
Aka

DEPARTMENT OF THE INTERIOR
OUREAU1OF EDUCATION

BULLETIN, 1923, No. 20

RECENT ADVANCES IN,

INISTRUCTfON IN MUSIC

BY

WILL EARHART AND CHARLES N. BOYD

[ Advance Sheets from the Biennial Survey of Education

in the United States:1920-1922 ]

../11140.11111 =.
,101.

4

A

p.

WASHINGTON
GOVERNMENT PRINTING .OFFICE

1923

. _IL 0111016.611 /WM - .., .

A. .....14.11116

.

11104.11111.0"... 4/11111. 1.-1116 AluM1.../.011 440 111001.01.

6

. .

4

. 4

--11e

. 1
s r

.

ft;

. . B1141

t 4 ,.
.. .

.

e. . .
.

:. .

. all .,, 1. -

11.11 seamy

I

.

-

F.

410

in

I 41

..!



,

0 4

ADDITIONAL ES

4

Tills PUBLICATIoN MAY princeRii) most
TIlE SUPERIUENDENT oF DOCUMENTS

GOVERNMtNT PRINTING OFFICE
WASH-tie:TON, D. C.

AT

**349 5 CENTA TiER COPY

o

so.

PURCHASER AGIVES NoT TO RESELL OR DISTRIBUTE THIS
COPY FOR PROnt.PUB. RES. 57, APPROVED dAY 11, 1922

m

a

r.

4.

a.

s

V

1P

.

q .

p
."C

Ah
- 1,

.
r

Irj
. .

4 I
o

r

140 per

..

s

4.

or

.

1

4 I 1 s. I

k4b

1.
O

.91

.

4"...*

ie
t,

I.

r.

,

op

It

4

e

A

,

.1k

O



NO

RECENT ADVANCES IN INSTRUCTION IN MUSIC.

CONTENTO. P4rt IIn the public schools: Recent acceleration ; movements as re-
vealed tn associations of supervisors and teachers of music; high schools and colleges;
State departments of public instruction; instruttion in Instrumental music; music appre-

. liation; vocal- technic; extent of instruction under special teachers or supervisors of
music. Part IIGentral : Music organisations; preparatiod of music teachers; number
of music schools.
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PART le-IN THE PUBLIC SCHOOLS.

By WILL EAIIHAUT.

RECENT ACCELERATION:

Never hás the education of all of out people been seen to be a
inatter of such vital importance as in 'the light thrown upon it by
the problems growing out of the World War and out of the recon-
structive processes seen to be necesry since the struggle closed.

The plice of music, like the place of all other subjects, mime to be
better unZerstood during the period of the wins and in the yetrs
following. During the war its efficacy in developing unanimity of
feeling among masses of yeople, soldiers and c'ivilians alik4, who
needed in an lour of crisis to feel their social solidarity and btother-
hood, became manifest. After the waft' it became evident thdt sym-
bathetic and exaltedly feeling was as important to the world as accu-
rate thinking; that ti.ut mind could construct thé highway of progress
but that the heart alone could tell of the goal to which that highway
must lead if the souls of men were to be satisfied. Music is one, of
thè factors that can help to give the soul stich vision of its destiny.

Wheiher music received from the genertil stimulation more int.-
petus than' othei subjects can not be calculated. A gradual accession
of' energy-in its study and practice has, howev'er, bñ observable in
these last few years, 'a4d the last bleOnium has resulted in sonie
adVances that .are iniportant as achievements and more iniportant..as
forniing the bases upon which future progress *ill. rest. To defy*

.analyzelhesé.is thé- aim of this report
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2 SURVEY OF EDUCATION, 1920-11)22.

MOVEMNTS AS REVIULED IN ASSOCIATIONS OF SUPERVISORS AND TEAWEitg
OF MUSIC.

Associations of supervisors and teadiers of music have been, fora number of years past, large, active, and in sufficiently cloe touchwith the field of- practical endeavor to make them the foci in whichall important movements and discusions converge and can be
studied, In a.ddition, they have themselves originated much that isof very great valùe:

In particular, as related to public-school music; the Music Super-
visors National Grinference -has been very. effective. Organized in
1907 by a small group of stipervisors, it hard attained a membership
in 1920 of 1,417, in 1921 of 1,450, and in 1922 of 1,860. Its- annual
meetings are attended by more than 1,000 supervisors and by eduda-tors of national reputation;. its boqks of .proceedi.ngs cover .e.iyery
aspect of public .instruction iji imusic and all allied endeavors. Its
meetings have proven to stronsgly stimulating to the Canso of
music in the territory in MIMI they are held. In response to. a&nand for such stimulus in --the South, the conference met in 1921in St. Joseph, Mo., And irí 1922 in _Nashville, Tenn.

T

The Music
Supervisors Journal, published by the conference, gives additional
aid to the cause. It is published five times a year, -and is mailed to
12,000 supervisors.

Progress in _instruction iii music -must be largelrcredited
to this conference. Perhaps the. best evidence of its poter- is the or-
ganization of sectional -conferences. These iire due at once fo
recognition of the .valùe of collective tstudy and effort, as exemplifiea
by the National 6mference, and tire impossibility a attendance upon
its meetings'on the part of thousands or-supervisors who .are ahvays
remote place (44 meeting of the-National Conference, where-
rirer that:may be..

An eastern Conference, w.hrch held its. Oa annuaLmeeting in
1922, was acccordingly organized: arid the meeting of The National
Cenference in l''4rashTi11e ih 1922 led directly to the organization of a
southern cönference, as supervisors from the South. saw the. Na-
tional Cofiference about to depart *from them to meet in 1923 in
some possibly far dist4nt city. The,pronization of a western coil-
ference is strongly desired and is probably but a matter of a year
or two.. These various conferences will probably be clo4ely affiliated,
as. tone wish to. seelost, _the strength that come§ from sympathetic,
nation-widp cooperation. -

The Z'ducational Council of the. Music .Supervi80r8 National Con-
ference..--7-In 1918 the Yationál Confeience organized and . elected
the . members 'of axi edttcationat council. This body . at some ad-
4kessèd itself to the' investigation of a number 'of important subs)

*4

: .:,

,

i.

,..

.

,

...

Ile,

, ,

. ,

I

.

i _,_'
. ..

o

-



.

!WENT. ADVANCES IN INSTRUCTION IN MUSIC.

ejects, and in 1921 the cömpleted results. of three of its studies ap-
peared. They constitute a valuable contribution to the cause of
public instruction in music.

