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INSTRUCTION IN ART IN THE UNITED STATES.

By Wartez SapeEnt, . 1
Professor of Art Bducation, Univereity of Chicage,
R .

CoNTERs.—Introductory—Art instruction {n elementary schools— Art instrustion {n high tebools\Ali
. lostrbiction in unfversities—Art museums and art schools, .

The term “art education i§ used somewhat loosely in connection
with a wide range of school activities. Any discussion of the subject
must therefore define somewhat arbitrarily the aspects with which it
will deal.

This chapter includes the following: S

1. Drawing, painting, and constructive and decorative design,
whether used to record facts of form and structure in conrfection
with industrial and scientific work, or to interpret forms and ap-.
pearances pictorially or decoratively. . g A

2. The advancement of artistic appreciation, whether gained by
technicnl practice or by acquaintance with good art through some-
approach other than that of actual production, or by a combination
of these methods. Tn the discussion of the advancement of artistio

l’ appreciation wighout, technical production, the wholo field of fine and
industrial a cluded. In the discussion of technical work, only
the graphic ar¥§as just defined are taken into direct consideration. -

The material here presented is based upon the replies to inquiries
regarding recent changes in nims and methods of art instruction,
.sent to.State commissioners of education, and to the superintendents
of schools in the three largest cities of each State, to the art depart- -
ments of State and other leading universities, and upon an examina-
tion of a wide range of courses of study- and of reports of ait 1550~
ciations and educational meetings where art was a subject of discus-
sion. . A survey of this materinl shows a number ofl‘pi"gniﬁcant
changes, wh¥ch may,be broadly grouped as follows; ]

1. The changes 'dde to. the tomtml development to be expected
along lines where progress has’ long been continuous. Prominent
aQng these are-< , : ) sk 3

(a) ,A cloarer understanding, which has come thpéug?r eXperiments
a%d Tonger experience, regardifig what art instriction should ags
coinplish 2s a part of general oduckﬁon, and the. consequent revision-
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and improvement of methods of teaching. Those have been especially
evident in olementary and secondary schools and in colleges.

(6) A better knowledge of the social and industrial values of .ad-

vinced art training fou those with special aptitude, and the conse-
quent modification of advanced art education to meet these needs.
These modifieations e noticeable in' the programs of voeational

schools and professional art schools, of art departments in college-.

in the broader vange of educational activities carried on by art mu-
seums, i the associations vecently formed for bringing art instrue-
tion into closcer relation with'seecial and industrial r’(uls, .md in new’
.ut s(‘lmols intimately related to community interests.

. Changes duce to the preserit abnormal conditions of war. Among
thesc are— + -

(¢) A revaluation of the effects of art in shaping public opinion
and in stimulating patriotic activities. and in reenforcing those at-
titudes of mind which we include under the term ¢ ‘morale.”

~(2), A revision of methods of drawing—a connection with construcs
tive work, becauses of the shortcomings of methods which have bceq

“in f'ml) common use; S]lOltLOl\llngb which attempts to train enlisted
* men in constructive work have made evident. These attenpts have

emphasized the fact that ability to read working drawings accurately
and to make dimensioned sketches, mechanical or topographical, with
facility, is not common, even among those who have had high-school
courses in drawing. Tt is an ability which the present crisis im-

" peratively demauds. . 5

(¢) A realization of the probability that in the commercial revival
which is certain to follow the war, and because of the. consequent
need of highly skilled designers in fhe indostries, the United States
must depend more than heretoforo apon those trained in-its own

" schools, and myst therefore begin even among pupils of secondary

school age to ggnserve and dircet. special talent w ‘hen it is discovered.,
Theso chanfés are considered in detail under_the separato wasxons

W lnch follow, ‘ -

ART INSTRUCT[ON IN ELEMBNTARY SCHOOLS.

Art instruction in elementu-y gmdes has beeri quma genel al -
B throughout the country. for some years. Recent changes have-been
‘mainly along the line of normal development. Ainong the mxportant
~directiéns in, which' progress is'apparent are the- following: . - -

- The mndency emphasxzed above ajl ot.hers in bhe returns recen'od
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1. More use of drawing to illustrate other school subjects. This
indicates & tendency to go to tha other school interests for themes for® |
‘drawing, instead of selecting theines arbitrarily for the purpose of ‘
developing a logical but detached oourse in drawing. In this way
the correlation with other subjects becomes. the first business of the
urt supervisor. and is not left to chance.

2. An epecially close correlation with the manual arts. -This
means that much of the drawing and design is directly concerned
with problems in industrial work and in the household arts. Inmanyv
places this correlation is being promoted i admini;trntive way
by uniting the departments of drmng*gf'the industrial arts
under one supervisor. L

8. More definite attention to developing appreciation of good
pictorial art and of excellent constructive and deco tive design.
The majority of returns indicate that the sort of,apprextion desired
1s that which will increase the range and quality of one’s.enjoyment __
] in his surroundings, and especially will enable one to exercise good
taste in home planning and furnishing, in promoting community

rojects, and in producing material for the market.

These purposes are not new in elementary art instruction. Pub-
lished courses have long stated them more or lest definitely as aims,
but an analysis of recently formulated courses shows an essential
difference in method, namely, a tendency to abandon a detached course
[ of instruction planned mainly from the point of view of logical pro-
| gression in the subject in the hope that the principles and practice

gained ‘thereby will be carried over and put to use in fields where
they are needed. This somewhat formal work is being displaced by
courses in which principles and pr: tice are concerned mainly with
problems selected from the field l:}\immediatb needs. This pro.-
cedure appeals to the instant interests of a far greater number of
children, and its direct result is to make drawing a general rather
‘than a special school subject. .

The history of drawing in publ'c education has been such 8s to
create a tradition that it is a special subject ih the sense that it is
possible of attainment only for those who have gpecial talent, and
that it has value mainly for thoss who*may later have occasion as.
artists to use it. This tradition has tended to take the vitality ont i
of the instruction given by grade teachers because they felt that -
drawing was neither ‘possible nor worth while for the majority, [§
has glso tended to some extent.at least, to concentrate the enthusiasm

~of the special Teacher with art-school training vpon the few pupils.
who displajed unusual. sxtistic apituds. 2 i ¢ :

‘The last two years, haye contributed Lonsiderably toward . making
drawing o general schoolubject as regardsits availability and value
\fqr the majority of children. -Thic tontribution has bem mdo‘ ¥
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partly through psychologlcal study of special talent and partly
through results obtained' by applying general pedagogical prin-
ciples to the teaching of drawing. "Observation shows that the
mere sight of nature’s appearances awakens in certain children a
pocullar type of experience and of interest, one characteristic of
which is a strong desire to represent graphically what they have scen.
In the case of these\chlldren the simple presentation of objects
arouses this peculiagginterest, together with a corresponding desire to -
express it by rept ing the appearances in drawing or painting,
They are the children who have what is termed “ special talent.”
When ana]yzed this talent appears to be essentially a specml type of
1ntercst in appearances of things and not a special manual ability
or skill. The skill in drawing which these children display seems
to be a natural outgrowth of the practice vshlch this peculiar interest

* in appearances and the consequent desire to draw ¢hem promotes.

This view is supported by the fact that if ‘an interest of another

. sort, but equally strong can be awakened in connection with the
“appeararce of objects, for example an interest in. their construction,
~which can be expressed bést by. drawmg. as in the frequent cases of -
chlldren greatly interested in engines, brldgeq, boats etc., the draw-
ing will be equally goog, although different in type.
. Experiments indicate that if we can.awaken an equal. althongh*¥
dlﬂ'eront Jnterest on the part of children withont go-called “talent ”
. for drawing, they will develop equal skill, provided the interest is of
a sort that .can be most adequately expressed by drawing. Kre-
‘quently children who show under ordinary circumstances no'indica-
- tions of talent. when the appeal to their particular interest is found.
equal or surpass in skill those who appeared at first to bo gifted

' artistically. . Elementary school courses in all subjects are appeaiing

. to interests many of which demand drawing of some sort, for their
_expression and praetical realization. In geography and - history.
shapes of countries, types of mountains, means of trumportntlon and
numborlcss other topics néed for their descri iption drawing as well as
lunguagc Schoel and home gardens are planned by dmgmm% Tt
.has becomo the common language of the school shop and of ¢he house-
h(xl(l art department. .

memg a3.A mMeans of.expreqsxon for ‘this w1denmg mnge

terosts is rapidly supplanting the drawing of a few yeats ago, when
froquently the only interest appealed to.was that of representmg ap-.
peamnm ‘for theu' own snke Yack. of specml‘talent in draw:ng, as.
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A survey of recent discussions regarding the purposes of drawing
in elementary schools indicates that the tamiliar statement that
drawing is a language is’now being taken in its full significance.
Educators are pointing out that any new medium of expression
furnishes-a fresh kind of experien-e with things studied, and starts
atvpe ofthinking that a medium of expression different in character
does not stimulate. The kind of thinking éxercised’ when a pupil
describes a subject by drawing does not dupliciite to any great degree
fhat involved in‘description by writing. The first appears rather to
supplement the second. Each lays hold of aspects which the other
L'.oglc('t's and fails to grasp. The terms used in drawing are essen-
tially different fegm those used in writing and describe things in a
different way. Each has its own psychology and compels its own
chargeteristic type of analysis and synthesis.

As an outcomé of these discussions one finds that art instructors
are stating with increasing clearness the function of drawiff 4s an
mmportant and unique means of approach to subjects; a means of
‘dealing with topics in a way which supplements that furnished by
verbal lIanguage and consequently gives a kind of expelience with
them that is othérwise unobtainable, .

The changed attitude regurding ‘drawing and design may be
broadly summarized i the following statements:

L. That the tendency «is less toward trying to interest children in
drawing as a subject, and more toward. using drawing as an cffi-
cient and unique means of expressing and promoting whatever inter-
ests schdol and home and community life have awakened. .

