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Key Stage 3 Strategy

Exemplar Units of Work for English, developed in

conjunction with QCA

Introduction

These exemplar units of work for Key Stage 3 English show how medium and short-term planning

can be based on the Key Stage 3 Framework objectives and support the implementation of

Curriculum 2000. The Qualifications and Curriculum Authority (QCA) and the Key Stage 3 Strategy

have developed these materials jointly.

The aim of the National Literacy Strategy in Key Stages 1 and 2 is to equip pupils with the confidence

and competence as language users to exploit the learning opportunities of the secondary curriculum.

The Key Stage 3 English strand builds on this as it introduces pupils to more specialist study of

language and literature and supports the study of subjects across the curriculum.

The units are not a 'scheme of work': they are exemplars which schools are free to adopt, adapt or

ignore. What matters is that departments should use the Framework for teaching English, Years 7, 8

and 9 to help review and shape the English curriculum in their own school. Departmental planning

needs to guarantee the entitlement of pupils, as outlined in the Framework, and to do so in a planned

and coherent way that matches the context of the school and the needs of pupils. The units are in

Microsoft Word format to enable schools to select from, amend or add to the units to fit departmental

priorities.

Lessons in these exemplar units usually reflect the lesson structure which has been trialled by Key

Stage 3 Pilot schools, but they exemplify the principle that the lesson format should be determined by

the objectives, rather than becoming the controlling factor.

Key Stage 3 OCrown copyright 2001 Exemplar Units of Work
National Strategy QCA

3



Principles

detailed planning is necessary to support effective teaching based on the objectives in the

Framework for teaching English, Years 7, 8 and 9,

word and sentence level work must underpin effective reading and writing;

it is important to plan for what the teacher does, not just for what the pupils do;

the teacher's creative role in modelling reading and writing can make public the 'invisible'

processes of interpretation and composition;

speaking and listening must be integrated with reading and writing;

improving writing is a national priority, and teaching writing needs to have a high profile within the

context of the programmes of study;

pupils need to engage with non-fiction as well as fiction, poetry and drama in English lessons;

pupils should meet and explore texts from a range of cultures and times;

boys and girls of all abilities have the entitlement to differentiated access to the rich and

rewarding range of language experiences embodied in the National Curriculum for English.

Format

Each unit has a cover sheet which provides:

an outline of what is covered in the unit;

the envisaged timescale, assuming a lesson length of around an hour;

differentiated expectations for higher-achieving, typical and lower-achieving pupils;

the stages of progression within the unit;

the anticipated prior learning;

the range of starter activities.

Framework objectives at word, sentence and text level, which could be addressed through the

unit, are identified for each stage.

Relevant resources are listed, but not included, since the responsibility for gaining copyright

clearance rests with users in the school.

Each lesson is described within a matrix which reflects the teaching and learning sequence

recommended in the Key Stage 3 Strategy. That sequence usually begins with a starter activity,

followed by a teacher-led introduction, development through whole-class or group work and a

plenary session. Homework activities are suggested for some lessons. Where the identified

objectives are better addressed through a different pattern, the sequence is modified as

appropriate.

Key Stage 3 © Crown copyright 2001 Exemplar Units of Work
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Focus

Every unit enables teachers to address a range of Framework objectives and thereby to cover

important aspects of the Programmes of Study. The units are deliberately different in their content

and focus.

The first five units include:

Write Now which centres upon writing (Year 7);

Books in their Times which has a literary focus (Year 7);

Great Lives built around biography and autobiography (Year 7);

A Sense of Place featuring stories from different cultures (Year 8);

Scientifically Speaking, which is a unit for abler pupils and focuses on scientific language

(Year 8);

Travelling and Telling which has a non-fiction focus (Year 9).

Later units will focus on drama, media and other aspects of the Programmes of Study.

Teaching and learning

Consistent features of the approach to teaching and learning embodied in the units are:

building in and building on prior knowledge;

giving a high profile to writing through a teaching sequence which builds a bridge between

reading and writing;

planning for guided reading and writing, when the teacher works with a small group and the

majority of the class work independently;

modelling shared writing to make public the private process of writing;

doing shared reading to give pupils access to challenging texts;

using plenary sessions to consolidate learning;

ensuring differentiation whilst maintaining curriculum access.

Progression

Progression does not happen by accident; it needs to be planned for within and across units. The

image of progression in the Framework is not just about widening the range of texts or purposes; it is

also about the orchestration of related skills, about increasing subtlety or precision and improving

accuracy.

Key Stage 3
National Strategy OCA
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Each unit is intended for a specific year, but the selected units range across Years 7,8 and 9 to

illustrate progression. The expectations in units Year 9 pupils are more challenging than those in

typical units for younger pupils.

There is progression within units as well as across years. Each unit has identifiable stages, consisting

of variable numbers of lessons, which develop in deliberate sequence.

Starter activities

Starter activities are included because they have proved both popular and effective in Key Stage 3

Pilot schools. They offer enjoyably interactive ways of paying systematic attention to objectives, and

can be free-standing sequences of starters or be linked with the focus of a lesson.

Many lesson plans include starter activities, but where there is no natural link between the lesson

objectives and a starter objective, the starter can be determined by the learning needs of a particular

class, or drawn from the bank of suggested starter activities which accompanies the units.

Pupils

Most of the units offer access to pupils across the ability range, but one unit, Scientifically Speaking,

is specifically intended for abler pupils. The assumptions about capacity to cope with sophisticated

texts and ideas are deliberately challenging in this unit.

Key Stage 3 © Crown copyright 2001 Exemplar Units of Work
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Key Stage 3 Lesson Starters

Focus

each lesson starter is planned to deliver specific teaching objectives from Year 7 of the

Key Stage 3 strategy's Framework for teaching English, Years 7, 8 and 9. The starters

can be adapted to fit objectives for Years 8 and 9 if appropriate;

objectives are usually, but not only, at word and sentence level;

each lesson starter usually addresses between one and three objectives.

Principles

strong links are forged between reading and writing

overall emphasis is on active learning and interaction

a range of teaching strategies is employed, including alternatives to questioning

a range of learning styles is included, so that pupils have the opportunity to work alone

and to learn from/support one another

teaching of word level objectives includes both knowledge and strategies

opportunities are built in for revision and consolidation as well as new learning

expectations for all pupils need to be high enough to provide sufficient challenge for all

abilities

content needs to be at an appropriate level of challenge for all pupils to experience

success

transfer of learning to pupils' independent reading and writing is an underlying principle.

Progression

pupils' current knowledge base is taken into account

where a lesson starter does not lead straight into the main part of the lesson that follows,

its content should be directly linked to pupils' needs or to work in another lesson soon

afterwards

successive lesson starters can take account of progression in pupils' learning

Key Stage 3 © Crown copyright 2001 About the starter activities
1
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successive lesson starters build on what has been taught previously and sometimes

prepare the groundwork for new learning in future lessons.

Practice

independent/investigative work is balanced with direct teaching

classroom ethos should provide a safe and supportive talk environment to encourage all

pupils to participate in the oral work that is a key feature of lesson starters

activities allow pupils to work as groups, pairs and individuals

sessions need to be fast-paced (though not necessarily delivered at high speed)

classroom organisation has to be considered: flexible seating arrangements, lines of eye-

contact, space for groups to work

resources need to be planned/prepared in advance to ensure availability.

Generic activities and routines for KS3 lesson
starters

Teacher in focus

In the KS3 lesson starter, the aim is to ensure that every pupil is fully engaged with each of

the tasks or activities, whether working as an individual, part of a group or with the rest of the

class. Most lesson starters will include several short activities that maintain pupils' interest

while focusing explicitly on the teacher's chosen objective. A well-balanced starter will allow

time for pupils to work without teacher intervention for some of the time, but will also include

some direct and specific input from the teacher in order to move the learning on, influence the

direction that the learning takes, differentiate the level of challenge to meet pupils' individual

needs and ensure that the main teaching points are conveyed clearly.

Examples

Explanation

Composition

Discussion

Using questioning techniques, giving instructions or providing a challenge

Summary

Key Stage 3
National Strategy QCA
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Get up and go

These activities involve pupils in some kind of action or movement around the room. The

pupils will usually operate as pairs or individuals and, sometimes, as small groups. The

movement may be fairly static (as in changing chairs with a partner to position themselves

correctly for the two parts of a word) or the whole class may be moving around the room at

the same time (as when each pupil holds part of a clause and must locate pupils with the

remaining words to complete the sentence).

Examples

Demonstrate

Select an action

Work in role

Choose position or change position

Time out

These activities provide pupils with a few moments to think, talk, write, read or work without

teacher intervention. They provide useful opportunities for pupils to collaborate and support

one another and can help to ensure that it is not only the most vocal pupils and the quickest

thinkers who eventually contribute to whole class discussion. Time out may last from just a

minute's discussion time with a partner to several minutes for an activity such as reviewing

writing. Since a complete lesson starter will not usually be longer than ten to twelve minutes,

most Time out activities will last between one and four minutes.

Examples

Investigate

Hypothesise

Summarise

Plan

Draft/Quickwrite

Frame ideas or questions

Gather or collate

Discuss/Decide

Edit, change or complete

Key Stage 3 © Crown copyright 2001 About the starter activities 3
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Show me

The pupils are provided with some means of showing the teacher their response to a series of

questions, using pre-printed cards, hand-written cards or card fans that can be opened and

displayed in different combinations. If these visual prompts can be laminated, they can be

held up easily and can be used again. The pupil's choice is usually limited (for example, to an

either/or choice, such as s or es for the correct plural suffix for the words the teacher says) so

that the activity can be well-paced. Show me activities require pupils to make their decisions

quickly without picking up aural clues directly from those around. them. For this reason, they

are ideal opportunities for on-the-spot, speedy assessment - it will be very evident which

pupils are making incorrect choices when they hold their cards up and the teacher can spot

equally well those who are a little hesitant.

Examples

Choice cards

Word or letter fans

Mini-whiteboards

Large format notepaper

Key Stage 3
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Starter Activities

Sentence Level Objectives

Session S1

Objectives
Y7 S2 (Noun phrases)

Resources
Flip chart, board or OHP.

Introduction
2 minutes

Tell pupils that, in this and the next lesson starter, you are going to work through the early
stages of creating imaginary characters, as you might when drafting the first few paragraphs
of a narrative.
Explain that you are going to begin adding the information that a reader needs to build up the
character as they read on. Today you will be looking only at words that could be added
before the noun. Have ready on the flip chart/board /OHP a list of three 'character' nouns
(e.g. man, girl, officer) spaced out so that you can write in additional words.

Activity
6 minutes

Ask pupils to suggest two words that you could write in front of each noun. Take two or three
suggestions, noting them for all to see. (xxx xxx man.) Pupils will probably suggest
premodifiers that are adjectives (tall) nouns (gas) and determiners (that man).
Repeat for the second word (girl) but ask pupils not to use any of the same words twice. (This
will reduce their choice of determiners once a and the have been used.) If they get stuck
suggest my, our, his, that, any, each, every.
Ask pupils for further suggestions for the third word (officer). Any previously used words can
be used again this time, but only once. Write down six or seven of their suggestions quickly
for them to see, but write them in columns so that nouns, adjectives and determiners are
grouped together.

Review
2 minutes
Ask pupils what they notice about the words they have chosen. Draw out the fact that a pattern
has emerged - determiner, adjective, noun. Briefly discuss the effect on the reader if this pattern
was repeated over and over again throughout a text.

Key Stage 3
National Strategy Q.CA
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Session S2

Objectives
Y7 S2 (Noun phrases)

Resources

Mini-whiteboards for each pair.

Introduction
1 minute

Remind pupils of the determiner, adjective, noun pattern that emerged in the previous
session. Use the same notes if available on board/flip chart/OHP to refresh their memories.

Activity
6 minutes

Ask pupils (in pairs or threes) to come up with two or three alternative patterns using their
own example nouns. They must still add the words before the noun and must only use words
from the same word classes - determiner, adjective, noun. (Provide additional support, such
as a short list of suggested nouns in a writing frame for pupils that may need help.) They
should record their suggestions on the whiteboards.
Ask some pupils to share their suggestions with the whole group. Possible examples:
determiner - adjective - adjective - noun (a small, frightened child)
determiner - adjective - adjective - adjective - noun - effective at times but can be clumsy
if adjectives are overused (a hesitant, nervous, dangerous driver)
determiner - adjective - adjective - noun - noun (that colourful, amusing circus clown)
determiner - adjective - noun already used (these tiny people).

Review
3 minutes
Invite pupils to share their views about the merits and appropriateness of each format and refer to
one or two contextualised examples as shared texts.

Key Stage 3 © Crown copyright 2001 Sentence level starter activities 2
National Strategy OCA

12



Session S3

Objectives
Y7 S2 (Noun phrases)

Resources
Notes on board or OHP from the previous session.

