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This guide describes more than 5C0 f£ilm, television,

and radio productions developed through the support of the National
Endowment of the Humanities. Designed tc¢ identify available materials
and stimulate their use by individuals, groups, schools, and
organizations, the guide presents information concerning productions
under the categories of: (1) United States history; (2) archaeology
and anthropology; (3) folk traditions and local history; (4) world
culture and history; (5) history, theory, and criticism; (6) the
humanities in literature; (7) philosophy, religion, and ethics; and
(8) children's programs. An abstract of each program is provided,
along with information about length, content, format, awards won, and
the name and address of the distribution agent. Pictures are

included. (JHP)
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In the belief that the well-being of a democratic sodiety depends in part on a shared Introduction
understanding among its citizens of their cultural and intellectual heritage, and on the
vitality of critical discourse in their common life, the Congress authorized and
encouraged the Endowment to foster public understanding and appreciation of the
humanities. The Division of General Programs, through the projects that it supports,
conveys to the general public the most significant work in scholarship and learning,
makes the best in thought and culture more generally available, and engages citizens in
critical analysis and interpretation of the humanities. In essence, the division supports
broad public education in the humanities through interpretive exhibitions, lectures,
symposia, readingand discussion groups, media programs, and printed materials. One
significant focus for Endowment assistance has been the development of radio,
television, and film programs.

This guide, with descriptions of more than 500 productions developed with NEH
support, is designed to identify available materials and to stimulate their use by
individuals, groups, schools, and organizations. Most of the programs, though
originally produced for broadcast, can be used effectively in small discussion setting= or
for larger program efforts.

The Endowment expresses its appreciation to Marian Moore and Holly Tank for
developing and writing the text and to Caroline Taylor for editing and indexing the
guide. We are grateful to the many individuals and organizations who contributed
so substantially to the achievement of this body of work and through it to public
understanding and appreciation of the humanities.

All film, video, and radio programs are fisted in alphebtical order under one of the
following eight sections:

United States History

Archaeology and Anthropology

Folk Traditions and Local History

World Cuiture and History ’
History, Theory, and Criticism of the Arts

The Humanities in Literature

Philosophy, Religion, and Ethics

Children’s Programs

Each listing includes information about length, content, and format, as well as the
name and address of the distribution agent. It will be necessary to call or write to the
distributor to determine fees. Addresses are current as of July 1986.

Radio programs are asterisked in both the table of contents and the index. All other
programs are films and/or videocassettes.

In four instances, tiie number of individual programs in a radio or television series
exceeds thirty. Limitations of space preclude a full listing of the individual program
titles; however, general themes of the programs and some sampis. program titles are
included.

Donald Gibson
Director
Division of General Programs

_ERIC
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National Endowment
for the Humanities

In order to support scholarship, research, education, and public programs in the
humanities, Congress established the National Endow ment for the Humanities in 1965
as an independent grant-making agency of the federal government. Grants are made
through five divisions — Education Programs, Fellowships and Seminars, General
Programs, Research Programs, and State Programs — and two offices, the Office of
Challenge Grants and the Office of Preservation.

In the act that established the Endowment, the term humanities includes, but is not
limited to, the study of the following disciplines: history; philosophy; languages;
linguistics; literature; archaeology; jurisprudence; the history, theory, and criticism of
the arts; ethics; comparative religion; and those aspects of the social sciences that
employ historical or philosophical approaches.

Of these fields, the disciplines of history, philosophy, literature, and languages are
central, for learning in them is basic to the activity of other disciplines. But beyond
certain areas of knowledge, the term humanities also involves the process, such as
careful reading and critical thinking, whereby these areas are analyzed, understood,
and preserved.

Applications are evaluated through a process of peer review. The final responsibility
for awards rests by law with the Chairman of the Endowment, who is appointed by the
President of the United States, with the advice and consent of the Senate, for a term of
four years. The Chairman is advised by the National Council on the Humanities, a
board of twenty-six distinguished private citizens. The National Council members, who
serve six-year terms, are also nominated by the President and confirmed by the Senate.
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1 The Adams Chronicles United States HiStOI'y
Johin Adams: Lawyer (1758-70)

John Adams: Revolutionary (r770-76)

John Adams: Diplomat (r776-83)

John Adams: Minister to Great Britain (1784-87)
John Adams: Vice President (1780-g6)

John Adams: President (1797-180r;

John Quincy Adams: Diplomat (180g-15)

John Quincy Adams: Secretary of State (18r7-25)
John Quincy Adams: President (1825-29)

John Quincy Adams: Congressman (1830~48)
Charles Francis Adams: Minister to Great Britain (1861-63)
Henry Adams: Historian (1870-85)

Charles Francis Adams II: Industrialist (1886-g3)

America and Lewis Hine

America Lost and Found

(1 SN - S

American Forum

Virtue and the Constitution

Is the Constitution Democratic?
Rights and the Constitution

Anarchism in America

“, .. And the Meek Shall Inherit the Earth”
Apache Mountain Spirits

The Ballad of Gregorio Cortez
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The Best of Families Series
Generations, 1880

The Bridge, 1883

The Election, 1886

Ambition, 18go

A Chill to the Bones, 18g2
The Great Trolley Battle, 1895
New Year’s Eve, 1899

January 17, 1977
g  Bill of Rights Radio Project Series*
The Second Amendment: Interpretations and Misinterpretations

Pressure Groups, Censorship, and the First Amendment
Of God, Land, and Nation: Native American Land Claims and the Bill of

i} Rights

Neutral Against God: School Prayer and the First Amendment

And Throw Away the Key: The Eighth Amendment and Cruel and Unusual
Punishment

Pubilic Libraries and the First Amendment

The Birds, the Bees, and the Constitution: Sex Education in the Public

» Sckeols

! The Politics of the Original Sin: Entrapment, Teinptation, and the

Constitution

He Went and Preached Unto the Spirits in Prison: Freedom of Religion in
American Penal Institutions

Life and Death

I
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Open Secrets: Technological Transfer, National Security, and the First
Amendment

Cults and the Constitution: Who’s Abusing Whom?

Television on Trial: Cameras in the Courts

Without Due Process: Prejudice in the Application of the Bill of Rights to
Citizens and Noncitizens

Crazy and/or Guilty As Charged: Constitutional Aspects of the Insanity
Plea and Diminished Capacity Defenses

The Blood of Barre*

A Bond of Iron

Brooklyn Bridge

The Case of the Legless Veteran
Contrary Warriors

Crime and the Bill of Rights

Dateline 1787 Series*
May 27, 1787

June g, 787

June 10, 1787

June 17, 787

June 24, 1787

July 1, 1787

July 8, 1787

July 15, 787

July 22, 1787
August 4, 1787
August 12, 1787
September 2, 1787
September 16, - 87
September 17, 1787

The Electric Valley
Ephraim MacDowell’s Kentucky Ride

First Person America: Voices from the Thirties Series*
When I First Came to This Land

Making Ends Meet

Talking Union

Smoke and Steel

Harlem Stories

For Us, The Living: The Medgar Evers Story
Fundi: The Story of Ella Baker

The Golden Cradle: Immigrant Women in the United States Series*
The Journey

The Half-Open Door

The Alley, The Acre, and Back & the Yards

In America, They Say Work Is No Shame

Three Tunes for an American Songbook

Daily Bread

English Lessons

My Mother Was a Member of the Remarian Ladies Aide Society
Tapestries

[n America, We Wear a New Name
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26
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31
32
32
33
33
34
34

The Goud Fight: The Abraham Lincoln Brigade in the Spanish Civil War

The Great Plains Series
The Great Plains

The People

The Communities

The Gieat Plains Culture
Farming

Ranching

The Hagley Museum: A Nineteenth.Century Industrial Community
Hard Winter

Heartland

The Homefront

Hopedale: Reflections on the Past

A House Divided Series

Denmark Vesey's Rebellion

Experiment in Freedom: Charlotte Forten’s Mission
Solomon Northup’s Odyssey

H.R. 6161: An Act of Congress

Keeping On

The Killing Floor

King of America

The Life and Times of Huey Long

The Life and Times of Rosie the Riveter

Mitsuye and Nellie

Molders of Troy

Niagara Falls: The Changing Nature of a New World Symbol
The Other Side of Victory

Our Story Series

The Peach Gang

Eliza

The World Turned Upside Down
The Last Ballot

Devil’s Work

Erie War

Jade Snow

The Queen’s Destiny

The Probable Passing of Elk Creek
The Pueblo Revolt Radio Drama*
Roanoak

Say Amen, Somebody

Seasons of a Navajo

Seeing Red

Seguin

Stories of the Spirit World: The Myths and Legends of Native Americans
Series*

The Legend of the Sun

The Cahuilla Creation Myth

December’s Child: Cliumash Mythology

A Confrontation of Mythologies

Light typeface titles are part of a series.
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36
37
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38

39
39
39
40
40
40
41

Archaeology 43
and Anthropology 43

Storm of Strangers Series
Jung Sai: Chinese-American
The Irish

[talian-American

Three Sovereigns for Sarah
Time Exposure: William Henry Jackson, Picture Maker of the Old West
The Two Worlds of Angelita (Los Dos Mundos De Angelita)

Under All Is the Land Series*

Cycles: The Physical Centrality of the Land

Down to Earth: Culture and the Centrality of the Land
Useful Trees: Culture and Land

Get Big or Get Out: Small Farmers

The Ways the Land Is Worked

Under this Sky

Village of No River

Water and the Dream of the Engineers

We Shall Overcome*

The Wobblies

Women of Cane River .

The Women of Summer: The Bryn Mawr Summer School for Women
Workers

In Her Hands
In Search of Ourselves

The Living Maya Series
Program I

Program I1

Program III

Program IV

Lucy in Disguise

Movement, Style, and Culture Series
Dance and Human History

Palm Play

Step Style

Odyssey I Series

Seeking the First Americans
Franz Boas

The Incas

Other People’s Garbage

The Chaco Legend

Nlai, The Story of a IKung Woman
Ongka’s Big Moka

Maasai Women

The Sakuddei

Shipwreck: La Trinidad Valencera
Key to the Land of Silence

Cree Hunters of Mistassini

Odyssey II Series

The Ancient Mariners

On the Cowbody Trail

Lucy and the First Family

The Kirghiz of Afghanistan

Bath Waters

Little Injustices: Laura Nader Looks at the Law
Myths and the Moundbuilders



The Three Worlds of Bali
Masters of Metal

Dadi’s Family

Ben's Mill

Margaret Mead: Taking Note
Some Women of Marrakech
Maya Lords of the jungle
We Are Mehinaku

52 Patterns of the Past Series*
53  Pleasing God Series

Loving Krishna
Sons of Shiva
Serpent Mother

54  The Royal Archives of Ebla
54 Search for a Century
55  Shamans of the Blind Country

35 Sons of the Moon

57  Arabin’ with the Hucksters and Vendors of Baltimore Folk Traditions

57 Bottle Up and Go and Local History

58  Buffalo Social History Project Series*
Buffalo One Hundred Years Ago
Immigration
Working Life
Compulsory Education
Land and Property
Social Welfare
Parkside Neighborhood
Erie Canal
Labor and Capital
Equality of Opportunity in Education
Catholic Culture
Pan American Exposition

59  Catfish: Man of the Woods
50  Chairmaker

6o Chesapeakzc Say: Its History and Heritage Series*
Colonial Years (Part 1)
Revolution Through Civil War (Part 11)
The Bay Yesterday and ‘Today (Part 1)

61 A Country Auction

62  Exprcssions: Black American Folk Art and Culture Series*
Authentic Afro-American Legends
Afro-American Proverbs
Arabing
A Capella
Song Making
Hair Sculpture
The Party
Street Cheers
Rhythms
Preaching

Gy  Fannie Bell Chapman: Gospel Singer
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64 The Feathered Warrior

G4 Fixin’ to Tell about Jack

64 Four Women Artists

65  Frostburg

65  Inthe Good Old-fashioned Way

66  Inheritance

66 TheKisgdom Come School

67  Lecon ‘Peck’ Clark: Basketmaker

68  Living Atlanta Series*

68  Metropolitan Avenue: Community Women in a Changing Neighborhood

68  Middletown Series
Second Time Around (The Wedding)
Family Business (The Job)
The Campaign (Engaging in Communi'y Activitics)
Community of Praise (The Sabbath)
The Big Game (Using Leisure)
Seventeen (Training the Young)

71 Middletown Revisited

71 Milwaukee/Milwaukee Series

72 Mississippi Triangle

73 My Palikari

7 Nature’s Way

7 Nimrod Workman: To Fit My Own Category

75  Oncon Every Corner: Manhattan’s Greek-owned Coffee Shops

6  Paradox on 72nd Street

N
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ford

Pendulum
7  The Performed Word
77  The Ramsey Trade Fair
78 Shannon County
78  Strangers and Kin
79  Through All Time: The American Search for Community Series

Traditional Small ‘fowns
Pleasure Domes and Money Mills

79  Towmorrow’s People
8o Tradition
80 Washington: City out of Wilderness

80 Washington Neighborhoods: A History of Change Series*
Washington: The Capital City — Part I
Washington: The Capital City — Part 11
Georgetown and Alexandria
Anacostia: The Land across the River
Strectears and Streetear Suburbs
Monumental Washington
LeDroit Park: Washington's Black Community
The Interwar Period: 1g20-40
Automobile Suburhs
In the Capitol’s Shadow: Tvo Neighborhoods
“The Death and Life of a2 Great American Downtown

82  Waterground

83  We Were So Beloved: The German Jews of Washington Heights
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All under Heaven: Life in a Chinese Village
Biqu-farre

Boswell for the Defence

Boswell’s London Journal

Castle

Cathedral

Corpus Duende: Echoes of the Spanish Civil War*
Drums across the Sea

Heritage: Civilization and the Jews Series
A People Is Born

The Power of the Work

‘The Shaping of “Traditions

The Crucible of Europe

The Search for Deliverance

Roads from the Ghetio

The Golden Land

Out of the Ashes

Into the Future

Image before My Eyes

India Speaks

Kaddish

Los Corridos*

Man in the Renaissarse

Manos a la Obra: The Story of Operation Bootstrap
Mount Athos — The First One Thousand Years

The Mystery Play of Elche

The Parching Winds of Somalia

Partisans of Vilna

A Question of Place Series*
Sigmumnd Freud

James Joyce

Robert Frost

Igor Stravinsky
Bertrand Russell
Noam Chomsky
Simone de Beauvoir
Willinn Fauikner
Claude Levi-Stumauss
W, E. B. Dullois
Bertolt Breclt
Michel Foucault

Return from Silence: China’s Revolutionary Writers
Routes of Exile

Saints and Spirits

So Far from India

Song of Survival

Soundings Series*

Television’s Vietnam: The Real Story

Light typeface titles are part of a series.
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Vietnam: A Television History Series
Roots of a War
The First Vietnam War (1046-5.4)
Americas Mandarin (195.4-63)
LBJ Goes to War (1g6.4-63)
America Takes Charge (1965 <67)
Americas Eneny (1954-07)
Tet, 1968
Vietnamizing rhe W (196" =74)
Cambaodia and Laos
Peave Is at Hand (1968-74)
Homelront USA
The End of the Tunnel (1g74-75)
Legacies
10,4 The Warrior

165 The World of Islam Series*
Irlam—A Complete Way of Life
The Five Pillars of Islam
Mulvunmed arzd Flis Heirs
The Rise and Fall of the Caliphate
The Magnificent Heritage —"The Golden Age of Islunic Civilization
Decay or Rebirth? The Plight o Islanic Art Today
Islam and the West
Resurgent 1slam Today
Voices of the Resurgence
Islam in America —The Immigramt Experience
Black Islam
Women and Family in Muslim Socictics
Whither Ilam—The Fatee of 1shun

1007 Xian, City in China

Histor A ThCOI‘y, 109  Architect of the New American Suburb: H. H. Richardson (1838-66)
and Criticism of the 1o  The Arrested Moment
Arts no  The Artistand the Nude

no  The Artist Was a Woman

1o Arusts at Work: A Film on the New Deal Art Projects
1 Baroque Dance (1675~1725)

i Citics for People

nz  Differcnt Drummer: Elvin Jones

nz  Harpsichord Building in America

n2  Isenheim
113 The Isfahan of Shah ’Abbas

113 Lectures on Wagner's Ring Cycle Series
The Music of the Ring
The Centennial Ring from Weinuae to Paris
The lmpossibilit:” of Innocence
Theater of the Ring

1.4 Louie Bluie

n3  Meeta Museum Series*

The Metropolitan Museum of Art

The Museum of Modern Art

The South Street Seaport Museum

The Brooklyn Muscum

The Musewum of the City of New York

The American Museum of Natural History
Contents



Millenium: Music of the Twelfth Century

The Persistence of Surrealism

The Staging of Shakespeare

A Visit to the Sepulcher: An Easter Play from the Twelfth Century

Voulkos and Company

The Americau Short Story Series The Humanities in
Parker Adderson, Philosopher, by Ambrose Bierce Li

The Jolly Corner, by Henry James lterature

The Blue Hotel, by Stephen Crane

I’'m a Fool, by Sherwood Anderson

Soldier’s Home, by Ernest Hemingway

Bernice Bobs Her Hair, by E Scott Fitzgerald

The Displaced Person, by Flannery O’Connor

Almos’ a Man, by Richard Wright

The Music School, by John Updike

Paul’s Case, by Willa Catiie:

The Man That Corrupted Hadleyburg, by Mark Tvain
The Jilting of Granny Weatherall, by Katherine Anne Porter
The Greatest Man in the World, by James Thurber
Barn Burning, by William Faulkner

The Sky Is Gray, by Ernest J. Gaines

The Golden Honeymoon, by Ring Lardner
Rappaccini’s Daughter, by Nathaniel Hawthorne

Audio Sketches of American Writers Series*
Literature of the Black Experience
Socio-Political Literature

Cross Currents of American Life

Four Generations of Women Poets

Women's Fiction

Modern American Poets

American Prose

The Cafeteria, by Isaac Bashevis Singer
Carl Sandburg: Echoes and Silences

Classic Theatre Previews Series

The Tragedy of Macbeth, by William Shakespeare
Edward the Second, by Christopher Marlowe
The Duchess of Malfi, by John Webster

Paradise Restored, by Don Taylor

She Stoops to Conquer, by Oliver Goldsmith
Candide, by Voltaire

The Rivals, by Richard Brinsley Sheridan

The Wild Buck, by Henrik Ibsen

Hedda Gabler, by Henrik Ibsen

Trelawny of the “Wells”, by Arthur Wing Pinero
Three Sisters, by Anton Chekhov

The Playboy of the Western World, by John Millington Synge
Mrs. Warren'’s Profession, by Bernard Shaw

Dead Ends and New Dreams

Edith Wharton Series
The House of Mirth
Summer

Looking Back

Eugene O’Neill: A Glory of Ghosts
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Faces, Mirrors, Masks: Twentieth-Century Latin American Fiction
Series*

Gabriel Garcia Marquez: The Solitude of Latin America
Jorge Luis Borges: The Laughter of the Universe

Jose Maria Arguedas: The Death of a Dancer

Guillermo Cabrera Infante: Memories of an Invented City
Miguel Angel Asturias: The President and Other Myths
Jorge Amado: The Ballad of Bahia

Carlos Fuentes: Beneath the Mask

Luis Rafael Sanchez: Life as a Phenomenal Thing

Clarice Lispector: The Poetry of Silence

Juan Carlos Onetti: The Atmosphere of a Brief Life

Alejo Carpenter: The Marvel of the Real

Juan Rulfo: A Kind of Science

Elena Poniatowska: The Voice of the Powerless

Go Tell It on the Mountain

Hard Times

Herman Melville: Damned in Paradise
Issac in America

Katherine Anne Porter: The Eye of Memory
Mark Twain: Beneath the Laughter

The Mark Twain Series

Life on the Mississippi

The Private History of a Campaign That Failed
The Mysterious Stranger

The Tragedy of Pudd’'nhead Wilson

The Adventures of Huckleberry Finn

Nabokov in Residence
The O/Aural Tradition: Beowulf*

The Odyssey of Homer Series*
The Suitors of Penelope
The Voyage of Telemachus
The Old Man and the Sea
The Shield on the Waters
The One-eyed Giant

The Witch of the Forest
The Land of the Dead
The Cattle of the Sun

The Hut of the Swineherd
A Beggar’s Homecoming
The Trail of the Bow

The Wages of Arrogance

O. Henry’s Jimmy Valentine
The Poetry of Robert Frost
The Scarlet Letter, by Nathaniel Hawthorne

The Scarlet Letter Series*
The Legacy of the Letters: The Scarlet Letter Commentaries
Nathaniel Hawthorne’s The Scarlet Letter

A Sea of Language
Seize the Day

The Shakespeare Hour Series
A Midsuminer Night’s Dream
Tivelfth Night

All's Well That Ends Well
Measure for Mecasure

King Lear

In Praise of Folly
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144
144

147

149

153
153

154

All the World’s a Stage
The Women'’s Part

The Darkening of Comedy
Poetic Illusion

The Promised End

Staus
To Be Young, Gifted, and Black

Voices and Visions Series
Walt Whitman

Emily Dickinson

Ezra Pound

Robert Frost

Hart Crane

William Carlos Williams

Willa Cather: A Look of Remembrance Series*
Program I

Program I1

Program I11

William Faulkner: A Life on Paper

The World of F. Scott Fitzgerald Series*
The Death of Heroism

The Spoiled Priest

He Called It “The Jazz Age”

The Golden Boom

Lost and Lucky

The End of an Era

The Most Forgotten Writer in America
The Last of the Novelists

World Rep Series

Prometheus Bound and Medea
The Frogs and The Pot of Gold
Abraham and Isaac, Everyman, and Dr. Faustus
The Tempest

Phaedra

The Imaginary Invalid

The Beaux’ Stratagem
Danton’s Death

The Lady of the Camellias

An Enemy of the People

Uncle Vanya

Armsand the Man

The Dean of Thin Air
Dying

Hard Choices Series

Boy or Girl: Should the Choice Be Ours?

Genetic Screening: The Ultimate Preventive Medicine
Human Experiments: The Price of Knowledge
Behavior Control

Death and Dying

Doctor, ] Want .. ..

In Pursuit of Liberty Series
The Private Life

The Curse of Adam

The Trouble That Truth Makes
The First Freedom
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156  The Law, the Courts, and the People: The Law and Sexual Freedom
156  On Second Thought

157  Outof Order

158  Pursuit of Happiness

159  Shadows of the Nuclear Age Series*
Seven Minutes to Midnight
Hiroshima: The Decision to Use the Bomb
The Story of the H-Bomb
The Years of Testing
The Missile Crisis
The Road Not Taken: Protest and the Bomb
Nuclear Hollywood
Nuclear Anxiety: Coping with the Eve of Destruction
Memos and Megatons — How We Talk about the Bomb
The Literature of Apocalypse
Swords and Plowshares — The Economy of the Arms Race
Ethics and Options for a Threatened Planet ’
Where Do We Go from Here? The Great Nuclear Debate

160 The Shakers
161 Shinto: Nature, Gods, and Man in Japan

Children’s Programs 163 Booker
163 Don’t Eat the Pictures: Sesame Street at the Metropolitan Museum of Art

164  Historian as Detective Series*

The Papers of Benjamin Franklin

The Writings of Francis Parkman

Historians in Wartime Service/D-Day Deceptions
165  Out of Time
166 A Poet’s World

- 167  Poetic License: An Introduction to Poetry for a Young Audience

167  Rainbow’s End: An Introduction to Humanities for Deaf Children
167 Sidewalks and Similies
168  Songs Jumping in My Mouth Series*

Why? Why? Why?

How Things C e to Be

Mama’s Talk and Daddy’s Walk

It's All in a Name

Word Play

Rhythm and Rhyme

[ Am What I Eat

Past and Present Frogs

Imaginary Creatures

What Would You Invent?

Marking Time

Sharing across Time Past

Sharing across Time Future

16g A Story, A Story: Traditions in Storytelling for Children

170 Tales of the Unknown South Series
Ashes
The Half Pint Flask
Neighbors
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171 The Web (Young People’s Radio Theatre): Masterpieces of Nineteenth-
Century American Literature Series r*
Little Women, by Louisa May Alcott
Occurrence at Owl Creek Bridge, by Ambrose Bierce
The Sheriffs Children, by Charles Chesnutt
Desiree’s Baby, by Kate Chopin
The Open Boat, by Stephen Crane
Life in the Iron Mills, by Rebecca Harding Davis
Blake (or) The Huts of America, by Martin Delany
The Revolt of Mother, by Mary E. Wilkins Freeman
The Return of a Private, by Hamlin Garland
The Yellow Wallpaper, by Charlotte Perkins Gilman
The Man Without a Country, by Edward Everett Hale
Iola LeRoy (or) The Shadows Uplifted, by Frances Ellen Watkins Harper
Young Goodman Brown, by Nathaniel Hawthorne
My Kinsman, Major Molineux, by Nathanicl Hawthorne
The Cop and the Anthem, by O. Henry
Mammon and the Archer, by O. Henry
Editha, by William Dean Howells
Rip Van Winkle, by Washington Irving
Washington Square, by Henry James
The Country of the Pointed Firs, by Sarah Grne Jewett
The Celebrated Jumping Frog of Calaveras County, by Mark Tvain
Billy Budd, by Herman Melville
Bartleby, The Scrivener, by Herman Melville
The Gold Bug, by Edgar Allan Poe
The Purloined Letter, by Edgar Allan Poe
The Adventures of Huckleberry Finn, by Mark Twain
Uncle Tom’s Cabin, by Harriet Beecher Stowe

172 The Web (Young People’s Radio Theatre): Masterpieces of Nineteenth-
Century American Literature Series 2*
The Red Badge of Courage, by Stephen Crane
The Silent Partner, by Elizabeth Stuart Phelps
The Turn of the Screw, by Henry James
The White Heron, by Sarah Orne Jewett

173  The Web (Young People’s Radio Theatre): Mythology Series*
Echo and Narcissus
Deucalion and Pyrrha
Prometheus and Pandora (Part I)
Prometheus and Pandora (Part 1)
Demeter and Persephone
Hermes and Apollo
Daphne and Apollo
Artemis and Actacon
Phaethon
Theseus and the Minotaur
Daedalus and Icarus
Cupid and Psyche (Part I)
Cupid and Psyche (Part II)
Orpheus and Eurydice

Q Light typeface titles are part of a seris.”

E MC *Radio production. J
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United States History

The Adams Chronicles is a series of thirteen one-hour dramas spanning the years
from 1750 to 1goo, describing the role in American history of four generations of one
family. Based on the Adams papers, whicli contam 300,000 pages of letters, diaries,
and journals written by various members of the family, the series weaves together
events thatshaped the history of the emerging nation with the history and legacy of the
Adams family.

PROGRAM 1

John Adams: Lawyer (1758—70) The pressure of living under British occupation
intrudes upon the glowing love story of John Adams and Abigail Smith. After their
marriage and during the growth of their family, Adams finds himself increasingly
involved in the liberty moverient —despite his fornier strong loyalty to England. After
the Boston Massacre, in which British soldiers fire on an angry mob out of self-
defense, Adams agrees to defend the troops to ensure justice, but his actions lead
many in Boston to question his motives and loyalty to the colonies.

PROGRAM 2

John Adams: Revolutionary (1770-76) John Adamss national reputation grows
during America’s struggle for independence. Because of his now firm commitmnent to
liberty, his wife Abigail is left alone with the young children to tend to the family farm
in Braintree, Massachusetts, while Adams serves as a delegate to Philadelphias
Continental Congress, which leads to the signing of the Declaration of Independence.

PROGRAM §

John Adams: Diplomat (1776-83) Persuaded by Congress to represent America
abroad, John Adamsleaves for France accompanied by his eldest son, John Quincy, age
eleven. Adams soon grows frustrated with Benjamin Franklin’s machinations within
the French court. Adams then travels to Holland where, after some difficulty, he
secures a large loan and political support from the Dutch. Over a two-year period,
1782-83, peace treaties that Adams helped negotiate are signed with Great Britain.

PROGRAM 4

John Adams: Minister to Great Britain (1784-87) Abigail Adams with young Abigail
(Nabby) joins Johnand John Quincy in Europe. After Adams renews his old friendship
with Thomas Jefferson, Nabby marries Colonel William Stephens Smith, secretary to
the American legation in London. The satisfaction that is felt at the successful
outcome of the Revolution and its aftermath is weakened by news of dissension in the
United States and by the European view that the new nation is a pawn to be
manipulated.

PROGRAM 5

John Adams: Vice-President (1788-1796) John Adams becomes the nation’s first vice
president under George Washington and suffers eight years of frustration in the role.
Caught between the ideologies of Thomas Jefferson and Alexander Hamilton, Adams
is frequently at odds with his colleagues about what kind of government the country
should have.

PROGRAM 6

John Adams: President (17g7—1801) John Adams comes to disagree with Alexander
Hamilton, Thomas Jefferson, and most of his cabinet about the country s government.
England and France are at war, and the young United States is on the brink of war with
France. Adams keeps America away from war, suggesting his own epitaph, “He kept
the peace with France!” He could have added, “at the expense of his presidency,” for he
loses his bid for reelection to Jefferson. His son, Charles, dies at the age of thirty,
leaving Adams to reassess the values and pressures of leadership and public life.

YOUNG JOIHN ADAMS (GEORGE GRIZZARD) ARRIVES IN BOSTON, SEEKING PATRONAGE AT
THE BAR, IN EPISODE I OF “THE ADAMS CHRONICLES.”
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PROGRAM 7
John Quincy Adams: Diplomat (180g-15) John Quincy Adams and his wife, Louisa
Catherine, live in St. Petersburg where Adams is minister to Russiaand later heads the
peace commission in Ghent ending the War of 1812. The family grieves over theloss ofa
daughter born in St. Petersburg and experiences the difficulties of maintaining an
embassy on a small budget at a wealthy court. John Quincy becomes the second Adams
to serve as minister to Great Britain.

PROGRAM 8

John Quincy Adams: Secretary of State (18r7-25) The John Quincy Adams family is
recalled from Europe as Adams is appointed President Monroc’s secretary of state.
Extraordinarily successful in this position, Adams drafts the Transcontinental Treaty
with Spain and the Monroe Doctrine. His European experier ce drives Adams to work
for a consolidated nation able to stand against European pressures and intrigues.

PROGRAM Q

John Quincy Adams: President (1825-2g) Johr: Quincy Adams’s single term as
president is marked by frustration; his call for national interests frightens states’
rightists. His appointment of Henry Clay as secretary of state provokes further
difficulties, causing rumors of a political “deal” for the presidency. His wife, Louisa
Catherine, unhappy in the Washington «political scene, blames Adamss political
preoccupations for the death of their eldest son, George. Adamss moves for a
powerful central government anticipate the widening dissension between North and
South and alienate support for his reelection.

PROGRAM 10

John Quincy Adams: Congressman (1830-48) John Quincy Adams runs for and wins
aseat in the U.S. House of Representatives despite objections from his wife, Louisa
Catherine, and his son, Charles Francis. Another son, John Adams II, dies from
overwork trying to pay off an enormous family debt. Freed from what he calls “the
worm of ambition” by his defeat for reelection to the presidency, Adams considers
himself free in his position as a U.S. representative to operate above politics and act as
the “conscience of Congress.” He begins to win overdue public attention for his
introduction of anti-slavery legislation. After seventeen years of faithful service, he
suffers a heart attack and dies in the House of Representatives in 1848.

PROGRAM I1
Charles Francis Adams: Minister to Great Britain (1861-63) As the Civil War rages in
America, Charles Francis Adams, son of John Quincy, is appointed minister to Great
Britain. He travels to England with his wife, Abigail Brooks, and three children. Tivo
other sons, Charles Francis II and John Quincy II, remain behind in the Union army.
Charles Francis, now the third Adams to serve as minister to Great Britain, ensures the
achievements of his fatler and grandfather when he is able to keep the British from
recognizing the Confederacy.

PROGRAM 12
Henry Adams: Historian (1870-85) The sons of Charles Francis Adams, Henry and
Charles Francis I1, pursue separate and different careers to fulfill their wartime vision
of a reunited and revitalized America. After careers as a journalist and professor,
Henry turns to the past as a historian in an effort to explain the present. His wife,
Marian Hooper, despondent over the death of her father, commits suicide. Charles
Francis II turns to railroad reform and management of the Union Pacific Railroad.
Henry and Charles Francis begin to examine the difficulties of being sons, grandsons,
and great-grandsons of national figures and the dilenimas of translating the family’s
standards into those of late nineteenth-century America.

PROGRAM 3
Charles Francis Adams II: industrialist (1886-gg) Charles Francis Adams II ulti-
mately loses the battle for control of the Union Pacific Railroad to Jay Gould. Now
both Henry and Charles Francis II turn to the past to understand better what the
country and the world have become. They consciously withdraw from public life and
the political leadership of anation that has turned to values other than those inherent
in the Adams’s philosophy.
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PRODUCTION ORGANIZATION: WNET/13, New York, NY
EXECUTIVE PRODUCER: Jac Venza

SERIES PRODUCER: Virginia Kassell

COORDINATING PRODUCER: Robert Costello
PRODUCERS: James Cellan Jones, Fred Coe, Robert Costello, Jac Venza, Paul Bogart
DIRECTORS: Paul Bogart, James Cellan Jones, Fred Coe, Barry Davis, Bill Glenn,
Anthony Page

wRITERS: Jerome Coopersmith, Ian Hunter, Tad Mosel, Jacgueline Babbin, Sherman
Yellan, Allan Sloane, Anne Howard Bailey, Sam Hall, Roger Hirson, Corinne Jacker,
Millard Lampell, Philip Reisman, Jr.

STORY CONSULTANT: Jacqueline Babbin

casT: George Grizzard, John Houseman, Kathryn Walker, Nancy Marchand, William
Daniels, Stephen Austin, John Wylie, Albert Stratton, Robert Snively, CharlesSiebert,
James Broderick, Peter Brandon, Nancy Coleman, Helen Stenborg, George Hearn,
Harris Yulin, Stephen Joyce, Roberta Maxwell, Keene Curtis, Robert Prosky, David
Birney, John Beal

A study guide, discussion leader’s guide, home viewer’ guide, and teacher’s guide are
available.

YEAR PRODUCED: 1¢76
FORMAT: Videocassette
13 (60:00) programs

DISTRIBUTOR: Indiana University
A-V Center
Bloomington, IN 47405

AWARDS: Four Emmy awards, cleven Emmy nominations, 1976; sixteen Emmy
nominations, 1977; George Foster Peabody Award; Virgin Islands International Film
Festival, Television Category, First Prize; Ohio State Bicentennial Award
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This film examines the life and work of photographer Lewis Hine (1874-1940), often
regarded as tweniieth-century Americas foremost social documentary photog apher.
For thirty-five years Hine documented the story of Ellis Island immigrants, {rom the
sweatshops >f New. York’s Lower East Side to the mines, mills, and factories across the
countr; Hi¢ passionate phote graphs of children at work contributed to the passage of
child 1abor legislation and his famous “work portraits” showed the courage and skill
men sucli as the s.<clworkers on the Empire State Building and Rockefeller Center.

Hine'’s own skillandartistry are evidentin his collection of 15,000, photogr aphs, which
have become part of the national heritage and a1 ¢ shown in this filinn i the contet of
imniigration to America, U.S. industrialization, and the Great Depression.

PPOGUCTION ORGANIZATION: Dacrlalus Productions, Inc.
EXECUTIVE PRODUCER: David Loxton

COPRODUCERS: Nina Rosenblum, Daniel V. Alleptuck
DIRECTOR: Nina RHosenblum

WRITERS: Daniel V. Allentuck, John Crowley, L.S. Block
EDITORS: Lora Hays, Gerald Donlan

CINEMATOGRAPHY: John Walker, Robert Aachs, Kobi Kobiashi

YEAR PRODLCED: 1984
FORMAT: 16mn1., Videocassette (60:00)

DISTRIBUTOR: Cinema Guild
1697 Broadway, Room 8oz
New Yrrk, NY 10019

The film is a study of life in the United States during the cataclysmic decade of the
1930s. Through the spiritual and economic devastation of the Great Depression,
Americans forged new values around the New Deal, sometimes clinging stubbornly to
the old. America Lost and Found makes use of archival fuotage of Americans taking
to the rails and highways in search of jobs. Elcanor Roosevelt crowns the winner of the
National “Smile” Contest, Mt. Rushmore hecomes a presidential tribute and the
Empire State Building is built, becoming the worlds tallest building. The people
work harder and harder through droughts, crop failures, and dust storms, until the
boom times of World War I1 overtake them.

PRODUCTION ORGANIZATION: Media Study, Inc. Buffalo
PRODUCERS/DIRECTORS: Lance Bird, Tom Johnson
WRITERS: Lance Bird, Joim Crowley

EmiToR: Kate Hirson

NARRATOR: Pat Hingle

YEAR PRODUCED: 1980
FORMAT: 16mm., Videocassette (60:00)

DISTRIBUTOR: Direct Cinema Limited Film Library
RO. Box 415
Franklin Lakes, NJ o7417

AWARDS: American Film Festival, Blue Ribbon, CINE Golden Eagle
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In this three-part program, interviews with professionals in the field of constitutional American Forum
law and history help shed light on ideas that were central to the development of the
U.S. Constitution and that have been discussed and debated ever since its drafting in
1787. DOCUMENTARY

PROGRAM 1

Virtue and the Constitution For a republican form of government to endure, the
Founders believed that its citizens had to possess virtue. Yet the Constitution is silent
about civic virtue. Is there a conflict between the need for civie virtue and the
commercial impulsesina democratic republic? This is the question examined by noted
author George Gilder; Dr. Ernest van den Haag, John M. Olin Professor of
Jurisprudence and Public Policy at Fordham University Law School; and Robert A.
Goldwin, director of Constitutional Studies, American Enterprise Institute.

PROGRAM 2 ;
Is the Constitution Democratic? Was the Constitution a democratic document or the

product of a wealthy aristocracy intent on protectingits property interests? Vanderbilt

University professor of political science, William C. Havard, The Brookings

Institution’s James L. Sundquist, and University of Virginia political scientist, David

M. O’Brien contribute to the discussion.

PROCRAM §

Rights and the Censtitution Hamilton argued in The Federalist that the Constitution
is itself a bill of rights. When delegates to the convention proposed that the
Constitution contain a bill of rights, that motion was voted down. Why? Has the
relation of rights to the Constitution changed since 17872 Featured in this discussion
are Georgetown University professor of government, Richard G. Stevens, Harvey
Mudd College professor of humanities, William B. Allen, and historian, Doris Kearns
Goodwin.

PRODUCTION CRGANIZATION: World News Institute
EXECUTIVE PRODUCER: Richard Bishirjian
rropuckr: Gerald W. Lange

pirecTor: Chuck Martin

PROGRAM RESEARCIE Nelson Ong
1IOST/NARRATOR: Avi Nelson

Transcripts of the programs are available.

YEAR PRODUCED: 180
rorMaT: Videocassette
3 (30:00) prograins

DISTRIBUTOR: Southern Educational Communications Association
PO. Box 5966

2628 Millwoad Avenue

Columbia, SC 29250

Anarchism in America eaplotes the history of anardusin in the United States, the Anarchism in America
outline of its philosophy, and its place in contemporary political theory and practice.
The film considers how perceptions of anarchismn as either an indigenous or a forcign
doctrine have affected its atraction and role in American society. DOCUMENTARY

PRODUCTION ORGANIZATION: Pacific Street Filin Projects, Inc.
PRODUCERS/DIRECTORS: Joel Sucher, Steven Fischler
PRODUCTION COORDINATOR:! Llizabeth Garfield

YEAR PRODUCED: 1981
FORMAT: 16mm (go:o0)

pisTRIBUTOR: Cinema Guild
16g7 Broadway

New York, NJ oorg United States History
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‘... And the Meck Shall Inherit the Earth” follows the efforts of thie Menominee
Indians to maintain control of their land. Displaced by white settlers in thie nineteently
century, the Menominees were forced to move toless desirable land about fifty wiles to
the west under an 1854 treaty with the U.S. government establishing a permanemt
Menominee homeland. Establishing a luniber operation and a sawnuill, the Menomi-
nees were able to provide themselves with employment, schools, a hospital, welfare,
and funds to cover the cost of the local Indian agency. But depredations by white
loggers were [requent, and in 1935 the Menominees sued the federal government for
Indian Bureau niismanagenient of their forest. The suit was finally concluded in g1,
with an $8.5 million settlement and more problems .. 1 it solved.

PRODUCTION ORGANIZATION: NET
PRODUCER/WRITER: Ann Delaney
NARRATOR: E. G. Marshall

YEAR PRODUCED: 1971
FORMAT: 161m1m (59:00)

DISTRIBUTOR: Indliana University
AV Center
Bloomington, IN 47405

Apache Mountain Spirits was filmed in Arizona on the land of the White Mountain
Apache tribe. It tells two stories of the Apachie people and their sacred Gaan, holy
mythical figures; anancientlegend imterwoven with a nodern story shows the power of
the Gaan today. The program, which culminates in the Grown Dance of the White
Mountain Apachie, presents insiglts into the religious beliefs of the tribe, its
relationship with the land, traditicual family values, and the relationship between the
native American and white cultures.

PRODUCTION ORGANE.ATION: Silvercloud Video Productions, Inc.

PRODUCER: John Crouch

ASSOCIATE PRODUCER: Jennie Crouch

DIRECTOR: Bob Graham

enrrors: Tim Clark, John Crouch

WRITERS: Joy Havjo, Henry Greenberg

cast: This video was producedin cooperation with the White Mountain Apache tribe

YEAR PRODUCED: 1985
FORMAT: Videocassette (50:00)

DISTRIBUTOR: John Crouch
Silvercloud Video Productions, Inc,
1321 East King Road

Tueson, AZ 85719
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The Ballad of Gregorio Cortez, bascd on Americo Paredess book, Wakra Pistol i s
Haud, tells the story of a Mexican farmer in the “Fexas of 1gor who, through a faulty
translation from Spanish to English, is accused by thelocal sherift uf a robbery he did
not commit. When the sheriff tries to arrest Cortes, Cortes hills him. Thus begins a
flight that lasts ten days and involves oo pursuers. During the cliase, Cortesis aided
by Mexican and Angle alike, but he is ultimately captured and brought to trial. ‘The
legend of Gregorio Cortez eventually became part of Texas folklore, and the filin
includes the corrido (Mexican ballad) that tells his story. The film was shotonlocationin
and around Gonzalez, Texas, and in New Mexico.

PRODUCTION ORGANIZATION: The National Council oi La Ruaza

PRODUCERS: Moctezuma Esparza, Michael Hausimin

DIRECTOR: Robert Young

wrITER: Victor Villasenor

eniTors: John Bertucci, Arthur Coburn

ausic: W. Michael Lewis, Edward Jumes Olinos

¢asT: Edward Jumes Olmos, Tom Bower, James Gaumon, Pepe Serma, Rosania
Disoto

YEAR PRODUGED: 1982
FORMAT: 16mm., Videocassette {gozoo)

DISTRIBUTOR: Embussy Pictures (theatrical)
1901 Avenue of the Stars
Los Angeles, CA gool7

The Best of Families dianatizes real events tahing place between the turbulent years
of 1880 and 1goo against the backdrop of New York. Through the experiences ofihree
families — the Raffertys, the Lathrop-Baldwins, and the Wheelers — the series
examines the wiays in whidh urbanization and tedimology radically transforned
American society and culture. .

PROGRAM 1

Generations, 1880 The Raffertys fiace economic crisis when a construction job is
halted andall three of the Gunily's wage earnerslose their jobs, James Lathroploses his
supervisors job on the sime project and turns to the Reverand Dr. Baldwin for hedp.
Robert Wheeler fails to tuke the advice of his bank and his son, "Teddy, and suffers a
serious financialloss. Teddy forces his parents to sell their grand house and buy a less
pretentious one. Patrick Rafferty convinees a moving agency thar he and his sons are
experienced movers. The lives of the Raffertys and the Wheelers intersect tragicaty in
a sequence that culminates in Patrick Rafferty’s collapse and death,

PROGRAM 2

The Bridge, 1883 James Lathrop idealistically believes in the sociatimportmce of the
housing he is building, but he is disitlusioned with his employers sharp business
practices and clects to go into partnership with a fellow worker. Highlighted by the
opening of the Brooklyn Bridge, this episode ends with the wedding of James and
Sara.

PROGRAM 3

The Election, 1886 John Patrick Rafferty has tied his fortunes o Phil Murphy, a
Tunmany politician whe is indicted for hribery, and he agrees to silence or perjury if
called to testify in exchange for a good job with the party. James Lathrop confronts
Tammany when heloses a job to a competitor’s hid due to party favoritism. Theodore
Roosevelt convinees hanker Teddy Wheeler to support him as Republican candidate
for mayor, but Abra. . Hewitt, the Tamnuany candidate, wins. Murphy then discards
John Patrick as too chasy for use in politics, and John Patrick packs up his Camily and
moves West,

The Ballad of
Gregorio Cortez

DRAMA

The Best of Families
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PROGRAM .4
Ambition, 1890 Teddy Wheeler sces phitanthropy as a vel:icle for making his hank
well-kiown and announces an endowmein for the construction of a model housing
project. James Lathrops design is selected, but he soen reafizes he cannot complete
the project under the mandated budget and uses the deed to the funily farn as
collateral for 2 loan to stay in business. The Raffertys are still living in the samne
tenement, and young Peter has become part of a gang involved in street crime,

PROGRAM 3
A Chill to the Bones, 1892 Teddy Wheeler’s investors doubt his move {rom railroads
into industrial securities. During a dinner party, the Wheelers' fouryen-old son is
stricken with diptheria, and a worzin de ctor gueststruggles unsuccessfully o sive the
child’s Zte. As the country siks into depression, “Teddy Wheeler fights 10 protect his
investments, and James Lathrop gives up architecture 1o become 1 builder.

PROGRAM 0

The Great Trolley Battle, 1895 Steve Rafferty, i union bricklayer, becomes involved
vith the Knights of Labor in the Troliey Strike. John Patnek R ferty, his wife dead,
returns from the West and gets a job as a strikebreaker. Sara Lathrop, a passenger in
John Patricks ¢ takes pictures of strikers ambushing the trolley and sells them o a
newspaper, The strike collapses and Steve Rafferty is disillusioned by the lack of
support {rom the Kniglts of Labor's nationai headquariers,

PROGRAM 7

New Year’s Eve, 1899 On this day, the Raffertys, Lathrops, and Wheelers conjecture
about how their Lves will change as the new century approaches. The Spanish-
American Ware yellow journalism, the growth of industrial invesunent, «d new
technology have left their marks on the lives of all thwee families in ways they will never
forget,

PROGRAM 8

January 17, 1977 The families find themselves in twentieth-century sinrnjons
analogous to those of the characters in the 1880s. A record cold has hit the Northeast
and the Raffertys  apartment las no heat, Patrick, thougl ill, is determined 10 go out
andlook for work. He receives a monthly disability clieck from the union, hut itis not
enough 1o make ends meet. The Wheelers' investments in New York City notes are
endangered because the city’s wechnical default and inflation has eaten away their
capital. They decide to cancel plans to remaodel their brownstone, a job that would
have been landled by James Lathrop.

PRODUCTION ORCANIZATICR: Children's “Television Workshop

SERIES GREATOR: Naomi Foner

EXECUTIVE PRODUCER: Ethel Wininm

PrRODUCER: Gareth Davies

SERIES 32EAD wriTER: Corvinne Jacker

cast: Guy Buyd, William Carden, Frederick Coffin, Alice Drnmmond, George Ede,
Jill Eikenberry, Peter Evans, Clarence Felder, Pauline Flanagan, Victor Garl ., Sean
Griflin, George Hearn, William Hurt, Suzanne Lederer, Kate MceGregor-Stewart,
Judia McRenzie. Milo O'Shea, Lisa Pelikan, Willian Prince, Josef Sommer, Sigourney
Weaver

YEAR PRODUCED: 1977
rorMaT: Videocassette
PROGRAM 1 (90:00), FPROGRAMS 2=8 (G0:00)

DISTRIBUTOR: Indliana University
AV Center
Bloomingion, IN 47105

United States History
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Each program in this series is based on a controvensial public policy issue that Bill of Rights
Hlustrates a fundamental principle encoded in the Bill of Rights. ‘The programs Radio Project
contain statements froni spokespersons with a wide range of interpretations, as well as adio krojec

recent historical inforniation and archival audio footage. We hear from newsmakers,
“* . H ct vt P’ H e H e - A C Ve "y . - > >

the “person in the street,” historians, philosophers, and professors of jurisprudence. DOCUMENTARY RADIO SERIES

PROGRAM I

The Second Amendment: Interpretations and Misinterpretations

PROGRAM 2
Pressure Groups, Censorship, and the First Amendment

PROGRAM 3
Of God, Land, and Nation: Native American Land Claims and «ne Bill of Rights

PROGRAM 4
Neutral against God: School Prayer and the First Amendment

PROGRAM 5
And Throw Away the Key: The Eighth Amendment and Cruel and Unusual
Punishment

PROGRAM 6
Public Libraries and the First Amendment

PROGRAM 7
The Birds, the Bees, and the Constitution: Sex Education in the Public Schools

PROGRAM 8
The Politics of the Original Sin: Entrapment, Temptation, and the Constitution

PROGRAM ¢
He Went and Preached Unto the Spirits in Prison: Freedom of Religion in
American Penal Institutions

PROGRAM 10
Life and Death

PROGRAM 11
Open Secrets: Technological Transfer, National Security, and thz First Amendment

PROGRAM 12
Cults and the Constitution: Who’s Abusing Whom?

PROGRAM 14
Television on Trial: Car:eras in the Courts

PROGRAM 14
Without Due Process: Prejudice in the Application of the Bill of Rights to Citizens
and Non-Citizens

PROGRAM 15
Crazy and/or Guilty as Charged: Constitutional Aspects of the Insanity Plea and
Diminished Capacity Defenses

ProbuCTION OoRGANIZATION: Bill of Rights Educational Radio Project
EXECUTIVE PRODUCER: Adi Gevins

YEAR PRODUCED: 1982
ForMAT: Audiocassette 15 (30:00) programs

pISTRIBUTOR: Pacifica Foundation
5316 Venice Boulevard
Los Angeles, CA goolg

United States History
awarp: The Religious Relations Council, Inc., Wilbur Awm‘(lz 7 9

EMC T

Aruitoxt provided by Eic:




The Blood of Barre The Blood of Barre traces the early history of the granite industry in Barre, Vermont,
and describes the process of quarrying and carving granite. It examines the
emergence of the industry within the national economy, the impact of ethnic diversity

RADIO DOCUMENTARY on the Barre granite work force, the struggle of granite workers to organize, and the
| impact on the labor force of the decline and partial restoration of the industry in
recent decades.

PRODUCTION ORGANIZATION: Vermont Public Radio
EXECUTIVE PRODUCERSs: Steve Robinson, Betty Smith
PRODUCER/DIRECTCR: Betty Rogers

ASSOCIATE PRCDUCER: Art Silverman

wRITER: Tom Looker

YEAR PRODUCED: 1979
FORMAT: Audiocassette (30:00)

i pISTRIBUTOR: Vermont Public Radio
Box 89.5
Windsor, VT 05089

A Bond of Iron A Bond of Iron depicts the slave-master relationship at an antebellum ironworks
plantation in Virginia. Tivo narrators act as storytellers, describing the lives of William
Weaver, the iron-master, and Sam Williams, his slave. The film conveys a sense of the

DRAMA reality of slavery fromboth perspectives, and at the same time providesinsightinto the
broad economic and social tensions of the period.

PRODUCTION ORGANIZATION: South Carolina Educational Television Network
EXECUTIVE PRODUCERS: Peter Anderson, John G. Sproat
PRODUCER/DIRECTOR/WRITER: William Peters

ASSOCIATE PRODUCER: Patricia Curtice

casT: Brock Peters, Darren McGavin

YEAR PRODUCED: 1979
FORMAT: 16mm., Videocassette (60:00)

pISTRIBUTOR: South Carolina Educational Television
Drawer L.
Columbia, SC 29250

Brooklyn Bridge When the Brooklyn Bridge was opened in 1883, it was regarded as the greatest
engineering feat in the history of America. This film, divided into two parts, focuses

first on the struggle to construct the bridge. The second part of the film traces the
DOCUMENTARY transformation of the bridge into a rich symbol in American culture — of strength,
vitality, ingenuity, and promise. This section examines a century of response, both

conscious and unconscious, to the bridge by artists, historians, engineers, and the

public. The production employs as its main archival source the 10,000 documents

recovered in 1975 from the Brooklyn Bridge Drawings Collection.