_1 8tandard rou."ses 49A study iii. mu8ic for elementary 8Ch0018.--
Organizaiion and interchange of opihion among teachers naturally
ied toward agreement upon essential features of a course of study
in music and a desire to444tempt a formulation* of these in the inter-,
ems of further unification. In 1921 the educational council, after
long and difficult effort, presented for the consideration of the con-
ference an outline for a standard course'in music for graqd sc,hools;
and after very brief debpte it was unanimously indorsed 'by the
conference. The putline describes in a general way, for each 3;ear
of the elementary school years representêd by the " eight-fbur " plan,
the i aims, material, procedure, arid attainment.s, thought to be ari.
propriate. It is necessarily broad enough to permit much individual
interpretation, especially as to procedure (or method), but is still
sufliOently specific to make it of untold value as a guide to the young
or inel-perienced supervisor, Laid to superintendents who have form-
erly liad only the opinion of theirown supervisor to guide them. It
doubtlessis imperfect lind not wholly satisfactjry to any one super-
visoi because of the very flexibility which nuide it accepfable to
supervisors collectively; but nolwithstanding its necessarily general
character it was hailed by the conference as tr mst notable step
toward stronger tedehing.

A 8tandard couree for training of.supervi8òrg of music.---But the
same 'report of the cooncil included a broad outline for anotlier
course which is of hardly -less. importanCe. Courses fok tiaining
supervisors of music have long beeni, inadequate in ffieir humber and
frequently% weilk in their_ content.. Normal schools had *provided
'courses for the° grade. teacher in music (and these weii3 often
pathetically weak). and sotnetimes offered 'courses for training stiper
visors. put flip normal-schobl time .was usually altogether tdo firief
fdr the accomplishment of the tas4, and entrance requirements 414
would havé strengthened their hands were not. kescribed: tew
schools of educationi in universities offered fouriear courses of
satisfactory content ; but many of these courses, where offered at all,
stressed academic and g6neral.- education cóurses so, strodgly that.
.they left insufficient tiime for the acquisitiQn .of .strictly ninsical
knowledge And necessary musical §kill. On the 'other hahd, many.
music'congervatories .aff6red courSes of varying degrees Oi merit;
buLdiese, while usually strong in .features of general Onsicil
edge and skill, weré_ wofully weak_ in_educotion-al content -and in v

specific training in the theory. and .practice of pùblic-scl!otil music
.teachi4g. ObViously a. middle course that' wòuld Tequir0 at. once
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BIENNIAL SURVEY OF EDUCATION, 1920-1.922.

adequate musicianship and proper general education and profés-siona training was needed. Such a course, as well balanced al itseemed póssible tomake it, wa.s outlined and reported by the'edulcational council to the conference for its action in connection withthe standard cotirse in music for graded schools. Like the latter,it, was received with keel interest, and after brief discussion wasmanifilously adopted by the coulference. Results have even liowbegun be felt. Several collegestand universities bave alreadyadoptkd it and it larpr number have modified their courses into morestrict conformity with its provisions. A definite step has thus-beentaken toward standardizing courses for training supervisors ofmusic, and it is safe to say that in time every such course prOjectedwill feel 'the tonic effect of the conference action.

MUSIC INSTI4:CTION iN HIGH SCHOOLS ANI: COLLEGES:

The ediicationill council participated in a third investigationwhich bore fruit, in 1921. .Instruction. in music in pur public highschools was, until the twentiett ceniury was well begun, almostnegligible. In the years following, a great advance was., made.Courses in harmony and in appreciation of music, .and instructionin not only,orchestral and band 'ensemble but, in some otses, in'thetechnic of hand and orchetra instrumeht, were lidded, in astcin-idling numbers to the chdrus p.ractice that had earlier constitutedthe sole musical endéayor in most. high schools. The -practice ofgiving high-school credit for " outside". study (i. e., the study. Qfspecialized musical technic under teachers outside the school) alsogrew to relatively great proportions.
An inquiry into the extent of the gtudy of muiic in high schools,aecordingly, became a matter of interest in itself ;.and Closely alliedfTith guch interest was the question of thé practice. of colleges inaccepting high-school credits in' mtisic as entrance créditp, and ingiving credit for the of music during the college term.'
Much of the high-school mu.ic of the Ftst was -worthy of smallcredit in either high school or college; but it was believed that moreadvanced study of musk in high .nhools, sikh as was. becoming

coinmron, vás éntirely Worthy of credit. Yet, students in. high-schoolmimic classes were@ often prospectiiré cpllege students and needed.their hill. quota of .college entrance credits.,. and these, únleis nrusicwere included, they could pot gain unless they sacrificed their studyof Inusic..at a timetwhe.n, as a skill, it required assidubuititplicatiop.Under the direitioR of the National Education Association and theMusic Teachers' ,Yational ..Msé0ation a joint .committed undertooka stuarof music instruction in high. and Miters. Two metn7bent áf ihis. commit*. werii. 'members a the educationtil éouncil of
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RECENT ADVANCES IN INSTRUCTION

the Slusic Supervisors' National- Conference. The council, therefore,
further accivdited the committee and gave it aid. The report of the
uommittee was. published by the Bureaq -of Education as Bulletin,

No. 9. More thati any other -evidence this report gives Con-
clusive proof of t_he growing strength arid prestige of music as an
ofucationai subject. Also its publication iin(i distribution will lead
II). serious consideration by officials of colleges and high schools of
iheir.pract ice with relation to music as compared with that of other
institutions of their type. 11w result will certainly be to stimulate
further the serious study of-mnsic; and the publication must, accord-
ingly be ril-ckoned as a significant step taken in the last biennium.

The educational council forfimlated a rilan for -giving high-school
credit for the .study of music under- "outside " feachers. The
growth of this practice W.9,tild have been still greater had it not been
for the suspicion l!rith which jt, was regarded, first, becauc of the
dangrs inherein ill-its administration, and, secondly, because organ-
ized effort and auttioritative Pronouncement had not yet. been given to
it in sufficient. measure. In 1921.), the educational council submitted
tq the conference a plan for supervisjilg. regulating, and accrediting
such study. The plan ww; adopted unanimously by the Conferenoe.
It has since been made official fOr the State of Pennsylvania, so its
career Of usefulness has aliteady begun.

MUSIC i N STATE DEPARTM EN TS OF MIMIC INSTRUCTION,

Three State departments of public instructi9n are now employing
a State director .of music. In each of these three the Position was
first established in 1919 or later. In Pennsylvania a complete re-
organization and extension of the State department of public in-

. st ruction has been made, and 'the new and stlengthened department
has,not only engaged a State director of music but has ably assisted
him in making.far-reaching-.improvements. inftthe status of music
and the teaching of it ill the State.

.Following is a brief list of accomplishments that have already
begn made since the director of music assumed office:
I Musk Is considered u major subject, with adequate timé allotment.

2. The State assumes the saime responsibility for the trainhíg and certifica-
tion of its tekhers of music; as it does tor its teacher& of English or
matbematics.