2. That instruction in design deals less ‘with formal exercises, in
wrrangenent, and more” with problems directly and practically con-
cerned with school and home surroundings and with industrial life,
The methods of instruction are coming to include. in addition to prac.
tice in producing designs, much expericnce in choosing as one mist
choose when he makes getual purchuses. ) =

Although an examination of resent courses and of the reports of

- conferences on the subject of.art instruction gives abundant evidence
that courses ‘are- being reorganized upon the same bnsis ‘ag other
subjects, and are being graded so that there is defirtite ‘progress from

+ year to year and that the expected results are within . the attain:
ment of the majority of. childreh, and ajst that the psychplogy of -
drawing and of art appreciation is being “investigated by educgtors,
neverthe)ess such a survey of courses and. of veports Hf confomerrces

l><ﬁ_sc9s'o§§‘1'{tlg in -the way of iltempts to state what_standards of

"“atfdainmen? may reasonatdy be-éxpected jn cach’gratis.and et the* snd
of ulementary schoo] woik. “Indeed, &tprossions s’,ﬁggggﬁm’%:f_i@s- h
'tx"}‘ity‘fo(ﬁgn‘i attempts to establish tests und scales -@’mmgmﬁbnt o
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»
.o achicvement in drawing hre frequently evidept. These objections
appear to result from misunderstanding a desire to secure some sys-

* tein in preseuting the language of art expression, as being a wish

to mechanize tho thonght .and feoling cxpressed thereby. For-
tunatel v, however there is a growing recognition of the fact that sys.
tematic mastery of a means of expressioh means increased freedom in
(‘mnnnmu' ting thonght and feeling. - ’ °

Prof. Bdward L. Thorndyke called attention to the desirability
of some scale for estimating attainment in drawing, in an article
publishied in the Teachers College Record in November, 1913, entitled
“’Fiie Measurement of Achievement in Drawing.”” Ho says:

Bach person u=es u seale of his own,  Consequently, althaugh we gzive in

CL,overhal statements and on report cards many millions of mensurements of

- achicvenent o dawing every year, almost ne use s mnde or can be nnde o
them., A child may legrn it his drawings are, tn bis teschers estimmtion,
better than those of other chibiren tn the same class who get lower * nuirks,”
tut he “does not know how jutch better they are.  1Te may %e told iyt his
drawings ure better thun these of last week, but not how mch better they
are. As to tenrntng from all these milliuns of weasgrenents how_ much Better
drawings are.obtained from 100 minutes of training per week than from Ho. or
howginuch better drawings are obtadned by one elty’s system of Instruction
fthan by aunother's, ar how muck better drnwlings age obtulney__i Iu the, same city
pow than were obtained n decade ngo, It is Impossible. J

Prof. Thorndgke then explains a sct ‘hich he worked out. de-
scribes and illustrates some of its uses, recounts the principles of at«
derivation, and mukes clear. its lumitations. TFurther careful work
in the sanie field is being earried on by other investigators, und addi-
tional contributions will doubtless be available soon.

The eﬂ’ect of the war; which has grc.nt]y influenced industrial work
in elementary schools, is also evident in art instruction. Many of the
problems for désignhave included fhe making of posters for foud
consetrvation, war-savings and thrift stamps, liberty loans, gardening,
Red Cross and Y. M C. A, work, ete. Other design projects have
included covers for scrapbooks for soldiers, designs and decorations
for oys for refugee children, and the patterns and ornamentation

of vhrious objects to be sold for w ar funds. \
ART ms'rnlrt'non IN HIGH scnoox.s. L

Tigh- %hool courses of the past two years mdxcnte somo mgnnﬁ-
cant and 8 few radical changes. .Two influences among others lhave
* been parttculurl;,' strong in brmgmg about these. develmeents. .Ono
is the wxdespxead organization of jumiS? high-schools, which has re-
sulted in Q;;loser mﬁm)atnon of gfementdry and secondgry Schoplaz
. The other is thehmgxd progress:of lvocational education.

‘The prganization of junfor’ Tiigh:schools has%rought&mto promi-*
ﬁe}m mnny psy(.hologlcal a8 well E) Mmmtxve quemoxms., }Idu-

o
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cators especially interested in these questions have contributed, among
other. things, important considerations regarding some of the dif-
ferences in the attitude of high-school students "toward school work
as compared with that of elementary school children, '

One differepce appears to consist in greater need on the art of
\ ren Pt g p

Ampi]s fol. serre practical or intellectual justification for the work |

mdertnken.  The fact that certain studies appear in the accepted
curriculum no longer appeals to the majority of the ‘pupils as bein
n=uflicient reason for undertaking these studies with enthusiasm,
In"addition the significatice of the course to them and to their pros-
peets must be undersiood if it is to engagre their whole-hearted en-
-leavor, New'social and vocational inferests are awake and must be
ministered to. .
Another interest which influences art instruction directly and
‘which appears to be much stronger in high-school pupils than in
those of elementary school age is the interest §n the_theories and
principles of the subjects of study and in the historical development
of things and of events, Accompanying this interest is an increased
capucity for developing some genuine nppreciation‘of artistic s't)'le;s
and of the different possibilities of various mediums of expression.
« The progress of vocational education is recognized in the recent
tendencies of art instrudtion in high-schools as noted by school super-
intendents and by instructors in art, \ Almost without exception the
changes reported are toward a more direct and concrete application
of art. The following quotations, entirely typical of the expressions
found in a wide range,of returns, are merely statements in different
terms of this tendency : ' a

»

-The primary purpoase of our art Is to relate it to the entire life of the
childcen both in home and in thelr occupations, «
An effort to ndupt instruction to the requirements of local {ndustries,
Tends more gud more toward Industrial work, =
Vocational art Jcourses, art related to printfug, courses in home ,etle&
Have started such work as art In window dressing with practica plication

In stores, * * * artindress, * * e dress appropriate to occasions.
Collection and study of good litustritions of turniture, -

Mugh emphasls recently glven to havlpg designs worked out in msuterial,
* * .* Advanced courses are highly diffecentiated with high technical stund-
hnils demanded, - / e )

In addition to thjs concrédte tendency, there is on the .other hund
uan increasing recognition of what are commonly called the cultornl:
wulues of art study, its importance as historical material, ang its sig..
diificance} in common with music and literatare, as gn embodjment of
the &esthetio experiences of the race, g A A

The following extriicts from 8 report by Br. James P: Haney, di-
Feétor of drt ixi the high schools of New Yark City, Put in clear terms
somg of thess tendenciea, N e o 2

4
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Fhis trmmng in what may be (*\I "‘prnctlcal esthetics ™ has thus be(-ome

8 subject of Keen Interest on the part of many who are engnged in the husinessy

of creating materials for home or persoual adorolent. ** * % Both * the

n public ™ aud * the trade ™ understand more denrly withevery passing yenr the
necl of this n.mml:; tla public llmt U itself mag be made more pleasurable;

. n..»-mmo that its standneds may Be ralsel inevery agpwet whereln art touches
ln«lmtn The milliner, the dresstinker, nnd ,l veler are interested on the one
Chmwl the furniture manutacturer, the wall-pdper deader, and the textlie er.

chant on the other. Many allitional trades are converned, ¢ * * Now, as '

tever hefore, these merchants awd- dozens more are axking, * Wiat are the
sehenls dotng to niake their art tenebing peactical?™ ¢ s o g

The older harriers which separated the sehool slmllu from the 1ndn=ni 1ot

stindio outside the se Imul huve been hrenched and in‘some eases quite torn down,
AL teachers in nunkers have visited “the trafle ™ und have brought back a
course of practical suzcestions to the clusseoon, Counter visits lm\c been pald
by merehiants and o Gcturers to the sehoods, gnd many have sent their tende
ddsigners to fee thesd ool work sl 1o Kive tn thv tenebers and pupils llmm(lux
trinl point of sxiew. Pracctionl probdSis have been worked ont in mterial, and
Dot 4 few conpetitions linve heen instituted h\ trude representatives that puplls
mizht see how bnmedintely Mernl” in Insiness is the information gnived e the
schoat, ¢ % o - ’ :
Lvery onoe s Ptipmtiize the indnstrial neeist, for a1l nast have chadrs ul'ul
taldes, dishes by cat from, sl elothes o wenr, and etuphasis has lnx-n paced on
o the professiomitt nature of the work of the schonl thnt the <tudent might he
nande keener to sermngze the professional hand \\hl( h be sees ahout hlm ul
every e, ¢
Muany thousnnuds of pupils are Hlll\_J(‘.u]lv(l wvery year and are encourngd
Cto VIsH e imeseum freqadntly to ctoy not only the pivtures sl seulptare,
birt the splentht varvings, Ty AUl enatuels, the wlowing pofcelning and . the
priceless tapesiries, Fhus ey ave chven whal ne 1 be enlled * mnsenm hahit”
They are tawlizhit not only. where to loek but howe to bok and are wiven somivthing
nt least of the satistuetion of * the koowing one.” the Snvnnolwn-nr whuse iVees
tion is drawi by insicht iuto the beauties of the craft whivlh are displiaed in
Jeweted cup or danascened prmor, This hm-llm- 'uion ol the musenm o the

“held 1o be ane af the fimetlons of the art departent of the ¢ity Whool s VsLem,

for whom the mllwi|nn~ are shown see its ln' waties s throughe o Kl-.xw darkly,
[ ] L] [ ]

by -uutinuull\ oﬂmiu;: rn the lomnor problei In which «lml(g mu~ e ox-
pressed In terms of Innncdlmo yeed. Shall” one, for exmuplp, in dﬁ\l;:nln;.: 0
flower lmwl turn’ the curve thus, or shpll it be 501 The deMklon ns to" which
line best expresses the quallty of the clay and the purpmse for which the howl
t 15 shinped 18 the dlecislon which makes Ior taste.: Taste 1o other words Is a uis.
crimingtive. Jlfdgmont born of wmnny npportqulnou for choijce, ﬂume grow: in

to nhome and to chmme by \'Irluo of tho knm\'lcdge of what. wnkes for\ho!tor
l[xw or cnlm' " nm-rn. ’l‘aste ls thus not’ a thlng of (}eﬂnlte stumlurdq. It Is

continuall)‘to spurpe 1ta~
It ggns*vn, Tl

to l-uow wlur lt ls hetter. L '_0_

) He AP :
mm«f;%%%g?ﬁamy “to’Beethint’ T mlu%ﬁtgbeffgr‘ﬁm uln’f

. school pupth, this revelating of what pleasire iy Lp had In is scrutiny 1y |

It can dittle profitaclty 1o have within its hogpders priceless colle (tlons if llu-w .

