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I. INTRODUCTION

The process by which individuals acquire various orientations,
£
Usually, socialization is studied as a process by which children learn
the attitudes and orientations that will guide their behavior as

adults. The analyses described in this report use this socialization

early adult arts-related experiences and current arts-related leisure
participation. Three basic subjects are analyzed using data collected
in the 1982 Survey of Public Participation in the Arts (SPPA):

(1) the patterns of socialization;

(2) the relationship of socialization patterns to current

partigipaéiﬂn in arts-related aetivities; and

(3) the relationship of socialization patterns to the demand for

increased participation in arts-related activities.

In Section III, patterns of socialization are described because
they are the basic predictors of current arts-related behavior. Before
trying to understand how early experiences relate to later behavier, it
i3 necessary to define and describe the behavicr being analyzed in

terms supported by the data being used.

1David Eaaton and Jack Dennis, Children and the Political System,
New York, MeGraw-Hill Boock Co., 1969, p. 7.




A similar analysis of current participation begins with a
description of specific activites and patterns of behavior befiore
addressing questions about how those behaviafs are related to
sociallzation. Arta-related partiaipatian is broadly defined to
include attendance at live performances (jazz, classical musie, operas,
musicals, and plays), visits to arts museums and galleries, watendng
or listening to these types of events on TV, radio, and/or records, and
participating directly in these activities as performers or artists.
The broad definition is used because it affords a more comprehensive
view of current arts-related participation and because it permits a
more systematic examination of relationships with earlier experiences
(socialization).

The basic hypotheses driving this analysis are: (1) that early
arts-related experiences are related to later artésrelated
participation; and (2) that those individuals with a greater number of
youthful experiences are likely to have higher current participation
rates. These hypotheses are framed as frelationshipa” because it is
not possible to establish direct causal linkages using survey data from
the 5PPA. The socialization ﬁgdél, however, suggesta that our current
behavior is, in part, a funetion of youthful learning experiences. In
particular, exposure to arts-related experiences, such as musiec
lessons, attending concerts, going to galleries, taking art
appreciation courses in school, and being exposed to classical musie in
the home, will help create an understanding of and appreciatien for the
arts that will lead us to participate more as adults.

Using the SPPA data, it was!passible to identify earlier

arts-related experiences and, to some extent, the level of experience.



Similarly, the survey data provide a sufficiently detailed deaeription
@i current arts-related participation to support an analysis of the

existence and level of participation across activities. When compared

across individuals, these data answer basic questions about the link
between socialization and current participation.

In Section IV, the results show strong positive relationships
between arts.related socialization experiences and current
participation. Of particular note are analyses demonstrating that
current participation is higher among individuals with socialization
experiences in the same area and that the age at wgieh socialization
occurs can be an important factor in predicting current behavior, and
that more socialization is indicative of higher levels of current
partieipation.

Section V introduces another part of the relationship between
socialization and éartieipatian by examining the characteristiecs of
individuals who do not exhibit the prevalling pattern. This "exception
a@nalysis" identifies characteristics of individuals who partiecipate
despite not exhibiting the socialization characteristies of other
participants and of individuals with requisité socialization
eharéateristiea who do not participate. As with all analyses in this

study, specific comparisons are limited by the data available in the

survey.
In the rinal Seection (VI), demands for inereased participation and

barriers to increased participation are examined in light of
socialization experiences. This analysis extends the study of

socialization to include potential changes in behavior.



II. APPROACH

Data Sources

The source of data for this analysis is the 1982 Survey of Publie
Participation in the Arts (SPPA) for the months of Nevember and
December. There were a total of 2678 valid respondents to thg survey
during this period, although the number used for each specific analyais
may vary slightly beczuse of missing data.

This sample was selected because it is the only sample irn which
respondents were asked all qunstions relevant to the issues being
addressed: 1.e., questions soout socialization, all typesa of
participation, demand for increased partisipation, and barriers to
anreaéed participation. Other sample months included only part of the
relevant data. The 1985 survey did nct include a subsample (monthly
interview sample) who received all of the relevent question, therefore,
it was not included in this analysis.

