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INSTRUCTION IN MUSIC.

Ry WaLpo X, PraTt.
.

costents.—Depletion ip the oumber of teachers und pupils---Rome decreare among Indtl
pendent 8chools---The tranaference of murle teachers into Army work- - Military band *
development - Cawp singlog and community wmugic---IMacuseions about atandardysa-
tion- - Schoo! credita for outside muxic study—pPther polnls of progress in public”
gchionls -- Notable features in private {ostruction,

Tn instruction in music. as in other related fields, the outstanding
feature of the biennium 1916-1918 is the interference or readjust-
ment oceasioned by the Enropean War, On the whole, although
there "has been some serious disarrangeinent. the direet or indirect
hendtit< overbalance the losses.  In the present rapid summary it
will be convenient to mention (1) one or two hines of disturbance from
war conditions: (2) several directions in which these conditions .
have induced novel cfforts; and (3) certain points of discussion or
progress not connected with war conditions.

: DEPLETION IN TIE NUMBER ()i‘_‘ 'l'l‘lA('lIl’IllS.;\ND PUPILS.

Depletion in the active staffs of music schools, both independent
and afliliated. in the=large body of musi& instructors in publie
schools and in the host of private teachers,has been notable during
the past two.years.: The drain has,pome not only from direct enlist-
ment or drafting into military service, but from the manifold de-
mands for indirect service. Institutional faculties have been much
affected by calls to members to give up their usual forms of work
for temporary aetivity in. other directions.  The same causes have
“operated to produce a decided deerease in many instances in the
total number of students. both in institusipns (except public sehools)
and under private instruction.” Pupils have been considerably in-

. fluenced by the econonde stringency of the war period.  The small

private teacher and some of the detathed music schools seem to have
been 't']m most atfected. Some individuals have suffered badly.
-: 4

QOM.E DEC Rl-‘ SE AMO\O l\l)l-.l‘l \I)I'INT SCIOOLS,

WA considerable numbet of the nulcper\dent music schools have
censed to @xist during' the past two or three vears. "It is not clear
~whether or not this is due to war conditions. But the fnct is notlce«
able enough to call for 8 word of comment.
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o4 BIENNIAL SURVEY, 1016-18,

There is nd gecepted criterion as to what constitutes a “musie
school:™ “Ten vears ago. when Dr. Arthur I.. Manchester prepared
for the Burean of Education his hutletin on = Musie FEdueation m
the United States ™ he was constantly eonfronted by this problem
of definition.  The name of 1 “~chool ™ is oceasionally claimed by
an individual, or a nsuried couple. or some casual combination of
two or three. It is conmon when o larger number agree to poal
expenges and exchange clientage, A surprising proportion of the
“music schools™ of the country are not much beyvond this rudi-
mentary stage of organization.  Chmparatively few have a1 enr
riculum, or require anvthing from <tudents except regnlar attend-
ance and prompt payment of bills. The large muajority of the-e
students would i any other analogons professional nstitution be
classed as *specials ™ or “irreantus.”

But all small and loosely ‘ormanized sehdols are in competition

with two other kind- of institntions,  One is the strang” conserva-
tory in the large city. drawing ~tudents from w wide avea, with 1 nu-
merous and diversitied faculioy Bifering many collatert advantgges
in the way of recitals, convertssand lectnres, antl having tr:uﬁri%ns
that favor breadth of tramning -0 ax to gain =ome deree of general
musicianship. The other is the department or school in a college or
university system. where the organization and spirit of the total in-
stitution naturally control the work of each constituent part. Both
of these types offer mych that small and isolated yrivate schools can
not give, It appears that the stress of war conditions has heightened
this contrast. Of ceurse, a small school 1s not to be disdained be-
causo it is small. Some such are efficient und useful. There is also
no objection to cooperative unions of teavhers for business reasons.
The criticism is to using the name “school ** for that which has no
clear scholastic purppse or policy: If the pressure of war condi-
tions is reducing the number of these institutions, the progress of
musienl egvut,i(m will not be much damaged.

THE TRANSFERENCE OF MUSNIC TEHACITERS INTO ARMY WORK.

