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I. INTRODUCTION

Artists in America have influenced the development of the nation's culture,

tastes, and ways of living to an extent that is undoubtedly far out of

proportion to their actual numbers. In modern times, the impact of a Bill

Cosby or a Frank Lloyd Wright or P. Martha Graham has been far-raaching, and

many other less well-known,
even obscure, artists working in a variety of

fields have helped shape the American character and experience.

The Decennial Census of Population is another institution that has

profoundly influenced America. The census has provided the means for

regular and peaceful redistribution of political power in Congress and state

and local legislative bodies to reflect changing patterns of population

growth. The census has also provided a wealth of information for taking

stock of the characteristics of the population and comparing trends over

time and among geographic areas and subgroups.

This monograph looks at changes in the size and composition of the

population of artists in America from 1950 through 1985, using data from

four decennial censuses, updated by information from a large yearly national

survey, the Current Population Survey (CPS), that is also conducted by the

U.S. Census Bureau. Changes in the artist population are placed in the

context of the sweeping changes that occurred in the population at large

during the post-World War II period. These phenomena include: the

urbanization of the population, a shift in residence to the South and West

and away from the Northeast and Midwest, and a substantial rise in

educational levels. The post-World War II era also saw dramatic increases

in the labor force participation of women and in full-year work among both

men and women, along with the maturing to working age of the baby boom
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generation. Finally, the financial rewards to work increased in real terms

(after adjustment for inflation) through the mid-1970s, but declined

subsequently in the face of slower growth of thc! economy.

This historical overview of American artists is one of six monographs

sponsored by the National
Endowment for the Arts to analyze the data from

the 1980 Decennial Census and other sources on the characteristics of

persons who reported working in artist occupations.
Other monographs in the

series include studies of employment and earnings of women and minority

artists, employment in design occupations, employment in the performin3

arts, employment of visual artists, and artists' earnings. Generally, the

monographs include comparisons among specific artist occupations and of

artists with other professional workers and with the entire civilian labor

force of the nation. The Arts Endowment has also sponsored several more

basic analyses of 1980 census data about artists, including reports on

trends in artist occupations from 1970 to 1980, the distribution of artists

among industrial sectors in 1980, artists' earnings, artists by place of

residence, and minorities and women in the arts.

WHO IS AN ARTIST?

Opinions differ, of course, regarding definitions of the arts and artists.
The Arts Endowment has identified the following 1980 census occupations as

falling in the artist category:
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Actors and Directors

Announcers

Architects

Art, Drama, and Music Teachers

(Referred to as Artist Instructors in the text)

Authors

Dancers

Designers

(Includes Decorators and Window Dressers along with Other Designers)

Musicians and Composers

Painters, Sculptors, Craft-Artists, and Artist Printmakers

(Referred to as Painters and Craft-Artists in the text)

Photographers

Artists, Performers, and Related Workers, not elsewhere classified

(Referred to as Other Artists in the text)

The specific census job titles that comprise each of these categories

are listed in Appendix A which also describes the manner in which

occupational classification is determined in the census and CPS. Census

data are available for the occupational groups, but not for the specific job

titles. Artist occupations are included in the broader category of

Professional Specialty Workers, which includes as well such occupations as

aerospace engineers, statisticians, forestry and conservation scientists,

physicians, dietitians, occupational therapists, postsecondary history

teachers, special education teachers, librarians, psychologists, clergy, and

judges. In turn, professional specialty workers make up one of twelve broad

occupation group identified in the census.

6
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Census occupation codes are assigned to persons in the experienced

civilian labor force, including currently employed persons (exclusive of

those serving in the Armed Forces) and unemployed persons with previous job

experience. Occupation coding and classification have not always remained

consistent from census to census. For some artist occupations, there has

been no change in definition since the 1950 census; for others, there has

been considerable change. Appendix B describes the authors' analysis and

procedures for constructing comparable numbers of artists in each occupation

category from 1950 through 1985. Appendix C discusses the impact of

sampling error on the reliability of the estimates of total numbers and

characteristics of artists.

Overall, the classification scheme adopted for artist occupations in the

1980 census and subsequent surveys appears reasonable. In two cases, the

1980 census occupation code scheme combined previously separate

categories--actors with directors, and decorators and window dressers with

designers. Data are not available from earlier censuses for directors to

permit an assessment of the extent to which they are similar to actors;

however, available data for decorators and window dressers and designers

indicate that these are quite dissimilar groups. They both also contain

large numbers of artists. Hence, it would be quite desirable to have them

separately identified in future censuses.

CONTENTS OF THE REPORT

The report begins in Chapter II with a description of the growth in the U.S.

population from 1950 through 1985 and the even faster growth in the number
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of adults participating in the labor force--fueled primarily by a rise in

labor force participation among women. Professional specialty workers,

including artists, exhibited yet higher rates of increase in the 35-year

period. The chapter examines growth rates over time for men and women in

specific artist occupations. Rates of increase varied substantially across

occupations, across time periods, and between the sexes.

Chapter III looks at changes over time in residence patterns for the

labor force, professional workers, and artists, specifically, the

proportions residing in urban as opposed to rural areas, and the proportions

residing in the four regions of the country Northeast, Midwest, South, and

West. (Appendix D provides detailed tables for the characteristics examined

in Chapters III through V.) Chapter IV examines trends in the age profiles

and educational levels of artists compared with professionals and the total

work force. The analysis looks at the proportion in each group under age 35

versus the proportion age 55 and over, at each group's median age, and at

the proportions lacking a high school education on the one hand and having

gone through college on the other. Finally, Chapter V examines trends in

the employment and earnings of artists compared with professionals and all

workers. The analysis considers the proportions in each group working as

employees of private organizations or government agencies versus those who

are self-employed, the proportions working a full year, and median earnings

from wages and self-employment income. Each chapter treats data for men

and women separately.

Artists exhibited important differences from all professionals and all

workers, as well as important similarities to'them, on each of these

variables, both at points in time and in terms of trends across time

Artists pursuing different kinds of work, such as those in the performing

la
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arts versus those in the design and visual arts, also differed from each

other in many respects, as did men and women artists. The report can only

describe these patterns of differences and similarities in broad terms and

suggest some of the underlying factors that may account for them. The Arts

Endowment could usefully consider research that would examine in greater

depth the factors influencing the tremendous growth in the artist population

in the postWorld War II era and the changes evident in many of their

demographic and employment characteristics over time. Public use microdata

sample files that are available for each census since 1940 could provide the

basis for such research. The analysis would have to be limited to the

larger artist occupations for which definitions remained reasonably

comparable over time. Nonetheless, such study could well make a major

contribution to understanding the dynamics of the artist population in

America.



II. OVERALL GROWTH RATES FROM 1950 TO 1985

During the 35-year time span from 1950 through 1985, the population of the

United States experienced .substantial growth. The number of adults age 16

years and older increased by .0 percent, from 106 million persons in 1950 to

180 million in 1985. The number of adults currently employed or with recent

work experience, i.e., the experienced civilian labor force, grew even

faster--from 58 million persons in 1950 to 114 million in 1985--an increase

of almost 100 percent. The small group of persons working in professional

specialties and the even smaller group working as artists grew at still

faster rates. Both groups increased by 280 percent over the period- -

professionals numbered 14 million persons in 1985 compared with under 4

million in 1950 while the artist population totalled 1.4 million persons at

the end of the period compared with .4 million at the beginning.

Growth rates varied from decade to decade. Among labor force

participants, they also varied dramatically by sex. Finally, artist

occupations exhibited different rates of growth. This chapter provides an

overview of the rise in labor force participation among adult Americans and

the even greater increase in the numbers of persons working as professionals

and as artists during the 35-year period from 1950 to 1985. The analysis

rests on an intensive effort by the authors to construct comparable

estimates across time for each artist occupation. The reader is referred to

Appendix B for a discussion of the data sources and methods used to develop

the estimates and their limitations.
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THE POST-WAR LABOR FORCE BOOM: FUELED BY WOMEN

During the post-World War II era, the experienced civilian labor force age

16 and older has consistently grown faster than the total adult population.

Table II.1 provides the absolute numbers, while Table 11.2 indicates the

average yearly percentage growth for each time period, and Figure II.1 puts

these numbers in graphical form.1

From 1950 to 1985, the adult population grew at an average rate of 1.5

percent per year, while the labor force increased at an average rate of 2

percent per year. The greatest rate of growth in both the population and

the labor force occurred in the decade from 1970 to 1980. In these years,

the bulk of the baby-boom generation, born in 1946 through 1964, turned age

16.

As Figure 11.1 makes evident, the r,Ason for the faster rate of growth

of the labor force compared with the adult copulation lies in the dramatic

increase in labor force participation among women--the number of women

workers grew at an average rate of 3.3 percent per year over the 35-year

time span. In contrast, the number of men in the labor force barely kept

1Figure II.1 and the other figures in this chapter represent
semilogarithmic charts which are particularly suited to comaparing rates ofchange. The horizontal scale is arithmetic, where equal distances
correspond to equal intervals of time (1950, 1960, etc.). The vertical
scale is logarithmic, where equal distances correspond to equal ratios or
equal proportional changes. As an example, the increase in professsional
specialty workers shown in Figure II.1 from 5.5 million persons in 1960 to
8.8 million persons in 1970 traverses the same vertical distance on the
chart as the increase in female artists from 138 thousand to 217 thousand
persons over the same period--both increases are about 58 percent. Schmidnotes that the key principle in interpreting a semilogarithmic chart is
based on the fact that the relative steepnesss or slope of a curve, whether
ascending or descending, indicates the rate of change of a variable. . . .

The steeper the slope of a curve . . . the more pronounced the rate of
change." See Calvin F. Schmid, "Whatever Has Happened to the
Semilogarithmic Chart?" he American Statistician, 40:3 (August 1986), 238-244.
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;44 who increasingly chose to retire at earlier ages. The rate for men age 55

If

4,6)
to 64 dropped from 83 percent in 1950 to 68 percent in 1985. The rate for

In0147men 65 and older also dropped substantially, although only one-fourth of

X
these men were in the work force at the beginning of the period. The rates

II-1

pace with the increase in the adult ma.e population, growing at an average

yearly rate of only 1.2 percent over thy 2eriod. In fact, based on the

numbers in Table 11.1, the labor force participation rate of adult men

dropped slightly from 80 percent in 1950 to 74 percent in 1985, whereas the

rate for women rose from 30 percent to 54 percent over the same period.

Looking more closely at labor force participation patterns for each sex

by age group (see Table 11.3), the biggest declines occurred among older men

for men in other age categories showed modest declines or very modest

increases. In contrast,, women of all ages, except for older women 55 and

over, experienced substantial increases in their participation in the work

force. The increases were particularly pronounced for adult women age 20 to

44. The net result is that the labor force in 1985 consisted of 55 percent

men and 45 percent women, compared with
. much more imbalanced sex ratio in

1950 of 72 percent men and only 28 percent women.

THE RISE OF THE PROFESSIONAL CLASS

As fast as the labor force grew after World War II, the increase in those

persons working in professional specialties was even more pronounced--and

among both men and women. In 1950, professionals accounted for 6 percent of

the total labor force. Women accounted for 45 percent of all professionals,

a much larger proportion than their share of all workers. By 1985, growing

12
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at an average yearly rate of 3.9 percent, professionals had doubled their

share of the labor force, accounting for 12 percent of all workers. Women

achieved parity with men among professionals in 1985, representing 50

percent the total. However, the increase In the proportion of women

among professional workers was much less than the increase in their share of

all workers--5 compared with 17 percentage points. This was not because

women professionals did not experience substantial growth--in fact, their

numbers grew at ul average yearly rate of 4.2 percent, for a total increase

of over 300 percent for the 35-year period. However, men professionals also

increased substantially--their numbers grew at an average yearly rate of 3.6

percent, for a total increase of about 250 percent.

The largest percentage increases in men and women professionals occurred

earlier in the period than was true for the entire labor force. Men

professionals exhibited their fastest rate of growth in the decades of the

1950s and 1960s; women professionals experienced their highest growth rate

in the 1960-1970 period. Growth slowed ft,r men professionals after 1970,

although they continued to increase at a faster rate than all male workers.

Women professionals experienced a slowing of growth after 1980, and in fact

showed a rate of increase no greater than that for all female workers from

1980 to 1985.

THE FLOWERING OF THE ARTIST POPULATION

During the years after World War II, the number of persons working in artist

occupations increased as rapidly as the number working in all professional

13
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specialties- -both groups grew about 280 percent over the 35-year period.2

As a consequence, artists like all professionals doubled their share of the

total labor force, from about one-hajf of one percent in 1950 to one percent

in 1985. They remained about the same proportion throughout of all

professionals--8 to 10 percent. However, the patterns of growth exhibited

by men and women and across decades differed for the artist population

compared with all professionals.

In 1950, women represented 30 percent of all artists, about the same as

their share of the total labor force but considerably less than their share

of all professionals. By 1985, women made up 44 percent of all artists,

again comparable to the proportion of women in the total labor force and now

only slightly less than their share of professionals. Both men and women

artists exhibited much higher rates of growth than did all male and female

workers; moreover, women artists, like all women in the labor force, grew at

even higher rates than did their male counterparts. In contrast, the

difference in growth rates between men and women professional workers was

much less pronounced.

Women artists increased their numbers at an average yearly rate of 5

percent over the entire time period from 1950 to 1985. Their rate of growth

during the 1950s--only 2.5 percent per year--was well below that of women

professionals and all women in the labor force, but thereafter women artists

experienced an accelerating rate of growth that shows no signs of slowing

down. Whereas the growth rate for women workers climbed decade by decade

until 1980 but then slowed, the growth rate for women artists steadily

increased by 2 percentage points in each decade. During the most recent

2The estimates of artists used in this section exclude directors
because of the absence of data prior to 1970 on which to base reliable
estimates of this group. See further discussion in Appendix B.

14
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period covered by the data, 1980-1985, the growth rate for women artists

averaged fully 8.3 percent.

Men artists increased their numbers at an average yearly rate of 3.3

percent over the time span from 1950 to 1985. Their rate of growth did not

vary widely over the decades. Like women artists and in contrast to

professional workers of both sexes, men artists exhibited their highest

growth rate in the 1980s.

A CLOSER LOOK AT GROWTH AMONG ARTIST OCCUPATIONS

Examining patterns of growth during the post-World War II period for

specific artist occupations reveals important differences. At any one point

in time, artist occupations varied widely in their share of all artists and

in their composition by sex. Over time, artist occupations exhibited

different patterns of growth in total and for men and women.

The numbers for each artist occupation by sex and the percentage share

of women appear in Table 11.4 for the available data points from 1950

through 1985; Table 11.5 provides average yearly percentage growth rates;

and Table 11.6 indicates the share of the total artist population

represented by each occupation. Figures 11.2 through 11.7 portray

graphically the growth in the numbers of men aid women in each artist

occupation. All of these tables and charts are ordered by the relative

size, from large to small, of the artist occupations as of the 1980 census.

The analysis in later chapters examines artist occupations that are similar

on other dimensions besides sheer size, for example, the performing arts
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compared with the visual and design arts. Here, in a discussion of growth

over time, size affords an appropriate organizing principle.

Note that, while the tables provide estimates for 1985 along with growth

rates from 1980 to 1985, many of the observed differences are not

statistically reliable because of the small sample size of the March 1985

Current Population Survey. That is, the observed differences are most

likely due to chance and unlikely to represent the differences that would be

obtained with repeated or larger samples (see Appendix C for further

discussion of this point). Hence, Figures 11.2 through 11.7 show growth

patterns only through 1980, and the average growth rates for the entire

period in Table 11.5 are for the 30-year span beginning in 1950 and ending

in 1980. Similarly, the text discussion covers the period from 1950 through

1980 and does not refer to subsequent trends.

The Large Artist Occupations

The largest groups of artists in 1980 were designers, painters and

craft-artists, musicians and composers, decorators, architects,

photographers, and "other" artists. These seven groups were also the

largest artist occupations in 1950, although their relative order was not

the same as in 1980, evidence of differential rates of growth over the

30-year period.

Designers represented the largest group of artists as of the 1980

census. They jumped from the fourth largest group in 1950 to the largest in

1960, and since then consistently accounted for one-fifth of the total

artist population (using the series that excludes directors). Increasing

16
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from 4.) thousand persons in 1950 to 208 thousand in 1980, they exhibited a

faster rate of growth than all artists in every decade except the 1970s.

Men designers experienced their most rapid growth early in the period; in

the 1950s, they increased at a rate three times as fast as that of all men

artists, and thereafter, from 1900 through 1980, they represented the

largest male artist group. Women designers exhibited a contrasting pattern

of growth. Their rate of increase was low in the 1950s but accelerated over

the time span. Their growth rates exceeded the rates for all women artists

in the 1960s and 1970s; by 1970, women designers represented the second

largest group of women artists. The differential growth patterns of men and

women designers resulted in the share of women among all designers going

from 33 percent in 1950 to 38 percent in 1980, paralleling the increase of

women as a proportion of all artists.

Painters and craft-artists accounted for 52 thousand persons in 1950, or

15 percent of total artists; by 1980, they totalled 153 thousand persons,

also 15 percent of the total. Painters and craft-artists exhibited slower

rates of growth than did all artists in the 1950s and 1960s; in the 1970s,

their average yearly rate of increase doubled from previous decades, with

the net effect just noted that they maintained a constant share of total

artists at the beginning and end of the period. Men painters and

craft-artists exhibited an up-and-down pattern of growth, with higher growth

sates in the 1950s and 1970s compared with the 1960s. Women painters and

craft-artists exhibited a low rate of growth in the 1950s but then grew at

faster rates than did all women artists in the 1960s and 1970s. The net

result was that women increased as a share of painters and craft-artists

from 32 percent in 1950, or &mit the same as their share of all artists, to

17
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48 percent of painters and craft-artists in 1980, or 9 percentage points

higher than their share of all artists.

Musicians and composers grew from 67 thousand persons in 1950 to 141

thousand in 1980, but dropped from 19 to 14 percent of total artists.

Although they exhibited accelerating growth rates over the time span, their

rates of growth were consistently less than those of all artists. This

overall pattern masks markedly different growth patterns by sex. Men

musicians and composers showed very little increase in the 1950s but then

grew at faster and faster rates that exceeded the rates for all men artists.

Women musicians and composers in contrast grew at a faster rate than all

women artists in the 1950s but then exhibited very low growth rates for the

rest of the period. As a result, the proportion of women among musicians

and composers actually fell from 34 percent in 1950 to only 30 percent in

1980, or 9 percentage points lower than their share of all artists.

Decorators grew from 45 thousand persons in 1950 to 130 thousand in

1980, maintaining their share of total artists at 13 percent. Overall, they

experienced accelerating growth rates that started out lower than the rate

for all artists in the 1950s but ended up higher than the rate for all

artists in the 1970s. Men decorators increased at an accelerating pace over

the time span but generally at rates lower than the rates for all men

artists. Women decorators also increased at an accelerating pace over the

time span and, moreover, at rates that were consistently higher than the

rates for all women artists. As a result, the proportion of women among

decorators more than doubled over the period: in 1950, women represented 31

percent of the decorator group, similar to their share of all artists,

while, by 1980, women represented 69 percent of decorator, the highest
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proportion of any artist occupation and 30 percentage points higher than

their share of all artists.

Archlt,mts numbered 25 thousand persons in 1950, or 7 percent of total

artists. By 1980, they numbered 108 thousand persons--more than 4 times

their size in 1950--and accounted for 10 percent of the total. Architects

experienced accelerating growth rates over the period that exceeded the

rates for all artists in the 1960s and 1970s. This pattern held for both

men and women architects. The latter group experienced such large rates of

increase that they more than doubled their share of total architects;

however, women in 1980 still represented a very small proportion of the

architect occupational category--8 percent compared with 4 percent in 1°50.

photographers, like musicians and composers, grew in absolute nuenrs

over the period but declined as a proportion of all artists. Photographers

numbered 52 thousand persons in 1950 and represented 15 percent of total

artists; by 1980, they numbered 95 thousand persons but represented 'nly 9

percent of the total. Although photographers increased at accelerating

rates over the time span, their rates of growth lagged behind those for all

artists. This pattern characterized both men and women photographers,

although the latter's growth rate accelerated to the point where it exceeded

the rate for all women artists in the 1970s. Women increased their share of

photographers from 17 percent in 1950 to 24 percent in 1980, but the latter

proportion was 15 percentage points below the proportion of women among all

artists.

"Other" artists exhibited very erratic growth patterns that may be due

as much to varying degrees of success from census to census in assigning the

correct classification to these persons as to actual change. "Other"

artists numbered 17 thousand persons in 1950; by 1980, they had increased to
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50 thousand persons, in each case representing 5 percent of the total artist

population. The category experienced negligible growth early in the 1950s

and also later in the 1970s, but increased almost three times as rapidly as

all artists in the 1960s. This pattern characterized both men and women

"other" artists and was particularly pronounced for men. The share that

women represented of this category also fluctuated erratically, starting out

at 50 percent in 1950, or 20 percentage points above the proportion of women

among all artists, declining to 37 percent in 1970, and rising to 41 percent

in 1980.

The Smaller Artist Occupations

The smallest groups of artists in 1980 were, in decreasing order of size,

announcers, authors, directors, artist instructors, actors, and dancers.

These groups were also the smallest artist occupations in 1950, although

their rank order was not the same in each case. Note that information is

not available on directors from the 1950 or 1960 censuses, so that only

limited conclusions can be drawn about the growth of this group over time.

Announcers exhibited the highest rate of increase of any artist

occupation over the 30-year time span from 1950 to 1980. At the beginning

of the period in 1950, there were only 5 thousand announcers, or 1 percent

of total artists; by 1980, there were 47 thousand persons working in this

field, or 5 percent of the total. Announcers experienced their fastest rate

of increase in the 1950s, growing at a rate over four times the average for

all artists. Their rate of increase in the 1960s was just about the same as

that of all artists; while, in the 1970s, they grew at a rate almost twice

ti U
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that of all artists. This pattern characterized men announcers as well.

Growth rates for women announcers followed the same general pattern, but

showed more extreme varition: women announcers grew at a rapid rate in the

1950s, actually declined in numbers in the 1960s, and then increased at an

extremely high rate in the 1970s. The net outcome was that women increased

their share of all announcers only to a limited extent. In 1950, women

represented 15 percent of announcers, or 15 percentage poirts below their

proportion of all artists; in 1980, women still represented only 18 percent

of announcers, compared with 39 percent of all artists.

Authors numbered 16 thousand persons in 1950, accounting for 5 percent

of total artists. In 1980, authors numbered 46 thousand persons, still

about the same percentage share of the total. Authors exhibited a similar

up-and-down pattern of growth as did announcers, but the rate of growth

experienced by authors in each decade vas much lower than the corresponding

growth rate for announcers. Authors experienced their fastest rate of

increase in the 1950s, actually declined in number in the 1960s, and grew at

a somewhat faster rate than all artists in the 1970s. This general pattern

characterized men authors; however, the pattern was somewhat different for

women authors who experienced their highest rate of growth in the 1970s

instead of the 1950s. The share of women among all authors fluctuated over

the period, declining from 37 percent in 1950 to 28 percent in 1960, and

then rising to 45 percent in 1980--6 percentages points higher than their

share among all artists.

Artist instructors numbered 13 thousand persons in 1950, or 4 percent of

the total; they numbered 28 thousand persons in 1980, down to 3 percent of

the total. Artist instructors, like announcers and authors, experienced an

up-and-down pattern of growth over the period; however, the instructors had

21
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two periods of slow growth or actual decline--in the 1950s and 1970s--and

only one period of rapid growth in the 1960s. This pattern characterized

both men and women artist instructors, particularly the former. The share

of women among artist instructors fluctuated over the 30-year span. Women

represented 46 percent of instructors in 1950, or 16 percentage points

higher than their share of all artists. Their share among instructors fell

to 35 percent in 1970 and then rose to 48 percent in 1980, about the same as

their share in 1950 and now only 9 percentage points higher than their share

of all artists.

Actors exhibited the slowest rate of growth from 1950 to 1980 of all

artist occupations. In 1950, actors numbered 14 thousand persons, or 4

percent of the total; by 1980, they numbered only 23 thousand persons and

had declined as a proportionate share to 2 percent of the total. Actors

actually decreased in number during the 1950s, grew at a modest rate in the

1960s, and then grEw at about the same rate as all artists in the 1970s.

This overall pattern masked differences by sex. Men actors experienced very

little growth over the entire time period, increasing from 9 thousand to 10

thousand persons. Women actors exhibited a sharp decline in the 1950s, but

then grew at rates faster than those of all women artists in the 1960s and

1970s, increasing from 5 thousand to 13 thousand persons over the 30-year

period. As a result, women's share of all actors increased from 35 percent

in 1950, or 5 percentage points higher than their share of all artists, to

58 percent in 1980, or 19 percentage points higher than their share of all

artists.

Dancers remained the smallest group of artists throughout the period,

although their rates of growth generally exceeded those of all artists. In

1950, dancers numbered only 3 thousand persons, or 1 percent of the total;
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by 1980, they had tripled in number to 13 thousand persons, but still

represented just over 1 percent of the total. Men dancers, after

experiencing no growth in the 1950s, grew at very high rates in the 1960s

and 1970s; women dancers increased at accelerating rates that:however,

lagged behind the rates for all women artists in the 1960s and 1970s. Women

dominated the dancers category throughout the period. They represented 80

to 90 percent of all dancers from 1950 through 1970, although their share

dropped to 75 percent in 1980.

The data do not permit estimating totals for directors in 1950 and 1960.

The available data for subsequent years indicate very strong growth in this

group, which more than doubled in size over the 1970s, numbering 20 thousand

persons in 1970 a..' 44 thousand in 1980. The latter figure is twice the

number of actors. In contrast to their relatively high share of actors,

women remained a relatively small proportion of all directors at 22 percent

in 1980--17 percentage points below their share of all artists.

SEEKING EXPLANATIONS FOR DIFFERENTIAL GROWTH PATTERNS

Although available census data do not permit extensive analysis of the

factors explaining the patterns of growth and change for the professional

and artist occupa . described above, the data do permit drawing a richer

portrait of the persons in these occupations. Chapter III looks at trends

over time in urbanization and in region of residence among the labor force,

professional workers, and artists. Chapter IV examines trends in age and

education for each of these groups, while Chapter V looks at trends in
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employment experience, sector of employment, and earnings. In each case,

data are shown separately for men and women.

In addition to providing a fuller picture of the characteristics of

persons in artist occupations compared with professionals and other workers,

the analysis attempts, where possible, to account for the differential

growth patterns observed above and to answer such questions as:

Why the occupations of designers, architects, announcers, and

dancers exhibited higher-than-average rates of growth over the 30-

year period and, conversely, why the occupations of musicians and

composers, photographers, artist instructors, and actors exhibited

lower-than-average growth rates.

o Why groups such as architects and dancers showed accelerating rates

of growth decade-by-decade while other groups, such as men

designers, exhibited their highest rates of growth in the earlier

decades and still other groups, such as announcers, authors, and

artist instructors, experienced ups and downs in their rates of

growth over time.

o Why some occupations such as designers and authors proved more and

more attractive to women over time but less and less attractive to

men, while the reverse was true for other occupations such as

musicians and composers and actors.

o Whether there are observable economic correlates of pronounced sex

imbalances in some artist occupations; for example, whether there

are earnings gaps between predominantly female occupations such as

dancers and decorators and predominantly male occupations such as

architects, photographers, announcers, and directors.

24
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The available data will at least suggest directions for further analysis and

research, e'en if not definitive answers to these and other questions

regarding trends in artist occupations over time.
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TABLE 11.1. Growth in the Total Population Age 16 and Older, the
Experienced Civilian Labor Force, Professional Specialty Workers, and
Artists, by Sex, 1950 to 1985 (numbers in thousands)

1950

Total population
age 16 & older

1960 1970 1980 1985

Total 106,164 119,106 139,203 169,349 179,912

Male 51,875 57,495 66,385 80,879 86,025

Female 54,289 61,610 72,819 88,472 93,886

% Female 51.1% 51.7% 52.3% 52.2% 52.2%

Experienced
civilian labor force:

Total 58,118 67,378 79,802 104,058 114,1C4

Male 41,743 45,270 49,455 59,754 63,365

Female 16,375 22,108 30,347 44,304 50,739

% Female 28.2% 32.8% 38.0% 42.6% 44.5%

Professional
specialty workers:

Total 3,676 5,543 8,821 12,275 13,938

Male 2,027 3,164 4,895 6,248 7,009

Female 1,650 2,379 3,927 6,027 6,930

% Female 44.9% 42.9% 44.5% 49.1% 49.7%

Artists (excluding directors):
Total 359 492 701 1,042 1,369

Male 251 353 484 640 772

Female 108 138 217 401 598

% Female 30.0% 28.1% 30.9% 38.5% 43.7%

Artists (including directors):
Total N.A. N.A. 720 1,086 1,424

Male N.A. N.A. 499 675 814

Female N.A. N.A. 221 411 611

% Female N.A. N.A. 30.9% 37.9% 42.9%

SOURCE: For total population, U.S. Bureau of the Census, ,Statistical
Abstract oLUnited States 1987, 107th Edition (Washington, D.C.: U.S.

Government Printing Office, 1986), Table 637; for all other groups, see
Appendix B.

NOTES: Total population is the noninstitutionalized population; the
experienced civilian labor force is noninstitutionalized persons employed in
civilian jobs (excluding the Armed Forces) or unemployed (available and
seeking for work) with prior work experience in the past five years. The

sums for men and women may not equal the totals shown due to rounding.
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TABLE 11.2. Average Annual Growth Rates of the Total Population Age 16 and
Older, amid the Experienced Civilian Labor Force, Professional Specialty
Workers, and Artists, by Sex, 1950 to 1985

1950-85

Total population

1950-60 1960-70 1970-80 1980-85

ages 16 and older +1.5%/yr. +1.2% +1.6% +2.0 +1.2%

Experienced civilian
labor force:

Total +2.0 +1.5 +1.7 +2.7 +1.9Male +1.2 +0.8 +0.9 +1.9 +1.2Female +3.3 +3.1 +3.2 +3.9 +2.8

Professional specialty
workers:

Total +3.9 +4.2 +4.8 +3.4 +2.6Male +3.6 +4.6 +4.5 +2.5 +2.3Female +4.2 +3.7 +5.1 +4.4 +2.8

Artists (exc. directors):
Total +3.9 +3.2 +3.6 +4.1 +5.6Male +3.3 +3.5 +3.2 +2.8 +3.8Female +5 0 +2.5 +4.6 +6.4 +8.3

1950 1960 1970 1980 1985

Percent experienced
civilian workers of
the total population:

Total 54.7% 56.6% 57.3% 61.4% 63.5%Male 80.5 78.7 74.5 73 9 73.7
Female 30.2 35.9 41.7 50.1 54.1

Percent professional
specialty workers of
exp. civ. labor force:

Total 6.3% 8.2% 11.0% 11.8% 12.2%
Male 4.9 7.0 9.9 10.5 11.1Female 10.1 10.8 12.9 13.6 13.7Percent artists of

professional workers:
Total 9.8 8.9 7.9 8.5 9.8
Male 12.4 11.2 9.9 10.2 11.0Female 6.5 5.8 5.5 6.7 8.6

SOURCE: Calculated from Table 11.1.

NOTES: See Notes to Table II.1. Average annual growth rates (average
percent increase per year) are calculated as the 35th, 10th, and 5th root,
respectively, of (number for time t+1 / number fol time t) for growth from
1950 to 1985, for growth over each 10-year period, and for growth from 1980to 1985.
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TABLE 11.3. Change in Labor Force Participation Rates of Men and Women, by
Age, 1970 to 1985

Percent Participating in the Percentage
Civilian Labor Force Point Change

1970 1985 1970-1985

Men age 16 and older:
Total 79.7% 76.3% - 3.4 points

Age 16-17 47.0 45.1 - 1.9
18-19 66.7 68.9 + 2.2
20-24 83.3 85.0 + 1.7
25-34 96.4 94.7 - 1.7
35-44 96.9 95.0 - 1.9
45-54 94.3 91.0 - 3.3
55-64 83.0 67.9 -15.1
65 and older 26.8 15.8 -11.0

Women age 16 and older:
Total 43.3 54.5 +11.2

Age 16-17 34.9 42.1 + 7.2
18-19 53.5 61.7 + 8.2
20-24 57.7 71.8 +14.1
25-34 45.0 70.9 +25.9
35-44 51.1 71.8 +20.7
45-54 54.4 64.4 +10.0
55-64 43.0 42.0 - 1.0
65 and older 9.7 7.3 - 2.4

SOURCE: U.S. Bureau of the Census, ,Statistical Abstract of the United
,States 1987, 107th Edition (Washington, D.C.: U.S. Government Printing
Office, 1987), Table 639.

NOTE: The base for percentages is the civilian noninstitutionalized
population of the indicated sex and age. The numerator includes
noninstitutionalized persons of the indicated sex and age who were in the
civilian labor force, that is, employed in civilian jobs (excluding member
of the Armed Forces) or unemployed (i.e., available for and seeking work).
The labor force participation rates shown above for all men and women age
and older differ slightly from the rates cited in the text based on Table
11.1, because of differences in both the numerator (civilian labor force
versus :experienced civilian labor force) and denominator (civilian versus
total noninstitutionalized population).

8
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TABLE 11.4. Growth in Artist Occupations, by Sex, 1950 to 1985 (numbers in
thousands)

1950

Designers:
Total
Male
Female

% Female

48.6
32.7
15.9

32.7%

Painters/craft-artists:
Total 52.3
Male 35.8
Female 16.5

% Female 31.6%

Musicians/composers:
Total 67.4
Male 44.6
Female 22.8

% Female 33.8%

Decorators:
Total 44.8
Male 30.6
Female 14.2

% Female 31.2%

Architects:
Total 25.4
Male 24.5
Female 0.9

% Female 3.6%

Photographers:
Total 52.1
Male 43.3
Female 8.7

% Female 16.8%

Other Artists:
Total 16.8
Male 8.4
Female 8.4

% Female 50.1%
(Continued)

1960 1970 1980 1985

103.2 155.4 208.2 292.5
84.2 118.5 128.9 163.3
19.0 36.9 79.3 129.2

18.4% 23.7% 38.1% 44.2%

68.6 89.4 153.2 185.8
48.0 54.2 79.4 84.3
20.7 35.3 73.7 101.5

30.1% 39.4% 48.1% 54.6%

79.6 101.3 140.6 173.8
48.7 66.8 99.1 134.6
30.9 34.5 41.5 39.2

38.8% 34.0% 29.5% 29.1%

55.6 77.6 130.2 197.3
30.0 32.2 40.7 51.6
25.6 45.4 89.4 145.7

46.0% 58.5% 68.7% 73.9%

34.7 53.0 107.7 128.8
34.0 50.7 98.7 115.4
0.7 2.2 9.0 13.4

2.0% 4.2% 8.3% 10.41*

52.4 66.8 94.8 128.5
45.9 56.9 72.5 90.8
6.5 9.9 22.3 37.7

12.4% 14.8% 23.5% 29.3%

19.8 49.1 49.7 81.8
9.9 31.2 29.4 33.7
9.9 18.0 20.3 48.2

50.1% 36.6% 40.9% 58.9%



TABLE 11.4. Continued

1950

Announcers:

1960 1970 1980 1985

Total 4.7 17.5 23.4 47.0 49.5
Male 4.0 15.4 21.9 38.4 42.7
Female 0.7 2.0 1.5 8.6 6.8*

% Female 15.4% 11.7% 6.4% 18.3% 13.8%

Authors:
Total 16.2 29.4 27.3 45.7 54.1
Male 10.3 21.2 19.0 25.4 17.2*
Female 5.9 8.2 8.3 20.3 36.8

S Female 36.6% 28.0% 30.5% 44.5% 68.1%

Directors:
Total N.A. N.A. 19.9 44.1 55.0
Male N.A. N.A. 15.2 34.4 42.2
Female N.A. N.A. 4.7 9.7 12.7*

% Female N.A. N.A. 23.6% 22.0% 23.2%

Artist Instructors:
Total 12.9 15.1 35.0 28.4 32.6
Male 7.0 7.8 22.7 14.7 25.5*
Female 5.9 7.3 12.3 13.7 7.2k

% Female 45.7% 48.2% 35.2% 48.1% 21.8%

Actors:
Total 14.3 11.3 15.0 23.1 29.5
Male 9.3 7.7 8.6 9.7 11.9*
Female 5.0 3.6 6.4 13.4 17.6*

* Female 35.1% 31.9% 42.6% 58.1% 59.6%

Dancers:

Total 3.3 4.4 7.3 13.2 15.0*
Male 0.6* 0.6 1.3 3.4 0.6*
Female 2.7 3.8 5.9 9.8 14.4*

S Female 82.0% 87.0% 81.6% 74.6% 96.1%

SOURCES: See Appendix B.

NOTE: Sums for men and women may not add to totals due to rounding.

* 1.-sed on 20 or fewer sample cases.
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TABLE 11.5. Average Annual Growth Rates of Artist Occupations, by Sex, 1950
to 1985

1950-1980 1950-60 1960-70 1970-80 1980-85

Designers:
Total + 5.0%/yr. + 7.8% + 4.2% + 3.0% + 7.0%
Male + 4.7 + 9.9 + 3.5 + 0.8 + 4.8
Female + 5.5 + 1.8 + 6.8 + 8.0 +10.3

Painters/craft-artists:
Total + 3.7 + 2.7 + 2.7 + 5.5 + 3.9
Male + 2.7 + 3.0 + 1.2 + 3.9 + 1.2*
Female + 5.1 + 2.3 + 5.5 + 7.7 + 6.6

Musicians/composers:
Total + 2.5 + 1.7 + 2.4 + 3.3 + 4.4
Male + 2.7 + 0.9 + 3.2 + 4.0 + 6.3
Female + 2.0 + 3.1 + 1.1 + 1.9 - 1.1*

Decorators:
Total + 3.6 + 2.2 + 3.4 + 5.3 + 8.7
Male + 1.0 - 0.2 + 0.7 + 2.4 + 4.8
Female + 6.3 + 6.1 + 5.9 + 7.0 +10.3

Architects:
Total + 4.9 + 3.2 + 4.3 + 7.4 + 3.6*
Male + 4.8 + 3.3 + 4.1 + 6.9 + 3.2*
Female + 8.0 - 2.6* +12.2 +14.9 + 8.4*

Photographers:
Total + 2.0 + 0.1 + 2.5 + 3.6 + 6.3
Male + 1.7 + 0.6 + 2.2 + 2.4 + 4.6*
Female + 3.2 - 2.9 + 4.3 + 8.5 +11.1*

Other Artists:
Total + 3.7 + 1.7 + 9.5 + 0.1 +10.5
Male + 4.3 + 1.7 +12.2 - 0.6* + 2.8*
Female + 3.0 + 1.7 + 6.1 + 1.2 +18.9

(Continued)
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TABLE 11.5. Continued

1950-1980 1950-60

Announcers:

1960-70 1970-80 1980-85

Total + 8.0 +13.9 + 3.0 + 7.2 + 1.1*Male + 7.8 +14.4 + 3.6 + 5.8 + 2.2*Female + 8.7 +11.1 - 3.1 +19.1 - 4.5*

Authors:
Total + 3.5 + 6.2 - 0.7 + 5.3 + 3.4*Male + 3.1 + 7.5 - 1.1 + 3.0 - 7.5*Female + 4.2 + 3.4 + 0.1* + 9.3 +12.6

Directors:

Total N.A. N.A. N.A. + 8.3 + 4.5*Male N.A. N.A. N.A. + 8.5 + 4.2*Female N.A. N.A. N.A. + 7.5 + 5.6*

Artist Instructors:
Total + 2.7 + 1.5 + 8.8 - 2.2 + 2.8Male + 2.5 + 1.1 +11.3 - 4.2 +11.6*Female + 2.8 + 2.1 + 5.4 + 1.1 -12.3*

Actors:
Total + 1.6 - 2.3 + 2.9 + 4.4 + 5.0*Male + 0.1 - 1.8 + 1.1 + 1.2 + 4.2*Female + 3.3 - 3.2 + 5.9 + 7.7 + 5.6*

Dancers:
Total + 4.7 + 3.1 + 5.1 + 6.2 + 2.6*Male + 6.0 - 0.2* + 8.8 + 9.6 -29.4*Female + 4.4 + 3.7 + 4.3 + 5.2 + 7.9*

Total Artists excluding directors:
Total + 3.6 + 3.2 + 3.6 + 4.1 + 5.6Male + 3.2 + 3.5 + 3.2 + 2.8 + 3.8Female + 4.5 + 2.5 + 4.6 + 6.4 + 8.3

Total Artists including directors:
Total N.A. N.A. N.A. + 4.2 + 5.6Male N.A. N.A. N.A. + 3.1 + 3.8Female N.A. N.A. N.A. + 6.4 + 8.3

SOURCE: Calculated from Table 11.4.

NOTE: Average annual percentage growth rates are calculated as the 30th,
10th, and 5th root, respectively, of (number for time t+1 / number for time
t) for growth from 1950 to 1980, for growth over each 10-year period, and
for growth from 1980 to 1985. As an example, multiplying the 208.2 thousand
designers in 1980 (from Table 11.4) times 107% (see above) 5 times should
give 292.. thousand designers in 1985.

* Not significant at the 95% confidence level.
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TABLE 11.6. Percent Distribution of Artist Occupations by Sex, 1950-1980

1950 1960 1970 1980 1970 1980
Excluding Directors Including

Directors

Percent of total artists:
Designers 13.5% 21.0 22.2% 20.0% 21.6% 19.2%
Painters 14.6 14.0 12.8 14.7 12.4 14.1
Musicians 18.8 16.2 14.5 13.5 14.1 13.0
Decorators 12.5 11.3 11.1 12.5 10.8 12.0Architects 7.1 7.1 7.6 10.3 7.4 9.9
Photographers 14.5 10.7 9.5 9.1 9.3 9.1
Other artists 4.7 4.0 7.0 4.8 6.8 4.6
Announcers 1.3 3.6 3.3 4.5 3.2 4.3Authors 4.5 6.0 3.9 4.4 3.8 4.2
Directors N.A. N.A. N.A. N.A. 2.7 4.1
Artist instrs. 3.6 3.1 5.0 2.7 4.9 2.6Actors 4.0 2.3 2.1 2.2 2.1 2.1Dancers 0.9 0.9 1.0 1.3 1.0 1.2

Percent of male artists:
Designers 13.0 23.8 24.5 20.1 23.7 19.1Painters 14.3 13.6 11.2 12.4 10.9 11.8Musicians 17.8 13.8 13.8 15.5 13.4 14.7
Decorators 12.2 8.5 6.7 6.4 6.5 6.0
Architects 9.8 9.6 10.5 15.4 10.2 14.6
Photographers 17.2 13.0 11.8 11.3 11.4 10.7Other artists 3.3 2.8 6.4 4.6 6.3 4.4
Anncuncers 1.6 4.4 4.5 6.0 4.4 5.7Authors 4.1 6.0 3.9 4.0 3.8 3.8
Directors N.A. N.A. N.A. N.A. 3.0 5.1
Artist instrs. 2.8 2.2 4.7 2.3 4.5 2.2Actors 3.7 2.2 1.8 1.5 1.7 1.4
Dancers 0.2 0.2 0.3 0.5 0.3 0.5

Percent of female artists:
Designers 14.8 13.7 17.0 19.8 16.7 19.3Painters 15.3 15.0 16.3 18.4 16.0 17.9Musicians 21.2 22.3 15.9 10.3 15.6 10.1
Decorators 13.2 18.5 21.0 22.3 20.5 21.7
Architects 0.8 0.5 1.0 2.2 1.0 2.2
Photographers 8.1 4.7 4.6 5.6 4.5 5.4
Other artists 7.8 7.2 8.3 5.1 8.1 4.9
Announcers 0.6 1.4 0.7 2.1 0.7 2.1Authors 5.5 5.9 3.8 5.1 3.8 4.9
Directors N.A. N.A. N.A. N.A. 2.0 2.4
Artist instrs. 5.5 5.3 5.7 3.4 5.6 3.3Actors 4.6 2.7 3.0 3.3 2.9 3.3Dancers 2.5 2.7 2.7 2.4 2.7 2.4

SOURCES: Calculated from Tables II.1 and 11.4.
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FIGURE II.1. Growth in Total Population 16 Years and Older, Experienced CivilianLabor Force 16+ by Sex, Professional
Specialty Workers 16+ by Sex, and Total

Artists 16+ by Sex, 1950 to 1985 (Numbers are Yearly Average Percentage Growth Rates)
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FIGURE 11.2. Growth in Total Artists by Category, 1950 to 1980: Large Groups(Numbers are Average Yearly Percentage Growth Rates)
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FIGURE 11.3. Growth in Total Artists by Category, 1950 to 1980: Small Groups
(Numbers are Average Yearly Percentage Growth Rates)
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FIGURE 11.4. Growth in Male Artists by Category, 1950 to 1980: Large Groups
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FIGURE 11.6. Growth in Male Artists by Category from 1950 to 1980: Small Groups
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FIGURE 11.5. Growth in Female Artists by Category, 1950 to 1980: Large Groups
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FIGURE 11.7. Growth in Female Artists by Category, 1950 to 1980: Small Groups
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III. CHANGING PATTERNS OF RESIDENCE

Americans as a people have historically kept on the move, showing a

reluctance to stay rooted in one residence or even one area of the country

during their lifetimes and a propensity to pull up stakes and relocate

elsewhere. In the period 1980 to 1985, 41 percent of the population changed

their place of residence.1 Persons age 20 to 34 showed rt.e highest rates of

mobility--64 percent changed their place of residence from 1980 to 1985;

while persons age 65 and over were least likely to move--only 16 percent did

so during this 5-year period. Of those who moved, 55 percent simply moved

to a new house in the same county, but 45 percent moved across county lines.

Of intercounty movers, 51 percent stayed in the same state and 49 percent

crossed state lines.

Although every area of the country and every type of residence--farm,

village, town, large city--has served as the origin and destination of

Americans on the move, certain areas have proved more attractive to migrants

than other areas, resulting in marked shifts in the geographic distribution

of the population over time. One such shift has been that from a largely

rural to a largely urban population. In 1900, 60 percent of Americans

resided in rural areas .af low population density (see Table III.1). By

1920, the balance had shifted--51 percent of Americans lived in dense urban

areas. The Great Depression slowed the growth of urban centers, but by

1U.S. Bureau of the Census, 2;atistical_Abstract of_the United States
1212, 107t1. Edition (Washington, D.C.: U.S. Government Printing Office,
1986), Table 29. Movers include persons living in a different house in 1985
from 1930, but not persons who may have moved and returned to their 1980
place of residence in the intervening period. The percentages were adjusted
to exclude persons who moved to the U.S. from abroad.
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1950, 64 percent of Americans were urban dwellers. Urban areas continued to

grow at a high rate until 1970, when they accounted for 74 percent of the

population. However, urban areas grew no faster than rural areas during the

following decade. They remained at 74 percent of the population in 1980

(the latest year for which data are available), as Americans not only left

central cities for urban suburbs but in some instances did not stop until

reaching rural villages and farms.

Another marked shift in the geographic distribution of the population

has been that from the Northeast and Midwest regions of the country to the

South and West (see Table 111.2). In 1940, the Northeastern states

accounted for 27 percent of the population and the Midwestern states for 30

percent. The Southern states made up 32 percent of the total and the

Western states only li percent. Following World War II, population growth

in the Northeast and Midwest lagged behind that of the nation as a whole as

a result of high rates of net outmigration. By 1985, these two regions of

the country accounted for only 21 and 25 percent of the population,

r.t?ectively. Growth in the South also lagged somewhat behind national

population growth through 1960, but picked up during the 1960s and

accelerated after 1970. By 1985, the Southern states had increased their

relative share to 34 percent of the population. Finally, the West exhibited

very high growth rates during the post-World War II period, growing at three

times the national average in the 1940e and 1950s and twice the national

average during every subsequent decade. By 1985, the West accounted for 20

percent of the total population or almost double its relative share in 1940.

This chapter examines trends in the residence of the experienced

civilian labor force, persons working in professional specialties, and

persons working as artists to determine if these groups experienced similar
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migration patterns as the total population during the post-World War II

period. The analysis examines changes since 1950 in the percentages of

these groups residing in urban areas and in the four regions of the country.

As other chapters, patterns for men and women are examined separately.

The reader's attention is directed to the notes at the end of the chapter

which provide important information regarding the sources and comparability

of the data for each occcupation over time.

URBAN RESIDENCE: MEN WORKERS JOIN WOMEN, PROFESSIONALS, AND ARTISTS IN THE

CITIES

Adult men currently employed or unemployed with previous work experience

moved from rural to urban areas at about the same rates as the total

population during the 30-year span from 1950 to 1980. Ac the beginning of

the period, 65 percent of men in the experienced labor civilian force

resided in urban areas, rising to 74 percent in 1970 and remaining at this

rate in 1980 (see Table 111.3). Women workers showed a different pattern in

that they resided in urban areas in high proportions throughout the entire

period. In 1950, less than one-third of adult women participated in the

labor force; however, of these women, 77 percent were urban residents. By

1980, over one-half of adult women were labor force participants; again, 78

percent were urban residents.

Both men and women employed in the professional specialty occupations

exhibited similar patterns to those of all women workers--professionals were

attracted to urban areas in large proportions throughout the 30-year time

span. Among men professionals, 83 percent resided in urban centers in 1950
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compared with only 65 percent of all men workers; in 1980, 82 percent of men

professionals resided in urban areas compared with 74 percent of all men in

the labor force. Women professionals also included high proportions of

urban residents throughout the 30-year period: 78 percent in 1950 and 80

percent in 1980, about the same as the proportions among all women workers.

Men and women working as artists were concentrated in urban areas in

even higher proportions than all professionals throughout the 30-year time

sp..n. In 1950, fully 88 percent of men artists resided in urban areas as

did 87 percent of women artists. In 1980, 87 percent of men artists and 84

percent of women artists were urbsal residents. New York City and Los

Angeles-Long Beach accounted for the largest numbers of artists--20 percent

of the total in 1970 and 18 percent in 1980, with Los Angeles gaining on New

York. Other cities with large sol-xentrations of artists--each accounting

for 2 to 4 percent of the total in both 1970 and 1980--included Chicago, San

Francisco, Washington, D.C., Philadelphia, Detroit, and Boston.2

URBAN RESIDENCE AMONG ARTIST OCCUPATIONS

Looking more closely at residence patterns exhibited by artists reveals

differences in their preferences for urban living during the post-World War

II period. Among men artists, those working in the performing arts--actors

and directors, dancers, musicians and composers--consistently resided in

urban areas in greater proportions than did men working in other artist

2See National Endowment for the Arts, Where Artipts Live: 1970,
Research Division Report #5, A Study by Data Use and Access Laboratories
(Washington, D.C., 1977); and Diane C. Ellis, Artists by Place of Residence
1212, Prepared for Research Division, National Endowment for the Arts
(Brunswick, Md., 1987).
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occupations. Urban centers have the concentrations of persons interested in

attending plays, operas, concerts, ballets, and other performances that

provide the audiences necessary to support artists who perform live. Those

actors and other performers whose work is filmed for wide distribution via

TV or motion pictures also have traditionally flocked to urban centers that

can support a large volume of productions. Moreover, the concentration of

performing arts centers in urban areas undoubtedly serves to motivate and

inspire young persons to enter these professions and thereby maintain the

concentration of performing artists in the cities.3

Men working in the design and visual arts--architects, decorators,

designers, painters and craft-artists, and photographers--also resided in

high proportions in urban areas throughout the time span. However, one

category of visual artists--men painters and craft-artists--registered a

decline in the proprortion of urban dwellers from 90 percent in 1950 to 86

percent in 1980--the most marked decrease for any group of men artists.

Although painters and craft-artists, like other artists, must rely heavily

on marketing their work through urban outlets, they do not particularly need

to pursue their art in an urban setting. If they so choose, they can

operate in more or less isolated surroundings with minimal expenditures for

equipment and space.

Looking at men artists who work primarily with words, authors registered

an increase over the period in proportion urban residents--from 33 percent

to 87 percent, the latter figure comparable to the proportion of ur an

residents among the design and visual artist categories. Based on limited

data, men announcers and artist instructors appear to have been somewhat

less attracted to urban areas t.san other men artists. The dispersion of

3National Endowment for the Arts, Where Artists Live: 1970, 5-6.
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radio and TV stations and higher education institutions throughout the

country very likely underlies tlis finding.

Finally, men artists classified in the "other" artist category exhibited

a marked increase in proportion of urban dwellers, from 77 percent in 1950

to 85 percent in 1980. TLe reasons for the generally lower propensity of

other men artists to reside in urban areas or the marked increase in their

proportion of urban residents over time are not clear. This category is a

residual that includes many different kinds of artists and entertainers,

from acrobats to ventriloquists (see Appendix A). Very likely, no

particular significance should be attached to the data, given both the

diversity of occupations included in the category and the changes in

definition of the category over time.

Among women artists, those working as actors, directors, and dancers- -

three of the four categories included in the performing arts--exhibited the

highest concentrations of urban residents-94 to 95 percent in almost every

case. In contrast, women musicians and composers showed relatively less

attraction to urban centers, although 86 percent were urban residents in

1980.

Among women in the design and visual arts, architects consistently

ranked high in proportion of urban dwellers, perhaps because urban centers

offer greater opportunities and acceptance to women working in a

traditionally male field such as architecture. Women decorators and

designers began the period with higher-than-average proportions of urban

dwellers, but experienced declining proportions over time, particularly in

the decorator category. Similarly, the proportions of urban residents among

women painters and craft-artists and women photographers declined over time

(although the data for photographers show ups and avwns rather than a smooth
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trend). In general, the data suggest that women design and visual artists

established themselves in urban centers and then, having gained acceptance,

began to disperse to less densly settled portions of the country.

Women authors, in contrast, increased their proportion of urban

residents from 79 percent in 1950 to 87 percent in 1980. Authors were the

only group of women artists to show a marked upward trend, and the increase

they experienced exceeded that registered by men authors. Women announcers

and artist instructors were more concentrated in urban areas than their male

counterparts, but showed the same tendency as many other groups of women

artists to move in increasing proportions to rural areas by the end of the

period. The data for "other* women artists show ups and downs, with an

overall decline of 5 percentage points from 1950 to 1980 in the proportion

residing in urban areas. This trend is counter to the increase in urban

residence among men in the other artist category, confirming the wisdom Gf

placing little reliance on the data for other artists of either sex.

REGY:NAL SHIFTS AMONG THE LABOR FORCE, PROFESSIONALS, AND ARTISTS

Adult men active in the labor force showed the same general trends during

the post-World War II period of movement from the Northeast and Midwest

sections of the country to the South and West as did the total population

(see Table 111.4). Men workers in the Northeast declined from 27 percent of

the total male work force in 1950 to 21 percent in 1985; similarly, those in

the Midwest declined from 31 to 25 percent of the total. In contrast, men

workers in the South increased their share from 29 to 33 percent over the

35-year span and those resident in the West increased from 13 to 20 percent.
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Women in the labor force showed similar trends, although, at the

beginning of the period in 1950, their patterns of residence differed

somewhat from those of the male w force. Women workers in the Northeast

represented 30 percent of the total female work force in 1950, compared with

27 percent of men workers who resided in this region. By 1985, women

workers in the Northeast had declined to 21 percent -f the total, the same

proportion as among men. Women workers in the Midwest declined from 29

percent at the beginning of the peric.! to 25 percent in 1985, while those in

the South increased from 28 to 34 percent and those in the West increased

from 13 to 20 percent.

Men professionals exhibited similar trends over time as all men workers,

although they did not show quite the same distribution by region. Men

professionals consistently included larger shares resident in the Northeast

and West and smaller shares resident in the Midwest and South than was true

for the total male work force. Men professionals in the Northeast, however,

exhibited a larger proportionate decline and men professionals in the South

a larger proportionate increase than did their counterparts among all men

workers.

Women professionals also showed similar trends as the total female work

force with a few variants. In 1950, women professionals were more prevalent

in the Vest and less prevalent in the South compared with all women workers.

By 1985, women professionals were still less prevalent in the South, but

they were now more prevalent in the Northeast compared with the total female

work force. Compared with men professionals, women professionals were more

likely to reside in the South at both the beginning and end of the period;

however, in 1985, women professionals were less likely than their male
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counterparts to reside in the West, a change from the siClsr proportions of

men and women professionals in this region in 1950.

Men and women artists at any one point in time differed somewhat from

all professional workers in their distribution by region of residence. At

both the beginning and end of the period, men and women artists included

higher proportions residing in the West than did men and women professionals

and correspondingly lower proportions living in the South. By 1985, men

artists were even more highly concentrated in the West than women artists.