The implications of using only a two-month portion rather than the
entire sample and significant only at the level of detailed subgroup
analysis. The statistical acecuracy of results in a sample of 2678 is
about + or = 2 percentage pointa when asking a basic question, auch as
have you attended a glassical concert during the past year? T 30%
said yes, we would be highly confident that the population value is
somewhere between 28% and 32%. Using a sample of 15000 would have
meant that our accuracy on the answer to this ésestion viould have
increased about cne percentage point. Thus, a 30% response would make

us highly confident that the population value was between 29% and 31%.



On the other hand, if we desire to examine the behavior of
specific subgroﬁps in the sample, say individuals between 25 and 30
years old, the total number becomes more important because there are
fewer respondents in this group. If 20% of the population is between
25 and 30 years old, our smaller éample would contain ounly about 535
people, while the larger sample would contain about 3000 people. An
analysis within the smaller group would be less accurate and individual
cell sizes may become too small to analyze. The latter problem 1s
particularly relevant where answer distributions are extreme, such as
the proportion of people who attended operas during the past year,
because resulting cell sizes are too small to be subdivided.

The relevance of this 1ssue is a function of the issues being
addressed in the analysis, the analytic approach, and type of
statistical procedures being used. The first two factors are much more
important than the third. 1In the present study, the emphasis is on an
examination of the relationship between socialization experiences and
all types of arts-related partieipation. Our approach requires the
analysis of individual patterns of soeialization and participation (as
well as demand for and barriers to increased participation). Using the
1982 and 1985 SPPA, only two monthly protocols supported this analytie
approach, November and December, 1982. Using different subsamples
would have made it impossible to examine socialization in a total
arts-related partiecipation context.

Statistically, the use of multivariate techniques, such as factor
analysis and regression analysis, alleviate most of the difficulties of
small numbers because all groups are treated simultaneously. In the

present study, these types of statistics were used to identify basic



patterns in the data. Question or group specific analytie techniques
such as cross-tabulations, were used to describe more specific
patterns. Each iype of analysis is accompanied by appropriate tests
for staiistieal significance ta guide the projection of results to the
whole population. Because the specific deacriptiona presented in
cross-tabulations are used in the analysis described here, some cell

size problems are evident.

Presentation

Although multivariate analyses were used to examine the data, most
resuits are presented as bivariate comparisons, either in aimple tablea
or graphs. This method of presentation makes it easier to follow
results and see the relationship between specific variables, such as
music lessonsa and attendénee at claaaical music concerts. Thus,‘we
have opted for plain talk at the risk of statistieal rigor in the
presentation of the results, but not in the generation of results.

Because there was a largs amount of data analyzed, most
presentations in the text are summaries of much more complex analyses.
Each table or figure may represent many pages of computer printout.
The presentation of this information in tabular or graphic format is
th? only practical approach to providing the results. Therefore, it 1is
critical that readers make the effort to follow each graphic and
understand what it says. The accompanying text and conclusions are
based on the tables and does not always provide a detailed summary of
the tables.

Results are usually presented as comparisons of group percentages.

They are not translated into populationm numbers. This was done because



=it is easier to understand the nature of the relationships in a
E=>ercentage format than it would be if millions of people were
e=atimated. The focus of this study is on how tvwo tir’pes of behavior,
one at different times during an individual's life, are related to one
smnother. Projections to population figures, or poasible changes in
c=urrent population behavior that may accompany changes in sceialization
gxﬁéﬂeaegs would be premature, at best, given the preliminary nature
cs=f the analysis and possible problems with the data. Thus, attention
lk-as been focussed on understanding the felatianship, with more detailed

p--redictions or modeling left to later efforts.

