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LETTER OF TRANSMITTAL.

>
‘.

DEPARTMENT OF THE INTERIOR.
Brreat or Evveation,
Washington, June 23, 1908.

Sik: I liave the honor to transmit herewith the manuseript of a
report on the present status of musie education in the United States,
prepared by Prof. Arthur 1., Manchester, of Converse College, South
Caroling, and to recommend its publication in the Bulletin of the
Burean of Etlucation.

This report has heen prepared in accordance with an urgent recoms-
mendation of e Music Teachers’. Nutional Associntion, conveved
through the president of that organization, Prof. Waldae 8. Pratt, of
the Hartford Theological Seminary. 7 Professor Manchester, who had
been appointed by the executive committee of that association us
chairmad of the conmittee to consider the gathering of statisties
concerning musie education in the United States, Kindly consented to
edit thix report for the Burean of Edueation. The detailed informa-
tion upon whicl it iz based was collected through the statistical divi-
sion of this oflice in cooperation with Professor Manchester. a

The growing recognition of music as an essentinl part o1 cur plan

"ol pullic education, atd a peculiarly rich and vital part of our public

cdueation, emglmsizes the need of sueh information as is embodied in .
this report.  The Intest publication of this kind issiyed by the Bureau
of Edueation was that which appeared in the year 1886, The subject
is so large that unfortimately it has been found impracticable to
in¢lude in-the paper here submitted an acecount of niusic as taught in
our public elementary schools.  This part of the subject is reseryved -

for later treatment. P 0 .
Very respectfully, ] . -
. ] Ermer ELLswoprin Browy,
v Conimassioner. .
The SECRETARY OF THE INTERIOR. "
C ' A
¢ o= - 3 . L3 :
. ’ . o ¢ ‘.
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d FOREWORD.

~ .

. In no profession or field of educational activity is there available so

4 . meager an amount of accurate data upon which to bfses plans for
future development »r t0 use in the determination of results achieved

as in that of m'usi('.) There is no coherence in ghe general scheme of
music edueation, and there ein be none while so little is known con-
cerning what is done in the field of musical endenvor. To Hlefine the

- status of music cdueation in the United States Iias been practically

. v mpossible. The utter nck of systematic courses of instruction, the
widely varying standards of merit. and the absence of cooperation
upon the part of those engaged in puusic teaching not only have made

impossible any accurate computation jof the results which have

acerued from music eduegtion, but are sérious obstacles in the way of
future development. .
Musicians are not yet fully- agreed among thetselves as to il
constitutes music education.  The definition still varies accortling to
- the standpoint of the definer. The composer,* the performer, the
thedrist, the pedagogue, will each interpret it in the light of his own
specinlty. It is this luck of system, this indefiniteness of aim, that
have repelled those who mold edueational opinion, and have caused
them to.withhold from music that edueational value which its vota-
ries claim for it, but which has been obscured by the desultory nature
of music instruction. * Yet, despite this sepious defeet, its elaims have
impressed thagightful inyestigators. “This lack of system could not
entirely hide the evidences of good wobrk being done, and the-desire
for » mare complete and exact knowledge of what is really being
. uccomplished, of the real status of music education in this country,
. has been felt not only by membery of the'musical profession, but by
‘those interested in educational movegients generally.

It is known that large sums are expended annually for music’
instruction, that nmnS’ students and teachers are engnged in it; but
what its real proportim;s are, to what extent it is becoming systema-
tized, what attitudé independent schools of music and institutions
having music departments maintain toward it, just how serious is
the purpase of those who are active in the musical profession; what
. grade of work is demanded by institutions that announce gruduate
* courses ¢f'study, and how th?e grades are determined are questions
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8 FOREWORD.

. to which satisfactory answers are not now to be given. It is tosupply
data for the determining of these points that the present inquiry is G
undertaken. It is not the intention of this mquiry,to give dectsions
88 to any poiut at issue; it-SimPly proposes to lay before those
interested certain accurate und wuthoritutive inforntation upon which
they may base their own judgment. -
-The field to be covered.is Luo Jarge to be included in o single inguiry.
The scope of this. investigmtion, therefore, is confined t(%

education in ifdependent schools of music and in institutions
- maintaining rusic departments. It is obvious that that largest of
all fields, the work of the private teacher, coukl not be ineluded in
this inquiry, and it was thought best to hegin the suthering of musical
statistics with the wark done in the institutions which really dominate
educational policies, musical and otherwise.
The purpose is to secure definite information regarding:

I' The arganization of and mannerts comdueting these sehoals aid departments,
-2 The number of instsuetors emploved, winth hranches taught, and number of
hours per week devoted by cach instruetor 1o instrietion in esch Subject.
3. Number of students enrolled, with requirements for gntrnee. aand  the
shortedt period for which students are roeeived.
4. The nature and scope of subyects inelideld in the cupricalum, with require-
ments as to tie devoted o cach, requiremeni.: for grwdnation iwith or withont
g d?gl'(‘(-) or for certificate, and the number of students 'who have recerved  xueh
degrees or cerfificates within a definite period of vears,
5. The manner of advancing riydents fran gmade to grade, with methods of
examinatign and marking.
. The correlation of mumic and HMIHA' CotmNes . '
7. Amount expended on music instrurtion and value of- planta devoted o
musical purposes. ' '
. 8. Existence of libraries, with nmber of baoks contained therem, sied number
? of musenms of musical instniments, with information as to their mze and chameter.

Two questionnaires were prepared, nnd were sent by the Bureai

of Education to--- ' ’
s Independent sehools of musie, .
. Colleges nnd universitios, )
Colleges for women, .
. Normal schools, and ]
L

Secondary schools,
. : X o
The lists of these institutions were gathered from various sources,
about 3,500 receiving the first questionnaire. The second was sont
onl'y to_those whose replies to the first indicated that they could
satisfaotorily furnish cestain additional information.
This inquiry being the firtt of its kind, difficulties were met, for the
solution, of which no precedents were available. To be authoritative™
/;nd' reliable it must be discriminating, yet it had no power offici Jly

ge{_‘ ~ to settle the many vexed questinr\m certain to arise during the course

{4
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of the investigntion.  Amoug the points which enme up for settlement
at the outset were: ° o

What shall be the standard of cquupoient and 1-lln'u-nrylnll-luunllg‘(l w insure

listirig in the repart™
What really r--nsn’llv« L schonl of st o«

What distinetion shadl be mads between <cbools conducted solely for profit, .-
and those whose aime primanly is educational™
 “How slall these standasds and distinetions be determined?

These are, nnpnrl ant questions. Their settlement uﬂ'o( ts the value
of the inquiry, vet the statistician s no authority to pronopnce
judgment,

It was dagided, therefore, that in prepuring the questionnaires tor
_thv inquiry effort should be made so to frame the questions that the -
answers to them, if properly given, would practically determine these
peint=. the statistics, when published. furnishing evidence to dis-
ermminating readers pegarding the work done by the institutions
feplving to the inquiries. To this end, the questions relating to »
oreunization and management of finnnees: to instructors, students, .
courses of study: to graduation reguivements and correlation of |
courges, nmsical and nonmisieal: to methods of examination and of
determining grades, were given particulat attentions and havt proved
to be effective in drawing our the information dlesired.” As was
intended, the replies are significaint, not only for the precise inférma-
tion they give, but equally ~o for indicating the attitude of the
in§tilulinns_lm\'md nsic education.

Naturally, a first inquiry expends much of its effort in breaking
ground. Jndlﬂ‘on‘m(\ and  evan positive disinelination to supply .
information are met; vet it.is hoped that the statisties secured not
only will supply definite information heretofore neking, but will also
contribute something, at least, towurd the coordination of music
schools and uniformity in- their courses of study, and ho of usgstanee
to those who aire striving to have mnsic placed on an equal footing
in the scheme of edueation with othe 1’.\111»1(-( ts in the curriculum.

Arknowledgment ix minde to Praf. \\'ultln S, Pratt, of the Hartford
'ﬂwulm'i( nb Seminnry, and to Prof. I AL Parker, of the University
of Wisconsin, [nr assistance in seeuring (Intn

, Awrnvr L. MANCHESTER. .

SparTaxpung, S, C, June 101908, - :

g .

o Hinstrative ol lhn mmplr‘xlu of this qu«-ullnn la an nstanee onllﬂl to my attention in the course
of correapondence conceming this phnm of theeport A Conay r\ atory of Musie,” svith a title national
in character, conslated of one back Toom on the upper floer 60w crly butlding. aceess to it being had |
anmidst a rather forbidding conglomeration of rubibish. The, fucully consiated of one -teacher-- the
profrietor.  There was not oven an attempt at well-deMed. coordinated conrses of study.  Yet it had
taken to Itsell » high-sounding title, and pased aa a sehool of mugic.  Thia “institution™ is long sinos

dead, but there are many others still ln existenoce, masqueriding wnder simllsr natnos. J
.
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“In order to an understanding of the present status of music in the{

_ order that those who may wish to pursue the subject further may do [ ..

THE STATUS OF MUSIC EDUCATION IN
THE UNITED STATES.

1. HISTORICAL DEVELOPMENT.

United States a careful study of the different elements which have §
united to produce present conditions is necessary. Music is complex; |
it has its scientific. asthetic, pedagogic, and cultural aspects, each |
also complex in character and providing material for serious and
long-continued study, each influencing the development of the ethers
And in proportion as emphasis is lafl upon one or the other it jk
given a bent of development having a strong bearing upon the syy
metrical unfolding of the art of music as a whole.- So many factd
are thus present in the cultivation of music that for the establis
ment of a thoroughly efficient system of music education the utmde
care is essential to the preservation of the proper bah.nce betwee
them. Instrumental music, including various instruments and the
orchestra; vocal music, including solo singing, choral singing, opers,
and oratorio; theory, including grammar, form (architectural struc- -
ture), and composition: the meaning of music as exemplified in these
various manifestations; and last, but far from least, *the state of
musical taste among the people, are factors which must be under-
stood, for they are capal¥e.of pedagogic treatment. It isreadily seen
that the teaching of any one phase of music should be conducted with
the reciprocal nature of all musical effort clearly kept in view, yet
the failure of musicians in this respeet is shown in the history of
music education from its beginning until within The last ten years.

It would be well if theshistorical summary which follows could
enter enough into detail to give a more complete view of music his
tory in this country, but the limits of the work forbid, admitting or
such facts as bear upon the development of its pedagogic side.

80, a bibliography of the history of music in America is subjoined
BEGINNINGS OF FORMAL MUSIC EDUCATION.

Formal music education has been developed clueﬂy through the -
activities of private teachers, independent music schooks, apd the &

®mi 4:“.‘:.‘ S R SRR T g 2 G L ?.‘7 e gt R A




STATES.

i~ | teaching of music in the public schools and in colleges and univer-
> | sities. Efforts in all these directions have beexf influenced and modi-
» | fied by the establishment 9f orchestras and smaller bodies of instru-
+} mentalists in various cities, and the infroduction of opera in a few
-+ ¥ of the largeet cities in the country; but regarding these proceedings
:}f' present limits forbid the entering into detsil. Formal music educa-
i

A

MUBIO EDUCATION IN YHE UNITED

~ p~tion began with the institution of singing schools, whose purpose was
-+ } the improvement of church' music by teaching youths and adults to
,.| sing by note. They were doubtless stimulated by an increasing in-
terest in church music growing out of the crude psalmody of the
Puritans. THeir educational value was small, those who conducted
them possessing slight musical equipment. Their social features ha
more to do with their popularity than their educational advantages.
. They were peripatetic, moving alout from place to place. Despite
their weaknesses they stimulated desire for hetter things, and the
interest they arowsed resulted in the formation of choral societies,
which later developed into permanent bodies between which and the
.- music festival & direct relation can be traced. The first of these so-
cieties was that at Stoughton, Mass., which had its beginning in 1786
‘and which :til} exists. In 1815 the Handel and Haydn Society of
Boston was founded. This society exerted an increasing influence
‘om musical progress, amd is still in existence, its records forming a
‘wuluablo contribution to the history of musical development.
usical conventions, which are still held in various parts of the
- Bouth, were a combination of the old ginging school 'and the choral
¢ socisty. Held in some convenient center, they attracted participants
+ from quite considerable distances. At the conclusion of a more or
less serious series of lessons in note reading and the rudiments of
musi¢, a concert was usually given, which ‘the public was invited to
' pstronize—largely for the benefit of the conductor. While the work
- of these conventions was lacking in finish, greater good was accom-
‘plished by them than we in this day are prone to give them credit for.
. The value of these early efforts lay principally in their direct con-
;, tatt'with the people. The modicum of musical instruction provided
" Yy them broke ground for later and more pretentious instruction and
Yd to the discussion of methods of teaching, but was less influentiai
‘@ian the spreading of musical culture among the people which ensued.
B “" With the growth of interest in music naturally came the effort to
E " "trdin children in the rudimefits of music, and & number of pioneers in
> thisfield-began work early.  N. D. Gonld, of Boston, orgunized classes

" ‘dome in connection with the charity school attached to Trinity
¢, “Ghuroh in New York about 1783. But the title of fqunder of this
E :.;hnofmmw teaching really belongs to Lowell Mason, who went
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to Boston from Savannah in 1827. He was better qualifisd for the |
work he undertook, not only by reason of his musical equipment, but, . |
also because of his study of the Pestalozzian principles of teaching o S
and his possession of marked zeal and personal magnetism. His
ideas as to the place of music in general education were definite and
advanced. In 1832 he organized the Boston Acadepy of Music, out-

* lining plans for the promotion of music education in various ways,
including the instruction of children and the establishn®at of normal

* courses for teachers. This institution soon attracted 1,500 pupils, a
significant indication of an awakening interest which needed only
well-directed efforts for its rapid advancement. His labors cylmi-
nated in 1836 in permission from the authorities for trial classes in
certain public schools in Boston. The results were so satisfactory
that in 1838 Mason was placed in charge permanently. He con-
tinued in this service, however, only unti! 1841, when he was sue~
ceeded by B. B. Baker. Mason's normal classes attracted teachers
from a wide area, and efforts based upon his methods were initiated
in several other States in the East. -

New York was also taking steps in the direction of teaching music
to children. In 1835 Darius E. Jones taught for some time in one
of the city schools with sufficient success to insure permission to con-
tinue at the option of the local board, provided no &pense was in-
curred and regular studies were not interfered with. Attempts to
gain a definite place for musical instruction, however, were not suc- ~
“cessful, no effective recognition of music being given until about 1853.
The carnestness of its advocates was indicated by their willingness
to provide the first pianos introduced in the New York schools by
paging for themn themselves or by means of concerts given by the
children.e  Efforts in Cincinnati, where Lowell Mason’s brother, T. B,
Mason, organized music classes similar to those in Boston, eventuated
in the introduction of regular instruction in the public schools under .
the ditkction of William Colburn. Pittsburg dates the beginning of
its instruction in music about 1840. N. D, Gould, to whom reference o
has already been made, sta¥s in his book, Church Music in Americs,”
that he was active in establishing singing schools in Massachusetts,
New Hampshire, Rhode Island, New York, and New Jersey from
about 1820, and especially after 1830. Of these labors he was vary |
proud, expressing extrame satisfaction that he could look back upon
the fact that he was the first to introduce the formal teaching of chil-
en to ging. : -3
uch were the beginnings of what, after the intérruption of the
ivil war, which seriously retarded efforts of this nature, became the
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great public school system of music education. Devoted as these men ‘i
werg to the work they had entered upon, there was sown even at this
_ earl]? date the seeds of that misunderstanding and narrowness of view
| whicli have been prominent in music education, during all its his-
“4{ tory in this countty. Conflict between these teachers, who based
«f their work on-the psalmody of the periods and those professional
“|'musicians who cpltivated music as an art, began to develop at
once, and a mutual depreciation arose. .
ith the practice of music, in its earliest stages, largely vocal, there
was comparatively little demand for the services of teachers of
instruments; but with the growth of musical taste, the making of
pianos, and the_ cultivdtion of orchestral music, the number of
trained musicians engaged in teaching gradually increased in the
eastern cities, until there were scattered about in various parts of
the country a sufficient number to produce a marked -inipression
upon the art ideals of the country. This number was largely in-
creased and its influence strengthened by the settlement in America
of refugees from Europe during the decade from 1840 to 1850, and
after the civil war it became an Tmportant factor in music education.
© " The diversity of interests of tliose engaged in teaching, the conflict
. of opinion as to what should hold the most important place in the
development of music, and the great increase in the number who
.. Yook to teaching it as an easy way in which to inake a living or secure
- pocket money, soon resulted in confusion and the setting up of
false standards, which exerted a baneful influence on the whole
. * system of music educatidn.

i

.y

3
+ SCHOOLS AND CONSERVATORIES OF MUSIC.

