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I. INTRODUCTION

Artists in America have influenced the development of the nation's culture,
tastes, and ways of living to an extent that is undoubtedly far out of
proportion to their actual numbers. In modern times, the impact of a Bill
Cosby or & Frank Lioyd Wright or e Martha Graham has been far-reaching, and
many other less well-known, even obscure, artists working in a variety of
fields have helped shape the American character and experience.

The Decennial Census of Population is another institution that has

profoundly influenced America. The census has provided the means for

regular and peaceful redistribution of political power in Congress and state

and local legislative bodies to reflect changing patterns of population
growth. The census has also provided a wealth of information for taking
stock of the characteristics of the population and comparing trends over
time and among geographic areas and subgroups.

This monograph looks at changes in the size and composition of the

population of artists in America from 1950 through 1985, using data from

four decennial censuses, updated by information from a large yearly national

survey, the Current Population Survey (CPS), that is also conducted by the
U.S. Census Bureau. Changes in the artist population are placed in the
context of the sweeping changes that occurred in the population at large
during the post-World War II period. These phenomena include: the
urbanization of the population, a shift in residence to the South and West
and away from the Northeast and Midwest, and a substantial rise in
educational levels, The post-¥World War II era also saw dramatic increases
in the labor force participation of women and in full-year work among both

men and women, along with the maturing to working age of the baby boom
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generation. Finally, the financial rewards to work increased in real terms
{after adjustment for inflation) through the mid-1970s, but declined
subsequently in the face of slower growth of the economy,

This historical overview of American artists is one of six monographs
sponsored by the National Endowment for the Arts to analyze the data from
the 1980 Decennial Census and other sources on the characteristics of
persons who reported working in artist occupations. Gther monographs in the
series include studies of employment and earnings of women and minority
artists, employment in design occupations, employment in the performing
arts, employment of visual artists, and artists' earnings. Generally, the
monographs include comparisons among specific artist occupations and of
artists with other professional workers and with the entire civilian labor
force of the nation, The Arts Endowment has also sponsored several more
basic analyses of 1980 census data about artists, including reports on
trends in artist occupations from 1970 to 1980, the distribution of artists
among industrial sectors in 1980, artists' earnings, artists by place of

residence, and minorities and women in the arts,

WHO IS AN ARTIST?

Opinions differ, of rourse, regarding definitions of the arts and artists.

The Arts Endowment has identified the following 1980 census occupations as

falling in the artist category:




Actors and Directors
Announcers
Architects
Art, Drama, and Music Teachers
(Referred to as Artist Instructors in the text)
Authors
Dancers
Designers
(Includes Decorators and Window Dressers along with Other Designers)
Musicians and Composers
Painters, Sculptors, Craft-Artists, and Artist Printmakers
(Referred to as Painters and Craft-Artists in the text)
Photographers
Artists, Performers, and Related Workers, not elsewhere classified

(Referred to as Other Artists in the text)

The specific census job titles that comprise each of these categories
are listed in Appendix A which also describes the manner in which
occupational classification is determined in the census and CPS. Census
data are available for the occupational groups, but not for the specific job
titles. Artist occupations are included in the broader category of |
Professional Specialty Workers, which includes as well such occupations as
aerospace engineers, statisticians, forestry and conservation scientists,
physicians, dietitians, occupational therapists, postsecondary history
teachers, special education teachers, librarians, psychologists, clergy, and
judges. In turn, professional specialty workers make up one of twelve broad

occupation group identified in the census.
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Census occupation codes are assigned to persons in the experienced
civilian labor force, including currently employed persons (exclusive of
those serving in the Armed Forces) and unemployed perscns with previous job
experience. Occupation coding and classificafion have not always remained
consistent from census to census. For some artist occupations, there has
been no change in definition gince the 1950 census; for others, there has
been considerable change. Appendix B describes the authors' analysis and
procedures for constructing comparable numbers of artists in each occupation
category from 1950 through 1985. Appendix C discusses the impact of
sampling error on the reliabiiity of the estimates of total numbers and
characteristics of artists.

Overall, the clagsification scheme adopted for artist occupations in the
1980 census and subsequent surveys appears reasonable. In two cases, the
1980 census occupation code scheme combined previously separate
categories—actors with directors, and decorators and window dressers with
designers. Data are not available from earlier censuses for directors to
permit an assessment of the extent to which they are similar to actors:
however, available data for decorators and window dressers and designers
indicate that these are quite dissimilar groups. They both also contain
large numbers of artists. Hence, it would be quite desirable to have them

separately identified in future censuses.

CONTENTS OF THE REPORT

The report begins in Chapter II with a description of the growth in the U.S.

population from 1950 through 1985 and the even faster growth in the number

7
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of adults participating in the labor force—fueled primarily by a rise in
labor force participation among women. Professional specialty workers,
including artists, exhibited yet higher rates of increase in the 35-year
period. The chapter examines growth rates over time for men and women in
specific artist occupations. Rates of increase varied substantially across
occupations, across time periods, and between the sexes,

Chapter III looks at changes over time in residence patterns for the
labor force, professional workers, and artists, specifically, the
proportions residing in urban as opposed to rural areas, and the proportions
residing in the four regions of the country—Northeast, Midwest, South, and
West. (Appendix D provides detailed tables for the characteristics examined
in Chapters III through V.) Chapter IV examines trends in the age profiles
and educational levels of artists compared with professiopals and the total
work force. The analysis looks at the proportion in each group under age 35
versus the proportion age 55 and over, at each group's median age, and at
the proportions lacking a high school education on the one hand and having
gone through college on the other. Finally, Chapter V examines trends in
the employment and earnings of artists compared with professionals and all
workers. The analysis considers the proportions in each group working as
employees of private crganizations or government agencies versus those who
are self-employed, the proportions working a full year, and median earnings
from wages and self-employment income. Each chapter treats data for men
and women separately,

Artists exhibited important differences from all professionals and all
workers, as well as important similarities to them, on each of these
variables, both at points in time and in terms of trends across time

Artists pursuing different kinds of work, such as those in the performing
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arts versus those in the design and visual arts, also differed from each
other in many respects, as did men and women artists. The report can only
describe these patterns of differences and similarities in broad terms and
suggest some of the underlying factors that may account for them. The arts
Endowment could usefully consider research that would examine in greater
depth the factors influencing the tremendous growth in the artist population
in the post-World War II era and the changes evident in many of their
demographic and employment characteristics over time. Public use microdata
sample files that are available for each census since 1940 could provide the
basis for such research. The analysis would have to be limited to the
larger artist occupations for which definitions remained reasonably
comparable over time. Nonetheless, such study could well make a major
contribution to understanding the dynamics of the artist population in

America.




II. OVERALL GROWTH RATES FROM 1950 TO 1985

During the 35-year time span from 1950 through 1985, the population of the
United States experienced substantial growth. The number of adults age 16
years and older increased by ,0 percent, from 106 million persons in 1950 to
180 million in 1985. The number of adults currently employed or with recent
work experience, i.e., the experienced civilian labor force, grew even
faster--from 58 million persons in 1950 to 114 million in 1985--an increase
of almost 100 percent. The small group of persons working in professional
specialties and the even smaller group working as artists grew at still
faster rates. Both groups increased by 280 percent over the period--
professionals numbered 14 million persons in 1985 compared with under 4
million in 1950 while the artist population totalled 1.4 million persons at
the end of the period compared with .4 million at the beginning.

Growth rates varied from decade to decade. Among labor force
participants, they also varied dramatically by sex. Finally, artist
occupations exhibited different rates of growth. This chapter provides an
overview of the rise in labor force participation among adult Americans and
the even greater increase in the numbers of persons working as professionals
and as artists during the 35-year period from 1950 to 1985. The analysis
rests on an intensive effort by the authors to construct comparable
estimates across time for each artist occupation. The reader is referred to

Appendix B for a discussion of the data sources and methods used to develop

the estimates and their limitations.
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THE POST-WAR LABOR FORCE BOOM: FUELED BY WOMEN

During the post-World War II era, the experienced civilian labor force age
16 and older has consistently grown faster than the total adult population.
Table II.1 provides the absolute numbers, while Table II.2 indicates the
average yearly percentage growth for each time period, and Figure II.1 puts
these numbers in graphical form.l

From 1950 to 1985, the adult pPopulation grew at an average rate of 1.5
percent per year, wihile the labor force increased at an average rate of 2
percent per year. The greatest rate of growth in both the population and
the labor force occurred in the decade from 1970 to 1980. In these years,
the bulk of the baby-boom generation, born in 1946 through 1964, turned age
16. ‘

As Figure I1I.1 makes evident, the r-ason for the faster rate of growth
of the labor force compared with the adult vopulation lies in the dramatic
increase in labor force participation among women--the number of women
workers grew at an average rate of 3.3 percent per year over the 35-year

time span. In contrast, the rumber of men in the labor force bdarely kept

lFigure II.1 and the other figures in this chapter represent
semilogarithmic charts which are particularly guited to comaparing rates of
change. The horizontal gcale is arithmetic, where equal distances
correspond to equal intervals of time (1950, 1960, etc.). The vertical
scale is logarithmic, where equal distances correspond to equal ratios or
equel proportional changes. As an example, the increase in professsional
specialty workers shown in Figure II.1 from 5.5 million persons in 1960 to
8.8 million persons in 1970 traverses the same vertical distance on the
chart as the increase in female artists from 138 thousand to 217 thousand
persons over the same period--both increases are about 58 percent. Schmid
notes that "the key principle in interpreting a semilogarithmic chart is
based on the fact that the relative Steepnesss or slope of a curve, whether
ascending or descending, indicates the rate of change of a variable.
The steeper the slope of a curve . . . the more pronounced the rate of
change.®  See Calvin F. Schmid, *"Whatever Has Happened to the
Semilogarithmic Chart?” , 40:3 (August 1986), 238-244.

11
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pace with the increase in the adult ma.e populatior, growing at an average
yearly rate of only 1.2 percent over the reried. In fact, based on the
numbers in Table II.1, the labor force participation rate of adult men
dropped slightly from 80 percent in 1950 to 74 percent in 1985, whereas the
rate for women rose from 30 percent to 54 percent over the same period.
Looking more closely at labor force participation patterns for each sex
3 \\ by age group (see Table II.3), the biggest declines occurred among older men
j’rf x who increasingly chose to retire at earlier ages. The rate for men age 55
/‘sz7';f7 to 64 dropped from 83 percent in 1950 to 68 percent in 1985. The rate for
"(1()/;£#7nen 65 and older also dropped substantially, although only one-fourth of
‘(;b these men were in the work force at the beginning of the period. The rates
65 for men in other age categories ghowed modest declines or very modest
increases. 1In contrast, women of all ages, except for older women 55 and
over, experienced substantial increases in their participation in the work
force. The increases were particularly pronounced for adult women age 20 to
44. The net result is that the labor force in 1985 consisted of 55 percent
men and 45 percent women, compared with . much more imbalanced sex ratio in

1950 of 72 percent men and only 28 percent women.

THE RISE OF THE PROFESSIONAL CLASS

As fast as the labor force grew after World War II, the increase in those
persons working in professional specialties was even more pronounced--and

among boti.: men and women. In 1950, professionals accounted for 6 percent of

the total labor force. Women accounted for 45 percent of all professionals,

& much larger proportion than their share of all workers. By 1985, growing

12
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at an average yearly rate of 3.9 percent, professionals had doubled their
share of the labor force, accounting for 12 percent of all workers. Women
achieved parity with men among professionals in 1985, representing 50
percenu »>f the total. However, the increase ’n the proportion of women
among professional workers was much less than the increase in their share of
all workers--5 compared with 17 percentage points. This was not because
wonmen professionals did net experience substantial growth--in fact, their
numbers grew at an average yearly rate of 4.2 percent, for a total increase
of over 300 percent for the 35-year period. However, men professionals also
increz -ed substantially--their qumbers grew at an average yearly rate of 3.6
percent, for a total increase of about 250 percent.

The largest percentage increases in men and women professionals occurred
earlier in the period than was true for the entire labor force. Men
professionals exhibited their fastest rate of growth in the decades of the
1950s and 1960s; women professionals experienced their highest growth rate
in the 1960-1970 period. Growth slowed fir men professionals after 1970,
although they continued to increase at a faster rate than «il male workers.
Women professionals experienced a slowing of growth after 1980, and in fact
showed a rate of increase no greater than that for all female workers from

1980 to 1985.

THE FLOWERING OF THE ARTIST POPULATION

During the years after World War II, the number of persons working in artist

occupations increased as rapidly as the number working in all professional

13
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specialties--both groups grew about 280 percent over the 35-year period.2
As a consejuence, artists like all professionals doubled their share of the
total labor force, from about one-half of one percent in 1950 to one percent
in 1985. They remeined about the same proportion throughout of all
professionals--8 to 10 percent. However, the patterns of growth exhibited
by men and women and across decades differed for the artist population
compared with all professionals.

In 1950, women represented 30 percent of all artists, about the same as
their share of the total labor force but considerably less than their share
of all professionals. By 1985, women made up 44 percent of all artists,
again comparable to the proportion of women in the total labor force and now
only slightly less than their share of professionals. Both men and women
artists exhibitud much higher rates of growth than did all male and female
workers; moreover, women artists, like all women in the labor force, grew at
even higher rates than did their male counterparts. In contrast, the
difference in growth rates between men and women professional workers was
much less pronounced.

Women artists increased their numbers at an average yearly rate of 5
percent over the entire time period from 1950 to 1985. Their rate of growth
during the 1950s--only 2.5 percent per Year--was well below that of women
professionals and all women in the labor force, but thereafter women artists
experienced an accelerating rate of growth that shows no signs of slowing
down. Whereas ths growth rate for women workers climbed decade by decade
until 1980 but then slowed, the growth rate for women artists steadily

increased by 2 percentage points in each decade. During the most recent

2The estimates of artists used in this section exclude directors
because of the absence of data prior to 1970 on which to base reliable
estimates of this group. See further discussion in Appendix B.

14
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period covered by the data, 1980-1985, che growtn rate for women artists
averaged fully 8.3 percent.

Men artists increased their numbers at an average yearly rate of 3.2
percent over the time span from 1950 to 1985. Their rate of growth did not
vary widely over the decades. Like women artists and in contrast to
professional workers of both sexes, men artists exhibited their highest

growth rate in the 1980s.

A CLOSER LOOK AT GROWIH AMONG ARTIST OCCUPATIONS

Examining patterns of grovth during the post-World War II period for
specific artist occupations reveals important differences. At any one point
in time, artist occupations varied widely in their share of all artists and
in their composition by sex. Over time, artist occupations exhibited
different patterns of growth in total and for men and women,

The numbers for each artist occupation by sex and the perceantage share
of women appear in Table II.4 for the available data points from 1950
through 1985; Table I1I1.5 provides average yearly percentage growth rates:
and Table II.6 indicates the share of the total artist population
represented by each occupation. Figures 11.2 through II.7 portray
graphically the growth in the numbers of men aud women in each artist
occupation. All of these tables and charts are ordered by the relative
size, from large to small, of the artist occupations as of the 1980 census.
The analysis in later chapters examines artist occupations that are similar

on other dimensions besides sheer size, for example, the performing arts
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compared with the visual and design arts. Here, in a discussion of growth
over time, size affords an appropriate organizing principle.

Note that, while the tables provide estimates for 1985 along with growth
rates from 1980 to 1985, many of the observed differences are not
statistically reliable because of the small sample size of the March 1985
Current Population Survey., That is, the observed differences are most
likely due to chance and unlikely to represent the differences that would be
obtained with repeated or larger samples (see Appendix C for further
discussion of this point). Hence, Figures 1I.2 through I1I.7 show growth
Patrerns only through 1980, and the average growth rates for the entire
period in Table II1.5 are for the 30-year span beginning in 1950 and ending
in 1980, Similarly, the text discussion covers the period from 1950 through

1980 and does not refer to subsequent trends,

The largest groups of artists in 1980 were designers, painters and
craft-artists, musicians and composers, decorators, architects,
photographers, and "other" artists. These seven groups were also the
largest artist occupations in 1950, although their relative order was not
the same as in 1980, evidence of differential rates of growth over the
30-year period.

Designers represented the largest group of artists as of the 1980
census. They jumped from the fourth largest group in 1950 to the largest in
1960, and since then consistently accounted for one-fifth of the total

artist population (using the gseries that sxcludes directors). Increasing

16
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from 4 thousand persons in 1950 to 208 thousand in 1980, they exhibited a

faster rate of growth than all artists in every decade except the 1970s.

Men designers experienced their most rapid growth early in the period; in
the 1950s, they increased at a rate three times as fast as that of all men
artists, and thereafter, from 1900 through 1980, they represented the
largest male artist group. Women designers exhibited a contrasting pattern
of growth. Their rate of increase was low in the 1950s but accelerated over
the time span. Their growth rates exceeded the rates for all women artists
in the 1960s and 1970s; by 1970, women designers represented the second
largest group of women artists. The differential growth patterns of men and
women designers resulted in the share of women among all designers going
from 33 percent in 1950 to 38 percent in 1980, paralleling the increase of
women as a proportion of all artists.

Painters and craft-artists accounted for 52 thousand persons in 1950, or
15 percent of total artists; by 1980, they totalled 153 thousand persons,
also 15 percent of the total. Painters and craft-artists exhibited slower
rates of growth than did all artists in the 1950s and 1960s; in the 1970s,
their average yearly rate of increase doubled from previous decades, with
the net effect just noted that they maintained a constant share of total
artists at the beginning and end of the period. Men painters and
craft-artists exhibited an up-and-down pattern of growth, with higher growth
vates in the 1950s and 1970s compared with the 1960s. Women painters and
craft-artists exhibited a low rate of growth in the 1950s but then grew at
faster rates than did all women artists in the 1960s and 1970s. The net
result was that women increased as a share of painters and craft-artists-

from 32 percent in 1950, o1r abyut the same as their share of all artists, to
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48 percent of painters and craft-artists in 1980, or 9 percentage points
higher than their share of all artists.

Musicians and composers grew from 67 thousand persons in 1950 to 141
thousand in 1980, but dropped from 19 to 14 percent of total artists,
Although they exhibited accelerating growth rates over the time span, their
rates of growth were consistently less than those of all artists. This
overell pattern masks markedly different growth patterns by sex. Men
musicians and composers showed very little increase in the 1950s but then
grew at faster and faster rates that exceeded the rates for all men artists.
Women musicians and composers in contrast grew at a faster rate than all
women artists in the 1950s but then exhibited very low growth rates for the
rest of the period. As a result, the proportion of women among musicians
and composers actually fell from 34 percent in 1950 to only 30 percent in
1980, or 9 percentage points lower than their share of all artists.

Decorators grew from 45 thousand persons in 1950 to 130 thousand in
1980, maintaining their share of total artists at 13 percent. Overall, they
experienced accelerating growth rates that started out lower than the rate
for all artists in the 1950s but ended up higher than the rate for all
artists in the 1970s. Men decorators increased at an accelerating pace over
the time span but generally at rates lower than the rates for all men
artists. Women decorators also increased at an accelerating pace over the
time span and, moreover, at rates that were consistently higher than the
rates for all women artists. As a result, the proportion of women among
decorators more than doubled over the period: in 1950, women represented 31
percent of the decorator group, similar to their share of all artists,

while, by 1980, women represented 69 percent of decorator, the highest

18
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proportion of any artist occupation and 30 percentage points higher than
their share of all artists.

Architects numbered 25 thousand persons in 1950, or 7 percent of total
artists. By 1980, they numbered 108 thousand persons--more than 4 times
their size in 1950--and accounted for 10 percent of the total. Architects
experienced accelerating growth rates over the period that exceeded the
rates for all artists in the 1960s and 1970s. This pattern held for both
men and women architects. The latter group experienced such large rates of
increase that they more than doubled their share of total architects:
however, women in 1980 still represented a very small proportion of the
architect occupational category--8 percent compared with & percent in 1°30.

EPhotographers, like musicians and composers, grew in absolute numbers
over the period but declined as a proportion of all artists. Photographers
numbered 52 thousand persons in 1950 and represented 15 percent of total
artists; by 1980, they numbered 95 thousand persons but represented snly 9
percent of the total. Although photographers increased at accelerating
rates over the time span, their rates of growth lagged behind those for all
artists. This pattern characterized both men and women photographers,
although the latter's growth rate accelerated to the point where it exceeded
the rate for all women artists in the 1970s. Women increased their share of
photographers from 17 percent in 1950 to 24 percent in 1980, but the latter
proportion was 15 percentage points below the proportion of women among all
artists.

ZQther” artists exhibited very erratic growth patterns that may be due
as much to varying degrees of success from census to census in assigning the
correct classification to these persons as to actual change. "Other"

artists numbered 17 thousand persons in 1950: by 1980, they had increased to
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50 thousand persons, in each case representing 5 percent of the total artist
Population. The category experienced negligible growth early in the 1950s
and also later in the 1970s, but increased almost three times as rapidly as
all artists in the 1960s. This pattern characterized both men and women
"other” artists and was particularly pronounced for men. The share that
women represented of this category also fluctuated erratically, starting out
at 50 percent in 1950, or 20 percentage points above the proportion of women
among all artists, declining to 37 percent in 1970, and rising to 41 percent

in 1980.

Ihe Smaller Artist Occupations

The smallest groups of artists in 1980 were, in decreasing order of size,
announcers, authors, directors, artist instructors, actors, and dancers.
These groups were also the smallest artist occupations in 1950, although
their rank order was not the same in each case. Note that information is
not available on directors from the 1950 or 1940 censuses, so that only
limited conclusions can be drawn about the growth of this group over time.
Announcers exhibited the highest rate of increase of any artist
occupation over the 30-year time span from 1950 to 1980. At the beginning
of the period in 1950, there were only 5 thousand announcers, or 1 percent
of total artists; by 1980, there were 47 thousand persons working in this
field, or 5 percent of the total. Announcers experirnced their fastest rate
of increase in the 1950s, growing at a rate over four times the average for
all artists. Their rate of increase in the 1960s was just about the same as

that of all artists; vhile, in the 1970s, they grew at a rate almost twice
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that of all artists. This pattern characterized men announcers as well.
Growth rates for women announcers followed the same general pattern, but
showed more extreme vari-tion: women announcers grew at a rapid rate in the
1950s, actually declined in mumbers in the 1960s, and then increased at an
extremely high rate in the 1970s. The net outcome was that women increased
their share of all announcers only to a limited extent. 1In 1950, women
represented 15 percent of amnouncers, or 15 percentage poirts below their
proportion of all artists; in 1980, women still represented only 18 percent
of announcers, compared with 39 percent of all artists.

Authors numbered 16 thousand persons in 1950, accounting for 5 percent
of total artists. In 1980, authors numbered 46 thousand persons, still
about the same percent;ge share of the total. Authors exhibited a similar
up-and-down pattern of growth as did announcers, but the rate of growth
experienced by authors in each decade was much lower than the corresponding
growth rate for anmnouncers. Authors experienced their fastest rate of
increase in the 1950s, actually declined in number in the 1960s, and grew at
4 somevwhat faster rate than all artists in the 1970s. This general pattern
characterized men authors; however, the pattern was somewhat different for
wozen authors who experienced their highest rate of growth in the 1970s
instead of the 1950s. The share cf women among all authors fluctuated over
the period, declining from 37 percent in 1950 to 28 percent in 1960, and
then rising to 45 percent in 1980--6 percentages points higher than their
share among all artists.

Artist instructors numbered 13 thousand persons in 1950, or 4 percent of
the total; they numbered 28 thousand persons in 1980, down to 3 percent of
the total. Artist instructors, like annsuncers and authors, experienced an

up-and-down pattern of growth over the period; however, the instructors had
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two periods of slow growth or actual decline--in the 1950s and 1970s--and
only one period of rapid growth in the 1960s. This pattern characterized
both men and women artist instructors, particularly the former. The share
of women among artist instructors fluctuated over the 30-year span. Women
represented 46 percent of instructors in 1950, or 16 percentage points
higher than their share of all artists. Their share among instructors fell
to 35 percent in 1970 and then rose to 48 percent in 1980, about the same as
their share in 1950 and now only 9 percentage points higher than their share
of all artists.

Actors exhibited the slowest rate of growth from 1950 to 1980 of all
artist occupations. In 1950, actors numbered 14 thousand persons, or 4
percent of the total; by 1980, they numbered only 23 thousand persons and
had declined as a proportionate share to 2 percent of the total. Actors
actually decreased in number during the 1950s, grew at a modest rate in the
1960s, and then grew at about the same rate as all artists in the 1970s.
This overall pattern masked differences by sex. Men actors experienced very
little growth over the entire time period, increasing from 9 thousand to 10
thousand persons. Women actors exhibited a sharp decline in the 1950s, but
then grew at rates faster than those of all women artists in the 1960s and
1970s, increasing from 5 thousand to 13 thousand persons over the 30-year
period. As a result, women's ghare of all actors increased from 35 percent
in 1950, or 5 percentage points higher than their share of all artists, to
58 percent in 1980, or 19 percentage points higher than their share of all
artists.

Dancers remained the smallest group of artists throughout the period,
although their rates of growth generally exceeded those of all artists. 1In

1950, dancers numbered only 3 thousand persons, or 1 percent of the total:
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by 1980, they had tripled in number to 13 thousand persons, but still
Tepresented just over 1 percent of the total. Men dancers, after
experiencing no growth in the 1950s, grew at very high rates in the 1960s
and 1970s; women dancers increased at accelerating rates that,'however, ‘
lagged behind the rates for all women artists in the 1960s and 1970s. Women
dominated the dancers category throughout the period. They represented 80
to 90 percent of all dancers from 1950 through 1970, although their share
dropped to 75 percent in 1980.

The data do not permit estimating totals for directors in 1950 and 1960.
The available data for subsequent years indicate very strong growth in this
group, which more than doubled in gize over the 1970s, numbering 20 thousand
persons in 1970 a..' 44 thousand in 1980. The latter figure is twice the
number of actors. In contrast to their relatively high share of actors,
women remained a relatively small proportion of all directors at 22 percent

in 1980--17 percentzge points below their share of all artists.

SEEKING EXPLANATIONS FOR DIFFERENTIAL GROWTH PATTERNS

Although available census data do not permit extensive analysis of the
factors explaining the patterns of growth and change for the professional
and artist occupa . described above, the data do permit drawing a richer
portrait of the perscas in these occupations. Chapter III looks at trends
over time in urbanization and in region of residence among the labor force,
professional workers, and artists. Chapter IV examines trends in age and

education for each of these groups, while Chapter V looks at trends in
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employment experience, sector of employment, and earnings. In each case,

data are shown separately for men and women.

In addition to providing a fuller picture of the characteristics of

persons in artist cccupations compared with professionals and other workers

the analvsis attempts, where possible, to account for the differential

growth patterns observed above and to answer such questions as:

[4)

Why the occupations of designers, architects, announcers, and
dancers exhibited higher-than-average rates of growth over the 30-
year period and, conversely, why the occupations of musicians and
composers, photographers, artist instructors, and actors exhibited
lower-than-average growth rates.

Why groups such as architects and dancers showed accelerating rates
of growth decade-by-decade while other groﬁbs, such as men
designers, exhibited their highest rates of growth in the earlier
decades and still other groups, such as announcers, authors, and
artist instructors, experienced ups and downs in their rates of
growth over time.

Why some occupations such as designers and authors proved more and
more attractive to women over time but less and less attractive to
men, while the reverse was true for other occupations such as
musicians and composers and actors.

Whether there are observable economic correlates of pronounced sex
imbalances in some artist occupations; for example, whether there
are earnings gaps between predominantly female occupations such as
dancers and decorators and predominantly male occupations such as

architects, photographers, announcers, and directors.
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The available data will at least suggest directions for further analysis and
research, even if not definitive answers to these and other questions

regarding trends in artist occupations over time.




TABLE II.1. Growth in the Total Population Age 16 and Older, the
Experienced Civilian Labor Force, Professional Specialty Workers, and
Artists, by Sex, 1950 to 1985 (numbers in thousands)

............................................................................

1950 1960 1970 1980 1985
Total population
age 16 & older
Total 106,164 119.106 139,203 169,349 179,912
Male 51,875 57,495 66,385 80,879 86,025
Female 54,289 61,610 72,819 88,472 93,886
§ Female 51.1% 51.7% 52.3% 52.2% 52.2%
Experienced
civilian labor force:
Total 58,118 67,378 79,802 104,058 114,1C4
Male 41,743 45,270 49,455 59,754 63,365
Female 16,375 22,108 30,347 44,304 50,739
% Female 28.2% 312.8¢ 38.0 42,6% 44 5%
Professional
specialty workers:
Total 3,676 5,543 8,824 12,275 13,938
Male 2,027 3,164 4,895 6,248 7,009
Female 1,650 2,379 3,927 6,027 6,930
¢ Female 44,9% 42.9% 44,5% 49.1% 49.7%
Artists (excluding directors):
Total 359 492 701 1,042 1,369
Male 251 353 484 640 772
Female 108 138 217 401 598
% Female 30.0% 28.1s 30.9% 38.5% 43.7%
Artists (including directors):
Total N.A. N.A. 720 1,086 1,424
Male N.A. N.A. 499 675 814
Female N.A. N.A 221 411 611
8 Female N.A. N.A 30.9% 37.9% 42 .9%

SOURCE: For total population, U.S. Bureau of the Census, Statistical
Abstract of United States 1987, 107th Edition (Washington, D.C.: U.S.
Government Printing Office, 1986), Table 637; for all other groups, see
Appendix B.

NOTES: Total population is the noninstitutionalized population; the
experienced civilian labor force is noninstitutionalized persons employed in
civilian jobs (excluding the Armed Forces) or unemployed (zvailable and
seeking for work) with prior work experience in the past five years. The
sums for men and women may not equal the totals shown due to rounding.

OO
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TABLE 1I.2., Average Annual Growth Rates of the Total Population Age 16 and
Older, aud the Experienced Civilian Labor Force, Professional Specialty
Workers, and Artists, by Sex, 1950 to 1985

Total population
ages 16 and older +1.5%/yr.  +1.2% +1.6% +2.0 +1.2%

Experienced civilian
labor force:

Total +2.0 +1.5 +1.7 +2.7 +1.9
Male +1.2 +0.8 +0.9 +1.9 +1.2
Female +3.3 +3.1 +3.2 +3.9 +2.8
Professional specieclty
workers:
Total +3.9 +4.2 +4.8 +3.4 +2.6
Male +3.6 +4.6 +4.5 +2.5 +2.3
Female +4.2 +3.7 +5.1 +4.4 +2.8
Artists (exc. directors):
Total +3.9 +3.2 +3.6 +4.1 +5.6
Male +3.3 +3.5 +3.2 +2.8 +3.8
Femzle +5 0 +2.5 +4.6 +6.4 +8.3
1950 1960 1970 1980 1985
Percent experienced
civilian workers of
the total population:
Total 54.7% 56.6% 57.3% 61.4% 63.5%
Male 80.5 78.7 74.5 73 9 73.7
Female 30.2 35.9 41.7 50.1 54.1
Percent professional
specialty workers of
exp. civ. labor force:
Total 6.3% 8.2% 11.0% 11.3% 12.2%
Male 4.9 7.0 9.9 10.5 11.1
Female 10.1 10.8 12.9 12.6 13
Percent artists of
professional workers:
Total 8.8 8.9 7.9 8.5 9.8
Male 12.4 11.2 9.9 10.2 11.0
Female 6.5 5.8 5.5 6.7 8.6

---------------------------------------------------------------------------

SOURCE: Calculated from Table II.}i.

NOTES: See Notes to Table II.1. Average annual growth rates (average
percent increase per year) are calculated as the 35th, 10th, and 5th root,
regspectively, of (mumber for time t+l / number for time t) for grovwth from
1950 to 1985, for growth over each 10-year period, and for growth from 1980
to 1985,
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TABLE II.3. Change in Labor Force Participation Rates of Men and Women, by
Age, 1970 to 1985

Percent Participating in the Percentage

Civilian Labor Force Point Change
1970 1985 1970-1985
Men age 16 and older:
Total 79.7% 76.3% - 3.4 points
Age 16-17 47.0 45.1 - 1.9
18-19 66.7 68.9 + 2.2
20-24 83.3 85.0 + 1.7
25-34 96.4 94.7 - 1.7
35-44 96.9 95.0 - 1.9
45-54 94.3 91.0 - 3.3
55-64 83.0 67.9 -15.1
65 and older 26.8 15.8 -11.0
Women age 16 and older:
Total 43.3 54.5 +11.2
Age 16-17 34.9 42.1 + 7.2
18-19 53.5 61.7 + 8.2
20-24 57.7 71.8 +14.1
25-34 45.0 70.9 +25.9
35-44 51.1 71.8 +20.7
45-54 54.4 64.4 +10.0
55-64 43.0 42.0 - 1.0
65 and olde~ 9.7 7.3 - 2.4
SOURCE: U.S. Bureau of the Census, b t

States 1987, 107th Edition (Washington, D.C.: U.S. Government Printing
Office, 1987), Table 639.

NOTE: The base for percentages is the civilian noninstitutionalized
populaticn of the indicated sex and age. The numerator includes
noninstitutionalized persons of the indicated sex and age who were in the
civilian labor force, that is, exployed in civilian jobs (excluding members
of the Armed Forces) or unemployed (i.e., avaiiable for and seeking work).
The labor force participation rates shown above for all men and women age 16
and older differ slightly from the rates cited in the text based on Table
I1.1, because of differences in both the numerator (civilian labor force
versus sxperienced civilian labor force) and denominator (civilian versus
total noninstitutionalized population).
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TABLE 1I1.4. Growth in Artist Occupations, by Sex, 1950 to 1985 (numbers in

thousands)
1950
Designers:
Total 48.6
Male 32.7
Female 15.9
$ Female 32.7%
Painters/craft-artists:
Total 52.3
Male 35.8
Female 16.5
% Female 31.6%
Musicians/composers:
Total 67.4
Male 44.6
Female 22.8
$ Female 33.8%
Decorators:
Total 44 .8
Male 30.6
Female 14.2
$ Female 31.2%
Architects:
Total 25.4
Male 24.5
Female 0.9
$ Female 3.6%
Photographers:
Total 52.1
Male 43.3
Female 8.7
$ Female 16.8%
Other Artists:
Total 16.8
Male 8.4
Female 8.4
3 Female 50.1%

(Continued)

101.3
66.8
34.5

34.0%

153.2
79.4
73.7

48.1%
140.6
89.1
41.5
29.5%
130.2
40.7
89.4
68.7%
107.7
98.7
9.0

8.3%

185.8
84.3
101.5
54.6%
173.8
134.6
39.2
29.1%
197.3
51.6
145.7
73.9%
128.8
115.4
13.4
10.48%
128.5
90.8
37.7

29.3%

3.

& Wwo,
N~ o

58.9%




TABLE 11.4. Continued

---------------------------------------------------------------------------

JAnnouncers:
Total
Male
Female

% Female

Authors:
Total
Male
Female

$ Female
Directors:
Total
Male
Female

% Female

Artist Instructors:

Total
Male
Female

$ Female

Actors:
Total
Male
Female

% female
Dancers:
Total
Male
Female

$ Female

54.1
17.2%
36.8

68.1%
55.0
42.2
12.7*

23.2%
32.6
25.5%

7.1%

21.8%
29.5
11.9%
17.6%

59.6%

ittt et L T

SOURCES: See Appendix B.

NOTE: Sums for men and women may not add to totals due to rounding.

* b_sed on 20 or fewer sample cases.




Average Annual Growth Rates of Artist Occupations, by Sex, 1950

TABLE II.5.

to 1985

L L R A N I R I I Ll L R N N N N A iy iy S gy

1980-85

1970-80

L L i I I Y L L L R R N I

Designers:

1950-60 1960-70

1950-1980
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++ +

080
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++ +
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++ 4+
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791
++ 4+

075
5145
+ + +
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Female

Male

Painters/craft-artists:
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"y N~
+ + 4+
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215
+ + +
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Musicians/composers:
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+ +
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Decorators:
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8/.»0
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+ 0 4+

wom
™M — O
++ 4+
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Female

Male

Architects:

L
O N

o
++ +

499
76/4
++ +

™M~ N
(S S
++ +
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332
+ +

o O
3 3+ ©
++ +
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Female

Male

Photographers:

+ 6
+ 4.6%
+11.1*
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++ +
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22/4
+ 4+ +
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002
+ +

o~
N M
++ +

Total
Female

Male

" O O
O N o
+ + +

~ O N
OO
+ 0+

vy N —
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++ +

SIS~
Lo Mo B |
++ +

~omn o
MmN T M
++ +

Total
Female

Male

Other Artists:
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TABLE I1I.5. Contirued

---------------------------------------------------------------------. .....

Announcers:

Total + 8.0 +13.9 + 3.0 + 7.2 + 1.1%

Male + 7.8 +14.4 + 3.6 + 5.8 + 2.2%

Female + 8.7 +11.1 - 3.1 +19.1 - 4.5%
Authors:

Total + 3.5 + 6.2 - 0.7 + 5.3 + 3.4%

Male + 3.1 + 7.5 - 1.1 + 3.0 - 7.5%

Female + 4.2 + 3.4 0.1% + 9.3 +12.6
Directors:

Total N.A N.A. N.A + 8.3 + 4. 5%

Male N.A N.A. N.A + 8.5 + 4.2%

Female N.A N.A. N.A + 7.5 + 5.6%
Artist Instructors:

Total + 2.7 + 1.5 + 8.8 - 2.2 + 2.8

Male + 2.5 +1.1 +11.3 - 4.2 +11.6%

Female + 2.8 + 2.1 + 5.4 +1.1 -12.3%
Actors:

Total + 1.6 - 2.3 + 2.9 + 4.4 + 5.0%

Male + 0.1 -1.8 +1.1 +1.2 + 4.2%

Female + 3.3 - 3.2 + 5.9 + 7.7 + 5.6%
Dancers:

Total + 4.7 + 3.1 + 5.1 + 6.2 + 2.6%

Male + 6.0 - 0,2% + 8.8 + 9.6 -29.4%

Female + 4.4 + 3.7 + 4.3 + 5.2 + 7.9%
Total Artists excluding directors:

Total + 3.6 + 3.2 + 3.6 + 4.1 + 5.6

Male + 3.2 + 3.5 + 3.2 + 2.8 + 3.8

Female + 4.5 + 2.5 + 4.6 + 6.4 + 8.3
Total Artists including directors:

Total N.A. N.A. N.A. + 4.2 + 5.6

Male N.A. N.A. N.A. + 3.1 + 3.8

Female N.A. N.A N.A + 6.4 + 8.3

............................................................................

NOTE:  Average annual percentage growth rates are calculated as the 30th,
10th, and S5th root, respectively, of (number for time t+1 / number for time
t) for growth from 1950 to 1980, for growth over each 10-year period, and
for growth from 1980 to 1985. As an exanple, multiplying the 208.2 thousand
designers in 1980 (from Table 11.4) times 107% (see above) 5 times should
give 292.. thousand designers in 1985.

* Not significant at the 95% confidence level.
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1970 1980 970 1980

Excluding Directors Including
Directors

Percent of “otal artists:
Designers 13.5%
Painters 14.
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FIGURE II.1.

Artists 16+ by Sex,

Growth in Total Population 16 Years and Older, Experienced Civ
Labor Force 16+ by Sex, Professional Specialty Workers 16+ by Sex, and Total

1950 to 1985 (Numbers are Yearly Average Percestage Grow

ilian

th Rates)
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FIGURE II.2. Growth in Total Artists by Category,
(Numbers are Average Yearly Percentage Growth Rates

1950 to 1980:
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FIGURE II.3.

Growth in Total Artists by Category, 1950 to 1980:

(Numbers are Average Yearly Percentage Growth Rates)
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FIGURE II.4.

Growth in Male Artists by Category, 1950 to 1980: Large Groups
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FIGURE II.6.

Growth in Male Artists by Category from 1950 to 1980:
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FIGURE II.5. Growth in Female Artists by Category, 1950 to 1980:
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FIGURE 1I1.7. Growth in Female Artists by Category, 1950 to 1980:
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III. CHANGING PATTERNS OF RESIDENCE

Anericans as a people have historically kept on the move, showing a
reluctance to st:y rooted in one residsnce or even one area of the country
during theic lifetimes and a propensity to pull up stakes and relocate
elsevhere. In the period 1980 to 1985, 41 percent of the population changed
their place of residence.l Persons age 20 to 34 showed tle highest rates of
mobility--64 percent changed their place of residence from 1980 to 1985;
vwhile persons age 65 and over were least likely to move--only ié percent did
so during this 5-year period. O0f those who moved, 55 percent simply moved
to a new house in the same county, but 45 percent moved across county lines.
Of intercounty movers, 51 percent stayed in the same state and 49 percent
crossed state lines.

Although every area of the country and every type of residence--farm,
village, town, large city--has served as the origin and destination of
Americans on the move, certain areas have pProved more attractive to migrants
than other areas, resulting in marked shifts in the geographic distribution
of the population over time. One such shift has been that from a largely
rurai to a largely urban population. In 1900, 60 percent of Americans
resided in rural areas of low population density (see Table III.1). By
1920, the balance had ghifted--51 percent of Americans lived in dense urban

areas. The Great Depression slowed the growth of urban centers, but by

1y.s. Bureau of the Census, St 1 act ed s
1987, 107tk Edition (Washington, D.C.: U.S. Government Printing Office,
1986), Table 29. Movers include persons living in a different house in 1985
from 1930, but not persons who may have moved and returned to their 1980
place of residence in the intervening period. The percentages were adjusted
to exclude persons who moved to the U.S. from abroad.
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1950, 64 percent of Americans were urban dwellers. Urban areas continued to
grow at a high rate until 1970, when they accounted for 74 percent of the
pPopulation. However, urban areas grew no faster than rural areas during the
following decade. They remained at 74 percent of the population in 1980
(the latest year for which data are available), as Americans not only left
central cities for urban suburbs but in some instances did not stop until
reaching rural villages and farms.

Another marked shift in the geographic distribution of the population
has been that from the Northeast and Midwest regions of the country to the
South and West (see Table II1.2). 1In 1940, the Northeastern states
accounted for 27 percent of the pPopulation and the Midwestern states for 30
percent. The Southern states made up 32 percent of the total and the
Vestern states only 1i percent. Following World war II, population growth
in the Northeast and Midwest lagged behind that of the nation as a vhole as
& result of high rates of net outmigration. By 1985, these two regions of
the country accounted for only 21 and 25 percent of the population,

r -eyectively. Growth in the South slso lagged somewhat behind national
population growth through 1960, but picked up during the 1960s and
accelerated after 1970. By 1985, the Southern states had increased their
relative share to 34 percent of the population. Finally, the West exhibited
very high growth rates during the post-World War II period, growing at three
tines the national average in the 1940s and 1950s and twice the national
average during every subgequent decade. By 1985, the West zccounted for 20
percent of the total population or almost double its relative share in 1940.

This chapter examines trends in the residence of the experienced
civilian labor force, persons working in professional specialties, and

persons working as artists to determine if these groups experienced similar
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migration patterns as the total population during the post-World War 1I
period. The analysis examines chenges since 1950 in the percentages of
these groups residing in urban areas and in the four regions of the country.
As “n other chapters, patterns for men and women are examined separately.
The reader's attention is directed to the notes at the end of the chapter
which provide important information regarding the sources and comparability

of the data for each occcupation over time.

URBAN RESIDENCE: MEN WORKERS JOIN WOMEN, PROFESSIONALS, AND ARTISTS IN THE

CITIES

Adult men currently employed or unemployed with previous work experience
moved from rural to urban areas at about the same rates as the total
population during the 30-year span from 1950 to 1980. Ac the beginning of
the period, 65 percent of men in the experienced labor civilian force
resided in urban areas, rising to 74 percent in 1970 and remaining at this
rate in 1980 (see Table II1.3). Women workers showed a different pattern in
that they resided in urban areas in high proportions throughout the entlire
period. In 1950, less than one-third of adult women participated in the
labor force; however, of these women, 77 percent were urban residents. By
1980, over one-half of adult women were labor force participants; again, 78
percent were urban residents.

Both men and women employed in the professional specialty occupations
exhibited similar patterns to those of all women workers--professionals were
attracted to urban areas in large proportions throughout the 30-year time

span. Among men professionals, 83 percent resided in urban centers in 1950
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compared with only 65 percent of a1l men workers; in 1584, 82 percent of men
professionals resided in urban areas compared with 74 percent of all men in
the labor force. Women professionals also included high proportions of
urban residents throughout the 30-year period: 78 percent in 1950 and 80
percent in 1980, about the szme as the proportions among all women workers.

Men and women working as artists were concentrated in urban areas in
even higher proportions than all professionals throughout the 30-year time
sp.n. In 1950, fully 88 percent of men artists resided in urban areas as
did 87 percent of women aitists. In 1980, 87 percent of men artists and 84
percent of women artists were urban residents. Mew York City and Los
Angeles-Long Beach accounted for the largest mmbers of artists--20 percent
of the total in 1970 and 18 percent in 1980, with Los Angeles gaining on New
York. Other cities with large zos.entrations of artists--each accounting
for 2 to 4 percent o. the total in both 1970 and 1980--included Chicago, San

Francisco, Washington, D.C., Philadelphia, Detroit, and Boston. 2

URBAN RESIDENCE AMONG ARTIST OCCUPATIONS

Looking more closely at residence patterns exhibited by artists reveals
differences in their preferences for urban living during the post-World VWar
II period. Among men artists, those working in the performing arts--actors
and directors, dancers, musicians and conposers--consistently resided in

urban areas in greater proportions than did men working in other artist

25ee National Endowment for the Arts, Where Artists Live: 1970,

Research Division Report #5, A Study by Data Use and Access Laboratories
(Washington, D.C., 1977); and Diane C. Ellis, Artists by Place of Residence;
1980, Prepared for Resesrch Division, National Endowment for the Arts
(Rrunswick, Md., 1987).
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occupations. Urban centers have the concentrations of persons interested in
attending plays, operas, concerts, ballets, and other performances that
provide the audiences necessary to support artists who perform live. Those
actors and other performers whose work is filmed for wide distribution via
TV or motion pictures also have traditionally flocked to urban centers that
can support a large volume of productions. Moreover, the concentration of
performing arts centers in urban areas undoubtedly serves to motivate and
inspire young persons to enter these professions and thereby maintain the
concentration of performing artists in the cities.3

Men working in the design and visual arts--architects, decorators,
designers, painters and craft-artists, and photographers--also resided in
high proportions in urban areas throughout the time span. Hovever, one
category of visual artists--men painters and craft-artists--registered a
decline in the proprortion of urban dwellers from 90 percent in 1950 to 86
percent in 1980--the most marked decrease for any group of men artists.
Although painters and craft-artists, like other artists, must rely heavily
on marketing their work through urban outlets, they do not particularly need
to pursue their art in an urban setting. If they so choose, they can
operate in more or less isolated surroundings with minimal expenditures for
equipment and space.

Looking at men artists who work primarily with words, authors registered
an increase over the period in proportion urban residents--from 33 percent
to 87 percent, the latter figure comparzble to the proportion of ur an
residents among the design and visual artist categories. Based on limited
data, men announcers and artist instructors appear to have been somewhat

less attracted to urban areas t.an other men artists. The dispersion of

3National Endowment for the Arts, Where Artists Live: 1970, 5-6.
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radio and TV stations and higher educatjion institutions throughout the
country very likely underlies t}ig finding.

Finally, men artists classified in the "other" artist category exhibited
4 marked increase in proportion of urban dwellers, from 77 percent in 1950
to 85 percent in 1980. Tre reasons for the generally lower propensity of
other men artists to reside in urban areas or the marked increase in their
proportion of urban residents over time are not clear. This category is a
residual that includes many different kinds of artists and entertainers,
from acrobats to ventriloquists (see Appendix A). Very 1likely, no
particular significance should be attached to the data, given both the
diversity of occupations included in the category and the changes in
definition of the category over time.

Among women artists, those working as actors, directors, and dancers- -
three of the four categories included in the performing arts--exhibited the
highest concentrations of urban residents--94 to 95 percent in almost every
case. In contrast, women mugicians and composers showed relatively less
attraction to urban centers, although 86 percent were urban residents in
1980.

Among women in the design and visual arts, architects consistently
ranked high in proportion of urban dvellers, perhaps because urban centers
offer greater opportunities and acceptance to women working in a
traditionally male field such as architecture. Women decorators and
designers began the period with higher-than-average proportions of urban
dwellers, but experienced declining proportions over time, particularly in
the decorator category. Similarly, the proportions of urban residents among
women painters and craft-artists and women photographers declined over time

(although the data for Photographers show ups and a.wns rather than a smooth
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trend). 1In general, the data suggest that women design and visual artists
established themselves in urban centers and then, having gained acceptance,
began to disperse to less densly settled portions of the country.

Women authors, in contrast, increased their proportion of urban
residents from 79 percent in 1950 to 87 percent in 1980. Authors were the
only group of women artists to show a marked upward trend, and the increase
they experienced exceeded that registered b7 men authors. Women announcers
and artist instructors were more concentrated in urban areas than their male
counterparts, but showed the same tendency as many other groups of women
artists to move in increasing proportions to rural areas by the end of the
period. The data for "other” women artists show ups and downs, with an
overall decline of 5 percentage points from 1950 to 1980 in the proportion
residing in urban areas. 1This trend is counter to the increase in urban
residence among men in the other artist category, confirming the wisdom of

placing little reliance on the data for other artists of either sex.

REG.ONAL SHIFTS AMONG THE LABOR FORCE, PROFESSIONALS, AND ARTISTS

Adult men active in the labor force showed the same general trends during

the post-World War II period of movement from the Northeast and Midwest

sections of the country to the South and West as did the total population

(see Table III.4). Men workers in the Northeast declined from 27 percent of
the Zotal male work force in 1950 to 21 percent in 1985; similarly, those in
the Midwest declined from 31 to 25 percent of the total. In contrast, men
workers in the South increased their share from 29 to 33 percent over the

35-year span and those resident in the West increased from 13 to 20 percent.
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Women in the labor force showed similar trends, although, at the
beginning of the period in 1950, their patterns of residence differed
somevhat from those of the male w ~: force. Women workers in the Northeast
represented 30 percent of the total female work force in 1950, compared with
27 percent of men workers who resided in this region. By 1985, women
workers in the Northeast had declined to 21 percent -f the total, the same
proportion as among men. Women workers in the Midwest declined from 29
percent at the beginning of the peric? to 25 percent in 1985, while those in
the South increased from 28 to 34 percent and those in the West increased
from 13 to 20 percent.

Men professionals exhibited similar trends over time as all men workers,
although they did not show quite the same distribution by region. Men
professionals consistently included larger shares resident in the Northeast
and West and smaller shares resident in the Midwest and South than was true
for the total male work force. Men professionals in the Northeast, however,
exhibited a larger proportionate decline and men professionals in the South
a larger proportionate increase than did their counterparts among all men
workers.

Women professionals slso showed similar trends as the total female work
force with a few variants. In 1950, women professionals were more prevalent
in the West and less prevalent in the South compared with all women workers.
By 1985, women professionals were still less prevalent in the South, but
they were now more prevalent in the Northeast compared with the total female
work force. Compared with men professionals, women professionals were more
likely to reside in the South at both the beginning and end of the period;

however, in 1985, women professionals wvere less likely than their male
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counterparts to reside in the West, a change from the sii'lar proportions of
men and women professionals in this vregion in 1950.

Men and women artists at any one point in time differed somewhat from
all professional workers in their distribution by region of residence. A:
both the beginning and end of the period, men and women artists included
higher proportions residing in the West than did men and women professionals
and correspondingly lower proportions living in the South. By 1985, men
artists were even more highly concentrated in the West than women artists.
The latter, in contrast, were more prevalent in the Northeast compared both
with men artists and with men and women professionals. Overall, the major
centers of artistic endeavor on each coast, specifically, in California and
New York, remained more attractive to artists than to those working in other
professions and occupations. In 1980, California accounted for 16 percent
of all employed artists and New York for another 12 percent, while the third
ranking state--Texas--accounted for only 6 percent of the artist
population.a

With regard to changing residence patterns over time, men and women
artists exhibited similar trends to those of all men and women professionals
and, indeed, to those of the labor force in general--namely, decreasing
proportions resident in the Northeast and Midwest and increasing proportions
resid;;t in the South and West. These trends were even more pronounced for
artists than for all professionals and the total labor force. In this
regard, California increased its share from 15 percent of employed artists
in 1970 to 16 percent in 1980, while New York saw its share go down from 16
percent in 1970 to 12 percent in 1980. Other Northeastern and Midwestern

states with large proportions of artists, including Illinois, Pennsylvania,

“Ellis, Artists by Place of Residence: 1980, Tab'e 1.
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Ohio, Michigan, New Jersey, and Massachusetts, also declined as shares of
the artist population, while Southern states including Texas and Florida

increased their ghares.’

REGIONAL SHIFTS AMONG ARTIST OCCUPATIONS

Specific categories of artists have shown distinctive profiles of residence
and distinctive trends in those profiles over time. Tnese variations are
discussed bclow for men and women vorking in each of the major categories of
artistic endeavor--the performing arts, the design and visual arts, arts

that involve working Primarily with words, and all "other" arts.

Perforning Artists

Looking first at men in the performing arts (see Table I11.5), men actors
consistently included much larger percentages residing in the West than did
all men artists, generally larger proportions residing in the Northeast, and
much smaller proportions residing in the Midwest and South. Men dancers
were also heavily concentrated in both the Northeast and West. Men
musicians and composers, in contrast, showed greater dispersion among all
four regions. The data available for actors and directors combined compared
with the data for actors as a separate group also suggest that directors as
such were more dispersed among the regior Overall, men musicisns and

composers, and slso _pparently directors, more closely resemble-l all men

5Ellis, Table 1.
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artists than they did other gen performing artists in their profiles by

regicn of residence.

“smen performing artists in most instances exhibited similar patterns

and trends in region of residence as did their male counterparts. One

|
|
exception involves dancers, where the women in this field were more l

pPrevalent in the South and less prevalent in the Northeast compared with men
dancers.

Resign and Visual Arti{sts

Men working in each of the design and visual

art categories exhibited

similar trends over time to those of other men artists, namely declining

proportions residing in the Northeast and Midwest and increasing proportions

residing in the South and West (see Table I11.6). However, they showed some

differences in their residerce profiles.

Men architects tended to be somevhat less prevalent in the Northeast and

somewhat more prevalent in the South than other men artists, but they

resembled other men artists

in their relatively low proportions residing in

the Midwest and relatively high proportions residing in the West compared

with the total male work force.

Men decorators and photographers, in

contrast, tanded to resemble all other men vorkers

in their distribution by

region of residence, with roughly equal proportions in the Northeact,

Midvest, and WVest, and the highest proportion in the South.

Men designers and painters and craft-artists began the period with a

distinctive residence profile--highly concentrated in the Northeast and

Midwest and much less prevalent in the South and West compared with other

o1
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men artists, Over time, however, their residence profiles became more like
that of all aen artists, as they experienced greater propcrtionate declines
in the Northeast and Midwest and correspondingly greater proportionate
increases in the South and West compared with men artists as a group.

Women working in the design and visual arts also showed distinctive
Patterns and trends in some instances. Women architects resembled all women
artists in their patterns of residence, although, as of 1980, they were
somewhat more more likely to reside in the West and less likely to reside in
the Midwest than were most other categories of women artists (see Table
I1I1.7). Women painters and craft-artists also resembled other women
artists, both in their initial distribution by region of residence, and in
the trends they exhibited over time,

In contrast, women decorators and photographers at the outset of the
period resembled the total female work force more than other women artists
in their patterns of residence, with roughly equal proportions in the
Northeast, Midwest, and South, and the lowest Proportion in the West. Over
time, women photographers, unlike all other women artists, experienced
relatively little change in their residence profile. Women decorators
experienced little change in the pProportions residing in the Midwest and
West, again contrary to the experience of other women artists, but
experienced a Proportionately larger decline in the Northeast and a
correspondingly larger increase in the South.