“Fhis truinlnu‘h i= mnn!fosr {s not to he given by tailking about It. byt ratner '

“tuste rapldly, Bomie slowly, but the pmwss is always the same.- l)uo nust lenrn .

‘ o
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- enrly an age Into the ceaseless grind of luy;lnpsa life., For these reasons the

' 11,

The mérchant who Is & bdd designer wilt o1 be cured by admonition,
Th‘é"’anly way to cure hin'is to catch bim while Is still a lad at school. Byt
granted, on the other hand, that such practical téhchog can be glven—and it
surely can—Iit must be plain that there reslles In the teaching of the schools
enormous furce to affect the nrt ldeas of the public for the hetter. This foree
undoubtedly-ts at work. No one who knew the American home und its decorns
tions as it stood jet the early seventles nud fow sees the home of the persons
of equal gocfal standing will doubt for n moment that grent progreas ham heen
mude. It Is g change which hasgaken place all over thg country, but most sig- |
niticanfiy where the nrt teavhing of the sehools has heen netive, Something of © |
this klen that cveryone 1s g artist o hls. own’ right s dawned upon thou-
satds of men and women, * ¢ o _ i

But with the development of that which we have called the modern nrt -
teaching there has been a great chmnge In the mmude,uf the school toward
talented pupltis—that little Eroup which we have called " the few.” It bas lwven
plainly seen thar 1t 18 to the ndvantage of the school to hold those ghtted hoya
and ‘girls within the character-shaping boundarles of its walls.. On the uwther
hand. it has been seen that it s to the puplls' Interest 1o &tay rather thun to
leave half trained In all that makes for zeneral culture and to plunge at (a0

INSTRUCTION IN ART IN THE UNITED STATES.

<

whdern high school secks to retaln the tulented pupll through_ltn entire course,
Austead of ittt the pupll to the course, It now devises speclal courses tu fi
the pupil. It recognizes that talent ig precious, and when it finds 1t, does all it
can to cultivate the gifted und to school thew to high technical experietice, Vv

Certain difliculties are ovidont in the organization of high-salool
courses in art, esﬁociull_v in the case of small schools, :

L. There are seldom any accepted- standards of attainment in art
instruction in eleentary schools which can serve as a dependable
basis upon which high-school ourses may be planned. -

2. A large numnber of high-school instructors have been accus-
tomed only to art school ways of teaching drawing and design,
These gtudio methods are generally ndapted only to those who possess
special aptitudes for drawing. This difficulty is being remedied be-
cause cities and towns in increasing numbers m'v.requiring that the
ins{yuctor in art shall have somo normal training, influding genernl
principles of education and practico teaching under skilled super- *
vision. N o e A S

8. Lxcept in the larger high schools; where a number of classes:
exist, it-is difficult to arrange a course which offers progress ﬁ"nm
vear to year, beeanse frequently pupils from each year in high school
may register in a given olass. For example, an introductory class in
drawing may be made up of pupils from the first, secopd, third,%und *
fourth year groyps. Under these circumstances difficulty is tound
in felating art instruction te other school interests’ and to- vArying /'
degrees of maturity with any sort of definiteness. Thig conflition
tends to enéourage the treatiuent of art s a special subject The in-
credsed arfigtiat and better o¥ganization Qf"-‘-voéntiona}@nd; induséfial :
courses 18 improving this situation rupidly and defipitely. - -
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4. In the past the amount of credit alloied in art towdrd gradua-
. tion ghd for entrance to higher institutions was often small. Conse-
quently, rogistxation\q art instruction was likely to be limited to’
those Who had very btl‘Ongil itural desires in'that direction and those
whd had leisure for extra courses. This hindrance.is rapidly disap-
pearing. High schools are tending to give the same credit toward
graduation for art subjects as for any othergin the curriculum. To
a corresponding degree, higher-institutions have become Iiberal in
the numiber of units in the drts allowed f(n entriiuce requircments.

In addition to these obxtreles, which art largely administrative h
character, courses planued to realize’the wsthetic values of what are
conmonly fermed the fine arts enconnter another dlﬂlmlt\ which lies
in the natule of the subject. In 1915 Dr..C. H. Judd pomtml this I
out clearly. The following extracts are the first and the last para-
graphs of his discussion:? - ‘ i

The fine arts, like the manual gnd Industrial urts; have stood np:irt from
the conventiond] acadewic subjects avd have been given ouly n half-hearted
recognltlon in thc vrganization of school programs. Frow one point of view this

s diflicult to understund, for civilized nations huve always regurded training
in music and drawing as ]nl;..hl) desirable accomplishments. We In Amerlea
- ‘hive been-subjeeted, to eriticisin by foreigu visitors and we have freely critl-
clvwd vurgelves for our meager editivation of the fine arts in our sehools. While
thus recoguizing the arts us desirable, we kave fouad it a very difticult probjetn
to make them available for school purposes, How can one formulute a course
in thése subjects? They_secin to be highly individualistic aud vague in their
result. Thire sceins to be 8o large an element of chaure fn the outcome that  §
we turn by preference to those courses of instructipn which seem to be more
definite  and.¢ipuble of Impersonal formulution. - ® ¢ * Whatever .the
L. method of instruction, art teachers must give up the practice of indulzing-in
- rhapsodies over art and Its value, and must learn to deBne the types of ap--
*preclution which they wish to’ cultivate. They must show that they know
when they have producé] oneef these npproxed ‘types of uppreciation. Finally,
. they must by practicnl detnonstration convince the world that there Is 0o fanda.
_ ruental opposition between the habits of mind and action cultivated in the arts
and those cultivated in the scientific courses given 1n the acHools. The present-
- day. eom_litions are‘a challenge to art tenchers aund to all of us, Vuguely we all .
=< belleve in art; pr:lcﬂcully we are not able to bring it into the schools in any L
+7 " form which we regard.as- snthractory for the trqning of students. To bring
" - 1t forcibly into Mmuru withogt heeding the' objections raised will'be unfor- | .
tunnte. To omit It altogether&ﬁ)_ deprive the student: of one important i
" nepect of civilization. The challengf to deal wlth this altuatlon anlllgently
1s poremptory.

.. ¢ - The much closer\-elanon wlnch hag roeent.ly been estsbhshed be-
2 ‘-tw.een arﬂourses and mdustnal and vocatlonal educatlon has gone :

.
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the place of these art courses which accompany industrial work, but
it has also led to a scrutiny of the aims of courses not so related. In
consequence, these courses, in revised form, have received new justifi- -
cation. ™ . '
"The revision of these so-called fine-arts courses has been mainly in
«the line of a better presentation of the unique historical materia)
" Swhich the field of art possesses, of a development of appreciation of
the fine arts as a source of msthetic enjoyment, and of the discovery
and conservation of special artistic talent as a social asset.

Under present conditions high-school art courses may be broddly
classified as follows: r ‘

1. Courses in drawing and design which are orgnnically related to-
industrial and constructive work, including household art.

2. General art courses, which correspond somewhat to traditional
art-school courses and which appeal -purticularly to pupils with
special art interegts. =’

3, Courses consisting of illustrated lectures, readjngs, and class
recitations which present a survey of art. |

The character of these three types of courses is indicated more in
detail as follows: = :

1. High-school courses in drawing and design are coming to be
more and more closely correlated with industrial and constructive
Work. Formerly this correlation was expected to result from.a
presentdtion in the art classes of general principles of drawing and
{ . design and an application of these later to the specifi¢c problems of

~ shopwork, printing, Kousehold art, ete. ’

The relation is rapidly becoming more organic. . The problems of ¥
the drawing and design classes are now largely the actual current

problems of the industrigd and vocational classes.. In many cases.
the pupils spend alternate periods in the shop and the art class-
room, dealing with the same problems in both classes. Jometimes
the industria} departments take over much of .the art instruction
dealing with their projects. Working drawing, appearance drawing,

and design have become intimately related: ‘ :

, A common use of drawing closely related to bolne-iplmni‘ng <and
- interior decoration is illustrated by this extract from the course inm
art and industrial training of the Binghamton (N. Y.) schools: -

.
.

= Y
TOPICS OB DISCURSION AND ELYSTRBATION.

1. Baflilng site: Location, exposure, draingy, watetr. supply, ferttlity ot
8oll, etc. 2. Bullding materfals: Wood, brick, vement, etc. “ 8. Frochand sketch
of plan of home kitchen, for class discussion of sonveniences and nécessities in
wall openings Rnd. farniture. . 4, Study of mourted-Alluitratjons of piaos of
Kitehen, pantry, aad dinlog room, to-scale. . 5. -Drawing-to scale, with vustom. .
ary codventions, of kifthen, padtry, and dinligt rgom, shoWing plan amd wleva-
ugn.‘; 8, Freehand. or {nstrumental aketch showing the p«dﬂﬂcremod&lhgof‘
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the home kitchen to secure greater convenience or better lighting and ventila- ]
. ton. 7. Study various styles of door and window openings, from the view. *°
point of convenfence, beauty, and expense. 8 Floor coverings: Materisl, color,

and wood finlsh, 9. Wil finish™> Paint, paper, and color schewe. 10. Neces- |
sary and convenient furniture for kitchen. -

The present t,cndency to articulate the teaching of design with
shopwork is described in this extract from the course of study of the
West Hoboken (N. J) SC]]UO]S' .