The latter, in contrast, were more prevalent in the Northeast compared both

with men artists and with men and women professionals. Overall, the major

centers of artistic endeavor on each coast, specifically, in California and

New York, remained more attractive to artists than to those working in other

professions and occupations. In 1980, California accounted for 16 percent

of all employed artists and New York for another 12 percent, while the third

ranking state--Texas--accounted for only 6 percent of the artist

population.4

With regard to changing residence patterns over time, men and women

artists exhibited similar trends to those of all men and women professionals

and, indeed, to those of the labor force in generalnamely, decreasing

proportions resident in the Northeast and Midwest and increasing proportions

resident in the South and West. These trends were even more pronounced for

artists than for all professionals and the total labor force. In this

regard, California increased its share from 15 percent of employed artists

in 1970 to 16 percent in 1980, while New York saw its share go down from 16

percent in 1970 to 12 percent in 1980. Other Northeastern and Midwestern

states with large proportions of artists, including Illinois, Pennsylvania,

4Ellis, Artists by Place of Residence 1980, Table 1.
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Ohio, Michigan, New Jersey, and Massachusetts, also declined as shares of

the artist population, while Southern states including Texas and Florida

increased their shares.5

REGIONAL SHIFTS AMONG ARTIST OCCUPATIONS

Specific categories of artists have shown distinctive profiles of residence

and distinctive trends in those profiles over time. Tnese variations are

discussed below for men and women working in each of the major categories of

artistic endeavor--the performing arts, the design and visual arts, arts

that involve working primarily with words, and all "other" arts.

Performing Artists

Looking first at men in the performing arts (see Table 111.5), men actors

consistently included much larger percentages residing in the West than did

all men artists, generally larger proportions residing in the Northeast, and

such smaller proportions residing in the Midwest and South. Men dancers

were also heavily concentrated in both the Northeast and West. Men

musicians and composers, in contrast, showed greater dispersion among all

four regions. The data available for actors and directors combined compared

with the data for actors as a separate group also suggest that directors as

such were more dispersed among the regior Overall, men musicians and

composers, and also -pparently directors, more closely resemble4 all men

5Ellis, Table 1.
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artists than they did other men performing artists in their profiles by

rogicn of residence.

E.men performing artists in most instances exhibited similar patterns

and trends in region of residence as did their male counterparts. One

exception involves dancers, where the women in this field were more

prevalent in the South and less prevalent in the Northeast compared with men

dancers.

Design and Visual Artists

Men working in each of the design and visual art categories exhibited

similar trends over time to those of other men artists, namely declining

proportions residing in the Northeast and Midwest and increasing proportions

residing in the South and West (see Table 111.6). However, they showed some

differences in their residence profiles.

Men architects tended to be somewhat less prevalent in the Northeast and

somewhat more prevalent in the South than other men artists, but they

resembled other men artists in their relatively low proportions residing in

the Midwest and relatively high proportions residing in the West compared

with the total male work force. Men decorators and photographers, in

contrast, tended to resemble all other man workers in their distribution by

region of residence, with roughly equal proportions in the Northeat,

Midwest, and West, and the highest proportion in the South.

Men designers and painters and craft-artists began the period with a

distinctive residence profile--highly concentrated in the Northeast and

Midwest and much less prevalent in the South and West compared with other
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men artists. Over time, however, their residence profiles became more like

that of all men artists, as they experienced
greater proportionate declines

in the Northeast and Midwest and correspondingly greater proportionate

increases in the South and West compared with men artists as a group.

Women working in the design and visual arts also showed distinctive

patterns and trends in some instances. Women architects resembled all women

artists in their patterns of residence, although, as of 1980, they were

somewhat more more likely to reside in the West and less likely to reside in

the Midwest than were most other categories of women artists (see Table

111.7). Women painters and craft-artists also resembled other women

artists, both in their initial distribution by region of residence, and in

the trends they exhibited over time.

In contrast, women decorators and photographers at the outset of the

period resembled the total female work force more than other women artists

in their patterns of residence, with roughly equal proportions in the

Northeast, Midwest, and South, and the lowest proportion in the West. Over

time, women photographers, unlike all other women artists, experienced

relatively little change in their residence profile. Women decorators

experienced little change in the proportions residing in the Midwest and

West, again contrary to the experience of other women artists, but

experienced a proportionately larger decline in the Northeast and a

correspondingly larger increase in the South.

Women designers at the outset of the period showed yet a different

pattern--they were much more concentrated in the Northeast than other women

artists and much less concentrated in the other three regions. Over time,

their residence profile became more like that of all women artists, as they

experienced a larger proportionate decline in the Northeast, virtually no
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decline at all in the Midwest, and larger proportionate increases in the

South and West.

Word and 'Other" Artists

Turning to artists who work largely with words, the outstanding

characteristic of the residence profile for men authors--one that they

shared with men actors and dancerswas their disproportionate concentration

in both the Northeast and West regions. Like other men artists, authors

experienced a decline over time in the proport!on residing in the Northeast

and an increase in the proportion residing in the West, but showed no clear

time trends in either the Midwest or the South.

Men :lnouncers, in contrast, were much less prevalent in the Northeast

and West than were other groups of artists, and much more prevalent in the

other two regions, particularly the South. Men artist instructors were

relatively evenly distributed among the four regions, again in contrast to

nen artists overall. Finally, men in the 'other" artist category were also

somewhat more evenly distributed among the regions, although they generally

exhibited the same trends over time as did all men artists.

Female artists working primarily with words -- authors, announcers, and

arrist instructorsshowed similar regional distributions and trends over

time as did their male counterparts. Female artists in the "other" category

generally resembled all women artists in their residence profile and the

trends that they experienced over the 30-year period.
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TABLE III.1. Percent Urban of the Total U.S. Resident Population,1900 to 1980

1900
38.7%

1910 45.7

1920
51.2

1930 56.2

1940 56.5

1950 64.0

1960 69.9

1970 73.5

1980 73.7

SOURCE: U.S. Bureau of the Census, Statistical Abstract of the UnitedStates 1987, 107th Edition (Washington, D.C.: U.S. Government PrintingOffice, 1986), Table 17.

NOTE: Data for 1900 - 1940 exclude Alaska and Hawaii; the percentage shownfor 195. that includes Alaska and Hawaii is unchanged if they are excluded;no data are available later than 1980.



TABLE 111.2. Percent Distribution and Percent Growth of the Total ResidentPopulation by Region of Residence, 1940 to 1985

Percent Distribution:

1940 1950 1960 1970 1980 1985

Northeast 27.2% 26.1% 24.9% 24.1% 21.7% 20.9%

Midwest 30.4 29.4 26.8 27.8 26.0 24.8

South 31.5 31.2 30.7 30.9 33.3 34.3

West 10.9 13.3 15.6 17.1 19.1 20.0

Percent Change from
Prior Decade:

Total +7.3 14.5 18.5 13.4 11.4 11.1

Northeast -;-4 5 9.7 13.2 9.8 .2 3.3

Midwest +4.0 10.8 16.1 9.6 4.0 1.0

South +10.1 13.3 16.5 14.3 20.0 18.0

West +16.7 40.4 38.9 24.2 23.9 22.4

SOLRCE: U.S. Census Bureau, Statistical Abstract cf the United States.1262, Tables 23, 24.

NOTES: See Chapter III Notes for the states included in each geographicregion. Growth rates from 1980 to 1965 have b.en compounded to representestimated growth rates from 1980 t, 1990 for comparability with the otherrates shown.



TABLE 111.3. Percent Urban by Sex of the Experienced Civilian Labor Force,Professional Workers, All Artists, and Artist Occupations, 1950 to 1980

Male:

Exp. Civ. Labor Force
Professionals
All Artists

1950

65.3%
82.5
88.1

1960

71.0%
83.0
88.3

1970

74.0%

83.7
88.1

1980

73.8%
82.2
87.1

Actors 91.9 98.0 97.7 92.9Directors N.A. N.A. N.A. 92.9Dancers N.A. N.A. 91.3 94.9Musicians 88.7 85.7 90.3 88.9

Architects 88.3 88.5 88.) 87.1Decorators 87.7 88.5 N.A. 86.5Designers 89.2 89.2 86.5 86.5Painters 90.1 88.8 89.8 86.0Photographers 88.2 88.9 88.2 87.7

Authors 83.3 89.1 87.7 87.4Announcers N.A. N.A. 84.6 84.6Artist Teachers N.A. N.A. 86.6 85.2Other Artists 76.6 80.8 84.4 85.2

Female:

Exp. Civ. Labor Force 77.4 78.0 78.6 77.6Professionals 78.0 79.4 81.3 80.1All Artists 86.5 84.3 88.1 84.4

Actors 92.5 95.2 95.1 94.3Directors N.A. N.A. N.A. 94.3Dancers N.A. N.A. 94.3 94.2Musicians N.A. N.A. 86.8 86.1

Architects 90.0 88.2 86.8 88.3Decorators 88.5 82.9 80.6 77.9Designers 93.0 93.5 89.1 86.4Painters 88.8 87.3 86.4 84.4Photographers 87.4 83.6 87.4 83.8

Authors 78.8 82.7 88.3 86.8Announcers N.A. N.A. 88.5 83.6Artist Teachers N.A. N.A. 89.0 84.9Other Artists 87.5 83.4 87.9 82.6

SOURCES and NOTES: See Appendix D and Chapter III Notes.



TABLE 111.4. Percent Distribution by Region of Residence and Sex,
Experienced Civilian Labor Force, Professional Workers, and All Artists,1950 to 1985

Male Experienced Civilian
Labor Force:

Northeast Midwest South West

1950 26.8% 30.7% 29.2% 13.2%1960 26.0 29.7 28.5 15.71970 24.9 28.6 29.3 17.21980 21.7 26.6 32.0 19.71985 20.9 25.4 33.3 20.4

Male Professionals:
1950 31.6 29.1 23.7 15.71960 29.2 27.5 24.2 19.11970 27.6 25.9 25.9 20.51980 24.8 24.2 28.6 22.41985 23.4 24.0 29.4 23.1

Male Artists:
1950 37.3 27.2 17.4 18.11960 34.9 25.7 18.5 20.91970 30.4 23.9 23.4 22.21980 27.3 20.5 25.3 26.91985 23.0 23.9 23.6 29.5

Female Experienced Civilian
Labor Force:

1950 29.8 28.8 28.3 13.11960 27.4 28.0 29.2 15.5J.970 25.4 27.6 30.2 16.91980 22.2 26.0 32.4 19.41985 21.2 25.4 33.5 20.0

Female Professionals:
1950 29.1 28.8 26.8 15.21960 26.9 27.9 28.1 17.01970 26.0 26.8 29.4 17.81980 24.2 25.2 31.7 18.81985 23.4 25.4 31.5 19.7

Female Artists:
1950 34.7 25.6 20.2 19.51960 30.7 25.8 23.7 19.81970 27.7 24.3 26.3 21.81980 25.1 21.4 28.7 24.81985 27.4 24.1 24.0 24.6

SOURCES and NOTES: See Appendix D and Chapter III Notes.



TABLE 111.5. Percent Distribution by Region of Residence and Sex,
Performing Artists, 1950 to 1980

Northeast Midwest South West

Male Actors:
1950 32.5% 13.0 14.7 39.8
1960 36.8 7.8 6.5 48.9
1970 39.3 9.8 9.2 41.71980 N.A. N.A. N.A. N.A.

Male Actors and Directors:
(1950/1960 N.A.)

1970 31.0 19.3 ".2.5 27.21980 30.2 13.9 18.3 37.6

Male Dancers:
(1950/1960 N.A.)

1970 38.6 12.5 13.4 35.5
1980 35.1 12.8 19.3 32.7

Male Musicians:
1950 35.0 27.4 17.9 19.7
1960 30.3 26.9 22.4 20.4
1970 25.4 21.9 26.8 25.9
1980 25.0 18.4 28.4 28.1

Female Actors:
1950 38.2 12.7 9.7 39.4
1960 40.6 8.8 6.3 44.4
1970 39.6 8.8 11.2 40.4
1980 N.A. N.A. N.A. N.A.

Female Actors and Directors:
(1950/1960 N.A.)

1970 32.2 16.5 19.1 32.2
1980 33.8 12.2 17.0 36.9

Female Dancers:

(1950/1960 N.A.)
1970 20.9 18.2 20.3 40.5
1980 26.5 14.0 27.4 32.2

Female Musicians:
(1950/1960 N.A.)

1970 24.5 29.8 25.9 19.9
1980 24.5 25.4 29.0 21.1

SOURCES and Notes: See Appendix D and Chapter III notes.



TABLE 111.6. Percent Distribution by Region of Residence, Male Design andVisual Artists, 1950 to 1980

Male Architects:

Northeast Midwest South West

1950 32.9% 24.6 24.1 18.31960 27.5 25.3 25.0 22.21970 27.5 23.0 26.2 23.51980 21.1 20.8 29.4 28.7

Male Decorators:
1950 30.6 30.6 24.7 14 '1960 31.9 29.1 22.2 16.81970 25.4 25.0 34.1 15.41900 21.9 23.2 36.8 18.2

Male Designers:
1950 47.4 35.1 7.2 10.31960 43.3 26.6 13.0 16.71970 38.1 25.9 15.9 20.11980 34.3 24.1 18.6 23.1

Male Painters:
1950 43.9 29.0 11.5 15.61960 38.3 27.5 14.3 19.91970 35.6 25.4 18.3 20.81980 30.1 20.9 22.5 26.5

Male Photographers:
1950 34.7 26.6 20.4 18.41960 31.4 26.7 22.2 19.71970 28.7 25.2 24.6 21.51980 25.0 23.6 28.1 23.3

SOURCES and NOTES: .ee Appendix D and Chapter III notes.



TABLE 111.7. Percent Distribution by Region of Residence, Female Design andVisual Artists, 1950 to 1980

Northeast Midwest South West

Female Architects:
1950 38.5 21.4 21.1 19.01960 36.0 13.6 23.1 27.41970 34.8 18.3 24.6 22.31980 23.9 15.5 29.3 31.3

Female Decorators:
1950 26.8 27.5 27.5 18.21960 20.6 27.4 33.8 18.21970 16.0 29.6 36.3 17.91980 11.5 28.0 39.5 20.9

Female Designers:
1950 57.9 17.4 10.0 14.71960 55.6 14.8 13.0 16.61970 41.7 17.8 20.0 20.61980 37.2 16.2 23.2 23.5

Female Painters:
1950 39.7 26.4 17.2 16.71960 36.1 26.6 19.3 18.01970 51.3 24.9 22.9 20.91980 26.2 20.9 26.1 26.7

Female Photographers:
1950 23.9 29.1 26.2 20.81960 21.7 27.3 30.4 20.61970 21.2 25.6 30.7 22.61980 22.0 23.7 30.6 23.P

SOURCES and NOTES: See Appendix D and Chapter III Notes.



TABLE 111.8. Percent Distribution by Region of Residence and Sex, Authors,Announcers, Teachers and Other Artists, 1950 to 1980

Northeast Midwest South West

Male Authors:
1950 45.3 13.0 12.1 29.51960 38.6 17.7 13.8 29.91970 34.3 16.7 23.4 25.61980 32.8 11.9 19.6 35.8

Male Announcers:
(1950/1960 N.A.)

1970 19.3 25.3 35.4 20.11980 15.1 26.0 39.2 19.6

Male Teachers:
(1950/1960 N.A.)

1970 22.5 30.3 27.3 19.91980 22.2 27.4 26.7 23.7

Other Male Artists:
1950 29.3 23.9 27.9 18.91960 24.8 20.8 30.6 23.81970 28.9 19.9 24.5 26.71980 23.2 18.0 30.1 28.8

Female Authors:
1950 42.0 15.5 15.4 27.11960 37.8 17.7 17.8 26.81970 38.5 15.3 23.7 22.51980 33.2 15.6 19.4 31.7

Female Announcers:
(1950/1960 N.A.)

1970 18.4 26.4 40.3 14.91980 15.9 24.6 39.3 20.3

Female Teachers:
(1950/1960 N.A.)

1970 21.6 29.8 29.0 19.71980 21.0 27.5 29.7 21.8

Other Female Artists:
1950 33.5 27.6 20.1 18.81960 34.2 20.3 21.1 24.31970 31.3 18.6 22.5 27.61980 23.0 21.1 29.2 26.6

SOURCES and NOTES: See Appendix D and Chapter III Notes.
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NOTES TO CHAPTER III

We obtained data on characteristics of the experienced civilian labor force,professionals, and artists from a number of publications and computer tapefiles produced from the 1950 through 1980 decennial censuses and from theMarch 1985 Current Population Survey (see Appendix D for a listing ofsources). These sources differ on several important dimensions that affectthe comparability of the data across time, including:

o Different size samples, which affect the reliability of the
estimates and hence the ass-ssment of trends over time;

o Different concepts for some characteristics from one census to the
next, which affect the validity of cross-temporal comparisons; and

o Different definitions for many of the occupational categories fromone census to the next, which also affect the validity of
cross-temporal comparisons.

For some artist occupations, definitional changes have major impacts onour ability to draw conclusions about trends in the characteristics ofpersons in those occupations over time. In addition to changes inoccupational definitions, coding errors inevitably occur in every censusthat may affect data comparability.1
In these chapter notes, we discuss the impact of concept and categoryredefinitions on the interpretation of the data. We also note very small

artist occupations for which sampling errors are large; Appendix C discussesthe impact of sample sizes generally for comparisons acroks occupations andacross time. Our source of information on concept definitions, except wherestated otherwise, is U.S. Bureau of the Census, Census of PopulationApdDousing. 1980: Public -Use Microdata Samples--Technical Documentation
(Washington, D.C.: U.S. Department of Commerce, 1983), Appendix K:Glossary. Our sources of information on changes in occupational categorydefinitions and how we used them to develop estimates of the total numbersin each category over time are discussed in Appendix B.

pmparabilitv of Ui!;,,LIKesidence Data Over Time: Concept Definitions.

Urban residence has been consistently defined in every census since 1950 asresidence in an urbanized area (UA) or in a place of 2,500 or more
population outside a UA. There have been some minor changes in the criteria
used to designate UAs, which in general consist of a central city togetherwith the surrounding suburbs having a population density of at least 1,000persons per square mile. Over time, a larger proportion of the U.S. landarea has been classified as urban; the data from each census represent the

1See, for example, U.S. Bureau of the Census, An Evaluation of 19W,census Occupational Classification--The Postcensal Manpower Survev-CensusMatch Study, Technical Paper 41 (Washington, D.C.: U.S. Department ofCommerce, 1978).



proportion residing in the urban areas designated as of the census inquestion. Data on urban residence are not available from the CPS or other
sources for intercensal years.

An alternate concept is that of residence in metropolitan versus
nonmetropolitan areas. We did not obtain data on metropolitan residence,
largely because the criteria for defining metropolitan areas changed overtime. Similarly, we did not obtain data on specific large metropolitan
areas because of changes in their composition (e.g., some previously
separate areas have been consolidated and other areas split into components)and because, except for Now York and Los Angeles, the artist occupation
sample sizes are small.

Our data on urban residence are from published sources for all
occupational categories in both 1950 (based on a 3.3 percent sample) and
1960 (based on a 5 percent sample). For 1970, we used published souces forthe total labor force, all professionals, and women decorators (5 percent
sample) and public use microdata sample artist extracts for all other artistoccupations (2 percent sample). Data were not available for men decorators.For 1980, we used published sources for the total labor force and all
professionals (19 percent sample) and a public use microdata sample artistextract for all other artist occupations (1 percent sample). The data for1950 and 1q60 pertain to persons age 14 and older, while the 1970 and 1980data pertain to persons age 16 and older. Persons age 14-15 in 1950 and
1960 represented under 1 percent of the labor force, under 0.1 percent of
professionals, and about 0.5 percent of all artists (see Appendix B).

I *1 ., ,

o There were no definitional changes for the experienced ciyilian laborforce (ECLF) that would affect data comparability from 1950 tarough 1980.
The ECLF is defined as employed persons plus unemployed persons who have
ever worked in the past. The definition of the ECLF that pertains to data
for specific occupations includes only thole experienced unemployed who
worked sometime during the last five years prior to the census.

o The professional soecialtv workeK category was defined in a generally
consistent manner from 1950 through 1970 but then redefined in importantways in 1980. The following occupations were removed from the professional
category--accountants, computer programmers, engineering/science
technicians, health technicians, other technicians, personnel/labor
relations workers, and sales engineers. Two occupationsdecorators/indow
dressers and health traineeswore added to the professional category. As a
result, only an estimated 70 percent of the male "professionals" and 84
percent of the female "professionals" identified in the 1970 census wouldhave been classified as *professionals" in 1980. Hence, characteristics
data for professionals prior to 1980 are biased to the extent that the
nonprofessionals who are included differ importantly from the professionals.

Careful construction of estimates of the urban proportion of
professionals for 1950 through 1970, based on subtracting out and adding In
the appr)priate occupations noted above, gives the following results.
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Percent Urban:
Males:

rUhlished Estima Constructed Estimates

1950 82.5 81.41960 83.0 82.31970 83.7 83.51980 82.2 82.2Females:
1950 78.0 77.01960 79.4 78.71970 81.3 80.91980 80.1 80.1

The constructed estimates that strive for consistency in definingprofessionals across time are slightly lower than the published estimatesbased on the professionals identified in each census from 1950 through 1970according to the rules in operation at the time. The estimates differ by amaximum of 1.1 percentage points in the case of males in 1950 and, onaverage from 1950 through 1970, differ by 0.7 percentage points. We viewedthese differences as slight enough to be ignored and used the publishedestimates from each census for urban residence and most other
characteristics.

o The ill artists category, as defined by the Arts Endowment, representsthe sum of specific census occupational categories rather than a censuscategory as such. Because many artist occupations experienced definitionalchanges, it is important to try to take these into account in d2velopingestimates of characteristics of all artists over time. Below, we note theartist occupations included for 1980 and then the differences in thecomposition of the estimates for the preceding three censuses.Our DM estimates include: actors/directors, announcers, architects,art/drama/music instructors, authors, dancers, designers (including thepreviously separate category of decorators/window dressers),
musicians/composers,

painters/sculptors/craft-artists/artist printmakers,photographers, and
artists/performers/related workers, n.e.c.Our 1222 estimates include the same categories (some of which hadslightly different titles) as in 1980, except for directors. Prior to 1980,most persons with director job titles were included in the broad category ofmanagers/administrators, n.e.c. Directors as such accounted for less than 1percent of the total in this category and, hence, it is not possible toestimate their characteristics.

Our lag and 1222 estimates differ from the 1970 and 1980 estimates inthe following respects. First, we excluded not only directors, butannouncers and dancers/dancing teachers; we also placed less weight on thedata for musicians/music teachers. The category of artist instructors alsodoes not appear in our 1950 and 1960 estimates, because these persons werealready included in three other categories: actors, artists/art teachers(the predecessor to the painters category), and musicians/music teachers.Finally, for men in 1950, we subtracted the estimated component of mendesigners who were subsequently considered to be draftsmen.
We excluded directors because of lack of information, as describedabove, and announcers for the same reason. Prior to 1970, announcers wereincluded in the broad category of professional/technical/kindred

workers,
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n.e.c., of which they represented
only an estimated 6 percent of the totalin the case of men and 3 percent in the case of women.

We excluded dancers/dancing
teachers because 87 percent of the men and77 percent of the women would have been classified as teachers, n.e.c. orsecondary teachers subsequent to 1960. In other words, only a smallfraction of dancers/dancing teachers were dancers per se and the rest were

precollege teachers who, after 1970, were not considered part of the artistpopulation. Hence, we deleted the entire category from our 1950 and 1960estimates of artist characteristics.
We placed less weight on the data for musicians/music

teachers because38 percent of the men and 70 percent of the women in this category wouldhave been classified as elementary teachers, secondary teachers, orteachers, n.e.c subsequent to 1960. We could have dropped the categoryentirely, but did not do so, because this group has always been one of thelarger groups-- varying from 19 to 13 percent of the total. We did not wantto delete musicians/music teachers from the earlier estimates and theneither have to delete the relatively large category of musicians/composers
subsequently or have a disjoint time series. Instead, we assigned weightsin the 1950 and 1960 estimates as follows: for men, we assigned weights of0.7 to musicians/music

teachers and 1.1 to all other categories; for women,we assigned weights of 0.5 to musicians/music teachers and 1.5 to all othercategories. Before reweighting, men musicians/music teachers accounted for28 percent (1950) and 24 percent (1960) of the totals of the men artistsused v.. estimate characteristics; after reweighting, they accounted for 19percent (1950) and 17 percent (1960). The latter percentages are in linewith the proportions--21 and 16 percentthat we estimated men
musicians/composers plus those music teachers who were reclassified asartist instructors to be of total men artists in 1950 and 1960 (see AppendixB). Similarly, women musicians/music teachers accounted for 50 percent(1950) and 54 percent (1960) of the totals used for characteristics beforereweighting and 25 percent and 27 percent thereafter,

compared with 26 and27 percent of our estimates for 1950 and 1960 of all women artists who weremusicians/composers or artist instructors.
Finally, we made one further adjustment for men designers in 1950. Ofthis group, 39 percent, representing 4 percent of all artists used toestimate characteristics, would have been classified as draftsmen insubsequent censuses. This group was only one-tenth the size of thedraftsmen category in 1950 and, hence, it may be that characteristics

reported for draftsmen are not an accurate representation of the draftsmenwho were classified as designers. However, we felt it to be important tomake this correction, because draftsmen differed markedly on many
characteristics from men designers. Hence, we subtracted 10 percent ofdraftsmen in each cell of our tabulations from the total of all men artists.Thcse various adjustments make virtually no difference to the estimatesof the percent urban residents among all artists (see Appendix D). Theimpact is much more pronounced for other characteristics such as age wherethe teachers turned out to be older on average than the performers and thedraftswo such younger than the men designers (see Chapter IV Notes andAppendix D). For consistency, we used the same procedures wherever possiblefor all characteristics.

A point to keep in mind is that the procedure used to adjust
musicians/music teachers in the 1950 and 1960 estimates does not entirelytake care of the problem that so many persons in those categories were notartists in terms of the current classification system and might be expected



to differ from artists. (The type of adjustment used for men designers was
not possible for musicians/music teachers because of the involvement of
several categories of teachers, some very large and heterogeneous.)
Moreover, it is the case that many other categories of artists included
persons who would have bean classified in some other category in subsequent
censuses. When such persons properly belonged to another artist category,
the estimates for all artists are not affected, although the individual
categories may be. When such persons properly belonged to an occupation not
included in the artist population, the estimates for total artists and also
the individual categories may be biased. The reader is urged to review the
discussion of changes in definitions for specific artist occupations to
assess the impact on data comparability.

One final point about the estimates for all artists concerns categories
that were excluded entirely in some years and not in others, specifically,
announcers, dancers, and directors. To the extent that persons in these
categories differed from other artists, including them only in some years
could introduce inconsistencies into the time series. We are not concerned
about including dancers in 1970 and 1980, after excluding them in 1950 and
1960--the4r exclusion eliminated only 1 percent of artists while removing
about 4 times as many non-artist teachers. In the case of announcers, we
produced an alternate series of characteristics estimates that excluded them
in 1970 and 1980 as well as in 1950 and 1960 (see Appendix D). We decided
to retain the series that included announcers in 1970 and 1980., given the
very small differences between the two sets of estimatesannouncers were
also a relatively small fraction of the total (3 to 5 percent). With regard
to directors, because this group was combined with actors in the 1980 data,
there is no means of constructing alternative estimates.

o We now turn to specific categories of artists. Data comparability for
occupations is affected both by subtracting and adding job titles. Most of
the changes affecting artist categories involved subtracting job titles;
that is, the rules in later censuses stated that some persons previously
included in one category were now part of some other category. In these
cases, it is straightforward to determine the proportion of persons observed
in the category at any one census who would have continued to remain so
classified; the higher the proportion, the more comparable the data over

time. Some artist occupations experienced both subtractions and additions
of job titles. In these cases, it is more difficult to assess
comparability: it may be that high proportions of persons observed in the
category would have continued so under the rules of later censuses; however,
these persons may represent smaller proportions of the category total,
depending on the proportion of persons in added job titles that were not
previously included in the category. Generally, we believe that a high
proportion of persons observed at each census who would have remained in the
category over time is more important for data comparability than for those
persons to represent a high proportion of the estimated category total. Our
assumption is that persons in job titles that were subtracted from the
category were more likely to differ from and persons in job titles that were
added to the category more likely to resemble those persons who remained in
the category throughout.

o The actors, category experienced several definitional changes. Among
men, 7 percent of those classified as actors prior to 1970 would have been
classified as artist instructors subsequently. We also estimated that, on
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balance, another 11 percent of men classified as actors prior to 1980 would_have been classified in the other artist category subsequently. Amongwomen, 25 percent of those classified as actors prior to 1970 would havebeen classified as artist instructors or as secondary teachers subsequently.Hence, the characteristics data for actors from 1950 through 1970 arereasonably comparable. The main problem in comparability is in the 1980data which combine actors and directors. Actors are estimated to represent22 percent of the total for men and 58 percent of the total for women,making it difficult to estimate their characteristics separately.

o The directors category did not exist as such prior to 1970. Men andwomen with director job titles included 87 percent and 93 percent,respectively, who were classified in 1970 as managers/officials/proprietors,n.e.c. The rest were included in writers/artists/entertainers, n.e.c. Mendirectors represented only one-half of one percent of the managers group and4 percent of the writers group; women directors represented 1 and 2 percent,respectively, of these categories. Hence, it is not possible to constructcharacteristics data for directors prior to 1980.

o The Anpouncers category did not exist prior to 1970--persons with
announcer job titles were included in the broad category of professional/
technical/kindred workers, n.e.c. We made no attempt to construct separateestimates for announcers in 1950 and 1960 or to include them in the 1950 and1960 totals for all artists. Data for women announcers in 1970 and 1980 aresubject to large sampling errors because of the small numbers in the
category, particularly in 1970 (see Appendix C for further discussion).

o The Architects category experienced some definitional changes betweeneach census for men only, and their impact was small. Generally, 90 to 100percent of the men architects observed in earlier can. uses would still havebeen classified as architects in 1980, and these architects represented 90to 100 percent of the total number, including persons in job titles
subsequently added to the architect category. In sum, the characteristics
data observed for architects are largely comparable across time. Data forwomen architects are also comparable across time, but are subject to largesampling errors, particularly in 1950 and 1960.

o The Art/drama/music instructors category did not exist as such prior to1970. In 1960, artist instructors included 8 percent and 3.5 percent of theman and women musician /music teaches, 1 percent and 7 percent of the menand women artists/art teachers, and 12.5 percent of the women actors. Wemade no attempt to construct separate estimates for artist instructors in1950 and 1960, although they are included in the totals for all artists.
Minor definitional changes occurred for artist instructors between 1970 and1980.

o The Authors category was defined consistently from 1950 through 1980.

o The AAncers category experienced an important definitional change
between 1960 and 1970, whereby dancing teachers were removed from the
previously combined category of dancers/dancing teachers and reclassified asteachers, n.e.c. Dancers as such comprised only 12.5 percent of the 1960category for men and only 23 percent of the 1960 category for women. Hence,text tables do not show data for dancers for 1950 or 1960, nor are these
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data included in the 1950 and 1960 totals for all artists. The 1970 and
1980 data for men dancers are subject to large sampling errors.

o The decorators /window dressers category was consistently defined from
1950 through 1970 and then combined with designers into a single category in
1980. Based on the separate time series prior to 1980 for both decorators
and designers, vs estimated their characteristics separately for 1980 in the
following manner. We constructed weighted averages for each characteristic
in 1970 of decorators and designers, using as weights the proportion that
each group represented of all designers in 1980 (24 percent decorators and
76 percent designers for men, 53 percent decorators and 47 percent designers
for women). Then, for each characteristic, we subtracted the 1970 figures
for decorators and designers from the new average and subtracted the same
amounts from the 1980 average to obtain separate 1980 estimates. This
procedure assumes that the relationship between decorators and designers
observed for each characteristic in 1970 continued in 1980.

o The gesignerg category experienced several definitional changes between
1950 and 1970 and then was combined into a single category with
decorators/window dressers in 1980. (We developed separate 1980 estimates
for these two groups as just described.) Men designers in 1950 included 39
percent who would have been classified as draftsmen subsequently. Both men
and women designers experienced other changes, most notably the inclusion of
some persons classified as painters/sculptors prior to 1980. An estimated
90 to 100 percent of the men designers in the 1960 and 1970 censuses and of
women designers in each of the 1950 through 1970 censuses would have been
classified in this category in 1980. Conversely, the men designers observed
in 1960 and 1970 and the women designers observed from 1950 through 1970
represented about 70 percent of the total population of designers. Hence,
the characteristics data observed for designers through 1970 are reasonably
comparable over time, with the exception of the 1950 data for men. We
adjusted the totals for all men artists in 1950 by subtracting 10 percent of
draftsmen--the equivalent of the number of draftsmen categorized as
designers. We attempted to make a similar adjustment for men designers as
such. However, the resulting estimates were not always credible. We
experimented with further adjusting the estimates to include a proportion of
painters, but decided that we were simply compounding errors. Hence, text
tables do not show data for men designers in 1950 except in the case of
urban and regional residence, where we used the reported figures without
adjustment. (The residence data are shown because artists generally
differed less on these variables than on other variables such as age and
education.)

o The gusicians/comnosers category experienced an important definitional
change between 1960 and 1970, whereby music teachers were removed from the
previously combined category of musicians/music teachers and reclassified as
artist instructors, elementary teachers, secondary teachers, and teachers,
n.e.c. Musicians/composers as such comprised 55 percent of the 196C
category for men and only 27 percent of the 1960 category for women. Hence,
text tables do not show data for women musicians/composers for 1950 or 1960;
the data on urban and regional residence, but not other characteristics, are
shown for men. Finally, the data for men and women musicians/music teachers
are downweighted as described above in the 1950 and 1960 totals for all
artists.
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o The plintersJsculptors/craft-artists/artist printmakers category
experienced several definitional changes. Of persons classified as
artists/art teachers in 1950. 11 percent of the man and 36 percent of the
women would 'eve been classified as one or another type of teacher
subsequently. Of persons classified as painters/sculptors in 1970, another
25 percent of the men and 15 percent of the women would have subsequently
been classified in other occupations, including designers, :...4ar artists,
and hand painters. Hence, about 70 percent of the men and only 55 percent
of the women artist /art teachers observed through 1960 would still have
been classified as painters subsequently, while about 75 percent of the men
nd 85 percent of the women painters / sculptors observed in 1970 would still
have been classified as such in 1980. Hence, the characteristics data for
men painters are reasonably comparable over time, Caose for women somewhat
less so. Text tables for women painters do not show data for 1950 and 1960
except i. the case of urban and reeonel residence.

o The photographers category was generally consistently defined from 1950
through 1980.

o The artists/performers/relatcd workers. n.e.c or "other" artists
category is a residual that experienced a number of definitional changes.
At various times, it was determined that some persons formerly classified as
actors, painters/sculptors, professional/technical/kindred workers, n.e.c.,
and managers/officials/proprietors, n.e.c. should be classified as "other"
artists. Conversely, after 1970, it was determined that some persons in the
"other" artist category (termed writers/artists/entertainers, n.e.c.) should
be classified as technical writers (a new category), actors/directors, or
soc4al scientists, n.e.c. About 80 percent of the men and 100 percent of
the women "other" artists in 1950 and 1960 would still have been classified
as web subsequently; 90 perrent of the women but only 60 percent of the men
"other" artists in 1970 would have remained in the category in 1980. At
each census, the aen artists who would have remained in the category
represented about 95 percent of the total including added job titles.
However, the women artists observed in 1950 and 1960 who would have remained
represented only 55 percent of the total; the corresponding figure for 1970
is 90 percent. Given the residual nature of the category and the presence
of data comparabili- problems, the only :haracteristics data shown in text
tables for "other" artists are those on urban and regional residence.

, _ 1
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Region of residence has been defined consistently in each census; there has
been one nomenclature change--the North Central region was renamed the
Midwest regio: in 1980. The states included in each of the four
regions--Northeast, Midwest, South and West--are:



northeast Region
new England Division
Connecticut
Maine
Massachusetts
New Hampshire
Rhode Island
Vermont

Midwest Region
Last North Central Division
Illinois
Indiana
Michigan
Ohio
Wisconsin

South Region
Last South Central Division
Alabama
Kentucky
Mississippi
Tennessee
West South Central Division
Arkansas
Louisiana
Oklahoma
Texas

West Region
Mountain Division
Arizona
Colorado
Idaho
Montana
Nevada
New Mexico
Utah
Wyoming
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Middle Atlantic Division
New Jersey
New York
Pennsylvania

West North Central Division
Iowa
Kansas

Minnesota
Missouri
Nebrasks
North Dakota
South Dakota

South -Alantic Division
Delaware
District of Columbia
Florida
Georgia
Maryland
North Carolina
South Carolina
Virginia
West Virginia

pacific Division
Alaska
California
Hawaii
Oregon
Washington

We did not present data by division or state, becauad of small sample
sizes and the difficulty of describing trends over time when detailed place
of residence is cross-tabulated by artist occupation. We also did not show
.28 March 1985 Current Population Survey data for specific artist
occupations, because of small sample sizes. However, the census data for
1950 through 1980 on region of residence are the moat reliable in the
report. We were able to use published sources for the experienced civilian
labor force, professionals, and artist occupations based on the complete
count (i.e., 100 percent) in 1950, on the full 25 percent sample in 1960,
the full 20 percent sample in 1970, and the full 19 percent sample in 1980,
with only a few exceptions for 1970.

70



111-23

Comparability of Region of Residence Data Over Time: Occupation Changes

The comparability of data on region of residence is affected by the changesin occupational definitions described above in the section on urbanresidence. We made the same decisions to delete selected data for someartist occupations and to adjust data for other occupations as notedpreviously, with the exception that we were not able to obtain data fordraftsmen to adjust region of residence for all men artists in 1950.For 1970 and 1980, we were able to improve the comparability of theregion of residence data by using a special 1980 census publication thatdeveloped estimates for both years based on the 1980 census occupational
definitions.2 (The data shown in the text tables are from this source;those shown in Appendix D are from the sources that we used for othercharacteristics.) The Census Bureau's estimates of persons in artistoccupations as of 1970 based on 1980 criteria provided in the special
publication do not always agree with the numbers that we developed for thisreport-see Appendix B. However, we believe that the distributions byregion of residence from the special census publication represent betterestimates than do the distributions available from 1970 census reports thatare based on 1970 occupational criteria. The 1970 as well as the 1980estimates in this publication also have the advantage that they are based onthe full census sample in each year.

No data wire available for 1970 for decorators, either from the specialpublication (which combined them with designers) or from other sources. Fordesigners in 1970 we used public use microdata sample estimates (4 percentsample). We then used these data together Kith the combined data fordecorators and designers in the spacial publication (19 percent sample) todevelop separate estimates for decorators (by determining what percentagesfor decorators, when averaged with the designer percentages, would havegiven the combined percentages). For 1980, we took our separate 1970estimates and developed factors (using the procedure described for urbanresidence) that we applied to the combined 1980 data in the specialpublication to obtain separate 1980 estimates for decorators and designers.
The availability of combined estimates for actors and directors for both1970 and 1980 in the special publication, along with separate 1970 data foractors from the public use microdata samples, suggested the possibility ofsimilarly constructing separate 1970 and 1980 estimates for these twogroups. However, an attempt along these lines produced results that weretoo extreme to be credible. The problem is that the combined estimate foractors and directors in 1970 had to assume that the latter group's

characteristics were those of the very large and heterogeneous category of
managers/officials/proprietors, n.e.c. In contrast, the combined estimatefor decorators and the designers in 1970 by and large simply brought
together two already well-defined groups.

2U.S. Bureau of the Census, 1980 Census of Population: DetailedOccupation of the Experienced Civilian Labor Force by Sex for the United,Mates and Region: 1980 and 1970, Supplementary Report PC80-S1-15
(Washington, D.C.: U.S. Government Printing Office, 1984).
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IV. TRENDS IN AGE AND EDUCATION

In the 35 years from 1950 to 1985, the U.S. labor force, along with specific

occupation subgroups, changed in many important ways. Previous chapters

have discussed the tremendous increase in sheer numbers of. American workers,

fueled by rising participation rates of women, and trends in the residence

patterns exhibited by the work force as a whole and by those persons working

in professional and artistic specialties. This chapter reviews changing

patterns on two other dimensions of the work force--age and education.

Trends In the age composition of workers are nct easy to describe or to

account for, given that they i4volve the interplay of several factors.

Changes in birth rates, labor force participation rates, and rates of

retirement or withdrawal from the labor force all affect the size and age

distribution of the total work force. In addition, changes in preferences

for 'ne occupation over ar-ther affect specific occupation groups. Overall,

the post-World War II era witnessed the growth of a labor force increasingly

dominated by younger people, as the baby boom generation entered adulthood

and as more and more older workers were attracted ro early retirement. At

the same time, the labor force became increasingly more qualii.ed in terms

of educational attainment, if not necessarily work experience. In 1950, 60

percent of workers did not have a high school diploma and only 7 percent had

completed college, while, by 1985, only 20 percent of workers had not

completed high school and over 20 percent had a college education.

This chapter examines changes during the post-World War II period in the

age composition and educational levels of Americans in the experienced

civilian labor force, those working in professional specialties, and those
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working as artists. As in other chapters, patterns for men and women are

examined separately. The reader's attention is directed to the notes at the

end of the chapter which provide important information regarding the sources

and comparability of the data for each occupation over time.

CHANGING AGE COMPOSITION OF THE LABOR FORCE, PROFESSIONALS, AND ARTISTS

Men and women in the labor force exhibited different age profiles and

patterns of change from 1950 to 1985; corresponding patterns are evident in

the data for men and women we -eking as artists and for women professionals.

The data for men professionals, in contrast, show different patterns from

those of other men workers as well as women professionals (see Table IV.1).

he median age for men workers remained steady from 1950 to 1970 at 40

to 41 years and then dropped to 36 years in 1980 and 1985. The increase in

the proportion of men under age 35 from 40 percent of all men workers in

1970 to 48 percent in 1980 clearly reflects the influx of the baby boom

generation into the labor market. The corresponding decline in the

proportion of men workers age 55 and older from 19 percent in 1970 to 16

percent in 1980 and 14 percent in 1985 reflects both the flows into the work

force of baby boomers and also the impact of early retirement. Men age 55

and older experienced a sizeable drop in their labor force participation

rates after 1970 (15 percentage points for those age 55 to 64 and 11

percentage points for those age 65 and older--see Table 11.3).

Women workers exhibited somewhat different patterns from men in their

age composition over time. In 1950, younger women made up a higher

proportion of the ferale labor force than was true in the case of, men--47
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percent of women workers were under age 35 compared with 39 percent of men

workers and the median age of women workers was 36 years compared with 40

years for men. These differences probably reflect the fact that women who

entered the labor force at all at this time--only 30 percent of women worked

in 1950--were likely to do so at relatively young ages after completing high

school or college and then to leave the labor force after working only a few

years to raise a family. By 1960, eufficient numbers of women were either

staying in the labor force for longer periods or reentering after their

children left home to increase the median age of women workers to 40 years,

the same as the median age for men. Interesting, women's reentry into the

labor force was occurring even before the boom years for childbearing had

ended. Subsequently, women workers showed the same trends as men workers,

namely a decline in median age from 1970 to 1980 that reflects the entry of

the baby boomers into the work force.

Mi.a artists experienced similar changes in age composition as all men

workerstheir median age dropped from a level of 37 to 38 years in the 1950

to 1970 period to a level of 34 to 35 years in the period from 1970 to 1985.

Men artists as a group were younger than all men workersthe median age for

men artists ranged from 1.2 to 2.8 years below that of all men workers at

each point in time.

Men professionals, in contrast, exhibited relatively stable patterns of

age composition throughout the entire 35-year span. The median age of men

professionals remained at a level of 38 to 39 years from 1950 through 198.

Moreover, younger men under age '5 did not increase and older men age 55 or

over did not decline as a proportion of all men professionals--in fact, the

trends, if anything, were in the opposite direction. It may be that a

combination of longer training periods required for some professional fields
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(for example, medicine) and a lesser propensity of older men professionals

to retire early account for these distintive patterns.

Women professionals and women artists exhibited the same general trends

as all women workers, namely a rise in median age from 1950 to 1960, as

women reentered the labor force or stayed in Zor longer periods, and then a

decline in median age from 1970 to 1980, as the baby boomers grew old enough

to work.

AGE TRENDS AMONG ARTIST OCCUPATIONS

Making sense of age patterns over time for small subgroups of the labor

force such as artist occupations is problematic for several reasons. As is

true of any characteristic for occupation gro. s based on census dots,

changes in definitions and also small sample sizes can make it difiicult to

determine whether trends that appear in the data actually occurred for the

occupation in question. Moreover, the age distribution for occupations is

sensitive not only to factors that affect the labor force in general but to

changes in the propensity of persons at various stages in the life cycle to

pursue particular lines of work. Such changes can occur for many reasons--

occupations can become more or less attractive in terms of their entry-level

salaries, opportunities for advancement, prestige, the existence of public

or private programs for support of educational costs, and so on.

The census data used in this study do not permit sorting out the factors

that influenced changes in the age composition of artist occupations;

moreover, there are many gaps in the time series due to changes in

definitions of artist occupations (see the notes to Chapter IV and Appendix
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B). Hence, the discussion focuses as much on cross-sectional differences

among artist occupations--that is, which artist occupations were typically

younger or older than artists as a group--as on trends for artist

occupations over time. Additional research could usefully be carried out in

this area, perhaps using available microdata samples from the 1940 through

1980 censuses. Such research would have to be confined to the larger artist

occupations that experienced minimal definitional changes over time. For

these groups, analysis of detailed age profiles and of questions such as

occupation five years ago could help determine the relative importance for

trends in the size and age composition of artist occupations of changes in

entry rates of younger workers, changes in propensities to leave the labor

force, and changes in relative attractiveness among occupations.

Yerforming Artists

Persons working in the performing arts--actors, directors, dancers, and

musicians and composers--as a group tended to be younger than other artists

(see Table IV.2). In 1980, the median age of men dancers was only 27 years

and that of women dancers only 25 years compared with median ages for all

men and women artists of 34 and 33 years, respectively. Over 80 percent of

men and women dancers were under age 35 in 1980 and less than 5 percent were

age 55 and older. Clearly, this age profile relates to the arduous physical

requirements for dancing that preclude pursuing this career to older ages.

Men musicians and composers also tended to be younger than other men

artists, with a median age of 31 years in 1980. Women musicians and

composers exhibited the same median age as all women artists.

lU
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Male actors began the period in 1950 with an older age profile, but, by

1970, their median age hAd dropped to below that of all men artists. The

available data for 1980 combine actors and directors who as a group had the

same median age--34 years--as all men artists. It is not an unreasonable

assumption that men directors are older on average than msn actors and hence

that the median for actors in 1980 would have been below that for other men

artists--as one would expect given the importance placed on youth and

attracting the youth market in the movie industry. Women actors showed the

same pattern as all women artists of a decline in proportion of younger

women from 1950 to 1960 followed by an influx of younger women subsequently.

The median age of women actors remained below that of all women artists from

1950 through 1970, as did the median for women actors and directors combined

in 1980. Women only recently entered the directing profession in a..y

substantial numbers (see Table 11.4), and, hence, one would expect women

directors, along with women actors, to show a relatively young age profile.

Dg5ign and Visual Artists

Men working in the design and visual arts tended to show the same age

profiles and patterns of change over time as characterized all men artists- -

in particular, the decline in median age and shift toward a higher

proportion of younger men after 1970 (see Table IV.3). This change was

particularly pronounced for men architects, painters, and photographers.

Men architects consistently exhibited a higher median age than all men

artists, perhaps due to the relatively high educational requirements for

this field and also high financial rewards that may encourage architects to

delay retirement. Nonetheless, the median age for men architects dropped by
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4 years between 1970 and 1980--from 41 to 37 years--compared with a 3-year

drop from 37 to 34 years for all men artists. Mea decorators and designers

exhibited relatively stable age profiles throughout the period, with the

younger men generally comprising a larger proportion of decorators than of

designers.

Women in the design and visual arts also tended to show the same age

profiles and trends as all women artists, in particular, the rise in median

age from 1950 to 1960 as women reentered the work force (or stayed longer),

followed by the drop in median age as the baby boom cohorts began their

working years (see Table IV.4). Women architects, designers, and

photographers exhibited particularly pronounced declines in median age after

1970. These three artist occupations, along with announcers, had the

smallest proportions of women compared with all artists prior to 1970 (see

Table 11.4). By 1980, the influx of women into the labor force must have

opened the doors into these particular occupations, as their share of women

jumped by 50 to 200 percent. Most of the increase must have resulted from

greater numbers of younger women choosing to enter architecture, design,

photography, and broadcasting, rather than from mid-career changes or

reentry of older women into these fields. In contrast, women decorators and

painters exhibited a smaller increase in proportion of younger women from

1970 to 1980. These two occupations were always relatively open to women.

Word Artists

Men and women working as authors and as artist instructors in institutions

of higher education--two arts that deal primarily with words---exhibited
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distinctive age profiles compared with other artists (see Table IV.5). Men

and women authors consistently had high median ages which showed relatively

little decline over the period--from 45 years in 1950 to 42 years in 1980

for men and from 44 to 40 years for women. Artist instructors also

exhibited relatively high median ages, although the median for women

declined somewhat from 1970 to 1980. Clearly, writing and teaching remain

attractive to persons who are established in these fields as they become

older. It may also be the case that these fields are relatively less

attractive to younger persons--the patterns of growth for authors and artist

instructors showed erratic up-and-down patterns over the period rather than

the accelerating growth rates that generally characterized artist

occupations.

Announcers--another occupatior that deals primarily with words--showed

age profiles in 1970 and 1980 (data for earlier years are not available)

that more closely resembled the profiles for performing artists such as

dancers and musicians. The median age of men and women announcers in 1980

was only 27 years, about the same as dancers. Women announcers also

exhibited the drop in median age from 1970 to 1980 characteristic of all

women artists and of the entire female work force, reflecting the very high

rates of increase in labor force participation of women in that decade.

RISING EDUCATIONAL LEVELS AMONG WORKERS, PROFESSIONALS, AND ARTISTS

One of the strongest trends characterizing he 3abor force as a whole, men

and women workers, and workers in professional specialties and artist

occupations has been the rise in educational attainment in the post-World
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War II period. Although levels of education varied by sex and occupation,

all groups exhibited the same upward trend.

Almost two-thirds of the men in the experienced civilian labor force in

1950 had not completed high school, while only 7 percent had a college or

higher degree (see Table IV.1). By 1985, only 21 percent of men workers did

not have a high school diploma while 23 percent had gone through college.

Women workers showed similar patterns, except that women consistently

exhibited smaller proportions lacking a high school education and also

smaller proportions with a college degree--that is, more women than men were

educated to moderate levels from 4 years of high school to 3 years of

college.

Men and women professionals exhibited the same trends and showed the

same sex differences as all men and women workers. However, the levels of

educational attainment among professionals consistently exceeded the levels

for the work force as a whole by large margins, },.id professionals exhibited

much higher percentage point increases in proportions with college degrees.

In 1950, only 13 percent of men professionals lacked a high school diploma

while 54 percent had a college or higher degree; by 1985, these figures were

2 and 77 percent, respectively.
Similarly, in 1950, only 8 percent of women

professionals had not completed high school while 45 percent had completed

college; by 1985, these figures were 2 and 70 percent, respectively.

Men and women artists showed similar patterns. The educational levels

of artists were consistently higher than those of all workers but below

those of all professionals, and artists showed smaller percentage point

increases in proportions with college degrees. In 1950, 25 percent of men

artists lacked a high school diploma, compared with only 13 percent of men

professionals but fully 65 percent of all men workers. Conversely, 25
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percent of men artists had a college or higher degree compared with 54

percent of men professionals and only 7 percent of all men workers. By

1985, the proportion of men artists who did not complete high school dropped

to 5 percent and the proportion who had completed four or more years of

college increased to 48 percent. Women artists lacking a high school

diploma declined from 21 percent in 7.50 to 6 percent in 1985, compared with

declines from 8 to 2 percent for women professionals and from 51 to 16

percent for all women workers. Conversely, women artists who obtained a

college or higher degree rose from 30 percent in 1950 to 46 percent in 1985,

paralleling increases from 45 to 70 percent among professional women and

from 8 to 21 percent among all women workers. Inexplicably, the proportion

of women artists with a college education declined from 1960 to 1970 before

continuing its overall upward rise.

EDUCATIONAL ATTAINMENT AMONG ARTIST OCCUPATIONS

Artist occupations, with a few exceptions, exhibited the same general trend

toward higher levels of education in the period from 1950 to 1980 as did the

work force as a whole. Considerable variation in educational levels

characterized artist occupations at any point in time, however, particularly

in the proportion with a college or higher degree.
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Performing Artists

Men dancers and musicians and composers were less likely to have a college

education than were other men artists (see Table IV.2). This was also true

of women dancers; however, women musicians and composers included about the

same proportion of the college-educated as did all women artists. Women

actors were similar to other women artists in their educational attainments,

while men actors exhibited somewhat smaller proportions of college-educated

persons compared with all nen artists. Men and women actors and directors

as a group included high proportions--54 and 52 percent--of college-educated

persons, probably reflecting very high levels of educational attainment

among dit:ctors.

resign and Visual Artists

Men working in thc design and visual arts showed wide variation in levels of

educational attainment (see Table IV.3). At one extreme, over three-fifths

of men architects had college degrees in 1950; by 3.410, three-fourths of

them did. Thi, group consistently exhibited higher levels of educational

attainment than did all men artists and even all men professionals. At the

other extreme, men decorators included relatively large proportions without

a high school diploma and small proportions with a college or higher degree

throughout the time period. In 19:;0, 47 percent of men decorators had not

completed high school and only 6 percent had completed college; by 1980, the

former proportion had only declined to 23 percent and the latter had only

increased to 15 percent. Men photographers also shoved relatively low
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proportirr of collegeducated persons--9 percent in 1950 ..nd 29 percent in

1980. However, as of 1980, mast men photographers had completed at least

four years of high school. Man designers and painters were similar to other

men artists in their levels of educational attainment.

Women working in the design ar" visual arts showed similar patterns of

educational attainment as did thelr male counterparts (see Table IV.4).

Women architects were con:. .--ntly a highly-educated group, while women

decorators and, to a lesser degree, women photographers, consistently

exhibited lower levels of educational attainment. Women designers and

painters were similar to other ...mien artists in their levels of education.

Word Artis2

Men and women working as authors and artist instructors
typica,ly included

v.ry small proportions of persons lacking a 1"igh school education.

Conversely, the proportion of college-educated persons among men and women

instructors exceeded 80 percent in 1970 and 1980 (data for earlier years are

lacking). The proportion of persor- with a college or higher degree among

men and women authors increased from around 50 percent in 1950 to 70 percent

in 1980, compared with 74 percent and 64 percent, respectively, for college-

educated men and women proff.tssionals in the latter year.

Announcers, in contrast, varticularly the men, resembled dancers and

musicians and composers in their lowel levels of educational attainment. As

of 1980, men announcers included 11 percent who had not completed high

school, compared with 8 percent of all men artists. Only i5 percent of men

announcers had a college education in 1980 compared wi6a .2 percent cf all
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men artists. Women announcers included 12 percent in 1980 without a high

school education and 35 percent who had completed college, compared with

figures of 9 and 38 percent, respectively, for all women artists. The

propensity of persons to enter dancing and broadcasting at young ages,

before having time to complete higher education, may account for their

relatively low levels of educational attainment.
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NOTES TO CHAPTER IV

The extensive notes to Chapter III, particularly the section on
"Comparability of Urban Residence Data Over Time: Occupation Definitions,"describe the limitations in our analysis of time series for workers,
professionals, and artists due principally to changes in how occupations
were defined from census to census. These limitations apply as well to the
characteristics examined in Chapter IV. Below we discuss comparability overtime of concept definitions for age and education variables and also
summarize the comparability problems posed by occupational definitionchanges that are referenced in Chapter III.

7.. Concept Definitions

There have been no changes in the definition of age across time, although
variations in question wording have been used to try to elicit more accurate
information (for example, asking for month and year of birth as opposed to
asking for age directly). Our data on age composition are from published
sources for all occupational categories in both 1950 (based on a 3.3 percentsample) and 1960 (based on a 5 percent sample). For 1970, we used published
sources for the total labor force, all professionals, and decorators (5percent sample) and public use microdata sample artist extracts for allother artist occupations (4 percent sample). For 1980, we used published
sources for the total labor force and all professionals (19 percent sample)and a public use microdata sample artist extract for all artist occupations
(5 percent sample). For 1985, we used the March 1985 Current Population
Survey (CPS) for the total labor force, professionals, and all artists (0.1percent sample). Because of small sample sizes, we did not show 1985 data
for specific artist occupations. Small sample sizes (less than 100 cases)
also affect the reliability of estimates for women announcers in 1970; womenarchitects in 1950 and 1960; and men dancers in 1970 (see Table 11.4 and
Appendix C). Data for all years pertain to persons in the experienced
civilian labor force (ECLF) age 16 and older, except that 1980 data pertain
to employed workers only.

