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ABSTRACT

Designed to be used before and after attending a
storytelling performance by Dylan Pritchett, this cue sheet presents
information about the performance and suggests activities that can be
done with classmates, friends, or family members. The cue sheet
discusses where and why people tell stories, what makes a story good
for telling, what makes 3 good storyteller, people telling a story
about themselves, storytellers from West Africa, and stories in
African-American life from slavery to the 20th century. The cue sheet
also presents biographical infermation on Dylan Pritchett, as well as
activities involving predicting stories, remembering stories.
exploring themes in Pritchett's stories, collecting family stories,
and listening to stories. A l4-item list of resources concludes the
cue sheet. (RS)
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WELCOME - -
' Dytan Pritchatt has a quilt made from a spe- |
Cia Cstoryteiier's ioth” ‘rom west ..:.ir;ca.
On the storytelier's cioth are many pic-
tures of a spiier. The spider represents
Mﬂﬂ", ? popular ~haracter in many
African foiktales of Ghana and Ivory Coast. In -
this Cuesheet, Anansi the spider and his web
will iead you from one idea about storytelling to
another. Enjoy this Cuesheet. Like stories about

" Anansi and his web, we hope it will 2ntertain and

m.. teach you.

-

.lmagesofAnansi_appearh’
many ways in the arts and )

. crafts of the Asante -

people of Ghana.

4~ . One'example, pic-
&% tired here, shows
' Anansi and his
web on top of a
wooden staff carr
ried by a tribal
7 official

-

L ;-,.-z?.w,'?

'! ‘: d " SEgis iy - pidads ") Spidevman Anancy by
e ik Rl LI James Berry
. Anansi, the Spider Man:
Jamaican Folktales by Sic Phiip
Manderson Sherlock

The Spider and the Sky God: An Akan
Legend retoid by Deborah M. Newton
Chocolate '

_ The Ox of the Wonderful Horns and
Otler Stories by Ashiey Bry'an




they rnake us laugh and cry. We

ek P arls. AT A LA U IS T T A TTR LA S E OYS .

WHERE AND wuv we TELL STORIES

1 school, Around ca.upfwes At the wall, At funerals, During story hour
at the library. Ga the phon_e. Dkrmg diuner. At bedtime while / '

WalKing icite. 1 s1e2povers. AT weukings. On 14z vus.

Mal'emofﬂwplmmm“told if

¢

"+ two people are gathered, and one is wiling to
Z;’ _talkandiheoﬂ‘lorilwﬂﬁngtolima
storycatmdprobablywﬂlbetold
Storytouingisasnammlto
humanbofngsas
breathing.

LT
Why do.we tell stories? - © Vhar g VP, Ten,

So many things happen to ﬁve,,qar%e,m:sooq fagy
us everyday that it is sometimes . . 2 do"'o'/d ces.whsfo%
hard to make sense of them. Storyteling a %,1,:"‘? Yo

lets us do that. Storyteling helps us give
order and meanmg to our lives. It helps t
us organize our past and plan our future.  {
- Stories help us identify actions and '
‘behavior so wa can avoid repeating
mistakes. That's why some stonas
' teach.us lassons, which are called
morals. We tell stories because

. stom‘ns tndal waves, and

llghtnlng Storiés also told

: about gods and heroes

and reminded peopie about  *

tell stories because they help us ! behavior they should imitate. However,

understand ourselves and others. * some stories were told just for fun.

They entertain us and teach us. Who was the first person who told you
Storyteliing is as old as humanity . a story? A family member? A friend? Can

and common to all races and cul- you remember the story?

tures. In earty times, storyteling Through stories, one generation pass-

was used to explain the forces of es its culture, religion, and vaiues to the

nature that humans did not under- next generation.

stand and found frightening, such as '




WHAT MAKES A STORY
GOOD FOR TELLING?

There are different kinds of webs. Cne of them s spun

by spiders. Another kind of web, an idea web, i _
helps us explore and organize ideas. conflict v
As you may know, idea o the unexpected
webs begin wﬂfl a _ idea interesting eharacters o
or question wntten in the cen- and events T R A .
ter. Ideas related to the main ST s e short,
d tio R R N R in order
ed Or question are added S e ‘ . to k“? our
around the center. Sometimes T " interest
U - e i. I I " -"‘: e PP R - R PR
eas arn tog r - 2 moral or lesson—one that
because they are closely ’ bas to do with our lives .
connected. S e ar e " i e |, .
Here is an idea web tLC horl' SLOU'J ere h&’ ¢ ore

make us think ‘ ﬂ-&ﬁ one moral

T St ooy v« s 4

developed from what Oylan
Pritchett thinks makes a story
good for telling.