Women designers at the outset of the period showed yet a different
pattern--they were much more concentrated in the Northeast than other women
artists and much less concentrated in the other three regions. Over time,
their residence profile became more like that of all vomen artists, as they

experienced a larger proportionate decline in the Northeast, virtually no
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decline at 211 in the Midwest, and larger proportisnate increases in the

South and West.

|
J
. " s
Turning to artists who work largely with words, the outstanding
characteristic of the residence profile for men authors--one that they
shared with men actors and dancers--was their disproportionate concentration
in both the Northeast and West regions. Like other men artists, authors
experienced a decline over time in the proportion residing in the Northeast
and an increase in the proportion residing in the West, but showed no clear
time trends in either the Midwest or the South.
Men ! mouncers, in contrast, were much less prevalent in the Northeast
and West than were other groups of artists, and much more prevalent in the
other two regions, particularly the South. Men artist instructors were
relatively evenly distributed among the four regions, again in contrast to
Gen artists overall. Finally, men in the "other" artist category were also
somevwhat more evenly distributed among the regions, although they generally
exhibited the same trends over time as did all men artists.
Female artists working primarily with words--authors, announcers, and
arrist instructors--showed similar regional distributions and trends over
tine as did their male counterparts. Femsle artists in the "cther” category
generally resembled all women artists in their residence profile and the

trends that they experienced over the 30-year period.




TABLE III.1. Percent Urban of the Total U.S. Resident Population,

1900 to 1980

1900
1910
1920
1930
1940
1950
1960
1970
1980

SOURCE: U.S. Bureau of the Census,

38.7%
45.7
51.2
56.2
56.5
64.0
69.9
73.5
73.7

ct ed

» 107th Edition (Washington, p.C.: u.s. Government Printing

States 1987
Office, 1986), Table 17.




TABLE III.2. Percent Distribution and Percent Growth of the Total Resident
Population by Region of Residence, 1940 to 1985

............................................................................

Percent Distribucion:

Northeast 27.2%  26.1s  24.9%y  24.1% 21.7%  20.9%
Midwest 30.4 29.4 25.8 27.8 26.0 24.8
South 31.5 31.2 30.7 30.9 33.3 34.3
West 10.9 13.3 15.6 17.1 19.1 20.0

Percent Change from
Prior Decade:

Total +7.3 14.5 18.5 13.4 11.4 11.1
Northeast % 5 9.7 13.2 9.8 .2 3.3
Midwest +4.0 10.8 16.1 9.6 4.0 1.0
Souti +10.1 13.3 16.5 14.3 20.0 18.0
Vest +16.7 40.4 38.9 24.2 23.9 22.4

SOLRCE: U.S. Census Bureau, mwﬂmmmm
1987, Tables 23, 24.

NOTES: See Chapter III Notes for the states included in each geozraphic
region. Growth rates from 1980 to 1965 have b.en compounded to represent
estimated growth rates from 1980 t, 1990 for comparability with the other
rates shown.
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TABLE III1.2. Percent Urban by Sex of the Experienced Civilian Labor Force,
Professional Workers, All Artists, and Artist Occupations, 1950 to 1980
1950 1960 1970 1980
Male:
Exp. Civ. Labor Force 65.3% 71.0% 74.0% 73.8%
Professionals 82.5 83.0 83.7 82.2
All Artists 88.1 88.3 88.1 87.1
Actors 91.9 98.0 97.7 92.9
Directors N.A. N.A. N.A. 92.9
Dancers N.A. N.A. 91.3 94.9
Musicians 88.7 85.7 90.3 88.9
Architects 88.3 88.5 88.7 87.1
Decorarors 87.7 88.5 N.A. 86.5
Designers 89.2 89.2 86.5 86.5
Painters 90.1 88.8 89.8 86.0
Photographers 88.2 88.9 88.2 87.7
Authors 83.3 89.1 87.7 87.4
Announcers N.A. N.A. 84.6 84.6
Artist Teachers N.A. N.A. 86.6 85.2
Other Artists 76.6 80.8 84.4 85.2
Female:
Exp. Civ. Labor Force 77.4 78.0 78.6 77.6
Professionals 78.0 79.4 81.3 80.1
All Artists 86.5 84.3 88.1 84.4
Actors 92.5 95.2 95.1 94,3
Directors N.A. N.A. N.A. 94.3
Dancers N.A. N.A. 94.3 9.2
Musicians N.A. N.A. 86.8 86.1
Architects 90.0 88.2 86.8 88.3
Decorators 88.5 8z.9 80.6 77.9
Designers 93.0 93.5 89.1 86.4
Painters 88.8 87.3 86.4 84.4
Photographers 87.4 83.6 87.4 83.8
Authors 78.8 82.7 88.3 86.8
Amouncers N.A. N.A. 88.5 83.6
Artist Teachers N.A. N.A. 89.0 84.9
Other Artists 87.5 83.4 87.9 82.6

SOURCES and NOTES:

|
<o

See Appendix D and Chapter III Notes.




TABLE III.4. Percent Distribution by Region of Residence and Sex,
Experienced Civilian Labor Force, Professional Workers, and All Artists,
1950 to 1985

----------------------------------------------------------------------------

Northeast Midwest South West
Male Experienced Civilian
Labor Force:
1950 26.8% 30.7% 29.2% 13.2%
1960 26.0 29.7 28.5 15.7
1970 24.9 28.6 29.3 17.2
1980 21.7 26.6 32.0 19.7
1985 20.9 25.4 33.3 20.4
Male Professionals:
1950 31.6 29.1 23.7 15.7
1960 29.2 27.5 24,2 19.1
1970 27.6 25.9 25.9 20.5
1980 24.8 24.2 28.6 22.4
1985 23.4 24.0 29.4 23.1-
Male Artists:
1950 37.3 27.2 17.4 18.1
1960 34.9 25.7 18.5 20.9
1970 30.4 23.9 23.4 22.2
1980 27.3 20.5 25.3 26.9
1985 23.0 23.9 23.6 29.5

Female Experienced Civilian
Labor Force:

1950 29.8 28.8 28.3 13.1
1960 27.4 28.0 29.2 15.5
.970 25.4 27.6 30.2 16.9
1980 22.2 26.0 32.4 19.4
1985 21.2 25.4 33.5 20.0
Female Professionals:
1950 29.1 28.8 26.8 15.2
1960 26.9 27.9 28.1 17.0
1970 26.0 26.8 29.4 17.8
1980 24.2 25.2 31.7 18.8
1985 23.4 25.4 31.5 19.7
Female Artists:
1950 34.7 25.6 20.2 19.5
1960 30.7 25.8 23.7 19.8
1970 27.7 24.3 26.3 21.¢8
1980 25.1 21.4 28.7 24.8
1985 27.4 24.1 24.0 24.6

IRt et h T L I

SOURCES and NOTES: See Appendix D and Chapter III Notes.
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TABLE III.5. Percent Distribution by Region of Residence and Sex,
Performing Artists, 1950 to 1980

............................................................................

Northeast Midwest South West
Male Actors:
1950 32.5% 13.0 14.7 39.8
1960 36.8 7.8 6.5 48.9
1970 39.3 9.8 9.2 41.7
1980 N.A. N.A. N.A. N.A.
Male Actors and Directors:
(195071960 N.A.)
197G 31.0 19.3 2.5 27.2
1980 30.2 13.9 18.3 37.6
Male Dancers:
(1950/1960 N.A.)
1970 38.6 12.5 13.4 35.5
1980 35.1 12.8 19.3 32.7
Male Musicians:
1950 35.0 27.4 17.9 19.7
1960 30.3 26.9 22.4 20.4
1970 25.4 21.9 26.8 25.9
1980 25.0 18.4 28.4 28.1
Female Actors:
1950 38.2 12.7 9.7 39.4
1960 40.6 8.8 6.3 44 .4
1970 39.6 8.8 11.2 40.4
1980 N.A. N.A. N.A N.A

Femalr Actors and Directors:
(1950/1960 N.A.)
1970 32.2 16.5 19.1 32.2
1980 33.8 12.2 17.0 36.9

Female Dancers:
(195071960 N.A.)

1970 20.9 18.2 20.3 40.5
1980 26.5 14.0 27.4 32.2
Female Musicians:
(1950/1960 N.A.)
1970 24.5 29.8 25.9 19.9
1580 24.5 25.4 29.0 21.1

............................................................................

SOURCES and Notes: See Appendix D and Chapter III notes.
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TABLE II1.6. Percent Distribution b

Visual Artists, 1950 to 1980

------------------------------------------------------------------------

1950
1960
1970
1980

Male Decorators:
1950
1960
1970
1980

Male Designers:
1950
1960
1970
1980

Male Painters:
1950
1960
1970
198C

Male Photographers:

1950
1960
1970
1980

Northeast Midwest South
32.9% 24.6 24.1
27.5 25.3 25.0
27.5 23.0 26.2
21.1 20.8 29.4
30.6 30.6 24.7
31.9 29.1 22.2
25.4 25.0 34.1
21.9 23.2 36.8
47.4 35.1 7.2
43.3 26.6 13.0
38.1 25.9 15.9
34.3 24.1 18.6
43.9 29.0 11.5
38.3 27.5 14.3
35.6 25.4 18.3
30.1 20.9 22.5
34.7 26.6 20.4
31.4 26.7 22.2
28.7 25.2 24.6
25.0 23.6 28.1

Yy Region of Residence, Male Design and

SOURCES and NOTES:

14

16.
15.
18.

10.
16.
20.
23.

W oo OO
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TABLE III.7. Percent Distribution by Region of Residence, Female Design and
Visual Artists, 1950 to 1980

Northeast Midwest South West
Female Architects:
1950 38.5 21.4 21.1 19.0
1960 36.0 13.6 23.1 27.4
1970 34.8 18.3 24.6 22.3
1980 23.9 15.5 29.3 31.3
Female Decorators:
1950 26.8 27.5 27.5 18.2
1960 20.6 27.4 33.8 18.2
1970 16.0 29.6 36.3 17.9
1980 11.5 28.0 39.5 20.9
Female Designers:
1950 57.9 17.4 10.0 14.7
1960 55.6 14.8 13.0 16.6
1970 41.7 17.8 20.0 20.6
1980 37.2 16.2 23.2 23.5
Female Painters:
1950 39.7 26.4 17.2 16.7
1960 36.1 26.6 19.3 18.0
1970 51.3 24.9 22.9 20.9
1980 26.2 20.9 26.1 26.7
Female Photographers:
1950 23.9 29.1 26.2 20.8
1960 21.7 27.3 30.4 20.6
1970 21.2 25.6 30.7 22.6
1980 22.0 23.7 30.6 23.¢2

"y
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TABLE II11.8. Percent Distribution by Region of Residence and Sex, Authors,
Announcers, Teachers and Other Artists, 1950 to 1980

----------------------------------------------------------------------------

Northeast Midwest South West
Male Authors:
1950 45.3 13.0 12.1 29.5
1960 38.6 17.7 13.8 29.9
1970 34.3 16.7 23.4 25.6
1980 32.8 11.9 19.6 35.3
Male Announcers:

(1950/1960 N.A.) :
1970 19.3 25.3 35.4 20.1
1980 15.1 26.0 39.2 19.6 |

|
Male Teachers: |
(1950/1960 N.A.)
1970 22.5 30.3 27.3 19.9
1980 22.2 27.4 26.7 23.7
Other Male Artists:
1950 29.3 23.9 27.9 18.9
1960 24.8 20.8 30.6 23.8
1970 28.9 19.9 24.5 26.7
1980 23.2 18.0 30.1 28.8
Female Authors:
1950 42.0 15.5 15.4 27.1
1960 37.8 17.7 17.8 26.8
1970 38.5 15.3 23.7 22.5
1980 33.2 15.6 19.4 31.7
Female Announcers:

(1950/1960 N.A.)

1970 18.4 26.4 40.3 14.9
1980 15.9 24.6 39.3 20.3
Fenale Teachers:

(1950/1960 N.A.)

1970 21.6 29.8 29.0 19.7

1980 21.0 27.5 26.7 21.8
Other Female Artists:

1950 33. 27. 20. 18.

1960 3. 20. 21.

1970

............................................................................
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NOTES TO CHAPTER III

Ve obtained data on characteristics of the experienced civilian labor force,
professionals, and artists from a number of publications and computer tape
files produced from the 1950 through 1980 decennial censuses and from the
Marck 1985 Current Population Survey (see Appendix D for a listing of
sources). These sources differ on several important dimensions that affect
the comparability of the data across time, including:

o DPifferent gize sanmples, which affect the reliability of the
estimates and hence the ass~s3ment of trends over time;

o Different concepts for some characteristics from one census to the
next, which affect the validity of cross-temporal comparisons; and

o Different definitions for many of the occupational categories from
one census to the next, which also affect the validity of
Ccross-temporal comparisons.

For some artist occupations, definitional changes have major impacts on
our ability to draw conclusions about trends in the characteristics of
persons in those occupations over time. 1In addition to changes in
occupational definitions, coding errors inevitably occur in every census
that may affect data comparability.

In these chapter notes, we discuss the impact of concept ang category
redefinitions on the interpretation of the data. ¥e also note very small
artist occupations for which sampling errors are large; Appendix C discusses
the impact of sample sizes generally for comparisons acro:s occupations and
across time. Our source of information on concept definitions, except where
stated otherwise, is U.S. Bureau of the Census,

0: - -

(Vashington, D.C.: U.S. Department of Commerce, 1983), Appendix K:
Glossary. Our sources of information on changes in occupational category
definitions and how we used them to develop estimates of the total numbers
in each category over time are discussed in Appendix B.

Urban residence has been consistently defined in every census since 1950 as
residence in an urbanized area (UA) or in a place of 2,500 or more
population outside a UA. There have been some minor changes in the criteria
used to designate UAs, which in general consist of a central city together
vith the surrounding suburbs having a populatinn density of at least 1,000
persons per square mile. Over time, a larger proportion of the U.S. land
area has been classified as urban; the data from each census represent the

1See, for example, U.S. Bureau of the Census, An Evaluation of 1970

-a W -
» Technical Paper 41 {Washington, D.C.: U.S. Department of
Commerce, 1978).
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proportion residing in the urban areas designated as of the census in
question. Data om urban residence are not available from the CPS or other
sources for intercensal years.

An alternate concept is that of residence in metropolitan versus
nonmetropolitan areas. We did not obtain data on metropolitan residence,
largely because the criteria for defining metropolitan areas changed over
tize. Sinilarly, we did not obtain data on specific large metropolitan
areas because of changes in their composition (e.g., some previously
separate areas have been consolidated and other areas split into components)
and because, except for New York and Los Angeles, the artist occupation
sanple sizes are small.

Our data on urban residence are from published sources for all
ozcupational categories in both 1950 (based on a 3.3 percent sample) and
1960 (based on a 5 percent sample). For 1970, we used published souces for
the tctal labor force, all professionals, and women decorators (5 percent
sample) and public use microdata sample artist extracts for all other artist
occupations (2 percent sample). Data were not available for men decorators.
For 1980, we used published sources for the total labor force and all
professionals (19 percent sanple) and a public use microdata sanple artist
extract for all other artist occupations (1 percent sample). The data for
1950 and 1960 pertain to persons age 14 and older, while the 1970 and 1980
data pertain to persons age 16 and older. Persons age 14-15 in 1950 and
1960 represented under 1 percent of the labor force, under 0.1 percent of
professionals, and about 0.5 percent of all artists (see Appendix B).

a e itions

o There were no definitional changes for the experienced civilfan labor

CLF) that would affect data comparability from 1950 tarough 1980.
The ECLF is defined as employed persons plus unemployed persons who have
sver worked in the past. The definition of the ECLF that pertains to data
for specific occupations includes only those experienced unemployed who
vorked sometime during the last five years prior to the census.

o The nz9£gggjgngl_ggggiglgx_ggzkg; category was defined in & generally
consistent manner from 1950 through 1970 but then redefined in important
vays in 1980. The following occupations were zemoved from the professional
category--accountants, computer programzers, engineering/science
technicians, health technicians, other technicians, personnel/labor
relations workers, and sales engineers. Two occupations--decorators/window
dressers and health trainees--were added to the professional category. As a
result, only an estimated 70 percent of the male "professionals” and 84
percent of the female "professionals” identified in the 1970 census would
have been classified as *professionals® in 1980. Hence, characteristics
data for professionals prior to 1980 are biased to the extent that the
nonprofessionals who are included differ importantly from the professionals.

Careful construction of estimates of the urban pProportion of
professionals for 1950 through 1970, based on subtracting out and adding ‘in
the appropriate occupations noted above, gives the following results.
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MM%WM

Percent Urban:

Males: )
1950 82.5 8l.4
1960 83.0 82.3
1970 83.7 83.5
1980 82.2 82.2

Females:

1950 78.0 77.0
1960 79.4 78.7
1970 81.3 80.9
1980 80.1 80.1

The constructed estimates that strive for consistency in defining
professionals across time are slightly lower than the published estimates
based on the professionals identified in each census from 1950 through 1970
according o the rules in operation at the time. The estimates differ by a
maximum of 1.1 pPercentage points in the case of males in 1950 and, on
average from 1950 through 1970, differ by 0.7 percentage points. We viewed
these differences as slight enough to be ignored and uged the published
estimates from each census for urban residence and most other
characteristics.

o The gll artists category, as defined by the Arts Endowment, represents
the sum of specific census occupational categories rather than a census
category as such. Because many artist occupations experienced definitional
changes, it is important to try to take these into account in daveloping
estimates of characteristics of all artists over time. Below, we note the
artist occupations included for 1980 and then the differences in the
composition of the estimates for the Preceding three censuses.

Our 1980 estimates include: actors/directors, announcers, architects,
art/drama/music instructors, suthors, dancers, designers (including the
previously separate category of decorators/window dressers),
musicians/composers, p.intots/sculptots/ctaftoartists/attist printmakers,
photographers, and artists/performers/related vorkers, n.e.c.

Our 1970 estimates include the same categories (some of which had
slightly different titles) as in 1980, except for directors. Prior to 1980,
ROSt persons with director job titles were included in the broad category of
managers/adainistrators, n.e.c. Directors as such accounted for less than 1
percent of the total in this category and, hence, it is not possible to
estimate their characteristics.

Our 1960 and 1950 estimates differ from the 1970 and 1980 estimates in
the following respects. First, we excluded not only directors, but
announcers and dancers/dancing teachers; we also placed less weight on the
data for musizians/music teachers. The category of artist instructors also
does not appear in our 1950 gnd 1960 estimates, Lecause these persons were
already included in three other categories: actors, artists/art teachers
(the predecessor to the pPainters category), and susicians/music teachers.
Finally, for men in 1950, we subtracted the estinmated component of men
designers who were subsequently considered to be draftsmen.

We excluded directors because of lack of information, as described
above, and announcers for the same reason. Prior to 1970, announcers were
included in the broad category of professional/technical/kindred workers,
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n.e.c., of which they represented only an estimated 6 percent of the total
in the case of men and 3 percent in the case of women.

We excluded dancers/dancing teachers because 87 percent of the men and
77 percent of the women would have beer cla-sified as teachers, n.e.c. or
secondary teachers subsequent to 1960. 1In other words, only a small
fraction of danccrs/dancing teachers were dancers per se and the rest were
Precollege teachers who, after 1970, were not considered part of the artist
population. Hence, we deleted the entire category from our 1950 and 1960
estimates of artist characteristics,

We placed less weight on the data for susicians/music teachers because
38 percent of the men and 70 percent of the women in this category would
have been classified as elementary teachers, secondary teachers, or
teachers, n.e.c subsequent to 1960. We could have dropped the category
entirely, but did not do 8o, because this group has always been one of the
larger groups--varying from 19 to 13 percent of the total. We did not want
to delete ausicians/music teachers from the earlier estimates and then
either have to delete the relatively large category of musicians/composers
subsequently or have a disjoint time series. Instead, we assigned weights
in the 1950 and 1960 estimates as follows: for men, we assigned weights of
0.7 o musicians/music teachers and 1.1 to a1l other categories; for women,
ve assigned weights of 0.5 to musicians/music teachers and 1.5 to all other
categories. Before reweighting, men musicians/music teachers accounted for
28 percent (1950) and 24 percent (1960) of the totals of the men artiscs
used t. estimate characteristics; after reveighting, they accounted for 19
percent (1950) and 17 percent (1960). The latter percentages are in line
vith the proportions--21 and 16 percent--that we estimated men
musicians/composers plus those pusic teachers who were reclassified as
artist instructors to be of total men artists in 1950 and 1960 (see Appendix
B). Similarly, women musicians/music teachers accounted for 50 percent
(1950) and 54 percent (1960) of the totals used for characteristics before
reweighting and 25 percent and 27 percent thereafter, compared with 26 and
27 percent of our estimates for 1950 and 1960 of all women artists who were
musicians/composers or artist instructors.

Finally, we made one further adjustment for men designers in 1950. Of
this group, 39 percent, representing 4 percent of all artists used to
estimate characteristics, would have been classified as draftsmen in
subsequent censuses. This 8roup vas only one-tenth the size of the
draftsmen category ia 1950 and, hence, it may be that characteristics
reported for draftsmen are not an accurate representation of the draftsmen
vho were classified as designers. However, we felt it to be important to
make this correction, because draftsmen differed markedly on many
characteristics from men designers. Hence, we subtracted 10 percent of
draftsmen in each cell of our tsbulations from the total of all men artists.

Thrse various adjuscments make virtually no difference to the estimates
of the percent urban residents azong all artists (see Appendix D). The
impact is much more pronounced for other characteristics such as age vhere
the teachers turnzd out to be older on average than the performers and the
draftan’n much younger than the men designers (see Chapter IV Notes and
Appendix D). For consistency, we used the sane procedures wherever possible
for all characteristics.

A point to keep in mind is that the procedure used to adjust
wmusicians/music teachers in the 1950 and 1960 estimates does not entirely
take care of the problem that so many persons in those categories wers not
artists in terms of the current classification system and might be expected
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to differ from artists. (The type of adjustment used for men designers was
not possible for musicians/music teachers because of the involvement of
several categories of teachers, some very large and heterogeneous.)
Moreover, it is the case that manry other categories of artists included
persons who would have bean classified in some other category in subsequent
censuses. When such persons properly belonged to another artist category,
the estinmates for all artists are not affected, although the individual
categories may be. When such persons properly belonged to an occupation not
included in the artist population, the estimates for total artists and also
the individual categories may be biased. The reader is urged to review the
discussion of changes in definitions for specific artist occupations to
assess the impact on data comparability.

One final point about the estimates for all artists concerns categories
that were excluded entirely in some years and not in others, specifically,
announcers, dancers, and directors. To the extent that persons in these
categories differed from other artists, including them only in some years
could introduce inconsistencies into the time series. Ve are not concerned
sbout including dancers in 1970 and 1980, after excluding them in 1950 and
1960--the‘r exclusion eliminated only 1 percent of artists while removing
about 4 times as many non-artist teachers. In the case of announcers, wve
produced an alternate series of characteristics estimates that excluded thenm
in 1970 and 1980 as well as in 1950 and 1960 (see Appendix D). We decided
to retain the series that included announcers in 1970 and 1980, given the
very small differences between the two sets of estimates--agnnouncers were
also a relatively small fraction of the total (3 to 5 percent). With regard
to directors, because this group was combined with actors in the 1980 data,
there is no means of constructing alternative estimates.

o We now turn to specific categories of artists. Data comparability for
occupations is affected both by subtracting and adding job titles. Most of
the changes affecting artist categories involved subtracting job titles;
that is, the rules in later censuses stated that some persons previously
included in one category wers now part of some other category. In these
cases, it is straightforward to determine the proportion of persons observed
in the category at any one census who would have continued to remain so
classified; the higher the proportion, the more comparable the data over
time. Some artist occupations sxperienced both subtractions and additions
of job titles. In these cases, it is more difficult to assess
comparability: it may be that high proportions of persons observed in the
category would have continued so under the rules of later censuses; however,
these persons may represent smaller proportions of the category total,
depending on the proportion of persons in added job titles that were not
previously included in the category. Generally, we believe that a high
proportion of persons observed at each census who would have remained in the
category over time is more important for data comparability than for those
persons to represent a high proportion of the estimated category total. Our
assunption is that persons in job titles that were subtracted from the
category were more likely to differ from and persons in job titles that were
added to the category more likely to resemble those persons who remained in
the category throughout.

o The gctors category experienced several definitionzl changes. Among
men, 7 percent of those classified as actors prior to 1970 would have been
classified as artist ingtructors subsequently. We also estimated that, on
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balance, another 11 percent of men classified as actors prior to 1980 would
have been classified in the other artist category subsequently. Among
vomen, 25 percent of those classified as actors prior to 1970 would have
been classified as artist instructors or as secondary teachers subsequently.
Hence, the characteristics data for actors from 1950 through 1970 are
reasonably comparable. The main problem in comparability is in the 1980
data which combine actors and directors. Actors are estimated to represent
22 percent of the total for men and 58 percent of the total for voren,
making it difficult to estimate their characteristics separately.

o The directors category did not exist as such prior to 1970. Men and
women with director job titles included 87 percent and 93 percent,
respectively, who were classified in 1970 as managers/officials/proprietors,
n.e.c. The rest were included in vritcrs/hrtists/bntcrtaincrs, n.e.c. Men
directors represented only one-half of one percent of the managers group and
4 percent of the writers group; women directors represented 1 and 2 percent,
respectively, of these categories. Hence, it is not possible to construct
characteristics data for directors prior to 1980.

o The announcers category did not exist prior to 1970--persons with
amnouncer job titles were included in the broad category of professional/
technical/kindred workers, n.e.c. We made no attempt to construct separate
estimates for amnouncers in 1950 and 1960 or to include them in the 1950 and
1960 totals for all artists. Data for women announcers in 1970 and 1980 are
subject to large sampling errors because of the small numbers in the
category, particularly in 1970 (see Appendix C for further discussion).

o The architects category experienced some definitional changes between
each census for men onl » and their impact was small. Generally, 90 to 100
percent of the men architects observed in earlier cen. uses would still have
beer classified as architects in 1980, and these archi.ects represented 90
to 100 percent of the total number, including persons in job titles
subsequently added to the architect category. In sum, the characteristics
data observed for architects are largely comparable across time. Data for
women architects are also comparable across time, but are subject to large
sampling errors, particularly in 1950 and 1960,

0 The 1x;zﬂz;ngznugxg_in;;zng;gz; category did not exist as such prior to
1970. 1In 1960, artist instructors included 8 percent and 3.5 percent of the
B2n and vomen musicians/music teachers, 1 percent and 7 percent of the aen
and vonen artists/art teachers, and 12.5 percent of the women actors. We
made no attempt to constyuct Separate estimates for artist instructors in
1950 and 1960, although they are included in the totals for all artists.
Minor definitional changes cccurred for artist instructors between 1970 and
1980.

o The guthors category was defined consistently from ;950 through 1980.

o The dancers category experienced an important definitional <hange
between 1960 and 1970, vhereby dancing teachers wore removed from the
Previously combined category ~f dancers/dancing teachers and reclassified as
teachers, n.e.c. Dancers as such comprised only 12.5 percent of the 1960
category for men and only 23 percent of the 1960 category for women. Hence,
text tables do not show data for dancers for 1950 or 1960, nor are these
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data included in the 1950 and 1960 totals for all artists, The 1970 and
1980 data for men dancers are subject to large sampling errors.

o The decorators/windowv dressers category was consistently defined from
1950 through 1970 and then combined with designers into a single category in

1980. Based on the separate time series prior to 1980 for both decorators
and designers, we estimated their characteristics separately for 1980 in the
following manner. We constructed weighted averages for each characteristic
in 1970 of decorators and designers, using as weights the proportion that
each group represented of all designers in 1980 (24 percent decorators and
76 percent designers for men, 53 psrcent decorators and 47 percent designers
for women). Then, for each characteristic, we subtracted the 1970 figures
for decorators and designers from the new average and subtracted the same
anounts from the 1980 average to obtain separate 1980 estimstes. This
procedure assumes that the relationship betwsen decorators and designers
observed for each characteristic in 1970 continued in 1980.

o The designers category sxperienced geveral definitional changes between
1950 and 1970 and then was combined into a single category with
decorators/vwindow dressers in 1980. (We developed separate 1980 estimates
for these two groups as just described.) Men designers in 1950 included 39
percent who would have been classified as draftsmen subsequently. Both men
and women designers experienced other changes, most notably the inclusion of
some persons classified as painters/sculptors prior to 1980. An estimated
90 to 100 percent of the men designers in the 1960 and 1970 censuses and of
women designers in each of the 1950 through 1970 censuses would have been
clsssified in this category in 1980. Conversely, the men designers observed
in 1960 and 1970 and the women designers observed from 1950 through 1970
represented about 70 percent of the total population of designers. Hence,
the characteristics data observed for designers through 197G are reasonably
comparsble over time, with the exception of the 1950 data for men. We
adjusted the totals for all men artists in 1950 by subtracting 10 percent of
draftsmen--the equivalent of the number of draftsmen categorized as
designers. We attempted to make a similar adjustment for men designers as
such. However, the resulting estimates were not always credible. We
experimanted with further adjusting the estimates to include a proportion of
painters, but decided that we were simply compounding errors. Hence, text
tables do not show data for men designers Iin 1950 except in the case of
urban and regional residence, where we used the reported figures without
adjustment.. (The residence data are shown because artists generally
differed less on these variables than on other variables such as age and
education.)

o The gusicians/compogers categorv experienced an important definitional
change between 1960 and 1970, whereby music teachers were removed from the
previously combined category of musicians/music teachers and reclassified as
artist instructors, elementary teachers, secondary teachers, and teachsrs,
n.e.c. Musicians/composers as such comprised 55 percent of the 196C
category for men and only 27 percent of the 1960 category for women. Hence,
text tables do not show data for women musicians/composers for 1950 or 1960;
the data on urban and regional residence, but not other characteristics, are
shown for men. Finally, the data for men and women musicians/music teachers
sre downweighted as described above in the 1950 and 1960 totals for all
artists.
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o The painters/sculptors/crafit-artists/artist printmgkers category
experienced several definitional changes. Of persons classified as
artists/art teachers in 1950. 11 percent of the men and 36 percent of the
women would *ave been classified as one or another type of teacher
subsequently. Of persons classified as painters/sculptors in 1970, another
25 percent of the men and 15 percent of the women would have subsequently
been classified in other occupations, including designers, ..:2r artists,
and hand painters. Hence, about 70 percent of the men and only 55 percent
of the vomen artists/art teachers observed through 1960 wouid still have
been classified as painters subsequently, while about 75 percent of the men
»ad 85 percent of the women painters,/sculptors observed {n 1970 would still
have been classified as such in 1980. Hence, the characteristics data for
men painters are reasonably comparable over time, tlose for women somewhat
lass so. Text tables for women painters do not show dats for 1950 and 1960
except i. the case of urban and reglonsl residence.

o The photographers category was generally consistently defined from 1950
through 1980.

o The artists/performers/relatcd workers, n.e.c or "other” artists
category is a residual that experienced a number of definitiona® changes.

At various times, it was determined that some persons fornerly classified as
actors, painters/sculptors, professional/technical/kindred workers, n.e.c.,
and managers/officials/proprietors, n.e.c. should be classified as "other"”
artists. Conversely, after 1970, it was determined that some persoas in the
"other” artist category (termed vriters/artists/entertainers, n.e.c.) should
be classified as technical writers (a new category), actors/directors, or
soc‘al scientists, n.e.c. About 80 percent of the men and 100 percent of
the vomen "other” artists in 1950 and 1960 would still have been classified
as tuch subsequently; 90 perrent of the women but only 60 percent of the men
"other” artists in 1970 would have remsined in the category in 1980. At
each census, the aen artists who would have remained in the category
represented about 95 percent of the total including added job titles.
However, thc women artists observed in 1950 and 1960 who would have remained
represented only 55 percent of the total; the corresponding figure for 1970
is 90 percent. Given the residual nature of the category and the presence
of data comparabili- problems, the only haracteristics data shown in text
tables for "other” artists are those on urban and regional residence.

Region of residence has been defined consistently in each census; there has
been one nomenclature change--the North Central region wus renamed the

Midwest regio. in 1980. The states included in each of the four
regions--Northeast, Midwest, South and West--are:
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Connecticut New Jersey

Maine New York
Massachusetts Pennsylvania

New Hampshire

Rhode Island

Vermont
W on

v ox al Div

Illinois Iowa

Indiana Kansas

Michigan Minnesota

Ohio Missouri

Wiseonsin Nebrasks

North Dakota
South Dakota
on
th 1 Division South - clantic Division

Alabama Delaware

Kentucky District of Columbia
Mississippi Florida

Tennessee Georgia

Hest South Central Division Maryland

Arkansas

North Carolina

louisiana South Cgrolina

Oklahoma Virginia

Texas West Virginia
Wess Regiep

Mountaip Division v

Arizona Alaska

Colorado California

1daho Hawaii

Montana Oregon

Nevada Washington

New Mexico

Utah

Wyoming

We did not present data by division or state, because of

N e .

small sample

sizes and the difficul:y of describing trends over time when detailed place
of residence is cross-tabulated by artist occupation. We also did not show
*he March 1985 Current Population Survey data for specific artist
occupations, because of small sample sizes. However, the census data for
1950 through 1980 on region of residesnce are the most reliable in the
report. We were sble to use published sources for the experienced civilian
labor force, professionals, and artist occupations based on the complete
count (i.e., 100 percent) in 1950, on the full 25 percent sample in 1960,

the full 20 percent sample in 1970, and the full 19 persent sample in 1980,
with only a few exceptions for 1970.
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Comsazabi1(6y of Repion of Residsnce Data Guec Tize: Geespasion

The comparability of data on region of residence is affected by the changes
in occupational definitions described above in the section on urban
residence. We made the same decisions to delete selected data for some
artist occupations and to adjust data for other occupations as noted
previously, with the exception that we were not able to obtain data for
draftsmen to adjust region of residence for all men artists in 1950,

For 1970 and 1980, we were able to improve the comparability of the
region of residence data by using a special 1980 census publication that
developed estimates for both years based on the 1980 census occupational
definitions, (The data shown in tha text *ables are from this source;
those shown in Appendix D are from the sources that we used fcr other
characteristics.) The Census Bureau's estimates of persons in artist
occupations as of 1970 based on 1980 criteria provided in the special
publication do not alvays agree with the numbers that we developed for this
report--see Appendix B. However, we believe that the distributions by
region of residence from ths special census publication Zepresent better
estimates than do the distributions available from 1970 census reports that
are based on 1970 occupational criteria. The 1970 as well as the 1980
estimates in this publication also have the advantage that they are based on
the full census sample in each year.

No data ware available for 1970 for decorators, either from the special
publication (which combined them vwith designers) or from other sources, For
designers in 1970 we used public use microdata sample estimates (4 percent
sample). We then used these data together with the combined data for
decorators and designers in the special publication (19 peicent sample) to
develop separate estimates for decorators (by determining what percentages
for decorators, whea averaged with the designer percentages, would have
given the combined percentages). For 1980, we took our separate 1970
estimates and developed factors (using the procedure described for urban
residence) that we applied to the combined 1986 data in the special
publication to obtain separate 1980 estimates for decorators and designers.

The availability of combined estimates for actors and directors for both
1970 and 1980 in the special publication, along with separate 1970 data for
actors from the public use microdata sazples, suggested the possibility of
sinilarly constructing separate 1970 and 1980 estirates for these two
groups. However, an attenmpt along these lines produced results that were
too extreme to be credible. The problem is that the combined estimate for
actors and directors in 1970 had to assume that the latter group's
characteristics were those of the very large and heterogeneous category of
managers/officials/proprietors, n.e.c. In contrast, the combined estimate
for decorators and the designers in 1970 by and large sinply brought
together two already well-defined groups,

2y.s. Bureau of the Census, tion: d
vV
: 0, Supplementary Report PC80-S1-15
(Vashington, D.C.: U.S. Government Printing Office, 1984) .
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iV. TRENDS IN AGE AND EDUCATION

In the 35 years from 1950 to 1985, th: U.S. labor force, along with specific
occupation subgroups, changed in many important ways. Previous chapters
have discussed the tremendous increase in sheer numbers of American workers,
fueled by rising participation rates of Women, and trends in the residence
patterns exhibited by the work force as a whole and by those persons vorking
in professional and artistic specialties. This chapter reviews changing
Patterns on two other dimensions of the work force--age and education.

Trends in the age composition of workers are nct easy to describe or to
account for, given that they i.volve the interplay of several factors.
Changes in birth rates, labor force participation rates, and rates of
retirement or withdrawal from the labor force all affect the size and age
distribution of the total work force. In addition, changes in preferences
for ~me occupation over ar~ther affect specific occupation groups. Overall,
the post-World War II era witnessed the growth of a labor force increasingly
dominated by younger people, as the baby boom generation entered adulthood
and as more and more older workers were attracted to early retirement. At
the game time, the labor force became increasingly more qualit. ed in terms
of educational attainment, if not necessarily work experience. 1In 1950, 60
percent of workers did not have a high school diploma and only 7 percent had
completed college, while, by 1985, only 20 percent of workers had not
completed high school and over 20 percent had a college education.

This chapter examines changes during the post-World War II period in the
age composition and educational levels of Americans in the experienced

civilian labor force, those working in professional specialties, and those
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working as artists. As in other chapters, patterns for men and women are
examined separately, The reader's attention is directed to the notes at the
end of the chapter which provide important information regarding the sources

and comparability of the data for each occupation over time.

CHANGING AGE COMPOSITION OF THE LASOR FORCE, PROFESSIONALS, AND ARTISTS

Mer. and women in the labor force exhibited different age profiles and
patterns of change from 1950 to 1985; corresponding patterns are evident in
the data for men and women werking as artists and for women professionals.
The data for men professionals, in contrast, show different patterns from
those of other men workers as well as women professionals (see Table IV.1).

he median age for men workers remained steady from 1950 to 1970 at 40
to 41 years and then dropped to 36 years in 1980 and 1985. The increase in
the proportion of men under age 35 from 40 percent of all men workers in
1970 to 48 percent in 1980 clearly reflects the influx of the baby boom
generation into the labor market. The corresponding decline in the
Proportion of mern workers age 55 and older from 19 Percent in 1970 to 16
percent in 1980 and 14 percent in 1985 reflects both the flows into the work
force of baby boomers and also the impact of early retirement. Men age 55
and older experienced a sizeable drop in their labor force participation
rates after 1970 (15 percentage points for those age 55 to 64 and 11
percentage points for those age 65 and older--see Table 1I.3).

Women workers exhibited somewhat different patterns from men in their
4ge composition over time. In 1950, younger womeA made up a higher

pProportion of the fer i1le labor force than was true in the case of men--47
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Percent of women workers were under age 35 compared with 39 pPercent of men
workers and the median age of women workers was 36 Yyears compared with 40
years for men. These differences probably reflect the fact that women who
entered the labor force at all at this time--only 30 percent of women worked
in 1950--were likely to do so at relatively young ages after cempleting high
school or college and then to leave the labor force after working only a few
years to raise a family. By 1960, sufficient numbers of women were either
staying in the labor force for longer periods or reentering after their
children left home tc increase the median age of women workers to 40 years,
the same as the median age for men. Interesting, women's reentry into the
labor force was occurring even before the boom years for childbearing had
ended. Subsequently, women workers showed the same trends as men workers,
ramely a decline in median age from 1970 to 1980 that reflects the entry of
the baby boomers into the work force.

M:a artists experienced similar changes in age composition as all men
workers--their median age dropped from a level of 37 to 38 years in the 1950
to 1970 period to a level of 34 to 35 Years in the period from 1970 to 1985.
Men artis<s as a group were younger than all men workers--the median age for
men artists ranged from 1.2 to 2.8 years below that of all men workers at
each point in time.

Men professionals, in contrast, exhibited relatively stable patterns of
age composition throughout the entire 35-year span. The median age of men
professionals remained at a level of 38 to 39 years froa 1950 through 198.
Moreover, younger men under age °5 did not increase and older men age 55 or
over did not decline as a proportion of all men professionals--in fact, the
trends, if anything, were in the opposite direction. It may be that a

combination of longer training periods required for some professional fields
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(for example, medicine) and a lesser propensity of older men professionals
to retire early account for these distintive patterns.

Women professionals and women artists exhibited the same general trends
as all women workers, namely a rise in median age from 1950 to 1960, as
women reentered the labor force or stayed in {or longer periods, and then a
decline in median age from 1970 :to 1980, as the baby boomers grew old enough

to work.

AGE TRENDS AMONG ARTIST OCCUPATIONS

Making sense of age patterns over time for small subgroups of the labor
force such as artist occupations is problema;ic for several reasons. As is
true of any characteristic for occupation gro s based on census dota,
changes in definitions and also small sumple sizes can make it difiicult to
determine whether trends that appear in the data actually occurred for the
occupation in question. Moreover, the age distribution for occupations is
s2nsitive not only to factors that affect tha labor force in general but to
changes in the propensity of persons at various stages in the life cycle to
Pursue particular lines of work. Such changss can occur for BANY reasons--
occupations can become more or less attractive in terms of their entry-level
salaries, opportunities for advancement, prestige, the existence of public
or private programs for support of educational costs, and so on.

The census data used in this study do not permit sorting out the factors
that influenced changes :in the age composition of artist occupations;
moreover, there are many gaps in the time series due to changes in

definitions of artisc occupations (see the notes to Chapter IV and Appendix
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B). Hence, the discussion focuses a: much on cross-sectional differences
among artist occupations--thet 15, which artist occupations were typically
younger or older than artists as a group--as on trends for artist
occupations over time. Adaitional research could usefully be carried out in
this area, perhaps using available microdata samples from the 1940 through
1980 censuses. Such research would have to be confined to the larger artist
occupations that experienced minimal definitional changes over time. For
these groups, analysis of detailed 2ge profiles and of questions such as
occupation five years ago could help determine the relative importance for
trends in the size and age composition of artist occupations of changes in
entry rates of younger workers, changes in propensities to leave the labor

force, and changes in relative attractiveness among occupations.

Performing Artists

Persons working in the performing arts--actors, directors, dancers, and
musicians and composers--as a group tended to be younger than other artists
(see Table 1V.2). 1In 1980, the median age of men dancers was only 27 years
and that of women dancers only 25 years compared with median ages for all
men and women artists of 34 and 33 years, respectively. Over 80 percent of
men and vomen dancers were under age 35 in 1980 and less than 5 percent were
age 55 and older. Clearly, this age profile relates to the arduous physical
requirenents for dancing that preclude pursuing this career to older ages.
Men musicians and composers also tended to be younger than other men
artists, with a median age of 31 years ia 1980. Women musicians and

composers exhibited the same median age as all women artists.
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Male actors began the period in 1950 with an older age profile, but, by
1970, their median age had dropped to below that of all men artists. The
available data for 1980 combine actors and directors who as a group had the
same median age--34 years--as all men artists. It is not an unreasonable
assumption that men directors are older on average than men actors and hence
that the median for actors in 1980 would have been below that for other men
artists--as one would expect given the importance placed on youth and
attracting the youth market in the movie industry. Women actors showed the
same pattern as all women artists of a decline in proporcion of younger
women from 1950 *o 1960 followed by an infiux of younger women subsequently.
The median age of women actors remained below that of all women artists from
1950 through 1970, as did the median for women actors and directors combined
in 1980. Women only recently entered the directing profession in auy
substantial numbers (see Table I1I1.4), and, hence, one would expect women

directors, along with women actors, to show a relatively young age profile.

Design and Visual Artists

Men working in the design and visual arts tended to show the same age
profiles and patterns of change over time as characterized all men artists--
in particular, the decline in median age and shift toward a higher
proportion of younger men after 1970 (see Table IV.3). This change was
particularly pronounced for men architects, painters, and photographers.

Men architects consistently exhibited a higher median age than all men
artists, perhaps due to the relatively high educational requirements for
this field and also high financial rewards that may encourage architects to

delay retirement. Nonetheless, the median age for men architects dropped by
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& years between 1970 and 1980--from 41 to 37 years--compared with a 3-year
drop from 37 to 34 years for all men artists. Mea decorators and d:signers
exhibited relatively stable age profiles throughout the period, with the
youngel men generally comprising a larger proportion of decorators than of
designers.

Women in the design and visual arts also tended to show the same age
profiles and trends as all women artists, in particular, the rise in median
age from 1950 to 1960 as women reentered the work force (or stayed longer),
followed by the drop in median age as the baby boom cohorts began their
working years (see Table IV.4). Women architects, designers, and
photographers exhibited particularly pronounced declines in median age after
1970. These three artist occupations, along with ammouncers, had the
smallest proportions of women compared with all artists prior to 1970 (see
Table II.4). By 1980, the influx of women into the labor force must have
opened the doors into these particular occupations, as their share of women
jumped by 50 to 200 percent. Most of the increase must have resulted from
greater numbers of younger women choosing to enter architecture, design,
photography, and broadcasting, rather than from mid-career changes or
reentry of older women into these rfields. In contrast, women decorators and
painters exhibited a smsller increase in Proportion of younger women from

1970 to 1980. These twc occupations were always relatively open to women.

Word Artists

Men and women working as authors and as artist instructors in institutions

of higher education--two arts that deal Primarily with words---exhibited
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distinctive age profiles compared with other artists (see Table IV.5). Men
and women authors consistently had high median ages which showed relatively
little decline over the period--from 45 years in 1950 to 42 years in 1980
for men and from 44 t; 40 years for women. Artist instructors also
exhibited relatively high median ages, although the median for women
declined somewhat from 1970 to 1980. Clearly, writing and teaching remain
attrictive tc persons who are established in these fields as they become
older. It may also be the case that these fields are relatively less
attractive to younger persons--the patterns of growth for authors and artist
instructors showed erratic up-and-down patterns over the period rather than
the accelerating growth rates that generally characterized artist
occupations.

Announcers--another occupatior that deals Primarily with words--showed
age profiles in 1970 and 1980 (data for earlier years are not available)
that more closely resembled the profiles for performing artists such as
dancers and musicians. The median age of men and women announcers in 1980
was only 27 years, about the same as dancers. Women announcers also
exhibited the drop in median age from 1970 to 1980 characteristic of all
women artists and of the entire female work force, reflecting the very high

rates of Increase in labor force participation of women in that decade.

RISING EDUCATIONAL LEVELS AMONG WORKERS, PROFESSIONALS, AND ARTISTS
One of the strongest trends characterizing .he labor force as a whole, men

and women workers, and workers in professional specialties and artist

occupations has been the rise in educational attainment in the post-World
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War II period. Although levels of education varied by sex and occupation,
&ll groups exhibited the same upward trend.

Almost two-thirds of the men in the experienced civilian labor force in
1950 had not completed high school, while only 7 percent had a college or
higher degree (see Table Iv.1). By 1985, only 21 percent of men workers did
not have a high school diploma while 23 percent had gone through college.
Women workers showed similar patterns, except that women consistently
exhibited smaller proportions lacking a high school education and also
smaller proportions with a college degree--that is, more women than men were
educated to moderate levels from & years of high school to 3 years of
college.

Men and women professionals exhibited the same trends and showed the
same sex differences as all men and women workers. However, the levels of
educational attainment among professionals consistently exceeded the levels
for the work force as a whole by large marginz, ».d professionals exhibited
much higher percentage point increases in proportions with college degrees.
In 1950, only 13 percent of men professionals lacked a high school diplomz
vhile 54 percent had a college or higher degree; by 1985, these figures were
2 and 77 percent, respectively. Similarly, in 1950, only 8 percant of women
professionals had not completed high school while 45 percent had completed
college; by 1985, these figures were 2 and 70 percent, respectively.

Men and women artists showed similar patterns. The educational levels
of artists were consistently higher than those of g1l workers but below
those of all professionals, and artists showed smaller percentag: point
increases in proportions with college degrees. In 1950, 25 percent of men
artists lacked a high school diploma, compared with only 13 percent of men

professionals but fully 65 percent of all men workers. Conversely, 25
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percent of men artists had a college or higher degree compared with 54
percent of men professionals and only 7 percent of all men workers. By
1985, the proportion of men artists who did not complete high school dropped
to 5 percent and the proportion who had completed four or more years of
college increased to 48 percent. Women artists lacking a high school
diploma declined from 21 percent in 1750 to 6 percent in 1985, compared with
declines from 8 to 2 percent for women professionals and from 51 to 16
percent for all women workers. Conversely, women artists who obtained a
college or higher degree rose from 30 percent in 1950 to 46 percent in 1985,
paralleling increases from 45 to 70 percent among professional women and
from 8 to 21 percent among all women workers. Inexplicably, the proportion
of women artists with a college education declined from 1960 to 197G before

continuing its overall upward rise.

EDUCATIONAL ATTAINMENT AMONG ARTIST OCCUPATIONS

Artist occupations, with a few exceptions, exhibited the same general trend
toward higher levels of education in the period from 1950 to 1980 as did the
work force as a whole. Considerable variation in educational levels

characterized artist occupations at any point in time, however, particularly

in the proportion with a college or higher degree.
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Men dancers and musicians and composers were less likely to have a college
education than were other men artists (see Table IV.2). This was also true
of women dancers; however, women musicians and composers included about the
same proportion of the college-educated as did all women artists. Women
actors were similar to other women artists in their educational attainments,
while men actors exhibited somewhat smaller proportions of college-educated
persons compared with all men artists. Men and women actors and directors
as a group included high proportions--54 and 52 percent--of college-educated
persons, probably reflecting very high levels of educational attainment

among diz;ctors._

d Vv sts

Men working in the decign and visual arts showed wide variation in levels of
educational attainment (see Table IV.3). At one extreme, over three-fifthe
of men architects had college degrees in 1950; by IR0, three-fourths of
them did. Thi. group consistently exhibited higher levels of educational
attainnent than did all men artists and even all men professionals. At the
other extreme, men decorators inciuded relatively large proportions without
2 high school diploma and small proportions with a coliege or higher degree

throughout the time period. In 1950, 47 percent of men decorators had not

completed high school and only 6 percent had completed college; by 1980, the
former proportion had only declined to 23 percent and the latter had only

increased to 15 percent. Men photographers also shoved relatively low
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proportisr »of college- -ducated persons--9 pcrcent in 1950 .nd 29 percent in
1980. However, as of 1980, most men photographers had completed at least
fer years of high school. Mzn designers and painters were similar to other
men artists in their levels of educational attainment.

Womnen working in the design ar ~ visual arts showed similar patterns of
educational attainment as did their male counterparts (see Table IV.4),
Women architects were con. " ~.ntly a highly-educated group, while women
decorators and, to a lesser degree, women photographers, consistently
exhibited lower levels of educational attainment. Women designers and

Painters were similar to other . :.men artists in their levels of education.

Word Artiscs

Men and women working as authors and artist instructors typica.ly included
v.ry small proportions of persons lacking a high school education.
Conversely, the proportion of college-educated persons among men and women
Instructors exceeded 80 percent in 1970 and 1980 (data for earlier years are
lacking). The proportion of persor~ with a college or higher degree among
men and women authors increased from around 50 vercent in 1950 to 70 percent
in 1980, compared with 74 vercent and 64 percent, respectively,.for college-
educated men and women profrzssionals in the latter Year.

Announcers, in contrast, particularly the men, resembled dancers and
musicians and composers in their lowey levels of educational attainment. As
of 1980, men announcers included 11 percent who had not completed high
school, compared with 8 percent of all men artists. Only 25 percent of men

announcers had a college education in 1980 compared wi.a 42 percent cf all
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men artists. Women announcers included 12 percent in 1980 without a high
school education and 35 percent who had completed college, compared with
figures of 9 and 38 percent, respectively, for all women artists. The
propensity of persons to enter dancing and broadcasting at young ages,
before having time to complete higher education, may account for their

relatively low levels of educational attainmeat.



NOTES TO CHAPTER IV

The extensive notes to Chapter III, particularly the section on
"Comparability of Urban Residence Data Over Time: Occupation Definitions,"
describe the limitations in our analysis of time series for workers,
professionals, and artists due principally to changes in how occupations
were defined from census to census. These limitations apply as well to the
characteristics examined in Chapter IV. Below we discuss comparability over
time of concept definitions for age and education variables and also
summarize the comparability problems posed by occupational definition
chenges that are referenced in Chapter III.

Mumuwummmm

There have been no changes in the definition of age across time, although
variations in question wording have been used to try to elicit more accurate
information (for exampie, asking for month and year of birth as opposed to
asking for age directly). Ou:s data on age composition are from published
sources for all occupational categories in both 1950 (based on a 3.3 percent
sapple) and 1960 (based on a 5 percent sample). For 1970, we used published
sources for the total labor force, ail professionals, and decorators (5
percent sample) and public use microdata sanple artist extracts for all
other artist occupations (4 percent gample). For 1980, we used published
sources for the total labor force and all professionals (19 pPercent sample)
and a public use microdata sample artistc extract for all artist occupations
(5 percent sample). For 1985, we used the March 1985 Current Population
Survey (CPS) for the total labor force, professionals, and all artists (0.1
percent sample). Because of small sample gizes, we did not show 1985 data
for specific artist occupations. Small sample sizes (less than 100 cases)
also affect the reliability of estimates for women announcers in 1970; women
architects in 1950 and 1960; and men dancers in 1970 (see Table 1I1.4 and
Appendix C). Data for all years pertain to persons in the experienced
civilian labor force (ECLF) age 16 and older, except that 1980 data pertain
to employed workers only.

Compar ty 2 r Time; tions

Similar questions have bee. used to obtain level of education in each census
since 1950 as well as i{n the CPS. Respondents were asked the highest grade
¢ " school they attended and whether they were currently enrolled in the
grade, not enrolled but finished th. grade, or not enrolled but did not
finish the grade. Respondents were classified for tabulations by highest
grade completed, including in each category those who attended but did not
finish the next higher grade and those currently enrolled in the next higher
grade along with those not enrolled who finished the grade. Tabulations
from recent censuses and surveys typically identify ersons who completed 8
or fewer grades of elementary school, 1 to 3 year- .f high school, 4 years
of high school, 1 to 3 years of college, 4 years college, and 5 or more
years of college.
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Our data on educational attainment are from published and computer
sources as described above for age. The tabulations in Appendix D show
detailed breakdowns of years of school completed; the tabulations in the
chapter text show, at one extreme, the proportion of persons in each
occupational category who did not finish high school (i.e., those in the
categories of completing elementary school or 1 to 3 years of high school)
and, at the other extreme, the pProgortion of persons who completed 4 or more
years of college. Note that wording in the text about obtaining a high
school "diplom-* or college or higher “degree” is uced for expositional
purposes; in t.ct, the data pertain to years of school completed which may
not always have resulted in granting of a degree. (For the 1990 census, the
question wording will change to ask for type of degree--B.A., M.A.,
etc.--for persons obtaining a postsecondary degree.)

All data for 1970 and 1985 are for persons in the experienced civilian
labor .force age 16 and older, while 1980 data are for employed persons age
16 and older. Published data for 1950 and 1960 are for persons age 14 and
older, from which we developed estimates for the 16 and older population by

category of 8 or fewer years of school completed. Some of these persons, of
course, would have completed 1 to 3 years of high school. It is highly
unlikely, however, that many would have completed 12 or more years of
school, in which case our procedure produces valid estimates of the
proportion of persons who did not finish high school. For 1950, we made an
additional adjustment to exclude persons in the category of not reporting
their level of educational attainment (in later censuses, responses for
these persons were supplied via the census imputa=ion process).

£ampa i u a e initions

Because of changes tn occupational definitions across censuses, the text
tables on age and education in Chapter IV do not provide data for the
following a:rtist categories for the following time periods: actors in 1980;
actors and directors (or directors separately) in 1950 through 1972:
announcers in 1950 and 1960; artist instructors in 1950 and 1960; danceis in
1950 and 1960; men designers in 1950; _usicians and composers in 1950 and
1960; and women painters and craft-artists in 1950 and 1960. No data are
shown at all for "other® artists and no data are shown for 1985 (because of
snall ganple sizes, not defir.itional changes) for any _rtist category.