. -The early enterprises which might be dignified by the name of

- schools were of doubtful character and wero devoted solely to the
* rudiments of music, and, in all probability, were given an impetus by
- ainging classes. The first music school in the true sense was that
¥ projected by Eben Tourjée, of Fall River, Mass., and put into opera-
- tion st East Greenwich, R. I., in 1859. Later, Tourjée started a
.. ‘conservatory et Providence, and, in 1867, founded the institution
. $hat, in 1870, was incorporated as the New England Conservatory
' of Music. Before this (in 1863) he had spent some time in Europe
> inyestigating methods there and studying with. Haupt and other
" prominent teachers. His ideas were progressive and sound, and his
.. dalent for organization enabled him to carry them out with good
: effect. He was the first to introduce class instruction in other syb-
o singing. His perception of the intgrrelation of the various
" "branches pf the musical art. was clgar, and it was his purpose to
. Work out s well coordinated cwsriculum. The New England Con-

\
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gervatory has stood for serious music study ever since, and has
grown in size and influence until it is probably.the best known
institution of the kind in America.

Many institutions, with similar aims and established about the
same time or at later periods, have become integral parts of the.
American musical education system, exerting great influence on
American music life.  Among them may be mentioned the Boston
Conservatory of Music, established by Julius Eichberg (1867); the
Chicago College of Music, Ziegfeld (1867): the Cincinnati Consgerva-
tory of Music, Miss Baur (1867): the Oberlin Conservatory of Music
(1867), now incorporated with Oberlin Qollege: the Philadelphia
Musical Acadenmily (1869); Dana’s Musical Institute at Warren,
Ohio (1869); the Cleveland Conservatory of Music (1871); the
Detroit Conservatory of Music (1875), and others of later founding.
With these have sprung into existence a host of independent schools
calling themselves conservatories, local in influence,” whose methods
of procedure and artistic ?c.nls yary according to the purposes of
their founders. Some of them doubtless are sincare in their ajms,
and strive to do work as thorough as their resources permit; but in
too many cases mercenary motives are behind their establishment,
and their entire workings ure dictated by s commereinl spirit.

DEPARTMENTSR OF MUSIC IN COLLEGES, ETC.

The institution of departments of music in colleges is/ 80 inter-
mingled with the founding of these independent schools that no
sharp line of distinction can be drawn as to their early history.
Iere, too, the motives animating those concerned have been mixed.
v While serious educational aims have inspired some, in many instances
expediency has ruled the situation, and the treatment of music
education in colleges, particularly thoge for women, and in secon-
dary schools has been one of confusion, and, too often, of low stand-
ards. The larger institutions are notable exceptions. As early
as 1837 & society known as the Harvard Musical Associstion, com-
posed of alumni of Harvard College, announced as its )lm'mhw

L4

object
. v
The advancement of the cause of music, particularly in this university, We would

have it regarded a8 an important object of attention within ita walls, as something
whivh socner or later must hold it place in every liberal system of education—and
5 that place not accidental or a stolen one, but fomally recognized. We that love music
4 feel that it is worthy of its professorship, as woll asany other science.

This statement, quoted by Ritter in his ‘‘Music in America,”
is a forerunner of many such avowals in recent years. While the
object was not immediately realized, nearly thirty-five years elapeing
before Harvard fully met the desires of its promoters, the time
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18 MUBIO EDUOATION IN THE UNITED STATES.

has come when not only in that university but in others such recog-
nition is accorded. But it was not until 1860 that a movement in
that direction was made, and then it was step by step. First an
instructor in music was permitted to do some teaching in certain
subjects as an irregular part of the curriculum. Notable instances
are Harvard, with John K. Paine, who began his work in 1862, reach-
‘ing a full professorship in 1876; Oberlin College, Fenelon B, Rice,
in 1869; Vassar College, Frederic Louis Ritter, in 1867; the Uhi-
versity of Pennsylvania, Prof. Hugh A. Clarke, in 1875. Then came
the granting of credit for certain courses in music toward the degree
of A. B., Harvard taking the lead in 1870. Next followed the final
step of granting credit towgrd entrance for musical qualifications,
which has been taken only within the past six or eight years.

PROGRESS MADE. 0
£ . ! o .

}f‘.i The steps in the development of formal music education here
: :,concisely stated have occupied more than a century in the taking.
i, If the progress made during that time does not compare favorably

{ with that in other fields of educational effort, it.should be remembered

e

i
;.,7.

[ g that many incentives so prominent in the others have lere been

¢ lacking. Music has not been considered so vital a part of the political,
moral, and social life of the nation as those arts upon which depends
5, the earning capacity of individuals. Not only were its exponents
: compelled to clarify their own views concerning, its purposes and
} methods, to find themselves, in short, but also to make head against

; 8 public opinion dominated by strong utilitarian ideals. The absence
b
i

i

) " g

-; of unifying grencies has weskened, and too often nullified, the

; efforts of musicians, leaving themn solitarv and - unsupported in
their attempts to build up an educational music system. Yet,
j unsatisfactory as are many present conditions, the change from
{ the unmusical psalm singing of the Puritans, the ambitious rather
\thm musically satisfying concert performances of fifty years ago,
tand the low state of musical taste of n large part of the nineteenth
tury, to the artistic concerty, the imnmense attendance upon
ublic performances, and the higher state of musical culture and
itical acumen of the people now witnessed, i indicative of a long

ide forward.
WORKS ON THE HISTURY OF MUSIO IN AMERIOA.

Thoee who wish to investigate more fully the growth of music and

‘music education in the United States are referred to the following

publications, and to the list of workson musiceducation on pages 83-84:

Brooks, Henry Mason. Olden-time music; a cqnpilution from pewspapers ahd books.

. - 'With an introdyction by Professor Edward 8. Morse. . . Boston, Ticknor and
. campeny, 1888. [ix] xx, 283 p., front., illus. 12°.

! : &wammuwuwmmg of musio in * ys olden time’ in New h.
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Elson, Louis Charles. The history of American mugic.  With twelve full-page photo-
gravures and one hundred and two illustrations in the text.  New York, Lop- *
don, The Macmillan company. 1904, xiii. 380 p.. incl. illus.. plates, ports.,
front. -4°.  (The history of American art. ed. by J. €. Van Dyke.)

* General bibllography ., pages 367 3ns.

T

[Howe, Grnville 1.} ed. A hundred years of music in America.  An account of
f mugical effort ig Amernica during the past century . . together with historical
-and biographical sketches of lmmporkint personalities. W. 8. B, Mathews,
seociale ed.  Chicago, G. 1. Howe, INS0. ix, 6-715 p.. illas, (incl. ports.,
facsims.). R : 0 N

‘ Muuiv’l‘q&chom'Ml Ansociation. Papercamd proveedmge, 28th annual meseting,
Oberlin, ¢, June 26 29, 1906, [Hartford, Conne| published by the associ-
ation, 1906. 200 p.  8°, \

— == 29th annual meeting, Columbia University, New York City, Dec. 27-31, 1007,
[Hartford, Conn | published by the association. 1908, 284 p. 8
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h IL.--RESULTS OF THE INQUIRY.

«

The statistical tables contained in this work are based on question-
naires sent out by the Bureau of Iiitation in 1907.  Replies were
received from 1,088 institutions.  Of these, 381 gave no informatioh
which ecould be used, or were not organized institutions; 112 colleges,
normal schools, and univegsities reported no” music  departments
maintained; the rémaining 595 £urnished nwre or less completely the
information desired.  Financial statements were not made by 348 of
this ndber. The resulting statistics have been classified so that the
tabulations for independent schools of musie, colleges and universities,
colleges for women, normal schools, and secondnry schools appear
separately. A study of tables 6, 7. 8, 9, and 10 will show that the
most important institutions in each class are represented. With per-
haps two or three exceptions, all the leading independent s&léols of
music are included. In each of the other classes institutions most -
influential in educativnal work huve responded.  In the 1906 Report
of the Commissiqner of Education, 577 institutions of higher education,
not inclu?"urllg schools of technology, are peported as replying to the
inquiries of the Bureau. Two hundred and eight of these institutions,
including those of highest rank, have responded to this firs?? specific
inquiry for detailed statistics regarding music instruction. It is fair
to believe, therefore, that the statistics herein given truthfully reflect
the conditions now existing in organized music education,

B50743—08—2 ' ’
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5 A .
O MUS&C EDUCATION IN THE UNITED STATES.
o INCORPORATION OF SCHOOLS.

It will be noted that of the 595 schools reporting, 281 are ineorpo-

-

rated, 170 not incorporated, and 144 do not reply to this question.
The following table gives This information in detail -

. ’
somo o .
Not b Nag S
pineorine fenarte o Tatal,
;o rated, L IbR.

N . Inearpao-
. Cluss ofinstitntiong. Futend.

. ' |
Independent achonls of 1vusic [* . 240 a9 1 | [l
Colleges and univeraities, .. . ' wo 37 qo 151
Collegea for women . . 5 ' " . b 5
Normal achools. .. . . | . W o o ux
Becondary achoola . 14 [ i N
, . .
Total | v ™ 1T 144 "Wy

. . . - B .
In schools which are not incorporated the finaneial management is

usually. in the hands of the direetor or proprictor.  In the majority
of cases the director and proprietor are one.
. 7/

INSTRUCTORS AND SUBJECTS TAUGHT. .

&‘he total number of inst ructors in independent music schools report-
ingy is 607. The number in each school varies from one to fifty-six.
In many schools specighsts and lecturers nre calted upon for speainl
instruction, giving only a few hours a week to the mstitution.  The
hours per week devoted to their respective schools by individual
instructors range from two to sixty.  The average number for cach
Instructor in the schools reporting is twenty.  The subjects taught
refer mainly to performance and composition and professional train-
ing. The various instruments, voice culture and singing, and theo-
retical subjects, with more or less attention to est heties, comprise their
curricula.  In the lurgest conservatories modern languages are tiugrht
as a part of counses in singing, and dramatic action and operatic rep-
ertoire nre given considerable attention.  Technique, intetpretation,
and repertoire are the chief desideraty. .
»  Of 334 universities and colleges jor both sexes and colleges for
men ondhg to the inquiry, 95 report nd’départments of music.
In many of Yhese glee clubs and orchestras are maintained by the
students, but o speeific instruction is given.  The number of instruet-
ors engaged in 208 of these institutions is 974.  The number of hours
per week devoted by each to 'instrl_J_(‘tion ranges from two to forty.
The majority give practically their entire time to the institution with
which they are connected. The average number of hours per woek
- for each instructor is twenty and one-half.
The subjects taught are the same as in independent schools of music.

- Instruction is given in practical music, from elomentary work to
5 concert playing and singing, theoreticdl subjects, history of music,
-7 and esthetics. While each is organically connected with its college or

Some g
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university, educationally the tie binding them in the majority of
cases=is elastic, and they are managed hs independent musie schools,
with the same musical aims and ideals.  In universities and colleges
of the highest grade, however, theoretical subjects, including har-
‘muny, counterpoint, eanon, fugue, and composition are the institu-
tional courses, practical music being totally ignoved in some, and only
incidentaNy cultivated in others.  In them, as well as in a copsider-
able nupther of smaller idstitutions, musical apprecintion, including
form and analysis, is offered as a vegulur course. -

Replies were received from 130 normal schools, 08 wiving statistics
which could be embodied in this report.  Voesl nimsie, with expecial
reference to its use in the ppblic schools, is the leading subject,
many schools maintaining no regularly orgunized musie departments,
In those which do, the subjects and methods aad aims of insdfuetion
are similar to those in the institptions already mentioned.  Two hun-
dred and twenty-five instructors are reported as engaged in giving
music instruction in normal schools. .

A statement of the work in secondary schools would he a recapitu-
lation of what has already been said, with the addition that the
standards of excellence and efficiency do not as a rule compare
favorably with those i the institutions of higher education.  Of
the 228 schools repartipg, 46 per cent employ one or two instructors
whose entire time is given to the institution and whose duties are to
give instruction in piano, singing, organ, violin, and theorv.  There
are schools among the number reporting which have well-orranized
departments and well conceived courses of st udy.  In some mention
is made of the adventages accruing from the study of musie in con-
nection with subjects in the literary departments, and in a fow
instances the completion of a high-school course of at least three years
is required before gradugtion in music.  Attention here, as in many
institutions in the other classes, is directed mainly to performance,
with some emphasis on theoretical subjeets.  The number of instrue-
tors reported is 700. :

STUDENTS ENROLLED, B

The total number of students enrolled is 77,359. ;\(',(‘nnl‘in;,: to
the Report of the Commidsioner of Edueation, the enrollment of stu-
dents in colleges and universities for 1907 was 149,700.  The enroli-
ment of music students in 208 of these institutions was 26,743, over
17 per cent of‘the entire numbers Entrance requirements exist in”
very few instances. The shortest period for which students arc
received is five weeks in certain of the independent schools. The
majority of schools do not receive students fqf & shorter period than
ten weeks. In colleges and universities the shortest period is one
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20 MUSIC EDUCATION IN THE UNITED STATES. .

term or semester. The following table gives the number of music
instructors and students in 1907 8nd the number of graduates angd
students recciving certificates in the last five vears:

Y J W

Studenta

" Schoola

[ o
- P | Instrie- ‘ (._ruxlnn(: @ mweiving
aay ol institutions, TpoTt- torn Students | inlust & eertifientes
Long. | o aeats. et &
I ' i v . years,
B i ' _
Indehendent schools of usie | . | nl Wy | 1971
Collegra anud nniversities (U 1a1 6N | . 633
Colleges tor women ., .. R S X4 ) 3
Nommal schoala, ... . e | WM 225 | 1 R
Becondary schools. .., . R I T 14,50 (R
Total. ... .. . wo | ne T35 Ty

&

= - - —

NATURLE ANDPSCOPE OF SURIECTS.