PRODUCTION ORGANIZATION: Department of Records and Information,
. City of New York
| PRODUCER/DIRECTOR/CINEMATOGRAPHY: Kenneth L. Burns
| EDITOR/WRITER: Amy Stechler
‘ RESEARCHER: Thomas Lewis
HOsT/NARRATOR: David McCullough

YEAR PRODUCED: 1981
rorRMAT: Videocassette (558:00)

pIsTRIBUTOR: Direct Cinema, ILtd.
PO. Box 8135
’ Franklin Lakes, NJ o7417
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awarps: CINE Golden Eagle; Academy Award nomination; American Film Festival,
Blue Ribbon; Selected for MOMA/New Directors; Selected for Filmex; Chicago
International ilm Festival, Certificate of Merit; Christopher Award; National
Organization of American Historians, Barnouw Prize for Historical Film; Festival dei
Popoli, Special Mention

James Kutcher, a legless World War II veteran, was fired in 1948 from his clerk job at
the Veterans Administration for his socialist beliefs. Throughout the next ten years
James Kutcher and the Kutcher Civil Rights Commnittee waged the broadest and most
vigorous defense campaign carried out during the McCarthy era.

PRODUCTION ORGANIZATION: Film Arts Foundation
PRODUCER/DIRECTOR/WRITER: Howard Petrick
EDITOR: Kenji Yamamoto

CINEMATOGRAPHY: Ashley James

YEAR PRODUCED: 1981
FORMAT: 16mm. (58:00)

DISTRIBUTOR: Mass Production
¢/o Howard Petrick

1510 Guerreo Street

San Francisco, CA g4110
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Contrary Warriors

DOCUMENTARY

-

Crime and the
Bill of Rights

DOCUMENTARY
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Aruitoxt provided by Eic:

This film takes its name from the Crazy Dogs, one of the original Crow wartior
societies. These men declared themselves “contrary warriors” and pledged to risk
death and battle when challenged by outsiders for their land and future.

As the film explains, for one hundred years the Crow Indians have battled to preserve
their way of life and culture. One key to the tribe’s survival has been a modern day
warrior, the tireless Robert Summers Yellowtail. Yellowtail taught himself the law in an
era when only a handful of native Americans spoke English. In 1gro he began his career
in the halls of Congress, defending Crow lands and their rights as a separate people.
Now g7 years old, Yellowtail, who has never stopped fighting for those same goals, is
the focal point of the film.

The history of U.S. government-Indian relations provides the underlying tension for
the film. We meet Indians torn between two worlds, struggling to balance their Crow
heritage with the demands of the dominant culture. We see the cycle of poverty and
land loss that threatens the Crow people. The film1 makes us aware of the strength of
these people and of the families, traditions, and ceremonies that have held the Crows
together.

PRODUCTION ORGANIZATION: Rattlesnake Productions
PRODUCERS: Connie Poten, Pamela Roberts, Beth Ferris
wRrITERS: Connie Poten, Beth Ferris

CINEMATOGRAPHY: Stephen Lighthill

EpiTor: Jennifer Chinlund

HOST/NARRATOR: Peter Coyote

YEAR PRODUCED: 1986
rForRMAT: Videocassette (60:00)

pisTRIBUTOR: Rattlesnake Productions
PO. Box 8779

117 West Broadway

Missoula, MT 59807

Crime and the Bill of Rights is the pilot for a series being developed by WQED/
Pittsburgh to honorthe bicentennial of the U.S. Constitution in 1987. Each programis
designed to show how the Constitution affects the lives of all Americans. Featuring
interviews with Yale Kamisar, law professor at the University of Michigan, and James Q.
Wilson, political scientist at Harvard University and UCLA, this documentary focuses
on how the Constitution addresses criminal procedure and how the courts have
interpreted the framers’ original intentions. The programincludes, as its centerpiece,
a detailed examination of the Christian Burial case.

PRODUCTION ORGANIZATION: WQED-TV, Pittsburgh, PA

EXECUTIVE PRODUCER: Danforth P Fales

coPRODUCERS: Bob Walsh, Gordon Hyatt

wRITERS: Bob Walsh, Tom Gerety

CINEMATOGRAPHY: Joe Seamans

PROGRAM HOST: Judy Woodruff, correspondent for the “MacNeil /Lehrer Newshour”
Law CORRESPONDENT: Tom Gerety, law professor, University of Pittsburgh

YEAR PRODUCED: 1985
FORMAT: Videocassette (57:00)

DISTR:BUTOR: WQEDTV
4802 Fifth Avenue
Pittsburgh, PA 11521
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Dateline 1787 recreates the Constitutional Convention of 1787 as if it were a
contemporary news event. Techniques of modern broadcast journalism are used to
presentand examine the events, issues, and personalities sut rounding the drafting of
this national document. Program segments cover the flour debates, on-the-spot
interviews, caucus reports, and human interest features. Commentators William B.
Allen, professor of government at Harvey Mudd College, and Jack N. Rakove,
professor of history at Stanford University, discuss the issues raised in each episode.

PROGRAM 1

May 27, 1787 The National Radio Theatre News Team, situated in the “broadcast booth”
of the Philadelphia State House, reports on the opening and background of the convention
called to revise the Articles of Confederation. Delegates begin the business of the
convention by clecting George Washington convention president. A committee is chosen to
prepare rules of order.

PROGRAM 2
June 3, 1787 Virginia governor Edmund Randolph introduces a plan for wholesale reform;
debate on his plan begins. Governor Randolph is interviewed.

PROGRAM 3

June 10,1787 Elements of the Randolph plan are debated. A clear difference on questions
of representation emerges. All members accept that authority comes from the people but
differ asto howauthority should be exercised. James Madison and others are interviewed in
the broadcast booth.

PROGRAM 4
June 17, 1787 The focus is on the mounting tension between federalists and nationalists
regarding legislative representation. Elbridge Gerry is interviewed.

PROGRAM 5

June 24, 1787 National response to the confederal argument of the New Jersey Plan is
aired. Alexander Hamilton delivers a startling speech. A final vote is taken to choose
beeween the Randolph and Paterson plans.

PROGRAM 6
July 1, 1787 Delegates reach an impasse over the bases for apportioning representation.
Hamilton is interviewed about his departure.

PROGRAM 7
July 8, 1787 The controversy is turned over to a comnittee. Feature on the Independence
Day celebrations. Interview with Benjamin Franklin.

PROGRAM 8
July 15, 1787 The debate turns to North-South distinctions and conflicts over slavery.
Feature on slavery in America. Interview with Gouverncur Morris.

PROGRAM Q

July 22,1787 Avote temporarily scttles the representation issue. Attention is turned to the
presidency and powers of federal government. Features on the large state caucus and on
judicial review.

PROGRAM 10
August 4, 1787 The various resolutions are turned over to a Comnittee of Detail. Methods
of electing the president are debated. More large-state, small-state controversy. Report on
the committee. Interviews with George Mason of Virginia and James Wilson of
Pennsylvania.

PROGRAM I1

Augustiz, 1787 Committee reports. Amazingly rapid progress on detail follows. Report on
the results of the committee’s work. Interview with Madison.

31

Dateline 1787

DRAMATIC RADIO SLRIES
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PROGRAM 12

September 2, 1787 Declegates reach a compromise on the slavery issuc. More detail
disposed of. Presidency takes final form. Property requirements for suffrage are thrown out.
Report on rumors circulating that convention is trying to sct up an American monarchy.
Feature on other items in the world news.

PROGRAM 13
September 16, 1787 The Committee on Postponed Matters reports as the convention
draws to 2 close. Edmund Jennings Randolph, George Mason, and Elbridge Gerry who
defect arc interviewed. News team solicits delegates’ comments about defection. Feature
on Committec on Style and the final draft of the constitution. George Washington
interviewed.

PROGRAM 14
September 17, 1787 Live coverage of the last day ef the convention. The news tcam
buttonholes delegates after adjournment for closing impressions. Franklin's “rising sun”
remark.

PRODUCTION ORGANIZATION: National Radio Theatre
PRODUCER/DPIRECTOR: Yuri Rasovsky
wRITERS: Michelle Damico, Denise Jimenez, Yuri Rasovsky

YEAR PRODUCED: 1986
FORMAT: Audiocassette
13 (30:00) programs

pISTRIBUTOR: National Radio Theatre
€0 North McClurg Court
Chicago, IL. 60611

The Electric Valley The Electric Valley analy/es the history of_the Tennessce Valley Authority from its
beginning to the Depression. The film combines a wealth of archival film footage with
interview segments and focuses on the people whoshaped the TVA as well as those who
DOCUMENTARY were touched by it. Also covered are such important topics as pioneering social
experiements, dams and dislocation, public power versus private power, thestrip mine

coal dilemma, and the rise and fall of the world’s largest nuclear plant.

PRODUCTION ORGANIZATION: James Agee Film Project
PRODUCER/DIRECTOR: Ross Spears

ASSOCIATE PRODUCER: Jude Cassidy

NARRATOR: Wilma Dykeman

WRITERS: Ross Spears, Dick Couto, Melanie Maholick
EDITOR: Melanie Maholick

CINEMATOGRAPHY: Anthony Forma

FORMAT: 16imm., Videocassette (92:00)
piSTRIBUTOR: James Agee Film Project
316 East Main Street

Johnson City TN g7601

YEAR PRODUCED: 1983
| AWARDS: American Film Festival, Finalist; Filmex; U.S. Film Festival
|
\
\
|
|
|
|
|
|
|
|
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Ephraim McDowell’s Kentucky Ride examines the f ronticrs of medicine in the early Ephralm McDowell’s
nincteenth century. By following the story of Mrs. Jane Todd Crawford, who had an .
undiagnosed ovarian tumor, and Dr. Ephraim McDowell, the physician who saved her Kentlle}’ Ride
life by performing Americas first successful abdominal surgery, the film explores the
patient-doctor relationship and the societal pressures inhibiting medical advances.

DRAMA

PRODUCTION ORGANIZATION: WGBH, Boston, MA
EXECUTIVE PRODUCER: Peter McGhee

PRODUCER: Jo Gladstone

DIRECTOR: Frances Gladstone

YEAR PRODUCED: 1979
FORMAT: 16mm. (60:00)

pISTRIBUTOR: WGBH-Boston
125 Western Avenue
Boston, MA 02134

First Person America: Voices from the Thirties is based on actual interviews First Person America:
collected by the Federal Writers' Project during the late 1gg0s. Through dramatized .

narratives, it recreates the experiences of Americans from diverse walks of life in the VOlCCS from
decade of the Great Depression. the Thirties

PROGRAM 1

Troupers and Pitchmen: A Vanishing World The program portrays a part of DOCUMENTARY RADIO SERIES
American life which no longer exists: vaudeville palaces and carnival jammers,

purveyors of tuck charms, and patent medicine pitchmen.

T

o
'-4> s a

v - ey,

3 » ! s
- s E & P A .
N~ P! b - e Yy

i

DRI T 32
L . LD T
LS )

2t 33 5

—

Q

Fa

\
\
[



PROGRAM 2

When I First Came to This Land By dramatizing narratives of a fish peddler from
Chicago, a Portuguese fisherman from Cape Cod, a Russian-Jewish itinerant peddler,
and a French-Canadian textile worker from New Hampshire, the program describes
how immigrants made their way in the new country and struggled to preserve their
ethnic identity as they adapted to the new life.

PROGRAM §

Making Ends Meet The program suggests some of the ways women sustained
themselves during the hard times of the 19gos. The stories of a ninety-year-old
Vermont farm wife, a woman from Harlem recalling her rural Southern childhood, a
widowed Italian boardinghouse keeper, a second-generation Irish domestic, and a
woman who left the farm to become a dancer convey the sense of pride and autonomy
of these women.

PROGRAM 4

Talking Union Throughthe dramatized narratives of Chicago packinghouse workers,
this program focuses on the fierce and dramatic struggle for unionization in the 19g0s.
The programincludes interviews with a packinghouse worker who told her story to the
Federal Writers' Project forty years ago and the federal wiiter who collected the
stories.

PROGRAM 5

SarcaN Smoke and Steel The hwnan cost of building America is evohed thiough the stories of
an Oklahoma oil-field hand, a Missouri coal miner, a New York City construction
worker, a Penobscot Bay canoe maket, and a pait of Vermont granite cutters.

Y, G PROGRAM 6

(| Harlem Stories The diamatized nariative of a Pullman porter who lamented his mmove
north to Harlem is the focal point of the program. His story is echoed by the fist-
: person accounts of a street peddler, a jazz diummer, a 1ent-a-paity propiietor, and a
L i street corner orator, all of whom find city life to be a failed promise.

v PRODUCTION ORGANIZATION: WGBH-Radio, Boston
N EXECUTIVE PRODUCER: Robert Montiegel
' PRODUCER: Knute Walker

COPRODUCERS: Ann Banks, Barbara Sirota
DIRECTOR: Joan Micklin Silver
EDITOR: Ann Banks
wrRITER: Tom Looker ° .

HOST/NARRATOR: Oscar Brand

1

YEAR PRODUCED: 1980
FORMAT: Audiocassette
6 (30:00) programs

pisTRIBUTOR: National Public Radio
2025 M Street, NW.
Washington, DC 20036

AwaRD: CPB Award, Best Arts and Humanities Documentary

United States History 34
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Based on Myrlie Evers’ book, For Us, The Living, the film is the story of civil rights
leader Medgar Evers. It begins in 1958 when Medgar Evers was a successful insurance
agent in Mississippi’s bayou region. In addition to selling insurance to his clients,
mostly poor, illiterate sharecroppers, Evers kept them aware of the progress and
growthof the National Association for the Advancement of Colored People (NAACP).
Despite his wife’s fears, in 1960 Medgar accepts the field directorship of the NAACP
regional headquarters in Jackson, Mississippi. The film depicts Evers’s efforts to
integrate the public schoolsin Jackson his loss of faith in realizing change by working
through the system when the killers of a fourteen-year-old black boy are acquitted, and
his renewed hopes when members of the black community pick up the banner and join
forces to stage sit-ins, boycotts, and other acts of protest that draw nationwide
attention to segregation. The film ends with Medgar Evers’s assassination.

PRODUCTION ORGANIZATION: Charles Fries Production, Inc. and Public Television
Playhouse, Inc.

EXECUTIVE PRODUCER: Charles W. Fries

PRODUCER: J. Kenneth Rotcop

DIRECTOR: Michael Schultz

CINEMATOGRAPHY: Alan Kozlowski

casT: Howard Rollins, Jr., Irene Cara, Margaret Avery, Roscoe Lee Browne, Larry
Fishburne, Janet MacLachalan, Dick Anthony Williams, Paul Winfield

ADAPTATION: Ossie Davis, J. Kenneth Rotcop

YEAR PRODUCED: 1983
FORMAT: 16min., Videocassette (9o:00)

pISTRIBUTOR: Charles Fries Productions, Inc.
9200 Sunset, Suite 700
Los Angeles, CA goobg

AwARD: NAACP Image Award

Fund: is a Swahili word denoting the person in the community who passes on shills
from one generation to another. The film portrays the lfework of Ella Baker, an
extraordinary, little-known civil rights activist whose organizing carcer mirrors the
history of the civil rights movement. In her many roles as teacher, activist, and com eyor
of experience for over half a century, Ms. Baker, in her forthright and dynamic
manner, vividly transmits this history of struggle.

PRODUCTION ORGANIZATION: Fundi Productions, Inc.
PRODUCER/DIRECTOR: Joanne Grant

DIRECTORIAL CONSULTANT: Saul Landau
CINEMATOGRAPHY: Judy Irola

eDITOR: Hortense Beveridge

CONSULTING EDITOR: John Carter

Music: Bernice Johnson Reagon

YEAR PRODUCED: 1981
FORMAT: 16mm., Videocassette (63:00)

DISTRIBUTOR: New Day Films
22 Riverview Drive
Wayne, NJ o7470
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The Golden Cradle;
Immigrant Women in
the United States

United States History

Aruitoxt provided by Eic:

RADIO SERIES

18

This ten-part series features the sodial history of Americas women immigrants from
the 1840s to the present. The programs weave together music, diama, memories, and
narrative. Archival tapes andexclusive interviews help present a tapestry of American
immigrant life — about survival, ethnic neighborhoods, labor o1ganizing, educational
opportunities, art and artists, and the maintenance of cultural traditions among
emigreés.

PROGRAM 1 .

The Journey Readings by actre's Liv Ullman from the shipboard diary of a
nineteenth-century Norwegian woman and other reminiscences of immigrant women,
plus recent accounts by Latin American and Southeast Asian women.

PROGRAM 2

The Half-Open Door Secveral generations of immigrants recall their arrival in
America and the harsh realities of the quota system, exclusion laws, detainment, and
deportation.

PROGRAM §

The Alley, The Acre, and Back a’ the Yards Women who established unique ethnic
communities that endure today despite changing economic and social pressures are
interviewed.

PROGRAM 4
In America, They Say Work Is No Shame limmigrant laborers and union organizers
recount tragedies and triumphs subsequent to the passage of job safety laws.

PROGRAM 5
Three Tunes for an American Songbook Three women who emigrated from Russia,
Greece, and Ttaly in the early 19oos tell their stories.

PROGRAM 6
Daily Bread Immigrant women describe labor as domestic servants, farm wives, and
shopkeepers.

PROGRAM 7
English Lessons Turn-of-the-century immigrant women and more recent arrivals
describe their hunger for education and the obstacles they faced.

PROGRAM 8

My Mother Was a Member of the Remarian Ladies Aide Society Women talk of the
strong alliances made and the societal changes they were able 1o effect through
organizations they founded.

PROGRAM @
Tapestries Artists featured in this program express through writing, song, and
theater the enduring will of immigrant women to make a life in a new world.,

PROGRAM 10
In America, We Wear a New Name Women from the turn of the century to the present
speak of maintaining traditions within a melting pot culture.
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PRODUCTION ORGANIZATION: Soundscape, Inc.
coPrODUCERS: Deborah George, Louise Cleveland
RESEARCH DIRECTOR: Jane M. Deren
ADMINISTRATIVE COORDINATOR: Karen Getman
NARRATOR: Mandy 1. Bynum

YEAR PRODUCED: 1984
FORMAT: Stereo audiocassettes
10 (30:00) programs on 3 casscties

DISTRIBUTOR: Open reel rental for noncommercial radio broadcast:
Pacifica Program Service Radio Archives

5316 Venice Boulevard

Los Angeles, CA goolg

Audiocassette purchase:
NPR Cassette Publishing
2025 M Street, N.W.
Washington, DC 20036

Free loan of cassette with detailed study guide available to senior citizen groups from.
Senior Center Humianities Programs

The National Council on the Aging, Inc.

6oo Maryland Avenue, SW.

Washington, DC 20024

The Spanish Civil War attracted approximately qo,o00 volunteers from around the The Good Fight: The
world who fought against the a mies of Franco, Hitler, and Mussolini. The Good Fight

tells the story of the 3,200 Americans of the Abraham Lincoln Brigade who went to Abraham Lincoln
Spain to fight fascism five years before the United States entered World War 11 Brigade in the Spanish
Through a series of interviews conducted with eleven Lincoln Brigade veterans — Civil W:

soldiers and nurses—the film examines why thiey went, what they believedin then and Vi1 Yvar

now, and how their decisions affected their lives. Placed in the conteat of the Great
Depression and the rise of fascism, important issues about private and public DOCUMENTARY
respozsibility are raised by the film.

PRODUCTION ORGANIZATION: Abraham Lincoln Brigade Film Project

PRODUCERS/DIRECTORS: Noel Buckner, Mary Dore, Sam Sills

PROJECT HISTORIAN: David Paskin

CINEMATOGRAPHY: Stephen Lighthill, Peter S. Rosen, Joe Vitagliano, Renner Wun-

derlich

enrTor: Noel Buckner

NARRATION CO-AUTHOR: Robert A, Rosenstone

susic: Wendy Blackstone, Bernardo Palombo

NARRATOR: Studs Terkel

YEAR PRODUCED: 1984
FORMAT: 16mm., Videocassette (8:00)

DISTRIBUTOR: First Run Features

159 Waverly Place
New York, NY 10014
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« 2 37 [g




The Great Plains Inspired by movie collections in the Adams C()lll.ll) Histon ical Society :\rd.mc.s. the
series uses footage dating from the 1g20s to depict the social history and life of the
Great Plains region.

DOCUMENTARY SERIES
PROGRAM 1
The Great Plains This film describes the geography of the area. [t tells of carly Indian
history; the Spanish, French, and American explorations; the fur waders, mission-
aries, and military forts; the Oregon, Santa Fe, and other rails that ook people
through the area; and the carly days of settlement,

PROGRAM 2

The People Many of the first settlers were Civil War veterans coming from settled
arcas of the Eust, following traditional immigration patterns westward with the
moving frontier. Later immigrants came from northern Europe — from Germany,
Bohemia, Russia, England, Ireland, the Scandinavian conntries — leaving their
homelands because of overpopuliation, miditary conscription, or religions restrictions.

PROGRAM 3§

The Communities Towns sprang up overnight on the prairies, many of them railroad-
sponsored communities so much alike a traveler had to look at the sign on the water
tower to know where he was. This filim describes the carly towns, including the hooster
ones that cither faded away or else failed 1o get-started.

PROGRAM 4
The Great Plains Culture The people of the area created a Great Plains culure,
developed from the Populism of the 18gos, the despair of the Dust Bowl 1g4os, and
present-day conservatism. They are sports-minded, love college football, parades,
country fiirs and harvest festivals, have established churches, and share a Bible-belt
philosophy, which includes attitudes toward Prohibition and other moral-political
issnes.

PROGRAM 5

Farming The carliest farmers broke the sod, faced blizzards, grasshoppers, dust
storms and drought, and survived bitter adversity. This film traces the development of
farming methods from the firs primitive implements to modern large-scale farming.

PROGRAM 6

Ranching From the days of the buffalo rangmg across the grasslands, through the era
of the cautle trails to the presen day, the Great Plains has aly ays been cattle country.
This film traces the development of ranching from the early days on the trail, the era of
the cattle barons, 1o present-day ranching.

PRODUCTION ORGANIZATION: Adams County Historical Society, Hastings, Nebraska,
and Buller Film Service

DIRECTOR/WRUTER: Dorothy W. Creigh

NARRATOR: Harold Shiffler

YEAR PRODUCED: 1970
FORMAT: 16nun, Videocassette (22:00-27:00)

mISTRIBUTOR: Adams County Historical Society
Box 102
Hastings, NE 68gor

United States History
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The Hagley Museum is an interpretive documentary film about Delaware’s The Hag]ey Museum:

candywine River area, one of the most importam industrial communities in the Ni h-C
nincieenth century. Using contemporary and archival footage to depict the areas A Nineteenth- eﬂtur}’
rapid industrial devclopment and decline, the film places the Hagley Muscum’ Industrial Community
restoration exhibits in culuural and historical perspective.

PRODUCTION ORGANIZATION: Stefan Dobert Productions DOGUMENTARY
mRECTOR: Stefan Dobert
wrITER: Mark Trachuman

YEAR PRODUCED: 1978
FORMAT: 16mm. (15:00)

pisTRiIBUTOR: The Hagley Museum and Library
PO. Box g630
Wilmington, DE 19807

awarp: CINE Golden Eagle

A moving and realistic portrayal of an eighieenth-cenuury connmuity dunng the Hard Winter
American War for Indeperdence, Hard Winter was filmed in Morris and Sussex
counties, New jersey, and dramatizes a linle-known chapter in the history of the
Revolmionary War. During the winter of 1779-80, General George Washington DRAMA
ordered his troops to encunp in Morris Coumy when, as he put it, prospects were

“worse thanat any time during the war? The dran focuses on the conflicting avitudes

toward the war in Morris Coumy and the difficult decistons ordimary citizens had to

make. The seriptis based on primary sources that ilhuninate the moral, ethical, and

political conflicts of the arca.

PRODUCTION ORGANIZATION: Morris County Historical Society

EXEGUTIVE PRODUCER: Chiz Schultz,

ASSOCIATE PRODUCER: Valerie Shepherd

DIRECTOR: Mat Brauchitsch

eoiTors: Victor Kanefsky, f.es Mulkey

CINEMATOGRAPHY: Judith Irola, Joseph Friendnian

cast: Alfred De Chuoy, Janet Scott, Wil Buchanan, Tony Carlin, Steve Orlonski, Chuck
Portz

YEAR PRODUCED: 1984
rorMar: ;6mm., Videocasseue (58:00)

pisTRIBUTOR: Great Plins National Instructional Television Library
120. Box 8o6i6g
Lincoln, NE 6850

AWARD: Anierican Film Festival, Finalist

United States History
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Astirring and unromanticized picture of life on the prairic. Heartland is based on the
experiences of Elinore Pruitt Stewartand Clyde Stewart, turn-of-the century pioneers
near Burntfork, Wyoming. In 1g10, Elinore, a widow with a seven-year-old daughter,
travels by t=ain from Denver .o the Wyoming prairie, where she has a job keeping
housc for a rancher, Clyde Stewart, for $7 a week. Between cooking, gardening, and
tending pigs, Elinore looks for land she can homestead for herself, filing claim o land
nexttoStewart’s tanch. Her realization of the difficulties and haz s of this plan lead
to a compromise with him, and they marry.

PRODUCTION ORGANIZATICS: Wilderness Women Productions, Inc.

EXECUTIVE PRODUCER: Annick Smith

rrobuckers: Beth Ferris, Michael Hausman

DIRECTOR: Richard Pearce

wRITERS: Beth Ferris, William Kittredge

CINEMATOGRAPIIY: Fred Murphy

cast Rip Torn, Conchata Ferrell, Barry Primus, Lilia Shala, Mcy; .+ Folsont, Amy
Wright

YEAR PRODUCED: 197
FORMAT: 16mm., Videocassette (go:o0)

DISTRIBUTORS: Thorn EMI
1370 Avenue of the Americas
New York, NY 1001q (video)

Twyman Film Distributors
RO. Box 6os
Dayton, OH 45401 (16mm.)

The Pickman Film Corporation
250 West 5711 Street, #2515
New York, NY 10019 (theatrical)

AwaRrDs: Berlin Festival, Golden Bear (First Prize); United States Film Festival, First
Prize: Cowboy Hall o€ Famne, Best Western of the Year

The Homefront is a film on the sodial history of Ametican people duning Workd Wa
IL It combines archival footage with interviews of Americans who fought overseas and
those who remained behind. The Homefront focuses on the massive impact the war
had on the lives of ordinary people and on the nation as a whole, Social change is
discussed in terms of the following themes: government spending that lifted the
country fromy depression to full employment and prosperity; growth and consolida-
tion in industry; organized labor; agriculture; the increased mobility of Americans
during wartime; social dislocation; the fortunes and misfortunes that befell
minorities; and women in the work force.

PRODUCTION ORGANIZATION: The University of Southern California
EXEZUTIVE PRODUCER: Jack Kaufman
PRO.LUCER/DIRECTOR/WRITER: Steve Schecter

Corrovuckr: Mark Jonathan Harris

ASSOCIATE PrODUS%w Franklin D. Mitchell

CINEMATOGRAPHY: Don Lenzer

EDITOR: Ron Brody

NARRATOR: Leslie Niclson

YEAR PRODUCED: 198,
FORMAT: 16mm., Videocassette (go:00)

msTrisuTor: Churchill Films, Inc
662 North Roberson Blvd.
Los Angeles, CA goo6g-gggo

AWARD: American Film Festival, Blue Ribhon
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The film provides a record of daily life in the factory village of Hopedale,
Massachusetts, whose development remained linked to the paternalistic Draper
Company, producers of textile machinery, for over a century. Materials for the film
include a collection of 3,600 historic glass plate negatives owned by the Merrimack
Valley Textile Museum, interviews with Hopedale residents, and film footage of the
contemporary community planning and development that integrated moral and
economic goals The film nostalgically recalls the lifestyle of the company mill tewn, a
way of life once characteristic of New England.

PRODUCTION ORGANIZATION: Merrimack Valley Textile Museum
DPIRECTOR: Wheaton Holden
wRITERS: Wheaton Holden, Thomas W. Leavitt, Heiena Wright

YEAR PRODUCED: 1977
FORMAT: 16mm, (28:00)

PISTRIBUTOR: Muscum of American Textile History
800 Massachusetts Avenue
North Andover. MA 01845

Crucial to an understanding of American history is an understanding of the institution
of slavery and its consequences. A House Divided is a series of dramatic productions
that explores the history of slavery by focusing on significant, but little known, figures
who were important to the course of the “peculiar institution.”

The history of black people’s experience in slavery is one of the most dramatic
illustrations of the difficulties Americans faced in trying to put the democratic
experiment into practice. While the proposition that “all inen are created equal”
becaine a central theme in American history, many of the nation’s most eloquent
spokesmen for liberty were slaveholders, including Thomas Jefferson, the individual
who inscribed those words in the Declaration of Independence. Slavery divided the
minds of Americans and raised a troubling paradox; the contradiction between the
nation’ ideals and practices could not continue without great tension and conflict.
Slavery seriously affronted national ideals and, as Abrahain Lincoln noted, it made
America “a house divided,” a society split between commitments to human bondage
and commitments to human freedom.

Three programs in the series are now available. John Punch, the fourth program,
about the origins of slavery in seventeenth-century Virginia, is cuivently in
development.

Hopedale: Reflecticiis
on the Past

DOCUMENTARY

A House Divided

DRAMATIC SERIES

CHARLOTTE FORTEN
(MELBA MOORE)
TEACHES HER NEWLY
EMANCIPATED STUDENTS
THE ESSENTIALS FOR LIVING
IN A FREE SOCIETY.

United States History
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SOLOMON NORTHUP
(AVERY BROOKS) IS KIDNAPPED
AND SOLD INTO SLAVERY.

PROGRAM 1

Denmark Vesey’s Rebellion In 1822, Denmark Vesey, a prosperous free black
carpenter in Charleston, South Carolina, led an abortive rebellion to free the city’s
slaves. The odds against success seemed overwhelming. Many of the slaves of
Charleston were hesitant to fight for their liberty. Why was Vesey driven to lead them?
Why did he turn his back on his own freedoniand success to risk almost certain death
inadesperate revolt? The answers in Denmark Vesey’s Rebellion are often surprising
and provide a unique insight into the agonizing complexity of the enslavement of one
man by another. The production was filmed on location in Charleston.
PRODUCTION ORGANIZATION: WPBT/Community Television Foundation of South
Florida, Inc.

EXECUTIVE PRODUCER: Robert S. Morgan

PRODUCER: Yanna Kroyt Brandt

DIRECTOR: Stan Lathan

WRITER: William Hauptman

EDITORS: John Carter, Paul Evans

CINEMATOGRAPHY: Larry Pizer

casT: Yaphet Kotto, Ned Beatty, Cleavon Little, Antonia Fargas, Donald Moffat, Brock
Peters, William Windom, Mary Alice, Bernie Casey

YEAR PRODUCED: 1981
FORMAT: Videocassette (go:00)

AwARDS: Ohio State Award; Freedom Foundation Award; National Black Program-
ming Consortiun, Best Drama; Black Filmmakers’ Hall of Faine, Best Drama; NAACP
Image Award

PROGRAM 2
Experiment in Freedom: Charlotte Forten’s Mission was filmed on authentic
locations in the Sea Islands of South Carolina near Beaufort. The drama presents the
story of Charlotte Forten, the brilliant and talented daughter of a wealthy black family
in Philadelphia, who was determined to dedicate herlife to helping her race. Although
plagued by ill health, she forsook comfort to brave the heatand the danger of war when
the slaves were freed at the beginning of the Civil War. Charlotte taught them and
helped them build a new society in South Carolina. She recorded the events in a
Jjournal which was later published and widely read.

PRODUCTION ORGANIZATION: Past America, Inc.
EXECUTIVE PRODUCER: Robert S. Morgan
PRODUCER: Yanna Kroyt Brandt

DIRECTOR: Barry Crane

WRITER: Sainm-Art Williains

EDITOR: John Carter

United States History
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CINEMATOGRAPHY: Joseph Wilcots

casT: Melba Moore, Ned Beatty, Glynn Turman, Mary Alice, Moses Gunn, Carla
Borelli, Micki Grant, Anna Marie Horsford, Bruce McGill, Jay Paterson, Vyto Reginis,
Roderick Wimnberly

YEAR PRODUCED: 1985
FORMAT: Videocassette (120:00)

{
PROGRAM $
Soiomon Northup’s Odyssey Filmed in Savannah, Georgia, Solomon Northup’s
Odyssey is the true story of a free black man from Saratoga, New York, who was kid-
napped into slavery in 1841. For twelve years, Northup suffered the cruelty and
subjugation of enslavement on plantations in Louisiana. Finally, he was able to send a
message for help back to Saratoga. Henry Northup, the son of his former owners,
mounted a rescue mission to Louisiana and was able to free Northup in 1853. Solomon
Northup’s written account of his ordeal, Tivelve Years a Slave, sold 25,000 copies in its
first year of publication. The book was a tool of American abolitionists and increased
the pressure to free the slaves, even at the expense of a civil war.

PRODUCTION ORGANIZATION: Past America, Inc.

EXECUTIVE PRODUCER: Robert S. Morgan

PRODUCER: Yanna Kroyt Brandt

pIRECTOR: Gardon Parks

WRITERS: Lou Potter, Sainm-Art Williams

EDITOR: John Carte

CINEMATOGRAPHY: Hiro Narita

casT: Avery Brooks, Petronia Palcy, Rhetta Greene, John Saxon, Mason Adams, Lee
Bryant, Janet League, Joe Seneca, Kent Broadhurst, J.C. Quinn, Michael Tolan

YEAR PRODUCED: 1984
FORMAT: Videocassette (120:00)

awaRrDs: CINE Golden Eagle; Organization of American Historians, Erik Barnouw
Award

DISTRIBUTOR: (for all programs in House Divided series)
Past America, Inc.

12100 N.E. 16TH Avenue

Miani, FL 3161

An Act of Congress studies the process by which a bill hecame law, tracing the
activities of people working for and against the Clean Air Amendments of 1977 (H.R.
6161) as the need for jobs aud lower costs clashes with the drive for a cdeaner
environment. Filmed over a two-year period, the filn follows former Rep. Paul G.
Rogers (D-Fla) and Rep. John D. Dingell (D-Mich) as they argue, plot strategy, round
up support, barter for votes, make compromises, and finally watch patiently as the
votes are cast. Rogers was supported by a coalition of groups concerned with the
environment and health; Dingell was supported by a coalition of labor and business
organizations fearful of negative economic effects.

PRODUCTION ORGANIZATION: WVIA, Pittston, PA
PRODUCER: Jerry Colbert
DIRECTOR: Charles Guggenheim

YEAR PRODUCED: 1§79
FORMAT: 16mm., Videocassette (59:00)

pISTRIBUTOR: Coronet/MTI Film and Video
108 Wilmot Road
Deerfield, IL 60015
V4
AWARDS: American Film Festival, Honorable Mention; San Frandsco International
Film Festival, Political Documentary, Best of Category

H.R. 6161:
An Act of Congress

DOCUMENTARY

United States History
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Keeping On Keeping On is the story of a southern textile community and its people during a

campaign to unionize the local mill. The film chronicles transitions in social
relationships and community structures; depicts the familys importance as a unit of
support, and explores the central role women play in the textile community. Central to
the story are Sam and Luke. Sam is a black textile worker and minister whose dignity
and convictions are reinforced by his personal sacrifices, which in the end are
rewarded. Luke is a white union organizer who faces a conflict between his private
beliefs and values and the public policies he represents.

PRODUCTION ORGANIZATICN: Many Mansiuns Institute, Cabin Creek Center
EXECUTIVE PRODUCER: Barbara Kopple

proDUCER: Coral Hawthorne

DIRECTOR: Barbara Kopple

wRITER: Horton Foote

EDITOR: Lora Hayes

CINEMATOGRAPHY: Larry Pizer

casT: James Broderick, Danny Glosver, Dick Anthony Williams, Carol Kane

YEAR PRODUCED: 1982
FORMAT: 16mm., Videocassette (72:00)

pisTRIBUTOR: Cabin Creek Center
58 East nTH Street
New York, NY 10003

OVERSEAS DISTRIBUTOR: Affinity Enterprises
330 West 42ND Street
New York, NY 10046

The Killing Floor The Killing Flooris a drama about Frank Custer, a young sharecropper wholeaveslife

in the rural South to make a new life for his family by working in the Chicago
stockyards. The film takes place between 19r7 and 1919 and depicts Custer’s
involvement with the organization of workersin the Chicago stockyards. He ultimately
stands up for the union aganst other black men who refuse to join, confronting not
only the company bosses but most of his black co-workers as well. Fact and dramatic
detail are interwoven with actual film footage of early twentieth-century Chicago as
the story of tension between races and classes unfolds.

DRAMA

PRODUCTION ORGANIZATION: Made in U.S.A. Development Corporation
EXECUTIVE PRODUCER: Elsa Rassbach

ASSOCIATE PRODUCER: George Manasse

piIRECTOR: Bill Duke

WRITERS: Lesliz Lee, Ron Milner

epiTor: John Carter

CINEMATOGRAPHY: Bill Birch

cAasT: Damien Leake, Clarence Felder, Moses Gunn, Alfre Woodward

YEAR PRODUCED: 1984
FORMAT: 16mm; Videocassette (120:00)

DISTRIBUTOR: Public Forum
c/o Rosenblum and Freedman
10 Columbus Circle, Suite 2210
New York, NY 10019

AawArDS: U.S.A. Film Festival, Special Jury Award; U.S. Film Festival (Sundance),
Speciai Award; International Film and TV Festival of New York, Silver Medal;

Hemisfilm International Festival, Best Feature Award; National Black Consortium,
First Place for Drama

United States History
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The tension that pervades King of America is that of an immigrant’s private struggle
to realize his dreams in a society often indifferent to anyone’s dreams. The action
begins in 1915 when, for the dispossessed of the world, America represents the only
country where dreams can be fulfilled, where life’s possibilities seem limitless. One of DRAMA
the true believers is Andreas Lambrakos, a young Greck sailor who jumps ship one
foggy night in New York Harbor and casts his fate to destiny in a strange new land.
Lambrakos, like his fellow immigrants, is seeking work that will allow hir to send
money back to Greece and eventually return there himself. In his travels across
America, he struggles to be independent from the Greek “padrones™ whe skim a
portion of his pay, from the American bosses who regard him as cheap laboi, and from
his own seething resentments. Eventually, Lambrakos, a rigid idealist who has been
comverted into an American pragmatist, joins a nomadic caravan moving fui ther west
toward the Pacific.

King of America

PRODUCTION ORGANIZATION: Center for Television in the Humanities, Inc.
PROCUCER: David Horwatt

DIRECTOR: Dezso Magyar

wRITER: B.]. Merhoiz

EDITOR: Jay Freund

CINEMATOGRAPHY: Michiael Fash

MUSICAL DIRECTOR: Elizabeth Swados

cast: Barry Miller, Andreas Katsulas, Olympia Dukakis

YEAR PRODUCED: 1980
FORMAT: Videocassette (74:00)
pisTRIBUTOR: Center for Television in the Humanities, Inc.
1549 Stewart Avenue, SW.
Atlanta, GA 30310
This film documents the impact Huey Long had on the state of Louisiana and the The Life and Times of
nation at large. Governor from 1928 to 1932 and then senator until his assassination in H L
1935, Long was one of the most controversial political leaders of his time. This ueY Ong
controversy is revived by the film’s still photographs, historical footage, live interviews
with Long’ opponents and allies, and commentary by Robert Penn Warren. Huey DOCUMENTARY
Longslife illuminates the contradictions of his age, the lingering traditions of another
time, and the developing tendencies of a new era.
PRODUC "ION ORGANIZATION: Florentine Films, Inc.
coprODUCERS: Kenneth L. Burns, Richard Kilberg
DIRECTOR: Kenneth L. Burns
NARRATOR: David McCullough
YEAR PRODUCED: 1985
FORMAT: 16mm., Videocassette (88:00)
DISTRIBUTOR: Kenneth L. Burns
American Documentaries/Florentine Films
PO. Box 613
Walpole, NH 03608
United States History
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The Life and Times of When the United States entered W(f_l‘l(l War II there was an unprecedented demand

. . for new workers in the skilled industrial trades to produce war 1..uterials. The Life and
Rosie the Riveter Times of Rosie the Riveter studies the experiences of the 18 million womer who were
brought into factories and plants around the country. The film focuses on fiv = women
—welders, foundry and ammunition workers —and interweaves their testimony with
footage from newsreels and other period material. When the war ended, women who
had found pride and satisfaction as skilled workers were pressured to return to homes
an- children and to seek reemployment in the traditional, low-paying “female”
occupations.

DOCUMENTARY

PRODUCTION ORGANIZATION: Clarity Educational Productions
PRODUCER/DIRECTOR: Connie Field

ASSOCIATE PRODUCERS: Ellen Gciger, Lorraine Kahn, Jane Scantlebury, Bonnie Bellow
EDITORS: Lucy Massie Phenix, Connie Field

THE WOMEN IN THE FILM: Wanita Allen, Gladys Belcher, Lyn Childs, Lola Weixel,
Margaret Wright

YEAR PRODUCED: 1980
FORMAT: 16mm., Videocassette (60:00)

pIsTRIBUTOR: Clarity Educational Productions
PO. Box 315
Franklin Lakes, NJ o7417

awarDps: Chicago International Film Festival, Gold Hugo for Best Documentary Film;
Houston International Film restival, Special Jury Gold Award for Best in Category;
Festival del Popoli, Gold Marzocco (First Prize); Athena International Film Festival,
Gold Athena (First Prize)

Mitsuye and Nellie Mitsuye Yamada and Nellie Wong are two Asian-American women poets who were
interned in an American camp during World War I1. The documentary uses historical

footage, photographs, and personal interv: s to tell their story. The first half of the
DOCUMENTARY filmbeginsin Minidoka, the camp where Mits.., ¢ Yamada was interned. In the midst of
decaying barracks, Mitsuye, Nellie, and Mitsuye's daughter, Hedi, relive those difficult

days. The second half of the film centers on Nellie Wong and her family. The film

concludes with Mitusye and Nellie on Angel Island recalling the experiences of
Chinese immigrants who entered the United States through this point.

PRODUCTION ORGANIZATION: Mitsuye and Nellie Film Project
PRODUCER: Allie Light

DIRECTOR: Irving Saraf

CINEMATOGRAPHY: Emiko Omori

CAST: Mitsuye Yamada, Nellic Wong

YEAR PRODUCED: 1981
FORMAT: 16mm., Videocassette (60:00)

DISTRIBUTOR: Light-Saraf Films
131 Concord Street
San Francisco, CA g4ne

Aruitoxt provided by Eic:
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The story of an Irish family torn by the changing tides of the American Industrial
Revolution, Molders of Troy traces the triumphs and failures of an iron molder’s son,
Brian Duffy, from 1859 to 1876. Brian, like his father, adopts the principles of the lubor
movement and becomes a leader in the organization of the Troy Iron Molders’ Union.
After the Civil War, a union attempt to operate a cooperative foundry fails, and in the
depression of the 1870s, the managers of the stove foundries reduce wages and call in
private police to crush the union. Eventually the foundries are moved west, closer to
raw materials and a more compliant work force. The union was badly weakened and
the role of Troy, New York, as an industrial and union center ended.

PRODUCTION ORGANIZATION: WMHT Schenectady, NY, and Bowling Green Filns, Inc.
PROJECT DIRECTOR: Daniel J. Walkowitz

PRODUCER/DIRECTOR: Jack Ofield

wRITERS: WW. Lewis, Paul Witkes

RESEARCH DIRECTOR: Barbara Abrash

YEAR PRODUCED: 1979
FORMAT: 16mm. (g0:00)

DISTRIBUTOR: PBS Video
1320 Braddock Place
Alexandria, VA 22314

Molders of Troy

DRAMA
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Niagara Falls: The
Changing Nature of a
Nev. World Symbol

The Other Side

DOCUMENTARY

of Victory

DRAMA

Our Story

DRAMATIC SERIES
|
|

Aruitoxt provided by Eic:

United States History

The cultural and historical significance of Niagara Falls is explored through
interviews, archival images, and original footage. The film presents the Iroquois
perspective on Niagara and the early native American legends associated with the
creation of the falls, as well as the seventeenth- and eighteenth-century European
exploration of Niagara. The film also traces Niagara’s place in American landscape
painting, in photegraphy, in popular culture, in travel literature, and in the movement
for the preservation of the natural landscape.

PRODUCTION ORGANIZATION: Florentine Films
COPRODUCERS/CODIRECTORS/COWRITERS: Diane Garey, Larry R. Hott
EDITOR: Steve Alves

NARRATOR: Adolph Cacsar

YEAR PRODUCED: 1985
FORMAT: 16mm., Videocassette (28:45)

pisTRIBUTOR: Director Cinema, Lid.
PO. Box 315
Franklin Lakes, NJ o417

AwaRD: American Film Festival, Blue Ribbon

The Other Side of Victory explores the struggles of American soldiers during the
Revolutionary War. It examines theissues that frustrated them —he incompetence of
the officers, food and supply shortages, the inclement weather, and the resulting loss
of morale —as well as the reasons why most of the soldiers nltimately chose tostay and
fight.

PRODUCER: Ira Barmak

pIRECTOR: Bill Jersey

wRITERS: Richard Wormser, Ira Barmak

cast: Josh Clark, William Sanderson, Tom Waite, Jamie Ross, David Naughton,
Roberta Maxwell, Mark Margolis, Steve Simpson

YEAR PRODUCED: 1976
FORMAT: Videocassette (58:00)

pIsTRIBUTOR: Bill Jersey Productions
2600 10TH Street
Berkeley, CA g4710

Our Story ¢> .., e a variety of topics in American cultural and political life in the
nineteenth and twentieth centuries.

PROGRAM 1

The Peach Gang examines the differences and similarities between the concepts of
justice held by the English and Indians, and the effect that these divergent concepts
had on the two groups in war and peace.

PROGRAM 2
Eliza is the story of a sevenieen-vear-old black slave with a practical imagination who
helps to invent and develop uses for indigo.

PROGRAM %

The World Turned Upside Down follows the adventures of a slave who was a spy
during the American Revolution.

4%




PROGRAM 4
The Last Ballot tells of the election of 1800 when Thomas Jefferson and Aaron Burr
tied for the presidency. The deadlock was finally settled by James Bayard’s vote after
the proposed solution of dueling was rejected.

PROGRAM 5
Devil’s Work looks at acting techniques in the 1800s and the actors who developed,
perfected, and/or rejected the techniques of nineteenth-century theater.

PROGRAM 6

Erie War follows the story of the battle between owner Cornelius Vanderbilt, other
railroad magnates, land developers, railway workers, indigenous Indian tribes, and
politicians during the building of the Erie Railroad.

PROGRAM 7
Jade Snow considers the conflict between a Chinese-American father and his
daughter, whose generational differences in 1922 focus largely on the degree to which
one should accept or reject the values of the new world in America.

PROGRAM 8
The Queen’s Destiny depicts Queen Liliuokalani’s arduous but unsuccessful struggle
in 1893 to regain the political power of her people, the native Hawaiians.

PRODUCTION ORGANIZATION: WNET/13, New York, NY
PRODUCERS/DIRECTORS/WRITERS: William Graham, Don Fouser, Ron Finley

YEAR PRODUCED: 1977
FORMAT: 16mm. (27:00-40:00)

DISTRIBUTOR: Films, Inc.
1144 Wilmette Avenue
Wilmette , IL 6o0og1

This film traces the impact of a major dramatic event, the building of a government- The Probable Passin
funded dam, on the white community of Elk Creek, three hours north of San f C k
Francisco, and on the native American population of the nearby Grindstone Indian of Elk Cree

Rancheria. The descendants of the original white settlers oppose the dam because they
fear theloss of theirhomeland. The Nomlaki Indians, who have been forced from their
homeland repeatedly and currently live on the si-e of the proposed dam, welcome its
construction because they hope to obtain rich farmland in exchange for their present
dry, rocky land. The film starts with the prospect of the dam and works Lackward to
weave adual portrait of the two cultures, both with ties to the past. The film focuses on
the contrasts and parallels between these two cultures, and the irony of a historic
turning of the tables, for the Indians now have the power to force the local whites to
move on.

DOCUMENTARY

PRODUCTION ORGANIZATION: Tocayos Films and KTEH-TV, San Francisco, CA
PRODUCER/DIRECTOR/WRITER: Rob Wilson
EDITOR: Peter Baker

YEAR PRODUCED: 1983
FORMAT: 16mm., Videocassette (60;00)

p1sSTRIBUTOR: Cinema Guild
1697 Broadway
New York, NY 10019

United States History
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The Pueblo Revolt
Radio Drama

RADIO DRAMA

Roanoak

DRAMATIC SERIES

United States History
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Aruitoxt provided by Eic:

The Fueblo Revolt is a dramatization of a significant yet little-know: event in
American Indian history. The two-part program provides the background of Pucblo- |
Spanish relations in the Spanish kingdom of New Mexico and the incidents that led to |
revolt in 168o. It then relates the siege of Santa Fe by the Pueblo Indians and the
subsequent departure of the surviving Spaniards. ‘

PRODUCTION ORGANIZATION: The Wheelwright Museun
PRODUCER: Mel Lawrence

DIRECTOR: Phil Austin

WRITER: Peggy Schneider

YEAR PRNDUCED: 1980
FORMAT: Audiocassette
2 (60:00) programs

DISTRIBUTOR: The University of California
Extension Media Center

2223 Fulton Street

Berkeley, CA g4720

Roanoak is a three-part historical drama about the Roanoke voyages to North
America (1584-90). The series chronicles the first prolonged contact between English
explorers and the Algonquian-speaking native Americans who flourished on the coast
of what is now North Carolina 400 years ago. The dramatic story focuses on the
relationship between the Elizabethan artist and governor of the “Lost Colony,” John
White, and tw) native Americans, a young Roanoak hunter, Wanchese, and a
Croatoan noble, Manteo. Roanoakis based on a wealth of artistic and literary primary
sources, including the unique watercolor drawings of John White, and more than 8oo
pages of documents written by Elizabethans.

PRODUCTION ORGANIZATION. First Contact Films, Inc. and The South Cacoling ETV
Network

EXECUTIVE PRODUCER: Lindsay Law

PRODUCERS: Timothy Marx, James K. McCarthy

COPRODUCERS: Robin C. Maw, Dina Harris

DIRECTOR: Jan Egleson

WRITERS: Dina Harris, Jar: -+ K. McCarthy

PRINCIPAL aADv1s0R: David Beers Quinn

cast: Victor Garber, Joseph Running Fox, Tino Juarez, Will Sampson

Viewer’s guide available

YEAR PRODUCED: 1086
FORMAT: 16mun., Videocassette (120:00)

DISTRIBUTOR: Soutir Carolina Educational Communications, Inc.

1029 Woodburn Road
Spartanburg, SC 29302
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Gospel, the “good news” music of the soul, inay well be the most powerfully moving

music Americ%n has produced. A phenoinenon gf the urban ghetto, it grew o)ut of the Say Amen’ Somebody
black experience during the Depression. Borrowing freely from musical forms
ranging from spirituals to jazz, from blues to jubilee, it inade use of such elements of
earlyblack music as call and response, improvisations, harmony, and a strong vhythmic
beat. The filmdepicts gospel as a vital force in black culture th: ough the lives and work
ofits pioneers: Dr. Thomas A. Dorsey, father of the musical form; “Mother™ Willie Mae
Ford Smith, who influenced more than a generation of “pop” singers, the Barrett
Sisters; and the O’Neal Twins.

DOCUMENTARY

u
&

PRODUCTION ORGANIZATION: Folk Traditions, Inc.

EXECUTIVE PRODUCER/DIRECTOR: George Nierenberg

PRODUCER: Karen Nierenberg

EDITOR: Paul Barnes

CINEMATOGRAPHY: Ed Lachman, Don Lenzer

casT. Thomas A. Dorsey, Willie Mae Ford Smith, the Bariett Sisters, the O*Neal Twins,
Zella Jackson Price, Sallie Martin

YEAR PRODUCED: 1982
FORMAT: 16 and g5Mu., Videocassette (100:00)

DISTRIBUTOR: MGM/UA
1350 Avenue of the Ainericas
New York, NY 10019

AwARDS: New York Film Festival; Telluride Filin Festival; Toronto Festival of Festivals;
London Filin Festival; American Filin Festival, Blue Ribban; Ten Best of the Year lists:
People Magazine, Chicago Sun Times, Los Angeles Herald Examiner, Rolling Stone, At the
Movies, Entertainment Tonight

For the Navajo Indians, life is intimately tied to the yearly cycle of seasons through
Changing Woman, the central Navajo deity who, itis believed, renews her youtl as the
seasons progress. In Seasons of a Navajo, viewers meet Chauncey and Dorothy
Neboyia, both in their seventies, and their extended fawily of children and
grandchildren. The prograin follows the Neboyias as they travel to each of their
traditional dwellings (hogans) to care for the land, theis animals, and then family.
Their daily tasks represent a broad range of lifestyles found on the 1eservation today.