3. Definite m.laical attainment .i9"..required for every elementary-school
teahi 's certificate.

; uate training In music is now offere.a In normal schools. Music Is
'required of all normal-school stmients, and attractive salaries have made It
possible to secure stroim feachers.

5.fA syllabus for music in elementary schools and in high schoiils is now In
print. (The syllalps, for ,Oementary schools As the Cole adopted by tile Ausie
Supentipopf National Canfetence)
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o BIENNIAL SURVEY OF F.DM'ATIÒN: 192o---192a.

6. A plan for jiving high-school credit for the study of specialized musicaltechnic under teachers outside the school has been submitted and authorizedfor the State.
7. A Pennsylvania Siti lusk Week was proclaimed and was widely ob.served in 1922 and will be observed again in
The adoption of fixed ana proper Eitandards of attainmentPennsylvania for the grade teacher in tinusic and the sup6rvisor ofmusic is an attainment of prime importance. INfusic will not holdthe place it deserves in our schools, or deserve the phwe it shouldhold, until school-authorities everywhere take. to safeguardits teaching such as they take for other subjects. The .prognan inPennsylvania in this and other respects is so comprehensive that itdekerves to be cited as above.

The first State supervisor of music in Ohio was appoint0October 1, 1922. Though the appointment was so went, the benefitsthat mOt..!tlways be kpected to follow from 'having a sircialist incharge of instruction in music in a Stale have already. begun toappear. They are thus reported, in summary:
1. A music seolon convened for the flrq time at the State educationaleetIng during the holidays, 1922, an important part of this !wing an all-.St e-hlgit-school orchestra, composed of 1:30 pupits from about Xi differenttowns .and cities. This orchestra played a imkgram after a ~Atoms rrhearsal.2. sic-has been placed In' the schools in a large number of rural emit-muniti s which nme:or had it 'on their curriculum before. A movement Isstart to Vac* mush* in every srhoot itt the State.

3. Statt-wide music memory contest has been itiarted, with lists of mu,:iefor r ragrades, h!gh schools, and adults. This latte'r list will make it possibleto h lude normal schools and 4 0HeireS:
4. Standardized 'courses/ In mullie are formulated for both elemenntry andhigh schools.: Credit IS allowed for applied' musk, and four creçilts in musk*are allOwed for high-schoOl graduation as against one previously.5. A standard courw f4er State nort,nal schools alit! county nirmal schoolsIn the making.
6. All elementary le:whers are to be Njuimeil within a eertain period oftime to teach music in their se1uIs.
The Stite Department of Education of Maryland has had a Statesupqvisor of mnsic since 1919. The report of tihe State supefvisorof music for 192 1 closes wits summary which is here quoted)

The following Is a brief statement of the directions in which efforts weremade during the past year to extend and improve the teaching of music In theschools of the State: -
1. Plans were made, anti to some extent carried &putt for a more tborotightráining of teaéhers In tle subjeet---(a) In the normal schools; (b) In the"sunimer schools; Olin the special ¡school of music.; (4) at teachers' meetings;(e) through observittio ' "ln the subject conducted- daring the school year\kby the State-supervisor. !til

%
i teachers. .A tentative, standat&c'iiiirse 'was formulated, certain features of, whichare to'be stressed "s4k .3-ar untii teathers are made familiar with the entire
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RECENT ADVANCES IN INSTRUCTION IN MUSIC.

a Through community singing and addresses on the stubjeet, at club and com-
munity meetings, sdiool patron's were led to feel the value of the subject both
in and out Of the schools.

4. il-time, thoroughly trained teachers in the subject have been placed in
line of the normal schools and in counties where tiNt conditions have made it
cent practicable to do so.
5. A policy, looking florward to the training eventually fif ail elementary

teachers in school music, was planned.
I Through the organization and training of orchestras and glee clubs. and

through plans to give tiluskal instruction in practicall-y .every high-school, a
policy oas beell establisherdiooking toward the time when these schools them--
Qelvos will furnigh flub musk for all gralluntion pk-.11ram. fur holiday and anni-
versary events, and for many community functions. I vi ill number of the sehoola
such *ervice was tendered tlyr1ng4the past year.

7. Those schools which Im time to time give musical entertainments weie
advised as to the best type Of music for such functions in schools of ulfferent
diameter. Children's conCerts: simple muskal festivals, and pageants are
forms which' both in the preparation and in the rendering seem to prove of
most vaJue.

The State Department of FAlucation.of New York first established
the position of State director of musi:1 in .191S. The department,
reports: "

Ste have had a state supc;rvisor 1r director of jiriNie in this &pay/meta for
gecral years. At the pre,..ent moment, however, the pl.:tiol, vaeant 11441111We

(if a recent resignotiob.
wouid be quite impotksil4 within brief compass to outline the resultful

work that has been accompi:shed through the work of the State supervisor of
music. There has been increased Interest in work In music, not so muchiht
the larger commitniiies where this work is already (10nitely organized. but
Anorv particulariy in the smaller communities where the need for adequate

iOn in music and musk appreciation is quite as Vft I. lt I liopeil that
the position will be filled. at an early date.

The State, of TeNp, while- at present without a tate pervisor
of music, has- made significant steps ,towaill aiding iiatuction in
music in its public schools. 111.1919 a supervisor of music was ap-
pointed as a. member of the division of rural schools; in ,order that
the State.department of .educal ion might have the services of a spc.bs-

cialist in music. ThigState stipel'ivisor of music fC)rmed a committal
which formulated courses in -music for eienieritary and high schools.
The report of the comittitte on- high-school music is issued sepa-
rately by.the State department Of education 4s Bulletin 119; Juno 15,
1920. It ì cofiiplete and pr9gre$sivé, and upholds .1ligh stpaidat48.;
In a ' Maimal .ancl Course of Study,. Elementary Grad6s,..Publie
Schools of Tqxas,- 1922-23 '(Bui. 152, Sept.:;1922. Dept. of gduCatitgi;
State of-Texas) " the'rommitteé adviihces a sinillarly thoughtful _igtd:
comprehénsiS outlizia for eleinntarl schools. ..These documi;nts caí
bot bo 'fully analyzed here., but-. it ihoWil be said drat they. must ung

. , .

questionably have proyen vry'helpfi.íl .abd stimulaOng. .The State.
e 47076.12-
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supeevsor of mu& resigned, and no -otherperson qualified for bthe
plusic work 11:0 'well found who was-wining to take the position 41f
rural-aid supervasor. Happily the work that WIliz ¡WO unplished

- lives on. .