As discussed in the notes to Chapter III, evaluation of the data for the
groups listed above indicated that in some cases no estimates couid be made,
becauge the persons in the category re,:csented a small part of some other
much larger and heterogenous grouping (for example, announcers prio~ to 1970
were included with all "other® professional workers). In other cases, the
estinates that could be constructed behaved in vays indicative of major
comparability problems. For etample, the proportions of men musicians and
composers with a college or higher degree shown in Appendix D ere as
follows: 28 percent in 1950, 44 percent in 1960, 19 percent in 1970, and 28
percent ‘n 1980. The drop of 25 percentage points in the proportion with a
Coliege education between 1960 ind 1970 is not credible. Clearly, the music
teachers who comprised 45 percent of che category prior to 1970 were much
more highy educated on average than the performing musicians and composers
who made up the other 55 percent. The inclusion of teachers in the early
part of the time series totally obscures the rise in educational attainment
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that undoubtedly occurred for men musicians and composers, and there is no
reliable way of estimating what the time series should have been either for
the performers cr the teachers. 1In these instances. we decidei to delete
the data prior to the change in occupational definition thac caused . .e
problem. Where it was possible to develop more consistent estimates across
time, specifically, separate 1980 estimates for decorators and designers and
adjustments for crmparability to the 1950 and 1960 estimates for all
artists, we did so as described in the notes to Chapter III.




TABLE IV.1. Age and Education by Sex of the Experienced Civilian Labor
Force, Professional Workers, and All Artists, 1950 to 1985

Percent Age Percent with Education
i6-34 55&0ver Median Less than 4+ Years
Age High School College
Male Exp. Civ.
Labor Force:
1950 39.3% 18.7% 39.6 yrs. 64.9% 7.0%
1960 36.1 18.9 40.7 55.9 9.8
1970 39.6 18.35 40.1 42.7 13.8
1980 47.5 15.8 36.3 25.9 20.6
1985 48.1 14.0 35.8 21.3 22.9
Male Professionals:
1950 39.7 15.5 38.9 12.7 53.5
1969 41.3 14.2 38.2 9.3 55.9
1970 43.0 13.6 37.8 6.1 57.9
1980 42.5 14.9 38.1 2.8 73.7
1585 37.7 16.0 39.1 1.8 76.9
Male Artists:
1950 41.5 15.9 38.2 28.9 24.0
1960 41.4 14.6 38.2 19.4 32.1
1970 44 .8 14.1 37.3 13.7 32.3
1930 52.4 13.4 34.3 8.3 41.7
1985 51.5 13.7 34.6 4.9 47.6
Female Exp. Civ.
Labor Force:
1950 46.9 12.6 36.4 51.2 7.8
1960 37.1 17.0 40.4 47.2 8.0
1970 42.3 17.4 39.4 35.2 11.6
1980 5.0 14.0 34.6 21.8 15.8
1985 49.1 13.2 35.4 19.3 21.2
Female Professionals:
1950 42.3 13.3 38.1 8.4 45.0
1960 37.0 18.0 41.1 8.0 47.6
1970 44.7 16.7 37.6 6.7 53.3
1980 50.7 11.2 34.8 3.5 63.5
1985 45.2 9.8 36.6 1.7 69.9
Female Artists:
1950 45.0 14.8 37.2 20.7 30.3
1960 36.3 20.0 39.0 17.8 32.2
1970 44 .4 16.6 37.7 16.8 26.8
1980 56.7 12.2 33.1 9.3 38.2
1985 55.8 8.4 3.5 5.7 46.1

SOURCES and NOTES: See Appendix D; Chapter IV Notes.
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Percent Age cent wit ducation
16-34 55&0ver Median Less than 4+ Years
Age igh School College
Male Actors:
1950 33.9% 20.1% 41.1 yrs. 30.0% 22.3%
1960 39.9 13.9 38.3 10.4 32.3
1970 55.6 9.3 33.3 11.0 36.6
1980 Li.A. N.A. N.A. N.A N.A.

Male Actors/Directors:
(1950-1970 N.A.)
1980 55.3 9.6 33.7 4.2 54.0

Male Dancers:
(1950/1960 N.a.)

1970 78.5 2.0 28.1 i9.6 15.7
1¢30 81.3 5.6 27.3 13.2 26.9
Male Musiciane/Composers:
(1950/1960 N.A.)
1970 62.8 12.7 29.6 24.7 19.0
1980 68.5 10.1 31.0 14.4 28.4
Female Actors:
1950 53.1 12.7 33.9 16.8 30.6
1960 42.0 20.7 38.6 18.5 26.0
1970 52.8 12.8 34.0 9.6 26.8
1980 N.A. N.A. N.A. N.A. N.A
Female Actors/Directors:
(1950-1970 N.A.)
1980 62.1 8.2 32.2 4.2 51.8
Female Dancers:
(1950/1960 N.A.)
1970 89.6 1.9 24.1 37.4 6.1
1980 88.2 1.4 25.1 25.4 13.4
Female Musicisns/Composers:
(1950/1960 N.A.)
1970 43.6 19.0 37.9 15.0 28.2
1980 52.2 17.9 34.3 7.9 42.4

SOURCES and NOTES: See Appendix D; Chapter IV Notes.




_Percent Age Perciat with Educatjon
16-34 55&0ver Median Less than 4+ Years
Age igh School Coilege
Male Architects:
1950 26.0% 26.4% 44.6 yrs. 8.1% 63.4%
1960 29.6 20.7 41.7 5.0 71.7
1970 32.8 17.5 41.2 4.8 73.5
1980 44 .4 14.3 37.4 3.5 74.5
Male Decorators:
1950 46.7 13.0 36.4 46.7 5.7
1960 42.2 17.1 38.5 37.5 .6
197¢ 48.2 18.3 36.90 27.8 9.1
1980 50.8 17.3 35.2 23.0 15.0
Male Designers:
1950 N.A. N.A. N.A. N.A. H.A.
1960 43.4 12.9 37.3 13.6 28.3
1970 41.2 12.¢& 38.3 9.9 30.8
1980 43.8 13.3 37.3 3.3 39.5
Male Painters/Craft-Artists:
1950 44.0 13.8 37.3 19.0 27.2
19690 42.0 12.3 37.8 15.4 31.8
1970 40.4 15.2 39.0 10.3 25.3
1980 47.8 16.3 36.1 7.6 35.1
Male Photographers:
1950 48.1 13.6 35.7 32.1 8.6
1960 38.4 14.5 39.2 27.3 11.5
1970 © 41.8 15.2 38.6 19.5 1°.6
1980 54.2 13.6 33.8 8.2 28.9

SOURCES and NOTES: See Appendix D; Chapter IV Notes.
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TABLE 1V.4. Age and Education, Female Design and Visual irtists, 1950 to

1980
cent Age ercenc with Education
16-34 55&0ver Median Less than &4+ Years
Age High School College
Female Architects:
1950 46.7% 3.3% 36.1 yrs. 10.0% 76.7%
1960 32.3 9.0 40.0 3.0 61.8
1970 36.1 21.7 40.2 6.0 67.5
1980 68.7 5.9 31.5 1.9 75.5
Female Decorators:
1950 50.0 11.2 35.0 32.7 10.6
1960 32.7 16.7 41.6 32.7 9.6
1970 34.7 21.0 42.4 29.9 7.1
1980 44.9 16.5 37.8 19.5 18.2
Female Designers:
1950 43.4 9.8 37.4 31.1 16.6
160 34.2 16.8 41.9 21.1 21.5
1676 46.0 14.0 36.9 13.9 29.8
1980 64.0 £.0 29.4 3.5 40.9

Female Painters/Craft-Artists:
(195071960 N.A.)

1970 49.5 12.1 35.2 10.9 26.1

1980 57.7 10.9 33.0 5.0 41.7
Female Photographers:

1950 51.2 10.9 34.6 34.1 16.1

1960 33.2 17.9 40.8 32.1 10.0

1970 46.6 16.3 36.9 23.1 11.3

1980 67.7 9.0 30.0 11.9 26.7

SOURCES and NOTES: See Appendix D; Chapter IV Notes.
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TABLE 1vV.5. Age and Education bv Sex, Authors, Announcers, and Artist
Instructors, 1950 to 1980

Percent Age Percent with Educatjon
16-34 55&0ver Median less than 44 Years
Age High School College
Male Authors
1950 23.9% 27.8% 45.3 yrs. 9.2% 47 .4%
1960 38.6 15.6 38.9 6.4 46.0
1970 ’ 31.5 16.7 41.6 4.6 48.4
1980 32.6 26.1 42.2 3.3 71.7

Male Announcers:
(1950/1960 N.A.)

1970 68.9 4.5 29.4 8.5 20.9
1980 77.7 4.5 27.3 11.1 24.7
Male Instructors:
(1950/1960 N.A))
1970 38.1 11.7 39.0 0.9 90.7
1980 38.5 14.7 39.5 1.5 87.4
Female Authors:
1950 28.0 26.4 44.0 6.3 51.3
1960 27.1 27.46 44.3 6.1 50.2
197G 35.2 22.2 42.5 3.1 57.9
1980 36.9 20.2 40.2 2.2 70.0
Female Announcers:
(1950/1960 N.A.)
1970 47.2 13.2 36.0 7 30.1
1980 79.6 5.3 26.7 12.1 34.7
Female Instructors:
(1950/1960 N.A.)
1970 42.8 20.0 38.5 1.0 81.6
1980 47.5 14.3 36.0 2.0 80.9

............................................................................

SOURCES and NOTES: See Appendix D; Chapter IV Notes.
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V. TRENDS IN EMPLOYMENT AND EARNINGS

The U.S. labor force in the ¢0st-World War II era changed not only in size
and demographic characteristics but in patterns of employment and the

financial returns to employment. Among the most striking trends were:

0 Men workers experienced a decline in self-employment and
corresponding increases in the proportions working for private
employers and also government:

© Women workers were also increasingly attracted to public sector
employment;

0 More and more workers, particularly among women, were employed year-
round;

© Earnings rose strongly from 1950 to 1970--after adjusting for
inflatior, the median earnings for men increased by 75 percent and
for women by 43 percent;

¢ After 1970, real earnings sdjusted for inflation declined sharply,
pastf-ularl:- among women:

o Despite advances in employment and earnings of women, their median
earnings remained less than half the median earnings for men

throughout the period.

Persons working in professional specialties and in artist occupations
exhibited important similarities and differences from the trends in
employment and earnings that characterized the labor force as a whole. This

chapter compares the post-World War II experience of men an¢ women workers,
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professionals, and artists in terms of where they worked, how much they
worked, and how much they earned from their work. The reader’s attention is
directed to the notes at the snd of the chapter which p-vovide important
information regarding the sources and comparability of the data for each

occupation over time.

TRENDS IN SECTOR OF EMPLOYMENT AMONG WORKERS, PROFESSIONALS, AND ARTISTS

At the beginning of the period in 1950, men and women workers differed in
their profiles by sector of employment--that is, whether they worked for a
Private firm, for an agency of governrent at the federal, state, or local
level, or whether they were self-employed in their own (incorporated or
unincorporated) business (see Table V.1). Men included a higher proportion
with their own business--21 percent of men were self-employed compared with
only 6 percent of women. Co. ~rsely, pPropostionately fewer mer than women
worked for the private sector--69 versus 78 percent--or for government--9
versus 13 pasrcent. By 1980, men more closely resembled women in their
emplcyment profiles--76 perceant of men and 75 percent of women worked for
private firms, while 9 percent and 3 percent, respectively, were self-
empioyei. Women were gtill somewhat mo.e likely to work for the government
than were men. (Comparably-defined data on sector of employment are not
available for 1985.)

Men .d women professionals, in turn, exhibited very different
employment profiles from their counterparts in the work force as a whole and
algo from each other. Throughout the period, men professionals were less

likely than other employed men to work for private firms and more likely to
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work for the governmen:, while about the same proportions in both groups
wvere self-employed. Women professionals similerly were less likely to work
for private firms and more likely to work for the government than were other
employed women. Women professionals showed even stronger preferences for
the public gector (which includes e’ementary and secondary school teaching)
than did their male counterparts. As of 1980, 44 percent of woae
professionals worked in private firms, another 51 percent worked for
government agencies, and only 4 percent were self-employed. In contrast, 60
percent of men professionals worked in private companies, 33 percent in the
govermment, and 12 percent were self-employed.

Men and women artists showed yet different employment profiles from
those of professional workers. Both men and women artists included high
proportions of the self-employed--as of 1980, 32 percent of men artists and
28 percent of women artists had their own businesses. Moreover, the decline
in self-employment evident during the period among all men workers and men
professionals did not characterize either men or women artists. In
contrast, men and women artists were less and less attracted to government
employment--only 7 percent of men and 7 percent of women in the arts worked
for a government agency in 1980. Similar proportions of men and women
artists throughout the period worked for private firms--60 percent of men

and 65 percent of women were private sector employees in 1980.

SECTOR OF EMPLOYMENT OF ARTISTS

It is not surprising that high proportions of artists compared with other

vorkers were self-employed throughout the post-World War II era. The
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of-a-kind compositions in litezetcre, painting, music, or another art field.

*mploym:znt b7 sector during the 3.-year period from 1950 to 1980. These

" differences Stemeei from strucrural differences 4mong art industries. For
example, whereas asuthors tyrvically sell their work to publishers on a
business basis, artists in the theater, film, and broadcasting industries,
as well as institutions of higher education, typrically work on an employee
basis. These differences also stemmed from differing preferences for
employee versus self-employment status and for the public versus private
sectors, based on their relative attractiveness in terms of financial
rewards, security, and other factors.

Performing artists as 4 group were much less likely to be self-employed
than were other artists and more likely te work for Private organizations
(see Table V.2). Men musicians and composers were an exception--large and
growing proportions of men in the field of music, reaching 43 percent in
1980, were self-employed. Women musicians and cowposers also included
higher proportions of self-employed persons compared with other women
performing artists, although no more than among all women artists. Actors,
including both men and vomen, were wore likely to work for government
agencies than were other kinds of performing artists.

Men in the design and visual arts exhibited two distinct patterns of
employment by sector (ses Table V.3). Men architects, pPainters, and

Photographers included higher-than-average Proportions of self-employed,

vhile men decorat._.s and designers included higher-than
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likely to work for government agencies than were men artists as a whole.

All categories of women design and visual artists included sizeable

proportions of self-employed persons (see Table V.4). Women painters were

more likely to be self-employed than were other women artists, while women

decorators and designers were somewhat less likely to have their own
businesses. Women architects showed a tendency to move in and out of self-
employment. Decorators and designers were least likely to work for the
government of all types of women design and visual artists.

Among artists whose product involves words, men and women announcers
worked almost exclusively for private firms (see Table V.5). in contrast,
the majority of men and women instructors--about three-fifths in each case--
worked for the public sector and the remainder for private firms. Finally,
men and women authors at both the beginning and end of the period included
the highest proportions of self-employed of all artist occupations--59

percent of men and 69 percent of women authors were self-employed in 1950;
]

by 1980, fully 76 percent of men and 72 percent of women worked for

themselves. Self-employment among men and women authors declined from 1950

te 1970, particularly among men, but then increased strongly from 1970 to

1980. Employment of authors in private firms showed trends that were the

mirror image of the trends in self-employment.

TOWARD YEAR-ROUND EMPLOYMENT AHbNG WORKERS, PROFESSIONALS, AND ARTISTS

A marked trend in the post-World War II era was toward "full employment” -in
the gense that more and more persons worked a full year. Men in the

experienced civilian labor force increased their proportion who received
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earnings for 50 to 52 weeks of the year from 60 percent in 1950 to 71
percent in 1985 (see Table V.1). The corresponding increase among women
vorkers, starting from a lower base, was pProportionately greater--45 percent
of women had full-year earnings in 1950, while this was true for 63 percent
in 1985.

Men professionals consistently included higher proportions with fuil-
Year earnings than did all men in the labor force and, over time, exhibited
an even greater proportionate increase. By 1985, 84 percent of men
professionals had full-year earnings compared with 71 percent of all men in
the labor force and 69 percent of men professionals in 1950. Women
professionals started from a lower proportion with full-time earnings in
1950 compared with other women in the labor force, but, ove: time,
experienced a more pronounced increase--by 1985, 67 percent of women
professionals worked year-round compared with 63 percent of all women in the
labor force, whereas, in 1950, the corresponding figures were 35 and 45
percent.

Men artists showed similar patterns and trends over time in full-year
employment as did all men workers--57 percent of men artists had full-year
earnings in 1950, rising to 73 percent in 1985. Women artists, in contrast,
consistently exhibited lower proportions of tull-year workers than did other
women workers. In 1950, 37 percent of women artists had full-year earnings
compared with 45 percent of all women, vhile, by 1980, 53 percent of women
artists worked year-round compared with 63 percent of all women and 67
percent of women professionals.

Another measure c¢f employment experience--namely a spell of unemployment
at the time of the census or survey--showed little differences between men

and women in the experienced civilian labor force or between them and men
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and wvomen artists. In contrast, men and women professionals exhibited very

low unemployment rates compared with the entire work force.

"RENDS IN YEAR-ROUND EMPLOYMENT AMONG ARTIST OCCUPATIONS

As was true for gector of employment, artist occupations differed strikingly
in their employment experience measured by full-year work and also rates of
unemployment. Again, performing artists as a group differed from design and
visual artists, while word artists differed among themselves.

Performing artists generally exhibited lower proportions with full-year
earnings and higher rates of unemployment compared with other artists (see
Table V.2). Actors and dancers, including both men and women, exhibited
particularly low proportions who worked year-round and particularly high
rates of unemployment. Musicians and composers experienced a somewhat more
favorable employment environment; although, in 1980, only 40 percent of men
and women musicians and composers worked year-round compared with 65 percent
of all men artists and 48 percent of all women artists.

Men design and visual artists were more lilely as a group to work year-
round compared with other men artists and less likely to experience
unemployment (see Table V.3). Over time, all groups of men design and
visual artists--architects, decorators, designers, painters, and
photographers--experienced growing proportions of year-round workers through
1970 followed by a decline in 1980. This pattern may be related to the

rising proportions of self-employed men in all of these categories for whom

earnings were more sporadic.
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Women design and visual artists as a group began the period in 1950 with

& greater propensity to work year-round than was true of all women artists

(see Table V.4). By the end of the period, they had experienced little

change in their likelihood of working year-round and consequently resembled

other women artists on this dimension. Women design and visual artists also

" exhibited similar rates of unemployment to those of all women artists.
Artist instructors, including both men and women, exhibited low
unemployment rates compared with other artists. However, they also

exhibited lower-than-average proportions of full-year workers compared with

their male and female counterparts in the total artist population. In 1980,
only 45 percent of men instructors worked full-year compared with 65 percent

of all men artists; similarly, only 24 percent of women instructors worked

full-year versus 48 percent of all women artists. The structure of

educational institutions, where 9-month or 10-month teaching contracts are
the norm, undoubtedly accounts for these findings.

Men end women announcers exhibited similar proportions of full-year
workers compared with all men and women artists. Men and women authors
showed a marked trend over time, whereby the proportions who worked full-

year increased from 1950 to 1970 and then declined below the proportions of

their counterparts in the total artist population. This pattern is perhaps

explained by the changes in the exployment profiles of men and women

authors, namely a decline in the Proportion who were self-employed between

1950 and 1970 followed by an increase in 1980.
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TRENDS IN EARNINGS AMONG WORKERS, PROFESSIONALS, AND ARTISTS

A striking phenomenon of the period from the end of World War II to the
mid-1970s was the growth ex;erienced by the American economy. This growth
was reflected in rising earnings of workers. In real terms, the median

" annual earnings of all men in the labor force (expressed in 1985 dollars)
increased by 77 percent, from $11,926 in 1950 to $21,107 in 1970; women’s
nedian earnings also grew, although by only 43 percent, from $7,040 in 1950
to $10,099 in 1970 (see Table V.6). After 1970, the picture turned somewhat
bleaker as American economic growth slowed down, Although rising in nominal
terms, real earnings of men in the labor force actually declined by 27
percent after 1970, falling to $15,466 in 1985. Real earnings of women
dropped even more precipitously, declining by 51 percent to only $§5,140 in
1985.

Annual earnings, which include wages and salaries and net income from

self-employment, are influenced by many factors, including not only pay

rates for each hour worked, but how many hours are worked in the week, and
how many weeks are worked in the year. An increase in part-time and/or
part-year work, for example, could drive earnings down, even though the
basic wage rate was rising. Such factors could perhaps explain the very
large decline in real earnings of women workers after 1970,

A better measure of the return to work is provided by the median
earnings of full-year (50 to 52 weeks) workers also shown in Table V.6.
Real median earnings of men full-year workers increased by 71 percent from
1950 to 1970--similar to the increase among all men earners--and declined by

15 percent from 1970 to 1985. The latter figure represented a somewhat

smaller decline than that experienced by all men earners. Real median
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earnings of women full-year workers increased by 46 percent from 1950 to

1970--the same rate shown by all women earners--but declined by only 22

percent froa 1970 to 1985. 1In every case, earnings of full-year workers

exceeded those of all workers, as one would expect given the sizeable

proportions of men and women in the labor force--even in 1985--who worked

" less than a full year.

Throughout the post-World War II period, the median earnings of women

workers never approached the levels of men's median earnings (see Table

V.7). 1In fact, the median earnings of the relatively small proportion of

women in the labor force in 1950 amounted to 59 percent of men's median

earnings; while, in 1980, the median earnings of the much larger group of

Women workers amounted to only 50 percent of men's median earnings, and, in

1985, the comparable figure was only 33 percent. Again, earnings of all

workers reflect not only basic wage rates, but the proportion of time

worked. Moreover, when comparing subgroups of the labor force, such as men

and women, earnings ratios reflect the mix of workers in each group who are

employed in relatively high-paying versus low-paying occupations. Fence,

the data on total annual earnings as such do not permit comparisons of

vhether women receive comparable pay for comparable work. Nonetheless,

looking only at full-year workers, the ratio of women's to men's median
earnings over time also showed a decline from a high of 65 percent in 1950

to a low of 51 percent in 198S.

The median annual earnings of all men professional workers consistently

exceeded those of all men in the labor force throughout the post-World War

II period by factors of about 40 percent. In real terms, men professionals

showed gimilar trends over time to those of all men workers--the real median

earnings of men professional workers amounted to $17,652 in 1950, $29,409 in

102
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1970, and $21,917 in 1985. Those men professionals working a full year,
however, experienced a more pronounced decline in real median earnings after
1970 than did all men full-year workers, so that, by 1985, men full-year
professionals did not make any more than other men full-year workers.

The median annual earnings of all women professional workers exceeded by

' Breater and greater margins those of all women in the labor force during the

post-World War II era. In 1950, median earnings of women professionals
exceeded those of all women workers by 44 percent; by 1985, median earnings
of women professionals exceeded those of all women workers by fully 220
percent. The median annu.l earnings of women professionals working a full
year also increased from 31 percent to 85 percent above the median for all
full-year working women over the period from 1950 to 1985. These changes
resulted from the fact that the median earnings of women professionals, in
real terms, experienced steeper growth prior to 197¢ and less steep declines
subsequently compared with all women in the labor force.

In contrast to the experience of all women workers, the median earnings
of women professionals as a group and of those working a full year rose in
relation to the median earnings of their male counterparts. The median
earnings of women professionals represented 57 percent of those of men
professionals in 1950, rising to 75 percent in 1985; the corresponding
ratios for women and men professionals working a full year were 60 percent
in 1950 rising to 93 percent in 1985.

The median annual earnings cf men artists showed fluctuations up and
down during the post-World War II period in relation to the earnings of
other men workers and other men professionals. Men artists' median earnings
in 1950 stood at $15,153 in real terms, 27 percent above those of all men

workers, although 14 percent below those of all men professionals. In 1970,
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men artists’' median earnings had climbed to $24,287, now only 15 percent
above the median for all men vorkers, although still about the same in
relation to the median for all men professionals as in 1950. By 1985, men
artists®' median earnings had declined to $17,953, maintaining about the same
relationships to the earnings of all men workers and all men professionals
“as in 1970. The median annual earnings of full-year men artists showed a
similar pattern of decline in proportion to the median earnings of all men
working a full year, but drew even with the median earnings of all men
professionals engaged in full-year work. Men artists who worked a full year
consistently earned more than did all men artists, evidence of the sizeable
proportions of men artists working on a part-year basis. The male labor
force as a whole included comparably large proportions of part-year workers
in contrast to the relatively low proportions of part-year workers among men
professionals.

The median annual earnings of women artists dropped in relation to those
of all women workers over the period from 1950 through 1980, but then rose
sharply as a proportion of the median for all women workers in 1985. The
increase in women artists’ median earnings in the first part of the period
did not keep pace with that experienced by all women workers--in real terms,
women artists' median earnings rose from $7,907 in 1950, or 12 percent above
the median for all women workers, to $10,074 in 1970, or below the median
for all women. In contrast, after experiencing a somewhat greater decline
from 1970 to 1980 compared with all women in the labor force, women artists’
median earnings held steady in 1985 at $8,664. The latter amount was fully
69 percent above the corresponding median for all women workers. On the

other hand, women artists lost ground over the entire period comrared with

21l women professionals--the median earnings of women artists dropped from
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78 percent in 1950 to 53 percent in 1985 of the median for their
professional counterparts. The median earnings of women artists working a
<all year also declined in relation to the earnings of all women working
year-round from 1950 to 1970, and did not gain as much ground subs~quently.

The median earnings of full-year women artists declined somevwhat less

'sharply in relation to the earnings of their full-year professional

counterparts than than was true for all women artists compared with all
women professionals. Throughout the period, median earnings of full-year
women artists exceeded those of all women in the arts, many of whom were
part-year workers.

The median earnings of women artists showed very little change in
relation t¢ these of men artists throughout the entire period, whether one
look; at all artists or just those working a full year. 1In 1950, women
artists' median earnings amounted to §2 percent of the median for men: in
1985, the corresponding ratio of women's to men's median earnings among
artists stood at 48 percent. The stability in the ratio of women's to men's
earnings among artist contrasts with both the decline in the ratio among the

total labor force and the increase in the ratio among professionals.

TRENDS IN EARNINGS AMONG ARTIST OCCUPATIONS

Men and wouen artists showed important variations in their earnings profiles
depending on their particular occupation. Annual earnings, as pointed out
previously, reflect many factors in addition to basic wage rates. Hence, it
is not easy to explain the variations in earnings evident among artist

occupations at points in time nor to account for trends across time.
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Reliable data are not available for many of the smaller artist occupations

°n more comparable measures of the financial returns to work, such as

earnings for full-year full-time workers or even for full-year workers.

However, the discussion in this section, based on median annual earnings of

all men and women emploved in each artist occupation, does indicate the |
- relative well-being of eact. group in relation to the artist population as a ‘
whole. |

Performing artists varied widely in their median annual earnings

compared with all artists (see Table V.8). The median earnings of men

actors vere about the same as those of all men artists in 1250, but then

declined to 72 percent of the median for men artists as as whole in 1970.

The 1980 data for actors and direztors as a group, together with the time

series from 1950 to 1970 for men actors alone, suggest that men directors

earned considerably more than other men artists. The median earnings of

women actors exceeded those of all women artists by about 20 percent from

1950 through 1970, while the median earnings of women actors and directors

exceeded those of all women artists by fully 49 percent. These earnings

profiles may account for the relatively high growth rates of directors and
women actors compared with all artists and, conversely, the low growth rates
exhibited by men actors in the post-World War II era (see Chapter 1I).

The median earnings of both men and women dancers were less than the
median earnings of their counterparts in the entire artist population. The
median earnings of men dancers were only about 60 percent of the median for
all men artists, while the median earnings of women dancers were about 80
percent of the median for all women artists. Musicians and couposers were
even less well-off--the median earnings of both men and women in the field

of music were only 55 percent of the comparable median for all men and women

Q ' .1(}8
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artists. This group exhibited lower-than-average growth rates during the
post-World Var II period compared with all artists.
Among design and visual artists, men and women architects and designers
represented comparatively well-off groups (see Tables V.9 znd V.10). The

median earnings of men architects declined in relation to the median for all

‘men artis*s over the 30-year period, but, in 1980, the former amount still

exceeded the latter by 44 percent. The median earnings of women architects
exceeded the median for all women artists in 1980 by 70 percer:it. Men and
women designers experienced an increase in median earnings relative to other
artists--the median earnings of men designers exceeded the median for all
men artists in 1980 by 33 percent, while the corresponding figure for women
designers was 42 percent. Both architects and designers exhibited
hi;her-than-average growth rates in the post-World War II era.

The median earnings of men and wemen decorators, painters, and
photographers were about 90 Percent of the median earnings ¢f their
counterparts in the total artist population throughout the period. However,
women decorators exverienced a decline in earnings relative to all women
artists, as did men painters. There is no obvious relationthip between
median earnings for these groups and their patterns of growth during the
period.

Men and women artists working with words showed different patterns and
trends in their earning profiies (see Table V.11). The median earnings of
men and women authors declined over time in relation to those of all men and
wWomen artists. At the beginning of the period in 1950, authors' median
earnings exceeded those of all artists by 19 percent; by 1980, authors'
median earnings were 12 percent below those of other men artists. Men

authors, whose relative earnings fluctuated over the period. experiencec
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their highest rates of growth in decedes when their relative earnings
declined. Women authors also experi:nced high growth rates in the face of
declining earnings compared with other women artists. The sharp increase in
self-employment among authors and the corresponding decline in the
proportion with full-year earnings may relate to the drop in relative

- earnings of authors. It may be that growing numbers of freelance writers

were unable to command sufficient remuneration for their work or,
alternatively, did not seek full-year or full-time work.

Men and women artist instructors in higher education were relatively
better-off then their counterparts in the total artist population, although
less well-off than other professionals. The median earnings of men
instructors in 1980 exceeded those of all men artists by 20 percent; the
corresponding figure for women instructors was 11 percent.

The median earnings of men and women announcers in 1970 were less than
80 percent of all men and women artists. respectively. By 1980, men
announcers' median earnings had declined as a proportion of those of all men
artists, while women announcers' median earnings had increased to parity
with those of other women artists. Women announcers experienced a very high
growth rate during the decade of the 1970s.

The preceding discussion has compared median earnings of men in each
artist occupation with all men artists and similarly the median earnings of
women in each artist occupation with all women artists. Looking at the
ratios of men's to women's earnings by artist occupation reveals few
differences. Most occupations resembled the entire artist population, in
that women's earnings remained the same and even declined slightly relative
to men's earnings over the 30-year time period. Only among dancers and

announcers did women make relative gains. Some of the best-off artist
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occupations were those dominated by men, such as directors, designers, and
architects. However, other occupations with relatively low pProportions of
women, such as photographers and musicians and composers, were no better-off
or worse-off than other artist groups.

Clearly, artists, as well as other professional workers anc the labor
" force as a whole, exhibited a complex series of interrelated changes in
their employment and earnings profiles over the post-World War II era. This
report has only been able to describe these changes in broad .erms and to
suggest some of the underlying factors. The National Endowment for the Arts
could usefully consider research with microdata sample files from the
decennial censuses (available now for each census back to 1940) to
investigate in much more depth the factors influencing the tremendous growth
in the artisc population and the changes evident in their work patterns over
time. The research would have to be limited to the larger artist
occupations for which definitions remained reasonably comparable across
censuses, but could well make a major contribution to understanding the

dynamics of participation in the artist labor force.




TABLE V.1. Employment Sector and Experience by Sex of the Experienced
Civilian Labor Force, ProfessZonal Workers, and All Artists, 1950 to 1985

----------------------------------------------------------------------------

Private Govern- Self- Full-Year Unem-
Employer ment Employed Earnings ployed
Male Exp. Civ.
Labor Force:
1950 68.6% 8.6% 21.1% 60.4% 4.8%
1960 73.0 10.8 15.8 66.7 4.9
1970 73.3 14.1 12.3 71.3 3.7
1980 76.0 14.6 9.2 N.A. 6.3
1985 N.A. N.A N.A. 71.4 7.1
Male Profs:
1950 57.4 24.5 18.1 69.4 1.8
1960 57.7 27.0 15.3 76.3 1.4
1970 57.9 29.9 12.1 74.8 1.7
1980 54.8 32.7 12.4 N.A. 1.8
1985 N.A. N.A N.A 84.1 2.1
Male Artists:
1950 64.1 7.6 28.2 57.2 5.2
1960 62.7 12.4 24.8 68.1 3.5
1970 66.9 10.0 22.9 68.8 4.0
1980 60.4 7.2 32.1 64.5 5.1
1985 N.A N.A N.A 72.. 5.4
Female Exp. Civ.
Labor Force:
1950 77.7 12.9 6.1 44.8 4.5
1960 77.8 15.0 5.0 45.6 5.1
1970 75.2 19.5 4.3 48.8 4.8
1980 75.0 20.5 3.4 N.A. 6.0
1985 N.A. N.A N.A. 62.9 6.3
Female Profs:
1950 44.0 50.5 5.2 34.9 1.3
1960 41.7 51.6 6.2 35.4 1.4
1970 44 .2 51.3 4.3 40.4 2.1
1980 44 .3 51.2 4.3 N.A. 2.4
1985 46.8 46.7 6.5 67.3 1.8
Female Artists:
1950 59.1 13.4 26.7 37.4 4.8
1960 52.8 15.6 29.3 35.4 4.1
1970 69.0 8.4 21.4 43.1 5.5
1980 64.7 6.5 27.8 47.9 6.1
1985 N.A. N.A. N.A. 53.0 3.4

SOURCES and NOTES: See Appendix D; Chapter V Notes.
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TABLE V.2. Employment Sector and Experience by Sex, Performing Artists,
1950 to 1980

18.2

11.8
11.0
10.0

erce Vo o
Private Govern-
Employer ment
Male Actors:
1950 84.0% 6.8%
1960 72.8 14.0
1970 78.2 10.7
1980 N.A. N.A.
Male Actors and Directors:
(1950-1970 N.A.)
1980 74.3 7.2
Male Dancers:
(1950/1960 N.A.)
1970 87.5 5.0
1980 78.6 3.1
Msle Musicians:
(1950/1960 N.A.)
1970 68.8 2.0
1980 55.0 2.1
Female Actors:
1950 78.8 8.8
1960 78.7 10.3
1970 75.3 14.1
1980 N.A. N.A.

Female Actors and Directors:

(1950-1970 N.A.)
1980 78.8

Female Dancers:

(1950/1960 N.A.)
1970 94.5
1980 85.0

Female Musicians:

(1950/1960 N.A.)
1970 80.2
1980 73.5

............................................................................

SOURCES and NOTES: See Appendix D; Chapter V Notes.

7.6

N.A.

13.0

113

Full-year Unenm-
Earnings ployed
27.5% 15.9%
27.4 26.1
23.8 33.0
N.A. N.A.
57.3 12.9
39.2 21.6
30.6 18.1
38.5 7.9
39.6 9.3
12.8 20.2
15.3 27.9
17.2 32.0
N.A. N.A.
39.3 19.6
21.8 13.7
31.0 8.3
37.4 4.0
40.0 5.9
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TABLE V.3. Employment Sector and Experience, Male Design and Visual
Artists, 1950 to 1980

Percent Working for Percent
Private Govern- Self- Full-Year Unem-
Employer ment Employed Earnings ployed

Male Architects:

1950 47.3% 10.7% 42.0% 72.5% 0.8%

1960 48.0 9.4 42.6 85.6% 0.9

1970 50.9 12.4 36.7 82.6 1.2

1980 50.6 9.2 40.2 79.1 2.3
Male Decorators:

1950 85.2 1.2 13.6 66.2 4.5

1960 79.0 0.9 19.8 71.0 2.2

1970 77.7 0.8 21.2 73.6 3.1

1980 72.1 0.8 26.7 69.6 3.3
Male Designers:
(1950 N.A.)

1960 82.0 5.5 12.5 82.0 2.4

1970 83.8 4.9 11.2 83.2 2.8

1980 78.2 4.9 16.7 79.2 3.0
Male Painters:

1950 63.3 9.9 26.7 62.1 3.4

1960 60.7 15.5 23.8 70.4 2.3

1970 61.8 6.5 31.5 71.7 3.0

1980 48.3 6.7 44.7 65.5 4.3
Male Photographers:

1950 50.4 6.5 43.1 67.3 4.9

1960 56.9 8.9 3.1 76.3 2.4

1970 57.5 13.9 28.4 77.5 2.5

1980 52.3 10.2 37.4 67.5 4.0

SOURCES and NOTES: See Appendix D; Chapter V Notes.
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TABLE V.4. Employment Sector and Experience, Female Design and Visual
Artists, 1950 to 1980

Percent
Private Govern- Self- Full-Year Unenm-
Employer ment Employed Earnings ployed

Female Architects:

1950 63.3% 20.0% 16.7% 37.9% 0.0%

1960 65.9 9.1 22.0 53.0 6.1

1970 51.8 8.4 37.3 62.7 0.0

1980 61.1 15.3 22.5 56.6 4.3
Female Decorators:

1950 81.4 0.9 17.1 50.0 2.6

1960 74.2 0.2 19.1 44.0 3.8

1970 78.2 0.7 18.5 47.5 3.3

1980 74.5 1.0 22.3 51.2 3.9
Female Designers:

1950 80.7 0.6 18.1 46.7 5.6

1960 74.7 0.8 22.5 54.8 4.8

1970 76.6 2.3 20.5 52.8 5.5

1980 72.9 2.6 24.3 56.5 6.1
Female Painters:
(1950/1960 N.A.)

1970 57.8 7. 33.5 46.2 4.3

1980 47.8 7. 42.4 49.7 4.9
Female Photographers:

1950 64.7 2.6 29.0 49.8 5.6

1960 49.7 7.3 34.4 49.6 5.5

1970 62.5 8.9 26.8 43.0 5.6

1980 61.5 8.3 28.5 44.9 7.7

SOURCES and NOTES: See Appendix D; Chapter V Notes.




TABLE V.5. Employment Sector and Experience by Sex, Authors, Announcers,
and Artist Instructors, 1950 to 1980

Percent Working for Percent
Private Govern- Self- Full-Year Unem-
Empioyer ment Employed Earnings ployed
Male Authors:
1950 37.2% 3.7% 58.8% 49.7% 2.4%
1960 63.2 6.0 30.7 70.9 2.7
1970 55.9 9.7 33.3 73.4 5.0
1980 19.0 4.0 75.6 56.1 2.7

Male Announcers:
(1950/1960 N.A.)

1970 92.9 5.6 1.5 68.8 2.0
1980 93.1 3.7 3.1 63.1 5.1
Male Instructors:
(1950/1960 N.A.)
1970 39.5 60.5 0.0 44,7 0.5
1980 36.7 63.3 0.0 44.5 1.8
Female Authors:
1950 27.2 3.8 68.5 41.3 4.7
1960 38.3 3.9 56.8 48.4 2.8
1970 34.5 12.7 50.8 48.6 4.4
1980 21.7 5.1 71.6 43.4 3.7
Female Announcers:
(1950/1960 N.A.)
1970 86.3 5.9 7.8 52.8 3.8
1980 92.8 4.2 2.7 53.0 8.C
Female Instructors:
(1950/1960 N.A.)
1970 47.4 52.6 0.0 23.7 2.3
1980 42.0 58.0 0.0 24.3 1.4

----------------------------------------------------------------------------

SOURCES and NOTES: See Appendix D; Chapter V Notes.
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TABLE V.6. Median Earnings by Sex of the Experienced Civilian Labor Force,
Professional Workers, and All Artists, 1950 to 1985, Current and Constant
(1985) pollars

Mediap Earnings-Current Dols. Med, Earnings-Constant Dols,

All Workers Full-Year Wkrs. All Workers Full-Year Wks.

---------------------------------------------------------------------------

Male Exp. Civ.
Labor Force:
1950 $ 2,668 $ 3,090 $11,926 $13,812
1960 4,624 5,307 16,831 19,317
1970 7,620 8,529 21,107 23,625
1980 14,422 N.A. 18,835 N.A.
1985 15,466 20,142 15,466 20,142
Male Profs:
1950 3,949 4,311 17,652 19,270
1960 6,622 7,124 24,104 25,931
1970 10,617 11,456 29,409 31,733
1980 19,918 N.A. 26,013 N.A.
1985 21,917 20,612 21,917 20,612
Male Artists:
1950 3,390 3,711 15,153 16,588
1960 6,059 6,766 22,055 24,628
1970 8,768 9,550 24,287 26,454
1980 14,219 17,440 18,570 22,778
1985 17,953 21,483 17,953 21,483
Female Exp. Civ.
Labor Force:
1950 1,575 2,013 7,040 8,953
1960 2,255 3,118 8,208 11,350
1970 3,646 4,719 10,099 13,072
1980 7,237 N.A. 9,452 N.A.
1985 5,140 10,181 5,140 10,181
Female Profs:
1950 2,265 2,615 10,125 11,689
1960 3,625 4,186 13,195 15,237
1970 6,030 6,881 16,703 19,060
1980 11,172 N.A. 14,591 N.A.
1985 16,445 19,089 16,445 19,089
Female Artists:
1950 1,769 2,005 7,907 8,962
1960 2,555 3,271 9,300 11,906
1970 3,637 4,152 10,074 11,501
1980 6,712 9,206 8,766 12,023
1985 8,664 11,448 8,664 11,448

SOURCES and NOTES: See Appendix D; Chapter V Notes, Current earnings werc °
converted to constant 1985 dollars based on U.S. Bureau of the Census,

ed St , 107th Edition (Washington,
D.C.: U.S. Goverment Printing Office, 1986), Table 763.




TABLE V.7. Relative Earnings by Sex of the Experienced Civilian Labor
Force, Professional Workers, and All Artists, 1950 to 1985

Percent with Ratio of Median Ratio of
Earnings WVages Earnings to Median of Female/Male

ECLF Profs. Artists Med. Earn.

.---------------------------------------------------------------------------

Male Exp. Civ.

Labor Force: ECLF
1950 95.7% 72.2% 1.00 0.79 0.7¢9 0.59
1960 97.0 80.9 1.0C 0.70 0.76 0.49
1970 98.1 88.0 1.00 0.72 0.87 0.48
1980 97.0 N.A. 1.00 0.72 1.01 0.50
1985 95.0 88.3 1.00 0.71 0.8% 0.33

Male Profs: Profs.
1950 97.6 74.9 1.48 1.00 1.16 0.57
1960 98.4 82.3 1.43 1.00 1.09 0.55
1970 99.1 88.6 1.39 1.00 1.21 0.57
1980 98.5 N.A. 1.38 1.00 1.40 0.56
1985 98.5 89.0 1.42 1.00 1.22 0.75

Male Artists: Artists
1950 94.6 64.0 1.27 0.86 1.00 0.52
1960 97.7 72.8 1.31 0.92 1.00 0.42
1970 97.9 81.7 1.15 0.83 1.00 0.41
1980 96.3 75.7 0.99 0.71 1.00 0.47
1985 97.0 77.2 1.16 0.83 1.00 0.48

Female Exp. Civ.

Labor Force:

1950 87.7 79.3 1.00 0.70 0.89
1960 90.4 84.5 1.00 0.62 0.88
1970 93.1 89.8 1.00 0.60 1.00
1980 93.9 N.A. 1.00 0.65 1.08
1985 93.7 90.1 1.00 0.31 0.59
Female Profs:
1950 90.2 80.3 1.44 1.00 1.28
1960 93.4 86.5 1.61 1.00 1.42
1970 96.2 92.3 1.65 1.00 1.66
1980 96.9 N.A. 1.54 1.00 1.66
1985 92.1 92.9 2,20 1.00 1.90
Female Artists:
1950 90.8 61.4 1.12 0.7 1.00
1960 91.5 63.6 1.13 0.70 1.00
1970 92.7 77.9 1.00 0.60 1.00
1980 92.6 74.8 0.93 0.60 1.00
1985 90.1 68.6 1.69 0.53 1.00

SOURCES and NOTES: See Appendix D: Chapter V Notes.
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1950
1960
1970
1980

" Male Actors and Directors:

(1950-1970 N.A.)
1980

Male Dancers:
(1950/1960 N.A.)
1970
1980

Male Musicians:
(1950/1960 N.A.)
1970
1980

Female Actors:
1950
1960
1970
1980

Female Actors and Directors:

(1950-1970 N.A.)
1980

Female Dancers:
(1950/1960 N.A.)
1970
1980

96.9

96.1
9.4

95.4
9.7

87.5
94.2
93.2
N.A.

9.8

90.1
92.3

Female Musicians:

(1950/1960 N.A.)
1970
1980

93.3

88.2

73.4
82.3
87.2
N.A.

86.8

2 bt pt s

.03

.72
.56

.59
.54

.38
.39
.19

.38

.83
.77

oo

2000

.75

.52
.41

.63
.39

.96
.86
.72

.90

.50
.50

Ratio of
Female/Male

Artists Med. Earn.

2 bt b s

.04

.62
.57

.52
.55

.22
.23
.19

.49

.83
.83

SOURCES and NOTES:

See Appendix D; Chapter V Notes.




W Ratio of Median Ratio of

Percent with
Earnings WVages ngningg_;;Luggign_gf Female/Male
ECLF Profs. Artists Med. Earn.

Male Architects: Architects
1950 97.1% 50.6% 2.06 1.40 1.62 N.A.
1960 98.6 54.9 1.87 1.31 1.43 N.A.
1970 98.5 73.7 1.67 1.20 1.45 0.53
1980 98.4 75.0 1.42 1.03 1.44 0.56

" Male Decorators: Decorators
1950 97.1 81.2 1.09 0.73 0.85 0.54
1960 97.2 77.0 1.01 0.70 0.77 0.45
1970 98.6 81.7 0.88 0.63 0.76 0.44
1980 96.9 77.5 0.82 0.60 0.89 0.36

Male Designers: Designers
1950 N.A. N.A. N.A. N.A. N.A. N.A.
1960 98.7 85.8 1.58 1.10 1.20 0.53
1970 99.2 93.6 1.38 0.99 1.20 0.51
1980 97.5 89.4 1.32 0.96 1.33 0.43

Male Painters: Painters
1950 -96.5 65.6 1.33 0.90 1.05 0.62
1960 98.3 74.3 1.34 0.94 1.02 0.58
1970 97.6 75.0 1.17 0.84 1.01 0.41
1980 95.2 64.8 0.88 0.64 0.89 0.52

Male Photographers: otogrphrs
1950 96.1 50.3 1.10 0.74 0.87 0.51
1960 98.0 63.4 1.20 0.84 0.92 0.44
1970 98.5 77.8 1.06 0.76 0.92 0.39
1980 96.3 72.5 0.87 0.63 0.88 0.48

............................................................................

SOURCES and NOTES: See Appendix D; Chapter V Notes.
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TABLE V.10. Relative Earnings, Female Design and Visual Artists, 1950 to
1980

............................................................................

t W Ratio of Median

ECLF Profs. Artists

Female Architects:

1950 89.2% 76.9% N.A. N.A N.A.
1960 97.1 70.5 N.A. N.A. N.A.
1970 95.2 71.1 1.87 1.13 1.88
1980 95.3 81.5 1.58 1.02 1.70
Female Decorators:
1950 90.7 73.6 0.99 0.69 0.88
1960 86.0 68.9 0.93 0.58 0.82
1970 91.4 77.3 0.80 0.48 0.80
1980 91.9 77.% 0.67 0.45 0.75
Female Designers:
1950 91.2 71.2 1.54 1.07 1.37
1960 93.6 71.9 1.73 1.07 1.52
1970 93.8 80.7 1.47 0.89 1.47
1980 94.3 80.9 1.34 0.86 1.42
Female Painters:
(1950/1960 N.A.)
1970 92.8 69.6 l1.01 0.61 1.01
1980 91.3 62.4 0.91 0.59 0.99
Female Photographers:
1950 86.4 57.0 0.95 0.66 0.85
1960 82.6 68.0 1.09 0.68 0.96
1970 89.6 71.6 0.87 0.53 0.87
1980 91.7 74.3 0.83 0.54 0.90

............................................................................

SOURCES and NOTES: See Appendix D; Chapter V Notes.




TABLE V.11. Relative Earnings by Sex, Authors, Announcers, and Artist
Instructors, 1950 to 1980

Percent wjth Ratic of Median Ratio of
Earnings Wages Earnings to Median of Female/Male
ECLF Profs. Artists Med. Earn.

Male Authors: Authors
1950 90.3% 29.7% 1.51 1.02 1.19 0.52
1960 94.1 67.2 1.44 1.01 1.10 0.41
1970 97.4 71.6 1.35 0.97 1.17 0.47
1980 89.2 38.9 0.87 0.63 0.88 0.47

Male Announcers: Announcers

(1950/1960 N.A.)

1970 98.8 97.8 0.88 0.63 0.77 0.42
1980 97.3 95.0 0.62 0.43 0.62 0.77

Male Instructors: Instructors

(1950/1960 N.A.)

1970 . 98.9 98.9 1.35 0.97 1.17 0.54
1980 98.8 98.7 1.18 0.86 1.20 0.43

Female Authors:

1950 88.4 24.7 1.34 0.93 1.19
1960 89.6 39.4 1.20 0.75 1.06
1970 91.6 38.6 0.82 0.53 0.88
1980 86.4 38.6 0.82 0.53 0.88
Female Announcers:
(1950/1960 N.A.)
1970 96.2 90.6 0.78 0.47 0.78
1980 95.2 92.9 0.94 0.61 1.01
Female Instructors:
(1950/1960 N.A.)
1970 97.0 97.0 1.33 0.81 1.34
1980 96.0 95.8 1.03 0.67 1.11

SOURCES and NOTES: See Appendix D; Chapter V Notes.
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NOTES TO CHAPTER V

The extensive notes to Chapter III, particularly the section on
"Comparability of Urban Residence Data Over Time: Occupation Definitions,"
describe the limitations in our analysis of time series for workers,
professionals, and artists due pPrincipally to changes in how occupations
vere defined from census to census. These limitations apply as well tc the
characteristics examined in Chapter V. The section on "Comparability of Age
- and Education Data Over Time: Occupation Definitions” in the notes to
Chapter IV provides a summary of the time periods and occupations for which
data on characteristics of artists are not shown due to problems of
Comparability., This summary applies to Chapter V as well. Below we discuss
comparability over time of concept definitions for employment and earnings
variables, which are the most problematic in this respect of the variables
analyzed in the report.

Similar questions have been used to obtain information on what is termed
"sector of employment" in this report and "class of worker" by the Census
Bureau. However, there have been some changes in the definitions of
categories that affect comparability. The 1950 and 1960 censuses classified
persons, based on their current or most recent job, as private wage and
salary workers, government workers, self-employed workers, and unpaid family
Wworkers (persons working on a farm or business operated by a relative). The
1970 and 1980 censuses used a similar classification scheme and further
identified the category of employees of cwn corporation, that is, those
self-employed persons whose business is incorporated. 1In 1950 and 1960
census publications, employees of own corporation were included with other
self-employed persons; in 1970 and 1980, these persons were considered to be
Private wage and salary workers. We used the detailed 1970 and 1980 data on
class of worker to construct comparable time series, by including employees
of own corporation in the self-employed category. Available data for 1985
do not separately identify employees of own corporation; hence, our text
tables do not show data on sector of employment for that year. The text
tables also do not show for any year the category of unpaid family workers,
and, hence, the distributions do not always sum to 100 percent. Unpaid
family workers in 1950 represented 1.6 percent of employed males and 3.3
percent of employed females, but less than 1 percent of professionals and
artists (see Appendix D). In 1980, unpaid family workers represented 1
percent or less of all employed persons as well as professionals and
artists,

Our data on sector of employment are from published sources for all
occupational categories in both 1950 (based on a 3.3 percent gample) and
1960 (based on a 5 percent sample). For 1970, we used published sources for
the total labor force, all professionals, and decorators (5 percent sample)
and public use microdata sample artist extracts for all other artist
occupations (4 percent gample). For 1980, we used publighed sources for the
total labor force and all professionals (19 percent sample) and a public use
microdata sample artist extract for all artist occupations (5 percent
sample). We did not include data from the March 1985 Current Population
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Survey (0.1 percent sample) in our text tables as noted pPreviously. Small
sample sizes (less than 100 cases) affect the reliability of estimates for
women announcers in 1970; women architects in 1950 and 1960; and nen dancers
in 1970 (see Table II.4 and Appendix C). Although data are collected on
class of worker for the experienced civilian labor force, they are typically
published only for employed workers. Hence, all data for class of worker,
in contrast to our usual practice, pertain to currently employed persons:
the 1950 and 1960 data are for employed workers age 14 and older, while the
1970 and 1980 data are for employed workers age 16 and older.

MMMMWLM cept H ons

We used two measures of employment experience: a measure of full-year work
and a measure of a current spell of unemployment. Our measure of full-year
work is the proportion of persons in the experienced civilian labor force
who had earnings and who worked 50 to 52 weeks during the calendar year
preceding the census or survey. Included are persons who worked 50 to 52
weeks for pay or profit, counting weeks of paid vacation and sick leave, but
not persons who worked without pay on a family farm or business. Data on
weeks worked were collected in each census since 1950 and in the March 1985
Current Population Survey; comparability of data for 1960 and later years
with 1950 data may be affected by a change in the structure of the question
from that used in 1950. The proportion of full-year workers may be
understated because of a tendency on the part of Tespondents to exclude
weeks worked without pPay. Also, some persons reported working a full year
but at the same time Treported receiving no earnings. These persons are not
included in our measure of full-year work.

Our measure of unemployment is simply 100 percent of the experienced
civilian labor force minus the percent who were classified as currently
employed. Similar questions were used to determine employment status in
each census since 1950 and in the March 1985 CPS. Employed persons include
those "at work" during the week prior to the census or survey, defined as
persons who did any work at all as paid employees or in their own business
or profession, or on their own farm, or who worked 15 hours Or more as
unpaid workers on a family farm or in a family buginess. Employed persons
also include those "with a job but not at work®, that {is, temporarily absent
from their job or business because of illness, bad weather, industrial
dispute, vacation, or other personal reasons. Our unemployment measure is
not the same as the unemployment rate reported in census and CPS
publications, as the latter includes unemployed persons with no prior work
experience.

Our data on full-year work and current unemployment are from published
and computer sources as described above for sector of employment. All data
are for the experienced civilian labor force age 14 and older in 1950 and
1960 and age 16 and older in 1970, 1980, and 1985. The text tables
incorporate adjustments for the percentages working a full year in 1950, as
well as the percentages of total workers with earnings and with wages, to
account for the "income not reported” category.




Similar questions have been used to obtain income of persons and families
for "he preceding calendar year in each census since 1950 and in the March
1985 Current Population Survey. Over time, the questions have identified a
greater number of separate categories of income. We obtained data on
earnings (the sum of wage and salary income and net self-emplovment income)
and on wages and salaries (money earned as an employee including from one's
own incorporated business) for all workers and those who worked 50 to 52
weeks during the year. We obtained the percentage of workers with earnings
- and wages and also their median income from these sources. The median is
defined as that amount which cuts the distribution in two: half of workers
earn amounts below the median and half above. The median is more
representative of the income distribution than is the average or mean which
is affected by very high incomes and also, in the case of self-employment
earnings, by large business gains as well as losses.

Our text tables include primarily the data on earnings for all workers
because this data series was the most complete over fime. Median earnings
are available for all artist occupations for all time periods normally
included in our text tables except for women architects in 1960 and 1970.
In contrast, median earnings for full-year workers are not available for
some other artist occupations in 1950 and 1960, while median wages for all
workers and full-year workers suffer from additional data gaps due to small
sample sizes. Finally, 1980 census published data on earnings of full-year
workers and on wages are not available at all.

Our data are from published and Computer sources as described above for
sector of employment. The data for 1950 and 1960 pertain to the experienced
civilian labor force cgze 14 or older. (The data for 1950 are labeled as
"income” rather than "earnings" of workers: however, they behave in a
comparable fashion to the earnings data from later censuses.) The data for
1970, 1980, and 1985 pertain to the experienced civilian labor force age 16
and older.

Although earnings includes self-employment income (net profits or
losses) from farms as well as businesses, for convenience in constructing
medians from the 1970 and 1980 public use microdata extracts and the 1985
CPS file, we included only business self-employment income along with wages
and salaries in our measures of median earnings for artists and the
proportion of artists with earnings. We assumed that very few artists would
have any farm income and that none would rely solely on income from this
source,




APPENDIX A: OCCUPATIONAL CLASSIFICATION OF ARTISTS IN THE CENSUS

At each decennial census, persons are
their occupation.

asked to supply information about
The woiding used in the 1980 census was as follows:

tivi

Describe clearly this person's chief Job activity or business last
week. If this person had more than one job, describe the one at
which this person worked the most hours. If this person had no job

or business last week, give information for last Job or business
since 1975.