Introduction
3 minutes

Focus pupils' attention back onto their list of suggested adjectives for the second word on
your original list from the previous session - girl in the example given.
Ask pupils if there is any way that these could be grouped into words that give a particular
kind of information about a character.
Draw out the fact that some adjectives provide visual information about appearance while
others provide information that an observer could not know without the help of the writer -
character, feelings, motivation.

Activity
5 minutes

Give pupils some Time out to select adjectives from the list that could be included in this
second group.
Take their responses. (If the list does not include any, ask pupils to suggest some, e.g.
lonely, nervous, eager, hopeful, disconsolate.)
Allow pupils to challenge one another over their decisions - for example, it could be argued
that nervousness can be visible in the way a person behaves.
Invite pupils to suggest how it might help if you had said that they could also include three or
more words to go after the noun. Ask for suggestions using your three original words.

Review

2 minutes
Preview the next session by comparing the selection of post-modifiers they suggest and finish
with a question: 'What is the most effective strategy for a writer when establishing character -
information before the noun, after it or a combination of both?' Ask pupils to bring examples from
their own reading for the next session.

Key Stage 3 © Crown copyright 2001 Sentence level starter activities 3
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Session S4

Objectives
Y7 S1 (Subordinate clauses) S2 (Noun phrases)

Resources

Board, flip chart or OHP.
A list of prepositions as a handout sheet.
Drafting book or mini-whiteboard for each pupil or pair.

Introduction
3 minutes

Use a board or OHP to remind pupils of the last two or three suggestions from the previous
session - post-modification of nouns (e.g. the man in the grey suit, a girl with shifty eyes, the
woman who lives next door).
Hear some examples of pre/post-modification of nouns that pupils have brought from their
own reading.
Underline/highlight any examples that use prepositions and tell the pupils that today's session
will concentrate on the use of prepositions that sit after the noun they are providing
information about.

Activity
5 minutes

Give each pupil a handout with a comprehensive list of prepositions and a few moments to
scan them.
Ask if there are any words in the list that surprise them - some pupils may not be aware of the
full range of words in this word class.
Quickly demonstrate the use of prepositions as post-modifiers with two examples:

Give me a noun that could be a character. (fisherman)
Write fisherman so that pupils can observe you (e.g. on OHP).
Give me a preposition. (by)
Write a white-haired fisherman by the harbour wall.

Give me a noun. (boy)
Okay, but I'm going to make that a plural noun.
Write boys.
Give me a preposition. (at)
Write some young boys at the fair.

Ask pupils (individuals or pairs) to draft a few words, in the same way as you have
demonstrated, to begin shaping a character (or two) who could appear in the first chapter of
an adventure story set some time in the past. They must use a preposition after a noun to
provide information about their character(s). They should begin with a modifier and can use
their word lists to help select the preposition. (Use notebooks or mini-whiteboards.)
Allow enough time for pupils to produce one or two examples.

Review
2 minutes
Ask several pupils or pairs to share their work. Record them on board or OHP for use in the next
session.

Key Stage 3 « © Crown copyright 2001 Sentence level starter activities 4
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Session S5

Objectives
Y7 S1 (Subordinate clauses) S2 (Noun phrases) W17 (Word classes)

Resources
Notes recorded on board or OHP in the previous session.
Drafting book or mini-whiteboard for each pupil.
A complete set of word cards allowing one card per pupil. The original set of cards should
include three equal lists of words, with words from each list being on different coloured card:

'people' noun phrases (a shop assistant, my best friend, these brave explorers);
verbs (works, sleeps, - making sure that the verbs agree in number with your singular/plural
noun phrase cards);
prepositional phrases (in the chemist's, at the factory, with a smile).

Make sure that there is at least one possible way of combining one card from each of the three
sets to create relative clauses when the word who is added, e.g. My best friend is the only one
who works with a smile.

Introduction
1 minute

Refer pupils back to the examples they suggested (prepositions used to post-modify nouns)
at the end of the previous session. Ask pupils to try and think of a way that two prepositional
phrases could be used after the noun.

Activity
7 minutes

Allow one minute of Time Out to discuss with a partner and record on whiteboards. Then take
one or two suggestions and explain that this is another version of the same pattern (e.g. the
man in the grey suit with the shabby trousers). You may wish to remind pupils that what
they have learned (in the course of the last three sessions) about using words before and
after a noun to create a character can be applied just as effectively for all nouns: the jar with
the green lid on the top shelf.
Give out the jumbled set of word cards, one to each pupil. Evenly distribute the same
number of cards from each of three lists so that you have given out equal numbers of noun
phrases, verbs and prepositional phrases.
Ask pupils to move around the room until they have grouped up into threes, using one card of
each colour. The aim is to create a sentence using the words on their three cards and adding
any other words they like. They must all use the word who after their noun phrase and they
must keep the prepositional phrase at the end. Give them these instructions by referring just
to the colour of the cards if you wish.
Show an example using three of the cards. Allow enough time for the activity and then share
the outcomes.

Review
2 minutes
Explain that pupils are still modifying nouns by adding information after the noun but that there is
a difference. Can they spot it? Draw out (or explain) that these examples use clauses after the
noun. The verb (introduced by who) is the extra ingredient. They have been creating subordinate
clauses, still using prepositional phrases and all beginning with the word who.

Key Stage 3
National Strategy OCA
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Session S6

Objectives
Y7 S13 (Non-fiction text types)

Resources
Provide each pair with at least one example of an information text. (Books from other curriculum
areas will provide useful sources. Use a page marker if only part of the text is relevant.)

Introduction
4 minutes

Ask each pair (without referring to their text yet) to list three of the main characteristics of an
information text. (If prompts are needed, mention tense, person and organisation.) Give them
two minutes and then another two minutes to confer with a nearby pair.
List their suggestions on board/flip chart or OHP and summarise so that the notes are
concise. Add any missing characteristics yourself.

Activity
5 minutes

Ask pupils to refer to their texts (give them a minute or two to do this) and invite them to
provide an example of each characteristic. Take the first suggestion for each so as not to
spend too long on this.
Remind them that the way the information is linked will be important to the reader. Ask each
pair to make a list of some of the 'signpost' words and phrases used in their own text
example. They should choose five examples to list. Prompt them with a few suggestions
such as, in other words... this means that... and so...
They should write quickly but neatly as another pair will use their list in the next session.

Review
1 minute
Ask one or two groups to read their lists. Praise positive achievement.

Key Stage 3 r" © Crown copyright 2001 Sentence level starter activities 6
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Session S7

Objectives
Y7 Si (Subordinate clauses)

Resources
Strips of card or OHT featuring prepared parts of a sentence which could be fitted together in
different ways. Incorporate words which will focus pupils on subordinate clauses, e.g. such as;
although; who; having.
For example:

that was in easy reach who seemed upset
the Head sat down having had his coffee
in the office because of money matters
on a chair although exhausted
on Monday at 8.05 precisely with a smile on his face

Introduction
3 minutes

Explain that this activity is to explore how to influence meaning by using subordinate clauses
in different ways. (Confirm understanding of the term subordinate clause.)

Activity
5 minutes

As a class, or in pairs, work out a possible sequence which incorporates all the cards. Add
extra words if necessary.
Work out a different version, then a third version.
Compare the versions and discuss the different effects.
Identify the different places that can be occupied by the same card.

Review
2 minutes
Discuss the key words that enable writers to make sentences more complex and more
interesting.

Key Stage 3 © Crown copyright 2001 Sentence level starter activities 7
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Starter Activities

Text Level Objectives

Session Reading 1

Objectives
Y7 R19 (Poetic form)

Resources
A poster-size version of a sonnet, cut up into separate lines.
A poster displaying the key features of this type of sonnet.
Floor space, with visual access for all pupils.

Introduction
2 minutes

Point out the key features of the sonnet form and explain that the task is for the class,
working in two halves, to decide on a satisfying sequence for the cut-up sonnet.

Activity
5 minutes

Put the original first line down on the floor. Each half in turn has two minutes to tackle the
task, after which time there is a brief comment from the observers on what helped people to
make progress. Then the other half carries on from where the first half left off until an agreed
sequence is established.
If the process proves slow, give clues such as pointing out punctuation or rhyme scheme.
Intervene as necessary to ensure that this phase takes only five minutes.

Review

3 minutes
Discuss what helped people to decide on the location of a line, focusing on the relationship
between meaning and form. Reveal and read the original. If appropriate, discuss differences
between the original and the version agreed by the class.

Key Stage 3 © Crown copyright 2001 Text level starter activities 1

National Strategy QCA



Session. Writing 1

Objectives
Y7 Wr7 (Narrative devices)

Resources
Each group of pupils needs a set of cards which contains the five or six key elements of the same
story. This could be a traditional tale, a novel known by all or a recent happening. They also need
a way of displaying the cards, e.g. Blu-tac or cut-up slips of OHP.

Introduction
2 minutes

Explain that each group has to arrange the elements of the same story in what they think is
an interesting order for a reader, but that this must not be just a chronological sequence.

Activity
5 minutes

Start by giving each group a different image of their readers, e.g. English teachers, old
people, young children, people of their own age, their parents/ carers, mathematicians,
football fans, Victorians etc.
Ask each group to decide on a presenter.

Review
3 minutes
Compare the sequences decided on by the different groups. Discuss the ways they took their
readers' needs into account.

Key Stage 3 © Crown copyright 2001 Text level starter activities 2
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Session Speaking and Listening 1

Objectives
Y7 S&L12 (Exploratory talk) S18 (Sentences in older text)

Resources
Each of three groups needs an identical set of large-print cards. Each card has on it a sentence
from a different century, from the 15th century onwards.

Introduction
1 minute

Ask pupils to stand in chronological order within their groups, arranged around the room so
that all cards are visible.

Activity
6 minutes

Pupils discuss and decide upon their positions.
When all three groups are ready, they read out their cards in order and compare each other's
positioning.

Review
3 minutes
Discuss the features of language change over time that helped them to decide where to stand.

Key Stage 3
National Strategy QCA
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Starter Activities

Word level objectives

Session W1

Objectives
Y7 W1 (Vowel choices) W9 (Phonemes and syllables) W10 (Analogy)

Resources
A set of word cards, with one word containing the long a phoneme on each card, (e.g. way, sail,
reign, sleigh). The full set should include several words with each spelling. Include two or three
different sets of words, given alternately to groups sitting next to one another.

Introduction
1 minute

Ask pupils, working as pairs, to jot down as many words as possible that include the long a
vowel phoneme (ay as in made or paid) where it occurs anywhere in a word. Explain that
they are looking for the sound not any particular way of spelling it.

Activity
7 minutes

Pupils join up with another pair and compare their lists of words. They count how many
different words they have collected and how many different ways of spelling the long a sound
are included in their list. (It may be helpful if they use highlighter pens to do this.)
Groups say how many spellings for the long a they have found.
Record the range of spellings they have found for all to see.
Explain that these alternatives (vowel choices) can cause a lot of confusion when spelling
even common and familiar words.
Give out a set of word cards to each group (or to each pair).
Give pupils a few minutes to group the words into the same spelling groups for the long a
phoneme and to come up with any possible patterns they notice that might be helpful in
making the right vowel choices when spelling.

Review
2 minutes
Ask each group to confer with another group that has a different set of words to check their
conclusions.
Draw out their conclusions and make explicit the rules and patterns for spelling the long a
phoneme.

Possible follow-up lesson starter if required: repeat the session using the long i phoneme to
see if their conclusions stand (e.g. wipe, wise, fright).

Key Stage 3 « © Crown copyright 2001 Word level starter activities 1
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Session W2

Objectives
Y7 W1 (Vowel choices) W9 (Phonemes and syllables) W10 (Analogy)

Resources
Mini-whiteboard for each pupil.
Board or OHT.

Introduction
2 minutes

Provide a mini-whiteboard for each pupil. Ask them to write the words dig /digging and hold
up their whiteboards. Repeat with hum/humming. (Check for pupils who are confused
about doubling consonants and who may need additional teaching.)
Explain that it is obvious that the end consonant is doubled when a suffix is added, but that
you want the pupils to work out why.

Activity
5 minutes

Ask pupils to think of short words ending in a consonant that is not doubled when a suffix is
added. (Some pupils may need suggestions or a word sheet to support them.) Allow a
couple of minutes then collect suggestions for all to see, e.g. beep, burn, dream.
Collect two lists of words as you go along, on board or OHT. (One for doubled consonants
and one for not doubled, i.e. one for short medial vowels and one for long.)
Invite pupils to speculate about why the consonant doubles or does not double and give one
minute of Time out discussion with a partner. (You may need to remind them at this point
that the previous lesson starter was about vowels.)
Ask each pair of pupils to work out a rule that might help when deciding whether to double a
consonant or not. If necessary help some pupils to arrive at an appropriate answer.