We nmust deal with deslgu "whetBer we’wlll or oot .Evvery bour calls for us
to setile some problems In design, some arrangewent df fopm, some disposition .-
of lines and masses, some choice and disposition of colors. Man's whole life is
a series of designs. The relation is wide, the laws are widespread.

’ure or ahstract design {8 not a science. It has one decided Inck, it fnns

" to give the constructive view of design. There must first be a problem of con-
strucugg. and second one of decoration whereln we consldex’bnlunce, rhythm,
harmobny, ete. s

The function of applied design Is to add Interest to construction. Therefore
applied design is conditioned tirst by structure, second by use or purpose of the
thing decorated, third by the convention required, fourth by the symbolic ele-

*ment that may be Introduced, and fifth by the personality of the draftsmay.

1n this course of instruction we endeavor to plan the work so that the condi-

tions set.forth 1 the preceding paragraphs govern the subject matter.

. The following recommendations mgarding the general gcope of

* high-school industrial drawing-in connect:ﬁn with shopwork has
reccived thie approval of the faculty of the soldier training" depart-
ment of the University of Chicago, and also of that section of the:
comimittee of the hjgh-school confef®nce of the Umveralty of Illinois
whlch has in ¢hargo the revigion of high-school courses in drawing.

. HIGH-SCHUOL INDUSTRIAL DRAWING AND DESION.

© .+ L Freehand druwlng of nmnenrnnces to describe comtructlon. :
1. Sketches directly from objects to show the appearance in perspective,
2. Sketches for the purpose of experimenting wlth and perfecting idens
of construction and deslgn

_ To do this two things ‘are required: S
(a) Abillty to judge proportlons and “angles rapldly and \vith falr
ageuracy. i

- (b) Mastery of a few bnsic construcdve forms so thnt these can be .
drawn in any spcdﬁed polfition or modlﬂcation or comblua-
‘tion from - imaginltlon.
. Since s rectanguhr. a cylindrical, and a hemlspberlcal solld
- . T m-e basic to moest torrm of construction, the drawing of these -
Lt from imagination aeoording to speclﬂeaﬁons should be thor-.
P ou;z]lly masterell. |
" .. Tests indicate that theorlu of perspectlve. mcludlng prin-
: ciples of convergence, ‘and. foreuhortenlng are. not the bes‘i
'}ﬁot intmduclng the et,ud.y ot then forms, ‘The post rap}

.\,,‘

v ﬁ il effective- pio depen develof
PRI S YR the DUipll's ability" *”fé"tdehéthu-tﬁe “drawings ap<® <
SR EEe e S penr geontetricallyy ma{ttent _or distorted (that ls, aa to

whother the;r lnok risht or uot), nthar than upon qa_a_knowl-

-
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edge of formulated principles of perspective. It should be
noted that this method differs radically from the old-time
teaching of geometrical type foirms by principles of perspec-
tive. .
(0). Knowledge of an effectlve method of procedure in drawing con-
> structed objects, 1. e, what Ifnes are the basis of the form °
and determine the length and direction of the others, For
example, In a rectangular solid standing on a horizontal |
plane. to draw one vertlcal edge\. preferably the nearest, de-
termines the scale of the drawing. To draw one main edge
extending to the right and one to the iett, 80 a8 to show their
apparent slants and lengths, determines the proportions angd
P apparent position of the whole object. These are the key -
lines and,by them are determined the direction and propor-
tion of most of the other lines, even if the form is consig-
erably complicated, .
II. Drawing of plans und'patterns to describe construction.
1. Freehand sketches of patterns and orthographic projections directly
from objects to record constructive data.
- 2 Freehand sketches of patterns and orthographie projections for the
purpose of experimenting with and perfecting ideas of construction:
- and of design. N -
To o these requires two things: .
(@) Abllity to read orthographic projections rapidly and to trans-
- late fagts of appearance and structure into the shop con-
L ventions of wWorking drawing, with complete dimensloning
< according to shop practices, In other words, glven an actual
piece of construction, to make sketches In orthographie pro-
Jectiom which shall include all data necessary for con-
structing the object. . .
For all practiecal purposes ‘it 1s necessary to understanc
. projection only in the third angle. An introductory discus-
_ slon of all four angles Is generally confusing,
(®) Abhity to put one’s own klesis of a Picce of construction first
Into freehand working drawings with-complete specifications,
and then into accurate Instrifmental drawings,
Most copying_of {nstrumental work should be eliminnted.
Only a very limited amount g valuable to give standards of
techniqure. \ . \ a
Ol Much detatled instrumental drawing should be avolded,
Freehand working drawings and appearance sketching nre
the chlet channels of constructive thinking. The finisheg
Instrumental drawings hold somewhat the same relation to
these that the stenographer's copy does to the author's manue
gcrint.  Much {instrumental drawing tends to substitute
manual dexterity for construetive thinking, ' 4
(o) - AbIlty to sketch the rppearance of an ohject from the working
= drawiing, “This tg particuiurly vafuable 1n -er;abllng -p’npﬂﬁ
completely to. visuatiize und«wunderstand: structures wher only..
the working drawiug is given, It requires muck of the sime
%tt of constructive thinking that. 1s_employed when objects ' -
e are nctua_lly»’.cons&m?t_ed from Worldgg?;lmwmgn. R
. In_both appearance  sketching and ofthographte drawing, .
: Mpeed 98 Well as aceuracy ahould be cuitivat e

—_———
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III Constructive and decorative design. ) =
1. Choice of materials and processes best suited to meet the spedﬂcat!ons.
2. Choile of styles of constructlon and decoration most appropriate to

": - the plece of work In hand. 5
These require : .
(@) Acqnaintance with a reasonable range of materials and
. processes, and some knowledge of the history of Industries

more or less closely related to the Immediate project. This
culls for class discussions, vislts to industrial plants or
other places where constructive work of the snrt under con-
sideration Is going on. and assigned reading planned to open
up an industrial and historical outlnok.

() Stuldy of urtistie styles of construction and decoration and
the adaptation of these to the prablem in hand. In any par-
ticular instance, as for example in furaiture. this involves
some studs of the history and development,of styles and a

knowledge from books and nmiuscums? of the best that the t
pust has. produced. and also a practical nmnnlnmnco with :
) merletn products and current fashions as displa)ed in trade f
literature and advertisements :fnd in stores, 5
Appreciation nnd discrimination are developed by sclecting
& and by clussifying exwnples dccording to various styles and .

alxo aceording to degrees of excellence In things o1 the same
general style, Notebook collections of sketches and of illus-
trutions from advertisements, trade journal's. ete., are prac-
tical helps. "After the characteristics of n style have Dheen
given 1t is helpful to solect classify, and discuss exi mples
accordingly.

(o) Bupplementary practice in making good space arrangemoents
‘and in drawing with. facility a few typlcal curves; for ex-
ample, arcs of circles, ellipses, -and spirnls of varying degrees
of curvature,

. Pupils shonld ge trained to self-relinnce In analyzing a

problem so as {o outline effective methods of going to work,

and to decide along what lines investigation or reference
matetial will be helpful.

2 General art courses. These courses are usually p].umed to train
ability in representation along two lines. One of these is descrip-
tive drawing, to enable pupils to meet readily the ordinary demands
for illustration in_connection with .any. school or home interest not -
reached by drawing in connection with the industrial arts. Skctches <
'anud drawings in connection with history, geography, literature, and

: - the natural sciences are examples of this sort of drawing.

/The use of drawing as a means of illustration of other high-school -
sub]ects hag recently received,careful attention. It has been found

.« 'that pupils can be taught methods of procedure in -illustrating' a

theme, which will make their drawing 4 genuine piece of study in

sqlectmg the particular aspects essential to tho points tobe desmbed

in Bhoosing the medium, hard or soft pencil, pen-and -ink, “water

colory or colored crayon, or ‘whatever-ither medium ig bost ﬁtted to

glv% t.he charmw'xstlc effect, in oonsullt.mg sources of refemnee mate-
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Lepresentative drawing does not insure-a considerdtion of the sclentific as-
peets, or an gnalytical study of an objeet. The preconcelved purpose of repro-
ductng a visual COpy narrows the scope of observation; and the attention. at
best, is directed to items of forra and color. ' There Isqothlng to cail up asso-
cintions which have to do with scientific ends. .The attention is, in fact, kept
away frons the associations that have to do with sclence as such. Even iIn the
broviuee of form, sustained attention is not necessary, The pupil's drawing ig
always subject to direct comparison with the object at hand, so that extended
study and reflection over its proportions are not Decessary. It fs a waste of
time for the interests of scientifie thinking to require pupils to spend extended
perieds of time at representative drawing, In fact, it is worse than a waste of
time, for it encourages bad habits of analytlcal study, which are opposed to
interests of sclentific thioking and. constructive regsearch. It I8 no wonder that
sa.few of our picture-laden notebooks give evidence of sclentific grasp or initig.
tive.: The excessive use of representative drawing 18 a serious pedagogical
formmism which produces copyists Instead of sclentlsts and which creates dis-

. taste instead of enthusiasm for science,

Aftervangxlyzing descriptive’ drawing in a similar fashion, Prof,
Ayer says of analytical drawing: | Z

"The preconcelved purpose of analyticel drawlng supplles the direction of ats™
tention which s lacking in spontaneous description. The attention 1a directed
to the particular chardcterlstics of the object which are of immediate sctentific
concern. The succeasful typé, schematlc, or dlagrammatic drawing can not be
nade without analytical study, The stident who attempts to make g diagram:.
watle drawing * ® *  hag before him a definite problem in analysis which
necessitates sustalned mentsl effort to the end of the process of representation.