A conspicuous effect of the war has been the widespread summons

<

to tewrhers of singing. particularly supervisors in the public school-..
., with many instrumentalists as well, into constructive musical work

at army cantonments, with the forces abroad, or in pyblic situation-
related to these. The basis of all this has Leen the 1'ecogniti«m by
the Government of the recreational and moral value of music in

.life. and the parullel recognition.by the Young Men's Christian As-.

sociation and similar orgpnizations engaged in welfare work upong
soldiers ‘and sailors. ‘The effect of all this has béen twofold-—the
effect. ipon thosp thug called as'individuals, and the eﬁect upon those
amoiig . whom’ they-. hm'e workcd.-
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Tt is clear that the,army experience of the scores of Yeachers_thus
drafted into novel service will be of lasting benefit to them person-
ally. * Those who came from the public sehools, and many others as
well, had been dealing almost wholly with children or adolescents,
and more with girle than with boys. In their new work they were
confronted by throngs of grown men.. This experience has ‘been
wholesome and broadening, since the work must Justify itself to
minds of a critical and impatient order. No doubt in most cases the
authorities regarded musical drill mainly as a means of intensi-
fying martial ardor, while the men themselves accented merely jolly
goodfellowship and heedless diversion. _Yet“every serious musical

worker has seen the chance to turnsd@¥h camp music into a real

educational force.  Particularly has this Been stimulated in some

+ <ituations across the sea, where American troops_have been in loso

contact with French or Italians. and could cateh from them a readi-
ness and delicacy of artistic appreciation that is rdbe in this country,

At is much too soon to say what will be the result ofaall this army
work when demobilization has been accomplished. It would be
foolish to expeet universal or spectacular consequences. But con-
sidering that perhaps four millions of young men have been more or
tess touched by this musical work, it is likely. that large numbers
have discovered in it what theyv had not realized in the way of emo-
tional upjift and also of associational value, It is probable that their
attitude toward music for themselves. for their families and fop
their connnunities will be niore sympathetic and enterprising than
in the past.  Even if the, pereentage of such rocruits in musical in-
terest is small. their absolute number will be Iarge and their geo-
graphical distribution wide. .

MILPFARY HA\]) DEV I",IA)R,\I ENT,

At this point a few words should be said about the development
of bands and band music in the Army and Navy. Not having had
ANy extensive militm‘ establisument, the United States for half a
century has given slight attention to this subject. When the Expe-
ditionary Force was first gathered and dispatelied there were neither
leaders nor players nor instruments avnilable properly to equip the
various units. * Yet it was speedily seen that band music was of more

than decorative importance. But it eould not be instantaneously -

created.  All sorts of expedients were tried, both here and abroad,
What has been accomplished was creditable, considering the difficul-
ties. . For a period Walter Damrosch, the well-known New York
conductor, served efficiently. in France as 'a center for some inten-

sive training. - But the .problem has, had only a partjal solution. ~

to. the: long ‘maintenance:

Although we need not look” forwird
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sich huge forces a~ during thre last vear or two. vet for a- consider-
able time their number will remain Jarger than anvthing that we
have had since the Civil War.  For these careful provision. of band
music is demanded.  This immediate need< with regard also to the
future, will probably lead to the establishment of ond ormore g
ernmental schools for training lenders and plavers or to arrange
ments with ¢existing agencies for ~pecial instruction. Samething
of this sort.ha~ long existed in nn imperfect formn.  One large New
York school. for example, has encotmpged successive clagses of pu-
pils from the military post at Governors Island. and other institu-
ton= are well cquipped with band facilities.  Now: we may* hope.
still further steps will be taken 1o develop the cultural possibilities
of many permanent wnd well-drilled bands, to e uged both in mili-
tary connegtions and in public service.

The value of this can be <een by vesalling what band mnsic has
meant for generations in the mi]if:n"\“:lml ~oetal life of every lead.
ing European countev.  Great Britain, France. Germany, and Ttaly -
have been solicitous for this and have made it a real hranch of -
popular education. [t is interesting to remember that one of the
forerunmners of the Paris Conservatoire was the Tnstithi National.
founded in 1792, which was primarily a school for military music,

and that this element was o prominent that its head. the bangl-

master Saprette, became the first divector of the Conservatoive. re.
mainmg in office for 20 vears.  Tn every garrison.town of Europe
the military band is one of the established agencies of musieal pre-
sentatior. We have something analogous to thi< in our town anid
city bands, but these have not yet attained the influence or dignity
generally that 1s possible, '