Review
3 minutes
Share findings and discuss difficulties. Choose a clear and correct explanation about doubling
consonants after short medial vowels and confirm it.

Key Stage 3 © Crown copyright 2001 Word level starter activities 2
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Session W3

Objectives
Y7 W1 (Vowel choices) W9 (Phonemes and syllables) W10 (Analogy)

Resources
Mini-whiteboard for each pupil.
Jumbled list of words including hard/soft c either on handout sheets or on OHT.

Introduction
2 minutes

Remind pupils that the previous session concentrated on the influence of vowels on other
letters. (Quickly check what they have learned about doubling consonants after short medial
vowels.)
Tell them that this session will remind them of another way that vowels can influence the
letters around them. In this case, the letter c.

Activity
6 minutes

Ask pupils to work in small groups. Show a word list on OHT (or provide a sheet for each
group) with a selection of jumbled words showing soft/hard c as in cinema, celebrate, cycle,
card, coat, cup.
The task is to work out as quickly as possible what influence the vowel is having in these
examples and to write the rule on a whiteboard.
When groups come up with explanations, encourage them to join other groups and compare
conclusions.
If two groups agree, they hold up their explanation of the rule.

N.B. Some classes/groups will be able to work more quickly, without word list prompts, coming up
with their own words and drawing conclusions in fewer steps. Less able groups might need to
spend longer on each step so the session could be spread across two lesson starters.

Review
2 minutes
Say nothing until most groups are holding up explanations or time is up. Ask the group that held
up the first correct explanation to read their version of the spelling rule.

Key Stage 3
National Strategy cR, © Crown copyright 2001 Word level starter activities 3
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Session W4

Objectives
Y7 W1 (Vowel choices) W9 (Phonemes and syllables) W10 (Analogy)

Resources

Six word cards: one word on each, from a list of common polysyllabic words containing
unstressed vowels, e.g. interest, business, poisonous.
A longer list of examples from the same word list, as OHT or handout. (You may wish to highlight
or embolden the unstressed vowel in each word for some or all pupils.)
Board, flip chart or OHT.
Individual mini-whiteboards,

N.B: The KS3 Spelling Bank is a useful source of appropriate words.

Introduction
2 minutes

Explain that some words are tricky to remember because they contain unstressed vowels.
These vowels are difficult to make out because they are spoken quickly or quietly. They do
not 'sound out' clearly because the spoken stress is elsewhere in the word. (Give a few
examples to clarify the difference between stressed and unstressed and to mimic common
errors, e.g. doctor/docter.)

Activity
5 minutes

Give out a word card to about six pupils and ask each of them to read aloud clearly the word
on their own card. Ask pupils who were not given cards to write each word on their
whiteboard as it is read out.
Invite the pupils with cards to compare the spelling on whiteboards with the word on their
card. Briefly discuss any differences, which are likely to be in misspelling of the unstressed
vowel.
Remind pupils that unstressed vowels that can be spelt in several different ways.
Provide a list of examples of words with unstressed vowels, ideally drawn from these pupils'
recent writing. Ask each pupil to circle one or two words that they have particular difficulty in
spelling. (You could pre-select a couple of words in the list for certain pupils.)
Ask each pupil to think of a simple strategy (such as a mnemonic) to help them remember the
vowel spelling in one of those words.

Review
3 minutes
Ask one or two pupils to share their ideas. Concentrate on the most common areas of difficulty
and invite pupils to add to the list of words.

Key Stage 3 © Crown copyright 2001 Word level starter activities 4
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Session W5

Objectives
Y7 W1 (Vowel choices) W9 (Phonemes and syllables) W10 (Analogy)

Resources
A set of about twelve (or more) word cards, each with a word from the list of vowels with
alternative spellings. Include some from each section for ough, ear, ight, ou and au. Use fewer
words and select from only one set of letter strings to speed up the activity.

Introduction
2 minutes

Remind pupils that you are still concentrating on the way that vowel phonemes are spelt.
Explain that this activity focuses on words which are pronounced differently although they
have the same letter pattern. Give a few examples.

Activity
5 minutes

Select the same number of pupils as you have cards, give a card to each pupil, and ask them
to stand in a line where there is space to move around.
Invite the remaining pupils to take turns (or select individuals if you prefer) to come to the
front and move one pupil in the line to a different position.
The aim is to group the words so that the same pronunciation patterns are grouped together.
(For example, the pupils with cards for tough and rough would be left standing together, as
would those with the cards trough and cough.)

N.B: Time taken will depend on pupils' ability and confidence and the number or variety of cards
you provide. You may wish to use just a few words, concentrating on one letter string.

Review
3 minutes
Invite pupils to summarise what they have learned about the possible spelling of the same vowel
sounds. Ask them to suggest strategies for remembering their personally tricky words from the
given list.

Key Stage 3 © Crown copyright 2001 Word level starter activities 5
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Session W6

Objectives
Y7 W1 (Vowel choices) W9 (Phonemes and syllables) W10 (Analogy)

Resources
Mini-whiteboard for each pupil and one for the teacher.

Introduction
2 minutes

Tell the pupils that you are still investigating the spelling of vowel phonemes.
Tell pupils that there are only five words that end with the letters eight. (Write the words
rather than saying them.)
Quickly write height and sleight for all to see, and say them as well as spelling them.

Activity
3 minutes

Ask pupils to think of the other three words. If they don't suggest them, provide eight,
weight and freight and remind them that you asked for words that ended with the same
letters not the same sound.
Clear the board/remove visual clues.

Review
5 minutes
Finish the session with revision of selected words from the sequence of previous lesson starters
which have addressed vowel choices. Say a word, wait six seconds, then write it on your mini-
whiteboard. Can pupils write it correctly and hold up their whiteboards before you?

Key Stage 3 [DP © Crown copyright 2001 Word level starter activities 6
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Session W7

Objectives
Y7 W12 (Using a dictionary)

Resources
Dictionaries.

Introduction
3 minutes

Ask a confident pupil to sit at the front, facing the rest of the group, with a dictionary. Ask this
pupil to look up the words you say, as quickly as possible and to read the first word of the
definition when he/ she has found it. (Choose about three words.)
Ask the remaining pupils to observe and identify any techniques used by the first pupil to
speed up the reference process. If prompts are needed, ask them if he/she always starts the
search in the same place.
Make sure that someone (even if it's you!) suggests the use of approxiMation - the word
starts with a letter that is near the middle of the alphabet, so open the dictionary near the
middle.

Activity
5 minutes

Use four large cards showing the letters, in order, of each quartile of the alphabet, turned
away so that they can be revealed one at a time. (Suggestion with overlap: abcdefg,
ghijklmn, nopqrst, tuvwxyz.)
Continue giving one word at a time and ask pupils to hold up the number of fingers to
correspond with the right quartile of the dictionary for the first letter. Work through quickly so
that pupils respond at speed. Vary your response by either revealing the correct card to
show which quartile or by choosing one pupil's suggestion and checking the relevant card to
see if they are correct.

Review
2 minutes
Using dictionaries in pairs, ask pupils to practise their speed referencing: give them pairs of words
and ask them to find the references, saying first which will occur first in the dictionary, e.g. Which
will come first, transcribe or transmit? Predict or presume? Look them up and check. There
should be time for three pairs of words.

Key Stage 3
National Strategy OCA
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Session W8

Objectives
Y7 W15 (Dictionary and thesaurus)

Resources
Organise seating in pairs so that tables are arranged in lines or so that a linear sequence can be
seen from left to right (e.g. like a snake around the room).
Three small cards for each pair of pupils, each card with one word on it. Each word should begin
with either the same first two letters or the same first three letters.

Introduction
1 minute
. Ask each pair to lay out their words on their table so that they are clearly visible and in

alphabetical order.

Activity
7 minutes

Invite each pair in turn to rove around the room, taking their cards, until they find another set
of cards showing words that should come immediately before their set, in the dictionary.
They should sit down at the table directly to the right of this pair, displacing the two pupils
who then take their turn to rove around and find their nearest dictionary 'partners'.
Once complete, ask pupils consecutively in the order of their seating positions to read their
words aloud from left to right. These should be in the correct dictionary order. If a pupil
thinks a mistake has been made, he/she should indicate this and has a chance to make one
move, putting a pair and their set of cards into an alternative position. The newly displaced
pair should find a new spot.
Give pupils, working alone, one minute to put the following nonsense words into alphabetical
order: scringleworth; scrautish; scrystic; scrooning; scrullion.

Review
2 minutes
Ask the pupils with their hands up first to read the order they suggest.

Key Stage 3 rTS © Crown copyright 2001 Word level starter activities 8
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Session W9

Objectives
Y7 W4 (Prefixes)

Resources

Cards with prefixes, large sheets of paper.

Introduction
1 minute

Give each pair of pupils one common prefix to work with, such as auto, tele, trans, circum.
Make sure that three or four pupils are working with the same prefix.

Activity
7 minutes

Ask pupils to write their prefix in the middle of a sheet of paper (or provide these already set
out).
Ask pupils to create a 'word web' of up to five words beginning with that prefix. (You may
wish to ask some pupils to investigate only two or three words in the time available.)
Individual dictionaries should be used to look up the definitions of each new word.
The aim is to find out the meaning of the prefix itself. Suggest that it may help if brief
definitions or key words are jotted down next to each word on the web.
Allow two minutes for the three or four pupils using the same prefix to group together and
share their ideas about the meaning of their prefix.

Review
2 minutes
List the prefixes on board/flip chart/OHT and ask each new larger group to tell you their findings.
Confirm, add to or clarify their conclusions so that all pupils are clear about the meaning of each
prefix.

Key Stage 3 © Crown copyright 2001 Word level starter activities 9
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Session W10

Objectives
Y7 W4 (Prefixes)

Resources
Cards with antonym prefixes. (See KS3 Spelling Bank for examples.)

Introduction
2 minutes

Provide the same selection of antonym prefixes on small cards for each pupil or pair. (Pupils
should alternate in turn if working as a pair.)
Explain that these are all negative prefixes (creating antonyms) and that they are going on to
remind themselves of some of the more unusual antonym prefixes.

Activity
7 minutes

Go quickly through a selection of root words and ask pupils to hold up the correct antonym
prefix to be added, e.g. you say appear and they should hold up the dis card. (Make sure
that pupils are clear about the correct choice before moving on to your next word.) Throw in a
few 'wild cards' such as unspoken to keep them on their toes. They should not hold up any
cards here.
Go through your list of words, one at a time and invite pupils to suggest the correct prefix to
create the antonym. Sometimes hold up the correct card to confirm a correct answer (string
out the suspense at times) and sometimes appear hesitant and ask them to speed-check in
the dictionaries before they commit to a particular answer.
Write unnecessary and dissatisfied on the board or flip chart. Give pupils one minute to
discuss with a partner ways to remember the doubled consonant when the prefix is added to
these two words. Collect suggestions and ask pupils to choose the one that appeals most
and remember it.

Review
1 minute
Finish the session by asking what other helpful information the dictionary provided to speed up
the search for words. Remind pupils about the top and bottom page alphabetical references.

Key Stage 3 © Crown copyright 2001 Word level starter activities 10
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Session W1 1

Objectives
Y7 W17 (Word classes)

Resources
OHP or board.
KS3 Spelling Bank for reference.

Introduction
3 minutes

Provide some phonetically plausible nonsense words, e.g. schrenting, chulper, franstious,
frount, brandied, lurgeful.
Give pupils two minutes to create a couple of sentences using all the nonsense words you
have given, e.g. The frount felt very lurgeful because he had been schrenting all day. He had
brandied the heavy chulper until he was almost franstious.
Hear a few.

Activity
5 minutes

Ask pupils how they decided which job in the sentence each of the words should perform. (If
their answers emphasise only similarity to known words, move the discussion towards the
spelling of those words.)
Show and say, one by one, a short list of common words, suggesting a sentence containing
each word to contextualise it. Invite pupils to add a suffix to each word, using it in a new
sentence where its word class has changed, e.g. homelhomeless, hate/hateful,
glad/gladness, heaven/heavenly.
If prompts are required, provide a list of possible suffixes.
Encourage pupils to use the correct terminology, e.g. adding the suffix changes the word
from a noun to an adjective.

Review

2 minutes
Discuss which suffixes indicate that a word is doing the job of a verb. Collect their suggestions
and remind them that the ed suffix can also indicate a verb-like word being used adjectivally to
modify a noun, as in a pointed nose, a startled bird.

Key Stage 3 © Crown copyright 2001 Word level starter activities 11
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Session W12

Objectives
Y7 W17 (Word classes)

Resources
Words on card, plus a set of questions for the pupil guessers to ask. Control the level of difficulty
by your choice of the hidden word and by the range of questions on the card given to each
guesser. The number of pupils who play will depend upon the level of difficulty you select and the
time you allow.