INSTRCCTI4) IN INNT1:l'AII,NT1_ M

Before I900 school orcitt.tra- aitd band:, i a feat lire sí scieweil
music generaIly,,werti few in numbur anti mode t in inA rument at
and caribility. There has been. ileveloploent since that,
time. Ina the mov(ment has gaineti .11 greAdy *if) tI' 3 fl hte yVarS
that the progress of earlier yearsis almost ovii-sitalittwol. The last
two years have seen ôrch'eAral .eaki band ensentbler take tute as a
regular and integral fe»Ore of school mnsic. upon w rvisors
ex )(Ind 4-nite as much svstku.al le effort iro omilnlateiv to he Milli-
bers Of pupils involved as they exind, on the vooal features. of their
work. The course ftw training super6sors indorse!! by the
supervisors conference in I 991 expres*sly provides training in the
technic of orchesirai instruments.and i P 01cliestrat19n, hours tint
of 1:20 requireA for graduation b(bing pre:cribed for such Andy., -N(4

seni9r high schoo1 of any pretensions with respect to its
music program is now withnt its 4sreitestra; and many elementary
schools maintain or encourage the. organization of small ensemble
groups which practice faithfully ordtestnral or concerted musk of
good musicakoality w.itiv.resuits t'utt are at least com¡mrable. as to
niusicai quality, with. the mults tittained in vdvii practive. Eanv
thousaiiiis Of:dollars, in ever-increasing atitotint, are -expendix41 annu-
ally in the purcliase of ordiestral and band instrumentti. whidtife-
come school Property and are 'loaned, under suitable safeguards to
pupils who will prosrcute the study of them and uGse them in ensetn-:
ble practice.

The orchestras mitanwhile have inckeaywd greatly in in i'n-tru-
meptation, and in proficiewy.. Many are Of symphoriic proportions
pnd ace phtying ,.11..ntusic of symphonic character... French horn§,
Óboes,.and bassoons, once unknown to the high-school orchestra. lind
even moro rate instftiments, are now frequently found. Bands. while
not so itunwrous as orciTestras and not capable of playing.-by reasou.
of their instrumentation, as high a grade oaill'iiïusic tts orchestrag.
etperienced a proportiotiate development.

But' instruction in instrumental music in public 'schools has not
stopped with thp-triining of ensemble groups. Class instruction in
*violin, Oa had 4beginning in England, soon found place in this
cou4tr3. For many years it as restricted to a few large cities.
Slowly ai first, but in the past few years with extratoydin.ary rapid.
,ity, it has. been adopted in .other cities And towns. It's latest 4-,

.of.yeógnizedce has 4-one integratioii into a, .,regu)ar sygem. -
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RECENT ADVANÇES IN 1NSTRUCT16N 1/4 MUSIC.

of school music practice. A large literature on the subject, con-,
sisting of graded material to be u.sed. in instruction, Ilandboolui fittr .

teadters, discussiovs g4 methods, re'sdis and administrative prob-
ions, has beguit4 ti.is iiiake its aiTearance "2:nd uliTady has assuited
fair proportions. Mennwfiile -the practice blitz spikead so rapidly

0/ that it has outrun statistical inquiry and record. Tow.ns df 10,D00
to 20,000 population frequently have one or two hundred school
pupils receiving aa,ss instruction in violin. One large city reports
A100 pupils receivin¡such ins( 'ruction. In the aggregate Range must
be many thousands of stich pupils in the United States: but the
exact, number must remain conjectural for §:me( time, because tilt.%
growth continws to outstrip the facilit iegior gathering information.
Most of t lus instructio6 is given during school hours in some
schoolroom that, can be released for i time fins the purpotie;
otherwise the schoolrooms are ,utilized after school hours. Some,*
times the instruction is at publi expense, the instructors being reg-
u. larly employed- by The local Ward .of education. It; other cases
the Pupils pay a small fee Oer lesson-from 10 to 25 cents usually

. and the board of education i).ovides only the room and buililitIng
facilities pnd the instruction books. The pupils-in almost all cases
provide their violins and instrumental equipment.

Other orchestral in.strumenis, such as basses; cellos, flutes, clari:
nos, cornets, trombohos, timpani, etc., while studied by .fewer pupils
on accoimt or their cost cirs iheir limitations as solo instnunents.-espe
ciálly In relation fo the home, have not been neglected... Much class.
instruction in cornet is given..and in sóme cities there arts classes in
all the instruments mentioned and Nin all the remaining instruments
of the orchestra and band. Textbooks which preikmt graded cfmrses
for use in class. instruction in ctorpet, tIOIflbCiit 4c., hafe lately aji7
peared in print, and thus- give evidence of a demand. But where
class instruction is- lacking on- accort of smaller numbers applying,
t6re is still much instruction in theeie iess4avored instruments, gives
at school expense or under school iuspices to individuals or small
groups of two or more members. , A teacher .or supervisor of instru-

., mental music wha also has charge of much ensemble: work may give
-such instisuction.- The school, however., usually owns thesk; otber
.instrumenta and, reversing its praaice with respéct to the violin,
provides the instrument. But if -teacjiei who is
femiliar with .!hp particular itistrument is regu.h4ly Oinfiloyed by'

.

the school., the cost ofiOtruction.is likely to be plwid upein the Pupil,
under such Advantageous arrangements as the sOlool is able to make
for Min.

In addition to orchestrAl and band instruments the piano bait
become .a subject for class instroction in A large number schools,

C.
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and many thousanda of Pupils a:re menibers of public-school-piano
classes. Caibeftilly devised musical textbooks for their use Rro already
published and widely used, and tile presefit extent of instruction is
so great fluid it has led to thai dishssion tind interchange of opinion
that is necessary to further development. Instruction is frequealy
at public-school expense., since regularly employedteachers of music
are likely to havp more knowledgé M piano than of any one orches:
tral instrument. Stiatistics ha.ve not kelit pace with the growth of
the horever, and no figures can be quoted as to administrative
plans- or the nun4)e' r. of pupils now erirolled. It is safe to skv, how-
ever, that this instruction has now passed the experirriental.stage
and is lateily coming to be recognizO as a valid feature* of publict,
instructio01 music.

The vafue of instriiction in instrmental music in general cah not
be overestimated, T9 master the technic of an instruinent unques;
tionably enlists more.powers of Me individurd than are tegifired for
siging. In the case of piano, thp music 4.ias many tones: These
first give an individpal experience in, harmohy that is' lacking in
vocal practice. A nÌatter.of greater importance is that piano music
requires independence at hands ang -fingers, many diamierit rhythrils
and musical patterns Wing woven togeeher into a musical $tructure
of much more than mouoplionic simplicity. The powers used are
also different from tilose used- in singingk; an4 sin.ce the piano. pti-
pils a)so sing, their piano practice represents a very rich additional
déveippnieni. This same fact holds true in the case of the study of
any orchestral instrumenL lint most important is the fact that in-
strumental music introduces the pupil to "vpire " or." absolute "
music, whileall his otller musit in ichpol,leads him to regard music
as ".song stoey "----description, narration, or .picture of some eventor situation of worldly iruporiance. ,It is futile to expect intelli-
gent audiences for our syrhpliom and chamber music concerts, futile
to impect intelExencé with -respect to most of the music of liach,
Haydn, Mózart, Beethoven, and many later composers,. if the sole
nlusical instruction of our people has .cpnsisted of the singing of
unison and part songs 'of elementary-school ors even high-school. .