" A second purpose of these general a
of pupils with special art interests, This group of pupils‘includes
those to Wwhom the practice of'art is continual sourcs of pleasire

H INSTRUCTION IN ART IN THE UNITED STATES, 17

rial, and in graduall elaborating sketches which are at first usually
crude and inaccUTre, but which are gradually perfected through

s

" many experiments and the accumulation of Skill and of data.

By working up pictorial themes in this way, pupils gain by experi-
ence some appreciation of the manner in which pictures develop.
They learn that a work o art, however spontaneous in appearance,
is usually the culmination of a long series of sketehes, observations,
and expermnents. This experience contributes Yo the understanding
of art, somoething comparable’ to what the production. of themes in
iglishis expeeted to add to one’s appreciation of literary methods,
Tt has been shown that certain methods of drawing may promote
keen observation and analysis, while other methods may actually
hinder these mental processes.  In a study of drawing in relation to
1S use in seience Jaboratories, Prof. F. C. Ayer, of the University of
the Sthte of Washington, suys:! 1

tl

Tt courses is to meet the need

of & high sctt. - They may never make art g profession, but it will -

P 3The Payebology of Drawing, 7, . Ayer, pp. 163-165.

e,
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always B to them a means of discovering new interests and en]oy-

ments. It includes also those talented few who will make art in

some form.their life work. For these pupils the courses are voca-
tional in character and help to.discover and guide their ability into
the lines for which they are best adapted. These are the pupils who
become mdustnal designers, painters, sculptors,- lllustmtms, archi-
tects, etc.

! 3. The courses in the history and apprecxatlon of art. Courses of
this sort are becoming fairly common in high schools. They give
acquaintance with the salient characteristics of styles of architecture,
painting, sculpture, and industrial design, of the chief historic
periods of art. They also bring to the attention of pupils the more
unportant masterpieces of these periods. In such general surveys it
is of course impossible to make an exhaustive study of any one topic.
Novertheless, the general features of the arts of different times which
expross most intimately the life and artistic ideals of the peoples can
be shown. The pupils become ncqualnwd with many of the greatest
masterpieces in a way which gives new menmngs to history, litera-
ture, and current events. Modern art gains added significance when
viewed in the light of a knowledge of past art, and modern life is
interpreted from another pomt of view when the arts of the present
are recognized as being its inevitable expression.

The effect of war conditions upon high-school art has been ewdent,
especially in its influence upon the subjects choserr for design. * For
instance, war posters haye been produced all over the country. An-
other and more general effect has been the quality of ‘directness and
‘coucentratlon that has come into work connected with the war.
There is in it 1ll an clement of emergency which tends to climinate
steps of doubtful value and to produce desired effects with the great-
‘est cconomy of time and means. For_example, in the drawing con-
nected with constructive, work in classes of .enlisted men, it has
been found possible. {0 give in a much shorter timé than has pre-
- viously been considered necessary, a workmg knowledge of the snb-

done by high-school instructors, and the facts bmught, to llght will
“inevitably affect their regular teaching. The Instruction Manuals
issted by the War Department committee on education and special
‘training contain many stimulating. quggeshons which will doubtless
.influence all-the teaching of the instructors who.use them. The fol-~
"f.lowing sentences from. Tnistructien-Manual No T mdlcate the spmt
o du'ectness whxch dommutes them' bt : .

TORISRit0” DROVIAGT 20T tho deve!opmeﬁbk ormgin*‘iu:y, inity

Rtive, ind real

thtnklns powu and also to pravent a rule-uf I.bumb muthod, the tenehinu ahnuld

[y

ject. A considerable part of the teaching in these classes is being
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be almost entirely throu'gh' Jjobs, questions, nroblems, and guided discussion

about the work * ¢

The accomplishment of a Job is both the end to be attained and the means for
instruction.

N

Another incidenta) effect of the wap upon high-school instruction
has been the widespread discussion of art values that has been occa-
sioned by the destruction of so much of fine art that can not be
replaced. 2 1 ool o I

ART INSTRUCTION IN UNIVERSITIES.. - ~ !

Courses in art instruction in colleges and universities may be
broadly classified as follows:

(1) Courses in history of art, :

(2) Courses involving studio work related/4g laboratory work to
academic courses, and dependent forleredit upon association
with these courses. 7 '

(3) Studio work credited independently. _

The trend of recent development in these groups of courses has‘

been as follows: ) :

L. Courses in history of art. Historical and archzological re.
searches have steadily increased the range and value of the material
for these courses, cspecially in ‘the fields of Egyptian, Cretan,
Chinese, and primitive American art, Very large additions to the-
number of original examples of att available for study in this
country have been made during the past 10 years. There is pretty
general recognition now df the fact that art supplements literary
documents in a special way, because it not only furnishes material
“in additional quantity. but its records are peculiarly different in kind,
The arts of form with their vocabulary of visible shapes and colorg
.can embody and preserve certain significant human interests which
literature, from the mture of the indirect terms which it uses, can
not express” in quite the spme way. These records of art are inti.
mate and illuminating in a unique sense, because in many cases the
student has before him the actunl forms and surfaces which the
artists and craftsmen produced. For this reason original art ma-
terial is peculiarly confidential in {ransmitting, in addition to ths

Ictual subject matter, an element akin to what inflections ang gesture

dd to words. B ;
In addition to a wiSer range of historical material, the courses
offered show an increase in the fime devoted tc modern art. Tha'
+ historical value of ‘the records which art has left has always‘been
fecognized.. The fact that the art of to-day is an equally illumi-
nating factor-in interpreting certain important aspects of the present:
hns nat heen as generslly evident. _ Morcpver, the @sthetic standards
“of historic art haw contparatively. well ¢staBlished, so that in- -

a!,
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structors can feel fairly safe in expressing their appreciation without

hesitation. On the other hand, the higher type of critical jddgment
- aind esthetic appreciation required to discern the tendericies toward

significant expros&ori and the germs of future perfection in the art
of to-day have frequently made instructors: diffidént about dealing

‘mth this complex subject. An increased w1llmgness& attempt it

15, however, observable. - -
“The following conuaents on'the study of modern art are extracts
from a paper by Prof. George B. Zug, of Daifmouth College:

A professor of Greek once said to me that he thought most people are really
Interested only in contemporary literature. I wmn inciined to think that with
most people an interest in art begins with an Interest in conteruporary art. Ac-
cordingly, in some of my smaller exhibitions I have Interested the boys in the
art of Daumler, by means of drawings of Boardman Robinson. From Daumicr
they -were easily Ie(l to Delacroix, and the latter prepared for a study of
Michael Angelo. In' the same way. drawings of the cartooulst Cesare have heen
the means of obpening up the subject of pictorial satire, nnd this has led to
Duumler; to Goya. and to Hogarth,

Students are interested 1n the mechanies of art. They enjoy . neeing the tools

aml studying the processes used in the making of etchings, engravings, litho- ’

graphs, and other prints. Colleges could attract more students to the subject”

of art by menns of exhibitions of the materlals and tools and stages in pro-

duction of various kinds of prints, such as those In the New' York IPublic Li-

brary.on * How Etchlngs Are Made,” * How Lithographs Are Made,” “Uow

.Mezzotlntg Are Made,” * The Making.of 8 Wood Engraving.” or “The Making

of a Jupanese Wood Block Print.” Few professors would want all of these
exhibitigns, and perhaps none of us could sccure material and prints for such
complete displays as,Mr. Weitenkampf has arranged.

terest among-the students and woilld cost o compgfatively small sum. At least

But”modest exhibitions on one or two of thf}ll}@s would arouse a nevw in-

' .~ one such exhlbmon should be part of a permufient collection of every colege

art department. . '

Regarding an exhlbmon of _paintings, etchmgs, and Illustratxons,'
" he sdys:

.« The latter were chosen not ‘in or%er to preaen't any special {llustrators, but

to present selected exnmples of hig qualfty of work In black and white, of oil -

ln fun color, water color, charcoal, pen and Ink, pencil, and etching. Con-

aldemble Interest was aroused in the class by assigning a paper which should '

compnl‘e aud contrast the ‘use of lllustration in Harper's, ‘lcrlbners. and the
Centurg. and the use of illustration In the cheaper magazines, such as the

- ¢+ Cosmopolitan dnd the Motropolltan 'I'he best of the easays on this subjecty
.« which_showed declded originality,. was entitled * The Big Three and the Pro-

letnrlnt." The advnntage of this theme was thit 1t lent a vital interest to the
aubject in that it had to do with the. lnterpretauon of contempomry lfe and

tlon of: thelr reproductions ‘to. the text:. It was 2

1:pot- be from:books; or~artic1eu.
%&%«f

nrts tn not e turnla.h cnpy tor mafropoman newnpapers. It ls _t:o enhanoe the

Sl

espgclnny that- the work was based on the- observation of orlginala amd’ of the T
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appreciation of art. The polnt is not only that these unde;gruduata essays
were good enough to be accepted by newspaper editors, hut also that they were
the result of personal appreciatlon, of first-hand observation,

In regard to the uses to which college exhibitions are turoed, I wigh to speak
explanations, gallery tours; und second, what the student can himself gain
frem such® exhibitions, : o

The tewcher has an opportunity 1o show such qualttics nnd characteristics

first of what the Instructor can glve the students by means of loétures,‘ personal

Piavin onl uctually show such thlugs ns tone, brushiworl, harmony of color,
g . . - . .
awral other quudifies for different periods, and different groups within the sante

pervioel For instunce, the lanndling oF color aml tone of 1mpressionist pie-

fires, of tonalist pictures, aud post-lupressionist pictures,  For seulpture, of
corse there are qualitios of colur, lu’onlvlfll:;, aud patina whieh van be appre-
Giatedd only in origiuais, / .