Example words:
happy /happiness, slow/slowly, wait /waiting, recognise/unrecognisable
callIrecall, child /children, operateloperation, joy/enjoyment
recognise /unrecognisable, approve /disapproval, impress/impressionable, retrieve /irretrievable
Example questions:
Is it a nounlverbladverbladjective?
Is it positive/negative?
Is it singular/plural?
Does it have a prefix? Does it have a suffix?

Introduction
1 minute

Explain the activity, emphasising that we need to know the terminology of language in order
to play the game and to analyse language use.

Activity
7 minutes

Ask a pupil to sit at the front of the room, facing the rest of the group. Choose a confident and
able pupil so that others can latch on to the techniques needed for this activity.
Give him/her a root word (that can be seen by all) and show the rest of the group another
word that cannot be seen by the pupil seated at the front. For example, by pinning the word
on the wall above or writing it on the board behind the pupil. This second word should derive
from the first by the addition of letters and may include the dropping of letters where a suffix
has been added.
The pupil at the front must guess the hidden word by asking questions of the rest of the
group, but can only ask from a selection of questions, given to him/her on a card.
Once the word has been guessed correctly, invite another pupil to play. Provide two new
words.

Review
2 minutes
Discuss which terms helped pupils to find out what the words were.

Key Stage 3 © Crown copyright 2001 Word level starter activities 12
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Session W13

Objectives
Y7 W10 (Analogy)

Resources
OHT or board.

Introduction
2 minutes

Explain that this game will show just how much pupils already know about the patterns of
English spelling. They have to guess which word the teacher has in mind, when all they have
'to guide them is the first letter and a dash for each other letter.
If they guess inappropriately, the teacher (or the person at the board) will score points.

Activity
6 minutes

Choose a word several pupils have found tricky, as shown in their recent writing. Write up the
first letter and a dash for each subsequent letter.
Pupils guess what letter follows the first letter. If they guess correctly, write in the letter and
proceed with further guesses. If they suggest a letter which could have followed, and prove
this by giving a word including that letter sequence, write up that word but no-one scores any
points. If they guess incorrectly, the teacher scores a point.
The game ends when either the pupils guess the word, or the teacher scores an agreed
number of points.

Review
2 minutes
Discuss what pupils have learnt about the predictability and patterns of English spelling.

Key Stage 3
National Strategy OCA
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Session W14

Objectives
Y7 W17 (Word classes)

Resources
Copies of texts A and B two or three sentences of narrative. Half of the class have text A, the
other half have text B.

Introduction
3 minutes

Ask pupils to discuss, in pairs or small groups, which words do the most important job in a
sentence, in terms of the reader's understanding and enjoyment the verbs or the nouns?
Ask one or two pairs/ groups to explain their choice and give reasons for it.

Activity
5 minutes

Give two different texts as handouts (A and B) to adjacent groups so that one group cannot
see the other's text.
Ask the groups with text A to cross out all the words except the nouns or the noun phrases.
Ask the groups with text B to cross out all the words apart from the verbs (including non-finite
verbs) and auxiliary verbs. (Provide a quick reminder of the way that auxiliary verbs link up in
verb chains to ensure that pupils are comfortable with the terminology.)
Select a pupil with text A to read the remaining words to those who have text B. How easy is
it to understand what the text is about when the verbs are missing?
Now select a pupil with text B to read the remaining words to those who have text A. How
easy is it to understand what the text is about when the nouns are missing?

Review

2 minutes
. Compare the two texts and ask pupils if their conclusions would have been the same if only

nouns had been left behind in text A, rather than the noun phrases as well.

Key Stage 3 © Crown copyright 2001 Word level starter activities 14
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Session W15

Objectives
Y7 W11 (Strategies for learning spellings) W10 (Analogy)

Resources
A4 whiteboards, marker pens and cleaning cloths for each student.

Introduction
3 minutes

Teacher models example on whiteboard.
Words that can be found in the name of someone on the staff, e.g. Miss Carroll (miss, is,
scar, car, roll).
Letters must be taken in sequence.
Then try with Mr Atkinson (at, in, son, kin, on). Model the thought process as you are doing
this, gradually asking for ideas from students.

Activity
4 minutes

Individually, students write own names or the name of a 'celebrity' on A4 whiteboards and
make list of words that can be found in the names. Take a few examples.

Review
3 minutes

Explain the value of this: to help look for patterns in words. This is a way of remembering
spellings. For example, can you see any words in the word separate that might help you to
remember the spelling? (rat, rate) Check that they are aware of which bit of the word is
difficult.

Homework:
Find the words within the word that will help you to remember these words:
friend (end)
because (cause)
vegetable (get, table, able)
library (bra)
tomatoes (mat, toes)
comfortable (fort, table, tab, able)
pleasant (as, ant)
handsome (hand, hands, and, so, me, some)
business (sin, bus, in)
environment (iron, men, on).

Key Stage 3
National Strategy

© Crown copyright 2001 Word level starter activities 15
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Session W16

Objectives
Y7 W11 (Strategies for learning spellings)

Resources
OHT: Spelling game - ladders.

Introduction
4 minutes

Put a completed ladder grid on OHP. Show how to change one letter at a time to make the
word at the bottom of the grid, e.g.

band
sand
sane
same
some

Complete one with pupil's help, e.g.
red
led
lid
lip

Activity
4 minutes

Pupils complete one or more in pairs:
two into son
bold into safe
world into mount
wild into song

Review
2 minutes
Share answers and discuss the strategies used.

Key Stage 3
National Strategy OCA
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Session W17

Objectives
Y7 W1 (Vowel choices)
N.B: Use this starter only if pupils are not secure in their knowledge of vowel phonemes.

Resources
List of contrasting words: some double consonants; others do not, e.g. hop /hopping and
hope /hoping. Highlight the vowel in a different colour, so pupils know which bit they are looking
at.

Introduction
3 minutes

Clarify difference between vowels and consonants. Ask for list of vowels, one from each of
five pupils. Scribe record on whiteboard.
The names of the vowels (ay, ee, eye, ow, you) are known as long sounds.
Vowels can also have a short sound. Illustrate with words on board (a - ant, e - egg, i - ink,
o - orange, u umbrella). Exaggerate the sound as necessary for pupils to understand.
Stress the objective which is to learn that words ending with a single consonant preceded by
a short vowel double the consonant before adding ing and other vowel suffixes.

Activity
5 minutes

Pupils investigate how to add endings like ing/edler /ierlish/est onto words.
What do they notice about all of these suffixes? (All begin with vowels.)
Pupils group words according to the spelling pattern. (Differentiate words by having fewer
types'of ending for less able.)
Pupils then work out the rules for adding these endings.
Give one minute to sort them and two minutes to work out the rules.

jump - jumped; walk walker ; hop hopping; hope - hoped;
sun - sunnier; pack - packed; fit - fittest; write - writer;
care caring. train - trainer; win - winner; hate hating;

stand standing. drop dropped. mine mining.

Reveal rule or list of examples for each.
When words end in two or more consonants, or the vowel is not a short vowel, just add the
ending. Words with a short vowel and a single consonant double the final consonant.
(Words ending in modifying e drop the e when a vowel suffix is added.)

Review
2 minutes
Remind pupils of the rule: words ending in a single consonant preceded by a short vowel double
the consonant before adding ing/ed etc.
Words which already end in two consonants or end in a consonant and have a consonant suffix
added, don't need doubling.

Key Stage 3 r" © Crown copyright 2001 Word level starter activities 17
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Session W18

Objectives
Y7 W2 (Pluralisation)
Revise sleslies plurals and introduce f - yes changes.

N.B: Use this starter only if pupils' writing reveals uncertainties about plurals.

Resources
Individual whiteboards, pens and cleaning cloths.

Introduction
3 minutes

Confirm understanding of the terms singular and plural and discuss what pupils know about
how to make a singular word into a plural.

Activity
5 minutes

On individual whiteboards, pupils write sleslies to make the following words plural: medal;
penalty; replay; winner; injury rule; goal; trophy.
Record correct answer on board.
Football games have a first half and a second half. It is said to be a game of two halves.
What is the rule for making words ending in f plural? (f becomes v + es). Ask for other
examples and record them on class whiteboard. There are some exceptions: chiefs; beliefs;
roofs; dwarfs.
Softie words end fe: what happens to these? Knife/knives; lifellives; wife/wives.
If cliff becomes cliffs, what is the rule for making these words plural?

Review
2 minutes
Pupils write a note for themselves about creating plurals, and list examples for each rule.

Key Stage 3 © Crown copyright 2001 Word level starter activities 18
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Session W19

Objectives
Y7 W10 (Analogy) To help pupils see the family likenesses between words.

Resources
Cards or a jumbled collection of words which belong to different word families, e.g.
SignIsignaturelresign/designlassignmentlsignal
Handlhandlinglhandy/handful/handle
Ease / easy /easier /easiest /easily /uneasy
Crumbs/crumblinglcrumblelcrumbled.

Introduction
2. minutes

Explain about word families that share a root word.

Activity
5 minutes

Pupils, in pairs, must group together (or highlight if working with a single sheet for all) the
words that are in the same family.
Pairs who finish in time can suggest additional words and word families.

Review
3 minutes
Discuss what pupils have learned about word families.

Key Stage 3
National Strategy QCA
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Unit: Four Kids, Three Cats, Two Cows, One Witch (Maybe)

Duration: 15 lessons

LESSON 1: STARTER - ROBERT DUNBAR LETTER

English
Year 7

THE CHURCH OF IRELAND COLLEGE OF EDUCATION

Siobhan Parkinson

Her greatest strength lies in her storytelling. In Sisters...No Way!
she takes the age-old Cinderella story as her starting point and
uses it as the basis for a witty and thought-provoking young
teenage novel of family life in contemporary Ireland. The result is a
highly readable with illuminating insights into a changing Ireland. In
4...3...2...1 she takes the conventions of the children's adventure
story and uses these to create a book which is, in essence, about
stories and their tellers.

In both of these books she moves well beyond the traditional
notions of writing for the young to create something new,
challenging and absorbing. I have no doubt whatsoever that an
audience outside Ireland will respond as warmly to her work as her
home readership does. The fact that her work is being increasingly
translated into various European languages is, I think, proof of this.

Robert Dunbar
Lecturer in charge of English

Key Stage 3 L" © Crown copyright 2002 www.standards.clies.gov.ukikeystage3 4321
National Strategy



Unit: Four Kids, Three Cats, Two Cows, One Witch (Maybe)

Duration: 15 lessons

LESSON I: DEVELOPMENT AUTHOR PROFILE

English
Year 7

Siobhan Parkinson is one of Ireland's leading writers for children. She lives in Dublin with her
woodturner husband Roger Bennett and their son Matthew, her personal 15-year-old
proofreader. She also has connections with Loughrea, Co. Galway and Letterkenny, Co.
Donegal, where she was educated. Siobhan studied English Literature and worked as an
editor in the publishing and computer industries, and with a national research and
development agency on housing and homelessness. She has recently completed a year as
Writer in Residence at the Church of Ireland College of Education. Her primary interests are
reading and writing. She also sings in a choir (but quietly, in case she is found out!).

The Moon King (Oct 98) won a Bisto Book of the Year Merit Award.
Siobhan's Breaking the Wishbone (Oct 99), is a story of homeless
teenagers who discover the grim reality of living rough in a squat.
Her latest book, Call of the Whales, published in October 2000 is a
thrilling adventure story set in the Arctic Circle.

Key Stage 3
National Strategy

© Crown copyright 2002 www.standards.dfes.gov.uk/keystage3 4321

56



U
ni

t: 
F

ou
r 

K
id

s,
 T

hr
ee

 C
at

s,
 T

w
o 

C
ow

s,
 O

ne
 W

itc
h 

(M
ay

be
)

D
ur

at
io

n:
 1

5 
le

ss
on

s

Le
ss

on
 2

E
ng

lis
h

Y
ea

r 
7

O
bj

ec
tiv

es
S

ta
rt

er
In

tr
od

uc
tio

n
D

ev
el

op
m

en
t

P
le

na
ry

H
om

ew
or

k

W
3

W
or

d
en

di
ng

s

W
4

P
re

fix
es

W
14

W
or

d
m

ea
ni

ng
 in

co
nt

ex
t

R
6

A
ct

iv
e

re
ad

in
g

U
si

ng
 O

H
T

 o
f A

ut
ho

r's
 N

ot
e

fr
om

 p
ag

e 
6,

 in
vi

te
 p

up
ils

 in
pa

irs
, t

o 
no

te
, i

de
nt

ify
 a

nd
te

xt
 m

ar
k 

an
y 

un
fa

m
ili

ar
w

or
ds

 a
nd

 k
ey

 te
rm

s.