Seasons of a Navajo

DOCUMENTARY

PRODUCTION ORGANIZATION: Peace River Films
EXECUTIVE PRODUCER: Anthony Schmitz
PRODUCER/DIRECTOR: Johin Borden

ASSOCIATE PRODUCER: Joana Hattery

ebITOR: Michel Chalufour
CINEMATOGRAPHY: John Borden, Doug Shaffer
NARRATOR: Will Lyman

YEAR PRODUCED: 1985
FORMAT: 16mmn., Videocassette (60:00)

PISTRIBUTOR: PBS Video
1320 Braddock Place
Alexandria, VA 22314

AwARDS: CINE Golden Eagle; American Film Festival, Red Ribbon

United States History
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Seeing Red Secing Red provides a look at the men and women who Joined the American
Commumist party during tlie 1930s through the 1g50s. Fighting for causes such as

anionization, the eight-hour workday, and unemployment and social security benefits,

DOCUMENTARY members of the party were in the vanguard of social change in America duringthe De-
pression. Seeing Red critically examines the Communist party’s connection with the
Soviet Union and its lack of internal democracy — factors that comributed (o its
gradual decline andloss of influence. Several party members discuss theis responsesto
the McCartly era, how they were affected by the 1956 revelations about Stalinism, and
what their lives and politics have been like since then.

PRODUCTION ORGANIZATION: Heardand Productions
CODIREGTORS/COPRODUCERS: James Klein, Julia Reichert
ASSOCIATE PRODUCER: Aaron Ezekicl

YEAR PRODUCED: 198
FORMAT: 1611, Videocassette (100:00)

DISTRIBUTOR: New Day Filns
22 Riverview Brive
Wayne, NJ o7470

Seguin Juaur Seguin was a Mexican born in‘lexas before it was annexed to the United States.
He and lis father, Don Erasmo, helped Anglo-American colonists settle in Texas from
1321 10 1836. Seguin fought on the Americans’ side against his countrymen at the
DRAMA Alamo, and he was a hero at the bawde of San Jaciino where President Santa Anna of
Mexico was captured. Soon after, Seguin was elected a semator of the Texas Congress
and mayor of his home town, San Antonio. His political success was short-lived,
however, for oo many Texans felt thatas a Mexicanhe could nothe wrusted in office; he
was forced to resign and was banished from Texas, the only home lie had ever known.
Seguin moved to Mexico where hie joined the: forces of President Sama Anna and for
two years fought on the Mexican side of the Mexican-American War, at times figlting
against the very neighbors he led in the past. The film was shot on location in
Bracketville, Texas.
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PRODUCTION ORGANIZATION: KCETTV Los Angeles Stories of the Splrlt

EXECUTIVE PRODUCER: Jesus S. ‘Trevino

PRODUCER: Severo PcrE:]'/. World: The Myths
DIRECTOR/WRITER: Jesus S. ‘Trevino and Legends of
casT: Enrique Castillo, Henry Darrow, Danny De La Paz, A, Martines, Julio Medina, N . A .
Edward James Olmos, Lupe Ontiveros, Rose Portillo, Pepe Serna ative Americans

VEAR PRODUCED: 1981 DRAMATIC RADIO SERIES
FORMAT: 16mm. (60:00)
nISTRIBUTOR: KCE'FT'Y
4401 Sunset Boulevard
Los Angeles, CA goozy

The purpose of this four-program series is to convey something of the myths and
heritage of southern California’s indigenous people, the Indians and Mesoamericans.
The series illustrates and compares the structural principles of indigenous myth, as
well as its use and inportance 10 an understanding of traditional American tribal
culuures.

PROGRAM 1

The Legend of the Sun Presents the major elements of myths popular among the
Nahuad-speaking people of Mexico, particularly the Aztees. Itinchudes the story of
the ereation of the universe and the descent into aid retrn from the underworld
(Mictlan) of the feathered serpent (Quetzaleoatl).

PROGRAM 2

The Cahuilla Creation Myth Presents two ereator gods, Makat and “Temiyawat, born
out of the primordial darkness. They struggle for the rights to creare the world, to give
life to animals, and to teach them language, ceremonies, and the other avts of survival,

PROGRAM §

Dccember’s Child: Chumash Mythology ‘The exploits of two principal characters, the
old woman Momay and Cyote, are presented to indicate the organization of the world
as scen by the Chumash, as well as a sense of their idemtification with the sea and the
nnderworld that represents that view.,

PROGRAM 4

A Confrontation of Mythologies This dramatization features a dialogue between
native and Christian priests thattook place in 1524. The exchange was reconstructed in
1564 by the Catholic priest Fray Bernardino de Sahagnn and a group of unknown Aztec
informants in a document known as Colloguios y Doctrina Christiana, one of the most
important sotrces for understanding Aztec myth and religion.

PRODUCTION ORGANIZATION: VOICES

PRODUCER/DIRECTOR: Everett C. Frost

ASSOCIATE PRODUCER: Faith Wilding

NARRATORS: PRGGRAM 1, Marcos Gutierrez; PROGRAM 2, Kathy Siva Saubel; PROGRAM 3.
Jinmie Skaggs: and PROGRAM 4, Tony Amendola

YEAR PRODUCED: 1985
FORMAT: Audiocassette
4 (60:00) programs

nisTrRIBUTOR: VOICES
Suite 16-], #2 Washington Square Village
New York, NY 10012

United States History
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Storm of Strangers

DOCUMENTARY SERIES

Three Sovereigns
for Sarah

DRAMA

United States History
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Storm of Strangers is a scries of three films about the “yphenated American”
experience.

PROGRAM 1
Jung Sai: Chinese-American portrays a young fourth sencration Chinese-American
woman’s investigation of the diversity of her bicultural heritage in an auempt to
understand ner culture better so that she can pass it on to her young childsen.

DIRECTORS: Frieda Lee Mock, Terry Saunders
cast: Connic Young Yu

PROGRAM 2
The Irish clrouicles Irish-American life in the nineteenth century, including the
horrors of the famine in Ireland, the misery of immigration to slums in the United

States, and the heginaings of cconomic success first achieved at the wrn of the l
century.

DIRECTOR: Chiris Jenkyns
NARRATOR: Edmund O'Brien

PROGRAM §
Italian-American Based « Lrviews with his own mother and faier, Martin
Scorcese (director of Mear A8, Taxi Drives, Raging Bull) cmphasizes the American
family culture.

MRECTOR: Martin Scorcese

PRODUCTION ORGANIZATION: National Communicadions Foundation
SERIES PRODUCERS: Saul Rubin, Elvine Attias

YEAR PRODUCED: 1975
FORMAT: 16mm,
3 (29:00) programs

misTrIsuToR: Filis, Inc.-PMI
5547 N. Ravenswood Avenue
Chicago, 1L 60640

awarns: CINE Golden Eagle; American Film Festival, Firs: Prize and Red Ribbon;
Information Film Procedures of America, Cindy Award

Three Sovereigns for Sarah is a three-hour diama that depicts the Salem witeh trials
of 1692 by focusing on the story of three sisters, distinguished matrons in the
commpnity, whowere caughtup in these historic events, Fhe scriptis based on existing
trial 'naruscripts and on the writings of Sarah Cloyee, the youngest sister and the only
ong 1o survive the hanging tree, who recorded hier the. ¢hts ina diary. The program
also draws upon the book Salem Possessed: The Sacial Origins of Witcherafl, The dvama,
like the book, documents not only the religious, but the social and economic factors
that divided Salem Village of Massachuseuts in the last decade of the seventeenth
century.

PRODUCTION ORGANIZATION: Nightowl Productions

EXECUTIVE PRODUCER: Michacel Uslan

PRODUCERS: Ben Melniker, Victor Pisano

viecror: Philip Leacock

WRITER: Victor Pisano

CINEMATOCRAPUY: Larry Pizer

EDITOR: Stan Salfas

cAsT: Vanessa Redgrave, Patrick McGoohan, Phydlis Thaxter, Kim Hunter Ronald
Hunter, Will Lymian




YEAR PRODUCED: 1985
FORMAT: Videocassette
3 (56:00) programs

DISTRIBUTOR: Prism Entertainment Group
1875 Century Park East

Suite 1010

Los Angeles, CA goob7y

(attn: Earl Rosenstein or Mary McFadden)

Time Exposure portrays the development and history of the Ame: ican West in the last
half of the nineteenth century through the photography of Wiinam Henry Jackson,
using his collection of 40,000 glass-plate negatives as a primary visual 1ecord of the
land and people. Jacksons caceer began when he was a young boy retouching
photographs as a part-time job. After working as a staff artist for the Union army,
Jackson went west, taking a job driving wild horses from Los Angeles to Omaha, then
opening a small nhotography studio. Jackson’s photographs for U.S. Geological
Surveys in Wyoming and other western areas critically influenced the decision to
establish Yellowstone and other national parks.

PRODUCER: Thomas N. Hubbard

DIRECTOR: Richard Y. Hoffman III

wrITER: Key Eldredge

NARRATORS: Burgess Meredith, Lowell Thomas

YEAR PRODUCED: 1979
FORMAT: 16mm., Videocassette (28:00)

DISTRIBUTOR: Crystal Productions
Box 12317
Aspen, CO 81612

AawarD: CINE Golden Eagle

This film about a young Pueitc. " .ican family caught between two cultures begins in a
small town on their native island and ends in the barrios of New York’s Lower East Side.
Told through the eyes of nine-year-old Angelita, the film traces the family’s search for a
better life, while trying to maintain its own identity and traditions. They jola some one
million Puerto Ricans who came before them, trading the security of their own culture
for greater opportuaities on the mainland. The gamble indeed provides a new start, it
also exacts its price from the family.

Time Exposure:
William Henry

Jackson, Picture Maker

of the Old West

DOCUMENTARY

The Two Worlds
of Angelita
(Los Dos Mundos
De Angelita)

DRAMA
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Under All Is
the Land

DOCUMENTARY RADIO SERIES
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PRODUCTION ORGANIZATION: Casa del Autor Puertorriqueno
PRODUCER/DIRECTOR: Jane Morrison

ASSOCIATE PRODUCER: Lianne Halfon

WRITER: Jose Manuel Torres Santiago

EDITOR: Suzanne Fenn

CINEMATOGRAPHY: Alfonso Beato

music: Dom Salvador

cast: Marien Perez Riera, Rosalba Rolon, Angel Domenech Soto, Delia Esther
Quinones

In Spanish and English, both with subtitles

YEAR PRODUCED: 1982
FORMAT: 16mm., Videocassette (73:00)

DISTRIBUTOR: First Run Features
153 Waverly Place
New York, NY 10014

Land and its historical significance are explored in this series. Issues are raised to
create an awareness of U.S. agricultural practices and their subsequent impact on the
American people. Program themes include the importance of land to human
existence, the alienation from land as a result of political, economic. and cultural
factors; the limits of the land to produce; and the limits of the land to absorb abuse.

PROGRAM 1
Cycles: The Physical Centrality of the Land The physical limits of the universe,
capacity for development, and the frontiers of scientific knowledge are explored
through discussions with scientists about the relationship between land and human
life.

PROGRAM 2
Down to Earth: Culture and the Centrality of the Land Using anthropological and
historical evidence, the relationship between land and the dey elopment of economic,
political, cultural, and social institutions is discussec.

PROGRAM §
Useful Trees: Culture and Land The concept of land as expressed in the creative
imagination is the topic of this segment, with a focus on music and literature.

PROGRAM 4
Get Big or Get Out: Small Farmers The hisiory of small farmers in the United States
is explored through a look at their hardships, the changes endured, and the various
ways they hold on to a way of life.

PROGRAM 5
The Ways the Land Is Worked Various topics, from the plight of migrant workers to
the dangers of'soil erosion, are addressed in an evaluation of the conditions and trends
of land use in America.

PRODUCTION ORGANIZATION: Sound and Print United
DIRECTOR: Willa Blackshear

PRODUCER/WRITER: Phaye Poliakoff

music: Si Kalin, Bernice Reagon

YEAR PRODUCED: 1983
¥oRrMAT: Audiocassette
5 (30:00) programs

DISTRIBUTOR: Western Public Radio
Building D, Fort Mason Center
San Francisco, CA 94123

o
.




Elizabeth Cady Stanton was a theorist and wiiter who “forged the thunder bolts” of the Under this Sky
nincteenth-century women’s rights movement, drafting the materials for the First
Women’s Rights Convention in the United States. After liberal white male leaders
abandoned women’s suffrage for Negro rights, Stanton and Susan B. Anthony left New DRAMA
York to barnstorm rural Kansas, where women’s suffrage was an issue on the state

ballot of 1867. Financial troubles and other problemsled them to the difficult decision

to accept the assistance of George Francis Train, an eccentric reformer, excellent

speaker, and white supremacist. In depicting the decision to cooperate with Train, th

film touches upon an issue central to the divisions within American progressive

movemernts.

PRODUCTION ORGANIzATION: Red Cloud Productions/WGBY Massachusetts
EXECUTIVE PRODUCER: Christine M. Herbes

PRODUCER: Plylis Geller

DIRECTOR: Randa Haines

wRITER: Sherry Sonnett

cast: Irene Worth, Collin Wilcox-Paxton, W.B. Brydon, John Glover

YEAR PRODUCED: 1979
FORMAT: 16mm. (60:00)

pisTRIBUTOR: Red Cloud Productions
5251 North Glenwood Avenue
Chicago, IL 60640

Village of No River explores the economi, cultural, and sodial inzpact of modein Vﬂlage of No River
American society on traditional Eskimo life and values. Original footage from 1935 to
1942 shotinan Alaskan Eskimo village is juxtaposed with recently filmed material from
that same village for visual comparison of cultural continuity and change. The film DOLUMENTARY
presents an overview of contemporary Eskimo life and future expectations from the
perspective of the native people.

PRODUCTION ORGANIZATION: The Newark Museum Association
EXECUTIVE PRODUCER/WRITER: Barbara Lipton
PRODUCER/DIRECTOR: Stuart Hersh

EDITOR: Vincent Stevenson

CINEMATOGRAPHY: Craig Makhitarian

NARRATOR: Elsie Jimonie

YEAR PRODUCED: 1981
FORMAT: 16mm., Videocassette (58:30)

pisTRIBUTOR: The Newark Museum
49 Washington Street
Newa.k, NJ o701

awarb: Margaret Mead Film Festival

The film is an cducational odyssey about enginee ing and u_nimmncm.nlism and the Water and the Dream
troubled relations between these two traditions. Social history frames a spirited f the Engi
debate among David Brower (former Sieira Club piesident), biologist Bairy o1 the ngIneers

Commonet, and Abel Wolina, the last surviving member of the pioneering American
Waterworks Association. The film's wider context is provided by the frustrations and

. . DOCUMENTARY
concerns of those who maintain and use our water systems. The film reveals that
conflicts over technology and the environment are, at root, debates about power and
the promise of democracy. Archival photographs, artifacts, and interviews with water
workers, sanitation engincers, urban historians, and consumers illustrate the
historical ideas and conflicts.
United States History
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We Shall Overcome

RADIO DOCUMENTARY

The Wobblies

DOCUMENTARY

Women of Cane River

DOCUMENTARY

United States History

Aruitoxt provided by Eic:

PRODUCTION ORGANIZATION: Cine Research Associates
EXECUTIVE PRODUCER/DIRECTOR: Richard Broadman
COPRODUCER: John Grady

WRITERS: Richard Broadman, John Grady
CINEMATOGRAPHY: Nick Doob

YEAR PRODUCED: 1983
FORMAT: 16mm., Videocassette (80:00)

DISTRIBUTOR: Cine Research Associates
82 Fisher Avenue
Boston, MA o2120

The history of the song We Shall Overcome is recounted in this radio documentary
that features historic tapes and interviews with cultural historian and musician
Bernice Johnson Reagon and folksingers Pete Seeger and Guy Carawan. Originally
sung as gospel, the song was used in tiie picket lines by striking tobacco workers in the
1930s. Tennessee’s Highlander Folk School is credited with keeping the songalive until
civil rights workers adopted it as their anthem in 1g6o.

PRODUCTION ORGANIZATION: The Public Affairs Media Center
PRODUCER/WRITER: Judith L. Strasser

YEAR PRODUCED: 1983
FORMAT: Audiocassette (25:00)

DISTRIBUTOR: Judith L. Strasser
1240 Sherman Avenue
Madison, WI 53703

By interweaving interviews with surviving International Workers of the World
(Wobblies) members and organizers with songs, posters, animated and live-action
footage of the period, The Wobblies presents the history of this movement through
the eyes of rank-and-file members.

PRODUCTION ORGANIZATION: Center for Educational Productions
DIRECTORS: Stewart Bird, Deborah Shaffer

CINEMATOGRAPHY: Sandi Sissel, Judy Irola, Peter Gessner, Dornie Friedman
EDITORS: Deborah Shaffer, Stewart Bird

YEAR PRODUCED: 1979
FORMAT: 16min. (8g:00)

DISTRIBUTOR: First Run Features
153 Waverly Place
New York, NY 10014

Women of Cane River is a portrait of four women artists who lived and worked in the
Natchitoches County area in Louisiana. Many in Natchitoches Countys Creole
population can trace their ancestry to MarieTherese Coin-Coin, the freed black slave
who founded a tobacco plantation at the end of the eighteenth century. Caminie
Henry owned the Melrose plantation in the first half of the twentieth century, and
supervised its growth into one of the most important artists’ colonies in the country.
Clementine Hunter started working at Melrose as a field hand and was inspired to
begin painting after she found some paint that an artist left behind. Now 94, her
“primitive” paintings of life in Natchitoches document the local and personal histories
of Cane River spanning the nineteenth and twentieth centuries. Kate Chopin, author
of The Awakening, and now recently rediscovered as an important American novelist,
lived in Natchitoches for only fouryearsin the 1880s, though she was to choose Cane
River as the location for the majority of her 100 works of fiction.
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PRODUCTION ORGANIZATION: Television Center, Northwestern State University
PRODUCER/DIRECTOR: Mark D. Cottrell
wRITER: Ora G. Williams

YEAR PRODUCED: 1980
FORMAT: 16mm. (20:00)

DISTRIBUTOR: Northwestern State University
Division of Information Service
Natchitoches, LA 71757

The Women of Summer is a documentary on the history of the Bryn Maw1 Summer Women of
School for Women Workers (1g21-8). The school, a unique educational venture and The .
an example of private initiative and private philanthropy uniting to enhance the Iives Summer: The Bryn

of the disadvantaged, offered scholarships to unschooled factory women for courses Mawr Summer School
at the college. During its existence, some 1,700 blue-collar students joined several for W Work
dozen academicians over the summer months to “attend college.” The film features a Or Womer: Yvorkers
fifty-year reunion of participants on the Bryn Mawr campus, scenes at a Philippine

school founded and operated by one of the summer school’s graduates and at an old
New Jersey silk mill still in operation, as well as interviews with summer school
participants. The narrative draws upon oral histories, diaries, letters, and archival
footage.

DOCUMENTARY

PRODUCTION ORGANIZATION: The Women of Summer, Inc
PROBUCER/DIRECTOR/WRITER: Suzanne Bauman
ASSOCIATE PRODUCER: Rita Heller

EDITOR: Phyllis Chinlund

CINEMATOGRAPHY: Ross Lowell

YEAR PRODUCED: 1983
FORMAT: 16mm., Videocassette (60:00)

DISTRIBUTOR: Filmaker’s Library
133 East 58TH Street, Suite 703
New York, NY 10022

AWARDS: American Film Festival, Red Ribbon, History; CINE Golder Eagle; San
Francis<o International Film Festival, Runner-up, History; Athens (OH) International
Film Festival, Golden Athena, History; National Educational Film Festival, First Prize,
Social Studies, Filmex.

United States History
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Archaeology and Anthropology

In Her Hands examines the traditional ro: s, assimilation, and ethnicity of Syrian In Her Hands
Jewishwomen living in New York City. It focuses on two women—one single, the other
married —in its exploration of the religious participation and ritual obligations that
shape womens identities within a traditional community. The film highlights mdkveh DOCUMENTARY
and niddah, menstrual rituals which illustrate a woman’s relationship to herself, her

family, her community, and her God.

COPRODUCERS/CODIRECTORS/WRITERS: Fay Ginsburg, Lily Kharrazi, Diane Winswon

YEAR PRODUCED: 1980
FORMAT: Videocassette (20:00)

DISTRIBUTOR: Jewish Media Service
¢/o Jewish Welfare Board

15 East 26th Street

New York, NY 10010

In Search of Qurselves is concerned with what we can learn by studying the past. The In Search of Qurselves
film examines how an archaeologist, an anthropologist, and an art historian work on
three specific cases —searching for Indian rock artin the Mojave Desert, excasating a
Chacoan Pueblo site, and des eloping an oral history project with the Coquille Incians DOCUMENTARY
of Oregon.

PRODUCTION ORGANIZATION: Earthwatch
piRECTOR: Christopher C. Knight

YEAR PRODUCED: 1980
FORMAT: 16mm. (27:30)

pisTRIBUTOR: The New Film Company, Inc.
7 Mystic Street
Arlington, MA oesryy

This series was filmed in the small Mexican foresty illage of Chican, in the Yucatan, by a The Living Maya
North American crew that lived there for a year. Each program documents a part of
that year as lived by the community and by one famiiy in particular. The Living Maya
documents the ancient agricultural and s eligious practices that ground contemporary DUGUMEN TARY SERIES
Mayalife in traditional values—even as modern Mexico comes to the village. The series

also shows how these values underline the spirit of amiable cooperation that

characterizes Maya family and community life.

Director Hubert Smith is known for his films on the Aymara of Bolivia in the now
classic “Faces of Change” series. Here, appearing both as narrator and highly invohed
filmmaker, he combines culturalinsight and cinematic creativity in a personal quest to
understand the remarkably resilient and enduring Maya culture.

EGYPTIAN HIEROGLYPIICS ARE THE SUBJECT OF THE ODYSSEY PROGRAM “THE KLY TO
Q@ THE LAND OF SILENCE.” . 43
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In the four programs the featured Colli-Colli (Coy-ee’ Coy-ee’) family experiences two
crises, both of which are set against the larger community problem of an exceptionally
late rainy season that threatens the year’ vital corn crop. A daughter falls ill and the
family is pushed to its financial and emotional liinits in attempts to cure her. Later, the
two youngest sons seem determined to turn their backs on the traditional cultuye.
Viewers are left not only with an understanding of the Mayaand arespect for the Colli-
Colli family, but also with important questions about their own assumntions,
priorities, and social values.

PROGRAM I
In the first program, viewers are introduced to the village of Chican and to the Colli-
Colli family, and begin to see how the Maya deal with the problems that beset them.

PROGRAM 2

The financial and emotional burdens of the Colli-Colli, caused by their daughter’s
baffling illness, are interwoven in this program with community difficulties arising
from drought and from a government-mandated “collective” orchard that goes
against Mayan cultural traditions.

PROGRAM §

This program focuses on the relationship between Mayan culture and .eligion and the
cultivation of corn. It also begins to explore the crisis caused by the desire of the two
youngest Colli-Colli sons to leave the village and go to school in the city.

PROGRAM 4

The two youngsters are taken to town by their elders to enroll in the city’s public grade
school. Loneliness and homesickness soon set in, however, and they are home within
two weeks. The entire venture is viewed as a failure by young and old alike. It is clear
that no one was prepared for such a novel break with traditional village life.

Although these major stories tie the four programs together in an absorbing
narrative, each of the programs can stand independently. The Living Maya could be
useful forclassesin Latin American anthropology, history, and culture, as well as those
in the sociology of the family, social change, and ethnography.

PRODUCTION ORGANIZATION: The Yucatec Maya Film Project/Kuxtal, Inc.
PRODUCER/DIRECTOR/WRITER/HOST: Hubert Smith

Ep'ToR: David Lebrun

CINEMATOGRAPHY: Peter Smokler

in English, Spanish, and Mayan, with English subtitles

YEAR PRODUCED: 1982
FORMAT: Videocassette
4 (58:00) programs

pisTRIBUTOR: University of California
Extension Media Center

2223 Fulton Street

Berkeley, CA g4720

Lucy in Disguise The discovery of “Lucy,” the 2.8 milli(_)n year old partial skeleton found in 1974 by
anthropologist Donald Johanson and his colleague, Tom Gray, was an unprecedented
event in the annals of paleoanthropology. Lucy has been placed in a paleohistorical
DOCUMENTARY context throughthe international cooperation of experts frommany disciplines. Lucy
in Disguise is about this multidisciplinary approach to paleoanthropology, and about
the many scientists who contributed their individual research skills to create a more

complete and accurate picture of our distant past.

Archaeology
and Anthropology
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PRODUCTION ORGANIZATION: Ohio University in cooperation with the Cleveland
Museum of Natural History

EXECUTIVE PRODUCER/CODIRECTOR: David Prince

WRITER/CODIRECTOR/WRITER: David Smeltzer

ASSISTANT DIRECTOR: Ann Smeltzer

EDITOR: Andy Marko

NARRATOR: Dave Kanzeg

YEAR PRODUCED: 1980
FORMAT: 16mm. (50:00)

DISTRIBUTOR: Smeltzer Film
PO. Box 315
Franklin Lakes, NJ o1y

Dance and Human History and its two sequels, Palm Play and Step Style, illustrate
discoveries in the field of dance ethnography through presentation of a social theory
of dance.

. ROGRAM 1

Dance and Human History demonstrates that dance is both an index to and a key
element in the development of human culture. It illustrates two of the principal
chronometric measures by which human movement can be compared cross-
culturally: the spatial geometry of movement and the handling of the trunk.

PROGRAM 2
Palm Play illustrates six types of palm presentations in the dances of different cultural
traditions.

PROGRAM 3

Step Style demmonstrates how each main zone of culture favors a distinctive use of the
leg and footin its dances. The various step stylesare shown to be related to productive
activities and social structure.

PRODUCERS: Alan Lomax, Forrestine Paulay
DIRECTOR/WRITER: Alan Lomax

YEAR PRODUCED: 1g776—80
FORMAT: 16mm., Videocassette
PROGRAM I (40:00), PROGRAM 2 (30:00), PROGRAM § (30:00)

DISTRIBUTOR: University of California
Extension Media Center

2223 Fulton Street

Berkeley, CA g4720

awarps: Dance and Human History: CINE Golden Eagle; Modern Language Film
Festival, Golden A Award; Dance Films Award Competition; Step Style: CINE Golden
Eagle

The Odyssey series provides an introduction to the disciplines of anthropology and
archaeology. The programs give a sense of how these two disciplines can be applied to
understand the complexities and similarities of human societies at different times and
in different places. The series includes on-site filming and ethnographic archival
footage.

PROGRAM 1

Seeking the First Americans Archaeologists from Texas to Alaska search for clues to
the identity of the first people to tread the North American continent — the early
hunters who between 11,000 and 50,000 years ago crossed the Bering Strait in pursuit
of game.

PRODUCER/DIRECTOR: Graham Chedd

Movement, Style,
and Culture

DOCUMENTARY SERIES

Odyssey I

DOCUMENTARY SERIES

Archaeology
and Anthropology
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PROGRAM 2

Franz Boas Studying the Indians on the Nor thwest coast of Americawas anodd carca
for a young Gesman physicist in the late ninceenth century. But by vittue of his
fieldwork with the Ksakiutl, lis irvolveent with muscums, his teachings, and his
theories on race, Fianz Boas was singulatly 1esponsible for shaping the comse of
anthropolog;” in America.

PROBUCER/DIRECTOR: T W. ‘Timreck

PROGRAM §

The Incas In just 100 years the Incas aeated an empive ihat stietehed more than
350,000 squate miles actoss some of the world’s highest mountains, Thiee aichae-
ologists tlace the extemsive network of 10ads, towns, and agricultural 1egions
responsible for the prosperity of these sixteenth-century Peruvians.

PRODUCERS: Anna Benson-Gyles, Marian White

PROGRAM 4 .

Other People’s Garbage Although wiitten documents recount mor e than g0 years of
events in Ameticq, they 1eveal little about what day-to-day life was like. Historical
archaeologists at three sites across the United States are uncovering a clearer and
often very different story of the recent past than we have ever known,

PRODUCERS: Ann Peck, Claire Watkins

PROGRAM 5

The Chaco Legacy More than goo years ago the inhabitants of Chaco Canyon, New
Mexico, undertook one of the most comprehensive building projects ever — an
extensive water-control system, a network of roads connecting sevents pueblos, and
several mammoth structures, such as the 8oo-roonm Pueblo Bonito. , Tow and why
these people developed a technology of this sophistication is becoming clear only after
fifty years of study.

PRODUCER/DIRECTCR/WRITER: Gralam Chedd

PROGRAM 6

Ntai, The Story of a IKung Woman In 1950, Nlai was a child roaming the Africanbush
with a small band of hunter-gatherers. Today she lives with 8oo people on a
government scttlement. From film spanning twenty-eight years with the !Kung
bushmen, John Marshall has produced an intimate portrait of one woman and a
vanishing way of life.

PRODUCER: John Marshall
PIRECTORS: John Marshall, Adrienne Miesmer

PROGRAM 7
Ongka’s Big Moka In the New Guinea highlands anan’s prestige and authority derive
inlarge pai t fromhis ability to organize lavish ceremonial presentations of gifts. called
Moka. Ongka, a Kawelka “big man,” organizes a huge Moka of 6oo pigs, 1 re birds, and
even a truck in order to establish political alliances with other tribes and advance his
own career.

PRODUCER/DIRECTOR: Charlie Naim
PRODUCER (Odyssey version): Melanie Wallace, Sanford Low

PROGRAM 8
Maasai Women The program explores the role of women. young and old, among the
Maasai of Kenya, a pastoral sodiety in which cattle are the main source of sustenance
and wealth.

propUCER: Christopher Curling
PRODUCERS (Odyssey version): Melanie Wallace, Sanford Low

. B4
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PROGRAM

The Sakuddei The Indonesian government is developing programs to provide the
Sakuddei, a remote tribal society, with schools, ¢linics, and new houses, even though
these efforts will disrupt a way of life that emphasizes the Sakuddei’s spivitual harmony
with the souls of their ancestors and their jungle environment,

PRODUCER/DIRECTOR: John Sheppard
PRODUCER (Odyssey version): Sanford Low

PROGRAM 10
Shipwreck: La Trinidad Valencera The wreck of La Trinidad Valencera, the fourth
largest ship in the Spanish Armada, was discovered by amateur divers in thirty feet of
water off the coast of Ireland. Their finds, ranging from bronze cannons to leather
shoes, tell a unique story of life on a sixteenth-century battleship.

PRODUCER: Ray Sutcliffe
PRCOUCER (Odyssey version): “Terry Kay Rockefeller;, Sue Simpson

, 4 65
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PROGRAM 11

Key to the Land of Silence Until a licutenant in Napeleon'’s army discovered the
Rosetta stone in 1799, little was known about the mysterious markings on Egyptian
nionuments. Tventy-three years later a young Frenchnian, Jean-Frangois Champol-
lion, finally decoded the hicroglyphs, the key te uaderstanding life in ancient Egypt.

DIRECTOR: Anna Benson-Gyles
PRODUCERS (Odyssey version): Ashton Peery, ‘Terry Kay Rockefeller, Vivian Ducat

PROGRAM 12

Cree Hunters of Mistassini Each winter the Cree Indians of Canada trek northward
to hunt and trap game. Famiilies join there to build log cabins and prepare for the cold
months in much the same way that their forefathers did thousands of years ago.

EXECUTIVE PRODUCER: Len Chatwin
rroODUCER: Colin Low
pIRECTORS: Tony Lanzelo, Boyce Richardson

PRODUCTION ORGANIZATION: Public Broadcasting Associates, Inc.
EXECUTIVE PRODUCER: Michacl Ambrosine

YEAR PRODUCED: 1980
FORMATS: Programs 1-6, 16mm. and Videocassette; Programs =12, Videocassette
12 (58:00) programs

DISTRIBUTOR: Programs 1-6, Documentary EEducational Resources, 5 Bridge Street,
Watertown, MA oz172

Programs 1-5, PBS Video, 1320 Braddock Place, Alexandria, VA 22414

Programs 7-¢, ISHI, 3401 Market Street, Suite 252, Philadelphia, PA 19104
Programs 10-11, Time-Life, Inc., Time-Life Building, Rockefeller Center, New York.
NY 10020

Program 12, NIFBC, 1251 Avenue of the Americas, New York, NY 10020

AWARDS: The International Film and Television Festival of New York, Gold Award; two
CINE Golden Eagles; Cinema Du Reel, Grand Prize; Alfred 1. DuPont-Columbia
University Special Citation; CPB Public Information, Special Judge’s Award;
Amecrican Film Festival, Blue Ribhon

Odyssey II The second Odyssey scries continues to explore the diversity and r1ichness of people

and cultures from the past to the present. The goal of Odyssey is to identify the

experiences we have in common with other cultures, and to come to a fuller

DOCULMENTARY SERIES wnderstanding of onr own customs and beliefs tUnough knowing and 1especting
unique aspects of other societies.

PROGRAM 1

The Ancient Mariners Nautical archacologists find, excavate, and reconstruet ships
that have rested on the scabed for hundreds or esenthousands of years. The program,
focusing on three ships that sank in the Mediterranean, shows how broken glass, large
jars, and water-logged timbers can reveal much about shipbuilding, sea trade, and the
scafarers theniselves.

PRODUCER: Sanford l.ow
pIRECTOR: Werner Bundschuh

Archacology
and Anthropology g
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PROGRAM 2

On the Cowboy Trail Cowhoys still ride herd in the country of southwestern Montana,
but newagricultural techniques and strip mining threaten the traditions of vanching —
and the land itself This film explores Americi’s love of cowboys —fromiits origins toits
current manifestations in popular song, movies, and fashion.

rrRODUCERS: Randy Strothman, Margot Liberty

PROGRAM §
Lucy and the First Family *Lucy” is the oldest and most complete skeicton of any
Inman ancestor who walked upright. The program traces Donald johanson's
discovery of Lucy and at least thirteen of her contemporaries in Ethiopia — findings
that have revolutionized theories of human origins.

PRODUCER: Milton B. Hoffman
rrObUCER (Odyssey Version): Vivian Ducat

PROGRAM 4

The Kirghiz of Afghanistan ‘I'he nomadic Kirghiz people, living on a high mountain
plateau in Afghanistan, had adapted well to existence in one of the harshest climates
on carth until the Russian-hacked coup in Afghanistan in 1978 forced them to flee
their homeland forever. The program relates the story of the Kirghiz's long odyssey to
preserve the life they had known before their forced exodus,

PRODUCER/DIRECTOR: M. Nazif Shalwni
PRODUCERS/WRITERS (Odyssey Version): Rolx 1 Burns, Mclanie Wallace

PROGRAM 5

Bath Waters When a lethal amoceha appeared in the hot springs around Bath,
England, archacologists had a rare opporumity to excavate the funous spa and learn
about the Romans who originally built the baths, fed by springs, 2,000 vears ago.

PRODUCGER: Antonia Benedak
PRODUGER/WRITER (Odyssey Version): Marian White

PROGRAM 0
Little Injustices: Laura Nader Looks at the Law What do people do when a product
they buy £ails and no one takes responsibility 2 Anthropologist Laura Nader compares
how Mexican and American legal systems work 1o seule disputes and resolve
complaints.

rROLUCERS: ‘Terry Kay Rockefeller, Laurie Manny, Ashton Peery

PROGRAM 7

Myths and the Moundbuilders The huge earthworks and mounds scattered through
the castern hall of the United States prompted people in the nineteently century to
speculate that a lost civilization had preceded the Indians then living among the
mounds, Though it has heen known for some time that the ancestors of those Indians
actually built the mounds, archacologists ar e still exploring their contents for a better
understanding of their huilders.

WRITER/PRODUCER/DIRECTOR: Graham Chedd

PROGRAM 8

The Three Worlds of Bali Color. pageantry, poetry, song—on the Indonesian iskind
of Bali the arts perincate daily life. Art helps the Balinese ereate the balance they
consider essential hetween the worlds of growth and decay, lest the illusory world they
reside in he destroyed,

PRODUCER/IRECTOR: Ira R, Abrinng

Archacology
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MILLWRIGHT BEN THRESHER
PROVIDES MANY SERVICES FOR
LOCAL VERMONT FARMERS
IN “BEN'S MILL.”

Archacology
and Anthropology
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PROGRAM ¢

Masters of Metal Archacologists working in Europe with new dating techniques have
challenged the once widely accepted notion that Europeans learned how 1o work with
metal from peoples in the Middle East. Instead, metal technology in Furope niy have
predated Middle Eastern use of metals.

PRODUCER: Dominic Flessati
PRODUCER/WRITER (Odyssey Version): Kathleen Bernhayd

PROGRAM 10

Dadi’s Family Dadi is the grandimother who runs a large farming family of sons,
daughters-in-law, and grandchildren in northern India. The program looks dosely at
the wraditionally intricate relationships in such an extended family and a how the
fanily adapts to change.

PRODUCERS: James MacDonald, Michael Camerini
DIRECTORS/WRITERS: Michael Camerini, Rina Gill

PROCRAM 11

Ben’s Mill Ben Threshers water-powered mill has operated comtinuo: iy in
northeastern Vermont since the middle of the fast century. Today it is one of the few
such mills left in the United States. The wooden watering tub and horse-drawn sled
that Ben makes for his farming neighbors are a unique link with an carlier age.

PRODUCERS: Michel Chalufour, John Karol




PROGRAM 12

Margaret Mead: Taking Note Mead was this country’s — and perhaps the world’s —
best-known anthropologist. From her pioneering studies of children to her campaigns
on behalf of the environment, she was both a student of the world and its teacher.

PRODUCER/DIRECTOR/WRITER: Ann Peck

PROGRAM 13

Some Women of Marrakech In Morocco, Islamic women veil their faces from men
outside their own families. Filmed by an all-woman crew, the program provides an
unusually intimate glimpse into the lives of a group of Moroccan women who share
their feelings about friendship, family, and religion.

PRODUCER: Melissa Llewelyn-Davis
PRODUCER (Odyssey Version): Melanie Wallace

PROGRAM 14

Maya Lords of the Jungle Buried in the jungles of central America are the majestic
remains of the Mayan civilization that thrived for thousands of years and then,
mysteriously, collapsed. To understand the ancient Maya, archaeologists today study
their temples and tombs, inscribed stones and painted pots, and now overgrown
agricultural fields.

PRODUCER/DIRECTOR/WRITER: John Angier

Archaeology
: and Anthropology
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PROGRAM 15
We Are Mehinaku In a vemote section of the Brazilian Amazon River Basin live the
Mehinaku, a small Indian tribe determinedly holding on to its traditional way of life.
The program shows how the group’s harmony is sustained by ritvals that play out the
tensions hetween the sexes.

PRODUCER/DIRECTOR: Carlos Pasini
PRODUCERS (Odlyssey Version): Melanie Wallace, Robert Burns

PRODUCTION ORGANI1ZATION: Public Broadcasting Associates, Inc.
EXECUTIVE PRODUCER: Michael Ambrosino

YEAR PRODUCED: 1981
FORMAT: 16mm., Videocassette
15 (58:00) programs

DISTRIBUTOR: Programs 1-2, 6-8, 10-12, 14, PBS Video, 1320 Braddock Place,
Alexandria, VA 22314

Programs 1-2, 6-8, 10-12, 14 (16mm.) Documentary Edncational Resources, 5
Bridge Street, Watertown, MA oei7e

Programs 4, g, 13, 15, Thomas Howe .\ssociates, 1-1226 Homer Street, Vancouver, BC
V6B2Y8

Program 3, Cleveland Muscum of Natural History, Education Division, Wade O Circle,
Cleveland, OH 44106

Awarps: Academy Award nominee, Best Documentary Feature; Cinema du Reel,
Grand Prize; The hnternational Festival of Grand Reporting Films, First Prize; Alfred
I. DuPont-Columbia University, Special Citation; Inter aational Film and TV Festival
of New York, Gold Award, Documentaries; ©*NE Gollen Eagle; American Film
Festival, Blue Ribbon, Red Ribbon; Chicago International Film Festival, Goll Plaque;
Cindy, Gold Plaque; ANZAAS International Scientific Film Exhibition, Australia,
Commendation.

Patterns of the Past Patterns of the Past is a radio series on contemporary archacology *hat focuses on

important discoveries and their cultural significance. The 104 programs come in a

variety of formats and lengths. Fifty-two 2-minute modules contain archaeological

DRAMATIC RADIO SERILS reportsin the form of brief telegrams and newsbreaks from the field; fifty-two 7-10 11-

and Anthropology
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minute moclules explore intellectual issues surroundling contemporary archaeology.
The st orter moclules provide factual material on recent discoveries, major sites, and
well-niown archaeologists, while the 7- to 11-minute programs explove theoretical
issues of importance such as the origins of civilization, the ethics of collecting
prehistoric artifacts, the reconstruction of early societies, and the methodology of the
archacologist.

PRODUCTION ORGANIZATION: Western Public Radio
PRODUCER/DIRECTOR: Leo C. Lee
WRITER: Brian M. Fagan

YEAR PRODUCED: 1985
FORMAT: Audiocassette
208 programs (7- to 11-minutes and 2-minuie modules)

DISTRIBUTOR: National Public Radio
2025 M Street, NW,
Washington, DC 20036

Archaeology
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Pleasing God is a three-part film series about the devotional practices associated with
three major deities of the Hindu pantheon. The films were shot in the small, historic
town of Vishnupur, West Bengal State —a town of temples, crafts, and markets, the
center of an old kingdom with rich cultural traditions, and a place where daily life and
worship are closely intertwined. The diverse rituals displayed represent the central
features, as well as local variations, of a sacred Indian tradition.

PROGRAM 1
Loving Krishna is about devotion and the path of love to God.

PROGRAM 2
Sons of Shiva depicts a festival of renunciation.

PROGRAM §
Serpent Mother focuses on gods of the earth and deities of the peopie.

PRODUCTION ORGANIZATION: Harvard University Filin Study Center
pRODUCERS: Robert Gardner, Akos Ostor
wriTERS: Allen Moore, Robert Gardner, Akos Ostor

YEAR PRODUCED: 1985
FORMAT: 16, Videocassette
g (30:00) programs

pisTRIBUTOR: The Film Study Center
Harward University

19 Prescott Street

Canibridge, MA o218

ERIC
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DOCUMENTARY SERIES
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The Royal Archives In 1975, after eleven years of excavation at Tell Maidishk near Aleppo in northwest

fEbl Syria, Dr. Paulo Matthiae of the University of Rome discovered a cache of 17,000
0 a cuneiform tablets and fragments. The find confirmed early indications that this site

Search for a Century Search for a Century chronicles the archaeological discoveries at the seventeenth-

was thelost ancient kingdom of Ebla and has profoundly altered our understanding of
DOCUMENTARY ancient Near Eastern civilization.

Beginning with the question. “Why do civilizations disappear?” the film looks first at
Mesopotamiaand thenat the excavations of Ebla, deveioping a historical geography of
ancient western Asia. It explaius the nature of the cuneiform writing system and the
extraordinary importance of the 4000-year-old Ebla tablets, which include business
and administrative reco=s, a treaty with the State of Assur, a Sumerian-Eblaite
bilingual dictionary, historical records, and literary and religious materials. Footage
of the Syrian landscape, contemporary Aleppo, and archaeological excavations in
progress is included, as well as background material on Near Eastern civilization.

PRODUCTION ORGANIZATION: Milberg Productions, Inc.
PRODUCER: Mildred Freed Alberg

DIRECTORS: Richard Ellison, Mildred Freed Alberg
WRITERS: Mildied Freed Alberg, Fred Warshofsky

YEAR PRODUCED: 1980
FORMAT: 16mm., Videocassette (58:32)

DISTRIBUTOR: Films, Inc.-PMI
5547 N. Ravenswood Avenue
Chicago, IL 60640

AwARDS: New York International Film and Television Festival, Gold Medal; Chicago
Film Festival, Certificate of Merit; San Francisco Film Festival, Honorable Mention

century Virginia plantation of Martin’s Hundred and its core settlement at Wolsten

Aruitoxt provided by Eic:

and Anthropology

Holme Towne. The plantation was one cf the hardest hit in the Indian nuprisings of
DU TUMENTARY 1622, an attack that left the town in ruins and many outlying farms destroyed. The film
reveals important discoveries about the people who lived and died at Martin’s
Hundred, both on its farms and in its administrative township 7~ 1 fort. Artifacts
representative of the settlers’ lives and work are shown being uncovered in trash pits,
wells, and in the remains of their homes. The filmmakers follow each step of the
excavations and chronicle the dilemma of Colonial Williamsburg’s archaeologists .s
they find themselves delving ever deeper into what has been described as the Dark Age
of Virginias colonial history.

PRODUCTION ORGANIZATION: Colonial Williamsburg Foundation
PRODUCER: Arthur L. Smith

DIRECTOR/EDITOR: Gene Bjerke

WRITER/NARRATOR: [vor Noel Hume

Discussion guide available

YEAR PRODUCED: 1980
FORMAT: 16mm., Videocassette (58:30)

DISTRIBUTOR: Colonial Williamshurg Foundation
A-V Distribution Section, Box C
Williamsburg, VA 24187

AwARD: International Film and TV Festival of New York, Gold Medal

Archaeology




Shamans of the Blind Country records the Great Inner Asian tradit: mn of shaman-
ism, as preserved in the secluded society of the Northern Magar tribe in Centra! West
Nepal. Filmed during an expedition to the Himalayas, the documentary shows the
inner workings of the shamanistic world view, a system of taies and performances that,
for the superficial observer, presents itself as a series of incompreheunsible “magic”
acts. While preserving the poetic beauty and purity of the shamanistic rituals, the film
makes their mechanism plausible and understandable to a western audience.

proDUCTION ORGANIZATION: The New York Center for Visual History
PRODUCER: Wieland SchulzKeil
EDITORIAL CONSULTANT: Fred Pressburger

YEAR PRODUCED: 1985
FORMAT: Videocassette (58:00)

pisTRIBUTOR: Tiie New York Center for Visual History
Tvelfth Floor, 625 Broadway
New York, NY 10012

This film documents the controlling influence of cosmology, particularly beliefs about
the moon, on the world view and way of life of a small snciety of West African cliff-
dwellers, the Ngas of Nigeria. The Ngas have adapted physically to their rugged
mountain environment, but also philosophically by establishing a cosmic blood-bond
with the moon. Many aspects of theiv culture — architecture, village planning, art,
chieftancy, agriculture, courtship customs, and rituals—reflect the strong influence of
ethnic astronomy.

The film tells its story from the point of view of a traditional Ngas bard. His opening
song traces the ancient Ngas migration from the northeast, describes their settlement
in cliffs, and then introduces village life where men and women pursue an agricultural
routine timed in accordance with the moon.

PRODUCTION ORGANIZATION: Institute for the Study of Human Issues
PRODUCER: Michael Camerini

ASSOCIATE PRODUCER: Bankole Bello-

wRITER: Deirdre Lalin

EDITOR: Paul Marcus

CINEMATOGRAPHY: Francis Speed

Accompanying guide available

YEAR PRODUCED: 1984
FORMAT: 16mm., Videocassette (58:00)

pIsTRIBUTOR: University of Cahfornia
Extension Media Center

2223 Fulton Street

Berkeley, CA g4720
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Blind Country

DOCUMENTARY

Sons of the Moon

DOCUMENTARY
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Folk Traditions and Local History

Using horse-drawn wagons, the street hucksters of Baltimore, known as arabers, have Arabin’ with the
carried fresh produce and other wares to the city’s neighborhoods for generations. Huck d Vend
Today, in the only city where this traditional occupation survives, arabin” is threatened ucksters an ~naors
by urban planning, zoning regulations, and the transfer of wholesale distribution of Baltimore
centers to the suburbs. The film explores the streets of Baltimore by horse-drawn

wagon. We hear the songs and witness the art of street hawking. A young araber and an

old stable boss talk about the history of their livelihood, their day-to-day experiences, JJOCUMENTARY

and the factors that may make this the last generation to arab.

PRODUCTION ORGANIZATION: @rainstorm Films
FILMMAKERS: Ron Alpert, Matt Hausle, Jay Kent, Michael Tiranoff

YEAR PRODUCED: 1977
FORMAT: 16mm. (25:00)

DISTRIBUTOR: Brainstorm Productions
220 East 23 Street
New York, NY 10010

AWARD: American Film Festival, Finalist

The film examines the fading rural lifestyle of a black Mississippi farm couple, Louis Bottle UP and Go
and Annie Mae Dotson. The Dotsons live on a small farm at Lorman, Mississippi, just

off U.S. Highway 61, between Vicksburg and Natchez, in a house with no running
water. They raise a garden that produces only enough for their own consumption. DOCUMENTARY

PRODUCTION ORGANIZATION: Center for Southern Folklore
PRODUCERS: Bill Ferris, Judy Peiser

EpITOR: Frank Fourmy

RECORDED BY: Judy Peiser

YEAR PRODUCED: 1980
FORMAT: 16mm., Videocassette (18:00)

pISTRIBUTOR: Center for Southern Folklore
PO. Box 4o105
Memphis, TN g8r74-o105

Q  MISSISSIPPIAN LOUIS DOTSON PLAYS A ONE-STRING GUITAR IN “BOTTLE UP AND GO.” 57
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RADIO DOCUMENTARY SERIES
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Through oral histories, music, dramatic readings, and informal commentary, this
twelve-part series presents changing patterns in the social and cultural life of a Great
Lakes city, 1825 through the 1g70s.

PROGRAM I
Buffalo One Hundred Years Ago Accounts of everyday life in Buffalo 100 years ago
through newspaper advertisements, features, and editorials.

PROGRAM 2
Immigration The experiences of contemporary Puerto Rican, turn-of-the-century
Polish, and mid-nineteenth-century Irish immigrants.

PROGRAM §
Working Life Personal work expectations and experiences over three generations.

PROGRAM 4
Compulsory Education The development and maintenance of compulsory public
education, 1874 to the 1g30s.

PROGRAM 5
Land and Property Social and financial values in the land.

PROGRAM 6
Social Welfare The problems of poverty in relation to democratic ideals of social and
political equality.

PROGRAM 7
Parkside Neighborhood Profile of an ur! n residential neighborhood (1880 to the
present).

PROGRAM 8

Erie Canal Literary figures describe canal boat travel; also an exploration of the
technical issues of canal building in England and America during the early nineteenth
century.

PROGRAM Q
Labor and Capital Industrialism, unionism, and the {ree market economy.

PROGRAM 10
Equality of Opportunity in Education Issues of pluralism and bilir walism in
nineteenth- and twentieth-century public schools are discussed.

PROGRAM 11
Catholic Culture Catholicism as the religion of immigrants, including mid-
nineteenth-century Irish and Germans and later Talians and Eastern Europeans.

PROGRAM 12
Pan American Exposition The Pan American Exposition (1go1) and the Larkin
Company (1876-1941).

PRODUCTION ORGANIZATION: WBFO-FM, Buffalo, NY
PRODUCER/DIRECTOR/EDITOR: Jo Blatti

YEAR PRODUCED: 1477
FORMAT: Audiocassette
12 magazine format programs (2 to g hours)

pISTRIBUTOR: National Federation of Community Broadcasters
1314 14th Street, NW.
Washington, DC 20005
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Central Appalachia is a region where the tradition of folk medicine is still relatively Catfish: Man of
strong. Clarence Greyis ahealer from the folk tradition who has evolved into a modern

healer through a series of adaptations to the point that he now confounds the careful the Woods
distinctions that folklorists make between folk, religious, and popular culture healers.
Running throughout the film is Catfish’s constant discourse on his healing techniques
and his personal philosophy of life.

DOCUMENTARY

PRODUCTION ORGANIZATION: Appalshop Films

DIRECTOR: Alan Bennett

PRODUCTION PARTICIPANTS: Bert Morgan, Gene Dubey

OTHER: Study guide prepared by Edward C. Green, Vanderbilt University

Transcript and study guide available

YEAR PRODUCED: 1074
FORMAT: 16mm., Videocassette (27:00)

DISTRIBUTOR: Appalshop Films
Box 743N
Whitesburg, KY 41858

AWARD: American Film Festival, Finalist

Dewey Thompson is an eighty-year-old logger, farmer, and skilled craftsman from Chairmaker
Sugarloaf Hollow in Floyd County, Kentucky. As a rough-hewn rocking chair takes
formunder his experienced hands and well-worn knife, Dewey tells of his boyhood m
the Appalachian Mountains and of the hard times and hard work he has known all his DOCUMENTARY
life.