23, _Occupation

4. What kind of work was this person doing? (For example:
Registered nurse, personnel manager, supervisor of order
department, gasoline enginee assembler, grinder operator).

b. What were this person's most important activities or duties?
(For example: Patient care, directing hiring policies,

supervising order clerks, assembling engines, operating
grinding mill).

Clerical staff in the Census

Bureau's processing offices converted the
written occupation descriptions from the questionnaire to code numbers by

relating these .a2scriptions to an entry in U.S. Bureau of the Census, 1980

Census of Popula ex )
PHC80-R3 (Washington, D.C.: U.S. Government Printing Office, 1982). The
occupational classification system designed for the 1980 census, and alco
used in the March 1985 Current Population Survey, consists of 503 specific
occupation categories arranged into 6 summary and 13 major occupation
groups, as described in U.S. Bureau of the Census,

» PHC80-R4
(Washington, D.C.: U.S. Government Printing Office, 1982),

This classification was designed to be consistent with the 1980 Standard

(50C), published by the U.S. Department
of Commerce, Office of Federal Statistical Policy and Standards. This is

the first time there was a United States sctandard to use in developing the
census occupational classification. The use of the SOC has, however,
affected comparability with the classifications used in earlier censuses.
The basic structure of the occupational classification system for
censuses from 1940 to 1970 was generally the same, although changes in the
individual categories limit comparability of the data from one census to

lThe material in this app
Census,

Ropulation, Chapter D,
: d

Government Printing Office, 1984),

endix is drawn largely from U.S. Bureau of the
n, Vol. 1,

d ates
u.s.

tes, PC80-1-Dl1-A (Washington, D.C.:

Appendixes B and E.
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another. The adoption of the SOC for the 1980 census represents a major
change to the system.

Other factors that affect data comnarability include the universe to
which the data refer (in 1970, the age cutoff for the labor force was
changed from 14 to 16 years); the wording of the occupation items on the
questionnaire (for example, important changes were made in 1970):
the coding procedures themselves; and procedures for handling "not reported~
cases. Prior to 1970, nonresponse cases were placed in residual "occupation
not reported” categories. In 1970, an imputation process was introduced
through which these cases were assigned to major occupational groups. In
1980, the "not reported” cases were assigned to individual categories. See
Appendix B for how we treated nonresponse in developing estimates of artist
occupations from 1950 through 1970.

Following are the specific Jjob titles included in artist occupation
categories for the 1980 census, from the
cited above, and for the 1970 census, from U.S. Bureau of the

Census, ex

u
Occupations (Washington, D.C.: U.S. Government Printing Office, 1971). The
numbers and letters following many of the job titles refer to industry
codes. They indicate that, among persons with the particular job title,
only those who working in the specified industries were included in the
occupation category.




043 Architects

Aschitect —(882)

Architectural designer —(282)
Aschitectural superimendent
Buiding consultant—LM.851.860
Land planner —(712)

Landscape architect —(021)
Location analyst—D E F.580-691
Location man—D,E F 580-691
Res! estate site analyst

School piant consultant

Site planner —D,E F,580-691
Supervising architect —(882)

137 Art, drama, and music

teachers
Band dwector—M
Choir dicector —M
Dicsctor of music—M
Dramatic coach—M
Music director —M
Supervisor

Music —M
Teacher

Art—M

Choral =M

Dancing —M

Dramatc art—M

Fine arts—M

Music =M

Organ—M

Photography —M
Piano ~-M

Public spukm-M
Remedial reading —M
Speech—M

Speech and drama —M
Stagecratt—M

Viokn =M

Voice =M

183 Authors
Author —(892)
Continuity man —440
Contirvsity writer —440
Dramatst—(892)
Fiction writer

- Free-lance writar —892
Gag writer
Game author 172
Gle A writer —(892)

writer —352,362

Humorist—(892)

Job T.Hes (v cluded in A-r'hz;(‘
OCCuPa'hnsJ

Lexicographer—(172)
Librettist —(892)

Literary writer—Exc. C,172
Lyricist~(892)

Magazine writer —(892)

Manual wri.er —400-432
Novelist--{892)

Piay writer —(892)
Playwright —(892)

Poet —(892)

Postess —(892)
Professional writer
Program writer —440
Ecenario writer —800
Scientific writer

Sreen writer 440,800
Short-story writer —(892)
Special writer —440
Speech wnter

Story writer=—(892)
Television writer—(440)
Verse writer--Gresting caras 172
Writer —Free lance 892

185 Designers
Apprentice
Furrier—{151)

Bank-notes designer—172
Body stylist—351
C . .

iC designer
Ceramic-moid designer
Cloth designer —{732)
Clothes designer —(732)
Color adviser ~800
Color consultant—L,E F,580-691
Color expert—D.E,F,190,512,521,530,580-691
Commercial designer —(732)
Corsage maker —681
Costume designer —800
Crealive designer
Custom furner —PR 630
Decorating consultant—D,E.F.580-691

i 950 Census

Decorator, n.s.—D.E,F,512,521,530,580-
602,611-691,800

Decorator, n.s. —Window trimming service 742

Decorator, n.s.—Mfg. not lisied above

Design maker—881

Designer—Any not isted above

Dicector of display—0,E F,580-691

Display artist—0,E F,580-691

Dispiay coordinator —D,E,F,580-691

Display designer

Display director—D E,F,580-691

Display man, free lance —742

Display man~-C,D.E,F,172,390,391,500-
891,742

Dispiay man—~Commercisi art co. 742

Dispisy trimmer —D,E F,580-64 .
Dispiayer, merchandise

Craper —-0,592,600,630.661,800
Oress designer

Embdroidery designer

Fabric designer —351

Fashion adviser

Fashion consultant, exc. seiling
Fashion coordinator

Fashion designer

Fashion dicector —0,E,630,631
Fixture designer

Flag cecorator—{742)
Flora! decorator —(681)
Floral cesigner —(881)
Flonst—0OWN 681
Flonst designer —(681)

Flonst's decorator—{(681)
Flower arranger—(881)
Fur designer—(151)

Fur fin:sher, tailor

Fur remodeler—(771)

Fur stylist—(151)

Fur talor —(151)

Furniture arranger —D,E F,580-691
Furnuture designer —(242)
Furner—PR 630,771 -

Graphic designer

Hat designer—(151)

Industnai designer —(732)

Intenior decorator, decorating or designing —
D.EF,580-691,732

intenor designer
Jewelry designer
Kitchen designer
Manager

Display —460-462

Display department—D.E,F,580-691
Millinery designer
Min:ature-set builder —800
Minature-set des:gner —800
Mooe! dresser—D.E.F,582,592,630-682,672-
691




Ornamental metaiwork designer
Orthovedic designer—(372)
Package designer
Pottery-decoration designer —(261)
Rug designer—(141)

Salesperson
Fioral designer

ss:t decorator ~-440,800
t designer

Sheli-cratt designer—391

Showcase trimmer —D,E F,580-69 1
Sign designer

Silver designer —351

Serey maker —881

Stage-scenery cesigner —(800)

ghﬁﬂﬂ designer —(800) 5o
ass-window nec—{250)

Sitc s winion Sevg

Stylist—Exc. 772

Supervisor

Fashion
Textie designer
Tile designer —(252)
'l’qy designer ~(390)

Trimmer, n. 3. —Window thmmung service 742

Window decorator
Window-dispiay man
Window draper
Window dresser
Window trimmer

186 Mg;icians ang composers
Accompanist —(800)

Arranger, music —~892

8and director—Exc. LM

Band lesder —(800)

Band master —(800)

Bel ringer

Bugler —(800)
Mm”my:(—ag;m
Caliope player

Cantor 880

Cetlist —(800)

Choir director —Exc. LM
Choir Iudcr-(::g))
G'l:i'mutu-(OGO)

Chorister —(880)
Chorus master—(800)
Cherch organist—880

Harpist ~(800)
Instrumentalist —({800)
Maestro—(800)
Manager

Music —440

Minister of music —Church 880
Music acapter —(892)

Music amranger —(892)

Music composer —(892)
Music copyist—C,172

Music director —Exc. LM.860,861
Music wnier —(892)
Opera singur—i800)

2 singer
Orchestra conductor —{800)
Orchestra director —800
Orchestra leader —(800)
Orchestntor—(aSZ)
O_tgqnist

Piano player
Recording artist —800
Singer (vocalist) —800
Soloist —(800)

Song writer —(892)

Supervisor

Music —Exc. LM,860,861
Trombonist —(800)
Trumpeter —(800)
Violinist —(800)

Vocal artist—(800)
Vocalist—(800)

187 Actors and directors
Actor —-{800)

Actress —(800)

Casting director 440,800
Continuity drector —440
Director —440,800

Orama dicector —{800)

Dramatic cosch —Exc. LM

Dramatic director —(800)

Oramatc reader —(800)

Elocutionist —(800)
~800

I

Extra girt—~800
Extra man —800
impresano —800
Mansger

Program —440
Minstrel —(800)
Monologist—(800)
Motion-pictur uctor-(sog)oo
Motion-picture narrator —(800)
Moving-picture producer —800

Narrator

Pageants director —(800)
Producer —440,800
Producer-director —440
Production director —4.40,800
Production superintendent --440
Program arranger ~—440
Program direcior —440
Program man ~440

Radio producer —440
Reader —440.800

Soubrette —(800)

Story teller —(800)
Supervisor

Production, n. §.—440

i27

Program—440
Technical drrector —800
Television actor —(440)
Theatrical performer —{800)
Theatrical trouper —(800)

Vaudeville actor—(800)

inters, sculptors, craft-
ists, and artist print-maker
Art resiorer —(892)
Art-status maker
Arust —(892)
C&ﬂoonist-(892)
Catalogue diustrator
Ceramic artist
China painter
Color artist—(892)
Caumofdaumst—(uz)
Concrete scuiptor

Crayon painter —(892)
Editonal cartoonist

Etcher, n. 5.—892
Fasghion artist
Fashion illustrator
Free-lance artist—892
Free-lance commercial artist—742
Fresco artist
Glass artist —(250)
Graphic artist
Histological ilfustrator
ice scuiptor
Hiustrator —(892)
Landszape painter —(892)
and pasie-up —172
Layout artist —D 622,721,892
man, n. g =721
arust

Medical iliustrator
Memorial designer
Model-set artist —800
Mursi painter —(892)
iliuztrator —(C)

Ol painter —(892)
Painter, iang

Painter, neckties

Painter, statuary
Paintings restorer -—(892)

Pattern Klustrator
Picture painter —(892)
Portrait painter -—{892)
Printmaker
Reproduction artist

Sdonﬁﬁc;mt
Scientific illustrator
Sculptor —{(£92)

Sports cartoonist
Stained-glass artist ~(250)
Stained-glass painter ~—(250)
Statue maker —892
Visuaiizer




189 Photographers
Asrial photographer —(742)
Biological photographer
Camera girt

Cameraman —Exc. 440
Cinemalographer —800 exc. thaater

Color photographer =791  _
Commercial photographer —(742)
Marine photographer

Medica! photographer —(840)
Motion-picture cameraman —(800)

Motion-picture photographer —(800)
Movie-shot cameraman

News pivitographer —(C)

News-reei cameraman

Operator

With class of worker exc. Own —Photograph

studio 791
Owner —Photograph studio 791
Photo-finish man —£02
Photograph maker

Photographer, n. 8. —(791)
Photojournalist

Scwentific photographer
Street photographer —791
Television cameraman —440

Video camera man —440

193 Dancers
Acrobatic dancer —({800)
Baliet dancer —(800)
Choreographer

Chorus boy —(800)
Chorus girl —(800)

Chorus man —(800)

Dancs director—(802)

Dancer —(800)

Dancing master—800,802
dancer

4 Artists. performers, and
workers, n.e,

Acrobat—{802)

Advertising-layout man—Mig. exc. C,172
Aerigigt —(802)

Alr-brush srtist

Amusement park entertainer

Animal trainer

Arsmator —800

Aquatic performer

Architeciurs; modeler —(882)

At appraiser

Art worker=(892)

Astrologer —(802)
Autographer —Sheet music 172
Bareback nder —(802)

Ba’on twirler —(800)

Ben-day artist—C,172
Card painter — 172
Censor

Circus performer —802
Circus rider--802
Clairvoyant 802
Clown —(802)

Colorsr, n. 5. —172,892
Colonst, n. 3.—791,892
Comodian—(&OO)

Comic —(800)
inuity clerk =800
Contortionist —(802)

Equestrian —(802)
Equestrienne —(802)
Fortune teller —(802)

Freak —(802)
Futruture reproducer
Graphologist—(802)
Herse trainer —802
orseman«-802

Hypnotist-—(800)
impersonator—(800)
inker and opaquer
Juggier—(800)
Lecturer —(892)

Lion trainer
Magician —{800)
Manager

Stage —(800)

Marionette man —{800)
Medium —{802)

Mental telepathist—(302)
Mmist'—(m)
Metaphysician

Metzotnsici
Mind reader —(802;

Model maker, n. 3. —261,682.891,892

Modeler—-262,691,892
Music sutographer =172

Music grapher
Numeroiogist—(802)

Orator—(892)

Organ grinde- —(802)
Outrider —Race track 802

Painter, animated cartoons
Paimist-—(802)
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Penman-—802
Performer —(802)
Phrenclogist =(802)
Picture copyist—(892)
Prestdigitator —(800)

Professional caster —Sport fishing 802

Professions! entertainer —(800)
Psychic reader—(802)

Puppet master—(800)
Puppeteer —(800)

Rirg conductor
Ringmaster —802
Rodeo performer
Rodeo rider —802
Rope watker —(802)

Script girl —800

u trainer
Show-dog trainer—(802)
Show girl —(800)
Show-horse driver

Showman —(800)
Snake charmer—(802)
Soiitual

Art--892
Tattoo artust~791
Tattooer—79°

Teacher

Seeing-eye dog
Trapeze performer —{802)
Trick rodeo fider 802
Tumbler —802

Variety man—800
Variety performer —(800)
Ventriloquist—(800)
Wire walker—(802)

198 Announcers
Announcer —440
Broadcaster —440
Commercial announcer —440
Disc jockey =440

Master of ceremonies —(800)
Newscaster —440

Radio announcer —{440)
Radio artist—(440)

Radio performer —(440)
Radio sportscaster—<40

Sports announcer —440
Sporiscaster —440
Television ANNOUNCer =(440)
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175 Actors
Actor—{807)
Actress—(807)

Comedian—{807)
Comic=(807)

Orama director—(807)
Dramatic director—(807)
Dramatic resder—(807)

Elocutionist—(807)
Extra—807

Extra girl—807
Extrs man—=807
impersonator—(807)

Stage-—{807)
Minstrei—{807)
Monologist—(807)
Motion-picture actor—(807)

Pageants director—(807)
Reader—807

Soubrette—{807)
Talent scout—(807)
Television actor—(447)

Thestrical performer—(807)
Theatrical trouper—({807)
Vaudswils actor—(807)

002 Architects

Architect—(888)
Architecturai designer—(888)
Architectural super:ntendent
Building consuitant—~857-867
Enginer

Architectural

Hull—-223
Landscape architect—(019)
Marine architect—(388)
Naval architect—(888)

Supervising architect—(888)

123 Art, drame, and music
teachers
Band director--858

Choir director—858
Director of music—858
Dramatic coach—858
Mugic director—858
Music supervisor--858

Teacher
Art—858
Choral—858
Dancing—858
Dranstic ant—g58

Five arts—858
Music--858
Organ—9856
Photography—858
Piano—ass

Speech and drame-—858
Stagecratt—g858
Violin—-858

Voice—858

181 Authors

Author—(897)
Biographer—(897)
Continuity man——447
Continuity writer—da47
Dramatist—(897,

Fiction writer
Free-lance writer—897
Gag writer

Game author—~339
Ghost writer—(897)

Handbook writer—227
Humorist—(897)
Laxicographer—(339)
Librettist—(897)

Literary writer—Exc.338,339

l'ym:‘“-('972«-(397)
Magazine wn

Manual writer—D,408-429
Novelist—(897)

Play writer—(897)

Playwright—(897)
Poet—(897)

Poetess—(897)
Professional wnter
Program writer—447
Scenario writer—3807
Scientific wnter
Short-story writer—{897)
Special wniter—447
Speech writer

Story writer—(897)
Television writer—{447)
Verse wniter—-Gresting cards 339
Writer—Free lance 897

182 Oencers

Acrobatic dancer—(807)
Baliet dancer—(807)
Choreographer

Ghorus boy-~{807)
Chorus girt==(807)

Chorus man—{807)
Dancer—(807)
Discotheque dancer
Eccentnc dancer—(807)
Go-go girt—{809)

Line boy—807

Line girl—807

Precision dancer—(809)
Professional dancer—(807)
Soft-shoe dancer—(807)

Song-and-dence man—{807)
Square-dance caller—(809)

Stnp tesser
Stnpper—807
Tap dancer—(807)

IWCLluoE O
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425 Decorators and window
dressers
Color consultant—€ F,G.607-698

Color expert—E.F.G,507-69¢

Decorating consultant—€. F,G,607-698
Decorator—E F.G,607-629,638-698,807
Decorator—Window tnmming service 748
Design maker—889

Casigner—889

Director of display—E F,G,607-698
Dispisy coordinator—E,F.G.607-698
Display director—E.F,G.607-898
Display man—€.F,G,259,507-698.748

Display man free ignce—748
Display trimmer—£,F,G.607-698
Draper—£,617,627.657,807

Fiag decorator~{748)

Floral decorator—(889)

Floral designer—(689)

Florist designer—(689)

Flonst's decorator—(689)

Flower arranger—(689)

Furniture arranger—€.F.G.607-698

interior decorator—E F,G,807-698,748
Manasger

Dispisy—487-489

Display department—£ F.G,607-698
Mode! dresser—E F,817,657-698

Showcase trmmer—€.F,G.607-698

Spray maker--889

Trimmer,n.s.—~Window tnmming service
748

Window decorator

Window-dispiay man

Window draper
Window dresser
Window tnmmer




183 Designers
Art-glass designer
Bank-note designer--339
Body stylist—-219
Ceramic designer

Ceramic-moid designer
Chart wnter--329,339

Cloth designer—(738)
Clothes designer—(738)
Commercial designer—{738)

Copyist—C exc. millinery
Costume designer—807
Creative designer
Designer—Any 20t listed adove
Display artist—E F.G.607-698

Display man—338,339

Display man—Commercial art co0.897
Oress designer

Electronic-parts designer—199-209
Embroidery designer

Fabric designer—219

Fashion designer

Fixture designer

Form designer—339

Fur designer—(C)

Fur stylist—(C)

Furniture designer—(118)
Hat designer—(C)
Industrie) designer—-{738)
Interior designer

Joweliry designer

Kitchen designer
Machine-tool designer
Memoris! designer

Millinery designer
Ministure-set designer—807
Orthopedic designer—(247)
Package designer

Pattern chart-writer—339
Patternmaker—~C,339

Pottery-decoration designer—(137)
Rug designer—(309)

Set designer

Sheli-craft designer—259

Sign designer

Silver demigner—259

Stage-scenery designer—(807)
Stage-sat designer—(807)
Stained-glass-window designer—(119)
Stylist—Exc.787

Textile designer
Tile designer—(128)
Toy designer—(259)

185 Musicians and composers
Accompanist—(807)
Band dirsctor—Exc. K858

Band leader—(807)
Band master—(807)

Bell ringer—Exc.047-057
Bugier—(807)
8ull-fiddie player—(807)

Calliope player—(809)
Cantor—877
Cellist—(837)

Choir director—Exc. K858
Choir leader—(877)

Choir singer—{877)

o
Tigtere—(

Chorus master—(807)

Church organist—877

Concert artist—(807)

Concert pianist—{807)
Concert singer—(807)
Cormnetist—(807)

Dirsctor of music—~Exc. K.858

Drummer—807
Free-iance musician--807
Guitar pigyer—(807)
Harpist=(807)
Instrumentalist—(807)

Maestro—{807)
Manager
Music~-447
Minister of music—Church 877
Music adapter—(897)

Music arranger—(8S7)

Music composer—(897)

Music director—~Exc. K,858.887
Music supervisor—Exc. K,858 867
Music writer—(897)

Musician——{807)

Opera singer—(807)
Orchestra conductor—{807)
Orchestra director—807
Orchestra ieader—(807)

Orchestrator—(897)
Organist

Pianist

Piano player
Recording artist—(807)

Singer—807

Soloist—(807)

Song writer—{(897)

Teacher
Choral—Exc. K858

Trombonist—(807)
Trumpeter—(807)
Violinigt-{807)
Yocal artist—(807)
Vocaist—(807)
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190 Painters and sculptors

Advertising-layout man—Mfg.exc.338 233

Ar-brush artist
Animator—807
Architecturai modeler—{888)

Art director

Art restorer—=(897)
Art-statue maker
Art supervisor—3897
Art worker—(897)

Artist-—=(097)
Autographer—Sheet music 339
Ben-day artist—338.339

Card painter—339
Cartoonist—(897)

Catslogue illustrator

Ceramic artist

China decorator

China painter

Clay modeier—Any not liisted above

Color adviser—3807
Color artist—(897)
Colorer—339.897
Coloriet—798,897
Commercial artist—(897)

Crayon painter—(897)
Decorstor—119
Oelineator

Director—Art galiery 869
Engrosser

ad,,,‘an
srust
‘ﬁ,ﬁ: illustrator
:‘“_‘.nc. artist-—~897
commaercial artigt—397

Free-iance

artist
G‘L’? .mu'—(1 19)
Gaohe artist

ot painter—307-318,349
m‘”'“‘ illustrator

gustrator—{(897)
peinter—(897)

Wt and paste-up—-339
Layout artist—E.727,.897
Layout man=727
sansge?

Ns—~Art gallery 889
shep CofOrer—339
sedicel artist
wedical iluatrator
Ministure-98t builder—807
dodel maker—137,888,897
Model-eet artist—0807

sodeler—138.807
Wural painter—(897)

Peinter—Photograph studio 748
Painter—Statuary 138
Painter, hand—307-318,349

Pantings reetorer—(897)
Penmen—§09

Protograph tinter

10 Painters and scuiptors
Picture copy1st—(897)
Picture painter—{897)
Portrait painter—{897)
feproduction artist

Soane painter

Scenic artist

Scientific artist

Saentific illustrator
Sculptor-(887)
Show-card letterer—(748)

Show-card writer—(748)
Sign artigt—{(748)
e
maker—(
Shetcher—~(887)

3lined-glass artist—(119)
Stined-glass painter—(119)
Statue maker—897

Tattoo artist—798
Tatooer~798

Tinter-—~748,798

Visualizer

191 Photographers

Aerial photographer={798)
Biological photographer

Camera girt

Cameraman—Exc.447
Cinematographer-—807 Exc. Theater
Color photographer—{798)
Commaercial photographer—(798)

Manager

N.s.—Photograph galiery 798
Manne photographer
Medical photographer—{848)
Motion-picture cameraman-—{807)

Motion-picture photographer—(807)
Movie-shot cameraman

News photographer—(338)
News-ree! cameraman

Operator

With clase of worker exc.
Own—Photograph studio 798
Owner—Photogranh studio 798
Photo-finish man—-809
Photograph maker
Photographer—({798)

Street photographer—798

193 Radio and television
announcers
ANNOuUNCer=447
Brosdcaster—447
Commaercial announcer—447

Newscastar—447

Radio announcer—=(447)
Sports announcer—Exc.447
Television announcer—{447)




194 Writers, artists, and
entertainers, n.e.c.

Acrobet—{809)
Asnalist={(809)
Arimel trainer
Astrologer—(809)
Sarstack rider—{509)

8aton twirier—{807)
Censor

Circus performer—809
Circus rider—809
Clairveysnt—809
Clown—{809)

Continuity director—447
Contortionist—(809)
Cowboy—3809
Craniologist
Crossword-purrie maker—339
Oirector—807

Director of mo;reh—-lw
Disc jockey—as

Dog handier—(809)

Dog trainer—(808) )
Elephant tamer—-Circus 809
Emomimr—(:g:’)
Equestrian—(
Equestrienne-—(809)
Fortune telier—(809)
Freak—(809) 208)
Graphoiogist—(
Gymnu‘:-g-&c. 798
Horse trainer—-309

lor—(807)
mgugo transietor

Lecturer—(897)
Linguist—(897)
Lion trainer

1Ci8N-=(808)
“M:g_m man--(807)
Master of c:;;nonm—(aon
Medium—(
Mental tolepathist—(809)

Metaphysician

Metaphysicist

Mind resder—(80%9)
Motion-picture narrator—(807)
Narrator

Numeroiogist—/809)

Orator—{897)

Organ grinder—(809)
Outnider—Rece track 809
Pdmiﬂ—(&’)

194 wmm, artists, ang ontomlnon,

Pattern lustretor
Performer—(809)
Phrenoiogist—(809)
Pmtldlgtmor—(ﬂm
fessional caster~Sport fishing 803

Professione! Ntertainer—(807)
IC reader—(809)
master—(807)
r—{(807)
Radio artist—(447)
Ragio nerformer—(447)
R reh director—807
ingmuster—809
Rodeo rider-809
Rope wailker—(809)
Sucret-code expert—i
Seei og trainer
Show-dog trainer—(809)
Show giri—(807)
Showman—(so7)
Sneke charmer—(309)
ifications writer
Sprritualis'—(809)
ng teiles—(807)

'ng-eye dog
Technica; director—807
Technica! illustrator
Technical writer

Tmuutor—(na)
Trapeze performe- .09)
Tnck rodeo rider~s._9
Tumbier—809

Venety man—807

Variety performer—(807)

Ventnioquist—(807)
Wire welker—(80s)

n.e.c.
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Acpendix E contains detailed charts and tables that show how
we adjusted the occupation data from 1950 through 1985. The
adjustment process started with "Crosswal ks" dzveloped by
the Bureau of the Census. We used the "crosswalk"
information to prepare charts that diagram the changes that
occurred in occupational definitions from one census to the
next. We then transferred the occupation adjustment factors
from the charts to tables fcr each year, and added other
types of adjustments appropriate to each census. The result
is Table B-1, a summary of the number of artists in each
occupation in 1950, 1960, 1970, 1980, and 1985.

Our goal was to adjust all years to match the occupational
classification system used in the 1980 Census. There are
two 2xceptions: Actors & Directors is a 1980 category that
we treated as two separate groups, "Actors” and "Directors"”.

1980°s "Designers” are also treated as two groups:
"Designers” and "Decorators and Window Dressers". 1In both
of these cases, the 1980 category combined two rather

disparate occupation groups that had been handled separately
in previous censuses.

CROSSWALKS

Different cccupation coding schemes were used in each

Census. After each Census, the Census EBureau has published
a "crosswalk"--a technical paper that shows the relationship
between the occupational classification systems used in the
currant and previous censuses. For this monograph, we used

the following "crosswalk” publications:

Changes Between the 1950 and 1960 Occupation and
Industry Classifications--Witp Detailed
Rdjustments of 1950 Data to the 1960
Classifications. Technical Paper No. 1%.

1970 Occupation and Industry Classification
Systems In Terms of their 1960 Occupation and
Industry Elements. Technical Paper No. 2é.

1970-1980 Census Comparability. Unpubli shed

charts showing Detailed Occupation sorted by 1970
and 1980 codes.

Each "crosswalk"” is based on a sample of individuals from
the previous census. Each individual’s occupation is coded
according to the new census’ ocrupational classification
system, and the sample is used to estimate comparabilaty in
both directions. For example, what percent of 1980°'s
"Authors" had also been "Authors" in 1970, and what percent

of 1970°s "Authors” were still classified as "Authors” 1in
19807




The samples used for the "crosswalis" are comparatively
small and subject to sampling error. For the 1950-60
comparison, the sample included S56.000 employed persons.
about one in 1,000. The 1960-70 sample contained 100,000
cases, or about one in 700. For 1970-80, 125,000 people
were in the sample, about one in 800,

Each "crosswalk" comparison is designed for adjustment
between two specific censuses. The comparisons can enly
provide estimates, and these estimates become more
questionable when one attempts to trace detailed occupations
through four censuses as we have done. It 1s necessary to
make many assumptions, such as the assumption that an
occupation group will grow at the same rate during one
decade as it had grown during the previous decade.

CHARTS

To clarify the flow of persons in and out of each artist
occupation, we developed a set of charts that illustrate the
changes in the artist occupations over time. Our goal was
to replicate the 1980 occupation classification scheme as
closely as possible.

In the simplest cases, there was no change in definition.
Because this is the case for Authors, the crart simply shows
that 100% moved in and out of the Authors category each
year,

Next in simplicity are those occupations which simply "lost"
people. For example, the category Dancers and Dancing
Teachers was changed to Dancers in 1970, and 87.5% of 1960°s
male Dancers flowed into the category Teachers, not
elsewhere classified. To define all Dancers in terms of
1980°s scheme, we counted only 12.5% of male Dancers in 1950
and 1960.

Another type of shift occurs in those occupations which
acquire additional persons. An example of this occurs where
only ninety-three percent of 1980°s male Art, Drama, and
Music Teachers would have been similarly classified in 1970.
To calculate a 1970 number that reflects this change, we
inflated the 1970 number to 108% by dividing 100% by 93%.
The 100% is the proportion of 1970’s male Art, Drama and
Music Teachers who were classified the same way in 1980.

Some occupations lost people but also picked up new people
who had previously been categorized elsewhere. A simple
example is male Photographers. Ninety percent of 1970°¢
male Photographers remained Photographers under the 1980
scheme. Ninety-four percent of 1980°g male Fhotographers
had been Photographers under the 1970 scheme. Our 1970
“adjustment factor” is therefore Ninety-six percent, or
Ninety percent divided by ninety-four percent.
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This is the approach used for most occupations. In a few
cases, the changes were so major that we modified our
approach to achieve a more reasonable adjustment factor.

Actors and Directors

The 1980 category "Actors and Directors” is very different
from the "Actors" category used in the three previous
censuses. For the most part, the Directors had previously
been a small proportion of the category "Managers and
Administrators, not elsewhere classified".

To get a 1980 number of male Actors, we used an adjustment
factor of twenty-two percent. This consists of the nineteen
percent of 1980°s male Actores and Directors who had been
Actors in 1970 plus three percent, a proportion of those who
had been Writers, Artists, and Entertainers, n.e.c. in 1970,
We chose this three percent figure after reviewing the
individual job titles that had been reclassified. OQOur
judgment was that about twenty-~five percent of the
reclassified Writers, Artists, and Entertainers belonged 1n
the Actors group, and the other seventy-five percent
belonged in the Directors Group (25% times 12% equals I%).

The 1970 number for male Actors starts with eighty-siy
percent, the proportion of 1970’s male Actors who were
classified as Actors in 1980. We then divided this number
by eighty-six percent (this jc purely coincidental),
assuming that the 1970 Actors represented eighty-six percent
of the true total that shou.d include some Writers, Artiists,
and Entertainers, n.e.c. (19% divided by 22% equals 86%).
The end result is an adjustment factor of 100% (86% divided
by B86% equals 100%).

The same approach was used to develop adjustment factors for
female Actors. In this case, we estimated that forty
percent of the reclassified 1970 Writers, Artists, and
Entertainers were Actors, and the other sixty percent were
Dr+ :tors (40% times 5% equals 2%). This results in an
adjustment factor of fifty-eight percent when it is added to
the fifty-six percent who came from the 1970 Actors
category. Then, the 1970 adjustment factor is 103%:  100%
of the 1970 Actors became Actors in 19803 this is then
divided by ninety-seven percant (5% divided by S8%.,
assuming that Actors accounted for ninety-seven percent of
the true total that also included some Writers, Artists, and
Entertainers.

For Directors, the 1980 figure is simply the rest of the
“Actors and Directors" who were not "Actors": seventy-eight
percent of the males and forty-two percent of the females.
The 197G adjustment factors are based Oon a combination of
inflows from the Managers and Administrators, n.e.c. and
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Writers, Artists, and Entertainers, n.e.c. Al though the
Directors, classified as Managers and Admnistrators, n.e.c.
in 1970, were sixty-nine percent of the 1980 male Actors and
Directors category, they were less than half a percent of
the 1970 male Managers and Administrators category, and
about one percent of females. As mentioned above, we
estimated Directors as seventy-five percent of males arc
sixty percent of females who were reclassified as Actors and
Directors from the Writers, Artists, and Entertainers
category. So, male Directors for 1970 consist of ,408% of
Managers and Administrators plus 3.75% of Writers, Artists,
and Entertainers (%% times 7%% equals 3.75%). Female
Directors consist of one percent of Managers and
Administrators, n.e.c., plus 1.8% of Writers, Artists, and
Entertainers, n.e.c. (.3% times &0% equals 1.8%).

For 1950 and 1960, the adjustment factors follow our
standard procedures for Actors. We did not attempt to
estimate Directors for 1950 and 19&0.

Announcers

This follows our standard Procedures except that we made no
attempt to develop adjustment factors for the Professional,
Technical, and Kindred, n.e.c. ~ategory which included
Announcers in 1950 ard 19&0. So, we ussd 3 number for 1980
that had been adjusted to the 1960 scheme by the Census
Bureau in the 1950-60 Crosswal k.

Designers and Decorators & Window Dressers

In 1980, tke Designers category was expanded to include a
large group of persons previously categorized as Decorators
and Window Dressers. We chose to retain them as two
separate categories.

For 1980, Designers simply represent the share of Designers
that remain after taking out the proportion who had been
Decorators and Window Dressers in 1970 (24% of males and S3%
of females).

The 1970 adjustment factor for male Designers is 115%. This
assumes that the 1970 male Designers represented eighty-
seven percent of the total that should also include some
Managers and Sales Clerks who flowed into this category in
1980 (100% di *Hed by 87% equals 115%. 87% eqQuals ==%
divided by 63.. $3%% Designers plus 37 Managers plus 3%
Sales Clerks). To this we added fwenty-two percent of the
Painters, the proportion who flowed into the Designers
category. We used the direct proportion of Fainters, rather
than further inflating the Designers number, because they
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made a fairly substantijal contribution and they are another
artist occupation.

The 1970 adjustment factor for female Designers is 121%.
This assumes that the 1970 female Designers represented
seventy-seven percent of the total that should also include
some Managers and Sales Clerks who flowed into this category
in 1980 (93% divided by 77% equals 121%. 77% equals 33%
divided by 43%: 3% Designers plus 9% Managers plus 1%
Sales Clerks). To this we added six percent of the

Fainters, the proportion who flowed into the Designers
category.

For 1950 and 1960, we fol1lowed our usual procedures.

The Decorators and Window Dressers were a separate category
in 1950, 1960, and 1970. 1In 1980, they were a proportion of
Designers and our adjustment factors are directly out of the
crosswalks. We used the same proportion to adjust the 1985
data. This assumes that the two components, Designere and
Decorators, grew at the same rate and continued to represent
the same proportions of the total in 1985 as in 1980.

Artists, Performers, and Relatad Workers, n.e.c.

The adjustment factors for male Artists, Performers, and
Rel ated Workers, n.e.c. follow our usual procedures except
that we directly included 1.5 % of Professional, Technical,
and Kindred Workers, n.e.c. in 19%0 and 1960 because they
made a substantial contribution to the 1970 total.

For females, some additional differences occurred. The 1970
number is simply based on the two separate components of
Writers, Artists, and Entertainers, n.e.c. and Painters 2
Sculptors. For 1960, there are further adjustments.
Fainters are adjusted for the changes they experienced.
Entertainers, n.e.c. are adjusted to 98% to include the
Managers who flowed into the category in 1970. Entertainers
represented 89% of the total of Entertainers and Managers
who flowed into the 1970 Writers, Artists, and Entertainers
category. (98% equals 87% divided by 89%; 89% equals 33%
divided by 39%; 39% equals 33% Entertainers plus 4%
Managers). To all this is added eight percent of
Professional, Technical, and Kindred Workers, n.e.c. because
they make up the largest component of the new Writers,
Artists, and Entertainers category.

The 1950 calculation is the same as 1960,




Professional Specialty Occupations

Under the occupational classification schemes used in 1950,
1960, and 1970, there were 1o =hanges inr the broad category
"Professional, Technical, and Kindred Workers, n.e.c" 1In
1980, however, the category was divided and the new
"Professional Specialty Occupations" excluded technical
occupations and a few that were better classified as
managerial cccupations. To make our 1950, 1960, and 1970
numbers compatible with this new category, we estimated a
percentage based on the adjustments made by the Census
Bureau in their publication Detailed Occupation of the
Experienced Civilian Labor force by Sex for the United
States anc Regions: 1980 and 1970. We then tested this
number by adding and subtracting the zpecific occupations
that were shifted. For both males and females, both
estimates were very close so we used the percentage that
most closely approximates the Census Bureau’s number. For
1950 and 1940, the numbers reflect other slight changes that
were made in those years.

ADJUSTMENT TABLES

Using the adjustment factors illustrated on the charts, we
developed tables for each year that show exactly how the
numbers were adjusted. In addition to the "occupation
adjustment" discussed above, other adjustments were
necessary to make the numbers comparable over thirty-five
Years.

In 1950 and 1960, fourteen- and fifteen—y-2~-olds were
included in the Labor Force. We subtracted them to conforn
with the Labor Force definition in effoct in 1970, 1980, and
198%.

Those persons who did not report their occupations were
handled differently in each census. In 1980, these persons
were allocated to detailed occupation categories, so the
numbers required no adjustment. 1In 1970, they were
allocated to broad categories such as Professional,
Technical, and Kindred Workers, n.e.c. To make 1970 numbers
Compatible with 1980 numbers, all occupations in the
Professional, Technical, and Kindred group must be
multiplied by 1.0492. In 1950 and 1960, the "not reported"
Persons were not =zliocated so we adjusted our numbers based
on the total number of non-respondents in the Labor Force:
about two percent in 1950 and about 4 percent in 1960,
These pPercentages are "rounded down" because Professionals
tend to have lower non-response rates than other groups.




SOURCES

The 1950 data are from 1950 Census of Population,
Special Reports
They are based on a 3 1/3 percent sample. In a few cases,
an adjustment used a percentage of Professional, Technical,
and Kindred Workers, n.e.c. Since we did not do our own
adjustment of this non—-artist occupation, we used a 1950

number adjusted to the 1960 scheme, taken from the 1950-1960
Crosswalk publication cited above.

Volume iV,
» Chapter B, Occupational Characteristics.

The 1960 data are from 1960 Census of Population, Volume 17,
Sub ject Reports, PCC2)-7AR, Occupational Characteristics,
These are based on a five percent sample.

Most of the 1970 numbers are from 7970 Census of Population,
Sub ject Report PCC2,-TR, Occupational Characteristics. They
are based on a five percent sample. The one exception is
that the total Experienced Civilian Labor Force numbers are
from 7970 Census or Population, Detailed Characteristics and
are based on a twenty percent sample.

The 1980 r.umbers are from the 7950 Census of Population,
Voluze I, Chapter D, D.*ailed Population Characteristics

Lo

The 1985 nu..bers are from the March 1985
Survey computer tape.
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le B-1. Experienced Civilian Labor Force, by Detailed Artist Occupation, 1950 through 1985,
1950 1960 1970 1980 1965
Civilian Labor Force
Total 36,118,310 67,377,949 79,801,605 104,057,985 114, 104,280
Male 41,743,290 45,270,084 9,884,750 B,755,52 63,265,022
Fesale 16,375,020 22,107,865 30,346,855 44,304,473 50,739,258
Profesuionals
Total 3,676,108 5,542,718 8,821,336 12,275,140 13,938, 32
Male 2,026,552 3,163,787 4,894,575 6,247,708 7,008,614
Fesale 1,649,354 2,378,928 3,925,761 6,027,432 6,929,738
Actors
Total 14,297 11,313 135,02 5,107 29,513
Male 9,275 7,783 8,617 9,6M 11,909
Fesale 3,021 3,570 6,405 13,414 17,604
Directors
Total 0 0 19,856 44,073 HA,972
Male N ] 15,186 34,38 2,224
Fesaie N N 4,670 9,715 12,748
Annauncers
Total 4,784 17,483 3,373 45,986 49,547
Mle 4,017 15,420 24,900 38,72 42,703
Female 75 2,043 1,453 8,594 6,844
frchitects
Total z=,39 U, 681 =, 107,693 128,811
saje 24,441 3,975 30,733 98,743 115,395
Famale 918 706 2,238 8,%%0 13,414
frt,Drama,Misic Teachers
Total 12,922 15,054 U, 95 2,385 32,51
Male 7,014 7,792 2,654 14,718 25,495
Fesale 5,908 7,242 12,305 13,667 7,096
futhors
Total 15,163 2,414 27,23 45,748 A, 096
Male 10,255 21,186 18,958 Z5, 409 17,247
Fearia 5,908 8,228 8,325 20,339 36,849
Dancers
Total 3,253 4,422 7,285 13,194 15,000
Male = ST 1,334 3, 30 9
Female 2,566 3,847 35,931 9,844 14,411
Designers
Total 48,577 103, 195 15,401 208,221 292,916
Male 32,708 4,171 118,529 128,899 163,22
Fesale 15,869 19,024 36,872 9,32 129,74
Decorators & MWindow Dressers
Total 44,814 B,4625 77,645 130,153 197,294
Mie 30,612 30,015 2,28 40,705 Olyed
Fesale 14,204 5,611 45,417 89,448 145,783
Musicians & Cosposers
Total 67,385 9,616 101,287 140, 554 173,89
Male 44,501 8,72 66,810 99,065 134,612
Fesale 2,754 30,894 34,477 41,491 39,217
Painters ot al
Total 2,35 &8,612 89,436 183,162 185,742
Male 3,804 £7,9% o, 156 7,435 B4, 284
Fesale 16,531 2,565 3,280 3,717 101,478
Photographers
Total 2,071 22,368 66,833 94,7462 125,519
Male 43,347 43,868 36,735 72,4% 9,813
Fesale 8,724 6,480 9,898 2,268 37,706
‘ Artists n.e.c.
! Total 16,790 19,774 49,13 49,853 81,84
| Male 8,371 9,89 3,157 2,3 3,651
‘ Fasale 8,419 9,884 17,966 20,297 48,195
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ACTORS & DIRECTORS (MALE)

1980

ARTISTS, FERFORMERS &
RELATED, NEC

19% T 867% 147
&9% 12%
1970 ¢, l "’,//,/"> ‘\\\\\\§§

ACTORS = MANAGERS & WRITERS,
ADMINISTRATORS ARTISTS, &
100% 1\932 NEC ENTERTAINERS
NEC
TEACHERS
_— Y

s i

1960 A /
ACTOR MANAGERS, OFFICIALS
100% l A 987% l/,/"J’ % PROPRIETORS, NEC
2%

1950

ACTOR

Fercentages to be applied to each year’s data:

Actors

1950: 91% (98% X 93%)

1960:  93%Z (93% X 100%)
1970: 1007 (86% 7/ 86%)

1980: 22%
Directors

1970:  .408% of Managers & Administrators, nec plus
3.75% of Writers, Artists, & Entertainers, nec
(S% X 75%)
1980: 78% of Actors and Directors

b
FIAN
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ACTORS & DIRECTORS (FEMALE)

1980

DIRECTOR
100%
‘\\5392 ‘\“\\\\1352
1970 Vv
ACTORS MANAGERS &  WRITERS,
2\ ADMINISTRATORS ARTISTS, &
100% 75% NEC ENTER FAINERS
NEC
TEACHERS
ART,DRAMA,  SECONDARY
MUSIC 12.5%
12. 5%
1960 / /
v :
ACTORS
100% T 100%
1950 I
v
ACTORS

1950:

1960:

Fer -entages to be applied to each year’s data:

Actors

77%

77%  (73% X 103%)

1970:  103% (100% /7 97%)
1980: =8%
Directors
1970: 1% of Managers & Administrators, nec plus
1.8% of Writers, Artists, & Entertainers, nec
(0.3% X &60%)
1980: 42% of Actors and Directors
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ANNOUNCERS (MALE)

1980

ANNOUNCERS
A
100% 100%Z

1970 l

RADIO/TV ANNOUNCERS \
1960 \6-/.
FROF

ESSIONAL, TECHNICAL
& KINDRED, N.E.C.

PROFESSIONAL, TECHNICAL
& KINDRED, N.E.C.

Percentages to be applied to each year’s data:

1950: 6% of PTK, nec (using Census Bureau's number that
has been adjusted to 1960 scheme)

1960: 6% of PYK, nec

1970: 100%

1980: 100%

j SNy
N
N,




ANNOUNCERS (FEMALE)

1980
ANNOUNCERS
A
100% 1007
B G -
1970
é%DIO/TV ANNOUNCERS
1960 3%
FROFESSIONAL, TECHNICAL
& KINDRED, N.E.C.
1950

PROFESSIONAL, TECHNICAL
& KINDRED, N.E.C.

FPercentages to be applied to each vyear’s data:

1950: 3% of PTK, nec (using Census Bureau’s number that
has been adjusted to 1960 gcheme)

1960: 37 of PYK, nec

1970:  100%

1980: 100%




ARCHITECTS (MALE)

1980
ARCHITECT CIVIL MARINE & NAVAL
A ENGINEERS ARCHITECTS
994 887 7% S%
1970 J’ 1%
ARCHITECT ESTIMATORS %
A ~\\“- INVEST IGATORS
80% 100z ‘\\\\\\\\\\\;
1960 i’ | 1ez‘\\\\\\“ 2%
ARCHITECTS FROF, TECH, MECHANICAL
A & KINDRED, NEC ENGINEERS
100% 95%
S%
1950
3
ARCHITECTS

Fercentages tp be

1950: 1057 (95%

1960: 110% (88%

1970: 88Y%

1980: 100%

applied to each year’s data:
X 110%)

/ 80%)
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ARCUITECTS (FEMALE)

1980
ARCHITECTS
A
100% 100%
1970
A 4
ARCHITECTS .
100% A 100%
1960
v
ARCHITECTS
100% A 100%
1950
A 4
ARCHITECTS

Percentages to be applied to each year's data:

1950: 100%
1960: 100%
1970: 100%Z

1980: 100%

14
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ART, DRAMA, & MUSIC TEACHERS (MALE)

1980
ART, DRAMA, & MUSIC
TEACHERS
93% l ,r 100%
1970
7%
ART, DRAMA, & MUSIC MISC. TEACHERS,
TEACHERS COLLEGE & UNIV,
1960 8% 92%
ARTISTS & MUSICIANS &
ART TEACHERS MUSIC TEACHERS
1 '00'/.’ Tmo-/. 100% l 100%
19%0 ARTISTS & MUSICIANS &
ART TEACHERS MUSIC TEACHERS

Fercentages to be applied to each year’s data:

1950: 17 of Artists & Art Teachers pPlus B%Z of Musicians &
Music Teachers

1960:; 17 of Artists & Art Teachers Plus 8% of Musicians &
Music Teachers

197C: 108%Z (100% 7/ 93%)

1980: 100%

ba
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(&




ART, DRAMA, & MUSIC TEACHERS (FEMALE)

1980

ART, DRAMA, & MUSIC

TEACHERS
91% T 100%
1970 l
9%

ART, DRAMA, & MUSIC MISC. TEACHERS,
TEACHERS '\\ccn.x.sss & UNIV.

1960 ‘[9'/. 6% S
ACTORS & ARTISTS & MUSICIANS &
ACTRESSES ART TEACHERS MUSIC TEACHERS

100'/.| 1007% 100'/.! T 100% 100'/.] T 100Q%

v | v I v o

1950 ACTORS & ARTISTS & MUSICIANS &
ACTRESSES ART TEACHERS MUSIC TEACHERS

Percentages to be applied to each Yyear’s data:

1950: 7% of Artists & Art Teachers plus 12.%5% of Actors
and 3.5% of Musicians & Music Teachers

1960: 7% of Artists & Art Teachers plus 12.%5/ of Actors
and 3.5% of Musicians & Music Teachers

1970: 110% (100%Z 7/ 91%)

1980: 100%
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AUTHORS (MALE)

1980
AUTHORS
P
100% 1007
1970
S 4
AUTHORS
100% AN 1007
1960
L 4
AUTHORS
100% A 1007
1930
v
AUTHORS

Fercentages to be applied to
1950:  100%
1960  100%

1970: 100%

1980: 100%

each year®s data:




AUTHORS (FEMALE)

1980
AUTHORS
)
1007 100%
1970
w
RUTHORS
100% /I\ 1007%
b —————
¥
1960°
v
AUTHORS
100% A 1007%
1950
v
AUTHORS

Percentages to be applied to each year’s data:
1950: 100%
1960: 100%
1970: 100%

1930: 100%

pred
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DANCERS (MALE)

1980
DANCERS
N
100% 1007%
1970
A 4
DANCERS TEACHERS
100% A 12.5% N.E.C.
1960 87.5%
\ 4
DANCERS AND DANCING TEACHERS
100% A 100%
--T—
1950 !

DANCERS AND DANCING TEACHERS

Fercentages to be applied to each y=ar’s data:

1950:
1960:
1970:;

1980:

12. 5%
12.5%
100%

100%
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DANCERS (FEMALE)

1980
DANCERS
A\
100% 100%
1970 v
DANCERS TEACHERS
100% [ /\232 N.E.C. SECONDAR 1
1960 73% 4%
\ 4
DANCERS AND DANCING TEACHERS
1007 100%
i\
1950 v

DANCERS AND DANCING TEACHERS

1960: 23%
1970:  100%

1980: 100%

b
;Y

Q. 153




DESIGNERS (MALE)

1980
DESIGNERS §
55% 100%
122 S~y 5% 3%
J FAINTERS & MANAGERS SALES
1970 SCULPTORS & ADMIN.  CLERKS
DESIGNERS
A 247,
94% DECORATORS
& WINDOW
DRESSERS
1004~ A100%
1960 N7 \1-/. % v |
PROF, OPERATIVES DECORATORS
DES IGNERS TECH & & KINDRED & WINDOW
100% A 100%  KINDRED NEC NEC DRESSERS
100% 100%
DRg;TSMEN lr
397 v |
19%0 DECORATORS
v % WINDOW
DESIGNER DRESSENXS

Percentages to be applied to each year's data:

Designers

1950:  74% of Designers (61% X 122%) Plus 20% of Fainters

1960: 122% of Designers (115% / F4%) plus 207% of Painters

(89% X 22%)

1970: 115% of Designers (100% / 87%) plus 22% of Painters

1980: 76% of Designers/Decorators
Decorators & Window Dressers

1950: 100% of Decorators & Window Dressers
1960: 100% of Decorators & Window Dressers

1970 1007 of Decorators & Window Dressers

1780: 247 of Designers/Decorators
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DESIGNERS (FEMALE)

1980 ~
DESIGNERS PATTERNMAKERS, PHOTOGRAFHIC
» LAYOUT WORKERS, PROCESS
33% & CUTTERS MACHINE
—3 2% OPERATORS
1%
Al ES
1970 v SCULPTORS & ADMIN. (' ERKS
DESIGNER
4\ 53%
90% 10%% DECORATORS
& WINDOW
DRESSERS
100'/.| Tmox
1960 sz Ny sz v |
v PROF, OPERATIVES DECORATORS
DESI1GNERS TECH & & KINDRED & WiNDOW
100% A 100% KINDRED NEC NEC DRESSERS
2&»%' 100%
- - N
1950 DECORATORS
v & WINDOW
DESIGNERS DRESSERS

Percentages to be applied to each year® s data:
Designers

1930: 1347% o” Designers plus 4% of Fainters
1960: 1347 of Designers (121% / 90%) plus 4% of FPainters

(647 X 6%)

1970: 121% of Designers (93% / 77%) plus &% of Painters
1980: 47% of Designers/Decorators

Decorators & Window Dressers

1950: 100% of Decorators & Window Dressers

1960: 1007 of Decorators & Window Dressers

1970: 100% of Decorators & Window Dressers

1986: S3% of Designers/Decorators

Y
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MUSICIANS AND COMPOSERS (MALE)

1980
MUSICIANS
AND COMPOSERS
1007% 100%
1970 A\ l
MUSICIANS TEACHERS
AND COMFOSERS ART, ELEM. SECOND. N.E.C.
1007% oI’ DRAMA
% MUSIC
- A -
1960 8% S% 17% 16%
v
MUSICIANS AND MUSIC TEACHERS~—
100% ,TIOOZ
1950
v

MUSICIANS AND MUSIC TEACHERS

Fercentages to be applied to each year®s data:
1950: S8
1960: S5%
1970:  100%

1980: 100%




MUSICIANS AND CUMPOSERS (FEMALE)

1980
MUSICIANS
AND COMPOSERS
100% 100%
1970 v l
MUSICIANS TEACHERS
AND COMPOSERS ART, ELEM. SECOND. N.E.C.
100% 7% DRAMA
f & MUSIC
1960 J //gfsz //{;z 46, 5%
”
MUSICIANS AND MUSIC TEACHERS -
100% Al 00%
1950 L

MUSICIANS AND MUSIC TEACHERS

FPercentages to be applied to each year®s data:

1950: 27%

1960:
1970:

1980:

27%

100%

100%
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AL il

PAINTERS, SCULPTORS, CRAFT-ARTISTS,

AND ARTIST PRINTMAKERS
(MALE)
1980
FAINTERS. SCULFTORS, DESIGNERS ARTISTS,
CRAFT-ARTISTS 2 FERFORMERS,
ARTIST FRINTMAVERS 22% 17 & REI.LATED
100% 767% HAND FAINTING
& HAND MOLDERS
Z
1970 w
PAINTERS TEACHERS
AND SCULPTORS ELEM. SECOND. N.E.C.
100% 4897 A ]\
1960 1% =%
ARTISTS AND ART TEACHEFﬁL
100% AN O0%
1950
' %2

ARTISTS AND ART TEACHERS

Percentages to be applied to each year's data:
950: 68%

1960: 68% (76% X B9%)

1970: 76%

1980: 100%




PAINTERS, SCULPTORS s CRAFT-ARTISTS, AND ARTIST PRI NTMAKERS
(FEMALE)

1980
PAINTERS, SCULFTORS, DESIGNERS ARTISTS,
CRAFT-ARTISTS, & PERFORMERS,
ARTIST PRINTMAKERS % %% & RELATED

100% 85% HAND PAINTING
& HAND MOLDERS
) z
1970 '
FAINTERS TEACHERS
AND SCULPTORS ART, ELEH. SECOND. N.E.C.
100% 4% DRAMA
1€ A musrc
1960 /7% /422 14% //;z
A" 4
ARTISTS AND ART TCACHERS
100% ’ﬁOOA
I
1950
N2

ARTISTS AND ART TEACHERS

Fercentages to be applied to each year’s data:
1950: S4%

1960: 54 (85% X 647)

1970: 85%

1980: 100%
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PHOTOGRAPHERS (MALE)

1980
FHOTOGRAFHERS ELECTRICAL & ELECTRONIC
TECHNICIANS
947 Q0%
1970
' o
PHOTOGRAFHERS ELECTRICAL & ELECTRONIC
100% ,QOOZ ENGINEERING TECHNICIANS
1960 v
PHOTOGRAFHEKS
1004 ITIOOZ
1950
L
PHOTOGRAFHERS

Fercentages to be applied to each vyear’s datas

1950:

1960:

1970

1°80:

Q6%
Q6%

Q&% (90%/94%)

100%

Pod
D
<




PHOTOGRAPHERS (FEMALE)

1980
FHOTOGRAFPHERS
A
100% 100%
1970
\' 4
PHOTOGRAFPHERS
100% /T 100%
1960
\ 2
PHOTOGRAFPHERS
100% A100Y
19%0
3
FHOTOGRAFPHERS

Fercentages to be applied to each vear’s data:
1950: 1007%
1960: 100%

1970:  100%

1980: 100%




ARTISTS, PERFORMERS, & RELATED WORKERS, N.E.C. (MALE)

1980
ARTISTS,
PERFORMERS,
& RELATED TECHNICAL  ACTORS & sociaL
WORKERS, N.E.C._ WRITERS = DIRECTORS SCIENTISTS
96 60% 347, =% N.E.C.
1
1970 ¥
WRITERS, ACTORS PAINTERS &
ARTISTS, & SCULFTORS
ENTERTAINERS)
N.E.C. A
73% 100%
1960 4 ‘\\\\ﬁs 27%
ENTERTAINERS PROF, TECH,
N.E.C, & KINDRED, NEC
100% 100%
om0 ¥
ENTERTAINERS,
N.E.C.