Comparability of Edusational Attainment Data Over Time: Concept Definitions

Similar questions have bee. used to obtain level of education in each censussince 1950 as well as in the CPS. Respondents were asked the highest gradee- school they attended and whether they were currently enrolled in the
grade, not enrolled but finished th4 grade, or not enrolled but did not
finish the grade. Respondents were classified for tabulations by highest
grade completed, including in each category those who attended but did not
finish the next higher grade and those currently enrolled in the next higher
grade along with those not enrolled who finished the grade. Tabulations
from recent censuses and surveys typically identif' ersons who completed 8
or fewer grades of elementary school, 1 to 3 year- .1 high school, 4 years
of high school, 1 to 3 years of college, 4 years college, and 5 or moreyears of college.
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Our data on educational attainment are from published and computer
sources as described above for age. The tabulations in Appendix D showdetailed breakdowns of years of school completed; the tabulations in thechapter text show, at one extreme, the proportion of persons in each
occupational category who did not finish high school (i.e., those in thecategories of completing elementary school or 1 to 3 years of high school)
and, at the other extreme, the proportion of persons who completed 4 or moreyears of college. Note that wording in the text about obtaining a highschool diplow" or college or higher 'degree is used for expositional
purposes; in t.zt, the data pertain to years of school completed which maynot always have resulted in granting of a degree. (For the 1990 census, thequestion wording will change to ask for type of degree--B.A., M.A.,etc.--for persons obtaining a postsecondary degree.)

All data for 1970 and 1985 are for persons in the experienced civilian
labor.force age 16 and older, while 1980 data are for employed persons age16 and older. Published data for 1950 and 1960 are for persons age 14 andolder, from which we developed estimates for the 16 and older population bysubtracting the number of persons ages 14 and 15 in the ECU from the lowestcategory of 8 or fewer years of school completed. Some of these persons, ofcourse, would have completed 1 to 3 years of high school. It is highlyunlikely, however, that many would have completed 12 or more years ofschool, in which case our procedure produces valid estimates of the
proportion of persons who did not finish high school. For 1950, we made anadditional adjustment to exclude persons in the category of not reportingtheir level of educational attainment (in later censuses, responses forthese persons were supplied via the census imputation ?rocees).

NmparabilityaAss and Education Data Over Time: Occupation Definitions

Because of changes in occupational definitions across censuses, the texttables on age and education in Chapter IV do not provide data for thefollowing artist categories for the following time periods: actors in 1980;actors and directors (or directors separately) in 1950 through 1970;
announcers in 1950 and 1960; artist instructors in 1950 and 1960; dancers in1950 and 1960; men designers in 1950; -maidens and composers in 1950 and1960; and women painters and craft-artists in 1950 and 1960. No data areshown at all for other' artists and no data are shown for 1985 (because ofsmall sample sires, not definitional changes) for any _xtist category.As discussed in the notes to Chapter III, evaluation of the data for thegroups listed above indicated that in some cases no estimates could be made,because the persons in the category rwezesented a small part of some othermuch larger and heterogenous grouping (for example, announcers prio-- to 1970were included with all other professional workers). In other cases, theestimates that could be constructed behaved in ways indicative of major
comparability problems. For (rumple, the proportions of men musicians and
composers with a college or higher degree shown in Appendix D are asfollows: 28 percent in 1950, 44 percent in 1960, 19 percent in 1970, and 28percent 'n 1980. The drop of 25 percentage points in the proportion with acollege education between 1960 And 1970 is not credible. Clearly, the musicteachers who comprised 45 percent of the category prior to 1970 were much
more highi.y educated on average than the performing musicians and composerswho made up the other 55 percent. The inclusion of teachers in the earlypart of the time series totally obscures the rise in educational attainment

8
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that undoubtedly occurred for men musicians and composers, and there is no
reliable way of estimating what the time series should have been either for
the performers or the teachers. In these instances: we decides to delete
the data prior to the change in occupational definition that caused t..e
problem. where it was possible to develop more consistent estimates across
time, specifically, separate 1980 estimates for decorators and designers and
adju.;tments for crmparability to the 1950 and 1960 estimates for all
artists, we did so as described in the notes to Chapter III.

0



TABLE IV.1. Age and Education by Sex of the Experienced Civilian LaborForce, Professional Workers, and All Artists, 1950 to 1985

Male Exp. Civ.
Labor Force:

1950
1960
1970
1980
1985

Percent Age

Median
Age

39.6 yrs.
40.7
40.1
36.3
35.8

Percent with Education
Less than 4+ Years
High School College

64.9% 7.0%
55.9 9.8
42.7 13.8
25.9 20.6
21.3 22.9

16-34 55&Over

39.3% 18.7%
36.1 18.9
39.6 18.6
47.5 15.8
48.1 14.0

Male Professionals:
1950 39.7 15.5 38.9 12.7 53.51960 41.3 14.2 38.2 9.3 55.91970 43.0 13.6 37.8 6.1 57.91980 42.5 14.9 38.1 2.8 73.71985 37.7 16.0 39.1 1.8 76.9

Male Artists:
1950 41.5 15.9 38.2 28.9 24.01960 41.4 14.6 38.2 19.4 32.11970 44.8 14.1 37.3 13.7 32.31980 52.4 13.4 34.3 8.3 41.71985 51.5 13.7 34.6 4.9 47.6

Female Exp. Civ.
Labor Force:

1950 46.9 12.6 36.4 51.2 7.8
1960 37.1 17.0 40.4 47.2 8.01970 42.3 17.4 39.4 35.2 11.61980 51.0 14.0 34.6 21.8 15.81985 49.1 13.2 35.4 19.3 21.2

Female Professionals:
1950 42.3 13.3 38.1 8.4 45.0
1960 37.0 18.0 41.1 8.0 47.61970 44.7 16.7 37.6 6.7 53.31980 50.7 11.2 34.8 3.5 63.5
1985 45.2 9.8 36.6 1.7 69.9

Female Artists:

1950 45.0 14.8 37.2 20.7 30.31960 36.3 20.0 39.0 17.8 32.21970 44.4 16.6 37.7 16.8 26.81980 56.7 12.2 33.1 9.3 38,2
1985 55.8 8.4 33.5 5.7 46.1

SOURCES and NOTES: See Appendix D; Chapter IV Notes.
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TABLE IV.2. Age and Education by Sex,

Percent Age

Performing

Median
4.1

Artists, 1950 to 1980

Percent with Education
16-34 556,0ver

Male Actors:

Less than 4+ Years
High School College

1950 33.9% 20.1% 41.1 yrs. 30.0% 22.3%1960 39.9 13.9 38.3 19.4 32.31970 55.6 9.3 33.3 11.0 36.61980 N.A. N.A. N.A. N.A N.A.

Male Actors/Directors:
(1950-1970 N.A.)

1980 55.3 9.6 33.7 4.2 54.0

Male Dancers:

(1950/1960 N.A.)
1970 78.5 2.0 28.1 19.6 15.71430 81.3 5.6 27.3 13.2 26.9

Male Musicians/Composers:
(1950/1960 N.A.)

1970 62.8 12.7 29.6 24.7 19.01980 68.5 10.1 31.0 14.4 28.4

Female Actors:
1950 53.1 12.7 33.9 16.8 30.61960 42.0 20.7 38.6 18.5 26.01970 52.8 12.8 34.0 9.6 26.81980 N.A. N.A. N.A. N.A. N.A.

Female Actors/Directors:
(1950-1970 N.A.)

1980 62.1 8.2 32.2 4.2 51.8

Female Dancers:
(1950/1960 N.A.)

1970 89.6 1.9 24.1 37.4 6.11980 88.2 1.4 25.1 25.4 13.4

Female Musicians/Composers:
(1950/1960 N.A.)

1970 43.6 19.0 37.9 15.0 28.21980 52.2 17.9 34.3 7.9 42.4

SOURCES and NOTES: See Appendix D; Chapter IV Notes.
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TABLE IV.3. Age and Education, Male

Percent Age

Design and Visual Artists, 1950 to 1980

arz;at with Education
16-34 5560ver Median Less than 4+ Years

Age High School College

Male Architects:
1950 26.0% 26.4% 44.6 yrs. 8.1% 63.4%1960 29.6 20.7 41.7 5.0 71.71970 32.8 17.5 41.2 4.8 73.51980 44.4 14.3 37.4 3.5 74.5

Male Decorators:
1950 46.7 13.0 36.4 46.7 5.71960 42.2 17.1 38.5 37.5 4.61970 48.2 18.3 36.0 27.8 9.11980 50.8 17.3 35.2 23.0 15.0

Male Designers:
1950 N.A. N.A. N.A. N.A. N.A.1960 43.4 12.9 37.3 13.6 28.31970 41.2 12.8 33.3 9.9 30.81980 43.8 13.3 37.3 3.3 39.5

Male Painters/Craft-Artists:
1950 44.0 13.8 37.3 19.0 27.2
1960 42.0 12.3 37.8 15.4 31.81970 40.4 15.2 39.0 10.3 25.3
1980 47.8 16.3 36.1 7.6 35.1

Male Photographers:
1950 48.1 13.6 35.7 32.1 8.61960 38.4 14.5 39.2 27.3 11.51970 41.8 15.2 38.6 19.5 l'.61980 54.2 13.6 33.8 8.2 28.9

SOURCES and NOTES: See Appendix D; Chapter IV Notes.
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TABLE IV.4. Age and Education, Female Design and Visual artists, 1950 to1980

Female Architects:

Percent Age

Median
Age

Percent with Education
16-34 55&Over Less than 4+ Years

High School College

1950 46.7% 3.3% 36.1 yrs. 10.0% 76.7%1960 32.3 9.0 40.0 3.0 61.81970 36.1 21.7 40.2 6.3 67.51980 68.7 5.9 31.5 1.9 75.5

Female Decorators:
1950 50.0 11.2 35.0 32.7 10.61960 32.7 16.7 41.6 32.7 9.61970 34.7 21.0 42.4 29.9 7.11980 44.9 16.5 37.8 19.5 18.2

Female Designers:
1950 43.4 9.8 37.4 31.1 16.6U'60 34.2 16.8 41.9 21.1 21.31970 46.0 14.0 36.9 13.9 29.81980 64.0 5.0 29.4 3.5 40.9

Female Painters/Craft-Artists:
(1950/1960 N.A.)

1970 49.5 12.1 35.2 10.9 26.11980 57.7 10.9 33.0 5.0 41.7

Female Photographers:
1950 51.2 10.9 34.6 34.1 10.11960 33.2 17.9 40.8 32.1 10.01970 46.6 16.3 36.9 23.1 11.31980 67.7 9.0 30.0 11.9 26.7

SOURCES and NOTES: See Appendix D; Chapter IV Notes.



TABLE IV.5. Age and Education by Sex,
Instructors, 1950 to 1980

Percent Age

Authors, Announcers,

Median
Age

and Artist

percent with Education
16-34 55&Over

Male Authors:

Less than 4+ Years
High School College

1950 23.9% 27.8% 45.3 yrs. 9.2% 47.4%1960 38.6 15.6 38.9 6.4 46.01970 31.5 16.7 41.6 4.6 48.41980 32.6 26.1 42.2 3.3 71.7

Male Announcers:
(1950/1960 N.A.)

1970 68.9 4.5 29.4 8.5 20.91980 77.7 4.5 27.3 11.1 24.7

Male Instructors:
(1950/1960 N.A.)

1970 38.1 11.7 39.0 0.9 90.71980 38.5 14.7 39.5 1.5 87.4

Female Authors:
1950 28.0 26.4 44.0 6.3 51.31960 27.1 27.6 44.3 6.1 50.21970 34.2 22.2 42.5 3.1 57.91980 36.9 20.2 40.2 2.2 70.0

Female Announcers:
(1950/1960 N.A.)

1970 47.2 13.2 36.0 7.5 30.11980 79.6 5.3 26.7 12.1 34.7

Female Instructors:
(1950/1960 N.A.)

1970 42.8 20.0 38.5 1.0 81.61980 47.5 14.3 36.0 2.0 80.9

SOURCES and NOTES: See Appendix D; Chapter IV Notes.
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V. TRENDS IN EMPLOYMENT AND EARNINGS

The U.S. labor force in the ,cost -World War II era changed not only in size

and demographic characteristics but in patterns of employment and the

financial returns to employment. Among the most striking trends were:

o Men workers experienced a decline in self-employment and

corresponding increases in the proportions working for private

employers and also government;

o Women workers were also increasingly attracted to public sector

employment;

o More and more workers, particularly among women, were employed year-

round;

o Earnings rose strongly from 1950 to 1970--after adjusting for

inflatior, the median earnings for men increased by 75 percent and

for women by 43 percent;

After 1970, real earnings adjusted for inflation declined sharply,

past4.ularl: among women;

o Despite advances in employment and earnings of women, their median

earnings remained less than half the median earnings for men

throughout the period.

Persons working in professional specialties and in artist occupations

exhibited important similarities and differences from the trends in

employment and earnings that characterized the labor force as a whole. This

chapter compares the post-World War II experience of men and women workers,
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professionals, and artists in terms of where they worked, how much they

worked, and how much they earned from their work. The reader's attention is

directed to the notes at the end of the chapter which p-ovide important

information regarding the sources and comparability of the data for each

occupation over time.

TRENDS IN SECTOR OF EMPLOYMENT AMONG WORKERS, PROFESSIONALS, AND ARTISTS

At the beginning of the period in 1950, men and women workers differed in

their profiles by sector of employmentthat is, whether they worked for a

private firm, for an agency of government at the federal, state, or local

level, or whether they were self-employed in their own (incorporated or

unincorporated) business (see Table V.1). Men included a higher proportion

with their own business-21 percent of men were self-employed compared with

only 6 percent of women. Co. -,rsely, proportionately fewer men than women

worked for the private sector--69 versus 78 percent--or for government--9

versus 13 percent. By 1980, men more closely resembled women in their

employment profiles--76 percent of men and 75 percent of women worked for

private firms, while 9 percent and 3 percent, respectively, were self-

employc1. Women were still somewhat moe likely to work for the government

than were men. (Comparably-defined data on sector of employment are not

available for 1985.)

Men .d women professionals, in turn, exhibited very different

employment profiles from their counterparts in the work force as a whole and

also from each other. Throughout the period, men professionals were less

likely than other employed men to work for private firms and more likely to
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work for the government, while about the same proportions in both groups

were self-employed. Women professionals similarly were less likely to work

for private firms and more likely to work for the government than were other

employed women. Women professionals showed even stronger preferences for

the public sector (which includes elementary and secondary school teaching)

than did their male counterparts. As of 1980, 44 percent of wome

professionals worked in private firms, another 51 percent worked for

government agencies, and only 4 percent were self- employed. In contrast, 60

percent of men professionals worked in private companies, 33 percent in the

government, and 12 percent were self-employed.

Men and women artists showed yet different employment profiles from

those of professional workers. Both men and women artists included high

proportions of the self-employed--as of 1980, 32 percent of men artists and

28 percent of women artists had their own businesses. Moreover, the decline

in self-employment evident during the period among all men workers and men

professionals did not characterize either men or women artists. In

contrast, men and women artists were less and less attracted to government

employment--only 7 percent of men and 7 percent of women in the arts worked

for a government agency in 1980. Similar proportions of men and women

artists throughout the period worked for private firms--60 percent of men

and 65 percent of women were private sector employees in 1980.

SECTOR OF EMPLOYMENT OF ARTISTS

It is not surprising that high proportions of artists compared with other

workers were self-employed throughout the post-World War II era. The
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traditional image of the artist is of someone who works alone to create one-
of-a-kind compositions in literature, painting, music, or another art field.
How-Arer, not all artists fi.; this image, and, in fact, persons working in
the different artist occupations

exhibited strikingly different patterns of
lmploynant 1)7 sector during the .3..-year period from 1950 to 1980. These
differences stemmed from structural differences among art industries. For
example, whereas authors typically sell their work to publishers on a
business basis, artists in the theater, film, and broadcasting industries,
as well as institutions

of higher education, typically work on an employee
basis. These differences also stemmed from differing preferences for
employee versus self-employment status and for the public versus private
sectors, based on their relative

attractiveness in terms of financial
rewards, security, and other factors.

Performing artists as a group were much less likely to be self-employed
than were other artists and more likely to work for private organizations
(see Table V.2). Men musicians and composers were an exception--large

and
growing proportions of men in the field of music, reaching 43 percent in
1980, were self-employed. Women musicians and composers also included
higher proportions of self-employed persons compared with other women
performing artists, although no more than among all women artists. Actors,
including both men and women, were more likely to work for government
agencies than were other kinds of performing artists.

Men in the design and visual arts exhibited two distinct patterns of
employment by sector (see Table V.3). Men architects, painters, and
photographers included

higher-than-average proportions of self-employed,
while nen decorat-,s and designers included

higher-than-average proportions
employed in private firms. The latter two groups of artists were also less
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likely to work for government agencies than were men artists as a whole.

All categories of women design and visual artists included sizeable

proportions of self-employed persons (see Table V.4). Women painters were

more likely to be self- employed than were other women artists, while women

decorators and designers were somewhat less likely to have their own

businesses. Women architects showed a tendency to move in and out of self-

employment. Decorators and designers were least likely to work for the

government of all types of women design and visual artists.

Among artists whose product involves words, men and women announcers

worked almost exclusively for private firms (see Table V.5). In contrast,

the majority of men and women instructors--about three-fifths in each case- -

worked for the public sector and the remainder for private firms. Finally,

men and women authors at both the beginning and end of the period included

the highest proportions of self-employed of all artist occupations--59

percent of men and 69 percent of women authors were self-employed in 1950;a

by 1980, fully 76 percent of men and 72 percent of women worked for

themselves. Self-employment among men and women authors declined from 1950

to 1970, particularly among men, but then increased strongly from 1970 to

1980. Employment of authors in private firms showed trends that were the

mirror image of the trends in self-employment.

TOWARD YEAR-ROUND EMPLOYMENT AMONG WORKERS, PROFESSIONALS, AND ARTISTS

A marked trend in the post-World War II era was toward "full employment" In

the sense that more and more persons worked a full year. Men in the

experienced civilian labor force increased their proportion who received
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earnings for 50 to 52 weeks of the year from 60 percent in 1950 to 71

percent in 1985 (see Table V.1). The corresponding increase among women

workers, starting from a lower base, was proportionately greater--45 percent

of women had full-year earnings in 1950, while this was true for 63 percent

in 1985.

Men professionals consistently included higher proportions with full-

year earnings than did all men in the labor force and, over time, exhibited

an even greater proportionate increase. By 1985, 84 percent of men

professionals had full-year earnings compared with 71 percent of all men in

the labor force and 69 percent of men professionals in 1950. Women

professionals started from a lower proportion with full-time earnings in

1950 compared with other women in the labor force, but, over time,

experienced a more pronounced increase--by 1985, 67 percent of women

professionals worked year-round compared with 63 percent of all women in the

labor force, whereas, in 1950, the corresponding figures were 35 and 45

percent.

Men artists showed similar patterns and trends over time in full-year

employment as did all men workers--57 percent of men artists had full-year

earnings in 1950, rising to 73 percent in 1985. Women artists, in contrast,

consistently exhibited lower proportions of full-year workers than did other

women workers. In 1950, 37 percent of women artists had full-year earnings

compared with 45 percent of all women, while, by 1980, 53 percent of women

artists worked year-round compared with 63 percent of all women and 67

percent of women professionals.

Another measure of employment experience--namely a spell of unemployment

at the time of the census or survey--showed little differences between men

and women in the experienced civilian labor force or between them and men

98



V-7

and women artists. In contrast, men and women professionals exhibited very

law unemployment rates compared with the entire work force.

'RENDS IN YEAR-ROUND EMPLOYMENT AMONG ARTIST OCCUPATIONS

As was true for sector of employment, artist occupations differed strikingly

in their employment experience measured by full-year work and also rates of

unemployment. Again, performing artists as a group differed from design and

visual artists, while word artists differed among themselves.

Performing artists generally exhibited lower proportions with full-year

earnings and higher rates of unemployment compared with other artists (see

Table V.2). Actors and dancers, including both men and women, exhibited

particularly low proportions who worked year-round and particularly high

rates of unemployment. Musicians and composers experienced a somewhat more

favorable employment environment; although, in 1980, only 40 percent of men

and women musicians and composers worked year-round compared with 65 percent

of all men artists and 48 percent of all women artists.

Men design and visual artists were more likely as a group to work year-

round compared with other men artists and less likely to experience

unemployment (see Table V.3). Over time, all groups of men design and

visual artists--architects, decorators, designers, painters, and

photographers--experienced growing proportions of year-round workers through

1970 followed by a decline in 1980. This pattern may be related to the

rising proportions of self-employed men in all of these categories for whom

earnings were more sporadic.
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Women design and visual artists as a group began the period in 1950 with

a greater propensity to work year-round than was true of all women artists

(see Table V.4). By the end of the period, they had experienced little

change in their likelihood of working year-round and consequently resembled

other women artists on this dimension. Women design and visual artists also

exhibited similar rates of unemployment to those of all women artists.

Artist instructors, including both aen and women, exhibited low

unemployment rates compared with other artists. However, they also

exhibited lower-than-average proportions of full-year workers compared with

their male and female counterparts in the total artist population. In 1980,

only 45 percent of men instructors worked full-year compared with 65 percent

of all men artists; similarly, only 24 percent of women instructors worked

full-year versus 48 percent of all women artists. The structure of

educational institutions, where 9-month or 10-month teaching contracts are

the norm, undoubtedly accounts for these findings.

Men and women announcers exhibited similar proportions of full-year

workers compared with all men and women artists. Men and women authors

showed a marked trend over time, whereby the proportions who worked full-

year increased from 1950 to 1970 and then declined below the proportions of

their counterparts in the total artist population. This pattern is perhaps

explained by the changes in the employment profiles of men and women

authors, namely a decline in the proportion who were self-employed between

1950 and 1970 followed by an increase in 1980.

0 0
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TRENDS IN EARNINGS AMONG WORKERS, PROFESSIONALS, AND ARTISTS

A striking phenomenon of the period from the end of World War II to the

mid-1970s was the growth experienced by the American economy. This growth

was reflected in rising earnings of workers. In real terms, the median

'annual earnings of all men in the labor force (expressed in 1985 dollars)

increased by 77 percent, from $11,926 in 1950 to $21,107 in 1970; women's

median earnings also grew, although by only 43 percent, from $7,040 in 1950

to $10,099 in 1970 (see Table V.6). After 1970, the picture turned somewhat

bleaker as American economic growth slowed down. Although rising in nominal

terms, real earnings of men in the labor force actually declined by 27

percent after 1970, falling to $15,466 in 1985. Real earnings of women

dropped even more precipitously, declining by 51 percent to only $5,140 in

1985.

Annual earnings, which include wages and salaries and net income from

self-employment, are influenced by many factors, including not only pay

rates for each hour worked, but how many hours are worked in the week, and

how many weeks are worked in the year. An increase in part-time and/or

part-year work, for example, could drive earnings down, even though the

basic wage rate was rising. Such factors could perhaps explain the very

large decline in real earnings of women workers after 1970.

A better measure of the return to work is provided by the median

earnings of full-year (50 to 52 weeks) workers also shown in Table V.6.

Real median earnings of men full-year workers increased by 71 percent from

1950 to 1970--similar to the increase among all men earners--and declined by

15 percent from 1970 to 19E5. The latter figure represented a somewhat

smaller decline than that experienced by all men earners. Real median
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earnings of women full-year workers increased by 46 percent from 1950 to

1970--the same rate shown by all women earners--but declined by only 22

percent from 1970 to 1985. In every case, earrings of full-year workers

exceeded those of all workers, as one would expect given the sizeable

proportions of men and women in the labor force--even in 1985--who worked

less than a full year.

Throughout the post-World War II period, the median earnings of women

workers never approached the levels of men's median earnings (see Table

V.7). In fact, the median earnings of the relatively small proportion of

women in the labor force in 1950 amounted to 59 percent of men's median

earnings; while, in 1980, the median earnings of the much larger group of

women workers amounted to only 50 percent of men's median earnings, and, in

1985, the comparable figure was only 33 percent. Again, earnings of all

workers reflect not only basic wage rates, but the proportion of time

worked. Moreover, when comparing subgroups of the labor force, such as men

and women, earnings ratios reflect the mix of workers in each group who are

employed in relatively high-paying versus low-paying occupations. fence,

the data on total annual earnings as such do not permit comparisons of

whether women receive comparable pay for comparable work. Nonetheless,

looking only at full-year workers, the ratio of women's to men's median

earnings over time also showed a decline from a high of 65 percent in 1950

to a low of 51 percent in 1985.

The median annual earnings of all men professional workers consistently

exceeded those of all men in the labor force throughout the post-World War

II period by factors of about 40 percent. In real terms, men professionals

showed similar trends over time to those of all men workers--the real median

earnings of men professional
workers amounted to $17,652 in 1950, $29,409 in
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1970, and $21,917 in 1985. Those men professionals working a full year,

however, experienced a more pronounced decline in real median earnings after

1970 than did all men full-year workers, so that, by 1985, men full-year

professionals did not make any more than other men full-year workers.

The median annual earnings of all women professional workers exceeded by

greater and greater margins those of all women in the labor force during the

post-World War II era. In 1950, median earnings of women professionals

exceeded those of all women workers by 44 percent; by 1985, median earnings

of women professionals exceeded those of all women workers by fully 220

percent. The median annu..l earnings of women professionals working a full

year also increased from 31 percent to 85 percent above the median for all

full-year working women over the period from 1950 to 1985. These changes

resulted from the fact that the median earnings of women professionals, in

real terms, experienced steeper growth prior to 1970 and less steep declines

subsequently compared with all women in the labor force.

In contrast to the experience of all women workers, the median earnings

of women professionals as a group and of those working a full year rose in

relation to the median earnings of their male counterparts. The median

earnings of women professionals represented 57 percent of those of men

professionals in 1950, rising to 75 percent in 1985; the corresponding

ratios for women and men professionals working a full year were 60 percent

in 1950 rising to 93 percent in 1985.

The median annual earnings cf men artists showed fluctuations up and

down during the post-World War II period in relation to the earnings of

other men workers and other men professionals. Men artists' median earnings.

in 1950 stood at $15,153 in real terms, 27 percent above those of all men

workers, although 14 percent below those of all men professionals. In 1970,
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men artists' median earnings had climbed to $24,287, now only 15 percent

above the median for all men workers, although still about the same in

relation to the median for all men professionals as in 1950. By 1985, men

artists' median earnings had declined to $17,953, maintaining about the same

relationships to the earnings of all men workers and all men professionals

as in 1970. The median annual earnings of full-year men artists showed a

similar pattern of decline in proportion to the median earnings of all men

working a full year, but drew even with the median earnings of all men

professionals engaged in full-year work. Men artists who worked a full year

consistently earned more than did all men artists, evidence of the sizeable

proportions of men artists working on a part-year basis. The male labor

force as a whole included comparably large proportions of part-year workers

in contrast to the relatively low proportions of part-year workers among men

professionals.

The median annual earnings of women artists dropped in relation to those

of all women workers over the period from 1950 through 1980, but then rose

sharply as a proportion of the median for all women workers in 1985. The

increase in women artists' median earnings in the first part of the period

did not keep pace with that experienced by all women workers--in real terms,

women artists' median earnings rose from $7,907 in 1950, or 12 percent above

the median for all women workers, to $10,074 in 1970, or below the median

for all women. In contrast, after experiencing a somewhat greater decline

from 1970 to 1980 compared with all women in the labor force, women artists'

median earnings held steady in 1985 at $8,664. The latter amount was fully

69 percent above the corresponding median for all women workers. On the

other hand, women artists lost ground over the entire period compared with

all women professionals--the median earnings of women artists dropped from
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78 percent in 1950 to 53 percent in 1985 of the median for their

professional counterparts. The median earnings of women artists working a

:all year also declined in relation to the earnings of all women working

year-round from 1950 to 1970, and did not gain as much ground subs-quently.

The median earnings of full-year women artists declined somewhat less

sharply in relation to the earnings of their full-year professional

counterparts than than was true for all women artists compared with all

women professionals. Throughout the period, median earnings of full-year

women artists exceeded those of all women in the arts, many of whom were

part-year workers.

The median earnings of women artists showed very little change in

relation to those of men artists throughout the entire period, whether one

looks at all artists or just those working a full year. In 1950, women

artists' median earnings amounted to 52 percent of the median for men; in

1985, the corresponding ratio of women's to men's median earnings among

artists stood at 48 percent. The stability in the ratio of women's to men's

earnings among artist contrasts with both the decline in the ratio among the

total labor force and the increase in the ratio among professionals.

TRENDS IN EARNINGS AMONG ARTIST OCCUPATIONS

Men and vouter artists showed important variations in their earnings profiles

depending on their particular occupation. Annual earnings, as pointed out

previously, reflect many factors in ad4ition to basic wage rates. Hence, it

is not easy to explain the variations in earnings evident among artist

occupations at points in time nor to account for trends across time.
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Reliable data are not available for many of the smaller artist occupations

on more comparable measures of the financial returns to work, such as

earnings for full-year full-time workers or even for full-year workers.

However, the discussion in this section, based on median annual earnings of

all men and women employed in each artist occupation, does indicate the

relative well-being of eae_ group in relation to the artist population as a

whole.

Performing artists varied widely in their median annual earnings

compared with all artists (see Table V.8). The median earnings of men

actors were about the same as those of all men artists in 1950, but then

declined to 72 percent of the median for men artists as as whole in 1970.

The 1980 data for actors and dire:tors as a group, together with the time

series from 1950 to 1970 for men actors alone, suggest that men directors

earned considerably more than other men artists. The median earnings of

women actors exceeded those of all women artists by about 20 percent from

1950 through 1970, while the median earnings of women actors and directors

exceeded those of all women artists by fully 49 percent. These earnings

profiles may account for the relatively high growth rates of directors and

women actors compared with all artists and, conversely, the low growth rates

exhibited by men actors in the post-World War II era (see Chapter II).

The median earnings of both men and women dancers were less than the

median earnings of their counterparts in the entire artist population. The

median earnings of men dancers were only about 60 percent of the median for

all men artists, while the median earnings of women dancers were about 80

percent of the median for all women artists. Musicians and nomposers were

even less well-off--the median earnings of both men and women in the field

of music were only 55 percent of the comparable median for all men and women
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artists. This group exhibited
lower-than-average growth rates during the

post-World War II period compared with all artists.

Among design and visual artists, men and women architects and designers

represented comparatively well-off groups (see Tables V.9 and V.10). The
median earnings of men architects declined in relation to the median for all

men artiv-s over the 30-year period, but, in 1980, the former amount still
exceeded the latter by 44 percent. The median earnings of women architects

exceeded the median for all women artists in 1980 by 70 percent. Men and
women designers experienced an increase in median earnings relative to other

artists--the median earnings of men designers exceeded the median for all

men artists in 1980 by 33 percent, while the corresponding figure for women
designers was 42 percent. Both architects and designers exhibited

hi:her-than-average growth rates in the post-World War II era.

The median earnings of men and wc"en decorators, painters, and

photographers were about 90 percent of the median earnings of their

counterparts in the total artist population throughout the period. However,

women decorators experienced a decline in earnings relative to all women

artists, as did men painters. There is no obvious relationship between

median earnings for these groups and their patterns of growth during the

period.

Men and women artists working with words showed different patterns and

trends in their earning profiles (see Table V.11). The median earnings of

men and women authors declined over time in relation to those of all men and

women artists. At the beginning of the period in 1950, authors' median

earnings exceeded those of all artists by 19. percent; by 1980, authors'

median earnings were 12 percent below those of other men artists. Men

authors, whose relative earnings fluctuated over the period. experiencec".
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their highest rates of growth in dece.des when their relative earnings

declined. Women authors also experienced high growth rates in the face of

declining earnings compared with other women artists. The sharp increase in

self-employment among authors and the corresponding decline in the

proportion with full-year earnings may relate to the drop in relative

earnings of authors. It may be that growing numbers of freelance writers

were unable to command sufficient remuneration for their work or,

alternatively, did not seek full-year or full-time work.

Men and women artist instructors in higher education were relatively

better-off then their counterparts in the total artist population, although

less well-off than other professionals. The median earntngs of men

instructors in 1980 exceeded those of all men artists by 20 percent; the

corresponding figure for women instructors was 11 percent.

The median earnings of men and women announcers in 1970 were less than

80 percent of all men and women artists, respectively. By 1980, men

announcers' median earnings had declined as a proportion of those of all men

artists, while women announcers' median earnings had increased to parity

with those of other women artists. Women announcers experienced a very high

growth rate during the decade of the 1970s.

The preceding discussion has compared median earnings of men in each

artist occupation with all men artists and similarly the median earnings of

women in each artist occupation with all women artists. Looking at the

ratios of men's to women's earnings by artist occupation reveals few

differences. Most occupations resembled the entire artist population, in

that women's earnings remained the same and even declined slightly relative

to men's earnings over the 30-year time period. Only among dancers and

announcers did women make relative gains. Some of the best-off artist
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occupations were those dominated by men, such as directors, designers, and

architects. However, other occupations with relatively low proportions of

women, such as photographers and musicians and composers, were no better-off

or worse-off than other artist groups.

Clearly, artists, as well as other professional workers and the labor

'force as a whole, exhibited a complex series of interrelated changes in

their employment and earnings profiles over the post-World War II era. This

report has only been able to describe these changes in broad _erns and to

suggest some of the underlying factors. The National Endowment for the Arts

could usefully consider research with microdata sample files from the

decennial censuses (available now for each census back to 1940) to

investigate in much more depth the factors influencing the tremendous growth

in the artist population and the changes evident in their work patterns over

time. The research would have to be limited to the larger artist

occupations for which definitions remained reasonably comparable across

censuses, but could well make a major contribution to understanding the

dynamics of participation in the artist labor force.



TABLE V.1. Employment Sector and Experience by Sex of the Experienced
Civilian Labor Force, Professional Workers, and All Artists, 1950 to 1985

percent Working for rergent
Private Govern- Self- Full-Year Unem-
Employer ment Employed Earnings ployed

Male Exp. Civ.
Labor Force:

1950 68.6% 8.6% 21.1% 60.4% 4.8%1960 73.0 10.8 15.8 66.7 4.91970 73.3 14.1 12.3 71.3 3.71980 76.0 14.6 9.2 N.A. 6.31985 N.A. N.A. N.A. 71.4 7.1

Male Profs:
1950 57.4 24.5 18.1 69.4 1.81960 57.7 27.0 15.3 76.3 1.41970 57.9 29.9 12.1 74.8 1.71980 54.8 32.7 12.4 N.A. 1.81985 N.A. N.A. N.A. 84.1 2.1

Male Artists:
1950 64.1 7.6 28.2 57.2 5.21960 62.7 12.4 24.8 68.1 3.51970 66.9 10.0 22.9 68.8 4.01980 60.4 7.2 32.1 64.5 5.11985 N.A. N.A. N.A. 72.... 5.4

Female Exp. Civ.
Labor Force:
1950 77.7 12.9 6.1 44.8 4.51960 77.8 15.0 5.0 45.6 5.11970 75.2 19.5 4.3 48.8 4.81980 75.0 20.5 3.4 N.A. 6.01985 N.A. N.A. N.A. 62.9 6.3

Female Profs:
1950 44.0 50.5 5.2 34.9 1.31960 41.7 51.6 6.2 35.4 1.41970 44.2 51.3 4.3 40.4 2.11980 44.3 51.2 4.3 N.A. 2.41985 46.8 46.7 6.5 67.3 1.8

Female Artists:
1950 59.1 13.4 26.7 37.4 4.8
1960 52.8 15.6 29.3 35.4 4.1
1970 69.0 8.4 21.4 43.1 5.51980 64.7 6.5 27.8 47.9 6.1
1985 N.A. N.A. N.A. 53.0 3.4

SOURCES and NOTES: See Appendix D; Chapter V Notes.
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TABLE V.2. Employment Sector and Experience by Sex, Performing Artists,1950 to 1980

Percent Working for Percent
Private Govern- Self- Full-year Unem-Employer ment Employed Earnings ployed

Male Actors:
1950 84.0% 6.8% 8.9% 27.5% 15.9%1960 72.8 14.0 13.1 27.4 26.11970 78.2 10.7 11.1 23.8 33.01980 N.A. N.A. N.A. N.A. N.A.

Male Actors and Directors:
(1950-1970 N.A.)

1980 74.3 7.2 18.2 57.3 12.9

Male Dancers:
(1950/1960 N.A.)

1970 87.5 5.0 7.5 39.2 21.61980 78.6 3.1 18.3 30.6 18.1

Male Musicians:
(1950/1960 N.A.)

1970 68.8 2.0 29.0 38.5 7.91980 55.0 2.1 42.6 39.6 9.3

Female Actors:
1950 78.8 8.8 11.8 12.8 20.21960 78.7 10.3 11.0 15.3 27.91970 75.3 14.1 10.0 17.2 32.01980 N.A. N.A. N.A. N.A. N.A.

Female Actors and Directors:
(1950-1970 N.A.)

1980 78.8 7.6 13.0 39.3 19.6

Female Dancers:
(1950/1960 N.A.)

1970 94.5 2.2 3.3 21.8 13.71980 85.0 2.0 12.4 31.0 8.3

Female Musicians:
(1950/1960 N.A.)

1970 80.2 6.1 12.9 37.4 4.01980 73.5 4.2 22.1 40.0 5.9

SOURCES and NOTES: See Appendix D; Chapter V Notes.



TABLE V.3. Employment Sector and Experience, Male Design and Visual
Artists, 1950 to 1980

Male Architects:

Percent Working for
Self-

Employed

Percent
Unem-
ployed

Private Govern-
Employer went

Full-Year
Earnings

1950 47.3% 10.7% 42.0% 72.5% 0.8%
1960 48.0 9.4 42.6 85.6% 0.91970 50.9 12.4 36.7 82.6 1.21980 50.6 9.2 40.2 79.1 2.3

Male Decorators:
1950 85.2 1.2 13.6 66.2 4.5
1960 79.0 0.9 19.8 71.0 2.2
1970 77.7 0.8 21.2 73.6 3.11980 72.1 0.8 26.7 69.6 3.3

Male Designers:
(1950 N.A.)

1960 82.0 5.5 12.5 82.0 2.4
1970 83.8 4.9 11.2 83.2 2.81980 78.2 4.9 16.7 79.2 3.0

Male Painters:
1950 63.3 9.9 26.7 62.1 3.41960 60.7 15.5 23.8 70.4 2.31970 61.8 6.5 31.5 71.7 3.01980 48.3 6.7 44.7 65.5 4.3

Male Photographers:
1950 50.4 6.5 43.1 67.3 4.91960 56.9 8.9 34.1 76.3 2.41970 57.5 13.9 28.4 77.5 2.51980 52.3 10.2 37.4 67.5 4.0

SOURCES and NOTES: See Appendix D; Chapter V Notes.
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TABLE V.4. Employment Sector and Experience, Female Design and Visual
Artists, 1950 to 1980

Percent Working for
Private Govern-
Employer ment

Female Architects:

Self-

Employed

Percent
Unem-
ployed

Full-Year
Earnings

1950 63.3% 20.0% 16.7* 37.9% 0.0%1960 65.9 9.1 22.0 53.0 6.11970 51.8 8.4 37.3 62.7 0.01980 61.1 15.3 22.5 56.6 4.3

Female Decorators:
1950 81.4 0.9 17.1 50.0 2.61960 74.2 0.2 19.1 44.0 3.81970 78.2 0.7 18.5 47.5 3.31980 74.5 1.0 22.3 51.2 3.9

Female Designers:
1950 80.7 0.6 18.1 46.7 5.61960 74.7 0.8 22.5 54.8 4.81970 76.6 2.3 20.5 52.8 5.51980 72.9 2.6 24.3 56.5 6.1

Female Painters:
(1950/1960 N.A.)

1970 57.8 7.7 33.5 46.2 4.31980 47.8 7.1 42.4 49.7 4.9

Female Photographers:
1950 64.7 2.6 29.0 49.8 5.61960 49.7 7.3 34.4 49.6 5.51970 62.5 8.9 26.8 43.0 5.61980 61.5 8.3 28.5 44.9 7.7

SOURCES and NOTES: See Appendix D; Chapter V Notes.



TABLE V.5. Employment Sector and Experience by Sex, Authors, Announcers,
and Artist Instructors, 1950 to 1980

Male Authors:

Percent Working for

Self-
Employed

percent
Unem-
ployed

Private Govern-
Employer ment

Full-Year
Earnings

1950 37.2% 3.7% 58.8% 49.7% 2.4%1960 63.2 6.0 30.7 70.9 2.71970 55.9 9.7 33.3 73.4 5.01980 19.0 4.0 75.6 56.1 2.7

Male Announcers:
(1950/1960 N.A.)

1970 92.9 5.6 1.5 68.8 2.01980 93.1 3.7 3.1 63.1 5.1

Male Instructors:
(1950/1960 N.A.)

1970 39.5 60.5 0.0 44.7 0.51980 36.7 63.3 0.0 44.5 1.8

Female Authors:
1950 27,2 3.8 68.5 41.3 4.71960 38.3 3.9 56.8 48.4 2.81970 34.5 12.7 50.8 48.6 4.41980 21.7 5.1 71.6 43.4 3.7

Female Announcers:
(1950/1960 N.A.)

1970 86.3 5.9 7.8 52.8 3.81980 92.8 4.2 2.7 53.0 8.0

Female Instructors:
(1950/1960 N.A.)

1970 47.4 52.6 0.0 23.7 2.31980 42.0 58.0 0.0 24.3 1.4

SOURCES and NOTES: See Appendix D; Chapter V Notes.



TABLE V.6. Median Earnings by Sex of the Experienced Civilian Labor Force,
Professional Workers, and All Artists, 1950 to 1985, Current and Constant(1985) Dollars

Male Exp. Civ.
Labor Force:

Median Earnings-Current Dols. Med. Earnings-Constant Dols.
All Workers Full-Year Wkrs. All Workers Full-Year Wks.

1950 $ 2,668 $ 3,090 $11,926 $13,812
1960 4,624 5,307 16,831 19,317
1970 7,620 8,529 21,107 23,6251980 14,422 N.A. 18,835 N.A.
1985 15,466 20,142 15,466 20,142

Male Profs:
1950 3,949 4,311 17,652 19,2701960 6,622 7,124 24,104 25,931
1970 10,617 11,456 29,409 31,7331980 19,918 N.A. 26,013 N.A.
1985 21,917 20,612 21,917 20,612

Male Artists:
1950 3,390 3,711 15,153 16,588
1960 6,059 6,766 22,055 24,6281970 8,768 9,550 24,287 26,4541980 14,219 17,440 18,570 22,7781985 17,953 21,483 17,953 21,483

Female Exp. Civ.
Labor Force:

1950 1,575 2,013 7,040 8,953
1960 2,255 3,118 8,208 11,350
1970 3,646 4,719 10,099 13,072
1980 7,237 N.A. 9,452 N.A.
1985 5,140 10,181 5,140 10,181

Female Profs:
1950 2,265 2,615 10,125 11,689
1960 3,625 4,186 13,195 15,237
1970 6,030 6,881 16,703 19,060
1980 11,172 N.A. 14,591 N.A.
1985 16,445 19,089 16,445 19,089

Female Artists:
1950 1,769 2,005 7,907 8,962
1960 2,555 3,271 9,300 11,906
1970 3,637 4,152 10,074 11,501
1980 6,712 9,206 8,766 12,023
1985 8,664 11,448 8,664 11,446

SOURCES and NOTES: See Append'x D; Chapter V Notes. Current earnings were
converted to constant 1985 dollars based on U.S. Bureau of the Census,
Statistical Abstract of the United States 1987,, 107th Edition (Washington,
D.C.: U.S. Goverment Printing Office, 1986), Table 763.
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TABLE V.7. Relative Earnings by Sex
Force, Professional Workers, and All

of the Experienced Civilian Labor
Artists, 1950 to 1985

Male Exp. Civ.
Labor Force:

Percent with Ratio of Median

Zminilms to Median of
Ratio of
Female/Male
Med. Earn.

ECLF

Earnings Wages

ECLF Profs. Artists

1950 95.7% 72.2% 1.00 0.79 0.79 0.591960 97.0 80.9 1.00 0.70 0.76 0.491970 98.1 88.0 1.00 0.72 0.87 0.481980 97.0 N.A. 1.00 0.72 1.01 0.501985 95.0 88.3 1.00 0.71 0.86 0.33

Male Profs:
profs.1950 97.6 74.9 1.48 1.00 1.16 0.571960 98.4 82.3 1.43 1.00 1.09 0.551970 99.1 88.6 1.39 1.00 1.21 0.571980 98.5 N.A. 1.38 1.00 1.40 0.561985 98.5 89.0 1.42 1.00 1.22 0.75

Male Artists:
Artists1950 94.6 64.0 1.27 0.86 1.00 0.521960 97.7 72.8 1.31 0.92 1.00 0.421970 97.9 81.7 1.15 0.83 1.00 0.411980 96.3 75.7 0.99 0.71 1.00 0.471985 97.0 77.2 1.16 0.83 1.00 0.48

Female Exp. Civ.
Labor Force:

1950 87.7 79.3 1.00 0.70 0.89
1960 90.4 84.5 1.00 0.62 0.88
1970 93.1 89.8 1.00 0.60 1.00
1980 93.9 N.A. 1.00 0.65 1.08
1985 93.7 90.1 1.00 0.31 0.59

Female Profs:
1950 90.2 80.3 1.44 1.00 1.28
1960 93.4 86.5 1.61 1.00 1.42
1970 96.2 92.3 1.65 1.00 1.66
1980 96.9 N.A. 1.54 1.00 1.66
1985 92.1 92.9 3.20 1.00 1.90

Female Artists:
1950 90.8 61.4 1.12 0.74 1.00
1960 91.5 63.6 1.13 0.iO 1.00
1970 92.7 77.9 1.00 0.60 1.00
1980 92.6 74.8 0.93 0.60 1.00
1985 90.1 68.6 1.69 0.53 1.00

SOURCES and NOTES: See Appendix D; Chapter V Notes.



TABLE V.8. Relative Earnings by Sex,

Percent with

Performing Artists, 1950

Ratio of Median

Earnings to _Median of

to 1980

Ratio of
Female/Male
Med. Earn.

Actors

Earnings Wages

Male Actors:

ECLF Profs. Artists

1950 95.91 78.5% 1.22 0.83 0.96 0.661960 97.3 84.0 1.16 0.81 0.88 0.611970 97.3 88.4 0.83 0.59 0.72 0.691980 N.A. N.A. N.A. N.A. N.A. N.A.

',isle Actors and Directors:
(1950-1970 N.A.)

1980 96.9 88.2 1.03 0.75 1.04

Actors&Dirs,

0.67

Male Dancers:
Dancers(1950/1960 N.A.)

1970 96.1 86.3 0.72 0.52 0.62 0.551980 94.4 85.6 0.56 0.41 0.57 0.69

Male Musicians:
Musicians(1950/1960 N.A.)

1970 95.4 73.5 0.59 0.43 0.52 0.391980 94.7 63.3 0.54 0.39 0.55 0.49

Female Actors:
1950 87.5 73.4 1.38 0.96 1.221960 94.2 82.3 1.39 0.86 1.231970 93.2 87.2 1.19 0.72 1.191980 N.A. N.A. N.A. N.A. N.A.

Female Actors and Directors:
(1950-1970 N.A.)

1980 94.8 86.8 1.38 0.90 1.49

Female Dancers:
(1950/1960 N.A.)

1970 90.1 87.2 0.83 0.50 0.831980 92.3 83.8 0.77 0.50 0.83

Female Musicians:
(1950/1960 N.A.)

1970 93.3 83.9 0.49 0.30 0.491980 95.0 78.7 0.52 0.34 0.56

SOURCES and NOTES: See Appendix D; Chapter V Notes.



TABLE V.9. Relative Earnings, Male Design and Visual Artists, 1950 to 1980

Male Architects:

percent with Ratio of Median

Earnings to Median of
Ratio of
Female/Hale
Med. Earn.

6rchitects

Earnings Wages

ECLF Profs. Artists

1950 97.1% 50.6% 2.06 1.40 1.62 N.A.1960 98.6 54.9 1.87 1.31 1.43 N.A.1970 98.5 73.7 1.67 1.20 1.45 0.531980 98.4 75.0 1.42 1.03 1.44 0.56

Male Decorators:
Decorators1950 97.1 81.2 1.09 0.73 0.85 0.541960 97.2 77.0 1.01 0.70 0.77 0.451970 98.6 81.7 0.88 0.63 0.76 0.441980 96.9 77.5 0.82 0.60 0.89 0.36

Male Designers:
1950 N.A. N.A. N.A. N.A. N.A.

Designers
N.A.1960 98.7 85.8 1.58 1.10 1.20 0.531970 99.2 93.6 1.38 0.99 1.20 0.511980 97.5 89.4 1.32 0.96 1.33 0.43

Male Painters:
Painters1950 -96.5 65.6 1.33 0.90 1.05 0.621960 98.3 74.3 1.34 0.94 1.02 0.581970 97.6 75.0 1.17 0.84 1.01 0.411980 95.2 64.8 0.88 0.64 0.89 0.52

Male Photographers:
Photogrnhrs.1950 96.1 50.3 1.10 0.74 0.87 0.511960 98.0 63.4 1.20 0.84 0.92 0.441970 98.5 77.8 1.06 0.76 0.92 0.391980 96.3 72.5 0.87 0.63 0.88 0.48

SOURCES and NOTES: See Appendix D; Chapter V Notes.
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TABLE V.10. Relative Earnings, Female Design and Visual Artists, 1950 to1980

Female Architects:

Percent with Ratio of Median

Earnings to Median of
ECLF Profs. Artists

Earnings Wages

1950 89.2% 76.9% N.A. N.A. N.A.
1960 97.1 70.5 N.A. N.A. N.A.
1970 95.2 71.1 1.87 1.13 1.88
1980 95.3 81.5 1.58 1.02 1.70

Female Decorators:
1950 90.7 73.6 0.99 0.69 0.88
1960 86.0 68.9 0.93 0.58 0.82
1970 91.4 77.3 0.80 0.48 0.80
1980 91.9 77.5 0.67 0.45 0.75

Female Designers:
1950 91.2 71.2 1.54 1.07 1.37
1960 93.6 71.9 1.73 1.07 1.52
1970 93.8 80.7 1.47 0.89 1.47
1980 94.3 80.9 1.34 0.86 1.42

Female Painters:
(1950/1960 N.A.)

1970 92.8 69.6 1.01 0.61 1.01
1980 91.3 62.4 0.91 0.59 0.99

Female Photographers:
1950 86.4 57.0 0.95 0.66 0.85
1960 82.6 68.0 1.09 0.68 0.96
1970 89.6 71.6 0.87 0.53 0.87
1980 91.7 74.3 0.83 0.54 0.90

SOURCES and NOTES: See Appendix D; Chapter V Notes.
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TABLE V.11. Relative Earnings by Sex, Authors, Announcers, and Artist
Instructors, 1950 to 1980

Percent with Ratio of Median

earnings to Median of
Ratio of
Female/Male
Med. Earn.

Authqrs

Earnings

Male Authors:

Wages

ECLF Profs. Artists

1950 90.3% 29.7% 1.51 1.02 1.19 0.521960 94.1 67.2 1.44 1.01 1.10 0.411970 97.4 71.6 1.35 0.97 1.17 0.471980 89.2 38.9 0.87 0.63 0.88 0.47

Male Announcers:
Announcers(1950/1960 N.A.)

1970 98.8 97.8 0.88 0.63 0.77 0.421980 97.3 95.0 0.62 0.43 0.62 0.77

Male Instructors:
Instructors(1950/1960 N.A.)

1970 98.9 98.9 1.35 0.97 1.17 0.541980 98.8 98.7 1.18 0.86 1.20 0.43

Female Authors:
1950 88.4 24.7 1.34 0.93 1.19
1960 89.6 39.4 1.20 0.75 1.06
1970 91.6 38.6 0.82 0.53 0.88
1980 86.4 38.6 0.82 0.53 0.88

Female Announcers:
(1950/1960 N.A.)

1970 96.2 90.6 0.78 0.47 0.78
1980 95.2 92.9 0.94 0.61 1.01

Female Instructors:
(1950/1960 N.A.)

1970 97.0 97.0 1.33 0.81 1.34
1980 96.0 95.8 1.03 0.67 1.11

SOURCES and NOTES: See Appendix D; Chapter V Notes.
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NOTES TO CHAPTER V

The extensive notes to Chapter III, particularly the section on
"Comparability of Urban Residence Data Over Time: Occupation Definitions,"
describe the limitations in our analysis of time series for workers,
professionals, and artists due principally to changes in how occupations
were defined from census to census. These limitations apply as well to the
characteristics examined in Chapter V. The section on "Comparability of Ageand Education Data Over Time: Occupation Definitions" in the notes toChapter IV provides a summary of the time periods and occupations for which
data on characteristics of artists are not shown due to problems of
comparability. This summary applies to Chapter V as well. Below we discuss
comparability over time of concept definitions for employment and earningsvariables, which are the most problematic in this respect of the variables
analyzed in the report.

Comparability of Sector of Employment Data Over Time: Concept Definitions

Similar questions have been used to obtain information on what is termed
"sector of employment" in this report and 'class of worker" by the CensusBureau. However, there have been some changes in the definitions ofcategories that affect comparability. The 1950 and 1960 censuses classified
persons, based on their current or most recent job, as private wage andsalary workers, government workers, self-employed workers, and unpaid familyworkers (persons working on a farm or business operated by a relative). The1970 and 1980 censuses used a similar classification scheme and further
identified the category of employees of own corporation, that is, those
self-employed persons whose business is incorporated. In 1950 and 1960
census publications, employees of own corporation were included with other
self-employed persons; in 1970 and 1980, these persons were considered to beprivate wage and salary workers. We used the detailed 1970 and 1980 data onclass of worker to construct comparable time series, by including employeesof own corporation in the self-employed category. Available data for 1985do not separately identify employees of own corporation; hence, our text
tables do not show data on sector of employment for that year. The texttables also do not show for any year the category of unpaid family workers,
and, hence, the distributions do not always sum to 100 percent. Unpaidfamily workers in 1950 represented 1.6 percent of employed males and 3.3
percent of employed females, but less than 1 percent of professionals andartists (see Appendix D). In 1980, unpaid family workers represented 1
percent or less of all employed persons as well as professionals andartists.

Our data on sector of employment are from published sources for all
occupational categories in both 1950 (based on a 3.3 percent sample) and
1960 (based on a 5 percent sample). For 1970, we used published sources forthe total labor force, all professionals, and decorators (5 percent sample)and public use microdata sample artist extracts for all other artist
occupations (4 percent sample). For 1980, we used published sources for thetotal labor force and all professionals (19 percent sample) and a public use
microdata sample artist extract for all artist occupations (5 percent
sample). We did not include data from the .arch 1985 Current Population
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Survey (0.1 percent sample) in our text tables as noted previously. Smallsample sizes (less than 100 cases) affect the reliability of estimates for
women announcers in 1970; women architects in 1950 and 1960; and nen dancersin 1970 (see Table 11.4 and Appendix C). Although data are collected onclass of worker for the experienced civilian labor force, they are typically
published only for employed workers. Hence, all data for class of worker,in contrast to our usual practice, pertain to currently employed persons;the 1950 and 1960 data are for employed workers age 14 and older, while the
1970 and 1980 data are for employed workers age 16 and older.

Comparability of Employment Experience Data Over Time: Concept Definitions

We used two measures of employment experience: a measure of full-year work
and a measure of a current spell of unemployment. Our measure of full-year
work is the proportion of persons in the experienced civilian labor force
who had earnings and who worked 50 to 52 weeks during the calendar year
preceding the census or survey. Included are persons who worked 50 to 52weeks for pay or profit, counting weeks of paid vacation and sick leave, but
not persons who worked without pay on a family farm or business. Data onweeks worked were collected in each census since 1950 and in the March 1985Current Population Survey; comparability of data for 1960 and later yearswith 1950 data may be affected by a change in the structure of the question
from that used in 1950. The proportion of full-year workers may be
understated because of a tendency on the part of respondents to excludeweeks worked without pay. Also, some persons reported working a full yearbut at the same time reported receiving no earnings. These persons are notincluded in our measure of full-year work.

Our measure of unemployment is simply 100 percent of the experienced
civilian labor force minus the percent who were classified as currently
employed. Similar questions were used to determine employment status ineach census since 1950 and in the March 1985 CPS. Employed persons include
those "at work" during the week prior to the census or survey, defined as
persons who did any work at all as paid employees or in their own businessor profession, or on their own farm, or who worked 15 hours or more as
unpaid workers on a family farm or in a family business. Employed personsalso include those "with a job but not at work", that is, temporarily absentfrom their job or business because of illness, bad weather, industrial
dispute, vacation, or other personal reasons. Our unemployment measure isnot the same as the unemployment rate reported in census and CPS
publications, as the latter includes unemployed persons with no prior work
experience.

Our data on full-year work and current unemployment are from publishedand computer sources as described above for sector of employment. All dataare for the experienced civilian labor force age 14 and older in 1950 and1960 and age 16 and older in 1970, 1980, and 1985. The text tables
incorporate adjustments for the percentages working a full year in 1950, aswell as the percentages of total workers with earnings and with wages, to
account for the "income not reported" category.
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Similar questions have been used to obtain income of persons and familiesfor preceding calendar year in each census since 1950 and in the March
1985 Current Population Survey. Over time, the questions have identified a
greater number of separate categories of income. We obtained data on
earnings (the sum of wage and salary income and net self-enployment income)and on wages and salaries (money earned as an employee including from one's
own incorporated business) for all workers and those who worked 50 to 52
weeks during the year. We obtained the percentage of workers with earnings
and wages and also their median income from these sources. The median is
defined as that amount which cuts the distribution in two: half of workers
earn amounts below the median and half above. The median is more
representative of the income distribution than is the average or mean which
is affected by very high incomes and also, in the case of self-employment
earnings, by large business gains as well as losses.