WHAT MAKES
A GOOD STORYTELLER?

ersonalit : ) ,
P _’, ) facial expressions
“interesting
character ‘ cie v v,
portrayal , , body
‘ voeal movement

inflection




TELL A 5STORY ABOUT YOURSELF

All peopies have stones to tell about things that happen to them. Tell a
iwo- or three-nmsnule siory apout scmething that has happened to you. To
help you choose a good one. read the story starters below. Which one
helps you the most to remember an nteresting experience that could lead
you to a story with a moral or iesson? Finish that story starter.

. When | was 3 b, we vqy to

) o“ tim.,, ’_. t..‘\.' 3. T“ “‘t t‘.‘ ' Wiy "..',’

seared Iake .' “i"t wag whepn

-

2. OAC t"m ‘ “ ‘h"‘"“" ““’ '."t. ’ . . '
s¢ for whs. | whs B Serprigey .‘::. s) Y. Onac on the scbool bus...

Now jot down who is in your story, what the problem is, when and where
it happened. what the action 1s. and how the problem was solved. What
was the resuit? Why do you think this is a good story to tell? -
Rehearse your story. Remember. your story should onily be two or three
l minutes fong. Tell it to a small group of fnends.

HOW WELL DID YOU TELL
YOUR $TORY?

Did the people fistening to your story react the way you
wanted them to*' Did they think it was funny, sad.
scary? What did they say about it? What moral or les-
son did your story tell?

Was it easy or hard for you to tell your story to
others? Why?

Did you use sound effects or body move-
ment to make it more expressive?

© What will you change the next time you tell your
story?

Rehearse your story again. Tell it at a family gather-
ing. to a church group, or to an after-school group. You
may want to tape or video-record it and keep it for a
souvenir,




*

STORYTELLERS FROM WEST AFRICA

Many interesting stones come from West Africa. That region of Africa has 16
countnes. including Sierra Leone. Nigena. Senegal, ivory Coast, and Ghana.
There are two kinds of storytellers in West
Africa, The first is the @IFIOT (pronounced
gree-o). Grniots remember the entire history of
families: who mamed whom. when and where,
and all the children bom over hundreds of )
years. They also tell the stories of entire vilages—tales of feast and famine, tales
of prosperity and destruction, tales of good times and bad times. Griots perfo
at great annual celebrations where there are large gatherings of people. .
In West Africa, to be a grict one must be bom into a'famity of griots. The
knowledge and craft of telling stories is passed down from
. parent to child. In some tribes. such as the Malinke
from Mali, griots are part of a caste, a sep-
arate social group. Members cannot
marry outside their caste.
The second kind of storytelier §
performs in everyday places, \
' such as marketplaces, festivals,
or at family parties. These story-
tellers sometime wear hats, or
W display story nets on which
such things as a-bone, a
skull, or a rattle are hung.
Each item represents a
story that can be told. ,
After selecting arg /
' object and agree-
ing to a price, ,
_'the story
is told.

N
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STORIES IN AFRICAN-AMERICAN LIFE
FROM SLAVERY TO THE 20TH CENTURY

Some of Oylan Pritchett’s stones relate the experiences of African Americans.
African Americans were brought to Amenca as slaves. Many slave owners
used severe punishment to stop Africans from speaking their native ian-

: ages and from remembenng tnbal ways of living.
Slaves cre people whe are phrchased O oo o 9 way iving

aghingt their will and become the property of Stories were told at night and at the few social gath—.
their owners, EMNGS slaves were allowed to have. These gatherings
were limited because white plantation owners feared that
slaves would plan uprisings if too many of them got together too often. Even-
tually slaves spoke only English and their stories.. songs, and games told
about the hardsiups they survived.
They nalso passed on memories of. Before coming 1o Americs, slaves had been

therr tradtions and culture from Africa. 17 ©© PEOPI, living in West Africa. They
were captired by slave traders exd sold wmostly
&5 workers on plantations and farms. The
injustice of slavery.in America existed from the
16665 hntil 1847, when the 13th Amendment fo
song such as "Steal Away to Jesus” the constitution abolished invelintary servitude.
was sung to alert other slaves that . '

in Amenca. stories and songs were
used to communicate tidden mes-

sages. For exampie. late at might. a

one of them was going to escape on the Underground Railroad.

After the slaves were freed, many remained in the South and became
tenant farmers. Tenant farmers had a poor and hard life. They. did not own
ther farms. The tarms were owned by white people to whom they had to give
a large part of their crops. They amused themselves with

Fimd ont sbost artists of the Hariem , . )
stories. songs, and games. Clapping games, ring games,

Renaissance, especislly Romsre .
Bearden, Langston Hiughes. lames Weldon and singing games were taught to younger children by

iohnsom, lacok Lawrence, and Zore Newl HkPston, older ones. Songs were sung to ease hard work, and sto-
ries were told at storefronts where townspeople gath-
ered an Saturday nights.