D
ire

ct
 p

up
ils

 to
 fo

cu
s 

on
 tw

o
or

 th
re

e 
un

fa
m

ili
ar

 te
rm

s
an

d 
in

vi
te

 th
em

 to
 e

m
pl

oy
 a

ra
ng

e 
of

 r
ea

di
ng

 s
tr

at
eg

ie
s

to
 d

ec
id

e 
on

 m
ea

ni
ng

 (
T

im
e

O
ut

).

T
ak

e 
fe

ed
ba

ck
 fr

om
 p

up
ils

an
d 

re
ca

p 
on

 k
ey

 r
ea

di
ng

st
ra

te
gi

es
 a

do
pt

ed
 to

 d
er

iv
e

m
ea

ni
ng

 e
g.

 c
on

te
xt

ua
l

cl
ue

s 
in

 r
el

at
io

n 
to

'tr
an

si
tio

na
l c

er
em

on
ie

s'
.

P
os

si
bl

e 
w

or
ds

: c
ul

tu
re

s,
co

nf
irm

ed
, B

ar
 M

itz
va

h,
th

re
sh

ol
d,

 in
iti

at
iv

e,
 r

itu
al

s.

U
se

 S
ha

re
d 

R
ea

di
ng

st
ra

te
gi

es
 to

 r
e-

re
ad

 th
e

A
ut

ho
r's

 N
ot

e.
 T

hr
ou

gh
fo

cu
se

d 
qu

es
tio

ni
ng

,
in

tr
od

uc
e 

so
m

e 
of

 th
e

ke
y 

th
em

es
 o

f t
he

 n
ov

el
:

a)
rit

es
 o

f p
as

sa
ge

b)
 d

ev
el

op
m

en
t o

f
ad

ol
es

ce
nc

e
c)

 in
de

pe
nd

en
ce

 a
nd

re
sp

on
si

bi
lit

y

S
ha

re
d 

Li
st

en
in

g 
to

 ta
pe

of
 S

io
bh

an
 P

ar
ki

ns
on

 (
or

th
e 

te
ac

he
r)

 r
ea

di
ng

C
ha

pt
er

 1
. P

up
ils

 c
an

fo
llo

w
 th

e 
te

xt
 if

av
ai

la
bl

e.

F
oc

us
, t

hr
ou

gh
qu

es
tio

ni
ng

 a
nd

di
sc

us
si

on
, o

n 
id

en
tif

yi
rig

po
in

ts
 in

 th
e 

op
en

in
g

ch
ap

te
r 

at
 w

hi
ch

 k
ey

th
em

es
 a

re
 in

tr
od

uc
ed

.
E

xp
la

in
 a

nd
 d

is
cu

ss
 th

e
te

rm
 'r

ite
s 

of
 p

as
sa

ge
'

an
d 

re
la

te
 to

 p
up

ils
' o

w
n

rit
es

 o
f p

as
sa

ge
.

O
ut

lin
e 

th
e 

ex
pe

ct
at

io
ns

of
 th

e 
ho

m
ew

or
k 

ta
sk

an
d 

en
su

re
 th

at
 p

up
ils

w
ith

 s
pe

ci
al

 n
ee

ds
 a

re
ap

pr
op

ria
te

ly
 s

up
po

rt
ed

.

C
on

so
lid

at
e

un
de

rs
ta

nd
in

g
of

 k
ey

 th
em

es
as

 d
ev

el
op

ed
 in

C
ha

pt
er

 1
th

ro
ug

h 
te

ac
he

r
qu

es
tio

ni
ng

.

.

R
ec

or
d 

id
ea

s
in

 n
ot

e 
fo

rm
to

 id
en

tif
y

rit
es

 o
f

pa
ss

ag
e

fr
om

 p
up

ils
'

ow
n

ex
pe

rie
nc

es
,

fr
om

 th
e

no
ve

l o
r 

fr
om

ot
he

r
cu

ltu
re

s 
an

d
tr

ad
iti

on
s.

K
ey

 S
ta

ge
 3

A
S

S
©

 C
ro

w
n 

co
py

rig
ht

 2
00

2
w

w
w

.s
ta

nd
ar

ds
.d

fe
s.

go
v.

uk
/k

ey
st

ag
e3

43
21

N
at

io
na

l S
tr

at
eg

y
Q

C
A



Unit: Four Kids, Three Cats, Two Cows, One Witch (Maybe)

Duration: 15 lessons

LESSON 2: STARTER

AUTHOR'S NOTE

English
Year 7

In most cultures, when children reach the age of
around 12 or 14, there is some sort of ceremony to
mark their transition from childhood to young
adulthood. In Ireland, most children are confirmed
between the ages of about 11 and 15, depending on the
church to which they belong, and Jewish boys have
their Bar Mitzvah at the age of 13. These are
examples of transitional ceremonies to mark the
change that is taking place in young people at the
threshold of adulthood.

In some cultures young people who are approaching
adulthood must undergo some sort of test or ordeal.
They might have to go off by themselves into the
forest, for example, and survive on their own
initiative. In other cultures the transition is marked
by the older people telling the children the secret
stories of the tribe. Once they have these stories,
they are no longer children, but grown-up members of
the tribe.

But no matter what form these ceremonies and rituals
take, every child has to make the journey from
childhood to young adulthood for himself or herself.

Key Stage 3 © Crown copyright 2002 www.standards.dfes.gov.uk/keystage3 4321
National Strategy
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Unit: Four Kids, Three Cats, Two Cows, One Witch (Maybe)

Duration: 15 lessons

LESSON 2: STARTER NEW WORDS
(FROM AUTHOR'S NOTE)

cultures

transition

confirmed

Bar Mitzvah

threshold

initiative

rituals

English
Year 7

Key Stage 3 L © Crown copyright 2002 www.standards.dfes.gov.uk/keystage3 4321
National Strategy '4 A.
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Unit: Four Kids, Three Cats, Two Cows, One Witch (Maybe)

Duration: 15 lessons

LESSON 2: HOMEWORK

Rites of Passage

English
Year 7

At home, with an adult who knows you well, talk about some of the key events in your life.
Using the bullet points below, write a few words about each event that will help you to take
part in the next English lesson. (Remember that you are only making notes).

Key Stage 3 CSS © Crown copyright 2002 www.standards.dfes.gov.uk/keystage3 4321

National Strategy 4:4c
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Unit: Four Kids, Three Cats, Two Cows, One Witch (Maybe)

Duration: 15 lessons

LESSON 3: STARTER - FIGURATIVE LANGUAGE

English
Year 71',

It was an ordinary enough little island, if islands can
ever be counted ordinary, not very large, but a good
size all the same. It wasn't the rocky and uninviting
sort of island you sometimes see jutting aggressively
out of the sea. In fact, it looked a bit like a piece of
the mainland that was somehow left-over. It was as if
some giant child had put it aside in puzzlement,
unable to find a place for it in the enormous jigsaw of
the west coast of Ireland.

Beverley shook herself, like a wet dog, as if to shake
off this silly idea. Islands weren't bits of jigsaw
puzzles. They were perfectly explicable natural
phenomena. That's what they were. Yes. You could
read about them in geography books. They were
caused by continental shifts or they were the tips of
undersea mountains or something.

And yet this island didn't look a bit like a phenomenon
in a geography book. It looked like a lost, homeless,
thrown-aside bit of the countryside. It seemed to
Beverley that it longed to be visited, as if it were
lonely out there in the sea, cut off from its rightful
place in the world. She shook herself again. What was
coming over her?

Key Stage 3 Frjo © Crown copyright 2002 www.standards.dfes.gov.uk/keystage3 4321
National Strategy 'lc"'
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Unit: Four Kids, Three Cats, Two Cows, One Witch (Maybe)
Duration: 15 lessons

English
tYearj.,

LESSON 4: STARTER
COMMAS, COLONS & SEMI-COLONS PARAGRAPH P.10

They kept things like pens and paper at the back of the
shop near the post-office section next to an unbelievably
awful selection of birthday cards all roses and kittens for
the ladies and fishing rods and sports cars for the gents.
There wasn't much choice in the pen and paper
department either A.W.Faber pencils yellow HB with the
tops already pointed so that they were like vicious little
ice-picks plastic pencil-parers also red and blue like the
ballpoints Belvedere Bond writing paper but only in the
small size and lined rather enticing-looking thin airmail
envelopes like tissue-paper with green and orange edging
and a picture of an aeroplane in the corner Par
A vion/Aerphost printed underneath but no matching
airmail paper. Beverley flicked through the lined writing
paper speculatively. This wasn't really what she wanted.
But there weren't any notebooks just school copybooks
squared for sums and red-and-blue-lined for practising
joined-up writing. She poked around a bit more hoping to
find something more suitable.

Key Stage 3 © Crown copyright 2002 www.standards.dfes.gov.uk/keystage3 4321
National Strategy 444 a
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Unit: Four Kids, Three Cats, Two Cows, One Witch (Maybe)
Duration: 15 lessons

LESSON 4: BEVERLEY (CHAPTERS 1-5)

English
Year 7

Record the chapter that your group is studying during this activity.
Chapter

What are Beverley's key actions in this chapter?

> What do we learn about Beverley's character and personality in this chapter?

> What do we find out about Beverley's relationships with the other children?

> Given Beverley's background and relationship with her parents, does this affect
her behaviour in this chapter?

> Find three short quotations from the chapter which best reflect Beverley's
character.

1.

2.

3.

Agree the five key points about Beverley's character on a sheet of A3 paper for
the plenary.

Key Stage 3 © Crown copyright 2002 www.standards.dfes.gov.uk/keystage3 4321
National Strategy
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Unit: Four Kids, Three Cats, Two Cows, One Witch (Maybe)
Duration: 15 lessons

LESSON 5: STARTER
COMMAS & HYPHENS SENTENCES PAGES 29 & 39

English
Year 7

She wasn't dangerous or anything at least he didn't think
so.

"Maybe he's what-d'ye-call it allergic, that's it maybe he's

allergic to sand."

Key Stage 3
National Strategy

© Crown copyright 2002 www.standards.dfes.gov.ukikeystage3 4321
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Unit: Four Kids, Three Cats, Two Cows, One Witch (Maybe)

Duration: 15 lessons

English
Year

LESSON 5: DEVELOPMENT THE ISLAND AND THE OLD WOMAN
(C HS. 1-5)

On each of the following pages, there is a direct or indirect reference made to the old
lady who lives on the island. Use the following grid to help you organise your thoughts:

Page reference
Brief quotation or
outline of key
information.

What does this
information reveal to
the reader about the
old woman?

Page 11

Page 29

Page 32

Page 38

Page 53

Page 53

Page 56

Homework:
Based on the clues listed above and the title of the novel, form an opinion of the old
lady's character. Do you think Siobhan Parkinson is preparing the reader to meet a,
witch?

Key Stage 3 r;T-1-.30 © Crown copyright 2002 www. standards.dfes.gov.uklkeystage3 4321

National Strategy `-lc°-
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Unit: Four Kids, Three Cats, Two Cows, One Witch (Maybe)

Duration: 15 lessons

LESSON 6: STARTER
SEQUENCING PARAGRAPH PAGE 30

English
Year 7

...slithering along the slimy causeway...

...stepping over rivulets cut into the sand by
ropes of sucking seawater and over
streamers of gleaming wet seaweed...

...Kevin and Elizabeth started to struggle
after the others...

...carefully circling around black and slippery
rocks...

...lurching together and laughing when they
bumped into each other...

...slurping through puddles and pools left
behind by the tide...

Key Stage 3 © Crown copyright 2002 www.standards.dfes.gov.uk/keystage3 4321
National Strategy 4 .0
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Unit: Four Kids, Three Cats, Two Cows, One Witch (Maybe)

Duration: 15 lessons

LESSON 6: HOMEWORK SUPPORT

English
Year 7

SYNOPSIS
The story centres around four children who head off to explore Lady Island, bringing with them
their personal concerns and neuroses along with rucksacks full of supplies. Beverley, the
instigator of the trip, is stuck-up and obsessive. Elizabeth, though generally more easy-going, is
prone to flights of fantasy. Poor Gerard trots along, sneezing and wheezing, lugging his cat,
Fat, and trying not to annoy the girls. Kevin, local talent, is the eldest and the one most aware
of the possible dangers. They set off across the water at low tide and soon find themselves on
the island with the feeling that they're not alone. As the story progresses the children each tell
a story which seems to be 'given' to them and which somehow tells more about them. They
meet the eccentric Dymphna and weather a frightening storm, both emotionally and in reality.
On leaving the island, each child has changed subtly. They have undergone a rite of passage.