Our text tables include primarily the data on earnings for all workers
because this data series was the most complete over time. Median earnings
are available for all artist occupations for all time periods normally
included in our text tables except for women architects in 1960 and 1970.
In contrast, median earnings for full-year workers are not available for
some other artist occupations in 1950 and 1960, while median wages for all
workers and full-year workers suffer from additional data gaps due to small
sample sizes. Finally, 1980 census published data on earnings of full-year
workers and on wages are not available at all.

Our data are from published and computer sources as described above for
sector of employment. The data for 1950 and 1960 pertain to the experienced
civilian labor force ao 14 or older. (The data for 1950 are labeled as
"income" rather than "earnings" of workers; however, they behave in a
comparable fashion to the earnings data from later censuses.) The data for
1970, 1980, and 1985 pertain to the experienced civilian labor force age 16
and older.

Although earnings includes self-employment income (net profits or
losses) from farms as well as businesses, for convenience in constructing
medians from the 1970 and 1980 public use aicrodata extracts and the 1985
CPS file, we included only business self-employment income along with wages
and salaries in our measures of median earnings for artists and the
proportion of artists with earnings. We assumed that very few artists would
have any farm income and that none would rely solely on income from this
source.
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APPENDIX A: OCCUPATIONAL CLASSIFICATION OF ARTISTS IN THE CENSUS

At each decennial census, persons are asked to supply information about
their occupation.' The wording used in the 1980 census was as follows:

Current or most recent job activity

Describe clearly this person's chief job activity or business lastweek. If this person had more than one job, describe the one at
which this person worked the most hours. If this person had no job
or business last week, give information for last job or business
since 1975.

29. Occupation

4. What kind of work was this person doing? (For example:
Registered nurse, personnel manager, supervisor of order
department, gasoline engine assembler, grinder operator).

b. What were this person's most important activities or duties?
(For example: Patient care, directing hiring policies,
supervising order clerks, assembling engines, operating
grinding mill).

Clerical staff in the Census Bureau's processing offices converted the
written occupation descriptions from the questionnaire to code numbers by
relating these ascriptions to an entry in U.S. Bureau of the Census, 1980Census of Population: Alphabetical Index of Industries and Occupations,
PHC80-R3 (Washington, D.C.: U.S. Government Printing Office, 1982). The
occupational classification system designed for the 1980 census, and alsoused in the March 1985 Current Population Survey, consists of 503 specific
occupation categories arranged into 6 summary and 13 major occupation
groups, as described in U.S. Bureau of the Census, 1980 Census of

, PHC80-R4
(Washington, D.C.: U.S. Government Printing Office, 1982).

This classification was designed to be consistent with the 1980 standard
Occupational Classification Manual (SOC), published by the U.S. Department
of Commerce, Office of Federal Statistical Policy and Standards. This is
the first time there was a United States standard to use in developing the
census occupational classification. The use of the SOC has, however,
affected comparability with the classifications used in earlier censuses.

The basic structure of the occupational classification system for
censuses from 1940 to 1970 was generally the same, although changes in the
individual categories limit comparability of the data from one census to

I ,.

'The material in this appendix is drawn largely from U.S. Bureau of theCensus, 1980 Sensgs2f12pulatim Vol. 1, Characteristics of the
Population, Chapter D, Detailed Population Charalteristics. United States
summary. Section A: United States, PC80-1-D1-A (Washington, D.C.: U.S.
Government Printing Office, 1984), Appendixes B and E.
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another. The adoption of the SOC for the 1980 census represents a majorchange to the system.
Other factors that affect data comparability include the universe towhich the data refer (in 1970, the age cutoff for the labor force was

changed from 14 to 16 years); the wording of the occupation items on the
questionnaire (for example, important changes were made in 1970);the coding procedures themselves; and procedures for handling "not reported"cases. Prior to 1970, nonresponse cases were placed in residual "occupationnot reported" categories. In 1970, an imputation process was introduced
through which these cases were assigned to major occupational groups. In1980, the "not reported" cases were assigned to individual categories. SeeAppendix B for how we treated nonresponse in developing estimates of artist
occupations from 1950 through 1970.

Following are the specific job titles included in artist occupation
categories for the 1980 census, from the Classified Index of Industries andOccupations cited above, and for the 1970 census, from U.S. Bureau of theCensus, 1970 Census of Population: Classified Index of Industries andOccupations (Washington, D.C.: U.S. Government Printing Office, 1971). Thenumbers and letters following many of the job titles refer to industrycodes. They indicate that, among persons with the particular job title,only those who working in the specified industries were included in the
occupation category.
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(143 Architects
Arc hitect (882)Architect (882)

Architectural designer (882)
Architectural superintendent
Building consultant--IM.851-860
Land planner (7t2)

Landscape architect (021)
Location anshistD.E.F.580-891
Location manD.E.F,580-691
Real estate site analyst
School plant consultant

Sits planner --0.E,F.580-691
Supervising architect (882)

137 Art. drama. and music
teachers

Band director M
Choir director M
Director of music M
Dramatic coach M
Music director M

Supervisor
Music M

Teacher
ArtM
ChoralM

Dancing M
Dramatic art M
Fine attsM
Music PA
OrganM

PnotograPnY 1A
Piano M
Pubic speaking 1.1
Remedial reading M
Speech M
Speech and drama M
Stagecraft M
Violin M
Voice --M

183 Authors
Author (892)
Continuity man-440
Continuity writer-440
Dramatist (892)
Fiction writer

Free-lance writer-892
Gag writer
Game author-172
Gl...t writer(892)
Handbook writer- 352.362
Humorist (892)

Lexicographer (172)
Librettist (892)
Literary writerExc. 0.172
Lyricist - -(892)
Magazine writer (892)

Manual wryer- 400 -432
Noverist(892)
Play writer(892)
Playwright-0392)
Poet (892)

Poetess (892)
Professional writer
Program writer-440
Scenario writer-800
Scientific writer

Srem writer-440,800
Short-story writer (892)
Special writer-440
Speech writer
Story writer (892)
Television writer(440)
Verso writerGreeting cams 172
WriterFree lanes 892

185 Designers,
Apprentice

Furrier (1 51)
Window trimmer

Art director
Art-glass designer

Bank -note designer 172
Body stylist-351
Ceramic designer
Ceramic-mold designer
Cloth designer (732)

Clothes designer (732)
Color adviser-800
Color consultant--0.E.F.580-691
Color expertD,E,F.190,512.521.530.580-691
Commercial designer (732)

Corsage maker 681
Costume designer 800
Creative designer
Custom turner PR 630
Decorating consultant D.E,F.580-691

.I 2 6

Decorator, n.s.-0.EF.512.521,530.580-
602.611-691,800

Decorator. n.s. Window trimming service 742
Decorator. n.s.Mfg. not fisted above
Design maker-661

DesignerAny not listed above
Director of displayD.E.F.580-691
Display artist 0.E,F.580-691
Display coordinator --0.E.F.5604391
Display designer

Display director --D.E.F.580-691
Display man, free lance-742
Display man --C.D.E.F.172.390,391,500-
691.742

Display manCommercial art co. 742

Display trimmer --0,E.F.5110-6k .
Displayer. merchandise
Craper-0.592.600,630.661.800
Dress designer
Embroidery designer
Fabric designer-351
Fashion adviser

Fashion consultant. exc. selling
Fashion coordinator
Fashion designer
Fashion *factor 0.E.630.631
Fixture designer

Flag decorator (742)
Flora! decorator (681)
Floral designer (681)
FloristOWN 661
Florist designer (681)

FIcxists decorator (681)
Flower arranger (681)
Fur designer (151)
Fur fin:sher. tailor
Fur rernodeler (771)

Fur stylist (151)
Fur tailor (151)
Furniture arranger --D.E.F.580-691
Furniture designer (242)
FurrierPR 630.771

Graphic designer
Hat designer (151)
Industrial designer (732)
Interior decorator, decorating or designing
D.E.F.580-691 .732

Interior designer
Jewelry designer
Kitchen designer
Manager

Display-460-462

Display department D.E.F.580-691
Millinery designer
Miniature-set builder-800
Miniature-set designer-800
Mooel dresser D.E.F.582.592,630-662.672-
691



Ornamental metalwork designer
Orthopedic designer (372)
Package designer
Pottery-decoration designer (261)
Rug designer (141)

Salesperson
Floral designer

Sat decorator -- 440,800
Sat designer
Shell-craft designer 391

Showcase trimmer D.E.F,580.691
Sign designer
Silver designer --361
Spray maker-681
Slays-scenery designer (800)

Stageset designer (800)
Stained-glass-window designer(250)
Style advisor
StylistExc. 772
Supervisor

Fashion
Tents designer
Tile designor (252)
Toy designer(190)
Trimmer, n. s Window trimming service

Window decorator
Window-display man
Window draper
Window dresser
Window trimmer

,186 Musicians and composers,
Accompanist(800)
Arranger, music-892
Band directorExc. L,M
Band Nader (800)
Band master (800)

Sell drew
Bugler (800)

player (800)
Calliope player (802)
Cantor -880

Wrist (cOO)
Choir director Exc. LM
Choir Nader (880)
Choir singer (880)
Choirmaster (880)

Chorister (880)
Chorus mutsr(800)
Church organist-880
Composer, music-892
Concert vest (800)

Concert pienist(800)
Concert singer(800)
Copyist. music-172
Copyist, its. -181
Cornetist (800)

Cue selector 440
Director of musicExc. LM
Drummer-800
Free-lance musician-800
Guitar player (800)

Harpist - -(800)
Instrumentalist (800)
MastroMOO
Manager

Musk -440

742

Minister of musicChurch 880
Music adapter (892)
Music arranger (892)
Music composer (892)
Music copyistC.172

Music directorExc. LM.860.861
Music writer (892)
Musician--(800)
Opera singer (800)
Orchestra conductor (800)

Orchestra director -800
Orchestra Nader (800)
Orchestrator (892)
Organist
Pianist

Piano player
Recording artist -800
Singer (vocalist) -800
Soloist (800)
Song writer (892)

Supervisor
MusicExc. L.M.860.861

Trombonist (800)
Trumpeter (800)
Violinist (800)

Vocal artist (800)
Vocalist (800)

187 Actors and directors
Actor(8OO)
Actin' (800)
Casting airector 440.800
Continuity director-440
Director-440,800
Drama director (800)

Dramatic coachExc. LM
Dramatic director (800)
Dramatic reader (800)
Eiocutionist (800)
Extra-800

Extra girl-800
Extra man-800
knpresano sou
Manager

Program-440

Minstrel (800)
Monologist(800)
Motion-picture actor (800)
Motion-picture narrator (800)
Moving-picture producer 800

Narrator
Pageants director (800)
Producer-440,800
Producer-cfeector 440
Production director- 440.800

Production superintendent-440
Program arranger -.440
Program director 440
Program man 440
Radio producer-440

Reader - 440.800
Soubrette (800)
Story taller (800)
Supervisor

Production, n. s.-440

Program-440
Technical director-800
Television actor(440)
Theatrical performer (800)
Theatrical trouper (800)

Vaudeville actor (800)

188 Painters. sculptors, craft-
Artists. and artist print-makers

M rastorer (892)
Anstatuo maker
Mist- -(892)
Cartoonist (892)
Catalogue illustrator

Ceramic artist
China painter
Color artist (892)
Commercial artist (742)
Concrete sculptor

Crayon painter (892)
Editonal cartoonist
Etcher, n. s. 892
Fashion artist
Fashion illustrator

Free-lance artist-892
Free-lance commercial artist 742
Fresco artist
Glass artist (250)
Graphic artist

Histological illustrator
Ice sculptor
Mustrator (892)
Landscape painter (892)
Layout and paste -up -172
Layout artist D.822.721.892
Layout man, n. s. 721
Medical artist

Medical illustrator
Memorial designer
Model -set artist -800
Mural painter (892)
Newspaper illustrator (C)

Oil painter (892)
Painter, landscape
Painter, neckties
Painter, statuary
Paintings restorer (892)

Pattern illustrator
Picture painter(892)
Portrait painter (892)
Printmaker
Reproduction artist

Scene painter
Sonic artist
Scientific artist
Scientific illustrator
Sculptor (C92)

Sports cartoonist
Stained -glass artist (250)
Stained-glass painter (250)
Statue maker-892
Visualizer



189 Photographers
Aerial photographer (742)
Biological photographer
Camera girl
Cameraman Exc. 440
Cinematographer 800 exc. theater

Color photographer 791
Commercial photographer (742)
Marine photographer
Medical photographer (840)
Motion-picture cameraman (800)

Motion-picture photographer (800)
Movie-shot cameraman
News photographer (C)
Newtons cameraman
Operator

With class of worker exc. OwnPhotograph
studio 791

OwnerPhotograph studio 791
Photo-firish man -802
Photograph maker

Photographer. n. s. (791)
Photojournalist
Saintific photographer
Street photographer-791
Television cameramen-440

Video camera man 440

193 Dancers
Acrobatic dancer (800)
Ballet dancer (800)
Choreographer
Chorus boy (800)
Chorus girl (800)

Chorus man (800)
Dance director (802)
Dancer (600)
Dancing master-800.802
Discotheque dancer
Eccentric dancer (800)
G090 91r1(802)
Line boy-800

Line girl-1100
Precision dancer(802)
Profestional dancer (800)
Soft-shoe dancer(800)
Song-and-dance men(800)

Square-dance caller (802)
Strip leaser
Stripper, n. s.-800
Tap dancer (800)

4.12 Artists and
re ate

Acrobat (802)

A
Advertisinglayout man Mtg. exc. 0.172

eriellet--4
Air-bruin artist
Am sement pert entertainer

Animal trainer
Animator 800
Aquatic performer
Architecture; modeler (882)
Art appraiser

Art worker (892)
Astrologer (802)
Autographer Sheet musk 172
Bareback rider (802)
Ba'on twirler(800)

Benday artist -0.172
Card painter-172
Censor
Circus performer-802
Circus rider-802

Clairvoyant-802
dorm (802)
Colorer. n. L-172,892
Colonst n. a.-791.892
Comedian (800)

Comic (800)
Continuity clerk-800
Contortionist (802)
Cowboy-802
Craniologist

Crossword-puzzle maker-172
Decorator. mannequin -391
Dog handler -(802)
Dog trainer (802)
Elephant tamer Gress 802

Engrosser
Entertainer (600)
Equestrian (802)
Equestrienne (802)
Fortune teller-4802)

Freak (802)
Furniture reproducer
Graphologist(802)
Horse trainer-802
l4onernan-802

Hypnotist (800)
knpersonator(800)
'like( and mower
Juggler (800)
lecturer - -(892)

Lion trainer
Magician (800)

Manager
Stage (800)

Manugrapher
Marionette man (800)
Medium(802)

Mental telepathist (802)
Mesmerist (800)
Metaphysician
metsPnYwolS1
Mind reader (802)

Model maker, n. 2.-261.682.891.892
Modeler-262.891.892
basic autographs? 172
Music grapher
Numerologist-1802)

Orator (692)
Organ grinde (802)
OutriderRace track 802

Painter, animated cartoons
Palmist (602)

Penman-802
Performer (802)
Phrenologist (602)
Picture copyist (892)
Prestidigitator (800)

Professional casterSport fishing 802
Professional entertainer (800)
Psychic reader (802)
Puppet master (800)
Puppeteer (800)

Rkil conductor
Ringmaster-802
Rodeo performer
Rodeo rider --802
Rope walker (802)

Script girt -800
Seeing-eye-dog trainer
Show-dog trainer (802)
Show girt(800)
Show-hocse driver

Showman (600)
Snake charmer(802)
SPiritualist (802)
Sports announcer --Exc. 440
Stunt man (800)

Stunt performer
Supervisor

Art-892
Tattoo artist --791
Tattooer 79:

Teacher
Seeing-eye dog

Trapeze performer (80 2)
Trick rodeo rider-802
Tumbler -802

Variety man-800
Variety performer (800)
Ventriloquist (800)
Wire wolkor (602)

198 Announcers
Announcer-440
Broadcaster -440
Commercial announcer-440
Disc jockey-440
Master of ceremonies (800)

Newscaster -440
Radio announcer (440)
Radio artist (440)
Radio performer (440)
Radio sportscaster -440

Sports announcer-440
Sportscaster -440
Television announcer (440)
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175 Actors
Actor(607)
Actress(107)

Comedian (807)
Comic(807)
Drama director-1807)
Dramatic director(607)
Dramatic readar(607)

Elocutionist(607)
Extra-807
Extra girl-807
Extra man-807
impersonator (607)

Manager
Stage-007)

Minstrel-007)
Monologist (807)
Motion-picture actor-007)

Pageants director(607)
Reader -607
Soubrette(607)
Talent stout(607)
Television actor(447)

Theatrics! performer(807)
Theatrical trouper(607)
Vaue Isinlis actor--0071

CO3 Architects

Architect(888)
Architectural designer (868)
Architectural superntendent
Building consultant -857 -867
Engisner

Architectural
Hull-223

Landscape architect(319)
Marine architect(888)
Naval architect(888)

Supervising architect(888)

123 Art, drama, and music
taschars

Band director-858

Choir director-658
Director of music-458
Dramatic coach-458
Music director-85$
Music supervisor-858

Teacher
Art--656
Choral-436
DancingMI
Dramatic art-4158

Film arts-658
Music-858
Organ-656
Photography-458
Piano-08
Speech and drama-856
Stagecraft-858
Violin-833
Voice-658

151 Authors

Author(697)
Biographer(697)
Continuity man-447
Continuity wnti -447
Dramatist-097,
Fiction writer
Fee -lance writer-497
Gag writer
Game author-339
Ghost writer(697)

Handbook writer 227
Humorist(897)
Laxicographer--(339)
Librettist (697)
Literary writerExc.338.339

Lyricist (697)
Magazine vmter(897)
Manual writerO406-429
Novelist-1897)
Play writer(697)

Playwright(697)
Poet(697)
Poetess (8973
Professional writer
Program writer-447

Scenario writer-407
Scientific writer
Short-story writer(697)
Special wnter-447
Speech writer

Story writer(897)
Television writer (447)
Verse writerGreeting cards 339
Writerfree lanai 697

152 Dancers
Acrobatic dancer (807)
Ballet dancer (607)
Choreographer
Chorus boy(807)
Chorus girl-007)

Chorus man(807)
Dancer(807)
Discotheque dancer
Eccentric dancer (607)
Gogo girt (809)

Line boy-807
Line girl-4107
Precision dancer (809)
Professional dancer (807)
Soft-shoe dancer(607)

Songand-dance man(80?)
Square-dance caller(809)

Strip teaser
Stripper-807
Tap dancer(107)

1 2 1

425 Decorators and window
dressers

Color consultantE.FO.607-698

Color expertE.F.G.807-696
Decorating consultantE.FOB07-698
ClatoratorE.F.0.607-629.638-698.807
Decorator Window trimming service 748
Design maker--689

Designer -689
Director of displayE.F.G.607-696
Display coordinator--E.F.G.607-698
Display directorE.F.G.607-698
Display manE.F.G.259.507496.748

Display man.frire lance-748
Display trimmerE.F.G.607498
DraperE.617.627.8571107
Flag decorator (746)
Floral decorator (689)

Floral designer (689)
Florist designer (689)
Florist's decorator(689)
Flower arranger(689)
Furniture arrangerE.F.G.607-898

Interior decoratorE.F.G.607-698.748
Manager

Display-467469
Display departmentEFO.607498

Model dresserE,F.817.657-698

Showcase mmrnerE.F.G.607-698
Spray maker-689
Trimmer.n.s.Window trimming service

743
Window decorator
Window-display man

Window draper
Window dresser
Window trimmer



183 Designers
Art -plus designer
Bank -not. designer-339
Body stylist-219
Ceramic designer

Ceramic-mold designer
Chart wnter-329.339
Cloth designer(738)
Clothes designer (738)
Commercial designer(738)

CopyistC exc. millinery
Costume designer-807
Creative designer
DesignerMy tot listed above
Display artistE.F.G.807-898

Display man-338.339
Display manCommercial art co.$97
Dress designer
Electronic-pans designer-199.209
Embroidery designer

Fabric designer-219
Fashion designer
Fixture designer
Form designer-339
Fur designer (C)

Fur stylist(C)
Furniture designer(118)
Hat designer(C)
IndustrieJ designer(738)
Interior designer

Jewelry designer
Kitchen designer
Machine-tool designer
Memorial designer
Millinery designer

Miniature-set designer-807
Orthopedic designer (247)
Package designer
Pattern chart - writer -339
PattemmakerC.339

Pottery-decoration designer(137)
Rug designer (309)
Set designer
Shell-craft designer-259
Sign designer

Silver designer-259
Stage-scenery designer(807)
Stage-set designer (107)
Stained-glass-window designer(119)
StylistExe.787

Textile designer
Tile designer(128)
Toy designer(259)

185 Musicians and composers
Accompanist(807)
Sand director--Exc. K.858

Band leader(807)
Band master-0107)
Bell ringerExe.047-057
Bugler (107)
Su 11-fiddle player (507)

Calliope player(109)
Cantor-877
Collist(837)
Choir directorExc. K.858
Choir loader(877)

Choir singer(877)
Choirmaster(877)
Chorister(877)
Chorus master(007)
Church organist-877

Concert artist-0107)
Concert pianist-0107)
Concert singer(807)
Cornetist(807)
Director of musicExc. KIM
Drummer-807
Free-lance musiaan-807
Guitar player(807)
Harpist(807)
Instrumentalist(507)

Maestro(807)
Manager

Music 447
Minister of musicChurch 877
Music adapter(197)

Music arranger-01S7)
Music composer(897)
Music directorExc. K.858.887
Music supervisor Exc. a.858.867
Music writer (597)

Musician(807)
Opera singer (107)
Orchestra conductor(807)
Orchestra director-807
Orchestra leader(807)

Orchestrator(897)
Organist
Pianist
Piano player
Recording artist (807)

Singer-807
Soloist(807)
Song writer(897)
Teacher

Choral Exc. K.858

Trombonist(807)
Trumpeter(107)
Violinist(807)
Vocal artist(807)
Vocalist (807)

1 S 0



190 Painters and sculptors
Advertising-layout manMfg.exc.338.339
Air-brush artist
Animator-407
Architectural modeler(888)

Art director
Art restorer (897)
Art-statue maker
Art supervisor--897
Art workir(897)
Artist(197)
AutographerSheet music 339
Ban-day artist-338.339
Card painter-339
Cartoonist(897)

Catalogue illustrator
Ceramic artist
China decorator
China painter
Clay modelerAny not listed above

Color adviw-407
Color artist(697)
Colorer-339.897
Colorist-798.897
Commercial artist(897)

Crayon painter (897)
Decorator-119
Delineator
DirectorArt gallery 869
Engrosser

ocroart.t7
Faliwir illustrator
FM".4mice artist--897
fr;;;4secd commercial artist-897

.0.0 artist
artSt(119)

,.70,110 artist
17m 001W-307-318.349
"0"" oral illustrator

looter
;,mirstor(897)
wow* painter (897)
Lerma and paste-up--339
"rout artistE.727.897

arm man-727
tommer-897
'NM

Art gallery 869
mep colorer-339

medical artist
Medical illustrator
miniature-set builder-807
Model maker-137.888.897
litodsl-sst artist-807

Modeler- 188.887
Meal painter(897)
*Ale aulographer-339
adrepripar illustrator(338)
Of sin (197)
peiderArt studio 897
Painter-44eckties C
Peinter--Photograph studio 748
hinterStatuary 138
Painter. hand-307-318.349

Postings restorer (897)
Penmen-809
Photo colorer
MotoirMill retoucher-798
Photograph tinter

ito painters and sculptors
Picture copyist(897)
Picture painter(897)
Portrait painter(897)
lteoroduction artist
Scans painter

Stank artist
Scientific artist
Scientific illustrator
Sculptor- -(897)
Show-card letterer(748)

Show-card writer(748)
Sign artist(748)
Sign vrrittr.hand
Sketch maker(897)
Sketcher - -(897)

Maenad-glass artist-019i
Stained-glass painter(119)
Seek* maker-897
Tattoo artist-798
Talooer-798
Tatter-748.796
Visualizer

191 Photographers
Aerial photographer (796)
Biological photographer

Camera girl
CameramanExc.447
Cinematographer-807 Exc. Theater
Color photographer(798)
Commercial photographer (796)

Manager
N.s.--Photograph gallery 798

Manna photographer
Medical photographer(848)
Motion-picture carnriraman--(807)

Motion-picture photographer(807)
Movie-shot cameraman
News photographer(338)
News -reel cameraman
Operator

With class of worker exc.
OwnPhotograph studio 798

OwnerPhotograph studio 798
Photo -finish man-809
Photograph maker
Photographer--(798)

Street photographer-798

193 Radio and television
announcers

Announcer--447
Broadcaster-447

Commercial announcer-447

Newscaster-447
Radio announcer(447)
Sports announcerExc.447
Television announcer(4471



194 Writers, artists, and
entertainers, n.e.e.

Acrobat-0091
Aerialist -(80g)
Animal trainer
Astrologer-01091
Bareback rider -(909)

Baton twirler -(807)
Censor
Circus performer-409
Circus rider-809
Clairvoyant-809

Clown-(809)
Continuity director-447
Contorbonist-(809)
Cowboy-809
Craniologist

Crossword-puzzle makar-339
Director--807
Director of research -907
Disc jockey -447
Dog handie -(1109)

Dog trainer-(809)
Elephant tamer-Circus 809
Entertainer--(807)
Equestrian-(809)
Equestrienne-(809)

Fortune taller-01091
Freak-(809)
Graphologist-(809)
Gymnast-Exc. 798
Nome trainer -.809

Horseman -809
Hypnotist-(807)
lnterpreter-(L)
Jut191**--(807)
Language transistor

Lecturer -(897)
Linguist -(897)
Lion trainer
Magician-(809)
Marionette man-(807)

Muter of Prim Onsea-(807)
Medium-(109)
Mental telustlust-(809)
Masmerist--(807)
Metaphysician

Muephysicist
Mind reader-(809)
Motion-picture narrator-(807)
Narrator
Numerologist -909)

Orator-(8117)
Organ grinder-(809)
Outrider -Rau track 809
Palmist-(809)

194 Writers, artists, and entertainers, n.o.c.
Psitsmssiustrotor
Performer-(809)
Ph renolog ist-(809)
Preetidigstator-(807)
Professional caster--SPort fishing SOS
Professional entertainer-(807)
Psychic reader-(809)
Puppet master-(807)
puppeteer-007)
Radio artist-(447)

Radio performer-(447)
Rsssarch directer-807
Ringrneetir--809
Rodeo rider-40e
Rope walker-(809)

Sacrist-code expert-l.
Sesing-eye -dog trainer
Show-dog trainer-(809)
Show girl-(1107)
Showman-{807)

Snake charmer-(809)
Specificaons writer
Spiritualist-03091
Story teilie -(807)
Stunt man--(807)
Teschar

Seeing-eye dog
Technical dinkier-407
Technical illustrator
Technical writer

Translator -(748)
Trapeze perform,

.09)Trick rodeo rider--8.9
Tumblar--809
Vanity man-807

Variety performer-(807)
Vantnloquist--(807)
Wire walker -(809)



APPENDIX B: NUMBER OF ARTISTS: 1950 THROUGH 1985



Appendix B contains detailed charts and tables that show howwe adjusted the occupation data from 1950 through 1985. Theadjustment process started with "Crosswalks" developed bythe Bureau of the Census. We used the "crosswalk"
information to prepare charts that diagram the changes thatoccurred in occupational definitions from one census to thenext. We then transferred the occupation adjustment factorsfrom the charts to tables for each year, and added othertypes of adjustments appropriate to each census. The resultis Table 8-1, a summary of the number of artists in each
occupation in 1950, 1960, 1970, 1980, and 1985.

Our goal was to adjust all years to match the occupational
classification system used in the 1980 Census. There aretwo exceptions: Actors & Directors is a 1980 category that
we treated as two separate groups, "Actors" and "Directors".
1980's "Designers" are also treated as two groups:
"Designers" and "Decorators and Window Dressers". In bothof these cases, the 1980 category combined two rather
disparate occupation groups that had been handled separatelyin previous censuses.

CROSSWALKS

Different occupation coding schemes were used in each
Census. After each Census, the Census Bureau has published
a "crosswalk"--a technical paper that shows the relationship
between the occupational classification systems used in thecurrent and previous censuses. For this monograph, we used
the following "crosswalk" publications:

Changes Between the 1950 and 1960 Occupation and
Industry ClassificationsMith Detailed
Adjustsents of 1950 Data to the 1960
Classifications. Technical Paper No. 18.

1970 Occupation and Industry Classification
Systess in Terns of their 1960 Occupation and
Industry Elesents. Technical Paper No. 26.

1970-1980 Census Comparability. Unpublished
charts showing Detailed Occupation sorted by 1970
and 1980 codes.

Each "crosswalk" is based on a sample of individuals from
the previous census. Each individual's occupation is coded
according to the new census' occupational classification
system, and the sample is used to estimate comparability in
both directions. For example, what percent of 1980's
"Authors" had also been "Authors" in 1970, and what percent
of 1970's "Authors" were still classified as "Authors" in
1980?
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The samples used for the "crosswalks" are comparatively
small and subject to sampling error. For the 1950-60
comparison, the sample included 56.000 employed persons,about one in 1,000. The 1960-70 sample contained 100,000
cases, or about one in 700. For 1970-80, 125,000 peoplewere in the sample, about one in 800.

Each "crosswalk" comparison is designed for adjustment
between two specific censuses. The comparisons can only
provide estimates, and these estimates become more
questionable when one attempts to trace detailed occupationsthrough four censuses as we have done. It is necessary to
make many assumptions, such as the assumption that an
occupation group will grow at the same rate during onedecade as it had grown during the previous decade.

CHARTS

To clarify the flow of persons in and out of each artist
occupation, we developed a set of charts that illustrate thechanges in the artist occupations over time. Our goal was
to replicate the 1980 occupation classification scheme asclosely as possible.

In the simplest cases, there was no change in definition.
Because this is the case for Authors, the chart simply showsthat 1007. moved in and out of the Authors category eachyear.

Next in simplicity are those occupations which simply "lost"people. For example, the category Dancers and Dancing
Teachers was changed to Dancers in 1970, and 87.57. of 1960's
male Dancers flowed into the category Teachers, not
elsewhere classified. To define all Dancers in terms of
1980's scheme, we counted only 12.57. of male Dancers in 1950and 1960.

Another type of shift occurs in those occupations which
acquire additional persons. An example of this occurs where
only ninety-three percent of 1980's male Art, Drama, and
Music Teachers would have been similarly classified in 1970.To calculate a 1970 number that reflects this change, we
inflated the 1970 number to 1087. by dividing 100% by 937..The 100% is the proportion of 1970's male Art, Drama and
Music Teachers who were classified the same way in 1980.

Some occupations lost people but also picked up new people
who had previously been categorized elsewhere. A simple
example is male Photographers. Ninety percent of 1970's
male Photographers remained Photographers under the 1980scheme. Ninety-four percent of 1980's male Photographers
had been Photographers under the 1970 scheme. Our 1970
"adjustment factor" is therefore Ninety-six percent, or
ninety percent divided by ninety-four percent.
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This is the approach used for most occupations. In a f=wcases, the changes were so major that we modified ourapproach to achieve a more reasonable adjustment factor.

Actors and Directors

The 1980 category "Actors and Directors" is very differentfrom the "Actors" category used in the three previouscensuses. For the most part, the Directors had previouslybeen a small proportion of the category "Managers and
Administrators, not elsewhere classified".

To get a 1980 number of male Actors, we used an adjustmentfactor of twenty-two percent. This consists of the nineteenpercent of 1980's male Actors and Directors who had beenActors in 1970 plus three percent, a proportion of those whohad been Writers, Artists, and Entertainers, n.e.c. in 1970.We chose this three percent figure after reviewing the
individual job titles that had been reclassified. Ourjudgment was that about twenty-five percent of the
reclassified Writers, Artists, and Entertainers belonged inthe Actors group, and the other seventy-five percent
belonged in the Directors Group (25% times 121. equals :M.

The 1970 number for male Actors starts with eighty-six
percent, the proportion of 1970's male Actors who were
classified as Actors in 1980. We then divided this number
by eighty-six percent (this iE purely coincidental),
assuming that the 1970 Actors represented eighty-six percent
of the true total that shou.,d include some Writers, Artists,
and Entertainers, n.e.c. (197. divided by 221. equals 86%).The end result is an adjustment factor of 100% (86% divided
by 861. equals 100%).

The same approach was used to develop adjustment factors forfemale Actors. In this case, we estimated that forty
percent of the reclassified 1970 Writers, Artists, and
Entertainers were Actors, and the other sixty percent wereDi. :tors (407. times 57. equals 27.). This results in an
adjustment factor of fifty-eight percent when it is added to
the fifty-six percent who came from the 1970 Actors
category. Then, the 1970 adjustment factor is 10:7.: 100%
of the 1970 Actors became Actors in 1980; this is then
divided by ninety-seven perc-Int (56% divided by 58%:,
assuming that Actors accounted for ninety-seven percent of
the true total that also included some Writers, Artists, and
Entertainers.

For Directors, the 1980 figure is simply the rest of the
"Actors and Directors" who were not "Actors": seventy-eight
percent of the males and forty-two percent of the females.
The 1970 adjustment factors are based on a combination of
inflows from the Managers and Administrators, n.e.c. and
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Writers, Artists, and Entertainers, n.e.c. Although the
Directors, classified as Managers and Administrators, n.e.c.in 1970, were sixty-nine percent of the 1980 male Actors and
Directors category, they were less than half a percent ofthe 1970 male Managers and Administrators category, andabout one percent of females. As mentioned above, we
estimated Directors as seventy-five percent of males ardsixty percent of females who were reclassified as Actors andDirectors from the Writers, Artists, and Entertainers
category. So, male Directors for 1970 consist of .408% ofManagers and Administrators plus 3.75% of Writers, Artists,
and Entertainers (5% times 757 equals 3.75%). Female
Directors consist of one percent of Managers and
Administrators, n.e.c., plus 1.8% of Writers, Artists, and
Entertainers, n.e.c. (.3% times 60% equals 1.8%).

For 1950 and 1960, the adjustment factors follow our
standard procedures for Actors. We did not attempt to
estimate Directors for 1950 and 1960.

Announcers

This follows our standard procedures except that we made noattempt to develop adjustment factors for the Professional,Technical, and Kindred, n.e.c. category which included
Announcers in 1950 and 1960, So, we used a number for 1950that had been adjusted to the 1960 scheme by the Census
Bureau in the 1950-60 Crosswalk.

Designers and Decorators & Window Dressers

In 1980, the Designers category was expanded to include alarge group of persons previously categorized as Decorators
and Window Dressers. We chose to retain them as two
separate categories.

For 1980, Designers simply represent the share of Designers
that remain after taking out the proportion who had been
Decorators and Window Dressers in 1970 (24% of males and 53%of females).

The 1970 adjustment factor for male Designers is 115%. This
assumes that the 1970 male Designers represented eighty-
seven percent of the total that should also include some
Managers and Sales Clerks who flowed into this category in
1980 (100% d:'-'4ed by 87% equals 115%. 87% equals 55%
divided by 63A. 55% Designers plus 5% Managers plus 3/.
Sales Clerks). To this we added twenty-two percent of the
Painters, the proportion who flowed into the Designers
category. We used the direct proportion of Painters, rather
than further inflating the Designers number, because they



made a fairly substantial contribution and they are anotherartist occupation.

The 1970 adjustment factor for female Designers is 1217..
This assumes that the 1970 female Designers represented
seventy-seven percent of the total that should also includesome Managers and Sales Clerks who flowed into this categoryin 1980 (937. divided by 777.. equals 121%. 77% equals 33%divided by 43%; 33% Designers plus 97. Managers plus 1%Sales Clerks). To this we added six percent of the
Painters, the proportion who flowed into the Designerscategory.

For 1950 and 1960, we followed our usual procedures.

The Decorators and Window Dressers were a separate category
in 1950, 1960, and 1970. In 1980, they were a proportion ofDesigners and our adjustment factors are directly out of thecrosswalks. We used the same proportion to adjust the 1985data. This assumes that the two components, Designers andDecorators, grew at the same rate and continued to representthe same proportions of the total in 1985 as in 1980.

Artists, Performers, and Relatmd Workers, n.e.c.

The adjustment factors for male Artists, Performers, andRelated Workers, n.e.c. follow our usual procedures exceptthat we directly included 1.5 % of Professional, Technical,and Kindred Workers, n.e.c. in 1950 and 1960 because they
made a substantial contribution to the 1970 total.

For females, some additional differences occurred. The 1970number is simply based on the two separate components of
Writers, Artists, and Entertainers, n.e.c. and Painters &Sculptors. For 1960, there are further adjustments.
Painters are adjusted for the changes they experienced.
Entertainers, n.e.c. are adjusted to 98% to include the
Managers who flowed into the category in 1970. Entertainers
represented 89% of the total of Entertainers and Managerswho flowed into the 1970 Writers, Artists, and Entertainerscategory. (98% equals 87% divided by 89%; 897. equals 33%
divided by 397.; 397. equals 337. Entertainers plus 4%
Managers). To all this is added eight percent of
Professional, Technical, and Kindred Workers, n.e.c. because
they make up the largest component of the new Writers,
Artists, and Entertainers category.

The 1950 calculation is the same as 1960.
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Professional Specialty Occupations

Under the occupational classification schemes used in 1950,1960, and 1970, there were lic, changes in the broad category"Professional, Technical, and Kindred Workers, ne.c" In1980, however, the category was divided and the new
"Professional Specialty Occupations" excluded technicaloccupations and a few that were better classified as
managerial occupations. To make nur 1950, 1960, and 1970numbers compatible with this new category, we estimated apercentage based on the adjustments made by the CensusBureau in their publication Detailed Occupation of the
Experienced Civilian Labor Force by Sex for the UnitedStates and Regions: 1980 and 1970. We then tested this
number by adding and subtracting the zpecific occupationsthat were shifted. For both males and females, both
estimates were very close so we used the percentage thatmost closely approximates the Census Bureau's number. For1950 and 1960, the numbers reflect other slight changes thatwere made in those years.

ADJUSTMENT TABLES

Using the adjustment factors illustrated on the charts, we
developed tables for each year that show exactly how thenumbers were adjusted. In addition to the "occupation
adjustment" discussed above, other adjustments were
necessary to make the numbers comparable over thirty-five
years.

In 1950 and 1960, fourteen- and fifteen-y,.2- -olds were
included in the Labor Force. We subtracted them to conform
with the Labor Force definition in efflct in 1970, 1980, and1985.

Those persons who did not report their occupations were
handled differently in each census. In 1980, these persons
were allocated to detailed occupation categories, so the
numbers required no adjustment. In 1970, they were
allocated to broad categories such as Professional,
Technical, and Kindred Workers, n.e.c. To make 1970 numbers
compatible with 1980 numbers, all occupations in the
Professional, Technical, and Kindred group must be
multiplied by 1.0492. In 1950 and 1960, the "not reported"
persons were not *Allocated so we adjusted our numbers based
on the total number of non-respondents in the Labor Force:
about two percent in 1950 and about 4 percent in 1960.
These percentages are "rounded down" because Professionalstend to have lower non-response rates than other groups.
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SOURCES

The 1950 data are from 1950 Census of Population, Volume IV,Special Reports, Chapter B, Occupational Characteristics.They are based on a 3 1/3 percent sample. In a few cases,an adjustment used a percentage of Professional, Technical,and Kindred Workers, n.e.c. Since we did not do our ownadjustment of this non-artist occupation, we used a 1950number adjusted to the 1960 scheme, taken from the 1950-1960
crosswalk publication cited above.

The 1960 data are from 1960 Census of Population, Volume 11,Subject Reports, PC(2)-7A, Occupational Characteristics.These are based on a five percent sample.

Most of the 1970 number= are from 1970 Census of Population,
Subject Report PC(2)-7A, Occupational Characteristics. Theyare based on a five percent sample. The one exception isthat the total Experienced Civilian Labor Force numbers arefrom 1970 Census of Population, Detailed Characteristics andare based on a twenty percent sample.

The 1980 *.umbers are from the 1950 Census of Population,VolUTe 1, Chapter D, Di'ailed Population Characteristics.

The 1985 nu.nbers are from the March 1985 Current Population
Survey computer tape.
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le EH, Experienced Civilian Labor Farce, by Detailed Artist Occupation, 1950 through 1985.

1950 1960 1970 1980 1985
Civilian Labor Force

Total 58,118,310 67,377,949 79,801,605 104,057,985 114,104,280
Male 41,743,290 45,270, 084 49,454,750 59,753,512 63,365,022

Female 16,375,020 22,107,865 30,346,855 44,304,473 50,739,258
Profosionals

Total 3,676,108 5,542,715 8,821,336 12,275,140 13,518,352
Male 2,026,552 3,163,787 4,894,575 6,247,708 7,008,614

Female 1,649,556 2,378,928 3,926,761 6,027,432 6,929,738Actors

Total 14,297 11,313 15,022 23,107 29,513
Male 9,276 7,743 8,617 9,691 11,909

Female 5,021 3,570 6,405 13,416 17,604
Directors

Total 0 0 19,856 44,073 54,972
Male til ti; 15,186 34,353 42,224

Female NA FM 4,670 9,715 12,748

Total 4,746 17,463 73,393 46,986 49,547
Male 4,017 15,420 21,900 38,392 42,703

Female 729 2,043 1,493 8,594 6,844
Architects

Total 25,379 34,681 52,971 107,693 128,811
male 24,461 33,975 50,733 98,743 115,395

Female 918

kt,Drama,PUsic Teachers
706 2,238 8,950 13,416

Total 12,922 15,054 34,959 28,385 32,591
Mile 7,014 7,792 22,654 14,718 25,495

Female 5,908 7,262 12,305 13,667 7,096

Total 16,163 29,414 27,283 45,748 54,096
Male 10,250 21,186 18,558 751,409 17,247

AWN' 5,908 8,229 8,325 20,339 36,849

Total 3,253 4,422 7,265 13,194 15,000
Male 585 575 1,334 3,3E0 539

Female 2,666 3,847 5,931 9,844 14,411
Designers

Total 48,577 103,195 155,401 208,221 292,516
Male 32,708 84,171 118,529 128,899 163,292

Female 15,869 19,024 36,872 79,322 129,234
Decorators t Mindcm Dressers

Total 44,816 55,626 77,645 130,153 197,296
Male 30,612 30,015 32,228 40,705 14,x%3

Female 14,204 25,611 45,417 89,448 145,733
MUsiciansii Coeposers

Total 67,355 79,616 101,287 140,556 173,029
Male 44,601 48,722 66,810 99,065 134,612

Female 22,754 30,894 34,477 41,491 39,217
Painters et al

Total 52,335 68,612 89,436 153,162 185,762
Mile 35,804 47,956 54,156 79,44, 84,284

Female 16,531 20,656 35,280 73,717 101,478
Photographers

Total 52,071 52,368 66,833 94,762 12.ii,519
Male 43,347 45,888 56,93 72,496 90,813

Female 8,724 6,480 9,898 22,266 37,706
Artists n.e.c.

Total 16,790 19,774 49,123 49,653 81,846
Male 8,371 9,890 31,157 29,356 33,651

Female 8,419 9,934 17,966 20,297 48,195



ACTORS & DIRECTORS (MALE)

1980

ACTORS & DIRECTOR
ARTISTS.PERFORMERS &

Ow

197. 1

1970

1007.

1960

100%

1950

ACTORS'''.

RELATED, NEC
869. 147.

697. 12%

MANAGERS & WRITERS,
ADMINISTRATORS ARTISTS, &

NEC ENTERTAINERS
NEC

TEACHERS

..././.77.11-

ACTOR

MANAGERS. OFFICIALS
& PROPRIETORS,NEC

2%

Percentages to be applied to each year's data:

Actors

1950: 917 (9B% X 93%)

1960: 937. (93% X 100%)

1970: 100% (86% / 86%)

1980: 22%

Directors

1970: .4087. of Managers & Administrators, nec plus
3.75% of Writers, Artists, & Entertainers, nec

(5% X 757.)
1980: 78% of Actors and Directors
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ACTORS & DIRECTORS (FEMALE)

1980

ACTORS & DIRECTOR

56% 100%

1970

1007.

1960

,le

ACTORS
100%

MANAGERS & WRITERS,
ADMINISTRATORS ARTISTS, &

NEC ENTERMINERS
NEC

TEACHERS
ART, DRAMA; SECONDARY

MUSIC 12.57.

1007.

1950

ACTORS

Per_entages to be applied to each year's data:

Actors

1950: 77%

1960: 777. (75Y. X 103%)

1970: 1037. (100% / 97%)

1980: 58%

Directors

1970: 17. of Managers & Administrators, nec plus
1.8% of Writers, Artists, & Entertainers, nec

(0.3% X 60%)
1980: 42% of Actors and Directors
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ANNOUNCERS (MALE)

1980

.111=

ANNOUNCERS
A

100% 100%

1970
V
RADIO/TV ANNOUNCERS

1960
6%

PROFESSIONAL, TECHNICAL
& KINDRED, N.E.C.

1950

PROFESSIONAL, TECHNICAL
& KINDRED, N.E.C.

Percentages to be applied to each year's data:

1950: 67. of PTK, nec (using Census Bureau's number that
has been adjusted to 1960 scheme)1960: 6% of PTK, nec

1970: 100%

1980: 100%
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ANNOUNCERS (FEMALE)

1980

ANNOUNCERS

1007. 100%

1970

RADIO /TV ANNOUNCERS

1960 3%
PROFESSIONAL, TECHNICAL

KINDRED, N.E.C.

1950

PROFESSIONAL, TECHNICAL
& KINDRED, N.E.C.

Percentages to be applied to each year's data:

1950: 3% of PTK, nec (using Census Bureau's number that
has been adjusted to 1960 scheme)

1960: 3% of PYK, nec

1970: 100%

1980: 100%
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ARCHITECTS (MALE)

1980

1970

ARCHITECTS CIVIL MARINE & NAVAL
ENGINEERS ARCHITECTS99% I 88% 7% 5%

ARCHITECT

80%

1%
ESTIMATORS &

INVESTIGATORS

rr1960 1
18% A2%

ARCHITECTS PRO , TECH, 71ENICAL
& KINDRED, NEC ENGINEERS100% 95%

1950
V

ARCHITECTS

1.-
57.

Percentages to be applied to each year's data:

1950: 105% (95% X 110%)

1960: 110% (88% / 80%)

1970: 88%

1980: 100%



ARCHITECTS (FEMALE)

1980

ARCHITECTS

100% 100%

1970

1960

ARCHITECTS
100% 100%

1
ARCHITECTS

100% 100%

1950

AIM 41=

ARCHITECTS

Percentages to be applied to each year's data:

1950: 1007.

1960: 100%

1970: 1007.

1980: 100%

14;



ART, DRAMA, & MUSIC TEACHERS (MALE)

1980

ART, DRAMA, & MUSIC
TEACHERS

93/. 1007.

1970

ART, DRAMA, & MUSIC
TEACHERS

1960

77.

MISC. TEACHERS,
COLLEGE & UNIV.

8%
ARTISTS &

ART TEACHERS

1607.

92%
MUSICIANS &
MUSIC TEACHERS

1007. 100% 1007.

1950 ARTISTS & MUSICIANS &
ART TEACHERS MUSIC TEACHERS

Percentages to be applied to each year's data:

1950: 17 of Artists & Art Teachers plus 8% of Musicians &
Music Teachers

1960: 17. of Artists & Art Teachers plus 87. of Musicians &
Music Teachers

1970: 108% (100% / 93%)

1980: 100%



ART, DRAMA, & MUSIC TEACHERS (FEMALE)

1980

ART, DRAMA, & MUSIC
TEACHERS

91% A 100%

1970
yr

ART, DRAMA, & MUSIC
TEACHERS

1960

9%
MISC. TEACHERS,
COLLEGE & UNIV.

9%
ACTORS &

ACTRESSES

36% y 55%
ARTISTS & MUSICIANS &

ART TEACHERS MUSIC TEACHERS

100% 100% 100%

1950 ACTORS & ARTISTS &
ACTRESSES ART TEACHERS

100%

MUSICIANS &
MUSIC TEACHERS

Percentages to be applied to each year's data:

1950:

1960:

1970:

77. of Artists & Art
and 3.5% of Musici

77 of Artists & Art
and 3.5% of Musici

1107 (100% / 91%)

1980: 100%

Teachers plus 12.5% of Actors
ans & Music Teachers
Teachers plus 12.5% of Actors
ans & Music Teachers



AUTHORS (MALE )

1980

AUTHORS

1007, 100%

1970

4'
AUTHORS

1007. 1007.

1960

4
AUTHORS

100% 1007_

1950

AUTHORS

Percentages to be applied to each year's data:
1950: 100%

1960: 100%

1970: 1007.

1980: 1007.
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AUTHORS (FEMALE)

1980

100%

AUTHORS

100X

1970

1960'

1950

AUTHORS
100% T 100%

AUTHORS
100% I 100%

1
AUTHORS

Percentages to be applied to each year's data:

1950: 1007.

1960: 100%

1970: 100%

1930: 100%



DANCERS (MALE)

1980

100%

DANCERS

100%

1970

1960

1950

W
DANCERS

100%

1/

12.5%
TEACHERS
N.E.C.

87.5%

DANCERS AND DANCING TEACHERS1%100% 00

DANCERS AND DANCING TEACHERS

Percentages to be applied to each year's data:

1950: 12.5%

1960: 12.5%

1970: 100%

1980: 100%



DANCERS (FEMALE)

1980

1970

DANCERS

1007. 100%

4K

100%
DANCERS TEACHERS

23% N.E.C. SECONDAFi

1960

1007.
DANCERS

737. 47.

AND DANCING TEACHERS
100%

1950

DANCERS AND DANCING TEACHERS

PE:.4ntages to be applied to each year's data:

1950: 237.

1960: 237.

1970: 1007.

1980: 100%



DESIGNERS (MALE)

1980

DESIGNERS

55% 100%

1970 NI

DESIGNERS

94'7.

1960

12%
PAINTERS &
SCULPTORS

5%
MANAGERS
& ADMIN.

DESIGNERS
100% A 100%

1950

1%
PROF,

TECH &
KINDRED NEC

DRAFTSMEN

DESIGNER

397.

5%
OPERATIVES
& KINDRED

NEC

3%
SALES
CLERKS

-4%
DECORATORS
& WINDOW
DRESSERS

DECORATORS
& WINDOW
DRESSERS

100% 100%

i
DECORATORS

& WINDOW
DRESSERS

Percentages to be applied to each year's data:

Designers

1950: 74% of Designers (61% X 122%) plus 20% of Painters

1960: 122% of Designers (115% / 94%) plus 20% of Painters
(89% X 22%)1970: 115% of Designers (100% / 87%) plus 22% of Painters

1980: 767. of Designers/Decorators

Decorators & Window Dressers

1950: 1007. of Decorators & Window Dressers

1960: 100% of Decorators & Window Dressers

1970: 100% of Decorators & Window Dressers

1980: 24% of Designers/Decorators



DESIGNERS (FEMALE)

1980

DESIGNERS

33%

1970 Ne

DESIGNER

PATTERNMAKERS, PHOTOGRAPHIC
LAYOUT WORKERS, PROCESS

% & CUTTERS MACHINE
27. OPERATORS

41;74
AINTERS &
SCULPTORS

M- AGERS
& ADMIN.

907.

1960

1950

W
DESIGNERS

100% IN 100%

V
DESIGNERS

57. 5%
PROF, OPERATIVES

TECH & & KINDRED
KINDRED NEC NEC

1%
ALES

C' ERKS

53%
DECORATORS
& WINDOW
DRESSERS

DECORATORS
& WINDOW
DRESSERS

1
100%

-- -
DECORATORS

& WINDOW
DRESSERS

Percentages to be applied to each year's data:

Designers

1950:

1960:

1970:

134% o" Designers plus 4% of Painters

1347.. of Designers (121% / 907.) plus 47. of Painters
(647. X 6%)

121% of Designers (93% / 77%) plus 6% of Painters

1980:; 47% of Designers/Decorators

Decorators is Window Dressers

1950: 100% of Decorators & Window Dressers

1960: 100% of Decorators t Window Dressers

1970: 100% of Decorators & Window Dressers

1980: 53% of Designers/Decorators
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MUSICIANS AND COMPOSERS (MALE)

1980

MUSICIANS
AND COMPOSERS

1007. 10u%

1970

MUSICIANS TEACHERS
AND COMPOSERS ART, ELEM. SECOND. N.E.C.loox ,N,55% DRAMA

& MUSIC

1960 87. 5% 17% 16%

MUSICIANS AND MUSIC TEACHERS
1007. A100%

1950

MUSICIANS AND MUSIC TEACHERS

Percentages to be applied to each year's data:

1950: 55%

1960: 55%

1970: 31,0%

1980: 100%
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MUSICIANS AND COMPOSERS (FEMALE)

1980

1970

MUSICIANS
AND COMPOSERS

1

100% 100%

MUSICIANS
AND COMPOSERS ART,

100% Apr/. DRAMA
& MUSIC

1960

1007.

3.5%

TEACHERS
ELEM. SE OND. N.E.C.

5% 146.57..

MUSICIANS AND MUSIC TEACHERS,

AP"

1950

ve
MUSICIANS AND MUSIC TEACHERS

Percentages to be applied to each year's data:

1950: 27%

1960: 27%

1970: 100%

1980: 100%



PAINTERS, SCULPTORS, CRAFT ARTISTS, AND ARTIST PRINTMAKERS(MALE)

1980

PAINTERS,SCULPTORS,
CRAFTARTISTS,&
ARTIST PRINTMAKERS

100%

DESIGNERS ARTISTS.
PERFORMERS,

22% 1% & RELATED

76% HAND PAINTING
& HAND MOLDERS

1970

1960

PAINTERS
AND SCULPTORS

i100% 49%

2%

TEACHERS
ART, ELEM. SECOND. N.E.C.
DRAMA
& MUSIC

ARTISTS AND ART TEACHER
1007.1 t4007.

1950

ARTISTS AND ART TEACHERS

Percentages to be applied to each year's data:

1950: 68%

1L

1960: 687. (767. X 89%)

1970: 76%

1980: 100%

58



PAINTERS, SCULPTORS, CRAFT-ARTISTS, AND ARTIST PRINTMAKERS(FEMALE)

1980

PAINTERS,SCULPTORS,
CRAFT-ARTISTS,&
ARTIST PRINTMAKERS

100%

DESIGNERS ARTISTS,
rERFORMERS,

67 6% & RELATED

857 HAND PAINTING
& HAND MOLDERS

1970

1960

PAINTERS
AND SCULPTORS

I1007 0,,e4%

100%,

1950

ART,
DRAMA
& MUSIC

3%

TEACHERS
ELEM. SECOND. N.E.C.

ARTISTS AND ART TEACHERS
4100%

A

ARTISTS AND ART TEACHERS

10% 1141 5%

Percentages to be applied to each year's data:

1950: 54%

1960: 54% (857. X 64%)

1970: 85%

1980: 100%



PHOTOGRAPHERS (MALE)

1980

PHOTOGRAPHERS ELECTRICAL & ELECTRONIC
TECHNICIANS94% 907.

1970 07

6%
PHOTOGRAPHERS ELECTRICAL & ELECTRONIC

do400% ENGINEERING TECHNICIANS

1960

le100%

PHOTOGRAPHERS
1001 A 1007.

1950

PHOTOGRAPHERS

Percentages to be applied to each year's data:

1950: 96%

1960: 96%

1970: 96% (907.194%)

1,80: 1007.



PHOTOGRAPHERS (FEMALE)

1980

PHOTOGRAPHERSA
100%100Y.

1970

PHOTOGRAPHERS
1007.1 100%

1960

PHOTOGRAPHERS
100% 100%

1950

PHOTOGRAPHERS

Percentages to be applied to each year's data:

1950: 100%

1960: 100%

1q70: 100%

1980: 100%
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ARTISTS, PERFORMERS, & RELATED WORKERS, N.E.C. (MALE)

1980

1970

1960

ARTISTS,
PERFORMERS,
& RELATED
WORKERS, N.E.C.

60%

WRITERS,
ARTISTS, &
ENTERTAINERS

N.E.C.

TECHNICAL ACTORS & SOCIALWR TERS DIRECTORS SCIENTISTS34%
N.E.C.
17.

27.

ACTORS

100%

ENTERTAINERS
N.E.0

100% 1007.

277.

PROF, TECH,
& KINDRED, NEC

27.

PAINTERS &
SCULPTORS

1950 Ne

ENTERTAINERS,
N.E.C.

Percentages to be applied to each year's data:
1950: 63/. of Entertainers, n.e.c. plus 1.57. of PTK, n.e.c.(using Census Bureau's number that has beenadjusted to the 1960 scheme)

1960: 63% of Entertainers, n.e.c. plus 1.57 of PTK, n.e.c.
1970: 637. (60% / 967.) of Writers, Artists, Entertainers
1980: 1007.
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ARTISTS, PERFORMERS, & RELATED WORKERS, N.E.C. (FEMALE)

1980

1970

ARTISTS,
PERFORMERS,
& RELATED TECHNICAL ACTORS & SOCIAL
WORKERS, N.E.C. WRITERS DIRECTORS SCIENTISTS87% 87% 7% 37. N.E.C.