Percentages to be applied to each year’s data:

1950: 637 of Entertainers, N.@.C. plus 1.5% of FTK, n.e.c.
(using Census Bureau’s number that has been
adjusted to the 1940 scheme)

1960: 63% of Entertairers, N.e8.C. plus 1,%% of PTK, n.e.c.

1970 637% (607 /7 96%) of Wr1ters, Artists, Entertainers
1980: 100%
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ARTISTS, PERFORMERS, & RELATED WORKERS, N.E.C. (FEMALE)

1980
ARTISTS,
PERFORMERS,
& RELATED TECHNICAL ACTORS & SOCIAL
WORKERS, N E.C. WRITERS DIRECTORS SCIENTISTS
87% 87% 7% 3 N.E.C.
3%
1970 l
NRITERS, FPAINTERS &
ARTISTS, SCULPTORS
ENTERTAINERS

N. E. c.
33% I T 100%

1960 VL i \ esx) 47

ENTERTAINERS PROF, TECH, MANAGEKS,
. N.E.C. & KINDRED, N.C OFFICIALS, %
1007 100% PROPRIETORS,
‘r NEC

1950 \L l - - '-

ENTERTAINERS,
N.E.C.

Percentages tc be applied to each year’s data:

19%0: 98% of Entertainers plus 47 of Fainters plus 8% of
PTK, nec (using Census Bureau’s number that has
been adjusted to the 1960 scheme)

1960; 987 of Entertainers (87% / 89%) Plus 47 of Painters
(647 X &%) plus B%Z of PTK, nec

1970: 877 of Writers, nec plus 6% of Fainters

1980: 100%Z

163




Table E~2, Number of Artists 1n 1950 converted to the Occupation Coding Schese used 1n 1980,

ARTIST OCCUFATION
(Cosponents: 1950 Title) Subtract Divide by  Multiply by
Total 144 15 MNarresponse Ocoupation Adjusted
HLF yr-olds Adjustaent Adjust.ent 223
MALE
Total 42,068,820 325,530 1.00 1.000 41,743,290
Professicnal Specialty Ocowp. 2,965,350 1,140 0.98 0,670 2,026,552
{Prof, Tech, & Kindred)
fctors
{Actors) 10,020 kY] 0,98 0,910 9,276
Directiors
{not identifiable in 1950)
fnancers
(Prof, Tach,& kindred,n.e.c.) 65,453 4 0,98 0.060 4,017
fArchitects
(Architects) 2,80 0 0.98 1.0%0 24,41
M’ku’& n‘ic Tms .l.l.ll..l...........l.....l...l...l........b..ll.....l..... 7,014
{Artists & Art Teachers) 51,860 &0 0.98 0.010 827
(Musicians & Music Teachers) 79,740 Z70 0.98 0.080 6,487
{Actors) 10,020 e 0.98 0.000 0
Authars
{Authars; 10,080 3 0.98 1,000 10,255
Dancers
(Dancers & Dancing teachers) 4,590 0 0.98 0.125 =5
Mm ...l...l....l..........l.......l.....l...l....l...l.l...l... &’7%
{Designes's) 2,370 0 0.98 0.740 2,177
(Artists & Art Teachers) 1,680 1] 0.98 0,200 10,531
Decorators & Mindow Dressers
(Decorators/Window Dressers) 30, 030 X 0.98 1,000 30,612
Musicians and Cosposers
Musicians & Music Teachers) 9,740 270 0,98 0,550 4,501
Painters, Sculptors, etc.
(Artists & Art Teachers) 51,660 & 0.98 0.480 35,804
Photographers
(Photographers) 44,340 % 0.98 0.960 43,347
wm&n’“’ n...c. ...l...ll..........l..l..............l.......l.l.......l.l.. 8’371
(Entertainers, n.e.c.) 11,50 & 0.98 0.630 7,367
(Prof, Tech, & Kindred, nec) 65,653 4 0.8 0.015 1,004
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Table B-Z, MNusber of Artists in 1950 converted to the Occwpacaon Coding Schese used in 1980,

ARTIST OCOPATION
{Components: 1950 Title) Subtract Divide by  muitiply by
Total 14315 Norresponse Occupation Adjusted
EF yr-olds Adjustaent Adjustaent ECLF
FERLE
Total 16,481,880 106,860 1.00 1,000 16,275,020
Professional Svecialty Ocap. 1,972,440 1,020 0.98 0.820 1,649,556
(Prof, e, & Kindred)
fctors
(Pctars) 6,390 0 0.98 0.770 3,021
Directors
(ot identifiable in 1950
Annauncers
(Prof , Tech, & Kindred,n.e.c.) 3,864 4 0.98 0.030 729
frchitects
{Architacts) 900 0 0.98 §.000 918
h’u&,& mc Tm’ ll.l.llll....llll.lllllll.l.llllll.ll.l.l.llll.lllllll...ll. s,m
(Artists & At Teachers) 30,020 0 0.98 0.070 2,143
(Musicians & Music Teachrrs) mR,9%0 350 0.98 0.035 2,930
{Actors) 6,390 0 0.98 0.1%5 815
Authors
(Authors) 5,79% 0 0.98 1,000 3,908
Dancars
(Dancers & Dancing teachers) 11,490 120 0.98 0.2 2,83
m"‘ ll.llll.l.l.llll.lll..ll.llll..ll..l...l.llllll.l.l.ll.l.l.. 15,%9
(Designers) 10,710 0 0.98 1.340 14,044
(Artists & Art Teachers) 30,000 0 0.98 0.040 1,224
becorators & Window Dressers
(Dacorators/Mindow Dressers) 14,040 120 0.98 1.000 14,204
Msi- ans and Cosposers
Musicians & Muxic Teachers) 2,950 360 0.98 0.270 2,754
Painters, Sculptors, #.c.
(Artists & Art Teachers, 30,000 0 0.98 0.540 16,531
Photographers
(Photographers) 8,350 c 0.98 1,000 8,724
mm' hf’m, & nl‘wl.ll.llllll.llll.lllllll..llll..lll.l..ll..l...l..lll..l.lll 8,‘19
(Entertainers, n.e.c.) 35,200 % 0.98 0.980 5,250
(Artists & Art Teachers) 30,000 0 0.98 0.040 1,224
{Prof, Tech,& Kindred,n.e.c ) 23,864 41 0.98 0.080 1,945

Q
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Table B-3. MNusber of Artists in 1940 converted to the Occupation Coding Schese used 1n 1980,

ARTIST OCOUPATION
{Components: 1940 Title) Subtract Divide by multiply by
Total 14&15 Norresponse Octupation Adjusted
BF yr-olds Adjusteent Adjustaent EQF
MLE
Total Labor Force 45,713,381 443,297 1.00 1.000 45,270,084
Professicnal Specialty Ocap. 4,536,067 2,89 0.9 0.670 3,163,797
(Prof, Tech, & Vindred)
Actos
(Aetors) 8,033 49 0.96 0,930 7,783
Directors
{not identifiable in 1940)
Annauncers .
{Prof, Tech,& kindred,n.e.c.) 246,957 241 0.96 0.040 15,420
frchitects
(Architects) 2,651 ] 0.96 1.100 R, 975
m’wm’& ”ﬂ‘ic Tms ...................6........I............................... 7,m
(Artists & Art Teachers) 67,743 L 0.9 0.010 708
(Musicians & Music Teachers) 5,375 = 0.96 0,080 7,087
(Actars) 8,033 30 0.9 0,000 ]
Authars
{(A:thars) 20,339 0 0.9 1.000 21,184
Dancers
Dancers & Danciry teachers) 4,541 12 0.96 0.1 75
MM ..................l.............................'........... a,’7l
{Designers) B, 134 0 0.96 1.220 70,064
(Artists & At Teachars) 67,783 40 0.9 0,200 14,105
Decarators & Window Dressars
(Decorators/Mindow Dressers) 3,873 b 0.9 1.000 30,015
fusicians and Cosposers
(Musicians & Music Teachers) 85,575 = 0.%6 0.350 48,722
Painter-.Sculptors, etc.
(hrtists & Art Teachars) 67,743 L 0.9 0.4680 47,956
Photographers
(Photographers) 43,750 &2 0.96 0.940 43,888
wm&n’m, n...c. ..-................................'......I.......... [N NN S‘,m
(Entertainers, n,e.c.) 9,38 161 0.96 0,430 6,036
(Prof,Tech, & kindred,n.e.c.) 285,957 1)} 0.96 0.01S 3,85
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Table B-3,

Nusber of Artists in 1960 converted to the Occupation Coding Scheee used in 1980,

ARTIST OCCUPATION
(Components: 1950 Title) Subtract Divide by  Multiply by
Total 144 1S  Non-response Octupation Adjusted
EF yr-olds Adjustaent Adjustaent EOLF
FELE
Total Labar Force 2,293,172 185,307 1.00 1.000 2,107,865
Professional Specialty Deowp. 2,788,839 3,72 0.% 0.820 2,378,928
(Prof, Tech, & Kindred)
fctors
{(Actors) 4,551 100 0.96 0.770 3,570
Directors
(not identifiable in 1940)
Annauncers
(Prof, Tech,& Kindred,n.e.c.) 65,437 & 0.96 0.030 2,043
frchitects
{Architects) 678 0 0.96 1.000 704
m,u‘,& mc Tms llllllllllllllllllllllllllllllllllllll.llll.llllllllllllllll 7’&
(Artists & Art Teachers! 3%, 782 £ 0.9 9.070 2,678
(Musicians & Musi: Teachers) 110,735 a9 0.9 0,035 4,005
(Actors) 4,551 100 0,96 0.1 380
Authors
{Ruthars) 7,899 0 0.56 1.000 8,228
Dancers
(Dencers & Dancing teachers) 16,687 630 0.96 0.230 3,847
Mm .llll.ll.l.llllllllllll.llllllllllllllllllllllllllllllllll.l 19,024
(Designers) - 12,533 0 0.96 1.360 17,494
(Artists & Art Teachers) 36, 782 &0 0.% 0.040 1,530
Decorators & Window Dressers
(Decoratars/Mindow Dressers) 24,706 119 0.9% 1.000 5,611
Msicians and Cosposars
(Rusicians & Music Teachers) 110,7% a9 0.96 0.27¢ 30,894
Painters,Sculptors, etc.
(Artists & Art Teachers) 36,782 &0 0.7 0.5400 20,658
Photographers
Chotographers) 6,221 0 0.96 1.000 6,480
wm’ h‘m’ & nl‘wlllllllllllllllllllllllllllllllllllllllllllllllcllllllllllll 9’“
(Entertainers, n.e.c.) 2,888 )| 0.% 0.980 2,906
(Artists & Art Teachers) X, 782 & 0.96 0.040 1,530
(Prof Tach,& Kindred,n.e.c.) 65,437 & 0.9 0. 080 5,448
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Table B-4. Nusber of Artists in 1970 converted to the Occwpation Coding Schese used in 1980.

ARTIST OCOUPATION
{Conponents) Subtract  Multiply by Multiply by Adjusted
Tots! 14 %15  Non-response Occupation EF
. ar yr-olds Adjustment Adjustsent
ME
Total Labor Farce 49,254,750 0 1,0000 1.000 49,454,750
Professicnal Specialty raw, 6,992,250 0 1.0000 0.700 4,804,575
(Prof, Tech, & Kindred)
fctors 8,213 0 1,0492 1.000 8,617
Dimws ..ll.!llllllllllllltllll.ll.ll..llllllllllllllllll...ll..lll 15’1%
(Managers & Adein. n.e.c.) 3,114,276 0 1.0492 0.004 13,331
(iters, Artists, Etc, nec) 47,137 0 1.0492 0.038 1,855
fnancers
(Ricio & TV dnnauncers) 20,873 0 1,0492 1.000 21,900
Architects 9,948 0 1.0492 0.880 20,733
Art,Drama,& Music Teachers 19,992 0 1.0492 1,080 2,654
Authars 18,069 0 1,0492 1.00C 18,98
Dancers 1,21 0 1,0492 1.000 1,334
wm ll.lllllllllllllllllll.lllllllllllllllllll.llll.lll.llllllll lla’m
{Designers) 83,245 0 1.0492 1.150 102,852
(Painters & Sculptors) 67,917 0 1.042 0.220 15,677
Decorators & Window Drassers 30,717 0 1.0/92 1.000 2,228
Musicians and Compoesrs 63,677 0 1.0452 1.000 06,810
Painters,Sculpters, etc. 67,917 0 1.0492 0.760 4,156
Photographers 56,526 0 1.0492 0.9%0 56,935
friists & related, n.e.c.
(Writers,irtists, Ent. ,n.e.c) 47,137 0 1.0492 0,630 31,157
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Table B4, Nusber of Artists in 1970 converted to the Occwpation Coding Schese used in 1980.

\ ]

ARTIST OCCUPATION
(Companents; Subtract  Multiply by Multiply by AGjusted
Total 14 & 15 Non-response Occupation EF
g]r yr-olds Adjusteent Adjusteent

FEMLE |

Total Labor Force 30,346,855 0 1.0000 1,000 30,346,855 |

|

Professional Specialty Group. 4,674,716 0 1.0000 0.840 3,926,761 ‘

(Prof, Tech, & Kindred) i
fctors $,927 0 1.0492 1.030 6,405

(Actors)
Dim lll.ll.l..lll.llll.lll.ll.lllll‘lllt‘lll’....l.llll..ll.lllll 4’670
(Managers & Adein. n.e.c.) 414,546 0 1.0492 0.010 4,349
(Writers, Artists, Etc, nec) 16,954 0 1.0492 0.018 32
frnauncers 1,423 0 1.0492 1.000 1,493
(Radio & TV Annauncers)

Architects 2,13 7 1,0492 1,000 2,238
frt,Drasa,k nsic Teachers 10,662 0 1.0492 1,100 12,305
fusthors 7,9% 0 1.0492 1.000 8,32
Dancers 5,653 0 1.0492 1,000 5,931
hiws l....l.ll...lll.ll.ll.l.l.l.l.l‘lllllllllll.ll...l..l.ll..l’ “’m
(Designers) ,u 0 1,042 1.210 3,381
{Painters & Sculptors) 39,559 0 1.0492 0.080 2,4%
Decorators & Yindow Dressers Q,87 0 1.0492 1.000 45,417
Nusicians and Cosposers 2,850 0 1.0492 1.000 34,477
Painters,Sculptors, etc. 39,59 0 1.0492 0.850 3,280
Photographers 9,434 0 1.0492 1,000 9,898
wm&nl‘t”, nl.lc. .ll.........l.....lll.ll.lll..lllllll..llll.l..l....l.l....l 17’9&
Oiters, Artists,Ent.,n.e.c) 15,954 0 1.0472 0.870 15,476
(Painters & Sculptors) 3,2 0 1.0492 0.040 2,4%
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Table B-5. Nasber of Artists in 1960.

ARTIST OCCUPATION
(components) Swtract  Multiply by Multiply by  Adjusted
Total 14 & 15 NoResponse Gapation Enr
HF yr-olds Adjustaent Adjustaent
AL
Total Labor Force 9,753,512 0 1, 0000 1.000 57,733,512
Professional Specialty Octup. 6,247,708 0 1.0000 1.000 4,247,708
fctors
(Actors & Directors) 44,049 0 1.0000 0.220 9,691
Directors
{Actors & Directors) 44,049 0 1.0000 0.780 U,38
fAnancers 38,392 0 1.0000 1.000 3,392
frchitects 98,743 0 1.0000 1.000 98,743
Art,Dram, & Music Teachers 14,718 0 1.0000 1.000 14,718
futhars 2,409 0 1.0000 1.000 Z,409
Dancers 3,350 0 1.0000 1.000 3, 36
Designers 169,404 0 1.0000 0.7 128,899
Decorators & Windoe Dressers
Designers) 169,604 0 1.0000 0.240 40,705
Msicians and Composars 99,065 0 1.0000 1.000 99,065
Painters, Sculptors, etc. 79,445 0 1.0000 1.000 79,445
Photographers 72,4% 0 1.0000 1.000 72,496
frtists & related, n.e.c. 29,35 0 1.0000 1.000 29,356




Yable B-5. Nusber of Artists in 1990,

ARTIST OCCLPATION
{components) Sutract  Multiply by tiply by  Adjusted
Total 14 & 15 Non-Respanse Ocapation BF
&EF yr-olds Adjustaent Adjustsent
FEMALE
Total Labor Force 44,304,473 0 1.0000 1.000 84,304,473
Professional Specialty Ocoup. 6,027,432 0 1.0000 1.000 4,027,432
fctors
{Actors & Directars) 5,13 0 1.0000 0.580 13,416
Dirsctors
{Actors & Directors) Z,131 0 1.0000 0.420 9,715
Amouncers 8,54 0 1.0000 1.000 8,594
#rchitects 8,90 0 1.000" 1.000 8,950
Art,Drame, & Music Teachers 13,667 0 1.0000 1.000 13,667
Austhors 20,339 0 1.0000 1,000 20,339
Dacers 9,844 0 1.0000 1.000 9,544
Designers 168,770 0 1.0000 0.470 m,32
Decorators & Mindow Dressers
{Designars) 168,770 0 1.0000 0.530 9,44t
Mssicians and Cosposers 41,491 0 1.0000 1.000 41,49
Painters, Sculptors, etc, 3,717 0 1.0000 1.000 3,717
Photographers 22,266 0 1.0000 1.000 2,266
friists L related, n.e.c. 20,297 0 1.0000 1.000 20,297
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Table B-6. Nusber of Artists in 198,

ARTIST OCOUPATION
{Component s) Swtract  Multiply by Multiply by Adjusted
Total 18 %15  NonResponse Occupation 1283
EF yr-olds Adjustaent Adjusteent
MLE
Total Labor Force 63,365, 022 0 1.0000 1.000 83,365,022
Professimnal Secialty Geap. 7,008,614 0 1.0000 1.000 7,008,614
ictors
{Actors & Directors) 13 0 1.0000 0,220 11,909
Directors
(Actors & Directors) 54,133 0 1.0000 0.780 42,224
frnouncars 42,703 0 1.0000 1.000 £2,703
frchitects 115,395 0 1,0000 1.000 115,395
frt,Drama,& Music Teachers 2,495 0 1.0000 1.000 5,455
duthors 17,247 0 1.0000 2.000 17,247
Dancers = Y 1.0000 1.000 59

Decorators & Window Dressers
Chsigners)

Msicians and Cosposers
Painters, Sculptors, etc,
Photographers

frtists & related, n.e.c.

214,845

14,612

84,284
90,813
3,651

1.0000

1.0000

1.0000

1.0000

1.0000

0.240

1.000

1.000

1.00

1.000

91,553

134,612

84,284

90,813

33,851
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Table B-5. Musber =/ Artists in 1985,

ARTIST OCCUPATION
(Companents) Swtract  Mutiply by Multiply by Adjusted
Total 18 & 15 Non—Responize Ocoupation er
&’F yr-olds Adjustment Adjustaent
23,: 9

Total Labor Force 50,739, 28 0 1.0000 1,000 50,739,258
Professicnal Specialty Ocop. 6,929,738 0 1.0000 1.000 6,929,788
fctors

{Actors & Directors) 30,352 0 1.0000 0. 580 17,504
Dirsctors

{Actors & Diractors) 30,32 0 1.0000 0.420 12,748
Amoncers 6,844 0 1,0000 1.000 6,844
Mrchitects 13,416 0 1,000 1.000 13,416
Art,Drama, & Music Teachers 7,09 0 1.0000 1,000 7,196
futhars 36,849 0 1.0000 1.000 36,849
Dancars 14,411 0 1.0000 1.000 14,411
Designers 274,967 0 1.0000 0.470 19,24
Decorators & Windos Dressers

(Designers) 274,967 0 1.0000 0.530 145,733
Mucicians and Composers 2,217 0 1.0000 1.000 3,217
Pliﬂtl's,Sadptcs, et 101,478 0 1. 0000 1.000 101, 472
Photogr aphers 37,706 0 1.0000 1,000 37,706
frtists & related, n.e.c. 48,195 0 1.0000 1.000 48,195




APPENDIX C: THE IMPACT OF SAMPLING ERROR ON RELIABILITY OF TH< DATA

Because most of the data used in this report are based or a sample of the
population, conducted as part of each decennial census or current survey,
the estimates may differ somevhat from figures that would have been obtained
if all persons had been surveyed using the same procedures.l 1In addition,
if one were able to survey all possible samples, the estimates from each
sample would differ, but the average of the estimates would approximate the
complete-count figure. The difference between a particular sample estimate
and the sverage value obtainable from all possible sanples is called the
sampling error or standard error, which is a measure of the reliability of
the particular sample estimate. With the estimated standard error, one can
construct an interval around the sample estimate that, with a prescribed
degree of confidence, contains the sverage result of all possible samples.
Most comaonly used is the 95 percent confidence interval, which is that
interval around the sample estimate that Y5 times out of 100 can be assumed
to contain the average result of all rossible samples.

In addition to the variability which arises from the sampling
procedures, both sample data and complete-count data are subject to
nonsampling error. The data in this report on occupational groups and their
characteristics over time are importantly affected by nonsampling error due

Appendixes B and D and due to other problems such as errors in assigning
occupation codes in the census. Nonsampling errors undoubtedly dwarf
sampling errors in their impazt on data reliability. Nonetheless, sampling
error needs to be considered, and this appendix provides guidelines for the
reader to use in assessing the {mpact of sampling variability on the
estimates.

mmmmmummmwm

Standard errors (se) were calculated for the estimates of Persons in each
occupation that are provided in Chapter II and Appendix B. The basic
formula used was as follows:

Se(Y) =/(1/f - 1) Y (1 - Y/N) vhere:

| ]
Y = Weighted number of persons in specific occupation
N = Weighted nunber in the experienced civilian labor force
f = Sampling rate
(.033 for 1950, .05 tor 1960, .05 for 1970, .1% for 1980,
.0076 for 1985).

Because every census after 1950, as vell as the 1985 Current Population
Survay, selected clustered samples of households rather than simple random
or systematic samples of persons, it was necessary to include an additional

1The material in this gection is drawn from U.S. Bureau of the Census,

Census of P
Comnerce, 1983,, Chapter 3.

(Washington, D.C.: U.S. Department of




c-2

factor to adjust for the bias introduced by the clustered sample design
(persons selected from the same household are aore likely to share some
characteristics in common than are persons selected at random). The
standard errors calculated from the above formula for 1960, 1970, 1980, and
1985 were accordingly multiplied by a factor of 1.2.

Then, calculations were made of the statistical significance or
reliability of the estimated growth for each occupation from one time period
to the next. The procedure is to calculate the standard error of each
difference (i.e., the sstimated number of persons in an occupation in time
period t + 1 minus the estimated number in time period t) and to determine
vhether the difference exceeds the estimated error of the difference by a
factor of at least 2. If the answer is yes, then one can have 95 percent
confidence that the cobserved difference is not the result of sampling
variability but is reliably measured.

The formula for the standard error of a difference butween two
estimates, x and y, {is:

Se (x-y) =/S°x + S%y - 2¢5xSy where

Sx = The standard error of the estimate for t + 1
Sy = The standard error of the estimate for t
¢ = The correlation between the two estimates.

If the two estimates being compured are highly correlated, this will reduce
the standard error of the difference and increase the likelihood that the
difference is statistically significant. Determination of the statistical
sigrificance of the observed change for each occupation over each tipe
period (e.g., the estimate of actors in 1970 compared with the estimate cf
actors for 1960) was first made assuming zero correlation between the two
estimates. Then, if the difference appeared insignificant, another
deternination was made assuning a fairly high correlation. This is not
unreasonsble, given that many of the people in an occupation at one time
period are still in that occupation at the next time period. Table II.5
indicates those differences in the growth of occupations that are not
significant at the 95 percent confidence level, even after assuming that the
estinates are fairly highly correlated.

It ghould be noted that the standard error calculations just described
did not include the e¢ffect of sampling error in the occupational crosswalks
that provided the factors to apply to the census ertimates for 1950 through
1970 to achieve comparability with 1980 census definitions (see Appendix B).
The sampling rates for the crosswalks were approximately .001.

Mmmmnmmmgmm

Chapters III, IV, and V compare percentages of workers, professionals, and
artists on a number of characteristics. ~snsus Bursau documentation
provides formulas for calculating standayd errors of percentages and
includes tables showing the estimated stardard errors of certain size
percentages based on certain size populations and certain sgize samples.? As
a general guide, this section discusses the standard errors of percentages

21p1d.
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c-3

and differences between percentages based on a 5 percent sample vhich is the
sampling rate of most of the 1960, 1970, and 1980 census data used in the
report. The standard errors are similar for the 1950 census 3.3 percent
sample dats, because the smaller sanple size is offset by the fact that no
adjustment is necessary for the sanple design which, in 1950, Tepresented a
simple systematic sample of persons.

The standard errors of estimated percentages for the male and female
experienced civilian labor force are very small, less than 0.1 pPercentage
point in every case. Hence, very small differences, such as the 0.3
Percentage point increase in the proportion of men working for private
smployers between 1960 and 1970 (see Table V.1), are statistically
significant, that is, reliably measured, although they are not particularly
significant from the perspective of the society and economy as a whole.

The standard errors of estimated percentages for male and female
professional workers are also Vvery small, no more than .2 percentage points
in any case. Hence, even very small differences of as little as .5
percentage points arz reliably measured.

The standard errors of estimated percentages of all artists are somewhat
larger. For example, the standard errors for estimated percentages of male
and female artists in 1960, expressed in percentage points, are
approximately:

Estimated Percent = Men Artists

E

2 or 98 0.1 0.2
5 or 95 0.2 0.3
10 or 90 0.3 0.4
15 or 85 0.3 0.5
20 or 80 0.3 0.6
25 or 75 0.4 0.6
30 or 76 0.4 0.6
35 or 65 0.4 0.7
50 0.4 0.7

Even so, in the worst case, differences of as little as 1 percentage point
in characteristics of male or female artists across time are geunerzlly
statistically significant. Differences of as little as .5 pPerceatage points
between the characteristics of artists and those of professisnals and of the
total labor force at any point in time are also generally significant.

The standard errors of estimated percentages for specific artist
occupations are much larger. Table C.1 shows approxinmate standard errors
based on a 5 percent sanple for various size percentages for populations
representing the range of artist occupations. Standard errors of
percentages for the larger artist occupations--50,000 persons or more--do
POt exceed about 1 percentage point. Hence, differences of sbout 1.5 or
BOTe percentage points are statistically significant as are differences of
about 1 percentage point or more between characteristics of the specific
category of artists and those of ail artists. Standard errors of
percentages for artist occupations with 7,500 up to 50,000 persons can
approach 3 percentage points. In the worst case, a difference of 4
percentage points over time is required for statistical significance, as is
a difference of 3 percentage points between the specific category and all
artists. Standard errors of Percentages for the smallest artist occupations
of 2,500 or less can be as high as 8 percentage points. In the worst case,
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a difference of 10 pPercentage points over time is required for statistical
significance, as is a difference of 8 pPercentage points between the specific
category and all artists. The WOrSt case estimates apply to the smallest
groups and the percentages with the largest standard errors. They also may
not make sufficient allowance for the correlation between estimates for the
sane artist occupation at two points in time. Nonetheless, it is clear that
data for the very small artist occupations, such as wopen announcers and
architects and men dancers in 1950, 1960, and 1970, are importartly affected
by sampling error.

Of the characteristics included ia the report, the data on region of
residence are the most reliable, as they are based on the complete census
count in 1950, the 25 percent sample in 1960, 20 percent sample in 1970, and
19 percent sample in 1980, with sanpling errors for 1960 through 1980 of
less than half those of a 5 percent sample. Data from the March 1985
Cucrent Population Survey have very large standard errors, even allowing for
the increased size of most occupational categories. The standard errors of
percentages for all men and women artists from tne March 1985 CPS are about
3 percencage points, and, for particular artist occupations, they are 7

tiues as great as those from 4 5 percent sample for the same percentage and
Population base.
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TABLE C.1. Approximate Adjusted Standard Errors for Estinated Percentagec,
5 Percent Sample (Standard Errors Expressed in Percentage Points)

Estimated Base (Weighted Total) of Percentage
Bercent - oo
1,000 2,500 5,000 7,500 10,000 25,000 50K 100K 250K

coecee .----u-----------------------------«---------.-----------------------.

10 or 90 4.9 3.1 2.2 1.3 1.6 1.0 0.7 0.5 0.4
150r 8 5.9 3.7 2.6 2.2 1.9 1.2 0.8 0.6 0.4
20 or 80 6.6 4.2 3.0 2.4 2.0 1.3 1.0 6.7 0.4
250r 75 7.2 4.6 3.2 2.6 2.3 l.4 1.0 0.7 o.5
30or 70 7.6 4.8 3.4 2.8 2.4 1.6 1.1 0.7 o.5

350r75 7.9 5.0 3.5 2.9 2.5 1.6 1.1 0.8 0.5

............................................................................

SOURCE: U.S. Bureau of the Census, 0;
- R -- p (Washington, D.C.:
U.S. Department of Commerce, 1983}, Table B.

HOTE: The percentage point standard errors Provided in Table B have been
adjusted by 1.2 for the clusterasd sample design effect.
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1980 Sccwmation Title

-i=2i, Yesre oF Sthooi lompletac sor the Eipzrienced o aizan Lager

Years of School conpleted

CEy By Uetarlec Arilst Tocupztian arg Zeu

3 Sunotuatmdo“bmdi::“u'moftmat:mdm notec_

{1950 title) i=— High School ~—ii=—————Collegp—!
i Total !iElementaryiil to 3 yrsii 4 years !!1 to 3 yrsii4+ years:
WLE
Total EOLF age 16+ for whom 40,934,055 13,449,825 8,102,070 8,570,920 2,947,980 2,867,260
eluzation 15 ronorted 100, 00% 45,071 19.79% X, 987 7.20%, 6,99
Prafeszignal Spetialty Occup, 2,920,110 167,440 163,090 456,800 455,780 1,562,040
(Frof, Tech, & Vindred) 100, 007: 6.4, 6.2T% 16.81% 17.01% e s
Actors & Directors 9,810 1,620 1,320 2,460 2,2¢ %190
{Actors) 100,007 16,512 13.46% 25,087 2.63% 2,720
. ouncers ) NA NA NA NA N&
frchitacts 2,50 1,080 750 2,520 2,900 14,280
100, 00% 4,797 Se % 11.19% 17.21% 63.7%8%
#rt,Drasa, & Music Teachers M M NA NA N N2
Ruthors 9,750 0 570 1,470 2,780 5,620
100, 00% 3. 8% 5.8 15, 087 28,317 7.2
Tancers 4,560 A0 730 1,590 g7 620
(Dancers ¥ Dancing teachers) 100.00% 11.88% 20.3%¢ 34,27 19.087% 13.82%
Designers
(Des1gners) 38,770 4,470 3,030 9,450 6,570 5250
100, 007, 15.53% 0. 32.85% 2,84 18,251
{Draftszan) 111,270 5,80 10,200 46,410 32,940 15,870
100,007 5,267, 9.17% 44,717 2,600, 14.25),
(Designers less 10% Drafts.) 17,6483 3,885 2,010 4,809 5275 3,663
100, 00% 2.0, 11.29% 27.26% 18.57% 20.76%
(Decorators/Nindow Dressers) 29,070 7,30 6,330 10,410 3,450 1,650
100, 00% 24,870, 2.78% .81 11.687/ 5. 65
Nusicians and Composers 77,910 10,710 12,950 19,260 12,20 21,72
(Musicians & Music Teachers) 100, 007, 13.75% 16.67% 28,72 16.99% .58,
Painters,Zculptors, etc. 91,030 4,680 5,040 16,440 11,010 13,860
(Artists & Art Teachers) 100, 00% 9.17 9.88% 2.2 21,587 27,167,
Photographers 45,170 6,090 7,770 17,640 7,980 3,690
100, 00% 14.11% 18,007 40.867 oL/ ) 8. 55/
Artists & related, n.e.c. 11,190 3,99 2,610 3,090 900 606
(Entertainers, n.e.c.) 100.00% 35.66% Z.3% 27.61% B8.04% 5. 361
Total Artists inc. Dancers X,7%0 40,740 41,340 84,230 2,89 68,490
100, 00% 14,162 18,367 2,307 18.38% 23.80%
Total Artists excl, "ancers 25,750 40,220 40,410 82,740 32,020 67,860
100. 007 14,19 14.27% 29.21% 18.77% .96
Total Artists excl. Dancers 280,389 2,536 3, 5% 82,310 51,90 65,78
(with musicians adjustaent) 10v. 60% 14,247, 14,007% 29.717, 18,524 23.521
Total Artists evcl. Dancers 268,149 77,29 B, 13 78,205 48,307 64,212
(with sus, & draftssen ad;.) 100,00 13,457 14,222 29.167% .. <95
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1980 Dcowat.on Title Years of School cospleted
(1950 title) = High School ——|{————Co]lage——!
i Total iiElesentaryi'l to 3 yrsi: 4 yers i1 to J yrsiié+  ymars!

FRRLE

Total EQOLF age 16+ for whoo 16,049,577 5,018,337 3,190,860 4,593,050 1,955,520 3,251,810
education is reported 100.00% 31.27% 19.88% 31.11% 9.54% 7.80%

Professional Specaalty Oeop,  1,95,30 72,480 90,510 %7,20 33,100 870,030
(Prof, Tech, & Kindred) 100.0¢ ; L7 L& 18T TS .9

<tore % Directors 6,270 €00 45 1,980 1,320 1,920
(Actors) 100,00% 9.57% 7.187% 3.5 21,05 iN-v]

fnnouncers ) N 2 2] ) ] N
Architects 900 ¥ & % % )
100, 007 3.33% b.672 10,007 3e 30 76,677

frt,Drama, & Music Teachers ] NA N N NA NA

futhors 5,730 90 20 870 1,50 2,940
100,00% 1.57% 4,71% 15.18% 2.2 1.31%

Sencers 11,040 &0 2,400 5,20 1,740 1,020

{Dancers & Dancing teachers) 100. 002 5. 98% 21.74% 47,2¢% 15.76% 9.24%
Designers

(Designers) 10,320 1,830 1,380 3,840 1,560 1,710

122.00% 17.73% 15.57% 37.21% 15,122 16,57,

(b= " jow Dressers) 13,560 1,770 2,670 5,760 1,90 1,440

100,00% 13.08% 19,692 42,482 14.16% 10,62

Musicians and Cosposers 81,090 3,870 7,950 18,930 17,640 32,700
(Musicians & Msic Teachers) 100, 00% 4,77 9.80% .24 21.7% 40,73
Painters,Sculptors, etc. 29,430 1,30 2,250 7,65 6,270 11,430
(Frtasts & Art Texchers) 100, 00% 6.2 7.6%% =.5% 21.30% 30.84
Photographers 8,280 1,140 1,680 3,360 1,260 840
100, 00% 13.77% 20.29% 40,58, 15.22 10, 147,

wtists, Perforsers, & related 3,130 930 1200 1980 400 420
(Entertainers, n.e.c.) 100, 00% 18,132 Z.37 3B, 60% 11.70% 8.19%
Total Artists inc. Dancers 171, 7% oty 2 2,210 49,680 3,900 110

100.00% 7.42, 11.85% 2.9 19.74% 32.09%

Total Artists excl. Dancers 160,710 12,000 17,910 M, 40 32, 160 4,090
100,002 7.5% 11.142 27.66% 20,012 .66

Tctal Artists excl. Dancers 19,975 14,255 18,915 47,760 30, 690 48,435
with susicians ac¢justamnt) 100,002 8.92 11.8% .85 19.13% 30.28%
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Tacle D-1-80. Yearz of Stheol Completad for the Experiencad Civilizn Lanor force, by Dezailed rtist Uztupation znd Se, 170, - ‘

1980 Occupation Title Years of School completed
{1960 title) i— High School —i! College :
i Total iiElesentary!!l to3yrsii 4years il to 3 yrs!! 4 years!! 5+ years !
MLE
Total ECLF age 16+ 43,770,084 15,145,118 10,157,014 11,152,823  4,370,64° 2,439,488 2y 006,792

lwo m Bo 46'/' 22. “Z 24. 642 9. 652 5. vlh 4- 4\?/:

Fofessional Specialty Gcowp. 4,533,188 150,881 200,141  TM, 0 BAs,E%3 1,056,474 1,475,939
(Prof.,Tech., & kindred)  100.007 L3 5.9 16212 18641 Z3L 2.5

Actors & Directors 7,993 L] 1,009 1,619 2,26 1,775 1,249
{Actors) 1€0,00% 6.577 12.62% 20.26% 3.2 16.70% 15.6%%

fnnouncers N NA NA NA N N N4
fArchitects 29,451 424 1,045 2,411 4,500 €,571 12,699
100, 00% 1.43% 3.5%% 8.13% 15,162 28,912 42,837

Art,Drasa,& Music Teachers N ) N M NA N N
futhors 20,339 L 7.] 887 3,580 6,171 5,478 >,831
100. 06 2.07% 4,351 17. 407 30,147 26,93 19.05%

Dancers 4,419 2 918 1,5% 1,072 = a4
(Dancers & Dancing teacters) 100,007 9.55% 0.7 34,80 24,257 S.09% $.527,
Designers

{Des1gners) 5T, (34 2,756 4,742 15,834 16,176 9,275 6,347
100,007% 5.00% 8.&0% 8,72 29.3487% 16.831 11.51%

(Decorators/Mindow Dressers) 28,814 4,201 6,593 10,495 5,412 1,351 562
100,002 14,581 2.58 STAZ 18,782 4,697 1,957

Musicians and Cosposers 8,042 S, 952 12,537 14,804 14,329 13,740 22,680
Msicians & Music Teachers) 100,007 7.00% 14,747, 17.41% 16.85% 16. 167 2.8%
Painters,Sculpters, etc. 67,703 3,090 7,37 19,782 16,063 12,178 g 18
(Artists & Art Teachers) 100,002 4,562 10. 2 2.2 23,647 17.99% 13.787,
Photographers 45,008 4,221 8,32 17,44 10,621 3,348 1,910
100,007 9.20% 18,142 38,02, %74 7.387 2,182

frtists & related, n.e.c. 9,197 1,913 2,461 2,45 ! 513 &7 242
(Entertainers, n.e.c.) 100.00% 20.80% 26,782 26,781 16.4%7 .77 2.63%
Total Artists inc. Pancers 354, 180 3,926 45,042 90, 114 78,018 56,148 80,12

100.00% 676 12947 Z.Mr 203 15.8%  14.98

Total Artists excl. Dancers #9761 T4 AT BI  B% WD W08
100.00% 670 12880 B3I 200 5.9 1742

Total Artists excl. Dancers 0,70 B M2 NS BID %019 S,M5
(vith musicians adjustsent) 100,007 6674 12682 2.0 2.5% 1S9 14.08

Pt
[0y
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. Table ~1-60, Years of School Completed for the Experienced Civilian Labor Force, 3y Detailed Artist Occupation and Sex, 1960,

1980 Occuwpation Title Years of School corpieted
(1950 title) i— High Schog]
i Total iiElesentaryiil to 3 yrs:! 4 years |

. to 2 yrsil 4 yearsii o+ ypars

FEWLE
Total ELLF age 16+ 2,007,865 5,420,903 5,012,826 7,432,717 2,475,764 115,59 si1,718
100000 %52 24T 00 WX 11152 s 75 2,774

Professional Specialty Occup, 2,785,087 64,096 159,802 305, 502 731,39 812,98¢ o135, 303
(Prof.,Tech., & kindred) 100, 00% 2.30% 5. 742, 18. 1% 26.252 2.1 18.36%

Actors & Director- 4,451 280 %3 1,38 1,119 741 440
(Actors) 100,007 3.64% 12.65% 29.84% 5. 14 16.65% 9.89%

Anouncers N N 2] ] R ] -] N
Architects 678 20 80 159 144 2m
100.00% 2.9%% 0.00% 11.802 LA 20,807 41.007.

frt,Drama & Music Teachers N ] NA ] N N N
futhors 7,89 144 M 1,624 1,828 2,5 1,660
100,00% 1.79% 4.3 2.56% 5. 147 3.18% .02

Darcers 16,057 =9 3,415 7,737 2,047 817 x2
(Danzers & Dancing teachers) 100.00% 2112 2.51% 48, 18% 18.98% 5.09% 3. 134
Designars

{Designers) e v 1,221 1,423 33761 3,459 1,7 904
100.00% 9.74% 11.3% 30,012 Z7.44% 14,247 7.21%

{Decorators/Window Dressers) 24,587 3,048 4,908 9,356 4,625 1,907 443
100.00% 12,407 20.29% 38.67% 18.81% 7.761 1.8¢

Musicians and Composers 109,846 3,479 10,514 24,344 2,276 27,944 17,289
(.-sicians & Music Teachers) 100, 00% 3174 9.57% 2,161 AR 7/ 4 .44, 15.74%
Painters,Sculptors, etc, 3,72 1,77 2,764 8,882 7,73 8,575 7,54
(Rrtists & Art .cachers) 100. 00% 3377 7.53% 24.19, 21,032 =7 20,5
Photographers 6,221 21 1,479 2,634 957 480 140
100.00% 8.37% =7 42.34% 15.54% .78 2.2

irtists, Perforaers. & related 2,847 402 $00 1265 4= %8 155
(Entertainers, n.e.z.) 100.002 1412 17.56% 44,431 14.82, LR 4 3.91%
Total Artists inc. Dancers 21,881 10,668 25,187 61,211 49,605 44,953 2,07

100.00% 4.81% 11.80% 7.7 2.3 2.2 13.22

Total Artists excl. Dancers 203,784 10,329 22,3712 X, 404 4,78 44,036 2,815
100, 00% 3.02 10.972 =.99 2.82 21.407, 14.00%

Total Artists excl. Dancers 198,80 12,015 3,344 x,867 43,561 38,110 5,754
{with msicians adjusteent) 100.00% 5,042 11.74% 28.10% 21.917 19.172 1%, 047
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Table D-1-70. Years of School Cospleted for the Experienced Civilian Labor Force, oy Detailed Artist Occupztior and Se:, 1770,

1980 Ccewpation Title Years of School cospleted
(1970 title; i— High School —:! —(College
i Total iBlesmntaryiit to 3 yrs!! 4years 11 toJyrsii4  years! 5 yeare
WE
Total EQLF age 14+ 49,536,472 10,015,889 10,431,063 15,631,490 6,818,736 3,539,792 3,299,502

100,002 20,22, 21,487, 31.56% 12.96% 7.15% o567,

Professional Specialty Ocoup. 6,992, 20 130,445 297,419 1,178,610 1,338,434 1,651,817 2,395,575
(Pref, Tech, & Kindred) 100. 007 a4 4,237 16,867 19.14% .82 3,257

hctors & Dire_tore 8,400 4 650 1,775 2,65 1,800 1,775
{Actors) 100.00% 3.7 7.74% 21,132 31,252 21,43 15,187

fonouncere 2,100 X 15500 5,925 8,275 5190 1,080
100,00% 5,007 7,487 5.482 41,172 15,671 5.2

frchitects 54,050 1,100 1,55 4,475 7,200 1,125 T
100.00% .04 2.8 8.1 3.3 2.4% S1.11%
frt,Orama,k Music Teachers 19,925 1) 15 % 1,080 1,600 16,475
100,00% 0.25% 0.63% 3.142 5.27% 8.0 82,697
futhars 17,600 /) 575 R .1 5,1% 4,75 2,800
- 100.00% 1.287 3.7 17,782 5.26% 256,857 A%
Dancers 1,70 b)) 20 75 0 ] 15
100.00% 3.92, 15,4697 37.255% .45 5.608% 9.80%
Decigners

““asigners) 83,975 2,825 35,500 5,30 25,400 15,700 10,200
100,007 3.36% 6.5V 7.811 31.44% 18,70% 12,15

(Decorators/Mindow Dressers) 30,717 2,702 S,828 12,354 7,015 2,164 654
100,007 8.80% 18.972 40,22, 2,847 7.047 247

Asicians and Compc..rs 82,650 3,30 11,95 17,950 17,700 5,325 4,600
100,007 J.67% 19.03% 2.012 B. 7% 8.901 10.53.

Painters,Sculptors, etc, &5,225 1,800 4,90 2,715 19,75 11,300 5,25
100, 007, 2.78% 7.51% 3415 30,282, 17,32 8.01%

Photographers 57,225 2,400 8,575 25,150 14,875 4,350 1,475
100,007 4,547 14,987 £3.95% 25.99; 7.9% 2.58%

frtists & related, n.e.c. 48,500 2,400 ©,0%0 12,775 25675 b,475 8,25

100,002 AL 10 %M Bw Tm e

Total Artists inc. Amnancers 459,782 12,777 45,353 129,854 124,049 8,989 &,79
100.002 3.78% 9.67% 77,642 25.41% 14,692 17.61%
Total Artists excl. Anancers  #49,642 17,517 44,853 123,99 115,765 65,839 81,679
100.00% 3.91% 9.98% 27,362 .73 14,647 18.17%




Tabie D-1-70, Yearz of School Cceop

1980 Ocowpation Title

Years of School cospleted

ietag ‘or the Experienced Civilian Labor Force, oy Detailed &tist Ocoupation and 5z, 1970,

(1970 title -— High School —!! —Col]lege—
Total iiElementaryiil to 3 yrs:! 4yers Hi1to3yrelld  years! 3+ years
FELE

Tatsl EQOLF age 14+ 30,534,458 4,759,536 6,381,722 12,849,111 4,114,831 2,063,367 1,141,091
100, 00% 14,287 20,907 40.772 13.482 6,647 3.74),

Professional Specialty Ocoup. 4,674,716 84,339 26,824 912,800 961,738 1,534.077 954,545
{Prof, Tech, & Kindred) 100.00% 1.80% 4,852 19.53% 2,572 382 20.43
fctors & Directors 6,20 250 =0 1,825 2,150 1,200 47c
{Actors) 100, 00% 4.00% 5. 807 2,202 34402 19.20% 7.80%

fonouncers 1,35 0 100 43 375 300 100
109,007 0.00% 7.3 .97 2.301 2.687 7.5%

Arohitects 2075 b o) S 20 300 7] =
100,002 2.417 3. 611 12,052 14.457 .12 :J.76%

fArt,Drama,t Mssic Teachers 10,850 30 4] 75 1,25 1,900 5,950
100, 00%, 0.456% 0.45% S.30% 12.212 17,512 &4,06%
futhaors 8,025 150 100 1,4% 1,700 FR: 7.3} 1,82
100, 007 1.87% 1.25% 17,762 24,182 I, 202 2.74%
Dancers S, 27 45 1,525 15 0 =0 ]
100, 00 8.53/ 2,912 40,287 16.112 4,747 1.4
Desigrers

(Designers) 2,975 1,175 2,700 8,050 7,700 6,250 2,100
100, 007 oW 74 9.65% 38,78 7.%2 2,347 7,517

(Decorators/Window Dressers) 3,27 4,121 8,841 18,999 8,260 2,638 48
100, 00% 9.5% .47, .97 19.08% 6,097 1.01%

Msicians and Coaposers 55,325 700 4,35 9,22 9,675 5,900 3,500
100.00% 2.10% 12,98% Z.687 29,032 17.70% 10,507

~ers,Sculptors, etc, 3,33 1,100 3,000 11,600 11,95 7,100 2,650
100,00 2.94% 8.03% 31,042 31.91%2 19.00% 7.09.

Potographers 8,900 0 1,20 4,200 1,650 675 by
100, 00 6.18% 16,852 47,19 18,547 1.8 .65

frtists, Perforsers, & related 17,200 1,025 1,65 4,9% 4,35 175 2,100
100. 002 S.96% 9.5 3.7, %4 18.46% 12,217

Total Artists inc. Amnouncers 201,862 9,821 24,191 63,664 90,25 32,788 2,385
100,002 4,77 11.98% 31.542 24,891 16.247% 10.58%;

Total Artists excl. Amoncers 200,537 9,621 24,091 83,214 49,860 32,488 2,263
100,007 4,807 12.012 31,5227 24,867 16.20% 10.60%
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"able D-1-80. Year:z cf School Corpleted for the Experienced Civilian Laber Force, by Detailed Artist Occupetion

1980 Occupation Title

Years of School cospleted

i Total ! i— High School —!! —Col lege—
H EnF iEleamtaryi!l to 3 yrs!! 4years (il to 3 yrsiibs years!
MLE

Total esployed age 14+ 56,004,590 5,897,166 8,817,924 19,423,030 10,339,490 11,526,880
100, 00% 10.17% 15.74% =087 18,452 20.58%

Professional Specialty Ocoup. 6,133,501 8,29 111,855 43,065 902,601 4,517,703
(esployed only) 100, 00% 0.95% 1.82 8.852 14.72, 73. 66
fetors & Directors 45,020 760 1,140 6,200 12,620 24,300
100,002 1.69% 2.5 3.7 28,031 53.987

Anouncers 36,640 560 AR, ) 9,940 13,560 9,060
100,002 1.5%% 9.5612 27.131 37.012 22,73

Architscis 9, 140 540 2,50 8,240 13,560 73,860
190.00% 0. A% 2.97% 8.312 13.487 74,507

frt,Drama,k Music Teachers 15,320 120 100 0 1,200 13,380
100,007 0.78% 0.452 3. 7.632 7.347

futhars 23,500 B0 40 1,960 4,240 17,880
100,00% 1.5% 1.85% 7.87% 17,03 n.73

Dancers 3,200 h 300 880 1,040 850
100,002 3.7 9.382 .51 3.50° 25,807

Designers 148,320 4,460 9,080 2,540 8,30 56,540
100,007 2,662 5.3 Z.517 .87 3.5

Msicians and Cosposers 9,480 3,860 10,06 2,60 29,560 2,380
100,002 4,002 10.432 26,557 30, 647 2.38%

Painters,Sculptars, etc, 78,40 1,620 4,340 18,360 25,540 Z,%0

100,002 2.07, S.531 T.417 3.3 B.16%
Protographers 72,20 1,%0 4,340 21,120 24,320 20,880
100,002 2161 6.01% 22,247 .67L 28,912
fArtists & related, n.e.c. 3,840 1,900 3,7% 9,240 7,820 8,140
100,007 6.16% 12,182 29.947 .34 26,382
Total Artists inc. Amnouncers 670,540 13,900 40,000 143 020 169, 7® 279,840
100, 00% 237 . .63 3.307 4,737
Total Artists excl. Anouncers 633,900 135,340 36,480 135,080 176,220 270,780
100, 00% 2,42, L) 4 21,312 Z7.80% 42,72,
186
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“adle D~1-0. Years of School Corpleted for the Experienced Cinlian Labor Force, by Detailed Artist Occupation and Sev, 1580.
|

1980 eagpation Title Years of School completed

i Total | i~ High School —:! —College
H EDF !lElesentary!il 0 3 yrs!} 4 years (11 to 3 yrsiies ywars!
FEMALE

Total esployed age 14+ 41,634,665 2,775,538 6,281,789 17,345,958 8,841,023  6,%89,357
100,622 6.672 i5.09% 2,182 .77 €.

Professional Specialty Occup. 5,084,595 61,014 143,99 646,618 1,295,451 3,737,%°3
{(esployed auly) 100,007, 1.08% 2451 10.99% 2.012 &5.51%

Actors & Directars 2,60 260 700 3,760 6,200 11,720
100,00% 115 3.0 16.61% .39 1.7

fnnancers 8,720 20 780 1,500 2,90 3,020
£00. 00X .27 8.941 19.27% 3,947 3,632

frchitects 9,400 L0 140 780 1,340 7,100
100,002 0.43% 1.492 8.30% 4,261 73.53%

frt,Drame, & Misic Teichers 13,820 100 180 0 13 40 11,180
100, 007 0.72 1.30% S 11,142 80,901

Authors 2,000 20 20 2,080 3,740 14,700
100,007 1.18% 1.182 9.90% 17.81% 70.007%

Dancers 9,860 £20 2,080 4,100 1,940 1,320
100,007 4,252 2.102 41,52 19.487 13.9%

Designers 170,300 5,120 15,340 3,840 45,800 8,200
100,002 3.01% 9.01% 31.612 2.4 .89

Musicians : d Composers 40,940 640 2,580 8,380 11,980 17,340
100,007 1.56% 6.30% 20.472 29.26 42,407

Painters,Saulptors, etc. 72,92 900 2,760 13,600 3,200 2,420
100, 00% 1.232 3.7 2.9 31.872 4.72,

Photographers rilyy.) 20 2,300 7,940 6,640 6,320
100,007 2,19, 9. 702 33.47% .57 26,647

frtists, Performers, ¢ related 19,950 900 1,740 6,640 5,180 3,500
100,001 4,517 8.72 R.n 5.9 27,563,

Total Artists inc. Amouncers 413,280 9,420 28,840 108,620 111,%0 157,840
100,007, 228 6.981 .56 8.9 8. 19,

Total Artists excl. Amouncers 404,360 9,140 28,060 103,940 108,600 154,820
100, 00% 2.26% 6.94% 2.6 25,847 X.77%
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fable D-1-E5. Years of School Completed of the Experienced Civilian Labor Force,

1980 Occupation Title

Years of School coenleted

i Total !Hesssessi— High School —
: EOF iElesentary!'! ¢a 3 yrs!! 4 years 111 to 3 yrsiid years:

—College—

ME
Total EDLF age 16+ 63,365,022 5,117,721 8,793,979 23,707,019 11,611,084 14,535,219
100, 00% 8.08% 13. 2% 37.41% 18,32 2.54),
Professional Specialty Ocap., 7,008,614 55,013 S5, 182 579,844 921,88 5,285,717
100, 00% 0.36% 1.36% 8.2 1312 76.88%
Total Artists inc. Amnarcers 813,748 5,662 34,478 170,380 218,218 387,030
100.00% 0.70% 4,247 20,942 2.57% 47.56%
Totel Artists excl. Anouncers 771,065 5,662 25,30 136,274 204,021 37,557
100,002 0.73% 3.44 x.2n 26,467 49,107
FEMALE
Total EOLF age 16+ 0,739,228  2,%3,705  5,992,%07 2,987,112 10,%6.98 9,578,949
100,00% S.07% 11.81% £33 20,891 18.882
Professional Specialty Ocoup. 6,929,738 B, 82,867 73,513 1,202,201 4,847,806
100,00% 0,48, 1.20% 10,447 17.93% 6.98%,
Total Artists inc. Announcers 610,32 11,072 3,860 169,282 124,83 21,495
100,00% 1.81% 3.912 .73 20,442 4,112
Total Artists excl. Anancers 603,687 11,072 Z,860 167,385 121,477 28,943
100,002 1.63% 3.9 .73 20.112 46,371
188
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| Teble D2-30,  Age of the Evperienced Civilian Labor Force, by Detailed Artist Occupstion and Sex, 199).

1980 Occupation Ti*le
{1950 Tit.e)
Total #16 to 285 +25 to 4% 335 tp 4ts 45 to 4y 45 to 64% 445 & overs

MLE

otal EOLF age 16+ 41,765,290 6,185,390 10,226,430 9,736,800 7,776,600 5,449,560 2,368,510
100.00% 14,82, 24.50% Z.30 18.53% 13.05% S.67%

ofessional Specialty &op. 2,964,210 20,70 TA,7X 788,310 59,94 320,80 134,50
(Prof., Tech., & Kindred>  100.00% 8462  3L.200  2Fr 1821 10.8%% a7

actors & Directors 9,990 870 2,520 2,610 1,980 1,560 10
{Actors) 100,00% b4 &7 26,132 19.821 15.622 4,507

nnoncers N NA N ] N N 2]

Architects 22,830 9%0 4,980 5,730 5,130 4,50 1,470
100,007 4,20% 2.812 2,100 2,47, 19.97%, 6. 047,

frt,Drasa,& Music Trachers N NA NA N [ ] ] ]

fruthors 10,050 4350 1,950 2,350 2,310 1,740 1,050
100, 00% 4,487 19.407% .37 2.9 17,312 10,457,

Darcers 4,30 1,380 1,920 70 42 %0 &
Dancers & Dancing teachers) 100,002 30.07% 41,831 15.692 9.157 1.962 1.21%

Designers

Designers) 3,310 2,400 9,210 8,20 4,830 3,660 A
100, 00% 8.17L 31.36% 3,09 16,451 12,457 3.47.