An examination of the musie courses offercd by the institutions
replyimg to this inquiry classifies them into—
Theoretical and msthetic courses,
Practical osnpplied courses,
Cultural courses.
To the finst class belong all such subjects as foundation principles,
harmony, ¢ounterpoint, canon, fugue, composition, form, history, of
musi¢, and orchestration; to the second, all courses in the niastery
of any instrument and of singing, and to the third, those courses
offered for the purpose of developing an .appreciation of music,
including foundation principles, enough of the grammar and form of
music to yve an understanding of its structure, hist’?ry, and analysis
of compositions.

The scope of these courses vdries with the resources and serious-
ness of purpose of the institutions offering them. 1In those of the
highest. rank, they are well planned, carefully coordinated, and thor-
'(‘)ughly’curric(l out. In independent schogls of music there are no

entrance requirements.  In a number of leading colleges a knowledge
-of rudiments is demanded as an entrance requirement. As has
already been indicated, in a large majority of institutions the courses
in practical music éccupy- the foremost place in the curriculum.
This is s0 largely the case that it can truly be said that the nature
and scope of music education is still chiefly confined to the develop-
mend of a greater or less degree of virtaosity in performance, with a
considerable amount of attention given to instruction in foundstion
and theoretical principles. Many independent schools of music, it
is true, and a large number of colleges and universities, and a smaller
number of secondary ‘schools demand work of the most exacting
nature; their courses are thorough, comprehensive within their
limi d at their coml)letion reach a high standard artistic

\

-

excellence. But in the greater number of institutions of all classes i
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the coordination of courses has not rmwheﬂ s0 satisfactory a stage,
and performance overshadows all else, the standards here also differ-
ing considerably.

The time required for the completion of “these courses indicates
their nature and scope. Some institutions offer certificates at the
end of two years of instruction; others on completion of a stated
portion of the regflar course for graduation. Some schools name
from three to seven years as necessary for graduation; others, again,
give no time Hmit, setting insttad a standard of n(‘cmnphshmom

which must satisfactorily be met before graduation. .
" . . ~
ILLUSTRATIVE CURRICULA.

It 1s obvious that the educeational ¥alue of a course-of study does
not lic M a statement of its requirements, however comprehensive
and systematic that may be. A paper course may be a model of
excellence, but unless its provisions are properly carried out and its
requirements strictly met, its worth educationally is nil. It is cer-

prm-ticull\' the same courses.  Henee the mere cataloguing of courses
is not & criterion ns to the edueational status of the schooks offering
them.  Yet the following curricula, offered by representative insti-
tutions, whose standing is such as to assure intelligent enforeement,
of course requirements, are \'igni[ivant aswhowing the care which is
being tuken by institutions of serious purpose to properly coordinate
the various bfanches of musienl instruction into a mmpr('h(‘nslve
educational scheme. The fact that these curriculn are typical is
mdieative of widespread efforts on the part of musical edueators to
provide such schemes of music education, and gives evidence of a pur-
pose which, in time, must also bring about a greater uniformity of
standards.

The curricula cited are offered by certain universities and colleges
and nnlopomlont music schools representative of these which have
replied to the inquiries of this investigation.  They illustrate the
purely theoretical courses offered by institutions which do not giye
instMiction in peactical music and by those which combine theory
and practice.  The curricula from independent music schools are
from a ‘metropolitan conservatory with nmplo resources and from a
smaller school, located in a small city, which is typical of the l».rger
number of su(-h institutions.  Kntrance reqiirements are given
where such exist, and the entrance requirements of one institution,
which stands almost alone in this particular, are given in full.

The first two courses are offered by independent schools of music—

the first by one with a good endowment and Iargo receipts from’
tuition; the second from a conservatory which is dependent upon

| its tuition fees alone for support.

tuin that too great differences in standards exist in schools offering -~

-
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CURRICULUM Xo. 1.
LIST OF RUBJECTS TO IIE TATGNHT. =
Acoustics, . = : ‘ .
Conducting. \
o= Elements of iusic (notation, rhythm, ete.r. . - 0
Engemble plaving.
: Histery and wsthetios of music .

¥ Interpretation, instramental and voen)
Languages in’their relation t musi-. ’ E
Musie dictation, ' ‘ _ ]
Muric form and analysis ¢ 9
Murie pedagogy in all its branches
Opera singing. ) &
Oratorio singing
Onzan playing ,

“Orgmn structure,

Pianoforte playing ~
Score reading ang plaving from the nld elefs.
Sight singing and sight plaving. . -
Song singing. ) .
Stage deportiment and dramatic action,
Stringed-in=togggent play ing cvioling viela, violoneello, double bass, and larp..
Theory: Harmony, counterpoint, and compesition ) 1
Voeal culture ' ] ¥

Wind-instrutent playing (clarinet, oboe, horn, trumpet. flute. etce.). .

o 5 COURSEN OF KTUDY.

:

All regudar students will be required to follow a preseribed course of riudy designed
to impart a Lroad and libergl knowledge of theart 1eis not the wish that instruction
shall be given only to persons who intend to follow music as o voeation A thornngh
musical editcation is offered 1o all who desire seriously to learn the art, be their |‘mr-
poses what they may.  There are regular and special coumes 4u each brnel of atudy.
For the former. no formal entraaree examinavon is required. S pplicants are oxamined,
but salely with a view tn aseigging them to the conrse of study for which they seom
beat fitted.  Nevertheless, should students, in the regular conrses, through want of
capacity or industry, fail to disclose satisfuctory results, they will not be alowed 1o
continue their studies.  In order o he admitted o the special or artists’ conpees,
applicants must satisfy she director ws to the degree of proficiency already attained,
and if deemod necessary by him st pass an examination.  The instinge also
provides a conme of study for perons wha dinot play upon an instrument of msic,
8ing, or compose, MW lovers of music and wish 1o enhance their enjoyuent
of it by learning’to s Vit discriminatingly, with understanding amd appreciation
of itz benutier.  Such Hstening in alao an art capable of cultivation,

The duratian of the courses of mtudy varies according to their nature and the mte
of progress made by the student.  Iistruetion is individual, but there is also cla
work, = that cach student has the henefit of the instructor's eriticisms of his feHows.

The amount of time which a student of nny of the principal courses in expected to
spend at the school differs according (o the nature of the course and the grade of the
student. “ As a rule. he will attend twa whale furenoons or afternoons per week, with
now and then an additions] hdur for special lecturer, ete. This time would incnde
two half-hour individual lessons in the prineipal subject. In addition to this, there
would Be at least one hour of harmony or ¢ounterpoint, one hour of ear training and
dictation, one hour of sight and choral singing, and one or two hours for lectures.

o
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ILLUSTRATIVE CURRICULA. .28
Attendunee at recitals, rolw.lﬁ»ua.lq ote., wrnlld probablyadd an hour or two per week
to those ennmerated ahove,

Additional lectures instituted from time to time will be apen toall regabar stinlents
without extra charge. It i~ the policy of thiz school 10 open as many nvenues of
mformation ax possible to all its studenta.

o N EXAMINATIONS ¢A‘\'ll BINTINCTIONS .
»

Examinations will be held at stated intervals, wnd stndents will be rated according
tatheir abifityand the progress theyhave made. Toall studentswho pusesatisfactarily
the fimal examinations in the preseribed . orcas they luve been termed herein, rogu-

Ve 3 - . . . * . . B
far. conrses of instruction, diptemas will bedsened Students campleting any one of
the special conrsex will receive o certificate, Teachers cortitenes will be hestowed
upon allkstudents whe shall snccessinlly passthrongtoany one ot the teachers” training

X \ . 2 . . B o . -~ .
courser. Holders of diplomas wall fortn the alumni and abannie of the Institute,
holders of certitieates will be termed asaociates,

The courses have Leen ontiined as fullows 2,

> a
: SINGING,
N
REGULAR ¢ (ll‘lH"l:._ THREY, YIARS,

Vocal_culture—tane placing. vocalises interpretation
csight singinz, imnsic dietation, choral practicee
Elements of mugic notation, intervals, thythm, ete

Ioar tramng.

Theory of music-- melody writing, harmony. forn, sdysis, cainterpont,
Pune plaving- for general musicinship,

Languages « Talian, German, Frenchy, ;¥
Attendance on lectores, reaitals rehearsals and concerrs,

ARTISTS 0 OUKSE FOR CONCERT AN ORATORD

o Post-graduate *
Saonges - Talian, German, and Freneh
Recitative and arin 4
Study of the standard oratorios”
< Ay fnced theary,
Languages  Lalian, German, and I-lxl'nvn\
Decldpation and stage departiment,
Fnsemble singng, with other solo vobe es, chorus, and are hiestrg
Attendance on lectires, recitals, rehearsals ol caneerts
ANTISTS O RME FOR (ki
o Vast-graduatr <
Surdy of the standord operas, old and new g . .
Advanced theory o ,
] I,nnuuugv.f - Halian, German, and French, P .
Declamation., -
Stage departinent and dramatic action.
Charue and ensemble practice .
SPECIAL TRAINING ¢ AE FOR THA NERN,
(Post-graduate
Voeal culture.
Ear training  sight singing, music dictation, chorsl priactice,
Advanced theory. . .
l.angnngm——l(ahan German, aml French.
Pedagogy.
Anatomy of the vocal organs, . M
" Attendance on lecturgs, recitals, rechearsale, and concertsa. ‘ "0}
& J e e a
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PIANOPORTE.

REGULAR COURSE. THREE TEARS.

The piano—technic, touch, phrasing, interpretation, etc.

Ear training—sight ringing. music dictption, choral practice.
Elements of music—notation, intervals, rhythm. etc.

Theory of music—melody writing, harmony, form, analysis. counterpoint.
Bight playing—ensemble practice with two piance and with strings.
Attendance on lectures, recitals, rehearsals, and concerts,

.

ARTISTS' COURAE.

( Post-graduate.)
The piano—technic, touch, phrasing, advanced interpretation.
Advanred '
Ensemble pla in chamber music and with orcheatra.
Attendance on lectures. recitals, rehearsals, and concerts.

SFECIAL TRAINING COURBE FOR TEACHERS.

(Postgraduante.)

The piano—technic; touch, phmsing, interpretation, etc.
Ensemble playing.

Advanced theory.

History of the pianoforte and its music

Pedagogy.

Practical experience in prepartory teaching.
Attendance on lectures. recitals, reheanuls, and concerte

ORGAN.
. REGULAR COURSE, THREE YRARS.

The organ—technic, touch, phraging. interpretation. registration.
Ear training— sight einging, music dictation. choral practice
Elements of music—notation. intervals. rhythm, ete.

Theory of music—melody writing, hamony. form, analvais, counterpoint.
Organ structure.

Organ accompaniinent.

Attendance on lectures. recitals, rehenrsale, and concerta.

STRINGED INSTRUMENTS: VIOLIN, VIOLA, VIOLONCRLLO. HARP.
REGULAR COURSES, TRHREE YEARS.
The instrument—ita technic, phrasingsinterpretation, ete.
Ear training—sight singing, music dictation, choral practice.
Elements of music—notation, intorvals, thythm. .
Theory of music—melody writing. harmony, form, analysis, (:ounterpoina
. b . . .
- ‘Piano playing—for gencral musicianship.
t  Ensemble playing. B
; AWendance on lectures, recitals. rehearsals, and concerts. ’
>

ARTIATA COURSKS. ’
(Postgrdunte.) .
‘The instrument—advanced technic and interpretation,
i Advanced theory.
i« History of the instrument and of its music. 2
& . Btudy of chamber music.
\_  Ensemble playing with orchestrs.
. Auendance on lpcture, reoitas, rohagrme; and concerta, = #

o
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SPECLAL TRAINING COURSES FOR TEACHERS. .
(Postgraduate.)

The instrument—its technic from the normal standpoint.

Practicsl experience in preparatory teaching. &
Adwvanced theory.

Pedagogy.

History of the instrument and of its music. .

Study of chamber music and ensbmble playing. -
Attendance on lectures, recitals, rehearsals, and concerts. 5

ORCHESTRA COURSES, ]

»
Courses for all orchestra instruments and under teachers representative of the best
French, Belgian, German. and Imlmn schools have been cstablished. They include
the fuléowmg instruments:

Double bess. Horn. Y

Bassoon. Oboe.

Clarinet. Trombone.

Flute. Trumpet.

All percussion instruments. Other wind instruments. .

In each case the preecribéd course covere, in addition w the principal subject:
Ear training—sight singing, music dictation. etc.

Elements of music- notation, intervals, rhythm.

Theory of music—melody writing, harmony. cotnterpoint, form, analysis.
Ensemble #laying—orchestra practice.

Attendance on lectures. recitals, rehearsals, and concerta.

POSTGRADUATE COURRE IN THEORY.

Music form. Double counterpoint.
Music analysis. Fugue.
Applied counterpoint. [nstrumentation.

Practical compogition in all forms.
Score reading, vocal score in the old clefa. orchestra score.

PREPARATORY (LAMREN.

Under the supervision of the principal teachem. studenta in the special-training
courses for teachers (piano or “tringa) will give lessons, designed to familianre them
with the practical work of teaching elementary pupils who are not yet miembers of the
regular or special-courses. The preparatory coumses are open to persons of all ages

- and both sexes, and will prepare them for admission to the regular courses.

LECTURE ('l)\'RSE.

Rubacribers to the lecture course have the right to attend all the lectures and recit-
als given at the institute.

Following are the subjects for the current year

The Beethoven symphonies.

The development of vocal art.

How to listen to music.

The history of music. "

Music s a culture study, its individual and community value.