PRODUCTION ORGANIZATION: Appalshop Films
DIRECTOR/EDITOR: Rick DeClemente
PRODUCTION PARTICIPANTS: Alan Bennett, Gene DuBay, Bert Morgan

YEAR PRODUCED: 1975
FORMAT: 16mm. (22:00)

DISTRIBUTOR: Appalshop, Inc.

Box 743
Whitesburg, KY 41858

AwWARDs: American Film Festival, Finalist; Sinking Creek Film Celebration, Festival
Award; London (England) Film Festival, Outstanding Film of the Year; Columbus
International Film Festival, Chris Bronze Plaque Award

Folk Traditions
and Local History
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Chesapeake Bav: Its Che'sapeake Bay: Its History and Heritage is a fifty-part Tadio ?c_rics that examines
Hist d Herit the mflue'nf:e of the Ches_apeake Bay upon the people who mhnl_)ll its shores and how
IStory an €ritage those individuals have adjusted to changing sucial and geogi aphic conditions over the

- centuries. Through interviews with specialists who study different aspects of the bay
and individuals who depend on the bay for their livelihood, listeners learn about the
history »nd heritage of the Chesapeake Bay from prehistoric times to the present.

RADIO DOCUMENTARY SERIES

PART I. C/'LONIAL YEARS

A. ORIGINS

PrROGRAM I: Geology of the Bay
PROGRAM 2: Marine Life in the Bay
PROGRAM §: Indian Culture
PROGRAM 4: Jamestown

PROGRAM 5: Charting the Bay

B. SEVENTEENTH CENTURY

PROGRAM 6: Plantation Culture

PROGRAM 7: Kent Island Controversy

PROGRAM 8: Eastern Shore

PROGRAM Q: Developing Port — Yorktown
PROGRAM 10: Disappearing Port — Londontown

C. EIGHTEENTH CENTURY

PROGRAM 11: Overall View

PROGRAM 12: Urban Centers — Upper Bay
PROGRAM 13: Urban Centers — Lower Bay
PROGRAM 14: Slaves in Maritime Life
PROGRAM 15: Piracy

PART Il. REVOLUTION THROUGH CIVIL WAR

A. REVOLUTION

PROGRAM 16: Lord Dunmore
PROGRAM 17: Chesapeake Bay at War
PROGRAM 18: Yorktown Campaign
prOGRAM 19: Yorktown Ships
PROGRAM 20: Postwar Trade

B. THE EARLY NATION

PROGRAM 21: Urbanization and St. Mary’s

PROGRAM 22: The Baltimore Clipper

PROGRAM 23: Privateers

PROGRAM 24: Washington Burned and Barney’s Fleet
PROGRAM 25: Fort McHenry

C. CIVIL. WAR PERIOD

PROGRAM 26: Railroads and the Bay
PrROGRAM 27: Chesapeake as a World Port
PROGRAM 28: Maritime Workers

PrROGRAM 29: Underground Railroad at Sea
PROGRAM 30: Virginia and Monitor

PART [II. THE BAY YESTERDAY AND TODAY
A. MEN OF THE BAY

PROGRAM 31: Oystermen

PROGRAM $2: Watermen — Academic View
PROGRAM 33: Warermen — Working View
PROGRaM 84: Pilots

M 85: U.S. Coast Guard
Folk Traditions PROGRAM 3 ast Gua

and Local History
Q 60 , oy ¢
ERIC .78

h Y




B. SHIPS OF THE BAY

PROGRAM 36: Sail in the Bay

PROGRAM $7: Steam in the Bay
PROGRAM 38: WWI and Jeutchland
PROGRAM 39: WWII and Shipbuilding
PROGRAM 4o: United States

C. TWENTIETH-CENTURY DEVELOPMENTS

PROGRAM 41: Population Changes

PROGRAM 42: Bridge Construction

PROGRAM 43: Pleasure Boating

PROGRAM 44: Photography

PROGRAM 45: The Bay and the National Market

D. PRESERVING THE BAY’S HERITAGE

PROGRAM 46: Constellation

PROGRAM 47: U.S. Naval Academy
PROGRAM 48: Mariner’s Museum

PROGRAM 49: Individual Effort

PROGRAM 50: Chesapeake Bay Foundation

PRODUCTION ORGANIZATION: WRFK, Richmond, VA
EXECUTIVE PRODUCER: Joe Goldenberg

Hosts: Joe Goldenberg, Fred Hopkins

ENGINEER: Jerry Glass

YEAR PRODUCED: 1982
rorMaT: Cassette, Reel to Reel
50 (15:00) programs

DISTRIBUTOR: Joe Goldenberg
Virginia S:~te University
Petersburg, VA 23803

A Country Auction looks at an estate sale as a sociocconomic device that can be A Country Auction
studied to reveal the core values of a rural Ame. can community. The film reveals the

personal, social, and cconomic processes involved when a family dissolves its
howestead in a rural Pennsylyania community. A Country Auctionis buthaview of a DOCUMENTARY
family and a community as they deal with death, and a portrait of a lively rural

tradition, one formed by local custom and now subject to the vagaries of the national

antique marketplace.

PRODUCTION ORGANIZATION: Center for Visual Communication .
PRODUCERS/DIRECTORS: Robert Aibel, Ben Levin, Chris Muscllo, Jay Ruby

Eprror: Ben Levin

CINEMATOGRAPHY: Tom Ot

YEAR PRODUCED: 1984
FORMAT: 16mm., Videocassette {58:00)

pisTRIBUTOR: The Pennsylvania State University
Special Services Building

Audiovisual Services

University Park, PA 16806

Folk Traditions
and Local History
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Expressions: Black Expressions is a series of six half-hour radio programs on the relationship between
\ . Ik A d folk-based culturalart forms andthe community fromwhich they emerge. Specifically,
erican Fo rt an the programs examine the folk base of art forms from the black American community

Culture but that wraditionally have not been regarded as art.
Note:
RADIO DOCUMENTAR. SERIES The sin NEH-supported programs (designated below by an asterisk) are distributed in a
ten-part package that includes four programs funded solely by the National Endowment for
the Arts.

*PROGRAM 1

Authentic Afro-American Legends An examination of the origin, evolution, and
transmittal of Afro-American iegends, from tales about such heroes as John Henry to
ghost stories.

*PROGRAM 2

Afro-American Proverbs An exploration of the tradition of wise sayings used as a
survival art.

*PROGRAM §

Arabing Alook at the art of “arabing” as practiced in Baltimore, Maryland. “Arabers”
are street vendors who sell their wares by walking through city streets with calls and
hollers. The hollers distinguish one performer fromanotherand derive from the same
source as blues, gospel, and other traditional black American music genres.

*PROGRAM 4
A Capella An examination of the wadition of singing without instrumental
accompaniment.

PROGRAM 5

Song Making A look at the development of the Afro-American song tradition,
specifically how it may be used to recozd history or document an experience, and the
way the traditional songmaker thay compose or add to a song so that melodies,
rhythms, and lyrics are reshaped through the oral tradition,

PROGRAM 6
Hair Sculpture An examination of the historical and cultural implications of the
Afrvican-based, popular urban and rural art of hair design.

PRCGRAM 7

The Party An exploration of those elements that forma cultural thread and historical
base between African rituals and slave celebrations designed to relieve tension and
present-day rent parties, house parties, and card parties,

PROGRAM 8
Street Cheers An analysis of the contemporary urban art form called street cheers,
popular among Afro-American youth,

*PKOGRAM g
Rhythms A look at the beat and style of black art.

PROGRAM 10
Preaching An examination of the musical, dramatic, and oratorical preaching styles in
the traditional black church, and a look at the black preacher as artist.

Folk Traditions
and Local History &()
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PRODUCTION ORGANIZATION: Judi Moore Smith Productions
PRODUGER/DIRECTOR/WRITER/NARRATOR: Judi Moore Smith

YEAR PRODUCED: 1983
FORMAT: Audiocassetie
10 (30:00) programs

pisTRIBUTOK: National Federation of Community Broadcasters
1314 14TH Street, N.W.
Washington, DC 20003

awarps: National Association of Black Journalists; Federation of Community
Broadeasters, Outstanding Radio Production; Ohio State Achievement Award

" 1 » > . M Y > 1 1 y 1 s M H » » H ~ » » H » s

Fannie Bell Chapman is a gospel singer, family leader, and faith healer in Cenueville, Fannie Bell Chapmam
Mississippi. This film presents Mrs. Chapman’sreligious tradition as three generations G 1S;

of her family discuss her music and healing power. ‘The film concludes in a prayer ospel dmger
service at the Chapman home with a meeting of her missionary praying band where

menmbers sing, speak in tongues, and perform the Holy Ghost dance. DOGUMENTARY
PRODUCTION ORGANIZATION: Center for Southern Folklore
rrobUckRs: Bill Ferris, Judy Peiser

YEAR PRODUCED: 1975
FORMAT: 16ram., Videocassette (42:00)

msTriBUTOR: Center for Southern Folklore
RO. Box 405
Memphis, TN 38174-0105

awarps: Bellevue (WA) Filin Festival, Second Prize; Colimbus Film Festival, Chris
Bronze Plaque; Chicago International Film Festival, Certificate of Merit
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The Feathered Warrior

DOCUMENTARY

Fixin’ to Tell about
Jack

DOCUMENTARY

Four Women Artists

DOCLMENTARY

ETHEL MOIIAMED IS ONF, OF
"FOUR WOMEN ARTISTS.”

Folk Traditions
and Local History

ERIC

Aruitoxt provided by Eic:

The film features a portrayal of the widely practiced but illegal ganme of cockfigeing,
Troy Muncie, a seasoned cock breeder, outlines the rules, describes the breeding
techniques and fighting skills, and wlks about why people enjoy cockfighting.

PRODUCTION ORGANIZATION: Appalshop Filins
DIREGTOR: Ben Zickafoose
PRODUCTION PARTICIPANTS: Gene DuBey, Bill Hanon

Transcript Available

YEAR PRODUCED: 1974
FORMAT: 191, Videocassette (12:00)

DISTRIBUTOR: Appalshop, Ine.
Box 743
Whiteshurg, KY 41858

awarn: Sinking Creek Film Celebration. Honorable Mention

Ray Hicks is amountain famer with agenius for telliag the taditional folktales known
as “Jack tales,” each with specific details and histories that have heen passed down in his
family from genermion o generation. A master of the art of storytelling, Ray tells a
tale, *Whickety-Whack, into My Sack™ (also called “Soldier Jack™), at home and to a
group of schoolchildren.

PRODUCTION ORGANIZATION: Appalshop Filins
DIREGTOR/EDITOR: Elizabeth Barreu
PRODUGTION PARTICIPANTS: Gene Dulley. Flerh E. Smith, Fred Dimmick

YEAR PRODUCE 1974
FORMAT: 16mm.. Videocasseue (25:00)

DISTRIBUTOR: Appalshop, Inc.
Box 743
Whitesburg, KY 41858

The film inroduces four Mississippi artists. Eudora We'sy, who observes aad
conunents on her own and other authors’ wrirings; Pecolia Warner, who lea,ned to
quilt while sitting under her mothers quilting frame; Yihel Mohamed, who records
episodes in her familys history in detstied embroidery, and Theodora i lamblett, who
creates bright mosaies of painted daots inspired by childhood memories.
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PRODUCTIC™ ORGANIZATION: Center for Southern Folklore
PRODUCER: Judy Peiser

DPIRECTOR: Bill Ferris

EDITORS: Frank Fourmy, Lisa Freed, Karen Sawyer
RECORDED BY: Judy Pejser

YEAR PRODUCED: 177
FORMAT: I6mm., Videocassette (25:00)

DISTRIBUTOR: Center for Southern Folklore
PO. Box 4o105
Memphis, TN $8174—0105 .

AWARDS: Ann Arbor Film Festival, Cash Merit Award, Selected for Tour Schedule;
American Film Festival, Finalist; Southwest Filin Festival, Tulsa (OK), Third Place,
Cash Award

This documentary about “a day late in the life” of a rural American town in Maryland
portrays, in producer Mugge’s words, “an area actually suffering the textbook
problems of a rural Appalachian town in the twentieth-century real world — the
migration of the young to larger cities, the demise of loc  ndustries; unemployment;
the change from traditional coal mining to ecolog:.lly damaging strip-mining
techniques; and the introduction of new ideas, new lifectyles by way of modern
elecironic media”” In addition to scenes of Frostburg life, the film includes interviews
with the owner of a large coal company; an ex-miner with black lung; a college
president; astrip miner; Mayor Arthur Bond; a newspaper publisher; Senator J. Glenn
Beall; a boutique owner; and a frail, gently hamorous lady whose life has spanned
nearly a century of Frostburg’s history.

PRODUCERS: Robert Mugge, David Insley
DIRECTOR/WRITER: Robert Mugge

YEAR PRODUCED: 1973
FORMAT: 16mm. (50:00)

DISTRIBUTOR: Mug-Shot Productions
222 Hillsboro Drive
Silver Spring, MD 20go2

The Old Regular Baptist Church is one of the cldest churches in Appalz.hia, and its
followers cherishits traditional practices as much as they look forward to socializing at
various church gatherings. The film includus scenes of the baptism of new members,
the “lining out” of a hymn, and a memorial service affirming the congregation’s belicf
that they wili be reunited in heaven.

PRODUCTION ORGANIZATION: Appalshop Films

DIRECTOR: Herb E. Smith

OTHER: Study guide prepared by Mimi Pickering with material from David Mielke and
Rich Kirby

Frostburg

DOCUMENTARY

In the Good
Old-fashioned Way

DOCUMENTARY
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Study guide and transcript available

YEAR PRODUCED: 1975
FORMAT: 16mum., Videocassette (29:00)

DISTRIBUTOR: Appalshop, Inc.
Box 743
Whitesburg, KY 41858

AawarDs: American Film Festival, Finalist; Washington National Student Film Festival,
Third Place

Inheritance The drastically diminished importance of crafts that once distinguished the workday

of colonial Amer-ca forms the theme of Inheritance, a film that examines the meaning

of work and the crucial role it plays in human happiness. It features three traditional

DOCUMENTARY craftsmen — a tinsmith, a blacksmith, and a lacrosse-stick maker — whose work and
lives delineate the independent, self-motivated worker of a century ago.

PRODUCTION ORGANIZATION: Bowling Green Films
PRODUCER/DIRECTOR: Jack Ofield
wRITER: Helen-Maria Erawan

YEAR PRODUCED: 1975
FORMAT: 16mm., two versions (30:00 and 43:00)

pISTRIBUTOR: Jack Ofield
Bowling Green Films, Inc.
Box 584

Hudson, NY 12534

The Kingdom The Kingdom Come School is the last one-room schoolhouse in Letcher County,
Kentucky, where harding Ison teaches grades one through eight. In a typical day we
Come School see FHarding, a veteran of twenty-five years of teaching, and his students as they work,

study, and play together. Harding’s views on the advantages of one-room schools arc
: with the county school superinte s rationale for idation.

DOCUMENTARY contrasted y school sup endent’s rationale for consolidation

PRODUCTION ORGANIZATION: Appalshop Filins

DIRECTOR/EDITOR: Dianna Ott

YEAR PRODUCED: 1975
FORMAT: 16mm.. Videocassette (22:00)

DISTRIBUTOR: Appalshop, Inc.
Box 743
Whitesburg, KY 41858
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The film juxtaposes interviews with Peck Clark, a southern black basketmaker, with
illustrations of him performing the various stages of his craft.

PRODUCTION ORGANiZATION: Center for Southern Folklore
PRODUCERS/DIRECTORS: Bill Ferris, Judy Peiser

caMERa: Bill Ferris, Judy Peiser

EDITOR: Johanna Wald

YEAR PRODUCED: 1980
FORMAT: 16mm., Videocassette (13:00)

pisTrRIBUTOR: Center for Southern Folklore
PO. Box 40105
Memphis, TN 38104-o0105

awarps: Chicago International Film Festival, Certificate of Merit; Columbus
International Film Festival, Finalist; Sinking Creek Film Celebration, Cash Award

Leon ‘Peck’ Clark:

Basketmaker

DOCUMENTARY
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Living Atlanta

RADIO DOCUMENTARY SERIES

Metropolitian Avenue:
Community Women in
a Changing
Neighborhood

DOCUMENTARY

Middietown

DOCUMENTARY SERLES
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A fifty-part radio series documenting the history of Atlanta from World War I through
World War I1. Each program examines a different aspect of life in Atlanta, focusing on
the experiences of blacks and whites in a segregated city. Some of the program topics
are Atlanta’s church life. segregation and religion, Atlanta’s progressive mayors, the
D pression in Atlanta; police and Atlanta race relations; Atlanta’s Jewish conwnunity;
black and white entertainment in Atlanta; black baseball in the South; blacks in
politics; and the etiquette of race relations.

PRODUCTION ORGANIZATION: WRFG-Radio
PRODUCER: Harlan E. Joye
ASSOCIATE PRODUCER: Cliff Kulhin

YEAR PRODUCED: 1979
FORMAT: Audiocassette
50 (30:00) programs

pISTRIBUTOR: CIliff Kuhn
WRFG-Radio

PO. Box 5332

Atlanta, GA 40307

Metrnpolitan Avenue: Community Women in a Changing Neighborhood examines
the changing roles of contemporary urban working class women in the Williamsburg-
Greenpoint neighborhood in Brooklyn, New York, through the eyes of its women
leaders. The physical layout ot the neighborhood and the rich and intricate patterns of
neighborhood life are porti.yed in scenes of both everyday Ii%e and celebrations.
Interviews with women leaders develop the themes of change and challenge in the
modern world and illuminate the ways that women preserve their cultura: values and
adapt to historical change. Women are seen reacting to the challenges posed by
economic, social, and policy shifts that threaten neighborhood life.

PRODUCTION ORGANIZATION: Metropolitan Avenue Filr roject
PRODUCER/DIRECTOR /NsRRATOR: Christine Noschese

EDITOPR: Stan Salfas

ASSOCIATE EDITOR: Kirk LaVine

CINEMATOGRAPHY: John Bonanno

YEAR PRODUCED: 1985
FORMAT: 16mm. (60:09)

DISTRIBUTOR: New Day Filiis
22 Riverdale Drive
Wayne, NJ o7470-3191

Middletowu is a series of six documentaries on ihe town of Muncie, Indiana. Inspired
by the pioneering sociological study of the towr: by Robert and Helen Merrill Lynd, the
series focuses on the fandamental structures of local life identified by the original
studies. A separate filin is devoted to ench theme. politics, leisure, religion, work,
marriage, and education.

PROGRAM I
Second Time Around (The Wedding) One of the most significant social changesin the
last twernty years has been the ability »f men and women to regard one another as more
than sex objects or sources of financial security. By focusing on the prewedding
arrangements of an engaged couple who have cac’- been married before, the film pre-
sents a picture of the issues and complexities s, vounding a contemporary marriage
and raises questions about the degree to which new perceptions about marriage are
different from those of fifty years ago.
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PRODUCER/DIRECTOR: Peter Davis
epITOR: Tom Haneke
CINEMATOGRAPHY: John Lindley

FORMAT: 16mm., Videocassette (60:00)
AWARD: Emmy nomination (for editing)

PROGRAM 2

Family Business (The Job) The Americin Dream has always appeared adtainable to
anyone willing to work long and hard hours and postpone immediate gratification in
order to achieve personal freedom uivough economic independence. Family
Business cenicrs ona family’s ailing business and documents the virtues and hardships
of trying to attain the American Dream. The film depicts how a family of ten struggles
to save their pizza parlor from bankruptcy. As ihe business becomes the means of
preserving certain values shared by the family, the drama of everyday operations, of
the difficult decisions that must be made, the tensions of long work hours and constant
financial risks, raise important issues.

PRODUCER: Peter Davis
pIrRECTOR: Tom Cohen

EDITOR: 30b Brady
CINEMATOGRAPHY: Tom Hurwitz

FORMAT: 16mm., Videocassette (go:00)

AawarD: Emmy nomiuation (for directing)

PROGRAM $

The Campaign (Engaging in Community Activities) The film follows closely the
personalities, strategies, and pressuies involved in Muncie’s mayoral race as an
example of the American political contest. In particular, it examines the contrasting
purty styles and backgrounds of American politics through parades, press con-
ferences, TV debates, county fairs, TV commercials, and the rituals of election night.
The film raises questions about what constitutes a community leader and the kinds of
considerations that influence people as they cast their vote.

PRODUCER: Peter Davis
DIRECTOR: Tum Cohen

EDITOR: Bob Brady
CINEMATOGRAPHY: John Lindley

FORMAT: 16mm., Videocassette (80:00)
AWARDS: Tvo Emmy’s (for sound and editing), Er.::v vomination (producer)

PROGRAM 4

Community of Praise (The Sabbath) Evangelical Christianity has been a hallmark of
American culture for nearly goo years. Evangelical Christians are Protestant
fundamentalists who rec. gnize the authority of the Bible, believe salvation can come
only throug: faithin Jesus Christ, and trace their faith to the Puritan concepts of sin,
guilt and shame, nublic confession, conversion, and rebirth. Community of Praise
exa:mines the influence of faith on a family of evangelical Christian fundamentalists as
they deal with both emergencies and ordinary problems of everyday life.

PRODUCER: Peter Davis
DIRECTORS/EDITORS: Richard I.cacock, Marisa Silver
CINEMATOGRAPHY: Richard Leacock

FORMAT: 16mm., Videocassette (60:00)

AwARrD: Emimny nomination (for editing)
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PROGRAM §
The Big Game (Using Leisure) Spectator sports may be America’s most compelling
and coramonly shared leisure activity. The Big Game is about the basketball games
between the two local high schools iv Muncie. It captures the many functions the
games serve: now they channel and gi.e order to the mass emotions of the spectator
community, how they allow the community to act out the social and economic conflicts
between lower- and upper-ciass high school students, and finally, how they provide a
traditional channel for adolescent energies, while at the same time symbolizing the
pressures of success and failure looming for adolescents in all of their lives.

EXECUTIVE PRODUCER: Peter Davis
COPRODUCER/DIRECTOR: E.J. Vaughn

EDITOR: Ruth Newald

CINEMATOGRAPHY: Paul Goldsmith, Mark Benjainin

FORMAT: Videocassette (60:00) .
AWARD: American Filim Festival, Blue Ribbon

PROSGRAM 6

Seventeen (Training the Young) (Some viewers may find the language of the film
objectionable.} The subjects of this film are some high school seniors struggling with
the tensions “od uncertainties of growing up. Seventeen is about being between the
end of innocence and the beginning of maturity. The young people in the film are
caupht in the turmoils of interpreting responsibility, risk taking, establishing
foundations for human relationships, and trying to fathom the pain and meaning of
death. Finally, the film raises questions about education and whether it is a: odds with
realities outside the classroom.

PRODUCER: Peter Davis
PIRECTORS: Joel DeMott, Jefi Kreines
CINEMATOGRAPHY/EDITING: Joel DeMott, Jeff Kreines

FORMAT: 16mn1., Videocassette (120:00)

awaRD: U.S, Filin Festival, First Prize

PRODUCTION ORGANIZATION: The Middletown Filin Project
YEAR PRODUCED: ig82

PISTRIBUTORS: for programs 1 through

Filins, Inc.-PMI

5547 North Ravenswood Avenue

Chicago, 1L 60640

For program 6, Seventeen

First Run Features, Ine.

153 Waverly Place
New York, NY 10014
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In the late 1920s, Robert and Helen Merrill 1ynd conducted a sociological study of
Muncie, Indiana. Fifty years later, a documentary film series, "spired by the Lynd
study and supported in part by the NEH, was made. It focuses on the funrdamental
structures of local life in Muncie as identified by the original study. Middletown
Revisited examines both the origiral study and the film documentary and poses such
questions as: What were the Middletown studies of the Lynds in the 1920s and 1930s?
What is the relationship of the film series to the study? What role does drama have ina
sociological study, and why a Middletown? Why Muncie?

A summation of the overall studies is provided in a discussion session with scholars
from the Center for Middletown Studies at Ball State University as well as in a
prerccorded, videotaped segment with other experts and individuals who partici-
pated in the film.

PRODUCTION ORGANIZATION: WIPBTV

EXECUTIVE PRODUCER: Larry A. Dyer

PRODUCTION AssISTANTS: Tim Merriweather, Linda Furnish
DIRECTOR: Richard Roffman

EDITORS: John Prager, Steve Singer, Ralph Cassano

CAMERA OPERATORS: Debra Steele, Richard Collins, Gary Valente
NARRATOR: Ben Wattenburg

Transcript Available

YEAR PRODUCED: 1982
FORMAT. Videocassette (58:55)

DISTRIBUTOR: WIPBITV
PO. Box 2701
Muncie, IN 47302

Milwaukee/Milwaukee is a series of sixty half-hour programs that focuses on
particular aspects ot life in Milwaukee, Wisconsin. The programs explore the art,
intellectual, business, social, and activist communities in Milwaukee f om contempo-
rary and historical perspectives.

proDUCERS: E. Xavier Baron, Frederick I. Olson
DIRECTORS: Ruane Hill, John Terry

YEAR PRODUCED: 1981
FORMAT: 16mm., Videocassctte
60 (30:00) programs

DISTRIBUTOR: Mil* .kee Human.es Program
University of Wisconsin-Milwaukee

Box 433

Milwaukee, WI 53201

. ERIC
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Middletown Revisited

DOCUMENTARY

Milwaukee/Milwaukee

DOCUMENTARY 3i&RIES
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MiSSiSSippi Triangle Mis_sissippi ’I_‘riangl_e is a portrait of life in the Mississippi Delta, the fertile
agricultural triangle in northern Mississippi where white, black, and Chinese meet in a
complex world of cotton, work, and racial conflict. The film explores the history of the
DOCUMENTARY Delta through the emergence of the Chinese community in the Delta economy,
locating the problems of local Chinese within the larger realities of civil rights, school,
labor, politics, religion, and class in the Delta world. The film combines vignettes of
family and social life with rare historical footage and interviews with many long-time
Delta residents of all races. It also includes varied styles of Delta music, creating a

strong sense of history, mood, and culture.

PRODIICTION ORGANIZATION: Film News Now Found...ion
PRODUCER/DIRECTOR: Christine Choy

ASSOCIATE PRODUCERS: Pear! Bowser, Yuet Fung Ho
CODIRECTORS: Worth Long, Allan Siegel

EDITOR: Allan Siegel

CINEMA1OGRAPKY Christine Choy, Kyle Kibbee, Ludwig Goon

YEAR PRODUCED: 1984
FORMAT: 16mm., Videocassette (110:00)

DISTRIBUTOR: Third World Newsree!
335 West 38TH Street, 5T Floor
New York, NY 10018

AwArDS: Berlin International Film Festival; Filmex Award; Dorothy Arzner Film
Festival, Critics’ Award

foik Traditions
anid Local History
Q e
_ERIC

»r . N \ o~




Filmed on location in the small Spartan village of Geritsas, population 300, My My Palikari
Palikari tells the story of Pete Panakos, a Greek immigrant who comes to the United
States in 1918 with futentions of eventually returning to his hemeland. Pete becomes
the successful proprietor of a sinall zafe in Yonkers, New York, where for thirty-five DRAMA
years he works, saves, and plans for his eventual return to Geritsas. Finally, when Pete

is ready to realize his lifelong dream and return to his village for a six-week visit, his

twenty-year-old son, Chris, born in Amcrica, resists his father's enthusiasm. Chris

finally accompanies his father to Greece, and the film records the heroes’ welcome

they are accorded - their relatives, the effects that the villagers’ way o1 sife has on

them, and how each comes away from the experience with a better understanding of

the other and their cultural heritage.

PRODUCTION ORGANIZATION: Center for Television in the Humanities, Inc.
EXECUTIVE PRODUCER: David Horwatt

PRODUCEKs: Sue Jett, Tony Mark

DIRECTOR: Charles S. Dubin

scrIPTWRITER: George Kirgo

STORYWRITER: Leon Capetanos

EDITOR: Richard Bracken

CINEMATOGRAPHY: Ennio Guarnieri

MusicC: John Cacavas

casT: Telly Savalas, Keith Gordon, £dye Byrde, Lori-Nan Engler

YEAR PRODUCED: 1982
FORMAT: 1bmm., Videocassette (go:00)

pISTRIBUTOR: Center for Television in the Humanities, Inc.
1540 Stevart Avenue, SW.
Atlanta, GA goglo
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Nature’s Way

DOCUMENTARY

Nimrod Workman: To
Fit My Own Category

DOCUMENTARY
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There ware few doctors who accompanied the early setlers of the Appalachian
Mountains. Most mountaineers did without professional medical help and learned to
cure their own ailments using herbs, Indian folklore, and home remedies. Mountain
women were helped through childbirth by the local midwife. Nature’s Way follows
several people as they demonstrate and describe their own time-proven cu. es and
remedies. It also features a iidwife as she assists in the delivery of twins.

PRODUCTION ORGANIZAT:ON: Appalshop Films
DIRECTORS: John Long, Flizabeth Barrett
OTHER: Study Guide prepured by Jenny Davis

Transcript and study guide @ a..cble

YEAR PRODUCED: 1973
FORMAT: 16mm., Videocassette («2.00)

DISTRIBUTOR: Appalshop, Inc.
Box 743
Whitesburg, KY 41858

AWARDS: American Film Festival, Finalist; Sinking Creck Film Celebration, Honorable
Mention

Nimrod Workman raised a family of eleven by working forty-two years in the West
Virginia coal mines. The film follows him at home as he and his family prepare meals,
build an addition to the house, dig for yellow root, swap jokes with the neighbors, and
enjoy each other’s company. Nimrod’s reminiscences about early union organizing
and the life of a coal miner are interposed with the traditional ballads and original
compositions for which he is famous.

PRODUCTION ORGANIZATION: Appalshop Films
DIRECTORS: Scott Faulkner, Anthony Stone ‘
otHIr: Study guide prepared by Dr. Richard Tallman, Arkansas College

Study guide available

YEAR PRODULCED: 1975
FORMAT: 16mm., Videocassette (35:00)

DISTRIBUTOR: Appalshop, Inc.
Box 743
Whitesburg, KY 41856

AWARDS: American Film Festival, Finalist; Athens International Film Festival, Merit
Award; Oklahoma State University Filmathon

32




Setin Manhattan, this film portrayslife behind the counter in New York's coffee shops. One on EVCI'y Corner:
Traditionally owned by Greek immigrant families, these coffee shops are one of the last nh % Greek
vestiges of neighborhood restaurants that offer service with a personal touch in New Manhattan’s Greek-
York City. One on Every Corner brings into focus the ethnic, family-ow ned businesses Owned Coffee Shops
that dot the city and are traditional methods of economic survival for new iznmigrants.
The cifferent views and experiences, both humorous and poignant, of the owners and
workers paint a revealing portrait of this distnctive and ambitiov “mmigrant group. DOCUMENTARY

PRODUCTION OKGANIZATION: International Wome+’s Film Project
COPRODUCERS: Doreen Moses, Andrea Hull

EDITOR: Andrea Hull

CINEMATOGRAPHY: Tom Siegel

YEAR PRODUCED: 1984
g FORMAT: 16mm., Videocassette (48:00)

DISTRIBUTOR: Doreen Moses
911 R Street, NW., #201
Washington, DC 20009

AWARD: CINE Golden Eagle
F_ B
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Paradox on 72nd Street

DOCUMENTARY

Pendulum

DOCUMENTARY
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This finn examines the American ideal of individualism by capturing life over a threc-
year period in one New York neighborhood— 72nd Street and Broadway. The film is an
hour of intense people-watching as the city’s passersby are caught in the act of being
themselves: crossing streets, carrying packages, waiting in bank lines, and standing
back-to-back in phone booths. They are seen drinking in bars, learning self defense,
listening to stveet musicians, flirting, jostling, and chanting in an ashram. Tvo
outstanding authors make observations about these “unique, free-standing Amer-
icans, destined to lead compulsively social lives” —society-watcher Phillip Slater (The
Pursuit of Loneliness) and biology-watcher Dr. Lewis Thomas (The Lives of a Cell). How
we can be “our individual separate selves and, at the same tiine, the working part of
others,’ is the paradox pursued.

PRODUCTION ORGANIZATION: Equinox Films and WNET/13, New York, NY
PRODUCER/DIRECTOR/WRITER: Gene Searchinger

YEAR PRODUCED: 1952
FORMAT: 16mm., Videocassette (60:00)

pISTRIBUTOR: Equinox Films, Inc.
200 West 72nd Street
New York, NY 10023

At Leland and Gray Union High School in Vermont, a controversy arose regarding the
progressive educational policies of the school principal. One group of local citizens
favored a “back to basics” approach and called for the principal’s resignation; another
group approved of his methods and wanted him to remain. A group of students have
recorded the events of this conflict—the meetings before the school board, interviews
with those forand against the changes—producing a film statement of the polarization
of the community over this issue.




PRODUCTION ORGANIZATION: Turning Point Productions
DIRECTOR/WRITER: Andrew S. Field

YEAR PRODUCED: 1976
FORMAT: 16mm. (26:00)

pISTRIBUTOR: Coronet/MTTI Film and Video
108 Wilmot Road
Deerfield, IL 6oo1;

AwArDS: Ohio International Film Festival, Bronze Medal; CINE Golden Eagle;
Melbourne Australia International Amateur Film Festival, Award; New Zealand
International Film Festival, Award

While the focus of this film is on preaching, or the performed African-American The Performed Word
sermon, in a much larger sensc the film explores the nature of oral performance in
secular and sacred environments. Expressive events are viewed in a variety of settings
— sche:l playgrounds, blues clubs, churches, public parks — and each advances a
cultural model of the development of competence in speech and related expressive
events.

PRODUCER: Gerald Davis

CODIRECTORS: Carlos de Jesus, Ernest Shinagawa
EPITORS: Ernest Shinagawa, Paul Grindrod
wRITERS: Gerald Davis, Ernest Shinagawa
CINEMATOGRAPHERS: Hircaki Tanaka, Rick Butler
NARRATOR: Gerald Davis

YEAR PRODUCED: 1981
FORMAT: 16mm., Videocassette (59:40)

DISTRIBUTOR: Center for Southern Folklore
2O. Box 40105
Memphis, TN g8104-o0105

Ramsey Day is a weekly flea market in the small coalfield community of Ramsey, The R?"’\SﬁY Trade Fair
Virginia, 2 microcosm of vural Appalachian life anud values. Appearing in the film are
Bill Burleson, a seventy-six-year-old trader of guns and ..nives, and the folk poet and
singer; blind Bill Denham, who plays a guitar and harmonica. DOCUMENTARY

PRODUCTION ORGANIZATION: Appalshop Films

DIRECTOR: Scott Faulkner

PRODUCTION PARTICIPANTS: Elizabeth Barret, Alan Bennet, Ben Zickafoose

OTHER: Study guide prepared by Tom Boyd, Berea College, with material from David
Miclke

Study guide and transcript available

YEAR PRODUCED: 1973
FORMAT: 16mm., Videocassette (18:00)

DISTRIBUTOF.. Appalshop, Inc.
Box 743
Whitesburg, KY 41858
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Shannon County

DOCUMENTARY

Strangers and Kin

DOCUMENTARY

%
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Shannon County is in the Missouri Ozarks. Settlers came after 18oo from Kentuchy,
Tennessee, and the Carolinas o build homes along the ereck hottoms and among the
hills. Many of their descendants have remained to the present, where they mix with
newcomers to recapture a rare essence of Americasstill to he found there. Itis a quality
of rurality, community, sufficienicy—a blend of independence and interdependence —
that once prevailed.

PART |
Home — A Portrait of the Ozarks

PART2
The Hearts of the Children — A Portrait of the Ozarks

PRODUCTION CRGANIZATION: Center for Qzarks Studies of Southwest Missouri State
University and Veriation Filims

EXECUTIVE PRODUCER: Robert Flanders

PRODUCER: Robert Moore

EDITORS: Rol: it Moore, Lise Rubinstein, David Espar

YEAR PRODUCED: 1982
FORMAT: 161mim,
Part 1 (67:00), Part 2 (57:00)

DISTRIBUTOR: Robert Flanders
Center for Ozarks Studies
Southwest Missouri State University
Springficld, MO 65802

awarns: CINE Golden Eagle; The Margaret Mead Festivin of Ethnographic Film,
American Film Festival, Blue Ribbon

Strangers and Kin explotes the history of the image and stereoty pe of the Appatach-
ian people. In this qu st, the program features clips from film and television
programs, dramatic readings from speeches, newspaper ¢ vticles, and other writings
about Appalachia. It also includes intervie, s with Don Baker, Jeff Kiser, and Angelyn
DeBoyrd on how they have dealt with the hillbilly image in their private lives.

PRODUCTION ORGANIZATION: Appalshop, Inc.
EXECUTIVE PRODUCER/DIRECTOR: Herb L. Smith
wRITERS: Herh 12 Smith, HMelen Lewis, Don Baker

YEAR PRODUCED: 108,
FORMAT: t6tam., Videocassette (58:00)

DISTRIBUTOR: Appalshop, Inc. - .
Box 7.4 :
Whitesburg, KY 41858
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These two films explore the contemporary American search for community by
examining the dilemmas and challenges facing small towns. They feature poetic
narrations written by Margaret Cort Clifford.

PROGRAM 1

Traditional Small Towns combnes views of numerous towns throughout America
with comments by resicdents and research sociologists in order to explore the virtues
and disadvantages of small-town life and to describe the forces that contribute to the
decline of small towns and attract people to the cities.

PROGRAM 2

Pleasure Domes and Money Mills visits resort and recreation towns, a new kind of
American hoomtown. The film contrasts the new resort towns with the traditional
company town exémplified by Scotia, California, built, maintained, and owned by the
Pacific Lumber Company.

PRODUCTION ORGANIZATION: KPB3/15 San Diego, San Diego State University
PRODUCER/DIRECTOR: James Case

wRITER: Margaret Cort Clifford

CONSULTANT: Arthur J. Vidich

YEAR PRODUCED: 1977
FORMAT: 16mm., Videocassette
Program 1 (28:00), Program = (28:00)

pisTRIBUTOR: University of California
Extension Media Center

2223 Fulton Street

Berkeley, CA g4720

Tomorrow’s People is a sight and sound experience of mountain music and culture,
with old-time music by three mountain musicians accompanied by a visual essay on
Appalachian people and places. Contrary to commonly held stercotypes of dark and
dreary deprivation and injustice, Tomorrow’s People shows an Appalachia of joy and
beauty.

PRODUCTION ORGANIZATION: Appalshop Films
DIRECTOR: Gene Dubey
oTHER: Study guide prepared by Beth Bingman and Rich Kirby

Study guide available

YEAR PRODUCED: 1973
FORMAT: 16mm., Videocassette (17:00)

DISTRIBUTOR: Appalshop, Inc.
Box 743
Whitesburg, KY 41858

Through All Time: The
American Search for
Community

DOCUMENTARY SERIES

Tomorrow’s People

DOCUMENTARY

Folk Traditions
ana Local History
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DOCUMENTARY

Washington: City
Out of Wilderness

DOCUMENTARY

Washington's
Neighborhoods: A
History of Change

RADIO DOCUMENTARY SERIES

Folk Traditions
and Local History
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Liquor making was once a primary source of income for many mountaineers, but
when the coal companies came, :noonshining was one of the first mountain traditions
to be outlawed. Although the number steadily decreases, there are still mountaineers
who would “rather make whiskey than to get on welfare” In Tradition a moonshiner
outlines the whiskey-making process and talks about what it is like to have been “sent
up” four times for moonshining. An agent from the Bureau of Alcohol, Tobacco, 2nd
Firearms describes federal laws regarding liquor production and relates tales of
tracking down stills and arresting moonshiners.

PRODUCTION ORGANIZATION: Appalshop Filns

pIrecTORS: Bill Hatton, Anthony Stone

PRODUCTION PARTICIPANTS: Nyoka Baker, Herb E. Smith

oTHER: Study guide prepared by David N. Miclke, Appalachian State University

Transcript and study guide available

YEAR PRODUCED: 1979
FORMAT: 16mm., Videocassette (20:00)

DISTRIBUTOR: Appalshop, Inc.
Box 743
Whitesburg, KY 41858

AwARD: Sinking Creek Film Celebration, Honorable Mention

Combining historical still photographs and motion picture footage with current
phetography, Washington: City out of Wilderness studies the city of Washington,
D.C,, its past, and the role it plays in American society today.

PRODUCTION ORGANIZATION: United States Capitol Historical Society
PROJECT DIRECTOR: Willizm M. Maury
PRODUCER: Francis Thompson Company

YEAR PRODUCED: 1973
FORMAT: 35MM. (28:00)

DISTRIBUTOR: Films, Inc.-PM1
5547 North Ravenswood Avenue
Chicago, 1L 60091

awarDs: CINE Golden Eagle Award; Columbus Award

Washington’s Neighborhoods: A History of Change is an eleven-part radio serier
tracing the development of the nation’s capital from its birth in the swampland at the
fork of the Potomac and Anacostia rivers, through the settlement of its suburbs and
the growth, decline, and restoration of downtown.

This radio series was produced especially for blind and visually jimpaired listeners.
PROGRAM I
Washington: The Capital City — Part 1 Traces the development of the nation's capital

froma rough-hewn village in the swampland at the fork of the Potomac and Anacostia rivers
to the mid-1800s.
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PROGRAM 2
Washington: The Capital City — Part 2 A continuation of the scttlement of the federal
city, particularly during the Civil War when Washington's residents were ambivalent about
their loyalties to either the Union or the Confederacy.

PROGRAM §
Georgetown and Alexandria These communitics, located five miles apart and
separated by the Potomac River, were scttled before Washington was designated the
nation’s capital. Both were busy seaports and competitive. As railroads flourished and
shipping declined, both towns suffered economically. After World War II they once
again became fashionable places to live, most of the historic houses have been
restored, and property values have skyrocketed.

PROGRAM 4

Anacostia: The Land across the River City planners anticipated that this community
on the banks of the Anacostia River would become a thriving seaport similar to
Alexandria and Georgetown. However, the river was too shallow for navigation and
Anacostia was too far from the city center to attract middle- and upper-income
residents. I'ts plantations gave way to small family farms and finally it was subdivided
into small building lots and became Washington’s first suburb for working people of
modest means.

PROGRAM 5

Streetcars and Streetcar Suburbs For much of the nineteenth century, Washington
was what historians called a “walking city” The invention of the trolley car created new
suburban communitites and contributed to social divisions within the city by widening
the physical distance between people of different : aces and income groups. In many
ways, the trolley was asimportant to the evolution of modern Washington as LEnfant’s
original city plan.

PROGRAM 6

Monumental Washington This is the story of a city of grand avenues, intimate squares
of parkland, and enormous public structures. It is a sound portrait of a city of
picturesque fountains, cascading stairways, statues, museums, and people who stand
in silent awe before memorials to great mer.

PROGRAM 7

LeDroit Park: Washington's Black Community Now a neighborhood in the heart of
the city, LeDroit Park was once a fashionable suburb for well-to-do, white
Washingtonians. The story of its desegregation before the turn of the century is one
that has been repeated in hundreds of communities throughout the nation since.

PROGRAM 8

The Interwar Period: 1920-1940 This is the story of Washington, D.C. from the end
of the First World War to the beginning of the Second. The city’s population alinost
doubled as a result of World War . This was a ti-ne of heightened racial tensions,
sporadic violence, economic boom, the Great Depression, the New Deal, the WPA,
and the new era of preparedness for World War I1.

PROGRAM Q
Automobile Suburbs By the mid-1g20s the automobile was firmly established as
everyone’s favorite mode of transportation. The economic boomn f sllowing World War
I'madeit possible for more and more people to own cars, and Washingtonians were no
longer obliged to live near the places where they worked or on streetcar lines. Thus
began the development of distant suburbs which, by the end of World War I1, were
spilling over the city’s boundaries and into neighboring Maryland and Virginia.

Folk Traditions
9y and Local History
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PROGRAM 10

In the Capital’s Shadow: Two Neighborhoods Capitol Hill and southwest Washing-
ton are separated only by the Capitol building, yet they have such divergent histories
and lifestyles that they could be located in different cities. Urban renewal programs in
the 1950s brought about massive destruction of low-income housing in the southzest
and gave birth to a new community of affluent professionals. The residential area
around the Capitol, however, continued to deteriorate into one of the citys most
dismal slums. Today, it is undergoing a period of modest restoration.

PROGRAM 11

The Death and Life of a Great American Downtown The rise and fall of downtown
Washington, and the new life that is returning to it, is a complicated story. Like many
stories, thisone revolves around money and power, economics and politics. If thereisa
villain, it is the automobile, which shifted people and commerce to outlying areas.
Nevertheless, the city’s downtown is undergoing a restoration that may become a™
model for the nation.

PRODUCTION ORGANIZATION: The Washington Ear, Inc.

EXECUTIVE DIRECTOR: Margaret W. Rockwell

PRODUCERs: Larry Massett, Deborah Amos, Thomas Looker, Carol Malmi
sCRIPTWRITERS: Luther Spoeher, Larry Massett, Thomas Locker, Carol Malmi
NARRATOR: Noah Adams

Asetof fourteen braille and large-type maps of the city, with alphabetical index, is also
available.

YEAR PRODUCED: 1981
FORMAT: Audiocassette
11 (60:00) programs

pisTRIBUTOR: The Washington Ear, Inc.
35 University Blvd. East
Silver Spring, MD 20814

Waterground Themill and the miller’s trade were among the aspects of rural American culture taken
for granted as an integral part of life until the advent of modern technology and

mechanized society. The decline of the small independent farm, the appeal of urban
DOCUMENTARY employment, and the competition of vast, electrically powered grinding mills are
among the forces that have clcsed most of the country’s water-powered grist mills.

Waterground shows us a water-powered gristmill and introduces the man who
operates it—Walter Winebarger. He is the fifth generation of his family to operate the
mill in Meat Camp, North Carolina. The mill was built 100 years ago and functions
today just as it did tl en, affording a viable expression of the social change of a century
and raising issues pertaining to the pressures placed by modern society on the
individual who wishes to follow a traditional way of life.

PRODUCTION ORGANiIZATION: Appalshop Filims
DIRECTOR: Frances Morton
oTHER: Study guide prepared by A. Laurna Tallman

Study guide and transcript available
YEAR PRODUCED: 1977

FORMAT: 16mm., Videocassette (16:00)

Box 743N

DISTRIBUTOR: Appalshop Films
Whitesburg, KY 41858 |
|

AwARDs: Greater Miami International Festival, Gold Medal; Sinking Creck Film
Folk Traditions Celebration, Cash Award; Los Angeles International Film Exposition — Filmex,

and Local History
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Aruitoxt provided by Eic:

Documentary Selection and “Best of Shorts” Program
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This film probes the experiences of refugees from Hitler’s Germany who attempted to
rebuild their community — 20,000 strong — in Washington Heights in New York City.
Through interviews, the film first explores the Jewish experience in Nazi Germany,
and the inability of many Jews to acknowledge what they were experiencing or to sever

their German ties. It also delves into the emotional and moral implications of their

survival in America. The interviewees express themselves frankly on such subjects as
obeying authority, why their German friends went along with Hitler, new immigrants
in their neighborhood, and Christians who helped Jews.

PRODUCTION ORGANIZATION: Strectwise Films
PRODUCER/DIRECTOR/WRITER: Manfred Kirchheimer
CINEMATOGRAPHY: James Callanan, Steven Giuliano

YEAR PRODUCED: 1985
FORMAT: 16mm., Videocassette (145:00)

DISTRIBUTOR: First Run Features
153 Waverly Place
New York, NY 10014

AWARDS: Berlin Festival; Filimex
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The German Jews of
Washington Heights
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World Culture and History

All under Heaven provides an intimate look at daily life in Long Bow, a village about
400 miles southwest of Beijing, China. The flm shows how the traditional way of life
has persisted and altered with the political changes of the lasi forty years, particularly
with collectivization and decollectivization.

Among the unusual footage is an elaborate funeral, which is intercut with the remarks
of a local geomancer. Country fairs, the centers of commerical transactions and
cultural life, comprise the most colorful passages of the film. Scenes of everyday life
make the village come alive: Children play ping-pong on a millstone with a brick “net,’
old people complain about racy Hong Kong movies as family and neighbors hover
around the television, people ride on the huge swings constructed for the celebraiions
of the Lunar New Year, and the whole village gathers outside to watch a French version
of Zorro. A sense of dramatic change, of new possibilities, accompanies the
characteristically slow and simple rhythms underlying rural life.

PRODUCTION ORGANIZATION: Long Bow Group

PRODUCERS: Richard Gordon, Carma Hinton, Kathy Kline, Dan Sipe
ASSOCIATE PRODUCERS: Tim Callahan, David Carnochan

pIRECTOR: Carma Hinton, Richard Gordon

EDITOR: David Carncchan

CINEMATOGRAP:Y: Richard Gordon

SOUND RECORDIST: Yand Ifang

YEAR PRODUCED: 1985
FORMAT: 16mm., Videocassette (58:00)

DIsTRIBUTOR: Long Bow Group
42035 Spruce Street
Philadelphia, PA 19104

In 1982, director Georges Rouquier returned to the farms of the Aveyron district of
southern France where he had made his landmark feature Farrebique to make a new
film, named, like the earlier film, after a real farm, and using many of the same people
he had filmed in 1944—45. Through its fictional story (based, however, on the realities
of life in the region today), Biquefarre tells of the struggle of small farm families to
hold their lives and farms together in a new world of industrial agriculture, rising land
prices, chemical pollution, television antennas, and the use of artificial insemination
on farm animals.

PRODUCTION ORGAN1ZATIONs: Midas S.A., Paris; Mallia Films, Gentilly, France;
Community Animation, Inc., Ithaca, NY

COPRODUCERS: Marie-Francoise Mascaro, Bertrand Van Effenterre, William Gilcher
pIRECTOR: Georges Rouquier

EDITOR: Genevieve Louveau

CINEMATOGRAPHY: Andre Villard, Pierre-Laurent Chenieux

LIFE-SIZE TERRA-COTTA WARRIORS FROM AN EMPEROR’S TOMB IN “XlAN, CITY

OF CHINA.”
103

All under Heaven: Life
in z Chinese Village
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YEAR PRODUCED: 1983
FORMAT: $5MM., 16mm. (go:00)

pISTRIBUTOR: New Yorker Films
16 West 61sT Street
New York, NY 10023

Les Films Rene Malo

440 Place Jacques-Cartier, St 6
Montreal, Quebec HaY gBg
Canada

AWARD: Venice International Film Festival, Special Jury Prize

Boswell for James Reid, accused of stealing nineteen sheep, was defended by Scottish lawyer and
the Defence writer, James Boswell, perhaps best known as the biographer of S'umucljohnson'. The

story explores the question of Reid’s guilt, and the larger question of the quality of
Jjustice in eighteenth-century Scotland. Reid insists on his innocence, his wife refuses
to testify under oath in his behalf, and Boswell is tormented as he tries to find the truth,

DRAMA

EXECUTIVE PRODUCER: Howard Sayre Weaver,

PRODUCER: Roderick Graham

EDITOR: Robert Bathgate

WRITER: Mark Harris

CINEMATOGRAPHY: Stuart Wyld

cast: David McKail, Alec Heggie, Isobel Black, Andrew Keir

YEAR PRODUCED: 1983
FORMAT: Videocassette (90:00)

DISTRIBUTOR: Yale University Films
Box 1848, Yale Station
New Haven, CT 06520

¥

AwWARD: Television and Radio Club of Scotland Award, Best Single Drama on Television

World Culture and History
86
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This two-part dramatization is adapted from James Boswell’s London Journal.

Part 1 follows young Boswell from his family home in Edinburgh t¢ London, where he
struggles to obtain a commission in the guards and establish himself as a rising gentle-
man.

Part 2 includes his historic meeting and developing friendship with Samuel Johnson,
whose biography he will eventually write, and concludes with Boswell's departure for
Holland to study law.

Through the use of videotape techniques, a distinguished British cast moves through
lavish paintings of authentic interior and exterior seventeenth-century London seenes
in an unusual portrayal, complete with page turns, of the young Boswell's own
documentation of his exploits.