range. They must biought to tr cómprehension .of **music as
. beauty of tone, beauty of tonal desigh, tonal architecture or ideais-
tió nature, ehat is remote. above the clash: of &worldly ,feelilit, 'before.,
they umiprstand .nusic as the 'musician uhderstands'it. And there
*Ito agency, in .our public Acluiolsatlytt tends 'tci brink thi; about so.
.proniptly end surely is the study by,the pupils -of musiCal instru-
zuents *alone and in ensemble. :

It is notable, attehtion .to instiuménta music repro-
':sentS an lidvanbe from the.geherat tci th6 ipètific, from vaguely .041.
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RECENT ADVANCES IN INSTRUCTION IN MUSIC. 11

furar to7definitely technical instrucdpn. The cultural values are:by
no means lost. They are rather greatly enhanced. But placed
under them, to give them greater firmness of base and permanent
strength, is a definite technical acCompbshment, which has wroúght

itself into the pupil's .physical, mental, and artistic nature by dint
of happy but. earnest application.

4

MUSIC APPRECIATION.
0

Mechanic41 instruments for reproducing music- aided by an.. ad-

vancing musical culture iu ihe nation as a whole, have-led to the
inauguration of systematic instriistion in appreciation of music in
large numbers of schools;and sôme attempts.of the kind in the ma-
jority of schools. One form which this effort has taken ig

4
that. of

music meinory ...contests. Hundreds of schools .have by this %plan

mtide thousands of children acquainted with a large range of pieces
of the world's best music. The 13"ureau .for the Advancement of
Music, aided by the aeneral Federation of Women' Clubs (music-
department) and the National Federation of Music Clubs has done
much work in assisting §chools to organize these Contests Entirely
apart from them,- howeverAthere is an iiiicreasing amoupt f regttlar
instruction *along lines of in elementary schools.

' It must 1)(; confesged that, owiilg to thd verY-- nature of the suBject,
this work is not. ills c4lesi1 as to tans and as well defined as to its
essential procésse-s as almost any other 'phase of publit-schócil musi.
Tcr feel) children to know and love good music. this implies.
that tlyky are also brought to recognize and shave ac'distaste for
vulgar., tawdry, flimsy music) is.much more difficult a problem than
to teagh them a technic or skill, for it requires 9, inolding *ot t4e
child's deepest And most essential affective states. Often, it may be,',

tFue appreciation results not from the teaching that. is done.. but

in spite of.it, as a consepfence.of t.lv musical expetience itself, which
works its 'Away serenel, notwithAanding the interriipting voice of
the teaceher. Ceitain it ig that an unfailingly gOod and pure musical
experience would be the surest foundation for later appreciation.:

. Equally .c:erlain is it that appreciation is igamething to be, caught;
not taught, and that tile feeling of the teacher", its in the case or
moraLteaching, is inost powerful in arousing sipilar feeliug. on. thi:
part of th.e pupil. . Nit it. is clifoult to translate the imparta0iut

, of states a &ding Ala definite sphoolropiii prOksiek7;:,aild teadieti3
.a.re consequently drivto making"(and.to ¿yoking frgm tile pupils)
observations,. comments, arialyses, 'that may .13e .positively inter:-

:ruptive and tingential in character, and which may. spoil* elusive
mid .unanalyzable mood that the n*sic itself might &isle. ,The very:

:' *oiciOf the teacher, as 'well is -what ,.he says, must 1:,,e ,:tittim'
, , .. .?,i.,, . .-!:?.4:,
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pathetically to the music if a contribution Ind not an interruptionis made by his remarks, Btit whether, full efficiency is attained yetor not, it is certain the, in this latest phase of public-school musicwe have something of untold vAlue and illimitable possibilities. Thethought and effort now devoted to it can be *reFed upon to bringthe necessary refinements in a few short years.

MUSIC IN HIGH SCHOOLS.

Mention has herein been made of the fact that systematic instruc-tion in music of high-school grade is of late introduction in highschools. Tbe progress so lately beg-1dt has never halted. The adadition to chorus practice of instruction iu Qrchestral ensemble, thetechnic of orchestral instruments, courses in harmony and coursesin musical appreciation have already been noted. The insttuttioriin harmony, it should be further.stated, is not rudimentary tut isfrequently as serious, thorough, lind efficient as that done in a good
conservatory of music. A two-yea,zi coursit,. on a five-hour per weekbasis, fully credited, and including thorough eár t and original
composition, is not at all unommon. Class songs, musical compoisitions for school entertainments;even entire cantatas, the music com-posed by the barmony student; and tile text, costumes, staging, scen-ery, worked out by the English, art, and -physical training depart-ments, have peen produced in the last two years on more than one oc-casiqn. Tlie musical appreciation, similarly, is often on a five-hour
basis, and consists not only of provision of a rich musical experience,bitt also, because the age of the pupils now makes it possible, of athoroúgh examination of the characteristics that kive good music itsfineness, strength, and beauty or, by their absence, make music flimsyand tnane. Much illuminating study of musical hi4tory, biography,and form is necess.arily included.

VOCAL TECHNIC.

progiess.of definite technical instruction on musical instru-ments has begun to react upon vocal practice in high schools find toa lesser extent in elementary schools. Supervisors of music arebegimag to see that, although instrumental instruction in theschools i recent, it has soon attained a position in the niinds ofparents, and other teachers, and has produced educationalresults h the learner that in some wEiys have surpassea the effect'sproduced br the long years of study through the medium of yokealone. The conclusion to which this 1eadslis that culturalinstruction (definite only in point of sight singing) is inferior todefinite instruciion that includes the same culttiral value's agnd the .sititie technic of sight retiding, but that adds a technic of means of4 O
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RECENT ADVANCES IN INSTRUCTION IN MUSIC. 13

expression besides. Why should pupils not have specific voeal train-
ing to sing in chorus, just as they have specific instrumental training
toplay in orchestra, is the question. Moved to .the conclusion that
such vocal training is equally practicable and Osirable (or more so,
:ince a much greater number 6f persons high schools have
begun to give clasq instruction in voice,.and more of definite vocal
technic is taught m elementary schools. Ii igh schools the effect
is often magical. Pupilsboys especiallywho have taken little
intorest in 'chorus practice because it seemed to consist of learning

.one piece of music after another, become keenfy interested when a
technical accomplishment is sought. And th%cultural 'vela becomes
greater; for when the pupil:seeks greater kauty öf tone and 'a .voic
control that will give him an adequate medium. for the expression
oT !misled effects lie is at once on the Tad toward new musical
effects.. Of course. voca1 technic, like any tecimic, might become
academic: -in public schools ihere is little danger that application
of technic to the P1'9d1cti01i of the best music possible will ever be
neghbeted. The next, Wave of progress in our pubjic-school music is
likely to be a- v.ast increase in knstruction in voice production and
managetuient, applied in beautiful singipg.