13%
WRITERS, PAINTERS &
ARTISTS, SCULPTORS
ENTERTAINERS
N.E.C.

33% 100%

1960

1950

ENTERTAINERS
N.E.C.

1007.

ENTERTAINERS.
N.E.C.

63% 4%
PROF, TECH! MANAGERS,

& KINDRED, N.0 OFFICIALS. &
PROPRIETORS,
NEC

Percentages to be applied tJ each year's data:

1950: 987. of Entertainers plus 47. of Painters plus 87. of
PTK, nec (using Census Bureau's number that has
been adjusted to the 1960 scheme)

1960: 98% of Entertainers (87% / 89%) plus 47. of Painters
(647. X 6%) plfts 8% of PTK, nec

1970: 87% of Writers, nec plus 6% of Painters

1980: 100%

1.63



Table F-2. hUmber of Artists in 1950 converted to the Occupaticm Coding Scheme used in 1980.

ARTIST OCCUPATION

(Components: 1950 Title)

FRE

Total

ECLF

Subtract

14 & 15

yr-olds

Divide by

'4:n-response

Adjustment

Miltiply by

Occupation

Adjust.mt

Adjusted

ElF

Total 42,068,820 325,510 1.00 1.000 41,743,290

Professional 9pecialty Etcup. 2,965,350 1,140 0.913 0.670 2026,552
(Prof, tech, &Kindred)

Actors

(Actors) 10,020 30 0.98 0.910 9,276

Directors

(not identifiable in 1950)

knowcars

(Rro4,Tech,& kindred,n.e.c.) 65,653 41 0.98 0.060 4,017

Architects

(Architects) 224830 0 0.98 1.050 24,461

Art,Drama,SIMmac Teachers
7,014

(Artists & Art Teachers) 51,660 60 0.98 0.010 527
(tosicians & Music Teacharm) 79,740 270 0.98 0.080 6,487(Actors) 10,020 30 0.98 0.000 0

Authors

(Authors; 10,080 30 0.98 1.000 10,255

Mincers

(Dancers & Dancing teachers) 4,590 0 0.98 0.125 565

Designers
12,700

(Designe3) 29,370 0 0.98 0.740 22,177
(Artists & Art Teachers) 51,660 60 0.98 0.200 10,531

Decorators & Wind Dressers

(Deccrators/Mindom Dressers) 30,030 30 0.98 1.000 30,612

Itisicians and Composers

(Musicians & Knit Teachers) 79,740 270 0.98 0.550 44,601

Painters,Soilpttrs, etc.

(Artists 6 Art Teachers) 51,660 b0 0.98 0.680 35,804

Photographers

Rotographors) 44,340 90 0.98 0.960 43,347

Artists & related, n.e.c.
8,371

(Entertainers, n.e.c.) 11,520 ac 0.98 0.630 7,367
(Prof, Tech, & Kindred, nee) 65,653 41 0.98 0.015 1,004
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Table B-2. Maher of Artists in 1950 converted to the Occupaxicn Coding Scheme used in 1980.

ARTIST OCCIPATION

(Components: 1950 Title)

WALE

Total

ECU

Subtract

14 & 15

yr-olds

Divide by

Mv-response

Adjustment

MUltiply by

Occupation

Adjustment

Adjusted

ED.F

Total 16,481,810 106,860 1.00 1.000 16,375,020

Professional .ecialty Occup. 1,972,440 1,020 0.98 0.820 1,649455(Prof, It Kindred)

Actors

(ktcrs)
6,390 0 0.98 0.770 5,021

Directors

Ott identifiable in 1950)

Announcers

(Prof,Tech,& Kindred,n.e.c.) 23,864 41 0.98 0.030 729

Architects

(Architects) 900 0 0.98 1.000 918

Art,Drae0 ftisic Teachers
5,908

(Artists & Art Teachers) 30,000 0 0.98 0.070 2,143
Otmicians & MUsic Teachrrs) 82,950 360 0.9B 0.035 2,950
(Attars) 6,390 0 0.98 0.125 815

Authors

(Authors) 5,790 0 0.98 1.000 5,903

Dancers

Manors & Dancing teachers) 11,490 120 0.98 0.230 2,6E3

Designers
15,869

(Oesigners) 10,710 0 0.98 1.340 14,644
(Artists & Art Teachers)

lecorators & Mindcw Dressers

(Oicoratars/Mindom Brewers)

30,000

14,040

0

120

0.98

0.98

0.040

1.000

1,224

14,704

Mai. Ins and Composers

Oimacians & Mimic Teachers) 82,950 360 0.98 0.270 22,754

Painters,Sculptars,

(Artists & Art Teachers, 30,000 0 0.98 0.540 16,531

Fhotcgrapfurs

(Photographers) 8,550 C 0.98 1.000 8,724

Artists, Performers, & related
8,419

(Entertainers, n.e.c.) 5,230 30 0.98 0.980 5,250
(Artists t Art Teachers) 30,000 0 0.98 0.040 1,224
(Prof,Tich,& Kindred,n.e.c I 23,864 41 0.96 0.080 1,945



Table 9-3. Weber of Artists in 1960 converted to the Occoaticn Coding Scheee used in 1990.

ARTIST OCCUPATION

(Components: 1960 Title)

MALE

Total

ECLF

Subtract

14 & 15

yr-olds

Divide by

Akn-response

Adjustment

Multiply by

Occupation

Adjustamt

Adjusted

ECLF

Total Labor Force 45,713,381 443,297 1.00 1.000 45,270,084

Professional 4:ecialty tkcup. 4,536,067 2,879 0.96 0.670 3,163,787(Prof, Tech, & Kindred)

Actai

(Actors) 8,033 40 0.96 0.930 7,743

Directors

(not identifiable in 1960)

Announcers

(Prof,Tech,& kindred,n.e.c.) 246,957 241 0.96 0.060 15,420

Architects

(Architects) 29,651 0 0.96 1.100 33,975

Art,Drama,& MUsic Teachers
7,792

(Artists & Art Teachers) 67,743 40 0.96 0.010 705
(MUsicians &Music Teachers) 85,575 533 0.96 0.080 7,087(Actors) 8,033 30 0.96 0.000 0

Authors

(Authors) 20,339 0 0.96 1.000 21,186

Dancers

dancers & Denciftl teachers) 4,541 122 0.96 0.125 575

Designers
84,171

(Designers) 55,134 0 0.96 1.220 70,066
(Artists & ft Teschdrs) 67,743 40 0.96 0.200 14,105

Decorators & Windcm Dressers

(Decorators/Window Dressers) 28,873 59 0.96 1.000 30,015

Musicians and Composers

( MUsicians & MUsic Teachers) 85,575 533 0.96 0.550 48,722

Painter..Sculptors, etc.

Mists & Art Teachers) 67,743 40 0.96 0.680 47,956

Photographers

(Photor/chars) 45,750 62 0.96 0.960 45,888

Artists & related, n.e.c.
V,890

(Entertainers, n.e.c.) 9,358 161 0.96 0.630 6,036
(Arof,Tech,& kindred,n.e.c.) 246,957 241 0.96 0.015 3,855
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fable 8-3. *Aber of Artists in 1960 converted to the Occupation Coding Scheme used in 1980.

ARTIST OCCUPATION

(Comments: 1960 Title) Subtract Divide by Multiply by
Total 14 & 15 krrfasocnse Occupation Adjusted
LtiF yr-olds Adjustment Adjustment ECLF

FEW LE

Total Labor Force 22,251,172 185,307 1.00 1.000 22,107,865

Professicnal Specialty Ctcup. 7,783,839 3,752 0.96 0.820 21378,528
(Prof, Tech, & Kindred)

Attars

(Actors) 4,551 100 0.96 0.770 3,570

Directors

(not identifiable in 1960)

Amcuicers

(Prof,Tech,& Kindred,n.e.c.) 65,437 60 0.96 0.030 2,043

Architects

(Architects) 678 0 0.96 1.000 706

Art,Drama,&husic Teachers
7,262

*lists & Art Teachersi 36,782 AO 0.96 0.070 2,678
(Musicians & Mimi: Teachers) 110,735 839 0.96 0.035 4,005
(Actors) 4,551 100 0.96 0.125 580

Authors

(Authors) 7,899 0 0.96 1.000 8,228

Dancers

Manors t Dancing teachers) 16,667 630 0.96 0.230 3,847

Designers
19,024

(Designers) 12,533 0 O.% 1.340 17,494
(Artists & Art Teachers) 36,782 60 0.% 0.040 1,530

Decorators & Windom Dressers

(Decorators/Windom Dressers) 24,706 119 0.% 1.000 25,611

Ateicians and Composers

(Musicians & Mink Teachers) 110,735 889 0.96 0.270 30,894

Painters,Scidptors, etc.

Mists & Art Tudors) 36,782 60 0.46 0.540 20,656

Photographers

Chotographers) 6,221 0 0.96 1.000 6,480

Artists, Performers, & related
9,884

(Entertainers, n.e.c.) 2,883 41 0.% 0.980 2,906(Artists & Art Teachers) 36,782 60 0.96 0.040 1,530(Prof,Tech,& Kindred,n.e.c.) 65,437 60 0.% 0.080 5,448
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Table 9-4. NUmber of Artists in 1970 converted to the Occupation Coding Scheme used in 1980.

ARTIST OCCLPATION

(Components)

tcLE

Total

ELLF

Subtract

14 & 15

-olds

tidtiply by

Non - response

Adjustment

Maltiply by

Occupaticn

Adjustment

Adjusted

ECLF

Total Labor Force 494'54,750 0 1.0000 1.000 49,454,750

Professional Specialty Cr-cup. 6,992,250 0 1.0000 0.700 4,894,575
(Prof, Tech, & Kindred)

Actors
8,213 0 1.0492 1.000 8,617

Directors
15,186

((ibnagars & Admin. n.e.c.) 3,114,276 0 1.0492 0.004 13,331
(Witers, Artists, Etc, nec) 47,137 0 1.0492 0.038 1,855

Announcers

(Radio & TV Announcers) 20,873 0 1.0492 1.000 21,900

Archdtects 54,948 0 1.0492 0.930 50,733

Art,Drama,& NiSiC Teachers 19,992 0 1.0492 Loeo 2244

Authors 18,069 0 1.0492 1.000 18,5513

Dancers
1,271 0 1.0492 1.000 1,334

Designers
118,529

(Designers) 85,245 0 1.0492 1.150 102,852
(Painters & Sculptors) 67,91' 0 1.0412 0.220 15,677

Decoratcrs & Windom Dressers 30,717 0 1.0692 1.000 32,228

MUsicians and Composers 63,677 0 1.0492 1.000 U6,810

Painters,Sculptars, etc. 67,917 0 1.0492 0.760 54,156

Photographers 56,526 0 1.0492 0.960 56,935

Artists & related, n.e.c.

(Writmrs,Artists,Ent.,n.e.c) 47,137 0 1.0492 0.630 31,157



Table 8-4. Wilber of Artists in 1970 ccverted to the Occupation Coding Schoue used in 1980.

ARTIST COXPATICN

(Comments; Subtract MUltiply by MUltiply by
Total 14 & 15 Win-response Occupatico
ECLF yr-olds Adjustment Adjustment

FEMALE

Adjusted

ECLF

Total Labor Farce 30,346,855 0 1.0000 1.000 30,346,855

Professional Specialty Ctcup. 4,674,716 0 1.0000 0.840 3,926,761
(Prof, Tech, & Kindred)

Actors 5,927 0 1.0492 1.030 6,405
(Attars)

Directors
4,670

°Imagers & Admin. n.e.c.) 414,546 0 1.0492 0.010 4,349
(Writers, Artists, Etc, net) 16,954 0 1.0492 0.018 320

Preimars 1,4Z3 0 1.0492 1.000 1,473
(Radio & TV faincuncers)

Architects 2,133 0 1.0492 1.000 2,238

Art,Drama,& ?twit Teachers 10,662 0 1.0492 1.100 12,305

Authors 7,935 0 1.0492 1.000 8,325

Dancers 5,653 0 1.0492 1.000 5,931

Designers
36,872

(Designers) 27,082 0 1.049' 1.210 34,381
(Painters & Sculptors) 39,799 0 1.0492 0.060 2,490

Deccrators & IGndow Dressers 43,287 0 1.0492 1.000 45,417

ftwicians and Composers 32,860 0 1.0492 1.000 34,477

Painters,Sculptcrs, etc. 39,559 0 1.0492 0.850 Z,220

Photayaphers 9,434 0 1.0492 1.000 9,898

Artists & related, n.e.c.
17,966

(bitars,Artists,Ent.,n.e.c) 16,954 0 1.0492 0.870 15,476
(Painters & Sculptors) 39,559 0 1.0492 0.060 2,490



Table M. NUmber of Artists in 1980.

ARTIST CCCIPATIM

(ccapcnents)

MN.JE

Total Labor Force

Total

8CLF

59,7W,512

Subtract fialtiply by

14 1 15 Non-Response

yr-olds Adjustment

0 1.0000

Multiply by Adjusted

Etcupaticn ECLF

Adjustment

1.000 59,753,512

Professional Specialty Clomp. 64747,708 0 1.0000 1.000 6,247,708

Actors
(Mfrs & Directors) 44,049 0 1.0000 0.220 9,691

Directors
(Attars & Directors) 44,049 0 1.0000 0.780 34,M8

Annan:ors 313,352 0 1.0000 1.000 38,392

Architects 98,743 0 1.0000 1.000 98,743

Art,Drama,& Music Teachers 14,718 0 1.0000 1.000 14,718

Authors 25,409 0 1.0000 1.000 2,409

Diners 3,350 0 1.0000 1.003 3,350

Designers 169,604 0 1.0000 0.760 12;3,899

Decorators & Window Dressers

0Designers) 169,604 0 1.0 A)0 0.240 40,705

Musicians and Composers 99,065 0 1.0000 1.000 59,065

Painters,Sculptcrs, etc. 79,445 0 1.0000 1.000 79,445

Itotoraphers 72,496 0 1.0000 1.000 72,4%

Artists It related, n.e.c. 29,356 0 1.0000 1.000 29,356



table 8-5. Mater of Artists in 1980.

ARTIST OCCLFATICN

(components)

FEMALE

Total Labor Force

Professicnal Specialty Dccip.

Total

ElF

44,304,473

6427,432

Subtract

14 & 15

yr-olds

0

0

PLItiply by

Okst-famponse

Adjustaent

1.0000

1.0000

Multiply by Adjusted

Occupation EELF

Adjustment

1.000 44,304,473

1.000 6,027,432

Actors

(Actors & Directors) 23,131 0 1.0000 0.580 13,416

Directors

(Actors is Directors) 23,131 0 1.0000 0.420 9,715

Announcers 8,394 0 1.0000 1.000 8,594

Architects 8,950 0 1.001^ 1.000 8,950

Art,Drame,& Milk Teachers 13,667 0 1.0000 1.000 13,667

Authors 20,339 0 1.0000 1.000 20,339

Dancers 9,844 0 1.0000 1.000 9,844

Designers 168,710 0 1.0000 0.470 79,322

Decorators & Windom Dressers

(Designers) 168,770 0 1.0000 0.530 89,44E

Musicians and Composers 41,491 0 1.0000 1.000 41,491

Paintsrs,Sculptcrs, etc. 73,717 0 1.0000 1.000 73,717

Fhotcgraphers 22,266 0 1.0000 1.000 22,266

Artists is related, n.e.c. 20,297 0 1.0000 1.000 20,297
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table 9-6. Haber of Artists in 19E.

ARTIST OCCIPATICI4

(Ccepcnents)

WE

Total

ECLF

Subtract

14 & 15

yr-olds

Multiply by

lb -Response

Adjustment

Multiply by

Occupation

Adjustment

Adjusted

ECU'

Total Labor Force 63,365,072 0 1.0000 1.000 63,365,022

Professional 80mcialty Map. 7,008,614 0 1.0000 1.000 7,003,614

Actors

Utters & Directors) 54,133 0 1.0000 0.220 11,909

Directors

(Actors & Directors) 54,133 0 1.0000 0.780 42,224

kinasicars 42,703 0 1.0003 1.000 42,703

Architects 115,395 0 1.0000 1.000 115,3c5

Prt,Drama,& Music Teachers 25,495 0 1.0000 1.000 25,495

Authors
17,247 0 1.0000 1.000 17,247

Dancers 599 0 1.0000 1.000 539

Oesigners 214,845 0 1.0000 0.760 163,282

Decoratam& Nindcw Dressers

Osigners) 214,845 0 1.0000 0.240 51,563

Musicians and Ccepcsers 134,612 0 1.0000 1.000 134,612

Painters,Sculptcrs, etc. 84,294 0 1.0000 1.000 84,334

photographers 90,813 0 1.0000 1.074, 90,813

Artists & related, n.e.c. 33,651 0 1.0000 1.000 33,651



.

Table 1114. Number cg Artists in 1985.

ARTIST OXIPATIEN

(Ccepcnents)

FOALS

Total

ElF

Subtract

14 & 15

yr-olds

Multiply by

ttri-fespccie

Adjustment

Multiply by

Occupation

Adjustment

Adjusted

EELF

Total Labor Force 50,739,258 0 1.0000 1.000 50,739,28

Praismional Specialty Etas). 6,929,738 0 1.0000 1.000 6,929,738

Actors

tActcrs & Directors) 30,352 0 1.0000 0.580 17,604

Diractars

Veers & Directors) 30,352 0 1.0000 0.420 12,748

Announcers 6,844 0 1.0000 1.000 6,844

Architects 13,416 0 1.0GX) 1.000 13,416

Art,Drus,t Risk Teaders 7,096 0 1.0000 1.000 7,t96

Putters 36,849 0 1.0000 1.000 36,849

Daum 14,411 0 1.0000 1.000 14,411

Designers 274,967 0 1.0000 0.470 129,234

Decorators & Minder Dressers

(Designers) 774,967 0 1.0000 0.530 145,733

Haitians and Composers 39,217 0 1.0000 1.000 39,217

Painters,Sculptsrs, et:. 101,478 0 1.0000 1.000 101,47e

Photographers 37,706 0 1.0000 1.000 37,706

Artists & related, n.e.c. 48,195 0 1.0000 1.000 48,195



APPENDIX C: THE IMPACT OF SAMPLING ERROR ON RELIABILITY OF TF7 DATA

Because most of the data used in this report are based on a sample of thepopulation, conducted as part of each decennial census or current survey,the estimates may differ somewhat from figures that would have been obtainedif all persons had been surveyed using the same procedures) In addition,if one were able to survey all possible samples, the estimates from eachsample would differ, but the average of the estimates would approximate thecomplete-count figure. The difference between a particular sample estimateand the average value obtainable from all possible samples is called thesampling error or standard error, which is a measure of the reliability ofthe particular sample estimate. With the estimated standard error, one canconstruct an interval around the sample estimate that, with a prescribeddegree of confidence, contains the average result of all possible samples.Most commonly used is the 95 percent confidence interval, which is thatinterval around the sample estimate that 95 times out of 100 can be assumedto contain the average result of all possible samples.
In addition to the variability which arises from the samplingprocedures, both sample data and complete-count data are subject tononsampling error. The data in this report on occupational groups and theircharacteristics over time are importantly affected by nonsampling error dueto changes in concepts and definitions as described in the chapter notes andAppendixes B and D and due to other problems such as errors in assigningoccupation codas in the census. Nonsampling errors undoubtedly dwarfsampling errors in their impact on data reliability.

Nonetheless, samplingerror needs to be considered, and this appendix provides guidelines for thereader to use in assessing the impact of sampling variability on theestimates.

,Standard Errors for Estimates of Growth in Occupations Over Time

Standard errors (se) were calculated for the estimates of persons in eachoccupation that are provided in Chapter II and Appendix B. The basicformula used was as follows:

Se(Y) 1) Y (1 - Y/N) where:

Y Weighted number of persons in specific occupation
N Weighted number in the experienced civilian labor forcef Sampling rate

(.033 for 1950, .05 for 1960, .05 for 1970, .19 for 1980,
.0076 for 1985).

Because every census after 1950, as well as the 1985 Current PopulationSurvey, selected clustered samples of households rather than simple randomor systematic samples of persons, it was necessary to include an additional

1The material in this section is drawn from U.S. Bureau of the Census,anamm_dP ., f v. I' :1. 4 -
,Samples -Technical Documentation (Washington, D.C.: U.S. Department ofCommerce, 1983,, Chapter 3.



C-2

factor to adjust I= the bias introduced by the clustered sample design
(persons selected from the same household are more likely to share some
characteristics in common than are persons selected at random). Thestandard errors calculated from the above formula for 1960, 1970, 1980, and1985 were accordingly multiplied by a factor of 1.2.

Then, calculations were made of the statistical significance or
reliability of the estimated growth for each occupation from one time periodto the next. The procedure is to calculate the standard error of eachdifference (i.e., the estimated number of persons in an occupation in timeperiod t + 1 minus the estimated number in time period t) and to determine
whether the difference exceeds the estimated error of the difference by afactor of at least 2. If the answer is yes, then one can have 95 percentconfidence that the observed difference is not the result of samplingvariability but is reliably measured.

The formula for the standard error of a difference between two
estimates, x and y, is:

Se (x-y) + Sly - 2cSxSy where

Sx The standard error of the estimate for t + 1
Sy The standard error of the estimate for t
c The correlation between the two estimates.

If the two estimates being compared are highly correlated, this will reducethe standard error of the difference and increase the likelihood that thedifference is statistically significant. Determination of the statistical
significance of the observed change for each occupation over each time
period (e.g., the estimate of actors in 1970 compared with the estimate cf
actors for 1960) was first made assuming zero correlation between the twoestimates. Then, if the difference appeared insignificant, anotherdetermination was made assuming a fairly high correlation. This is not
unreasonable, given that many of the people in an occupation at one timeperiod are still in that occupation at the next time period. Table 11.5indicates those differences in the growth of occupations that are notsignificant at the 95 percent confidence level, even after assuming that the
estimates are fairly highly correlated.

It should be noted that the standard error calculations just describeddtd not include the effect of sampling error in the occupational crosswalksthat provided the factors to apply to the census estimates for 1950 through1970 to achieve comparability with 1980 census definitions (see Appendix B).The sampling rates for the crosswalks were approximately .001.

standard Errors for Comparisons of Occupational Characteristics

Chapters III, IV, and V compare percentages of workers, professionals, andartists on a number of characteristics.
-ensus Bureau documentation

provides formulas for calculating standard errors of percentages and
includes tables showing the estimated stardard errors of certain size
percentages based on certain size populations and certain size samples.2 Asa general guide, this section discusses the standard errors of percentages
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C-3

and differences between percentages based on a 5 percent sample which is thesampling rate of most of the 1960, 1970, and 1980 census data used in thereport. The standard errors are similar for the 1950 census 3.3 percent
sample data, because the smaller sample size is offset by the fact that noadjustment is necessary for the sample design which, in 1950, represented asimple systematic sample of persons.

The standard errors of estimated percentages for the male and female
experienced civilian labor force are very small, less than 0.1 percentagepoint in every case. Hence, very small differences, such as the 0.3
percentage point increase in the proportion of men working for privateemployers between 1960 and 1970 (see Table V.1), are statistically
significant, that is, reliably measured, although they are not particularly
significant from the perspective of the society and economy as a whole.The standard errors of estimated percentages for male and female
professional workers are also very small, no more than .2 percentage pointsin any case. Hence, even very small differences of as little as .5
percentage points are reliably measured.

The standard errors of estimated percentages of all artists are somewhatlarger. For example, the standard errors for estimated percentages of maleand female artists in 1960, expressed in percentage points, are
approximately:

estimated Percent ;fen Artists Women Artists

2 or 98 0.1 0.2
5 or 95 0.2 0.3

10 or 90 0.3 0.4
15 or 85 0.3 0.5
20 or 80 0.3 0.6
25 or 75 0.4 0.6
30 or 70 0.4 0.6
35 or 65 0.4 0.7

50 0.4 0.7

Even so, in the worst case, differences of as little as 1 percentage point
in characteristics of male or female artists across time are generally
statistically significant. Differences of as little as .5 perceatage pointsbetween the characteristics of artists and those of professivnals and of thetotal labor force at any point in time are also generally significant.The standard errors of estimated percentages for specific artist
occupations are much larger. Table C.1 shows approximate standard errorsbased on a 5 percent sample for various size percentages for populations
representing the range of artist occupations. Standard errors of
percentages for the larger artist occupations--50,000 persons or more - -dov)t exceed about 1 percentage point. Hence, differences of about 1.5 or
more percentage points are statistically significant as are differences ofabout 1 percentage point or more between characteristics of the specific
category of artists and those of all artists. Standard errors of
percentages for artist occupations with 7,500 up to 50,000 persons canapproach 3 percentage points. In the worst case, a difference of 4
percentage points over time is required for statistical significance, as isa difference of 3 percentage points between the specific category and allartists. Standard errors of percentages for the smallest artist occupationsof 2,500 or less can be as high as 8 percentage points. In the worst case,
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a difference of 10 percentage points over time is required for statisticalsignificance, as is a difference of 8 percentage points between the specificcategory and all artists. The worst case estimates apply to the smallestgroups and the percentages with the largest standard errors. They also maynot make sufficient allowance for the correlation between estimates for thesame artist occupation at two points in time. Nonetheless, it is clear thatdata for the very small artist occupations, such as wopen announcers andarchitects and men dancers in 1950, 1960, and 1970, are importantly affectedby sampling error.
Of the characteristics included in the report, the data on region ofresidence are the most reliable, as they are based on the complete censuscount in 1950, the 25 percent sample in 1960, 20 percent sample in 1970, and19 percent sample in 1980, with sampling errors for 1960 through 1980 ofless than half those of a 5 percent sample. Data from the March 1985Current Population Survey have very large standard errors, even allowing forthe increased size of most occupational categories. The standard errors ofpercentages for all men and women artists from tne March 1985 CPS are about3 percentage points, and, for particular artist occupations, they are 7tines as great as those from a 5 percent sample for the same percentage andpopulation base.

1 7 7
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TABLE C.1. Approximate Adjusted Standard Errors for Estimated Percentages,5 Percent Sample (Standard Errors Expressed in Percentage Points)

Estimated Base (Weighted Total) of PercentagePercent

1,000 2,500 5,000 7,500 10,000 25,000 50K 100K 250K

2 or 98 2.3 1.4 1.1 0.8 0.7 0.5 0.4 0.2 0.1

5 or 95 3.6 2.3 1.6 1.3 1.2 0.7 0.5 0.4 0.2

10 or 90 4.9 3.1 2.2 1.8 1.6 1.0 0.7 0.5 0.4

15 or 85 5.9 3.7 2.6 2.2 1.9 1.2 0.8 0.6 0.4

20 or 80 6.6 4.2 3.0 2.4 2.0 1.3 1.0 0.7 0.4

25 or 75 7.2 4.6 3.2 2.6 2.3 1.4 1.0 0.7 0.5

30 or 70 7.6 4.8 3.4 2.8 2.4 1.6 1.1 0.7 0.5

35 or 75 7.9 5.0 3.5 2.9 2.5 1.6 1.1 0.8 0.5

50 8.3 5.3 3.7 3.0 2.6 1.7 1.2 0.8 0.5

SOURCE: U.S Bureau of the Census, ransaufssamuatioLanfutuzin.lublic-Use }licrodata SamplesTechnical Documentation (Washington, D.C.:U.S. Department of Commerce, 1983), Table B.

NOTE: The percentage point standard errors provided in Table B have beenadjusted by 1.2 for the clustered sample design effect.
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'sole Years Echoo; :sno!stec ;cc the Ep&rlenced C:11:lan Latcr crT, by 3etailec Artist 7.1:cLost:n aro is%,

1980 Occupation Title

(1950 title)

MALE

Years of School

1--- High School

1 Total 1:Elementary:11 to 3 yrs::

completed

years:

1:

4 years :11 to 3 yrs:14+

Total ECLF age 16+ fee whom 40,934,055 18,449,825 8,102,070 8,570,920 2,947,980 2,867,260
eu:ation is reported 100.00% 45.07% 19.79% 20.94% 7.20% 6.99%

Pre4essional Specialty Ltcup. 2,920,110 187,440 183,090 490,800 49b,740 1,562,040
(Prof, Tech, & Kindred) 100.00% 6.42% 6.27% 16.81% 17.01% 57.49%

Actors t Directors 9,810 1,620 1,320 2,460 2,220 2,190
(Actors) 100.00% 16.51% 13.46% 25.08% 22.63% 22.72%

;,...trAncers NR NA NA NA NA NA

Architects =,s-zo 1,080 750 2,520 3,900 14,280
100.00% 4.79% 3.23% 11.19% 17.717. 63.38%

Art,Drama,t MUsic Teachers NA NA NA NA NA NA

Authors 9,750 3730 570 1,470 2,760 4,620
100.00% 3.73% 5.85% 15.067. 228.31% 47.33%

Dancers 4,560 540
930 1,590 870 670

(Dancers t Dancing teachers) 100.00% 11.84% 20.39% 34.87% 19.08% 13.K%
Designers

(Designers) 28,770 4,470 3,030 9,450 6,570 5,250
100.00% 15.54% 10.= 32.E6% 22.84% 18.25%

(Dretssen) 111,270 5,950 10,200 46,410 32,900 15,870
100.00% 5.267. 9.17% 41.71% 29.60% 14.26%

(Designers less 10% Drafts.) 17,643 3,ees 2,010 4,809 1,275 3,663
100.00% 22.02% 11.39% 27.26% 18.57% 20.76%

(Deccrators/Mindo4 Dressers) 29,070 7,230 6,330 10,410 3,450 1,650
100.00% 24.87% 21.78% 35.81% 11.87% 5.68%

Musicians and Composers 77,910 10,710 12,990 19,260 13,230 21,720
(Musicians & Music Teachers) 100.00% 13.75% 16.67% 24.72% 16.98% 27.88%

Painters,Sculpters, etc. 51,030 4,680 5,040 16,440 11,010 13,864
(Artists & Art Teachers) 1n0.00% 9.17% 9.88% 32.22% 21.58% 27.16%

Photographers
44,170 6,090 7,770 17,640 7,980 3,690
100.00% 14.11% 18.00% 40.86% :2.49% 8.55%

Artists & related, n.e.c. 11,190 3,990 2,610 3,090 900 600
(Entertainers, n.e.c.) 100.00% 35.66% 22412% 27.61% 8.04% 5.36%

Total Artists inc. Dancers 287,790 40,740 41,340 84,330 52,890 68,490
100.00% 14.16% 14.36% 29.30% 18.38% 23.80%

Total Artists exci. lancers 283,210 40,200 40,410 82,740 52,020 67,560

Total Artists excl. Dancers

(with musicians adjustment)

Total Artists exci. Dancers

(with 'us. & draftsmen adj.)

100.00% 14.19% 14.27%

280,389 39,936

10.400% 14.24% 14.00%

268,149 37,293 38,133

100.00% 14.657. 14.22%

:9,255
29.21% 18.37% 27.96%
8,310 51070 65058
29.71% 18.52% 2152%

78,205 48,347 64412
29.16% 2:.95%
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:E D-:-50. Years School Coplete,: for to Experienced Civilian Labor Force, by Detailed Artist Occupatico an Se7., 105.

1980 Cccupat:cn Title Years of School completed
(1450 title) : High School :1----tollege:

Total 1:Elementary:I to 3 yrs:: 4 years ::1 to 3 yrs::4+ years:

f1: LE

Total EtLF age 16+ for whom 16,049,577 5,018,337 3,190,860 4,993,050 1,555520 1,251,810
education is reported 100.00% 31.77% 19.98% 31.11% 9.94% 7.80%

Professional Specialty Occup. 1,975,330 72,480 90,510 367,200 535,110 870,030
(Prof, Tech, & Kindred) 100.06: 3.75% 4.68% 18.97% 27.65% 44.96%

:-tors & Directors 6,270 600 450 1,980 1,320 1,920
(Actors) 100.00% 9.57% 7.18% 31.58% 21.0C% 30.62%

Announcers MA NA 4A ma part Iii

Architects 900 30 60 90 30 690
100.007. 3.33% 6.67% 10.00% 3.33% 76.67X

Art,Drasa,& Music Teachers NA NA NA MA MA NA

Authors 5,730 90 270 870 1,560 2,940
100.00% 1.57% 4.71% 15.18% 27.23% 51.31%

Dancers 11,040 660 2,400 5,220 1,740 1,020
(Dancers & Dancing teachers) 100.00% 5.98% 21.74% 47.28% 15.76% 9.24%

Designers

(Designers) 10,320 1,830 1,380 3,840 1,560 1,710
13:.00% 17.73X 13.37% 37.21% 15.12% 16.57/.

(DP !cm Dressers) 13,560 1,770 2,670 5,760 1,920 1,440
100.00% 13.05% 19.69% 42.482 14.16% 10.62%

Musicians and Composers 81,090 3,870 7,950 18,930 17,640 32,700
(Musicians & Music Teachers) 100.00% 4.777. 9.80% 23.34% 21.75% 40.33%

Painters,Sculptors, etc. 29,430 1,930 2,250 7,650 6,270 11,430
(Artists & Art Tea.thers) 100.00% 6.22% 7.65% 2.51.99% 21.30% 38.84%

Photographers 8,280 1,140 1,680 3,360 1,260 840
100.00X 13.77% 20.24% 40.93% 15.22% 10.14%

Artists, Performers, & related 5,130 930 1200 1980 600 420
(Entertainers, n.e.c.) 100.00% 18.13% 23.39X 38.60% 11.70% 8.19%

Total Artist; inc. Dancers 171,75(' '7,75: 20,310 49,680 33,900 55,110
100.00% 7.42% 11.83X 28.93% 19.74% 32.09%

Total Artists excl. Dancers 160,710 12,090 17,910 44,460 32,160 54,090
100.00% 7.57% 11.14% 27.66% 20.01% 33.66%

Total Artists excl. Dancers 159,975 14,265 18,915 47,760 30,600 48,435
(with musicians adjustment) 100.002 8.92% 11.821 2V.05% 19.13% 30.20X

1 81
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Taz:e D-1-6O. Years of School Completed far
the E:perlenced Civilian Laocr Force, ty De:eiled frtist D=upation 'd Se.., 1960.

1990 Occupation Title

(1960 title)
Years of School completed

1-4- Nigh School College

4 years ::1 to 3 yrs:: 4 years:: 5+ years

WEE

Total ELF age 16+

Pmfessional Specialty Occup.

(Prof.,Tech., & kindred)

Total NElementary::1 to 3 yrs::

45,270,084 15,145,118 10,157,014

100.00% 33.46% 22.44%

4,533,188 150,881 270,141

100.00% 3.33% 5.96%

Actors & Directors 7,993 525 1,009
(Actors) 100.00% 6.57% 12.62

Anno uncers PA NA NA

Architects 29,651 424 1,046

100.00% 1.43% 3.53%
Art,Drama,& Music Teachers

Pal NA NA

Authors 20,339 422 887

100.002 2.07% 4.36Z
Dancers 4,419 422 918

(Dancers & Dancing teachers) 100.00% 9.55% 20.77%
Designers

(Designers) 55,134 2,756 4,742

100.00% 5.00% 8.60%
(Deccratorsaindcu Dressers) 28,814 4,201 6,593

100.002 14.58% 22.88%
Musicians and Composers 85,042 5,952 12,537

(Plisicians & Music Teachers) 100.00% 7.00% 14.74%
Painters,Sculptors, etc. 67,703 3,090 7,327

(Artists & Art Teachers) 100.00% 4.56% 10.q74
Photographers 45,888 4,221 8,322

100.00% 9.20% 18.14%
Artists & related, n.e.c. 9,197 1,913 2,461
(Entertainers, n.e.c.) 100.00% 20.032 26.76%

Total Artists inc. rances 354,180 23,926 45,842

100.00% 6.767. 12.94%
Total Artists excl. Dancers 349,761 23,504 44,924

100.00% 6.771 12.04%
Total Artistsucl. Dancers 350,720 23,474 44,402

(with musicians adjustment) 100.00% 6.69% 12.66%

11,152,8233

24.64%

734,930

16.21%

1,619

20.26%

NA

2,411

8.13%

Na

3,540

17,40%

1,51e

34.80%

15,E334

28.72%

10,695

37.12%

14,804

17.41%

19,7E2

29.22%

17,446

3842%

2,445

26.51%

4,370,64Q

9.65%

844,823

2,4°,688

5.39%

1,056,474

2,004,792

4.43%

1,475,939

18.64% 23.31% :2.56%

2,236 1, 1,249

23.271 16.70% 15.63%

NA

4,500 8,571 12,699

15.182 73.91% 42.E37.

NA no NA

6.131 5,478 3,881

30,14% 26.93% 19,067.

1,072
...,,.
4.J 244

24.26% 5.09% 5.52%

16,176 9,279 6,347

29.34% 16.83% 11.517

5,412 1,351 562

18.78% 4.69% 1.954

14,329 13,740 23,680

1668C4 16.16% 27.857.

16,008 12,178 9 18

23.64% 17.99% 13.76%

10,621 3,368 1,910

23.15% 7.34% ;.16%

: 513 623 242

16645% 6.77% 2.6=

90,114 78,018 56,148 60,132
25.44% 22.03% 15.E52 16.98%

88,576 76,946 55,923 79,EE8
25.32% 22.00% 15.99! 17.12%

91,512 78,909 36,019 56,405
26.09% 22.50% 15.97% 16.08%
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Table :-I-60. Years of School Completed for the Experienced Civilian Labor Force, by Detailed Artist Occupation and Sex, 1960.

1980 Orcupation Title
Years of School completed

(1960 title) : High School College
Total i:Elementary:11 to 3 yrs:: 4 years ::: to 3 yrs:: 4 years:: 5+ years :

FEWLE
Total ECLF age 16+ 22,107,80 5,420,903 5,012,824 7,432,717 2,473,:64 1, 156, .7.9 61:3718

100.00% 24.52% 22.67% n624 11.19% 5.23% 2.77%

Professional Specialty Ott:up. 2,785,087 64,096 159,802 505,502 731,396 812,98e 511,303(Prof.,Tech., & kindred) 100.00% 2.30% 5.74% 18.15" 26.26% 29.19% 18.36%

Actors & Director- 4,451 260 563 1,328 1,119 741 440
(Actors) 100.00% 5.84% 12.65% 29.84% 25.14% 16.65% 9.89%kinctricirs NA NA PA MI AA NI NA

Architects 678 20 80 159 141 278
140.00% 2.95% 0.00% 11.80% 23.45% 20.80% 41.00%Art,Drama,1 Music Teachers NA f41 NA NA 141 NI MI

Authors 7,899 141 341 1,624 1,828 2,305 1,660
100.00% 1.794 4.32% 20.562 23.141 29.18% 21.02%Dancers 16,057 339 3,615 7,737 3,047 817 502Warners & Dancing teachers) 100.00% 2.11% 22.51% 48.18% 18.98% 5.09% 3.13%Designers

(Designers) ,",533 1,221 1,423 3,761 3,439 1,78' 904
100.00% 9.74% 11.3S% 30.01% 27.44% 14.24% 7.21%

(Decorators/kindow Dressers) 24,517 3,048 4,593 9,556 4,625 1,907 463
100.00% 12.40M 20.29% 38.87% 18.81% 7.76% 1.977.Musicians and Cagiosers 109,846 3,479 10,514 24,344 26,276 27,944 17,289(.-ndcians & Music Teachers) 100.00% 3.17% 9.57% 22.16% 23.92% 25.44% 15.74%

Paintors,Sculptors, etc. 36,722 1,237 2,764 8,882 7,723 8,575 7,541
(Artists & Art seachers) 100.00% 3.37% 7.53% 24.194 21.03% 212% 20.54%Photographers 6,221 521 1,479 2,634 967 480 140

100.00% 8.37% 23.77% 42.34% 15.54% 7.724 2.25%Artists, Performers: t related

(Entertainers, n.e.c.)

2,847

100.00%

402

14.12%

500

17.56%

1265

44.43%

42:

14.82%

158

5.55%

1,

3.51%

Total Artists inc. Dancers 221,841 10,668 26,187 61,211 49,605 44,853 29,317
100.00% 4.81% 11.80% 27.59% 22.36% 20.22% 13.22%Total Artists etch Dancers 295,784 10,729 22,572 53,474 464E8 44,036 28,815
100.00% 5.02% 10.97% 25.99% 22.624 21.40% 14.00%

Total Artists excl. Dancers 198,830 12,015 23,344 55,867 43,561 38,110 25,934
(with musicians adjustment) 100.00% 6.04% 11.74% 28.10% 21.91% 19,17% 13,04%
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Table D-1-70. Years of School Completed for the Experienced Civilian Labor Force, oy Detailed Artist Occupation and Sen, 177%

1980 CtcLpatien Title

(1970 title)

PILE

Total ECLF age 16+

Professional Specialty Ctcw.

(Prof, Tech, & Kindred)

Years of School completed

--- High School ----::-----------College

Total ::Elementary1:1 to 3 yrsl: 4 years 1:1 to 3 yrs::4

49,536,472 10,015,939 10,631,063 15,631,490 6,418,715
100.00% 20.22% 21.46% 31.56% 12.96%

6,992,250 130,445 297,419 1,178,610 1,338,434
100.00% i.'" 4.251 16.06% 19.14%

years:

3,539,792

7.15h

1,651,817

2.62%

5+ years

3,299,502

6.66%

2,395,525

34.26%

Actors & Dirt_tors 8,400 275 650 1,775 2,625 1,800 1,275
(Actors) 100.00% 3421Z 7.74% 21.13% 31.25% 21.43% 15.18%Announrmrs 20,100 20. 1,500 5,925 8,275 3,150 1,050

100.00% '4.00% 7.46% 29.48% 41.17% 15.67% 5.22%Architects 54,050 1,100 1,525 4,475 7,200 12,125 27,625
100.00% 2.04% 2.82% 8.28% !I= 22.43% 51.11%Art,Crama,& lisle Teachers 19,925 50 125 625 1,050 1,600 16,475
100.00% 0.25% 0.63% 3.14% 5.27% 8.03% 82.69%Authors 17,600 225 575 3,125 5,150 4,725 3,800
100.00% 1.28% 3.27% 17.767. 29.26% 26.8 % 21.59%Dancers 1,275 50 200 475 3:0 75 125
100.00% 3.92% 15.69% 37.25% 27.45% 5.88a 9.80%Designers

'-esigners) 83,975 2,825 5,500 23,350 26,400 15,700 10,200
100.00% 3.36% 6.55% 27.81% 31.44% 18.70% 12.15%

(pecoraters/Mindow Dressers) 30,717 2,702 5,828 12,354 7,015 2,164 654
100.00% 8.80% 18.97% 4022% 22.84% 7.04% 2.13%

aisicians and Compr.,Js 62,650 3,550 11,925 17,550 17,700 5,325 6,600
100.00% 5.67% 19.03% 28.01% 28.25% szca 10.53%

Paintors,Sculptors, etc. 65,225 1,800 4,900 22,215 19,725 11,300 5,225
100.00% 2.76% 7.51% 34.15% 30.74% 17.32% 8.01%Photographers 57,225 2,600 8,575 25,150 14,075 4,550 1,475
100.00% 4.54% 14.98% 43.95% 25.99% 7.95% 2.537.Artists& related, n.e.c. 48,603 2,400 ',050 12,775 13,675 6,475 8,225
100.00% 4.94% 10.39% 26.29% 2804% 13.32% 16.92%

Total Artists inc. Annemers 469,742 17,777 46,=3 129,Eu 124,040 68,999 82,729
100.00% 3.76h 9.87% 27.64% 26.41% 14.69% 17.61%Total Artists excl. forossars 449,642 17,577 44,853 123,929 115,765 65,839 81,679
100.00% 3.91% 9.98% 71.56% 25.75% 14.64% 18.17%
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Table D-I-70. Years of School Ccooleted
or the Experienced Civilian Labor Face. by Detailed Artist Occupation arai Se.:, 1970.

1984 Occupation Title Years of School completed
(1970 title)

High School
Total I:E1ementary:11 to 3 yrs:: 4 years ::1 to 3 yrs:I4 years: 5+ years

Total ECLF age 16+

Professional Specialty Damp.
(Prof, Tech, & Kinked)

30,534,03
100.00%

4,674,716
100.00%

4,59,536
14.28%

84,339

1. 0Z

6,381,722
20.90%

226,824

4.=

12,449,111

40.77%

912,800

19.=

4,114,831

13.481

961,731

20.57%

2,088,367
6.84%

1,534,077
32.82%

1,141,091

3.74%

954,945

20.47.

Attars & Directors 6,Z0 30 MO 1,82 2,150 1,200 475(Actors) 100.00% 4.00% 5.60% 29.20% 34.40% 19.20% 7.60%Arncuncers 1,33 0 100 450 375 300 100
100.0e2 0.00% 7.= 33.96% 28.30% 22.64% 7.27,Architects 2,075 50 75 250 300 415 ......"
100.00% 2.41% 3.61% 12.= 14.46% V.71% 39.76%Prt,Drami,lt Pink Teachers 10,850 50 50...... 575 1,= 1,900 6,950
100.00% 0.46% 0.46% 5.302 12.21% 17.51% 64.06%Authors 8,025 150 100 1,43 1,700 2,825 1,825
100.00% 1.87% 1.25% 17.76% 21.18% 35.20% 72.742Dances 5,275 450 1,525 2,125 al 250 75
100.00% 8.531 28.91% 40.28% 16.11% 4.74% 1.472Designers

(DesirErs) 22,975 1,175 2,700 8,050 7,700 6,250 2,100
103.00% 4.202 9.65% 28.78% V.= 72.34% 7.517.(Deccratars/Ilindor Dressers) 43,287 4,121 8,841 18,989 8,260 2,638 438
100.00% 9.5 % 20.421 43.97% 19.06% 6.09% 1.017.(Widens and Composers 33,33 700 4,325 9,225 9,675 5,900 3,500
100.00% 2.10% 12.98% 27.603% 29.03% 17.70% 10.307.-.ers,Sculotcrs, etc. 37,3'5 1,100 3,000 11,600 11,925 7,100 2,650
100.00% 2.942 &03% 31.04% 31.91% 19.00% 7.097.Photographers 8,900 50 1,! 4,200 1,650 675 325
100.002 6.18% 16.83% 47.19% 18.54% 7.21 3.657.Artists, Performers, it related 17,200 1,025 1,625 4,950 4,325 3,175 2,100
100.00% 5.962 9.'52 28.781 25.15% 18.46% 12.217.

Total Artists inc. Pmcuncers 201,862 9,621 24,191 63,664 50,2 32,793 21,363
100.00% 4.77% 11.9132 31.54% 24.89% 16.24% 10.537.Total Artists Bch humors 200,537 9,621 24,091 63,214 49,860 32,488 21,263
100.00% 4.80% 12.01% 31.52-% 24.86% 16.201 10.60%

185

Otte: See not at end of Appendix D for sources of the data and other notes.



Table D -1-80. Years of School Completed for the Experienced Civilian Labor Force, by Detailed Artist Occupaticn and Sex, 1960.

1980 Ctcupaticn Title

IctE

Years of School completed
: Total : 1110 School

ED.F ::Elementary::1 to 3 yrs:: 4 years ;:l to 3 yrs;:4+ years:

Total employed age 16+ 24,004,690 5,697,166 8,817,924

100.00% 10.17% 15.74%

Professional Specialty Occup. 6,133,501 93,279 111,853
(employed only} 100.00% 0.95% 1.132%

Actors & Directors 45,020 760 1,140

100.00% 1.69% 2.511
Announcers 36,640 560 3,520

100.00% 1.53% 9.61%
Architects 99,140 540 2,940

10.001 0.54% 2.97%
Art,DramajcPbsic Teachers 15,320 120 100

100.00% 0.782 0.65%
Authors 24,900 333 460

100.00% 1.53% 1.85%
Dancers 3,200 120 300

100.00% 3.751 9.331
Designers 168,320 4,480 9,040

100.00% 2.662 5.37%
MUsicians and Composers 96.480 3,8E0 10,060

100.00% 4.00% 10.43%
Painters,SCulptors, etc. 78,440 1,620 4,310

100.00% 2.07% 5.53%
Photographers 72,220 1,560 4,340

M0M% 2.16% 6.01%
Artists & related, n.e.c. 30,860 1,900 3,760

100.00% 6.16% 12.18%

19,623,030 10,339,690 11,526,880

35.04% 18.46% 20.58%

543,065 902,601 4,517,703

8.85% 14.72% 73.66%

6,200 12,620 24,300
13.77%

9,940

27.13%

8,240

8.31%

520

3.391

1,960

7.87%

880

27.50%

28.03%

13,560

37.01%

13,560

53.98%

9,060

24.731

73,860

13.68% 74.50%

1,200 13,380

7.83% 87.34%

4,240 17,860

17.03% 71.73%

1,040 860

32.50% 26.98%
42,940 55,320 56,540

25.51% 32.87% 33.59%

25,620 29,560 27,380

26.552 30.64% 28.38%
18,360 26,540 7/,530

23.41% man 35.16%

21,120

29.24%

9,240

29.94%

24,320 20,880

33.67% 28.91%

7,820 8,140

25.34% 26.38%

Total Artists inc. Announcers 670,540 15,900 40,000

100.00% 2.372 56972
Total Artists excl. Announcers 633,900 1,340 36,480

145.020

21.63%

135,000
100.002 2.42% 5.75% 21.31%
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NO: Sea notes at end of Appendix D far lams of the data and other notes.

189,793 279,840

28.30% 41.73X

1769220 270,780

71.802 42.77%



Tone D-1-30. Years of School Completed for the Experienced Civilian Labor Force, by Detailed Artist Occupation and Sex, 1980.

1990 tkcipatim Title
Years of School completed

: Total 1 1 Hi School ----::-----------College-----
: ED! : :Elements y:11 U) 3 yrs:: 4 years ::1 to 3 yrs1:44 years:

Total employed age 16* 41,634,665 2,776,538 6,281,789 17,545,958

4204%

Professional Specialty Ctcup.

(employed (141

Actors & Directors

Announcers

Architects

Art,Drama,& ?laic leachers

Authors

Dancers

100.0J%

5,884,596

100.00%

6.67%

61,014

1.04%

15.05%

143,990

2.45%

22,60 2110 700

100.00% 1.15% 1409%
8,720 280 780

100.00% 3.21% 8.94%

9,400 RO 140

100.002 0.43% 1.49%

13,820 100 180

100.00% 0.772 1.301

21,000 240 240
100.00% 1.14% 1.14%

9,860 420 2,080
100.00% 4.26% 21.10%

646,618

10499%

3,760

16.61%

1,680

19.27%

MI
8L302

820

5.0":

2,003

9.90%

4,100

41.581

8,441,023 6,589,357

20.271

1,295,451 3,737,523

22.04% 63.51%

6,200 11,720

27.39% 51.77%

2,960 3,020

33.94% 14.63%

1,340 7,100

'4.26% 75.53%

.,540 11,180

11.14% 80.90%

3,740 14,700

17.81% 70.00%

1,940 1,320

19.68% 13.39%Designers 170,300 5,120 15,340 53,840 46,800 49,200
100.00% 3.01% 9.01% 31.61% 27.481 28.851tbsicians = d Composers 40,940 640 2,580 8,380
100.00% 1.56% 66302 20.47%

Painters,Sculptars, etc. 72,920 900 2,760 15,600
100.00% 1.23% 3.78% 21.39%

Photographers 23,720 520 2,300 7,940
100.00% 2.19% 9.70% 33.47%

Artists, Performers, & related 19,960 900 1,740 6,640
100.00% 4.51% 8.72% 376272

11,980

29.26%

23,240

17,360

42.40%

30,420

31.87% 41.72%

6,640 6,320

27.992 26.64%

5,180 5,500

25.95% 27.551

Total Artists inc. Prnsincers 413,290 9,420 28,840 105,623 111,%0 157,840
100.00% 2.78% 6.98% 25.56% 26.992 38.19%

Total Artists excl. Frooircirs 404,560 9,140 28,060 103,940 108,600 154,820
100.00% 2.26% 6.94% 25.69% 26.M 3177%

I 8 7

ffte: See notes at end of Appendix D for sources of the data and other notes.



Table D-1-E5. Years of School Completed of the EXperienced Civilian
Labor Force, by Occupation Group and Sex, 1985.

1990 Occupation Title

IRE

Years of School completed
: Total 1ffiff***E14,;"'" High School ----::-----------College-----
: ECLF 1:Elementary!".. +n 3 yrs:: 4 years Ill to 3 yrs:14+ years:

Total ECLF age 16+ 63,365,022 5,117,721 8,751,979

100.00% 8.08% 13.25X

Professional Specialty Occup. 7,008,614 25,013 95,182

100.00% 0.36% 1.36%

Total Artists inc. Annaincers 813,768 5,662 34,478

100.00% 0.70% 4.24%
Total Artists excl. Announcers 771,065 5,662 26,550

100.00% 0.73% 3.44%

FORE

Total ECLF age 16+ 50,739,258 2,5E3,705 5,992,507

100.00% 5.09% 11.81%

Professional Specialty Occup. 6,929,738 33,352 82,867

100.00% 0.48% 1.20%

Total Artists inc. Announcers 610,532 11,072 23,860

100.037 1.81% 3.91%
Total Artists excl. Announcers 603,687 11,072 23,860

23,707,019 11,611,064 14,535,219

37.41% 18.32X 22.94%

579,844 921,858 5,386,717

8.77% 13.15X 76.86%

170,380 216,218 337,030

20.94% 26.57% 47.56%

156,274 204,021 378,557

20.27% 26.46% 49.10%

21,987,112 10,596.986 9,578,949

43.33X 20.89% 18.83%

723,513 1,242,201 4,847,806

10.44% 17.93X 69.96%

169,202 124,823 281,495

27.73% 20.44% 46.11%

167,3E 121,427 279,943
100.00% 1.83% 3.95% 27.73% 20.11% 46.37%
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'able D=2-50. Age of the Experienced Civilian Labor Force, by Detailed Artist Occupation and Sex, 1950.

1990 Occupation Ti'le

(1550 Tit.e)

Total *16 to 24* *25 to 34* *35 to 44* *45 to 54* 45 to 64* *65 & mere

PIXE

Total ECLF age 16+ 41,743,290 6,1E6,390 10,226,430 9,736,800 7,776,600 5,449,560 2,368,510
100.0174 14.82X 24.50% 2137% 18.637. 13.05% 5.67/.

rofessicnal Specialty Ctaip. 2,964,210 00,770 924,72C 798,310 539,940 0,830 17,-1,590(Prof., Tech., & Kindred) 100.00% 0.46% 31.20% 26.59% 18.= 10.831 4.71%

Actors & Directors 9,990 870 23=0 2,610 1,990 1,560 450Marrs) 100.00% S.7:2 25.23% 26.13% 19.82% 15.62% 4.50%Annmincers MI NA NA to ti; NA ma

Orchitectn 72,830 960 4,980 5,730 5,130 4,560 1,470
100.00% 4.20% 21.81% 25.10% 22.47% 19.97% 6.44%Art,Drama,& 'tisk Tcachers NA NA NA NA NA ma ma

Authors 10,050 450 1,950 2,550 2,310 1,740 1,050
100.00% 4.48% 19.40% 25.37% 22.951 17.31% 10.45%Dancers 4,590 1,380 1,920 720 420 90

(Dancers & Dancing teachers) 100.00% 30.07% 41.83% 15.69% 9.15% 1.962 1.31%Designers

!Designers) 29,370 2,400 9,210 8,250 4,830 3,660 ;,:2,)
100.002 8.17% 31.36% 23.097: 16.45% 12.46% 3.47XtDra1tseen) 112,r30 19,890 48,480 22,380 13,330 6,690 1,740
100.00% 17.68% 43.087: 19.89% 11.86% 5.45% 1.55X

(Designers less 10% Drafts.) 18,117 411 4,312 6,012 3,495 2,991 846
100.00% 2.27X 24.08% 3118% 19.29% 16.51% 4.67%

(Deccratimmilindom Lressers) 10,000 6,000 8,010 7,320 4,770 2,850 1,050
100.00% 20.00% 26.70% 24.401 15.90% 9.50% 3.50%MUsicians and Composers 79.470 13,740 24,210 20,730 10,800 6,570 3,420

(Phsicians &Maio leachers) 100.00% 17.29% 30.46% 26609% 13.571 8.27% 4.30%
Painters,Soalpturs, etc. 51,600 5,940 16,770 13,260 8,520 5,040 2,070

(Artists & Art Teachers) 100.00% 11.51% 25.70% 16.51% 9.77% 4.01%Phottipeaphers 44,250 6,570 14,700 11,520 5,430 4,320 1,710
100.00% 14.85% 33.22% 26.031 12.212 9.76% 3.86%Artists & related, n.e.c. 11,460 1,680 2,820 2,970 2/280 870 840

(Entertainers, n.e.c.) 100.00% 14.66% 24.61% Z.93 19.90% 7.59% 7.3V.