This lecture course is specially designed for persons who wish to in \Lheir
aapacity for musical enjoyment without faking a practical study of mha

ILLUSTRATIVE CURRICULA, N ¢ L
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i lectures are illustrated by the performance of music of the highest and most repre-

: somtative kind. It is not enough t read about music, or hear about it,oreven to hear €
-, it in a purposeless way. It must bo heard intelligently to be fully appreciated; and

+: it is the purpose of this course to teach students to listen intelligently. o

. This curriculum, offered by & school of music well able to CAITY out

.. its provisions, is a careful attempt to properly coordinate the various

. subjects germane to the complete music education of teacher, per-

- former, or composer.

CURRICULUN XO. 8. . 1

- The following courses are from the catalogue of a conservatory
. -which is a type of many.scattered throughout various sections of the
.. ‘United States. Tts support is derived solely from its tuition fees.
* With astilllarger number of conservatories whose resources ure smaller
s it represents the predominating class of independent music xchools.

P PURPOBE OF INSTRU(TION. -
§ It will be the constant endeavor of our instructors in music and dmma not only to
- ground pupils thoroughly in the theory of theirart bitt to give them a finish in execu-
. tion. Whether students take up their work purely from a motive of self-culture or for
- = professional career. the metho of instruction should be the same.” The demand
. to-day is for practical results, and we need public criticism to ascertain our true mernt.

. For this reason our pupils will he called upon often tu appear before audiences.
5

COURBER OF STUDY.

- .

- The conservatory offers systematic courses of instructon in pisno, voice culture,
. - organ, violin, violoncello. and orchestral instruments, in orchestral and engemble
3 ) . . . . .

v - playing; all theoretical hranches: art of conducting and history of music, und in
4

.~ theartand science of teaching. They comprise five distinct departments of study, as
5. follows: . :

g 1. Introductory course or general musical instraction.

2. ‘Advanced course, i

3. Teachers' course.

4. Diploma course. -

6. Postgraduate course. ’

INTRODUCTORY COURRE.

v

- This course is open toany student wishing to punsiie musicsl study without reference

. - to graduation, or to prepare for cither of the more advanced courses offered.  No pre-

% vious knowledge of music is required. This course includes the clementary classes in

- wehich children from seven years upward are taught the principles of music in such

. & manner as to stimulate true musical appreciation and to lay the foundstion for the
more advanced work in vocal and instriments] music.

ADVANCED COURSE.

_ This course is especially offered to advanéed studehts. Applicanta must have had
mosical training and evince sufficient ability to insure progress in their work.

TRACHERS' COURSR.
.

f:‘.g, ‘l‘hopupnmunoluwhen beipg s important to every successful achool, 8 special

mdu«ymmﬁw.w_mmwammm
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introduced. A special teachers’ certificate will be given to those students who have
satisfied the following conditions:

Candidates for graduation are required to have sufficient mastery of some instru-
ment or the artof singing to give a private recital: have pursued-#tudies in the art of
teaching, and had practical cxperience in teaching under the supervision of their
teacher for at least one ycar. The theoretical requirements for this course are the
same a8 in the diploms course.

DIPLOMA COURRE.

The diploma course is open to any person who is qualified to pursue more ad vanced
studies. It furnishes thorough training for entrance into professional life, although
it is not restricted to students having such an end in view. No prescribed order of
study ie laid down, as the varied needs of the students demand an elasticity in the
course which precludes the possibility of an adequate statement of required work.
The student has to pase an examination 8o arranged as to demonstrate artistic skill in
performat. - and an accurateand thorough knowledge of the theoretical, historical,
aud eritical aspects of music axangrt. Candidawes musygive s creditable and adequate
public performance of 4 programme aa required by e mentioned models, glso satis-

factonily, prepare wathont aid a composinon given fifteen days in advance, read at  *

sight a composition of medium difficulty. and pass successfully the required examina-
tion in theory and history of music.

The diploma course may be punued still further. and for such advanced work o
apocial p«»(gmdunto certificate will be iseued. '

PORTCRADUATE COURSE. -

The postgraduate department has for vs object the more complete development
of those who desire 1o prepare themselves for poations of large responstbility in the
higher walks of the musieal profession,

Candidatex for admision to the posggnubuate course must previously have com-
pleted the regular course in the conservatory, and have received its diploma.

VOICE CULTURE.

Tone work- -phyaivlogy, breath u-nlrnl voice placing.

Envnaation  attack, release, vibmation, legato.  (Vowels, diphthongs, and conso-
nants.) o

Sight singing  stafl notation, riiythim, ear training, harmony.

Repertoire—interpretation and classification.

8ON(, ORATORIO AND OPERA COACHINAG.

Pupilsdesiring to acquire the true rendition in oratorio milo singing. as exemplified
in the interpretation of the great singem and conductors, ¢an secure the necesmary
knowledge and thus cquip themselvea for public performancea.

’
ENSEMHBLE CLARBER,

. !

Studenta whe have acquired fluency and experience ¥ piano, violin, or violoncello
playing dre most earnestly ad vised to enter one of the ensemble classes, thus gaining
experience in ensemble playing and accompaniments and acquiring & knowled‘e

of the best chamber music and other instrumental compositions.

> .

.
Bl()lﬂ’-l}lADlN(l AND RIGHT-8INGING CLABRES.

These classes afford to pupils an excellent practice in reading at sight, devcjop the _
sense of rhythm, give experience in ensemble work, and familiarize the student with f;{

the'

Vo,
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MUSBIO EDUCATION IN THE UNITED STATES, -

Graduating diplomas are awarded to students who have studied at the conservatory
and who successfully pas the examination which the graduating rules of the conserva-
tory demand.

The following examinstions will be required:

Piano.—Perfogmance of a composition given fifteen days in advance and prepared
by candidate without assistance. '

Reading at sight. )

Elementary theory. .

Advanced theory (at least one year's study).

History of music. )

Acceptable performance oF five complete compoeitiony from the works of standard
composers, including a concerto. ; - :

Voiee.—Rendition of a composition given cight dayr in advance and prepared by
candidate without asistance,  *

Rendition at first sight of & composition (words and music).

Rendition from memory of one or more selections from a repartory of six belonging
to the oratorio, opera. or song literature, .

Elementary theory. )

Advanced theory (at least one vear's stud ¥).

History of music. '

Fair piano technique.

Violin and other orchestral instruments. — Performance of a compaeition given fifteen
days ip advance and prepared by candidate without saistance.

Performance of & composition at sight.
Elementary theory.
Advanced theory (at least one year's study).
History of music.
Performance of a composition from a repertary of aix. :
Organ.—Performance of a composition given fifteen daye in advaoee and prepared
by candidate without assistante.
Elementary theory. ‘
Advanced theory (at least one year's study).
( History of music. R
The candidate must give an acceptable periormance from a repertory of aix compo-
sitions.

g ’ . EXAMINATION POR DIPLOMAS.
-
e
3
3

MODRIL FOR GRAVUATION,

PIANOPORTE.
B}ch—?mludo and fugue. .
Moacheles——concerto in G minor.

;’ Beethoven—sonata Op. 26. -

* Chopin—nocturne in F sharp, fantasic impromptu. i
9 Brahms- -ballade in D, intermezzo. :

b’ Weber-Tausig—invitation to the dance.

E,, ) \ YoICB.

- Ariss from oratorios and opersa.

' Group of songs from beet German compasers.

E Group of songs from best Italian and French composers.

*. Group of songs from hest English and American Composars.

Gandidates are required to’be ablo to accompany songs of medinm difficulty.
" Vialin sad organ models to be decided by the directors of the respective departmenta.

e ':“35':\«‘2 i it R R S ) I L
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ILLUSTRATIVE CUBRRICULA,

LECTURES ON HISTORY OF MUBIC. A

Our free list further includes a course on history of music. This course comprises a
scries of lectures in which a full analysis of music in its developinent from ancient
times to the present day will be given. The lectures are Loth instructive and inter-
esting. The following course is scheduled for this year:

1. The Chincse, Japanese, Hindoos, and Egyptians.

2. The llebrews, Aasyria?m, Arabs, Greeks, and Romans.

5. Early Christian church music.  Efforts at notation and part singing.  Popular
music in the middle ages: The tronbadours, minstrels, minnesinger, meistersinger.

1. Development of polyphony. The old French and Netherland schools.  Luther
and the German chorale. ,

5. The clasic era of ltaly.  The different schools.  Beginning of orstorio and opera.
lustrumental music and instruments. :

. The old French opera.  Germany un#lt.alian inflyence.  Bach, the first of the
German classicists.

7. The craof the clasic commposersin-Giermany. The development of the pranoforte.

8. The Romantic school. ’

9. French and Italian opera during the lat two centuries.  Wagner in Germany,

10. The more modem compuens, singers and virtuosi. American music. The
status at present. ’

.

The curricula Nos. 3 and 4 are offered by universities of high rank,’
the first giving instruction in theoretical subjects only, the second
having a completely equipped school of music and giving instruction
~N in both theoretical and practical music. The first grants credit in
music both at entrance and toward a degree; the second, toward
a degree only.

CURRICULUN NO. 8.
ENTRANCR REQUIREMENTS (HARMONY}

The examination will be adapted to the proficiency of thoee who have studied har-
mony in 8 systematic course of three leasons a week through one school year. In this
study, some training in pianoforte playing. and the ability w read chorals and moder-
ately eaay piano pieces at sight are necedsary. Thia course is equivalent to music 1.
The work will consist chiefly of exervises written on figured bamses in which all the

triads and seventh-chorda are o be employeq progressively. Exercises must be
written in u clear and well-fonued notation.

COURSBES IN MURIC.

The aim of the courses is twofuld:

1. To provide a thomugh training for studente who intend to follow tho musical
profession as teachers and Ccomposers. t

2. To offer a course of technical study to those who wish to devote thefisel ves chiefly
to musical crticism and literature, and for the cultivation of nusical taste.

Course 1 is the necesary intrduction to all the other courses, except music 3.
Proficiency in playing the pianoforte is of great advantage o the student in all the
courses, andin 1,2, 5,6, snd 7 isrequired. Advanced playerson the violin, violoncello,
and other orchestral instruments, and vocalists, may take music 1, provided they are
able to play chord exercises on the piano.

Cournes 1, 2, 5, and 6 must folow each other in regular order. .
Course 8 requires practical knowledge of vocal or instrunfental music.

Vo 2 P e i Sui —"é‘:ﬂ
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a
Courses 2, 2a, 2b, and 4 require knowledge of harmony.
Courses 5 and 7 require knowledge of harmony and counterpoint.
Students who intend to take unly one course in music, for the cultivation of musical
taste and general knowledge, are recommended to clect music 3, a3 best adapted to
this end. .

Students who intend to specialize in music, by taking several cuirses, or to try for
honors in music, are required to elect music § in their first year in college.  Students
for honors musy take the courses in the fillowing order:

Freshman year, music 1.

Sophomore year, music 2 and 4.

Junior year. mueic 2a or 26 and 5. ' *

Senior year, music  and 7. : 1

Music 3 must be taken cither in the sophomore, jnnior, of senior v ear

Students for honors in music who enter college in the =ophomore viar st tahe the
courses in the following order:

Sophomore year, music 1 and 3.

Junior year, music 2, 2a or 2b, and 4.

Senior year, music 5, 6. and 7.

Studenta who wish to try for honors in mnsic must consult with their instructor an
harmony and the head of the department before the vid of the first vear,

.

.

DESUNIPTION OF ¢ OURSES.
1. Harmony.

The fundammental principles uf the theory of music are embodied i the study of
barmony, which treats of the different chords in their natural relations aned combina-
tions. The subdivisiona of the subject are as follows: Intervale, or the measurement
of the difference in pitch between one tone $nd anather: triads. seventh, and ninth
chords with their inversions and resolutions; chiromatieally altered ehorde: augmented
chords; cadences; suspenaions; passing and changing notes; onran pomt: madulation.

The work congiata of written exereises on hasses i hoth figured and unfiguredYand the
harmonization of given melodics in three and four voices. These are corrected by the
instructor out of the cluass room and subsequently discuseed with the students indi-
vidually. Many exercises are also worked out on the blackhboard hy the sudents ™

Modern Harmony, by Foote and Spalding. is nsed as the hasis of e instruction.
The treatises gRyProut, of Chadwick. and of others are used as reference books, and
supplementary iustrations and explanations are given in the chasw room.  The course
is open and specidly reconmmended to freshmen. ’

2. Counterpoint.

Counterpoint applies the principles of harmony to the melodious trentment of the
_several voico parts in combination.  The study of this subject natunlly followa that
+ of harmony and develops the contrapuntal facility necessary toall forms ol cotposition.

The work will include the free hannonization of chomls und melodies, the various
orders of counterpoint, the contrapuntal treatment of cantus firmue in different voices,
and simple forms of free composition.

. 8palding's Counterpoint will bd used asn text-hook.
{2a &f.  Vocal counterpoint, with analysis of choral works of the great composcrs. ( Half
couree.))

This course is supplementary to music 2. Exerciscs and analyses and short vocal
compositions.

Particular attention will bekiven to the composition of original piecesin the varioua

- #yles, i. ¢., for men's voices, for women's voices, for mixed chorus, and also for solo
voice with accompaniment.

TR P R 5 \ . 2 . : P . 5 N el K
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[*2b bf.  Medieval or modal harmony and its application. (Half-course.)}

The object of this course is 10 give a clear understanding of modal harmonization as
applied to the accompaniment of plain song, and to prepare the student for the intelli-
gent study of the contrapuntal master works of Palestrina and other early composers.

The course 18 open to student= who have 1 good knowiedge o. “armony and counter-
puint, but can be taken only with the consent of the instructor.

Text-book, Niedernieyer's Gregorian Accompaniment. .

Reference hooks, Dickinson’s Music in the History of the Western ¢ arch; Haberl's
Magrister Choralis, ete.

3. History of muse from the time of Palesiring to the present day.  Lechires, reading, and
reporte. X

This i a literary course. which does not require spes ial technical akill; it is open tn
all students who have practical knowledge of voesl or instrumental music.

Instruetion s given in the fornt of lecturen. The growth of music frum ancient to
modern times is traced in outline. including the history of early church music, the
ongin awd development of the modern sales und counterpoint. and the choral music
ol the carly Flemish and Talian masters. The history of the opera, cantata, and
vratorio 18 &tudied i detail. o

Spect | attention will Le given to the compositions of the great master of the
cighteeuth and nineteenth centuries. and also to the tendencies in the development
of mnsie at the present day.

Vocal and instrumental works ure periormed in the class room.  An olian orches-
trelle is also used to illustmte the work of the great eomposers.