PRODUCTION ORGANIZATION. Yale University Films in coproduction with BBG-Scotland
EXECUTIVE PRODUCER: William Peters

PRODUCER/DIRECTOR: Roderick Graham

wRITER: Mark Harris

EDITOR: Brian Ashcroft

CINEMATOGRAPHY: Stuart Wyld

cAsT: Ian Sharp, Annette Lynton, Tony Steedman

YEAR PRODUCED: 1984
FORMAT: Videocassette
Part 1(60:00), Part 2 (60:00)

pisTRIBUTOR: Yale University Films
Box 1848, Yale Station
New Haven, CT o6520

Based on a book of the same name by David Macaulay, Castle offers insights into the
life and culture of thirteenth-century Wales, including its politics, town life, military
strategy, royalty, and common people. The format for Castle involves a combination of
dramatic and documentary techniques. The dramatic story line is carried through
animation, while live-action footage has been filmed on location at the sites of actual
existing structures on which Macaulay's historically representative, but fictional, castle
is based. Castle is the first program in a series based on Macaulay'’s books.

PRODUCTION ORGANIZATION: Unicorn Projects, Inc,
EXECUTIVE PRODPUCER: Ray Hubbard
corronuceRs: Larry Klein, Mark Olshaker
DIRECTOR OF ANIMATION: Jack Stokes

wrITER: Mark Olshaker

HOST/NARRATOR: David Macaulay

YEAR PRODUCED: 1983
FORMAT: 16mm1., Videocassette (57:20)
(a 0:00 short version available in both film and video)

DISTRIBUTOR: ’BS Video
1320 Braddock Place
Alexandria, VA 22314
Lucerne Films

37 Ground Pine Road
Morris Plains, NJ 07950

awarDps: CINE Golden Eagle; American Film Festival, Red Ribbon
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Cathedral

DRAMA

Corpus Duende:
Echoes of the Spanish
Civil War

RADIO DOCUMENTARY

World Culture and History
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Cathedral is the story of the building and functioning of a Gothic cathedral in
medieval France. The film is the second in a series based on the work of David
Macaulay, whose books deal with the thought and cultre of a particular historical era
as seen through a major building. "The story is told through animation, drawn from
Macaulay’s widely acclaimed drawing style, and traces the planning, construction, and
dedication of the imaginary but historically representative cathedral of Beaulieu.
Intercut with the animated dramatic episodes are live-action documentary sections
hosted and narrated by Macaulay. These sections were filmed on location at actual
cathedrals ir: France and give historical perspective to the story.

PRODUCTION ORGANIZATION: Unicorn Projects, Inc.
EXECUTIVE PRODUCER: Ray Hubbard

PRODUGERS! Larry Klein, Mark Olshaker

WRITER: Mark Olshuker

HOST/NARRATOR: David Macaulay

YEAR PRODUCED: 1985
FORMAT: Videocassette (60:00)

mISTRIBUTOR: Unicorn Projects, Inc.
gozy Tennyson Street, NW,
Washington, DC 20015

In 1931 a democratic republic was established in Spain, the first the country had ever
kunown. Lasting less than ten years, its ereation resulted in abloodly civil war. Cory. 1s
Duende is the story of this national struggle with international repercussions —
between the republic, supported by the Soviet Union and the vohmteer International
Brigades, and the Fascists, supported by Hitler, Mussolini and their allies, Through
music, poetry, news reports, and the testimony of survivoss, this documentary wraces
the civil strife o the 1939 victory by the nationalist forces of General Franco.

PRODUCTION ORGANIZATION: Metropolitan Pittshurgh Public Broadeasting, Inc.
(WQED)

EXECUTIVE PRODUCER: ‘Thomas B. Skinner

PRODUCER/bIRECTOR: Bill Howell

NARRATOR: Karl Hardman

casr: Eli Wallach, Denise Hung, Pip Theodor, Wilson Hutton, Hugh A, Rose
orukr: Based on a script by Robert E. Lee

YEAR PRODUCED: 1981
FORMAT: Audiocassetie (59:00)

misTrRisuror: National Public Radio
2025 M Street, NW,
Washington, DC 20046
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Drums across the Sea tells the story of how music born of African and Spanish roots
developed in» Cubaand came to the United States, where it burst on the scenz as i vital
force with the Afro-Cuban jazz and dance crazes of the 1940 and 1950s znd is now
undergoing a renaissance of popularity as “salsa.”

The film feawres such internationz| stars as Dizzy Gillespie, the celebrated Jazz
enscenble Irskere, Ruben Blade, Mongo Suntamaria, Desi Arnaz, and nEmy more.

PRODUCTION ORGANIZATION: Cultural Rescarch and Conununication, Inc.
PRODUCERS: Howard Dratch, Engene Rosow

DIRECTOR: Les Blank

EDITOR: Eugene Rosow

nost: Harry Belafome

YEAR PRODUCED: 1986
FORMAT: Videocassette (go:o0)

misTRIBUTOR: Culttral Research and Conmunication, Ine.
c¢/o Lion’s Gate Studio

1861 South Bundy Drive

Los Angeles, CA goozs

Heritage is ascries of nine sixty-miinte documentary filins chironicling the 3,000-year
history of the Jews. The series draws on artistic, literary, scientific, and other types of
aural and visual historical sources o place the Jewish story within the larger
framework of the listory of Western civilization. The series includes interviews with a
ariety of distinguished scholiars and is hosted by Abba Eban,

PROGRAM 1

A People Is Born (¢. 4500 B.C. to sixth cenuny B.C.) describes the flood story, the
movenment from the reign of the judges to the establishment of the Israclite moarchy.
and examines the prophet as a spokesman for justice and a rebuker of rulers. The
program ends with the monarchy of King David

PROGRAM 2

The Power of the Work (sixth century B.C. to second century B.C.) introduces several
major themes: the emergence of an identity based onideas as opposed to territory; the
interaction of ideas between the Jewish world and the classical world of Greece and
Rome; and the birth of Christianity, which takes the history of the Jews and all of
Western civilization into a new dimension,

PROGRAM 3

The Shaping of Traditions (first to ninth centuries) covers the five centuries following
the birth of Jesus, in which both Judaism and Christianity imderwent profound
changes. This program deals with Judaism and Christianity during this period,
rabbini¢ Judaism as the foundation of Jewish religious life, and jewish society inder
Iskun.

PROGRAM .

The Crucible of Europe (ninth to fifteenth centuries) takes us from the disintegration
of the Carolingian Empire in the tenth century to the expulsion of the Jews from Spain
in 1492. ltisa period in which Jewish, Chiristian, and Moslem cultures were in constant
interaction.
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PROGRAM 5
The Scarch for Deliverance (1.492-178¢) describes the exvulsion of the Jews from:
Spain, the flowering of jewish life, scholarship, and vadition during the Renaissance
and the Enfightenment, and the zenith of Polish Jewry.

PROGRAM 6

Roads from the Ghetto (178g-1g17j warries the story forward from 1789 to 117, a
period that saw nationalisi, romanticism, and industrialism flourish in western
Europe and conumunism come t power in Russia 1t covers the debate over .o
erxancipation of Jews in Europe and the revolutions of 18,48; the impact of the Franco-
Prussian War; the Berlin Conference of 1878, 2nd its effeets on the Jews of cenural
Europe.

PROGRAM 7

The Golden Land (1854~1932) focuses on the Jewish inumigration to Amenica and the
growth of American institutions created by German Jews. Social change and the
crowded city slums of the Lower East Side of Manhatan, as wellas the Wilsonand the
Balfour Declaration are depictec in the episode,

PROGRAM §
Out of the Ashes (1917-45,) focuses on: Jewish life in carly twenticth-century Europe
and touches rapidly on Kristalnacht, the American response, the Anschluss with
Austria, the compromise of Chamberain in Munich, the White Paper of 1939, the
Soviet-German pact, the invasion of Poland, the outbreak of World War 12, and the
Holocausi.

PROGRAM ()

Into the Future (1945 to the presemt) examines the universal meaning of the
Holocaust, defines that tragedy as the uragedy of all civilized peoples, and treats the
Holocaust not as a memory of y sterday. but as a challenge for woday. Half of the
program examines Isracl, the other half focuses on Jews in the United States and
modern Jewish comunmisies elsewhere in the world,

PRODUCTION ORGANIZATION: WNET/14, New York, NY
PRODUCER: Jolm Fox

SENIOR EDITORIAL CONSULTANT: Mase Siegel

1os1: Abba LEban

YEAR PRODUCED: 1982

FORMAT: Viddeacasseue

9 (60:00) prograpis

msTrisuToR: Films, Inc.-PM]

5547 North Ravenswood Avenue

Chicago, 11. 60640

Awarp: Christopher Award: three Emmy nominations for three individual progrims
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Image before My Eyes brings to life a rich and unique period in Jewish history. Jewish Image before My Eyes
Poland before its destruction was the largest and most important center of Jewish

culture and creativity in the world. Ironically, the last generation of Polish Jews is
better known for its annihilation in the Holocaust than for its achievements in life. DOCUMENTARY
Image before My Eyes vividly recreates Jewish life in Poland from the late nineteenth

century through the 1930s — the rich and the poor; the religious and the secular; the

shtetl and the city; the worldly and the provincial; the many political groups, each

marching under its own banner to a future that vanished with the Holocaust.

PRODUCTION ORGAMIZATION: YIVO Institute for Jewish Research
PRODUCERS: Josh Waletzky, Susan Lazanus

DIRECTOR/EDITOR: Josh Waletzky

WRITER: Jerome Badaness

YEAR PRODUCED: 1980
FORMAT: 16mm. (go:00)

DISTRIBUTOR: Almi

1545 Broadway

New York, NY 10036

AwARD: Mannheim Film Festival, Gold Dukat Award

India Speaks presents an overview of Indias recent cultural and technological India Speaks
achievements, built on the rich traditions and art of India’s past.

PRODUCTION ORGANIZATION: Ganesha Productions DOCUMENTARY
PRODUCER/DIRECTOR: Paula Haller

CINEMATOGRAPHY: Rickie Gauld

EDITOR: Jan Roblee

YEAR PRODUCED: 1986
FORMAT: Videocassette (60:00)

DISTRIBUTORS: Walt Disney Educational Media Company
4563 Colorado Boulevard
Los Angeles, CA googg

Coe Film Associates, Inc.

65 East g6th Sireet

New York, NY 10028

World Culture and History
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Kaddish is a film about the unique experience of growing up as the child ofan Ortho-
dox Jewish survivor of the Nazi Holocaust. It examines the effects of the Holocaust
experience on the American-born child of such a survivor: alienation from the outside
(gentile} world, the questioning of traditional Jewish values, the difficulty of mourning
for six million dead. The film shows how community and family patterns, such as story-
telling, transmit and reinforce cultural identity, values, and fears. The film focuses on
the Klein family of Boro Park, New York, the largest Orthodox survivor community in
America. It specifically explores the relationship between survivor Zoltan Klein and
his son Yossi, and the impact that Zoltan’s death has had in making Yossi confront and
reexamine his inherited legacy of the Holocaust.

PRODUCTION ORGANIZATION: Ways & Means Production
PRODUCER/DIRECTOR/EDITOR: Steve Brand
NARRATOR: Yossi Klein

YEAR PRODUCED: 1984
FORMAT: 16min., Videocassette (g2:00)

DISTRIBUTOR: First Run Features
153 Waverly Place
New York, NY 10014

awarps: U.S. Film Festival; Global Village Film Festival; Filmex; New Directors/New
Films

This program explores the history and significance of the corridos, the Mexican ballads
or story songs. The program documents and interprets the use of corridos by Mexicans
and Mexican-Americans to pass on their traditions, oral history. and cultural values.
Scholarly commentary and musical performances combine to illustrate the multi-
faceted genre of corridos.

PRODUCTION ORGANIZATION: Voces Unidas Bilingual Broadcasting Foundation
PROGRAM DIRECTOR: C. Beatriz LopezFlores
PRODUCER: Chris Strachwitz

YEAR PRODUCED: 1983
FORMAT: Audiocassette (30:00)

DISTRIBUTOR: Voces Unidas Bilingual Broadcasting Foundation
KUBO-FM

PO. Box 1243

Salinas, CA gggo2

Filmed in Italy, Man in the Renaissance uses visual imagery, music, and narration to
illustrate how man acquired anew sense of hisown importance as an individual during
the Renaissance.

PRODUCTION ORGANIZATION: The University of Connecticut
PRODUCER: Norman Kegan

DIRECTOR: Alessandro Cane

WRITERS: Emiliana P Noether, Giovanni Sinieropi

YEAR PRODUCED: 1§73
FORMAT: 16mm., (27:00)

DISTRIBUTOR: Center for Instructional Media and Technology

The University of Connecticut
Storrs, CT 06268
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Manos a la Obra (Put Your Hands to Work) is the story of Puerto Rico’s Operation
Bootstrap, the 1g8os economic development plan that was to provide a role model for
economic development throughout Latin America. Using newsreels, rare archival
photos and footage, and excerpts from government propaganda films, Manos a la
Obra examines the historical background to Operation Bootstrap, from the 1930s,
when U.S.-appointed Governor Rexford Tugwell called Puerto Ricoa “stricken land,”
through the rise to power of Luis Munoz Marin and the popular Democratic party in
the 1940s, to the 196os when U.S. officials proudly displayed Puerto Rico as the
“Showcase of the Americas.” The film also portrays the contemporary crisis of the
Puerto Rican economy, which has led mainstream economists to predict that theisland
may soon become the “South Bronx of the Caribbean,” and it provides a thought-
provoking framework for the discussion of relations between the United States and
Puerto Rico and the many issues posed today by industrialization for Third World
countries as well as advanced industrial nations.

PRODUCTION ORGANIZATION: Centro de Estudios Puertorriquenos, Hunter College of
the City University of New York

EXECUTIVE DIRECTOR: Jaime Barrios

ASSOCIATE PRODUCERS/DIRECTORS: Pedro Angel Rivera, Susan Zeig
CINEMATOGRAPHY: Susan Zeig, Alicia Weber

NARRATOR: Ilka Tania Payan

YEAR PRODUCED: 1983
FORMAT: 1I6mm., Videocassette (59:00)

pISTRIBUTOR: The Cinema Guild
1697 Broadway
New York, NY 10019

AWARDS: Selection of the First LASA Invitational Film Festival; American Film Festival,
Finalist; Independent Focus Selection; cited for Outstanding Academic Nonprint
Material by Choice, a publication of the Association of College and Research Libraries

The monasteries and cloisters of Mt. Athos, in northeastern Greece, date back to A.D.
963. The only inhabitants of Athos are monks of the Greek Orthodox faith, who have
left the secular world to devote themselves to prayer and solitude. By tradition, no
female — human or animal — is allowed to set foot on Athos.

The essence of monastic life on the mountain today is expressed in this film through
scenes of everyday life balanced with formal interviews and historical data. There is
extensive review of the treasures of Byzantine art housed on the mountain: icons,
frescoes, manuscripts, and relics.

PRODUCTION ORGANIZATION: School of Communication, Ithaca College
PRODUCERS: Gustav Landen, Mack Travis
DIRECTOR/WRITER: John E. Keshishoglou

YEAR PRODUCED: 1977
FORMAT: 16mm. (56:00)

DISTRIBUTOR: Film Library
Ithaca College
Ithaca, NY 14850

Manos a la Obra:
The Story Of
Operation Bootstrap

DOCUMENTARY

Mount Athos —
The First One

Thousand Years
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The Mystery Play of Elche is the only medieval play that has survived in continuous

The MYStery Play performance from the Middle Ages to the present. It is considered the oldest living

of Elche opera and has been declared a National Cultural Monument in Spain. Every year, on

August 14-15, the townspeople of Elche reenact this religious mystery play about the
Assumption of the Blessed Virgin.

DOCUMENTARY
PROGRAM 1
A documentary study of the town of Elche and its people, who have preserved this
unique dramatic tradition, precedes an edited presentation of the play itself, sung in
Valenciano.
PROGRAM 2
An unedited version of the play, without interpretive material.
PRODUCTION ORGANIZATION: Folger Shakespeare Library
propucker: O.B. Hardison, Jr.
PIRECTOR: Gudie Lawaetz
CODIRECTOR: Michael Dodds
YEAR PRODUCED! 1479
FORMAT: 16mm., Videocassette
Program 1 (120:00); Program 2 (180:00)
DISTRIBUTOR: Folger Shakespeare Library
201 East Capitol Street
Washington, DC 20003
awarps: Chicago International Film Festival, Certificate of Merit; Hemisfilm '80
Festival, Special Jury Prize
The Parching Winds The Parching Winds of Somalia provides viewers with a close look at how the inhab-
f Somali itants of this African country combine knowledge of the past, the practices of Islam,
ol domalia and skillful livestock management to sustain life in their harsh desert environment.
Through extensive location footage, historical photographs, interviews, and contem-
DOCUMENTARY porary Somali music, the film provides a sensitive treatment of a people who blend

traditional values with modern techniques to cope with a parching terrain.

PRODUCTION ORGANIZATION: Metropolitan Pittsburgh Public Broadcasting Inc.,,
(WQED)

EXECUTIVE PRODUCER: David Roland

PRODUCER: Charles Geshekter

wRITERS: Charles Ge. ter, Mary Rawson

ebiTors: Gary Hines, Frank George

CINEMATOGRAPHY: Andre Gunn

NARRATOR: Mary Rawson

YEAR PRODUCED: 1984
FORMAT: Videocassette (27:48)

PISTRIBUTOR: Indiana University
Audio Visual Center
Bloomington, IN 47402

World Culture and History
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Partisans of Vilnaisa film that explores Jewish resistance in Poland during World War
I1. It recounts the harsh realities and the moral dilemmas facing the Jewish youths who
organized an underground resistance in the Vilna ghetto and fought as partisans in
the woods against the Nacis. Interspersed with vare archival footage from 1ggg—4.4 are
forty interviews in Hebrew, Yiddish, and English with former partisans in Israel, New
York City, Montreal, and Vilna.

PRODUCTION ORGANIZATION: The Ciesla Foundation
PRODUCER: Aviva Kempner

DIRECTOR/EDITOR: Josh Waletzky
CINEMATOGRAPHY: Danny Shneuer

NARRATOR: Roberta Wallach

YEAR PRODUCED: 1985
FORMAT: 16mm., Videocassette (133:00)

DISTRIBUTOR: Aviva Kempner
1707 Lanier Place, NW.
Washington, DC 20009

European Classics
4818 Yuma Street, NW.
Washington, DC 20016 (theatrical)

AwaRrbs: Berlin Film Festival; Filmex; International INPUT Festival
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A Question of Place A Question of Place uscs creative radio techniques to examine the ideas of some key

Western thinkers in the modern period. The theme uniting the series is expressed by
its title: What is the place of men and women within the larger order of things?

RADIO DOCUMENTARY SERIES
PROGRAM I
Sigmund Freud This program examines the life and work of Sigmund Freud, whose
legacy, psychoanalytic theory, is central to our moderir understanding of ourselves.
His classic case study, Dora, is dramatically recreated and related to works by Freud's
contemporaries, Gertrude Stein and Marcel Proust.

PRODUCER/DIRECTOR: John Madden, Tom Voegeli
WRITER: Elsa First

T NARRATOR: Fritz Weaver
Y £ Y . cast: Tom Voegeli, Dianne Wiest
: 3 X
b oo N PROGRAM 2
- N James Joyce James Joyce’s experiments with narrative form and language have
S i profoundly changed our understanding of the novel. Examples from Ulysses and other

works are performed by the Radio Telefis Eireann Repertory Company to demon-
strate Joyce’ insights into the nature of language and how it shapes our perceptions of
the world.

Atat L Pl.zODUCERS: National Public Radio and Radio Telefis Eireann, Dublin
S e PERFORMANCES: RTE Repertory Company

S PROGRAM §

’ Robert Frost Robert Frost's poems speak in different voices— one telling his homely,

bucolic tales of country life, another confronting the desperation of existence, still

another raging against life’s pain. Theseliterary voices and more make up this portrait,

with Frost reading his own poetry and in conversation with poet John Ciardi, and with

i dramatizations by Russell Horton. This profile includes excerpts from “Stopping by
Woods on a Snowy Evening,” “The Death of the Hired Man,” “Mowing,” “Mending
Wall,” “The Gift Outright,” and “The Most of It

e

ik

PRODUCER: Robert Montiegel
PERFORMERS: Robert Frost, Russell Horton, Leslie Cass, Terrence Currier, John Wylie

PROGRAM 4

Igor Stravinsky The most remarkable composer of his time, Igor Stravinsky created
music that greatly influenced his era. Theodore Bikel portrays the composer in
dramatizations of events from his life, with per formances of excerpts from his works,
and remarks by composer Elliott Carter and pianist-author Charles Rosen.

DIRECTOR: Daniel Freudenberger

WRITERS: Mary Lou Finnegan, Carol Malmi

PERFORMERS: Theodore Bikel, Carole Shelley, Russell Horton, Donald Madden, Joe
Mahar, John Tillinger

PROGRAM 5
Bertrand Russell A major figure in modern philosophy, Russell is equally well known
for his passionate and eloquent commitment to progressive views in overa half century
of publiclife—women’s suffrage in 1907, pacifisim in World War I, socialism in the early
decades of the century, and his opposition to the American war in Vietnam.

PRODUCER: Mary Lou Finnegan
PERFORMERS: John Houseman, Tammy Grimes

World Culture and History
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PROGRAM 6

Noam Chomsky Transformational grammar, Chomsky’s revolutionary contribution
to the field of linguistics, is based on the principle that the human capacity to acquire
and use language is innate, a uniquely human ability linked to universally human
structural properties of the mind. Chomsky’s work, which has redefined our
understanding of language and the mind, has become the most significant coun-
terarguinent to the school of behaviorism, which explains human actions and thought
as results of conditioning processes.

PRODUCER: Mary Lou Finnegan

PROGRAM 7

Simone de Beauvoir An important literary figure of the women's movement in this

century, existentialist-philosopher Simone de Beauvoir inspired a generation of

feminists through her life and writings, which have included novels, autobiographical
. sketches, and essays. Her concerns extended to the plight of the elderly and the social

implications of medical technology.

PRODUCER: Mary Lou Finnegan
PERFORMERS: Viveca Lindfors, Kristoffer Lindfors, Tammy Grimes, Ti Grace
Atkinson, Elaine Marks

PROGRAM 8

William Faulkner William Faulkner created a mythic and timeless South, a region not
of geography but of the human condition. This profile includes dramatizations of
excerpts from his works, recollections of friends and acquaintances, and Faulkner’s
famous Nobel Prize acceptance speech.

PRODUCER: Robert Montiegel
PERFORMER: Tennessee Williains

PROGRAM g

Claude Levi-Strauss The father of structuralism, Clande Levi-Strauss began his

lifelong search for “an order behind what is given to us as disorder” through studying

kinship relations in tribal societies. The principles of structuralist analysis, which seek

to understand the meaning of a system through the interrelationships of its

constituent elements, have been fruitfully applied to language, myth, music, and |
almost every area of human activity, revolutionizing the fields of anthropology and |
sociology.

PRODUCER: Robert Montiegel

PROGRAM 10

W.E.B. DuBois Born in Massachusetts in 1868, W.E.B. DuBois was a member of the
first generation of American blacks to be born free. Educated in the United Statesand
abroad, DuBois returned to America as a teacher and Americas first black sociologist;
he helped to found the NAACP and forcefully advocated full civil rights for blacks.
Increasingly disillusioned and convinced that economic relationships were key factors
in racial oppression, DuBois left the United States in the 195*s and spent the fast years
of his life in exile in Ghana. This portrait presents DuBots’ life and times through
excerpts from his writings performed by the members of the Negro Ensemble

Company.

PRODUCER: Mary Lon Finnegan

PIRECTOR: Douglas Turner Ward

PERFORMERS: Graham Brown, Frances Foster, and other members of the Negro
Ensemble Company

World Culture and History
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PROGRAM II

Bertolt Brecht Brecht wasacrucial figure in the modern theater; he wiote playsnot to
entertain but to challenge his audiences, to move them to think about what they were
seeing and the world around them. His drama reflects asearch for alternate social and
political systems. As a result, it antagonized people on both ends of the political
spectrum. This portrait describes the playwright’s life through reminiscences of
friends and collaborators, including Elsa Lanchester, Max Frisch, Lotta Lenya, and
dramatized excerpts from The Threepenny Opera, Baal, and Mother Courage and Her
Children.

PRODUCER/DIRECTOR: John Madden
WRITER: Richard Gilman
PERFORMERS: Alvin Epstein, Tammy Grimes

PROGRAM I2

Michel Foucault Little-known in the United States, French historian Michel Foucault
is among the most controversial thinkers of our time. His radical approach to social
and intellectual history, which he has termed “the archaeology of knowledge," has
identified systematic congruities in texts representing widely disparate categories of
thought. Foucault looks behind our belief in the enlightened principles of progress
and democracy and finds that what really powers societies is the oppression of deviant
members. In Madness and Civilization Foucault traced the his:ory of the idea of
madness, the collective decision that the “mad” represented a threat to society
necessitating confinement. He found that the “mad” fulfilled a need on the part of
society toidentify and isolate a threatening “other;’ and that this role fell to the insane
after a previousinternal “other” —the lepers—had disappeared as a threat and object
of confinement through the elimination of leprosy in Europe.

PRODUCER: Robert Malesky
WRITER: Jonathan Arac

PRODUCTION ORGANIZATION: National Public Radio
EXECUTIVE PRODUCERS: Mary Lou Finnegan, Robert Montiegel

YEAR PRODUCED: 1980
FORMAT: Audiocassette
12 (60:00) programs

PISTRIBUTOR: National Public Radio
2025 M Street, NW.
Washington, DC 20036

Return from Silence: The film profiles five leading Chinese writers whose work has had great impact on the

China’s Revolutionar emergence of modern Chlr_m. The writers interviewed are Mao Dun and Ba Jin, two of

y the country’s most influential novelists, Ding Ling, China’s leading woman writer; the

Writers revolutionary poet Ai Qing; and the dramatist Cao Yu. The interviews are intercut

with rare historical footage, including scenes of the May Fourth Movement (1g1g), the
Land Reform (1949), and the Cultural Revolution (1966-76).

DOCUMENTARY.
PRODUCTION ORGANIZATION: George Washington University
PRODUCER/DIRECTOR/WRITER: Joan Chung-wen Shih
EpITOR: Martha Conboy
CINEMATOGRAPHY. Robert Sullivan
NARRATOR: Joan Chung-wen Shih

Transcript (bilingual) available (103 pages with thirty photographs)

YEAR PRODUCED: 1982
FORMAT: 16mm., Videocassette (58:00)

pISTRIBUTOR: CW. Shih
2500 Virginia Avenue, N.W.

. Washington, DC 200
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The Routes of Exile traces the 2,000-year history of the Jews in Morocco. The film
emphasizes the Jews' special status in Morocco and examines how they have retained
their religious roots while at the same time adopting Arabic customs. The film begins
with the movement of Jews from Phoenicia to Morocco. It focuses on the changing
attitudes toward the Jewish community in the twenticth century and the diminishment
of that community since the establishment of the Israeli state.

PRODUCTION ORGANIZATION: Diaspora Film Project
COPRODUCER/DIRECTOR: Eugene Rosow
coPrRODUCER: Howard Dratch

SCRIPTWRITERS: Eugene Rosow, Linda Post
EDITORS: Eugene Rosow, Anne Stein

NARRATOR: Faul Frees

YEAR PRODUCED: 1982
FORMAT: 16mm., Videocassette (go:00)

DISTRIBUTOR: First Run Features
159 Waverly Place
New York, NY 10014

Saints and Spirits explores the personal dimensions of 1slam as experienced by one
group of believers in Morocco, showing how people attempt to develop a relationship
with the supernatural and how ritual events are used to help mediate this relauonslip.

PRODUCTICN ORGANIZATION: Center for Middle Eastern Studies, University of Texas at
Austin

PRODUCERS: Elizabeth Fernea, Melissa Llewelyn-Davies

DIRECTOR: Melissa Llewelyn-Davies

wRITER: Elizabeth Fernea

CINEMATOGRAPHY: Diane Tammies

YEAR PRODUCED: 1980
FORMAT: 16mm., Videocassette (26:00)

pisTRIBUTOR: The University of ‘Texas at Austin
Film Library, Box W
Austin, TX 78712 (16mm.)

Icarus Films
200 Park Avenue South
New York, NY 10004 (16mm. and video)

So Far from India is an anthropological film about the dash of cultures. The film
examines the marriage of Ashok Sheth and his wife, Hansa. Ashok moves to New York
only days after his marriage to Hansa, a woman he barely knows; the match was
arranged in the traditional Indian fashion. Ashok is shown on his daily rounds as he
sells magazines in a subway station, lives in a cell-sized apartment, and cherishes his
new freedom. Eventually, Ashok returns to India to get reacquainted with his wife and
newborn son. Indian family structure is explored in this film, as well as the attitudes of
immigrants and those who remained in India.

PRODUCTION ORGANIZATION: Film News Foundation
PRODUCER/DIRECTOR: Mira Nair

EDITOR: Ann Schaetzel

CINEMATOGRAPHY: Alex Griswold

YEAR PRODUCED: 1982
FORMAT: 16mm., Videocassette (52:00)

pISTRIBUTOR: Filmaker’s Library
133 East 58t Street, Suite 704
New York, NY 10022 l ] 7

The Routes of Exile

DOCUMENTARY

Saints and Spirits

DOCUMENTARY

So Far from India

DOCUMENTARY
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Song of Survival Song of Survival traces the experiences of a group of six hundred women and
children who were incarcerated in a Japanese World War II prison camp in the
Pzlembang area of South Sumatra. The Dutch were in the majority, but there were
DOCUMENTARY Eurasians. Indo-Europeans, Chinese, and a substantial contingent of English and
Austratiaa wonien —army nnrses and odhers who fled Singapore just before its fall. To
alleviate theirsuffering, these prisoners formed a “vocal orchestra,” sin ging orchestral
and piano music fron notes written down frommemory. The central focus of the film
is on this remarkabie creative achievement. The formation of this “orchestra” of voices
sustained and strengthened the prisoners’ resolve to survive. Nine suyvivors of the
oviginal “orchestra” recreaied their unique form of music in a concert performed
tisirty-seven years later.

PRODUCTION ORGANIZATION: Veriation Films

PRODUCERS: Stephen Longstreth, David Espar, Robert Moore, Helen Colijn
DIRECTOR: Stephen Longstretl

WRITERS: David Espar, Stephen Longstreth

CINEMATOGRAPHY/EDITOR: David Espar

Viewer’s Guide Available

YEAR PRODBUCED: 1685
FORMAT: 16mm., Vidcocassette (60:00)

DISTRIBUTOR: Veriation Films
518 Hamilton Avenue
Palo Alto, CA g4301

Soundings is a weekly public affairs series featuring conversations with scholars and
Soundings visitors at the National Humanities Center. Guests on Soundings represent the
) disciplines of the humanities and come from colleges and universities throughout the
United States and overscas, as well as from the professions and public life. These
RADIO DOCUMENTARY SERIES writers, teachers, and scholars add unique perspect.ves to many historical and
contemporary issues and events that affect our lives. Soundings introduces ideas,
issues, insights, and scholarship emanating from the lectures, seminars, and discourse

at the National Humanities Center.

Some of the available andiocassettes cover such topics as “Fiction in the Modern
American Soutly,” “Fiction in Modern India: Art and Politics,” “Medieval Literature
and Society,” “Americani: Undergraduate Education ‘Today) “The hmagination of
Chaos in Western Thought and Literature;” “Bioethics and Modern Medicine” and

“Islamic Economics!

PRODUCTION ORGANIZATION: National Humanities Center
PRODUCER/WRITER/EDITOR: Wayne . Pond
NARRATOR: Wayne . Pond

YEAR PRODUCED: 1630-85
FORMAT: weckly (30:00) radio series, available to NPR stations via satellite, to
commercial stations on LP discs, to non-broadcast andiences on andiocassettes

DISTRIBUTOR: National Humanities Center
7 Alexander Drive
Research Triangle Park, NC 277049
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"'}'h'is documentary was p'roduged as a response (o the lhir\t?cn-purt PBS series Television’s Vietnam:
Vietnam: A Television History,” first aired in the fall of 1983, Narrated by Charlton h al

Heston, the program features a one-hour, blow-by-blow critique of the original series. The Re Stor)’

The film also focuses more generally on the role of the media in creating perceptions

that influence the course of history.

DOCUMENTARY
When the program was first presented on PBS as “Vietnam Op/Ed: An Inside Story
Special” it included an introduction and was followed by a panel discussion focusing
on the major issues raised in the critique. The introduction and the panel discussion
were jointly supported by PBS, CPB, and public television stations. The two-hour
special, hosted by Arthur Miller, is also available.
PRODUCTION ORGANIZATION: Accuracy In Media, Inc.
PRODUCER /DIRECTOR/WRITER: Peter C. Rollins
ecrTOR: Bill Crane
NarRATOR: Charlton Heston
YEAR PRODUCED: 1984
FORMAT: Videocassette, two versions, (58:40) and (nz2:00)
DISTRIBUTOR: Sony Video Software
1700 Broadway, 16T Floor
New York, NY 10019 (one-hour show only)
PBS Video
1320 Braddock Place
Alexandria, VA 2284 (two-hour format only)

. sl : T 1ele ce decades - 3 ietn: — > i
Vnetnam.ATelevxsxoq History chronicles three decades of struggle in Vietham—the Vietnam: A
years 1945-75 — during which time Vietnamese revolutionasies battled first the Tel . H.
French, and later, the Americans and their Indochinese allies in an effort to gain elevision lStOfy

controlofa country divided by the conflicts of centuries. The collective Vietnam team,
comprised of the producers of the series, some sixty consultants and four production
units (two American, one French, and one British), garnered hundreds of interviews,
rescarched seventy film archives worldwide, and traveled the length of Vietnam.

DOCUMENTARY SERIES

Series producers returned to Vietnam in 1981 and 1982 to record more than one
hundredintervicwswith citizens, soldiers, and key dedision makers, incinding General
Vo Nguyen Giap and Premier Pham Van Dong. American veterans of the war also
figure prominerily in the series, along with those architects of policy whose mandate
they carried out — among them General William Westmoreland, .S, Ambassadors
Maxwell Taylor and Henry Cabot Lodge, Secretary of State Dean Rusk, and many
others.

Nearly 100 hours of archival footage — more than 200,000 feet of film - were
compiled from sources in the United States, the United Kingdom, Canada, Vietnam,
East Germany, Japan, France, West Germany, Holland, Poland, Belgium, and the
United Nations.

PROGRAM I

Roots of a War Despite cordial relations hetween American intelligence officers and
Communist leader Ho Chi Minh in the turbulent closing months of World War 11,
French and British hostility to Viethamese independence laid the groundwork for a
new war

World Culture and History
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PROGRAM 2

The First Vietnam War, 1946-1954 The French generals expected todefeat Ho's rag-
tag Vietminh guerillas casily, but afier cight years of fighting and S$z2.5 hillion in U.S.
aid, the French lost the crucial batle at Dien Bien Phu and with it their empire in
Indochina.

PROGRAM 4
America’s Mandarin, 1954-1963 To stop thespread of communism in Southeast Asia,
America replaced France in South Vietnam, supporting President Ngo Dinh Diem
until a coup brought an end to his regime.

PROGRAM

LBJ Goes to War, 1964-1965 With Ho Chi Minh determined to reunite Vietnam,
Lyndon Baines Johnson determined to prevent it, and with South Victnam on the
verge of collapse, the stage was set for massive escalation of the war.,

PROGRAM 5 .

America Takes Charge, 1965-1967 In two years, the Jolmson Administration
dispatched 1.5 million Americans to Viemam to fight in the war.

World Culture and History
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PROGRAM 6

America’s Enemy, 19541967 The Vietnam Waras scen from different perspectives—
by Vietcong guerillas and sympathizers, by North Vietnamese leaders and rank and
file, and by Americans held prisoners in Hanoi.

PROGRAM 7

Tet, 1968 Themassive enemy offeusive at the Lunar New Year decimated the Vietcong
but failed to topple the Saigon govermment and led to the beginning of Americas
militry withdrawal from Vietnam,

PROGRAM 8
Vietnamizing the War, 1968-1973 The United States progiam of troop pullouts,
stepped-up bombings, and huge arms shipments to Saigon changed the wan

PROGRAM

Cambodia and Laos Despite technical neutrality, both of Vietnams smaller
neighbors were drawn into the war, suffered massive bombing, and, in the case of
Cambaodia, endured a postwar holocaust.

PROGRAM 10

PeaceIs at Hand, 1968-1974 While American and Vietamese soldiers continued to
clash in baule, American and North Vietmamese diplomats in Paris were negotinting
over the conditions for a peace treaty. After more than four years, they reachea an
accord.,

PROGRAM 11

Homefront USA. Through troubled years of controversy and violence, as US.
casualties mounted and victory remained clusive, American opinion moved from
general approval to general dissatisfaction with the Vietnam War

PROGRAM 12

The End of the Tunnel, 1g73-1975 South Vietmamese leaders believed that America
would neverlet them go down to defeat—a belief that died as the North Viemamese
occupied Saigon on April 30, 1975, and the long war ended with South Vietnams
surrender.

PROGRAM 13
Legacies The final program explores the ramifications of the war in Asia and in the
United States, and its impact on Americas foreign policy. Vietmam is now in the Soviet
orbit, poorer than ever, at war on two fronts; Americas legacy includes more than
500,000 Asian vefugees, 2.5 million Vietnam veterans, and some questions thit will
not g() :l\\'ll}'.

PRODUCTION ORGANIZATION: WGBH Educational Foundation, in co-production with
Central Independent Television/UK and Antenne 2/Frcee

EXECUTIVE PRODUCER: Richard Ellison

DIRECTOR OF MEDIA RESEARCHE: Lawrence Lichty

CULEF CORRESPONDENT: Stanley Karnow

susic: Mickey Hart

YEAR PRODUCED: 1983
rorMaAT: Videocassetie
13 (6oz00) programs

HISTRIBUTOR: Adult Learning Service, PBS
1320 Braddock Place
Alexandria, VA 22 4

Print mmaterials available
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Study guide and anmthology — Colien, Steven. Vietnam: Anthology and Guide 1o a
Television History. First Edition. New York: Alfred A. Knepf, 1983, (ISBN #gge51-2),
Nearly 150 documents, along with photographs, neps, chironologies, and historical
summuries, allow students 1o view events and issues from the perspective of current
scholarship. Desk copies of the study guide can be acquired upon written request to
the publisher.

Textbook —Karnow, Stanley. Vietnam. First Edition. New York. Viking Press, 1983. The
first full liistory of the war going back to its origins. Chief correspondent for the
television series, Ka:now combines current scholarship with infor_aation from thirgy
years of reporting cn the Frend: and American wars in Indodiina. Desk copies of the
texthook can be acquired upon writen request to the publisher,

Audiocassette (go.00). Six (15.00) segments [ swus onissues ana themes centrad to the
series from a variety of disciplines.

Instructors Guude to Vietnam, 1983, Interdisciplinary material and instructional
suggestions for using the series as a television course or an ey sting courses in history,
political science, or philosoply, One copy of the guide will be provided o each
institution ¢ consor tim paying a licensing fee. Colleges, universitics, and other
organizations can license the use of Vietnamas i television course fromthe PBS Adult
Learning Service. This license provides instivations with the righit to offer the series as
a credit or noneredit telecourse; 1o acquire and use the faculty/administrator’s
mimnaly anef to tape the programs ofl=air and to use them with enrolled telecourse
students for the term of the license.

Further informition abowt Vietnam iy be obtained from the Aduii Learning
Linisonau local public television stations or from the PBS Adult Learning Service, 1230
Braddock Place, Alexaudria, VA 22314,

Awarps: International Filin Festival of Isyou, Certificate of Merit; George Polk Award,
Documentiry ‘lelevision Award; Organization of American Mistorians, Erik Barnouw
Award: New England Mistorical Society, Certificate of Merit; San Francisco
International Film Festival, Golden Gate Award for Network Docinnentary, ‘lelevision
Special Program Category; George Foster Peal:ody Award; Global Village 1oth
Amual Film and Video Documentary Festival, Best Program Made for “Television,
"America ‘Takes Cliarge™; American Film Festival, Red Ribbon, “Roots of o War
Honorable Mention, *1e6"1968; DuPont-Colimbiia Award; 6 National Enny awards

The Warrioris a film tleat, by focusing on adistinet socialty pe common to the period,
in this case the warrior, traces important themes and ideas during the Renwissance,
Covering the period from the fificenth to seventeenth centuries, smd drawing on the
drama, architecture, literature, philosophy, and art of the era, the film addresses
issues such as patronage. the self-image of the aristocracy, attitudes towsed war, and
the histny of warfure, The film draws on a wide variety of visual teckniquzes such s
anintion, still images, artificts, and five action sequences filmed on lo sion 2nd
onstage with English classical actors drunatizing plays of the period. Dr, Theodore K.
Rabb of Princeton University is the film's key scholar and lost.
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PRODUCTION ORGANIZATION: The Medici Foundation
EXECUTIVE PRODUCERS: William C. Jersey, lan Martin
coPRODUCERS: Paul Kafno, Alan Horrox

DIRECTOR: Paul Kafno

wrITERS: Paul Kafno, Theodore Rabb

EDITOR: Michael Chandler

CINEMATOGRAPHY: Ray Siemens

NARRATOR/HOST: Theodore Rabb

YEAR PRODUCED: 1985
FORMAT: Videocassette (58:00)

pISTRIBUTOR: The Medici Foundation
¢/o History Department

Princeton University

Princeton, NJ 08544

The World of Islam is a thirteen-part series of radio documentaries exploring Islan, The World of Islam
as a faith, culture, and political ideology. The series looks at various aspects of Islan
and Muslim society across national boundaries, emphasizing the breadth and cultural
unity of the Islamic world, while stressing the diversity within that unity. Recorded on RADIO DOCUMENTARY SERIES
location in fifteen Muslim countries, this series includes interviews with more than 200

Muslins of both sexes and is representative of a cross-section of occupations and

opinions about Islamic thought and practices.

PROGRAM 1
Islam — A Complete Way of Life The series opens with a look at the basic elements of
Islam — the world’s fastest growing religion.

PROGRAM 2
The Five Pillars of Islam Muslim students, housewives, and businessmen offer
personal accounts of the meaning of Islam in their daily lives.

PROGRAM §

Muhammed and His Heirs This program looks at the life and character of
Muhammed, the founder of Islam, and the origins of the factional split between Sunni
and Shiite Muslims.

PROGRAM 4

The Rise and Fall of the Caliphate This examination of the Islamic Caliphate traces
its rise from Spain to China and the factors that made it at one time the greatest empire
on earth.

PROGRAM 5

The Magnificent Heritage — The Golden Age of Islamic Civilization Some of the
many roots of Western culture that come from a previous Islamic civilization are
revealed in this program about Islam’s Golden Age (ca. 800 A.D.-1500 A.D.)

PROGRAM 6

Decay or Rebirth? The Plight of Islamic Art Today Muslim artists from several
countries, includirg Egypt, Malaysia, and Pakistan, discuss the pressure on them to
conform to Western styles and tastes and their efforts to revive Islamic art forms.

World Culture and History
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PROGRAM 7
Islam and the West Leaders from Asian, African, and Arab countries comment on the
centuries-old tensions between Christians and Muslims and ways of resolving them.

PROGRAM 8
Resurgent Islam Today Muslim leaders and activists talk about Islam’s political and
cultural revival and its implications for the West.

PROGRAM g
Voices of the Resurgence Members of Muslim revivalist groups with widely differing
styles discuss their common goal — an Islamic society relevant to the twenty-first
century.

PROGRAM [0
Islam in America — The Immigrant Experience Muslim immigrants to the United
States share their experiences of making new lives in this country.

PROGRAM 11

Black Islam This exploration of the growth of Islam among Afro-Americans looks at
theideology of Biack Muslims and the subsequent schism in the Nation of Islam since
the 1g70s.

PROGRAM 12

Women and Family in Muslim Societies A cross-section of women from Africa to
Southeast Asia discuss the place of women in Islamic societies, the problems they face,
and their efforts to achieve equality, as set out in the Koran.

PROGRAM 14

Whither Islam — The Future of Islam The final program asks whether the current
resurgence is a temporary phenomenon or represents a lasting trend in the Islamic
world.
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PRODUCTION ORGANIZATION: Independent Broadcasting Associates, Inc.
EXECUTIVE PRODUCER/DIRECTOR/WRITER: Julian Crandall Hollick
NARRATOR: Julian Crandall Hollick

HOST: Peter Jennings

YEAR PRODUCED: 1983
FORMAT: Audiocassettes
13 (29:00) programs

DISTRIBUTOR: Independent Broadcasting Associates, Inc.
1535 Sudbury Road
Concord, MA onij42

AwArDs: CPB, Best Public Affairs Documentary Program; National Conference
of Christians and Jews Inc., National Mass Media Brotherhood Award

The film compares and contrasts the Chinese urban experience, past and present, in 1 v 1 1
the city of Xian, China’s capital in the Han and Tang Dynasties. Scenes of everyday life Xlan’ Clty in China
in Xian today are juxtaposed with the archaeological riches of the region, including a
visit to the underground vault near the tomb of the unifying emperor, Qin Shihuangdi, DOCUMENTARY
which houses an army of 6,0co life-sized terra-cotta warriors and horses. The

religious heritage is documented through Buddhist stupas dating to Tang times and a

visit to the Great Mosque, a living center of Islam in northwest China.

COPRODUCERS: Sue Yung Li, Shirley Sun
wRITERS: Shirley Sun, Peter Wang, Jo Durden-Smith, James S. Culp

YEAR PRODUCED: 1980
FORMAT: 16mm. (58:00)

pISTRIBUTOR: Chinese Culture Center of San Francisco
750 Kearny Street
San Francisco, CA g4108

World Culture and History
Q- - 125 107
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History, Theory, and Criticism
of the Arts

Henry Hobson Richardson was the most influential architect in the United 3tates in
the era following the Civil War and by the end of the nineteenth century, a leader of an
indigenous Ainerican architecture. Combining contemporary footage with architect’s
drafts and early photographs, the film focuses on certain outstanding suburban
buildings that Richardson designed in and around Boston between 1867 and 1886.

PRODUCTION ORGANIZATIONS: Fogg Fine Arts Films, Fogg Museum, Harvard Univer-
sity

PRODUCER: James S. Ackerman

DIRECTOR: Robert Kuretsky

wRITER: John Coolidge

YEAR PRODUCED: 1978
FORMAT: 161nm. ($0:00)

DISTRIBUTOR: Fogg Fine Arts Film Library
PO. Box 315
Franklin Lakes, NJ o1

The evocation of movement was for centuries one of the highest tests of a painter’s skill.
Although an artist may suggest a moment in time, usually a meaning that transcends
the momentisinplied. The Arrested Moment deals with the question of how painters
from the Renaissance to the present have grappled with the problem of how a static
two-dimensional image can capture human action.

PRODUCTION oRGANIZATION: WGBH Educational Foundation
PRODUCER/DIRECTOR: Judith Wechsler

WRITER: Leo Steinberg

CINEMATOGRAPHY: Edward Joyce, Ken Morse

EDITOR: Alexandra Anthony

HOST/NARRATOR: Diane A'quilla

YEAR PRODUCED: 1986
FORMAT: Videocassette (30:00)

pISTRIBUTOR: WGBH Educational Foundation
125 Western Avenue
Boston, MA 02134

WPA ARTISTS WORK ON A MURAL IN A SCENE FROM “ARTISTS AT WORK.”
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Architect of the New
American Suburb:
H.H. Richardson
(1838-1886)

DOCUMENTARY

The Arrested Moment

DOCUMENTARY




The Artist and the
Nude

DOCUMENTARY

The Artist Was
a Woman

DOCUMENTARY

Artists at Work:
A Film on the New
Deal Art Projects

DOCUMENTARY

History,
Theory, and Criticism
of the Arts
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The Artist and the Nude traces the representation of the human bodly, the most
persistent theme in art, and how changing ideals of beauty have altered its expression
ovel time. Beginning with painting in the Renaissance, the film explores representa-
tions of the theme up to the present. This film also examines aspects of the changing
constants of art: the conventions, conditions, motivations, institutions, and themes
that determine the practice of painting.

PRODUCTION ORGANIZATION: WGBH Educational Foundation and Judith Wechsler,
Inc.

PRODUCER/DIRECTOR: Judith Wechsler

WRITERS: Judith Wechsler, Jehane Burns Kuhn, Adam Gopnik

CONSULTING WRITER: Leo Steinberg

EDITOR: Alexandra Anthony

CINEMATOGRAPHY: Edward Joyce, Mark Koninckx, Nicola Pecorini

NARRATOR: Diane D’Aquilla

YEAR PRODUCED: 1985
FORMAT: 16mm., Videocassette (28:00)

pisTRIBUTOR: WGBH Educational Foundation
125 Western Avenue
Boston, MA 02134

The Artist Was a Woman is a study of the lives and works of some women artists who
lived between 1550 and 1950, examined within the social and historical context in
which they created. The narration by Jane Alexander is drawn fromletters and diaries
v..1tten by the women artists as well as from comments on their works by their
contemporaries. The documentary also includes interviews with womenart historians
and with author Germaine Greer. The film is based in large part on a 1977 Brooklyn
Museum exhibition, “Women Artists: 1550-1950," which featured paintings from
Renaissance Italy to modern America.

PRODUCTION ORGANIZATION: Women Artists
PRODUCERS: Suzanne Bauman, Mary Bell
DIRECTOR: Suzanne Bauman

YEAR PRODUCED: 1980
FORMAT: 16mm., Videocassette (60:00)

DISTRIBUTOR: Coronet/MTI Film and Video
108 Wilmot Road
Deerfield, IL 60015

Artists at Work focuses on the WPA’s Federal Art Project and other New Deal
Programs that supported visual artists during the Depression. Alice Neel, Jacob
Lawrence, Chaim Gross, James Brooks, and others tell of their experiences as artists
during the 19g0. The film includes archival footage and photographs of them at work.
Realism, abstraction, and other styles of art are discussedl. The film covers the activities
of the Artists Union, the WPA’s pioneering art education programs, and the
destruction and loss of much WPA-produced art.

PRODUCTION ORGANIZATION: New Deal Films, Inc.
PRODUCER/DIRECTOR: Mary Lance

YEAR PRODUCED: 1981
FORMAT: 16mm., Videocassette (35:00)

DISTRIBUTOR: New Day Films
22 Riverview Drive
Wayne, NJ o7470-3191

awarDs: American Film Festival, Blue Ribbon; CINE Golden Eagle; Chicago
Irternational Film Festival, Siiver Plaque; San Francisco Film Festival, Honorable

Muntion e
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Baroque Dance is an introduction to the social and theatrical dance of the baroque Baroque Dance
period andincludestexts, notations, and graphic illustrations from the period, as well

as performances by Sue Wanven and Ron Taylor. Sequences illustrate the minuet, (1675—1725)
finger and hand movements, and techniques of interpreting baroque notation. The

film concludes witha performance of a four-movement ballet, Suite for Diana and Mars,
in full costume and masks. Slow-motion and stop-action sequences facilitate
observation of key movements.

DG IUMENTARY

PRODUCTION ORGANIZATION: The Department of Dance, University of California, Los
Angeles
DIRECTOR: Allegra Fuller Snyder

Guide available (104-page booklet featuring essays on the dance, music, and costuimes
employed in: the film)

YEAR PRODUCED: IC7Q
FORMAT: 16mm., Videocassette (28:00)

pISTRIBUTOR: University of California
Extension Media Center

2229 Fulton Street

Berkeley, CA 94720

AwARDS: Dance Film Festival, Certificate of Merit; Dance Film Award

Cities for People is a film that explores the concept of what constitutes successful Cities for PCOPIC
spatial usage within an urban center. Filmed at eight locations in Italy and seven cities

in the United States, the film illustrates how spaces can be converted into areas of
beauty and harmony, thereby contributing to the desirability of city living. The DOCUMENTARY
Galleria in Milan, the Cannery in San Francisco, and the Riverwalk in San Antonio are

shown as examples of this concept.