('.\.\ll" SINGING AND Cov .\II'N’I'I'I MUSIC,

At first sight the (*..ultiv;nt.i(m of singing in soldiers’ o:'lmps and the
far more general interest known as community mnsic have Idtle
direct conmection. It is a fact, howeter, that the cfforts put forth
primarily for the former have had a marked influence npon the
aflvance of the latter. The two will therefore be treated here some-
what in c‘nbin:ltion, s hns alveady been done by the Se
War in his, Annual Report for 1918:

A zrent déal of attention hns hoen L""“ﬂ to mnsie throngh mass <inging
cutps qnd communities. singing on the march, compotitive regimental nnd com-
puny sipripg, recrentional stoging in soldierss free wime, the oémmmtlon of

pretary of

song leaders to Aid fhe camp.song leader.  In order to have all the men singing ,"

the sniffe- songs, songhaoks contpining patriotic songx, folk songs, populnm and
servicd sonms, and some hymie were publighed and distribute@. Bxperiments

> with vieeal npd ipstrimental puisic 10 Tospitals provda «b éffectiva with certadn

types db-chises and o ucceptable to she hoxpleabnuthgiies 1hiak: the uiatter aviy:

i St e g 5 2
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' promoted more or less for a comsi
+hiyve varied much sccording to ci

3

INSTRUCTION IN MUSIO.

o 1 7

referred to the Surgeon General's Office with n view to Its transfer to this
department. The services of the camp song leaders have frequently been
horrowed by near-by communities. Community stnging—the singing of SOnEY

the soldiers have bheen singing—has spread all over the country, and the
possibilittes, as o both military and civilinn” morale, are highly sfgnificant. A
sinring nation will emerge from the war,

The immediate educational influence of the soldiers’ singing
has heen widely recognized.  Althongh the grade of music attempted
hasnot often been specially good. to many men it has been a revelation
that they conld sing. that choral music has a singular fascination and
power. and that nusic thns produced i< worth workmg for. Chorus
Practice is always impressive as a practical illustration of cooperative
cifort—as a demonstration of demoeracy in action.  Hence, in addi-
tion to the artistic development that it hrings. it has important social
Teactions. The universal testimouy is that the svstem that has been
putin force in all cantonments and camps has been immensely valy-
ables One reason for its suceess is that many leadegs of superior
quality” have been seenred, that they have sevved under authoritative
comunssions and with the full support of the commanding officers.and
that from the first their cflonts have met with enthusinstie welcome Ly
the majority of the men. ’ C

Directly radiatipg from this camp music have heén two or three
nndertakings outside. One has been the supervision to some extent
of the recreational opportunities in the neighborhood of cantonmeuts
and canips. including both musieal and theatrieal features. The mu-

#xclision of some inferior performances.  Anather, which is of de-
cided significance.isthe organization of so-called “ liberty choruses” 8
i towns and vilages gencially. Comprehensive statisties about this
are not yet available.  But in Cognecticut. which was more or less u
Dioneer in this work, sonie #0 choral centers were established Inst Sum-
mer in the space of about three months: Many of these seem likely
to continue active for a long time, perhups even to grow into per-
manent choral socicties.  This line of effort is so promising that it
is now being supervised and systematicully promoted by a Bmmission
called’the War Camp Community Service (f Madison Avenue, New |
York City), conducted by the Playgidund and Recreation Association
of America for the War Department and Navy ‘Pepartment (om-
missions  on Training. Camp Actitities. - Besides o, general directore*
there are State directors alreadg'in service in, a large number. of
Stges o TR A e
All this has obvious relation to every other enterprise that looks
t8 vqrd'the stimwation of community Ttsic, 'Su? nfukic has been,
derable time,, The 3l
cunistances., = In soi
4
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. L)
large community choruses have been set up, with regular rehearsals
and some concerts, occasionaflly with soloists and orchestra.  In
other cases neighborhood “<ing=" of a much humbler variety have
been the goul.  Municipal orchestras and bands. supported by public
duthorities,are growing niore conngonu-—lightly resembling in fune-
tiop the old = Towgy Musicians" that once flourished in Germany.
A nmmbeN of cities waintain regular series of free orgauw recivals