The following text-books are recommended: Dickinson, The Study of the History
of Music: Riemann’s Muzical thstory (Angener & Co.. Loudoni: Ambros, Geschichte
der Musik, 4 volumes (Leipnier; Von Dommer, Musik-Geschichte (Hamburg): Fetis,
Histoire de la Musigne, 4 volumes:  Langhans, History of Musfe (Schirmer, New
Yorkr, Naumann, History of Music, 2 volumes (London:; BPonavia Hunt's History
of Music: Rockaro, History of Musie (Scribuer & Welford, New York); Ritter’s
Student’s History of Music «Dilson Company i Grove - Dictionary of Music (Mac-
millan & Co.r; Famous Compovers and their Works (J. Do Millet Company, Boston);
Life of Mozart. Jahu, 2 volumes { Novello, London); Life of Bach, Spitta, 3 volumes
{Novello, Londomi: Fmek. Life of Wagner (Seribner, New York): lives of Handel,
Havdn, Beethoveu, Schubert, Sehumann, Wagner, and other great composers (Mac-
millar sernes ).

4. Musical form, with anaiyms of the works of the great composers, «nd collateral reading.

Thix course requires knowledge of harmony.

A knowledge of musical form (or thematic construction) is owenfial to the thorough
undemstanding and appreciation of the works of the great compasers, aa embodied in
their symphonies, overtures, chamber musie, ronatas, ete.

A selection of the most important wastrumental works of Haydn, Mozart, eethoven,
Schubert, Schumann, Mendelssohn, i'hupin. Liszt, Brahma, Tachaikowski, and other
modern masters will be analyzed by the students and played on” the pianoforte in
the el roam by the instructor and others. Aneolinn is used in the performance
ol xymphonic works,

The following text-book ix nsed:  Pront’s Musieal Form,

\'nlluteml reading ia required in these worka: Evolution of the Art of Music, Parry;
The Sonata Form, Hadow; The Pianoforte Sonata, S8hedlock; Beethoven and. His
Ninegymphonies, Grove.

5. Canon agd fugue.

Canon and fugug are the most advanced forms of polyphonic composition, and
require & thorough knowledge of harmony and counterpoint.

The object of this course is to perfect the contrapuntal technique of the student,
and to prepare him for the study of the larger and freer forms of composition.

§ ) N ) N:&’i.
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The work will be based largely upon thesgnl works of Bach and will consist of
practice in writing canons of all varieties, g in 1he analysis and composition of

- mgum‘ -

There will alno be practice in the simpler forms i free music® for voices and for
various instruments.

Jadassohn's Canon aud Fugye (Breitkopf; and Prout” Canon and Fugue are recom-'
mwended as text-books. * s
6. Instrumentation.

Thix course requires knowledge of harmony and counterysint.

The work of this coune consists of 3. Lectures on the ¢ amcteristios and tone
quality of the various orchestral instruments, 2. Analyses anu deseriptions of the
et important (vacal sl orehestral works of lHandel, Bach., Haydn, Hluck, Mozant,
Beethoven. Schubert. Schumann. Mendelsahiy, Von Weber, Berlioz, Liszt, Wagner,
Brahuws, and other modern camposers. 3, Exercises in orchestrtion, with various
combinations of instrument«, strings, wind. and brass.  For this purpose chorals,
national' atrx, and short selections from the works of variongs musters will be used.

The services of professional musicianswill be employed in the class room to exhibit
the tone quality, compaes, and technical peculiarities of the string and wind imtry.
ments of the modern orchestra. Original compositions scored by membern of the
course Will be played in rehearsal hy the orchestra of the New England Conwervatory,
80 that students may hear the effects of their orchestration.

The following text-books are used: Prout’s The Orchestra, 2 volumes: Berlioz's
Instrumentation \Ditson Company). The mllowing authoms will also be referred to:
Gevaert, lnstrumentation, and  Orchestration (Paris):  Marx, Kompaitions-Lehre.
Yolume 1V (leipsicy: Lobe. Lehrbuch der Musikalischen Kompasition, Volume 11
(Leipsicy: Jadaswohn s Instrumentation. -

7. Free composition. :

This course iv intended primarily for those students who are specializing in music, .
and can only be taken with the consent of the instruetor. .

It will consigt of the amlysis and composition of chamber and orchestml music.
As some knowledge of orchestration ix required, it must be preceded by, or taken in
conjunction with, music 6.  Armngements have heen made whereby successful
compogitions may be performed.

AUXILTARY RURJEC TH.

Studenta of muric are strongly advised 1o strengthen their work in nusic by pur-
suing some of the coumes in Genman, French, anll lalian--d account of the im-
portant musieal literature in these languages—in the history &f the fine arts, and in

acoustics. . 3
.
DEGRERY. THE DEGREE OF BACHELOR OF ARTS WITH DISTINCTION.

The degree of bachelor of arts with distinetion will bo awarded in twogrades, cum
laude and muyna cum laude.  The requirements in music will bo as follows:

1. Eight approved coumes. five of which shall be in music (inctuding music 1, 2,
5, and 8), and three in modern languages—German, French, or'ltalian. Those who
show that they have acquired outside the college course a* thorough knowledge of
harmony will not be required to take music 1. The same rule applies to music 2.

b Btudents who intend to become candidates should confor with their instructor at
the opening of the sophomore year. .
- 2. One or more special original compositions in large form must be pmenzed to
the committee be'fore May 10 of the senior year. ‘
. N .
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NUNORN. L

Honore of two grades- honors and highest honom-—are piven at graduation for
freat proficiency in u department. Honars in musie are given on the following terms:

1. The candidate must, have taken all the courses and have passed all the exati-
nations with distinetion, ) .

2. He must present original compositions in atrict and ire¢ form. [

The ability to read French and Germun s required of candidates for honors in
muse. -

CORRICULUM NO. 4.
L . e . .
There are two general courses in the sehool of music, viz, (1) the collegiate course

. and 220 the acadenie eiurse.

Lo The oolic dalc conrse. In this course the requiren ents for admission are the
same as for the peneral conrses i the college of lotters and setenee, or fpr adult gpecial
studente, togeier with such proficiency in some department of Lausic as ix stated
in conneetion with ghe outMhed courses of study. A gradiate’s diploma will be
eranted on the vnm]#vlinn.ul' this conme. Four years of study are required, including

the courses in musical theory, harmeny cone year, and history of music, or their
cquivalents, . pe '

V. The acadenic course.- -This cours is open to persons not members of the uni-
veraty, amd alse to mversity students who do nat desice to enter the collegiate
course pursuant to prduation. Stadents of thid conrse may. however, be admitted
to the musical classes of the university, hut will not e Gonsidered candidates for
praduation or for a diploma o however, atauy time, such students should be trans-
fereed to the collegiate course. they will, on satislving other conditions, receive
credit for studies previously taken. A certilicate o excellence will be granted to
worthy studentaof this course onexaination. after not less than three years of study.

L COLLEGIATE COU RS,
. : IIANG

The conrmes in pano and sangmy have been arranged to cover a periad of four
VOATH, .

Applicants fore adnmisston will be expected 1o play muaice of the prade of Mozart's
Somata in D major Noo 3, Peters edition; Toeschhom, Op. 52 and Op. 66; Bach, Little
Preludes. . .

First year~ Heller, Opo 46 and 45, Crerny, Stadies in Yeloeity: Jensen, Op. 32:
Bach, Tnventidns and B lish Saites, .

Sccond year. ~ Bach, Well-Tempered Clavichord, Kullak, Octave,School, Booke
and TH Cramer, Studies; Czerny, Fingerfertigkeit; Mareatel, Méeanisme.

Third year.- Tansig, Studiey; Kullak, Book 11 Gradus ad Parnassum, finst half;
Czerny, Toceato; Chopin, Preludes, \
Fourth wear.- Moscheles, Opo 700 Gradus wd Parnaeanin, second - hald(; Chopin,

Etudes.

.

s not supposed that a rigid coume can be given which will meet the requirements
of individual students, but the foregoing outline representa, in a general way, the
chameter of each year's work.  Ftudes eapecially wre named, hecanse they indicate
grade and character of requirements move clearly than can be doue otherwise.  On
the other hand, these studies are aupplemented by ample selections from classic and
wodern authors tor use in the parlor of concert room.

50743—(')8——3 '
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-study of sight reading and choral singing. -

: ‘!!
84 MUSBIC EDUCATION IN THE UNITED STATES. &

Upon graduation students will be expected to play acceptably from memory selec-
tions of the grade of Chromatic Fantafingnd Fugne by Bach. Sonsta Op. % by
Beethoven, Coneerto in G minor {one movianent: by Mendelssohn, La Fileuse by
Raff, and Second Rhapedy by Liszt.

ORGAN.

No previous knowledge of epran playing is required.  The student muet be well
grounded in piano plaving. be porsessed of a correct technigue, and be able to read
plain four-part music. :

The course of study v continuous, beginning with Stamner's Organ School or Whit-
ing's First Six Months on the Organ, and folowing with the kirger works of Rink
and Best, supplemented by gpecial studies by Thayer, Buck. Ritter, Schueider,
Volckmar, and others. Selections from Baeh's argan works, Mendelssohn's sanatas,
and the compositions of modern composer<are used. d

Careful training is given in playing chureh music and voluntaries, the use of stope,
and the mechanism of the instrument. ,

o -

VOl k.,

The student must be able to read phin nusic andstust have lad an amount ol
training equal to the firt half of Concone’s Fifty Lessonz and comprising the usial
technical study for the xame period.

First year.—Tone placing, breathing, and phrasing: ballad singing and the soste-
nuto atyle; technical and Githier stadies of the grade of Bonoldi's Siy Voealises, Sie-
ber's Vocalises; Murchesi’s Exercises, Op. 210 Book 1.

Second year.- -Concone’s Fifteen Vocalises: Sehubert’s Manual of Vocal Teclnique;
Marchesi's Vocalises, Op 21, Book [ Gernn and French songs, and cuNy Sratorio
and operatic arias, and recitativea,

Third year.—- Schubert’s Special Studies; ‘Bordogni's Bravura Studies, and operatic
and oratorio selections,

Fourth year.- --Studies in hravura 'I»y Lamperti wd Bordomi; cadenzas and larger
forma of execution.

On gradustion the student will be expeeted to sing acceptably selections (according
to voice und school] from ruch songe and arias’ as e Waa Despised, Angels Ever
Bright and Fair, 1 Know That My Redeemer Liveth, and Thdu Shalt Break Them,
by Handel, With Verlure Clad Rolling in Foaming Billows, and Tn Native Worth,
by Haydn; If With Al Your Hearts, Tt ix Enoughe and O Rext in tle Lord, by Men-
delssohn; Infelice, by Verdi: Roberto, tu che Adom, by Meyerbeer; "na Voce and 7
Pro Peceatin, by Rossini,

VioLIN. s

Figat year - Hermunn, Scale Studier; Kayser, Violine Tasiructor, Tand TT: Herbert
Ries, Violin School, Part 1; casy melodions solos. '

Second year.-- Kayrer, Violn Instructor, 111 Kayser, Etwdes, Op, 29 Schihert,
Violin School, IV; Herbert Ries, Violin School, Part TIH: solos by Viotti, Rode,
De Beriot.

Third year.-—Schrdieck, Violin Tochuic; De Beriot, School, Part 17 Etndes Qe
Dont, Kreutzer, and Schubert.

S:Ioe by De Berdot, Leanned, Vieaxtempe, and Wieninwski.

THEORETICAL STU DIER,

MUBICAL THEORY AND (HORAL IRACTICE,

A oné-year course, twice a weok, in the gencral theory of muate, including notation,
scale construction, intervals, distinctions of rhythm, etc., combined with a practical
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-
This coume is especially recommended to wll students, whether of instrumental or )
voeal music, as furmishing a substantial foundation for all other work, it will also be
fonnd useful fnedhose who contemplate teaching in publie or similar schools,
.
DARMONY AND COUNTERPOINT ¢

The student st be able tr read and play simple four-part musie,

First war. Review of scales, and intervalss triads, seventh chionds, augmented
sixth chords, madulation, syoopsis of suxpension amd appoggiatara.

Secord yoar, -Detailed treatinent of modulation, sugpension, appogeiatnra, ete.;
harmonizing melodies. <imple strict clmnterpoint. '

Thargafear. — Double counterpoint, cancu. and figgie.

HIKTORY 0% SMUNIC,

A course of lectures twice a week. extending through the year. 1o Ilu-fsl retester
the Teetures e ageneral survey of misie berore the Chiristian eraanddown 1o the
cichteenth contury,
¢ The second semester is devated to the aighteentleand nieteenth centaries,

MITSICAL « 8OsETION, <
A year conrse, D e wéek, One year of hartony i reguiired as preparation.

* 11, ACADEMIC o) RSE,

Theee are nd nequirements for enteance. Studenare receivind and graded accord -
i to ability and anonnt of previons study. This conme e all departments lewds
upe toand overlaps the collegiate course. Students alter reaching the proprer stage
o preparation may be trowferred to the collegiate conmue, or may remadu in the
acadendie conmse, the work of the last three years being identical in both conrses.
Bi no certiticate of excellence will be inaed 1o any student who is nat thorughly
tittedd 1o enter the third vear of the collegiate conrse.

CURRICULUNX NO. §.

Curriculum Noo 6 s offered by o college for young women which
mmintains o well-equipped school of music in connection with its
colleginte department. Credit is given in uusic toward the A B.
devree for work in practieal music. Students are advanedg! from one
vourse to the next higher only after examination before llm full musie
fucultyv. 1 will be noted that in the course Jeading tn‘le dedree of*
assoviate in music subjects in the colleginte department wre vorre-
Iated with the -musie courses. These subjects must be passed by

examination in the colleginte department. ‘\ 2

ENTRANCE HEQUIREMENTS,

For uneonditioned admisdon to the freshman class in the coume leadihie to the
degrree of associate in musics AL Mu<) the applicant must offer the entrined require-
wenta in mygie, and geven wils of prepamtory work, w follows: English (3), mathe-
maties (3, and history (1)

FFoe conditioned adimission 1o the fresiman class in the coumen leading to the asso-
cinte in musie degree, rtudents must affer five unitsin the hterary subjecta <*|L1in(‘d
alm\’c. I, u-r) candition, Im\u-\or. must bao rvnlu\wl l»\ the end of the junior }eur

headings, becauss they are tmquonlly taken as olectives, but they represent graduate work
students of the school of musio.
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Entrance requirements in music apply only 1o those registeriny for the degree of
associate in music. The preparatory course in piano, voice, violin, and organ, needed
in order to euter the freshman class in the associate in music course, is described in
course 1, and this preparation can be given at the college to such students as have
not had it before coming.