Total Artists inc. Dinars 293,610 39,990 87,090 75.660 46,470 31,260 13,140
100.00% 13.674 29.66% 25.77% 15.03% 10.65% 4.48%Total ktiststecl. Dinars 219,020 38,60 85,170 74,940 46,050 31,170 13,0X)
100.002 13.36% 29.47% 25.93% 15.93% 10.78% 4.53%

Artists ad. Dancers 286,134 36,575 84,003 74,142 46,335 31,659 13,020
(with musicians adjustment) 100.00% 12.92% 29.36% 25.91% 16.19% 11.06% 4.53%

Total Artists excl. Dancers 273,756 34,787 78,670 71,680 44,867 30,923 12,829(with sus. &draftsmen adj.) 100.00% 12.71% 28.74% 26.18% 16.39% 11.10% 4.69%
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'Joie D-2-57. Age of the Experienced Civilian
Labor Force, by Detailed artist Occlpaticn

end Sex, 1950.

1980 Ckcupaticn Title

(1950 Title)

FEMLE

Total *16 to 24* *25 to 34*

Total ECLF age 16+ 16,375,020 3,820,110 3,E63,170

100.00% 23.33X 23.=

professional Specialty Occup. 1,971,420 371,610 461,370
(Prof, Tech, & Kindred) 100.00% 18.85% 23.40%

actors & Directors 6,390 1,360 1,830
(Actors) 100.00% 24.41X 72.64%

Announcers ml NI NA

Architects 900 90 330

100.00% 10.00% 36.67X
4rt,Drama,:t Itsic Teachers MI NA PA

*35 to 44* *45 to 54+ *55 to 64* *65 & over*

3,788,850 2,851,470 1,554,090 507,330
23.14% 17.41% 9.457. 3.107..

386,340 201,000 60,300
24.90% 19.60% 10.20% 3.06%

authors 5,790 360 1,260

100.00% 6.22X 21.76%
Dancers 11,370 4,410 4,290

(Dancers & Dancing teachers) 100.00% 38.79X 37.73X
Designers

(Designers) 10,710 1,860 2,790

100.007. 17.37% 26.05X
(Decaratorsaindcw Dressers) 13,920 4,410 2,150

100.00X 31.664 18.32%
lisicians and Composers 82,590 11,730 16,350
(lidcians &Kik Tee:furs) 100.00% 14.20X 19.83X

Painters,Sculptcrs, etc. 30,000 6,600 8,310
(Artists & Art Teachers) 100.00% 22.41X 27.70%

:hotographors 8,350 1,920 2,460

100.00% 22.46X 28.77%
4rtists, Perfcreers, & -Iated 5,250 1,290 2,070

ntertainers, n.e.t.) 100.00% 24.57% 39.43%

Total Artists inc. Dancers 175,470 34 ,230 42,240

100.00% 19.51% 24.07%
Total Artists excl. Dancers 164,100 29,820 37,550

100.00% 18.17! 22413%
Total Artists excl. Dancer. 163,560 33,000 40,575

(with musicians adjustment) 100.00X 20.18% 24.81%

1,350 840 630 180
21.13X 13.15% 9.867. 2.0(

NA MI MI NA

270 180 30 0
30.00% 20.00% 3.3 0.007.

NA /A MA NA

1,410 1,230

24.35% 21.24%

1,680 720

14.78% 6.33%

2,880 2,130

26.89% 19.89X

3,210 2,190

23.06X 15.73%

18,210 17,400

2206% 21.07X

6,960 4,530

23.207. 15.10X

1,980 1,260

23.16% 14.74%

1,140 420

21.71% 8.00%

870

15.03%

270

660

11.40%

2.37% 0.00%

750 300

7.00X 2.80%

1,320 240

9.48% 1.77h

12,840 6,060

15.55% 7.34%

2,530 1,020

8.60% 3.40%

840 90

9.82% 1.05%

180 150

3.43% 2.86%

39,090 30,900 20,310 8,700
22.28% 17.611 11.57% 4.96%

37,410 30,180 14,040 8,700
22.80% 18.39% 12.21% 5.3C%

37,905 27,870 17,220 6,990
23.17% .7.04% 10.53% 4.27%

I 90

Man See notes at and of Appendix 0 for warm of the data and other notes.



D7:-60. Age of the Experieiced Civilian
Labor Force, by Detailed Artist Occupaticr and Sex, 1960.

1986 Cccupaticn Title

(1960 Title)

VALE

-ctal ELF age 16+

Total *16 to 24* *25 to 34* *35 to 44* *4! to 54* *Z° to 64* 116511 over*

45,270,084 6,202,761 10,148,337 10,960,392 9,422,146 6,300,967 2235,481
24.21% 20.81% 13.92% 1.94%

100.00% 13.7:% 22.42%

Fro4essicma1 9)ecia1ty Occup. 4,533,188 418,900 1,453,471
(Prof, Tech, & Kindred) 100.00% 9.24% 32.06%

Mors 4. Directors 7,993 772 2,420
(Actors) 100.00% 9.66% 30.28%

monsters MA NA Wt

irchitects 29,651 596 8,179

100.00% 2.01% 27.58%
;rt,Draaa,t Mimic Teachers NA NA NA

Adlicrs 20,339 1,153 6,703
100.00% 5.67% 12.96%

racers 4,419 1,429 1,636
(Dancers t Dancing teachers) 100.00% 12.34% 37.02%

Onsigners

(Designers) 55,134 4,729 19,178

100.00% 8.53% 14.78%
(Decors:ars/Windom Dressers) 28.814 5,099 7,071

100.00% 17.70% 24.54%
indcians and Cavposys 85,042 15,802 24,171
(Mndcilns &ft= Teachers) 100.00% 18.58% 28.42%

=aintors,Sculptors, etc. 67,703 6,543 21,894
(Artists & Art Teachers) 100.00% 9.66% 32.347.

tSotographers 45,888 5,263 12,349

100.00% 11.47% 26.91%
artists & related, n.e.c. 9,197 $1986 2,5E4

(Entertainers, n.e.c.) 10040% 21.59% 28.10%

7otal Artists inc. Dancers 154,1E0 43,372 106,185

100.00% 12.25% 29.98%
'oral Artists excl. Daricers 349,761 41,943 104,549

100.00% 11.99% 29.89%
rota Artists and. Dancers 350,720 39,817 0,116

(withissiciens adjustment) 100.00% 11.35% 30.03%

1,229,060 789,453 461,787 180,9:7

27.11% 1%41% 10.18% 3.99%

2,438 1,251 651 461

30.50% 15.65% 8.14% 5.77%
41 ma MI 41

8,978 5,767 3,576 2,555
30.28% 19.45% 12.06% 8.674

NA NA NA NA

5,947 3,360 1,822 1,354
29.24% 16.52% 8.96% 6.66%
766 405 102 81

17.33% 9.16% 2.31% 1.83%

15,745 8,394 5,010 2,078
28.56% 1122% 9.09% 3.777.

6,343 5,375 3,669 1,27
22.01% 18.65% 12.733 4.36%
18,911 13,955 7,891 4,312
2224% 16.41% 9.28% 5.07%
1,540 11,386 5,772 2,568
28.86% 16.822 8.53% 3.79%

12,633 9,006 4,612 2,025
27.53% 19.61Z 10.05% 4.41%
1,733 1,615 933 346
18.84% 17.56% 10.14% 3.76%

93,034 60,514 34,038 17,037
26.27% 17.09% 9.61% 4.81%

92,268 60,109 13,936 16,556
26.38% 17.19% 9.70% 4.85%
93,930 Ama 34,17- :6,927
26.78% 17.26% 9.74% 4.E3%
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Table D-2-60. Age of the Experienced Civilian
Labor Force. by Detailed Artist Dccupaticn and Sex, 1960.

19e0 Occupation 'itle

(1960 Title)

Total *16 to 24; *25 to 34*

RNLI

Total EGI7 age 16* 22,107,865 4,116,875 4,093,071

KO.= 18.65 18.51%

r.rofessional Specialty Occup. 2,785,087 437,551 591,648
'rrfg, 'Och, t Kindred) 100.00Z 15.71% 21.24Z

actors L Directors 4,451 546 1,323
(Actors) 100.00% 12.27% 29.72%

Announcers
P41 NA NA

Architects 678 60 159

100.00% 8.85% 23.45%
Art,Drama,& Music Teachers NA NA NA

Authors 7,899 542 1,996

100.00% 6.86% 20.21%
Dancers 16,057 5,808 4,542

(Dancers $ Dancing teachers) 100.00% '5.I7Z 28.29%
Designers

(Designers) 12,533 1,769 2,513

100.00% 14.11% 23.05X
(Decorators/Window Dressers) 24,27 3,581 4,457

100.00% 14.56% 18437.
Musicians and Composers 109,846 15,239 22,175

(MUsicians & ho is Teachers) 100.00% 13.87% 20.19%
Painters,Sculptcrs, etc. 36,722 5,516 10,032

(Artists & Art Teachers) 100.00% 15.02%
Photographers 6,721 706 1,357

100.00% 11.35% 21.81%
Artists, Per4crmers, & related 2,847 469 1,053

(Entertainers, n.e.c.) 100.00% 16.47% 36.99%

Total Artists inc. Dancers 221,841 34,236 49,207

100.00% 15.43% 22.18%
Total Artists excl. Dancers 205,784 21,428 44,665

100.00% 13.81% 21.70%
Total Artists excl. Dancers 198,830 27,403 44,823

(with musicians adjustment) 100.00% 13.78% 22.54%

.414-§444444.1wHis

*35 to 44* *45 to 54* *55 to 64* *65 & over*

5,251.243 4,885,30 2,839,023 918,0'3
23.75% 22.15 12.84% 4.15%

596,868 657,064 384,663 117,073

21.43% 23.59% 13.82% 4.20%

981

22.047.

/61

238

35.10%

NA

1,9M

24.72

3,377

21.03%

2,867

2.83%

6,462

26.29%

20,829

18.96%

8,472

23.07%

1,818

29.22%

735

Z.82C

681

15.30%

N;

160

Z.60%

NA

601 319

13.50% 7.17%

NA NA

40 21

5.90% 3.107.

MA NR

1,631 1,316 859

20.65% 16.66% 10.87%

1,726 523 81

10.75% 3.26% 0.50%

3,277 1,491 616

26.15% 11.90% 4.974

5,992 3,296 799

24.37% 13.41% 3.25%

21,845 16,768 12,990

19.89% 15.27% 11.83%

6,756 4,324 1,622

18.40% 11.77% 4.42%

1,230 872

19.77% 14.02% 3.83%

47,734

21.52%

44,357 41,980 28,870 17,484
21.5E4 20.40% 14.03% 8.50%

45,707 41,125 26,537 13,2,6
22.99% 20.68% 13.35% 6.66%

408 162 20
14.33% 5.69% 0.70%

43,706 29,393 17,-.65

19.70% 13.25% 7.92%
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able :72-70. Age c4 the Er,perteced Civi!lan
Fcrce. by Detallee itetIst Occupation ane Se,

.40 Occupation Title

11970 Title)
AGE

Total *16 to 24* *25 to 34* *35 to 44* *45 to 54* *55 to 64* *65 & over*

MALE

-ctal ECLF age 16+ 49,536,472 8,625,111 11,001,263 10,432,847 10,246,534 7,126,960 2,103,757

:rofessional Specialty Occup.

(Prof, Tech, & Kindred)

=stars & Directors

(Actors)

Announcers

:-rchitects

Music Teachers

.hays

:veers

esigners

(Designers)

(Decorators/Window Dressers)

lisicians and Composers

alintirs,Scuiptors, etc.

Ntographers

artists & related, n.e.c.

100.00%

6,992,250

17.417.

851,140

22.21%

2,153,965

21.067.

1,731,242

20.68%

1,304,299

14.39%

719,493

4.251.

2:2,111
100.00% 12.17% 30.81% 24.76% 18.65% 10.29% 3.321

8,400 1,875 2,800 1,775 1,175 525 250
100.04% 22.322 33.33% 21.13% 13.99% 6.25% 2.98%
20,100 7,050 6,800 3,425 1,925 775 125
100.00% 35.07% 37.622 17.04% 9.58% 3.86% 0.62X
54,050 2,975 14,750 15,000 11,900 6,950 2,475
100.00% 5.50% 27.29% 27.752 22.022 12.86% 4.58%
19,925 1,375 6,225 5,925 4,075 1,750 575
100.00% 6.90% 31.24% 29.74% 20.452 8.78% 2.89%
17,600 1,075 4,475 4,525 4,200 1,875 1,050
100.00% 6.11% 25.43% 27.982 23.86% 10.65% 5.977.
1,275 475 525 125 125 0
100.00% 37.257. 41.18% 9.80% 9.80% 1.96% 0.007.

83,975 7,775 26,750 22,325 16,375 8,500 2,250
100.00% 9.26% 31.85% 26.59% 19.50% 1;.12% 2.68%
30,717 7,322 7,487 5,727 4,574 3,946 1,661
100.00% 23.84% 24.37% 18.64% 14.89% 12.E5% 5.41%
62,650 24,525 14,875 8,625 6,700 5,375 2,550
100.00% 39.15% 23.74% 13.77% 10.69% 0.52 4.07%
65,225 8,373 18,000 15,575 13,325 7,050 2,900
100.00% 12.849. 27.60% 23.88% 20.47% 10.81% 4.45%
57,225 9,850 14,100 13,000 11,575 7,025 1,675
100.00% 17.21% 24.64% 22.72% 20.23% 12.28% 2.937.
48,600 7,725 13,350 11,175 9,450 5,150 1,750
100.00% 15.90% 27.47% 22.99% 19.44% 10.607. 3.60%

total Artists inc. Announcers 469,742 80,397 130,137 107,602 85,399 48,946 17,261
100.00% 17.12% 27.70% 22.91% 18.18% 10.42% 3.67/.

'otal Artists excl. Announcers 449,642 73,347 123,377 104,177 83,474 48,171 17,1:6
100.00% 16.31% 27.43% 23.17% 18.56% 10.71% 3.81%
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ecie 11-2-70. (e :i the E:perienced
Civilian Labor Force. by Detellec ;rtist Occupation and Se%,

1980 Occupation Title

(1970 Title)

FEY LE

AM

Total *16 to 24* *25 to 34* *75 to 44* *45 to 54* *55 to 64* *65 & over*

-otal ELF age 16+

:rofessional Specialty Occup.

(Frof, Tech, & Kindred)

30,534,658

100.00%

4,674,716

100.00%

7,202,081

23.597.

890,798

19.06%

5,704,702

18.68%

1,199,879

25.67%

7,'-'=,917

19.60%

941,473

20.14%

6,331,708

20.72%

860,242

18.40%

4,155,130

13.61%

619,824

13.267.

1,156,630

3.79%

162,500

3.487.

:!tors & Directors 6,250 1,525 1,775 1,425 725 625 175
(Actors) 100.00% 24.40% 28.40% 22.80% 11.607. 10.00% 2.80%

;Innouncers 1,325 7,0 275 375 150 75 100
100.00% 26.42% 20.75% 28.30% 11.32% 5.66% 7.55%

=rchitects 2,075 200 550 550 Tor
.....h.) 300 150

100.00% 9.64% 26.51% 26.51% 15.66% 14.46% 7.22%
Lrt,Drama,& MUsic Teachers 10,850 1,575 3,075 2,225 1,800 :,675 500

100.00% 14.57/. 28.34% 20.51% 16.59% 15.44% 4.61%
;6thors 8,025 700 2,050 1,700 1,850 1,000 775

100.00% 8.72% 25.55% 21.18% 22.43% 12.46% 9.667..ancers 5.275 2,93 1,800 300 150 25 75
100.00% 55.45% 34.12% 5.69% 2.84% 0.47t 1.42%'esigners

(Designers) 27,975 5,575 7,300 5,900 5,300 2,900 1,000
100.00% 19.93% 26.09% 21.09% 18.95% 10.37% 3.57%

;Decorators/Window Dressers) 43,287 8,093 6,941 8,948 10,219 6,643 2,443
100.00% 18.70X 16.03% 20.67% 23.61% 15.35% 5.64%tisicians and Composers 33,325 7,325 7,200 7,3470 5,175 3,725 2,600
100.00% 21.98% 21.61% 21.91% 15.53% 11.18% 7.80%

'iinters,Sculptors, etc. 37,375 8,950 9,575 7,875 6,425 3,150 1,400
100.00% 23.95% 25.621. 21.07% 17.19% 8.43% 3.75%
8,900 2,575 1,575 1,575 1,73 1,000 450
100.00% 28.937. 17.707. 17.70% 19.38% 11.24% 5.06%

-rusts, Performers, & related 17,200 3,050 4,675 3,875 2,925 1,725 950
100.00% 17.73% 27.18% 22.53% 17.01% 10.03% 5.52%

Artists inc. Anno.mcers 201,862 42,643 46,791 42,048 36,719 22,843 10,618
100.00% 21.22% 72.12% 20.83% 18.19% 11.32% 5.26%'otal Artists excl. Prinotsicers 200,537 42,493 46,516 41,673 36,569 22,768 10,518
100.00% 21.19% 23.20% 20.78% 18.24% 11.35% 5.24%
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%ale 0-2-00. Age of the Experienced Civilian Labor Force, by Detailed Artist Occupation and Sex, seo.

1980 Occupation Title

PRE

PE

Total *16 to 24* *25 to 34* *35 to 44* 045 to 54* *55 to 64* *65 & over*
ECLF

7otal employed age 16+ 56,( -,3690 10,988,252 15,607,328 11,116,179 9,453,810 6,963,868 1,875,253
19.85%

;rofessional Specialty Ctcup.

(employed only)

100.00%

6,133,501

100.00%

19.62%

489,330

7.98%

27.87%

2,115,448

34.49%

Actors t Directors 45,020 6,220 18,700

100.00% 13.82% 41.54%
4nnoincers 36,640 15,260 13,240

100.00% 41.63% 36.14%
3rchitects 99,140 7,740 36,300

100.00% 7.81% 36.61%
zrt,Crama,& MJSiC Teachers 15,320 1,240 4,660

100.00% 8.09% 30.421
Asthers 24,900 1,160 6,940

100.00% 4.66% 27.87%
Dancers 3,200 1,020 1,580

100.00% 31.98% 49.38%
Designers 168,320 19,820 56,800

100.00% 11.78% 3175%
lusicians and Composers %,480 21,820 44,320

100.00% 22.62% 45.94%
'ainters,Sculptors, etc. 78,440 10,280 27,180

100.00% 13.11% 34.65%
2hotaraphers 72,220 13,060 26,040

100.00% 18.08% 36.06%
artists & related, -.e.c. 30,860 6,500 11,340

100.00% 21.06% 36.75%

'otal Artists inc. Announcers 670,540 104,120 247,100

100.00M 15.53% 36.85%
'otal Artists excl. Announcers 633,900 88,860 233,860

100.00% 14.02% 36.89%

1,501,398

24.48%

9,540

21.19%

3,480

9.50%

23,500

23.70%

3,960

25.85%

6,020

24.181

240

7.50%

39,420 28,300 18,440 5,540
23.42% 16.81% 10.96% 3.29%
12,820 7,780 5,700 4,040
13.29% 8.06% 5.91% 4.19%

16,200 12,000 9,260 3,520
20.65% 15.30% 11.81% 4.49%
14,000 9,240 7,180 2,700
19.39% 12.79% 9.94% 3.74%
5,360 3,300 2,920 1,440
17.37% 10.69% 9.46% 4.67%

16.88%

1,112,479

18.14%

12.43%

702,952

11.46%

3.357.

211,894

3.45%

6,220 3,160 1,180

13.821 7.02% 2.62%

3,000 1,300 360

8.19% 3.55% 0.90%

17,400 10,780 3,420

17.55% 10.87% 3.45%

3,200 1,900 360

20.89% 12.40% 2.35%

4,280 3,700 2,800

17.19% 14.86% 11.24%

1F 100 80
5.63% 3.13% 2.50%

134,540 94,900 64,440 25,440
20.06% 14.151 9.61% 3.797.

131,060 91,900 63,140 25,080
20.68% 14.50% 9.96% 3.96%
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Table D-2-90. Age of the Experienced Civilian
Labor Force, by Detailed Artist Occupation and Se!'., 1980.

1990 Occupation Title

Total *16 to 24* *25 to 34*

ECLF

FINIS

Total employed age 16+ 41,634,665 9,851,342 11,365,570

100.00% 23.66% D.=

Professional Specialty Dom:. 5,884,596 766,837 2,218,677
(employed only) 100.00% 13.03% 37.70%

Actors & Directors 22,640 4,160 9,900

100.00% 18.37% 43.73%
Announcers 8,720 3,840 3,100

100.00% 44.04% 35.55%
Architects 9,400 !,47C 5,040

100.00% 15.11% 53.62%
Art,Drama,& MUsic Teachers 13,820 1,520 5,040

100.00% 11.00% 36.47%
Authors 21,000 1,280 6,460

100.00% 6.10% 30.76%
Dancers 9,860 4,900 3,800

100.00% 49.70% 38.54%
Designers 170,300 34,700 57,300

100.00% 20.38% 33.65%
4psicians and Composers 40,940 8,680 12,680

100.00% 21.20% 30.97%
Fainters,Soulptors, etc. 72,920 14,480 27,560

100.00% 19.86% 37.79%
Photographers 23,720 7,700 8,340

100.00% 32.46% 35.16%
Artists, Performers, & related 19,960 5,080 7,220

100.00% 25.45% 36.17%

AGE

*35 to 44* *45 to 54* *55 to 64* *65 & crier*

8,021,25 6,604,255 4,619,532 1,172,7!'

19.272

1,337,156

22.72%

4,340

19.17%

680

7.80%

1,600

17.u2Z

;MO
24.46%

5,280

25.14%

800

8.11%

33,580

19.722

7,080

17.29%

13,460

18.46%

3,440

14.50%

3,380

16.93%

15.86%

906,462

11.10%

526,039

2.827.

1:0,475

15.39% 8.94% 2.227.

2,380 1,460 400

10.51% 6.45% 1.77%

640 260 20D

7.34% 2.98% 2.29%

793 320 180

8.307. 4.04% 1.91%

1,900 1,360 620

13.75% 9.84% 4.49%

3,740 2,660 1,580

17.81% 12.67% 7.52%

220

2.23%

23,520

100

1.01%

15,660

40

0.41%

5,540

13.81% 9.20% 3.75%

5,160 3,700 3,640

12,60% 9.04% 8.89%

9,460 5,700 2,260

12.972 7.822 3.10%

2,100 1,540 600

8.852 6.49% 2.53%

1,920 1,380 980
9.62% 6.91% 4.91%

Total Artists inc. Announcers 413,280 87,760 146,440 77,020 51,820 34,200 16,040
100.00% 21.= 35.43% 18.64% 11542 8.28% 3.2E%

Total Artists excl. Announcers 404,560 83,920 1;:,740 76,340 51,180 33,940 15,840
100.00% 20.74% 35.43% 18.87% 12.651 8.397. 3.92%

1 8 6
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Table D72-95. Age of the Experienced Civilian Labor Force, by Occupation Group and Sex, 1985.

ISSO Occupaticn Title
PEE

Total *16 to 24* *25 to 34* *35 to 44* *45 to 54* '35 to 64* *65 & over*

Total WAY age 16+ 63,365,022 11,920,529 18,541,760 14,757,810 9,795,619 7,038,024 1,811,280
100.00% 18.81% 29.26% 22.50% 15.46% 11.11% 2.86%

Professional Specialty Occup. 7,008,614 477,412 2,164,441 2,103,591 1,146,396 893,769 223,005
100.00% 6.EI7. 30.88% 30.01% 16.36% 12.75% 3.18q.

Total Artists inc. Announcers 813,768 124,212 294,203 191,346 92,627 78,261 33,034
100.00% 15.26% 36.16% 23.51% 11.38% 9.62% 4.06%Total Artists excl. Announcers 771,063 103,277 281,130 187,322 88,998 77,297 33,034

FE MILE

100.00% 13.39% 36.46% 24.251 11.54% 10.02% 4.28%

Total ECLF age 16+ 50,739,253 10,905,314 14,639,457 11,407,470 7,551,992 5,054,606 1,1E0,419
100.000% 21.49% 28.85% 22.48% 14.88% 9.96% 2.33%

Professional Specialty Occup. 6,929,738 650, %1 2,484,011 2,037,282 1,081,655 552,979 122,850
100.00% 9.39% 35.85% 29.40% 15.61% 7.98% 1.77%

Total Artists inc. krostcers 610,533 102,358 238,019 133,311 85,737 37,071 14,037
100.00% 16.77% 38.99% 21.84% 14.04% 6.07% 2.30%Total Artists excl. Announcers 603,688 97,066 208,019 1371311 84,185 37,071 14,037
100.00% 16.08% 39.43% 22.08% 13.95% 6.14% 2.33%
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table D-I-50. Class of Worker of Employed Persons, by Detailed Artist Occupation and Sep, 1950.

1980 Occupation Title CLASS OF MAR
(1950 Title)

MILE

total employed age 14+

Total

40,019,100

100.00%

Private Gciernr-it

27,448,110 3,457,890

68.`9% 8.64%

Self-

Employed

9,459,670

21.14%

Unpaid

Family

653,430

1.63%

Professional Specialty Occup. 2,911,290 1,669,680 712,860 527,310 1,440
(Prof, Tech, & Kindred) 100.00% 57.35% 24.49% 18.11% 0.05%

Attars & Directors 8,430 7,080 510 750 30
(Actors) 100.00% 83.99% 6.76% 8.90% 0.36%

kincurcers NA NA NA NA NI

Architects 22,650 10,710 2,430 9,510 0
100.00% 47.28% 10.73% 41.99% 0.00%

Art,Drama,& Music Teachers NA NA 141 NA ma

Authors 9,840 3,660 360 5,790 30
100.00% 37.20% 3.66% 58.84% 0.30%

Dancers 4,350 3,300 150 810 90
(Dancers & Dancing teachers) 100.00% 75.86% 3.45% 18.62% 2.07%

Designers

(Designers) 28,650 24,600 870 3,150 30
100.00% 85.86% 3.04% 10.99% 0.10%

(Draftsmen) 109,290 92,340 15,150 1,800 0
100.00% 84.49% 13.86% 1.65% 0.00%

(Designers less 10% Drafts.) 17,721 15,366 (645) 2,970 30
100.00% 86.71% -3.64% 16.76% 0.17%

(Decorators/Windom Dressers) 28,680 24,420 330 3,900 30
100.00% 8e.15.4 1.15% 13.60% 0.10%

laicism and Composers 73,110 46,920 11,310 14,880 0
(Musicians 4 Music Teachers) 100.00% 64.18% 15.47% 20.35% 0.00%

2ainters,Sculptcrs, etc. 49,890 31,560 4,920 13,320 90
(Artists &Art Teachers) 100.00% 63.26% 9.86% 26.70% 0.181.

,hotccraphors 42,180 21,240 2,730 18,180 30
100.00% 50.36% 6.47% 43.10% 0.07%

artists & related, n.e.c. 10,530 7,770 60 2,670 30
(Entertainers, n.e.c.) 100.00% 73.79% 0.57% 25.36% 0.28%

total Artists inc. Dancers 278,310 181,260 23,730 72,960 360
100.00% 65.13% 8.53% 26.22% 0.13%

Total Artists excl. Dancers 273,960 177,960 23,580 72,150 270
100.00% 64.96% 8.61% 26.34% 0.10%

%Lai Artists excl. Dancers 272,112 176,988 21,414 73,413 297
(with musicians adjustment) 100.00% 65.04% 7.87% 26.982 0.11%

total Artists excl. Dancers 260,090 166,831 19,748 73,215 297
(with mus. it draftsmen adj.) 100.00% 64.14% 7.59% 28.15% 0.11%
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Table 0-7-50. Class of Worker of Employed Persons,
by Detailed Artist Occupation and Sex, 1950.

1980 Occupation Title CLASSCFICRCER
(1950 Title)

Total Private &merriment Self- Lhpaid

Employed Family

FIDIILE

To' ' d age 14+ 15,735,660 12,226,830 2,034,270 962,610 511,950
100.032 77.70% 12.93% 6.12%

Professional Specialty Occup. 1,946,520 E65,540 982,800 102,060 6,120
(Prof, Tech, &Kindred) 100.00% 4195% 50.49% 5.24% 0.31%

Actors & Director! 5,100 4,020 450 LT.: 30
(Actors) 100.00% 78.822 8.82% 11.76% 0.59%

Announcers Ill NA to ma RI

Architects 900 570 180 150 0
100.00% 63.33% 20.00% 16.67% 0.007..

Art,Drama,& Music Teachers NA /ft NA NI NA

Authors 5,520 1,500 210 3,780 30
100.00% 27.17% 3.80% 68.48% 0,542

Dancers 10,770 7,680 300 2,730 60
(Dancers & Dancing teachers) 100.00% 71.31% 2.71% 25.= 0.56%

Designers

(Designers) 10,110 8,160 60 1,E30 60
100.00% 81712 0.59% 18.10% 0.597.

(Decorators/Window Drasserrs 13,680 11,130 120 2,340 90
100.00% 81.36% 0.88% 17.11% 0.66%

!Widens and Composers 81,270 33,190 16,800 31,110 180
(Haitians t Music Teachers) 100.00% 40,83% 20.672 30.28%

Painters,Sculptcrs, etc. 28,710 16,110 6,900 5,580 120
(Artists & Art Teachers) 100.00% 56.11% 24.03% 19.44% 0.42%

Photoraphers 8,070 5,220 210 2,340 300
100.00% 64.68% 2.602 29.00% 3.72%

artists, Performers, & related 4,890 3,690 240 780 180
(Entertainers, n.e.c.) 100.00% 75.46% 4.91% 15.95% 3.6e4

Total Artists inc. Dancers 169,020 91,260 25,470 51,240 1,050
100.00% 53.99% 15.07% 30.32% 0.672

Total Artists excl. Demurs 158,250 80480 25,:70 48,310 990
100.00% 52.82% 15.91% 30.652 0.632

Total Artists excl. Dancers 156,105 92,190 20,955 41,655 1,305
(with musicians adjustment) 100.00% 59.06% 13.42% '46.68% 0.84%
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Table D-3-60. Class of Mixker of Employed Persons, by Detailed Artist Or- and Sex, 1960.

1980 Occupation Title
(1960 Title)

MILE

Total employed age 14+

Professicnal Specialty OCCI47.
(Prof, Tech, & Kindred)

Total

43,490,888

100.00%

4,473,300
100.00%

CLASSCFIKRKER

Private Soverneent Self-
Employed

31,751, 196 4,661,22% 6,251,316
73.01% 10.76% 15.75h

2,579,836 1,206,707 682,900
57.67% 26.98% 15.27%

th?aid
Family

207,154

0.411/.

3,857

0.097.

Actors & Directors 5,936 4,319 EGO 787 0
(Peers) 100.00% 72.76% 13.9E4 13.26% 0.00%Aincuicers lei NA Pa NA NA

4rchitects 29,391 14,112 2,753 12,521 0
100.00% 48.01% 9.38% 42.60% 0.00%

Art,Drasatt tisk Teachers NA /41 NA NA NA

Authors 19,797 12,506 1,184 6,086 21
100.00% 63.17% 5.917% 30.74% 0.11%Dancers 4,197 3,107 21 1,048 21

(Dancers & Dancing teachers) 100.00% 74.03% 0.50% 24.97% 0.50%Designers

(Desires) 53,819 44,110 2,964 6,745 0
100.00% 81.96% 5.51% 12.53% 0.00%

(Decorators/Window Dressers) 28,225 22,294 242 5,533 101
103.037. 78.99% 0.96% 19.80% 0.36%

Musicians and Cviciosers 81,640 38,595 25,032 17,711 63
(ftsicians & Music Teachers) 100.00% 47.27% 30.66% 21.99% 0.0fr.

Paints s,Sc:1;:tcrs, etc. 66,194 40,197 10,252 15,745 20
(Artists & Art Teachers) 100.00% 60.732 15.46% 23.79% 0.037

Photographers 44,853 3,515 3,971 15,305 62
100.00% 56.89% 8.8570 34.13 0.14%Artists & related, n.e.c. 8,301 5,768 221 2,292 20

(Entertainers, n.e.c.) 100.00% 69.49% 2.66% 27.61% 0.24%

Total Artists inc. Dancers 342,333 210,573 47,455 84,067 30e
100.00% 61.491 13.862 24.56% 0.09%

Total Artists excl. Dancers 338,156 207,416 47,434 113,019 297
100.00% 61.34% 14.03% 24.552 0.08%

Total Artists excl. Dancers 539,316 212,720 42,165 r. 141 291
(with musician adjustment) 100.002 62.69% 12.43% 24.90% 0.09%

2G0
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Table 1173-60. Class of Worker of Employed Persons, by Detailed Artist Occupation and Sex, 1960.

1980 Oecipation Title

(1960 Title)

FENILE

Total employed age 14+

Professional Specialty Occup.

(Prof, Tact, & Kindred)

Total

21,155,675

100.00%

2,749,941

100.00%

CLAES OF OGRKM

Private Government Self-

Employed

16,466,529 3,166,575 1,058,023

77.84% 14.97% 5.00%

1,146,443 1,418,388 171,584

41.69% 51.59% 6.24%

Unpaid

Family

464,548

2.20%

13,326

0.48%

=errs & Directors 3,281 2,581 339 361 0
(Actors) 100.00% 78.67% 10.33% 11.00% 0.00%

4nncuncers ma lea ma ma /41

ArriUtects 637 420 58 140 19
100.00% 65.93% 9.11% 21.98% 2.98%

4rt,Draaa,& MUsic Teachers NA m ma tel tea

4dhcrs 7,679 2,939 298 4,362 80
100.00% 38.27% 3.86% 56.80% 1.04%

Dancers 15,616 7,876 681 6,939 120
(Dancers & Dancing teachers)

Oesdcriers

100.00% 50.44% 4.36% 44.44% 0.77%

(Dmigners) 11,934 8,909 100 2,684 241
100.00% 74.65% 0.84% 22.45% 2.02%

(Deccrators/Windom Dressers) 23,759 17,627 41 4,329 1,562
100.00% 74.174 0.17% 19.06% 6.57%

lusicians and Composers 109,364 38,951 22,605 47,669 139
(Ptmdcies & MUsic Teachers)

Paiders,Sculptors,
100 00% 33462% 20.67% 47455% 0.13%

etc. 35,455 17,218 10,947 6,931 382
(Artists & Art Teachers)

=totographers

100.00% 4e.56% 30.84% 19.53% 1.08%
5,882 2,922 428 2,026 506
100.00% 49.68% 7.213% 34.44% 8.60%

artists, Perfrmers, & related 2,5133 1,867 161 539 21
(Entirtainers,n.e.c.) 103.10% 72.14% 6.22% 20.83% 0.81%

Total Artists inc. Dancers 216,235 101,327 35,653 76,180 3,070
100.00% 46.86% 16.49% 35.23% 1.42%

Total Artists excl. Dancers 200,619 93,451 34,977 69,241 2,930
100.00% 46.58% 17.43% 34.51% 1.47%

Total Artists excl. Dancers 191,565 101,226 29,861 56,193 4,286
(with musicians adjustment) 100.00% 52.84% :5.59% 29.33% 2.24%

201
ote: See notes at end of Appendix D far gams of the data and other notes.



le D-3-70. Class o Worker of Employed Persons,
by Detailed Artist Occupation and Sex, 1970.

1980 Occupation Title CLASS OF WORKER

(1970 Title)

MILE

141 employed age 16+

ofessional Specialty Otcup.

(Prof, Tech, $ Kindred)

tors & Directors

(Actors)

nouncers

chitects

(,Drama,& MJSAC Teachers

thors

ncers

sivers

(Designers)

Decorators/Window Dressers)

sicians and Composers

intirs,Sculptcrs, etc.

otographers

tists & related, n.e.c

Total

47,730,661

Private Government

35,004,990 6,711,592

Self-

Employed

5,889,183

Lhpaid

Family

124,896
100.00% 77.74: 14.06% 12.34% 0.26%

6,875,878 3,981,210 2,058,777 832,916 2,975
100.00X 57.I;0% 29.94% 12.11% 0.04%

5,625 4,400 600 625 0
100.00% 78.22% 10.67% 11.11% 0.00%
19,700 18,300 1,100 300 0
100.00% 92.89% 5.58% 1.521 0.00%
53,375 27,150 6,600 19,600 25
100.00X 50.87% 12.37% 36.72% 0.052
19,825 7,825 12,000 0 0
100.00% 39.47% 60.53% 0.00% 0.00%
16,725 9,350 1,625 5,575 175
100.00% 55.90% 5.72" 33.33% 1.05%
1,000 875 53 75 0

tal Artists inc. Annancers

tal Artists excl. Announcers

100.00% 87.50% 5.00% 7.50% 0.00%

81,650 68,450 4,000 9,125 75
100.00% E3.83% 4.90M 11.18% 0.09%
29,777 23,132 235 6,314 96
100.00% 77.69% 0.75% 21.20% 0.32%
57,725 39,700 1,175 16,775 75
100.00% &LTA 2.04% 74.06% 0.13%
63,275 39,075 4,125 19,950 125
100.00% 61.75% 6.52% 31.53% 0.20%
55,775 32,075 7,775 15,E30 75
100.00X 57.51% 13.94% 28.42X 0.13%
46,450 31,150 6,000 9,075 225
100.002 67.06% 12.92% 19.542 0.48%

450,902 301,482 45,285 103,264 871
100.00% 66.86% 10.04% 22.90M 0.19%

431,202 mote 44,185 102,564 871
100.00% 65.67% 10.25% 23.88% 0.20%
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tae 0-3-70. Class of Worker of Employed Persons, by Detailed Artist Occupation and Sex, 1970.

1980 Occupation Title CLASS OF NORKER
(1970 Title)

Total Private Government Self- Unpaid
Eoployed Family

FEMALE

tal employed age 16+

-ofessional Specialty (kcup.
(Prof, Tech, & Kindred)

29,074,510
100.00%

4,575,990
100.00%

21,849,789
75.15(

2,022,126
44.19%

5,676,267
19.52%

2,346,960
51.29%

1,256,987
4.'7%

194,903
4.26%

291,467
1.037.

12,001

0.26%

:tors & Directors 4,250 3,200 600 425 23
(Actors) 100.00% 75.29% 14.12% 10.00% 0.59%

11101ffiCerS 1,275 1,100 75 100 0
100.00% 86.27% 5.88% 7.84% 0.00%

-chittcts 2,075 1,075 175 775 50
100.00% 51.81% 8.43% 37.3tZ 2.41%

1,Drama,& Music Teachers 10,600 5,03 5,575 0 0
100.00% 47.41% 52.59% 0.00% 0.00%ithcrs 7,675 2,650 975 3,900 150
10000% 34.53% 12.702 50.81% LTAemirs 4,350 4,300 100 150 0
100.00% 94.51% 2.20% 3.302 0.00%

?signers

(Designers) 26,425 20,250 600 5,425 150
100.00% 76.63% 2.27X 20.532 0.57%

'Decorators/Windom Dressers) 41,851 32,722 210 7,722 1,137
100.00% 78.19% 0.65% 18.45% 2.72h

Isicians and Composers 32,000 25,650 1,950 4,325 75
100.00% 80.16% 6.09% 13.52% 0.23%

Anters,Sculptcrs, etc. 35,775 20,675 2,750 12,000 330
100.00% 57.79% 7.69% 33.54% 0.987.

atograPhrs 8,400 5,250 750 2,250 150
100.u0% 62.50% 8.93% 26.79X 1.79%

Lists & related, n.e.c. 15,850 9,775 2,125 3,750 200
100.002 61.672 13.41% 73.662 1.267.

tae Artists inc. (Wasters 190,726 131,671 15,945 40,822 2,287
103.002 69.04 8.36% 21.40% 1.202

Jai Artists etch AlnClearS 189,451 130,572 15,870 40,722 2,287
100.002 68.93% 8.383 21.49% 1.21%
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Table D-3-80. Class of of Employed Persons, by Detailed Artist Occupation and Sex, 1920.

1980 Occupation Title CLASS OF WEAKER

Total Private Government Self- Lhpaid

Employed Famdly

Total employed age 16+ 56,004,690 42,553,015 8,146,335

100.00% 75.98% 14.55%

Professional Specialty Occup. 6,133,501 3,362,315 2,006,461

100.00% 54.82% 32.71%

Attcrs & Directors 39,220 29,160 2,820

100.00% 74.35% 7.19%
Anncuxers 34,990 32,583 1,300

100.00% 93.14% 3.72%
Architects 96,820 49,000 8,860

100.00% 50.61% 9.15%
frt,Draea,& Music Teachers 15,010 5,520 9,520

100.00% 36.70% 63.30%
Authors 24,220 4,600 9E0

100.00% 18.99% 4.05%
Dancers 2,620 2,060 80

100.002 78.63% 3.05%
Designers 163,060 125,140 6,380

100.00% 76.74% 3.91%
Plisiciens and Composers 87,540 48,160 1,880

100.00% 55.01% 2.15%
Painters,Scuiptars, etc. 75,040 36,220 5,000

100.00% 48.27% 6.66%
Photographers 69,340 36,240 7,060

100.00% 52.26% 10.18%
Artists & related, n.e.c. 28,620 15,500 2,140

100.00% 54.16x 7.48%

Total Artists inc. Announcers 636,500 384,180 46,020

100.00% 60.36% 7.23%
Total Artists excl. Announcers 601,520 351,600 44,720

5,148,681 156,659

9.19% 0.287.

761,071 3,654

12.41% 0.06%

7,120 120

18.15% 0.31%

1,080 20

3.09% 0.06%

38,900 60

40.18% 0.06%

0 0

0.00% 0.00%

18,320 320

75.64% 1.32%

480 0

18.32% 0.00%

31,220 320

19.152 0.20%

37,280 220

42.59% v.252

33,520 300

44.672 0.40%

25,940 1A)

37.41% 0.14%

10,660 320

37.252 1.12%

204,520 1,780

32.13% 0.2e4

203,440 1,760
1C0.00% 53.457. 7.43% 33.82% 0.297.
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Table D-3-80. Class o4 Marker of Employed Persons, by retailed Artist Occupation A4; Sex, 1980.

1980 Occupation Title CLASS OF OMER

Total Private Government Self- Unpaid

*lewd Family

FEWLE

Total employed age 16+ 41,634,665 31,219,189 8,543,466

100.00% 74.98% 20.52%

Professional Specialty Occup. 5,884,596 2,607,244 3,012,994

100.00% 44.31% 51.200%

Actors & Directors 18120G 14,340 1,3E0

100.00% 78.79% 7.5E%
Announcers 8,020 7,440 740

100.00% 92.77% 4.24%
Architects 4,000 5,500 1,3E0

100.00% 61.11% 15.33%
Art,Drama,& MUsic Teachers 13,620 5,720 7,900

100.00% 42.00% 93.00%
Authors 20,220 4,380 1,040

100.00% 2/.66% 5.14%
Dancers 9,040 7,680 180

100.00% 84.96% 1.99%
Designers 161,880 119,340 2,900

100.00% 73.72% 1.79%
MUsicians and Composers 38,520 28,300 1,620

100.00% 7 47% 4.21%
Painters,Sculptors, etc. 69,380 33,160 4,900

100.00% 47.79% 7.06%
Photographers 21,900 13,460 1,800

100.00% 61.46% 8.22%
Artists, Performers, & related 18,260 11,600 1,720

100.00% 63.53% 9.42%

Total Artists inc. Announcers 3E8,040 250,920 25,160

100.00% 64.66% 6.48%
Total Artists excl. Announcers 380,020 243,480 24,820

1,529,190 342,820

3.67% 0.824

252,979 11,379

4.30% 0.19%

2,360 120

12.97% 0.66%

220 20

2.74% 0.25%

2,020 107

22.44% 1.11%

0 0
0.00% 0.00%

14,480 320

71.61% 1.58%

1,120 60

12.39% 0.66%

37,520 2,120

23.18% 1.31%

8,520 80

22.12% 0.21%

30,720 600

44.28% 0.86%

6,240 400

28.49% 1.83%

4,580 360

25.0E2 1.97%

107,780 4,190

21.78% 1.0037.

107,560 4,160
100.00% 64.07% 6.33% mum 1.09%
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Table D-3-85. Class of 4rker of Employed Persons, by Occupation Group and Sex, 1985.

1980 Occupation Title CLASS OF WaFra

Total Private Government Self- Unpaid

Employed Famuly
MALE

Total employed age 16+ 58,859,016 44,764,402 7,711,225 6,279,990 103,399
100.00%

Professional 1 ty Occup. 6,859,075

76.06%

3,996,404

13.10%

2,039,385

10.67%

823,286

0.18%

0

100.00% 58.26% 29.73% 12.00% 0.00%

Total Artists inc. Announcers 770,243 476,072 67,862 226,309 0
100.00% 61.81% 8.81% 29.38% 0.00%

Total Artists excl. Announcers 731,505 438,346 67,862 225,257 0

PENILE

100.00% 59.92% 9.28% 30.80% 0.00%

Total employed age 16+ 47,523,443 35,748,288 8,621,001 2,718,633 435,522
100.00% 75,22% 18.14% 5.72% 0.92%

Professional Specialty Occup; 6,803,562 3,161,336 3,197,336 439,673 5,219
100.00% 46.47% 47.00% 6.46% 0.0E7.

Total Artists inc. Announcers 589,628 353,979 25,492 205.194 4,963
100.00% 60.03% 4.32% 34.80% 0.84%

Total Artists excl. Announcers 582,784 347,135 25,492 205,194 4,963
100.00% 59.56% 4.37% 35.21% 0.85%
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Table?-4-50. Urban/Rural Residence of the Experienced Civilian Labor Farce, by Detailed
Artist Occupation and Sex, 1950.

1990 Occupation Title

(1950 Title)

PRE

Total ECLF age 14+

Total

42,068,820

100.00%

Urban

27,471,570

65.30%

Rural

14,597,230

34.70%

Professional Specialty Ctcup. 2,963,330 2,446,950 5:18,400
(Prof, Tech, & Kindred) 100.00% 82.52% 17.48%

Actors & Directors 10,020 9,210 810
(Actors) 100.00% 91.92% 8.03%

Announcers NA NA NA

Architects 22,830 20,160 2,670

100.00% 88.30% 11.70%
Art,Drama,& Mimic Teachers NA NA NA

Authors 10,093 8,400 1,680

100.00% 83.33% 16.67%
Dancers 4,590 4,230 360

:Dancers & Dancing teachers) 100.00% 92.16% 7.84%
Designers

(Designers) 29,370 26,190 3,180

101 00% 89.17% 10.83%
(Craftsmen) 112,560 100,770 11,790

100.00% 89.53% 10.47%
(Designers less 10% drafts.) 18,114 16,113 2,001

100.00% 88.9= 11.05%
(Deccratrrs/Ifindou Dressers) 30,030 26,340 3,690

100.00% 87.71% 12.29%
Musicians and Composers 79,740 70,740 9,000

(Musicians & Music Teachers) 100.00% 88.71% 11.29Y.

Painters,Sculptors, etc. 51,660 46,560 5,100
(Artists & Art Teachers) 100.00% 90.13% 9.87%

Photographers 44,340 39,120 5,220

101 OM 88.23% 11.77%
Artists & related, n.e.c. 11,520 8,820 2,700

(Entertainers, n.e.c.) 100.00% 76.56% 23.44%

Total Artists inc. Dancers 294,180 25e,770 34,410

100.00% 88.30% 11.70%
Total Artists excl. Dancers 299,590 255,540 34,050

100.00% 88.24% 11.76%
Total Artists excl. Donors 286,655 252,799 33,855

(with musicians adjustment) 100.00% 88.19% 11.81%
Total Artists excl. Dancers 275,397 242,721 32,676

(with as. & draftsmen adj) 100.00% 88.13% 11.87%
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Table D-4-50. Urban/Riral Residence o4 the Experienced Civilian Labor Force, by Detailed Artist Occupaticn and Sex, 1950.

1980 Occupation Title

(1950 Title)

Total Urban Rini

FE/14.E

Total ECIF age 14+

Professional Specialty Occup.

(Prof, Tech, & Kindred)

16,481,880

100.00%

1,972,440

100.00%

12,753,600

77.38%

1,537,680

77.96%

3,728,280

22.67/.

434,760

22.04%

Actors & Directors 6,390 5,910 480

(Actors) 100.00% 92.49% 7.51%
Announcers NA NA NA

Architects 900 810 90

100.00M 90.00% 10.00%
Art,Dramatt Music Teachers NA NA NA

Authors 5,790 4,560 1,230

100.00% 78.76% 21.24%
Dancers 11,490 10,650 840

()linters & Dancing teachers) 100.00% 92.69% 7.31%
Designers

(Designers) 10,710 9,960 750

100.00% 93.00% 7.00%
(Decorators/Window Dressers) 14,040 12,420 1,620

100.00% 88.46% 11.54%
Musicians and Composers 82,950 66,540 16,410

(Musicians & Music Teachers) 100.00% 80.22% 19.78%
Par' ,^ -s, etc. 30,000 26,640 3,360

(Artists & P.rt Teachers) 100.00% 93.80% 11.20%
Photographers 8,550 7,470 1,0e0

100.00% 87.37% 12.63%
Artists, Performers, & related 5,280 4,620 660
(Entertainers, n.e.c.) 100.00% 87.50% 12.50%

Total Artists inc. Dancers 176,100 149,580 26,520

100.00% 84.94% 15.06%
Total Artists excl. Dancers 164,610 138,930 25,680

100.00% 84.40% 15.60%
Total Artists excl. Dancers 163,965 141,855 22,110

(with musicians adjustment) 100.00% 86.52% 13.48%

20S
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Table 0-4-60. Urban/Rural Residence of the E'perienced Civilian Wier Force, by Detailed Artist Occupation and Sex, 1960.

1980 Occupation Title

(1960 Title)

Total titan Rural

MILE

Total EELF age 14+ 45,713,381

100.00%

32,461,8E8

71.01%

13,251,523

28.99%

Professional Specialty Occup. 4,536,067 3,764,856 771,211
(Prof, Tech, & Kindred) 100.002 83.00% 17.00%

;Ciders ti Directors 8,033 7,872 161

100.00% 98.00% 2.00%
Al oincers

tal 141 PSI

Architects 29,651 26,244 3,407

100.00% 93.51% 11.49%
A-t,Drasa,4 Risk Teachers NA NA 141

Anthers 20,339 18,129 2,211

100.00% 89.13% 10.87%
Dancers 4,541 4,238 303

(Dancers & Dancing teachers) 100.00% 55.33% 4667%
Designers

(Desipers) 55,134 49,1E9 5,965

101002 89.191 10.82%
(Decorators/Nindcs Dressers) 28,873 25,545 3,122

100.00% 88.47% 11.53%
Musicians and Composers 85,575 73,021 12,554
Maidens & (laic Teachwil M00% 85.33% 14.677.

Painters,Sculpturs, etc. 67,743 60,167 7,576
(Artists & Art Teachers) 100.00% 93.92% 11.18%

Photographers 45,950 40,870 5,080

100.00% 88.94% 11.06%
Artists t related, n.e.c. 9,358 7,565 1,793
(Entertainers, n.e.c.) 100.00% 8184% 19.16%

Total Artists inc. Dancers 355,197 312,819 42,378

100.00% 88.07% 11.93%
Total Artists excl. Dancers 150,46 308,581 42,075

100.00% 88.00% 12.00%
Total Artists excl. Dancers 351,492 310,231 41,261

(with musicians adjustment) 100.00% 93.26% 11.74%
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:de D-4-60. Urbangiural Residence of the Experienced Civilian Labor Force, by Detailed Artist Occupatim and Sex, 1960.

1980 nccupaticn Title

(1960 Title)

Total Urban Rural

MALE

'otal ED.F age 14+ 22,293,172 17,386,846 4,906,326

rofessional Specialty Occup.

(Prof, Tech, & Kindred)

dors & Directors

(Actors)

.nnoisicers

100.00%

2,788,839

77.992

2,214,477

22.01%

574,362

100.00% 79.40% 20.60%

4,551 4,332 219

100.00% 95.192 4.81%

fp NA NA

echitects 678

100.00%

rt,Drama,& Miss Teachers NA

uthors 7,899

100.00%

anon 16,687

(Dancers & Dancing teachers) 100.001
*signers

(Designers) 12,533

100.00%

(Decorators/Mindow Dressers) 24,706

100.00%

usicians and Composers 110,735

(Musicians & MUsic Teachers) 100.00%

vanters,Sculptars, etc. 36,782

(Artists & Art Teachers) 100.00%
hotographers 6,221

100.00%

rtists, Performers, & related 2,933

(Entertainers, n.e.c.) 100.00%

598 80

88.20% 11.80%

1.1 NA

6,534 1,365

34.;... 17.2E1

14,709 1,978

83.15% 11.85%

11,719

93.51%

20,474

82.87%

814

6.49%

4,232

17.13%

86,906 23,829

78.48% 21.52%

32,126 4,656

87.34% 12.66%

5,198 1,023

83.561 16.44%

2,408 480

saza 16.62%

otal Artists inc. Dancers 223,680 185,004 38,676

100.00. 32.711 17.29%
otal Artists excl. Dancers 206,993 170,295 36,696

100.00% 82.27% 17.731
otal Artists excl. Dancers 199,755 168,537 31,218
(with musicians adjustment) 100.00M 84.371 15.63%

2 0

ate: See notes at end of Appendix D for sources of the data and other notes.



Table 0 -4-70. urban/Aural Residence of the Experi

1980 Occupation Title

(1970 Title)

enced Civilian Labor Force. by Detailed Artist Occqpation and Sex, :97Q.

Total Urban Rural

t$11.2

Total ECLF age 16+

Professional Specialty Occup.

(Prof, Tech, 4. kindred)

49,536,472

100.002

6,742,250

100.00%

36,638,127

73.96%

5,851,583

83.69%

12,898,345

26.04%

1,140,667

16.31%

Actors & Directc... 8,800 8,600% 200

(Actors) 100.002 97.73% 2.272
Announcers 20,400 17,250 3,150

100.002 84.562 15.442

Architects 54,700 464650 6,050

100.002 86.941 11.06%

Art,Drama,& Music Teachers 19,800 17,150 2,650

100.00% 86.622 13.38%
Authcrs 18,250 16,000 2,250

100.00% 87.67% 12.33%

dancers 1,150 1,050 100

100.002 51.302 8.70%

Designers

(Designers) 84,150 72,800 11,330

100.002 86.51% 13.49%

(Decorators/Windo4 Dressers) NA NA NA

Musicians and Composers 63,100 57,000 6,100

100.002 90.332 9.67%

oainters,Sculptcrs, etc. 65,400 53,700

100.002 89.76% 10.242

Photographers 56,650 49,950 6,700

100.002 88.17% 11.837.

Artists & related, n.e.c. 47,700 40,250 ,,450

100.00% 84.38% 15.622

Total Artists inc. Announcers 440,100 387,400 S2,700

100.002 93.031 11.572

Total Artists excl. Announcers 419,700 370,150 49,20

100.00M 88.19% 11.81%
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5-4-70. broarfkral Residence of the Eiperienced C:v:lian Lectr Fcrce. Detailed Artist CCCUpt1:- el. ' Ss.. :3'T.

1990 Occupation Title

(1970 Title)

Total Urban Aural

PENILE

'ttal ECLF age 16+ ::,1774 658 23,986,682 6,547,976

100.00% 78.56% 21.44%

'-ofessional Specialty Occup. 4,674,716 3,801,651 873,065
(Prof, Tech, & Kindred) 100.00% 81.321 18.68%

1, Directors 7,100 6,750
(Actors) 100.00% 95.07% 4.93%

--ncuncers 1,300 1,150 150

100.00% 88.46% 11.54%
echi tects

1,900 1,650 250
100.00% 86.84% 13.16%

ft,Drama,& !talc Teachers 11,400 10,150 1,250

100.00% 89.04% 10.96%
-4thors

8,100 7,150 550

100.00% 88.27% 11.73%
OW'S

5,250 4,950 300

100.00% 94.29% 5.71%
:a:,-ers

(Designers) 28,000 24,950 3,050

100.00% 89.11% 10.89%
'Decorators/Windom Dressers) 43,237 34,869 8,418

100.00% 80.55% 19.45%
1310MS and Composers 34 ,350 29,800 4,550

100.00% 86.75% 13.25%
ainters,Sculptors, etc. 40,050 34,600 5,450

100.00% 86.39% 13.61%
'hotographers 9,100 7,950 1,150

100.00% 87.36% 12.64%
?bra. Performers, & related 16,950 14,900 2,050

100.00% 87.91% 12.09%

otal Artists inc. Announcers 206,787 178,869 27,918

100.00% 86.50% 13.50%
"otal Artists excl. Announcers 205,487 177,719 27,768

100.00% 86.49% 13.51%

ste: See notes at ard of Appendix D for sources of the data and other



Table D-4-80. Ur ban /Rural Residence of the Experienced Civilian Labx Force, by Detailed Artist Occupation and Ser, OEP.