The direet appeal of orlglnais s one explanation of the sugeess of/well-
seh-ctoed arg shows among undergradustoes, Morcover, exhibitifing make the
student body feel as they never have the importauce of the study of fine arts,
The fecling of proprietorship of personal Interest i~ encouraged by having the
undergenduates perforin actual werk, which brings {ts gwn rewiard in expericnce
and apprecistion, Students - get \'u]\unl»lo experience In the kind. of manual
Labor doue 1n mus s they unpack, hang, and repack paintings and sculpture;
thed make pedestfls for sculpture, design lahels and posters; they gain sune
kn()\\'lcdg(- of the: problems of- fraunlng, hanging, and installatlon. A few nlso
learn something of the business side of exhibittons, where and how to borrow
pictures, selection of works of art for exhibition purpi)ses, and matters of
lusurance, . .

Undergraduate correspondents have reported. the exhibitions for city papora
find for college publications. ,They bave ulso shown? competitive Interest in
writing essays for small money prizes. © But perhaps one of the most happy
results of (he exhibitions hus been their use by other departments. The pro-

fessats of psychology and of English composition have required themes bnsed

on direct observation of the-originals, Accordingly, over 500 s(pdexit._‘; in three
departments had required exercises based on the works of art in one exhibition,

2. Courses involving ‘actual practice in drawing, painting, model-
ing,-and designing and directly related, as laboratory work to aca.

- demic courses. The character of these courses is naturally determjned

by the particular departments to which they minister. Prominent
nmong the departments under whose auspices courses of this type are
organized are those of history of art, education, architecture, and
engineering. ‘ o : S

The following quotations from a paper by Miss Edith R. Abbott,
of the Metropolitan Art Museum of New York, indicate the character
of many of these qourses,voxlgani'zed in connection with courses in
history of art:. ot ' ' : .

1o dlséussing“‘ggiq quest{on, I bave,assumed that the tetm nontechttcal Tab-
orfitery -work may propetly ‘be applled -to Inboratory- drawlng: .n -which. the

sbject has been, to devélop the power of ‘obsetvation, not to ichlgve téchnical
 Proficlenty, Prof. Moore, of Mount Holjoke, says,  I'he term ‘Iaboratory worky -

borrawed from-the sclences, {8 not & misnorier here, In Belence tmgiint:é;atory
forma the basis of theory; facts are obsdrved, and by Inductive and 4

uctiva
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rcusoning general principles are from.them affirmed. In a study of historicat
-art, too, laboratory work I8 used a8 a method of close anulysis. Such work
should be not merely ‘an accompaniment, but an organic part of the study of
the history of art. Our purpose In its use is to enable the student to devote
his sttention for a time to one or. another feature of n picture; * * * the
student tries, by drawing or modeling, to copy or suggest these points, and In so
trying he is obliged to-analyze them ‘with a pecullar eoucentration thitt he
would diardly attain by aay other methed.” ® ® .

The study of this form of cxpression, I ‘bolle\e, should not AQtffer essentially )

from that of music or literuture, The work itself must speals directly to the

vobserver without any intermediary ﬂlhe art student should be cucouraged to

mike his gwn investigations gud to drawdhls jodependent conclusions  from
analysis of the wasterpiece itself. e may exnmine the structure of the pleture
in e same wauy 1hat he would examiue the structure of a sgmphony : he may
look for the idioms of the painter or draftsman and leafn to recognize themn
as he would recognize the terms of specch which churucterize the style of u
great writer, (3
In any such analysis, I believe the use of drawing to be invaluable, With the
student and beginner, drawing has the Important wlvautage of holding the at-
* tentlon focused apon the object for an appreclable time.
Tet us (onsldel the advantage of Iyboratory drawing in the study of comnoshy,
© tion, Comlmxltlons mh,ht be called the study of the interrelation of dhe parts,
Baldwin Brown says, “The temptution to L()nb_ld('l‘ the parts In themselves
rather thun the effect of the parts in thefr relation to the whole 18 to wmost jeo-
Ple frresistible.”” The untralned eye fiuds the plan of composition diflleutt to
decinher, and yet RNie -artlst has based his urrangement upon a carefully con-
structed scheme. Mr. Cox thought it worth while in hig analysis of Veronese
-to draw a diageain in order to.dewonstrate the severe lawy of balance upon
~Which Verunese relied for hix effects. It seeins hevoud question that the pie
ture has a greater luterest when this fundamental structure is understood,
wee it gives the clue to the whole complex scheme,
A similar analysls may.be mnde a clags exeraise, the students belng re-
“quireil to sketch from Inutern slides the structure lines of gimple compositions.

Ct‘lt\lnf\’ when the light will be extinzuished. Ry this menngthey learn t8think
logically and to huild up the “anntomy " of the picture in an organle fashion,
Whatevér may he the results en paper, the exercixe necessitiitesy concentration
upon structure and upon logleal development. Cullege teachers of English have

» told me that the denr®hinalysls shown i these drawings was exactly whdt they
:_were trying to get In their work in English composition. Laboratory drawing
halds the attentlon concenteated upon form ‘father thun upon apy extrancous
“Interest or associated idea. It facilitates the understanding af comporitional
_problems with all the delicate adfustient of forms to space which they. involve,

- A ‘more Intlmate acqualntnnce is gained with the expressive lnu"unge of art,
T, and the foundatlon 18 laid for the uppreclntlon of *quality,” so that -in 'tpe
final analysis one shquld be able not wnly to distingilish the lloe of this or that

| work s es “entlally n nienns to aon end.- For the student- wlth artistic abtlity it

- A time tiniit of 5 or 10 minutes may bg écl.‘or the student inay be left in un-

- painter, byt nlso la ligne wrante which charncterizes grent art, thurutory .

can never ‘begonie a nubatltute for ronl utud!o pruotk‘e But oncﬂnitmtod Into. - .
-
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There is an evident tendency to.credit work in art which is more or |
less independent of an organic relation to academic courses, but,
which is nevertheless considered as an appropriate part of a major |

in art. Tn some cases these coursds aro carried on in an accredited |
*art school. The afliliation between Brown University and the Rhode |
Island School of Design is an instance of this type of arrangdement,
Many colleges and universities have their own department of fine art.
The steadily increasing amount of recognition accorded to well-
organized studio courses in art as appropriate for academic credit is
partly the result of.a realization that art expression is more than a
s matter of manual dexterity in making a record of what one sees, It
{ involves in addition, the translation of one’s impressions into terms

L of expression whigh have been slowhy evolved by the race, and which

- denand eareful analysis and sclection. and the knowledge of a body
of piinciples and recorded experience: In the same sense that the
test of excellence of themes in ‘English is not their exactness as dic-
tographic records of -actual conversations nor as literal statistics of
observations, so the test of collego art work is not its correctness
as a record of forms and colors, but its reconstruction of thefaw ma-

. terial of visual sensation into artistic éxpression,

The recent steady increase in the number and size of departments

of fine urt in universities is-destined to exercise an important in-

Aluenee upon American art in two directions; namely, by giving to.

the future citizens who will bo the patrons of art and the promoters .

of the standards of civie beauty an early acquaintance with artistic

; . interests and ideals of excollenco, and also by offering to those who

* Iater will be professional artists an opportunity to continue through

college the cuntact with art which in any cuses was begun in high
school. '

'{?'ot\*hstnnding the- high degree of skill ia handling materinls

- wliich drawing, painting, modeling, and designing involve, they are
in their higher forms allied to the arts of expression more closely
than to the arts of construction. In universities where art may be

- selected as a major subject, the student who plans to use art as-his
form of expression has the same opportunity as the student who in-
tends to enter the profession of literature, to begin his work under
conditions, which will give him a broad intellectual background and
stimulating contact with other vigorous interests. A

The artistically gifted student in a college or university. which has
no art department generally find's, early im hig course,;that he must
choose, in a euner that the student who plans to make scienca or. |
literature his profession is'not ealled upon to do; between g college™
colirse_and d.-highly speciglized arb. course, - Too early. technical

. fucility, uhaccompanied by constantly-enlarging intellectual outlook .

s 0 S
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is as bad for the art student as too late a knowledge of the usp of his
means of expression. .

« The organization of collego art courses is steadily 1 1mprovm" The
work of the College Art Association of America is cont,ubutmg

elfectlvely to this.end. » .

. _ART ‘\IUQEUMS AND. ART SCHOOLS. ] )

Art museums have alwayvs been a most 1mportant fnctﬁr in art
editeation in America, and their influence is extending mpldlv This
dev elopment isduein part to the increase in number o f museurns ap(l in X
,the size and quadity of their collections. and in part to improvedineans :
of making their collections av 'nlable Most odern museuns have
éstablishied close Yglations with the communities n which they ‘exist,
and have put forth every effort to make their collections of -use as a
stiinulus and guide to the art student and industrial ‘nrker and.as a
means of artistic pleasure and inspiration to the general pubhc

The older inuseums have existed long enongh to be able to weeil "
ont much ordinary, but space-filling and mind- confus.ng, material.,
THe nower musenms learned by the experience of oldor institutions
40 protect themsclves tactfully from mediocre but generously offered ‘
material, so'that a satisfyingly large proportlon of the works ex-
hibited in the permanent collections of the muséims of to- day have
8 gepuine artistic significance. . \

Where means are limited, it is generally considered mor6 import--
ant. in extendmg the list of permamnent acquisitions, to have a small
‘collection of a high (legl e¢ of excellence than one which.is Targe but f
only fairly good. It has become eustomary to regard a sum of
meney as more wisely expended in the purchase of one or two ex-
cellent exm,nples of a glven style or period of art than in procuring
many ordinary illustrations of a wider range of styles. Photogmphs,

" and in somne cases casts, are generalky regarded as better.substitutes
. _for unobtainable fine things than original productions vf indifferent.
- merit. In consequence of this pohcy, the number of commonplnm,

- productions on permanent exhlbmon in American museums is rela-
ﬂ tn ely small. = :