{Draftsaen) 112,730 19,8% 48,480 2,380 13,350 6,6% 1,780
100, 00% 17.68. 43,007, 19.89% 11.86% S.95% 1.5

Designers less 107 Draits,) 18,117 411 4,32 6,012 3,495 2,991 ]

100, 00% 2.2 24,08 3182 19.29% 16.51% 4.67%
{Decorators/Mindow Lressers) 30,000 6,000 8,016 7,320 4,770 2,80 1,05
100.00% 2.00% 25.70% 24,407 15.90% 9.50% Sel%

*usicians and Cosposers AT 13,70 24,210 2,730 10,800 6,570 3,420
(Msicians & Msic feachers) 100000 17.29%  30.4% 2.0 3.9 8.27 .30

Painters,Saulpters, etc. 51, 500 5,940 16,70 13,20 8,%20 5,040 2,070
(Artists & Art Toachers)  100.002  11.51% 032 200 t6.e0% 9.7 3.00%

Photographers “,2% 6570 14,70 11,520 5,430 4,320 1,710
100.000 1.8 B2 2.0 1.7 9.782 3.88%

Artists & related, n.e.c. 11,460 1,680 2,80 2,970 2,280 870 840
Entartainers, n.e.c.) 10,000 14841 481 BT 19.90 7.5 7.5

Total Artists inc. Dencars 23,610 3,990 87,0% 75,660 4,470 31,260 13,140
100, 002 13,62 5.66% .7 15.632 10,465% 4,49,

- Total &-tists excl. Dancers 29,020 3,619 %,170 74,940 45,050 31,170 7,000
100,007 13.367 2.472 .92 135.931 10.78% 4,57

~..3! Artists excl. Dancars 285,14 35,975 84,003 74,142 4,33 31,859 13,020
(with susicians ajustaent) 100, 002 12.92% 29,367 5,912 16.191 11.06% 4,55,
Total Artists excl. Dancers 203,756 u,797 78,670 71,680 4,857 30,923 12,829
(with sus. & draftsaen adj.) 100,00% 12.71% 28.78 26.18% 16,29, 11.750% 4,697
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zple D-2-I0. Age of the Exper:enced Civilian Labor Force, by Detailed 4rtist Ocupation ang Sex, 1950,

1980 Occupation Title
(1950 Title)

Total €16 to 24% 425 to 34 235 to 448 S to S 35 to 64% 45 § overs

otal ECLF age 16+ 16,375,020 3,820,110 3,853,170 3,788,850 2,851,470 1,554,090 407,330
100.00% 3.35% 23.53% Z. 14 17.412 9.49% 3.10%

rofessional Specialty Occuwp. 1,971,420 371,610 461,370 <30, 807 386,340 201,000 60,300
(Prof, Tech, % Kindred) 100.00% 18.8%% .40 24,900 19.60% 10,207, 3.06%

ictors & Directors 6,390 1,560 1,830 1,30 840 &0 180
(Actors) 100,007% 24,412 28,647 21,132 13.15% 9.867 2.827

mnouncers N N NA NA N NA N

#rchitects 900 % 0 270 180 30 0
lwlm lo-m 36.671 w.m mam 3. / O.W/.

~t,Drama,% Music Teachers N N M ;] M N M

wuthars S, 790 30 1,260 1,410 1,20 - 870 660
) 100,007 6,27 21.76%, 24,357 21.241 15,037 11.407%

Jancers 11,370 4,410 4,29 1,680 70 270 .

(Dancers & Dancing teachers) 100,002 3B8.79%% 31.73% 14.78% 6.3 2372 0.00%
Jesigners

(Designers) 10,710 1,860 2,79 2,880 2,1% 750 300
100,008 17.3m 26,05 %.EM 19.8% 7.00% 2,807

(Decoratars/Window Dressars) 13,920 4,410 2,350 3,210 2,19 1,320 240
“sicians and Cosposers B2,50 14,70 1630 18,210 17,40 12,88 6,060
Msicians & Music Teachers) 100000 14200 1980k 2.0 2.0 1ms 7.3
Painters,Sculptars, etc. 30,000 6,600 8,310 6,960 4,5% 2,580 1,020
(rtists & Art Teachers) 100,00 Z..m 2,700 T2 iS.qon 8.60% 3,407
“otographers 8,30 1,920 2,460 1,980 1,250 840 9%
100,000 2.8 BIM Bl 1478 9.8 1.05%

rtists, Perforaers, & -lated 5,250 1,290 2,070 1,140 20 180 150
stertainers, n.e.c.) 10,00 2457 [ A 8.00% 343 2,86
‘otal frtists inc. Dancers 175,470 3,20 2,20 W00 0,90 20,310 8,700

100.00% 19.512 24,07 2,287, 17,614 11.57 4.96%
Total Artists excl. Dancers 164, 100 3,820 37,950 37,410 30,180 25,040 8,700
100, 00% 18.17 B 2.80% 18.39% 12.21% 3.30%
Total Artists excl. Dancers 163,30 33,000 40,575 37,905 27,80 17,20 6,990

|
|
\
\
|
|
|
|
\
|
i
100.002 LR B3BBG ISTR @ L7z |
|
|
|
|
1
|
‘
With msicians adjusteent) 100000 .1 MBI BAR LML 10.5%  aom ‘
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Y

“zble D-2-40. Age of the Expersenced Civilian Labor Force, by Detailed Artict

1980 Occupation Title
(1940 Title)

Ozcupaticr and Sex, 15&°,

Total €16 to 24 425 to 34 o35 to 46 4= to S €% to 61 #65 & overs

MLE

“clal ECLF age 16+ 45,270,084 5,202,761 10,148,357 10,960,392 9,422,146 5,300,967 2,235,481
100. 007 I 2.4, 24,217 20.81% 13.92 $.947,

“rofessional Specialty Ocoup. 4,533,188 418,900 1,453,471 1,229,060 760,453 451,787 180,9:7
(Prof, Tech, & Kindred) 100,007 9.24% 32.067, Z7.11% 17.41% 10, 187, 3.99%

<tors & Directors 7,993 m 2,420 2,438 1,25 651 461
(Actars) 100.00% 9.66% 30.28% 30, 50% 15.65% 8.141 S

nouncers M M N ] ] N 2]

‘cchitects 29,4651 M6 8,179 8,978 5,767 3,576 2,585
100,007 2.01% 2.5 30,287, 19.45% 12,067 8.627,

¥t,Draaa,d Music Teachers N ) N NA ] N ]

wthors 20,339 1,153 6,703 5,947 3,30 1,822 1,74
100, 00% S.67% 32,967 29.247 16,521 8.96% b.667

Jancers 4,419 1,429 1,836 766 3] 102 81
(Dancers & funcing teachers) 100,007 32,382 37.02% 17.331 9.161 2.312 1.85%

Jsigners

(Designers) 5,134 4,79 19,178 15,745 8,394 5,010 2,078
100.00% 8.5 3A.78% B.5%7 15.22Z, 9.09% 3.77,

{Decora ors/Window Dressers) 2 814 5,099 7,9 6,343 5,375 3,669 1,257
100.00% 17.70% 24.54% 2.01% 18,452 1273 4,387

Asicians and Cosposers 85,042 15,802 24,171 18,911 13,95 7,891 4,312
(Musici ws & Music Teachers) 100, 00, 18.58% B.4Z 2. 24% 16.41% 9.28) 5.07%

“ainters,Saulptors, etc. 67,703 6,543 21,89 *3,540 11,385 5,772 2,568
(Artists & Art Teachers) 100.00% 9.66% 32,347, 3.861 16.82, 8.52 3.79%

“hotographers 43,808 5,263 12,349 12,63 9,006 4,612 2,025
100, 00% 11.472 26.91% 7.5 19.63% 10,05% 4.417

Frtists & related, n.e.c. 9,197 1,986 2,34 1,73 1,615 = s
(Entertainers, n.e.c.) 100.C0% 2.5 28.10% 18,842 17.56% 10,147 2. 761

‘otal Artists inc. Dancers 354,180 8,72 106, 185 93,004 0,514 34,038 17,037
100, 00% 12,257 29.981 26,27 17.09% 9.61% 4,817

“otal Artists excl. Dancers 349,761 41,943 104, 549 92,268 80,109 35,95 16,95
106.00% 11,.99% .69 26,381 17.192 9.70% 4.8%

‘otal Artists excl. Dancers 30,720 3,817 108,336 93,930 60,553 k2 ot 6,927
(with ausicians adjustaent) 100,002 11. 3% 30.03% 26,782 17.26% 9.74% 4,83

191

_l{l‘cmota at wnd of Appendizx D for saurces of tre data and other notes.




Tatle D-2-80. 4ge of the Experienced Civilian Labor Force. by Detatled Artist Occupation and Sex, 1960,

198 Ocowpatior “itle
{1950 Title) :ﬂ:::::—::::.'-’.':’-':.‘:::’.’::::::::::‘.‘:::::::.'.:‘.‘:::::::::::‘.ﬂ:::::::;:::::::

FEMALE

Total ECLF age 16+ 2,107,865 4,116,875 4,093,071 5, Z1.243 4,865,780 2,839 023 918,073
100.0C% 18,42 16.51% Z.T 2.1, 12.84% 4.1

*rofessional Specialty Occw. 2,785,087 437,551 391,648 36,868 657,064 384,683 117,073
“raf, Tech, & Kindred) 100, 007 15.71% 21.24% 21.43% AR /4 13.82, 4,207

actors ¥ Directors 4,451 A6 1,38 981 681 &01 319
{Actors) 100, 00% 12.272 2,72 2.047 15.30% 13.507 71.17%
anouncers N [ ] N N N NA NA
frchitacts 678 &0 159 A 160 40 21
100, 007 8.8% 2345, 5. 107 2.60% S.90% 107,
art,Drasa,& Music Teachers N NA NA NA M N N
Athors 7,899 92 1,596 1,955 1,631
100, 00% 6.867 20,211 24,75 20.&5%
Dancers 16,057 5,808 4,542 3,377 1,726

(Dancers & Dancing teachers) 100, 007 .17 8.9 21.03% 10.75%
Designers
(Dec1gners) 12,533 1,769 2,513 2,867 3,277
100, 00% 14.11% 20,057 2.e8% 26,13
(Decorators/Window Dressers) 24,587 3,381 4,457 6,462 5,992
100, 00% 14,562 18, 137 26,287 24,37

Musicians and Cosposers 109,845 15,259 2,17 2,829 21,845
(Musicians & Nisic Teachers) 100, 00% 13.87% 2,19 18,9562 19.689%
Fainters,Sculptors, etc. 36,72 5,516 10,032 8,472 6,756
(Artists & Art Teachers) 100,002 15.02. .32, Z0T% 18,407
Photogr aphers 6,221 706 1,357 1,818 1,730
100, 007 11.35% 2,812 2.2 19.77%

rtists, Performers, & related 2,647 49 1,083 = 408
(Entertainers, n.e.c.) 100, 00% 16.47% 36.99% .82 14,3
Total Artists inc. Dancers 221,841 3,236 49,207 47,734 43,706

100, 00% 15.43% 2.18% 21.527 19.70%

Total Artists excl. Dancers 205, 704 A,48 M, 665 4,557 44,980
100.00% 13.81% 21.70% 21.36% 20.40%

Total Artiste excl. Dancers 198,830 27,403 4,823 43,707 4,15
(with susicians adjusteent) 100,002 13.78% 2.3, 2.99% 2,587

frmt
w
oo

N \‘l «
. 'ERICr notes at end of fppandis D for sources of the dat : = -.-er notes.
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3piz I90-", Age of ‘he Evperienced Civilian _shor Force, by Detziier Artist Tccupation and Sav, 197,

.230 Jecupation Title A
(1970 Title) s
Total #16 to 245 #25 to 34+ #35 to M 445 b0 S4# 55 to b4 #45 & overs

MALE

“otal ECLF age 14+ 49,556,472 8,625,111 11,001,263 10,432,847 10,246,534 7,126,950 2,103,757
160,007 17.417, 2,217 21,08% 20, 48 14,595/ 4,25

Frofessional Specualty Ocowp. 6,992,220 851,340 2,153,965 1,731,242 1,304,299 719,493 Z2,111
(Prof, Tech, & Kindred) 100,000 12170 30817 278 1845 10.29U .32

=ctors & Directors B8, 400 1,875 2,800 1,775 1,175 Yir) 0
(Actors) 100, 00% 2.3 3.5 21,13% 13.99% 6.257 2,98

nnouncers 20,100 7,050 6,800 4% 1,92 75 125
100.00% 35,07 T.ovn 17.04% 9. 58% 3.867 0.62

“rhitects 4,050 2,975 14,750 15,000 11,900 6,950 2,475
100, 00% 5.50% 27.29% 27.75% 2.02 12,86% 4,587

- 2. % Misic Teachers 19,925 1,375 6,225 5,9% 4,075 1,730 57O
100,00% 6. 9% 31.24% 29.74% 20,45 8.78% 2,89

~thors 17,600 1,075 4,475 4,9% 4,200 1,875 1,090
100,007 b.11% 25,434 27.98% 35.86% 10, 65% 5.97/

Sancers 1,375 475 7] 125 125 % 0
100.00% 37.25 41.18% 9.80% 9.80% 1.96% 0.007

Jecigners

{Des1gners) 83,975 1,775 25,750 2,3% 16,375 8,500 2,2

100, 00% 9.26% 31.85% 25,59 19.80% soild 2.68%
(Decorators/Window Dressers) 30,717 1,32 7,487 5727 4,574 3,946 1,661
100.00% 23.84% 24.57%, 18, 64% 14.89% 12,851 S.417%

“Usicians and Cosposers 62,65 24,55  14,87% 8,625 6,700 5,375 2,550
100,000 I T T 10.49 8.5 8,671
“ainters, Scuiptors, etc. 85,275 8,375 18,000 1555 13,35 7,050 2,%0
100000 12,847 Z7.60%  ZBL 2043 10.81% 4,45
*gtographers 57,225 9,850 14,100 13,000 11,575 7,025 1,675
100,00 17212 .68 2770 0T 1aom 2.9%
srtists & related, n.e.c. 48,500 BIS 13,30 11,17 9,450 5, 150 1,750

100. 00% 15.90% 27.47% 2.9 19.447 10.60% 3607

“atal Artists inc. Amouncers 449,742 80,357 120,137 107,602 85,399 48,944 17,21
100,007 17.1Z 27.70% 2.91% 18.18% 10,42 <874

Total Artists ecl, Announcers 449,642 73,347 123,357 104,177 83,474 48,171 17,13
100.00% 16.31% 27.43% DT 18,547 10.71% 3.81%
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|
“atiz 2-2-T1, (ge =t the Experienced Civiliarn wabor Corce. by Deta:les Artist dccupation and Ser, 1970, ' .

1980 Ocopation Title At
{1970 Title) ﬂﬂ::::::;::::::::::::::;::::::::::::::::::::::::::::::::::;':::::::;::

FEMALE

“otal EQLF age 16+ 30,534,658 7,202,081 5,704,700 5772007 6,33,U8 4,155,120 1,156,430
100, 00% 22,590, 18.687% 19, 60% 20.73% 12,617 3. 79

rofessional Specialty Ocoup. 4,678,716 890,798 1,199,679 GALATS 860,242 619,828 162,50
(Frof, Tech, & Kinored)  100,00¢  19.06%7 .67 0.4 18.400 1= 3,48

~ctors ¥ Directors 6,250 1,525 1,775 1,425 75 v 175
{Actors) 100.00% 26,407 28,44 . 807 1.60% 10.00% 2.80%

~nouncers 1,3% 30 275 375 150 7 100
100. 00% 26,47 2.7% 28.30% 1.3 5,667, 7.554

“rchitects 2,075 200 50 =0 IS 300 150
100.00%, 9.64% 26,5171 1% 15.66% 14.44% 1. 27

<rt,Drana, & Music Teachers 10,850 1,575 3,075 2,25 1,800 675 S0
100, 00% 14,527, 28,342 2.51% 16.59% 15,447 4,617

uthors 8,025 700 2,080 1,700 1,800 1,000 775
100.007% 8.72. =,55 21,187 2,47 12.46% 9. 647

ancers S 75 2,95 1,800 0 150 o 7S
100, 00% 55.45% k.12 S.69% 2.84% 0.47% 1.47

Jec1gners

{Designars) 27,975 S5y 57 7,300 5, %00 5,300 2,900 1,000

100, 00% 19.93% 25,097 21.09% 18.95% 10.27% .57
{Decorators/Window Dressers) 83,287 8,095 6,941 8,948 10,219 6,643 2,847
100, 00% 18.70% 16,037 2.67% 23,611 15,751 S.64%

‘usicians and Conposers 5,325 7,325 7,200 7,20 5,175 575 2,600
100, 00% 21.98% 2.61% 2.91% 15.53% 11.187 7.80%

*anters, Sculptors, etc. 37,375 8,90 9,575 7,875 6,45 3,150 1,40
100, 00% .95 .67 2.07 17.19% 8,43/ 3.7

L 8,900 2,575 1,575 1,575 1,72 1,000 450

100, 00% 8,95 17.70% 17.70% 19.78% 11,24 5,067,

‘rtists, Performers, & related 17,200 34050 4,675 3,875 2,9% 1,75 0

100, 00% 17,734 27.169% 2.53% 17.012 10,037 S5

‘otal Artists inc. Announcers 201,862 42,843 44,791 42,048 36,719 22,843 10,618
100.00% 2.2 athiet 20.83% 18,192 11.32 5.26%,
“otal Artists excl. Announcers 200,537 42,493 46,516 4,673 36,569 2,768 10,518
100. 00% 21,19 23.20% .78, 18.24% 11.35% 5.28),

o t notes at end of ix D for :a
EMC Fepend sources of the data and other notes.
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“avle B-2-80, Age of the Experienced Civilian Labor Force, by Detailed Artist Occunation and Sex, 1990,

1980 Occupation Title

AGE

Total #16 to 24 425 to 34 435 to 44 M5 to S €355 to 64% #55 & overs

EF
MLE

Total esployed age 16+ ,(-2,6%0 10,988,252 15,607,528 11,116,179 9,453,810 6,963,848 1,875,253
100, 00% 19,62 27,87 19.857% 16.68% 12.43 SeSile

rofessional Specialty Dcoup. 6,133,501 489,30 2,115,448 1,501,398 1,112,479 702,952 211,894
(esployed only) 100.00% 7.98% 34,492 24,487 16.14% 11.46% 3.45

actors ¥ Directors 45,02 6,220 18,700 9,540 6,20 3,160 1,180
100,00% 13.82% 41,547 2,17, 13.82X 7.0 2.62%

nnouncers 35,640 15,260 13,240 3,480 3,000 1,300 30
100.007% 41,.56% 36. 147, 9.50% 8.19% 3.55% 0.98%

¥chitects 99, 140 7,740 36,300 22,500 17,400 10,780 3,420
100.00% 7.81% 36.461% 23,707 17.55% 10.87% 3.45%

ot Drama, & Music Teachers 15,320 1,240 4,660 3,960 3,200 1,900 0
100,007 8.09% 30.42: 5,957 20,892 12,407 2.35%

uthors 24,900 1,160 6,940 6,020 4,280 3,700 2,800
100, 007 4,547, .87 24,187 17.191 14,867 11.247,

Jancers 3,200 1,020 1,580 240 e~ 100 80
100,007 31.68% 49,387, 7.507% 5.63% Ak 4 2,507

Jesigners 168,320 19,820 56,800 39,420 28,300 18, 440 5,540
100,00% 11.78% 3.7 .42 16,817 10.96% 3.29%

‘usicians and Composers 95,480 2,820 44,320 12,820 7,780 5,700 4,040
100.00% 2.62 45.947 13.292 8.06% 5.91% 4,19

“ainters, Sculptors, etc. 78,440 10,280 2,180 16,200 12,000 9,240 3,320
100.00% 13.11% 34,657 2,652 13.30% 11.81% 4,497

*hotographers T, 220 13,040 26,040 14,000 9,240 7,180 2,700
100, 00% 18.087% 35,067 19,372 12,797 9.947 3. 747

rtists & related, - 2.c, 30,850 6,500 11,340 5,360 3,300 2,9 1,440
100, 00% 21.06% 36.75% 17.37% 10.69% 9.467 4,67,

“otal Artists inc. Amouncers 670,540 104,120 247,100 134, 540 94,900 b4, 440 5,440
100, 00% 15.53% 35,850, 20,067 14,15 9.612 3.79%

“otal Artists excl. Anouncers 633,900 88,860 3,860 131,060 91,900 63,140 25,080
100, 00% 14,02 36,89 20,687 14,507 9.957, 3.98%
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A

1980 Occupation Title ABE
Total #16 to 24% 25 to 34s !35 to 4% #45 to-54* 35 to 64¢ 55 & overs
EQLF
FELE
Total esploved age 14+ 41,634,665 9,851,342 11,365,570 8,921,255 6,604,255 4,619,532 1,172,

100.00% 23,667 27.30% 19.27% 15.86% 11.10% 2.8%

Professional Specaalty ccwp. 5,884,596 766,857 2,218,627 1,37,1% 905,462 26,039 120,475
(esployed anly) 100002 13.0% 3700 277 1839 8.94% 2.2z,

Actors & Directors 22,640 4,150 9,900 4,340 2,380 1,460 400
100. 007 18,37 43.73% 19.17% 10.51% 6.45% 1,77
Anauncers 8,720 3,840 3,100 680 &40 20 200
100, 00% 44,047 K. V4 7.80% 7.34% 2,987 2.29%
Architects 9,400 1,42C 5,080 1,600 780 380 180
100, 00% 15. 112 .62 17,024, 8.30% 4,047, 1.91%
frt,Drama, & Music Teachers 13,820 1,520 5,040 3,20 1,900 1,350 620
100, 007 11.00% 36.47% 24,487 13,752 9.84% 4,49,
Authars 21,000 1,280 6,440 5,280 3,740 2,660 1,58
100, 00% 6.10% 30,762 . 147 17.812 ~ 12.67% 7.5
Dancers 9,840 4,900 3,800 800 0 100 40
100, 007 49,70% 38.542 8.11% 2.7 1.01% 0.417
Designers 170,300 34,700 57,300 3,90 3,20 15,660 S, 540
100, 007 20.38% 33.65% 19,722 13.812 9.20% 3.25
Mricians and Composers 40,940 8,680 12,680 7,080 S, 140 3,700 3,640
100.00% 21.20% 30.97% 17.29% 12,40% 9.04% 8.89%
Painters,Sculptors, etc, 72,920 14,480 7,50 13,440 9,440 5,700 2,260
100, 00% 19.88% 37.79% 18.46% 12.97% 7.8 3.10%
Photographers Z,720 7,700 8,340 3,440 2,100 1,540 &0
100,007 32.46% 35.16% 14,50% 8.851 6,49, 2.5%
Artists, Perforasers, & related 19,960 3,080 7,20 3,380 1,920 1,380 980

100.00% .45 36.17% 16.93% 9.622 6.952% 4.91%

Total Artists inc. Announcers 413,280 87,760 144,440 77,020 51,820 34,200 16,040
100, 00% 2A.2% .43 18,64% 12,547 8.28% 3.88
Total Artists excl. Announcers 404,550 83,920 1+2,342 76,340 51,180 33,940 15,840
100, 00% .74, 35.437 18.87% 12,457 8.39% 3.92,
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Table 1-2-25. Age of the Experienced Civilian Labor Force, by Occupation 6roup and Sex, 1985,

1980 fcapation Title AGE

------------------------------------------------------------------------

MLE

Total ECLF age 14+ 63,365,022 11,920,529 18,541,760 14,257,810 9,795,619 7,038,024 1,811,280
100, 00% 18.81% 29.26% 2,50% 15.46% 1.112 2.84,

Professional Specialty Otcup. 7,008,614  477,M2 2,164,441 2,103,591 1L,14,3% 893,769 223,005
100, 00% LEL 30.88L .00 16,31 127% 3.18%

Total Artists inc. Annauncers 813,748 124,212 294,208 191,346 92,627 78,251 33,034
100.00% 15.26% 36,162 2,517 11.38% 9.6, 4.06%
Total Artists excl. Amancers 771,065 103,277 281,13 167,32 88,998 77,297 3,034
100,00% 13.39% 36.46% 26.29% 11,547 10.02Z; 4,28/

FELE

Total EOLF age 16+ 30,739,28 10,905,314 14,539,457 11,407,470  7,%51,952 5,054,806 1,180,419
. 100.00% 21.49% 2.857% 2.48% 14.68% 9.96% 2,33

Professional Specialty Occup. 6,929,738 650,961 2,484,011 2,037,282 1,081,655 iz,979 122,850
100, 00% 9.39% .85% 29.40% 15.61% 7.98% .77

Total Artists inc. Announcers 610,533 102,38 238,019 133,311 &,737 37,071 14,037
109.00% 16.77% 38.99% 21.84% 14,047 6,071 2.30%
Total Artists excl. Annauncers 603,488 97,066 28,019 13,311 84,185 37,07 14,037
100,00% 16, 08% 39.43% 22,087% 13.952 6.147 .33

1§57

"El{fc"mﬁmﬁbmix D for sources of the data and other notes.

IToxt Provided by ERI




“able D-3-30. C(lass of Worker of Employed Persons, by Detailed Artist Occupation and Ser, 199,

1980 Ocapation Title CLASS OF WORKER
(1950 Title)
Total Private G/enemt Sel ¢~ Unpaid
Esployed Family
MLE

Total esployed age 14+ 40,019,100 27,448,110 3,457,8% 8,459,570 453,430
100, 00% 58,59, B, 64, 21.14% 1.63%

Professional Specialty Cecup. 2,911,290 1,669,680 12,860 527,310 1,440
(Prof, Tech, & Kindred) 100, 00% 57.35% 24,49, 18.112 0. 05%
Xtors & Directors 8,43C 7,080 570 TS0 30
{Actors) 100,007 83.99% 6.76% 8.90% 0.36%

donouncers M N N ] )
Frchitects 2,650 10,710 2,430 9,510 0
100, 00% 47.28% 10.73% 41,99 0.00%

art,Drama, & Music Teachers N NA N N N
Authors 9,840 3,660 30 5,790 30
100, 00% 37.20% 3.66% 38.84% 0.30%

Sancers 4,250 3,300 1% 810 L)
(Dancers & Dancing teachers) 100, 00% 75.86% 345 18,422 2,07

Designers

{Designers) 28,65 24,600 870 3,130 0
100, 00% - 8:774 3.04% 10.99% 0. 107

{Draftsaen) 109,290 92,240 15,150 1,800 0
100, 00% 84,491 13.86% 1.65% 0.007%

{Designers less 107 Drafts,) 17,724 15,356 (643) 2,970 3
100,00% 86.71% =3, 647 16,76% 0.17%,

(Decorators/Mindow Dressers) 28,680 24,420 30 3,900 3
100,00% &.1% 1152 13.60% 0.10%

‘usicians and Cosposers 73,110 45,920 11,310 14,880 ]
(Musicians & Music Teachers) 100, 00% o8.18% 15.472 2,35 0.00%
ainters,Sculptors, etc. 49,89 31,560 4,920 13,320 %
(Artists & Art Teschers) 100.00% 63,267 9.86% 26,70%, 0.18%
*hotographers 42,180 2,240 2,730 18,180 3
100, 00% 50,367 6.47% 43,100 0.07%

rtists & related, n.e.c. 10,530 7,770 & 2,670 3
(Entertainers, n.e.c.) 100.00% 3.7 C.37% 2.36% 0.28,
Total Artists inc. Dancers 278,310 181,260 Z,70 72,90 W0
100.00% 65,131 8.5 26,22 0.13%

‘otal Artists excl. Dancers 73,9%0 177,960 Z3, 980 72,130 27
100.00% £4,96% 8.61% 26,342 0.10%

i@l Artists excl. Dancers 72,112 176,968 21,414 3,43 297
(with susicians adjustaent) 100.00% 85,047 7.87 25,987, 0.11%
‘otal Artists excl. Dancers 260,090 166,831 19,748 3,215 297
{with sus. & draftseen adj.) 106. 00% o4, 147 7.5%% 28,15 0.11%
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Table 0-3-30. Class of Morker of Eaployed Persans, by Detailed Artist Occupation and Sex, 1950,

1980 Ocowpation Title QLASS OF WORKER
(1950 Title)
Total Private Governeent Self- Unpaid
Esployed Family
FEALE
Te'=t [ °, d age 14+ 15,735,660 12,226,830 2,034,270 962,610 311,95

100, 00% .70 12,93 6,122 3.23

Professional Specialty Ocoup, 1,946,520 85,540 982,800 102,050 6,120
(Prof, Tech, & Kindred) 100, 00% 8.95 30. 472 S.24% 0.31%

fctors & Directore 3,100 4,020 £20 Ly 30
(Actors! 100,00% 8.8 8.8 11.76% 0.59%

fnnouncers ;] N N N ]
Architects 900 570 180 1% 0
100.007% 3.3 20,00% 16.672 0,007,

Art,Drasa,& Music Teachers N M NA N N
futhors 5,520 1,500 210 3,70 X
100, 007 2747 3.80% 68,487 0,541

Dancers 10,770 7,680 300 2,730 &0
(Dancers & Dancing teachers) 100, 00X 71312 2,79 35.35 0,567

Designers '

(Designers) 10,110 8,160 &0 1,830 &
100.00% 0.71% 0.5 18.10% 0,59/

(Decorators/Window Dressere* 13,680 11,130 120 2,340 9
100, 00% 81.362 0.88% 17.112 0.667,

Assicians and Composers 31,270 33,180 16,800 31,110 180
(Musicians & Msic Teachers) 100, 00% 40,832 20,671 3B.267 0.2Z,
Painters,Sculptors, etc, 2,710 16,110 6,900 3,580 120
(Artists & Art Teachers) 100, 00% 112 24,032 19. 447 0.42,
Photographers 8,070 5,20 210 2,340 300
100,00% &4.48% 2.60% 2.007 372

wrtists, Parformers, ¢ related 4,89 3,690 240 780 180
(Entertainers, n.e.c.) 100, 00% 75.462 4.912 15. 95 3.6
Total Artists inc. Dancers 169,020 91,240 Z, 470 31,240 1,080
100,002 .97 15.072 30,32 0.62%

Total Artists excl. Dencers 158,250 83,30 2570 48,510 %90

100,00% 32.82 13.912 30.65% 0.432
Total Artists excl. Dancers 136,105 92,190 2,9% 41,655 1,305
(with susicians adjustaent) 100. 00% 59.06% 13.42; .68 0.84%
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Table D-3-60. Clast of Morker of Erploved Persons, by Detailed Artist G- rai.. and Ser, 1940,

1980 Ocewpation Title QASS OF WRKER
(1960 Title)
Total Private Government Sel ¢~ Unpaid

Esployed Family
MLE

Total esployed age 14+ 13,420,888 31,751,19% 4,681,222 6,851,316 207,15
100,000 7301 10.78%  15.7% 0.4,

Professional Specialty Ocoup, 4,473,300 2,579,836 1,206,707 682,900 3,857
(Prof, Tech, % Kindred) 100,000 7.6 26,981 15,21 0.09%

fActors & Directors 35,936 4,319 0 ™ 0
(Actors) 100,007% 72,762 13.98% 13.26% 0.00%

donarcers N N N ] N
&rchitects 29,391 14,112 2,78 12,321 0
100,00% 48,017 9.38% 2,600 0.00%

ort,Drama & Music Teachers NA N N M )
Authors 19,797 12,506 1,184 6,085 2
100.00% 63.17% 5.9 30.78% 0.11%

Dancers 4,197 3,107 2 1,048 2

(Dancers & Dancing teachers) 100,002 74,032 0.50% 24,972 0,50%
Designers

(Designers) 3,819 44,110 2,94 6,745 0
100.00% 81.96% 5.51% 12.532 0.00%

(Decorators/Window Dressers) 28,225 22,704 242 5,98 101
100.00% 78.99% 0.367 19.80% 0,367

tusicians and Comosers 81,640 38,995 =,032 17,9% 83
(Msicians & Msic Teachers) 100,00% £.27% 30. 667 21,991 0.08%
Paintes 5,5c'ztars, etc, 66,194 40,197 10,232 15,745 2
(Artists & Art Teachers) 100,007 60.73% 15.45% .79 0,03/
Photographe's 44,853 5,318 3,971 15,305 &
100,00% 36.89% 8.8%% K12 0.147,

Artists & related, n.e.c. 8,301 S,768 21 2,92 X
(Entertainers, n.e.c.) 100, 00% 67.492 2,661 27,612 0.247,
Total Artists inc. Dancers 342,33 210,523 47,88 84,067 308
100.00% 61.49% 13.86% 24,56% 0.09%

Total Artists excl. Dancers 338,15 207,416 4,834 €,019 27
100.00% 61,342 14.03% 24,357 0.082

Total Artists excl. Dancers 339,316 212,70 42,165 £ 141 1

(with ausicians adjusteent) 100.00% 62,67, 12.43% 24.80% 0,097
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Table D;3-50. Class of Worker of Esployed Persong, by Detailed Artist Occupation and Sex, 1940,

1980 Ocopation Title CLASS OF WORKER
(1960 Title)
Total Private Governaent Sel- Unpaid
Employed Family
FEMALE

Total esployed age 14+ 2,155,675 16,466,929 3,164,575 1,088,023 454,548
100, 00% 77.84% 14,97 5.00% 2,20%

Professional Specialty Ocowp. 2,749,981 1,146,443 1,418,588 171,554 13,326
{Prof, Tach, & Kindred) 100, 00% 44,67 51.57% 5.24% 0,487,
Zctors & Directors 3,281 2,581 Kty 361 0
{Actors) 100.00% 78.67% 10.33% 11.00% 0.00%

Announcers N N ] N ]
~zhitects 637 42 B 140 19
100, 00% &% 932 9.112% 21.98% 2,99)

¥t,Drams,& Music Teachers M N N M M
futhors 7,679 2,939 298 4,362 8
100,00% 38.27% 3.68% 56,807 1.04%

Jancers 15,616 7,876 681 6,939 120
{Dancers & Dancing teachers) 100,002 50, 447 4,362 44,447 0.77%

designers

(Designers) 11,934 8,909 100 2,684 24
100, 00% 78,8658 0.84% 249", 2,02,

{Decorators/Mindow Dressers) 3,79 17,627 4 4,529 1,562
100,00% 74,19 0.17% 19.06% 6.57%

‘usicians and Cosposers 109,364 3B, 751 2,605 47,669 1%
Rsicizng & Music Teachers) 100 007 .62 .67 83,57 0.13%
2ainters,Sculptors, etc. 30, /5% 17,235 10,947 6,931 382
(Artists & Art Teachers) 100,00% 48,561 30,847 19.53% 1.08%
“hotographers 5,882 2,92 428 2,026 06
100.00% 5.8 7.28% 4. 447 8.60%

Ftists, Perfaraers, & related 2,588 1,867 161 9 21
{Entertainers, n.e.c.) 100.70% T2, 14% 6.2, 20,832 0.81%
Total Artists inc. Dancers 216,235 101,327 0,68 75,180 3,070
100, 00% 45.86% 16,49% 5.2 1,42

Total Artists excl. Dancers 200,619 93,451 3,977 89,24 2,9%0
100,00Z 4,58 17.43% 34,512 1.47%

Total Artists excl. Dencers 191,565 101,225 29,8561 85,193 4,285
(with susicians adjiusteent) 100,002 82.84% 5.59% 2.3 2,247
201
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dle D-3-70. Class o Worker of Esployed Persons, by Detailed Artist Occupation and Sex, 1970, ' ,

1980 Occupation Title [LASS OF WORKER
(1970 Title)
Total Private Governsent Se] f- Unpaid
Esployed Family
MLE

tal esployed age 16+ 47,730,661 35,004,990 4,711,572 3,889,183 124,895
100.00% ToelAn 14.06% 12,347 9.26%

ofessional Specialty Ocowp. 4,875,878 3,981,210 2,058,777 B32,916 2,975
(Prof, Tech, & Kindred) 100.00% 97.50% 29.98% 12,112 0,047

‘tors & Directors 5,655 4,400 600 &5 0
{Actors) 100,00% 8.2 10,672 11.112 0.007%
nouncers 19,700 18,300 1,100 300 0
100,007 92.89% 5.3 1.5 0.00%
chi tects =,375 7,1% 6,600 19,4600 =
100.00% 30.87% 12,372 36,72 0.05%
1,Drasa, & Music Teachers 19,825 7,85 12,000 0 0
100.00% 39.47, 40,537 0.00% 0.00%
thors 16, 7% 9,350 1,625 5,575 175
100. 00% 5,90% . .32 1.08%
ncers 1,00¢ 875 20 ] 0
$00.00% 87.50% 5.00% 7.50% 0.00%
signers

(Designers) 81,850 68, 450 4,000 9125 1]
100, 00% &, 85 4.90% 11,187 0.09%

Decorators/iindow Dressers) :,mM 2,12 = 6,314 9%
100,00% 77.68% 0.7%% 21.20% 0.3Z.

sicians and Cosposers 57,75 3,700 1,175 16,775 5
100.00% 8.77% 2,047 29.062 0.13%

inters,Sculptcrs, etc, 83,775 9,075 4,125 19,950 125
100, 002, 61,75 652 31.53% 0.20%

ctographers 5,77 R,075 7,775 15, 850 s
100, 00% 57.51% 13,947 28.42; 0.1%

tists & related, n.e.c 4,450 31,150 6,000 9,075 ys]
100, 00% 67.06% 12,92, 19.54% 0. 48%

tal fArtists inc, Anauncers 420,902 301,482 45,285 103,264 :7p]
100, 00% 66,8567 10,047 2,90 0.19%

tal Artists excl. Anoucers 431,202 3,18 44,185 102,964 a

100, 00% &5.67% 10,222 Z.881 0.207%
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ible D-3-70. Class of Worker of Employed Persons, by Detailed Artist Occupation and Sex, 1970,

1990 Occupation Title GLASS OF MORKER
(1970 Title)
Total Private Governeent Self- Unpaid
Espliyyed Family
FEMALE
tal esployed age 16+ 29,074,510 21,849, 789 5,676,267 1,256,987 291,47

100, 00% 75, 15% 19.5Z 4.7 1.00%

‘ofessional Specialty Ocowp, 4,575,990 2,022,126 2,346,90 194,903 12,001
(Prof, Tech, & Kindred) 100, 00% M. 192 S1.292 4.261 0.25%

tors & Directors 4,250 3,200 600 L 7] 3
{Actars) 100,00% .29 14122 10.00% 0.57

noncers 1,25 1,100 P 100 0
100.00% 86.27% 5.88% 7.642% 0.00%

“chitects 2,075 1,075 175 s )
100.00% 51.81% 8.43% 37.3%. 2.87%

t,Drass, & Msic Teachers 10,400 5,02 5,575 0 0
100, 00% 47.41% 2.9 0,002 0.00%

sthors 7,675 2,650 975 3,900 150
1060 0% 3453 12.70% 90,812 1.9%2

neers 4,30 4,300 100 150 0
100.00% 94.51% 2.20% 3.30% 0.00%

signers

Designers) 25,425 20,250 500 5,425 150

100, 00% 76,632 277 20,53 0.57%

Decorators/Mindow Dressers) 41,851 2,72 20 7,72 1,137
100.00% 8.1 0,465 18,452 2,72,

sicians and Cosposers 32,000 3,650 1,95 4,35 Yso)
. 100.00% 80. 167 6.09 13.520 0.5,
dnters,Sculptors, etc, 35,775 2,675 4,750 12,000 0
100,00% S7.77% 7.6% 3. 54% 0,99/,

otographers 8,400 5,250 750 2,25 1%0
100, 0% 62.50% 8.9 26,.79% 1.79%

tists & related; n.e.c. 15,850 9,775 5125 3, 7% 200

100, 00% 81.67% 13.412 Z3.66% 1.26%

‘tal Artists inc. Amnauncers 190, 726 131,672 13,943 40,822 2,297
100, 00% 69.04% 8,32 2.407 1.20%
tal Artists excl. Amancers 189,451 130,572 15,870 0,72 2,287
100, 00% 68.92% 8.381 21,47 1.212
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Table D-3-B0, Class of ‘=iz of Emploved Persons, by Detailed Artist Occupation and Sex, 1980,

{980 Occwpation Title QLASS OF WORVER
Total Private Government Sel ¢~ Unpaid
Esployed Faaily
MLE

Total esployed age 16+ 56,004,590 42,553,015 8,146,335 S, 148, 681 156,459
100, 00% 75.98% 14,557 9.17 0.287,

Professional Specialty Ocap. 4, 133,%01 3,362,315 2,006,461 761,071 3,654
100.00% 5.8 Ty 12.41% 0.06%

fctors & Directors N,220 29,160 2,82 7,120 120
100,007 74,352 7.19% 18.157 0.31%

fonauncers 34,960 32,580 1,300 1,080 2
100, 00% 9. 142 3.7 3.097 0.06%

frchitects %,820 49,000 8,840 38, %00 &
100.00% 30.61% 9.15% 40. 187 0.06%

Art,Dram,t Msic Teachers 15,040 35,50 9,50 0 0
100, 00% 36.70% 63.30% 0.00% 0.00%

Authors 24,20 4,500 980 18,320 30
100, 00% 18.99% . 4.05% 75.647 1,32

Dencers 2,60 2,060 80 480 0
100, 007% 78,631 3.05% 18.321 0.00%

Designers 163,060 125,140 6,30 31,20 30
100, 00% 76.74% 3.91% 19.152 0.20%

Musicians and Composers 87,540 48, 160 1,880 37,260 20
100, 00% .01% 2,15 2,59 velok

Painters,Sculptars, etc. 75,040 36,20 3,000 33,520 300
100, 00% 8.7, 6.66% M.57 0.40%

Photographers 67,340 36,240 7,060 Z5,940 4]
100,00% S2.28% 10.182 37.417 0. 14%

frtists & related, n.e.c. 28,620 13,3500 2160 10,660 320
100, 00% A, 162 7.48% 37.25% 1.122

Total Artists inc. Amouncers 636,500 384, 180 4,020 204,520 1,780
100,00% 0,367 7.7% .13 0.28/,

Total Artists excl. Awvouncers 01,520 351,600 4,720 203,440 1,740
100, 00% B.45% 7.4 .82 0.29/,
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Table D-3-80. Class of Nerker of Employed Persons, by Detailed Artist Uccupation s Sex, 1980,

1980 Occwpation Titla QLASS OF WORKER
Total Private Government Sel - Uhpaid
Esployed Fanily
FEMALE

Total esployed age 16+ 41,634,665 31,219,189 8,543,466 1,529,190 342,820
100,007 74,987 2.5 3.67% 0.8Z,

Professional Specialty Occup. 5,884,539 2,607,244 3,012,994 252,979 11,39
100,00% 44,317 S1.20% 4,30% 0.19%

fctors & Directors 18,200 14,340 1,380 2,360 120
100.00% 78. 79 7.5, 12.97% 0.66%

fonouncers 8,020 7,40 T4 0 2
100, 00% 2.77% 4,242 2.74% 0.23%

frchitects 9,000 5,500 1,380 2,02 100
100.00% 61.11% 15.33% 2.4 1.112

frt,Orama, & Music Teachers 13,620 5720 7,900 0 0
100, 00% 42,00% 8. 00% 0.00% 0.00%

futhars 2,20 4,380 1,040 14,480 320
. 100. 00% 25, 68% 3. 142 71.61% 1,582
Dancers 9,040 7,680 180 1,12 80
100, 00% 84,967 1.99% 12.3% 0,662

Desigrers 161,880 119,340 2,900 37,320 2,120
100, 00% .72 1.7 23,182 1.31%

Musicians and Composers 38,220 2,300 1,620 8,520 80
100, 00% ™ AT 4,212 2.2 0,212

Painters, Sculptors, etc., &7, 380 3,160 4,900 30,720 600
100, 00% 4.7 7.06% 44,287 0.85%

Phoiographers 21,900 13,460 1,800 4,240 400
. 100.00% 61.46% 8.22, 28,47, 1.83%
friists, Perfcraers, & related 18,260 11,600 1,720 4,580 30
100.007% 63.53% 9.42 25, 08% 1.972

Total Artists inc. Amnouncers 388,040 230,920 55,160 107, 780 4,i%0
100.00% o4, 66 b. 487 27.78, 1.087%

Total Artists excl. Avnouncers 380, 020 243,480 24,820 107,560 4,15
100, 00% 4,071 6.334 28,307 1.09%
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Table D-3-B5. Ciass of Worker of Eaployed Persans, by Occupation Group and Sex, 1985,

|
1980 Occupation Title OLASS OF WORXER 1
Total Private Governsent Sl f- Upaid
Employed Famly
MLE
Total esployed age 14+ 58,857,016 44,764,402 7,711,225 6,279,990 103,3%9
100,00% 76.085% 13.10% 10.67% 0.18%
Professional Spec:iz'ty Occup. 6,859,075 3,996,404 2,039,385 823,286 0
100, 00% 3B, 26% .73 12,00% 0.00%
Total Artists 1nc. Awnouncers 770,245 475,072 67,862 24,309 0
100, 00% 61.81% 8.81% .38 0,007
Total Artists excl. Amouncers 731,505 438,346 67,862 25,297 0
100,00% R.92% 9.28% 30,807 0.00%
FERE
Total esployed age 14+ 47,323, M3 75,748,288 8,421,001 2,718,633 43,522

100, 00% 7.2, 18,142 72 0.92Z:

Professional Specialty Ocowp.  6,803,%2 3,161,335 3,197, 33 439,673 5219
100, 00% .47 47.00% 6. 45% 0. 08/

jotal Artists inc, Anncincers 989, 628 353,979 5,492 205,194 4,963
100, 00% 60,037 4,322 34,807 0,841
Total Artists excl. Anouncers 52,784 7,135 5,492 205,194 4,963

100, 00% 0,567 4,372 3.21% 0.85%
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1990 eoupation Title

Table D~4-30. Urban/Rural Residence of the Experienced Civilian Labor Force, by Detailed Artist Occupation and Sex, 15%0.

Aruitoxt provided by Eic:

21110

e _ee notes at end of Appendix D for sources of the data

(1950 Title)
Total Urban Rral
MLE
Total EOLF age 14+ 42,068,820 27,471,570 14,597,250
100,007 65,30% 34.70%
Professional Specialty Occup. 2,965,350 2,446,950 £18,400
(Prof, Tech, & Kindred) 100, 00% 02,52 17.48%
Actors & Directors 10,020 9,210 810
(Actors) 100,00% 91.92% 8.08%
fonouncers M M N
frchitects 2,8% 20,160 2,670
100,007 88, 30% 11.70%
Art,Drama, & Mssic Teachers N N ]
Authors 10,080 8,400 1,680 '
100, 00% 8.3 16,67%
Dancers 4,590 4,230 %0
Dancers & Dancing teachers) 100,007 92,18% 7.84%
Designers
{Designers) 29,370 25,190 3,160
100,007 B9.17% 10.83%
(Draftsamn) 112,560 100,770 11,790
100,00% 89,53 10.47%
(Designers less 10% drafts.) 18,114 16,113 2,001
100,00% 88, %X 11.05/
(Decorators/Window Dressers) 30,030 25,340 3,690
100, 00% 87.71% 12,29,
Musicians and Cosposers n, 70 70,740 9,000
(Musicians & Music Teachers) 100,00% 8.71% 11.297,
Painters, Sculptors, etc. 91,660 4,550 3,100
(Artists & Art Teachers) 100,00% 9.1 9.87%
Photographers 44,3% 9,120 3,20
100,00% 8,23 11.772
Artists & related, n.e.c. 11,520 8,820 2,700
(Entertainers, n.e.c.) 100,007 74,56% Z3. 447,
Total Artists inc. Dancers 294,180 0,710 34,410
100,00% 88, 307 131,704
Total Artists excl. Dancarc 89,50 233,540 34,050
100, 007 88,247 11.76%
Total Artists excl. Dancers 26,653 22,798 T,85
(with ausicians adjusteent) 100, 00% 88,197 11.81%
Total Artists excl. Dancars .3 42,721 32,676
(with mus, & draftsaen adj) 100,002 88.134 11,6874
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Table D-4-50. Urban/Rwai Residence of the Experienced Civilian Labor Force, by Detailed Artist Occupation and Sex, 1950, '

1980 Ocoupation Title
(1950 Title)
Tatal Urban Rural

FELE

100, 00% 77,38 2,67,

Professional Specialty Occup, 1,972,440 1,537,680 434,760
(Prof, Tech, & Kindrad) 100, 00% 77.95% 2,043

Total EILF age 14+ 16,481,880 12,753,600 3,728,280
|

Actors & Directors £,3%0 5,910 480
(Actars) 100,007 9R2.49% 7,512

Announcers N NA N
frchitects 900 810 %
100, 00% 90, 00% 10.00%

Art,Drass,& Music Teachers N M N
Authars 5, 7% 4,550 1,230
100, 00% 78.76% 21,232

Dancers 11,490 10,650 840
{(Dancers & Dancing teachers) 100, 00% 92,674 7.31%
Designers

(Designers) 0,710 9,960 70

100, 00% 93.00% 7.00%
(Decorators/Window Dressers) 14,040 12,420 1,620
100, 00% 88, 467 11.54%

fusicians and Cosposers 82,950 56,540 16,410
(Msicians & Music Teachers) 100, 00% 80.22% 19.784
Papt ,~ v -y et 30,000 26,640 3,360
(Artists L “rt Teachers) 100, 00% £8.80% 11.20%
Photographers 8,550 7,470 1,080
100, 00% 8.37% 12,63

frtists, Performers, & related 5,280 4,620 &0
(Entertainers, n.e.c.) 100, 00% 87.50% 12,507
Total Artists inc. Dancers 176,100 149,580 25,520

100, 00% 84,947 15.067

Total Artists excl. Dancers 164,610 138, 730 2,680
100, 002 84, 407% 15.60%

Total Artists excl, Dancers 163,965 141,85 2,110
(with susicians adjustaent) 100, 002 86.522 13.487

\\D
()
&9}

Elil‘cs.enotnat-uof Appendix D for sources of the data and other notes.

IToxt Provided by ERI
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Table D-4-40, Urban/Rural Residence of the Experienced Civilian Labor Force,

1980 Ocopation Title

(1960 Title)
Tatal trban Rral
MLE

Total ECLF age 14+ 45,713,381 32,441,888 13,251,523
100, 00% 71.01% 2.99%

Professional Specialty Ocowp. 4,536,067 3,764,856 71,21
(Prof, Tech, & Kindred) 100, 00% 83, 00% 17.00%
Actors & Directors 8,033 7,872 161
wrctore? 10C,00% 9, 007 2,002

fnnouncers N M N
frchitects 29,654 25,244 3,47
100,00% 88,51% 11.45%

#t,Drama, & Mssic Teachers M ] NA
Authars 20,339 18,129 2,211
100, 00% 89.13% 10.87%

Dancers 4,541 4,238 303
{Dancers & Dancing teachers) 100. 007 5. 33% &.67%
Designers

(Designers) 55, 134 49,169 35,965
100,00% .18 10.82/

{Decorators/Window Dressers) 28,873 5,545 3,328
100, 00% 88.47X 11.534

fusicians and Coaposers 8,575 73,021 12,554
(Musicians & Msic Teachers) 100, 00% .33 14,67/,
Painters,Sculptors, etc. 67,743 80,167 7,576
(Artists & Art Teachers) 100,00% 88,82 11.16%
Photographers £5,950 40,870 3,080
100, 00% 88.94% 11.06%

frtists & related, n.e.c. 9,358 7,365 1,793
(Entertainers, n.e.c.) 100, 00% 80.84% 19.16%
Total Artists inc. Dancers 5,197 312,819 £2,3m
100, 00% 88.07% 11.93%

Total Artists excl. Dancers 30,65 308,581 42,075
100, 00% 88.00% 12,00%

Total Artists excl. Dancars 351,492 310,231 41,251
100, 00% 88, 26% 11.74%

(with musicians adjusteent)
|
|
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1780 "ecupation Title

zle D-4-60. Urban/Rural Residence of the Experienced Civilian Labor Force, by Detailed Artist Occupation and Sex, 1950,

(1950 Title)
Total trban Rral
FEMALE
otal EOF age 14+ 2,293,172 17,386,846 4,906,326
100, 00% 7.99% 2.01%
Tofessional Specialty Ocowp. 2,788,859 2,214,477 574,362
(Prof, Tech, & Kindred) 100. 00% .40% 20, &0%
ctors & Directors 4,51 4,32 219
(Actors) 100.00% 95.192 4,812
ANoUNCers N N N
crchitects 678 8 80
100, 00% 88.20% 11,807
rt,Drana, & Mus.c Teachers ] M NA
uthors 7,699 6,534 1,365
100,007 2.7 17.28%
ancers 16,687 14,700 1,978
(Dancers & Dancing teachers) 100,00% 88,151 11,85
esigners
(Designers) 12,533 11,719 814
100, 007% 93.351% b.49,
(Decorators/Mindow Dressers) 24,705 20,474 4,232
100, 00% &2.872 17.13%
usicians and Composers 110,735 84,904 3,89
(Musicians & Music Teachers) 100, 00% 78.48% .52,
dinters, Sculptors, etc. 36,782 32,126 4,856
(Artists & Art Teachers) 100, 00% 87.34% 12,667,
totographers 6,221 5,198 1,023
100, 00% 83,561 16,447,
rtists, Perforasrs, & related 2,888 2,408 4%
{Entertainers, n.e.c.) 100, 00% 83.38% 16.6Z,
otal Artists inc. Dancers 23,680 165,004 38,676
100.0G% 7L 17.29%
tal Artists excl. Dancers 206,973 170,295 36,5698
100, 00% 0.27% 17.73%
otal Artists exc!. Dancers 199,735 168,537 31,218
(with musicians adjustaent) 100, 00% 04,371 15.63%
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Table D-4-70, Urban/Rural Residence of the Experienced Civilian Labor Force. by Detasled Artist Occupation and Sex, (970,

1980 Occupation Title
(1970 Title)
Total Urban Rral
Mz
Total ECLF age 16+ 49,536,472 34,438,127 12,898,345
100, 002 73.961 26.08%

Professional Specialty Occwp. 6,992,250 5,851,583 1,180,667
{Frof, Tech, % h.indred) 100,007 .61 16.31%

Actors & Directo~. 8,800 8,600+ 200
{Actors) 100.00% 97.75% 2.71%

fonouncers 20,400 17,230 3,150
100,002 84,561 15, 447

Architects 54,700 48,650 6,050
) 100.00% 88,941 11.06%

Art ,Drama,& Music Teachers 19,800 17,150 2,650
100,00% 86,62 13.38%

futhars 18,250 16,000 2,250
100.007% .67, 12.33%

Jancers 1,150 1,050 100
100, 00% 91.30% 8.70%

Designers

{Designers) 84,150 72,800 11,350
100, 00% 86,511 13.49%

(Decorators/Window Dressers) N NA N
Musicians and Cosposers 63,100 57,000 6,100
100, 00% 90,35% 9.67%

Painters,Sculptors, eatc, 85,40 8,700 35700
100, 00% 89.76% 10.242

Fhotographers 56, 650 49,950 6,700
100, 00% 88.17% .83

Artists & related, n.e.c. 47,700 40,20 1,4%0

100, 00% 84.38% 15.62%

Total Artists inc. Announcers 440, 100 387,400 2,700
100.00% 88,031 11.97%
Total Artists excl. Announcers 419,700 370, 150 49,350
100, 00% 88,191 11.81%

Wte:  Cee notes at enc of “gpenul. £ for sources of the data and other notes,

Q
ERIC




202 7M-70, Uraarsfural Reerderce of the experienced C:vilian Later Force, v DetarleC drtist Ceoupatyc- an Zel, (570

1930 Occupation Title
{1970 Title)

Total Urban Rural
FEMALE

“ctal EOLF age 14+ TLTTUAR 3,986,682 6,547,976
100,002 TB.561 21,44

*~ofessional Specialty Occup. 4,674,716 3,801,651 873,065
(Prof, Tech, & Kindrad) 100,00% 81.32 18. 687

-sters b Directors 7,100 6,750 0
{Actors) 100. 007 95.07% 4,931

-nouncers 1,300 1,150 1%
100.00% 88.447% 11.54%

rochitecte 1,900 1,650 0
100, 00% 85,847 15. 167,

i, Iraaa, % Music Teachers 11,400 10,150 1,20
100.00% 89.047% 10,96%

athore 8,100 7,150 920
100, 00% 88.27% 11.73

ancers S, 250 4,550 300
100, 00% 94,297 S.71%

Til,eErs .