EXTENT 01.' INNTRUCTION UNDER- SPECIAL TEACHERS OR SUPERVISORS OP
MUSIC.

The improvements which have been described .are of the nature
of intensificiltion and refinement in instruétiori. The World War
had eine effecrof a leg's' gratifying nature. During its progress and
after its conclusion' the financkg of otr public svhools became a,

difficult problem. Money for adequate maintetance of public
schools was often not available, anti in many places retrenchment
was made. Spechil teachers of mii§ic were frequently, reliquished
under this finahcial stress. Usually .the study of mitisic was cOn-
tinued, and the measure was usually regarded as'a teniporary .One.
Nevertheless, the iehiniluishmene of special teachers of timpic has
undeniably resulted in a relative loss of forwardmovement, even if
intensification of study has prevented any absolute loss, or has even
moie than 'cdunterbalanced the loss. of special teachers. Further,
musicians.----adual and prespéctive, and ificluding private teachers,
performers; and public-school:music tetkchq.s.7-found that there,- was:
.a great deimind for other tii.)es of .serirk6 and othex kinds of voc,i7:
tiQnal *ork and these otheP .aCtivities either seeméd :at the timé.s
to satisfy a. more. urfent. ,social need or ts, pay a much higher. rate.
of compensationor, both.. Them; was conptquently sonie . decrease
jn the nu*tber of persp4s kRiged professionali»in music and a cote!,
rdlibnding: increase iorio...n*bers. efigaged in 'other linps, of *órk.:
Thé .extelot this' éhOge the'lastbiOnthuri can itof be .4uNert*ifted;::
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14 BIENNIAL SURVEY OF EDUCATION, 1920-1922, -
but the following statistics from the United States census for 1910
and for 1920 tell the story; and it is safe to say that the greater part
of the shift in proportions occurred after 1915 and not before.

TABLE u tuber person4 enkflogrd in various polfessiome.

[Compiled from Occupational Statistics, United States Census, report for 1920,1

Professions.
Ap- Total.

School-teachers 59.1,:uNì
Trained nurseq
Physicians and surgeons 1:1, 132
TeChnical engineers ).(4, 7M
Maicians and teachers of tu4sic 139, 31ti
Clergymen 'Pons
Lawyers 114, 704

*k. S2, 327

In 1916.

Male. I Female

1 Dz. 4-12
.et, s19

112, 117
sh, 744

32
117. 333
114. 146

476, ti
76, 5iot
9, 015,

s4, 47s
6 s.1
5.1s

Total.

752.411.1
149, 12i
144, 977
136, 121
130,
427, 270
1V. ;) 19

In MO.

Mali*. I Female.
,

The next table.relates solely to teachers or supervisors of music in
public' schools. The figures are compiled from the best statistics
available and may be relied upon as' stibstantially correct. The
figures, it. will be observed. are for 1919 and 192'). n

TABLE I I. -Pcrucsillif/C townx 1.000 population 61' OM' kiting Rpreial

States.

Alabama
Arizona
Arkansas
California
Colorado
Connecticut
Dplaware ,
District of Columbia
Florida
Geqrgi
Idalo

Izidlatia
Iowa
Xansas
Kentucky
LMiisiana
Maine
Maryland
Massachusetts
Michigan ..
Minnesota ,
Mississippi
Missouri ..... . ....
,Montani;.. P

4i4

Percent-
' age

havihg
special

teachers
in 1919.

'IntiNie teachers.

Percen t-
age

having
special

teachers
in 19242.

24 7 1S 3
sO 0
24 3
4s 3 59 6
55 0 46 6
44 3 44 1'
7. 1 14. 2

100 0 100 0
40 0 43. 3
25. 0 Z. 0
41 0 12. 1
43 5
62.9 71. 2
734 77 4
35 g 35. 2
31 8 30 7
30 1 26 7
29 1 13.7
25. 6 17,0
69 7 75. 3
66 3 61. 2
42 6 91. 7
43. 1 3g. 8
31. 3 32. 9
65. 3 53. 5

V.

=1.11.

Nebraska
Nevada
New Hampshire
New Jersey.
New Mexico
New York
North Carolina... . . ... .
North Dakota
Ohio
Oklahoma
Oregon
Pennsylvania
Rhode island
South Carolina
South Dakota
Tentless&
Texas
Utah
Vermont
Virginia
Washington
West Virginia
Wisconsin
Wyoming

Percent -
age

hAving
special

teachers
in 1919.-

5N. 6

62. 1
70. 7

r rP

17. 3
57. 1
fo6. g
21: )4
47. 9
63. 4
42. g
15. 7
45. 7
23. S.
19. 1

46. 2
20. 3
Mk 7
42. g
32. 1
73. 3.

Percent-
age

-having
special

teachers
in 1922.

52. s

62. 1
71. 4
65. 0

17.
64. 2
49. 4
20. 5
47. 9
60. 2
42:14
14. 4
45. 7
22. 6
19. 1
40. 9
35. `
21. 2

50. 7
49,6
be. 0

The details of this table may appear .ditcouragingi It must be
'remembered, however, that. failure to employ :a special teacher of

. music, on account ,of financial stringency, 4oes wit imply, by .anY
ineans,;RbAndoniiient. of in music in. Stich schobl!3.- Often
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a
RECENT ADVANCES IN INSTRUCTION IN MUSIC.

the greatest effort is made to continue adequlte,instruction despite
the necessity, reluctantly recognizkl, of 'economizing by temporarily
releasing .the special teacher of music. In Pennsylvania, for in-
stance, there is unquestionably more widespread instruction in music
in public schools now than in 1919; but itis obvipusly carried on by
regular grade teachers and not by an increaseti _number of special
teachei.s. Further, refinement and invigoration of study have far
outweighed thv results of the loss of special teachersthough it is to
be deeply regretted that: extension, as well as intensification, could
vot have taken place. The total, toii; i§ less discouraging than many
of the separat entries; for taking the, United States as a whole we find
that, in 191-9, 46.4 per cent of all towns and.cities of 1,000 populatioil
or over reported having special 'teachers or supervisors of music;
and in 1922 the number had decreased only to 4t).7 per cent. There
is an actual gain, during tbe period in the number of towns employ-
ing supervisors of music; aild thé rehitive decrease, as shown ill the
iwrcentage, is only seven-41nths of 1 per cent. Besides, we must re-.-
member that there has been the most severe retrenchment it; all forms
of expense for public schools. Wilding has been greatly mestriated.
Selma' after school has announced publicly throtigh the newspapers
that unleSs some extraordinary means of securing revenues could be
found the schools would be fo.rced to close. In the light of this
ge»eral retrenchmenti and in view of the general conditions that have
been described with respect tp public instruction in music, the small
relative decrease in the number of 'special instructors- may be re-
garded as negligible.'
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PART IL-GENERAL.