By the 1920s, many African Americans haag left the South to find better
jobs in the North. Some young men and women. educateq at Howard Uni-
versity, Tuskegee !nstitute, Lincoln University, and other African-American uni-
varsities. moved to New York and became a part of the Harlem Renaissance.
That was a period of great artistic activity by African Amencans. For the first
time. their writing. art, music, and performing became popular with white
audiences. At the same time, they continued to tell and sing folk songs that
were part of their hentage, just lke other Afncan Americans.

o




GETTING TO KNOW DYLAN PRITCHETT

Dylan (pronounced Die-ian) Pritchett was bom and raised in Wiliamsburg,
virginia. which is the home of Colonial Wiliamsburg. Colonial Wiliamsburg
is a town onginally buift by English settliers who came to-America in the
1700s. It was rebuilt to provide people with examples of how people lived
SR < <75 200 years ago. it is a liv-
i B+ ing museum. Eighty-eight
of the original buildings
have been restored.
| People who work in
Colonial Williamsburg dress
in colonial clothes and
speak like people who
i lived at that time.

: began working at
Colonial Williamsburg
"' when he was 11 years old.
.~ ‘As a member of the Fife
i and Drum Corps, he

R\ played the fife, was a drum
d\X¥ major, and marched in
parades. As an adult. he-
continued his work there
as the African-American
Programs Specialist. He
wjir researched, wrote, and
i trained staff to present
programs depicting 18th-
century African-American
A life. No wonder that telling
the history of his ancestors has become his career.

In a newspaper interview, Dylan Pritchett talked about his time at
Wiliamsburg: "The longer | stayed there, the more | recognized the importance of
black history to the country.... | try to get to history through steries about peaple.”

For several years Dylan Pritchett’s storytelling sessions were held on
his days off. Since 1990 he has been a full-time storyteller. traveiing
throughout the country, teling African and African-American stories and
folktales. He often uses real documents from the 18th and 19th cen-
turies, such as illustrations, newspapers, and marriage licenses, to
weave African-American history into stories about the past.
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Before You Hear Dylan Pritchett...

PREDICTING STORIES

This 1s the beginning of a Dylan Pritchett story...

Many years ago, there.lived a girl with big, beavtiful eyes.
In the summer, when she was to marry, a drought came over the
region. And it was ker job eack day to g0 out with a pitcher
and find some mud from whick to squeeze water. One day, she
was unsuccessful, and while un”unj in the dust, a fisk came vp to
the surface and said ' Gwc me your pitcher, and | will fill it with

coo' leM' wafter... "

What do you think happens next? Show what you think happens by draw-
ing a comic strip or by writing two or three interesting paragraptis. Or tell
the events in a poem. After yc u héar Dylan Pritchett tell the rest of the
story about the girfl and the fish, compare your story with his. How are
they similar? Hov. are they different?

After you hear Dylan Pritchett. ..

REMEMBERHNG $TORIES |

Remember this beginning to a story Dylan Pritchett told? -

The famine has lasted for three years. Each day, Quicoson would
go out into the forest in seareh for food for his family. One day, ke
catne upon three palim kernels. He sat down and icok two rocks to
rrack the paln kernels. He kit one of the palm kernels, and it fell
into a hole. He tried to crack the second one, and that one fell into
the same hole. He tried to crack the third one, and that one feil into
the kole, too. Quicoson was then oHi‘]!J to 90 find the three palm ker-
nels. When ke reached the bottom of the hole, to his amazement, there
was & whole village that he had never seen before...

Retell the story and make it your own, Tell it to your friends or. family. Listen
to three friends’ versions of the same story. How are they alike, and how are
they different? Which one was the most interesting? Why?

e
o
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EXPLORING THEMES IN o
DYLAN PRITCHETT'S STORIES vt tvus

Even though the stories Dylan

AJAZine ads

. : We wisunderstand
Pritchett tells are about - what we read
people or animals far away We misunderstand ‘ We believe what
. what wa sae . friends sa
N place or time, they have . y
messages important to us We misunderstand

what we hear
here and now.

Many stories tell We dont like something We dont ask questic
about bad thxngs or soh\d-ody therefore.,.
people do and say—so . ;
that we can iearn how not
to act toward others.

Remember that an We ignore
. the “facts We believe s cele:
idea web is a way to, : We say who says "I think
expiore and organize ideas. “everybody” thinks... We Lear puopic
L ’ lled bad
Look at this idea web. In chfled Bhd nhines

the center is the main
iddea. Notice that all
the ideas list different ways
we let ourselves get tricked into believing bad things about others.
Notice also that some ideas are linked together.

Does the idea web remind you of how you or your friends let your-
selves get tricked?