PRODUCTION ORGANIZATION: KPBSTV, San Diego, CA
PRODUCERS: Amanda Pope, John Louis Field
EXECUTIVE PRODUCER: Paul Marshali
DIRECTORS/WRITERS: Amanda Pope, John Louis Field
Music: John Lewis

NarraTOR: Cloris Leachman

YEAR PRODUCED: 1972
FORMAT: 16mm., Videocassette (49:00)

pIsTRIBUTOR: University of California
Extension Media Center

a22¢ Fulton Street

Berkeley, CA g4720

AWARDS: San Francisco International Film Festival, Golden Gate Award; Broadcast
Media Award; Ohio State Award

History,
Theory, and Criticism
of the Arts
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Different Drummer:
Elvin Jones

DOCUMENTARY

Harpsichord Building
in America

DOCUMENTARY

Isenheim

DRAMA

History,
Theory, and Criticism
of the Arts
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Aruitoxt provided by Eic:

Different Drummer offers a portrayal of Elvin Jones, whose polyrhythmic drumniing
style has influenced all contemporary jazz drummers, and who is consistently selected
by a poll of jazz critics to be the “world’s greatest jazz drummer?” The film includes
interviews with Jones and other musicians plus historic footage of Jones with the John
Coltrane Quartet in the 1g60s. It culminates in a virtuoso performance of “Three
Card Molly” in which the component rhythms are separated and then added again
through multiple recording.

PRODUCER/DIRECTOR: Edward Gray
EDITORS: Janet Swanson, Edward Gray
Music: Elvin Jones

YEAR PRODUCED: 1979
FORMAT: 16mm., Videocassette (28:50)

DISTRIBUTOR: Rhapsody Films, Inc.
30 Charlton Street
New York, NY 10014

awarps: CINE Golden Eagle; Chicago International Film Festival, Silver Plaque;
Sinking Creek Film Celebration, Cash Award

The film examines the construction and historical developnient of the harpsichord.
Workshopscenesand interviews present the craftsmanship and lustorical perspectives
of contemporary harpsichord makers such as Frank Hubbard, William Dowd, and
John Leek. Models are used to demonstrate the various stops and musical capabilities
of the modern harpsichord. The evolution of the harpsichord from sixteenth-century
Italy to eighteenth-century France and its revival in the twentieth century are
illustrated by more than 100 paintings, engravings, and slides of historic instruments.
The score includes works by Byrd, Farnaby, Sweelnick, Couperin, Bach, and Scarlatti,
played by harpsichordist Doris Ornstein.

PRODUCTION ORGANIZATION: Case Western Reserve University
PRODUCER/DIRECTOR/WRITER: Robert Ornstein

YEAR PRODUCED: 1976
FORMAT: 16mim. (49:00)

DISTRIBUTOR: Case Westerr Feserve University
Educational Media Department

Baker Bldg., Room 6

Cleveland, OH 44106

The sixteenth-century work of art known as the Isenlieint Altarpiece was executed by
Matthias Grunewald around 1515. The altarpicece was the largest and most important
commission of the artist’s carcer. The film explores the altarpiece and the times in
which it was created, including the social and political background of fifteenth- and
sixteenth-century Germany, late medieval spirituality, the Reformation, and the
religious turbulence of the period.

PRODUCTION ORGANIZATION: Imago Mundi, Inc.
PRODUCER/DIRECTOR /WRITER: Giovanna Costantini
ebiTor: Gabriella Christiani

CINEMATOGRAPHY: Massimo DiVenanzo

YEAR PRODUCED: 1985
FORMAT: §5MM. (28:00)

DISTRIBUTOR: Joanna Costantini
University of Michigan Museun of Art
525 South State Street

Ann Arbor, MI 48109-1354
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The film provides a visual exploration and interpretation of the magnificent The Isfahan of
architecture of the city of Isfahan built by the Shah *Abbas in ancient Iran. Shah ’Abb
as

PRODUCTION ORGANIZATION: Fogg Fine Arts Filnis, Fogg Museum, Harvard University _
PRODUCER: James Ackerman
DIRECTOR: Robert Kuretsky
WRITER: Anthony Welch
NARRATOR: Oleg Grabar

DOCUMENTARY

YEAR PRODUCED: 1977
FORMAT: 16mm. (50:00)

DISTRIBUTOR: Fogg Fine Arts Film Library
PO. Box 315
Franklin Lakes, NJ o7417

Richard Wagner (1813-1883) devoted twenty-five years 1o writing the libretto and Y
composing the music for the four operas — Das Rlzezfngol(l, Die Walkitre, Siegfried, and LCCtlll’(?S on Wagners,
Gotterdammerung — that comprise Der Ring de Nibelungen (The Ring of the Nibelung). Rlng CYCIC

The German dramatist and lyricist had long studied the Siegfried legend and the
Norse myths as a possible basis for an opera.

DOCUMENTARY SERIES

Known for its complex interrelation of dramatic, musical, and verbal symbolisin,
Wagner’sarthas hadan inumense influence on modern culture and on the work of such
writers and artists as Joyce, Proust, Lawrence, Eliot, Shaw, Debussy, Mahler, Elgar, and
Schénberg.

History,
Theory, and Criticism
of the Arts
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Louie Bluie

DOCUMLENTARY

History,
Theory, and Criticism
of the Arts
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PROGRAM 1
The Music of the Ring A musical analysis of The Ring is given by Edward Downes, well
known musicologist and host for many years of the Metopolitan Opera Saturday
afternoon radio quiz.

PROGRAM 2
The Centennial Ring from Weimar to Paris Noted Wagner biographer Rebert
Gutman discusses how the idea of The Ring developed into a monumental epic on
which Wagner worked for nearly twenty-five years.

PROGRAM § |

The Impossibility of Innocence Emminent historian Peter Gay, Dui fee Professor at
Yale University, discusses the complex and conti osersial personality of the composet,
including his notorious anti-Semitism, and how this can color andicnee 1esponses to
Wagner's music.

PROGRAM 4

Theater of the Ring Interviews with Birgit Nilsson, the leading Wagnerian soprano of
her generation, and Sir Peter Hall, director of England’s National Theatre, are the
focus of this program.

The National Endowment for the Humanities supported these lectures to accompany
the first television presentation of the complete Ring Cyele, presented by Patrice
Chercau/Pierre Boulez as a centennial production from the Bayreuth Festival and
hosted by the composer’s granddaughter, Friedelind Wagner.

PRODUCTION ORGANIZATION: Educational Broadeasting Corporation/WNE'T, New
York, NY

DIRECTOR: Peter Weinberg

1osT: Robert Jacobson

YEAR PRODUCED: 1983
FORMAT: Videocassette
4 (60:00) programs

DISTRIBUTOR: International Television Trading Corp.
g19 Third Avenue
New York, NY 10022

This film chronicles the contributions of black musicians to the development of
American country music throngh a detailed study of the life and musical career of
Howard Armstrong, known as Louice Bluie, a seventy-five-year old fiddle-player who
leads the only black string band still in existence. The filin includes archival footage
and still photographs from the 1920s and 1930s, some of the most important years of’
black country music, and incorporates interviews and performances of several
subgenres of country music.

(Film contains adult material)

PRODUCTION ORGANIZATION: Superior Pictures and Film Arts Foundation
corronuUcCERS: Terry Zwigofl, Frank Simeone

DIRECTOR: Terry Zwigoll

EDITOR: Victoria Lewis

CINEMATOGRAPHY: David Myer, John Knoop, Chris Li

YEAR PRODUCED: 1985
FORMAT: 16mm1., Videocassette (58:00)

pisTriBuToRr: Corinth Films
410 E. 62nd Stureet
New York, NY 10021

AwarDbs: Filinex; San Francisco Film Festival
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The series consists of six programs describing a variety of museums in the New York Meet a Museum
City arca.

The programs were developed for distuibution to information services for the blind RADIO DOCUMENTARY SERIES
and physically handicapped.

PROGRAM 1
The Metropolitan Museum of Art

PROGRAM 2 /
The Muscum of Modern Art

PROGRAM §
The South Street Seaport Museum

PROGRAM 4
The Brooklyn Museum

PROGRAM 5
The Museum of the City of New York

PROGRAM 6
The American Museum of Natural History

PRODUCTION ORGANIZATION: In ‘Touch Networks, Inc.
DIRECTORS: Jim Jones, Jasha M. Levi
wrrTER: Sidney Raabe

YEAR PRODUCED: 1976
FORMAT: 6 (15:00) programs

nisTriBuTOR: In "Touch Networks, Inc.
322 West 4814 Street, 5th Floor
New York, NY 10046 |

HOWARD ARMSTONG (wiTn
FIDDLE) AND 115 BROTHERS
IN A SCENE FROM

"LOUIE BLUIE.”
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Millennium: The Music
of the Twelfth Century

DOCUMENTARY

The Persistence of
Surrealism

DOCUMENTARY
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Designed for theinterested lay perso, this program traees the developmentof sacred
and secular music from cighth-century plain song to the polyphomy of the twelfth-
century Notre Dame school. The program stresses the 1elationship of musical
achievement to important developments in Western history and features perform-
ances by a variety of musicians in authentic European locations.

PRODUCTION ORGANIZATION: Millennium Ine.

EXEGUTIVE PRODUCERS: Allan Miller, Anthony Ames. Christopher Kendall
PRODUCER: Jeff Folmshee

pIRecTOR: Mark Mannucci

WRITER: Isaiah Shefler

CINEMATOGRAPHY: Dimiel Vogel

EDITOR: Armond Lebowitz

HOST/NARRATOR: Fritz Weaver

cast: The Folger Consort

YEAR PRODUCED: 1980
FORMAT: Videocassette (55:00)

misTRIBUTOR: Millenniwm e,
1135 Potomae Street. NW,
Washington, D.C. 20007

The film exaniines the origins, natu e, and persistence of the sutrealistmovement, 1t
traces the movements development from its nineteenth-cenuny 100ts through the
inpact of World War 1; the consequence of the ideas of Darwin, Finstein, and Fieud.,
Dadzism, and finally, the contemporary manifestations of surrcalism. The implica-
tions of surrcalism beyond painting, with which the movanent is most popularly
associated, are also explored in the film,

PRODUCTION ORCANIZATION: Malone-Gill Projects, Tuc
PRODUCER/DIRECTOR: Peter Newington

ENXEGUTIVE PRODUCER: Michacel Gill

ASSOCIATE PRODUGER: Tim Hill

wRITERS: Jack J. Roth, Peter Pewington. George Melly
NARRATOR: George Melly

YEAR PRODUGED: 1981
FORMAT: 1601, Videocassetie (gozoo)

DISTRIBUTOR: Jack J. Roth
2pg01 Bryden Road
Beachwood, O if.j12e

AawarD: CINE Golden Fagle
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The film demonstrates the richness and vitality of Shakespearean dran on stage by
presenting scenes from A Midsumemer Night s Dream; Richend 1; Hen IV, Part I Teelfth
Night; Othello, and Macheth, A vepertory companmy of professional sictors wearing
Elizabethan costumes presents the plays in the way they would have been performed at
the Globe Theater. By studying the conventions of Shakespearesn siaging, use of
props, and the Shakespearean attitude toward avtifice and verisimilitude on stage, the
film suggests how Shakespearean plays can be performed for modern audiences.

PRODUGTION ORGANIZATION: Caise Western Reserve University
PRODUCER/DIRECTOR/WRITER: Robert Ornsiein

YEAR PRODUCED: 1977
FORMAT: 16mm1., Videocassette (55:00)

pisTRIBLTOR: Case Western Reserve University
Educational Media Department

Baker Bldg., Room 6

Cleveland, O 44106

The Visit to the Sepulcher ov Visitatio Scpulchri was the most widely used play subject in
the Middle Ages. Hundreds of versions ave extant in manuscript and modern literary
editions. Ttwas the prime Easter play, the essential drama for the great feast day. Early
versions date from the tenth century, the latest from the sixteenth. ‘This version was
filmed at the Abbey St Benoit de Flewry in the village of St Benoit-sur=Loire,
duplicating the staging, costnmes, properties, and fecling of the twelfth-century
performances.

PRODUCTION ORGANIZATION: Theater Wagon, Inc,
EXECUTIVE PRODUCER: Fletcher Collins, Jr.
rrovvcer: Lindit Dolly Flammack

DIRECGTOR: John S, Allen

WRITERS: Fletcher Collins, John S, Allen

A commentary and score prepared by Fleteher Collins, i is available,

YEAR PRODUGED: 1979
FORMAT: 1001, (20:00)

msTrRIBCIex: Theater Wagon, Ing,
437 East Beverly Sireel
Stumion, VA 2401

AWARDS: Besancon Film Festival: CINE Golden Eagles American Filin Festival, Finalist

Peter Voulkos is one of Americas important comemporary sculptons, His Berheley
studio now inz fudes a complete foundry, a ceramic shop, a room for fabric.ting wax
forms Gind space for grinding, polishing, and assembling cast metal sculptures,
Voulkos and Company is a1 portrait of Peter Voulkos, his coworkers. his {riends, and
his studio envivonment. Within the context of his day-to-day life, the film examines the
process by which a large. cast bronze sculpure is brought 1o completion.

FRODUGEION ORGANIZATION: Universitv Extension Film Production, University of
California, Berkeley
PROJEGT DIREGIOR: Clvde B, Smith

YEAR PROBUCED: 1071
FORMAT: 160, (Go:o0)

DISTRIBUTOR: Suzanne Fanshel
215 West gist Street, # 136
New York, NY 1002

. S

The Staging of
Shakespeare

DOCUMENTARY

A Visit to the Sepulcher:
An Easter Play from
the
Twelfth Century

DOCUMENTARY

Voulkos and Company
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The Humanities in Literature

The American Short Story serics dramatizes seventeen short stories by eminent The American
American writers. Each program captures a special time and place in the American Sh S
experience. The series covers a one-hundred-year period of American history and ort tOl’Y

provides a heightened appreciation of the richness of the American literary tradition.

DRAMATIC SERIES

< OGRAM 1
t irker Adderson, Philosopher, by Ambrose Bierce This story of confrontation
between a captured Union spy (Adderson) and the general of a battered Confederate
army reflects the nature of man’s struggle with power and death. The tension between
them explodes into a vicious conflict that leaves an innocent young lieutenant dead
and the general badly wounded. It is followed by an execution at midnight, in violation
of the traditional military codes of honor.

PRODUCER: Ozzie Brown

WRITER/DIRECTOR: Arthur Barron

CINEMATOGRAPHY: Paul Goldsmith

cast: Harris Yulin, Douglass Watson, Darren O’Connor

FORMAT: 16mm., Videocassette (38:50)

PROGRAM 2

The Jolly Corner, by Henry James The story follows the psychological perceptions of
an expatriated American who fled from the Civil War. Returning to New York thirty-
five years later, he pursues the identity that would have been his, had he remained.

PRODUCER: David B. Appleton

WRITER/DIRECTOR: Arthur Barron

EDITOR: Zina Voynow

CINEMATOGRAPHY: Peter Sova

cast: Fritz Weaver, Salome Jens, Paul Sparer, Lucy Landau, Sudic Pond, James
Greene, George Backman

¥ORMAT: 16mm., Videocassette (43:00)

PROGRAM §

The Blue Hotel, by Stephen Crane In the 1880s a stranger arrives in a small Nebraska
town. Expecting the wild West of Zane Grey's novels, he projects his fears onto his
relarfonships with a hotel keeperand fellow guests. In the course of « fateful card game
and ensuing fight, he demonstrates the complicity of each person in his own fate.

PRODUCER: Ozzie Brown

ADAPTATION: Harry M. Petrakis

DIRECTOR: Jan Kadar

EpITors: Barbara Marks, Richard Marks

CINEMATOGRAPIY: Kd lynch

casT: David Warner, James Keach, John Bottoms, Rex Everhart, Geddeth Smith,
Thomas Aldredge, Red Sutton, Lisa Pelikan, Cynthia Wright

FORMAT: 16mm.. Videocassette (54:90)

TITANIA (HELEN MIRREN) AND BOTTOM (BRIAN GLOVER) IN SHAKESPEARE'S
)  “A MIDSUMMER NIGHT'S DREAM.” e
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PROGRAM 4

I’'maFool, by Sherwood Anderson Anderson’ story eaplores the enormous influence
of economic and sucial pressures in America. .\ young man fiom Ohio, whois serving
an apprenticeship at the Sandushy race track, tells « lie to a beautiful wonan in hopes
that his exaggerations willimpi ess her. When she res eals her own fondness for himand
expresses the desire to continue the 1elatwonship, he is afiaid to tell her the tuuth.

PRODUCER: Dan McCann

ADAPTATION: Ron Cowen

DIRECTOR: Noel Black

EDITORS: Arnold Faderbush, Stan Siegel

CINEMATOGRAPHY: Jonathan Else

cast: Ron Howard, Santiago Gonzalez, Amy Irving, John Light. Randi Kallan, Otis
Calef. John Tidwel

FORMAT: 16mm., Videocassette (38:00)

PROGRAM 5

Soldier’s Home, by Ernest Hemingway After serving as a soldier in World War 1,
Harold Krebs returns to Kansas at the wars end. He struggles with a pervasive sense of
alienation from his town, neighbors, and family. He ultimately must choose between
staying in the hope that things will improve, or leaving home for an uncertain future.

PRODUCER: David B. Appleton

ADAPTATION: Robert Geller

DIRECTOR: Robert Young

eprTor: Ed Beyer

CINEMATOGRAPHY: Peter Sova

cast: Richard Backus, Nancy Marchand, Robert Mcllwaine, Lisa Essary, Mark
LaMura, Lane Binkley, Robert Hitt, Philip Oxnam, Robert Nichols, Mark Hall, Tom
Kubiak, Brian Utman

FORMAT: 16mm., Videocassette (41:90)

PROGRAM 6

Bernice Bobs Her Huir, by F. Scott Fitzgerald Fitzgerald captures the social patterns
and mores of the 1g20s in this study of the rites of passage from innocence to maturity
of Bernice, a young girl from Eau Claire, Wisconsin. Transformed from a reticent
“ugly duckling” into a successful, sought-after vamp by her manipulative cousin
Marjorie, Bernice wins the hearts of all Marjorie’s suitors. For revenge, Marjorie tricks
Bernice into bobbing her hair. In the end, however, Bernice finds her own revenge.

PRODUCER: Paul R. Gurian

ADAPTATION/DIRECTOR: Joan Micklin Silver

EDITOR: Ralph Rosenblum

CINEMATOGRAPHY" Ken Van Sickle

cast: Shelley Duvall, Veronica Cartwright, Bud Cort, Dennis Christopher, Gary
Springer, Lane Binkley, Polly Holliday, Mark LaMura, Murray Moston, Patrick Byrne,
Mark Newkirk, Leslie Thorsen, Claudette Warlick

FORMAT: 16mun., Videocassette (47:90)
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PROGRAM 7

The Displaced Person, by Flannery O’Connor The Guisacs, a Polish refugee family,
are brought to a Georgia farm in the late 1940s by an elderly priest. At first welcomed
by the farm’ owner, Mrs. McIntyre, the familv is soon perceived as a threat by the
white couple who oversee the McIntyre farm and the two black farm workers. The
disruptions wrought by the refugee family’s entrance into this self-contained world
eventually bring its members together in an act of tragic complicity.

PRODUCER: Matthew N, Herman

ADAPTATION: Horton Foote

DIRECTOR: Glenn Jordan

EDITOR: Aaron Stell

CINEMATOGRAPHY: Ken Van Sickle

casT: Irene Worth, John Houseman, Shirley Stoler, L.ane Smith, Robert Earl Jones

FORMAT: 16mm., Videocassette (57:00)

PROGRAM 8

Almos’ a Man, by Richard Wright Wright describes the dramatic passage to manhood
of Dave, a black teenage farm worker who believes that owning a gun is a mark of
maturity. Practicing with the gunin the fields, he accidentally kilis Jenny, Mr. Hawkins’s
mule. When his parents insist that he compensate Hawkins by working for Lum for
twenty-five months, Dave decides to take his gun, master its workings, and run aw ay.

PRODUCER: Dan McCann

ADAPTATION: Leslie Lee

DIRECTOR: Stan Lathan

CINEMATOGRAPHY: Tak Fujimoto

casT: LeVar Burton, Madge Sinclair, Robert Doqui, Chistopher Brooks, Roy
Andrews, Gary Goodnow

FORMAT: 16nmn., Videocassette (3g9:00)

PROGRAM

The Music School, by John Updike A writer struggles during a twenty-four-hour
period to find a focus to his life. Aspects and implications of religion, technology,
contemporary violence, and social change all emerge invivid images—as do the fragile
moments of happiness the writer enjoys when he takes his daughter to music school.

PRODUCER: Dan McCann

ADAPTATION/DIRECTOR /CINEMATOGRAPHY: John Korty

eprror: Richard Chew

casT: Ron Weyand, Dana Larsson, Tom Dahlgren, Vera Stough, Frank Albertson,
Elizabeth Huddle Nyberg, Anne Lawder

FORMAT: 16mm., Videocassette (30:00)

PROGRAM 10

Paul’s Case, by Willa Cather Rejecting the dreariness of his school environnient in
turn-of-the-century Pittsburgh, a young man steals money from his employer to gain
entry to a world of glamour and refinement. He journeys to New York City to enjoy the
life he dreams of, but realizing that he cannot long sustain the charade, and with reality
closing in, he chooses an even more desperate act.

PRODUCER: Ed Lynch

pIRECTOR: Lamont Johnson

ADAPTATION: Ron Cowen

entTor: Williamm Haugse

CINEMATOGRAPHY: Larry Pizer

casrt: Eric Roberts, Michael Higgins, Lindsay Crouse

FORMAT: 16mm., Videocassette (51:52
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PROGRAM II

The Man That Corrupted Hadleyburg, by Mark Twain A mysterious stranger who
was slighted by the people of Hadleyburg years ago reappears on the scene with a
scheme to disprove the town’s reputation of being “the most honest and upright” in
the region. He promises riches to the person who once helped a ruined gambler back
on his feet by giving him twenty dollars. The sanctimonious folks of Hadleyburg soon
show that they are anything but honest and upright.

prODUCER: Christopher Lukas

ADAPTATION: Mark Harris

DIRECTOR: Ralph Rosenblum

EDITOR: Jay Freund

CINEMATOGRAPHY: Mike Fash

cast: Robert Preston, Fred Gwynne, Tom Aldredge, Frances Sternhagen

FORMAT: 16mm., Videocasseite (40:00)

PROGRAM 12 |
The Jilting of Granny Weatherall, by Katherine Anne Porter On the last day of her
life, a proud matriarch summons up for evaluation the successes and failures of her
long years. She finds that she is still haunted by the death of her favorite daughter and
by the inemory of the young man who left her standing at the altar half a century ago.
PRODUCERSs: Calvin Skaggs, Phylis Geller

ADAPTATION: Corinne Jacker

DIRECTOR: Randa Haines

EDITOR: Stan Warnow

CINEMATOGRAPHY: Mike Fash

cast: Geraldine Fitzgerald, Lois Smith, William Swetland

FORMAT: 16mm., Videocassette (54:37)

PROGRAM 13
The Greatest Manin the World, by James Thurber When an illiterate lout manages to
become the first inan to fly solo and nonstop around the world, he instantly captures
international attention. The highest government officials, with the press in tow, will
stop at nothing to make the man into a hero worthy of the honor and adulation they
would bestow. They fail dismally.

PRODUCER: Ed Lynch
ASSOCIATE prRODUCER: Calvin Skaggs
ADAPTATION: Jeff Wanshel
DIRECTOR: Ralph Rosenblum
EDITOR: Sandra Morse
INEMATOGRAPHY: Tony Mitchell
€AST: Brad Davis, Reed Birney, John McMartin, Howard da Silva, Ca ol Kane, William
Prince, Susie Bond

FORMAT: 16mm., Videocassette (48:36)

PROGRAM 14

Barn Burning, by William Faulkner Sarty is an adolescent boy in post-Civil Wai
Mississippi. His father, Snopes, is a sharecropper consumed by resentment. When
Snopes plans revenge on his latest employer, Sarty, who must reconcile his innate sense

of justice and hisloyalty to his father, is driven to an act with consequences that alter his
life.

PRODUCER: Calvin Skaggs

apartation: Horton Foote

DIRECTOR: Peter Werner

EDITOR: Jay Freund

CINEMATOGRAPHY: Peter Sova

cast: Tommy Lee Jones, Diane Kagan, Shawn Whittington, Jimmy Faulkner

ForMAT: 16mm., Videocassette (37:58)
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PROGRAM I

The Sky Is Gray, by Ernest J. Gaines In rural Louisianain the 1940s a young black boy
journeys with his mother, a struggling sharecropper, to Bayonne to see the dentist. As
the two endure an interminable wait on the windswept streets and in the dentist’s
office, James is exposed to a microcosm of black and white society. Through these
encounters, and under his mother’s stern tutelage, he absorbs valuable lessons of
pride, charity, and dignity.

PRODUCER: Whitney Green

ASSOCIATE PRODUCER: Calvin Skaggs

ADAPTATION: Charles Fuller

DIRECTOR: Stan Lathan

CINEMATOGRAPHY: Larry Piver

casT: Olivia Cole, James Bond 111, Margaret Avery, Cleavon Little, Clinton Derricks-
Carroll

FORMAT: 16mm., Videocassette (43:41)

PROGRAM 16

The Golden Honeymoon, by Ring Lardner When Charlie and Lucy Tate, a retired
couple from New Jersey, take a winter vacation in Florida in the 1g20s, they encounter
Lucy's suitor of fifty years past who is vacationing with his wife. Curiosity draws the two
couples together, but jealousy, doubt, and a simmering competitive spirit momentarily
threaten the Tate’s marriage.

coprobucirs: Don McCann, Whitney Green

ADAPTATION: Frederic Hunter

DIRECTOR: Noel Black

CINEMATOGRAPHY: Jonathan Else

cast: Teresa Wright, James Whitmore, Stephen Elliott, Nan Martin

FORMAT: 16mm., Videocassette (49:08)

PROGRAM 17

Rappaccini’s Daughter, by Nathaniel Hawthorne In eighteenth-century Padua, Italy,
a young scholar falls in love with a beautiful but forbidden young woman in a strange
garden. In his attempt to free her from the control of her father, whose experiments
explore the nature of organic life itself, he unwittingly destroys her. The story is a
parable about the quest for human knowledge colliding with the forces of nature,
which vas a favorite theme for Hawthorne.

PRODUCER: Calvin Skaggs

ADAPTATION: Herbert Hartig

BIRECTOR: Dezso Magyar

EDITOR: Jay Freund

CINEMATOGRAPHY: Mike Fash

casT: Kristoffer Tabori, Kathleen Beller, Michael Egan, Leonardo Cimino

FORMAT: 16mm., Vitleocassetie (55:10)

PRODUCTION ORGANIZATION: Learning in Focus, Inc.
EXECUTIVE PRODUCER: Robert Geller

YEAR PRODUCED: 1977—89
FORMAT: 16mm., Videocassette (17 titles)

SERIES DISTRIBUTOR: Coronet/MT1 Film and Video
108 Wilmot Road
Deerfield, I1. 60015

AwaRDs: George Foster Peabody Award for entire series; American Filin Festival, Final
Competition Selection for Soldier’s Home; American Film Festival, Red Ribbon
Award; CINE Golden Lagle for Bernice Bobs Her Hair; San Francisco International
Film Festival, Golden Gate Award for The Music School; American Film Festival,
Emily Award, Best Film for The Sky Is Gray.

The Humanities in Literature

123




Audio Sketches of
American Writers
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Audio Sketches of American Writers are portraits in sound of American pocets,
playwrights, fiction writers, and essayists. Through critical conr mentary and dramatic
presentation of the author’s works (in some cases by the authors thenselves) cach
segment attempts to evohe the spirit and textwre of the wiiter s world and to clanify the
values he or she affirms.

PROGRAM 1
Literature of the Black Experience This cluster of programs deals with the challenge
of the black experience in America, from the deep South to New York City, from the
Harlemrenaissance to today. Writersincluded are: W.E.B. DuBois, 1 angston Hughes.
Ralph Ellison, Alice Walker, Amiri Baraka, and Richard Wright.

PROGRAM 2
Socio-Political Literawure This scgment explores the many forms that socio-political
comment has taken in American literature, including autobiographies, addresses,
memoirs, theses, fiction, and poetry. Included are works by Margarer Fuller, Thomas
Jefferson, Henry Adams, Emma Goldman, W.E.B. DuBois, Theodore Dreiser. and
literature of the Vietnam War.

PROGRAM §
Cross Currents of American Life The selections include writings on the Jewish, na-
tive American, Chicano, and American immigrant experiences. The audio sketches
are of Alfred Kazin, Ralph Ellison, James Welch, Gary Soto, and literature of the
immigrant experience.

PROGRAM 4 .
Four Generations of Women Poets This segment spans nearly three hundied years of
American literature, and includes sketches of Anne Bradstreet, Emily Dickinson,
Marianne Moore, Muriel Rukeyser, Louise Bogan, and Denise 1evertov.

PROGRAM 5

Women’s Fiction Sclections from the following five very different writers provide a
sense of the wide range of styles of womer ariters of the twentieth century: Edith
Wharton, Gertrude Stein, Ellen Glasgow. C.a  on McCullers, and Joyce Carol Oates.

PROGRAMS 6 and 7

ModernAmerican Poets These scctions include samiples of inodern American poetrsy,
fromits beginnings to the present day. Program 6 features Fnily Dickinson, Adivieime
Rich, James Russell Lowell, Amy Lowell, and Wallace Sterens. Program 7 features
Walt Whitmian, Stephen Crane, angston Hughes, Marianme Mooire, Archibald
Macl.eish, and William Carlos Williams.

PROGRAM 8

American Prose This program, which features segments on Ernest Hemingway,
Stephen Crane, James Jones, and Raymond Chandler, is the first of a spedial five-part
survey of twenty of Americas most widely read authors and their significa:ice 1o oun
literary tradition (see also programs g-12).

PROGRAM ¢
American Prose Sclections from and commentary on the life and work of Mark Tiwain,
Henry Miller, Jack Kerouae, and John Dos Passos, among others.

PROGRAM 10
American Prose Sclections from and commentary on the life and work of Thomas
Wolfe, Edith Wharton, Carson McCullers, and Randall Jarrell,




PROGRAM 11

American Prose Selections from and commentary on the life and work of Herman
Melville, Theodore Dreiser, Joyce Carol Oates, and Zane Grev.

PROGRAM 12

American Prose Selections from and commentary on the life and work of Fugeune
O’Neill. James Agee, Delmore Schwartz, and Jack Londoun.

PRODUCTION ORGANIZATION: National Public Radio

EXECUTIVE PRODUCER: Joe Gwathmey

PRODUCER/MRECTOR: Jo Ellyn Rackleff, Wendy Blaiv

WRITER: Jo Ellvn Rackleff .
NARRATOR: Bob Edwards

YEAR PRODUCED: 1981
rorMaT: Audiocassette
12 (45:00) programs

misTriBUTOR: National Public Radio/Customer Service
RO. Box 55417
Madison, W1 53705

The Cafeteria is a teicrvision adaptation of astory by Isaac Bashevis Singer. winner of
the 1978 Nobel Prize in Literature, about a European-born writer, a refugee in the
United States. and a young woman, Esther, also a refugee and a survivor of the
Holocaust. The story is essentially about loss: the loss expervienced by the writer who,
after living in America for some years and achieving success as an author, still remains
unassimilated in his adopted land: and the loss felt by Esther as a result of her
experiences during the Holocaust, a loss so deep that remaining somatically alive
havrdly matters to her. Much of the action takes place in a New York City cafeteria.

PRODUCTION ORGANIZATION: Amram Nowak Associates. Inc.
EXECUTIVE PRODUCER/DIRECTOR: Amram Nowak

ASSOCIATE PRODUCER: Kirk Simon

WRITER: Isaac Bashevis Singer

ADAPTATION: Ernest Kinoy

EDITOR: Jason Rosenfield

CINEMATOGRAPHY: Jerry Pantzer

cast: Zohra Lampert., Bob Dishy, Morvis Carnovsky

YEAR PRODUCED: 1989

rorMaT: Videocassette (60:00)
pisTRIBUTOR: Films, Ine, — PMI
5547 North Ravenswood Avenue

Chicago. 11. 60640

awarn: CINE Golden Fagle
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Carl Sandburg: Echoes and Silences is a portrait of Carl Sandburg, American poct, Lincoln’s

. . biographer, folk singer, Pulitzer Prize-winning novelist, journalist, and social activist.
Echoes and Silences The film explores Sandburg’s passion for and writings about America, its cities,
people, land, and contradictions. John Cullum stars in a dual role—as himself, an actor
preparingto play Carl Sandburg, and as Sandburg. The film mixes dramatization, new
footage, and rare archival film, vintage still photographs, and readings from
Sandburg’ poetry. The chronological narrative is based on his autobiography, letters,
notebooks, and lectures.

DOCUMENTARY /DRAMA

PRODUCTION ORGANIZATION: WNET/13, New York, NY
EXECUTIVE PRODUCER: Jac Venza

PRODUCER/DIRECTOR: Perry Miller Adato

WRITER: Paul Shyre

MUSIC COMPOSED BY: Scott Kuney

casT: John Cullum, Frances Conroy, Michael Higgins

YEAR PRODUCED: 1982
FORMAT: 16mm., Videocassette (120:00)

DISTRIBUTOR: WNET /13
356 West 58th Street
New York, NY 10019

AWARD: The Directors Guild of America

Classic Theatre These thirteen half-hour programs were devcloped to accompany the BBC-produced
. series Classic Theatre: The Humanities in Drama. Each program examines
Previews important aspects of Western cultural history to establish a context for the play,
providing informed perspectives of the personal and cultural issues that have imvolved
writers of drama over the last several centuries.

DOCUMENTARY SERIES

PROGRAM I
The Tragedy of Macbeth, by William Shakespeare, discussion with S. Schoenbaum,
Northwestern University.

PROGRAM 2
Edward the Second, by Christopher Marlowe, discussion with Clifford lLeech,
University of Connecticut at Storrs.

PROGRAM %
The Duchess of Malfi, by John Webster, discussion with Michael Goldman, Queens
College.

PROGRAM 4
Paradise Restored, a dramatization of the life of John Milton by Don Taylor,
discussion with Judith A. Kates, Harvard University.

PROGRAM 5
She Stoops to Conquer, by Oliver Goldsmith, discussion with William Appleton,
Columbia University.

PROGRAM 6
Candide, by Voltaire, translated and adapted by James McTaggart, discussion with
Georges May, Yale University.

PROGRAM 7
The Rivals, by Richard Brinsley Sheridan, discussion with William Appleton,
Columbia University.
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PROGRAM 8
The Wild Duck, by Henrik Ibsen, discussion with Rolf Fjelds, Pratt Institute /Juilliard
School of Music.

PROGRAM g
Hedda Gabler, by Henrik Ibsen, translated by Michael Meyer, discussion with Eva Le
Gallienne, actress and translator of 1bsen, cofounder of American Repertory Theater.

PROGRAM 10
Trelawny of the “Wells,” by Arthur Wing Pinero, discussion with Jane W. Stedman,
Roosevelt University.

PROGRAM 1
Three Sisters, by Anton Chekhov, translated by Elisaveta Fen, discussion with Victor
Erlich, Yale University.

PROGRAM 12
The Playboy of the Western World, by John Millington Synge, discussion with Ann
Saddlemyer, University of Toronto.

PROGRAM I3
Mrs. Warren’s Profession, by Bernard Shaw, discussion with Dan H. Laurence,
literary advisor to the estate of George Bernard Shaw.

PRODUCTION ORGANIZATION: WGBH, Boston, MA
PRODUCER: Joan Sullivan
DIRECTOR: David Atwood

YEAR PRODUCED: 1975
FORMAT: Videocassette
13 (28:00) programs

DISTRIBUTOR: Films, Inc.-PMI1
5547 North Ravenswood Avenue
Chicago, 1L 60640

Dead Ends and New Dreams is centered around the bold and lyrical realism of Dead Ends and h
Norman Jordan, a young black poet in Cleveland. Jordan shares his vision of New D
contemporary life in the inner city and contrasts it with the 1ural past of many of the €w Lrcams

city'sresidents who migrated from the South c.aring the ecrly part of this century. The
film draws on both historical and recent footage, peems, and conversations to
document a poetic vision of this real world.

DOCUMENTARY

PRODUCTION ORGANIZATION: Case Western Reserve University
PRODUCER/DIRECTOR/WRITER: Robert Ornstein

YEAR PRODUCED: 1474
FORMAT: 16mm., Videocassette (25:00)

DISTRIBUTOR: Case Western Reserve University
Educational Media Department

Baker Building, Room 6

Cleveland, OH 44106
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The Edith Wharton Thi, \hree-part series examires the life and work of Edith Wharton, Aniericas first
Seri Pulitzer Prize-winning woman novelis{. Over a long, prolific career she produced
€ries sixteen novels, eight volumes of short stories and nos ellas, two books of poetry, and

several travel books.

DRAMATIC SERIES

PROGRAM 1
The House of Mirth dramatizes Edith Wharton’ novel about old family New York
society at the turn of the century and the struggles of the impoverished protagomst
Lily Bart as she attempts to secure a position within that society tiough a proper
marriage. The fiivolous, ruthless snobbery of the idle rich and Lily Bait’s vulnerable
position, coupled with her ambitions, bring her to a tragic end.

PROGRAM 2
Summeris the story of the awakening of seventeen-year-old Char ity Royall to romance
and disillusionment and her accommodation to reality. When Charity’s motlher dies,
she is left under the protection of her adoptive father, Lawyer Royall, wl: shocks the
young girl by proposing marriage. That summer Charity has a love affair with a young |
man visiting the town. He leaves her pregnant and she soon learns of his betrothal to a
fashionable young woman in a nearby town. Desperate, but also moved by the
persistence and Kindness of Lawyer Royall, Charity gratefully accepts the security he
offers and finally agrees to marry him.

PROGRAM § '

Looking Back is a dramatic retrospectiv e into Edith Whar ton’s life, wnich spanned
the period from the Civil War to 1947. The action takes place in 1g2g at The Mount,
Edith Wharton’s home in the Berkshire Hills. Whai ton is accompanied by her trusted
friend Walter Berry as she revisits The Mount and reminisces about her life. The film
flashes Lack to her childhood as the daughter of a wealthy New York family, her carly
struggles to achieve recognition as a serious writer, her difficult marriage to Theodore
Wharton, her love affair with Morton Fuller, and hLer £ riendship with the famous
novelist Henry James, who often visited her at ‘The Mount.

PRODUCTION ORGANIZATION: Cinelit, Inc.

EXECUTIVE PRODUCER: Jack Willis

COPRODUCERS: Daniel A. Bohr and Dorothy Cullman (House of Mirth and Summer),
Dorothy Cullman and Sam Paul {Looking Back)

DIRECTOR: Adrian Hall (House of Mirth), Charles Gaines (Summer), Steve Lawson
(Looking Back)

wRITERS: Adrian Hall and Richard Cumming (House of Mirth), Charles Gaines
(Summer), Steve Lawson (Looking Back)

cast: Geraldine Chaplin, William Atherton, Diane Lane, John Cullum, Michacl
Ontkean, Kathicen Widdoes, John Martin, Stephen Collins, Richard Woods

YEAR PRODUCED: 1982
FORMAT: 2 (90:00) programs, 1 (60:00) program, Looking Back

DISTRIBUTOR: Jack Willis
354 West End Avenue
New York, NY 10024
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Eugene O’Neill: A Glory of Ghosts explores the life and work of Eugene Gladstone
O’Neill, who completed fifty-one plays, wrote drafis or full scenarios fortwenty more,
won four Pulitzer Prizes as well as the Nobel Prize for Literature, and was recognized
throughout the world as America’s foremost playwright. By intercutting segments of
his plays with archival footage, photographs, and interviews, the film examines the
social, cultural, and personal forces that shaped tl:e playwright’s life and work. Scenes
from eight O’ Neill plays are dramatized by an all-star cast that includes Jason Robards
and Geraldine Fitzgerald in Long Day’s Journey Into Night, Blythe Danner in Anna
Christie, and “Tony Lo Bianco in The Hairy Ape. Zoe Caldwell appears as Carlotta
Monterey O'Neill. The narrative of the first hour traces O'Neill’s career up to the
Broadway production of Beyond the Horizon, when his literary reputation was
established, and examines both his now largely unknown early dramatic works and the
development of the themes that would prove dedisive for his later art. The second
segment treats the playwright’s life and work up to his death in 1953,

PRODUCTION ORGANIZATION: WNET/14, New York, NY
EXECUTIVE PRODUCERS: Susan Lacy, Jac Venza,
PRODUCERS: Perry Miller Adato, Megan Callaway
DIRECTOR: Perry Miller Adato

EDITOR: Jason Rosenfield

WRITER: Paul Shyre

CINEMATOGRAPHY: Bob Baldwin

YEAR PRODUCED: 1983
FORMAT: 16mm., Videocassette
Yart 1 (6o:00), Part 2 (go:oo)

DISTRIBUTOR: WNIT /13
350 West 58th Street
New York, NY 10019

This series captares the vigor and originality of the world of thirteen Latin American
men and women — catalysts of a sweeping literary renaissance. Their themes and
scarch for identity come from the realities of life in the citic. and towns of Latin
America.

The series profiles such notable authors as Nobel Prize winners, Gabriel Garcia
Mirquez and Miguel Angel Asturias, and best-selling Mexican writer, Elena
Poniatowska. Contributing actors and actresses include Harry Belafonte, Colleen
Dewhurst, Hector Elizondo, Meredith Monk, and Edward James Ohnos.

Eich half-hour program creates a highly individual portrait of the writer as storyteller,
innovator, and social critic. Through exclusive interviews with the writers, skillfully
blended dramatic excerpts, music, and live on-focation recordings from Latin
America, the series evokes the contradictions and dreams that fuel this powerful new
fiction,

PROGRAM 1

Gabricl Garcia Marquez: The Solitudc of Latin America The Nobel Prize-winning
author of One Hundred Years of Solitude speaks of his work and his region in this
program, which features dramatic readings and on-location recordings in Aracataca,
Colombia — Garcia Mdrquez’s hometown.

PRODUCERS: Keith ‘Talbot, Lois Fishman

51147

Eugene O’Neill;
A Gloty of Ghosts

————t. —— p——

DRAMA

Faces, Mirrors, Masks;
Twentieth-Century
Latin American Fiction

DRAMATIC RADIO SERIES
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PROGRAM 2

Jorge Luis Borges: The Laughter of the Universe A look at Borgess Argentine
childhood and the influence of his father's library illuminates this brilliant maa’s
philosophical fantasies.

PRODUCER: Robert Montiegel

PROGRAM §

Jose Maria Arguedas: The Death of a Dancer Arguedas’ allegiance was divided
between the Peru of the Quechua-speaking Indians and the Peru of the Spaniards.
Noted actor Hector Elizondo reads from the journals, fiction, and pocetry of the great
anthropologist and novelist.

prROPUCERS: Jay Allison, Katie Davis

Iwenticth Contary T atm Yimcncan bicton

D T A

il,hntccn Sound Porerats of Modern Diterars Rasters
I hewr Artistey and Yherr Power
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PROGRAM 4
Guillermo Cabrera Infante: Memories of an Invented City An exclusive interview
with Cabrera Infante and music from his personal collection reveal his love for the
show-business side of Havana—which led to his rejection by the leaders of the Cuban
Revolution.

rropuckRrs: The Kitchen Sisters (Nikki Silvit and Davia Nelson)

PROGRAM 5
Miguel Angel Asturias: The President and Other Myths In his novel, £l Seitor
Preciuente, Asturias viewed a Guatemalan dictatorship through Indian eyes. This
program reveals his uncasy political relationship with the dictators who followed.

PRODUCERS: Tom Lopez, Marcelo Montealegre

PROGRAM 6
Jorge Amado: The Ballad of Bahia Popular worldwide, Amado writes novels set in
the Bahia region of Brazil. In this program, the author and his dose friend, singer
Harry Belafonte, discuss his deep personal relationship with the people of whom he
writes,

PRODUCERS: Robert Malesky, Alfredo Cruz

PROGRAM 7
Carlos Fuentes: Beneath the Mask Fuentes creates portraits of all evels of Mexican
society —the wealthy, theintellectuals, the Indians, the worker s, and the ambitions new
capitalist class. The diplomat-writer discusses the 1ole of the novelist as historian.

PRODUCGERS: Robert Malesky, Alfredo Cruz,

GUATEMALA’S LATE NOBEL
PRIZE-WINNING AUTHOR
MIGUEL ANGEL ASTURIAS (TOP)
AND BRAZIL'S CLAIRE
LISPECTOR ARE FEATURED IN
"FACES, MIRRORS, AND MASKS.”

PROGRAM 8

Luis Rafael Sanchez: Life as a Phenomenal Thing The most successful young writer
in Puerto Rico today, Luis Rafacl Sanchez celebrates the popular culture and forms of
speech that flourish in San Juan'’s urban inferno.

PRODUCERS! Ignacio Acosta, Julio Marzan

PROGRAM ¢
Clarice Lispector: ‘e Poetry of Silence Award-winning actiess Colleen Dewhurst
portrays the writer who revolutionized Brazilian fiction by combining a unique poetic
style and a deeply introspective philosophy.

PRODUCER: Fricda Werden

PROGRAM 10
Juan Carlos Onetti: The Atmosphere of a Brief Life Onetti, the brooding *Faulkner
of Urnguay,” is famous for his imaginary town, Santa Maria. In this production, actor
Richard Bauer portrays the multiple personas Onetti ereated.

PRODUCERS: Larry Masset, Jose MeMurray

PROGRAM 11
Alejo Carpentier: The Marvel of the Real Late Cuban novelist Carpentier
established a distinctive Latin American perspective for modern writers who followed
him — including Gabriel Garcia Mirqguez. ‘This program celebrates his vision of the
Americas as a land where Indian, black, and European mythologies fuse.

rropvuceRrs: Tom Lopez, Elizabeth Perez-Luna
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PROGRAM 12

Juan Rulfo: A Kind of Silence The shy, mysterious Juan Rulfo wrote only two books,
but they were enough to change Mexican writing forever. ‘This production features
dramatizations from his famous novel Pedro Paramo, starring noted artists Edward
James Olmos, Hector Elizondo, Lupe Ontveros, Charles Ludlam, and Meredith
Monk.

rrRODUCERS: Keith Talbot, Lois Fishman

PROGRAM I3

ElenaPoniatowska: The Voire uf the Powerless Journalist-author Elena Poniatowska
has elevated the Mexican style of speaking to an art. The most popular writer in Mexico
today, she chironicles the heretofore ignored lives and voices of the country’s poor, its
oppressed, and its women,

PRODUCER: Freida Werden

PRODUCTION ORGANIZATION: National Public Radio
PROJFCT DIRECTOR: Frank Favarcs

YEAR PRODUCED: 1984
FORMAT: Audiocassetre
13 (30:00) programs

nisTrRisuToR: National Pubiic Radio
2025 M Street, NW.
Washington, DC 20036

First published in 154, this semiautobiographical novel by James Baldwin . ¢ the
story of fourteen-year-old John Grimes, who struggles to free himself from the effects
of asuffocating past that has emetionally crippled his family. His deliverance cancome
only from a sense of his owr srrength and his ability to love and to try to forgive an
wnbending and self-righteous stepfather. Young John must also resolve his struggle
with the mysterious world of his chureh and the unpredictable white world of wealth
and power that beckons. The film spans the period from 1goz to 1935 as it explores the
pain and wrmoil of the Grimes family, both in the rural South and in Haylem,

EXECUTIVE PRODUCER: Robert Geller

rrRODUCER: Calvin Skaggs

ASSOCIATE PRODUCERS: Sue Jaty, Tony Mark

DIRECTOR: Stan Lathan

EDITOR: jay Freund

TELEPLAY: Gus Edwards, Leslic Lee

CINEMATOCRAPIY: Hiro Narita

cast: Paul Winfield, Rosalind Cash, James Bond 111, Olivia Cole

YEAR PRODUCED: 1984
FORMAT: 16nun., Videocassette (97:00)

pisTRIsuTOR: New Line Cinema Corp.
575 811 Avenue, 16th Floor
New York, NY 10018

AWARDS: San Francisco International Film Festival, Golden Gate Award, Best
Television Feature of the Year; Los Angeles International Film Exposition (Filmex);
Telluride International Film Festival; Festivals in New Delhi, Jani.ica, and Africa;
named by the New York Times critic as best dramatic television film
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Hard Times, an adaptation of the novel by Charles Dickens, contrasts utilitarian
philosophy with the joy of the human spirit. The story, set in a town in the industrial
north of England, centers around two men, Bounderby, the mill owner and banker,
and his friend Gradgrind, member of Parliament and patron of the school for the
children of the poor. They believe in hard work and hard fact. They find no time for
imagination, gaiety, amusement, and human warmth. When a traveling circus brings
magic and romance to the town, they disapprove.

Bounderby forces his workers to live in appalling conditions. Gradgrind raises his
children, Tomand Louisa, to know only facts and to ignore emotion. Louisa, who does
not know what love is, marries Bounderby. Tom goes to work in Bounderby’s bank. In
the end, Bounderby and Gradgrind reap a tragic harvest ".om the life-denying
philosophy they have taught.

PRODUCTION ORGANIZATION: WNET /13, New York, and Granada Television of Great
Britain

EXECUTIVE PRODUCER: Robert B. Kotlowitz, WNET

DIRECTOR: John Irvin

WwRITER: Arthur Hopcraft

cast: Patrick Allen, Timothy West, Alan Dobie, Edward Fox, Jacqueline Tong,
Michelle Dibnah, Rosalie Crutchley, Barbara Ewing

YEAR PRODUCED: 1977
FORMAT: 16mm.
4 (60:00) programs

pisTRIBUTOR: WNET/13 Media Services
356 West 58th Street
New York, NY 10019

Herman Melville: Damned in Paradise cxplores the life and works of the eminent
American author of Moby-Dick. The filin blends location photography, interviews with
critics and biographers, rare family and archival photographs, and selections f om
Melville's fiction, letters, journals, and diaries. From the Marquesas Islands in French
Polynesia where Melville jump=d ship as a young sailor, to the New York City docks
where he worked as a custon.” inspector, this film reveals the locales and experiences
that Melville used as the foundation for Moby-Dick, Billy Budd, Typee, and Baitleby, the
Scrivener.

PRODUCTION ORGANIZATION: The Film Company

EXECUTIVE PRODUCER: Robert D. Squier

probucCzRs: Karen Thoms=s, Robert D. Squier

wrITERs: George Wolfe, Robert D. Squier, Patricia Ward, Carter Eskew
DIRECTOR: Robert D. Squier

NARRATOR: John Huston

cast: E Murray Abraham as Herman Melville

YEAR PRODUCED: 1985
FORMAT: Videocassette (go:00)

pisTRIBUTOR: The Film Company

511 2nd Street, N.E.
Washington, DC 20002
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The Eye of Memory
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This program combines documentary footage of Nobel Laureate Isaac Bashevis
Singer with dramatized sections of one of his highly biographical stories, “A Day in
Coney Island.” The story introduces us to a refugee writer for whom the Holocaust is
an ominous growing cloud. It is a theme that grows from Singer’ early period of
writing. As a profile of Singer is created, the background for his stories and a sense of
what motivated him to write them is conveyed. I. B. Singer himself places “A Day in
Coney Island” within the context of his world and his writing career.

PRODUCTION ORGANIZATION: Amram Nowak Associates, Inc.
EXECUTIVE PRODUCER/DIRECTOR: Amiram Nowak
ASSOCIATE PRODUCER: Kirk Simon

EDITOR: Riva Friefield

CINEMATOGRAPHY: Jerry Pantzer

YEAR PRODUCED: 1985
FORMAT: 16mm., Videocassette (60:00)

DISTRIBUTOR: Amram Nowak Associates, Inc.
15 West 26th Street, gth Floor
New York, NY 10010

The early life and work of Pulitzer Prize-winning author Katherine Anne Porter are
the subject of this portrait, which was first aired as part of the PBS American Masters
series. Featuring a full dramatization of “The Grave,” one of Porter’s best known
stories, and excerpts from “The Witness” and “The Circus,” the program captures the
influences that played on the sensitive mind of this American writer and shows us the
milieu that shaped her creative process—the farming country of central Texas. Inter-
twined with the dramatizations are commentaries by her colleagues, writers Eudora
Welty, Robert Penn Warren, Eleanor Clark, and Peter Taylor, who offer insights into
her work—its themes, its biographical antecedents, the deep conf'ic.sin her character,
how fiction reflects character, and how fiction relates to experience. We also hear from
her biographer, Joan Givner, and her nephew, Paul Porter.