Pao Occupation Title

Total When Feral

Tote ECLF ace 16+ 59,753,512

100.002

44,082,062

73.77%

15,671,450

26.23%

Processional Specialty Cccup. 6,247,708 5,136,109 1,111,599

100.032 82.21% 17.79%

Actors It Directors 45,700 41,500 4,200

100.00% 90.81T 9.192
Anncuncers 37,200 31,000 6,200

100.00% 83.33% 16.672
Architects 99,900 86,500 17,4(..

too.oca 86.592 13.41%
Art.Draea.,, MJS1C Teachers 13,000 11,400 1,600

100.00% 87.691E 12.31%
Lott 25,300 22,400 2,900

100.00% 88.54% 11.46%
Dancers 2,500 2,300 200

103.002 92.002 8.00%
Designers 163,600 138,603 25,000

103.002 84.73 15.2111
Musicians and C,ceposers lomoo 91,700 11,700

100.002 88.6CX 11.32%
Painters,Sculptars, etc. 84,200 72,000 12,230

100.00% 8541% 14.49%
Photographers 68,703 53,700 9,530

100.00% 86.07% 13.93X
Artists & related, n.e.c. 29,000 22,800 6,200

10 00% 78.62% 21.382

Total Artists inc. Announcers 672,000 578,900 93,100

100.00% 86.152 13.854
Total Artists excl. Avicuncirs 634,800 547,900 86,900

100.00% 86.312 13.69X
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-:-:e :-4-S:. Irter'Rural Fes:oence c= tte Experienced L.stcr Force. Detailed Artist :3c::petisn and Se., :zsr).

.icso Occupation Title

Total Urban Rural

FEMALE

: *_al ECLF age 16+ L4,304,473

100.00%

34,387,6:7

77.52

9,916,846

22.387.

- lanai Spec:alty Occup. 6,027,472 4,827,763 1,199,669
to-of, Tech, t Kindred) 100.00% 80.10% 19.90%

Actors t Directors 23,500 22,300 1,200

94.89% 5.11%
:innoincers 8,600 7,000 1,600

100.00% 81.40% 18.50%
:Irchitects 8,300 7,100 1,200

100.00% 85.54% 14.46%
zrt,Drasa,& Music Teachers 16,100 13,300 2,800

100.00% 82.61% 17.39%
4Ancrs 22,900 20,100 2,800

100.00% 87.77% 12.23%
Dancers 10,400 9,900 500

100.00% 95.19% 4.81%
Designers 171,800 142,300 29,500

100.00% 82.83% 17.17%
.*-Jsic:ans and Carposers 40,600 36,300 4,3)0

100.00% 89.417 10.597.
."ainters,Sculptors, etc. 70,500 60,000 10,500

100.00% 85.11% 14.897.
:ographers 24,300 20,700 3,600

100.00% 85.19% 14.81%
!rtiets & related, n.e.c. 18,700 15,400 3,300

100.00% 82.35% 17.651.

7ctal Artists inc. Announcers 415,700 24,400 61,300

100.00% 85.25% 14.757
"ctal Artists excl. Announcers 407,100 347,400 59,700

100.00% 85.34% 14.66%
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table D-5-50. Percent Unemployed by Detailed Artist Occupation and Sex, 1950.

1980 Occupation Title

(1950 Title)

MILE

Total

Proftssitrial Specialty Occup.

(Prof, Tech, & Kindred)

Total

ELF

42,068,820

2,965,350

Total Percent

Employed Unemployed

40,019,100 4.87%

2,C1',:770 1.82%

Actors & Directors 10,020 8,430 15.87%
(Actors)

Annoicors NA fe1 Pil

Architects 22,810 22,650 0.79%

Art,Draaa,& Mak Teachers tea M t

Authors 10,000 9,840 2.38%

Dancers 4,590 4,350 5.23%
(Dancers & Dancing teachers)

Designers

(Designers) 29,370 28,6`0 2.45%

(Draftsmen) 112,560 109,290 2.91%

(Designers less 10% drafts.) 18,114 17,721 2.17%

(Decorators/Window Dressers) 30,030 28,680 4.50%

Musicians and Composers 79,740 73,110 8.31%
(Musicians& MUsic Teachers)

Painters1Sculptcrs, etc. 51,660 49,890 7 43%
(Artists& Art Teathors)

Photographers 44,340 42,180 4.87%

Artists A related, n.e.c. 11,520 10,530 8.59%
(Entertainers, n.e.c.)

Total Artists inc. Dancers 294,110 278,310 5.39%

Total Artists excl. Dancers 799,590 273,960 5.40%

Total Artists std. Dicers

(with 11111iCirS
266,653 272,112 5.077.

Total Artists excl. Dancers

(with mus. is draftsmen adj.)

275,397 261,183 5.16%
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Note: be notes at and of Appendix D for scums of the data and other notes.



Table D-5-50. Percent Unemployed by Detailed Artist Ctcupaticn and Sex, 1950.

192? Occupation Title

(1950 Title)

MOLE

Total EELF age 14+

Professional Specialty Occimp.

(Prof, Tech, & Kindred)

Total

ED!

16,4811E00

1,972,440

Total Percent

Employed Unemployed

15,735,660 4.53%

1,946,520 1.31%

Actors & Directors 6,390 5,100 20.19%
(Attars)

Arrmice-s

Architects 900 900 0.00%

Art,Draea,& Music Teachers NA NA tea

Authors 5,790 5,520 4.66%

Dancers 11,490 10,770 6.27%
(Dancers & Dancing teachers)

Designers

(Designers) 10,710 10,110 5.60%

(Deccratorsidindom Dressers) 14,040 13,E80 2.56%

Musicians and Composers 82,950 81,270 2.03%
(Mmicians 4 Music Teachers)

Painters,Sculptors, etc. 30,000 22,710 4.30%
(Artists & Art Teachers)

Photographers 8,550 8,070 5.61%

Artists, Performers, & roated 5,280 4,890 7.39%
(Entertainers, n.e.c.)

Total Artists inc. Dancers 176,100 169,020 4.02%

total Artists excl. Dancers 164,610 153,250 3.86%

Total Artists owl. Dance's

(with musicians adjustment)

163,965 156,105 4.79h

2 G

Nag: See notes at end of Appendix D for sources of the data and other notes.



Table D,5-60. Percemt Unemployed by Detailed Artist Occupation and Sex, 1960.

1980 Ocapaticn Title

(1960 Title)

PRE

Total Total Percent
EaF cloyed Unemployed

Total
45,713,381 43,490,938 4.86%

Professicnal Specialty Occup. 4,536,067 4,473,300 1.387.
(Prof, Tech, & Kindred)

Act= & Directors 8,033 5,936 26.10a
(Actors)

fememers NA NA NA

Architects 29,651 29,391 0.8E%

Art,Drama,& Music Teachers NA NA NA

Authors 20,339 19,797 2.66%

Dancers 4,541 4,197 7.5E2
(Dancers & Dancing teachers)

Designers

(Designers) 55,134 53,819 2.39%

(Decoratars/Nindcw Dressers) 28,873 28,225 2.24%

Musicians and Composers 85,575 81,640 4.60%
(NOsicians & Music Teachers)

Painters,Sculptars, etc. 67,743 66,194 2.29%
(Artists & Art Teachers)

Photographers 45,950 44,853 2.39X

Artists & related, n.e.c. 9,358 8,301 11.30%
(Entertainers, n.e.c.)

Total Artists inc. Dancers 355,197 342,353 3.62%

Total Artists excl. Dancers 350,656 338,156 3.56%

Total Artists excl. Dancers

(with sisicians adjustment)
351,492 339,316 3.46%

217
Note: See notes at end of Appendix D for sources of the data and other notes.



TabIE D-5-60. Percent Unemployed by Detailed Artist Occupation and Sex, 1960.

1980 Occupation Title

(1960 Title)

EMILE

Total Total Percent

ELF Employed Unemployed

Total ElF age 14+ 22,293,172 21,155,675 5.10%

Professional Specialty Occup. 2,788,839 2,749,941 1.39%
(Prof, Tech, & Kindred)

Actors & Directors 4,551 3,281 27.91%
(Actors)

Announcers NA tel AM

Architects 678 637 6.05%

Art,Dramal& Music Teachers NA NA NA

Authors 7,859 7,679 2.79%

Dancers 16,687 15,616 6.42%
(Dancers & Dancir: teachers)

Designers

(Designers) 12,533 11,934 4.78%

(Decoratcrs/Mindow Dressers) 24,706 23,759 3.83%

Musicians and Composers 110,735 109,364 1.24%
(MUsicians & Music Teachers)

Painters,Sculptcs, etc. 36,782 35,455 3.50%
(Artists & Art Teachers)

Photographers 6,221 5,682 5.45%

Artists, Performers, & related 2,893 2,533 10.39%
(Entertainers, n.e.c.)

Total Artists inc. Dancers 223,680 216,235 3.337.

Total Artists excl. Dancers 206,993 200,619 3.08%

Total Artists excl. Dancers

(with musicians adjustment)

199,75 191,565 4.10%

28
Mote: See notes at end of Appendix D far scenes of the data and other notes.



e2le 9e,:ent Jneeployec oy Detai>c Artist Occupaticn VT Se ,

:95K --::_,,anion Title

(1970 Title)

MALE

Total

ELF
Total Percent

Employed Unemployed

"sta.`, 49,5,6,472 47,7:0,661 3.657.

'-o4essional Spec:alty Occur). 6,952,250 6,875,878 1.667.
/9of, Tech, t Kindred)

:.7.tcre & Directors
8,400 5,625 =.04%

(Actors)

Amouncrrs 20,100 19,700 1.99%

-rchitects 54,050 53,375 1.25%

-t,:rama,t1 Music Teachers 19,925 19,825 0.50%

17,600 16,725 4.97/.

cers
1,275 1,000 21.57%

'e signers

(Designers) 83,975 81,650 2.77%

'Decorators/Window Dressers) 30,717 29,777 3.067.

ssicians and Composers 62,650 57,725 7.86%

aintsrs,Sculptdrs, etc.
2.99%

'hotcgraphers 57,225 55,775 2.53%

:rtists & related, n.e.c. 48,600 46,450 4.4V.

'nal Artists inc. Announcers 469,742 450,902 4.01%

"otal Artists excl. Announcers 449,642 431,202 4.10%
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1.te: See notes at 614 of Appendix D fcr sources of the data ano other Totes.



Table D-5-70. Percent Unemployed by Detailed Artist Occupation and Sex, 1970.

199 Occupation Title

(1970 Title)

FEMALE

Total ED.F age 16+

Professional Specialty Occup.

(Prof, Tech, x Kindred)

Total Total Percent

Elf Employed Unemployed

30,534,658 29,074,510 4.7E1

4,674,716 4,575,990 2.111

Actors / Directors 6,250 . 32.=
(Actors)

.4,250

Announcers 1,325 1,275 3.771

Architects 2,075 2,075 0.007.

Art,Drama,& *sic Teachers 10,850 10,600 2.301

Authors 8,023 7,675 4.361

Dancers 5,275 4,550 13.741

Designers

(Designers) 27,975 26,425 5.541

(Deccratcrs/Mincloo Dressers) 43,37 41.851 1 3 acfm

Musicians and Composers 33,325 32,000 3.981

Painters,Sculptcrs, etc. 17,375 35,775 4.281

Photographers 8,900 8,400 5.621

Artists & related, n.e.c. 17,200 15,E50 7.851

Total Artists inc. Annauncars 201,862 190,726 5.32%

Total Artists excl. Announcers 200,537 189,451 5.531

2,30

ote: See notes at end of Appendix D for sources of the data and other notes.



D-5 -EC. Ferce...t -4-=-P Ar.: 5coupat:s. Ee , :S:.

1980 Oc:uoatlon Title

WILE

Total Total Percent

ECLF Employed Li-employed

7ctal 59,7521512 56,004,6% 6.27%

zr:fessicnal Specialty C.p. 6,247,708 6,133,501 1.8:%

.ktors & Directors 45,020 39,220 12.88%

4nnouncePs 56,640 34,980 4.53%

Aron:teas 99,140 96,820 2.34%

:Irt,Drama,,If tlsio Teachers 11:20 15,040 1.83%

4ithors 24,300 24,220 2.777.

lancers 3,200 2,620 18.13%

Desicars 168,320 163,060 3.13%

lusicians and Composers 96,480 87,540 9.27%

Flinters,Sculptcrs, etc. 78,440 75,040 4.77.3%

totographers 72,220 69,340 3.9I%

=rtists & related, n.e.c. 30,860 28,620 7.267.

7otal Artists inc. Announcers 670,540 636,500 5.067.

-otal Artists excl. Announcers 633,900 601,1'0 5.11%

221

See notes at end of Appendix D fcr sources of the data and ctner notes.



Table D-5-e0. Percent Unemployed by Detailed Artist Ckcupet....7. i-j Sex, 1980.

1980 Occupation Title

MALE

Total ECLF age 16+

Professicnal Specialty Occup.

Tot Total Percent

ECLF Employed Unemployed

44,304,473 41,634,665 6.03%

6,027,432 5,884,596 2.37%

Actcrs & Directors 22,640 18,200 19.61%

knowicers 8,720 8,020 3.03%

Architects 9,400 9,000 4.26%

Art,Dramalt Music Teachers 13,820 13,620 1.45%

kthors 21,000 20,220 3.71%

Dancers 9,860 9,040 8.322

Designers 170,300 161,880 4.94%

Musicians and Composers 40,940 38,520 5.91%

Painters,Sculptcrs, etc. 72,920 69,380 4.85%

Photographers 23,720 21,900 7.67%

Artists, Performers, & related 19,960 18,260 8.52%

Total Artists inc. Anncuncers 413,280 388,040 6.11%

Total Artists excl. Announcers 404,560 380,020 6.07%
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late: See notes at id of Appendix D for sources of the data and other notes.



PeP:set 'nemp:cyso o: the E.perlanced ''''an Later Fcr:s. Tcc:;B::cr anc Se,, :=SY.

1980 Occupation. Title

YALE

Total

EELF

4144441H4144414HHHHHHH1444.

Total Percent

Employed Unemployed

-eta: ELF Age 16+ 63,365,022 58,859,016 7.11%

Spec:alty Occup. 7,008,614 6,859,075 2.1M

-otal Artists inc. announcers 813,768 770,243 5.35%

"tai Artists excl. Announcers 771,065 731,505 5.1:a

FaIPLE

"otal ELF Age 16+ 50,739,258 47,523,443 6.347.

--oiessional Specialty Occup. 6,929,738 6,903,562 1.8Z4

otai Irtists inc. Announcers 610,533 539,628 3.42%

"ntal Artists excl. Announcers 603,688 582,784 3.46%

223
Vie: See notes at end of Opperdi.: 3 =or sources of the data Epd othef notes.



Table D -6-50. Region of the Experienced
Civilian labor Force, by Detailed Artist Occupation and Sex, 1950.

1980 Occupation Title

(1950 Title)

Total
North

U.S. Ncrtheast South Central NestMILE

Total ECLF age 14+
42,722,297 11,451,361 12,485,433 13,127,353 5,658,150

100.00% 26.80% 29.22% 30.73% 13.24%

Professional Specialty Occup. 3,036,776 958,172 719,286 E63,086 476,232(Prof, Tech, & Kindred)
100.00% 31.55% 23.69% 29.08% 15.6g/.

Actors & Directors
11,945 3,877 1,79? 1,556 4,753(Artrrs) 100.00% 32.46% 14.774 :3.07,% 39.79%Announcers

MA NA MA

Prchitect,
24,164 7,958 5,831 5,949 4,426
100.00% 32 93% 24.13% 24.62% 18.32%Ort,Draeallt Misic Teachers NA Na Na NA NA

Authors
9,969 4,517 1,211 1,304 2,937
100.00% 45.31% 12.15% 13.08% 29.46%Dinars
5,044 1,861 1,011 1,165 1,007(Dancers & Dancing teachers) 100.00% 36.90% 20.04% 23.10% 19.96%Designers

(Designers)
29,178 13,817 2,092 10,262 3,007
100.00% 47.35% 7.17% 35.17% 10.31%(Deccrators/Window Dressers) 31,654 9,696 7,831 9,687 4,440
100.00% 30.63% 24.74% 30.60% 14.03%Musicians and Composers eadr 28.738 14,659 22,513 16,142(bsicians & MUsic Teachers) 100.00% 154022 17.87% 27.44% 19.67%Painters,SCulptors, etc. 49,917 21,902 5,736 14,488 7,791(Artists & Art Teachers) 100.00% 43.88% 11.49% 29.02% 15.61%Photographers
44,736 15,521 9,114 11,890 8,211
100.03% 34.69% 20.37% 26.58% 18.35%Artists &related, n.e.c. 11,610 3,405 3,233 2,776 2,196(Endirtainers, n.e.c.) 100.00% 29.33% 27.85% 23.91% 18.91%

Total Artists inc. Dicers
300,269 111,292 52,477 81,590 54,910
100.00% 37.06% 17.48% 27.17% 18.29%Total Artists excl. Dancers 295,225 109,431 51,466 80,425 53,903
100.00% 37.07% 17.43% 27.24% 18.26%Tot Artists excl. Dancers 291,927 108,879 50,749 79,462 52,1137musicians adjustment) 100.00% 37.30% 17.38% 27.22% 18.10%

224

Note: See notes at end of Appendix D for sources of the data and other notes.



ale D-6-50. Region of the Experienced Civilian Labor Force, by Detailed Artist Occupation and Sex, 1950.

1980 Cteupation Title

(1950 Title)

FEN1E

tal ECLF age 14+

ofissional Specialty Cccup.

(Prof, Tech, & Kindred)

'tars & Directors

(Actors)

mounters

chitects

t,Drama,& Music Teachers

hors

MOM
(Dancers & Dancing tewhers)

signers

(Designers)

(Deceraters/Mindow Dressers)

sicians and Composers

(Musicians & Music Teachers)

Inters,Sculptcrs, etc.

(Artists & Art Teachers)

otographers

tists, Performers, & related

(Entertainers, n.e.c.)

Total

U.S.

16,507,234

Northeast

4,920,142

Smith

4,670,811

North

Central

4,753,535

Nest

2,162,746

100.00% 29.81% 28.30% 28.80% 13.10%

1,973,058 575,012 529,061 568,875 300,110
100.00% 29.14% 26.81% 28.83X 15.21%

6,501 2,486 628 824 2,563
100.00% 38.24% 9.66% 12.67% 39.42%

NA f41 NA NA NA

tal Artists inc. Dancers

tal Artistsed. Daricrr

958 369 202 205 1e2

100.00% 38.52% 21.09% 21.40% 19.00%
NA NA *; NI NA

6,759 2,630 966 968 1,695
100.00% 42.02% 15.43% 15.47% 27.08%
12,334 4,119 2,400 3,071 2,744
100.00% 33.40% 19.46% 24.90% 22.25%

10,764 6,236 1,077 1,871 1,580
100.00% 57.93% 10.01% 17.38% 14.68%
13,484 3,610 3,708 3,710 2,456
100.00% 26.77% 27.50% 27.51% 18.21%
79,866 19,899 20,547 24,822 14,598
100.007. 24.92% 22473% 31.08X 18.28%
30,840 12,238 5,194 8,155 5,153
100.00% 39.68% 17.17% 26.44% 16.71%
9,526 2,277 2,493 2,776 1,980

100.00% 23.90% 26.17% 29.14% 20.79%
4,734 1,588 952 1,306 E88
100.00% 1154% 20.11% 27.59% 18.76%

175,266 55,452 38,267 47,708 33,839
100.00% 31.64% 21.83% 27.22% 19.31%
162,932 51,T33 35,867 44,637 31,095
100.00% 31.51% 22.01% 27.40% 19.08%

tel Artists excl. Centers 164,532 57,101 311254 42,134 32,045
(with musicians adjustment) 100.00% 34.70% 20.21% 25.61% 19.48%
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to Sae notes at end of Appendix D for sources of the data and other rates.



:le D-6-60. Region of the Experienced Civilian
Labor Force, by Detailed Artist Occupatlen and Sex, 1960.

1980 Occupation Title

(1960 Title)

Total North
U.S. Northeast Scutt Central Nest

MALE

:al ECLF age 14+ 45,686,325 11,890,564 13,038,466 13,583,171 7,174,124
100.00% 26.03% 28.54% 29.73% 15.707.

,fessional Specialty (kcup. 4,542,702 1,324,614 1,099,460 1,249,172 869,456
(Prof, Tech, & Kindred) 100.00% 29.16% 24.20t 27.50% 19.14%

:ors le Directors 8,464 3,116 548 662 4,138
(Actors) 100.00% 36.81% 6.47% 7.82% 48.89%

ICINCKS NA NA NA NA NA

hitects 29,720 9,178 7,420 7,522 6,600
100.00% 21.527. 24.97% 25.31% 22.217

:,Draea,& (tisk Teachers NA tea NA NA NA

:hors 21,333 8,261 2,950 3,782 6,395
100.00% 38.62% 13.751 17.68% 29.90%nen 5,023 1,744 1,164 903 1,212

;Dancers & Dancing teachers)

signers
100.00% 34.72% 23.17% 17.98% 24.13%

(Designers) 55,129 24,117 7,143 14,689 9,180
100.00% 43.75% 12.96% 26.64% 16.657..

iDeccratccs/Wimicm Dr.:ssers) 28,272 9,029 6,279 8,22 4,736
100.00% 31.94% 22.212 29.10% 16.75%

sicians and Caposers 86,294 26,182 19,759 23,172 17,581
Musicians & Music Teachers) 100.00% 30.34% 22.43% 26.85% 20.37%
.nters,Soulptors, etc. 67,518 25,849 9,670 18,551 13,448

(Artists & Art Teachers) 103.00% 38.28% 14.32% 27.48% 19.927.
:tographers 46,646 14,666 10,346 12,454 9,180

100.00% 31.44% 22.18% 26.70% 19.687.
:fists & related, n.e.c. 9,432 2,334 2,886 1,964 2,248
'Entertainers, n.e.c.) 100.00% 24.75% 30.60% 20.82% 23.83%

:al Artists inc. Dancers 357,886 123,476 67,765 91,927 74,718
100.00% 34.50% 18.93% 23.69% 20.88%

:al Artists :xcl. Dancers 352,863 121,732 66,601 91,024 73,506
100.00% 34.50% 18.87% 25.80% 20.83%

:al Artists excl. Dancers 353,02 123,432 65,518 90,858 73,824
with musicians adjustment) 100.00% 34.90% 18.53% 25.69% 20.8E1
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e: See notes at end of Appendix D for sources of the data and other notes.



;::a 2 r.. ce;::n :7 vvi
Lazcr Force. zr neta::eL ;r::st 21::Lpat:7,n at: 3a,, :3::.

1980 Occupation Title

(1960 Title)

Total North
U.S. Northeast South Central West

FETIAL.E

?: ELF age :4+ 22,20,3,748

100.00%

6,115.790

27.42%

6407,277

29.18%

6,2:5,973

27.967.

3,445.108

15.45;

Drofessicnal Specialty Ocuip. 2,79,7,007 751,970 755,2:2 780,299 475,406
(Prof, Tech, & Kindred) 100.00% 26.72% 28.11% 27.94% 17.02%

Act:rs t. Directors 5,024 2,037 ;18 441 2,228
(Actors) 100.007.. 40.357. 6.57% 8.78% 44.35%

Anncuncers NA NA NA NA NA

Archi:ects 811 292 187 110 ......4

100.007. 36.00% 23.06% 11567.. 27.27%
Art,Drama,& 3asic Teachers NA NA NA NA NA

4UV1C7E. 7,343 2,758 1,258 1,290 1,957
100.00% 37.777. 17.77% 17.66% 26.80X

Dancers 16,52 4,938 3,855 3,763 4,336
(Dancers & Dancing teachers) 100.00X 29.23% 22.82% 22.29% 25.67%Designers

(Designers) 12,657 7,035 1,646 1,878 2,100
100.00% 55.57% 13.00% 14.84% 16.597

(Decorators/Window Dressers) 24,403 5,025 8,259 6,677 4,443
100.00% 20.592 3184% 77.2.6% 18.21%

«usicians and Ccaposers

(TlUsicians & Music Teachers)

111,2:5

100.007.

24,209

21.76%

30,828

77.72%

459...A.,

31.96%

20,6:5

18.55%
Painters,Sculptors, etc. 27,187 13,416 7,166 9 907., 6,698

(Artists & Art Teachers) 100.00% 36.08X 19.27% 26.64% 18.01%
:totographors 6,452 1,399 1,962 1,761 1,220

100.00% 21.68% 30.41% 27.292 20.617.
Art:sts, Ferl-emers, & related 2,763 945 534 562 672

(Entertainers, n.e.c.) 100.00% 34.20% 21.14% 20.34% 24.32%

Total Artists inc. Dancers 224,727 62,052 56,112 61,942 44,621
100.00% 27.61% 24.97% 27.56% 19.86%

Total Artists excl. Dancers 207,83 57,114 52,Z7 58,179 40,2E6
100.00% 27.48% 25.14% 27.99X 19.3E2

Total Artists excl. Dancers 200,518 61,462 47,548 51,716 39,793
(with musicians adjustment) 100.002 Z10.657. 23.71% 25.79% 19.84%
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ate: See notes at en: of Apperdi,: 3 fa szices 4 the Ina anc ctrer r.cces.



Table D-6-70. Region of the Experienced Civilian Labor Farce, by Detailed Artist Occupation and Se:.. 0970.

1980 Occupation Title

(1970 Title)

Total North
U.S. Northeast South Central most

Total ECU age 16+

Professional Specialty Occup.

(Prof, Tech, & Kindred)

49,454,750

100.00%

4,897,851

100.00%

12,297,777

24.87%

1,332,854

27.62X

14,496,00

29.31%

1,269,027

25.91%

14,164,371

28.64%

1,269,675

25.92%

8,496,554

17.182

1,006,337

20.3

Actors & Directors 8,400 3,300 775 825 3,500
(Actors) 100.002 39.29; 9.232 9.821 41.67%

otnncuncers 20,100 3,325 7,275 5,050 4,450
100.00% 16.54% 36.192 25.121 22.14%

Architects 54,050 14475 13,625 12,575 13,275
100.00% 26.772 25.212 224771 24.56%

Art,Drama,le Pbsic Teachers 19,925 4,725 4,800 6,400 4,000
100 .002 23.71 ". 24.092 32.122 20.08%

Authors
17,600 um 4,200 3,300 4,450
100.00% 32.102 274862 18.42 25.28%

Dancers 1,215 525 100 125 525

Designers
100.00% 41.18% 7.84% 9.802 41.181

(Designers) 83,975 32,025 13,350 21,750 16,850
100.00% 38.14% 15.902 25.90% 20.07%

(Decoratcrs/itindow Dressers) PA PM tal NA NI

Musicians and Composers 62,650 15,4e0 16,950 14,100 16,050
100.00% 24.821' 27.062 1251% 25.62%

Painters,Sculptors, etc. 65,225 23,200 12,050 16,775 13,250
100.00% 35.57% 18.47% 250642 20.312

Phatocraphers
57,225 16,025 14,225 14,350 11,625
100.00% 28.00% 26.61% 25.08% 20.31%

Artists & related, n.e.c. 48,600 13,175 12,400 10,125 12,900
100.00% 27.112 25.512 20.832 26.542

Total Artists inc. Anncuncers 439,025 132,075 100,750 105,325 100,875

Total
100.00% 30.08% 22.93% 23.99% 72.98%

Artists excl. Announcers 418,925 128,750 93,475 100,275 96,425
100.002 30.73% 22.31% 23.94% 23.02
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Kota: See notes at and of Appendix D for sources of the data and other notes.



Re;: er. of t';2: Uper:er.:se
_titer Letai:ao Artist Gc:epation anc Se:, :77C.

19SC. Occupation Title

(1970 Titre)

Total
North

U.S. Northeast South Central West

"otal Erl.F age 16?

=rofessicoal Specialty Occup.

(Prof, Tech, t Kindred)

30,346, Ef53

100.007.

3,902,317

100.00%

7,695,r8

3.36%

1,014,864

26.01%

9,150,814

30.15%

1,149,025

29.44%

8,371,504

27.557.

1,044,513

26.77%

5,128,699

16.907.

692,915

17.78%

=cars & Directors 6,30 2,475 700 5:0 2,525
(Actors) 100.00% 39.60% 11.20% 8.80% 40.40%

-:enouncers 1,225 225 450 500 150
100.00% 16.98% 33.96% 37.74% 11.32%

;,itects 2,075 800 325 400 250
100.00% 38.55% 25.30% 19.267. 16.87%

-et,Drama,t Music Teachers 10,850 2,125 3,075 3,600 2,050
100.00% 19.59% 28.34% 12.18% 18.89%

zuthors 8,025 3,150 1,775 1,450 1,650
100.00% 39.257. 22.122% 18.07% 20.56%

Lancers 5,275 900 1,175 9-7 2,225

signers

(Designers)

100.00%

27,975

17.06%

11,675

22.27%

5,575

18.48%

4,975

42.19%

5,750
100.00% 41.73% 19.93% 17.78% 20.55%

:Decorators /Window 2ressers) hel NA NA NA NA

t:sicians and Composers ...
....,,,.....4

wr
8,550 9,075 9,775 5,725

100.00% 25.66% 27.22% 29.227. 17.78%
:sinters,Sculptcrs, etc. 37,375 12,025 8,630 9,175 7,525

100.07!. 32.17% 23.14% 24.5E% 20.12%
1?mtccraphers 8,900 2,275 2,600 2,30) 1,725

100.00% 25.56% 29.21% 25.84% 19.-3%
?Mists t related, n.e.c. 17,200 5,225 3,800 3,000 5,475

:ii: 00% 30.38% 22.09% 17.44% 30.09%

_tai Artists inc. Announcers 158,575 49,425 37,400 36,700 .22,050

100.00% 31.17% 23.59% 23.14% 22.10%
"otal Artists excl. Announcers 157,250 49,200 36,950 36,200 34,900

100.00% 31.29% 23.50% 22.02% 22.19%
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7J-6-612. ;e7:cn µ :-e E:perienceo !sow Fcrre. by De:a:1K' Artist Occcpat:cr and Se:*. :sel%

1980 Occupation Title

lotal

U.S. Ncrtneast South

hbrth

Central West

::al EF age 16 59,75,512 12,902,230 19,095,118 15,916,277 11,740.887

100.00% 21.74% 31.96% 26.64% 19.66

-ofessional Specialty gaup. 6,247,708 1449,503 1,787,714 1,510,601 1,390,890
!Prof, Tech. ,14 Kindred) 100.00% 2430% 28.61% 24.18% 22.41%

<tors t, Directors 45,020 13,400 8,920 6,080 16,620

100.00M 29.75'. 19.81% 13.51% 36.92%
:nricunces 36,640 5,10) 14,620 9,640 7,280

100.00% :.971 39.90% 26.31% 19.87%
Architects 99,140 20,910 29,0E0 20,160 28,920

100.00% 21.16% 29.33% 20.33% 29.17%
-rt,,Drama,& hisic Teachers 15,320 3,520 4,120 4,220 3,460

100.00% 22.982 26.89% 27.55% 22.58%
;:'.hors 24,900 8,360 4,6E0 3,060 8,800

100.00% 33.57% 18.80% 12.29% 35.34%
-WM'S 3,200 1,100 600 330 1,120

100.00% 34.38% 18.75% 11.88% 35.00%
:iasigners

Usicians and Composers

"=airters,Sculrt:rs, etc.

168,320

100.00%

96,480

100.00%

78,440

53,120

31.56%

24,620

25.52%

23,380

38,520

22.88%

27,080

28.07%

17,560

39,900

23.70%

17,820

18.47%

16,440

26,7E0

21.85%

26,960

27.94%

21,060

100.00% 29.81% 22.39% 20.96% 26.95%
=totographers 72,220 17,940 20,460 16,580 17,240

100.00% 24.84% 28.33% 22.96% 23.87%
-r:ists & related, n.e.c. 30,860 6,960 9,020 5,520 9,360

100.00% 22.55% 29.2% 17.89% 30.33%

"otal Artists inc. Announcers 670,540 176,480 174,660 139,800 177,600

100.00% 26662% 26.05% 20.85% 26.49%
-:tal Artists excl. Announcers 633,900 173,380 160,040 130,160 170,320

100.00% 27.35% 25.25% 20.53% 26.87%

2

4te: See notes at end of Appendi% D for sources of the date and other notes.



Reg! on tne
L.atcr ty Detailec Arz:st OC:Vpt:CC arc Se':,

:980 Occwation Title

RNLI

Total
North

U.S. Northeast South Central

Total ECLY age 16+ 44,344,473

100.00%

9,829,878

22.19%

14,356,720

32.40%

=rofessicoe Specialty Cccup. 6,027,432 1,461,084 1,913,123
Ord, Tech, & Kindred) 100.00% 24.24% 31.74%

ktcrs & Directors
22,640 7,360 4,040
100.00% 32.517. 17.84%

Announcers
8,720 1,280 3,530
100.00% 14.68% 41.06%Architects 9,400 2,040 2,680
100.00% 21.70% 28.51%

zrt.,Drama,& lusic 13,820 3,060 4,180
100.00% 22.14% 30.25%

Arthors
21,000 7,280 3,800
100.00% 34.67% 18.10%

Dancers
9,860 2,530 2,760

100.00% 26.17% 27.99%
Designers

170,300 40,540 54,160
100.00% 23.81% 31.80%

41sicians and Composers 40,940 9,860 11,960

100.00% 24.08% 29.21%
Painters,Sculptors, etc. 72,920 19,100 19,340

100.00% 26.19% 214527.
Photographers

23,720 5,300 7,380

100.00% 22.34% 31.11%
:rtists, Perim:ars, & related 19,960 4,530 5,740

100.00% 22.95% 28.76%

Total Artists inc. Announcers 413,280 102,980 119,620

100.00% 24.92% 28.94%
'otal Artists excl. Announcers 404,560 101,700 116,040

11,535,717 8,522,158

26.04% 19.37%

1,517,197 1,136,028

25.17% 18.85%

2,660 8,520

11.75% 37.907.

1,980 1,8130

22.71% 21.56%

1,540 3,140

16.38% 33.40%

3,760 2,820

27.21% 20.41%

3,480 6,440

16.57% 30.67%

1,500 3,020

15.21% 30.63%

38,620 36,980

22.68% 21.71%

10,860 8,440

26.53% 20.62%

14,300 20,180

19.61% 27.671,

5,500 5,540

23.19% 12.7!..7.

4,340 5,300

21.74% 26.50%

88,540 102,320

21.42% 24.76%

86,560 100,440
100.007. 25.14% 28.68% 21.40% 24.83%
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Note: See notes at end of Appencix D for sources of the data Inc other notes.



eels :-:-3!. E' :a 2:.:11an
Cr:_;=:::r. .r: S.= :9 5.

1980 Occupation Title

Total
North

U.S. Northeast South Central
PRE

West

"otal SCS age 16+ 63,365,022 13,263,789 21,110,519 16,072,404 12,918,Z10
100.007. 20.93% 32.32% 25.35% 20.39%

:r.s.4essional Spec:alty Occup. 7,008,614 1,642,967 2,061,095 1,684,696 1,019,856
100.00% 23.44% 29.41% 24.04% 2111%

Mtal Artists inc. Announcers 813,768 187,014 191,936 194,545 240,273
100.00% 22.98% 23.59% 23.91% 29.53%

'ctal Artists exl. Announcers 771,065 176,523 179,188 179,502 235,852
100.007. 22.89% 23.24% 23.28% 30.59%

FINLE

"eta! `CL F age 161 50,739,258

100.00%

10,735,537

21.16%

17,010,267

3152%
12,868,206

25.36%

10,125,248

19.96%

4iecia1ty Occup. 6,929,733 1,623,746 2,182,465 1,758,495 1,365,033
Prof, Tech, & Kindred) 100.00% 23.43% 31.49% 25.38% 19.70%

Total Artists inc. Announcers 610,5ZZ 167,039 146,234 147,141 150,119
100.00% 27.36% 23.95% 24.10% 24.59%

otal Artists excl. Announcers 603,688 162,009 146,234 145,Z3 150,119
100.00% 26.84% 24.22% 24.07% 24.87%
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:le D-7-50. Income of the Experienced Civilian
Labor Force, by Detailed Artist Occupation sr'. ="., 1950.

1980 Occupation Title

11950 Title)

MALE

Total

Total with

ECLF income

Percent

with

Inca*
Median

Inc ose

Ratio

to

ED.F

Ratio

to

PTK

Ratio to

All

Artists

tal 42,068,820 38,296,800 91.032 $2,668 1.00 0.68 0.79

7fessional Spc.!alty Occup. 2,965,330 2,727,780 91.992 $3,949 1.48 1.00 1.16(Prof, Tech, & Kindred)

tors & Directors 10,020 9,240 92.222 $3,260 1.22 0.83
.--__

0.96
(Attars)

lOunCers PA NA WI NA NA NI NA

hitects 22,830 20,070 E7.912 $5,509 2.06 1.40 1.62

t,Drasa,t Music Teachers NA NA NA NA NA NA NA

las 10,0E0 8,370 83.042 $4,033 1.51 1.02 1.19

'ors 4,590 4,020 87.58% $2,385 0.89 0.60 0.70(Dancers & Dancing teachers)

signers

(Designers) 29,370 77,150 92.442 $4,207 1.58 1.07 1.24

(Draftuan) 112,560 106,440 94.56% $31470 1.30 0.E8 1.02

(Designers less 102 drafts.) 18,114 16,506 91.12% $4,665 1.75 1.18 1.37

(Decuratersaindow Cresson) 30,030 27,630 92.012 $2,896 1.09 0.73 0.E

sicians and Composers 79,740 73,020 91.572 $2,700 1.01 0.68 0.80'Musicians &Ptak Teachers)

Titers,Sculptors, etc. 51,600 47,340 91.642 $3432 1.33 0.90 1.05(Artists & Art Teachers)

Acgraphers 44,340 39,900 89.99% $2,941 1.10 0.74 0.87

:ists & related, n.e.c. 11,520 9,990 86.722 $2,217 0.E3 0.56 0.65(Entertainres, n.e.c.)

:al Artists inc. Donors 294,180 266,730 90.672 $3,311 1.24 0.84 0.98

:al Artists excl. Dancers 289,590 262,710 90.72% $3,325 1.25 0.84 0.98

1 Artists excl. Dancers

(with ausicisns adjustment)
296,03 259,773 90.671 $3,355 1.27 0.86 1.00

:al Artists excl. Dancers 274,271 248,065 90.44% $3,390 1.27 0.86 1.00'with musicians adjustment)

233
es ice notes at enc of !ppondix D 4or scums of the data and other notes.



'le D-7-50. income of the Experienced Civilian
Labor Force, by Detailed Artist Occupation and Sex, 1950.

1990 occupation Title

(1950 Title)

FEWLE

tal ECLF age 14+

lfessional Specialty Dccup.

(Prof, Tech, 4 Kindred)

tars V Directors

(Actors)

nouncers

chitects

t,Drama,& Music Teachers

thcrs

mars

(Dancers & Dancing teachers)

signers

(Designers)

(Decoratorslitindow Dressers)

micians and Composers

Clinicians & Music Teachers)

intrs,Sculptars, etc.

(Artists & Art Teachers)

:tocraphers

tilts, Performers, & related

(Entertainers, n.e.c.)

:al Artists inc. Dancers

tel Artists excl. Dancers

tal Artists excl. Dancers

(with musicialsi ...4justment)

Total

Total with

ECLF income

Percent

with

Income

Median

Income

Ratio

to

ECLF

Ratio

to

PTK

Ratio to

All

Artists

16,481,880 13,766,910 83.53% $1,575 1.00 0.70 0.89

1,972,440 1,690,920 85.73% $2,265 1.44 1.00 1.28

6,390 5,040 78.87% $2,167 1.38 0.96 1.22

NA NI ?SA NA NA ma NA

900 750 83.= NA MI NA NA

NA NA NA NA NA NA NA

5,790 4,770 82.38% $2,103 1.34 0.93 1.19

11,490 9,240 80.42% $1,347 0.86 0.59 0.76

10,710 8,940 83.47% $2,426 1.54 1.07 1.37

14,040 11,970 85.26% $1,560 0.99 0.69 0.38

82,950 71,970 86.76% $1,195 0.76 0.53 0.68

30,000 26,310 87.70% $2,214 1.41 0.98 1.25

8,550 6,840 80.00% $1,500 0.95 0.66 0.85

5,2E0 4,470 84.66% 11,332 0.98 0.61 0.78

176,100 i50,300 85.35% $1,560 0.99 0.69 0.93

164,610 141,060 85.69% $1,574 1.00 0.69 0.89

163,965 139,620 85.15% $1,769 1.12 0.78 1.00

..11 See notes at and of Appendix D for sources of the data and other notes.



tie 1}-7-60. Earnings of the Experienced Civilian Lzbcr Farce, by Detailed Artist Occupation and Sex, 1960.

1980 Occupation Title

(1960 Title)

ISILE

:tal

ofessional Specialty Ctcup.

(Prof, Tech, & kindred)

Total

ECLF

45,:13,381

4,536,067

Total

with

earnings

44,318,906

4,465,102

Percent

with

earnings

96.95%

98.44%

Median

Earnings

$4,624

$6,622

Ratio

to

ECLF

1.00

1.43

Ratic

to

FIX

0.70

1.00

Ratio to

All

Artists

0.76

1.09

tors & Directors

(Actors)

mounters

chitects

t,Dramal& Music Teachers

thars

liars

(Dancers & Dancing teachers)

signers

(Designers)

( Decorators /Window Dressers)

!skims and Composers

(MUsicians & Music Teachers)

dnters,Sculptors, etc.

(Artists & Art Teachers)

otoraphers

tists & related, n.e.c.

(Entertainers, n.e.c.)

8,033

NA

29,651

NA

20,339

4,541

55,134

28,873

85,575

67,743

45,950

9,358

7,813

m

29,248

MI

19,139

4,358

54,404

28,057

83,503

66,603

45,022

8,836

97.26%

Pia

98.64%

NI

94.10%

95.77%

98.68%

97.17%

97.58%

98.32%

97.982

94.42X

$5,349

tea

18,651

NA

$6,676

$3,366

$7,296

$4,665

$4,624

$6,201

$5,567

$3,661

1.16

%I

1.87

NA

1.44

0.73

1.58

1.01

1.00

1.34

1.20

0.79

0.81

NA

'.31

41

1.01

0.51

1.10

0.70

0.70

0.94

0.84

0.55

0.88

N4

1.43

NA

1.10

0.56

1.20

0.77

0.76

1.02

0.92

0.60

tal Artists inc. Dinars

tal Artists excl. Dancers

tal Artists excl. Dancers

(with musicians adjustment)

355,197

350,656

351,452

346,983

342,625

343,486

97.69%

97.71%

97.72%

$5,900

$5,932

16,069

1.28

1.28

1.31

0.89

0.90

0.92

0.97

0.98

1.00

te: See notes at and of Appendix D for sources of the data and other notes. 235



ale 0-7-60. Earnings of the Experienced Civilian
tabor Farce, by Detailed Artist Occupation and Sex, 1960.

1990 Occupation Title

(1960 Title)

Fe0ALE

tal ECLF age 14+

ofessional Spetdalty Occup.

(Prof, Tech, & Kindred)

tars & Directors

(Attars)

noimcers

chitects

t,Drama,& Music Teachers

thcrs

--Br;

(Dancers & Dancing teachers)

signeri

(Designers)

(Decorators/Window Dressers)

sicians and Composers

(MUsicians & Music Teachers)

inters,Sculptors, etc.

(Artists t Art Tem:hers)

otographers

lists, Perforvers, & related

(Entertainers, n.e.c.)

tal Artists inc. Donors

tal Artists excl. Dancers

tal Artist; excl. Dancers

(Kith musicians adjustment)

Total

Total with

ECLF earnings

Percent

with

earnings

Median

Earnings

Ratio

to

ECLF

Ratio

to

P71(

Ratio to

All

Artists

22,293,172 20,152,084 90.40a $2,255 1.00 0.62 0.88

2,788,EC9 2,604,128 93.3k0L $3,625 1.61 1.00 1.42

4,551 4,293 94.22% $3,132 1.39 0.86 1.23

NI NA NA Pal Ng NA NA

678 658 97.05% NA NA ma NA

NA Pal ma ma NI NA ma

7,899 7,076 89.56% $2,711 1.20 0.75 1.06

16,687 15,264 91.47% $1,7;'e7 0.70 0.43 0.62

12,533 11,731 93.60% $3,894 1.73 1.07 1.52

24,706 21,736 85.95% cice, 0.93 0.53 0.82

110,73 104,255 94.18% $1,311 0.53 0.36 0.51

36,782 34,382 93.482 $3,596 1.59 0.99 1.41

6,221 5,138 02.59% $2,462 1.09 0.68 0.96

202: 2,523 87.36X $2,628 1.17 0.72 1.03

223 ,680 206,591 92.36% $2,064 0.92 0.57 0.81

206,993 191,327 92.43% $2,103 0.93 0.58 0.82

199,755 182,696 91.46% $2,255 1.13 0.70 1.00

f". Ih' U 0

te: See notes at end of Appendix 0 for sources of the data and other notes.



Table D-7-70. Earnings of the Experienced Civilian Labcr Farce, by Detailed Artist Occupation and Sex, 1970.

1980 Occupation Title

(1970 Title)

MALE

Total

ECLF

Total

with

earnings

Percent

with

earnings

Median

Earnings

Ratio

to

ECLF

Ratic

to

PD

Ratio to

All

Artists

Tata;
49,536,472 48,593,009 98.10a 17,620 1.00 0. 0.87

Pr,fss2 anal Specialty Occw,
(Prof, Tech, & kindred)

6,992,30 6,;29,281 99.10% $10,617 1.00 1.21

Actors 1. Directors 8,400 8,175 97.= $6,316 0.83 0.9? 0.72(Actors)
Avoincers 20,100 19,850 96.76.% $6,728 0.88 0.63 0.77

frchitects 54,050 53,225 98.47% $12,744 1.67 1.20 2.45

crt,Drasa,& 1tsic Teachers 19,925 19,700 98.87% 110,271 1.35 0.97 1.17

Authors 17,600 17,150 97.44% $10,251 1.35 0.97 1.17

Dancers 1,275 1,225 96.08% 15,470 0.72 0.52 0.62

Designers

(Desipers) 83,975 831325 47.23% $10,547 1.38 0.99 1.20

(Deccrators/Windcm Dressers) 30,717 30,297 98.63% $6,696 0.88 0.63 0.76

Musicians and Coposers 62,650 59,775 95.41% 14,529 0.5; 0.43 0.2

PainteroircAlptors, etc. 656225 63,625 97.52 16,873 1.17 0.84 1.01

Photographers 57,225 56,350 96.47% 18,057 1.06 0.76 0.92

Artists & related, n.e.c. 48,600 47,125 96.97% 18,729 1.15 0.82 1.00

Total Artists inc. Announcers 469,742 459,822 97.89% 18,768 1.15 0.8Z 1.00

Total Artists excl. Annuancors 449,642 439,972 97.85% 18,845 1.16 0.83 1.01

237

Note: See notes at and of Appendix D for sources of the data and other notes.



ble D-7-70. Earnings of tne Experienced Civilian Labor farce, by Detailed Artist Occupation and Sex, 1970.

1980 Occupation Title

(1970 Title)

FEMALE

tal ECLF age 144

ofessienal Specialty Oceup.

(Prof, Tech, & Kindred)

tors & Directors

(Actors)

110MICer 5

ehitects

t,traea,& Music Teachers

Mors

ncers

signers

(Designers)

( cerators/Window Dressers)

sicians and Composers

inters,Sculptors, etc.

otocraphere

tists, Perfcreers, & related

tal Artists inc. Annameers

tal Artists excl. Anncuncers

Total

Total with

ECLF earnings

Percent

with

earnings

Median

Earnings

Ratio

to

ECLF

Ratio

to

PTK

Ratio to

All

Artists

30,534,658 28,42E4072 93.10% $3,646 1.00 0.60 1.00

4,674,716 4,496,380 96.19% $6,030 1.65 1.00

6,250 5,825 93.20% $4,339 1.19 0.72 1.19

1,325 1,275 96.23% $2,842 0.78 0.47 0.78

2,075 1,975 95.18% $6,828 1.87 1.13 1.E8

10,850 10,525 97.00% $5,595 1.53 0.93 1.54

8,025 7,r41 91.59% $4,862 1.33 0.81 1.34

gc 775 4,750 90.05% $3,020 0.83 0.50 0.83

27,975 26,250 93.83% $5,349 1.47 0.69 1.47

43,2E7 39,575 91.42% $2,923 0.80 0.48 0.80

33,325 31,100 93.32% $1,782 0.49 0.30 0.49

37,375 34,675 92.78M $3,682 1.01 0.61 1.01

8,900 7,975 89.61% $3,175 0.87 0.53 0.87

17,200 15,900 92.44% $4,086 1.12 0.68 1.12

201,862 187,175 92.72% $3,637 1.00 0.60 1.00

200,537 185,900 92.70% $3,566 0.98 0.99 0.98

238

:a: See notes at and of Appendix D for sources of the data and other notes.



Table 0-7-80. Earnings of the Experienced Civilian
Labor Farce, by Detailed Artist Otcupatica and Sex, 1980.

1980 Occupation Title

MALE

Total

Total with

ECLF earnings

Percent

with

earnings,

Median

Earnings

Ratio

to

ECLF

Ratio

to

PIK

Ratio to

All

Artists

Total
'9,753,512 57,971,180 97.02% $14,422 1.00 0.72 1.01

Professional Specialty Occup. 6,247,708 6,153,621 98.5DX 119,918 1.18 1.00 1.40

Pews & Directors 45,020 43,640 96.932 114,855 1.03 0.75 1.04

.
Amotncers 36,640 35,640 97.27% 18,873 0.62 0.45 0.62

Achitects 99,140 97,560 98.41% $20;444 1.42 1.03 1.44

Ort,Drana,& Itisic radars 15,320 15,140 %LEOS $17,061 1.18 0.86 1.20

1

Authors 24,900 23,220 89.24 $12,485 0.97 0.63 0.93

Dancers 3,200 3,020 94.382 18,111 0.56 0.41 0.57

:signers 1L9,=0 1.5,M2 77.1a $17,3TY WO 0.07 1.22

Musicians and Composers 96,480 91,360 94.69Z 17,756 0.54 0.39 0.55

Paintrs,S:ulptors, etc. 78,440 74,690 95.21% $12,684 0.8B 0.64 0.89

PhotocraPhirs 72,220 69,520 96.26% $12,545 0.87 0.63 0.88

Artists 6 related, n.e.c. 33,860 29,300 94.94% $10,157 0.70 0.51 0.71

Total Artists inc. Announcers a70,540 645,960 96.33Z $14,219 0.90 0.71

Total Artists excl. Announcers 613,900 610,320 96.28% $14,531 1.01 0.73 1.02
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tle D-740. Earnings of the Experienced
Civilian Libor Force, by Detailed Artist Occupation ano 42x, 1980.

1980 Dampaticn Title

FB1ILE

tal ECLF age 14+

gessianal Specialty Ocrup.

:ten &Directors

manors

-chitects

-t,Drasa,& Music Teachers

!Mars

=WS

idpers

mdcians and Composers

onters,ftlptcrs, etc.

ctographers

tists & related, n.e.c.

tal Artists inc. Announcers

tal Artists excl. Announcers

Total
ECLF

44,304,473

6,027,432

Total

with
earnings

41,602,227

5,841,389

Percent

with

earnings

93.90%

96.91%

Median

Earnings

17,237

111,172

Ratio

to

E1F

1.00

1.54

Ratio

to

PTK

0.65

1.00

Ratio to
All

Artists

1.08

1.66

22,640 21,460 94.79% 110,013 1.38 0.90 1.49

8,720 8,300 95.18% 16,811 0.94 0.61 1.01

9,400 8,960 95.32% 111,415 1.58 1.02 1.70

13,820 13,260 95.95% $7,468 1.03 0.67 1.11

21,000 18,140 86.38% 15,904 0.82 0.53 0.83

9,860 9,100 92.29% $575'59 0.77 VA VA.04 0.63

170,300 158,400 93.01% 17,095 0.511 0.64 1.06

40,940 38,933 94.97% 13,777 0.52 0.34 0.56

72,920 66,540 91.25% 16,612 0.91 049 0.99

23,720 21,740 91.65% 16,009 0.83 0.54 0.90

19,960 17,960 19.9111 15,423 0.75 0.49 0.81

413,280 382,740 92.61% $6,712 0.93 0.60 1.00

404,560 374,440 9245% 16,710 0.93 0.60 1.00

te: See notes at end of Appendix D far sources of the data and other notes.



Table D-16EC. Earnings of the Experienced Civilian
Labor Force, by Occupation Group and Sex, 198.

1980 Occupation Title

MALE

Total

ECLF

Total

with

earnings

Percent

with

earnings

Median

Earnings

Ratio

to

ECLF

Ratio

to

PTX

Rt. .- to

All

Artists

Total ECLF Age 16+ 63,365,022 60,164,890 94.95% $15,466 1.00 0.71 0.86

Professional Specialty Clomp. 7,008,614 6,906,624 98.54% $21,917 1.42 1.00 1.22

Total Artists inc. Announcers 813,768 789,071 96.97% $17,077 1.16 0.82 1.00

Total Artists excl. Announcers 771,06C 749,567 97.21% $18,293 1.18 0.83 1.02

FEMALE

Total ECLF age 14+ 50,739,2:8 47,525,767 93.69% $5,140 1.00 0.31 0.59

Professional Specialty Otrve 6,927,738 6,726,899 77.07% $16,445 3.20 1.00 1.90

Total Artists inc. Announcers 610,533 549,816 90.06% $8,664 1.69 0.53 1.00

Total Artists excl, Announcers 603,688 542,974 89.94% $8,741 1.70 0.53 1.01
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Veto: See notes at end of Appendix D for sources of the data and other notes.



ble D-8-50. Income of the E.C.L.F. who worked 50 to 52 weeks in 1949, by Detailed Artist Occup. and Sex, 1950.

1980 Occupation Tit!,3

(1950 Title)

tal

Nessianal Specialty 0:cup.

(Prof, Tech, & kindred;

tors & Effectors

(Actors)

flounors

thitects

tlIteas,& Music Toachers

:(roes

s

(Dancers & Dancing teachers)

signors

(Designers)

(Drafter&

( sipers Isms 102 drafts.)

(Dbarators/Window Erasers)

jsir; c :: ! ". ars

(* micians&Plisic Teachers)

sintors,Sculplers, etc.

(Artists &Art Tatham)

lotorchrs

rtists & related, n.e.c.

(Entertainers, n.e.c.)

Ail Artists inc. Dorms

tal Artists escl. Donors

tal Artists encl. Dancers

(with musicians adjustment)

3tal Artists excl. Dancers

(with musicians adjustment)

Total

OCLF

42,063,820

2,965450

Total with Fercent with

full-year full-year

income Income

24,856,960 59.09%

1,992490 67.20%

Median

full-year

Income

13,090

$4,311

Ratio

to

ECLF

1.00

1.40

Ratio

to

PTIC

0.72

1.00

Ratio to

All

Artists

0.83

1.16

10,020 2,730 27.25% NA PM PA 0.00

NA Pe NA NA 111 NI NA

22,830. 15,600 68.33% 15,811 1.88 1.35 1.57

NI NI PM NI MI PA NA

10,060 5,010 49.70% $4 27 1.40 1.00 1.17

4,390 1,650 35.95% ma to NA 0.00

29,370 20,350 69.572 $4,412 1.43 1.02 1.19

112,560 83,820 74.47% 13,679 1.19 1E5 0.99

18,114 12,168 67.17% $4,867 1.58 1.13 1.31

30,030 19,320 64.34% 134174 1.03 0.74 0.85

79,740 31,350 39.322 $2,379 0.77 0.53 0.64

51,660 31,170 60.34% 14,176 1.33 0.97 1.12

44,340 28,890 65.16% $3,223 1.04 0.75 0.87

11,320 4,290 37.242 12,550 0.95 0.68 0.79

294,180 160,560 54.22 $4580 1.16 0.83 0.96

209,390 158,910 54.87% $3,617 1.17 0.E4 0.97

286,633 162,261 56.61% $3,713 1.20 0.66 1.00

274,271 153,041 55.E0% $3,711 1.20 0.86 1.00
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rtes See notes at and of Appendix D for sources of the data and other notes.



'able D43-50. Income of the E.C.L.F. who worked 50 to 52 weeks in 1949, by E7Laileo Artist Cccup. and Sex, 1950.