i0



III SOCIALIZATION AND CURRENT PARTICIPATION
A. Socialization

Basie Socialization

The fi,s; step in the analysis of socialization is to develop
bagsic indiecators of relevant experiences using the data available in
the SPPA. These aré 11 questions addressing arts-related experiences
occurring prior to age 25. These questions cover three basic areas:
(1) lessons, including music lessons, visual arts lessons, acting
lessons, ballet lessons, creative writing 1355655, and craft lessons:
(2) nappreciation" classes, including music appéeeiation and art
appreciation classes; and (3) arts-related experiences, including
visiting art galleries or museums, atgendiﬂg plays, elasazical concerts
or dance performances, and hearing classical musie or opeéa played in
the home, . For the first two groups (8 questions), the survey questions
asked the timeframe for the experience, prior to 12 years old, from 12
to 17 years old, and from 18 to 24 years old. The final group (3
questions), addressed only whether the activity had taken place
occasionally or often. Questions on iéssens and appreciation classes
did not address frequeney within each timeframe or any qualitative
evaluation of the experience. Thus, we know when, but we do not know
how much, how good, whether it was voluntary, or any other evaluative

indicator.
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TABLE 2

BASIC SOCIALIZATION EXPERIENCES - APPRECIATION CLASSES
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The proportion of respondents who indicate experiences in each of

3. Table 1 shows that almost

these areas is summarized in Tables 1
of their youth, mostly prior to age 18. A very small percentage had
lessons of any type during more than one period (as defined in the
interview). Acting and ballet lessons are about equally unusual, but
the periods when people are most likely to experience these lessons
occur in different timeframes. More that half of all people taking
ballet lessons do so by age 12. On the other hand, the most frequent
period for acting lessons is from ages 12 - 17. The image of little
girls in tutus is evoked by the former and teenagers in high school
drama classes by the latter result. The frequenecy of craft lessons
during the high school years also suggests the activities of Girl
Scouts, Boy Scouts, and high achool art classes.

The reason for focussing on the experiegees that are a rountine
part of growing up for many people is to highlight the lack of
qualitative information about these eventa. We have no idea if the
experience was good or bad, if it lasted a long or short time, if the
"students" participated voluntarily or were forced, or if they liked
it. These holes in the data suggest that great care must be taken when
interpreting results. They also suggest that the positive relationship
between socialization and current activity reported in Section IV, must
be very strong to have survived serious shortcomings in our
understanding of the quality of socialization experiences.
appreciation classes. The response patterns are similar for both items

and suggest the occurance of this type of activity during college.

1 i6
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Occurance during these years also suggests the experience was more
likely to be voluntary, although we still do not know the motivatien
for taking such classes.

Table 3 deseribes socizalization in the form of attendance at arts

the home. These results are not divided across time periods, but deo
indicate a rough frequency for each type of event. About 30% of the
reapondents indicate they experienced each of the three types of
socialization experience.

The individual indiecators provide a three-dimensional perspective
on socialization experiences. The first dimension is simply whether a
specific experience occurred. The second dimension addresses time by
focussing on when thé experience occurred (except attendance.) The
third looks at multiple experiences within each type; identifying if
the experience occurred during one, two, or all three of the timeframes
established in the survey. The third dimension provides a crude
indicator of the depth of specific seeialisaticﬂ experiences. In later

the explanation of current arts-related participation.

Socilalization Indices

The single indiecators will be combined to form indices that extend
the number of dimensions being measured. The indices operate acroas
types of experience within each of the three areas and across all three
types. Four different indices were created: (1) an index of the
number and timeframe of lessons; (2) an index of appreciation classes
taken; (3) an index of childhood attendance at concerts, plays,

12

17



TABLE 3

BASIC SOCIALIZATION EXPERIENCES - HOME EXPOSURE AND ATTENDANCE

Never Occasionally Often Total Number
(%) (%) (%) and (%)

Parents or other adults

listened to classical

music or opera when 71.2 20.5 a. 2678
respondent growing up (100,0%)

M1

Taken to art museums
or galleries when 67.9 2
growing up

-
L
oy
o,
»
Loy}

~n

= O

O

(= ]

«1%)

Taken to plays, dance

or classical music

performances when 69.5 25.7 4.8 2678
growing up (100.0%)
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galleries, etec., and (4) an index of total socialization. The indices
add a fourth dimension to the description of socialization
experiences--breadth. Breadth is created by grouping experiences
across different areas. The initial indices are created by grouping
experiences within each of the three experience types; lessons,
classes, and attendance. 3Scores of values are assigned to each type of
experience and summed across experiencea. For example, an individual
who had music and acting lessons before the age of 12 would be given a
score of 2, one "point" for each experience. Another person may have
had art lessons between the ages of 18 and 21 and music lessons during
all three timeframes. This person would receive a total of 10 points,
3 for the art lesgsons and 7 foréthé music lessons. Essentially, the
more different times and types of lessons a person has had, the higher
their score. The same procedure is used to create an index of
appreciation classes and an index of attendance. The range of scores
for each index is: LESSONS O - 42, APPRECIATION O - 14, and
ATTENDANCE 0 - 8.