. Besides the. regulnr displays of cbllectlons owned by the institu-" " 1
tlon. nedrly every museum has a successlon of exhibitions of works _ *
~'ol' special interest, lnc]udmg current productions of pictorial and in~
“qustrial-art. Socnetles now. exist’ for' the promotion of Amencan art,

. aml ‘their patronage in the form of prizes-and- purchases is’ an’ added
'nﬂuence in brmgmg to:these: exhlbmom muoh Jof the' bcst m moder,n
'} 0 amtmg, sculptlir “di . 04

6 aswiafions: doubiss
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after a hundred years “the really excellent material they ocontsin
promises inore than to justify the policy, withont taking into account
the encouragement that has been given to Ameriean art uring that

-time, - -

Rexides making art productions of the past and present availahle,
musenms are organizing further educationa) aetivitios with increasing
effectiveness,  In the gudleries, docents and guides nre uv:{ilnhlc;
literature, Lintern slides, photographs, and coloragrints of gyod |
quality are provided: and lecture courses and elasses aye organized, |
Miny ifuseums have (hefr collections of lantern stides ~electod and
arranged so as to be of use in 4l comnmunity, expecially in the
schools, Carefully prepared lectures in manusepipt form, togetherp”

sehonls A few musenms have collections of slides which, for & simall
rental fee to covg paeking, will be sent o varionus parts of the
country. The Me®opolitan Mnseum of New York.and the A rt Insti.
witeof Chicago are notable among the institutions which offer this
wide opportunity, + The bulléting published periodieally by many
niseuns have heeome important art documents. By them the acqni-
sitions and opportunitics of these. institutions are made lvé\\‘n to
the publie. ' . ' )

The educational aetivi ies ,of museums and speeinl art schoolg
differ considerably, becaust ench is experimenting with methods of
mcuﬁ& the needs of its locality. Referciico can be made hare to
only a few, but the following are fairly typical of the various lineg
of effort, = '

Some of the lectures and classes announced in the bulletin of the
Metropolitan Museum of Art in New York City,.September, 191‘(,.
arc the following: ' ' 2, ¢

Tror the public, Sunday nftornoon lectures, fllustrated atd followed by visits
to the gallerles through the winter O80N, o

» Story houre for children and aduits, jllustrated and: followed by viaits to )
the gallerlas, ) %o

Artistie problems tn Greek sculpture; five jllustrated lectures,.

For students of sculpture and painting in the art schools of New York. Fqur
iformal talks by pafuters and scuiptors. with filustrations, :

'or tenchers fn the 'public schools of New York City, Qaljery talks by the
luseum Instructors, . 2 -

For elementary and high school puphs.” Four lectures -Px'x cooperation. with
the Amerlean ‘Museum of Natural History, Textlle tudustries of the Uni
Rtates:  The gnrmeit makers of primitiye uxye«; \mstorjc fabrics 'and .o "I

- e \‘

For'sales peopie. huyers, and: designers, thiree. semipars, s
o the deaf. Four tUustrated lectures 2or those who chn read the lipg:

Fgr the blind, - Three 4Hiié for children, iustratel with objects frow the

I T LR ¥ ; ST e
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The Art Museum of Worcesfer, Mass., has set an admirable ex-
aniple in the activities of its/children’s department, thé informal
work in drawing, the Saturddy story.hour, and the gallery visiting.

fuevitably, the most im| ant results of this work can not be measured in
figurea; they are observed Yy those who know the children as individuals, In the
Increased capacity for sporitnneous enjoyment of beasty wherever seen. and the
decper interest in the museum, leading even to a certain sense of part owner-
ship in the collections which, through intimate assoctation, huve come to mean
much to these " younger cltlzgns."

A large number of museums carry on systematic work in dircct
'conn(x‘tion with the public schools and offer to teachers and pupils
free admission to the galleries. The plans fgllowed by the Muscum
of Fine Arts in Boston, the John Herron Art Institute in Indian-
apolis, the Carnegie Institute at Pittsburgh, and the Cincinnati Mu-
scum Association are {ypical of these activities.

‘The Muscum of Fine Arts in Boston, among numerous ofher oppor-
tunities which it furnishes, has established in an#ther secfion of the
city a Children’s Art Center. 1llere children may see loan exhibitions
and be helped in the study of them and guided in their own efforts to
draw. '

Some 18,000 persons anntially take advantage of the opportunity
for free admission offered to school-children and teachers by the John
Herron Art Institute; of Indianapolis. It maintains a series of illus-
trated talks for grade-school children on popular subjects closely
allied to art study. For high-school students a two-year lecture course
is griven on the history of art (one term each covering painting, archi-
_gecture, sculpture, und the decorative grts), a full high-school credit
being awarded to each student atten(ﬁng_through the two years. A
course in “ museum study,” planned to develop a fuller knowledge of
museum material and a better understanding of how to make use of it,
is requirgl part of the Tnidianapolis Normal School curriculum. In
addition to Wese regular courses, all given at the museuni, numerous
clussea come for special study or for /a general museury visit, and fre-
quent lectures are given in the various school buildings on the prac-
tical application of art in the home, the city, the community, and
along similar direcyy helpful lines. ' In the art school which it main-
tains for professional training in drawing, painting, and’the deco--
rative arts, classes are conducted, for tenchers at special Jow prices

- @ind free tlasses for elemen‘ary and high-school Quj)iTﬁ. In addition

it offers scholarships for advanced work in art to pupils.who show
special ability. ] Recently, the free -scholmzship hirs been_extepded to ©
gover the whole State of Indiana and a‘s‘choﬂgrship«oﬁqﬁd for each
ot the $2 counties-in the State

‘ITie”Cincinnati Mustym annpunced its plan in its report fox 1909 °
,asdollows: Pl

s e 3 .




The question of éducation on a iarge scale—that is, of bringlng the general !
public into intelligent and agreeable acquaintance with, objects of art—is a |
matter which 18 occupying the attention of every museum at the present time,

It I8 being varionsly dealt with. There is, of course, po difficulty in answering
, the peeds of an individual or of a small group who come with a deflnite ques-+ !
tion or a common want,, Tt is a pleasant and profitable task, for example. to
talk over the Greek scuiptures with a group of chlldren who know their
mythology. But it is doubtful whether thie needs of large visiting classes of
schgol children can ever be adequately met by instruction inside a museum,
| Certainly to attewpt locally the systeruatic Instruction of great numbers would
be an impossible tax on a small and busy staff ® ® ¢ There are times
when the request for guitdance must be reluctantly refused. Volunteer service
of the right sort would be & great boon and would hardly run the risk of becom-
ing stereotyped. a real danger to any employing the function toq frequently,
By far the best results, however, are to be galned by the school-teacher :who
possesses sufficlent knowledge to use the collections. She can reinforce her
g own work by drawing on an inexhaustible fund for itlustration, and by reason
of her knowledge of the child's degree of preparation she need waste nothiug,
It she possess, in addition. a love of beauty, either. native or acquired, the
conditions for success could hardly be improved upon.
The museuw, then, is putting its main strength along this line into its work
for teachers. *

Another not uncommon affiliation is illustrated by the opportunity
offered at Cincigpati, where hiéh-school students may elect'an art
course which ighlffranged to allow five afternoons of work cach week
' in the museum academy. Each afternoon’s program includes three
hours of drawing and painting. Instruction in the history of art is ,
given to these students at the museum. The museum circulates
through the schools certain sets of lantern slides with a synopsis,
The subjects for 1918 are: “A Review of the Museum,” ¢ The History
©f Painting with Special Reference to“the Characteristics of the
Gleat Periods,” “ Metal Work.” ¢ Design as Studied and Practiced
To-day.™ A lecturer from the nmmuseum is sent to the schools 0CCa-

sionally. ‘ . _ A
The way in which the Carnegie Institute comes into touch with the
- school children is described as follows: ' . =

The problem presented to ud by visits to our gallerles of groups of children
from_the public schools, and the tay in which we have undertaken to solvfe n

nrig'e briefly stated. . . -
“Through the interested coogieration of the supertntehdent of sctools tn Pitts-
burghs and the director of art instructlon, and’ the exPeptidnal liberality of the
boird of educatlon, the students of the entire elghth grade of the pablic schools,
humbering. 6,000, and ranging in age from about)14 to 16 years, come" threp:
tiwies durlng the schop! year, with thelr teachers, as patt of thelr regular work,
to.visit the halls and gallerfes of the aepartment of Bue atte at Carnegle Tnsti-
tute. Each vialt 1g Yimited in time to an hour and.a Balf; and the three sub-
- Jects, paintfug, architecture, ‘and aculpture, nre. studted, but each period Is
devoted to.the study of ome tubject and of only § few works of art ' Thess
works are used for the purpove’of ilustratiog some of ml@Qqumu i
defined. - s 3 DR < L
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A8 a result of many years of observation the problem presents itself to -me
in this way. We have, on the one side, groups of: interested and intelligent *
children, eager to see and hear and understand. They come to us from 5,000
homes scattered throughont the entire city, and the majority of them haye had -
no opportunity to learn anything about art, or even to sec works of art. They

. bave had nothing bevond the elemental art training offered by thé pubiic
. 8chools, and their sole means of obscrvation has been practi pAlimited to
filustrations published In books and magazines telllng storles or illustrating
incidents. This side of art Is, of course, 8o obvious that it may be readily
understood by a child.

On the other side of the problem, we hnve the entire realm ot art with which

- to deal, ln three sessions of an hour and a hnlf each; the history of art, o\‘

. pninting, of architecture and sculpture; the wldg fieid of biography, of painters.
of architects snd scuiptors; the technical side of art. the peculinr or special
methods adopted, especially by painters, in the production of their work; and
the various elements or qualities which enter into a work of art, The problem
might be approached from any of these angles.