The author's note outlines the concept of a rite of passage. We meet the practical, analytical
Beverley who plans the expedition to explore Lady Island. Her friend Elizabeth agrees to go
although she has an uneasy feeling about the island. Gerard, Elizabeth's cousin, is allowed to
go, so that he can carry all the bulky things. They set off and are joined by Kevin who feels that
they might need his help. They reach the island and cook breakfast. Elizabeth tells her story.
Sparks fly between Beverley and Kevin. (Pages 7-51)

The children split up into two groups of two. Elizabeth and Gerard follow the trail while Beverley
and Kevin cross the island through unknown terrain. Elizabeth injures her ankle and can go no
further. Meanwhile Beverley is forced to review her opinion of Kevin, who helps her through an
attack of vertigo before telling his tale. Beverley and Kevin finally meet up with the other two.
By now their provisions have all gone and tension is beginning to mount. Gerard tells his
strange story of the princess who had a baby before she was married. (Pages 52-106)

Gerard finishes his story. The children decide to make their way to the house (which Gerard
has spotted) to try to get help with Elizabeth's injury. It is deserted and they go inside.
Dymphna appears and doesn't seem surprised to see them in her house. Beverley tells her
story of a logical and independent princess. Dymphna goes upstairs to get lotion for Elizabeth's
foot and hangs out of a window, wailing and howling. The girls decide she is mad or weird, but
Gerard defends her staunchly. The wind is getting up as a storm approaches. (Pages 107-
152)

The storm finally breaks and rages all around the little house. Gerard is distraught because Fat
has gone missing. Dymphna applies lotion to Elizabeth's injured foot. Kevin, though petrified of
storms, goes out into the worst of it to find Gerard's cat. Elizabeth's foot is cured. Fat is found.
The storm ends and they have an outdoor picnic using the flares and supplies which Dymphna
had found. Dymphna tells her story of the duckling that didn't like rain. She asks for their help
and she shows them the way home. The pilgrimage is over. (Pages 153-192)

Key Stage 3 ri © Crown copyright 2002 www.standards.clfes.gov.uktkeystage3 4321
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Unit: Four Kids, Three Cats, Two Cows, One Witch (Maybe)
Duration: 15 lessons

LESSON 7: STARTER
SIMPLE SENTENCES CHAPTER 8

English
Year 7

The shaking had stopped.

She levered herself onto her elbows.

Her stomach was in its rightful place.

She sat up altogether.

Key Stage 3 Fr:" © Crown copyright 2002 www.standards.dies.gov.6k/keystage3 4321
National Strategy
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Unit: Four Kids, Three Cats, Two Cows, One Witch (Maybe)

Duration: 15 lessons

LESSON 8: STARTER
MAIN AND SUBORDINATE CLAUSES P.61

English
Year 7

Beverley sat down on a rock, which had lost the cool touch of
morning though it wasn't exactly what you would call warm,
and took out her sum copy to note the skylark down.

Kevin didn't reply for a moment, just stood there with his
head thrown back, watching the bird soaring until it was just
a moving speck against the blue of the sky.

Key Stage 3
National Strategy ^

© Crown copyright 2002 www. standards.dfes.gov.uklkeystage3 4321
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Unit: Four Kids, Three Cats, Two Cows, One Witch (Maybe)
Duration: 15 lessons

LESSON 9: STARTER
COMPLEX SENTENCES P.67

English
Xear 7

He rooted it out quickly, yanked the cap
off and frantically stuck the inhaler in his
mouth, pressing the release button wildly.

He drank eagerly, gratefully, at the
blessed mist that filled his mouth and
immediately his breathing started to
come more easily.

He took long slow breaths, forcing
himself to concentrate on his breathing,
though he could hear Elizabeth's yelling
as if through a curtain.

Key Stage 3 © Crown copyright 2002 www.standards.dfes.gov.uk/keystage3 4321
National Strategy c" C
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Unit: Four Kids, Three Cats, Two Cows, One Witch (Maybe)

Duration: 15 lessons

LESSON 9: BEVERLEY (CHAPTERS 1-5)

Chapter

What are Beverley's key actions in this chapter?

English
Year 7

> What do we learn about Beverley's character and personality in this
chapter?

> What do we find out about Beverley's relationships with the other
children?

> Given Beverley's background and relationship with her parents, does this
affect her behaviour in this chapter?

> Find three short quotations from the chapter which best reflect
Beverley's character.

1.

2.

3.

> Agree the five key points about Beverley's character on a sheet of A3
paper for the plenary.

Key Stage 3 Fr3 © Crown copyright 2002 www.standards.dfes.gov.uk/keystage3 4321
National Strategy c. ca.
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Unit: Four Kids, Three Cats, Two Cows, One Witch (Maybe)
Duration: 15 lessons

LESSON 10

English
Year 7

`BEVERLEY'S TALE'
With your partner, you will be preparing to tell 'Beverley's Tale'. Use the
following key questions to help you to think about Beverley.

1 What do you already know about Beverley?

2. Identify 3 key characteristics of Beverley's character that you are going to
incorporate into your tale

3. You can adapt the following structure but the following prompts may be
helpful.

Who are the main characters in the tale?

Where does your tale take place?

What is the main incident in this tale?

What does Beverley learn about herself during this event? What is the moral of
this tale?

How does the tale end?

Key Stage 3 © Crown copyright 2002 www.standards.dfes.gov.uk/keystage3 4321
National Strategy cl
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Unit: Four Kids, Three Cats, Two Cows, One Witch (Maybe)

Duration: 15 lessons

LESSON 12: 'BEVERLEY'S TALE'

EVALUATION SHEET

.English
'Year 7

What do we learn
about Beverley's
character?

What
experiences
or incidents from
the novel are
referred to?

How well does
the storyteller
capture
Beverley's
character?

Tale 1

Tale 2

Tale 3

Tale 4

Key Stage 3 © Crown copyright 2002 www.standards.dfes.gov.uk/keystage3 4321
National Strategy '-c.



Unit: Four Kids, Three Cats, Two Cows, One Witch (Maybe)

Duration: 15 lessons

English
Year 7

LESSON 12: HOMEWORK

SELF-EVALUATION

1. What were the benefits of working with a partner to prepare your tale?

2. What were the benefits of working in a group?

3. Was it easier or more difficult to work in a group of two or a group of six?

4. What were the benefits of the whole class feedback?

5. Would you feel more confident about taking part in group activities in the
future? Give reasons for your response.

6. What new insights have you gained about Beverley through telling your tale?

7. What new insights have you gained about Beverley through listening to others?

Key Stage 3 © Crown copyright 2002 www.standards.dfes.gov.uk/keystage3 4321
CaCNational Strategy
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Unit: Four Kids, Three Cats, Two Cows, One Witch (Maybe)
Duration: 15 lessons

LESSON 13: STARTER
ALLITERATION AND ONOMATOPOEIA P.125

English
Year 7

Kevin heard them, though. He'd been straining
and listening for this very sound ever since
they'd arrived at the house. He thought he'd
heard the faint click of the gate closing. It was
the merest suggestion of a sound, but he was
almost sure he'd heard it. Why hadn't he heard it
screech open? Maybe they'd left it hanging open.
Yes, yes he thought they had. The closing of the
gate was followed by soft, shooshing steps, the
sound of someone wading through lush grasses
and wildflowers in the garden.

...a splashy, squelchy paddle-walk. (P 9)

...hissing and snarling and scratching...(P 19)

...slurping through puddles...(P 30)

Key Stage 3 © Crown copyright 2002 www.standards.dfes.gov.uk/keystage3 4321
National Strategy 'Qc
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Unit: Four Kids, Three Cats, Two Cows, One Witch (Maybe)

Duration: 15 lessons

LESSON 15: STARTER
QUESTION MARKS P.150

English
Year

`I think you're right,' said Kevin and he
tiptoed to the door and slipped out of the
house. The others looked at one another in
dismay. Now what was going on? Beverley
had a moment of panic. What if Kevin didn't
come back? What if he left them here with this
deranged person? How was she going to
cope? How was she going to protect the two
younger ones? And how on earth was she
going to get them all off this small island? She
had a sudden longing for her parents and a
very clear conviction that she didn't want to be
the oldest. If Kevin abandoned them, she
would be (not counting the crazy woman),
which meant she'd have to be in charge. How
could she ever have wanted to be in charge?
Being in charge was awful!

Key Stage 3 FC-30 © Crown copyright 2002 www.standards.cifes.gov.uk/keystage3 4321
National Strategy
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Unit: Four Kids, Three Cats, Two Cows, One Witch (Maybe)

Duration: 15 lessons

4321 Unit: Disclaimer

English
Year 7

The Department for Education and Skills wishes to make it clear that the Department,
and its agents, accept no responsibility for the actual content of any of the materials
suggested as information sources within this document, whether these are in the form
of printed publications or upon a website.

Key Stage 3
National Strategy
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Year 7 Research Unit Ireland in Schools

Lesson 1: Teacher sheet

Starter Activity: sample complex sentences to divide up for
pupils to reconstruct.

Demonstrate with this example, cut up and printed on OHT (see
pupil sheet for resource).

Siobhan Parkinson, educated in Co. Galway and Co. Donegal,
now lives in Dublin with her son, Matthew, and woodturner
husband, Roger Bennett.

Provide pupils with one of these examples. The second is the
simplest structure, but the other two could be simplified if
necessary.

Having studied English Literature, Siobhan Parkinson, one of
Ireland's leading writers for children, worked as an editor in the
publishing industry.

Parkinson's main interests are reading and writing, and she also
sings in a choir.

After writing her first book for her own son, Siobhan Parkinson,
now an award-winning author, wrote a range of other books for
young children before branching out to write for the 10-14 age
group.

Key Stage 3
National St rat egy

()Crown copyright 2002 www.standards.dfes.gov.uk/keystage3
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Year 7 Research Unit Ireland in Schools

Lesson 1: pupil resources

Starter Activity: sample complex sentences to divide up
for pupils to reconstruct.

Siobhan Parkinson

educated in Co. Galway and Co. Donegal

now lives in Dublin with her son, Matthew

and woodturner husband, Roger Bennett

Having studied English Literature

Siobhan Parkinson

one of Ireland's leading writers for children

worked as an editor in the publishing industry

Parkinson's main interests are reading and writing

and she also sings in a choir

After writing her first book for her own son

Siobhan Parkinson

now an award-winning author

wrote a range of other books for young children

before branching out to write for the 10-14 age group
Key Stage 3
National Strategy

Crown copyright 2002
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Year 7 Research Unit Ireland in Schools

Lesson 1: pupil resources

Starter Activity: commas to put between clauses.

Key Stage 3
National Strategy

3 3

3 3

3 3

3 3 3

Crown copyright 2002 www.standords.dfes.gov.uk/keystage3



Year 7 Research Unit Ireland in Schools

Lesson 1: teacher sheet .

Introduction

Information we might usefully want to know about
authors:

Facts about their life

What they have written and for whom

o The way they go about their writing and why they write

Interests, what they do in their spare time

o Personality

O Their views on their work

o What they like reading

Achievements as a writer

© What critics say in reviews of their work

NB

Record information about the author from the source

demonstrated on the OHT grid representing these areas.

Key Stage 3
National Strategy

eP. Crown copyright 2002 www.standards.dfes.gov.uk/keystage3
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Year 7 Research Unit Ireland in Schools

Lesson 1: OHT Introduction

Siobhan Parkinson: Author Profile

With her fourth book AMELIA, (Oct 93) Siobhan wrote for the
older age group, 10+. AMELIA was an immediate Bestseller and
was shortlisted for the 1994 BISTO Book of the Year Award. The
sequel, NO PEACE FOR AMELIA, (Oct 1994) also became a
bestseller.

Siobhan's next book was ALL SHINING IN THE SPRING, the
story of a baby who died. Written from personal experience, it is
intended for children, families and carers involved with the
situation of the death of a small child.

SISTERS ... NO WAY! (Oct 96) is a modern story of very
reluctant step-sisters, written for the young teen market. A
bestseller, it has been translated into French and Italian.

SISTERS ... NO WAY! WAS THE OVERALL WINNER OF THE
BISTO BOOK OF THE YEAR AWARD 1997

Praise for Siobhan Parkinson's books:

THE LEPRECHAUN WHO WISHED HE WASN'T. 'A great read,
causing one reader to agree with the poet who wrote: The Lord's
in his heaven, all's right with the world!' Sligo Weekender.
AMELIA 'A story that is memorable, a tremendous read' Gay
Byrne Show
NO PEACE FOR AMELIA 'Thrilling story of conflict, hope and
courage' Irish Independent'
SISTERS ... NO WAY! 'The utmost skill. Irish teenage fiction at
its most sophisticated.' Children's Books in Ireland Magazine.

Key Stage 3 EP, Crown copyright 2002 www.standards.dfes.gov.uk/keystage3

National Strategy
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Year 7 Research Unit Ireland in Schools

Lesson 2: OHT Introduction

Siobhan Parkinson: facts about her life

Married to Roger Bennett
a woodturner

Lives in Dublin now

Son, Matthew
Educated in Co. Galway
and Co. Donegal.