The final index combines all three socialization types (ineluding
home listening experiences) to create a single index of the degree of
SOCIALIZATION. The range of this index is from 0, no socialization
experiences as described here, to 62, the maximum amount of all
experiences described in the survey.

To make analyses and presentation of results clearer and becauze
differences in scores of a single point are difficult to interpret,
each index was divided into ca;egcries. The categories were bazed on
the distribution of individual scores. LESSONS was divided into 5§

categories, APPRECIATION CLASSES into 5 categories, ATTENDANCE into 8

14 19
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categories (and later into 4 categories), and SOCTALIZATION into 5
categories. The difference betwean categories represents a
hierarchical relationship, a higher score means greater breadth and/or
depth, but there is no fixed ratio of category values - 4 is not twice
as much as 2, nor does it represent a fixed level of increase. Given
the diversity of dimensions being measured and the imprecision of their
measurement, a hierarchical indicator was the best that could be
achieved. Scores for each category are as followa:

LESSONS = 0 = no lessons, 1 = 1-2 lesson points, 2 = 3-5 lesson
points, 3 = 6=10 lesson points, and 4 = 11 or more lesson points.

APPRECIATION - 0 = no appraciation classes, 1 = 1-2 appreciation

3-4 appreciation points, 3 = 5-7 appreciation pointa, and 4

points, 2
= 8 or more appreciation points.

ATTENDANCE - As described in Table 6.

SOCIALIZATION - 0 = no socialization experiences, 1 1=3

socialization points, 2 = 4-6 sccialization points, 3 = 7-11

12 or more socialization points.

socialization points, and 4

The distribution of respondents across each of these indices is
presented in Tables 4 - 7. Results provide a general indication of the
distribution of socialization experiences in the population.
Specifieally, 43% of all respondents admit to having had no lessons of
any type. About 75% had no appreciation courses, and almost 60% say
they had never been to a concert, play or art museum during their
ycuth. On the other end of the spectrum, 23% indicate they have had
lessons equivalent of taking at least some art-related lessons during
all three time pericds covered (Table 4). Less than 10% had the

equiva.vat of more than two appreciation classes during different

15

20



TABLE 4
SOCIALIZATION INDEX -~ LESSONS
(Q)
ercent who had no lessons
before age 25.

b
L
L=

(1)
Percent who had cone or
two different lesson
experiences before age 12 18.5
or one lesson experience
at age 12-17.(Score 1-=2)

(21
Percent with up to five
different types of lessons
before age 12, or other
combination of lessons
totalling 5 points. (Would
not include lessons in one
arez at ages 12-=17 and 18-24.

(3)
Percent with 6=10 lesson
socialization points. Must
ineclude lessons in at least 15.1
2 different areas, Could
include lesszons in one area
for all 3 age groups.

(4)
Percent with more than 10
lesson socialization points. B.O
Lessons in at least 2 areas
for more than one age group.

=
U'I\
»

N

Total = 100.0%




TABLE 5

SOCIALIZATION INDEX _ APPRECIATION CLASSES

(0)
Percent who had never had 74.9
appreciation.
(1)
Percent who had two class _
experiences before age 12 or 6.9

one class experience during
the 12-17 year old perioed.
(Score 1-3)
(2)
Percent who had two class
experiences at an early age
(before 18) or 2 experiences 8.6
in same area before age 18 or
2 experiences with one while
18-24 years old.(Score 4-6)

(3)
Percent with as many as 3
experiences in one area or one 8.0
experience at any age in each
area. (Score 7-=11)