By CITARI.F.8- N. BONI).

d

In the fields of music schools and private music teaching there- is
no solidarity of organizittion or uniformity of method comparabb%
to thit obtaining in the related activities of publk-school music.
But two organizations aim at national scope. -The first is the Music
Teachers' Nationitl Association,'organized in 1870, which held its

. forty-fourth annual meeting in New York .December 192:2.)
.*The membership varies between .400 and 500 and tepresents nearly
all.the States of the Union.' The fad that this inembership is only
one-third of J. per cent of the total number of music teachers re*-

-ported by the census'.of .1920 is proof a the conditions mentioned
aboTe as --characteristic of the individual teachers. Tlu; object of
the Music Teachers' National Associatiozr is the advancement of
musical knowledge and edueation in the United States, and this, object is promoted b.y tile' annual .meetings and the pr.inted ProcOed-
ings containing the papers read on educational topic§. at
the meetings; These books have had .a wide circulationi -and. nip
found in many 'publk libraris. During the past two. years this
association has continued its work along accustomed lines, with staild-
ing cominittees for the d(ptirtments of -Americ4n music, -organ and
choral music,..community music,.history of music and libraries,' -pub-
lic-schopl music, standardizAtion, affiliation, aml intisic in the epllege.

The other organization of- national* scope is of still more limited
membo%shiP, as its title implies,..the Association of Pre-sidents of
State Music Teachers' Associations: Membership is- limited to these.
officdrs in the National and Stafe music leachers associations:
Organized in-1916, the specific objects ate th6 establis*ent of a
miiform standard for examinatioDs for music. teachers (before ap.
examining board) , and. the promotiori of music as a major subject
in all educational institutions, induding high sChools. This
orgitnizatio4 has so far eurted a strpitger infltience in the W.fstern,
and Soutftwesterti.States- thtin inAhe eastern portion a the country..
:Tt hatii granted-) ceriificates to teadws passed by the exa.inining
botirds, and -has outlined- four-year highlkhool cotirses in applied

Thim committee prepared the report on the music sections of public libraries through-
ouf the'llnited States, published as Bureau of Education Bulletin No. 33, 1921.-
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RECENT ADVANCES IN INSTRI CTIOi IN MUSIC. 17

music (ioice, violin, piano) , as published in the Teachers'
National Association Proceedings for 194 -¡)ages

As ulliy have been *inferred from the preceding, there are also
State .associations and other regional groups of mask teachers.
The course of such organizations is at best pitets;arious, for two
reasonsfirst, the indifference: of .the average independeht music
teacher; and, secondly., the difficulty in finding officers who can or
will mak6 the neç.4saiy sacrifices to ppromote movements of any
size or importance. 1919 following. State associations wpre.
listed: Arkahsas, California, Connecticut,- Illinois, Indiana, Iowa,
K:insas, Kentucky, Louisiana, 11icliigan, Minnesota; Mik4sissippii
Missouri, New York, Nebraska,. North Carolina, North . Dakota,
Ohio, Okbihoma, Oregon, Texys, Vtinilopt, Washington, and Wis-
consin. 'In 1920 Idaho and Virginia were added,- but appurently
1921 saw no new orgaiiizii4ons of lids kind. Their activities have
been lutist yronounced in the Western and *Southwestern, States,
which appear to have been the leaders in a demand for some sort
of standardization music teadting and(' recognition of well-
qqalified teachers.

IltE11 1tATI9N OF MUSIC TEACHERS.
AO

The past two years have ben marked b.y decided agitation in the
matters of the music teficher's pieparation, authority, and his actual
work: As yet rio such regulations obtain as are fotind in the profes-
sions-Of mpdicine, dentistry, and law. Any person is lega1147 fr.ee to
annoiince himself or herself a private teacher a vocal oi instrumental
music, regardless of preparation or fitness, and in consequence the
country is overrtm with self-styled teachers whose work ranges from
what might be termed. mildly incompetent.--to examples whick,should
be styled criminal. Even an approach to desirable legtil kegulation
of music teaching has yet to be found in-this country, but the loaders
in the music-teactling profegsion throughout the United State's .are-
among the leaders in .the agitation for. better conditions,- and it Is
reasonable to 6e1iev.. that progress is being made in the tight dime-
t ioii. The high standard of preparation required for supervisors of
mtisic ihe publiC schools is having a decided influence an the pub.,' .

lie-salool pupils who study music privately with outside teachers,
and this- in turn is refiftted by the private. teacher. The iesult of.
various infl4enée? -is a growing inteiesi in real musiçal.edubatio'n, as
:compared with thp .purely techniçal. trainitig hitherto afforded .by
buoy competent teachers.. The stair.' of 'neiusical theory ;is
becoming genera musical history is getting qoutie Cof thi) recognition,
it hits long deserved, and in occasional ihstances private teachers' are
inaituting clisSes 1,40sica1 appreciation,
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18 BIENNIAL SURVEY OF EDUCATION,' 190-4922.

Tó !ilea this growing raging of the need for systematic trainitig
in topics such s t lese .and to protide a 'general music 'education
along= 'with sped technical iristruction, three large; and compre-
hensive courses .for .pinn-o Indents have been placed on the market
by. as many publishers in recent years. These have had a large
sale, despite niarkea differences of attitude toward such- coures on-
the part 9f.teachei%s. Ninny excellent nwsicians hold that niusie as
an art can not. be tanio .to best4advantage by any system which
implies its general adaptability to each and every pupil. Others
feel tha't the disadvantages inv-olved are offset by the value of having
a de
'perk
limite
educe n comes
course
regretta
degirable results.

Definiti figures for the number of pentons. engaged in music
teaching i, the United States can not be. obtained. The census re-
ports group under one head.ing both musicians an0 teachers of music,
apd even ess at an approprime separation *would be futile. The
total. tinder. e census of 1910 was- 139,310 (male 54,832, female
84,478) ; in 1 6, 130,265. (male 57,587, female 72,678). WithOtilt
doujI;t these fi tres include all- those whose. occupation is chiefly
music, bat it is Ossib.le that a great number of posoos otherwise
engaged and repo ted are ipore or less involved with music teacWng.
It -is hardly possib to expect definite statewnts on this point ''until

nite course before both the pupil and the frequently inex-
ced teacher. Too often both teachler and pupil have such a

view of music that the scope of even ail average musical
as a revelation, afid its disclosure by an ordered

most desirable. If such cours4 may be prdfnotN1 without
le commercial entanglements they may acc9mplish tiiany

some form of regis iation is a State requirement for every music
teacher.