(Decigners) 28,000 24,950 3,050

100.007% 89.112 10.89
{Decorators/Window Dressers) 45,287 34,849 8,418

100.00% 80.55% 19.45%

asicians and Cowposers 34,350 29,800 4,550
100,007, 85.75% 13. 25
anters, Sculptors, etc. 40,050 34, 500 5,450
100,007 85,397 13.617
“hotographers 9,100 7,950 1,1%0

100, 00% 87.36% 12,64
riists, Perforsers, ¢ related 16,950 14,900 2,050
100.00% 87.91% 12.09%

stal Artists inc. Announcers 206,787 178,349 27,918
100. 00% 86.507% 13.50%
‘otal Artists excl. Announcers 5,487 177,719 27,768
100.00% 85,49, 13.51%

O e notes at enc of dppends D for sources of the data and sther -.--.,
ERIC

IToxt Provided by ERI




Table D~4-80. Urban/Rural Residence of the Experienced Civilian Labor Force, by Detailed Artist Occupat:on and Sy, 1967,

1980 Ococupation Title

Total Urtan Rral

Tota! ELLF age 16+ 3,755,512 44,082,062 15,871,450
100000 WBIN 2.7

Professional Specialty Gcouwp. 6,247,708 5,136,109 1,111,999
100,00% &®.212 17.79%

Actors U Directors 45,700 41,500 4,200
100,002 90.817 . 9.19%
donourcers 37,200 31,000 6,200
100.00% 8.3 16,677
frchitects 99,900 84,500 17,30,
100, 00% 86,571 13.41%
art.oram,% Misic Teachers 35000 11,400 1,600
100, 00% 87,69, 12,342
&t e 25,300 2,45 2,900
100,00% 98,542 11.46%
Lancare 2,500 2,300 X0
100,00% 92.00% 8.00%
Designers 163,600 138,600 3,000
100,062 84,72 13.282
Mssicians and Cosposers 103,400 91,700 11,700
100,00% 88, 681 11.32
Painters,Sculptars, etc. 84,200 72,000 12,200
100,002 3. 512 14,497,
Photographers 48,200 38,700 9,500
100,00% 86,072 3.9
frtists & related, n.e.c. 29,000 2,800 6,200

10} 002 78.62 4.3

Total Artists inc. Announcers &72,000 378, %G 93,100
100,002 85,1 3.8
Total Artists excl. Amnouncars 534,800 547,500 86,900
100,00% 85,312 13.69%
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$ I-3-Il, rher Rursl Fecizencz of tee tperizced Ziviliar Liter Force, Sy Elaies Srost Dcopetizn ang Se:, 1320,

1980 Decupation Tizie

Total Urban Rural

FEMALE

“orel EOLF age {6+ 23,304,477 34,397,627  9,916,8%
100. 00% 77.82 2.7

.- onal Specialty Occup. 6,007,472 4,807,763 1,199,689
ioof, Tech, & Kindred) 100, 007 80. 167, 19.90%

ctors & Divectors 3,500 2,300 1,200
YR 94,897 S.11%
sinouncers 8,600 7,000 1,600
100. 00, 81,407 18.&0%
chitacts 8,300 7,100 1,200
100, 00% 8. 54% 14,447,
art,Drama, ¥ Music Teachers 16,100 13,200 2,800
100,007 82.61% 17.3%
~ithars 2,900 20,100 2,800
100, 00%, 81.77, 12,27
Jancers 10,400 9,900 00
100. 00% 95.19% 4,817
JEsigners 171,800 142,300 22,500
100,00% 82.83% 17.17%
“xg122ans and Composerc 40, 500 36,300 4,20
100, 00% 89.41x 10.57,
“ainters, Sculptors, etc., 70,500 60,000 10,500
100, 007% 6. 11% 14,37
T .iographers 24,300 20,700 3,600
100,002 85.19% 14.8:%
“rtiets & related, n.e.c, 18,700 15,400 3y A0

100.00% 82.354 17,650

Tctal frt:sts inc. Gonouncers 415,700 4,400 61,300
100, 00% 8. 25 14,750,
“zizl Artists excl, Annowncers 407,100 347,400 9,700
100, 00%, 8.28% 14,68,

T2 See notee at end of Sperd..: D for scurzes = she azta ang ther netes,

ERIC

IToxt Provided by ERI
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Table D-3-50. Percent Unemployed by Detailed Artist Occupaticn and Sex, 195G,

19%0 Occupation Title

(1930 Title)
Total Total Percent
EOF  Esployed Unesployed
MLE
Total 42,068,820 40,019,100 4.87
Professional Specialty Ocoup. 2,%5,30 2,91°,75 1.87
(Prot, Tech, & Kindred)
fictors & Directors 10,020 8,430 15,87
(Actors)
Amouncers L) NA N
frchitects 2,80 2,630 0.7
Art,Drase, & Music Teachers M NA N
Authars 10,080 9,840 2.381L
Bancers 4,59 4,30 S. 23
(Dancers & Dancing teachers)
Designers
(Designers) 5,370 28,650 2,45
(Draftsam) 112,560 109,290 2,91%
(Designers less 10% drafts.) 18,114 17,721 2174
(Decorators/Mindow Dressers) 0, 030 28,680 4,507
Musicians and Casposers n,740 73,110 8.31%
(Musicians & Music Teachers)
Plintrs,Sculptws, etc. 91,680 49,890 Tam
(Artists & Art Teachers)
Photographers 44,340 42,180 4.872
Artists & related, n.e.c. 11,520 10,80 8.5
(Entertainers, n.e.c.)
Total Artists inc. Dancers 24,180 278,310 5.39%
Total Artists excl. Dancers 29,390  773,9%0 S.407
Total Artists excl. Dancers BEES3 772,112 5.07%
(vith asicians adjustaent)
Total Artists ecl. Dancers 5,397 21,183 S.16%

(with mus, & draftsaen adj.)

c15
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Table D-5-30. Percent Unemployed by Detailed Artist Occupation and Sex, 1950,

1980 Ccoupation Title

(1990 Title)
Total Total Percant
tiF  Esployed Unesployed
FMLE
Total ELLF age 14+ 16,481,880 15,735,660 4,531
Professional Specialty Octup. 1,972,440 1,945,520 1.31%
{Prof, Tech, & Kindred)
fctors & Directors T 6™ 5,100 20,59
{(Actors)
frchitects %0 900 0.00%
Art,Drama, & Music Teachers ] N NA
Authors 5,79 5,20 4,68,
Dancers 11,49 10,770 &M
{Dancers & Dancing teachers)
Designers
(Designers) 10,710 10,110 S.60%
(Decorators/Window Dressers) 14,040 13,680 2,587,
Musicians and Coaposers 82,9% 81,270 2,037
(Msicixis & Music Teachers)
Painters,Sculptors, etc, 30,000 2,710 4,30%
(Artists & Art Teachers)
Photographers 8,550 8,070 S.61%
frtists, Performers, & r-'ated 5,280 4,89%0 7.3,
(Entertainers, n.e.c.)
Total Artists inc. Dancers 176,100 169,020 4,02
Total Artists excl. Dancers 164,610 158, 250 3.85%
Total Artists excl. Dancers 163,965 13, 105 4,79

(with susicians adjustsent)

.
Fa 20 Y
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Table D-5-60. Percent Unesployed by Detailed Art:st Occupation and Sex, 1960,

1980 Ocoipation Title

(1960 Title)
Total Total Percent
EOF  Employed Unesployed
LE
Total 45,713,381 43,490,888 4,867
Professional Specialty Occup. 4,536,067 4,473,300 1.38
(Prof, Tech, & Kindred)
fctors & Directors 8,033 5,936 25,10%
{Actors)
fnnouncers N N ]
frehitacts 5,651 3,31 0,887,
frt,Drasa, & Music Teachers N N NA
futhors 20,39 19,797 2,687,
bancers 4,541 4,177 7.5
(Dancers & Dancing taachers)
Designers
(Designers) 3,134 53,819 2,39
(Decorators/Window Dressers) 2,873 28,25 2,247,
Musicians and Cosposers 85,375 81,640 4,607
(Rsicians & Msic Teachers)
Painters, Sculptors, etc, 67,743 66,194 2.29%
(Frtists & Art Teachers)
Photographers 45,950 4,853 2,39
Artists & relatad, n.e.c. 9,38 8,301 11.30%
(Entertainers, n.e.c.)
Total Artists inc, Dancers =/, 197 342,353 3.62,
Total Artists excl. Dancers 330,656 338, 156 3.36%
Total Artists excl. Dancers 1,492 39,216 3. 447,

with ausicians adjustaent)

lnta.

IC

IToxt Provided by ERI
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Tabie D560, Percent Unesployed by Detailed Artist Occupation and Sex, 1940.

{980 Occupation Title
(1940 Title)

Total Total Percent
cF  Esployed Unesp! oyed
FanL:
Total EOLF age 14+ 2,293,172 21,155,675 5,102
Professional Specialty Ocoup. 2,788,839 2,749,941 1.39,
(Prof, Tech, & Kindred)
ictors & Directors 4,31 3,281 27.91%
{Actors)
fnnouncers M N N
frchitects 6/ 857 6.08%
Art,Drama,& Music Teachers N NA N
futhors 7,89 7,679 2.7
Dancers 16,8687 15,616 6.42%
{Dancers & Dancirn teachers)
Designers
(Designers) 12,583 11,934 4,781
{Decorators/Window Dressers) 24,706 3,78 3.83%
Musicians and Cosposers 110,75 109,364 1,247
(Msicians & Music Teachers)
Painters, Sculptors, etc. 36,782 35,495 3. 30%
(Artists & Art Teachers)
Photographers 621 5,682 5.45%
Artists, Performers, & related 2,868 2,588 10.3%%
(Entertainers, r.e.c.)
Total fArtists inc. Dancers 223,680 206,35 3.33%
Total Artists excl. Dancers 205,993 200,619 3.08%
Total Artists excl. Dancers 199,755 191,565 4,10%

(with susicians adjustaent)
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228 =37, Tertant pmolaver Oy Detailac Artist Ceoupaticn ara Sz, 1677

9 Tizenion Title
(1970 Title)
Total Total Percent
EQF  Employed Unemploved

MLE
“stal 49,536,472 47,730,661 T.65%
“~otessional Specialty Ocoup, 6,992,250 6,875,878 1.66%
(Orof, Tech, % Kindred)
-zierz 4 Mrectors 8,400 54625 5.04%
{Actors)

nnouncers 20,100 19,7 1.99%
+chitects A, 050 K,37% 1.254
-t,Jrama,X Music Teachers 19,925 19,825 0.50%
UthOrE 17,600 16,725 4.97L
s-rarg 1,275 1,000 21.57%

esigners -
{Designers) 8,975 81,650 2.77
“Decorators/Window Dressers) 0,717 2,77 3,067
Jsicians and Composers 62,650 57,725 7.857,
anters,Sculpters, etc, 65,225 2T 2.99
“hotographers 57,225 5,775 2.5
stists ¥ relates, n.e.c. 48,600 46,450 4,42,
Stal frtists inc. Amnouncers 449,742 450, %02 4.017
‘ctal Artists excl. Announcers 449,442 431,202 4,10%
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Table D-5-70. Percent Uneaployed by Detailed Art:st Oceupation and Sex, 1970,

1930 Orcupation Title

11970 Title)
Tatal Total Percent
EQLF  Esployed Unesployed
123, .13
Total ECLF age 16+ 30,534,658 29,074,510 4,784
Frofessimnal Specialty Ocoup. 4,674,716 4,575,990 2,11%
(Prof, Tech, & Kindred)
Actors & Directors 6,250 4,250 R.00%
{Actors)

_ honouncers 1,325 1,275 .
frchitects 2,075 2,075 0.00%
frt,Drime, & Music Teachers 10,85 10,600 2,30%
futhors 8,025 7,675 4,36
Dancers 5275 4,350 13.74%
Designers

{Designers) 2,975 25,425 5. 547

(Decorators/Mindow Dressers) 83,207 41,851 33 a‘?‘

Musicians and Composers 5,35 32,000 3.98%
Panters,Sculptors, etc, 37,3715 N, 778 4,28%
Photographers 8,900 8,400 S.62
értists & related, n.e.c. 17,200 15,650 7.8%%
Total Artists inc. Annauncars 201,862 190,726 .52
Total Artists excl. Anouncers 200,537 18‘_7,451 S.53%
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Tanle -, Fercent dnemplosss t. Tesiilag Arense Jttupeticr zmo fe, 1Tl

[

3980 Oezupation Taitle

Total Total Percent
EQLF  Esployed Unemployed

Si2 6.2T%

Zrctessional Specraity Corup. 6,247,708 6,133,508 1.6C4

#ctors ¥ Directors 45,020 39,20 12.83%

36,440 34,990 4,55

euitecss 9,140 2.34%
ai,Drana, & Music Teachers 15,320 1.8
24,500 2.75h

3,200 18,134

3134

“usitlins and Conposers 9.27%
“aintere, Sculptors, etc. 4,27
“hotegraphers 2. 95%

Ftists & related, n.e.c. 7.25%

‘otal Artists inc. Announcers 9.08%

“stal Artists excl. Announcers S.11%

"= 3% notes st eno of Appenci: b for sources of the data and ctner notae,

ERIC

IToxt Provided by ERI




Table D-5-80. Percent Unemployed by Detailed Artist Occupst.cn ==+

1980 Occupation Title

Total Total Percent

oL EOF  Esployed Lhesployed
Total EOLF age 16+ 44,304,473 41,634,665 6.03%
Professimal Specialty Ocowp. 6,027,432  S,884,59 237
&tors & Directors 2,640 18,200 19.61%
fonauncers 8,720 8,020 3.03
architects 9,400 9,000 4,269,
frt,Drana b Music Teachers 13,820 13,420 1.45%
Authors 21,000 20,20 3.71%
Dancers 9,850 9,040 8.3
Designers 170,300 161,880 4,98,
Musicians and Composers 40,940 38,3520 5.91%
Painters, Sculptors, etc, 72,920 69,390 4,85,
Photographers 4,720 21,900 7.67%
Ortists, Perforemrs, & related 19,960 18,250 8.5Z.
Total Artists inc. Amnauncers 413,280 388,040 b.11%
Total Artists excl. Announcers 404,560 380,020 6.07%

Sex; 1980,
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H'!Q‘-‘-g notes at end of Appendix D for sarces of the data and other notes.




2z 25X, Perzaet Ungmdloven o4 eng Srerianced Tivlian tabor Forns, 3y Teoupztize Srme eng Cev, jusE,

1990 Dccupation Title
FFEEHE
Total Total Percent
ECLF  Esployed LUnemployed

MLE
“xtal SOLF Age 16+ 63, %S,022 58,859,014 7.41%
“-ofesz, nal Epectalty Scrup, 7,008,614 4,359,075 213
“otal Artists 1nc. dnnouncers 813,748 770,243 965
FEMLE
stal 0T Age 4+ N, 7¥,258 47,523,447 6,347,
--ofessional Spec:alty Occup. 6,929,738 6,803,542 1.8%,
wtal Atists inc. Announcers 610,533 587,528 342,
“stal 4rtists excl. Announcers 603,688 582, 784 3,467

223

Ti2: See notes at end of Append.: T der sgerces of the data zrd otrer nctes.
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Table D-6-50. Region of the Experienced Civilian Labor Force,

1980 Ocowpation Title

by Detailed Artist Occupation and Sex, 19%0,

(1950 Title)
Total North
U.S. MNortheast Sauth Central best
MLE
Total ELLF age 14+ 42,72,297 11,451,361 12,485,433 13,127,353 5,658, 150
100, 00% 25,80% .22 30.73% 13,247,
Professional Specialty Occw. 3,035,776 98,172 719,286 883,085 75,232
(Prof, Tech, & Kindred) 100, 00% 31.55% .67 29.08% 15. 68
Actors & Directors 11,945 3,877 1,7% 1,356 4,753
{Actors) 100,00% 32.46%, 14,755 13,027 .79
fnnouncers M M M N N
frchitect ., 24,164 7,958 3,631 5,949 4,424
100,007 .93 2,13 .62 18,32,
fri,Dram, & Music Teachers [ N N ] N
Authors 9,99 4,517 1,21 1,304 2,937
100, 00% 45.31% 12.15% 13,087 29,487
Dancers 5,044 1,861 1,011 1,165 1,007
{Dancers ¢ Dancing teachers) 100,002 36.90% 20.04% 23.10% 19.967
Designers
{Designers) 29,178 13,817 2,092 10,242 3,007
100,00% 47,351 7.47% 35171 10.317%
(Decorators/iindow Dressars) 31,454 9,696 7,81 9,667 4,440
109,007 30.63% 24,747 30, 60% 14,037,
Musicians and Cosposers a2, 98" 23,738 14,65 2,513 16,142
(Rusicians & Music Teachers) 100.00% .02 17.87% 27.48% 19.67%
Pn'ntl's,Scu]ptws, etc. 49,517 21,%2 S, 7% 14,488 7,791
(Artists & Art Teachers) 100,00% £3.087 11,472 29.02 15.61%
Photographers 44,73 15,52: 9,114 11,890 8,211
100, 00% 34,697 20,37 26,53 18,35
Artists & related, n.e.c. 11,610 3,405 3y 23 2,775 2,196
(Entertainers, n.e.c.) 100,00% 2.3% 77.6: 3.91% 18.91%
Total Artists inc., Dancers 300,269 111,292 5,477 81,5% 4,910
100.00% 37.06% 17.48% /81 18.29%
Total Artists excl. Dancers 295,25 109,431 51,466 80,425 =%,%3
100,00% 37.07% 17.43% 7.4 18.2467
Total Artists excl. Dancers 31,927 108,879 3,749 79,462 2,837
"with susicians adjusteent) 100,007 37.30% 17,.38% 7.2z, 18.10%
224

A See notes at end of Peyendix D for sources of the data and other notes,




Zle D-6-30. Region of the Experienced Civilian Labor Force, by Detailed Artist Occupation and Sex, 1950,

1980 Oeauwpation Title

(1930 Title)
Total North
U.S. Northeast Sauth Centr West
FEMLE

tal EOLF age 14+ 16,507,734 4,920,142 4,670,811 4,753,535 2,162,745
100.00% 2.81% 8.30% 28,907 13.10%

ofessional Specialty Ocowp. 1,973,058 575,012 529,061 568,875 300,110
(Prof, Tech, & Kindred) 100, 00% %.14% 25,812 2,831 15.21%
<tors & Directors 6,01 2,485 6B 824 2,363
{Actors) 100.00% 38,247 9.66% 12.67% 39.42

fnouncers M ) Na N NA
‘chitects 8 369 202 05 182
100.00% »B.52 21,097 21.40% 19.00%

t,Drass, & Nusic Teachers N N NA M ]
thors 6,29 2,630 966 968 1,695
100, 00% 2,02, 15.43% 15.47% 27.08%

fCErs U 4,119 2,400 3,071 2,744
(Dancers & Dancing tevchers) 100, 00% .40 19.46% 24,90% 2.2

signers

(Designers) 10,764 6,236 1,077 1,871 1,580
100,007 57.93% 10.01% 17.38% 14,58,

{Decorators/Mindow Dressers) 13,484 3,610 3,708 3710 2,456
100, 00% 2.7 27.50% 27.51% 18.217%

sicians and Composers 79,866 19,699 20,547 4,82 14,598
(Musicians & Msic Teachars) 100,007, 24,90, =73 31.08% 18.28%
inters,Sculptars, etc. 30,840 12,238 5,294 8,155 5153
: {Artists & Art Teachers) 100.00% 3. 48Y. 17.17% 25,442 16,712
Stographers 9,926 2,277 2,493 2,776 1,980
100.00% Z3,90% 25,17 29,142 2.79/,

tists, Perforsars, & related 4,734 1,58 92 1,306 888
(Entertainers, n.e.c.) 100.00% .42 20.11% 7.5 18.76%
tal Artists inc. Dancers 175,266 X, 452 38,267 47,708 3,839
100.00% 31.64% 21.85% 7. 22, 19.312

tal Artists excl. Dancerc 162,932 91,883 35,867 4,537 31,095
100, 00% 31.51% 2.01% 27.40% 19.08%

tal Artists excl. Dencers 164,732 57,101 3,24 42,134 2,045
with susicians adjustasnt) 109,002 34, 70% 20.21% 25.61% 19.467

225

1) otes at end of Appendix D for sources of the data and other rates.
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dle D-6-60, FRegion of the Evperienced Civilian Labor Force, by Detailed Artist Occupation and Sex, 1960,

1980 Ocoupation Title

(1940 Title)
Total North
U.S. Northeast South  Central West
MLE
:al EOUF age 14+ 45,686,325 11,890,564 13,038,466 13,583,171 7,174,124

100,00% 26.03% 2,542 29.73% 15.70%

Aessional Specialty Occup. 4,542,702 1,324,614 1,09,460 1,209,172 849,45
(Prof, Tech, & Kindred) 100,000 2167 W20 7.5m 1914

ors & Directors 8,444 3,116 548 682 4,138
{Actors) 100,00% 36,812 6.47% 7.8 48,89

wouncers N N N N N
chitects 29,720 8,178 7,420 7,52 6,600
100, 007 2.52, 24,97 Z5.31% 2.21%

syDrasa, & Music Teachers NA N NA M N
chars 2,78 8,251 4,950 3,7 6,395
100.00% 38,462, 13.79% 17.48% 29.90%

cers 9,023 1,784 1,164 03 1,212

Dancers & Dancing teachers) 100.00% 34,724 JATL 17.98% 24,133

signers

{Designers) 5,19 24,117 7,143 14,689 9,180
100,007, &£.75% 12,96% 25,647 16.6%,

{Decorators/Mindcw Dr-ssers) 28,272 9,029 6,279 8,228 4,736
100, 00% 31.94% 2.21% 29.100 16.75%

sicians and Cosposers 86,294 25,182 19,359 172 17,381
usicians & Music Teachers) 100.00% 30.34% 2,43 25,85 20.37%
.nters,Sculptors, etc, 67,518 25,849 9,670 18,551 13,448
(Prtists & Art Teachers) 100.00% 3B.28% 14,320 27,48, 19.92%
stographers 45,646 14,666 10,345 12,454 9,180
100.00% 31.44% 2.187 25,700 19,687

tists & related, n.e.c. 9,432 2,34 2,886 1,964 2,248
Entertainers, n.e.c,) 100.00% 24,75 30,607 2,82, z.83
:al Artists inc. Dancers 7,886 123,475 67,765 91,927 74,718

100.00% 34,507 18,932 3,67 20,887
Al Artiste xxcl, Dancers xR, 863 121,72 66,401 91,024 73,506
100, 00% 34,507 18.87% 2.807 20.83%
zal Artists excl. Dancers x, 6 123,432 &5,518 90, 858 73,824
‘with susicians adjustesnt) 100.00% 34, 90% 18,534 .69 20,887

6

(lot!satmdoiWixnfumcesofthedatamdothernotes.
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1980 Occupation Title
{1960 Title)

Total North
U.S. Northeast South Central West
FRmaLE
Tota: EOUF age 4+ R,%,748 6,115,790 4,507,277 6y 2,97 3,845,108

100,007 27,42, 9. 164 21,561, 5,65

rofessicnal Specialty Occup, 2,793,007 751,970 785,222 786, 599 475,466
(°rof, Tech, & Kindred) 100, 00% 26,72 2.11% 27,941, 17.0Z.

Actrs & Directors 5,024 2,037 18 441 2,28
(Actors) 100,007% 40,5, 6.37% 8,78 44,33

fnneuncers N ] ] M NA
rohitects 811 92 187 110 =
100,007, 36,007, 23067, 13,567, .37

friydrama,k Music Teachers N NA NA N4 N
autncrs 7,303 2,738 1,298 1,260 1,957
100, 007 3177 17.77%, 17.66% 26.80%

Dante-s 16,952 4,938 3,85 3,763 4,256

(Dancers & Dancing teachers) 100. 007 [.23 2.8 2.2%, 25,675
Designere

{Designers) 12,657 7,035 1,546 1,878 25500
100, 00% =.57Y 12.00% 14,847 16,59

{Decorators/Window Dressers) 24,403 5,025 8,8 6,677 4,443
100, 00% 20.59, . 847 27,36% 18.21%

*usicians and Conposers 111,255 24,209 30,88 35,550 20,85
(Musiciane & Music Teachers) 100, 007 21,767 7.7 31.58% 18.55,
7ainters,Sculptors, etc, S7,187 15,416 7166 9,507 6,498
(Artists & Art Teachers) 100,007 36,087 19.27% 26,647 18.0%%
*hotographers 6,452 1,399 1,962 1,761 fyo0
100,007 21.48% 30.41% 27.29% .61%

aruicts, Peryraers, 4 related 2,763 945 B4 562 672
(Entertainers, n.e.c.) 100, 00% 4. 20% 21.14% 0,247 8.3
"otal Artists inc, Dancers 24,777 82,082 56,112 61,942 44,624

100, 00% 27.61% 24,972 27.56% 19.86%

Total Artists excl. Dancers 207,835 57,114 52,257 58,179 40,2085
100, 00% 27,480, .14, 27,991 19.36%

Total A-tists excl, Dancers 200,518 61,482 47,548 51,716 9,792
(with musicians adjusteent) 100, 00% 30. 65 At} A =79 19.84%

_227
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1980 ccupation Title
(1970 Title)

Table D~6-70. Reqion of the Experienced Civilian Labor Force, by Detailed Artist Occupation and Se:.

100. 00% 30.73% 2.31% AR Y4

Total North
U.S. Northeast Sauth Cantral West
MLE
Total EOLF age 16+ 49,454,730 12,297,777 14,49,048 14,164,371 8,49, 54
100.00% 24.87 2.312 , 647 1 7. e
Professional Specialty Ocoup. 4,897,893 1,352,854 1,249,027 1,269,675 1,006,337
{Prof, Tech, & Kindred) 100.00% .62 =.91% &.92 .35
&ctors & Directors 8,400 3,300 s -] 3,500
(Actors) 100001 39.2%% 9.232 9.82L  AL.eT
fonouncers 2,100 3,35 1,275 $,050 4,450
100,007 16,54% 36.192 .52 2.14%
Architects 54, 050 14,575 13,625 12,575 13,275
100,002 26,.97% =.21% B0 24,567
Art,Drama, & Music Teachers 19,925 4,72 4,800 6,400 4,000
100.00% 3.7 24,09 212z 20,082
futhors 17,600 3,650 4,200 3,300 4,450
100, 00% 32, 10% Z.86% 18.75% 3.2
Dancers 1,275 35 100 1= =
100, 00% 41,1681 7.84% 9.80% 41,167
Decigners
{Designers) 8,975 2,05 13,350 21,7% 16,850
100, 00% 3B, 142 15,902 =900 ° 20,07
{Decorators/Window Dressers) ] ] N MA N
tusicians and Composers 42,650 15,30 16,550 14,100 16,050
100,00% 24,82 2.06% 2.51% 2,682
Painters,Sculpters, etc, 8,25 23,200 12,050 16,72 13,250
100, 00% 35.57% 18.47% 25,642 20,311
Phatographers 25 16,025 15,25 14,350 11,625
100,00% 2,007 26,611 .08 20, 31%
Artists & related, n.e.c. 48,600 13,175 12,400 10,125 12,900
100,00% 27.11% 2.512 2.831 25,541
Total Artists inc. Awnauncers 439,025 1,075 100, 7% 103,325 100,875
100,00% 30,082 2.95% . 2.9%
Total Artists excl. Awmouncers 418,925 128,750 93,475 100,275 96,425

...»-021




i9 Occupation Title
(177% Title)

ms=ive Region of e Epariercas Diviien _ator Forres,

37 EEilEm Artiet Ocoipstion ane Se:, 19K,

Total Noreh
U.S. Northeast Sauth Central West
FEMLE
“otzl EDLF age 16+ 30,346,855 7,695,838 9,150,814 8,771,504 5,128,699
100, 00% .36 .15 27.5% 16,307
rofessional Specialty Occup, 5,902,217 1,014,864 1,149,025 1,044,513 692,915
(Prof, Tech, & Kindred) 100,007 26,017 25,447, 26,77 17.78%
=ciors & Directors 6,20 2,475 700 50 2,5%
{Actors) 100, 00% 39.60% 11.20% 8.80% 40,407
“nnouncers 1,35 %5 450 o0 150
100, 00% 16.98% 32967 37.74% 1.7
srohitects 2,075 800 55 400 0
100,002 38,55 5. 20% 19.28% 16.87%
-ty orima,k Music Teachers 10,850 2,125 3,075 Zy600 2,050
100, 00% 19.59% 8,341 .8 18.69%
Zuthors 8,02 3150 1,775 1,4% 1,650
100, 007 39.25 2.7, 18,07/ 20.56%
Jancers 9275 900 1,175 LA 2,25
100, 007% 17.06% 2.27% 18.48% 42,19
Jesigners
(Dec1gners) 2,975 11,675 5,575 4,975 5,750
100, 00% 41,737 19.9% 17.78% 2.55%
<Decorators/Window ressers) NA NA N M ]
TSIcians and Composere IS 8,550 9,075 9,778 5,9%
100, 00% 5,667 7.2, et 17,787
“ainters,Sculptors, etc, 31,375 12,025 8,6%0 9,:75 7,55
£00, 00% 3217 Z. 14 28,557 20.13%
“notographers 8,900 525 2,600 P 4] 1,725
100, 00% Z5.56% 29.217 25,847 19.73%
“rtists ¥ related, n.e.c. 17,200 525 5,800 3,000 LY
HOM 1 174 30.38% 2.09% 17,443, 30.09%
“otal Artists inc, Amouncers 138,575 89,425 37,400 36, 700 30,050
100. 00% 31.17% .5 pATREYS 2,10%
“otai Artists excl. Announcers 157,250 49,200 36,950 36,200 34,900
100, 00% 31.29% 23.507% 22,027 2,19
229
<te:  See notes at eng of forendix D for sourzes o tre data and ctoar nose:.
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1980 Dccupation Title

lotal
U. s.

ctal EOF age 14~

North

Nor¢oeast South Central

West

99,755,512 12,952,230 19,095,118 15,916,277 11,749,887

100,007 21,747 S1.96% 25,65 19.45%

fessional Specialty Ocowp. 6,247,708 1,549,%03 1,787,714 1,810,601 1,795,890
ifrof, Tech, % Kindred) 100, 00% 24.30% 28,617 24,187 yAR S
<tors & Directors 45,020 13,400 8,920 6,080 16,620
100, 00% 29,75, 19.81% 13.51% 36.92%

‘nnouncers 3, 640 5,100 14,620 9,640 7,280
100, 00% 9% 39.90% 26,212 19.87%

schitects 99,140 20,98¢ 29,080 20,160 28,520
100, 00% 21,164 5.33% 20,37 29.17%

~t.Drama, & Music Teachers 15,320 2,520 4,120 4,220 3,460
100, 00% 2.98: 26,89, 27.55% 2,581

Jthors 24,900 8,30 4,680 3,060 8,600
100,007% .5T% 18.80% 12,29% 35.38%

Zancers 3,200 1,100 &0 300 1,120
100, 00% 34,781 18.75% 11.88% 5. 0%

Esigners 168,520 55,120 3,50 39,5900 36,780
100.00% 31.56% 2,58, Z.70% 21.85%

usicians and Cosposers %%,480 24,620 27,080 17,820 25,960
100, 00% =.52 28.07% 18.47% 27.947,

“aIrters,Sculriss, ete. 78,440 Z,30 17,560 16,440 21,060
100,002 29.81% 2,39 20.96% 26,851

*otographers 2,20 17,940 20,40 16,580 17,280
100.00% 24.84% 28.33% 2,961 .87

ruste ¥ related, n.e.c. 30,860 6,940 9,020 5520 9,360
100,00% 2.5 2.7 17.89% 36.33%

“otal Artists inc. Annauncers 670,540 175,480 174,660 439,800 177,600
100.007% 26,625 26.05% .85 26,457,

tal Artists excl. Announcers 633,960 i72,380 160,040 120,160 170,320
100,007 27.25 5.2 20,534 25,87

Q
ERICe notes at end of fopendi: D for saurces of he date and other notes,
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1980 Scaupation Title

-4 - ma e
E1d GC-'.,'.:-..

Total North
U.S. Northeast Sauth Central =t
FEMALE
Total ECLF age 16+ 44,304,475 9,829,878 18,356,720 11,535,717 8,582,158
100, 00% 2.9 2, 40% 26,04% 19.37
rofessional Specialty Cccup, 6,027,432 1,461,084 1,915,122 1,517,197 1,126,028
(Frof, Tech, & Kindred) 100,007, 24,247 31.74% 25.1T% 18.89
Actors & Directors 2,640 7,30 4,040 2,660 8,580
100, 007 R.51% 17,647 11.75% 37.90%
dnnouncers 8,720 1,280 3,580 1,980 1,880
100, 00% 14,687 41,06% 2.1% 21,56
Architects 9,400 2,040 2,680 1,540 3,140
100, 00% 21.70% 2.51% 16,387 .47
ort,Drama, ! *usic Teac =5 13,820 Z,060 4,180 s 760 2,820
100, 00% 2.18% 0.2 27.21% 20.41%
Asthors 21,000 7,280 3,800 3,480 6,440
- 100.00% 34,677 18.10% 16,577, 30.67%
Dancers 9,860 2,580 3,760 1,500 3,020
100.00% 26,17V 27,99 15.21% 30,4631
Des1gners 170,200 40,540 54,160 38,4620 35,980
100.00% 2.817% 31.80% 2.68% 2.712
Musicians and Compesers 40,940 9,850 11,960 10,850 8,440
100.00% 24,98 29.21% 256,53 20.622
Painters,Sculptors, etc, 72,920 19,100 19,340 14,300 20,180
100,002 26,197 26,577, 19.612 27,67,
Photographers =, 70 9,300 7,380 5,500 5,540
100.00% - 22,347 .11 AL/ 4 poofing
rusts, Perforsers, ¢ related 19,960 4,580 5,740 4,340 S, 300
100,007 .95 28,76% 2{.74% 26.50%
Total Artists inc. Amnouncers 413,280 102,980 119,620 88,540 102,320
100.00% 24,97, 2.94% 21,42, 28,78
Total Artists excl. Announcers 404,550 101, 700 116,040 85,560 100, 440
100,007 .27, 2,687 21,407 24,877
231
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-t - M. - c cam - Ve am +
FUIE STl RIS X tne Eperiencza Divilien Lancr

1960 Occupaticn Title

“Gtai ECLF age 16+

reressicnal Specialty Uecup, 7,008,614 1,542,967
100, 00% .48

e - Ppe ecar .
e, T Dersinian

North

South Centra]

63,365,022 13,263,789 21,110,519 16,072,304

e
4

West

12,918,310

3T, 2578

2,061,095 1,682,49

2.41% 24.04%

K’n 3?/.

1,019,685
AR YA

“tal Aeticts inc, Annauncers 813,768 187,034
100.00% 2,98
Tzial dtists excl, Announcers 771,065 176,525
100, 00% 2,89,

FEMALE

“ttal ZOLF age 16+
100,007, 21,164

“o‘essional Specialty Occup. 6,929,738 1,623,7%
iProf, Tech, % Kindred) 100. 0%, .43

191,92 194,545

pAR /4 2.91%

179,188 179,502

.28 3,287

0,739,258 10,735,537 17,030,267 12,868,206

280,273

NO wih

25,82
30'0 l:

10,125,242

R Rer 4 25.36%

2,182,465 1,758,495

31,497 50 5%

19.96%

1,365,032
19.70%

fotal Artists inc. Announcers 610,53 167,039
100, 00% 27.36%
“otal Artists excl. Announcers 603, 680 162,009
100, 00% 26,887

‘

146,734 147, 141

Z.95% 28,107

146,724 145,328

24,227, 24,077

gsta and otres notss,

OO
(]
oo

156,119
24,55

150,119
24.87%




:le D-7-50, Income of the Experienced Civilian Labor Force, by Detailed Artist Ocoupation an: S-.y 1950,

1

1980 Ocaupation Title

(1950 Title) Total Percent Ratio Ratio  Ratio to
Total with with Medi an to to All
EOF incose Income Inceae EQLF P Artists
MLE
tal 42,068,820 38,295,800 91.0%% $2,648 1.00 0.48 0.79
Hessional Spe_:alty Ocoup, 2,9%5,30 2,727,780 91, 99% 3,949 1.8 1.00 1.16
{Frof, Tech, & Kindred)
tors & Directors 10,020 9,240 .22, $3,260 1.2 0.83 0.96
{Actors)
wouncers L ] NA NA NA ] NA
chitects 2,80 20,070 £r.5ix $5, 509 2.06 1.40 .82
t,0rama,t Music Teachers M M ] M N M N
chors 10,080 8,370 83,042 $4,033 .51 1.02 1.19
Kers 4,59 4,020 87.59% $2,385 0.89 0.0 0.70
{Dancers & Dancing teachers)
signers
{Designers) . 29,370 27,1% 92,4481 84,207 1.8 1.07 1.24
{Draftsasn) 112,560 106,440 94,567 3,470 1.2 0.88 1,02
(Designers less 10X drafts.) 18,114 16,506 91,12 $4, 665 1.75 1.18 1,57
{Decirators/Mindow Dressers) 30,030 27,630 92,017 $2,896 1.8 0.73 0.85
sicians an6 Cosposers 79,740 73,020 91.57% $2,700 1,04 0.48 0.80
"Msicians & Music Teachers)
:nters, Sculptors, etc. 51,6c9 47,340 91.647 13, 22 L3 0.90 1,05
(Artists & Art Teachers)
rtographers 4,340 39,900 89.99% $2,941 1.10 0.74 0.87
tists & related, n.e.c. 11,520 9,990 85,72 $2,217 0.83 0.5 0.65
(Entertainers, n.e.c.)
:al Artists inc. Dancars 294, 180 266,730 90.67% €3, 311 1.24 0.84 0.98
:al Artists excl. Dancers 289,590 262,710 90,72 $3,325 1.5 0.84 0.98
‘al Artists excl. Dancers 285,653 28,773 %.62, <, 395 .77 0.86 1,00
(with susicians adjustaent)

w2l Artists excl. Dancers 24,711 248,045 0.4  $3,39%0 .77 0.86 1,00
‘with susicians adjusteent) .
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2le D-7-%0. Income of the Experienced Civilian Labor Force,

1989 Occupation Title

by Detailed Artist Occupation and Sex, [950.

(1950 Title) Total Percent Ratio Ratio  Ratio to
Total with with Median to to All
EOLF incose Income Income ECLF PTK frtists
FEALE
tal EILF age 14+ 16,481,880 13,766,910 80,53 $1,57% 1.00 0.70 0.89
>fessional Specialty Occup. 1,972,440 1,690,920 8.7 $2,265 1.4 1.00 1.8
(Prof, Tech, & Kindred)
tors ¥ Directors 6,3% 35,040 78.87% $2,1567 1.8 0.96 .2
(Actors)
nouncers ] NA NA NA ] NA NA
chitects 900 0 8B.33% N M N
tyorama, & Music Teachers M N NA NA M M NA
thors 5,790 4,770 82.38% $2,103 1.4 0.93 1.19
ncers 11,490 9,240 80.42% $1,347 0.85 0.59 0.76
(Dancers & Dancing teachers)
signers
{Designers) 10,710 8,940 83.47% $2,425 1.54 1.07 1.37
{Decoratars/Window Dressers) 14,040 11,970 5. 26% $1,550 0,99 0.69 0.8
sicians and Composers 2,950 71,970 86.767 $1,195 0.75 0.53 0.68
(Musicians & Music Teachers)
inters,Sculptors, etc. 30,000 26,310 87.70% $2,214 1.41 0.98 1.25
(Artists & Art Teachers)
stographers 8,550 6,840 80,00% $1,500 0.95 0.6 0.85
tists, Perforsers, & related 3, 280 4,470 84.66% $1,782 0.88 0.61 0.78
(Entertainers, n.e.c.)
:al Artists inc, Dancers 176,100 150,300 85,351 $1,560 0,59 0.89 0.88
tal Artists excl. Dancers 164,610 141,060 85.67% $1,574 1.00 0.69 0.89
‘4l Artists exc', Dancers 163,965 139,620 85. 1%L $1,759 1.12 0.78 1.00

(with susicia; .djustaent)
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ble D-7-50, Earnings of the Experienced Civilian Lzbor Force,

1990 Oceupation Title

by Deta:led Artist Occupation and Sex, 19:0,

(1940 Title) Total Percent Ratio Ratic  Ratio to
Total with with Median to to All
EF  ewnings  earnings Earnings EQF PIK  Artists
MLE
:tal 45,’13,381 44,318,906 9. 5% $4,4624 1.00 0.70 0,76
Ofessional Specialty Occup, 4,535,067 4,465,102 98, 441 86,622 1.8 1.00 1.9
(Prof, Tech, & kindred)
tors & Directors 8,03 7,813 97.26% 5,49 1.16 0.8t 0.88
(Actors)
nouncers ] N NA N M NA N
chitects 29,651 5,248 98. 647 8, 451 1.5 .3 1.483
'ty Drama,& Music Teachers M M ] ] M M N
thors 20,339 19,139 94,107 $6,676 1.4 1.01 1.10
s 4,541 4,358 9.97% $3, 356 0.73 0.51 0.56
(Dancers & Dancing teachers;
Signers
{Designers) 35,134 34,404 98,4680 $7,296 1.3 1.10 1,20
(Decorators/Mindow Dressers) 28,873 23,057 97.17% $4, 665 1.01 0.70 0.77
sicians and Cosposers 85,575 83,303 97.58% 84,624 1.00 0.70 0.76
{Musicians & Music Teachers)
'int’s,mpt’s’ !tC. 67’7‘3 M,m %om “,201 1.34 0-9‘ 1-02
(Artists & Art Teachers)
otographers 43,950 £,02 97.98% 5, 567 1.20 0.84 0.92
tists & related, n.e.c. 9,38 8,836 94,42, 13, 661 0.79 0.55 0.40
(Entertainers, n.e.c.)
tal Artists inc. Dencers T, 197 346,585 97.69% 15, 900 1.28 0.89 0.97
tal Artists excl. Dancers 350,456 342,625 97.71% 5, 932 1.8 0.90 0.98
tal Artists excl. Dancers 351,492 383, 486 97.72 5, 009 1.3t 0.92 1.00

(with susicians adjustesnt)

= O wtes at and of Appendix D for sources of the data and other notes. 235
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ole D-7-60. Earnings of che Experienced Civilian Labor Force,

1980 Occupation Title

by Detailed Artist Occupaticn and Sex, 1950,

(1960 Title) Total Percent Ratio Ratio  Ratio to
Tota with with Median to to All
EOF  eanings  earnings Earnings EQWF PTK Artists
FEMLE
tal ECLF age 14+ 2,293,172 20,152,084 %0, 407 2,25 1.00 0.62 0.83
ofessional Specialty Ocoup, 2, 788,839 2,604,128 LATR 12 £3,65 1.6t 1.00 1.42
(Prof, Tech, & Kindred)
tors & Directors 4,551 4,288 N, 22, $3,132 1.9 0.86 1.3
{Actors)
nouncers M NA NA N NA NA NA
thitects é78 &% 97.05¢ ] NA N N
t,Drama, & Music Teachers NA M N NA N NA N
thors 7,899 7,07 89.58% $2,711 1.20 0.75 1.06
--rs 16,687 15,264 91.471 $1,5% 0.70 0.43 0.62
(Dancers & Dancing teachers)
signers
(Designers) 12,533 11,731 93.60% $3,8% .73 1.07 1.52
(Decorators/Window Dressers) 24,705 24,23 8. 751 2,07 0.93 0.58 1N
sicians and Composers 110,7% 104, 295 94, 18% $1, 311 0.3 0.3 0,51
(Rsicians & Music Teschers)
inters,Sculptors, etc. 35,782 A, 38z 93.487 $3, 96 1.5% 0.9 1.4
{Artists & rt Teacters)
otographers 5,221 3,138 2.5 $2, 4462 1.09 0.68 0.96
tists, Perforsers, & related 2,05 2,32 87.36% $2,628 1.17 0.72 1.03
(Entertainers, n.e.c.)
tal Artists inc, Dencers 223,680 206,551 92,367 $2,064 0,92 0.57 0.81
ta! Artists excl. Dancers 206,993 191,377 92,831 $2,103 0,93 0.8 0,82
tal Artists excl. Dancers 19,755 182,696 91.46% 2,35 1.13 0.70 1.00
(with sucicians adjustaent)
13 ~
fo O

IToxt Provided by ERI
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Table D-7-70. Earmings of the Experienced Civilian Labor Force, by Detailed Artist Occwpation and Sex, 1970,

i70 Occupation Title

(1970 Title) Total Percent Ratio Ratic  Fatio to
Total w th with Median to to all
EF  earmngs  earmings Earnings ECLF PT Artists
MLE
Tota! 49,536,472 48,553,%9 98.10% $7,620 1.00 0.7 .87
Profecsional Specialty Ocop, 6,992,206, 729,281 99.102  $10,617 *t 1.00 1.21
(Prof, Tech, % kindred)
Actors & Directors 8,400 8,175 .32 $6,316 0.63 0.7 0.72
(Actors) *
Announcers 2,100 19,850 98.76% 86,728 0.88 0.83 0.1
Architects 3,050 RN,25 WAL 812,744 1.67 1.2 .45
&t,Drasa, & Music Teachers 19,925 19,700 9%.872 $10,271 1.3 0.97 1.17
Authors 17,800 17,150 97.44%  $10,251 1.3 0.97 1.17
Bancers 1,715 1,25 9%.,08% 5,470 0.72 0.3 0,62
Designers
(Designers) 8,975 0,325 ML s10,347 1.3 0.99 1.2

(Decorators/Windcw Dressars) 30,717 0,297 9,632 85, 4% 0.88 0.83 0.76

fusicians and Casposers . 62,65 »,775 9421 59 0% 0.43 0.2

Painters, Sculptors, etc. 8,25 63,625 7.3 8,87 1.17 0.84 1.01

Photographers 37,25 36,350 ® 4L 8,05 1.06 0.76 0.92

frtists & related, n.e.c. 48,600 47,125 9%.97% 8,729 1.15 0.2 1.00

Total Artists inc. Anancers 449,742 45,822 9.8 6,768 1.15 0.8 1.00

Total Artists excl. Anoncers 449,642 £39,972 97.852 98,45 1.16 0.83 1.01
237
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‘ble D~7-70, Earnings of tne Experienced Civilian Labor Torce, by Detailed Artist Occupation and Sex, 1970,

1980 Occupation Title

(1970 Title) Total Percent Ratio Ratio  Ratio to
Total with with Median to to All
EOF  earmings  earnings Earnings ECLF PTX Artists
FEMALE
tal ECLF age 14+ 30,534,658 28,428,072 93,10 $3, 68 1.00 0.4 1.00
ofessional Specialty Occup, 4,674,716 4,496, 330 95.19% $6,030 1.65 1.00 1,54
(Prof, Tech, & Kindred)
tors & Directors 6,250 5,85 §3.20% 44,339 1.19 0.72 1.19
{Actors)
noncers 1,325 1,275 9%.23% $2,842 0.78 0.47 0.78
chitects 2,075 1,975 95, 18% $6,828 1.87 1.13 1.88
t,Drama b Music Teachers 10,850 10,325 97.00% $5,5% 1.53 0.93 1.54
thors 8,02 7,30 91.55% $4,852 1.3 0.81 1.34
ncers 5,275 4,750 90.05% $3,020 0.83 0.50 0.83
signers
{Designers) 21,975 25,250 93.83% $5,349 1.y .69 1.47
(Decorators/Window Dressers) 43,287 N,575 91.42 2,923 0,80 0,48 0.20
sicians and Cosposers 3,35 31,100 93.32% $1, 782 0.49 0.30 0.49
inters, Sculptors, etc, 37,375 A, 4675 92.78% €3, 682 1.01 0.61 1,01
ptographere 8,900 7,975 89.61% 83,175 0.87 0.5 0.87
tists, Perforsers, & related 17,200 15,900 92,44% $4, 085 1.12 0.68 1.12
tal Artists inc. Anouncers 201,862 187,175 .72 3,637 1.00 0.60 1.00
tal Artists excl. Anouncers 200,537 185,900 92.70% £3, 566 0.98 0.59 0.98
TSN
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Table D-7-80. Earnings of the Experisnced Civilian Labar Force, by Detailed Artist Ocaupation and Sex, 1980.

1980 Occupation Title

Total Parcant Ratio Ratio  Ratio to
Total with xith Medion to to all
EQLF  esrmings  earnings Earnings Er PIK  Artists
MLE .

Total 9,753,512 7,971,180 97.021. $14,422 1.00 0.72 1.01
Professional Specialty Ocoup, 6,247,708 6,153,481 % .07 419,918 1.3 1.0 1.40
Actors & Directors 5,00  &,60 %I $14,85 1.03 0.75 1.04
Announcers 36,640 35,640 ) 7.21% 8,873 0.82 0.45 0.42
frchitects 9,140 97,560 %412 S04 1.2 1.03 1.44
frt,Drama,t Music Teachers 13,320 15,140 %B.8% 817,081 1.18 0.84 .2
futhors 24,900 2,20 w.ml $12,485 0.87 0.63 0.88
Dancers 3,200 3,020 M3z %1 0.5% 0.41 0.57
s gners 148,320 143,880 T3k 17,389 1.2 .87 1.2
Musicians and Cosposers 96,480 91,360 .67 $7,734 0.34 0.39 0.5
Painters, Sculptors, etc, 78,440 74,680 95.21i $12,684 0.8 0.4 0.69
Photographers 72,20 8,320 96.26% 812,545 0.87 0.63 0.88
Artists & related, n.e.c. 0,80 29,0 MM 810,15 0.7 0.51 0.71
Tota! Artists inc. Announcers 470,540 645,960 9%.33%  $14,219 0.% 0.7t 1.0
Total Artists excl. Anaunce s 83,900 510,320 %.28% 514,531 1.0t 0.73 1.02

239

Note: See notes at wofﬁppl-uixofa-nrcsoftmdatammm

O




ble D-7-80. Earnings of the Experienced Civilian Labar Force, by Detailed Artist Occupation ano -2x, 1980,
1960 Ocoupation Title
Total Percent Ratio Ratic  Ratio to
Total with with Median to to All
BF eanings  earnings Earnings EtFr PIK  Artists
FEMRE
tal ECLF age 14+ 4,304,473 41,602,227 B.90%  $7,237 1.00 0.43 1,08
ofessional Specialty Occup, 6,027,832 5,841,389 96912 $11,172 1.5 1,00 1.66
tars & Directors 2,640 2,460 94.79%  $10,013 1.3 0,90 1.49
nouncers 8,720 8,300 95, 182 $6,811 0,54 0.81 1.01
‘thitects 9,400 8,940 .32 s11,415 1.8 1.02 1.7
t,0rama, & Music Teachers 13,820 13,260 B 87,48 1.63 0.67 1.1
thers 21,000 18,140 85.38% 5,904 0.82 0.53 0.8
ncers 9,860 9,100 2.29%1  $5.5% o7 .5 0.5
signers 170,300 138,400 93.012  $7,095 0.9 0.64 1.06
sicians and Cosposers 40,540 38,680 S, 0.%2 0.34 0.5
inters,Sculptors, etc, 72,920 65,540 9.2, 5,612 0.9 0.59 0.9
otographers z,720 2,78 9.8 96,009 0.63 0.54 0.90
tists & related, n.e.c. 19,90 17,960 09.98 15,423 0.75 0.49 0.81
tal Artists inc. Anouncers 413,20 30,740 Y2611  $6,712 0.3 0.40 1.00
tal Artists excl. Anouncers 404,550 374,480 92.35% $6,710 0.3 0.40 1.00
L9 BN
Kt
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Table D-7-85. Earnings of the Experienced Civilian Labor Force, by Occupation Grouwp and Sex, 1985,

1980 Occupation Title

Total Percent Ratio Ratic R - to
Total with with Median to to All
E0F weamings  earnings Earnings EQLF PIX Artists
MLE
Total ELLF Age 16+ 63,365,022 40, 164,890 94,95, 815,464 1,00 0.7 0.86
Professional Specialty Ocoup. 7,008,614 6,906,424 98,544 $21,917 1.42 1.00 1.2
Total Artists inc. Anauncers 813,788  7®,071 96.97L 17,03 1.16 0.2 1.00
Total Artists excl. Announcers 771,06C 749,567 97.21%  $18,293 1.18 0.83 1.02
FENLE
Total EQLF age 14+ 0,739,258 47,535,767 93.697% 5,140 1.00 0.31 0.59
Professional Soecialty fenm, &, TR 6,726,579 97.07%  $16,445 3.20 1,00 1,90
Total Artists inc. Amauncers 610,533 949,816 90, 06% $8, bk .89 0.53 1.00
Total Artists excl. Anouncers 603,638 2,974 89,947 $9,741 1,70 0,53 1,01
Ly
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ole D-6-50. Income of the E.C.L.F. who warked %) to 52 weks in 1949, by Detailed Artist Ocowp. and Sex, 1950,

1980 Ocapation Tit'e
{1950 Title) Total with Parcent with Medion Ratio Ratio Ratio to
Total full year full-year full-year to to All
mr inccee Income Income EF PTK frtists
MAE
tal 42,068,820 24,835,950 ».09% $3, 090 1.00 0.7 0.83
dessional Specialty Jeryp, 2,995,330 1,992,590 67.200 84,311 1.0 1.00 1.16
(Prof, Tech, & kindred)
tors & Directars 10,020 2,70 .21 M ] N 0.00
(Actors)
nouncers ] N NA ] ] N N
hitects 2,830 15,600 68,3 15,811 1.8 1.3 1.57
t,Dram & Music Teachers ) ) ) L) N N M
thors 10,080 35,010 £.700 v/ 1.0 1.00 1.17
€Kers 4,3 1,85 .75 ] M N 0.00
{Dancars & Dancing teachers)
signars
Mm) 3,370 N m’w 69-7” “,412 1-‘3 ’IQ 1-19
{Draftsaan) 112,560 83,820 74,471 3,679 1.19 0.85 0.99
{Designers less 10X drafts.) 18,114 12,168 67,172 84,867 1.38 1.13 1.31
{Decorators/Window Dressers) 0,030 19,320 4. 382 3,174 1.03 0.74 0.85
jf.sr;ﬂ 0= ' e, A “ 79,7‘0 31’m mam ’2,3" °a77 0-5 0-6‘
Mugicians & Music Teachers)
ainters,Sculptors, etc. 351,680 31,170 &0.34% $4,176 1.3 0.97 1.12
(Artists & Art Teachers)
“wtographers 44,300 28,89% 65. 162 S, 23 1.04 0.75 0.87
“tists & related, n.e.c. 11,520 4,290 37.287, $2, 9% 0.95 0. 48 0.79
(Entartainers, n.e.c.)
tal Artists inc. Dencars 24,180 160,340 .51 3, 580 1.16 0.£0 0.96
tal Artists sxcl. Dancers 27,50 138,910 n.an 3,617 1.17 0.4 0.97

Rl Artists mcl, Dancars 285,655 162,21 %610 3,713 L2 0.86 1.00
(vith susicians adjustesnt)

Ral Artists ecl. Dancers 24,771 153,041 ®O% 3,711 1.2 0.8 1.00
(ith musicians adjustaent)
|
|
|
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‘ble 079-50. Income of the E.C.L.F. who warked 50 to 52 wesks in 1949, by L=*1ileo Artist Occup. and Sex, 1950,

1980 (copation Title
{1950 Title) Total with Percent with Madian Ratio Ratio  Ratio to
Total  fulleyewr full-ysar  full-year to to All
BF incose Incone Incone Eer PTX frtists
23,: 03
‘tal EDLF age 14+ 16,481,880 7,379,390 M7 $2,003 1.00 0.77 1.00
rofessional Specialty Ocoup. 1,972,440 680,820 ' B.v/4 42,5615 1.31 1.00 1.
(Prof, Tech, & kindred)
ctors & Dirsctors 8,59 810 12.68% ™ ™ N 0.00
(Actors)
NOaNCErs M N ;] ) NA N NA
rchitects 900 0 3b.67% [ N ] M
rt,Drasa, & Mssic Teachers M M N M ] ] M
uthars 5,790 2,340 40,412 N Na ) 0.00
ancers 11,490 1,890 16,45 ) ] ) 0.00
{Dancars % Dancing teachers)
esignars
(Designars) 10,710 4,830 £5,102 $3,181 1.5 .2 .59
{Decorators/Window Dressers) 14,040 4,810 48.50n $2,085 1.03 0.7 .03
usicians and Composers 2,950 2,120 26,732 $1,473 0.74 0.5 0.73
(Msicians & Music Teachers)
aintars, Sculptors, etc, 30,000 12,000 40,00% $2,679 1.34 1.02 1.3
(Artists ¢ Art Teachers)
hotographers 8.0 4,200 812 €1,942 0.97 0,74 0.97
rtists, Parforaers, & related 5,280 1,470 Z.841 ] ) N 0.00
Entertainers, n.e.c.)
otal Artists inc. Dencars 176,100 S, 850 .28 $1,800 0,90 0.9 0.9
otal Artists excl. Dancers 164,610 N, %0 3. $1,8482 0.93 0.71 0.93
Rtal Artists sxcl. Dancers 163, %3 0,270 36,762 $2,005 1.00 0.77 1.00
(vith musicians adjustesnt)
243
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Table D-8-60. Earnings of the E.C.L.F. who warked 3 to 22 weeks in 1957 by Detailed Artist Occupation and Sex, 1950,

1980 Gcoupation Title

(1960 Title) Total with Percent wth Median Ratio Ratio  Ratio to
Total  full-year  full-year full-year to to All
EIF  earnings  sarnings Earnings &g PK  Artists
MLE
Tntal 45,713,381 30,500,046 8%.72 85,307 1,00 0.74 0.78
rofessimal Specialty Ocoup. 4,335,067 3,442,300 76,33 7,12 1.34 1.00 1.05
(Prof, Tech, & Kindred)
ctors & Directors 8,033 2,202 7M1 36,153 1.16 0.8 0.91
{Actors)
TInouncers M ] N N [ 2] N M
¥chitects 29,651 5,392 B 59,00 1.7¢ 1.8 1.3
i, ;o isachers M M M [ M M N
wthers 20,39 14,421 70,900 $5,968 1.3 0.98 1.63
Jancers 4,341 1,63 . 747 84,455 0.54 0.63 0.6
(Dancers & Dancing teachers)
Jesigners
(Designers) 5,134 45,19 8L.972 87,62 1.4 1.07 1.13
(Decorators/Mindow Dressers) 2,873 20,485 NI 8,177 0.% 0.73 0.77
sicians and Composars 83,375 5,577 4.57 15,478 1.03 0.77 0.81
Musicians & Music Teachers)
ainters,Sculptors, etc, 67,783 9,71 NAL %774 1.8 0.95 1.00
(Artists & Art Teachers)
*hotographers 5,950 35,074 76,38 85,917 1.11 0.83 0.87
rtists & relatad, n.e.c. 9,38 4,32 817 4,54 0.85 0.4 0.67
{Entertainers, n.e.c.)
‘otal Artists inc. Dncers 35,197 2,004 8.3 %, 1.2 0,94 0.9
Total Artists excl. Dancers 30,556 230,381 B.70% 6,69 1.26 0.54 0.9
‘otal Artists excl. Dancars LM 2,18 .05 85,76 1.7 0.95 1.00
Gith ausicians adjustasnt)
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‘able D-8-40. Earnings of the E.C.L.F. who worked 50 to 52 weeks in 1950 by Detailed Artist Occupation and Sex, 1960,

1980 Occupation Title

(1960 Title) Total with Percant wth Median Ratio Ratio Ratio to
Total  full-yewr full-ywar full-year to to All
EXF eanings  sarnings Earnings EF PIK  Artists
FEALE
otal ELLF age 14+ 2,393,172 10,173,549 £.47  $3,118 1.00 0.74 0.95
rofessional Specialty Ocoup. 2,788,839 987,512 347 4,185 1.4 1.00 1.8
(Prof, Tech, & Kindred)
ctors & Directors 4,31 &% 15.29% ] ] ] 0.00
(Actars)
nnouncers M N N M ) ] N
rchitects 678 3R 2.9%% ] ] ] )
rt,Draoa,t Music Teachers M M ] ) ) ) NA
uthors 7,89 3,828 8.4 KB,70 1.19 0.9 1.14
ancers 16,487 2,669 15.92 63,12 1.00 0.75 0.9
(Dancars & Dancing taachers)
signers
(Designars) 12,33 6,867 R MR 1.3 1.14 1.4

{Decorators/Window Dressers) 24,7CH 10,867 8.9 ®2,%2 0.% 0.70 0.90

usicians and Coxposars 110,735 28,040 .32 41,%3 0.8 0.% 0.45
(Musicians & Msic Teachers)
dinters, Sculptors, etc. 35,780 12,470 A 4,351 1.40 1.04 1.3
(Artists & Art Teachers)
hotographers 6,221 3,085 nur 8,1 1.05 0.78 1,00
rtists, Perforaers, i related %88 &85 .75 ] ] N 0.00
Entertainers, n.e.c.)

oRal Artists inc. Dancars 23,680 6,765 L% 2,7 0.%0 0.67 0.685
otal Artists excl. Dencars 206,993 67,0% .47 2,78 0.89 0.66 0.65

otal Artists scl. Darcers 169,755 72,604 3! S, 1.05 0.78 1.00
(with musicians adjustasnt)
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Table D-8-70. Earnings of the E.C.L.F. who worked 50 to 32 weeks in 1949 by Detailed Artist Ocoupation and Sex, 1970.