LCURRICULUM FOR THE DEGREE OF ABROCIATE IN MUSKC,

YRESRMAN YEAR. | BOPROMORE YEAR.
Houra. Henirs
Mathematies .............. ....... .. ... :(_F,ngﬂah... FEP R |
English........... ... ..... e 3. Physies.. ... . R o8
Ptano or organ or violin or volce .. .. .. ... 6 [ Piano or organ or violin or voice. ... . . . o
Theory . ........ ... ...... . .. .. | Theory .. .. .. ... ... ... ...t
Hamony.... ....................... ... .. || Huemony ... . P |
Bartralning...... .. ....... ...l 1y Eartesining. .. ... ... .0 0 0 . L L
W0 00000000000000 000000000000 o0 BT O Total . . ... ... L. t
JUNIOR YEZAR. o i BENIOR YEAR. -
French or German ... .. e el A Frenchor German. ..., .. .. 4
Plano or argan ar violin or volee.... ... 8 Iiano crargan or violln of voico . ... . 8
Hiatory of rusic .. 1 I Counterpoint . ... . ... .. . Lt
Theory...o.. oot it Lol b History of music. ... L . 1
Harmony . .. 1 Ensemble. ... . 1
Tbema...\ ................................. 1 rTlmmn ................... 1
Total ... ...l e 15 o Total. ... ... o0 L 1S

Al .

COURBEN OF 8TUDY.

Courses are offered in pianvforte, violin, organ, and voice, leading to the degree of
associate in nnmivf.‘\. Mus.) and a purely theoretical coume i offered to candidates
for the degree of bachelor of music.

Candidates for the degree of aggociate in music must, take-~

(a) Courses 1, 2, 3, 4, 6, 7 in theory,

(3) Courses in academic departanent, and

(¢) One of the following: Coumes 1, 2,3, 4, 5, 6 in pianoforte, or violin: 1, 2,3, 4,6

in s0lo singing; 1, 2, 3 in organ. . -

+Candidates for the bachelor of arts degree mgy be given eredit for six hours of music

provided they complete courres | and 2 in théory and one of the following in practical

music: Coumes 1, 2, 3 in pisnoforto; 1, 3, 3 in eolo singing: 1, 2, 3 i violin; or 1, 2

in organ.

PIANOFORTE. a

Course 1.4—Technical studies: Easy Etudes, Faelten and Porter. Kinder ﬂlmng(\n,
Book 1, Kohler. Czerny, Op. 599, Books 1 and 2, Kohler, Op. 190.  Kohler,157.
Czerny, Op. 139. Duvernoy, Op. 176.  Burgmuller, Op. 100. Locschhom, Op.
65, Books1,2,and 3. Loeschhorn, Op.38, Book 1. Kohler, Op.50. Le Couppey,
Op. 26. Behini, Op. 100. "SBonatinas by Clementi, Diabelli, Merkel, Lichner,
Handrock, Kuhlau. Pieces at discretion of teacher. -

Coursc 2. —Technical studies: Kohler, Op. 242. Czerny, Op. 209, Buwoks 1 and 2.
Czerny, Op. 279.  Berens, Op. 61, Books 1and 2. Hoeller, Op. 46and 47. Krause,
Op. 2 and 6. Oclave studies by Vogt, Wilson G. Smith, Czemy, and Turmner,
Bach's Little Preludes and Fugues. Sonatinas, Fasy Sonatas and Variations of
Haydn, Beethoven, and vthers. S8chumani Album, Op. 08, Lyrical pieces,
Op. 12, Grieg. Selections from Reinecke, Gade, and others. Mendelssohn's

Bongws without Words. ° 4

rEE— ! X
o This course l(bnpu\tory to entrance into the courss for the assooiate ln musio degree.

-
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Course $.—Technical studieg: Czerny, Op. 299, Books 3 and 4. Berens, Op. 61,
‘Books 3 and 4. Heller, Op. 45 and 46, Duvemnoy. Op. 120, Oetave studies
continued, Bach Inventions (2 parts). Haberbier, Op. 53.  Lebert and Stark,
Part 11, Sonatan by Haydn, Mozart, Beethoven, and others. Mendelssohn's
%  Songs Without Words. Field's Nocturnes. Selections from other composem
Course 4.—Technical studies: Cramer, Lebert, and Stark, Part I11. Czeruy, Op.
20 and 40 Daily Studies. Gradus ad Pamaseum. Kullak Octave Studies.
Bach Invéntiona (three-part). Sonatas. Selections from Chopine Mendelssohn,
Grieg. Raff, and othem. .
Course 5.-—Continuntion of studies of (‘oum 4. Macheles, Op. 70. Mendelssohn, .
Preludesand Studies.  Bach, 48 Preludds and Fugues,  Kessler Studies. Chopin,
Ftudes. Sonatas and selections from different composors
Course 6. —Interpretation: This course is devoted 1o the perfecting of work done i in
previous copmes and the preparation of a public recital which 1+ required for
graduation,
A pustgraduate course is also offered, in which the hyher and morediflicnlt worke
of the great mastem are gtudied.

BOLO SINGING. N

Course 1. Rules for Broathing and their Practical Application: Formation of Tone; .
Teela Vigna Studies: Exercizes by Concone, Book 1 and H, Op. 9 and 10; Sicher,
Op. 92-97: Simple English Songa.

Courge 2. Tecla Vigna Studies; Slow Trill Portamenta, ete.; Exercizes, Concone,
Book 111 and TV; Panofka Book I, I1; Lutgen Daily Exerciac; Songs of Medium
Mitticulty from English and German compesers,

Conrge 3. Dificult exercises in voealizdion, musical cmbellishments; exercises,
Panofka, Book 1T, IV: Nava, Aprile. Vaceai; rong studies from the English,
German, ltalian, and Frenceh schools.

Courge $.— Finishing studies by Paer, Marchesi, Righini: studies of omtorio and stand-
ard opdra

Course 5. —Intorpretation: This conrse is devoted to the acquirement of repertoire

. and the preparation of a publie recital which is required before graduation.
Al pupils who are prepared to do so are required (o attend regylarly the choml
rociety rehearals and to take part in oceasional public performances,

VIGLIN,

Conrse 1. - Flementary exerciven. Scale in fimt pmltm' Bowing exercives. S
Studies: Ch. de Bériot, Vielin Schood, Part 1.7 Toum Elementary Violin
“Sehool. Kayeer, Op. 20, Book I Seveik, Method for Beginnem, Op. 6.

Course 2.~ Finger and bowing exercines.  Scales.  Kayser, Op. 20, Books 1 and {11
Dont, Op. 37, Wohlfahet.  Hans Sitt, ono himdred 8tudies, Book I, Solos: Dan-
ela, Aim Variéa.  Duets by Dancla, Mazaa, ete.

Course 3.—Bowing exercises.  Scaler.  Studics: Dont, Mazas, Casorti, Sevcik, Sitt,
Soloe Alard, Dancla, de Beriot.  Duets: Dancla, Pleyel.

Courac 4 ‘eales (three octaves). Arpeggios. Thirds. Sevcik, Violin School,
Kreu. ¢ Etudes. Fiorillo Etudes. Solos: de Beriot, Aire Variés. Conc#fum
by Vig i Rode. Sonatas by Handel, Mozart, and Haydu.

Course 5.—~ 1les (three octaves, in thirds and octaves) Arpeggioe. Seveik Violin
School.  ¥iorillo Etuden. Rode Caprices. Solos: Svendsen, Wieniawski, Bee-
thoven, ard, Ries, etc. Concertos: Rode, de Beriot, Mozart, Kreutzer. Sona-
tas: Tartinn, Mozart, Nardini, etc.

Course 6.—S8cales in thirds, octaves and tenths. Arpeggios in the higher positions.

Rode Capricee continued. Kreutzer Etudes continued. Campagnoli. seven

divertissements. Solos: Wieniawski, Saint-Saens, Lalo, Vieuxtemps, Saraste,

Hubay, Brehms, and others. Concertos: de Beriot, Bach, Spobr, Bruch, Mendels-

sohn, Sonatas: Bach, Beet.hoven, etc. P
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koo ORGAN.

Thorough and systematic courses are given, no student being allowed to graduate
until she is a thoroughly competent organist. The history and construction of the
organ is taught.

. For entranc® to the amociate in musit, courses in the organ department, students
‘must have completed courses 1. 2, 3 in pianoforte, pasing the examination therein,
The following courses outline the work required for graduates and include the Italian,

French, German, English, and American schools of composition:

Course 1.—Schneider Pedal Studies, Bach, First Preludes and Fugues (Book VIIT of
Peters Edition), Mendelrohn Sonatas, Easier Concert und Church Compositions
by’ Cappocei, Mailly, Gounod, Guilmant, Du Bois, Faure, Lemaigre, Salome,
Merkel, Rheinbefer, Kroeger, Foote, Hammerel, Fink. Carl. and Smith.

Course . —Bach, Concert Preludes and Fugues, Guilmant and Widor Ronatas. Rhein-
berger Sonatas, and the more ad vanced works of the composer2 named in Course 1.

Course 3.—Advanced technical work and the preparation of concert repertoire.

In eddition to the courses autlined above, special attention is given to accompany-

ing, hymn playing. and the performance of al forms of church and concert musice. A

public recital ix required before grad vation.

- THEORY AND HISTORY.

Course 1 —Music as a language; analogy between music and language; notation »f
pitch. durition, force, timhre or color; the acales; tempo. rhythms, accents;
physical hasis of music; vibration of strings; overtones; tempered seale: pitch;
classification of vibrations. i

Course 2.—The orchestra and its instruments; the string section; the wood wind; the
brase; instruments of percusion; the orchestml acore; miusical groups; embellish-
ments; muaical form; figures and their treatment; thematic dévelopment: pre-

+ cursors of the fonata; the sonata’ other monata ferms; eymphony: contripuntal
forms; monophony, homophony, polyphony.
Courses 1 and 2 dim Lo give a knowledge of the structure of music and develop an

sppreciation of its content. " o

v Course .—The scale, elements of meludy; exercises in melody writing; intervals;

- harmonic structure; tmality; principal triads of the scale; distribution of parts;

four:part harmony; connection of principal triads in four-part hurmony: close and

dispersed harmony: inversion of triads; chard of dominant seventh: chord of ninth

and inversions; harmonizing melodies. 0

Course 4. —Continuation of work of course 3; minor and diminished aeventh on leading
tone; diminished triad; recondary triade:. modulation; Passing notes; suspensiong;
chrumatically altered chords. ‘The aim of courses 3 and 4 is 1o give thorough
understanding of the grammatical structure ‘of wnusic and to enable studenta to

harmonizo themes with facility. .

Course ‘3‘.—(‘4)lxn'7.erpoint: The study of contrapuntal forme; contrapuntal treatment
of voice parts; practical work at keyboard and written exercises.

Course 6.—Music of antique races; firat Christian centuries—Lucbald, Guidy, Franco,
etc.; minnesingers, meistersingers, etc.; epoch of the Netheriafids; Paleetrina and

4 the Roman schools; Orlando di Lamo and the Northern Italian masters; the
Renaimance and rise of opers and oratorio; the German chorsle; Engliah m:dji{p\l

: writers; instruments and instrumental music in sixteenth and beginning of aéven-

.- teenth centuries. ;

’f. Course 7.—Bach and &h‘ndel, Haydn, Mozart, and Begghoven; the romantic com-

oo posers; dramatic music in Italy, France; and (jermany; Wagner and his music

§ © dramas; composers of last twenty-five yedrs,
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FOR DEGREE OF BACHELOR OF MUSIC.

Evidence must be produced of— )

(¢) Having received a good general education. '

(b) Having employed at least fout years in the study and practice of music.

The candidate will be required 1o pass three examinations, separated by intervals
of not lees than one year.

*he first examination will conaist of harmony in pot more than four parta. The
second examination will be in harmony and counterpoint in not more than five parta,
canon and fugie in not more than four parta,  Before entering for the third exsmina-
tion, the candidate must compose an exercise containing five-part harmony and fugue
(in at least four parts), and canon, with an accompaniment for organ, piano, or string
band, sufficiently long to require twenty minutes in performance, and this exercise
must be approved by the faculty in music. L 3

The third (final) examination will consist of harmony, counterpoint, canon, fugue
(in five parta). with double counterpoint. history of music, form in compodition,
instrumentation. figured bass reading at sight. and the analysis of the full acore of
e relected work. .

° XNTRANCE REEQUIRENENTS,

The following entrance requirements, announced by a leadmg col-
lege for women, which gmnts credit, under restrictions, in both
practical and theoretical music at entrance and toward a degree,
illustrate the demands made by colleges which view music as a proper
\ul)](‘(‘( for inclusion in the gonorul edueational scheme.

l-.l.RIh..\TAR\ REQUIREMENT.

The elementary in mugic may be either. A, harmony. or B, a combination of s less.
advanced requirement in theory, with a practical mlld\—pmno voice, violin, or
other orchestral instrument. -

A. Harmony.~-The examination will be adapted to the proficiency of those who
have had one year's systematic training. with at least three lesons a week or its
equivalent. The cundidate should have acquired—

(1} The ability to harinonize. in four vocal parta, simple melodies of not fewer than
eight measures, in soprano or'in base. These melodies will require 8 knowledge of
triads and inversions, of digtonic seventh chords and inversions, in the major and
minar modes; and of modulation, transient ur complete, to nearly related keys.

(2) Analytical knowledge of ninth chords, all nonhanuoenic tones, and altered chords
(including augmented chords).  [Students are encouraged to apply this knowledge in

“ their harinonization.]

It ia urgently recommended that aysematic ear tmnmg (an to interval, melody,
and chord) be a part of the preparation for this examination. Simple exercises in
harmonization at the pianoforte are recommended.  The student will be expected to
have a full knowledge of the rudiments of murir, acales, intervals, and staff notation,
including the terms and expreasion marks in common use.

B. The following requirement in theory combined with piano, woice, violin, or
other orchestral instrument:

The examination in theory will be adapted to the proficiency of thos who hawe had
one year's aystematic training, with at least uhe lmm a week or itsequivalent. The
candidate should have acquired:

(1) A knowledge of the rudimenta of music, scales, intervals, and staff notation,
ineluding the terms and expression marks in common use; (2) the ability to analyse
the harmony and form of hymn tunee and simplest pieces for the piancforte, involving
tmdaandt.hedomimntaeventh chgdmdt.houmv-ﬁom, passing tones, and moda- .

R
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v
lation to pearly related keys; (3) theability to harmanize, on paper. in four vocal
" parta; melodic fragments involving the use of triads and the dominant seventh chord
and their invergions, in major keys. )

After 1906 the candidate must also meet the following requirements in ear training.