A list of music scil is and departments compiled in 1'921 by one,
gr of .the mùsical Papers leludes 833 such institutions. in the United

States. Of.these, 403 411 music departments of colleges, universities,
'or other educational orga zaiions, and 40 are connected with State
normal schools; 390 are, ap conservvtories or institutions in
which music teaching i§ the lief object. The percentage of increase
or d6crease in thae total QUM cif schools during the past biennium
is so sma as to .136 'negligible in 'fact, it. might altogetlwr be ac-

.. counted for by the comparatiire accuracy of lists mide at intervals
of tivo years: -Apparently but wo musieschòols_in the countey
have had unusual incentives for ediate dOvolopment during the
palt two ¡ears. One scloJ iè assis d by an endowilient of several
million dollars, which lias made-poss le.every material facility for

*ideal schdoj. The other .sch6o1 h had much smaller financial
*endowment, but by virtue of:Rommuhit *inter* and support it has
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RECENT ADVANtES IN INSTRUCTION IN MUSIC.

gieown witli more than ordinary strides.- A number of music schools,
East and West, can report imposing new buildings during the pasi
two years, sometimes acquired *by gift'or endoivment, but more
frequently made pecessary by increased attendance or the need for
better facilities..

Two music schools which have had phenomenal growth in ment.:'::
months are the Eastman School of Music, connected with the Uni-
versity of Rochester, N. Y., and the Cleveland Institute cif Music,
of Cleveland, Ohio. For the foundation. of the former Mr. George
Eastman in 1918 enabled the University of Rochester to acquire thë
Institute of Musical Art of that city; the nkixt year he contributed.
$3,500,000 forsa siie, building, *and endowment, and has ince added
largely to this contribution to coyer the cost of building and equip-.
ment. The Eastman School of,Mu.sic, which is under the direction
of Alf Klingenberg, has grown from a student registration of 506
in September, 1921, to 1,622 on Mardi 1. 1923. The Cleveland
institute-of Music, which is not affiliated with any other institution,
has grown from an attendance of 130 in June, 1921,.to 350 in Juni3,
1922. (The theory department has now 150 students. Ernest Bloch
is the musical director.

NUMBER OF MUSIC SCHOOLS.

No dvailable list for the past biennium gives complete and de-
tailed information concerning the number of teachers or pupils in
music schools and departments during this period, 'but a tom.-
parison of the music school sections in Sargent's Americin Private
Schools for the years 1919-20 and 1921--22 yields some iiiteresting

, figures, which are probably a gafe basis for computatipn. Forty-
three music schools ha*-e. provided information in each of tliese
annuals, from Boston to San Francisco, and from Detroit to At-
lanta. The institutions are chiefly musical, only a small percentage
being college or university music departments.. Of the 43, only two
,repod a decrease in faculty or ttudents, and the total decrease is
18 for teachers and-164 for students. .On the óiher hand, 41
schools repoyt a total -increase of 147 teachers and 10,515 pupils
over the figures.of 1,217 teachers and 24,558 pupils in 1919420. In
the hariclbda for 1919-20 were listed 5,7 music schools, with 1,507
teachers and 28,532 pupils. In the 1921-22 handbook 85 schools are_
represented, with 2,615 teachers and 46,709 pupils. Despite the
fact that these lists include only the schools .adveitising in the
book, and that in occasional instanees the number of -neither teach-.
ers nor students is giiren, the figures may be taken as representative
of general conditions. ,The,schools are in every part (if the United
States and of évery siie from' thé smallest to the laigest.
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20 BIIENNIAL SURVEY OF EDUCATION, 1920-1922.

The list of 833 music sdlools mentioned as the most complete of
late date necessarily includes a wide variety ot concerns advertising
as " music schools." As in the case of the private teacher, there is no
legal hindrance if one tetcher, or two or three teachers, decide to
advertise as a. musi school, conservatory,. or even college or univer-

. sity of music. The unfortunate result is that a Ronsiderable fiumber
of institutions have the loosest sort' of otganization and the most
feeble curriculum imEginable.. On the other hand, there are at least
a score-of music schools .in the country of 'notable gize and high
aitistic aims. One school advertises an enivilmenf of 000 pupils,
and several have above 2;060. In-niany scilools, both large and small.
the courses are w.eil phtnned and comprebinsive, and the results may
well be compared with thcie of any other educational 'institutiáns. ,

An encouraging feature in the recent progress (if mdgic education
is the incre.asini favor with which -music credits am regarded, either
for ifitrance or in couise, by the ccillegies and iiniversities. A sum-
mafy published in 1922 by the Art Publication Society of St.-Louis
states that, while in 191B slightly? more than one-half of 229 colleges
and universities replying to a questionnaire, allowed music credits, in
1922 the same inquiries- (kvelop0 the fact that 232 institutions allow
entrance credits in music; 264 allow such (-redits toward the B. A.
degree, 'and 293 allow credits either for entrance or college work.

The question of a national conservatory of ,music dill receives
attention in certain quarters, and one 'or more bills in its behalf are
usually before Congress. A hational institute of music, properly
administered and free from both musical entanglements and political
bias, would be welomed by many leading musicians of the country
as affórding an ideal opportunity for the development of Ameri-
can. musicians with marked talent. But as yet the. rank and file of

.

music teac ers have failed to s low ny perticular concorn over the
matter, and will probably remain pathetic until some distinctly'
favorable or vnfavoiable action f them into some activity.

ioteworthy prgress is bein
, proyiifion of excellent teachiiig material.- -Every field isIovered hy
the compositiod of yoga and instrumental music, and by editing or
comOing eclucational works quid or supefior to the b-esi importa- .

tions òf earlier days., 4ach. $tear. seek important additions to the..
repertoire of these .woOrs,..álid. the greLat American music publish-
in* firms bring ihem out in-profuiion. in the depArtm.ent of milsical
theory. minaerous treatIses by American musicians show their ad:-
vante in bnfQrmity to modern- educational principle's,

..

arid these
works are generilly supplanting, the translatións of foreign and
ancient..methods formerly regarted .ap indispensable. At least. *ono
history. ...of. music by .an *rneri9n. author becáme a .stinciarct-
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not only in this but also in othér English-speakingi cottntries. In
the departments of acoustics, musical appreciation, biography, and
technical-treatises on the voice or specific instruments, -American .

writers have made recent and valuable contributions:
The conclusion then, is that in the past two years.decided 'prog-

ress has been made in the large departments represented bv 'the
private .teacher or the music school. Therp is a healthy discontent.
Ivith certain unsatisfactory vmditions, arid fair prOgress toward

- their reme4'. There is evidently a marked increase in the number
t* persons studying music, the material provided for the students
is of improved quality, and tencVers ar4 . awakening to their respon-
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