PRODUCTION ORGANIZATION: KERATYV, Dallas, TX

EXECUTIVE PRODUCER: Patricia P Perini

PRODUCER: Calvin Skaggs

DIRECTOR: Ken Harrison

WRITERS: Jordan Pecile, Ken Harrison

CINEMATOGRAPHY: Bert Guthrie

EDITORS: Jay Freund

HOST/NARRATOR: Joanne Woodward (for American Masters version)
casT: Dina Chandel, Paul Winfield, Bill I»win, Yankton Hatten

YEAR PRODUCED: 1986
FORMAT: Videocassette (38:00)

pISTRIBUTOR: Films for the Humanities, Inc
PO. Box 2053
Princeton, NJ 08543
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Mark Twain: Beneath the Laughter explores the nature of “the dark side of Tvain”
and the deep cynicism of his later years. At age seventy-four, Samuel Clemens, known
as Mark Tvain, returns from Bermuda in 1909 to spend the Christmas holidays in
Connecticut with his daughter Jean. On Christmas Eve Jean dies. Her death leads
Tvain to review his own life as if it were a story he were writing. Key events in his past
are dramatized — the young Sam joins and then deserts the Confederate army,
becomes a newspaper reporter, and learns to pilot a Mississippi riverboat.

PRODUCTION ORGANIZATION: Foundation for American Letters
PRODUCER: Marsha Jeffer

DIRECTOR: Lary Yust

wrITERs: Gill Dennis, Larry Yust

CINEMAPHOTOGRAPHY: Howard Wexler

cast: Dan O’Herlihy, Lynn Seibel, Kay Howell

YEAR PRODUCED: 1979
FORMAT: 16mm., Videocassette (58:00)

DISTRIBUTOR: Pyramid Films
Box 1048
Santa Monica, CA goq06

awaRrps: CINE Golden Eagle; American Film Festival, Honorable Mention

The series presents dramatizations of several works by Samuel Clemens, alias Mark
Tvain. Considered the master recorder of his times, Tvain was a remarkably observant
American who lived from the beginning of the era of Manifest Destiny through the
Civil War to the Gilded Age and to the hopes and disillusionment of the Progressive
era. The series shows the development of a genuinely American literature through
periods of major social change, as well as the cultural values that Twain both refiected
and helped to shape.

PROGRAM I

Life on the Mississippi is a dramatization of Mark Twain’ epic chronicle of a young
man’s coming of age on Americas greatest river. The novel grew out of Twain's own
experiences when, as ayoungman, he fulfilled his boy houd ambition tobecome ariver
pilot. After a difficult apprenticeship during which he braves the hazards of the
deceptive, ever-changing river and a potentially disastrous brush with an egomaniacal
pilot, he earns his license, and with it, a new maturity.

PRODUCTION ORGANIZATION: The Great Amwell Company and Nebraskans for Public
Television, Inc.

EXECUTIVE PRODUCER: William Perry

SERIES PRODUCER: Marshall Jamiscn

PRODUCER /DIRECTOR: Peter H. Hunt

sCRIPTWRITER: Philip Reisman

HosT: Kurt Vonnegut

casT. Robert Lansing, David Knell, James Keane, Bonald Madden, John Pankow, Jack
Lawrence, Marcy Walker

YEAR PRODUCED: 1980

FORMAT: 16mm., Videocassette (120:00)

awarps: CINE Golden Eagle; American Cinema Editors (ACE), Eddie Award;
International TV and Film Festival of New York; Prix d’Italia, Silver Award; TV Guide,
top ten films

PROGRAM 2

The Private History of a Campaign That Failed concerns a group of rag-tag
Confederate soldiers who march off to war brimming with naive confidence. After
their first unsuccessful confrontation with the enemy, they gather their courage and
ambush a stranger they mistake for a Yankee scout. As they come upon his dead body,
they realize the horror of the deed. The Private History is followed by a dramatization
of Twain’s brief work The War Prayer. Set years later during the Spanish-American War,
the story tells of a stranger who interrupts a church service to describe what war is

really like. -?
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TWO MEMBERS OF THE RAG-TAG
ARMY IN TWAIN’S
“THE PRIVATE HISTORY OF A
CAMPAIGN THAT FAILED.”
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PRODUCTION ORGANIZATION: The Great Amwell Company, Inc., and Nebraskans for
Public Television, Inc.

EXECUTIVE PRODUCER: William Perry

SERIES PRODUCER: Marshall Jamison

DIRECTOR: Peter H. Hunt

SCRIPTWRITER: Philip Reisman

cast: Pat Hingle, Edward Herrmann

YEAR PRODUCED: 1981

FORMAT: 16mm., Videocassette (9o:00)

awarps® George Foster Peabody Award; CINE Golden Eagle; TV Guide, top ten filiss;
Alternative Broadcasting Award

PROGRAM §

The Mysterious Stranger is based on Tvain's last novel, Number Forty-Four, The
Mysterious Stranger, written between 1go2—o08. Itis set in a fifteenth-century Austrian
town and involves the arrival of a supernatural being, Number 44, at the town’s
printing shop. In this often lnmorous fantasy, Tvain reveals some of the dark side of
his philosophy oflife and also his belief in the power of creativity and the imagination.

PRODUCTION ORGANIZATION: The Great Amweli Company, Inc. and Nebraskans for
Public Television, Inc.

EXECUTIVE PRODUCER: William Perry

SERIES PRODUCER: Marshall Jamison

DIRECTOR: Peter H. Hunt

SCRIPTWRITER: Julian Mitchell

DIRECTOR OF PHOTOGRAPHY: Walter Lassally

cast: Lance Kerwin, Chris Makepeace, Fred Gwynne, Bernhard Wicki
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YEAR PRODUCED: 1982

FORMAT: g5MM., Videocassette (go:00)

AwarDS: CINE Golden Eagle Award; Silver Cindy Award; American Film Festival,
Special Screening

PROGRAM 4

The Tragedy of Pudd’nhead Wilson written in 1894, tells how Roxy, a light-skinned,
youngslave of the 1830s, fearing separation from her newborn son, switches him with
her white master’s child. Pudd’nhead Wilson, the town’s eccentric lawyer, solves two
mysteries: he eventually discovers the switched identities of the babies and uncovers
the perpetrator of a brutal murder. In this novel, Tiain brings out the poignancy and
humor of the individual’s plight in a society whose institutions create unjust rewards
and punishments for accidents of birth.

PRODUCTION ORGANIZATION: The Great Amwell Company, Inc. and Nebraskans for
Public Television, Inc.

EXECUTIVE PRODUCER: William Perry

PRODUCER: Jane Iredale

DIRECTOR: Alan Bridges

SCRIPTWRITER: Philip Reisman

DIRECTOR OF PHOTOGRAPHY: Walter Lassally

casT: Ken Howard, Lise Hilboldt, Steven Weber, Tom Aldredge

YEAR PRODUCED: 1983
FORMAT: 35MM., Videocassette (go:00)
awarps: CINE Golden Eagle; Special Screening at the National Educational Festival

PROGRAM 5

The Adventures of Huckleberry Finn is carefully structured to present Twain’s
meaning and intention, not merely to highlight amusing episodes as in previous film
versions. The main focus of the drama is on the development of Huck from a Tom.
Sawyer follower to a deep-thinking individual who is willing to risk eternal damnation
rather than betray the black man he has come to understand and love. A part of Huck’s
growth comes from his experiences with the civilization that lines the shores of the
great Mississippi River —thelynch mob at Dobb’s Farm, the swindling Duke and King,
the senselessly feuding Grangerfords and Shepherdsons. Other parts of HucK’s
development come from the idyllic moments of his unfettered trip down the river on
the raft with Jim.

PRODUCTION ORGANIZATION: The Great Amwell Company, Inc., WGBH Boston,
WGBY Springfield, and American Playhouse

EXECUTIVE PRODUCER: William Perry

PRODUCER: Jane Iredale

DIRECTOR: Peter H. Hunt

SCREEN ADAPTATION: Guy Gallo

EDITOR: Jerrold L. Ludwig, A.C.E.

DIRECTOR OF PHOTOGRAPHY: Walter Lassally

castT: Jim Dale, Frederic Forrest, Lillia:r Gish, Barnard Hughes, Richard Kiley,
Butterfly McQueen, Geraldine Page, Sada Thompson, Samm-Art Williams, Patrick
Day

COMPOSER AND CONDUCTOR: William Perry

YEAR PRODUCED: 1985

FORMAT: 85MM., Videocassette

4 hour mini-series

awarD: Chosen for Special Screening, American Film Institute

DISTRIBUTOR: (for entire series)
The Great Amwell Company
271 Madison Avenue

New York, NY 10016

MCA Home Video, Inc.
70 Universal City Plaza
Universal City, CA g1608

The Humanities in Literature

o 137
33 155




This program is adagicd from Vladimir Nabokov’s lectures on literatun e, which were
delivered to undergraduates at Wellesley and Cornell between 1940 and 1958. At the
center of the piece, veteran actor Christopher Plummer portrays Nabokov lecturing
DRAMA on Franz Kafka's The Metamor phosis. A narrative and other dramatic segments set the

writer’s career and views in context. The program offers glimpses of the renowned
novelist at work as a critic and teacher of literature.

Nabokov in Residence

PRODUCTION ORGANIZATION: Metropolitian Pittsburgh Public Broadcasting, Inc.
(WQED)

EXECUTIVE ADMINISTRATOR: Danforth Fales
PRODUCER/WRITER: James Fleming
pirecTors: Gilbert Cates, Paul Bogart
cast: Christopher Plummer

YEAR PRODUCED: 1986
FORMAT: Videocassette (60:00)

DISTRIBUTOR: WQED
4802 5th Avenue
Pittsburgh, PA 15213

The O / Aural The medieval epic poem, Beowulf, is dramatically presented through readings in the
Tradition: Beowulf original Old English and in the modern transiation by Burton Raffel.

PRODUCER/DIRECTOR: Charles B. Potter
WwRITER: Robert P Creed

Music: Mary Remnant

sounp: David Rapkin

RADIO DRAMA

YEAR PRODUCED: 1978
FORMAT: Audiocassette
2 (59:00) programs

DISTRIBUTOR: Charles B. Potter
898 West End Avenue, 6-D
New York, NY 10025

awarD: CPB Award, Best Public Radio Local Program

The Odyssey of Homer Homer's great epic tells the story of Odyssens of Ithaca, who struggled for twenty years
after the Trojan War to return to his home. His wife, Penelope, waits for his return,

warding off aggressive suitors while his son, Telemachus, searches for hin-. Ultimately
DRAMATIC. RADIO SLRIES Odysseus returns home, ousts the suitors, and s reunited with his family.

Each program dramatizes a portion of the work and contains a documentary segment
analyzing a particular aspect of Greek life.

PROGRAM 1
The Suitors of Penelope Richard Posner of the University of Chicago discusses
Homeric government.

The Voyage of Telemachus Charles Bye, visiting professor of classical studies at the

‘ PROGRAM 2
University of Athens, examines the concept of the guest-host relationship.
|
\
|

PROGRAM §
The Old Man and the Sea Peter Green of the University of Texas discusses ancient
seamanship.
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PROGRAM 4

The Shield on the Waters Arthur Adkins and Wendy O’Flaherty of the University of
Chicago and Gregory Nagy of Harvard University consider the “humanity” of the
gods of ancient Greece.

PROGRAM 5
The One-eyed Giant Alfred B. Lord of Harvard University answers questions about
the folk tales that are the primary ingredient of Odysseus’ wanderings.

PROGRAM 6
The Witch of the Forest Deborah Boedeker of UCLA and Ann Bergen and Wendy
O’Flaherty of the University of Chicago discuss women’s place in Homer's Greece.

PROGRAM 7
The Land of the Dead James M. Redfield of the University of Chicago discusses the
contrast between Homeric and Christian ideas of death.

PROGRAM 8
The Cattle of the Sun Arthur Adkins of the U. * rersity of Chicago examines the values
and ideals of the Greek hero.

PROGRAM §
The Hut of the Swineherd Arthur Adkins of the University of Chicago describes how
social status was determined in the days of Homer.

PROGRAM 10
A Beggar’s Homecoming Eric Hanip of the University of Chicago talks about the
“moral of the story”

PROGRAM 11
The Trial of the Bow Richard Posner of the University of Chicago relates the Homeric
concept of revenge to present-day institutions set up to respond to retaliation.

PROGRAM 12
The Wages of Arrogance Albert B. Lord of Harvard University describes the
discovery of the “oral nature” of the epic song.

PRODUCTION ORGANIZATION: National Radio Theatre of Chicago
DIRECTOR/WRITER: Yuri Rasovsky

Music: Eric Salzman

cast: Irene Worth, Barry Morse, Shepperd Strudwich, John Glover
HOsT: Ed Asner

YEAR PRODUCED: 1981
FORMAT: 12 (60:00) programs

pisTRIBUTOR: National Radio Theatre of Chicago
612 North McClurg Court, Suite 502-a
Chicago, 1L 60611
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In 1899 Williamn Sydney Porter (alias O. Henry) was sentenced to serve fise years in the
Ohio State Pententiary for embezziement of bank funds. The shame of this
imprisomnent silenced him forever on the subject of his guilt o1 innocence. The
experience, howevel, inspited one of his many shoit stories. O. Henry’s Valentine’s
Revenge is an adaptation of Porter’s story, “A Retrieved Reformation.”

PRODUCTION ORGANIZATION: Family Communications and Learning Corporation of
America

EXECUTIVE PRODUCERS: Fred Rogers, Frank Doelger

PRODUCER: Robert McDonald

DIRECTOR: Paul Saltzman

ADAPTATION BY: Paul Lally

casT: Victor Ertmanis, Marc Strange, Gary Reineke, Chiris Wiggins, Gerard Parkes,
Wendy Lyon

‘Teacher’s guide available

YEAR PRODUCED: 1985
FORMAT: Videocassette (56:00)

pisTRIBUTOR: Learning Corporation of America
16 West 6G1st Street
New York, NY 1002g

The film dramatizes twelve of Robert Frosts best-known and loved poems, induding
“Mowing,” “The Tufts of Flowers,” and others that capture the beauty and isolation of
New England farm life. The film ends with poems that depict human joys and sorrows
— “Putting in the Seed,” “The Hill Wife,” “Out, Out,” and “The Death of the Hired
Man.” The narration links the poems together, explores the balance and humanity of
Frost’s views of man and nature, and suggests the realisin that tempered his romantic
passion for the life of the soil.

PRODUCTION ORGANIZATION: Case Western Reserve University
PRODUCER/DIRECTOR/WRITER: Robert Ornstein

YEAR PRODUCED: 1g77
FORMAT: 16mmn., Videocassette (45:00)

DISTRIBUTOR: Case Western Reserve University
Educational Media Department

Baker Building, Room 6

Cleveland, OH 44106

AwARD: New York International Filim and TV Festival, Silver Medal

TheScarlet Letter s a four-par t dramatization of Nathaiel Hawthornes novel about
Hester Prynne, who was condemned by the seventeenth-century Boston community to
wear a scarlet letter “A” on her breast as punishment for having committed adultery
and bearing her lover’s child. The novel chronicles her personal growth and hel
relationships with hier husband, Chillingworth, who is determined to identify her
lover, and Reverend Dimsdale, who cannot reconcile his respected place in the
cominunity with his secret guilt.

PRODUCTION ORGANIZATION: WGBH, Boston, MA
EXECUTIVE PRODUCER: Herbert Hirschiman
PRODUCER/DIRECTOR: Rick Hauser

ADAPTATION: Allan Kuee, Alvin Sapinsley

cast: Meg Foster, John Heard, Kevin Conway

YEAR PRODUCED: 1079
FORMAT: Videocassette; 4 (60:00) programs

DISTRIBUTOR: PBS Video
1320 Braddock Place
Alexandria, VA 22314 1
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The radio series is a two-part companion to the television programs, consisting of The Scarlet Letter
dramatic readings of Hawthorne’s novel and documentary programs with commen- di .
taries that include conversations with leading scholars, excerpts from seventeenth- to Ra 10 Serles

nineteenth-century letters and journals, and interviews with the general public.

. . . . N RADIO
Both series of public radio programs are intended to enhance the general audience’s DOCUMENTARY,/DRAMATIC
H - - . 1t - . - H . . S 2 H v g 3 R
enjoyment and appreciation of a great American literary classic and to offer special SERIES
audiences —the blind, the print-handicapped, and the elderly —a means of sharing a
common experience with relatives and friends.
PART 1
The Legacy of the Letter: The Scarlet Letter Commentaries is a serics of four half-
hour documentaries that focus on major themes of the novel. The programs combine
conversations with leading scholars, excerpts from seventeenth- and nineteenth-
century letters and journals, and interviews with the general public to offer listeners a
variety of new insights about Puritan New England, Hawthorne’s era, and contempo-
rary America.
PART 11
Nathaniel Hawthorne’s The Scarlet Letter is a series of eighteen half-hour dramatic
:cadings of Hawthorne’s novel designed to be broadcast consecutively. Kevin Conway
takes Hawthornes role as narrator, while other professional actors bring the
charactersin The Scarlet Letter to life. The programs feature music and sound effects to
evoke the atmosphere of Puritan New England.
PRODUCTION ORGANIZATION: WGBH-Radio, Boston, MA
EXECUTIVE PRODUCER. Barbara Sirota
PrODUCER: George Morency
ASSOCIATE PRODUCER: Clifford Hahn
DIRECTOR: Joann Green
NARRATOR: Kevin Conway
YEAR PRODUCED: 1980
FORMAT: 4 (30:00) documentary commentaries; 18 (30:00) dramatic readings
pisTRIBUTOR: WGBH-Radio, Boston
125 Western Avenue
Bosmn, MA 02194
A Sea of Language explores contemporary English and its function in suciety. Tt A Sea of Language
reveals how 1 anguage responds to the needs of the times and now it reinforces and
shapes a person’s experience. The program discusses uestions such as: How is
language a tool of power? How does language function between men and women? RADIO DOCUMEN FARY

PRODUCTION ORGANIZATION: Western Public Radio
PRODUCER: Barbara Boyer Walter

TECHNICAL PRODUCER: Zane Blaney

PROJECT COORDINATOR: Susan Horwitz
REPORTER/EDITOR: Shelley Fern, [eo Lee

YEAR PRODUCED: 1980
rORMAT: Audiocassctte (59:00)

pISTRIBUTOR: National Federation of Community Broadcasters
1314 14th Street, NW.
Washington, DC 20003

. The Humanities in Literature
141

Q e 159
L

Aruitoxt provided by Eic:




s g e wm

s mae Ee e e i s

Seize the Day

DRAMA

The Humanities in Literature

ERIC

Aruitoxt provided by Eic:

142

Written in 1950, Seize the Day explores one of the central questions of Saul Bellow’s
work: Can a man lead a goodlife in the contemporary world? Told with savage humor,
the story follows one terrible day in the life of Tommy Wilhelm, a bumbling, agonized,
cownish salesman. Inencounters with his ex-wife, his mistress, his cold-hearted father
Dr. Adler, and the psychologically adept con-man Tamkin, Tommy is both beguiling
and repellant.

PRODUCTION ORGANIZATION: Learning in Focus, Inc.

EXECUTIVE PRODUCER: Robert Geller

PRODUCER: Chiz Schultz

ASSOCIATE PRODUCER: Brian Benlifer

pIRECTOR: Fielder Cook

casT: Robin Williams, Joseph Wiseman, Jerry Stiller, Glenne Headly, Katherine
Borowitz, ‘Tony Roberts

OTHER CREDITS: Screenplay by Ronald Ribman from the novel by Saul Bellow

YEAR PRODUCED: 1980
FOrRMAT: 16mn., Videocassette (go:00)

pisSTRIBUTOR: Learning in Focus

310 Madison Avenue, Suite 1gor
New York, NY 10017
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This series is a reformatting of the BBC,/Time-Life Shakespeare plays into one-how
segments. Walter Matthau, the host for the series, p1ovides introductory and
concluding vemarks for each hour and narrates short documentaries following the
completion of each play. The plays are A Midsummer Night's Dream, Twelfth Night, All's
Well That Ends Well, Measure for Measure, and King Lear. Each plays chosen forits focus
on some aspect of love,

PROGRAM I
A Midsummer Night's Dream Directed *v Elijah Moshinsky, with Peter McEnery as
Oberon and Helen Mirren as Titania. [2 (6o:00) programs])

PROGRAM 2
Twelfth Night Directed by John Gorrie, with Felicity Kendal as Viola, Sinead Cusack
as Olivia, and Alec McCowen as Malvolio. [ (60:00) programs]

In Praise of Folly, a five-minute mini-documentary that follows the first segment of the
play, discusses a history of the fool in literature, art, and society, with an emphasis on
the concept of folly from St. Paul to Erasmus.

All the World’s a Stage is an cight-minute mini-documentary that follows the third
and final segment. It explores Shakespeare’s use of drama as both metaphor and
theatrical device (the play-within-the-play).

PROGRAM 3
All's Well That Ends Well Dircected by Elijah Moshi.azky, with Lan Charleson as
Bertram and Angela Down as Helena. [g (60:00) programs)

The Weman’s Part, a fise-minute mini-documentary that follows the third and final
segment, surveys Shakespeare’s resourceful and witty comic heroines, placed in the
context of their real-life counterparts in Elizabethan England.

PROGRAM 4
Measure for Measure Directed by Desmond Davis, with Kate Nelligan as Vaabellaand
Tim Piggot-Smith as Angelo. [ (60:00) programs)

The Darkening of Comedy, a four-mimite mini-documentary that follows the third
and final segment, eaplores Shakespear e distinctive mintu ¢ of the gemes of comedy
and tragedy and the roots of this mixture in medieval English drama.

The mini-documentaries:

PROGRAM 5
King Lear Directed by Jonathan Miller, with Michael Hordern as Lear and Frank
Middlemass as the Fool. [4 (60:00) programs]

Poectic Illusion, a four-minute mini-documentary that follows the third segment,
discusses the famous Dover Cliff scene in the play, exploring its use of Renaissance
visual perspective to create @ metaphor of the “wagic fall™ that “cures™ despair

The Promised End is a sixteen-minute mini-documentary that follows the fourth and
final segment. It looks back at the endings of cach of the five plays of the scason to
uncover their characteristic Shakespearean ambiguities and shows how these endings
implicate the audience, forcing them to complete what the playwright has 'eft
unfinished. Scholars provide comments and opposing points of view.

PRODUCTION ORGANIZATION: WNET/14, New York, NY
EXECUTIVE PRODUCER: Donald Johnson

rrRODUCERS: Harvey Bellim, Tom Kieffer

DIRECTOR: Tony Marshall

NARRATOR: Walter Matthau

Teacher’s and viewer’s guides available

YEAR YRODUCED: 1985
FORMAT: Videocassette
15 hours (2,3 and 4 one-hour program sets)

DISTRIBUTOR: WNET/13
356 West 58th Street
New York, NY 10019 .

Semr
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ISABELLA {K/7E NELLIGAN)
BEGS ANGELO (TIM PIGGOTY-
SMI'IN) TO SPARE NER
BROTHER’S LIFE IN
SHAKESPEARE'S “MEASURE
FOR MEASURE.”
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Staus Setit: thesteeland mining region justsouth of Pittsburgh, this drama, based ca a short

story by Mary Ann Rishel, centers on one member of a Monongahela Valley

community, made up mostly of descendants of Italian and Eastern Europemn

DRAMA immigrants. Staus, a sixty-year-old steelworker, has just lost his wife andis struggling to
adapt to a ife that scems to offer nothing but continued loncliness. He is pulled back
into the fold by his two already widowed sisters and encouraged to start his life again.
The family reunites, much as when they were children fifty years hefore, and life’s
endless readjustments continue.

PRODUCTION ORGANIZATION: The Labor Theater/Realizations, Inc.
EXECUTIVE PRODUCER: C.R. Portz
7/ ASSOCIATE PRODUCER: Bette Craig
DIRECTOR: Bob Walsh
SCREEN ADAPTATION: Nancy Musser, Peter Almond
Music: Martin Burman
DIRECTOR OF PHOTOGRAPHY: Jim Crispi
casT: Theodore Bikel, Hope Cameron, Charlotte Jones, Rebeeca Schull

YEAR PRODUCED: 1983
FORMAT: Videocassette (40:00)

DISTRIBUTOR: Realizations, Inc.
100 East 17th Street
New York, NY 10003

To Be YOllllg, Gifted, ToBe Young, Gifteq, _an'dBlackisu l')ql'll';li'lof .plu)"wrighl I.()l'l'i'lil‘lc l'l.;lnsl)e.rr),w.l'l()sc

worksinclude "A Raisin in the Sun," “The Sign in Sidney Brustein’s Window)’ and “Les

and Black Blancs.” The film uses her words from unpublished letters, poems, and diaries as well

as scenes from her plays. The result is a moving examination of the connection
between an art! .Us creative work and her personal experience.

DRAMA

PRODUCTION ORGANIZATION: WNET /13, New York, NY

PRODUCER: Robert Fresco

DIRECTOR: Michael Schultz

ADAPTATION: Robert Fresco

cast: Barbara Barrie, Blythe Danner, Ruby Dee, Al Freeman, Jr, Lauren Jones,
Claudia McNeil, Roy Schneider

YEAR PRODUCED: 1¢)72
FORMAT: 16mn1. (go:00)

DISTRIBUTOR: Indiana University
: Audio-Visual Center
Bloomington, IN 47405

AWARD: American Film Festival, Blue Ribhon

VOiCCS and ViSiOllS A thirteen-part series on the world and work of American pocts, Voices and Visions

includes programs on Walt Whitman, Emily Dickinson, Ezra Pound, Robert Frost,

Hart Crane, T. S. Eliot, Robert Lowell, William Carlos Williams, Elizabetl Bishop,

DOCUMENTARY SERIES Sylvia Plath, Marianne Moore, Wallace Stevens, and Langston Hughes. Documentary,
dramatic, and experimental videographic techniques convey the historical and
imaginative aspects of poetic language. Interviews with contemporary poets, critics,
and scholars are also featured.

Six films in the series are completed.

The Hu:nanities in Literature

O 144 . 162

eal

Aruitoxt provided by Eic:




Q

ERIC

Aruitoxt provided by Eic:

PROGRAM 1 .

Walt Whitman Walt Whitman's Leaves of Grass, published in 1855, transformed
American poetry and influenced poets in many laguages around the world. Breaking
with the strictures of formal English verse, it lengthened and loosened the line,
creating a truly American new poetic idiom. Its exaltation of the common man,
celebration of democracy, and frank expression of love for humanity — including
sexual love, shocking to the Victorian ethics of th rage—was without precedent. In the
filin, Whitman's greatest poems, “Song of Myself?” “Crossing Brooklyn Ferry}” "Out of
the Cradle Endlessly Rocking)” and others are recited by American pocet Galway
Kinnelland are heard over landscape seenes, dramatic photography, and rare archival
photos. Commenting on the poet’s life and work are critic Harold Bloom, Pulitzer
Prize-winning biographer Justin Kaplan, and voets Donald Hall, Galway Kinnell, and
Allen Ginsherg.

EXECUTIVE PRODUCER: Lawrence Pitkethly
DIRECTOR: Jack Smithie
NARRATION! Peter MacNichol; Whitman's prose voice by Louis ‘lurenne

YEAR PRODUCED: 1085
FORMAT: 160m., Videocassette (6ozon)

PROGRAM @

Emily Dickinson Because only one image exists of Emily Dickinson, the filmmakers
have staged authentic dramatic tableanx of Dickinson, her Gunily and home, and her
New England environment. These documentary and dramatic images are intercut
witharchival photographs and interviews fei uring distinguished Dickinson commens-
tators: her biographer Richard Sewall, who discusses her life and times; poet Adrienne
Rich, who addresses feminist concerns in Dickinson's work, in addition to reading and
interpreting the poems; poet Anthony Heehit, who discusses Dickinson’s formal use of
the hymn meter and modes of scientific discourse; and novehst-poet joyce Garol
Oates, who identifies Dickinson. as a poet who explored profound psychological and
philosophical themes with brilliance and Inmor,

EXECUTIVE PRODUCER: Lawrence Pitkethly
PRODUCER: Jill Janows

DIRECTOR: Veronica Young

En1ToR: Lisa Jackson

wRITER: Judith ‘Thurman

VOIGE OF EMILY DICKINSON: Jane Alexander

YEAR PRODUCED: 19806
FORMAT: 100, Videocassette (56:00)

PROGRAM 4

Ezra Pound Ezra Pound’s complex biography and poetry are interwoven in this film on
the poet’s carcer. Pound left America for Europe where he became one of the great
forces hehind msadernism in this century. With the exhortation, “Make it new!” Pound
forgeda fresh, vivid poetry unprecedentedin the English Linguage, Mis epic *Cantos”
incorporateda collage form of fragments, drawing on his vast erudition in history and
comparative literature, The film traces the cultural contexts for Pound’s work and
refates the facts of his wartime broadcasts from Mussolini’s Italy — broadeasts that
stand among the most controversial political acts by a writer in history. While
imprisoned in aniron cage in American-occupied postwar Haly, Pornd began work on
the celebrated “Pisan Cantos;” among his most powerful poems. Repatriated to the
United States, Pound was to spend thirteen years incarcerated in St. Elizabetly's
Hospital under charges of insanity. On his release he returned 1o Rapallo, ltaly, to
spend the last years of his life. Interviews are shown with Olga Rudge, Pound's
longtime companion, and with his daughter Mary de Rachewiltz; with the British poct,
Basil Bunting; and with Pound’s publisher and friend. James Laughlin, as well as critic
Alfred Kazin. The film includes contemporary and archival European location
footage, as well as archival film and voice recordings of Pound.
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EXECUTIVE PRODUCER: Lawrence Pitkethly
PRODUCER/DIRECTOR/WRITER: Lawrence Pitkethly
£D1TOR: Variety Moszynski

YEAR PRODUCED: 1983
FORMAT: 16mm., Videocassette (9o:00)

PROGRAM 4

Robert Frost The poems of Robert Frost—read and loved for their lyric beauty, their
clear vhythms, and evocative descriptions of nature —are presented in this film. Frost
created a poetry rooted in the imagery and colloquial speech patterns of rural New
England. The film follows Robert Frost from his American origins to England, where
Ie launched his poetic carcer with the publicatio.. o€ his fivst book, North of Boston, to
his return to the United States and steady rvise in popularity, culminating in his reading
at John . Kennedy's presidential inauguratics:. The poetry is evoked with photogri-
phy of New England in all seasons. “Home Burial}’ one of the great dramatic
movologues, is performed by actors to demonstraie the pereeption of human pathos
in Frost’s poems. Interviews with poets Seamnus Heaney, Joseph Brodsky, Richard
Wilbur, critics William Pritchard and Richard Poirier, and with Frost’s longtime
publisher and friend, Alfred Edwards, illuminate the poet’s art.

EXECUTIVE PRODUCER: Lawrence Pitkethly

SENIOR PRODUCER: Lois Cuniff

rrobuUcER: Robert Chapman

DIRECTOR/EDITOR: Peter Hammer

wRITER: Margot Feldnan

NARRATION: Laurence Luckinbill, with archival voice recordings of Frost reading hi
work

YEAR PRODUCED: 1985
rorMaT: 16mm., Videocassette (54:00)

PROGRAM 5

Hart Crane Robert Lowell called Hart Crane “the Shelley of his age This
documentary opens with the extraordinary story of Crane’s visit to Cuba in 19206,
where he wrote most of his epic poem, “The Bridge!” fhe film then goes back in tine to
trace Crane’s boyhood in Ohio, his complex relationships with his parents, and the
sources of his remarkable ambition to ereate a new lyrical idiom in American poetry.
Contemporary poets Derek Walcott and Richard Howard discuss Crane’s incantatory
powers and his revitalization of the pentameter line, Crane’s personal friend Malcolm
Cowley recalls his own experiences with Crane in New York in the igzos and the intense
and often intimidating way in which Crane composed. Computer graphics, and
animation present some of Crime’s greatest works, including “Voyages,” *The Broken
Tower” and “Melville’s Tomb?” In Ohio, historian Vivian Pemberton documents some
of the sources of Crane’s imagery. The film builds to a climax with the presentar nof
Crane’s great epic, “The Bridge,” including dramatized excerpts frem ™ The Riv- “and
“Cutty Sark?” Finally, Crane’s unhappy sojourn in Mexicoisre  emberedin inerviews
with Malcolm and Peggy Cowley, who also recount the harrowing story of his suicide.

EXECUTIVE PRODUCER/DIRECTOR: Lawretice Pitkethly

rrODUCER: Lois Cunniff

DIRECTOR: Lawrence Pitkethly

wrrTers: Derck Walcou, Margot Feldman

EDITOR: Jessica Bendiner

NARRATION: Jose Ferrer; Dan Ziskic provides the voice of Hart Crane

YEAR PRODUCED: 1986
FORMAT: 16mm., Videocassette (56:00)

PROGRAM 6

William Carlos Williams The New Jersey poet-physician, William Carlos Williams,
whose unorthodox wriring contributed to the transformation of American poetry, is
the subject of this film. documentary, dramatic, and specially commissicned animated

ee et sequences convey Williams' imaginative work and celebrations of the “American
The Humanities in Literature
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idiom,” exploring the interrelationship between his innovative poetry and his social
concerns as a coinmunity doctor. His belief of “no ideasbut in things” is embodied on
film using modernist art concepts—abstraction, surrealism, realism, expressionism—
to show the influence of the advent of modern art on Williams' poetry. Prominent
scholars Hugh Kenner ana Marjorie Perloff, poet Allen Ginsberg, author-psychologist
Robert Coles, curator Dickran Tashjian, publisher James Laughlin, and the poet’s son
Dr. William Eric Williams »»~pear throughout the film to interpret Williams' struggle
to create an authentic American poetry shaped by the cadences of actual American
speech. The evolution of his poetry is represented — from the brilliant early poems of
“Spring and All” through the epic “Paterson.”

EXECUTIVE PRODUCER: Lawrence Pitkethly
WRITER/PRODUCER: Jill Janows

DIRECTOR: Richard P Rogers

EDITOR: Corey Shaff

YEAR PRODUCED: 1986
FORMAT: 16mm., Videocassette (56:00)

PRODUCTION ORGANIZATION: (for entire series) The New York Center for Visual History

pISTRIBUTOR: The New York Center for Visual History
625 Broadway, 12th Floor
New York, NY 10012

The series focuses on Willa Cather’s life and the principal themes of her works:
America’s romantic preoccupation with the pioneer, its unrelenting ques:. for material
success, and the place of art in society. The series includes readings rrom Cather’s
work, commentary by literary scholars and friends, and dramatized sections based on
Elizabeth Sergeant’s Cather biography. The music for the series is drawn from the
work of Antonin Dvorak, who shared Willa Cather’s love of the midwestern landscape
and Bohemian culture.

PROGRAM 1
The Land traces Cather’ eaily years and her friendship with journalist Elizabeth
Sergeant.

PROGRAM 2
The Cave explores Catt. x1's ideas on a1t and womanhood as she becomes inci casingly
reclusive.

PROGRAM §
The Rock focuses on Cather’s notion of what the artist should be and how it differed
from that of her friend Sergeantss.

PRODUCTION ORGANIZATION: National Public Radio

PRODUCERS: Joe N Gwathmey, Jo Ellyn Rackleff, Frieda Werden
DIRECTORS: Jo Ellyn Rackleff, Joan Micklin Silver '
wRITER: Jo Ellyn Racklefl

cast: Colleen Dewhurst, Dianne Wiest

YEAR PRODUCED: 1983

FORMAT: Audiocassette

3 (30:00) programs

pisTrisuToR: National Public Radio/Customer Service
PO. 'Box 55417

Madison, WI 53705

AwArD: The National Commissior: on Working Women, Women at Work Broadcast
Awards Competition, Honoraktle Mention
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William Faulkner: A profile of the life of William Faulkner, the film blends interviews with people who
A Lif P knew him, excerpts from his books. and scenes in Oxford, Mississippi, during a
Life on aper celebration of the fiftieth anniversary of his mythical Yoknapatawpha County. Those

interviewed include Malcolm Cowley, Jill Faulkner Summers, Tennessee Williams,
Robert Penn Warren, Lauren Bacall, Anita Loos, Howard Hawks, Marc Connelly,
Faulkner scholars Carvel Collins and Joseph Blotner, townspeople of Oxford,
Mississippi, and Faulkner’s last editor, Albert Erskine.

LOCUMENTARY

PRODUCTION ORGANIZATION: Mississippi Authority for Educational Television
PRODUCER: Walter Lowe

DIRECTOR: Robert Squier

WRITER: A. . Bezzerides

NARRATION/READING: Raymond Burr, Arthur Ed Foreman

YEAR PRODUCED: 1979
FORMAT: 16mm. (2 hours)

DISTRIBUTOR: Films, Inc.-PMI
5547 North Ravenswood Avenue
Chicago, IL 60640

awarps: CINE Golden Eagle; Chicago International Film Festival, Gold Plaque; CPB,
Local Program Award; Houston International Filin Festival, Silver Awarl; New York
International Film and Television Festival, Gold Plaque; Alfred I. Dupont-Columbia
University Award for Outstanding Journalism
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Each of the eight one-hour programs combines the dramatization of an E Scott The World of
Fitzgerald short story with a documentary treaunent examining Fitzgerald’s life and .
the times in whic™ he lived. E Scott Fltzgerald

PROGRAM I
. . . RADIO SERJES
The Death of Heroism Narrated by Richard Thomas, this segment documnents the

naive heroism of Fitzgerald and his Ivy League dassinates at the outset of World War L.
The short story “Emotional Bankruptcy,” narrated by Barbara Rush, reflects
Fitzgerald’s belief that people can use up a fixed amount of emotional capacity.

PROGRAM 2

The Spoiled Priest Written originally as the first chapter of The Great Gatsby,
“Absolution,” narrated by Hugh O*Brian, examines the conflict between rigid Catholic
attitudes and romantic glamorous visicns. The documentary portion traces
Fitzgerald’s real-life dilemma with the conflict.

PROGRAM 3

He Called It “The Jazz Age” The 1g20s were a time when an entire generation seemed
to react against what they perceived as the drab middle-class culture that prevailed
under Harding and Coolidge. “The Offsho.e Pirates™ portrays the gaiety and
irreverence of the era.

PROGRAM 4

The Golden Boom Fitzgeralds “jazz Age™ was a time of confidence, when many
believed that “America was going to go on the greatest and gaudiest spree in history.”
“Winter Dreams,” narrated by Jerry Orbach, depicts a bittersweet American success
story of the period.

PROGRAM 5

Lost and Lucky Scott and his wife Zelda were part of the stream of Americans who
went to Europe in the 1920s. In the story “One Trip Abroad; their fictional
counterparts illustrate the futility of the expatriate’s quest for fulfillment.

PROGRAM 6

The End of an Era As the stockmarket crashed, Zelda Fitzgerald suffered a nervous
breakdown. It was the end of Americas golden boom and the end of Fitzgerald’s
stunning success as a writer. In “Family in the Wind,” the gay times are gone and
Fitzgerald tries to reach across the gulf separating him from the post-Jazz Age and to
integrate his personal vision and style with the social reality of the 1930s.

PROGRAM 7

The Most Forgotten Writer in America In 1934 critics panned Tender Is the Night.
Fitzgerald retreated to a small town in North Carolina, by 1937 he was deeply in debt.
He satirized his plight in “Financing Finnegan," the story of a famous but financially
irresponsible writer.

PROGRAM 8

The Last of the Novelists In 1937 Fitzgerald set off for Hollywood, butin two years at
MGM he managed only one screen credit. In 1939 he began work on The Last Tycoon. A
fictional accoun: of Fitzgerald’s Hollywood life is dianatized in the story “The Lost
Decade”

PRODUCTION O: LANIZATIONS. National Public Radio {(documentary portions), Na-
tional Radio Theatre of Chicago (dramnatic portions)

PRODUCERS: Jo Ellyn Rackleff (documentaries); Yuri Rasovsky (dramas)

ASSOCIATE PRODUCERS: Robert Haslach (documentaries); Michelle M. Faith (dramas)
CAST AND NARRATORS: Richard Thomas, Studs Terkel, Barbara Rush, Hugh G Brian.
Jerry Orbach

PERSONAL REMINISCENCES: Scottie Fitzgerald Smith, Malcolm Cowley, Ginevra King
Pirie, Morley Callaghan, Arthur Mizner, Irving Howe, Warren Sussman, Bud
Schulberg

music: Hans Wurman
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YEAR PRODUCED: 1979
FORMAT: Audiocassette
8 (60:00) programs .

pisTRIBUTOR: National Public Radio
2025 M Street, NW.
Washington, DC 20036

World R@P Operating on the assumption that an era’s dramatic literature, like its other arts,
speaks implicity (if no: .iways explicitly) of the social, political, philosophical, and
metaphysical imperatives of the times, World Rep presents, in historical order, some
RADIO SPAMATIC SERIES of the great plays of Western dramatic literature. The series makes these key works
available within the context of history showing the development of modern drama
from Aeschylus to Chekhovand, by extension, suggesting the development of Western

civilization from classical antiquity to the threshold of our own epoch.

PROGRAM I
Prometheus Bound and Medea, by Aeschylus and Euripides respectively, are
tragedies that illustrate the uncompromising formality of the earliest known
playwright and the more eclectic informality uf the last major tragedian, and thus, the
development of Greek tragedy.

PROGRAM 2

The Frogs and The Pot of Gold, by Aristophanes and Plautus, respectively. The Frogs
exemplifies the saiiric thrust of classical high comedy and also brings to mind the
tragedy of Aeschylusand Euripides. Aristophanes’ play is juxtaposed against Plautus’s
The Pot of Gold, whichis based on late Greck models and inspired Moliere’s The Miser.

PROGRAM $
Abraham and Isaac and Everyman (two anonymous medieval liturgical dramas) and
Dr. Faustus, by Christopher Marlowe. Abraham and Isaac s a typical biblical pageant
play and Everyman, a full flown morality drama, probably the best in the English
language. Dr. Faustus makes the transition from the rural medieval sensibility to the
urban Elizabethan one.

PROGRAM 4

The Tempest, by William Shakespeare. This author’s work represents the pinnacle of
achievement in Elizabethan times; the play was chosen for contrast with the tragedies
of Marlowe and Racine, and for its mature verse and stagecraft.

PROGRAM 5

Phaedra, by Racine, is one of the best French tragedies on classical subjects. It can be
usefully linked to Euripidesand also providesa cogent example of the conflict between
passion and reason that exemplifies the tragedy of the time.

PROGRAM 6 s

The Imaginary Invalid, by Moli¢re, is a classical French comedy. The play effectively
demonstrates Moliére’s employment of the mask of Ronran comedy and commedia
dell’arte.

PROGRAM 7
The Beaux’ Stratagera, by George Farquhar, is a seminal play, representing the
Restoration and the more realistic comedies that followed this period.

The Humanities i Literature
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PROGRAM 8
Danton’s Death, an early nineteenth-century play by Georg Buechner, is now
recognized as one of the most original attempts to s« 2 history in dramatic terms.

PROGRAM g
The Lady of the Camellias, by Alexander Dumas pére, is an example of mixed gernrves
typical of tha rapid development of nineteenth-century theater.

PROGRAM 10
An Enemy of the People, by Henrik Ibsen, confronts certain burning issues of
bourgeois society in nineteenth-century Norway and is known as one of his “problem

plays.”

PROGRAM 11

Uncle Vanya, by Anton Chekhov, represents one of the Russian author’s mature plays,
avariation ¢n his study of the significant contrast between his characters as they really
are and as they see themselves.

PROGRAM 12
Arms and the Man, by Bernard Shaw, is a late Victorian and Edwardian era play of
ironic and activist humor.

PRODUCTION ORGANIZATION: National Radio Theatre

PRODUCER/DIRECTOR: Yuri Rasovsky

WRITER/ADAPTATIONS: Yuri Rasovsky

castT: E Murray Abraham, Rene Auberjenois, Len Cariou, Rosemary Harris, Barry
Morris, Nancy Marchand, Lois Nettleton, Sam Waterston, Fritz Weaver

YEAR PRODUCED: 1986
FORMAT: Audiocassette
12 (120:00) programs

D1STR1BUTOR: National Radio Theatre
600 North McClurg Court

Suite 502-A

Chicago, IL 60611
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Philesophy, Religion, and FEthics

Bishop George Berkeley was one of the most accomplished men of the first half of the
eighteenth century: a philosopher whose radical ideas are still provocative today; a
visionary who tried to found an experimental college in America; and an Anglican
bishop whose compassion for his poor Irish countrymen led him to economic
solutions far in advance of his time. Berkeley was still a student at Trinity College in
Dublin when he developed the radical theory that brought him (v the notice of the
world outside Ireland. The physical world, said Berkeley, only exists in our per~eption
of it.

In a drama that moves from wae fields of Ireland and the courts of Luudon to Indian
encampinents in America, The Dean of Thin Air introduces a man of action and
ideas, a man who was not afraid to look at the world with fresh eyes. The film
commences as Berkeley is welcomed into the London circle of Alexander Pope and
Jonathan Swift. Berkeley and S..ft, two builliant Irishmen, begin a long and troubled
friendship. The film also portrays the central adventure of Berkeley's life, his voyage to
America to establish a utopian college community in the New World.

PRODUCTION ORGANIZATION: WSBE [elevision

EXECUTIVE PRODUCER: Peter Fried

ASSOCIATE PRODUCERS: Frank Muhly, Jr., Christine Herbes

DIRECTOR: Deirdre Friel

WRITER: Frank Muhly, Jr.

EDITOR: Christine Dall

CINEMATOGRAPHY: Brian Heller

cast: Dan Von Bargen, Melanie Jones, Richard Kneeland, Keith Prior

Viewer’ guide available

YEAR PRODUCED: 1984
FORMAT: 16mun., Videocassette (60:00)

DISTRIBUTOR: WSBE Television

24 Mason Street

Providence, RI o2gog

awarps: CINE Golden Eagle; American Film Festival, Red Ribbon

The filin presents portraits of several terminally ill cancer patients who speak with
unusual frankness about death and dying. Their obscrvations, coupled with interviews
with their fanilies and friends, give insight into their fears about death, the
connection between how they lived and how they will die, and the relationship of death
to life.

PRODUCTION ORGANIZATION: WGBH, Boston, MA

EXECUTIVE PRODUCER: Michael Ainbrosino

PRODUCER /DIRECTOR: Michael Roemer

ASSOCIATE PRODUCER/DIRECTOR OF CINEMATOGRAPHY: David Grubin

YEAR PRODUCED: 1975
FORMAT: 16mm. (97:00)

THE SHAKERS OF NEW LEBANON — RELIGIOUS EXERCISES IN THE MEETINGHOUSE,
FROM “THE SHAKERS.” 1

Sy

The Dean of Thin Air
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Hard Choices

DOCUMENTARY SERIES

Religion, and Ethics

Aruitoxt provided by Eic:

Philosophy,

154

pISTRIBUTOR: PBS Video
1320 Braddock Place
Alexandria, VA 22314

AwaRrDs: New York Film Festival, Blue Ribbon; Gabriel Award; Christopher Award;
American Cancer Society, Media Award; Virgin Island International Film Festival,
Gold Medal; Columbus Film Festival, Chris Award; CINE Golden Eagle

The series examines some of the important ethical questions and issues raised as a
result of the remarkable achievements in medical technology, the human value
implications, and the challenges brought about by the ongoing revolution in medicine
and biology. It raises « number of vital questions 1egarding how medical technology
affects our thinking about human nature.

PROGRAM 1|

Boy or Girl: Should the Choice Be Ours? examines the dilemma we face as the result
of a procedure devised to check serious genetic abnormality in a fetus. It is now
possible to know the sex of a Laby well in advance of birth. New experimental
procedures are moving toward the possibility of sex choice at the time of conception.
Yet, should this choice be ours?

PROGRAM 2

Genetic Screening: The Ultimate Preventive Medicine considers ethical questions
emerging as a result of the ability to determine the health of a child in its prenaal
stages. Itis now possible to predict just how normal some children will be before they
are born. This could even mean that someday the abnormal need never be born again.
Who is to decide what is normal and wha. is not normal?

PROGRAM §

Human Experiments: The Price of Knowledge discusses the ethical questions
emerging from human experimentation used in the medical search for knowledge.
Are experiments with human subjects ever justified? \What about the costs to society
and the risks to human subjects?

PROGRAM 4

Behavior Control questions the implications and ethical considerations emerging
from behavior control. It can mean helping someone attain a personal goal, or it can
mean imposing standards of behavior from outside. How can we distinguish the
benign forms from the harmful? Who says “yes” and “no” to the use. . behavior
coatrol?

PROGRAM 5

Death and Dying raises cthical questions emerging from new life-prolonging
technology. Are the rights of dying people different from those of the living? Should a
patient be told that he or she is dyingz When does a physician’s responsibility to
preserve life end?

PROGRAM 6

Doctor, I Want ... explores the problems arising from a growing awareness that
medical care is not an unlimited resource. The film encourages an examination of
attitudes and expectations of those seeking and those providing medical care. What is
the definition of health? How can we be sure that medica! services are distributed
fairly?

rrobUCTION ORGANIZATION: KCTS, Seattle, WA

PROJECT DIRECTOR: Sandra Clement Walker

EXECUTIVE PRODUCER: John Coney

EXECUTIVE IN CIIARGE OF PRODUCTION: Ron Rubin

SERIES PRODUCERS: Graham Chedd, Steven Katten, Richard O. Moore

serigs HosT: Dr. Willard Gaylin, M.D., President of the Hastings Center, Institute of
Society, Ethics and Life Sciences

YEAR PRODUCED: 1980
FORMAT: Videocassette
6 (60:00) programs 1 i 2
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pISTRIBUTOR: Non-theatrical distribution (US and Canada):
PBS Video

1320 Braddock Place

Alexandria, VA 22514

Internadonal distribution:
NOVACOM

1345 Avenue of the Americas
New York, NY 10103

An examination of four fundamental civil and personal liberties presumed by all In Pursuit of Liberty
Americans — work, thought, privacy, and press — In Pursuit of Liberty sceks new
perspectives from which to view the evolution of liberties, the dangers that threaten
them, and the w ys each one may conflict with othel, equally intpor tant, ficedoms. DOCUMENFARY SERIES
Host for the series is Dr. Charles Frankel.

PROGRAM 1

The Private Life .An examination of the American right of privacy, the film travels to
Naples, Pompeii, medieval sites in France, and the streets of New York to examine
m..a% right to privacy. An “unsocial” liberty, privacy, is challenged in our crowded
society by the necessity for law and order, and by the new morality of openness that
often treats privacy as unhealthy and antisocial. Frankel traces Greek and Roman
views of privacy in Naples and Pompeii, the conflict between privacy and security in
medieval France, monastic privacy, and the privacy of the modern metropolis.

PROGRAM 2 .

The Curse of Adam Traditionally, work is where liberty has stopped, but today many |
believe that work should be a source of fulfillment to the individual. Frankel examines |
the differentimpact of che Industrial Revolution on workers’ livesin Great Britain and ‘
the United States, “Taylorism,” the labor movem..it, and the contradiction between ‘
the economic imperatives of efficiency and the growing demand for spontaneity and

leisure.

PROGRAM §

The Trouble That Truth Makes Freedom of thoughtis an ancient liberty, but one with
a long history of being challenged. Should experimentation on human beings be
permitted? Should theories that insult racial minorities be protected? Have clite
groups —scholars, lawyers, doctors — used their specially mandated rights well? The
problematicaspects of freedom of thought are illustrated through examples of recent
and past controversies: the 1974 protest at Yale University over physicist William
Shockley’s theories of comparative racial intelligence: an incident in San Antonio
where women who came to a birth control clinic were given placebos instead of
contraceptives, and othe: medical experiments; the 1950 publication of hmmanuel
Velikovskys Worlds in Collision. and Russian agronomist T.D. Lysenko’s theories of
environmental adaptation.

PROGRAM 4

The First Freedom The American free press has been extolled as the bulwark of all
our other liberties, but it has also been criticized for sensationalizing, over-
simplifying, and presenting one-sided views of public issues. Frankel’s discussion of
censorship leads from Milton's 1644 pamphlet Areopagitica, the frst dedisive critique
of censorship in Anglo-American history, to the ig71 Pentagon papers case. At
Jefferson’s Virginia home, Monticello, Frankel outlines the role Jefferson played in
establishing the freedom of the press to attack government, and discusses Justice
Oliver Wendell Holies, press centralization, the Fairness Doctrine in broadcasting,
and a reporters right to protect his sources.

PRODUCTION ORGANIZATION: WNET/19, Nev York, NY
EXECUTIVE PRODUCER: Don Dixon

WRITER/EDITOR/HOST: Charles Frankel, Columbia University
COORDINATING PRODUCER/DIRECTOR: Jack Sameth

DIRECTOR OF RESEARCH: John Chambers Philosophy,
Religion, and Ethics
4 ¥ |55
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The Law, the Courts,
and the People:
The Law and
Sexual Freedom

DOCUMENTARY

On Second Thought

.