by resident eity orgamst. TheSimost comprehensive plan just now
seetns to be that of Flint. Miclh., whichiha= appointed a city divector
of music on g Biberal sadary. expecting bt devore his whole at-
tention to developing commity niusic in every posibl® form. |
ITere reference should be made to the fact that more than one of
the State universities is giving <pecial attention 1o this subject. The
University of Tlinois announces that one of its matn ohjeets i cur
rving on its Jarge and well-equipped department of musie 1s to
endonrage and uplift-the plane of community musie. This univer
sity has for years made w speciulty of band music, and s bands
cirenlate more or less through the State for educational purposes.
The University of Wisconsin has long emphasized the holding of
docal singing assemblies— distantly related to the old-fashioned * -
v sieal conventions V—and the training of teachers cowpetent to et i
as leaders in pnpu};r music. The opportinity for this sort qf in- '
“fluence is beginning to be rv(-u;_-'nim&_\ some indeptndent msie-
schools, as well as by an increasing ninnber of private teachers, ’
The movement is =till vers mnch in it< infaney. It has no try-
dition behind it and not yet an organized wonentin§, Many wonld:
be supporters are in the dark how to proceed. In some phices
thete s & Tack of <uitable leadérs.  Fvervwhere there is f lack of
vavied minsic for singing. A few sall collections of = familine”
-~ pieces have been put forth. which arve good enovgh as far as they
go. but they do not go fure The vivenliation of wleh material of
present interest is humpered by copyright vestrictions,  Our Ameri-
can population really has no body of traditional songs. Thisis partly
dye to our racial and national complexity, .And the custom of
sihging has not been general among us'nor that of frequently gl
erjng for the hearing of music.  Yet what has always been el
bj» thoughtful_musicians is being demonstrated more and wore:yhat
erc is latent in people generally a large capacity both for song ani
for appreciation, provided that the proper opportunity ean be ~irp-
plied.. Tt is increasingly clear that difficulties will be overcome and ¢
that true comniunity musie will spread throughout the Union.
" This movement has a vital relation to formal education in muisic.
The latter can never safely allow itself to become exclusively pro-
_ fessional . Advapedd musical eultuce: ¢annot be supparted except
...on & basis of popular interest, and it will be unl%m@lphy in. qualigy®

%
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INSTRUCTION [N MUSIC. ¢ 9

unless it refreshes jtalf by contact with the unconscions and oven
homely <owrces of all wmiversal fine art. )

Before leaving the subject. brief méntion should be made of one
phase of the mili rv work that stands'slightly apart fronr what lias
been mentionegd sbove. This is the development of singing in the
Students’ Arnis Traming Corp<. Here the mep in view were most}y

/7 from schools or universities. Musical work adapted to them wns
hardly organized and put in motion before the signing of the arniis-
tice opened the way to their demobilization. But it is folt 8y those

v who have been speciadizing in this work that the response to it was
" so promising that a way <hould be found- to continue it nationally,
Whether a suitable method for doing <o ean be found. is not vet clear,
But if such a wethod is feasible, the result. wonld be to connert the
well-knoawn zest for singing among students with the larger move-
ment for comnnnity music. o

L : DISCUSSIONS  ABOUT é’l‘;\,\'hA}d)lZ:)}l'!()N. C .

Tivning now™ to matters disconnected with war conditions, there
is probably no question more discussed among musical edueators
than that of standardizatioffl. This qu(wtiél especially concerns pri-

“vate teachers and ‘those woiking in th®publie schools, T may
pProgress to resulte that will pmfmm(]l_v. affect the entire cirenit of
edueation in nsic. \

A fed years ago much emphasis was put by some upon the value
of fixing & minimum standard of-qualificntion hy requiring all musié
tenchers ta secyre a State license or certificate. This aimed at debye-
ving jignbrant and in«'-nm]wt(-nl teachers from » pracicing” as it is

“-ealled in medicine or law.  Detailed efforts to secure the enactment
of such Testrictive Statutes were wade in more than one State, but
without mueh resnlt exeept to demonstrate the extreye difieulty of
the enterprise.  This line of effort seeins lately to he less proniinent,
Tt is to be hoped that it will not bhe pressed, at least in the form
thos far advocated. There MAY come a time when some restriction

» of music teaching by law may be both practical and useful.  That
time, however, has not yet come.