"1t will be seen at once how futlle it would be to attempt to mveAthe young
people any ldea of the history of the art of painting in the space of an hour
- and a half. It might be possible to deal briefly with theulife of n single artixt

..withln the time, but the fmpossibllity of dealing adequately with the wide field
of hiography within ;h’e-hi‘iur and a haif s apparent. And while the techuique
of art is an Interesting field of inquiry and study, the peculiar madher of doing
a thing is unimportant. Sypreme examples of art have been froduced by

" various technical methods. Technical methods are of little more importance
thun the handwriting of the .nuthor. Moreover, these students do not come .
secking technical knowledge, They simply want to know why_this’‘or that work
is good, to the end that they may better inderstand and enjoy art. The folly
Qf attempting to teach these young people theé history, blography, sor technique
of any art o an hour and a half s evident.

Therefore, it will be rendily seen that If we are to give these students any-
thing worth beinging them to- the Institule for, we must select for.them with
discriminating judginent and concentrate thelir attention upon some important =
"quality or qualities of the subject, --Qur chief purpose, then, Is to give the
student & point of vfew from which to examine and study; not ofle work ofhart
but all works of art.

The scholarship plan o.f the Clevelnnd School of Art illustrates
some of the types of scholarships which art schools offer to talented

_ few money scholdrshlps. Last year the “ Mutual service fund” was
‘inaugurated. This is.made up at present of elght purses of $350
‘- each. A talented pupil can have the benefit of one of these purses
-on - condition' that as soon as- his earnings begin, the . money.bé re- -
turned without interest, in installments to be paid ‘either by the in-
"dividual -or "by his: employex\——a certdin- percentage of his eammgs .
; monthly—-untll the whole is returned for another.to use. ‘The purses
g:‘ “by"individuals:'or organization§” "}_304 com 'nto pemonal’
‘1oﬁch“ with: tha, ﬁeﬁc‘iu;:y‘ "The. pupils: w who ieS! are-recog- -
ni7ed by the &w ard;gfxthase acholgmhlps areausually‘dmovered in. the
- high schoola. Applicition is made through some special teaﬁher“of _?’
\drawmg who knows the facts. about the pl.lpll nnd hu work. -

pubhc-school pupils. This schoal offers working schol.;rshlps anda -
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Th: Cleveland Museum, in addition to its regular gallery displays,
has exhibitions of selected works of art in g place of honor and under
special illumination, each for two weeks only. Illustrated leaflets are

. Issued interpreting these selected works and giving references to
helpful literature about them and the artists who produced them.

It connection with the difficult matter of appropriate gallery talks
a much better understanding is evident regarding the ways in which .
senuinely artistic appreciation is promoted. Some fundamental con-
~ilerations on (his complex problem arve set forth with admirable
clearness in the bulletin of the Art Institute of Chicago for Febru-

- ary, 1818, from which the following paragraphs are gxtracts:

There {8 no form of art. lecture capable of greater value to the interested
public than that delivered in the presence of the works under discusslon, Here
. qualities are scea and pofnted out rather than described, gand here the emphasis
can be lald on a statewent of the principle governiug [he wavipalation of thuse
qualitics—the essenfal processes of art.

Aml yet there ix no sitnation In which the lecturer can mwre easily he
temipted from the strateht and barrow path of scientiic truth than in the ale
tery talk where the acquicScent Dleturesseem so remdy to corroborate any word
he may utter. The exercise of individual taste ang the play of individpal
fancy have a right to play thelr part in the appreciation of works of art, {Ld
somethiug very like these often stimulates the amateur critic into strange:ve.
hemence of stutelent—-cither of devuncintion or of praise—In channels of
purely personal thuught whose value for his audfence is certainly oothing and
may be lesa. :

Now this leuds to the siugle deadly sin of the plcture talker—the creation of
prejudice. * ¢ v It g precisely the function of the gallery talker to help
us tu find the artist's angle of vision. The greatest gift he can offer us is to
make us sympathetic with the conceptions which are new to us, His best means
of accomplishing this is to help us to rid ‘ourselves of the films of prejudice
througl which we ull are obliged to some extent to peer, * ¢ &

For we CaD not receive our ssthetic experlence second hand..'Wlth the open-
minded attitude which is ready to aceept a * message’ from any iwork, how.
ever old or however new, there must be combined an Insistence upon receiving™
Yhat message at firet hand and for ourselves, The gollery lecturer whe in any
wiy attempts to come between us and the superlative delight of growing
ity the love of a work of art through our growing ucquaintance with it, shows
us at the start bis (or her) failure to grasp the first essential of leadership in-
art appreciation, . ;

Practically all modern museums catry bn one or more of the kinds
of educational activity here mentioned. The foregoing examples
h‘agq been cited only to illustrato types-of work, all the specific in-

* . stanees of which are fortunately much too numerous to allow.of indi..
‘ vidual ‘mention, ' : ;

Art etlucation related to industries has been prominent in America

_for many years. It i3 receiving a fresh impefus.at present from the

prospect that, after the War, gho.wUn'i_teQ »St:gtgg,‘will have to depend |

. upon its awn resoiirces more than the bast, not only fof designers

but also for styles of design. . A kind of originslity must be devaloped ~

s e E % : e e

)

"4

% e P 4 Y Lo < =

O

ERIC

Aruitoxt provided by Eic:



o

ERIC

Aruitoxt provided by Eic:

80 BIENNIAL SURVEY OF EDUCATION, 1916-18, }

that can produce things which are not only ney but fine in quality,
With this necessity in mind, older schools have been improving their
fucilities, while new schools intimately related to local industries have

arisen. The Grand Rapids School of Art and Industry, in Michigan,

and the Federal School of Commercial Designing, in Minneapolis,
are types of these newer schools. Most of the schodls of industrial art
offer special opportunitles for school pupils whose vocational inter-
ests in this field- have become evident: “The scheme of affiliation
worked out by the School of Industrial Art in Trenton, N. J.. is
typical of this sort of arrangement. Here pupils from the city
schools may take courses for which the fees are merely nominal.
Technical art courses are provided fot pupils who have completed thie
junior high school, and an art teachers’ coursa is offered for students
in the normal school. :
“American students of textile design have only recently discovered
the value to their work of the extensive colleefions of primitive art
which are gathered in the anthropological museums of this country,
These students are recognizing the fuct that primitive art is often
¢ very good art and that it offers a vast source of suggestiqn and
inspiration for designs that are original, in the sense that they are
unlike-those to which we have become accustomed. In an article en-
titied “ Museum Docunents and: Modern Costume,” in the American
Museum Journal for April, 1918, Mr. M. D. C. Crawford writes:

.qAbove and beyond the artistic merit of these costumes, however, they illus-

trate in & definite manvér & very important feature of the educattonal pdssibili-
ties and public fsefulness of the American Museumn, Every single garment in
the collection was founded.on-a spéclmen In the collection of this museum. In,
certain fnstances, the inspiration is perhaps difficult to trace, hut in others it 1s

- quite obvlous. These garments represent the firet fruits of what I may ‘term

»“qréutlve research ™ by the American costume industry. The documents in the
museum were studied with the view of applylng ideas, either in decoration or

“in lne, to modern costumes, Instetd of the usual method .of fmportfug modern”
foreign costumes (theriseives b:lsed, generally, on foreign museum collections),
our designers, familidr with the practical needs of to-day, have gone direct to
ortginal documents_for thelr inspiration. The work, therefare, marks one of

. the most fmportant movements ipn the developwent of g truly Amerioan type of

“industripl art, * * . ' :

-, libraries- mbust prla_wj in -the proper Industilab expression of art.” They are fur
the artist inexhaustible miues of s(lggegtlon.‘ The art of each people and.age is
t an evolution from some former type. The urtist, espo'c‘ially the' .decoratiVe
" . artist, is concerned not alofie with purely orfginal creation, but with the in-
z7, - 8pired seleglon of vertain jleus and motives of anclent origin that niay have a
‘fresh significance for bis own time and people.” .. o . .- .° <

.. 0 M

Iénts Have enterdd art.work becaiise of thieir strong Jiking for that.
ckybug; in*only. s fow inatitutiona:hag the’ bifining Been diretted*

E L3

It {4 ot dlifBcult to understand how lﬁbdrtnnt A part.our great museutns apd -

- The. national need for industrial design is strérigly inﬂ'nenci.-nr'g'-the\‘:.‘ 1
;g,xftidéggxft'fne‘titg;ijn;_h_i‘gh-_'st;};giols‘: and.art schools.: Inthe: past; many . b
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and vitalized by any definite knowledge of the d¢tual demands for
the product. Consequenfly, many art students with marked abili-
ties in design but not in pictorial art have received only formal
training in design or have given theii time to painting pictures,
thinking that overcrowded field to be the only place for art expres-
sion. Many with valuable talent have tutned to wogk other than art,
because they had no knowledge of the ofortunitios offered. Prom- -
inent among the agencies which are remedying this condition is the
Art Alliance of America. This association was organized in New . -
York City in 1914, with headquarters at 10 East Forty-seventh
‘Strect. One purpose_of this association is.to promote working rela- -
tions between.art producers and the Industries. It brings artists
and art students jnto personal touch with indust-ies which need art
produets. { The New York division'of this association was organized
in’ New York City in 1914, Galleries are maintained in the heart
of New York’s shopping district, where exhibitions, organized in
close cooperntion with artists .and with the trades, are heid every
month. Positions are secured, work sold, and advice given by artists
and educators. Hours'are assigned daily for personal interviews and
examination of work. The Central States division was organized in
the fallkof 1918 in Chicago, and maintains an oflice in the Art Insti-
tute. At each monthly luncheon the. artistic possibilities ‘of some
industry are discussed.  The movement has the friendly cooperation
of the linois Manufactukers’ Associntion, and plans for compre-
hensive exposition in' the fH1 of 1919 which will illustrate the rieces-
sity of art in industry are under way. Additional divisions aré being
organized inother conters in the country, so that the alliance is likely
to exert u strong and direct influence upon the methods teaching
of design, and upon the vocationl guidaice of students 8 manked
artistic -abilities, oo g el
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