1980 Occupation Title
(1950 Title)

FORE

btal EC IF age 14+

rofessianal *deity Occup.
(Prof, Tech, & kindred)

dors & Directors
(Actors)

nncuncers

rchitects

rt,Drasa,& Mirk Teachers

uthors

MUM
(Dancers lt Dancing teachers)

esigrirs
(Desigiors)

(Deccratarefilindas Dressers)

usicians and Coders
(tsicians & NEC Teachers)

ainters,Sculptors, etc.
(Artists & Art Teachers)

hotoraphers

?tide, Perfcrews, & related
(Entartaimrs, n.e.c.)

dal Artists inc. Dancers

dal Artists excl. Dancers

dal Artists lad. Dims
(with weiciara adjustment)

'Total

ECIF

16,481,880

1,972,440

Total with Percent with
full-year full-year

income Incase

7,379,390 44.77%

683,820 34.52%

Median

full-year
Incas

12,003

12,615

Ratio
to

EaF

1.00

1.31

Ratio
to

PTK

0.77

1.00

Ratio to
All

Artists

1.00

LSO

6,390 810 12.68% PA ma ma 0.00

WA 10 NA la ma ma Wi

900 ISO 36.67% ma ml m fel

PA fel m ma ma Wi
Rai

5,790 2,340 40.41% IA ma ma 0.00

11,490 1,890 16.45% NI 1.1 PM 0.00

10,710 4,830 45.10! f3,181 1.59 1.2 1.59

14,040 6,810 48.50% $2,055 1.03 0.79 1.03

82,950 22,170 26.73% 11,473 0.74 0.56 0.73

30,000 12,000 40.00% 12,679 1.34 1.02 1.34

8,20 4,200 49.13 $1,942 0.97 0.74 0.97

5,293 1,470 27.84% RI *I Pal 0.00

176,100 56,830 32.7E4 $1,800 0.90 0.69 0.90

164,610 54,960 33.392 $1,862 0.93 0.71 0.93

163,965 60,270 36.76% 12,003 1.00 0.77 1.00
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Table D-9-60. Earnings of the E.C.L.F. who worked 50 to 52 weeks in 1959 by Detailed Artist Occtnaticn and Sex, 1960.

1980 Otcupatico Title
(1960 Title)

NILE

Total

'rofessicnal Specialty Cbami.
(Prof, Tech, 1 Kindred)

Total with Percent wth
Total full-year full -year
ins earnings earnings

45,713;381 30,500,046 66.721

4,536,067 ;462,300 76.33%

Median

full-year
Earnings

15,307

$7,124

Ratio
to

81F

1.00

1.34

Ratio
to

PTK

0.74

1.00

Ratio to
All

Artists

0.78

1.05

laws & Dinctcrs 8,033 2,202 2/.412 16,153 1.16 0.86 0.91(Actors)
tinouncen NA NI NA NI Pa t4; *I
%,chitects 29,651 25;392 85.642 19,094 1.7! 1.28 1.34

v leachers tel PM NA ea to lel RA

authors 20,339 14,421 70.90% $6,968 1.31 0.98 1.03

lancers 4,541 1,623 ..M.74% $4,465 0.84 0.63 0.66Manors & Dancing teachers)
],signers

(Designers) $;134 45,196 81.97% $7,652 1.44 1.07 1.13

(Decaratcrs/kindow Dressers) 23,873 20,486 70.93% 15,177 0.99 0.73 0.77

lusicians and Comers 85,575 35,577 41.57% 15,478 1.03 0.77 0.81°laicism 1 Msic Teache-s)
'ainters,Sculptcrs, etc. 67,743 47,711 70.432 $6,774 1.28 0.95 1.00(Artists & Art Teadiers)
Mmitographers 45;950 35,074 76.53% 15,917 1.11 0.83 0.87

artists & related, n.e.c. 9,353 4,322 46.192 $4,546 0.86 0.64 0.67(Entertainers, n.e.c.)

"otal Artists Inc. Den.R 355,197 232,004 65.3 2 16,678 1.26 0.94 0.95

Total Artists ed. Dancers 350,656 230,381 65.70% 16,694 1.26 0.94 0.99

"dal Artists Dinars
(with musicians adjustment)

M1,492 Z99,163 68.05% $6,766 1.27 0.95 1.00

244
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'able 0-840. Earnings of the E.C.L.F. who worked 50 to 52 weeks in 1959 by Detailed Artist Occupation and Sex, 1960.

1983 Mc:wade:a Title
(1960 Title)

FORE

Total
ECLF

Total with Percent wth
full-year full-year

earnings earnings

Median

full-year
Earnings

Ratio
to

ECLF

Ratio
to

PIK

Ratio to
All

Artists

otal ECLF pegs 14+ 22,293,172 10, 173,559 45.64% 13,118 1.00 0.74 0.95

rofesiceal Specialty Ocon. 747E4839 137;512 35.41% *4,186 1.34 1.00 1.213(Prof, Tech, & Kindred)

dare & DIrectcrs 4,591 696 15.292 161 /11 to 0.00(Actors)
nnouncers NA to NA *A NI NA NA

rdiitects 678 759 52.95% NA NA IN to

rt,Draok& lizic Teachers NA NI 14 PO NA NA NA

uthers 7,899 3,825 48.42% 13,720 1.19 0.89 1.14

mars 16,687 2,669 15.99% 13,126 1.00 0.75 0.96(Dancers & Dancing taadiers)
signers

(Designers) 12,533 6,867 54.79% $4,782 1.53 1.14 1.46

(Decoratcrs/Iiinria Dressers) 24,706 10,867 43.99% $2,942 0.94 0.70 0.90

usicians and Wolin 110,735 AN) Z.= $1,503 0.48 0.36 0.46Clinicians & linic Teachers)
mintars,Seadptcn, etc. 36,782 12,670 34.45% $4,351 1.40 1.04 1.33(Artists & Art Teachers)
hotteyaphers 6,221 3,086 49.61% $3,772 1.05 0.78 1.00

rusts, Performers, a related 2,E81 686 23.75% Wi Pa PA 0.00(Eastrtairers, n.e.c.)

otal fetid, inc. Donors 223,680 E9,765 31.19% *2,792 0.90 0.67 0.85

otal Artists ncl. Demers 206,993 67,096 32.41% $2,778 0.89 0.66 0.85

otal Artists sic!. Dancers
(with musicians adjustment)

i49,7°Z 72,604 36.= $3,271 1.05 0.78 1.00
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rtes See notes at and of Appendix D far sources of the data and other notes.



Table D-8-70. Earnings of the E.C.L.F. who worked 50 to 52 weeks in 1969 by Detailed
Artist Occupation and Sex, 1970.

19E0 Occupaticn Title

(1970 Title)

MALE

Total

ELF

Total with Percent wth

full-year full-year

turnings awnings

Wirt
full-year

Earnings

Ratio

to

GOLF

Ratio

to

P7K

Ratio to

All

Artists

Total
49,536,472 35,321,0E6 71.30% 19,529 1.00 0.74 0.$1

Professional Specialty Occop. 14592,250 5,232,038 74.E31 $11,456 1.34 1.00 1.247(Prof, Tech, & kindred)

Actors & Directors

(Actors)

knot/tars

8,400

A 100

2,000

13,825

23.81%

69.782

$11,251

18,187

1.32

0.96

0.98

0.71

1.18

0.86

Architects 54,050 44,650 82.612 $13,552 1.59 1.18 1.42

kt,Draaa,& flisic Yeac rs 19,17. 8,900 44.672 811,054 1.30 0.96 1.16

Authors
17,600 12,925 73.442 $10.823 1.27 0.94 1.13

Dancers
1,275 500 39.23 110,001 1.17 0.87 1.05

Desivers

(Designers) 83,975 69,825 B3.15% $11,116 1.30 0.77 1.16

(Deccratrs/Nincka Dressrs) 30,717 22,611 73.61% IP 0.00 0.00 0.00

!Widens and Deposers 62,650 24,100 38.47% $7,146 0.84 0.62 0.75

Painters18culptors, etc. 05,225 46,775 71.71% 19,672 1.13 0.84 1.01

Photographers
57,225 44,325 77.46% 18,638 1.01 0.75 0.90

Artists & related, n.e.c. 48,600 32,E00 67.49% 19,735 1.14 0.8t 1.02

Total Artists inc. Amon:ars 469,742 523,236 68.81% 19,550 1.12 0.83 1.00

Total Artists excl. Armors 449,642 309,411 68.812 $9,595 1.13 0.84 1.00

24 6
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'-41e D-8-70. Earnings of the E.C.L.F. who worked 50 to S2 weeks in 1969 by Detailed Artist Occupation and Sex, 1970.

1580 Occupation Title

(1970 Title) Total with Percantab
Total full-year full-year

ElF awnings awnings

EMILE

Total E( .F age 14+ 30,534,65 14,908,157 48.822

Professional Specialty Occup. 4,674,716 1,936,987 40.372
(Prof, Tech, & Kindred)

Attars I Directors 6,250 1,075 % 17.202
(Actors)

Arnouncers 1,325 700 52.832

Architects 2,075 i,7, 62.652

Art,Drama,& Music Teachers totem 2,373 21732

Authors 8,025 3,900 4E4602

Dancers 5,275 1,150 21.802

Designers
(ossiturs) 27,975 14,775 52.113

(Csczratcr iiiiinclos Craws) 45,387 Z.4,551 47.48E

Musicians and °deposers 33,325 12,450 37.362

Painters,Stulptors, etc. 37,375 17,250 46.=

Photoraphors 8,900 3,8 42.982

Artists, Performers, & related 17,200 7,375 42.51

Total Artiste inc. farcusnrs 201,862 86,726 43.062

Total Artists smcl. Anntuncers 200,537 86,226 43.002

Wian Ratio Ratio Ratio to
full-year to to All

Earnings ELF PTK Artists

$4,71/

$6,E81

$7,876

$4,168

19,376

$7,064

$7,939

15,578

16,860

ia

$1,870

46,347

14,572

.,:4,432

$4052

$4,078

247Mote: See notes at end of Appendix 0 fa' gam. the data and other notes.

1.00

1.46

0.69

1.00 ip&

1.67 1.14 1.90

0.93 0.61 1.00

1.99 1.36 2.26

1.50 1.03 1.70

1.68 1.15 1.91

1.18 0.81 1.34

1.45 1.00 1.65

0.00 0,00 0.00

0.40 0.27 0.45

1.13 0.78 1.29

0.97 0.66 1.10

1.34 0.93 1.55

0.93 0.60 1.00

0.86 0.59 0.98



Table &-9-80. Earnings of the E.C.L.F. mho
worked Year -;bund Full-time in 1979 by Detailed Artist OtTupaticn and Sex, 1980.

1990 Occupation Title

NLE

Total

EDF

Total with Percent with

year-rand year -rand

full-time full-time

earnings earnings

Median

year-round

full-tame

Earnings

Ratio

to

E0.F

Ratio

to

PM;

Total
59,753,512 38,848,275 65.01% $17,107 1.00 0.77

Professional Specialty Occup. 6,247,70e 4,250,727 68.04% $22,266 1.30 1.00
(Prof, Tech, & kindred)

INMIMINO111.-

Actors & Directors 43,020 25,780 57.26% $19,552 1.14 0.88

Announcers 36,640 23,120 63.10% $11,830 0.69 0.53

Architects 99,140 78,380 79.06% $22,945 1.34 1.03

Art,Drasa,& Mak Teachers 15,320 6,820 44.53 $19,520 1.14 0.88

Authors 24,900 13,990 56.14% $15,619 0.91 0.70

Dancers 3,200 980 30.63% $13,037 0.76 0.59

Designers 1E8,320 129,500 76.94% $19477 1.12 0.86

Mbsicians and Cceposirs 96,480 38,160 39.55% 111,163 0.65 0.50

Painters,Sculptcrs, etc. 78,440 51,340 65.45% $15,112 0.E8 MB
Photographers 72,220 48,720 67.46% $14,500 0.85 0.65

Artists & related, n.e.c. 30,860 15,820 51.26% $14,262 0.83 0.64

Total Artists inc. Anncuncers 670,540 432,600 64.52% $17,440 1.02 0.78

Tcl-i Artists excl. Anncuncors 633,900 409,480 64.60% $17,757 1.04 0.80

24l.t

Notts
See rotes at and of Appendix D for scurces of the data and:other notes.

Ratio to

All

Artists

.91

/AV

1.12

0.68

1.32

1.12

0.90

0.75

1.09

0.64

0.87

0.E3

0.82

1.00

1.02



Table D-840. Earnings of the E.C.L.F. ,d

1991 Occupation Title

Total

EaF

RDOILE

worked Year-Rand Full -ties in 1979 by Detailed Artist Occupation and Sex, 1980.

Total with Portent with Medico

)1er-ase yew-rord yearround Ratio Ratio Ratio to
full-tine full-tin full-tin to to All
awnings earnings Earnings ECU PTK Artists

Total ECLF age 14+ 44,304,473 19,5931222 44.22% $10,124 1.00 0.73 /.

Professional Specialty Occup. 6,027,432 2,181,162 36.192 $13,801 1.36 1.00
(Prof, Tech, & Kindred)

Actors & Directors 22,640 8,900 39.312 $13,989 1.38 1.01 1.52

Ammon
8,720 4,620 52.982 $8,950 NI NA 0.97

Architects 9,400 5,320 56.607; $15,129 NA MI 1.64

Art,Dreeas& Moir Teachers 2,820 3,360 14.11Z $126425 NI NA 1.35

Authors 21,000 9,120 43.432 19,011 0.89 0.65 0.98

Dancers 9,860 3,060 31.032 19,466 0.84 0.61 0.92

Designers 170,300 91,520 53.742 196374 0.93 0.68 1.02

Musicians and Canners 40,940 16,380 40.012 $4,129 0.41 0.30 0.45

Paintars,Sculptors, etc. 72,920 36,220 0.674 19,144 0.92 0.68 1.01

Photwaphors 23,720 10,640 44.862 18,868 OAS 0.64 0.96

Artists & related, n.e.c. 19,960 0,740 43.792 $7,689 0.76 0O6 0.84

Total Artists inc. Avatars 413,2E0 197,880 47.88% 19,206 0.91 0.67 1.00

Total Artists excl. Announcers 404,560 193,260 47.77Z $9,212 0.91 0.67 1.00

249
Note: Si, notes at end of Appendix D far metes of the datiand otter rotes.



'able D-8-85. Earnings of the E.C.L.F. who worked 50 to 52 weeks in 1984, by Occupation Group and Sex, 1985.

1980 Occupation Title

MILE

Total ECLF Age 16+

:raessictal Specialty Occup.

Total

ECLF

63,365,022

7,008,614

Total with Pecant wth

full-year full-year

earnings earnings

45,239,849 71.40%

5,893,887 84.072

Median

full-year

Earnings

$20,142

$20,612

Ratio

to

ECLF

1.00

1.02

Ratio

to

FqX

0.98

1.00

Ratio to

All

Artists

0.94

0.96

Total Artists inc. Announcers 813,768 539,773 72474 $21,48; 1.07 1.0 1.00

Total Artists excl. Announcers 771,065 561,930 72.93% $21,574 1.07 1.05 1.00

FEMALE

Total ECLF age 14+ 50,739,238 31,894,769 62.86% $10,181 1.00 0.53 0.90

2rofessional Specialty Occup. 6,979,733 4,662,660 67.29% $19,089 1.87 1.00 1.68

Total Artists inc. Announcers 610,533 323,659 53.01% $11,337 1.11 0.59 1.00

'otal Artists excl. Announcers 603,688 321,414 53.24% $11,448 1.12 0.60 1.01

tte: See not at end of Applendix D for 'sources of the data and other notes.
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Table D-54-50. Wage and Salary Income of the Experienced Civilian Labcr Forces by Detailed Artist Occupatice and Sex, 1950.

1993 Occupation Title
(1950 Title)

WILE

Total with Percent with Median
Total sage & sal wage & sal sage & sal

ECLF incase Incas Income

Ratio
to

ECLF

Ratio
to

PIK

Ratio to
All

Artists

Total 42,068,820 29,341,660 69.73% $2,702 1.00 0.73 0.84

)rofeesicmal Specialty Occup. 2,965,350 2,131,390 71.93% $3,699 1.37 1.00 1.15(Pruf, Tech, & Kindred)

actors It Directors 10,020 7,560 75.451 $3,045 1.13 0.82 0.95(Actors)
Innouncen NI NI NI NI NA 141 NI

Vchitects 22,830 10,920 47.837. 15,000 1.85 1.35 1.56

Wrt,Draeal& Itsic Teachers NI NI 10 NI NA NA NA

authors 10,093 2,880 28.57% la to to 0.00

?centers 4,570 2,880 62.752 fal NA tal 0.00(Dancers & Dancing bedlam)
lesigners

(Desicesrs) 19,370 23,820 81.101 $4,175 1.55 1,13 1.30

(Draftsmen) 112,560 103,590 W.= 13,409 1.26 0.92 1.06

(Designers less 101 crafts.) 18,114 13,461 74.311 $4,651 1.72 1.26 1.4!

(Daccratcrstlindas Dressers) 30,030 23,310 77.6= $2,902 1.04 0.76 0.87

tisicians and Connors 79,740 53,820 67.491 $2,636 0.98 0.71 0.82(Musician & Music Teachers)
'aintirs,Sculptors, etc. 51,660 32,820 63.532 $3,500 1.30 0.95 1.09(Artists & Art Teachers)
%tor/chars 44,340 21,66;0 48.852 $2,985 1.10 0.81 0.93

rtists & related, n.e.c. 11,520 6,450 55.991 $2,170 0.80 0.91 0.67(Entertainers, n.e.c )

'dal Artists inc. Donors 294,190 186,120 63.272 0,104 1.15 0.94 0.97

"otal Artists stel. dears 299,590 183,240 63.282 13,153 1.17 0.85 0.98

'dal Artists old. Donors
(with musicians adjustment)

286,653 193,036 62.812 $3,215 1.19 0.87 1.00

'dal Artists excl. Dance's
(with musicians adjustment)

274,271 168,641 61.492 $3,192 1.18 0.86 0.99
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'able D-9-50. gage and Salary Income of the
Experienced Civilian Labor Force, by Detailed Artist Occupation and Sex, 1950.

1980 Occupation Title

;1950 Title) Total with Percent with Median Ratio Ratio Ratio to
Total wage & sal wege & sal wage & sal to to All
Elf income Income Imams ECLF FIX Artists

MAX

atal ECLF age 14+ 16,481,880 12,585,240 76.362 $1,579 1.00 0.70 0.85

Ynfessional Specialty Dixyi. 1,772,440 1,516,920 76.912 $2,271 1.44 1.00 1.22
(Prof, Tfrit, & Kindred)

let= & Directors 6,390 4,380 68.542 12,029 1.28 0.89 1.09
(Actors)

)mouncers Pa fa la MI NA NA NA

rchitects 900 600 66.672 tel to NI OP

Irt,Drawa,& Ptisic Teachers MI la MA NA NA M NA

Wars 5,790 1,410 24.352 NA NA NA 0.00

lancers 11,490 5,970 51.962 $1,284 0.81 0.57 0.69
(Dinars & Dancing teacers)

Wmdgners

())ice) 10,710 7,200 67.23% $2,521 1.60 1.11 1.36

(acorato/ilindnilkessers) 14,040 9,960 70.94% $1,518 0.96 0.67 0.821

Saddam and Cceposors 82,950 38,040 45.861 x1,355 0.86 0.60 0.73
Musicians 1 filmic Teachers)

Idntirs,Soalptors, etc. 30,000 20,460 68L202 $2,348 1.49 1.03 1.27
(Mists&ArtTeachers)

ihotayaphors 8,550 4,620 54.04% $1,660 1.05 0.73 0.89

rtists, Performers, It related 5,283 3,300 62.501 $1,467 0.93 0.65 0.79
(Entertainirs,n.e.c.)

ital Artists inc. Wars 176,100 95,940 54.48% 11,688 1.07 0.74 0.91

oral Artists excl. Dancers 164,610 89,970 54.662 11,714 1.09 0.75 0.92

'dal Artistemcl. Doors

(with itedcians adjustment)

165,963 96,915 59.117 11,856 1.18 0.82 1.00

232

ores See notes at end of Appendix D for sources of the data and other notes.



able D-9-60. Wage & Salary Income of the Experienced Civilian Labor Farce, by Detailed Artist Ettacatian and Sex, 19604

1980 Occupation Title

(1960 Title)

MALE

Total with Percent Nth Median

Total wage & sal map & sal wage & sal
EDI income income income

Ratio

to

ECLF

Ratio

to

PIK

Ratio to

All

Artists

3tal 45,713,381 36,998,742 80.94X $4,667 1.00 0.74 0.78

nofiessional Specialty Occup. 4,536,067 3,72,651 82.252 14,343 1.36 1.00 1.06(Prof, Tech, & Kindred)

:tors & Directors 8,033 6,744 83.95X $5,207 1.12 0.82 0.87
(Actors)

mowcrs
/11 NA NI MA NI NA NI

-chitects 29,651 16,286 54.93X $7,880 1.69 1.24 1.32

1,Drama,& Music Teachers MA pil ma NA to MI PO

ithors 20,337 13,665 67.19X $6,825 1.46 1.08 1.14

311CVS 4,541 3,248 71.53Z $3,099 0.66 0.49 0.52(Dancers & Dancing teachers)

!signers

(Designers) 35,134 47,283 E5.75X $7,717 1.55 1.14 1.21

(Decorators/Windom Dressers) 28,873 22,230 76.99X 14,591 0.98 0.72 0.77

Aldan. and Coaxers 85,575 63,623 74.35X 14,829 1.03 0.76 0.81
(OUsicianslAsic Tearbers)

ainters,Sculptors, etc. 67,743 50,361 74.34X $6,1`9 1.32 0.97 1.03
(Artists & Art Teachers)

lotographers 45,950 29,147 63.43X $5,616 1.20 0.89 0.94

Lists & related, n.e.c. 9,358 6,239 66.88X 13,510 0.75 0.55 0.19(Ent-.' : s, n.e.c.)

*al Artists inc. Dancers 355,177 2E8,843 72.87X $5448 1.25 0.92 0.98

*al Artists ircl. Dancers 350,656 2E5,395 72.87X 15,832 1.26 0.93 0.98

rte. rtists excl. Dancers 351,472 2E5,705 72.7SC 15,587 1.23 0.94 1.00(with !midis adjustment)

253

tom See notes at and of Appendix D for scums of the data and other notes.



able D-9-60. Nage & Salary Inccee :4 the Experienced
Civilian labor Force, by Detailed Artist Etcupatimi and So, 1960.

1980 Occupation Title

(1960 litlei

EMILE

Total with Percent wth Median
Total wage & sal wage & sal wage & sal

ET .F income income income

Ratio

to

ED!

Ratio

to
FIX

Ratio to

All
Artists

ctal ECLF age 14+ 22,293,172 18,832,406 84.48X $2,293 1.00 0.62 0.77

rbfessicnal Specialty Occ Lp. 2,7E8,839 2,411,019 86.432 $3,697 1.61 1.00 1.24
(Prof, Toth, & Kindred)

Ictcrs & Directcrs 4,551 3,747 82.= $3,166 1.38 0.86 1.06
(Actors)

kinumemrs NI NA NA NA MA NA Pa

rchitects 678 478 70.50% /0 PO NA NA

Irt,Drama,& Risk Teachers NA PA MA NA t44 NA NA

ithcrs 7,899 3,114 39.42X $3,897 1.70 1.05 1.30

Nears 16,687 8,481 50.82X $1,376 0.60 0.37 0.46
(Dancers& Dancing teachers)

*signers

Windows) 12,533 9,007 71.87% $4,094 1.79 1.11 1.37

(Deccratcrs/Mindopo Dressers) 24,706 16,969 68.68X $2,124 0.93 0.57 0.71

kimicians and Composers 110,735 56,141 50.70% $1,697 0.74 0.46 0.57
Reddens & Mask Teadurs)

linters,Soslpixes, etc. 36,782 27,335 74.32X $4,018 1.75 1.09 LTS(Vtists&Prt Temdtars)
tetographers 6,221 3,304 53.11% $2,874 1.25 0.78 0.96

diets, Performers, & related 2,299 1,964 68.01% $2,455 1.07 0.66 0.82(Entertainers, n.e.c.)

*al Artists inc. fencers 7236E80 130,540 2.36% $2,513 1.10 0.68 0.84

atal Artists excl. Dancers 206,993 122,059 58.97% $2,592 1.13 0.70 0.87

ttal Artists excl. Wears

(with musicians adpetmont)
199,755 126,948 63.55X $2,987 1.30 0.81 1.00

2 5 4

ate: See notes at end of Appendix D far sources of the data and other notes.



Table D-9-70. Wage & Salary Income of the Experienced Civilian Labor Force, by
Detailed Artist Occupation and Sex, 1970.

1980 Occupation Title

(1970 Title)

MALE

Total with Percent wth Medial'

Total wage & sal sage & sal wage & sal
ECLF income income income

Ratio

to

ECLF

Ratio

to

PTK

Ratio to

All

Artists

Total
49,5:f.,472 43,533,204 87.98% $7,609 1.00 0.74 0.88

Professional Specialty Cm-up. 6,992,250 6,192,338 88.56% $10,2133 1.35 1.00 1.19(Prof, Tech, ir kindred)

Actors & Directors
8,400 7,425 88.39% $6,298 0.63 0.61 0.73(Actors)

Anneuncers
20,100 19,650 97.76% $6,600 0.87 0.64 0.76

Architects
54,050 37,825 73.6E2 $12,075 1.94 1.17 1.39

Art,Drama,& Music Teachers 19,925 19,700 98.87% $10,018 1.32 0.97 1.15

Authors
17,600 12,600 71.59% $10,739 1.41 1.04 1.24

Dancers
1,275 1,100 86.27% $5,001 0.66 0.49 0.58

Designers

(Desiwars) 83,975 78,625 93.63% $10,464 1.38 1.02 1.21

(Dicoratcrs/Windcurressers) 30,717 25,091 81.68% $6,446 0.E5 0.63 0.74

Musicians and Composers 62,650 46,075 73.54% $4,438 0.58 C.43 0.51

Ftinters,Sculptars, etc. 65,225 48,925 75.01% $8,914 1.17 0.87 1.03

Photographers 57,225 44,525 77.81% $8,091 1.06 0.79 0.93

Artists & related, n.e.c. 48,600 40,025 82.36% $8,669 1.14 0.84 1.00

Total Artists inc. Al:mincers 469,742 383,566 81.65% $3,476 1.14 0.84 1.00

Total Artists excl. Announcers 449,642 363,916 80.93% $8,773 1.15 0.E5 1.01
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'able D-9-70. Wage & Salary Income of the Experienced
Civilian Labor Force, by Detailed Artist Occupation and Sex, 1970.

1990 Occupation Title

(1q70 Title)

FreLE

otal EELF age 14+

rofessicrtal Specialty Occup.

(Prof, Tech, & Kindred)

dors & Directors

(Attars)

nncuncsrs

rclutects

rt,trama,& Music Teachers

uthcrs

anon

'elvers

(Designers)

(Decorators/WindowDressers)

asicians and Compooers

iinters,Sculptors, etc.

lotographers

-fists, Performers, & related

3tal Artists inc. Annancers

otal Artists acl. Annbuncers

Total with Percent wth Median Ratio Ratio Ratio to
Total wage & sal wage & sal wisp & sal to to All
EELF income income income ECIF PTK Artists

30,534,658 27,406,189 89.752 $3,659 1.00 0.60 0.97

4,674,716 4,313,344 72.272 $5,057 1.67 1.00 1.62

6,250 5,450 87.202 $4,203 1.15 0.69 1.12

1,325 1,200 90.572 $2,956 0.81 0.48 0.79

2,075 1,475 71.082 $7,376 2.02 1.21 1.96

10,850 10,525 97.002 $5,390 1.47 0.88 1.44

8,025 4,500 56.072 $6,725 1.84 1.10 1.79

5,275 4,600 87.202 $3,011 0.82 0.49 0.80

27,975 22,575 80.702 $5,424 1.48 0.89 1.44

43,287 35,440 77.251 $2,863 0.78 0.47 0.76

33,315 27,950 83.871 $1,720 0.47 0.28 0.46

37,375 26,003 69.572 $4,149 1.13 0.68 1.10

8,9C0 6,375 71.632 $3,027 0.83 0.50 0.81

17,200 13,075 76.021 $4,481 1.22 0.73 1.19

201,862 157,11.5 77.862 13,755 1.03 0.62 1.00

200,537 155,965 77.772 $3,673 1.00 0.60 0.98

Ito

p
U

See notes at and of Appendix D for earns of the data am/ other notes.



Table D-9,80. Wage t Salary income of the
Experienced Civilian isber Force, by Detailed Artist Occupaten and Sex, 1980.

1980 Occupation Title

MILE

Total with Percent tith. !Wiwi
map & wage & toy Is Ratio Patio Ratio to

Total salary salary salary to to All
ED.F income income income ECLF PTK Artists

Total

Professional Specialty Occp.

(Prof, Tech, & kindred)

/117W,512

41,247,708

Actors & Directors 45,020 39,700 111.182 $14,594
....

1.01
.

Announcers
36,640 34,800 94.982 18,817 0.61

Architects 99,140 74,340 74.982 $14;898 1.37

Art,Dramm,& Hide Teachers 15,320 15,120 98.692 $16,851
1.16

Authors
24,900 9,663 31.112 $15642e 1.07

Dancers 3,200 2,740 85.632 $7,906 0.55

Designers
161,320 145,600 16.502 $17,506 1.21

Haitians and Composers 96,480 61,100 63.332 $7,107 0.53

Painters,Sculptors, etc. 18,440 ASV 64.762 $13,211 0.92

Photographers 72,220 52,340 72.472 $12,644
0.87

Artists & related, n.e.c. 30,860 21,180 68.632 19,290 0.66

Total Artists inc. Atzuncers 670,340 507,400 75.67% $14,485 1.00

Total Artists excl. Announcers 633,900 472,600 74.55% $14,902 1.03
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Note: See notes at end of Appendix'D

far sources of the data and other notes.



Table D4-93. We & Salary Income of the Experienced Civilian
labor Force, by Detailed Artist Occupation and Sex, 1980.

1993 Ctopation Title Total with Portent with Radian

lege & maga 6 Ratio Ratio Ratio to
Total salary salary salary to to

ECU income income in E 1F PTK Artists

ELME

Total EELF age 14+ 44,304,473

Professional Specialty Octop.

(Prof, Tech, It Kincted)
6,027,432

Actors & Directors 22,640 19,640 . 86.72 110,001 1.44

Annoxsurs 8,723 8,100 92.892 16,876 0.99

Architscts 9,400 7,660 81.492 $11,787 1.69

Art,trama,& ?WIC Teactsers 13,820 13,240 95.832 $7'93 1.06

Authors 11,000 8,100 Liz VAC 1.09

Dancers 9,860 8,260 03.772 15,322 0.77

Designers 170,300 174,763 79.132 $7,151 1.03

Masicians and Composers 40,940 32,230 macc $3,607 0.52

Painters,!bilptcrs, etc. 72,920 45,480 62.= 17,565 1.09

Photographars 23,720 17,620 74.2112 $6,132 0ES

Artists & related, n.e.c. 19,960 14,2*0 71.342 $61239 0.76

Total Artists inc. Anncuncmrs 413,280 309,300 74.842 $6,915 1.00

Total Artists mscl. humors 404,560 301,200 74.452 $6,957 1.00

Abte: See notes at Ind of Appendix D for sources of the data and other notes.



Table D-9-85. Wage it Salary Income of the Experienced Civilian Labor Farce, by Occupation Group and Sex, 1985.

1990 Otcupaticn Title

Total with Percent wth

Total wage & sal wage & sal

ECLF income income

Median

wage & sal

income

Ratio

to

ECLF

Ratio

to

PII:

Ratio to

All

Artists

Total ECLF Age 16+ 63,365,022 55,922,414 88.25% $15,298 1.00 0.73 0.86

Professional Specialty Occup. 7,008,614 6,239,527 89.03% $21,090 1.38 1.00 1.19

Tote Artists inc. Announcers 813,768 628,308 77.21% $17,765 1.16 0.84 1.00

Total Artists excl. Announcers 771,065 503,804 76.36% $18,206 1.19 0.86 1.02

FEWLE

Total ECLF age 14+ 50,739,258 45,694,435 90.06% $5,136 1.00 0.31 0.54

oro4essional Specialty Ltcw. 64929,753 6,436,412 92.110: $16,689 3.25 1.00 1.76

Total Artists inc. Announcers 610,533 419,052 66.64% $9,468 1.84 0.57 1.00

Total Artists excl. Anmmeicers 603,688 412,210 68.28% $9,568 1.86 0.57 1.01
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dotes See notes at and of Appendix D far wives of the dzta ino other notes.



this D-10-30. Wage & Salary Incase of the E.C.L.F. ono oorked 50 to S2 weeks in 1949, ty Detailed Artist Occupaticn and Ss, 1950.

1980 tko.fatica Title
(1930 Title)

NILE

otal

igessicrial 8,ecialty Mao*.
(Prof, Tech, & Kindred)

:tors & Dinecrs
(Actors)

nnouncsrs

nititacts

rt,Drava,& Music Teachers

ithors

seers
(D/Kars & Dancing teachers)

signers
(Dkkgors)

(Draftsmen)

(Designers lax 10Z drafts.)

(Decoratcrsillinicso A-tsars)

sides and Cowan
(Musicians & Music Teachers)

eintars,Sculptcrs, etc.
(Artists It Art Teachers)

lotoriPhors

-tists & related, n.e.c.
(Entertainers, n.e.c.)

ta1 Artists inc. Dancers

3tal Artists excl. Doors

3tal Artists Bd. Dancers
(with asides adjusts/at)

3tal Artists excl. Dinars
Leith as. & Drafts. adj.)

Total

Total with Permit with
full-year full-year

wage & sal wage it sal

Median

full-year
fog, & sal

Ratio
to

Ratio
to

Ratio to
All

111F incase Incas Incase ECLF PTK Artists

42,068,820 18,746,980 44.57X 4110 1.00 0.77 0.87

2,965,350 1,560,930 52.64X 64,030 1.30 1.00 1.13

10,020 2,160 21.56 la m to 0.00

NI NI M NI NI NI NI

22,830 8,280 36.272 15,329 1.71 1.32 1.50

NI NI NI NI NI NI NA

10,080 1,770 17.56X NI to m oeoo

4,390 1,060 22.83X NI *I NI 0.00

29,370 18,330 62.41X 64,355 1.40 1.08 1.22

112,560 82,383 73.19X $3,603 1.16 0.87 1.01

18,114 10,092 35.71X 64,824 1.35 1.20 1.35

33,030 16,770 35.84X $3,075 0.99 0.76 0.86

79,740 22,710 28. 48X $3,295 1.06 0.82 0.93

51,660 22,440 43.44X $4,090 1.32 1.01 1.15

44,340 15,510 34.98% 13,268 1.03 0.81 0.92

11,520 2,940 23.= NI NI NI 0.00

294,180 111,960 38.061 63,539 1.13 0.81 v.99

789,390 110,910 38.30X 63,542 1.14 0.88 0.99

286,653 112,917 39.344 $3,562 1.15 0.88 1.00

274,271 103,853 37.87% 63,542 1.14 0.88 0.99

2 6 0

Its See notes at Ind of Appendix D for sources of the data and other notes.



'able D-10-50. Plage & Sea y Income of the E.C.L.F. who worked !A to 52 weeks in 1949, by Detailed Artist Occupation and Sex, 1950.

1590 Occupation Title
(1950 Title)

FORE

Total with Parent with Median
fuil-yeer full-war fuliivir Ratio Ratio Ratio to

Total wage & sal wage & sal NW & sal to to AllEaF income brow Income IDIF PTK Artists

'ate ECU ajc 14+

rofessional Specialty Occup.
(Prof, Tech, & Kindred'

16,4811933

1,972,440

61805,330

617,700

41.292

31.322

*1,997

$2,600

1.00

1.30

0.77

1.00

1.01

1.32

ctors & Directors
(Actors)

nnamcers

rchitects

rt,Dramas& Music Teaners

utters

'MOWS

Manors & Dancing teachers)
esigrars

(DeSigners)

P.:-.tturatcrs/Mirdow Dressers)

uncial; and Composers
iltsicians & Music Teadars)

ainters,Sctdptars, etc.
(Artists & Art Teachers)

hotographers

rtists, Performers, & related
(Entertainers, n.e.c.)

6,390

PA

900

NA

5,790

11,490

10,710

:4,040

1 t2,950

30,000

8,550

5,280

730

PA

210

Nn

870

1,230

3,900

5,700

11,220

9,900

2,760

1,140

11.74%

MI

ZS.=

NA

15.03%

10.702

36.41%

40.60%

13.53%

33.00%

32.282

21.592

PA

PA

IA

NA

PA

to

*3,219

$1,963

31,765

$2,693

NA

PA

PA

AA

PA

NA

NA

Pa

1.61

0.98

0.83

1.35

PA

PA

PA

PA

10

NA

IA

NA

1.24

0.76

0.68

1.04

NA

PM

0.00

PA

MA

NA

0.00

0.00

1.64

1.00

0.90

1.37

0.00

0.00

otal Artists inc. Duran

ate Artists excl. Dan .:

otal Artists incl. Dears
(with 11111iCilltri adjustment)

176,100

164,610

1631965

37,680

36,450

43,455

21.405

22.14%

26.53%

41,863

S1,926

*1,9(2

A ,S

0.96

0.99

0.72

0.74

0.76

0.55

0.98

1.00
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Table 0-10-60. We & Salary Income of
the E.C.L.F. who worked 50 to 52 weeks in 1959, by Detailed Artist Occupation and Sex,.1960.

1980 Occupation Title

(1960 Title)

NILE

Total with Percent wth

full-year full-year

Total wage & sal wage & sal

ECLF income income

Median

full-year

wage & sal

income

Ratio

to

W.F

Ratio

to

PIK

Ratio to

All

Artists

Total 45,713,181 25,044,865 54.79% $5,354 1.00 0.78 0.81

Professional Specialty Occup. 4,536,067 2,894,340 63.81% $6,841 1.28 1.00 1.03
(Prof, Tech, & Kindred)

Actors & Directors 8,033 1,960 24.40% $5,971 1.12 0.87 0.90
(Actors)

Anncuncrrs NA NA NA NA tea NA PA

trchitects 29,651 13,984 47.162 $8,271 1.54 1.21 1.25

Art,Drama,& Music Teachers NA NA NA NA Na ea ta
buth7s 20,339 11,106 54.60X $7,091 1.32 1.04 1.07

Dancers 4,541 1,116 24.58% $4,443 0.83 0.65 0.67(Dancers & Dancing teachers)

Designers

(Designers) 55,134 39,568 71.77% !%.7,5W 1.41 1.11 1.14

(Decorators/Window Dressers) 213,873 16,532 57.26% $5,069 0.95 0.74 0.77

flUsicians and Coeposers 85,575 27,078 31.64% $5,538 1.03 0.61 0.84(MUsicians & Taw.chers)

Painters,Sculptars, etc. 67,74 36,555 53.96: $6,672 1.25 0.98 1.01(Artists & Art Teachers)

Photographers 45,950 22,928 49.90% $5,917 1.11 0.86 0.69

Artists & related, n.e.c. 9,358 3,094 33.06% $4,583 0.86 0.67 0.69(Entertainers, n.e.c.)

Total Artists inc. Dancers 355,197 173,921 48.96% $6,542 1.22 0.96 0.99

Total Artists excl. Dancers 350,656 172,805 49.28% $6,555 1.22 0.96 S.99

Total Artists excl. Dancers

(with musicians adjustment'

351,492 179,25; 51.00% $6,617 1.24 0.97 1.00

2 6 2

late: See notes at and of Appendix D for sources of the data and other notes.



'able m0,60. Nap I Salary income of the E.C.LF. who worked 50 to 52 weeks in 1959, by
Detailed Artist Occupation and Sex, 1960.

1990 Occupation Title Total with Percent wth Median
(15%0 Title) full-yrar full-year full-yew Ratio Ratio Ratio to

Total wage & sal wage t sal wage & sal to to All
ECLF income income income ELF P7K ArtistsFEMNJE

otal ECLF age 14+ 22,293,172 9,442,713 42.36% 0,161 1.00 0.75 0.90

rofessional Specialty tkrup. 2,788439 926,292 33.21% $4,209 1.33 1.00 1,20
(Prof, Tech, & Kindred)

ctcrs & Directors 4,551 636 13.97% NA NI NI 0.00
(Actars)

mounters WI t41 NA NA NA SA NA

rchitects 678 299 44.10% NI 141 NI NI

rt , Dram , & Itasic Teachers 141 NA NA NA NA NA NA

uthcrs 7,899 1,911 24.19% $4,614 1.46 1.10 1.31

ewers 16,687 1,547 9.V% $3,257 1.03 0.77 0.93
(Dancers& Dancing teachers)

'signers

(Designers) 12,533 5,523 44.07% $4,877 1.54 1.16 1.39

(DecoratcreiNindow Dressers) 24,706 8,544 34.38% $3,046 0.96 0.72 0.87

usicians and Capone,' 110,735 16,215 14.64% $1,579 0.50 0.38 0.45
(Msicians & filmic Timmilers)

ainters,Smilptoly etc. 36,782 10,146 77.58% 44,514 1.43 1.07 1.23(Artists & Art Teems)

hotographers 6,221 1,921 30.88% $3,602 1.14 0.86 1.02

rtists, Performrs, & related 2,886 566 19.60% NA NA NA 0.00
(Entertainers, n.e.c.)

otal Artiste inc. Dancers 22310) 47,308 21.15% 13,068 0.97 0.73 0.87

otal Artists excl. Dancers 206,993 43,761 22.11% $3,062 0.97 0.73 0.87

Ail Artists incl. Dancers

bath musicians adjustment)

199,753 52,427 24625% 0,520 1.11 0.84 1.00
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-able D-10-70. Wage & Salary Inccwe of the E.C.L.F.
who worked 53 to 52 weeks in 1969, by

Detailed Artist Occupation and SEX, 1970.

1980 Ltcupaticn Title

(1970 Title)

MALE

Total with Percent wth
full-year full -year

Total wage & sal wage & sal
ECLF income income

,

Median

full-year

wage & sal

income

Ratio

to

ECLF

Ratio

to

PIK

Ratio to

All

Artists

'ate
49,536,472 311472,594 63.53% $8,471 1.00 0.76 0.84

professional Specialty Ctcup. 6,992,250 4,689,646 67.07% $11,140 1.32 1.00 1.10(Prof, Tech, & kindred)

actors & Directors
8,400 1,825 21.73% $10,9E3 1.30 0.99 1.09(Actors)

announcers
20,100 13,700 68.16% $8,017 0.95 0.72 0.79

architects
54,050 33,500 61.98% $12,E29 1.51 1.15 1.27

irt,Drama,t Plait Teachers
19,925 8,900 44.67% $10,857 1.28 0.97 1.08

;utters
17,600 10,425 59.73% $10,963 1.29 0.98 1.09

mincers
1,275 425 33.33% $10,314 1.22 0.93 1.02

3esigners

(Designers)
E3,975 66,425 79.10M $10,994 1.30 0.99 1.09

(Decoratars/Windcw Dressers) 30,717 NA 0.00% NA 0.00 0.00 0.00
Imacians and Composers

62,650 19,175 30.61% $7,006 0.83 0.63 0.69

ainters,Sculptors, etc. 63,225 37,175 57.00% $9,634 1.14 0.86 0.95
hottcraphers

57,225 34,975 61.12% $8,619 1.02 0.77 0.85
Irtists & related, n.e.c. 48,600 33,100 57.82% $9,662 1.14 0.87 0.96

'atal Artists inc. Announcers 469,742 254,625 54.21% $10,096 1.19 O.?! 1.00

tua Artists excl. Announcers 449,642 240,925 53.53% $10,196 1.20 0.92 1.01
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Table D-10-70. Mega & Salary Income of the E.C.L.F. who raked 50 to 52 weeks in 1969, by Detailed Artist Ctcupation and Sex, 1970.

1990 Occupation Title

(1970 Title)

FINLE

Total ECLF age 14+

irofilisicema Specialty D:cup.

(Prof, Tech, & Kindred)

IdUrs&Direttors

(Attars)

Vrouncers

architects

Vi,Mrama,& asic Teachers

authors

lancers

lesivers

(Dasignws)

(Aecoratzsilindow Dressers)

tsicians and &deposers

lanters,Salptxrs, etc.

totoraphors

artists, Performers, & related

'dal Artists inc. Announcers

'dal Artists excl. knosurs

Total

ECLF

Total with Percent wth

full-year full-year

urge & sal wage & sal

income income

Median

fullivar

wage & sal

income

Ratio

to

ECLF

Ratio

to

PIK

Ratio to

All

Artists

30,534,658 14,309,435 46.86X $4,733 1.00 0.69 0.85

4,674,716 1,815,668 3EL842 16,909 1.46 1.00 1.24

6,250 950 15.20X $7,501 1.33 1.09 1.35

1,325 675 50.94X $4,376 0.92 0.63 0.79

2,075 1,025 49.402 $9,822 2.08 1.42 1.77

10,850 2,575 23.732 $6,939 1.47 1.00 1.25

8,025 2,650 33.02X 18,751 1.85 1.27 1.57

5,275 1,150 21.802 15,537 1.17 0.80 1.00

/7,975 13,250 47.362 $6,876 1.45 1.00 1.24

43,737 PSI 0.002 MA 0.00 0.00 0.00

33,325 11,300 33.912 $1,817 0.38 0.26 0.33

37,375 13,00 36.322 15,777 1.22 0.84 1.04

8000 2,875 32:302 $4,376 0.92 0.63 0.79

17,200 6,150 35476X $6,816 1.44 0.99 1.25

201,862 56,250 27.87X 16,557 1.17 0.80 1.00

200,537 55,575 27.712 15,457 1.15 0.79 0.98

2 6;
ote: See notes at end of Appendix D for sources of the data and other note.;.



Table 0-10.93. Wwp & Saari Inane of the E.C.LF. who wind 9:1 b712 weeks ina979, by Detailed Artist Ctopaticn and Sr t, 1980.

ISW Ctooaticn Title

Total
EU

IKE

Total with Prod with Malian
ful; -year full-prr fall -tve Ratio Ratio Ratio to

asp & sal sage & sal woos & sal to to All
in in:ome - - Inoue alF PTK Artists

Total

Professional Specialty Ocop.
iProf, Tech, & kindred)

?,753,512

4247,706

Actors & Viroctcrs 45,020 Z,800

knconcers 36,640 72060

Architacts 49,140 61,SW

frt,Drasa,& flair Teachwi 15,320 4,820

Aithors 24,91:0 6,340

Donors 3,203 IMO

Desigers 168,320 116,120

fkaicizns and °bloomers 96,480 77,484

Paintars,Sculptars, etc. 18,440 35,860

ftiotoraphers 72,220 36,860

Artists & related, n.e.c. 30,860 11,120

Total Artists inc. killer:ars 470,540 349,420

Total Artists eccl. Atircrows 633,900 326,760

St.= 119,212 1.09.
61.842 .$11,665 0.66

62.00i2 827,001: :: 1.25
- ,- . . i -.-, : ,- t.,0!--" . : '.

1819 3/9 1.. 1.10...
. e--.7 ii"..24i:Z;iircANZ--4-rAi-'.
.-c-- -41RODS;-.-:--14-..:.. 1.06............ :;..: -

26.231,C 01.7.41.1- 0.71

65.991 -11191212 1.09

2.482 011,268 0.64

45.72Z 115,655 0.89

51.042 114,729 0.84

35.022 414,113 0.90

52.11Z 117,565

51.= :$17,175

2u 6

Notes See rotas at Ind of fpoendix 0 far scums of the data andi otter rotas.

1.00
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Table D-10-90. bap & War/ Iroxaa of the E.C.LF. idio liked 50 to 52 sleeks in 1979, by Detailed Artist Orcupatien and Sr(, 1

1990 Ikcupaticn Title Total with Parciert idtts Radian
fall -yea 4u1,1-.1w fulleyear Ratio

Total top & ool salt & ol, ago It sot.. . to
ECLF inciVe thaw imam ECIF

MIR
Total EilF aria 14+ 44,3)4,473

Professional Specialty Occai. 6,027,432
(Prof, Tech, & Kindred)

Actors & Diractrrs 229 640

Are maims 8,720

Architacts 9,400

frt,Drates,& *sic Udders

Authers

Dinars

13,920

21,0:0

9,1150

Designers 1704:0

*skins and Capers 40,940

Paintarsfacidptars, etc. 72,440

Flwitcgraphirs An0
Artists & relabel, n.e.c. 19,983

Total Artists inc. Cmculars 413,m

Total Artists acl. ibrurcers 404,560

. ... -. -I. .. ..

8,220 36.31Z

Ratio laic to
to All

PTK Artists

s13,135

4,540 S2.06% 111,SIS

4,644 49.361 $14215

3:36) 1912,774

4,320 30.52Z :$11,355
..-.. -

2,740: ' "'27.99L 4.7;f4174-

AID? : lb* f : ice, '
agora - ...35.74Z .S10420

- : ..7-

1,760 M:2451 -:-$9.334.

oio
- :. .

31172- ;ails

160,000 39.91; 19,517
.. ,....

154260 31.62t SAW

; .
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.........

1.46

0.94

1.40

L29

1.19

0.86

1.00

0.4(

043

1.00

1,00



171a7-4110 worked 50 to 52 weeks in 1984, by Occupation Ercup an. 3ex, 1985.

1980 Occupation Title

Total

ECLF

MALE

Total with Percent wth

full-year full-year

wage & sal wage & sal

inmme income

Median

full-year

wage & sal

income

Ratio

to

ECLF

Ratio

to

PIK

Ratio to

All

Artists

Total ECLF Age 16+ 63,365,022 41,989,270 66.271 $20,150 1.00 0.89 0.93

Professicnal Specialty Occup. 7,039,614 5,379,806 76.761 $22,703 1.13 1.00 1.05

---Total Artists inc. Announcers 813,768 477,483 58.681 $21,569 1.07 0.95 1.00

Total Artists excl. Promirs 771,065 449,648 53.32X $21,6:: 1.08 COS 1.00

FEMILE

Total ECLF age 14+ 50,739,258 30,742,141 60.591 110,269 1.00 0.54 0.78

Professional Specialty Etcup. 6,929,773 4,521,502 65.251 $19,180 1.87 1.00 1.46

Total Artists inc. Anncuncers 610,533 252,207 41.311 $13,128 1.33 0.68 1.00

Total Artists excl. Announcers 603,6E6 249,963 41.411 $13,247 1.29 0.69 1.01
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APPENDIX D. NOTES

1950 Tables

All 1950 data (except the Region data in Table D-6-50) arefrom 1950 Census of Population, Volume IV, Special Reports,Chapter B, Occupational Characteristics. Data are based onthe 1950 Census 3-1/3% sample.

In most 1950 tables, "Total Artists" has been presented
several ways:

1. In one total, Dzncers have been excluded becausemost of 1950's Dancers would have been classified as
Teachers under the 1980 scheme.

2. In another total, the number of Muse :jams has been
reduced (to 707. for men and 507. for women) because
approximately those proportions of Musicians would havebeen classified as Teachers under the 1980 scheme. For
increased accuracy, all other artist occupations havebeen increased (to 110% for men and 1507 for women).

3. In another total, the number of male Designers has
been altered to reflect the fact that about 10% of
1950's male Designers would have been classified as
Draftsmen under the occupation coding schemes used inall subsequent years.

All three of th.7:se adjustments are combined to provide a"bottom line" count of "Total Artists". This adjustednumber is used in income tables where a "ratio to totalartists" was calculated.

Table D-1-50 (Ed,--ation).

In this table, we have subtracted 14- and 15-year-olds tomake the numbers more comparable to 1970 and 1980 when theLabor Force was limited to persons aged 16 and over. All ofthe 14- and 15-year-olds were subtracted from the
"Elementary" category as well as from the total.
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A second adjustment was made because in 1950 there was ecategory "Education not reported." We excluded this
category and reduced our total accordingly, resulting inpercentages that are more comparable to other years wherethe "not reported" category had been allocated prior topublication.

The number of 14- and 15-year-olds in any detailed
occupation category was generally too small to be
significant. The number in the total Labor Force, while
still less than two percent, was large enough that we
decided to subtract only a proportion of the 14- and 15-year -olds, based on the percent who reported their educationlevel.

Table D-6-50 (Region).

The regional data are from 1950 Census of Population, Vol use11, Detailed Characteristics, Table 73. Individual statedata from the complete count were collected and summed toregional totals.

The adjustment subtracting male Draftsmen from Designers wasnot made because we had not collected the individual state
numbers for Draftsmen.

Table 0-7-50 and D-8-50 (Income).

For 1950 only, we used Total Income in Tables D-7 and D-8
because a separate "Income from Earnings" was not
available.
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1960 Tables

All 1960 data (except the Region data in Table D-6-60) arefrom 1960 Census of Population, Valuate II, Subject Reports,
PC(2)-7P, Occupationai Characteristics. These are based ona 5% sample.

The number of "Total Artists" has been presented three ways
to account for the fact that significant numbers of Dancersand Musicians were classified as teachers in subsequent
years. See the descriptions of the "Total Artists"
adjustments 1 And 2 under 1950 Tables.

Table D-1-60 (Education).

We have subtracted 14- and 15-year-olds from the total LaborForce and the "elementary" category to make the numbers more
comparable to subsequent years when the Labor Force waslimited to persons aged 16 and over.

Table D-6-60 (Region).

The regional totals were compiled from individual statetotals in 1960 Census of Population, Uoluse I,
Characteristics of the Population, Chapter V. Detailed
Characteristics, Table 120. These are based on a 25%
sample.



1970 Tables

Most of the data on the Experienced Civilian Labor Force and
Professional, Technical, and Kindred workers are from 1970Census of Population, Subject Reports, PC(2) -7A,
Occupational Characteristics.

Data on the detailed Artist Occupations are from the 1970
Census Public Use Samples computer tapes. For most tables,we used a 4% sample, combining four of the six 1/100 samples
available on PUS tapes. We used the "State" and
"Neighborhood" Samples because they enabled us to tabulate
Region of residence.

The PUS tapes that we used were special "Artist Extracts"that had been created for the National Endowment for theArts. Because they included only artists as defined by the1970 occupation coding scheme, Decorators and Window
Dressers were not included in the files. Our tables include
information on recorators and Window Dressers from thePC(2) -7A Occupational Characteristics report.

"Total Artists" was defined two ways: with and without
Announcers, who were not separately identified in 1950 and1960.

Table 0-4-70 (Urban/Rural).

The detailed artist occupations data are from a 2/100 samplefrom the PUS tapes instead of the 4/100 sample used for the
other tables. A complete "urban/rural" designation is
available only on the "Neighborhood" files.

Published information on male Decorators and Window Dressers
was not available because the Urban/Rural table in the
Occupations' Characteristics report was for a less detailed
occupation breakdown which included different occupations
for males and females.

Table D-6-70 (Region).

Region data were not included in the 1970 Occupational
Characteristics publication, so we used data from the 1980
Census of Population, Supplesentary Report, PC80-S1-15,
Detailed Occupation of the Experienced Civilian Labor Forceby Sex for the United States and Regions: 1900 and 1970 for
the Experienced Civilian Labor Force and Professional,
Technical, and Kindred Workers categories.
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These 1970 numbers differ from the others in Appendix D
because they have already been adjusted to the 1980 codingscheme. Because of this adjustment, there were no numbers
for Decorators and Window Dressers.



1980 Tables

..1

Most of the data on the Experienced Civilian Labor Force andProfessional Specialty Occupations are from the 2980 Censusof Population, Volume 1, Chapter D, Detailed Population
Characteristics, Part 1 (PC80-1-D1-P), U.S. Summary.

These published data for 1980 are not exactly comparable towhat we used for all previous census years because there wasno "Subject Report" on Occupational Characteristics.
Consequently, we had to use "employed persons" rather than"experienced civilian labor force" for the Total Labor Forceand Professional Specialty Occupations components of severaltables. There are other inconsistencies discussed below forindividual tables, but the most serious deficiency is that"wage & salary" income was simply not available.

The data for the detailed artist occupations are from the1980 Census Public Use Microdata Samples computer tapes.For most tables we used the A file, et 5% sample. Because weused the Endowment's "Artist Extract" and because budgetaryconstraints nrevented us from purchasing and using a full Afile for all occupations, we could not use this source forthe data onthe Labor Force and Professional SpecialtyOccupations.

"Total Artists" was defined two ways: with and without
Announcers, who were not separately identified in 1950 and1960.

Table D-1-80 (Education).

The data on the total Labor Force and Professional SpecialtyOccupations are for employed persons only, but the data onDetailed Artist Occupations are for the Experienced CivilianLabor Force.

Tab), D-2-80 (Age).

The data on the total Labor Force and Professional SpecialtyOccupations are for employed persons only, but the data onDetailed Artist Occupations are for the Experienced CivilianLabor Force.

Table D-4-80 (Urban/Rural).

For the Detailed Artist Occupations, we used the C file, a1% sample, of the Public Use Microdata Samples, because itis the only PUMS file that includes a complete Urban/Ruraldesignation.
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Table D-8-80 (Full-Year Earnings).

The Artist Occupations in this table have data for persons
who worked 50 to 52 weeks, while the Labor Force and
Professional Specialty categories have data for persons who
worked "year-round, full-time",

Table D-9-80 and D-10-80 (Wage & Salary Income)

These tables contain no da1 or the Labor Force and
Professional Specialty categories because Wage & Salary
Income information was not published in any 1980 reports.



1985 Tables

All 1985 tables are from the computer tape from the CurrentPopulation Survey, Annual Demographic File, March 1985.Because the sample size for the CPS is much smaller than thesamples used in the Decennial 'Censuses, information aboutdetailed artist occupation groups is of very limited
statistical reliability. For this reason, our tables onlyinclude information about "total artists".

Table D-3-B5 (Class of Worker).

In this table,
self-employed incorporated workers areincluded in the "private" category, while in all other yearsthey are included in "self-employed".

Table D-4 -85 (Urban /Rural).

This information is not available on the CPS tape.
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