Mean¥hile two or thre :)ghor linex of effort under the name of

_ \ standardization are being.actively disenssed orgaadertaken. In gen-
eral. these divide into two classes: Those th.-im to standardige
teaching proficiency, though not by statute, and - those - that aﬁin'ﬁ
standardize methods of study and crgdits to students.  Both of these

arc more or less before the national and the seveoral State music -
. teachers” associatighs. and *some of these bodies have worked out -

rd

.. plans that are operdtion. ‘Both sare voluntaryin nature :rathep. -

3 than coercive. and both therefora appent primarily o ambiti
- motive. \Whet 5t ot either-of .
o

ro 1
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N . )
-4 system of wide application, ngitatipn of the subject is prmm«r
pmhtnl)]o hecause it m(!e.l\c*'the théughtfulness and precision of l
music teachers as to the aims and meth(xf: of their work. [
3 In England and Canada the certification of “music¢ tear hm~ lias
long been carried out with gryat thoroughness, especiallyswith refor |
ence to work in the flonrd schools, hit q\mnhn" by popular favo

more or less to all teachers. Tt accompddiNpearly the same result-
as have here . been sought through legdlative action. Something ]
perallel to 1t s gradually being established here. E-tabdished musn

schools, music departments in certain colleges and aniversitios and
many normal schools have conrses for teachers that lead to cernti.
. cates whose value is recognized. and applicants for some positions
are expected on required to hold sueh certificates, Fiforts have re
cently been made by more than one of the State music teachers'
associptions to =et np a svstem Of examination and certification of i
their own--as was done years ago l)r\' Ahe Amerian College of .
Musicians. . ' “
This line of effort is now engaging the thonght HE many serions
" mnsicians, and it s leading to the formnlation of interesting and
valuable schemes of knowledge and accomplishment to be demanded
for teachers of singing, playing. and theory. Tts veaction upon those
“who are discussing it is evidenty stimulating, and stl=o it~ effect as
coneerns those to whom at i~ apphed. Bat whether it s to have
- large influence depends upon two incateulable factors: The number

‘who will be moved to take advantage of itCand whether thes public
will vahue ~ueh certificates enongh to detand that teachiers generally
shaldl hold them,  Another practical question is a- to the persistence,
, patience. ang wisdoo with which the associations piosne the matter
fmm year to Y%ar. Dependence upon unpaid officials who shift more .
v less is precarions.  And at preseat there is no Staf@y associntion -~
tlmt includes any deminant pmpm(mn of the music teachers inits
Jterritory.  Thougeh this fact detracts somewhat from the nuthority ;
of such assogiations. the moral” influence of what they undertake :
would be eonsiderable if steadily and strongly exerted. .
Rather more practieally hopeful are the constant debates abou
stipulated conrses of stnd\ in various musical subjects, with the l
marking of successive®grades of attninment desived. From the ]
cnatarve of the public school system it follows that where music is | !
introduced inpdratlel with other subjects the aburse of stady in it
must be marked out with much prociﬁun Henee formmulated (Quiws‘ . .
have long been establishing themselves in public school” musie,
Analogous conditions ow«t wherever musie is introduced into the
gystem of\coﬂegcs or wuniversitics, though the nwnbey and variety
qfvsﬁecaﬁc topicy considered are mifch greater:  The difficulty of the
proj‘glgm in- }ugher e(lucam)n is: 0b?xpuslv more. supous. There seems

I”
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voaieal presentation. or both—%uld be wrged upon private mnsic
== po

Aul i elarvifving thought, On the one hand, foolish notions of an

conzensus as to final details. . {

: f,mdn'ldual mther than. by clnsaes, by the Berqom\l 1mpuct of - teucher‘*;
npon a pupxl ather.th ; ' -

‘ , " INSTRUCTION IR MUSIC. ~J1

"

to be a growing comviction glat formulated or standardized
mithods —cither of the orderingdof topies and material 0':, of poda-

teachers generally. if not to a degree demanded of them. The ques-
tion is in part whether private teachers should be ,expected to follow
the system that is somewhat necessary in public schools and colleges.
In part it is whether music @~ 4 subjece of teaching’ <hould be made
to conform in method to varions other sibjects. In either case, it is
clatmed. 1< methods should he <tandagdized.