. To name, as played by the examiner, intervals involving tones of the major seale, the
three principal triads and the dominant seventh chord in fundamentfTposition. and
the authentic, plagal, and deceptive [v (or ¥7) to vi] cadences; to write a diatonic,
major melody of not more than four measures in simple time, involving half quarter,
«ighth, and dotted notes (the melody to be plaved. in its entirety, three times by the
examiner). N

1. Piano.—A practical knowledge of various kinds of touch; the ability to play
scales, major and minor, in simple and canon forms, in sixteenth notes (8t metronome
speed, J=100), and three-toned and fu,ur—wnnd arpeggios in sixtcenth notes (at
metronome fpeed }=75), the ability to play. with duc regard to the tempo, fingering,
phrasing, and cxpression, the studies by Hasert, Op. 50. Book 1; Haydn's Sonata in F
minor (Peter’s Edition, No. 2; Schirmer Edition, No. 2). the Theme and Variations
from Mozart's Sonata in A major (Peter's Edition, No. 12; Schirmer Edition, No. 9).
Mendelssohn's Songs without Words, Nos. 19 and 49, and Schumann’s Ramance iy
F gharp major (Op. 28, No. 2); the ability to play at sight chomles and such picees
a8 the first twelve numbers of Schuniann’s Jugend-Albumn (Op. 685, [A candidate
may offer equivalenta for the studies and pieces mentioned, on the approval of the
department.] ‘

2. Voice.—The ability to sing, with due regand to intonation, tone quality, expres.
sion, and enunciAtion, the vocalises of Concone, Op. 9, and not fewer than six of the
fallowing songe (preferably.in the English version): Schubert,"Who i Sylvia? and
Hark, Hark, the Lark; Mendelssohn, Morgengruse; Schumann, Anden Sonnenschein:
Brahms, Der Sandmann; Franz, Widmung; Gricg, Das alte Lied; Chopin, Madchens
Wunsch; Mascnet, Ouvre tes beaux yeux; Paine, Matin Song: the ability to play

. pianoforte accompaniments of the grade of Concone, Op. 9. the ability to sing at sight
music of the grade of hyoin tunes By Bamby, Dykes, and Stainer, anid of the studies
in Abt's Vocal Tutor, Part 111 The student must also give evidencee of having an
accurate ear and of having Isid a gued foundation in the development of the voiee,
[A candidate may offer equivalents for the ronge mentioned, on the approval of the
department.)

3. Wiolin.—The ability to play, with due regard 10 bowing. fingering, tone, intona-
tion, and expremion, such studies as those by Dont (Op. 371, Mazaa (Op. 36), and

‘ Kreytzor, and such pieces an the moderately difficult solos of Spohr, Wieniawski,
Godard, and Ries; the ability to read at sight such music as the secomd violin pars
of the string quarteta of Haydn and Mozart. |

‘e« 4. Btudents wishing to be examined in the playing of other instruments should
correspond with the music departinent. o -

Nore.—Studenta considering submitting music for entmnce to college are ad vised
to correspond with the department, stating in detail what their preparation haa been
in theory and esprcially in the practical subjects. In the latter studenta must give
evidence of thurough foundation work in the technique of the piano, voice, violin,
or other instrument, in addition to being able werely W play or sing the uctual require
ment mentioned.

39

s Certificates will not be accepted in music.
B OORRELATION OF MUSIC AND NONMUSIC COURSES,

- In the correlation of music and nonmusic courses, colleges and
‘niversities lead. The attitude assumed by independent schools of

. S
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Mbsic sppggrs to be similar to that taken by schodls of -techuology
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in general education; they take the position that they are profes- |
sional training schools, and naturally concentrate their efforts on
turning out composers, pianists, singers, theorists, and pedagogues.
They do not consider nonmusical subjects to be an essential part of
their curricula. Yet in the best of these schools there is shown &
recognition of the value of broader culture and an inclination to
include such subjects as will increase the efficieney of their graduates.
The New Englan® Conservatory of Music has recently established a
reciprocal relation with larvard University, through which students
in the conservatory can attend courses in English, French, and
German literature, English composition, fine arts, pl ysics (especially
acoustics), and public speaking. In college and university music
departments gratifying progress has been made in the correlation of
courses with those of other depaftments, demanding, in a very con-
siderable number of institutions, a greater or'less amount of collegiate
work as a part of the graduate course in music. Reciprocally ic
as an elective is receiving credit as a subject in baccalaureate

MANNER OF PROMOTING STUDENTS FROM GRADE TO GRADE,

The manner of grading students and of determining their advance-
ment from one grade to the next is significant ae indicating to what
extent system and accuracy in determining the standing of music
stkdents are attained. This has been a decided obstacle in the way
of the admission of music to courses leading to the baccalaureate
degree. Perhaps no single disclosure by the investigation is more
encouraging than this.- While the advancement of students .still
rests in many cases with the instructor, or with the instructor and t
director of the department jointly, the development of & system of
accurate grade marks, based on examination and recitation, gives .
promise of the eventual setting up of such standards as will result in /
the unifying of educational efTort.

The following tables give the per cent of schools giving examina-
tions in theoretical and practical music; of schools giving written,
oral, and actual performance tests; of schools recording by marks
the grade or quality of a student’s work; and of schools in which the
instructor or faculty determines passing grade:

-

Lo d P ,
Per eent of institutions giring eraminaliona yearly or oftener.

. Class of institutiona

)
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i Per cent of inststutions having o sysiem of marks for recording grades and determining

These figures are based on 207 replies to the second quest{onnaire.
From the per cent: of schools giving actual performance tests, it
would appear that the opinion that a sufficiently accurate and
systematic grading of work in practical music can not be done is
losing ground, and encouragement is given the belief that there nmay
develop a system of grading in practical music which will satisfy
educators and rembve one of the great obstacles to the admission of

Aapplie(l music to general educational courses.

»
~

EDUCATIONAL 'Ql'A],lvFICATIONH OF MUSIC STUDENTS.

There appegrs to be a growing purpose upon the part of depart-
ments of musig in colleges and universities to demand a certain amount
of general educational qualification from those who wish to enter
graduate courses in usic. In this connection, the following table
gives the per centsdT music students in 595 institutions who have
completed a high school codrse of at least three vlls:

Claas of ingtitutions.

. Per cont.
Independent achools of music...... ... . .. 7995000 050880000000000a00000a00. 13
Colleges and universities. ................ .. ... o
Collegee forwomen................... ... ... .. .. ... .. i
Normal schools..................... ... .. ... . a6
Becondarywschools.................... ... ... ... 223

The time devoted to the study of music gnot including preparation)

- i8 shown in the following table, which gives the per cent of students
devoting less than five hours, more than five hours but less than ten,
and more than ten hours per week to recitation.

———— e = e = e - - s — - - i. - e —— I
: " Lew th "hl]mtllmn | Mom t}
‘ . A than o but jeaa orme than
Class of Institutiona. . Ahoure, than 10, 10 honrs,
v | houra. .

il T Lo -

I Per L. Porcent. i Per fent.

Independent schools of muse. . ............... . .. .. ... : 2y = 14
Colleges and universities...... .. . . _ 2 +32 | g
Colleges for women. ....... N 01y, 24 (8
Normal schools. . .. \ of * a5 T + 9

Beoondary schools. .. ... ... , [} 25 l + 7

[ ] .
PROPERTY DEVOTED TO MUSICAL INSTRUCTION.
* The questions rolating to finances were not answered by 348 of+the

¢ o S Y3 o A A Sy i 2

i p
) B e
. - grade deter-
Recorded - =
o Class of Iullll'm. in all _ :’f"idfi L.
subjects. Instractor.! Faculty.
~ - S e - o
* Independent schools of music. . ............ ( 0 58 & f 73
and universities. .. 8 o 0008480  0go00ems Do 2000 | 80! 60 24
Colleges for vomen ©000a omER0caE 96 00800 60 ces oo o 70 . 50 : el
Normal schools. . . e e e 77! 23
Becondary achdola ,.| - L o

S o ey

#8 schools returnipg statistics, hence the statements of amount of
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property devoted to musical purposes and of yearly expenditunés for
music instruction are far from complete. They are significant, never-
theless, and if increased in praper proportion by a full statement'
would show a very large investment in music education. It should
be remembered also that these figures refer, only to organized, schools,
the immense sums expengled on private instruction being unknown.

«Libraries and museums.—In all, 39,538 volumes, valued at $62,120,
are teported by the 595 institutions. " In seweral instances private
libraries are reported as at the service of studen%. No museums are

reported. . ' ‘
Property devoled to mugical inatruction.
Valte of ig- ’ !

Vaulue of baild- struments, @ s o A’ o P
Ings and upparatie, Permanent  Voluraesin - Value of Fxpense

grounds. 3 and furni- endowment. hbrary. ) Ithrary. . for ent.
ture. b .
Class ofnstitintions. - I - T T T ey =
2, F VR s 8 & -4
Ext oo Fw oo Ew oo Rw L By oo By oo
£ E oz E =z£ § =£ ¥ e2g E z2Z
EE-R- R EOEY E fr g fE £t g
Sz £ Zz TR % £ £z = & E £
SR 2 kY 2 o3t 2 % 7 gt 2zt 2
Independgnt schools t ! : ' ;
of mgue. . 0 $ATR10 2 10,700 4 $T.000 . 21 X3RN | IR $22,428
Colleges wand univer- . | | N
sltes o e, LIS 00 g B9 ey 4,000 035 IS 164 133 19,222
Colleges for wommen . 9 243000 M2 19,00 0185 16,088 1 |7 3RS
Noemnl schools .0 0 S 690 o o _0os  oooe 85 o oo
Secondary achools | N LT, N1 nem R
Ttal. . R SRS TR T P&A2 0T B o b 0y
1 !

Annual receipts from instruction in mugic.

1 . o .
Publienp gy Uther Students’

Alties. .. . .. 0D X080 4 80 e 1 AO B0 10 420
Collegra forworaen, 37 1450 -

Normal schools. , . ' !
Kecandary sehools. ..

- a o = oo o L I i
Total......... P2l | 69, 307 | K O[A40 9 104 54 310533 0 20 2,500 191 10267,247 11, 418, 001
|

Intenest q
jund ot I'T:":;m' gifte COneerte ¢ s, fives,
o B IAnerf vy 'y ] K Ty ’ .__._.__ &
Clnss ol institntiona Bed & B¢ & Bem &8 B o ig_m.! 8 .;‘u_ 8 . Total.
1= £ € 2Zg g§ =28 ¢ & g |EEl £ =& S
2" ¢ 3 2 &E 2 iR g it i £t é
F = -1 g & £2¢. & &
§L2 RE ZUgE D RR E b ogR %
| ' =D — . . S
: !
Independent achoold R : °
of meie . o 847 08 .. & 85K BR.37HT 5 FT.M0 2R $A AR $0T7, KB
Collegeaand univer- 1 ' | | . .
! L0 14,972 K2 440380 499,003
I LN . 72,40 | 1. 140 2R 185,450 i 194, 0068

O BT R TN N R bR TR OF - S N IR TR T W TN A -

INL.--STATISTICAL TABLES.

Statisties of the institutions replying to the first questionnaire aro
given in the tables which follow. Tables 1, 2, 3, 4, and 5 summarize
Tables 6, 7, 8, 9, and 10, which give in detail the number of schools,
instructors, and students, and the number of graduates and of
students receiving certificates during the last five years. The
geographical distribution of the institutions is also shown.
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MUSIC EDUCATION IN THE UNITED STATES.
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TABLE 1.-—Summary of the statistics of
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a
TaBLE 2.—Summary o/ the athtistic of music departments of universities and colleges,
shounng the number of instructors, students, and graduates in musie, and number of
students receiving certificates in mum 3
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46 MUSIC EDUCATION IN 'fHE UNITED STATES,

TaBLE 3.—Summary of slatistics of music departments in colleges for women, showing
the number of instruclors, students, and graduates’ in music, and number of atudents
receiving certificales in music.
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TasLE 4. —Swummary of the statistics of the mume drparlnwnb of normal achools, showing
the niumber instructors, students, and g graduates in music, and number recetving oau
tificates in neusic,
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IV. PAST AND PRESENT TENDENCIES. - (

It alrcady has been noted that the development of music educa-i
tion has moved along four lines, namely, in the public schools, by }
private teachers, in colleges and universities, and in in(lopendents
muste schools.  The impulse given by the old singing sehosl, with its |
crude attempts to teach the r(\mlmw of music by note to adults, \
naturally led to efforts in the same direction with children, and !
music in the public schools was the result.  The activity of individ-
unls resulted in s constantly increasing body of private teachers of
varions instruments and musical theory. *This body received many
accessions of trained musicians whom the unsettled social and
political conditions of Kurope sent to this country, and who gained
their livehihood by teaching musie. The gradual establishment of
schools of music and of departments of music in connection with
colleges followed. and the movement toward a formal music edyca-
tion was fully lnunched.  Undoubtedly, among these agencies there
were many with high ideals and more or less definite educational
purposes, but influences were quickly at work which were to give a
decidedly wrong bent to music instruction. Compolition and per-
formance were the gafilsToward which all efforts were Nrected, and
with no educatiofal precedents existing for the guidance of those
engaged init, music teaching rapidly became imbued with false ideals,
and, in time, the affected virtuoso, the specialist, flourished, finding
many disciples, and the purpose of music education steadily narm“ed

It is not surprising, however, that the pedagogic development of
music in its earlier stages, under the conditions dominant in a country
whose energies were chiefly einployed in the expansion of commerce
and manufactures, should be lacking in system. When the progress,
in the United States, of educatipnal movements genegally is con-
sidered, it is not remarkable that'in an art so claborate’and vomplex
as mysic confusion should exist and much pioncer work be necessary, .
and that mistakes both of commission and omMsion.would be made*
beforod#usic education should be fully understood, and the prin-
ciples on which it should be based be clearly formulated. While the
historical stateanent may indicato the absence of a guiding principle,
i lack of unity in effort, and confusion of opinion as to what consti-
tufed the true office of music and the real nature of music education,
it also suppfs ovndence that there has been a demand’ for musica!
culture, and that those who took upon them the labors of the pioneer
percelved this, and, realizing the need for a'better education of the

people in music, were not astray in their estimate of what tg\ut need
was.' The projectors of the old singing school builded better than
they ‘kmew when they attempted to initiate the people into the
mysteiries of mumcal notation, and gave impetus to an lmpulse which -
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was to bear good fruit. Despite their slight musical v(‘?uipuwnt and

- the crudity of their instruction, they were keen enough to perceive

o that music was an important part of the life of the people and could

- \ be made more productive of good by educating them in the essentials

t of music culture. It was the departure from this purpose by those
who followed that gave rise to the confusion which so quickly devel-
oped as the cultivation of music increased, and that circumscribed
the scope «f musie education, limiting it for many years almost
entirely to the ficld of professional training.