1980 Cccupataon Title

{1970 Title) Total with Parcent wth Merdian Ratic Ratio Ratio to
Total full-yesr full-ymar full-year to to ALl
ElF  ewnings  esrnings Earnings ELF P Artists

MLE

Total 49,5%,472 33,321,088 N3 8,59 1.00 0.74 0.89

Professional Specialty Gcop. 6,972,290  5,7%,0%8 B $11,4% .34 1.00 1.20
{Prof, Tech, & kindred)

Actors & Dirsctors 8,400 2,000 Z.6012 11,251 L. 0.9%8 1.18
(Actors) *

fonauncars 20,100 13,85 é8.732 8,187 0.9 0.71 0.8
frchitects 4,05 44,650 82,612 $13,3% 1.% 1.18 1.42
frt,Drama,t Nsic Texc s 19,5 8,900 M6 811,054 1.3 0.96 1.16
Authors 17,600 12,95 7348 10,823 1.7 0. 1.13
Dancers 1,215 500 N.2Z - $10,001 1.17 0.87 1.05
Designers

Designers) 83,975 6,85 8.1 11,116 1.3 0.7 S.18

(Decorators/iindoe Dressers) 30,717 2,611 73.!311 ] 0.00 0.00 0.00
Musicians and Cosposers 62,65 24,100 BATZ 87,144 0.54 0,42 0.73
Painters, Sculptors, etc, o3, 225 46,773 .12 ",672 1.13 0.84 1.01
Photographers 357,25 44,325 77.4'61 $8,638 1.08 0.75 0.90
frtists & related, n.e.c. 48, 500 32,800 67.491 9,755 1.14 0.85 1,02
Total Artists inc. Anauncars 469,742 35,36 &8.817 9,350 1.12 0.8 1.00
Total Artists excl. Anouncars a9,682 309,411 8811 9% 1.13 0.84 1.00
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T“le D-8-70. Eanings of the E.C.L.F. who worked S0 to X2 weeks in 1949 by Detailed Artist Occupation and Sex, 1970.
199) Dcowpation Title
(1970 Title) Total with Parcany wihs fwdian fatio Ratio  Ratio to
Total  full-yewr full-yssr full-yeer to to All
EF enings  earnings Sarnings &erF PK  Artists
FEMALE
Total EOLF age 14+ 30,534,658 14,906,157 488X $4,71 1.9 0.69 114
Professional Specialty Ocop. 4,674,716 1,886,987 037 6,881 1.4 1.00 /-60
{Prof, Tech, & Kindred)
Actors & Directors 5,20 1,07 % 17,202 $7,875 1.67 1.14 1.90
{Actors)
fenouncers 1,35 700 2.63% $4,1468 0.88 0. 61 1.00
frchitects 2,07 RS 62.65Y 9,378 1.9 1.3% .26
|
frt,Drama,k Music Teachers 10,850 2,375 23.731 $7,064 1.5 1.05 1.70
Nﬂ‘b’s a’m 3,m ’B.m ‘:’,m 1-& 1- 15 1'91
Dancers 5,275 1,150 .80% 13,578 1.18 0.8; 1.4
Designers
(vesigners) 2,95 14,775 .82 86,850 1.45 1.00 1,65
{Cocrate i/Window Dressers) 8,287 2,31 7.4 [ ) 0.00 0,00 0.00
fusicians and Cosposers 3,328 12,430 37.382 $1,870 0.4 0.7 0,45
Paintars, Sculptors, etc, 37,3 17,250 45,45 5,347 .13 0.78 1.29
Photographers 8,900 65 2.9 4,52 0.97 0.66 1.10
frtists, Parforsers, & relatad 17,20 71,375 2.9 2y 832 1.3 0.93 1.3
Total Artists inc. Amnauncers 1,862 06,925 43,06X 84, 1% 0.68 0.40 1.00
Total Artists excl. Amancers 200,537 86,226 Q.07 84,08 0.86 0.59 0.98
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Table D-8-80. Earnings of the E.C.L.F. who worked Year-Round Full-tise in 1979 by Detailed Artist Terupation and Sex, 1980,

1980 Ocewation Title Total with Parcant mth Median

yerrrond year-rond year-round Ratio Ratio  Ratio to

Total full-tise  full-time ful I<t10e to to all

QF  earnings  earnings Earnings EQF PIX Artists

MLE !
Total N, 73,312 38,848,275 65,012 17,107 1.00 0.77 N/
Professional Specialty Qcap.  6,207,78 4,290,77 .0l 12,2 1.2 Lo 2%
(Prof, Tech, & kindred)
Actors & Directors 43,020 Z5, 780 57,28 $19,5%2 1,14 0.88 1,12
.
Announcers 36,640 z,120 63,102 $11,8% 0,49 0.53 0.48
fchitects 9,140 78,30 .06 - S2,M5 1.3 1,03 1.32
frt,Drase, & Music Teachers 15,320 6,820 “U.3ZZ 19,0 1.14 0.68 1.12
Authors 24,900 13,980 36142 815,619 0.91 0,70 0.90
Dancers 3,200 980 .63 $13,037 0.76 0.59 0.75
Desigrers 168,30  129,%0 75.947 819,077 112 0.84 1.09
Msicians and Composars 96,480 38,160 JJ 511,183 0.45 0.50 0.64
Painters,Sculptors, etc. 78,440 31,340 @A 13,112 0.8 0.68 0.87
Photographers 72,20 48,720 67.45%  $14,500 0.85 0.65 0.8
frtists & related, n.e.c. 30,860 15,80 SL.262  s14,262 0.53 0.64 0.82
Total Artists inc, Announcers 670,540 432, 500 %32 417,40 .02 0.78 1.00
ool Artists excl, Amnouncars 633,900 407,460 K07 817,757 1.04 0.80 1.02
240
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Table D-8-80. Earnings of the E.C.L.F. who warked Year-Round Full-tise in 1979 by Detailed Artist Occupation and Sex, 1980,

1980 Ocapation Title Total with Percant with  Madian
your-rand year-vound year-round Ratio Ratiz  Ratic to
Total full-tiee full-tise full-tise to to All
EOF  carmings  sarnings Earnings EOF PTK Artists
FOWRLE
Total EDLF age 14+ M3 19,5722 M2z 10,128 1.00 0.73 119
Professional Specialty Ocowp.  6,027,4%2 2,181,182 .19 $13,801 1.3% 1.00 )-S°
{Prof, Tech, & Kindred)
Acters & Diractors 2,680 8,90 .3 613,99 1.3 1.01 .82
Anouncers 8,720 4,62 2.9  $8,9%0 M N 0.97
frehitects 9,400 5,320 85601 $15,129 M N 1.64
Art,Drama, & Music Teachers 13,820 3,30 A3 124 "M M 1.3
Authors 21,000 9,120 S %01 0.8 0.65 0.98
Dancars 9,860 3,000 .03 98,44 0.84 0.61 0.92
Designers 170,30 91,50 S8 9,31 0.9 0.68 1.02
Musicians and Cosposars 0,90 15,380 20.011 $4,19 0.41 0.30 0.4%
Painters,Sculptors, etc, 2,90 3,20 N B,3 0.%2 0.88 1.01
Photographers : 70 10,600 M4.87 98,88 0.88 0.44 0.96
frtists & related, n.e.c. 19,90 8,740 8,79 §7,689 0.76 0.% 0.54
Total drtists inc. Avoncers 413,280 197,80 7.8 9,20 0.91 0.67 1.00
Total Artists excl. Amouncers  404,5%0 193,260 am 620 0.91 0.67 1.00
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“able D-8-85. Earnings of the E.C.L.F. who worked 30 to 52 weeks 1n 1984, by Occupation Group and Sev, 1985,

1980 Ocoupation Title

Total with Percent wih fedian Ratio Ratio  Ratio to
Total  full-wyear $ull-year full-year to to All
&nings  earnings  Earmings ECLF PTX Artists
MLE
Total ELLF Age 16+ 3,365,022 45,739,849 71,807 $20,142 1.00 0.98 0.94
‘rofessional Specialty Occwp. 7,008,614 5,893,687 BA.09%  $20,612 1.02 1,00 0.96
iotal Artists inc. Announcers B13,748 89,773 T2ATL 21,485 1.07 1.0 1.00
"otal Artists excl. Announcers 771,065 Sb1,938 72.887  $21,574 1.07 1,05 1.00
FEMALE
Total ECLF age 14+ €0,739,28 31,894,769 62,857 410,181 1,00 0.53 0.90
rofessional Specialty Occp. 6,929,738 4,682,660 67.22%  $19,089 1.87 1.00 1.88
Total Artists inc. Anancers 610,53 33,48 B.01% 311,337 .11 0.59 1.00
“otal Artists excl. Anouncers 403,688 321,414 T.24%  s11,448 1.12 0,40 1.01

ote: Seenotuatmofﬁb;\mdixnﬂr'sarczsofthedatamothermtes.
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Table D~9-50. Wage and Salary Incose of the Experienced Civilian Labor Force, by Detailed Artist Occupation and Sex, 1950,

1980 Oromation Title
(1930 Title) Total with Percent with  Madian Ratio Ratioc Ratic to
Total wage & sal wage & sa] wage & sal to to All
BF incose Incone Incose &F PIX Artists
MLE
Total 42,068,820 29,341,660 &.75% $2,702 1.00 0.73 0.84
rofessional Specialty Drop.  2,965,3%0 2,131,380 71.88 3,69 1.3 1.00 1.15
(Pruf, Tech, & Kindrad)
tors & Directors 10,020 7,560 A 3,085 1.13 0.82 0,95
(Actors)
nnouncers ] ] N NA ] ] ]
¥chitects 2,80 10,920 7.8% 5,000 1.85 1.3 1.5%
¥t,Drama, & Music Teachers M M M N ] M N
uthors 10,080 2,880 2.571 N ] N 0.00
Jancers 4,39 2,880 &2.7%1 ] M M 0,00
(Dancers & Dancing teachers)
Jesigners
(Designers) 5,30 Z,80 81.102 4,175 1.5 1.13 1.30
(Draftssen) 112,50 103,59 .0 3,409 1.2 0.92 1.06
{Designars less 102 drafts.) 18,114 13,461 M.3% 8,881 1.72 1.2 1.4
(Decorators/Mindow Dressers) 30,030 Z,310 .62 82,002 1.04 0.76 0.97
isicians and Composers 78,740 x,820 67.49%  $2,835 0.% 0.71 0.2
(Msicians & Msic Teachers)
ainters, Sculptors, etc, 31,660 2,820 &3.5%2 £3, 300 1.3 0.95 1.09
(Artists & Art Teachers)
*otographers 44,340 2,660 8.8 $2,%5 1.10 0.81 0.93
rtists & related, n.e.c. 11,520 6,450 B 10 0.8 0.5% 0.67
(Entertainers, n.e.c )
‘otal Artists inc. Dancars 234, 180 186,120 8.2 3,104 1.15 0.94 0.97
‘otal Artists excl. Dancers 89,5 163,240 8.3 5,153 1.17 0.85 0.98
‘otal Artists excl. Dancars 256,683 180,036 82811 3,215 1.19 0.87 1.00
{with susicians adjustasnt) )
‘otal Artists excl. Dancers 274,211 168, 641 1.4 3,192 1.18 0.86 0.9
{vith susicians adjustamnt)

P“J“Mtnltlldofwnbfwmofthlmmoﬂ'mta-
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‘able D-3-30. Mage and Salary Income of the Experienced Civilian Labor Farce, by Detailed Artist Occupation and Sex, 1950,

1980 Occupation Title

1950 Title) Total with Percent with Median Ratio Ratio Ratio to
Total wage & sal wage & sal wage & sal to to All
BF incone Incone Incoms EOF P Artists
FELE
‘otal EOF age 14+ 16,481,880 12,585,240 76.36% $1,579 1.00 0.70 0.85
(Prof, Tach, & Kindred)
ctors & Dirsctors 6,390 4,380 &8.58% $2,029 1.28 0.89 1.09
(Actors)
nnouncers N N ] N ] ) M
rohitects 900 &00 &.67% MM ] N ]
rt,Drasa b Rsic Teachers 2] M N ) ] M N
wthors 5,790 1,M0 2,35 N ] N 0.00
lancwrs 11,4% 3,970 31,962 $1,284 0.91 0.57 0.49
(Dancers & Dancing teachers)
esigners
(Desigrers) 10,710 7,200 6. 72%% $2,521 1.80 1.1 1.36
{Decorato/Window Tressers) 14,040 9,%0 70,941 $1,518 0.% 0.67 0.2
isicians and Composers 2,9%0 38,040 43,8687 1,38 0.86 0.50 0.73
(Msicians & Rsic Teachers)
‘ainters, Sculptors, etc. 30,000 2,40 8.207 $2,348 1.489 1.03 1.7
(Artists & Art Teachars)
hotographers 8,30 4,620 SA.08% $1,660 1.05 0.73 0.89
rtists, Parforaers, & relatad 5,280 3,300 62.50% $1,467 0.5 0.55 0.79
(Entertainers, n.e.c.)
‘otal Artists inc. Dencers 176,100 93,40 .3 $1,488 1.07 0.74 0.91
‘otal Artists excl. Dancers 164,610 8,970 652 $1,714 1.09 0.75 0.92
‘tal Artists mcl. Dencars 163,965 9,915 ».117 $1,85 1.18 0.82 1.00
(eith ausicians adjustesnt)
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able D-9-60. Wage & Salary Incose of the Experienced Civilian Labor Force, by Detailed Artist Ocrupation and Sex, 1540,

1980 Ccoupation Title

{1960 Title) Total with Percent wth Median Ratio Ratio  Ratio to
Total wage & sal wage & sal wage L sal to to All
0r incose income incose ELF PTK frtists
MLE
atal 45,713,381 36,998,742 80,942 84,6467 1.00 0.74 0.78
ofessional Specialty Occwp,  4,5%,067 3,732,651 .29 4, 343 1.36 1.00 1.06
(Prof, Tech, & Kindred)
stors & Dirsctors 8,033 6,744 8. 952 5,207 1.12 0.82 0.87
{Actors)
MOUNCErs N N N ] -] N N
~cthitects 0,451 16,286 54,932 $7,880 1.69 1.24 1.2
“t,Drass, & Music Teachers M N N M M ] M
athors 0,39 13,655 67.19% $6,825 1.45 1.08 1.14
ncers 4,541 3,248 71.5%2 $3,099 0.66 0.49 0.32
(Dancers & Dancing teachers)
signers
(Designers) 5,134 47,280 8.7 $7,227 1.5 1.14 1.2
(Decorators/Mindow Dressers) 28,873 2,230 76.99% 84,591 0.98 0.72 0.77
Jsicians and Cosposars 85,575 83,623 74,352 $4,829 1.63 0.76 0.81
(Musicians & Music Tearhers)
nters, Sculptors, etc. 67,743 , 361 74.342 $6, 159 .32 0.97 1.03
(Artists & Art Teschers)
wtographers 43,950 5,147 63,837 £3,616 1.2 0.89 0,94
tists & related, n.e.c. 9,38 62N &b, B8 £, 510 0.75 0.35 0.5%
(&:’- ¢ -. " n...c.)

#tal Artists inc. Dancers 35,197 28,083 72.8% 5,88 1.3 0.92 0.98
Ral Artists excl. Dancars 0,6% 25,95 .97 $S,082 1.2 0.93 0.96

Ra. rtists mcl. Davars I, ZBIS TR 6,9 1.3 0.% 1.00
Gdth susicians adjustasnt) .
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“able D-9-40, Wage & Salary Incoes of the Experienced Civilian Labor Force, by Detailed Artist Occupaticn and Sex, 1950,

1980 Occupation Title

(1940 Titie Total with Percent wth Meciian Ratio Ratio  Ratio to
Total wage & sal wage & sal wage & sal to to All
;@mr incose incose income EQF 41 4 Artists
FEMLE
‘otal EOF age i4+ 2,293,172 18,832,404 84,481 $2,293 1.00 0.62 0.77
rofessional Specialty Ocowp. 2,788,839 2,411,019 86. 451 S, 697 1.61 1.00 1.4
{Prof, Tech, & Kindrad)
ctors & Directors 4,351 3,747 2.3 3,166 1.38 0.86 1.06
{Actors)
moucers ;] NA N ) ] ] N
rehitects &7 478 70.50% ) M ) N
rt,Drama,& Msic Teachers (] MNA N M NA M N
uthars 7,8% 3,114 .42 3,897 1.70 1.05 1.2
lancers 16,4687 8,461 %.822 $1,374 0.8 0.37 0.45
(Dancars & Dancing teachers)
Jesigners
{Designers) 12,533 9,007 n.an 84,00 .79 1.11 1.37
{Decorators/Window Dressers) 24,706 16,959 68,68 $2,124 0.7 0.57 0.71
usicians and Cosposars 110,735 36, 141 90.70% $1,697 0.74 0.46 .57
Msicians & Msic Teachers)
‘ainters,Sculptars, e, 3,782 7,335 74,32 $4,018 1.75 1.09 1.3
{(Artists & Art Teachers)
hotographers 6,221 3,304 53,112 $2,874 1.5 0.78 0.9
rtists, Perforaers, & related 2,09 1,964 68.011 2,455 1.07 0.65 0.2
(Entsrtainers, n.e.c.)
otal Artists inc. Duncars B (0,50 B 2,03 1.10 0.8 0.84

otal Artists excl. Dancars 206,973 122,059 B.9. 2, 1.13 0.70 0.87

otal Artists ecl. Dancars 19, 7% 126,948 8.3 %9 1. 0.81 1.00
ith smicians adjustasnt)




Table D-3-70. Wage & Salary Incose of the Experienced Civilian Labor Force, by Detailed Artist Jerupation and Sex, 1970,

1980 Cecwpation Title

{1970 Title) Total with Parcent wth Median Ratio Ratio  Ratio to
Total wage & sal wage & sal wage & sal to to All
mF incose income income ECLF 414 frtists
ME
Total 39,4472 43,583,204 87.98% $7,609 1.00 0.74 0.88
Professional Specialty Occwp. 6,992,250 6,192,338 88.56%  $10,283 1.3 1.00 1.19
(Prof, Tech, & kindred)
Actors & Directors 8,400 7,425 88,39 6,298 0.88 0.61 0.73
{Actars)
Announcers 20,100 19,650 97.76% $6, 600 0.87 0.64 0.76
frchitects 4,050 3,85 .68 $12,075 1.5% 1.17 1,29
Art,Drama,& Music Teachers 19,925 19,700 98.872  $10,018 1.3 0.97 1.15
futhors 17,600 12,600 NS 810,739 .4 1.04 1.24
Dancers 1,275 1,100 86,272 $35,001 0.4 0.49 0.58
Designers
{Desigers) 8,975 76,425 .63 $10,464 1.3 1.02 .21
(Decorators/Mindow Dressers) 30,717 3,09 8l.68% $6, 444 0.85 0.83 0.74
fusicians and Cosposers 62,550 45,075 73.54% 84,438 0.3 .43 0.51
Painters,Sculptors, etc. 65,25 48,92 75,012 48,914 1.17 0.87 1.03
Photographers 57,25 44,525 77.812 $8,091 1.06 0.79 0.93
Artists & related, n.e.c. 48,500 40,02 82,367 $8, 649 1.14 0.84 1.00
Total Artists inc. Amnouncers 459,742 383, 566 B1.&65% 48,476 1,14 0.84 1.00
Total Artists excl. Awmouncers 445,642 363,916 80.93% $8,773 1.15 0.85 1.01
295
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able D-9-70. Wage & Salary Income of the Experienced Civilian Labor Farce, by Detailed Artist Occupation and Sex, 1970.

1980 Ocapation Title

{1570 Title) Total with Percent wth Median Ratio Ratio  Ratio to
Total wage & sal wage & sal wage & sal to to All
EQF incose income incose EF PX Artists
RE
otal EOLF age 14+ 30,334,658 27,406,189 89.752 £3,65 1.00 0.8 0.97
rofessional Specialty Ocoup, 4,674,716 4,313,344 .27 $6,097 1.67 1.00 1.62
(Prof, Tech, & Kindred)
ctors & Directors 6,250 9,450 g7.20% $4,203 1.15 0.49 1.12
(Actors)
mnouncers 1,35 1,200 %.57% $2,955 0.81 0.48 9,79
rchitects 2,075 1,475 71.08% $7,376 2.02 1.2 1.96
rt,0ram, & Misic Teachers 10,8%0 10,325 97.00% 95,39 1.47 0.88 1.44
uthors 8,025 4,500 S5.07% $6,725 1.84 1.10 .79
ancers $5,215 4,600 8.20% £3,011 0.2 0.49 0.90
signers
{Designers) 2,975 2,575 80.70% $35,424 1.48 0.89 1.4

(Decorators/Mindow Dressers) 3,287 33,440 .23 $2,863 0.78 0.47 0.76

:sicians and Compocers 3,325 Z,9%0 0.8 $1,720 0.47 0.28 0.46
sinters, Sculptors, etc. 37,375 25,000 &8.57% $4, 149 1.13 0.48 1.10
“wtographers 8,%0 6,375 71.632 3,027 0.83 0.50 0.81
“tists, Perforaers, ¢ related 17,200 13,075 76,02 $4,481 1.2 0.73 1.19
tal Artists inc. Amouncers 201,862 157,165 77.88% S, 755 1.03 0.62 1.00
Ral wrtists excl. Anouncers 200,537 135,965 n.m 3,673 1.00 0.580 0.98

N r~
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Table D-7-80. Kage : Salary Incose of the Experienced Civilian Labor Force, by Detailed Artist Ocoupat:cn and S=x, 1980,

1980 Ocowpation Title Total with Parcant with Maxdian
wage & e & wor & Ratio Rztic Ratic to
Total salary salary salary to to All
;Qr incose incose incose e PX Artists
m " ——— s — — . —
Total 5,755,512

Professional Specialty Occup, 4,247,708
(Prof, Tech, & kindrad)

Actars & Directors 8,0 R0 @i e - 1.01
Mnancers 6,60 80 .9 28,817 0.61
Architects T 0 AN 810,89 .37
Art,Drass,& Music Teachers 52 5120 R s, 1.16
Authars 2,900 9,60  BEZ 540 1.07
Bancars 320 2,70 B 7,9% 0.5
Designers U8, 145,600 8 $17,% 1.2
Nusicians and Cosposers %40 6,10 CBIN 7,27 0.53
Panters, Sculptors, etz. 7,40  =,800 M7 813,28 0.2
Phatogr aphers 2,20 R0 T2ATL $12,6M 0.87
ortists & related, n.e.c. 0,80 2,100  B.EX 9, 0.8
Total Artists inc. Avoncers 61,50 07,00  TRAR 81448 T e e 1.00
Total Artists excl, Avancars  633,%0 472,600 A3 14,902 1.03
257
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Table D-9-80. Nage & Salary Income of the Experienced Civilian Labor Farce, by Detailed Artist Occupation and Sex, 1980,

19690 Ccopation Title Total with Percant wdth  Median
wagE % wge & wage & Ratio Ratio  Ratio to
Total salary silary salary to to All
BF incone incone incone &r PIX Artists
FEALE - e e -
Total EOLF age 14+ 44,304,473

Professional Specialty Geoup. 6,027,432
(Prof, Tech, & Kind-ed)

Actors & Diractors 2,60 19,80 . BI% $10,00 = 1.4
frvancers CIC I ST X Y 0.9
Architects 940 7,60 BT 11,79 1.9
frt,Drasa,t music Teachers 13,80 13,240 =0 7% 1.05
Authers 00 G0 2 BR 0,53 1.9
dancers 9060 BW WM WX 0.7
Designers 0,30 A0 WA w78 103
Mssicians and Composers 00 R B R 0.82
Painters, Sculptors, etr. 2 640 QN 9us 1.9
Photographers B 08 nm 0.88
Artists & relatad, n.e.c. 9% 4,20 IR 829 0.7
Total Artists inc. fnancars 413,20 307,300 7450 46,78 1.00
Total Artists excl. Amoncwrs  404,5%0 301,200 na w9 1.00
238
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Table D-9-85, Wage & Salary Income of the Experienced Civilian Labor Force, by Ocoupation Grouwp and Sex, 1985,

1980 Occupation Title

Total with Percent wth Median Ratio Ratio  Ratin tp
Total wage & sal wage & sal wage & sal to to All
&LF incose incone incose EOLF X frtists
ME
Total ECLF Age 14+ 63,365,022 55,922, 414 88.251  $15,298 1.00 0.73 0.8
“rofessional Specialty Ocow. 7,008,618 6,239,527 B9.03  $21,09 1.78 1.00 1.19
Total Artists inc. Avancers 613,748 628,38 TL.2%  $17,765 1.16 0.84 1.00
Total Artists excl. Avoucers 771,065 588, 804 76.35%  $18,204 1.19 0.86 1.02
FEMALE
Total ECLF age 14+ 0,739,258 45,694,435 90.06% $5, 1% 1.00 0.31 0.54
rofessional Specialty Occwp. 6,929,738 6,436,412 92.88%  $16,489 3.5 1.00 1.76
Total Artists inc. Anancers 610,553 419,02 B.0 9,48 1.94 0.57 1.00
Total Artists excl. Amouncers 603,688 412,210 48,287, $9,3468 1.86 0.57 1.01

‘ote: &lMtnathmedﬂchmofthﬁaa‘:aMm&s.
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able D-10-30, Mage & Salary Income of the E.C.L.F. who worked 50 to 52 weeks in 1949, “y Detailed Artist Occupation and Sex, 1950,

1980 Ocapation Title Total with Percant with Mectlian
(1930 Title) full-year  full-ysar full-year Ratio Ratio  Ratio to
Total wage & sal wage ¢ sal wage & sal ts to All
Ear income Incone Incose EOF PX Artists
ME
otal 42,048,820 18,748,980 M3 K110 1.00 0.77 0.87
-ofessional Specialty Ocop. 2,985,350 1,5%0,730 @ 2.4 $4,030 1.30 1.00 1.13
(Prof, Tech, & Kindred)
stors & Directors 10,020 2,160 21.56% N ] ] 0.00
(Actors)
MnOUNCrs L] N N L] L] ] N
rchitects 2,8%0 8,280 BT 885,38 1.7 1.3 1,50
rt,Drass, & Music Teachers M N L] 2] M ] M
sthors 10,080 1,770 17.56% ) M N 0.00
ncers 4,59 1,050 2,88 M ] ] 0.00
{(Dancers & Dancing teachers)
migners
(Designars) 2,370 18,330 Q.47 84,35 1.0 1.08 1.2
(Draétsamn) 112,550 82,380 Bt Q63 .16 0.89 1.01
(Designers less 10X drafts.) 18,114 10,092 B sA,8% 1.5 1.2 1.3

(Decoratars/Mirdow Dressers) 30,030 16,770 - N: >4 ,075 0.99 0.76 0.8

xicians and Cosposars R,70 2,710 28,487 £3,295 1.06 0.82 0.93
(Musicians & Music Teachers)
tinters, Sculptors, etc. 51,660 2,40 3,447 84,090 1. 1.01 1.15
(Artists & Art Teachers)
wtographers 44,340 15,510 .98z 3, 268 1.05 0.81 0.2
“tists & relatad, n.e.c. 11,320 2,90 2.5 M L] ] 0.00
Entertainers, n.e.c.)
stal Artists inc. Dancers 294,180 111,960 38.06% 3,509 1.13 0.87 V.99
Ral Artists excl. Dencars 289,99 110,910 38.30% $3,542 1.14 0.88 0.99
Ral Artists excl. Dancers 26,653 112,917 0.3 €3, 562 1.18 0.88 1.00
{with susicians &justaant)
stal Artists excl. Dencars 4,211 103, 8% 37.87% €3, 542 1.14 0.88 0.%9

(with sus. & Drafts. adj.)
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%
“able D-10-30, Wage & Salay Income of the E.C.L.F. who worked 0 to 32 weeks in 1949, by Detailed Artist Ocoupation and Sex, 1970,

\
\
|
1990 Ocoupation Title Total with Parcent with Median

(1950 Title) fulwyer full-vear fuli-year Ratio Ratio  Ratic to
Total wage & sal wage & 3l wge & sal to to All
2o 03 incose Incooe Incose EoF 419 Artists
FEMLE
‘otal EOF age 14+ 16,481,880 4,805,330 41,297 $1,997 1.00 C0.77 1.01
rofessional Specizity Ocowp. 1,972,440 417,700 31.32Z $2, 600 1.2 1.00 1.R
(Prof, Tech, & Kindred®
ctors & Directors 6,3% T 11,741 M M M 0.00
(Actors)
nencers N ] N ] M N NA
rohitects 900 210 .3 M ] N W
rt,Drasa,& Music Tex ors N N N M NA N M
uthors 35,790 870 15,032 [ ] N 0.00
ncers 11,490 1,230 10, 70% ) M N 0.00
(Dancers & Dancinyg teachers)
esigners
(Designers) 10,710 3,90 36. 417 3,249 1.61 1.24 1.54
Cecorators/Window Dressers) 4,040 5,700 40, 50% $i,93 0.98 0.7 1.00
usicians and Cosposers 2,950 11,220 13.5%2 31,765 0.88 0.48 0.90
Musicians & Music Teachers)
sinters, Saulptors, etc. 30,000 9,900 33.00% $2,453 1.3 1.04 1.37
(Artists & Art Teachers)
hotographers 8,550 2,780 32.28% N M NA 0.00
rtists, Perforaers, & related $,280 1,140 A.5%7 N ;] ] 0.00
(Enterlainers, n.e.c.)
M him ilt- Wm l76,lm S’,m m.m ‘l’w o "S o-n 0-%
otal Artists excl. Dancx - 164,510 35,430 2,142 $1,92% 0.96 0.74 0.98

otal Artists excl. Darcars 163,95 8,45 2.0 $1,%8 0.5%9 0.76 1,00
mith susiciavs adjustamnt)
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Table C-10-80, Wage & Salary Income of the E.C.L.F, who worked S0 to X2 weeks 1n 1959, by Detailed Artist Occupation and Sex,, 1960,

:

1980 Occupation Title Total with Percent wth Median
(1950 Title} full-year full-year full-ysar Ratio Ratic Ratio to
Total wage & sal wage & cal wage & sal to to All
ELF incose incose incose EF PIX Artists
MLE
Total 45,713,381 25,044,845 54,791 5, 354 1.00 0.78 0.81
Professional Specialty Ocow, 4,336,067 2,894,340 63.817 $6,841 1.8 1.00 1.33
{Prof, Tech, & Kindred) |
|
fcters & Directors 8,033 1,960 24,407 $5,971 1.12 0.87 0.90 |
(Actors) |
Announcers N N NA NA N N N |
frohitects 29,451 13,984 47,162 $8,211 1.5 1.2 1.5
frt,Drama,& Music Teachers NA ] NA N M NA M
drthors 20,339 11,106 4.607 $7,091 1.2 1.04 1.07
Dancers 4,541 1,116 24,587 $4,43 . 0.8 0.65 0.67
(Dancers & Dancing teachers)
Designers
(Designers) 55,134 39,568 N7 47,580 1.41 1.11 1.14
(Decorators/Window Dressors) 28,873 16,32 97.26% $5, 069 0.95 0.74 0.77
fusicians and Cosposers 5,575 27,078 31,647 $5,538 1.03 0.81 0.84
(Mussicians & Music Teuchers)
Painters, Sculptors, etc, 67,743 36,355 53.9¢% $6,672 1.5 0.98 1.01
(Artists & Art Teachers)
thotographers 45,950 2,98 49,907 $5,017 111 0.86 0.69
Artists & related, n.e.c. 9,38 3,094 X.06% $4, 583 0.84 0.67 0.69
(Entertainers, n.e.c.)
Total Artists inc. Dencers 355,177 173,921 48,95% $6,542 1.2 0.96 0.%
Total Artists excl, Dancers 350,65 172, %05 49,28 $6, 555 1.2 0.9 5.9
Total Artists excl. Dancers 51,472 179, 2%+ 91.00% $6,617 1.24 0. 97 1.00

(with musicians adjustaent'
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‘able D-10~60. Wage & Salary Incose of the E.C.L.F. who worked 50 to 52 weeks in 1959, by Detailed Artist Occupation and Sex, 1960,

1990 Occupation Title Total with Percent wth Medi an
(1560 Title) full-year  full-ymar fullvear Ratic Ratio  Ratio to
Total wage & sal wage & sal wige & sal to to All
20834 incose incose incose 2033 PIX Artists
FEMALE
otal ECLF age 14+ 2,293,172 9,442,713 £2,36% £3, 161 1.00 0.75 0.90
rofessional Specialty Ocrup. 2,788,839 926,292 .21 $4,209 1.33 1.00 1,2
(Prof, Tech, & Kindred)
ctors & Directors 4,551 &% 13.97% L) M M 0.00
(Actars)
mouncers N M N ] M ] M
rchitects 678 x® 4,100 N L) N M
rt,Drasa, & Music Teachers ] M N N N ;] M
uthars 7,899 1,911 24,192 84,5614 1.46 1.10 1.3t
ncers 16,687 1,547 .7 3,257 1.03 0.77 0,93
(Dancars & Dancing teachers)
esigners
(Designers) 12,533 5,923 4,072 $4,877 1.5¢ 1.16 1.9
(Decorators/Window Drassers) 24,706 8,544 .58 £, 046 0.% 0.72 0.87
usicians and Cosposars 110,735 16,215 14,647 $1,579 0.30 0.38 0.4
(Musicians & Msic Teachers)
ainters, Sculptars, etc, 36,782 10, 146 2.9 84,514 1.83 1,07 1.28
(Artists & Art Teachers)
hotographers 6,224 1,921 30.86% £3, 4602 1.14 0.86 1.02
rtists, Performers, & related 2,988 Séb 19.60% N M N 0.00
(Entertainers, n.e.c.)
3tal Artists inc. Dencers 223, 480 47,308 20.1% €3, 068 0.97 0.73 0.87
Jtal Artists excl. Dancers 206,993 43,761 2,112 £3, 062 0.97 0.73 0.87
stal Artists axcl. Dancars 19,755 2,47 8.2% 5, 520 .11 0.54 1.00
ith susicians adjustasnt)
te: Slcmtnatmofwubfurmsofthedatawaﬂtmtes.




“able D-10-70. Wage & Salary Incose of the E.C.L.F. who worked 50 to 52 weeks in 1969, by Detailed Artist Occupation and Sex, 1970,

1980 kapatiom Title Total with Percent wth Medi an
(1970 Title) fullyzar  full-ywar full-year Ratio Ratio  Ratio to
Total wage & sa) wage & sal & sal to to All
EF incose incose ngeim 2003 414 frtists
MLE ,
‘otal 49,536,472 31,472, 59 63.531 $8,471 1w 0.76 0.84
rofessional Specialty Occwp. 6,992,250 4,689,545 67.07%  $11,140 .32 1.00 1.10
(Prof, Tech, & kindred)
ctors & Directors 8,400 1,85 2.7 $10,983 1.3 0.99 1.09
{Actors)

nnouncers 20,100 13,700 68.16% $8,017 0.95 0.72 0.79
rchitects 34,050 33,500 61.98% 812,89 1.51 1.15 1.7
rt,Drama, & Music Teachers 19,95 8,900 4.67%  $10,957 1.8 0.7 1.08
athors 17,600 10,425 FBL 10,963 1.9 0.98 1,09
ancers 1,275 425 3.3J%L 810,314 1.2 0.93 1.02

Jesigners
{Designers; &,975 66,425 79.100  $10,994 1.3 0.99 1.09
{Decorators/wWindow Dressers) 30,717 ) 0,002 N 0.00 0.00 0.00
usicsans and Composers 62,650 19,175 30.41% $7,006 0.83 0.4A3 0.69
aintars, Sculptors, etc, 685,25 37,175 57.00% $9,638 1.14 0.86 0.95
hotographers 37,25 34,975 61.12 48,619 1.02 0.77 0.85
rtists & related, n.e.c. 48,600 3,100 57.82; $9,662 1.14 .87 0.9
otal Artists inc. Anouncers 459,742 2N, 625 H27  $10,09 1.19 C.71 1.00
otal Artists excl. Awmouncers 49,642 280,95 S.3JL 810,19 1.20 0.92 1.0t
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‘able D-10-70. Wage & Salary Income of the E.C.L.F. who worked 50 to 52 weeks in 1969, by Detailed Artist Occupation and Sex, 1970,

1980 Ocoupation Title Total with Percent wth Median
(1970 Title) full-ymar  fulleymer  full-vear Ratio fatio Ratio to
Total wage & sal wage & sal wage & sal to to All
Eer incose incose income ;mF PX Artists
FEMLE
Total ECLF age 14+ 30,334,658 14,309,435 46,862 ", 1.00 0.49 0.85
rofessional Specialty Geowp. 4,474,714 1,815,648 38.84% $6,909 1.46 1.00 1.24
(Prof. Tech, & Kindred)
ctors & Direztors 6,250 %0 15.20% $7,301 1.8 1.09 1.35
{Actors)
mnouncers 1,325 675 30,941 84,376 0.92 0.63 0.79
yehitects 2,075 1,025 49,407 9,82 2,08 1.2 1.77
rt,Drasa, & Msic Teachers 10,850 2,573 rASyayd $6,939 1.47 1.00 1.5
uthars 8,025 2,65 .02 8,751 1.8 1.2 1.57
Jancers 5,275 3,150 2.90% 15,3537 1.17 0.80 1.00
Jesigners
(Designers) 7,975 13,250 £7.368 5,876 1.45 1.00 1.24
(Decorat xrs/Window Dressers) 8,287 ) 0.00% ] 0.00 0.00 0.00
usicians and Cosposers 3,328 11,300 3912 $1,817 0.3 0.2 0.3
sinters,Sculptors, etc. 37,373 13,450 %5z s 1.2 0.04 1.04
hotographers 8,900 2,875 .30 #4378 0.92 0.63 0.79
rtists, Perforsers, & related 17,200 6,150 35.76% $6,816 1.4 0.9 1.23
‘otal Artists inc. Amancers 201,862 35,250 7.87% 5,57 1.17 0.8 1.00
otal Artists excl. Amoncars 200,537 x5,575 .12 5,457 1.13 0.79 0.98
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© Table D-10-90. Mage & Salary Incooe of the E.C.LF. w0 serked 0 £0.90 ks in:1979, by Detailed Artist Ocpation and Sex, 1980,

1980 Ccapation Title Total with Percant With =~ Mecian

fuli ver fulleywr fullyesr Ratis Ratic atio to
Total wage & sal wage ksal wege hsal . to to All
&8r incone incone - incoae &F PIX  Artists

MLE

Total , 75,512 I

Professional Specialty Gcap. &, 267,708 -
(Prof, Tech, & kindrad) :

fctors & Directors 35,020 3,80 .97 815,212 h 1.09

A

Annauncers 36,640 2,680  61.967 811,665 0.66
Arthitects w0 a5 [ X 2,0 1.5

. o s &S00 T
A

frt, Irans,  Music Toachers 5 Lm0 | MEm iy o i

1.10

Rwee k4 l.“

. :-'ty:,'-:,,-w'...'f-‘ .

utrers MWD G0 A B
Dancars 320w Lw“z-'” e 0.7
Designers 8 1,1 - é.w;. Py I 1.09
Msicizns and Cosposars 96,480 7,80 a.uz €11,28

0.64
Painters,Sculptors, etr. 7,440 35,800 872 $15,65 0.89

Photographers 720 %80 SLOT 814,79 . 0.8

frtists & relatad, n.e.c. 0,860 11,120 6.0 814,113 0.80

Total Artists inc, Amacars 60,50 WD ZIn $17,5%5 1.00

Total Artists excl. Amoncers - 63,90 326,750 3g3.x ‘s 1.2
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" Tabla D~10-80. uqet&larynmofune.c.u.mcausétnazmmxm,bynzmwnrtist Occupation and Sex, 1

-nv-\—\

1980 Ceawpation Title Total with Parcert with .- Fecian

ful-ywer  full-pe Ml-ylf | Ratio fatic atio to
Totl mgeisal mpiml mpmisal. .. o ts Al
DF dow iacm  cicome @ P Artists
FERE PP . S

Total ELF age 14+ 84,304,473 P

Professional Specialty Ocap, 6,027, 42
(Prof, Tech, & Kindrad)

fctars & Directors 2,0 820 Sl sBES - 1.4
Pa— LA 4w e 0.4
Architacts LY N 2 n:.zs 1,60
Art,Drase, & Mxsic Toachers 5@ 3% it..u ezz.m - 1.9
Authors . 28,000 4,375_ . z:.si'z ‘11,98 _ 1.19
bancars "o 270 ';rvv; 3;;1:14: S Sy
Designers 170,30 n,m -'cjz.ji'.‘a,m_ . 1.00
Msicias and Couposars 0% i S “1;;124 R 0.
Paintars, Sculptars, etc. nm we ;3.741" hm . 1.08
Photographers Z™ . s ' :s:zq. u.m S 0.%
frtists & relatad, n.e.c. 9% 4% m c,n - 0.8
Total Artists inc. Amancars 413,200 w,m; a.vu 9,57 1.00
Total Artists el Amancs  K4,%0 15,20 a.azz n,s.u 1.00

2




1980 Occupation Title Total with Percent wth Median
full-year  full-year full-year Ratio Ratio  Ratio to
Total wage & sal wage & sal wage & sal to to All
gBr incoae incose incose Ear PIX frtists
ME
Total ECLF Age 16+ 63,365,022 41,989,270 6.7 $20,150 1.00 0.89 0.93
rofessional Specialty Ocowp. 7,008,614 5,379,806 76.78%  $2,703 1.13 1.00 1.05
Total Artists inc. Announcers 813,768 477,453 B $21,569 1.07 0,95 1.00
Total Artists excl. Anouncers 771,065 449,648 B.3ZL 821,673 1.08 0.9 1.00
FEALE
Total EOLF age 14+ 30,739,258 30,742,141 0.5 10,259 1.00 0.54 0.78
Professional Specialty Oeap. 6,929,738 4,521,502 6.1 19,180 1.87 1.0 1.46
jotal Artists inc. Anoncers 610,533 22,207 4.312 813,128 1.28 0.48 1.00
Total Artists excl. Anancers 603,488 283,983 41,417 813,247 1.9 0.69 1.01
Iy’
<68
ote: Stemtaatmdofﬁppmdixbfwmcesofthedataandoﬂwmtm.
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APPENDIX D. NOTES

1950 Tables

All 1950 data (except the Region data in Table D=-6-50) are
from 7950 Census of Population, Volume 1V, Special Reports,
Chapter B, Occupational Characteristics. Data are based on
the 1950 Census 3-1/3% sample.

In most 19%0 tables, “Total Artists” has teen presented
several ways:

i. 1In one total, Dancers have been excluder pecause
most of 1950’s Dancers would have been classified as
Teachers under the 1980 scheme.

2. In another total, the number of Mus: :ians has been
reduced (to 70% for men and S0% for women) because
approximately those proportions of Musicians would have
been classified as Teachers under the 1980 scheme. For
increased 4ccuracy, all other artist occupations have
been increased (to 110%Z for men and 13507% for women).

3. In another total, the number of male Designers has
been altered to reflect the fact that about 10% of
1950°s male Designers would have been classified as
Draftsmen under the Pccupation coding schemes used in
all subsequent years.

All three of th-se adjustments are combined to provide a
"bottom line“ count of "Total Artists". This adjusted
number is used in income tables where a "ratio to total
artists” was calculated.

Table D-1-30 (Ed"-ation).

In this table, we have subtracted 14— and 1S5S-year-olds to
make the numbers more comparable to 1970 and 1980 when the
Labor Force was limited to persons aged 16 and over. All of
the 14~ and 15-year-olds were subtracted from the
"Elementary" category as well as from the total.
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A second adjustment was made because in 1950 there was &
catagory “education not reported.” We excluded this
category and reduced our total accordingly, resulting in
Percentages that are more comper-able to other years where

the "not reported” category had been allpocated prior to
publication.

The nunber of 14~ and 1S~year-olds in any detailed
occupation category was generally too small to be
significant. The number in the total Labor Force, wirile
still less than two percent, was large enough that we
decided to subtract only a proportion of the 14~ and 1S5~
year-polds, based on the percent who reported their education
level.

Table D-6-50 (Region).

The regional data are from 7950 Census of Population, Volume
11, Detailed Characteristics, Table 73. Individual state
data from the com-lete count were collezted and summed to
regional totals.

The adjustment subtracting male Draftsmen from Designers was
not made because we had not collected the individual state
numbers for Draftsmen.

Table D-7-50 and D-8-50 (Income).

For 1950 only, we used Total Income in Tables D~7 and D-8
because a separate "Income from Earnings" was not
available.
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1960 Tables

All 1960 data (except the Region data in Table D-6-60) are
from 7960 Census of Population, VUclume II, Subject Reports,

PC(2)-74, Occupationai Characteristics. These are based on
a 57 sample.

The number of "Total Artists" has been presented three ways
to account for the fact that significant numbers of Dancers
and Musicians were Classified as teachers in subsequent
years. Sae the descriptions of the "Total Artists”
adjustments 1 and 2 under 19%0 Tables.

Table D-1-40 (Education).

WNe have subtracted 14- and 1S~year-olds from the total Labor
Force and the “"elementary” category to make the numbers more
compar-able to subsequent years when the Labor Force was
limited to persons aged 16 and ove:.

Table D~6-60 (Region).

The regional totals were compilec from individual state
totals in 7960 Census of Population, Volume 1I,
Characteristics of the Population, Chapter D, Detailed
Characteristics, Table 120. These are based on a 25%
sample.




197C Tables

Most of the data on the Experienced Civilian Labor Force and
Professional, Technical, and Kindred workers are from 7970
Census of Population, Sub ject Reports, PC(2)-74,
Occupational Characteristics.

Data on the detailed Artist Occupations are from the 1970
Census Public Use Samples computer tapes. For most tables,
we used a 47 sample, combining four of the six 1/100 samples
available on PUS tapes. We used the "State” and
"Neighborhood” Samples because they enabled us to tabulate
Region of residence.

The PUS tapes that we used were special “"Artist Extracts"
that had been crea*ed for the National Endowment for the
Arts. Because they included only artists as defined by the
1970 occupation coding scheme, Decorators and Window
Dressers were not included in the files. Our tables include
information on Decorators and Window Dressers from the
PC(2)-7A Occupational Characteristics report.

"Total Artists" was defined two ways: with and without
Announcers, who were not separately identified in 1950 and
1960.

Table D~4~-70 (Urban/Rural).

The detailed artist occupations data are from a 2/100 sample
from the PUS tapes instead of the 4/100 sample used for the
other tables. A complete "urban/rural® designation is
available only on the "Neighborhood” files.

Published information on male Decorators and Window Dressers
was not available because the Urban/Rural table in the
Occupations’ Characteristics report was for a less detailed
occupatinn breakdown which included different occupations
for males and females.

Table D-6-70 (Region).

Region data were not included in the 1970 Occupational
Characteristics Publication, so we used data from the 7920
Census of Population, Supplementary Report, PCB80-S1-15,
Detailed Occupation of the Experienced Civilian Labor Force
by Sex for the United States and Regions: 1920 and 1970 for
the Experienced Civilian Labor Force and Professional,
Technical, and Kindred Workers cateqories.
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These 1970 numbers differ from the others in Appendix D
because they have already been ad
scheme. Because of this adjustme
for Decorators and Window Dressers.

nt,

justed to the 1980 coding
there were no numbers
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1980 Tables

Most of the data on the Experienced Civilian Labor Force and
Professional Specialty Occupations are from the 2920 Census
of Population, Volume 1, Chapter D, Detailed Population
Characteri:tics, Part 1 (PC8O~1-DZ-R), U.S. Summary,

These published data for 1980 are not exactly comparable to
what we used for all Previous census years because there was
no "Subject Report” on Occupational Characteristics.
Consequently, we had to use "employed persons"” rather than
"experienced civilian labor force" for the Total Labor Force
and Professional Specialty Occupations components of several
tables. There are other inconsistancies discussed below for
individual tables, but the most serious deficiency is that
"wage & salary"” income was simply not available.

The data for the detailed artist occupations are from the
1980 Census Public yUse Microdata Samples computer tapes.

For most tables we used the A file, = 5% sample. Because we
used the Endowment’s "Artist Extract” and because budgetary
constraints nrevented us from purchasing and using a full A
file for all occupations, we could not use this source for
the data on- the Labor Force and Professional Specialty
Occupations.

"Total Artists" was defined two ways: with and wi thout
Announcers,; who were not separately identified in 1950 and
1960,

Table D-1-80 (Education).

The data on the total Labor Force and Professional Specialty
Occupations are for emnployed persons only, but the data on
Detailed Artist Occupations are for the Experienced Civilian
Labor Force.

Tabl= D-2~80 (Age).

The data on the total Labor Force and Professional Specialty
Occupations are for empl oyed persons only, but the data on
Detailed Artist Occupations are for the Experienced Civilian
Labor Force.

Table D-4-80 (Urban/Rural).

For the Detailed Artist Occupations, we used the C file, a
1% sample, of the Public Use Microdata Samples, because it
is the only PUMS file that includes a complete Urban/Rural
designation.

)
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Table D-8-80 (Full-Year Earnings).

The Artist Occupations in this table have data for persons
who worked 50 to 52 weeks, while the Labor Force and
Professional Specialty cateqories tave data for persons who
wcrked "year-round, full-time".

Teble D-9-80 and D-10-80 (Wage & Salary Income)
These tables contain no da.:  or the Labor Force and

Professional Specialty categories because Wage & Salary
Income information was not published in any 1980 reports.
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1985 Tables

All 1985 tables are from the com
Population Survey,
Because the sample

samples used in the Decenniai'Censuses,
detailed artist cccupation groups is of
statistical reliability.

include information about

Table D-3-8% (Class of Worker).
In this table, self-e

included in ti.e "private" category,
they are included in "sel f-employed"

Table D-4-85 (Urban/Rural).

R76

puter tape from the Current
Annual Demographic File, March 198s,
size for the CPS is much

For this reason,
"total artists".

mployed incorporated workers are
while in all other years

This information is not available on the CPS tape.

smaller than the
information about
very limited

our tables only