It can hardly be said that the discussion- of the past two years
have contributed vitally to the solution of the very complicated
problem thu~ outlined exeept in one direction. that will be separately
treated in the nest section of this survey, Yet they have been fruit-

mmediate and rigid scheme that would vegulate evervthing and
evervbody have been discomitenanced. On the pther, many rational
and snggestive plans of work have bean drafted, and these have
doubtless served to correct ¢he <lipshod or eceentric methods. of somae
inghvidual tench®rs. There is certainly g growing undvrxtnndmg
of the naturg and elements (\{ the plnl)lom But there is no obvioug

It s natural that the intevest i this inatter Whould have stnnulated
the promulgation of series of texthooks or other manuals that claim
to embody a t standard ™ eourse and method of study.  This idea has
been often exeruplified in the history of modern musical oduc.mon as
i other edueation. It always serves to increase the store of hteury
contributions by what certain workers enn use to great ad\amug»,,
and represents the mature thought of one or more expericnced
authors or editor=. AN such publications are therefore to be wel-
comed.  But they are linble to bring in commercinl elements of
doubt ful value,. capecmlly when 1mprope|l\ promoted. It should be
clear that nuthoritative * standards” can not be extnl)hshed by puly -
lishers gierely as a business proposition. And, in general, the fub-
<idizn 801‘ tenchers. to use Texelusive” systenns is t,o be deproc»{ml
as denmmll/lng ’ o

Itis to be nmcd finally, thnl through. nll djscussions nbout stand-

ardization there runs a. hne of persistent ob)e«tlon‘ The basis of

this is that music is not a thing nor even a precise muscular or logical®
(h\('lphne, but a psychological experience. It has gits objoctive or
physical aspects, of course, which can be somewhat precisely stated

- and can be learned or acquired like other technical matters. Byt .

these. it. is well known, are external or accegsory to the art ataelt It
is because of tlus that so much of tpumcal instruction has always been




. : - v
12 ) BIENNIAL SURVEY, 1916-18.

of the-current-tatk abous <tandardization scemns to overlook or mini-
niize this fundatiental peculiarity of all art education as compared
with science éducation.  And. at all events, the range within which
standardization can hope to opgfate is small. It ean do little more
than fix ~ome irveducibly minima of purpase or attainment. Wi,
the reaching of the possible maxina it can have Httle place. since the

. higher the level of advance the more infinite and intficate beconw
the puths that may be followed?

SUHOOL CREDITS FOR OUTSIDE MUSKC STUDY, \

n public-school music the most notable event in the past two veurs
is the interest in plans for granting credit for musie stady with ont-
gide fo:u;]wm This idea is not new. but at present scems likely to ha
Pt in practice in varions Places and ways as soon as war conditions
are over,

The elements of the ca-e for such credit are readily under<tood, -
It is gemerally agreed that music study. to be edueationally effer ive,
should begin during * schoal age.” and this is true nog only for the
few who miay choose musie ax g life work, but for other, nvestiga-
tion shows that < very large percentage of 1he hisvs and girls in the
publie schools. expecially in eities, are mking. or mel desirve to take,
music lessons while mlending school2 T <ueh ontside work s e
cationally worth while, or can be medificd <o e to’he <o, pupils onght
Ao gain eredit for it toward school advancement vather than b
forced to get it as anextra. With these Propositions as a bisis the
puactical questions have been twa: (1) How shall the educational
value of gudx_st'_ndies be gnaranteed 2 (2) Will the school authorities
allow credit’ for such study thus gnaranteed? The onus of defense
‘has been thrown back and forth between the parties in interest—
some musicians feeling that the seheols must show cause why the
innovation is not adoptéd forthwith. and some superintendents feel-
ing that either all music study is frivolous or the method of it is oo
lopse to be deserving of credit. But during the pngé two vears there
has been an increasing. disposition to turn from vague-presupposi- -
tions pro or con and consider soberly in precisely what ways outside -
study could be allowed school credit. This has forced school authori.
ties nnd musirfeachers to combine in deafting specific plans,

The most carefnlly elaborated plan now aceessible is gne dranwn
up by a-commissionyof 15, appointed by the National Education As-
sociation, most of whom are also active in the Musfc Teachers' Na-- .

" tional Aggociation, and which represents the best views of both -

: 1 Bpecially useful papers upon this subject ave contalned In the Jast two volumes of the
. -Proccedings ‘ot the Musie Teachers Natlonal Association, namely, 1918, pp. 165-185 H
-~ AT, pp. '19P-226, Fee' also further references to these volumes under next - spotiuf,
T 0 ige g temarkdbdle account of An fovestigation made In Harttord, Cono,, 12 1932.1n, the
I 179

e . '8 5 . - A + ks
~Proceedingh of the Muasic Teacherd’ Natidaal Assoclation, 1013, p. 175, A
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INSTRUCTION IN MUSIC, 13

sidex of the question.* It makes provision for special registration of
the students eligible for such courses, for periodic reports .from
the outside teachers to the school authorities, and for examinations
- before credit is allowed. Data-are not at hand*as to how far this

plan, or some moditication of it, has actually been put in force. But
that the idea it embodies is now meeting with extensive interest is
evident. especially in the East and the Middle West