*+_ The practice of music, rapidly developing into well-detined special-
ties, each possessing its own peculinr technique and requirements of
instruction, attracted a (t()rlstantl\y)in(:re&qing body of students
whose entire attention became more and more absorbed by the form

i in which they were specially interested. This absorption in some

particular manifestation of music produced sharp® drawn lines of

, separation, and caused formulators of methods ¥ instruction to lose

sight of two truths which underlic music education equally with

., other forms, and which must be taken into account by those who

would place music where it rightfully helongs inQhe scheme of public

t‘ education: First, that to be educationally valuable music must speak

& message to the people at large, who must be prepared to understand
and appreciate its utterances; and, seccond, that while there are

1 various forns of musical manifestation they are all branches of the
1 peronggmusic trunk, their fruitfulness depending upon the proper

Z

T sy s o

. > . . . .
' cultivftion of the stem from which they derive their life; and
whether music be viewed fram the standpoint of the creator, theorist,
if perforiner, or pedagogue; whether it be taught in the public school,

-4 the college, the university, the conservatory, or by private teacher,
underlying all instruction are basic educational principles requiring
recognition and logical development; and however divergent the
activities of the different exponents of music eventually may become,
there is a point whero their specialization emerges from the parent art.

The failure of musicians to apprehend these truths has constituted
. § - the weakness of the educational activities of the past forty years.
It was the excessive emphasis placed on the vocational aspect, of
music, exalting it untluly, which relegated to the background an-
ultimately obscured that view which sees in music a close connection
K. with social and national life, and opens up a vast field of cultural
: education in which the people can participate. This restriction of
the office of music has come to pass despite the fact that history is
replete with illustrations ofthe intimacy, existing between it snd
personal, social, and national life in the expression of the deeper
feelings of human nature. Dominated by this narrow view, the aim
of music teaching has been the making of players and singers or the
developme% of composers, and back of the activities of those who
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. .
have dictated methods of instruction has been the conviction that
peculiar and pronounced talent must deiermine the advisability of |
music nstruction, those only who are so fortunate as to possess this |
(od-given ability being worthy of serious attention, while for the i
less fortunate majority music is u sealed hook. T

This narrowness of outlook and the absence of definife standards ‘
of instruction naturally have inade themselves felt in music teach- - “
ing. Specialized forms of study have been thrust upon students
almost with the first lesson. Technique beeame the sine qua non of
all effort.  No provision was made for foundational preparation, and
the necessity for any breadth of culture was entirely ignored.  Music
departments and conservatories became techhical training schools,
andd private toschers emulated their example. - Well-defined courses
of study, progressing l();:i('.uhy and svsigmatically from grade to grade
to the point where specialization vqb properly begin and specific
professional preparation be entered upon to advantage, were so rare
as to bea negligible quantity in dstimating the statys of musie educa-
tion, and the cogrelation of numsic and nonmusic courses was prac-
tically unknown. >The status of music in universities and colleges
Yms also unsptisfactory. on account of the reason for its installation
eing i doubt, some holding that it should be for the purpose of
supplying & music educeation on g somewhat higher level than that-
furnished by the primary grades, others seeking to secure for it
recognition as a professional speeialty in common with other special-
ties of the university svstem, while the college authorities them-
selves looked upon it ax s good thing for the treasury but of little or

were drawny between the advocates of music as a part of the public
school wo* and those who, by right of their training. and standing

as professional musicians, considered themselves the true exponents

of music.  Lack of coordination and cooperation left a wide chasm
between the more clementary work, as carried on in the primary
grades, and the advanced courses outlined in colleges and univer-
sities. ) '

The result of these conditions wa® the complete separation of
musie from general educational thought. Trained educators natu-  °
rally were quick to perceive the lack of standardization in methods -
and the pedagogic inefliciency of those to whom the development-of
mustc education was intg&%lmi, and of course gave music a valuation
no higher than that at which it was appraised by the majurity of its
exponents. "The unscientific character of music teaching, the preva-
lence of haphazard systems of instndction, and the uhidue emphasis
placed upon the personal equation repelled educators, who accepted
the staternent of musicians themselves that temperament and natu-
ral endowment are'indispgmable in music education. The fact that
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, not only thé average teacher of music, whatever might be his or her
sincerity, was of restricted education and intellectual ambition, but
that too frequently music’s most prominent exponents were of
equally narrow intellectual horizon, strongly militated against music
as an educational force. What has been the -attitude of orgapized,
educational forces toward music is significantly expressed in the oft-
repeated story of the principal of a girl’s school, who asked a pros-
pective student, “ Do you come here to study, or to take music?”
However unfair this attitude may be considered by those who, sound-
ing the depths of musical science and art, realize its potentialities, it
is apparently abundantly justified by the conditions which haye
prevailed until within recent vears.

Turning from this contemplation of past conditians and tendencms
to those of the present, we find many of the évils named still existing.
The misapprehension of years is not easily removed, and the segre-
gation of teachers, the absence of st&ndards and the spirit of specials-
zation arising from the excessive cultivation of musfc as a socation,
which has dictated the various schemes of instruction for so many
years, are conditions not to be quickly overcome. Yet there are
abundant indications that influences are now at work which have
leavened the lump and are already making themselves strongly felt.
e There has grown into appreciable pnoPortlons a class of musicians
<, iwho deeidedly deprecste the narrowness and inefficiancy of the past,
and are making strenuous and well-directed’ efforts to broaden the
haracter and improve the efficiency of music teaching. In the
Mg tmgs of their associgtions, in their studios and class rooms, and
n“print they are cam*mggn a propaganda which strikes at the root
. of the evils which have existed for so long a time. Earnest attempts
;- re made by exponents of music educaton in the public schools, con-
sewatories,_&nd colleges, and among private teachers to get together, .
to establish stahdards] to unify courses of studjﬁmd to supply miss-

o -

¢ . . [|ing links in the edugational chain. The day\of the pretentious
I virtuoso'ia past; there is a growing conviction thet the long-cherished
' belief that music teachmg‘hnuld bsgonﬁned to those who are tem-
peramentally eg,dos\ ed is gw gerois mistake. The importance of
- foundational work is bein$ realizéd, and the beneficent effects upon-
the musician of a broad culture are becoming more and more appre-
ciated. : ' e,
* Teachers of varidus instruinents and of voice are making system-
. atic efforts to prepare curricula which will be uniform in standard,
doing away with the desultory and unregulated methods of the puast.
" Theorists are discussing questions the solutions of which will make
for uniformity. Teachers in public echools are steadily, seeking to
improve both the matter and the method of, their phase of music'
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chasm between elenfentary and advanced grades. The cultivation =
of music in its foundational aspects and as a part of the life of the
people is being given intelligent consideration, Pedagogic principles
as 4 basis for further development are being given attention, and the
trend is- strongly toward efliciency, uniformity, coordination, and
cooperation.

The body of musicians to inoculated with soungl«;m&ago i
principles—and_breadth of wiew is large, many of its membex:ﬁ
isolated, comme;i‘gmrifh&ﬂl\sg\mng, and meny are yet too pifuch
inclined to be satisfied with methods with—which they are faniliar
and too indiffent to take the trouble involved in improvement; but
the germ has been implmté’d, and although it may take time it will
do 1ts work.

Perhaps the most significant fact which an investigation of present
tendencies shows is the marked change in their attitide toward musie
of-the domiipating forces in educations! jyovements to-day), namely,

o-golle r,!}l,?{, s While music is still made to feel that
it is only tolerated in some institutions, there has come to pass what
may nghtfully be estepmed a remarkable change of heart upon the
part of many institutifhs of the highest grade and influence. It is
cleat that the separation between music and general educatio
thought is not only being rapidly lessened, but that it will completely
disappear in a much shorter time than past conditions would warrant
one in predicting. The report of an investigation of the present™
status.of music in colleges, conducted by a committee appointed by
the Eastern Educational Music Conference,® gives some exceedingly
interesting information on this point. A list of questions concerning
the granting of credit for the study of music, both for entrance and
during the c&llege course, was sent to a number of leading universi-

ties and colleges in various parts of the country, but particularly in

New England and the Middle States, where educational precedent is
most strong. One hundred and twenty-three replies were received.
Fifty-eight institutions do not maintain music departments. Of these;
15°gi@e the following reasons for the absence of such departments:
No*&ms, 8; no demand, 3; music not a collegiate study, 3; lack of
time, 1. New York University replies: “If we were given an endow-
ment for such courses, we should offer them gladly.” Of the remain-
ing 65 institutions, 58 give ¢redit for the study of music, either at
entrance or during' the course leadirig to a degree, or both. Among
the institutions granting credit in music both for entrance and toward ~
a degree are Amherst, Barnard, Beloit; College of St. Angela, Colorado;
Columbia University, Cornell University, Harvard University, Oberlin,

a The full report can ba cbtained by addseming Prof. Leonard B. MoWhood, Columbia Urversityy.
New York Siay, N. Y, v
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fi " * Radcliffe, Smith, State College of Washington, Syracuse University,
" Tufts, Westminster, and Wilson. T

Those that grant entrance credit but not toward a degree are
Leland Stanford University, University of NorthaDakotsa, and Uni-
versity of Tennessee. The first of these has no department of music,
and it,&recognition.(Au'gust, 1907) of the value of entrance credit in
Pv.  music to the amount of three points out of fifteen required is
; _’ - Signmc&nt. . 7 .
= Among the institutions that grant credit toward a degree but not
at entrance are the Universities of Arka!xss,s,' Colorado, Idaho, IIk-
.. nois, Jows, Kansss, Michigan, Minnesota, Missouri, Nebraska, Okla-
i~ -~ homa, Oregpn, South Dakota, Washington, West Virginia, and Wis-

- oonsin; Dartmouth and Mount Holyoke colleges, Northwestern
~+ University, Ohio Wesleyan University, University of Nashville,
‘Vassar and Wellesley colleges, Yale University, and Converse College.
~ The,subjects for which credit is given, and the number of colleges
granting such credit, are as follows:

FRENPNC T

€
3

Branches n which credit fs Allowed. "Aten- | Towars

2N Musical appreciation, including history of masic, ste : 9
U W HAMDOOY. ... o e R GBS o e AR O 18y - a7
IR t, including tugus, eto. . . = 9 k5]
Com; tion, incleding form, ete............ ... .. . Eermrr. e e [ 18
mosio (performance) 10 21

Al

© - The significance of these figures lies in the fact that these credits
_~are for the degree of bachelor of arts or its equivalent, and not for
professional courses. '

- ' .

VY. CONCLUSION.

t is clear that the present status of formal music educgtion is ong
of*transition. WIth many independ ent schools of- music, colleges,
And universities offering well-cenceivéd music courses of high stand-
~and, there i still lacking the unity and complete coordination of effort
-iligt should characterise a well-grounded schieme of education. The
. oourses of each institution follow each other sequentially, but no

;miform standard is maintained by which their relative merit and
ptability can be sssured, and which will unify the work of all
Institutions offering such coutses into a thoroughly organized system.
‘Eich achool is a law unto itself; hence whena.student presents credits
m ons to snotler there is #o basis of agreement as to the, value

| credits. \ Setandary ‘schools, which jn jon.ta
S n‘y 2 = el e i =

am“’:""'? -
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a8 the best _conse or college. Fvare: seorrrd 2 .'
. . A well-defined, proper Mﬁnﬁ i

.of music education from ifs most elementary to its highest es 1
1
i

‘does not yet. exist- N
¥ Music needs the college atmosphere, j
% TL

.', well-di effort.

t needs the application to its methods of the

s s

system and orderliness that characterize collepe Work. These need_

nmm?)t—che—cii its a_msflc attributes, but they. mllhn.ng_
] g it'system in classification apd thoroughness and _accuracy in the *
_coordination of its_elements. Shifah-s oonsummation-will-be

A

-

0,

. WW i N )
MMM conditions in formal music educa~

tion reveals-wealmesses in.organization and 1on of efiorb, 6
ided gains in many sssentials of future dev , W
, and by its >

+, revelation of the critical attention now paid to the___preparauoxré'f“
music courses and their correlation” vﬁitli"b?ﬁér - subjects of t the om-_ -

nculum it gIves encoumgement to° muslcmns mm
efforts for the e]evatlon of stagdarda Jmusical scholarship in all ita
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WQRKS ON MUSIC EDUCATION BY AMERICAN AUTHORS.
[A list of works on the history of music in America is given on pp. 16-17.}

Apthorp, William Foster. e opera past and present; an historical sketch. New =
ﬁ York, Charles Scribneck Sons. 1801. 238p. 12 mo. .. 3
Bartholomew, E. F., Ph. D.,'D. D. Relation of peychology to music. Rock lsland,
111, The New Era Publmhlng Company. 1902. 286p. 12mo. ’
Cutter, Benjamin. Harmonic Analysis; a course in the gnalysis of the chords of the
. non-harmonic tones to be found in music, classic and modem Boston, thet

Ditson Company. 1902. 130p. 12 mo.
Dickinson, Edward, A. M. Guide to the study of musical history and criticism.
Oberlin, Ohio, Pearce and Randol 1895. 95 p. 12 mo. * +
Elson, Louis Clnrle& The patiqnal mumg of Americs and itssources. Boston, Mm A

L. C Page&Oo 1900. 326 p. 16 snq.
. Finck, Henry T. * Songs and aong writers. New York, Charles Scribner’s Sona. 1900
248 p. 12 mo.
Goepp, Philip H. Bymphomes and their meanilg. 2 vols Phllndelphu PR., f

] J. B. Lippincott Company. 1898. 1902. 407p.,4%8p. Y2mo.

: Goetschins, Percy, Mus. Doc. D8 in music form; a mangal of analysis of all the .
structural factors and designs employed in musical composition. Boston, Mass., 5’
Oliver Ditson Company. 1904. 146 p. 13mof &

Gow, George Coleman. ‘The structure of music; an elqmenur" text-book on now.um }
andharmony. New Ygrk, G. 8chirmer. 1895. 200p. * 8 vo. b
«ljgndui‘.in Wiftiam James. The orchestra and archestral music. New York, Chnrlo-
T - Becribner's Sons. 189, 238p. 12mo.
~——— What is good music; suggestions to pumdenﬂngtocultivutosmm

[REEREN

thusical art. New Yock, Charlps Scribner's Sons. 1888 W5 p. - 13mo6. "

<1 b

Kmud._n.mymm JHow to listen to music; hints and sugguétions to untsught '
umumqw Nﬂth,MBedbw’-Sm 1806 61p. nm»*%';?
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= _quches'wr,‘Anhur L. Twelve leseons in the fundamentals of voice production.
»E* $oston, Mase., Oliver Ditson Company. 1807. $2p. 12mo: .
ey Moees, Arthur. Choirs and choral music. New York, Charles Scribner's Sons. 1901 .
o 251 p. 12 mo. 4
s Merz, Karl, Mus. Doc. Music and culture; comprising a number of lectures and :
A eseays. Philadelphia, Pa., Theodore Presser. 1890. 206 p. 8vo. ¢
gl Rumsell, Louis Arthur. The commonplaces of vocal art; a plain statement of the ’
&5 philosophy of singing. ‘Boston, Mass., Oliver Ditson Company. 1907. 74 p. \ <l
: 12 mo.
£ White, William Alfred. Harmony and ear training. New York. Silver, Burdett & \q/
. Co. 1807. 207p. 8vo.
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