DOCUMENTARY

Philosophy,
Religion, and Ethics
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YEAR PRODUCED: 1977
rorMAT: Videocassette
4 (60:00) programs

pisTRIBUTOR: WNLET /13 Media Services
450 West 58th Street
New York, NY 10019

This film explores the American judicial 1¢sponse to sexual f1ecedom and homosexual
conduct, Several segments analyze legal issues, including a history of the Supreme
Com Us development of the penumbral 1ights of privacy, beginning with Griswold v.
Connecticut. Other segments portray the relationship between social values and legal
change. The filim includes interviews with law professors, religious leaders, partici-
pants in landmark cases, and activists on both sides of the debate.

PRODUCTION ORGANIZATION: Pacific Street Film Projects, Inc.
PROJECT DIRECTOR: Steven Fischler

PRODUCER: Jocl Sucher

WRITER: Lora Myers

ebrrqr: Kristina Boden

YEAR PRODUCED: 1982
FORMAT: 16mm., Videocassette (60:00)

DISTRIBUTOR: Pacific Street Film Projects, Inc.
22 First Street
Brooklyn, NY 11242

In these programs, Hasvard philosopher Robert Nozick explores the values and
meaning of our work, leisure, and institutions with two prominent guests — Gloria
Steinem of Ms. magazine, and Dr. Gerald Klerman, a psychiatrist. The programs help
the viewer appieciate the connections between the real world and the perennial,
fundamental questions of philosophy, such as frec will, perception and reality, con-
sciousness and self-refiection, justice and social order.

PROGRAM |

Professor Nozick visits Gloria Steinem at Ms. magazine. From a discussion of the
magazine’s advertising policics, Nozick and Steinem proceed to investigate the
philosophical questions raised by demands for equality, the means for achievingit, and
the illusive scarch for love.

PROGRAM 2
Nozick explores with Gerald Klerman the hidden assumptions behind society’s
definitions of mental illness and the libervtarian’s view of a patient’s right to commit
suicide and a doctor’s right to preveat it.

PRODUCTION ORCANIZACION: WGBH, Boston, MA
EXECUTIVE PRODUCER: Glenn Litton

PRODUCER: Ann Peck

PRODUCER ASSISTANT: Susan Presson

wRITERS: Robert Nozick, Ann Peck

Enrtor: Patricia Cahalon

YEAR PRODUCED: 1984
rorMAT: Videocassette
2 (30:00) programs

pISTRIBUTOR: WGBHTV

125 Western Avenue
Boston, MA o214
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In Out of Order, six former nuns tell why they entered and why they leftieligious life, Out of Order
they describe their yearsin the convent and their return to the secvlar world. Three of
the women teach, one woman is an artist, one an insurance agent, one a private
investor. The forme. nuss talk about single life and marriage, about «t e changed place DOGCUMEN 1ARY
of religionin theirlives, about sex roles, about institutional supports and burdens, and

about work. Out of Order offers insights into female socialization and identity in

modern Americaby probingideals and realitics of womanhood, sex, work, and service

from an unusual perspective.

PRODUCTION ORGANIZATION: Documentary Rescarch, Inc.
PRODUCERS/DIRECTORS/EDITORS: Diane Christian, Bruce Jackson
CINEMATOGRAPHY: Bruce Jackson

YEAR PRODUCED: 1982
FORMAT: 16min., Videocassette (8g:00)

DISTRIBUTOR: First Run Features
153 Waverly Place
New York, NY 10014

Awarps: Melbourne Film Festival; Houston International Film Festival; Dorothy
Arzner Film Festival; American Film Festival; Museum of Modern Art

ERI

Aruitoxt provided by Eic:




Pursuit of Happiness

DOGEMEN TARY

Philosophy,
Religion, and Ethics

ERIC

Aruitoxt provided by Eic:

Shot in avideo verité style, Pursuit of Happiness follows the lives of six Americans as
they consciously orunconsciously search for the most elusive of *Lnalienable rights.” A
common denominator inall the stories is jail. The central figure in the documentary is
Molly Rush, mother of six and a committed anti-nuclear war actisist who faces atwo-
to-five-year jail sentence for smashing the nose cones of two nuclear devices at the
General Electric plant. Rush questions ow “any of us can pursue happiness with the
potential of having the whole planet being obliterated hanging over us” She sees
herself acting on the Declaration of Independence’s assertion that “whenever any
form of government becomes destructive of these ends . . . life, liberty and the pursuit
of happiness . . . it is the right of the people to alter or abolish it Rushy impending
imprisonment ¢ aects her life to the lives of the documentary’s other characters:
George Petsock, 2 Western State Penitentiary warden and his wife, Ida May, a
middle-aged buwng writer, as well as Walter Flenderson and Ron Grimim, two
prisoners at Western State who have lost their constitutional right to the pursuit of
happiness.




ERIC

PRODUCTION ORGANIZATION: Global Village
COPRODUCERS/CODIREGTORS: John Reilly, Julie Gustafson
enrror: Nicole Fanteaux

YEAR PRODUCED: 198,
FORMAT: Videocassetie (6o:oo)

pisTriBUTOR: Global Village
454 Broome Street
New York, NY 10013

awarps: Clicago International Film Festival, Gold Plaque Award: ‘Toronto Film
Festival, Premicre; Adanta Film and Video Festival, prize winner; American Filn
Festival, Honorable Mention

Shadows of the Nuclear Age raises questions about the impact of the nudear age on
American social, cthical, and cconomic values. Through interviews with leading
scholars, scientists, and policymaners, the series focuses on the wags that the nudlea
age has influenced our perspectives on national security; our notions of democracy
and citizenship; our perceptions of umanity as refiected in literanre, langnage, and
the media; and what we perceive to be our ()plionsLnr the futuve,

PROGRAM 1

Seven Minutes to Midnight explore. the threat to human values and humanity jtself

as a result of recemt breakihroughs in the technology of nuclear weapons and the
proliferation of nuclewr materials.

PROGRAM 2

Hiroshima: The Decision to Use the Bomb discusses v Trinnan Administration’s
decision to drop the bomb, and the relative weight of bureaucratic momennnn,
military necessity, cold war politics, and public veactions to the bomb and its
aftermath,

PROGRAM 3§

The Story of the H-Bomb examines the development of the early avms race, with
particular atention to crucial decisions and wirning points, such as the Baruch plan
and the decision to build the H-Bomb.

PROGRAM
The Years of Testing traces the history of nuclear testing, fallout, and bomb shelters
and the effeats of these new coneerns on Americans in the 1950s.

PROGRAM 5
The Missile Crisis recaptures the important moments and mood of the Kennedy
years, the Cuban missile crisis, and the move toward arms control and a test ban,

PROGRAM 0
The Road Not Taken: Protest and the Bomb examines past and present public efforts
to end the arms race and the projection of alternative values and atitudes.

PROGRAM 7
Nuclear Hollywood analyzes the different ways that nudlear war has heen presented in
film frou the cold war to the present, us well as the aesthetic difficulties of depicting
the images of war, atrocity, and nuclear destruction,

PROGRAM 8

Nuclear Anxiety: Coping with the Eve of Destruction explores the way it which
American culture is affected by the possibility of nuclear destruction, and questions
whether and how the dangers of nuclear war can be faced.

'\"-
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Shadows of the
Nuclear Age

RADIO DOGUMENTARY SERIES

Philosophy,
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PROGRAM ¢
Memos and Megatons — How We Talk about the Bomb Lcading linguists, critics,
pocts, writers, journalists, and historians talk abou: the ways in which the language of
modernwar, nuclear deterrence, and burcaucratic decision-making contribute to the
problem of accurately perceiving modern warf-re and its human consequences.

PROGRAM 10
The Literature of Apocalypse presents an analysis by leading literary figures and
critics of the concept of war in modern fiction, poetry, and drama, as well asthe role of
the literary artist in relation to war,

PROGRAM 11
Swords and Plowshares —The Economy of the Arms Race examines the human and
cconomic costs implicit in the arms race. The discussion focuses on the effects of
sustained highlevels of military spending on economic values and the relationship of a
growing military sector to the formation of philosophical and ethical perceptions.

PROGRAM }2
Ethics and Options for a Threatened Planet discusses what values, ethics, and law are
relevant in the nuclear age. Tt examines the applicability of various post-war' ¢thics —
Just War, Christian Realismm, Realpolitie, and Radical Pacifism — at a time when
increased workd competition raises the possibiiity of war,

PROGRAM 13
Where Do We Go From Here? The Great Nuclear Debate discusses the feasibility of
arious proposals and plans to end the arms race, including those proposed by
government arms control advocates, by those who believe peace is only achieved
through military strength, and by those who believe in disarmament.

PRODUCTION ORGANIZATION: SANE, Education Fund
EXECUTIVE  20DUCER: Steve Shick

PRODUGER: David Freudberg

bIRECTOR: Robert K, Musil

YEAR PRODUCED: 1980
FORMAT: Audiocassetie
13 (30:00) programs

miSTRIBUTOR: "The Sane Education Fund
5808 Greene Strect
Philadelphia, PA 19144

The Shakers

‘The Shakers are Americas longest and most successful expenment in Christian
communal living, The American Shaker community was established in 1774, By 1850
there were 6,000 brothers and sisters living together in nineteen ¢omunities
DOCUMENTARY stretching from Maine to Kentucky, Their meeting houses resounded with devotional
songs and ecstatic dancing, and their communal farms and workshops yielded
products and inventions that made their name synonymous with q..Jlity and ingenuity,
At the time the film was made, there were only twelve Shakers left, living in two villag

in New England. The film trices the growth and decline of this remarkable religious
sect through the memories and songs of the surviving Shakers themselves, The out-
takes of the film are in the Folklove Archives at the University of North Carolina,
Chapel Hill.

PRODUCGERS: Torm Davenport, Frank De Cola
DIRECTOR/WRITER: “Tom Davenport
ADVISOR: Danicel Patterson

EprTor: Louise Stieg

Philosophy,
Religion, and Ethics 1
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YEAR PRODUCED: 174
FORMAT: 16mm. (30:00)

DISTRIBUTOR: Davenport Films
Rt. 1, Box 5o7
Delaplane, VA 22025

awaeps: American Film Festival, Blue 1.ubbon; CINE Golden Eagle; American Library
Association Selection for Young Adults

The film traces the roots of Shinto, Ja,..ir's native religion. Through Shinto the
Japanese people have perceived their relationship with nature, expressed their
cultural aspirations, and been inspired to create works of great beauty and artistry.
Among the Shinto shrines and rituals featured in this film are the holy island of
Qkinoshima, the imperial shrines at Ise, and the historical shrines of Nachi, [zumo,
Kasuga, Omiwa, and Munakata.

PRODUCTION ORGANIZATION: The Japan Society
PRODUCERS/DIRECTORS: Peter Grail, David Westphal

YEAR PRODUCED: 1978
FORMAT: 16mm., Videocassette (48:00)

DISTRIBUTOR: Japan Society Filins
333 East 471H Street
New York, NY 10017

ERIC
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Shinto: Nature, Gods,

and Man in Japan
DOCUMENTARY
Philosophy,
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Children’s Programs

Booker focuses on a critical and eventful period in the early life of Booker T.
Washington who grew up to becomea major figure in American history. Reflecting the
most current research in the field, the filmis a moving account of Booker’s struggle for
the right tolearn how to read. The featured two-year period of his boyhood coincides
with the final months of the Civil War and the start of Reconstruction.

PRODUCTION ORGANIZATION: New Images Productions

EXECUTIVE PRODUCER: Avon Kirkland

PRODUCER: Whitney Green

DIRECTOR: Sta " Lathan

EDITOR: Stephen Stept

WRITERS: John Allman, Charles Johnson

casT: Levar Burton, Shelley Duvall, James Bond 11!, Marian Mercer, Shavar Ross

YEAR PRODUCED: 1983
FORMAT: 16mm., Videocassette (40:00)

DISTRIBUTOR: Walt Disney Educational Media Co.
500 South Buena Vista

Burbank, CA g1502 |
Awarps: Banff Television Festival, Best of Festival {Cl.ild:#n); Houston Educational
Film Festival, Silver Award; Birmingham International Education Film Festival, Best
of Festival; Odyssey Institute Media Awards Competition, First Prize (Educational/
After School); National Educational Film Festival, Best Film (Social Science); Black
Filmmakers Hall of Fame, Best of Festival; Los Angeles Herald Tribune, Selected among
“Ten Best” TV programs; American Film Festival, Honorable Mention (Profiles);
Writers' Guild of America, Best Script (Children* Category)

Don’t Eat the Pictures introduces its audience to many treasures of the New York
Metropolitan Museum throughsong, story, and adventure. A special for preschoolers
and primary grade-children, it begins with Sesame Street muppets and a live cast
scurrying around after closing hours in the Metropolitan Muscum, searching for Big
Bird who has beenlost. Inthe course of their adventure, the muppets encounter many
fascinating and unusual objects.

The film focuses on the efforts of an Egyptian boy who has been entombed for 1,000
years. and must answer ariddleif he is to be freed to join his mother and father who are
shining stars in the sky. Big Bird assists him in answering the question, while
introducing the audience to the museum and its exhibitions.

A UNION SOLDIER FROM OHIO (LEVAR BURTON) PROMISES TO TEACH BOOKER (SHAVAR
ROSS) HOW TO READ IN “BOOKER.” dou

181

Booker

DRAMA

Don’t Eat the Pictures:
Sesame Street at the
Metropolitan Maseum
of Art

DRAMA




PRODUCTION ORGANIZATION: Children’ ‘lelevision Workshop

PRODUCER: Dulcy Singer

DIRECTORS: Lisa Simon, Arlenne Sherman, Tony Geiss

wrrTeR: Tony Geiss

k ITOR: Matty Powers

casT: The cast of Sesame Street with James Mason, Fritz Weaver, Paul Dooley

YLAR PRODUCED: 1983
FORMAT: Videocassette (60:00)

misTRIBUTOR: I’BS Video
1320 Braddock Place
Alexandria, VA 22514

AwARD: International Children’s Programming Festival, Prix Jeunesse

Historian As Detective This series, created for high school age young people, uses diama ar<’ commentary to

recieate important moments in history and to depict varied investigative methods

used by histurians. Yale professor Robin Winks is the series host.

DRAMATIC RADIO SERIES .
PROGRAM 1
The Papers of Benjamin Franklin This program dramatizes three personal £pisodes
from Benjamin Frankliw's life that reveal the character of the man: his arrival in
Philadelphia as a runaway teenager from Boston; his split with his son William,
Governor of New Jersey (who remained loyal to England) over the American
Revolution, and his close relationship with his illegitimate grandson Temple.
Historians discuss the ways in which they collect, authenticate, and interpret Franklin’s
letters, articles, and books to help understand Franklin’s life and times.

PROGRAM 2
The Writings of Francis Parkman The program dramatizes the efforts of nineteenth-
century historian Francis Parkman to recreate the eventeenth- and eighteenth-
century conflicts berveen England and France in the  aierican wilderness. Parkman
walks through the 1rails of the great explorers of the American wilderness to gain first-
hand experience for his monumental work of history.

PROGRAM §

Historians in Wartiine Service/D-Day Deceptions This program depicts the
successful Allied plar to mislead the Nazi armies as to the timing and location of the D-
Day invasion. The methods of historians, including data collection and analysis, are
shown as part of these Allied efforts.

PRODUCTION ORGANIZATION: WYNE-FM
' corrobuckrs: Phillip Lewis, Irwin Gonshak, Gary Befrancesco, Cindy Raabe
’ wrITER: Irwin Gonshak

Discussion Guides Available

YEAR PRODUCED: 19835
FORMAT: Audiocassette
3 (30:00) programs

pisTrIBUTOR: New York City Board of Education
WYNE-I'M

2 Tillary Street

Brooklyn, NY 11zo1

Children’s Programs 18 S
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Out of Time s 2 historical adventure into nineteenth-ce wtury life «the United States Out of Time
as seen through the eyes of two contemporary farm chidren. The children, Bridget,

age thirteen, and her nine-year-old brother, Martin. are mysteriously hurled back in
time and trapped in tae environment of the Baltimore harbor of 1831 until they can DRAMA
find the historical truth that can return them to the twentieth century. The action

adventure introduces such historical themes as inunigration. settlement, economics,

trade, slavery, and family life in the 18oos.

PRODUCTION ORGANIZATION: Educatonal Film Center
EXECUTIVE PRODUCER: Ira H. Klugernian

PRODUCER: Donald Fouser

DIRECTOR: Michael Schweitzer

wRITERS: Ruth Pollak, Ira Klugerman, Pawrick Prentice
CINEMATOGRAPHY: Tony Louis Cutrono

casT: Adam Baldwin, Amy Locane, R.D. Robb

YEAR PRODUCED: 1984
FORMAT: Videocassette
Exists in two versions: drama only (47:26); drama plus historical postscript (58:50)

pISTRIBUTOR: Educational Film Center
sio1 F dacklick Road
Annandale, VA 22003
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A Poet’s World The film explores poetry and poetic sensibilities with inner-city children to heighten
their perception of the actual and potential beauty of their environment. It provides
examples of inventive uses of language, and encourages the children to express what
DOCUMENTARY hey perceive. A series of images and audiovisual relationships are examined to
stimulate discussion and to create an awareness of the uniqueness and validity of the
child’s perceptions and the ability to communicate them. A Poet’s World can be used
effectively as a companion film to Sidewalks and Similes (sce page 157).

PRODUCTION ORGANIZATION: Case Western Reserve University
PRODUCER/DIRECTOR/WRITER: Robert Ornstein

YEAR PRODUCED: 1975
FORMAT: 16mn. (14:00)

pISTRIBUTOR: Case Western Reserve Univer y
Educational Media Department

Baker Building, Room &

Cleveland, OH 44106

awarp: CINE Golden Eagle

Children’s Programs
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Poetic License introduces poetry to an audience of young people, teaching theni to
read great classic poetry and to read and write their own poetr, The target audience
of eight to twelve-year-olds is represented on camera by a group of childrer who have
taken over an abandoned telesision studio. The program’s dramatic context, while
entertaining, allows young people to learn the nature of poetry and experience the
excitement of hearing and studying great poems that have endured through the ages.

PRODUCTION ORGANIZATION: ViceVersaVision

PRODUCER /DIRECTOR: Brooks Jones

EDITORS: Brooks Jones, Mary Jay Michel

wRITERS: Thomas Babe, James Thurman, Brooks Jones

YEAR PRODUCED: 1985
rORMAT: Videocassette (30:00)

DISTRIBUTOR: ViceVersaVision

Box 3s39
Norotwon, CT 06820

This progiam i< designed to promote literacy, cit...enship, historical knowledge, and
critical thinking for an audience of deaf children, ages cight to twelve, and their
friends. The program features a visit to the Nattonal Archives and a meeting with
Thomas Jefferson. Viewers and the on-camera cast of child. en and adults learn about
the Declaration of Independence and the Constitution and about the framework for
rules ane regulations. They are led to consider why the American form of government
works as well as it does to assure its citizens’ rights, and they are intioduced to the
notion of rules and respect. Designed for audiences of deaf and hearing childr n, the
program features sign language and closed captioning as well as a voice-over.

PRODUCTION ORGANIZATION: D.E.A.E Media, Inc., Education.d Television for Deaf
Children, Their Families and Friends

EXECUTIVE PRODUCER: Susan Rutherford >

ASSOCIATE PRODUCERS: Michael Cunningham, Louise Lo

DIRECTOR: Robert Zagone

DRAMATIC DIRECTOR: Freda Norman

wRITER: Rico Peterson

Teacher’s Guide Available

YEAR PRODUCED: 1985
FORMAT: Videocassette (g0:00)

pisTRIBUTOR: D.E.A.F Media, Inc.
4560 Horton Stre.
Emerville, CA g4608

Sidewalks and Similes introduces the technique and vocabulary of literary criticisin
to iunior high and high school students. The film is primarily designed to }.resent a
l> son in drama, but it also provides encouraging redsfinitions and contemplatio: of
the many structures and relationships taken for granwed in everyday life. Sidewalks
and Similes can be used effectively as a companion film to A Poet’s World (see page
166).

PRODUCTION ORGANIZATION: Case Western Reserve University
PRODUCER /DIRECTOR/WRITER: Robert Ornstein

YEAR PRODUCED: 1971
FORMAT: 16mmn., Videocassette (14:00)

DISTRIBUTOR: Aintes Media

6gor Woodley Avenue
Van Nuys, CA gi406

I85

Poetic License: An
Introdi.ction to Poetry
for a Young Audience

DOCUMENTARY /DRAMA

Rainbow’s End:
An Introd.ction tr the

Humanities for Dea¥
Children

DOCUMENTARY

Sidewalks and Similes

DOCUMEN IARY

Childre1.s Programs
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SO‘.lgS Jumping n Songs ]um_ping in my Mouth is a series of thn teen programs designed | six to ten-
Mv Mouth year-old children. Through the unusual life stoties of three animal characters, listeners
y out are taken on journeys through time and space into the worlds of history, culture, and

ideas. The programs include sections on how things came to ve, family folkore,
naming traditions, word origins, children’s rhyming games, imaginary creatares,
inventions, different ways of doing everyday things, and different ways of sharing
across time. The series introduces humanities themes to a young audience, linking
children’s fantasies and curiosities to the larger world ol experience and ideas.

DRAMATIC RADIO SERILS

PROGRAM !
Why? Why? Why? ~

PROGRAM 2
How Things Came to Be

PROGRAM 3
Mama’s Talk and Daddy’s Walk

PROGRAM 4
It’s All in a Name

PROGRAM 5
Word Play

PROGRAM 6
Rhythm and Rhyme

Children’s Programs
Q 168
ERIC 186

Aruitoxt provided by Eic:

S

A o y




PROGRAM 7
X Am What I Eat

PROGRAM 8
Past and Present Frogs

PROGRAM g
Imaginary Creatur<s

PROGRAM 10
What Would You Invent?

PROGRAM 11
Marking Time

PROGRAM 12
Sharing Across Time Past

PROGRAM 13
Sharing Acress Time Future

PRODUCTION ORGANIZATION: WETA, Washington, DC
PRODUCER/DIRECTOR/WRITER: Pamela Brooke
HosTs: Yeardley and Kelly Smith

Discussion Guide Available

YEAR PRODUCED: 1984
\ FORMAT" . udiocassette
13 (30:00) programs

DISTRIBUTOR: National Fublic Radio
2025 M Street, NW.
Washington, DC 20036

This program for a six- to eight-year-old audience features animated films of A StOl'y A Stery:
traditional folktales and classic illustrated literature for children. The program starts " .
in thehome of astory colic ctor-storyteller who t.kes to the road inalively “story hunt;” Traditions in
which features Gail E. Haleys Caldecott medal-winnir.)g A §tory, A Story and Pete . Storytelling for
Seeger's A Foolish Frog. Haley’s story is the old African folktale of Anansi the Children

Spiderman and his ques: for the Sky God. Secger’s is an American folktale-folksong
that has been part of the Seeger family since the turn of the twentieth century.

. . . . . - . DOCUMENTARY/DRAMA
Host Neil Innes visits children on the street performing traditional jump rope rhymes

and introduces the audience to an old finger play story of The Owl and the Mice. The
tracition of storytelling is discussed with guest Pete Seeger.

FRODUCTION ORGANIZATION: Weston Woods Institute, Inc.
EXECUTIVE PRODUCER: Morton Schindel

PRODUCER: Terri Payne Butler

PROJECT DIRECTOR: Bena Kallick

DIRECTOR: Jerry Hughes

WRITER: Robert Brush

NARRATOR: Neil Innes

YEAR PRODUCED: 1985
FORMAT: Videocassette (30:00)

DISTRIBUTOR: Weston Woods Studios
Weston, CT 06883

Children’s Programs
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Tales Of the Aimed at teenagers ages fourteen to eighteen, Tales of tbe_Unknown _South

Unknown South (lramz_m/.es three short stories by American authors set in three dllferf:nl pcrlod_s of

American history. As program hust, Southern poet and critic James Dichey provides

background material oneach story and its author, interpretation of the story itself, and

the problems encouni 21ed and changes made in the process of adapting storie- forthe
screen.

DRAMA

PROGRAM I

Ashes Julia Peterkin's story is adapted from a 1924 volume titled Green Thursday.
Peterkin is a South Carc, i writer, who three years later won the Pulitzer Prize for
Scarlet Sister Mary, a nove) '+ ¢t low-country blacks. Ashes, the first story in Green
Thursday, focuses on an 0w, +»  ah-speaking woman, Maum Hanna, a folk-medicine
practitioner in the black coir.  -mity.

PROGRAM 2

The Half Pint Flask DuBose Heywa.: d’s tale begins by telling the viewer the ending of
the story. From the beginning, itislearned that Barksdale and Courtney, the two white
men on Ediwander Island, will survive whatever happens. And because a taboo
involving the half pint flask is broken as soon as the story’s flashback begins, the viewer
is led to believe that this is merely another version of the mummy’scurse—a story of
theft and retribution, with a little voodoo on the side. The only mystery seems to
lie in discovering what it is the two men must overcome to survive,

PROGRAM §
Neighbors, by Diane Oliver, is based on actual events that took place in Charlotte,
North Carolina, in 1957 when a friend of the author’s became the first black student to
attend the previously all-white Harding High School.

Chilaren’s Programs
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PRODUCTION ORGANIZATION: The South Carolina Educational Television Network
PRODUCERS: Peter Anderson, Benjamin Dunlap

DIRECTORS: Jim McMahan, Randy Brinson, James Blanton

WRITER: Benjamin Dunlap

rprTor: Elaine Cooper, Pat Kay

CINEMATOGRAPHY: Bob Gilbert, Buck Brinson, Everett Davis, Joe Bowie

NARRATOR: James Dickey

cast: Ashes, Rosanna Carter, Dean Whitworth, Danny Nelson, T sha Barnes; Half
Pint Flask, John Malloy, Richard Leighton, Estelle Evans; Neighbors, Sandra Mills
Scott, Frances Foster, Mel Winkler David Guider

Discussion Guide Available

YEAR PRODUCED: 1984
FORMAT: Videocassette (117:00)
Ashes (28:50); Half Pint Flask (41:15); Neighbors (27:40)

DISTRIBUTOR: South Carolin: Educational Television Network
Drawer L

2712 Millwood Avenue

Columbia, SC 29250

AwARDS: Samuel G. Engle International Film & Television Drama Competition, First
Place Award (for entire program); CINE Golden Eagle for Ashes; 1985 CINE Golden
Eagle for T ..e Half Pint. Flask

These fifty-four half-hour radio programs, the first of a two-part series, dramatize
twenty-six classics of nineteenth-century American fiction. They were designed to
provide young people with an introduction to Americas distinguished literary
tradition. To broaden appreciation and understanding of the woiks featured, each
program is accompanied by a brief commentary that discusses the dramatized work in
terms of its place in the social, cultural, and intellectual milieu from which it emerged.
The adaptations include the following: (The number in parentheses indicates the
number of half-hour episodes devoted to the literary work.)

(8) Little Women, by Louisa May Alcott

(1) Occurrence at Owl Creek Bridge, by Ambrose Bierce
(1) The Sheriff's Children, by Charles Chesnutt

(1) Desiree’s Baby, by Kate Chopin

(1) The Open Boat, by Stephen Crane

(1) Life in the Iron Mills, by Rebecca Harding Davis

(4) Blake (or) The Huts of America, by Martin Delany
(1) The Re 't of Mother, by Mary E. Wilkins Freeman

(1) The Return of a Private, by Hamlin Garland

1) The Yellow Wallpaper, by Charlotte Perkins Giliman
The Man without a Country, by Edward Everett Hale
Iola LeRoy (or) The Shadows Uplifted, by Frances Ellen Watkins Harper

—

«

(
(2
(3
(
(

=

1) Young Goodman Brown, by Nathanicl Hawthorne

1) My Kinsman, Major Molineux, by Nathaniel Hawthorne

(1) The Cop and the Anthem, by O. Henry

(1) Mammon and the Archer, by O. Henry

(1) Editha, by William Dean Howells

(1) Rip Van Winkle, by Washington Irving

(4) Washington Square, by Henry James

(4) The Country of the Pointed Firs, by Sarah Orne Jewett

(1) The Celebrated Jumping Frog of Calaveras County, by Mark ‘Tivain

The Web
(Young People’s Radio
Theatre): Masterpieces
of Nineteenth-Century
American Literature —

Series 1

DRAMATIC RADIO SERIES
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(2) Billy Budd, by Herman Melville

(2) Bartleby, The Scrivener by Herman Melville
(1) The Gold Bug, by Edgar Allan Poe

(1) The Purleired Letter, by Edgar Allan Poe
{8) The Advertures of Huckleberry Finn, by Mark Tivain
(77) Uncle Tom’s Cabin, by Harriet Beecher Stowe

PRODUCTION ORGANIZATION: WGBH Educational Foundation

EXECUTIVE PRODUCER: Everett Frost

PRODUCERS: Wendy Schwartz, Francis Shrand

WRITERS/PRODUCERS/DIRECTCRS: Erik Bauersfeld, Robert Billings, Perru Carter, Jim
Cook, Don Fouser, Everett Frost, Midge Mackenzie, Marvin Manvell, Lee Ellen
Marvin, Anthony Maulucci, Melvin Moore, David Ossman, Linda Patton, Jordan
Pecile, Faith Wilding, Yuri Rasovsky, James Spruill

casT: Series hosts and performers include Julie Harris, James Earl Jones, Lily Tomlin,
Jane Alexander, Elma Lewis

YEAR PRODUCED: 1984
FORMAT: Audiocassette
26 programs in 54 (30:00) episodes

. DISTRWBUTOR: for ali the Web programs
WGBH Educational Foundation
125 Western Avenue
Boston, MA 02134

The Web This vories of thirteen half-hour radio dramas, adapted from nineteenth-century
People’s Radi American literature, complements an carlier, and similarly designed, series, (see
(Young coples hadio previous listing). Each episode concludes with a three- to five-minute commentary

Theatre); Masterpieces aimec ata youngaudience angl highlighting a relevant theme. The [i.[leb are as follows.
of Nineteenth-C entury (The number in parentheses indicates the number of half-hour episodes devoted to

\ . the literary work.)
American Literature —

Se ries 2 (4) The Red Badge of Courage, by Stephen Crane
(4) The Silent Partner, by Elizabeth Stuart Phelps
(4) The Turn of the Screw, by Henry James
DRAMATIC RADIC SERIES (1) The White Heron, by Sarah Orne Jewett

PRODUCTION ORGAN1ZATION: WGBH Educational Foundation

EXECUTIVE PRODUCER: Everett Frost

ASSOCIATE PRODUCERS: Judith Walcutt, David Leveille
WRITERS/PRODUCERS/DIRECTORS: Erik Bauersfeld, Everett Frost, David Ossman, Faith
Wilding

YEAR PRODUSED: 1985
FORMAT: Audic.cassette
13 (30:00) programs

mSTRIBUTOR: for all The Web programs
WGBH Educational Foundation

125 Western Avenur

Boston, MA 02134

Children’s ?rograms
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Thisserics introduces listeners to the myths of ancient Greece and Rome by presenting
radio dramatizations of episodes from classic stories of gods and goddesses, heroes
andheroines, monstersand lovers. Designed for teenagers and a general audience, the
series presents these great stories of the Western world not only as enduring tales but
as a way to examine basic cultural assumptions and patterns. To help young audiences
better understand some of these issues, each program contains a five minute
commentary following the radio drama itself.

PROGRAM 1
Echo and Narcissus

PROGRAM 2
Deucalion and Pyrrha

PROGRAM §
Prometheus and Pandora (Part I)

PROGRAM 4
Pror:cetheus and Pandora (Part II)

PROGRAM 5
Demeter and Persephone

PROGRAM 6
Hermes and Apollo

PROGRAM 7
Daphne and Apollo

PROGRAM 8
Artemis and Actaeon

PROGRAM ¢
Phaethon

PROGRAM 10
Theseus and the Minotaur

PROCRAM 11
Daedalus and Icarus

PROGRAM 12
Cupid and Psyche (Part I)

PROGRAM 13
Cupid and Psyche (Part II)

PROGRAM 14
Orpheus and Eurydice

PRODUCTION ORGANIZATION: WGBH Educational Foundation

EXECUTIVE PRODUCER: LEverett Frost

ASSOCIATE PRODUCER: Wendy Schwartz

WRITERS/PRODUCERS/DIRECTORS: Everett Frost, Charles Pouter, Wendy Schwartz,
Vanessa Whithurn, Faith Wilding

YEAR PRODUCED: 1984

FORMAT: Audiocassette

14 (30:00) programs

awarns: Gabriel Award; Odyssey Award; Ohio State Award; endorsed by the National
Education Association
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Index

Adams

Johm 1-2

John Quiney  1-2

Abigail 1

Charles Francis €

Charles Francis 11 2

Marion Hooper* 2

Henry 2, 124
“The Adems Chronicles”  1-3
Acschylu 150
Afghanistan 49
Agee, James 125
AiQing 98
Alamo 34
Alcott, Louisa May 171
Anado, Jorge 131
Amazon River 52
amendimeits

constitutional 9
“America and Lewis Hine” 4
“America Lost and Found” 4
“American Forum”™ 5
Anierican progressive movement 39
“The American Short Story”  119-123
“‘Anarchistm in Ame . ica” 5
Anderson, Sherwood 120
“And the Mccek Shall Inherit the

Earth” 6
Anthony, Susan B, 39
anthropology

sce Archacology and

Anthropology
“Apache Mountain Spirits” 6
Appalachia 549,70 74, 77,78, 79
arabers 57, 62

“Aiabin’ with the Flucksters and
Vendors of Baltimore™ 57
Archacology and

Anthropology 43-55
“Architect of the New A:merican
Suburh: H.H. Richardson
(1838-1886)" 109
architecture 87 88, 109, 111, 113
Arguedas, Jose Marie 130
Aristoplanes 150
Anustrong, Howard 114
Arnaz, Desi 89
“I'he Arrested Momem” 109
art 110
see also painting
Articles of Confederation 13
*“Ihe Artist and the Nude™ 1160
“Artists at Work: A I'ilim on thie New
Deal Art Projects” 110

19¢

N
¢
3

Bali 49

“The Ballad of Gregorio Cortes” 7
Baltimore 57, 60, 165

Baraka, Amiri 124

“Baroque Dance 1675-1725)" 111
Battle of San Jacinto 34

Bellow, Sanl - 142

Beownlf 138

Serkeley, bishop George 153
"The Besv ol Families” 7

Bicrce, Ambrose 119, 171
Bill of Riglus 5

“The Bill of Rights Radio Project” 9
Biquefarre” 85

Bishop, Elizabeth 144

Blade, Ruben 89

“The Blood of Barre™ 10

Boas, Franz 15

Bogan, Louise 124

“A Boud of Iron™ 10

“Booker” 163

Borges, Jorge Luis 130

Boston Massacre |

“Boswell for the Derense™ 86
Boswell, James, 806, 87
*Boswell’s London Journal” 87
“Bottle Up and Go”™ 57
Bradstreet, Aune 124

Brazil 52

Brecht, Benolt 98

I noklyn Bridge 7

“l.rooklyn Bridge” 10

Brooks, James 110

Bryn Mawr 11

Bucchner, Georg 151

“Buffalo Social History Project™ 58
Burleson, Bili 77

Bury, Aaronr 31

“The Artist Was a Woman™ 110
astronomy 55

Asturias, Miguel Angel 129, 131
Atlamta 68

“Audio Sketches of American
Writers”  124-125

BaJin 98

Baker, Ella 17

Baldwin, James 132

Balfour Declaration 90

“The Cafeteria, by Isaue Bashevis
Singer” 125

Cambotia 103

CaoYu 9K




“Carl Sandburg: Echoes and!

Silences” 126
Carpentier, Alejo 131
“The Case of the Legless Veteran” 11
“Castle” 87
“Catfish: Man of the Woods” 59
“Cathedral” 88

“Dead Ends and New Dreamis” 127

“The Dean of Thin Air” 153

de Beauvoir, Simone 97

Declaration of Independence 1, 13,
23, 158, 167

Delany, Mariin 171

Denham, Bill 77

Cather;, Willa 121, 147 Depression
Chaco Canyon 46 Great 4, 14, 15, 19, 20, 22, 33, 34,
“Chairmaker” 59 81, 110 -

Champollion, Jean-Francois 48
Chandler, Raymond 124
Chapman, Fannie Bell 63
Chekhov, Anton 127, 151
“Chesapeake Bay: Its History and
Heritage” 60-61
Chesnutit, Charles 171
Children’s Programs 163-173
China 85, 98, 107
Chinese Cultural Revolution 98
Chomsky, Noam 97
Chopin, Kate 40, 171
“Cities for People” 111
civil liberties 11, 17, 39, 40, 68, 72, 97
155, 156. 157, 170
“Classic Theatre Previews”  126-127
Clay, Henry 1
Clean Air Amendments of 1977 25
Cloyce, Sarah 36
cockfighting 64
Coin-Coin, Marie Therese 40
Commoner, Barry 39
communism 34
Congress
Continental 1
Texas 34
Us. 25
Constitution
Convention 13
US. 5,9, 12, 13-14, 167
“Contrary Warriors” 12
“Corpus Duende: Echoes of the
Spanish Civil War” 88
cosmology 55
“A Country Auction” 61
cowhoys 49
crafts 59, 60, 66, 67
Crane
Hart 144, 146
Stephen 119, 124, 171, 172
“Crime and the Bill of Rights” 12

dance 45,62, 63, 111
“Dateline 1787”7 13-14
Davis, Rebecca Harding 171

of 1I870s 29
Dicke:ss, Charles 133
Dickinson, Emily 124, 144, 145
Dien Bien Phu 102
“Different Drummer: Elvin
Jones” 112
Ding Ling 98
Dos Passos, John 124
Dreiser, Theodore, 124, 125
“Drums across the Sea” 89
DuBois, W.E.B. ¢7 124
Dumas, Alexander 151
Dust Bowl 20
“Dying” 153

Eban, Abba 89

Ebla 54

“The Edith Wharton Series” 128

education 41, 58, 66, 68, 76

Egypt 48

“The Electric Valiey” 14

Eliot, TS. 144

Ellison, Ralph 124

England 49, 87

environmentalism 4, 6, 10, 14, 16, 20,
25, 30. 31, 38, 39, 51, 65, 85

“Ephraim McDowell’s Kentucky
Ride” 15

Erie
Canal 58
Railroad 31

ethics
sce Philosophy, Religion, and
Ethics

Ethiopia 49

“Eugene O’Neill: A Glory of
Ghosts” 129

Euripedes 150

Evers, Medgar 17

“Expressions: Black American Folk
Art and Culture” 62

“Faces, Mirrors, Masks: Tiventieth-
Century Latin American
Fiction” 129

Index
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“Fannie Bell Chapman: Gospel
Singer” 63

farming 20, 38, 57, 59, 85

Farquhar, George 150

fascism 19, 88

Faulkner, William, 97, 122, 148

“The Feathered Warrior” 64

The Federalist 5

Federal Writers’ Project 15, 16

“First Person America: Voices from
the Thirties” 15

Fitzgerald, F. Scott 120, 149

“Fixin’ to Tell about Jack” 64

folklore 7, 57-83, 168, 169

Folk Traditions and Local
History 57-83

Forten, Charlotte 24

“For Us, The Living: The Medgar
Evers Story” 17

Foucault, Michel 98

“Four Women Artists” 64

France, 85, 88

Franco, Francisco 19, 88

Franklin, Benjamin 13, 14, 164

Freeman, Mary E. Wilkins 171

Freud, Sigmund 96

Frost, Robert 96, 140, 144, 146

“Frostburg” 65

Fuentes, Carlos 131

Fuller, Margaret 124

“Fundi: The Story of Ella Baker” 17

Gaines, £rnestJ. 123

Garland, Hamlin 171

Gerry, Eldbridge 13, 14

Gillespie, Dizzy 89

Gilman, Charlotte Perkins 171

Glasgow, Ellen 124

“The Golden Cradle: Immigrant
Women in the United States” 18

Goldman, Emma 124

Goldsmith, Oliver 126

“The Good Fight: The Abraham
Lincoln Brigade in the Spanish Civil
War” 19

“Go Tell It on the Mountain” 132

Gould, Jay 2

granite industry 10

Gray, Tom 44

Great Lakes 58

“The Great Plains” 20

Greece 73,93

Grey, Zane 125

gristmills 82

Gross, Chaim 110

Griinewald, Matthias 112

“The Hagley Museum: A Nineteenth-
Century Industrial
Commumity” 21
Hale, Edward Everett 171
Hamblett, Theodora 64
Hamilton, Alexander 1, 13
Hansberry, Lorraine 144
“Hard Choices” 154
“Hard Times” 133
“Hard Winter” 21
Harper, Frances Ellen Watkins 171
“Harpsichord Building in
America” 112
Hawaii 31
Hawthorne, Nathaniel, 123. 140, 141,
171
“Heartland” 22
Hemingway, Ernest 120, 124
Henry, Cammie 40
Henry, O. 46, 171
“Heritage: Civilization and the
Jews” 89
“Herman Melville: Dammned in
Paradise” 133
Heyward, DuBose 170
Hicks, Ray 64
hieroglyphs 48
Hine, Lewis 4
Hiroshima 159
“Historian As Detective” 164
history
art  109-117
Chesapeake Bay 60-61
colonial Virginia 54
dance 45
Frostburg, Md. 65
Milwaukee 71
Mississippi Delta 72
Us. 1-41
Vietnam 101-104
Washington, D.C. 80-82
world  85-107
History, Theory, and Criticism of the
Arts  109-117
Hitler, Adolph 19, 33, 88
Ho Chi Minh 101, 102
Holocaust 90, 91, 92
“The Homefront” 22
Homer 138-139
“Hopedale: Reflections on the
Past” 23
“A House Divided” 23-25
Howells, Dean 171
The Humanities in
Literature 119-151
“H.R. 6161: An Act of Congress”
Hughes, Langston 124, 144
Hunter, Clementine 40

N
ot
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Ibsen, Henrik 127, 151
“Image before My Eyes” 91
immigrants 4, 16, 18, 20, 27, 28, 31,
36, 37, 73, 75, 83, 90, 99, 121, 124,
125, 144, 165
India 50,53, 91, 99
Indians 12, 20, 30, 31, 35, 49, 60
Algonquian 32
Apache 6
Aztec 35
Clhumash 35
Coquille 43
Cree 48
Crow 12
Eskimo 39
Inca 46
Iroquois 30
Kwakiutl 45
Maya 43,51
Mehinaku 52
Menominee 6
Navajo 33
Nomlaki 31
Pueblo 32
“India Speaks” 91
Indonesia 47, 49
Industrial Revolution 29
Infante, Guillermo Cabrera 131
“In Her Hands” 43
“Inheritance” 66
“In Pursuit of Liberty” 155
“In Search of Ourselves” 43
International Workers of the
World 40
“In the Good Old-Fashioned
Way” 65
Iran 113
Irskere 89
Irving, Washington 171
“Isaac in America” 134
“Isenheim” 112
“The Isfahan of Shah ‘Abbas” 113
Islam 51, 99, 105-107
Ison, Harding 66
Israel 90,95, 99
Italy 92,123

Jackson, Williamn Henry 37

James, Henry 119, 171, 172

japan 159, 161

Jarrell, Randall 124

Jefferson, Thomas 1, 23, 31, 124, 167
Jennings, Edmund 14

Jewett, Sarah Orne, 171, 172

Jews 43,83, 89, 90, 91, 92, 95
Johanson, Donald 44, 49

Johnson

Lyndon 102
Samuel 86, 87
Jones

Elvin 112

James 124
Jordan, Norman 127
Joyce, James 96, 113

“Kaddish” 92

“Katherine Anne Porter: The Eye of
Memory” 134

Kazin, Alfred 124
“Keeping On” 26

Kenya 46

Kerouac, Jack 124

“The Killing Floor” 26

“The Kingdom Come School” 66
“King of America” 27

Kirghiz 49

!Kung bushmen 46

Kutcher, James 11

Laos 103
Lardner, Ring 123
La Trinidad Valencera 47
“The Laws, the Courts, and the
People: The Law and Sexual
Freedom” 156
Lawrence, Jacob 110
“Lectures on Wagner’s Ring
Cycle” 113-114
legal systeins
British 86, 87
Mexican 49
US. 12,49, 156
legend 6, 7, 30, 35, 62
“Leon ‘Peck’ Clark: Basketmaker” 67
Levertov, Denise 124
Levi-Strauss, Claude 97
“The Life and Times of Huey
Long” 27
“The Life and Times of Resie the
Riveter” 28
Lincoln
Abraham 23, 126
Brigade 19
linguistics 97
Lispector, Clarice 131
literature 167, 171-173
see also The Humanities in
Literaiure
“Living Atlanta” 68
“The Living Maya”  43-44
Lodge, Henry Cabot 101
London, Jack 125

Index
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Long, Huey 27
“Los Corridos” 92
“Los Dos Mundos de Angelita” 37
“Louie Bluie” 114
Lowell
Amy 124
James Russell 124
Robert 144
Lucy 44,49
“Lucy in Disguise” 44
Lynd, Robert and Helen Merrill 68,
71
Macaulay, David 87, 88
MacLeish, Archibald 124
Madison, James 13
Manhattan 4,7 8, 10, 27, 37, 75, 76,
83, 90, 95, 99, 115, 121, 125
“Man in the Renaissance” 92
“Manos a la Obra: The Story of
Operation Bootstrap” 93
Mao Dun 98
“Mark Tvain: Beneath the
Laughter” 135
“The Mark Tivain Series” 135-137
Marlowe, Christopher 126, 150
Marquez, Gabriel Garcia 129
Martin's Hundred 54
Maryland 57 60-61, 62, 65
Mason, George 13, 14
Massai 46
McCarthyera 11, 34
McCullers, Carson 124
McDowell, Ephraim 15
Mead, Margaret 51
medicine '
folk 59, 74,170
history of 15
patent 15
technology 97, 154
Melville, Herman 125, 133, 172
Merrimack Valley Textile Museum 23
Mesopotamia 54
metallurgy 50
“Metropolitan Avenue: Community
Women in a Changing
Neighborhood” 68
Middle Ages 94, 112
“Middletown” 68-70
“Middletown Revisited” 71
“Milennium: The Music of the Tiwelfth
Century” 116
Miller, Henry 124
Milton, John 126
“Milwaukee/Milwaukee” 71
minorities 22, 26, 27, 36, 37, 62
Mississippi 57, 63, 64, 72

“Mississippi Triangle” 72
Missouri Ozarks 78
Mohamed, Ethel 64
“Molders of Troy” 29
Moliere 150
Monroe Doctrine 2
moonshiners 80
Moore, Marianne 124, 144
Morocco 51, 99
Morris, Gouverneur 13
“Mount Athos —The First One
Thousand Years” 93
“Movement, Style, and Culture” 45
Muncie, Indiana 68-70, 71
museumns 115
music 62, 72, M, 76, 77, 79, 112, 116
classical 96
corridos 92
country 114
gospel 33, 63

jazz 112
opera 113-114
salsa 89

Somali 94
Mussolini, Benito 19, 88
“My Palikari” 73
“The Mystery Play of Elche” 94
mythology 138-139, 173

NAACP 17,97

national parks 37

“Nabokov in Residence” 138
“Nature’s Way” 7

Neel, Alice 110

Nepal 55

New Guinea 46

New Jersey Plan 13

Ngas 55

Ngo Dinh Diem 102

“Niagara Falls: The Changing Nature
of a New World Symbol” 30
Nigeria 55

Nilsson, Birgit 114

“Nimrod Workman: To Fit My Own
Category” H

Northup, Solomon 25

Nuclear Age 159-160

“The O /Aural Tradition:
Beowulf” 138

Oates, Joyce Carol 124, 125

O’Connor, Flannery 121

“Odyssey I”  45-48

“Odyssey I1”  48-52



138-139

“The Odyssey of Homer”
“O. Henry’s Valentine’s Revenge”

140

Oliver, Diane 170

O’Neill, Eugene 125, 129

“One on Every Corner: Manhattan’s
Greek-Owned Coffee Shops” 75

Onetti, Juan Carlos 131

“On Second Thought” 156

“The Other Side of Victory” 30

“Our Story” 30

“Out of Order”

“Out of Time”

157
165

painting 30, 40, 64, 109, 116
paleoanthropology 144
“Paradox on 72nd Street” 76
“The Parching Winds of Somalia” 94
Parkman, Francis 164
“Partisans of Vilna” 95
“Patterns of the Past” 52
“Pendulum” 76
“The Performed Word” 77
“The Persistence of Surrealism” 116
Peterkin, Julia 170
Pham Van Dong 101
Phelps, Elizabeth Stuart
philosophy 96
see also Philosophy, Religion, and
Ethics
Philosophy, Religion, and
Ethics 152161
photography 4, 23, 30, 37 109
Pinero, Arthur Wing 127
Plath, Sylvia 144
Plautus 150
“Pleasing God” 53
Poe, Edgar Allan 172
“Poetic License: An Introduction to
Poetry for a Young Audience” 167
“A Poet’s World” 166
poetry 49, 79, 96, 98, 124, 126, 127,
138, 140, 144-147, 166, 167
“The Poetry of Robert Frost”
Polanc. 90, 91, 95
politics 68, 69, 72
Poniatowska, Elena 129, 132
Pope, Alexander 153
Porter, Katherine Anne
Pound, Ezra 144, 145

172

140

122, 134

power
coal 14
nuclear 14
water 14, 50

prayer 19

“The Probable Passing of Elk
Creek” 31

Proust, Marcel, 96, 113

“The Pueblo Reyvolt Radio
Drama” 32

Puerto Rico 93

“Pursuit of Happiness” 158

“A Question of Place” 96-98

Racine 150

“Rainbow’s End: An Introd.iction to
the Humanities for Deaf
Children” 167

“The Ramsey Trade Fair” 77

ranching 20, 22, 49

Randolph
Edmund 13, 14
Plan 13
religion 63, 68, 72, 77 94, 112, 157
Baptist 65
Buddhist 107
Catholic 58, 157
Christian, 89, 153, 160

Evangelical 69

Greek Orthodox 92

Hindu 53

Islamic 51, 89, 94, 99, 105-107

Jewish 43, 89, 99
Maya 44
Shaker 160

Shinto 161
see also Philosophy, Religion, and
Ethics
Remarian Ladies Aide Society 18
Renaissance 92, 104
“Return from Silence: China’s
Revolutionar, Writers” 98
Rich, Adrienne 124
Richardson, Henry Hobson 109
The Ring of the Nibelung  113-114
Rishel, Mary Ann 144
“Roanoak” 32
Rosetta stone 48
“The Routes of Exile” 99
“The Royal Archives of Ebla” 54
Rukeyser, Muriel 124
Rulfo, Juan 132
Rusk, Dean 101
Russell, Bertrand 96
Russia 90
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“Saints and Spirits” 99
Sakuddei 47
Salem witch trials 36
Sanches, Luis Rafael 131
Sandburg, Carl 126
Santamaria, Mongo 89
“Say Amen, Somebody” 33
“The Scarlet Letter” 140
“The Scarlet Letter Radio
Series” 141
Schwartz, Delmore 125
Scotland 86, 87
sculpture 117
“A Sca of Languag2” 141
“Search for a Century” 54
“Seasons of a Navajo” 33
“Seeing Red” 34
“Seguin” 34
“Seize the Day” 142
“Shadows of the Nuclear
Age”  159-160
“The Shakers” 160
“The Shakespeare Hour” 143
Shakespeare, William 117, 126, 143,
150
“Shainans of the Blind Country” 55
“Shannon County” 78
Shaw, Bernard 127, 151
Sheridan, Richard Brinsley 126
“Shinto: Nature, Gods, and Man in
Japan” 161
shipwrecks (7, 48, 60
“Sidewalks and Siniles” 167
Sierra Club 39
Singer, Isaac Bashevis 125, 134
Slater, Phillip 76
slavery 10, 13-14, 23-25, 30, 60, 62,
165
small towns 79
“So Far from India” 99
Somalia 94
“Song of Survival” 100
“Songs Jumping in My
Mouth” 168-169
“Sons of the Moon” 55
Soto, Gary 124
“Soundings” 100
Spanish Armada 47
sports 70
“The Staging of Shakespeare” 117
Stalinism 34
Stanton, Elizabeth Cady 39
“Staus” 144
Stein, Gertrude 96, 124

Stevens, Wallace 124, 144
Stewart, Clyde and Elinor Pruitt 22
“Stories of the Spirit World: The
Myths and Legends of Native |
Americans” 35 |
“Storm of Strangers” 36 ‘
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