Editor in publishing industry Studied English Literature

Siobhan Parkinson, who studied English Literature, was

educated in Co. Galway and Co. Donegal.

Key Stage 3
National Strategy

cA Crown copyright 2002 www.standards.dfes.gov.uk/keystage3
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Year 7 Research Unit Ireland in Schools

Lesson 1/2: Teacher/Pupil sheet Introduction and Development

Guide to Ireland for the Internet traveller

In 2010, people don't need to leave their homes to experience other countries. We have been asked to produce an
information guide about travelling to Ireland on the Internet. To help us, the publisher has given the main headings
that they want information on.

Site address: www.cork-kerry.travel.ie/kerry
The owner of the site (if known): Irish Tourist Board

What the Internet traveller will experience:

The main features and layout of the site: say what these are and comment briefly on them

What the information on the site is about:

The way the information is written: base this on a close look at one page

How useful the information is:

What impressions of Ireland do you think the traveller will get from visiting this site?

What doesn't this site tell you about Ireland?

Key Stage ,3
National Strategy

QCA. oCrown copyright 2002 www.standards.dfes.gov.uk/keystage3
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Year 7 Research Unit Ireland in Schools

Lesson 1/2: Teacher sheet Introduction

Guide to Ireland for the Internet traveller

In 2010, people don't need to leave their homes to experience other countries. We have been asked to produce an
information guide about travelling to Ireland on the Internet. To help us, the publisher has given the main headings
that they want information on.

Site address: www.cork- kerry.travel.ie /kerry
The owner of the site (if known): Irish Tourist Board

What the Internet traveller will experience:

The main features and layout of the site: say what these are and comment briefly on them
pictures buildings, scenery, people rarely raining! Can click on the pictures(?);
colours inc green to represent Ireland, plain background;
text clear font, short paragraphs with headings;
hyperlinks further information;
navigation buttons to other sections of the site so information is organised these are like chapter headings. You
can get to these from any page on the site;
send a postcard, personal brochure, booking form special features facilities.

What the information on the site is about:
Exploring, Top Attractions, Top Activities, Dining and Nightlife, Events and entertainment, Ireland West. Places to
stay, see the region?

The way the information is written: base this on a close look at one page
Quite easy to read, clear, brief with more detail on other pages, interesting tells you things you might not know,
factual, words to describe its beauty and popularity (glorious, lovely, beautifully situated, etc).

How useful the information is:
Enough detail separated out onto different pages so you can choose how much you find out about each place.
Biased points out all the good features. Pictures usually show good weather.
Easy to get from one piece of information to another.

What impressions of Ireland do you think the traveller will get from visiting this site?

What doesn't this site tell you about Ireland?

Key Stage 3
National 5 t rat egy

Q C Crown copyright 2002 www.standards.dfes.gov.uk/keystage3
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Year 7 Research Unit Ireland in Schools
Lesson 5: Teacher sheet Introduction

Sample page about seals, with suggestions for images:

Picture of seal

Seals
Seals are an important part of Irish culture. In the, past they were hunted
[hyper link to hunting section] and there are many superstitious tales [hyper link
to superstitions section] about seals. Today, they also need protection
( hyperlink to protection section] from dangers in the environment. When you
visit the coast, look out for the colonies of seals basking on the rocks and
enjoy looking into their deep eyes.

. Other pages about each aspect of seals.

Hunting
In Ireland, seals live off the coasts of Co. Mayo and Achill Island
[hyperlinks to information about both places] and these were popular
places for hunting seals. Seal hunting was a common form of recreation
for the gentry and leisured classes in the 19th Century. In some parts of
the world, seals skins were valuable because they could be sold to make
into clothing. However, the Irish seal species were not suitable for this
and so they were just killed for sport. [Hyperlink to page with information
about of how seals were killed and eye-witness accounts] Not
everybody was in favour of this sport, even then.

Picture of hunter in Nineteenth Century clothing
with dead seal.

Map of
Co. Mayo coastline

and
Achill Island.

Seal hunting is not something that today's visitor can experience, but you may hear tales of seal
hunting and be involved in debates about it when you visit the coastal communities.

Close-up
picture of seal's

face.

Superstitions
There are many Irish tales about seals and mermaids. Because seals have
very human faces, they were often mistakenly thought to be mermaids. In
some tales, mermaids would be captured and go to live on land, where they
would pine for the sea and usually escape back to their home. [Hyperlink to
tales]. In other tales, sailors would hear sweet voices singing and be lured
towards the mermaid, perhaps causing them to crash onto the rocks.

[Hyperlink to tale about this]. It is also said that killing a seal brings bad luck. [Hyperlink to
tales]. When you visit the coast, look out for the colonies of seals and think about the stories
told about them. You never know, you might catch a glimpse of a mermaid, too.

Protection
Like many species around the world, seals need protection. The Irish Seal
Sanctuary in Dublin ( hyperlink to its site] is a voluntary organisation set up to
conserve and protect seals and the marine environment. Visit the sanctuary and see
the rescued seals. Learn about Bran, a male Grey Seal released after six months at
the sanctuary. You can also support the sanctuary's work and help them to develop
ways of tagging the seals they release so they can trace their progress.

Key Stage 3 4CA Crown copyright 2002 www.stanclards.dfes.gov.uk/keystage3

National Strategy
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Pic/Video
of Bran
both when

rescued
and when
ready for
release.
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Unit: Four Kids, Three Cats, Two Cows, One Witch (Maybe)

Duration: 15 lessons

LESSON 1: STARTER ROBERT DUNBAR LETTER

THE CHURCH OF IRELAND COLLEGE OF EDUCATION

Siobhan Parkinson

English
4.13.;:t--Year8

I am very pleased to recommend the young people's fiction of
Siobhan Parkinson to a readership outside Ireland. Her books here
are very highly regarded, several of them having won our principal
prizes for this category of writing. Sisters...No. Way! for example
won the Bisto Book of the Year award while The Moon King and

4...3...2...1 were Bisto 'Merit' winners.

Her greatest strength lies in her storytelling. In Sisters...No Way!
she takes the age-old Cinderella story as her starting point and uses
it as the basis for a witty and thought-provoking young teenage novel
of family life in contemporary Ireland. The result is a highly
readable with illuminating insights into a changing Ireland. In
4...3...2...1 she takes the conventions of the children's adventure
story and uses these to create a book which is, in essence, about
stories and their tellers.

In both of these books she moves well beyond the traditional notions
of writing for the young to create something new, challenging and
absorbing. I have no doubt whatsoever that an audience outside
Ireland will respond as warmly to her work as her home readership
does. The fact that her work is being increasingly translated into
various European languages is, I think, proof of this.
Robert Dunbar

Lecturer in charge of English.

Key Stage 3 © Crown copyright 2001 www.standards.dfes.gov.uk/keystage3 5
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Unit: Four Kids, Three Cats, Two Cows, One Witch (Maybe)

Duration: 15 lessons

LESSON I: DEVELOPMENT AUTHOR PROFILE

Siobhan Parkinson is one of Ireland's leading writers for children. She lives in Dublin with her
woodturner husband Roger Bennett and their son Matthew, her personal 15-year-old
proofreader. She also has connections with Loughrea, Co. Galway and Letterkenny, Co.
Donegal, where she was educated. Siobhan studied English Literature and worked as an editor
in the publishing and computer industries, and with a national research and development
agency on housing and homelessness. She has recently completed a year as Writer in
Residence at the Church of Ireland College of Education. Her primary interests are reading and
writing. She also sings in a choir (but quietly, in case she is found out!).

The Moon King (Oct 98) won a Bisto Book of the Year Merit Award.
Siobhan's Breaking the Wishbone (Oct 99), is a story of homeless
teenagers who discover the grim reality of living rough in a squat. Her
latest book, Call of the Whales, published in October 2000 is a
thrilling adventure story set in the Arctic Circle.

Key Stage 3
National Strategy

© Crown copyright 2001 www.standards.dies.gov.uk/keystage3 7
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Unit: Four Kids, Three Cats, Two Cows, One Witch (Maybe)

Duration: 15 lessons

LESSON 2: STARTER

AUTHOR'S NOTE

In most cultures, when children reach the age of
around 12 or 14, there is some sort of ceremony to
mark their transition from childhood to young
adulthood. In Ireland, most children are confirmed
between the ages of about 11 and 15, depending on the
church to which they belong, and Jewish boys have
their Bar Mitzvah at the age of 13. These are examples
of transitional ceremonies to mark the change that is
taking place in young people at the threshold of
adulthood.

In some cultures young people who are approaching
adulthood must undergo some sort of test or ordeal.
They might have to go off by themselves into the
forest, for example, and survive on their own initiative.
In other cultures the transition is marked by the older
people telling the children the secret stories of the
tribe. Once they have these stories, they are no longer
children, but grown-up members of the tribe.

But no matter what form these ceremonies and rituals
take, every child has to make the journey from
childhood to young adulthood for himself or herself.

Key Stage 3 © Crown copyright 2001 www.standards.dfes.gov.uk/keystage3 9
National Strategy .,
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Unit: Four Kids, Three Cats, Two Cows, One Witch (Maybe)
Duration: 15 lessons

LESSON 2: STARTER NEW WORDS (FROM AUTHOR'S NOTE)

cultures

transition

confirmed

Bar Mitzvah

threshold

initiative

rituals

English
Year 8

Key Stage 3 © Crown copyright 2001 www.standards.dfes.goy.uk/keystage3
National Strategy .Q Cf.
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Unit: Four Kids, Three Cats, Two Cows, One Witch (Maybe)

Duration: 15 lessons

LESSON 2: HOMEWORK

Rites of Passage

English
Year 8

At home, with an adult who knows you well, talk about some of the key events in your life.
Using the bullet points below, write a few words about each event that will help you to take part
in the next English lesson (remember that you are only making notes).

Key Stage 3 © Crown copyright 2001 www.standards.dfes.gov.uk/keystage3 11
National Strategy
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Unit: Four Kids, Three Cats, Two Cows, One Witch (Maybe)
Duration: 15 lessons

LESSON 3: STARTER FIGURATIVE LANGUAGE

It was an ordinary enough little island, if islands can ever be
counted ordinary, not very large, but a good size all the same.
It wasn't the rocky and uninviting sort of island you sometimes
see jutting aggressively out of the sea. In fact, it looked a bit
like a piece of the mainland that was somehow left over. It was
as if some giant child had put it aside in puzzlement, unable to

find a place for it in the enormous jigsaw of the west coast of
Ireland.

Beverley shook herself, like a wet dog, as if to shake off this
silly idea. Islands weren't bits of jigsaw puzzles. They were
perfectly explicable natural phenomena. That's what they were.
Yes. You could read about them in geography books. They were
caused by continental shifts or they were the tips of undersea
mountains or something.

And yet this island didn't look a bit like a phenomenon in a
geography book. It looked like a lost, homeless, thrown-aside
bit of the countryside. It seemed to Beverley that it longed to
be visited, as if it were lonely out there in the sea, cut off
from its rightful place in the world. She shook herself again.
What was coming over her?

Key Stage 3 © Crown copyright 2001 www.standards.dfes.gov.uk/keystage3 14
National Strategy Q.:A
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Unit: Four Kids, Three Cats, Two Cows, One Witch (Maybe)

Duration: 15 lessons

English
Year 8

LESSON 4: STARTER COMMAS, COLONS & SEMI-COLONS
PARAGRAPH P.10

They kept things like pens and paper at the back of the shop near
the post-office section next to an unbelievably awful selection of
birthday cards all roses and kittens for the ladies and fishing
rods and sports cars for the gents. There wasn't much choice in
the pen and paper department either A.W.Faber pencils yellow HB
with the tops already pointed so that they were like vicious little
ice-picks plastic pencil-parers also red and blue like the ballpoints
Belvedere Bond writing paper but only in the small size and lined
rather enticing-looking thin airmail envelopes like tissue-paper
with green and orange edging and a picture of an aeroplane in the
corner Par Avion/Aerphost printed underneath but no matching
airmail paper. Beverley flicked through the lined writing paper
speculatively. This wasn't really what she wanted. But there
weren't any notebooks just school copybooks squared for sums
and red-and-blue-lined for practising joined-up writing. She poked
around a bit more hoping to find something more suitable.

Key Stage 3
National Strategy

© Crown copyright 2001 www.standards.dfes.gov.uk/keystage3 17

195



Unit: Four Kids, Three Cats, Two Cows, One Witch (Maybe)
Duration: 15 lessons

English
Year 8

LESSON 4: BEVERLEY (CHAPTERS 1-5)

Record the chapter that your group is studying during this activity.
Chapter

What are Beverley's key actions in this chapter?