We jure to conclusions

Make an idea web your-
self. Think about how we
R can respect differences
about other people. List
ideas around the center
of the web. Link those

related to one another.
3EST COPY AVAIL_ABLE




COLLECTING FAMILY STORIES

Many people like to collect things: sports cards. team hats. dolls. mode!
cars. posters. sea shells, books. Some collect stones.
People in all parts of the world are interested in
stories about their families. We iike tO hear stories
about where our grandparents came from and what
they did when they were young. We like to coliect tunny
stories about our parents and things that happened to them before we

were born. We also like to collect stories about relatives we have never
met and who iive far away.

How many stories about your family have you collect-
ed? What are some things about great-grandparents, parents,
uncies. aunts, and cousins you still have questions about?
-Now is a good time to get answers 10 your questions. Use
an information sheet like the one below to conduct an inter-
~ view with one of your older refatives. You may write the
% answers or use a tape or video recorder.

FAMILY HISTORY INFORMATION SHEET

ame
Relation to You ‘ Age
Ask your relative

1) What are two memories you have abokf Growing up?

2) what was life like when you were wy age?

3) What stories about the family did your parents tell you over and over and sver?
4) what three lessons have you learned that you want wme to know?

Choose one of these recollections and tell it to your family. classmates,
or friends.

You may want to tell your parents about the book From Generation. .t Generation:
How to Record Your Family History on Audio and Video Tape by E. Rhoda Lewis and
Phyilis Massing. it provides instructions for conducting family history interviews.
You may also want to call the publishers to find out about the new version of the
manual for young people at 1-(800)-2R-STORY.

1 ST COPYAVAILABLE
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LISTENING
TO STORIES

Stou;ytelling is a kind of entertain-
ment that requires good fistening.
Because the storyteller is in the
same place as the listener—unlike
performers on television or N the
movies—it is important for them to
work together.

It is the steryteller’s job to tell inter-
esting stories in interesting ways,

It is the listener's job to

@ pay close attention to the details
of the stories they hear

@) use their imagination to picture
what i1s happening in the stones

@ join in a story when the story-
teller invites them to do so.

Enjoy yourself. Laugh, Applaud, But
also remember; watch ciosely and
isten caretully.

RESOQURCES

Yok W&y went to
read...

Abranams, Roger
Afre-American Folk-
tales. New York. Pan-

‘heon. 1985

Berry. udCk., West
African Folkiales,
Evanston. linois:
Northwestem Universt-
ty Press, 1I991.

Courlander. Harold A
Treasury of African .
Folklove. New York:
Crown Publishers. 1975.

Uis L aoronica Free-
man. Afre-Bets First
Book About Africa. An
Introduction for Youny
Readers. Orange. New
Jersey: Just Us Books.
1989

Jones, Bussie ard
Bess Hawes. Step It
Dewn. Games, Plays,
Sengs, and Steries frem
the Afro-American
Heritage New York:
Harper & Row. 1972

Harmiton, Virgiria. The
Peaple Could Fly:
American Black Folk-
tales. New York: Alfred

Khopt. 1985,

Young. Fichard and
Judy African Ameri-
can Folktales for Youny
Readers. Littie Rock:
Auqgust House P iblish-

ors. Inc 194873
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Yok may want to
listen to three
wudiceassettes. .
HQ(nS. Kimn and Reg-
g Musie of the
Underground Raidroad
Ascension Records
Box 18871, Philndelphig.
PA 19113

Prtchett, Dylan Folk-
iales of Ancient
Africa, Dylan Patchett
Productions. 110 Lake-
point Court. Willams-
hurg. VA 23188,

Torrence, Jackie
Legends from the Black
Tradition, The Story
Lady, Brer Rabbit Sto-
ries. Westor; Woods;.
Weston, CT 06883,

Wold you like to
know more about
storytelling?

The National Story-
teling Association.
tiiged i Tennessce,
hoste an annisal festi-
vial. At the most recent

festival, morer than 80

storyteilers pertaormmed.
The association pun-
ishes The Yarnspinner
and Sterytelling Maga-
zine., They also pub-
S The Nationad
Directery of Story-
telling. For more intor-
mation wnte to
National Storyteling
Association. PO Box
309. Jonesborough, TN
37658.

The National Assocta-
tion of Black Story-
tellers, based in Balti-
more, has a story-
teling festival in a dif-
ferent cty each year
Each festival ncludes
opportunities for
young paople to teil
stories. Write to them
to find out about
upcoming festival
activities at The
National Association of
Black Storytellers. PO.
Box 67722. Baltimaore,

- MD 21215.
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The Kennedy Center.

James D. Woltensohn, Chairman
Lawrence J. Witker, President
Derek £. Gordon, Associate Managing
Director. Education
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