Incidentally this movement in school music is effecting some defi-
nite result~ in the way of standardization. The subjects tHat have
been specially considered are the playing of the piano. the organ. the
viohn, or any orchiestral instrmnent and singing. In each case it
has been necessary to work our in detail a definite plan of study that
shall be satisfactory at once to outside tenchers and to school author-
ities, and this plan has had to be adhered to firmly in order to mest
-condition~. Every such etfort does something toward erecting prac-
tical “standards™ by experiment rather than by theory.

Another excellent result of this line of effort is that it brings to-
gether the interests df private music (eache®wand the teachers in
the schools. Each group may learn much from the other, just as pro-
fessional musicians generally, as a group. and the teachers of ad-
vanced music in colleges and universities. as a group. may also learn
from each other. There has been too much division of the musie-
teaching profession into separate camps, cach Je.llmls or suspicious
of the other. o

OTHER POINTS OF PROGRESKR IN PURLIC 8CHOOR,

Many signs indicate that several forms of elass insgructionyin the
public schools have made decided advance during the past two years,
Conspicuous amagg these is work in music appreciation, in ad-
vanced chorus singing, and in orchestral playing. The gain in the
first two is simply in detail of method and in scope of influence.
Both are well established in high schools and are being handled in
many places in such a way as to render genuine artistic service. The
institution of school orchestras, not as ifn outside feature of school
lifé, but as in some way a part of school instruction, is more recent._
But this, too, is commending itself as peculiarly valuable. This
Intter promises to develop in most of the larger cities. All of this
mass instruction in the public schools has an evident. relation to the
future advance ¢f conimunity music. The orchestral ingtryction also
.mny prove\to havo an mterestmg vocational aspect.

LThis report, so fnr as rﬂun to this subject, waa first. prlnt«ﬁn the Proceedings of
the Music Tvachers' National "Assoclation, 1016, pp. 105407 It 1 alao givén, ln the
Proceedings of the Nattonrl Education Aseoclation, 0 & BN

- ¥ Resldes the Proceedings of the: Naunml t!cucauou Auocuuon nna tho )luule 'rmn-
were’ “‘Nntlopat ™Assaciation Bt
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NOTABLE FEATURES IN l’w\'(\l'l‘: INSTRUCTION.

The past two veuars have not seen m‘:m_v rotable changes in the aims
or methods of private instruction. Regarding two points. however
a brief remark may be made, .

There is a steady increase in the émphasis put by intelligent teach.
ers upon the caveful training of little children. Many teachers spe-
ciahize-in work for them. and these have often developed methody of
their own that are effective in evoking permanent musical interes
and ability. And all teachiers of thoughtfnlness are realizing that
true artistic life may begin in the ehild’s mind before it 15 ready for
effort of u logical or <cientific order. Tt may be that the comparative
ravity- of evident mn-<ical enthusinsm or capacity in the general
American public is partly due to o failure hithertg to give due at:on
tion to the edueation of younger ¢hildren, A

In the té&iching of h:.n'mon_\' there is a marked tendency to desert
the paths that once were considered vegular and to experiment with
all the newg speculations concerning misien| vonstraction that hate:
appeared in‘recent year~, It is evident that musicu] thought on thee ’
matters is passing throngh a-period of reconstrnction. Procedures
that were-once condenined as unlaw fid or barbarous are being freely
used. not only-by composers for efect. hitt by teachers for technical
development. So far'as this serves to bk up mere academic vigid-
ity and’the notion that composition ix a matter of rule, it is whole-
some. . But” when it produces an exanggerated interest in chaotic ar-
rangement or egrentric melody atd harmony for mere oddity, it may
be unhealthy. The point of general interest is that leading teachers
are showing a fine balance @f jndginent about the subject in its proes-
ent stage. Thev nre generally ready to consider and use all of the
new theories that are being proposed. bnt they .are also conservative
in believing that these theories ave tenable only so far as they can be
connected organically with the procedures of the past. It seems likely
that in the nextxlecade there will be many t&xtbooks prepared that
will offer judicious combinations of things old and new for the
guidance of future teachers and scholars, t
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