> What do we learn about Beverley's character and personality in this
chapter?

> What do we find out about Beverley's relationships with the other children?

> Given Beverley's background and relationship with her parents, does this
affect her behaviour in this chapter?

> Find three short quotations from the chapter which best reflect Beverley's
character.

1.

2.

3.

> Agree the five key points about Beverley's character on a sheet of A3 paper
for the plenary.

Key Stage 3 © Crown copyright 2001 www.standards.dfes.gov.uk/keystage3 18
NationalStrategy 0 4: A
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Unit: Four Kids, Three Cats, Two Cows, One Witch (Maybe)

Duration: 15 lessons

English
Year 8

LESSON 5: STARTER COMMAS & HYPHENS SENTENCES PAGES
29 & 39

She wasn't dangerous or anything at least he didn't think so.

"Maybe he's what-d'ye-call it allergic, that's it maybe he's

allergic to sand."

Key Stage 3 © Crown copyright 2001 www.standards.dfes.gov.uk/keystage3 20
National Strategy Qc.A.
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Unit: Four Kids, Three Cats, Two Cows,.One Witch (Maybe)
Duration: 15 lessons

English
Year 8

LESSON 5: DEVELOPMENT THE ISLAND AND THE OLD WOMAN (Chapters 1-5)

On each of the following pages, there is a direct or indirect reference made to the old lady who
lives on the island. Use the following grid to help you organise your thoughts:

Page reference
Brief quotation or outline of key
information.

What does this information reveal to
the reader about the old woman?

Page 11

Page 29

Page 32

Page 38

Page 53

Page 53

Page 56

Homework:
Based on the clues listed above and the title of the novel, form an opinion of the old lady's
character. Do you think Siobhan Parkinson is preparing the reader to meet a witch?

Key Stage 3
National Strategy

© Crown copyright 2001 www.standards.dfes.gov.uk/keystage3 21
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Unit: Four Kids, Three Cats, Two Cows, One Witch (Maybe)

Duration: 15 lessons

LESSON 6: STARTER SEQUENCING PARAGRAPH PAGE 30

...slithering along the slimy causeway...

English
Year 8

...stepping over rivulets cut into the sand by ropes of sucking
seawater and over streamers of gleaming wet seaweed...

...Kevin and Elizabeth started to struggle after the others...

...carefully circling around black and slippery rocks...

...lurching together and laughing when they bumped into each
other...

...slurping through puddles and pools left behind by the tide...

Key Stage 3 © Crown copyright 2001 www.standards.dfes.gov.uk/keystage3 23
National Strategy Q.CA
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Unit: Four Kids, Three Cats, Two Cows, One Witch (Maybe)

Duration: 15 lessons

LESSON 6: HOMEWORK SUPPORT

English
Year '8

Synopsis
The story centres around four children who head off to explore Lady Island, bringing with them
their personal concerns and neuroses along with rucksacks full of supplies. Beverley, the
instigator of the trip, is stuck-up and obsessive. Elizabeth, though generally more easy-going, is
prone to flights of fantasy. Poor Gerard trots along, sneezing and wheezing, lugging his cat,
Fat, and trying not to annoy the girls. Kevin, local talent, is the eldest and the one most aware
of the possible dangers. They set off across the water at low tide and soon find themselves on
the island with the feeling that they're not alone. As the story progresses the children each tell a
story which seems to be 'given' to them and which somehow tells more about them. They meet
the eccentric Dymphna and weather a frightening storm, both emotionally and in reality. On
leaving the island, each child has changed subtly. They have undergone a rite of passage.

The author's note outlines the concept of a rite of passage. We meet the practical, analytical
Beverley who plans the expedition to explore Lady Island. Her friend Elizabeth agrees to go
although she has an uneasy feeling about the island. Gerard, Elizabeth's cousin, is allowed to
go so that he can carry all the bulky things. They set off and are joined by Kevin who feels that
they might need his help. They reach the island and cook breakfast. Elizabeth tells her story.
Sparks fly between Beverley and Kevin. (Pages 7-51)

The children split up into two groups of two. Elizabeth and Gerard follow the trail while Beverley
and Kevin cross the island through unknown terrain. Elizabeth injures her ankle and can go no
further. Meanwhile Beverley is forced to review her opinion of Kevin, who helps her through an
attack of vertigo before telling his tale. Beverley and Kevin finally meet up with the other two. By
now their provisions have all gone and tension is beginning to mount. Gerard tells his strange
story of the princess who had a baby before she was married. (Pages 52-106)

Gerard finishes his story. The children decide to make their way to the house (which Gerard
has spotted) to try to get help with Elizabeth's injury. It is deserted and they go inside. Dymphna
appears and doesn't seem surprised to see them in her house. Beverley tells her story of a
logical and independent princess. Dymphna goes upstairs to get lotion for Elizabeth's foot and
hangs out of a window, wailing and howling. The girls decide she is mad or weird, but Gerard
defends her staunchly. The wind is getting up as a storm approaches. (Pages 107-152)

The storm finally breaks and rages all around the little house. Gerard is distraught because Fat
has gone missing. Dymphna applies lotion to Elizabeth's injured foot. Kevin, though petrified of
storms, goes out into the worst of it to find Gerard's cat. Elizabeth's foot is cured. Fat is found.
The storm ends and they have an outdoor picnic using the flares and supplies which Dymphna
had found. Dymphna tells her story of the duckling that didn't like rain. She asks for their help
and she shows them the way home. The pilgrimage is over. (Pages 153-192)

(From Ireland In Schools Project Materials)

Key Stage 3
National Strategy
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Unit: Four Kids, Three Cats, Two Cows, One Witch (Maybe)

Duration: 15 lessons

LESSON 7: STARTER - SIMPLE SENTENCES CHAPTER 8

English
Year 8

The shaking had stopped.

She levered herself onto her elbows.

Her stomach was in its rightful place.

She sat up altogether.

Key Stage 3 © Crown copyright 2001 www.standards.dfes.gov.uk/keystage3 26
National Strategy
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Unit: Four Kids, Three Cats, Two Cows, One Witch (Maybe)
Duration: 15 lessons

LESSON 7: DEVELOPMENT - 'KEVIN'S TALE'

English.
Year 8

1. What does the reader already know about Kevin from Chapters 1-8 of the novel?

2. Who are the main characters in 'Kevin's Tale?

3. Use the diagram to help you map out the key events in 'Kevin's Tale.

P 82 Once upon a time... P 83...they didn't see all P 85 Nobody would even
that much of him miss him...

P 83...they didn't bother much P 85 Nobody ever offered to
with their father... to comb it for him...

P 85 ...then he swam to seek
QS

his fortune.

P 87 "Where's Papa? I P 87 He swam up...just

want my papa!" his wife was combing her...
child's hair.

P 86 ...a storm started to brew P 87 Years went by...even she

up on the ocean. missed her husband now...

P 88 ...he had a new family now... P 89...and said goodbye to them all.

Key Stage 3
National Strategy

P 88 ...they all had to accept
that he could no longer
...with them...

© Crown copyright 2001 www.standards.dfes.gov.uk/keystage3 27
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Unit: Four Kids, Three Cats, Two Cows, One Witch (Maybe)

Duration: 15 lessons

LESSON 8: STARTER MAIN & SUBORDINATE CLAUSES P.61

English
Year 8

Beverley sat down on a rock, which had lost the cool touch of morning though it wasn't
exactly what you would call warm, and took out her sum copy to note the skylark down.

Kevin didn't reply for a moment, just stood there with his head thrown back, watching the
bird soaring until it was just a moving speck against the blue of the sky.

Key Stage 3
National Strategy
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Unit: Four Kids, Three Cats, Two Cows, One Witch (Maybe)
Duration: 15 lessons

LESSON 9: STARTER COMPLEX SENTENCES P.67

English
Year 8

He rooted it out quickly, yanked the cap off and frantically
stuck the inhaler in his mouth, pressing the release button
wildly.

He drank eagerly, gratefully, at the blessed mist that filled
his mouth and immediately his breathing started to come
more easily.

He took long slow breaths, forcing himself to concentrate on
his breathing, though he could hear Elizabeth's yelling as if
through a curtain.

Key Stage 3
National Strategy Qti.P.

©Crown copyright 2001 www. standards.dfes.gov.uk/keystage3 31
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Unit: Four Kids, Three Cats, Two Cows, One Witch (Maybe)

Duration: 15 lessons

English
Year 8

LESSON 9: BEVERLEY (CHAPTERS 1-5)

Chapter

What are Beverley's key actions in this chapter?

> What do we learn about Beverley's character and personality in this chapter?

> What do we find out about Beverley's relationships with the other children?

Given Beverley's background and relationship with her parents, what affects her
behaviour in this chapter?

> Find three short quotations from the chapter which best reflect Beverley's
character.

1.

2.

3.

> Agree the five key points about Beverley's character on a sheet of A3 paper for
the plenary.

Key Stage 3
National Strategy

© Crown copyright 2001 www.standards.dfes.gov.uk/keystage3 32
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Unit: Four Kids, Three Cats, Two Cows, One Witch (Maybe)
Duration: 15 lessons

Lesson 10

`Beverley's Tale'

English
Year 8

With your partner, you will be preparing to tell 'Beverley's Tale'. Use the following key
questions to help you to think about Beverley.

1 What do you already know about Beverley?

2. Identify 3 key characteristics of Beverley's character that you are going to
incorporate into your tale

3. You can adapt the following structure but the following prompts may be helpful.

Who are the main characters in the tale?

Where does your tale take place?

What is the main incident in this tale?

What does Beverley learn about herself during this event? What is the moral of this
tale?

How does the tale end?

Key Stage 3 © Crown copyright 2001 www.standards.dfes.gov.uk/keystage3 34
National Strategy Q CA.
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Unit: Four Kids, Three Cats, Two Cows, One Witch (Maybe)
Duration: 15 lessons

LESSON 12: `BEVERLEY'S TALE'

EVALUATION SHEET

English'
Year 8

What do we learn
about Beverley's
character?

What experiences or
incidents from the novel
are referred to?

How well does the
storyteller capture
Beverley's character?

Tale 1

Tale 2

Tale 3

Tale 4

Key Stage 3
National Strategy

[TT>
QC.A.

© Crown copyright 2001 www.standards.dfes.gov.uk/keystage3 37
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Unit: Four Kids, Three Cats, Two Cows, One Witch (Maybe)

Duration: 15 lessons .

English
Year,8.

LESSON 12: HOMEWORK

SELF-EVALUATION

1. What were the benefits of working with a partner to prepare your tale?

2. What were the benefits of working in a group?

3. Was it easier or more difficult to work in a group of two or a group of six?

4. What were the benefits of the whole class feedback?

5. Would you feel more confident about taking part in group activities in the
future? Give reasons for your response.)

6. What new insights have you gained about Beverley through telling your
tale?

7. What new insights have you gained about Beverley through listening to
others?

Key Stage 3 VT> © Crown copyright 2001 www.standards.clfes.gov.ukikeystage3 38
National Strategy fj CA
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Unit: Four Kids, Three Cats, Two Cows, One Witch (Maybe)
Duration: 15 lessons

LESSON 13: STARTER ALLITERATION + ONOMATOPOEIA P.125

English
.5year,8

Kevin heard them, though. He'd been straining and listening
for this very sound ever since they'd arrived at the house. He
thought he'd heard the faint click of the gate closing. It was
the merest suggestion of a sound, but he was almost sure he'd
heard it. Why hadn't he heard it screech open? Maybe they'd
left it hanging open. Yes, yes he thought they had. The closing
of the gate was followed by soft, shooshing steps, the sound
of someone wading through lush grasses and wildflowers in
the garden.
...a splashy, squelchy paddle-walk. (P 9)

...hissing and snarling and scratching...(P 19)

...slurping through puddles...(P 30)

Key Stage 3
National Strategy

© Crown copyright 2001 www.standards.dfes.gov.uk/keystage3 41
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Unit: Four Kids, Three Cats, Two Cows, One Witch (Maybe)
Duration: 15 lessons

LESSON 13: STARTER ALLITERATION + ONOMATOPOEIA P.125

sEnglish
Year 81

Kevin heard them, though. He'd been straining and listening
for this very sound ever since they'd arrived at the house. He
thought he'd heard the faint click of the gate closing. It was
the merest suggestion of a sound, but he was almost sure he'd
heard it. Why hadn't he heard it screech open? Maybe they'd
left it hanging open. Yes, yes he thought they had. The closing
of the gate was followed by soft, shooshing steps, the sound
of someone wading through lush grasses and wildflowers in
the garden.
...a splashy, squelchy paddle-walk. (P 9)
...hissing and snarling and scratching...(P 19)
...slurping through puddles...(P 30)

Key Stage 3
National Strategy

© Crown copyright 2001 www.standards.dfes.gov.uk/keystage3 42
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