(4)
r:ent with experiences in
areas with the majority 1.7
’flng during older periods.
e B-14)

HHF

Total = 100.1%

17




SOCIALIZATION INDEX - EARLY ATTENDANCE AT ART MUSEUMS AND PERFORMANCES

2 e~

(1)
Went to art museums or 11.4
galleries occasionally

(2)
Attended plays, dance, or
classical music performances 9.2

occasionally

(3)
Went to art museums or .8
galleries often

(4)
Attended plays, dance, or
E =

ical music performances

=t
[ ]
[T ]

(5)
Did both activities occasionally 14,

L

(6)

Did art museums often and
plays, dance, and classical
music occasionally

%
¥
I_I\

plays, dance and classical

L P
sic often and art museums 1,8
s

(8)
Did both activities often

]

Ld

o]

\O‘

N =
by,
ﬂ [ 1]

Total

1892 3




TABLE 7
TOT2AL SOCIALIZATION INDEX

(0)
4 none of the 11

rience 29.5
ialization activities.

(1)
Experienced at least 1 and as
many as 3 different activities
or 1 experience at age 18-24,
(Score 1-3)

24.5

(2)
Experienced at least 1 and as
many as 6 different activities
(at youngest age) or cne
experience in both 12=17 and
18=24 age groups. (Score 4-6)

=
un
M

wn

(3)
Experienced as many as 8
different activities or several
at different age levels, (Score
7=-11)

14.0

(4)
Experienced as many as 8
different activities and/or
several different activities
at later ages or in succesgsive
age groups. (Score 12 or more)

16.5

Total = 100.0%

(=3
[N}

24
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out 20% attended both concerts and art
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The distribution of all socialization asctivities shows that about

70% of all respondents had some kind of soecialization experience (Table

1]

7). Very few (about 16%), however, could be said to be even moderataly
heavy (category 4) in soecialization experienc These results suggest

that we are a nation that has grown up with only marginal involvement

in formal artistic training or experience.

Socialization and Age
The socialization indicators described above treat time in terms

of the age at which experien ces occurred. A siecond time dimension is

\:#

the age of the respondent. The pattern of socialization is af?f ected by

when the experience occured in a person's life and when that person

passed through the period. Data presented in Table 8 show a definit

i)

&

relationship between socialization experience and age in three of th

four areas. The older a respondent is at the time of the survey, tha

less likely it is that he/sne will have had one of the formal

decades, as each aucceeding younger age category has apparently enjoyed

a larger amount of arts-related socialization during its youth. The

one exception to this rule is in the area of hear ring elassical musie or

cpera in the home where there is little difference across age groups.

However, care must be taken not to over interpret these resuits.

Some of the differences may be attributable to bad memories sinaev each



Percent who Never Percent who Never
Attended a Play, had a Music or
Dance, Classical Art Appreciation

Concert, or Art Class Prior to
Museum in their Age 25

Youth

L
i
"

[ %]

48.9 62.4

60.7 78.4

71.7 87.7

57.4 74,9

SOCIALIZATION EXPERIENCES BY AGE

73.0%

Percent who Never
had Music, Acting,
Writing, Ballet,
Art, or Craft
Le~.uns prior to
Age 25

22 . 5%

40.3

43.0

espondents still in school as well as not having reached

have appreciation classe

26

V]

21

Percent who Never
had an Arts-
Related
Socialization
Experience prior
to Age 25

12.5%

14.8

age limit at whicl

Percent w
Heard Cla
Music or
Played in
Home Durij

. Their You

71.2

many
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succeeding age category must go further back to recall relavant

experiences. A small number of "oh yes, I'd forgotten" experiences

could wipe out age differences since most individuals seem to have had

a single or very limited number of experiences.

The age theme wili be explored again when current participation

and the relationship of socialization and participation are examined.

@
b

L]

Soeialization Factors

A final examination of socialization experiences uses a
mﬁltivariste statistical technique to group different experiences
across survey respondents. This technique is called factor analysis

and it looks at the tire response set in order to group behaviors

o
e

which occur together for a signifieant number of reapondents. In

=

essence, factor analysais asks the question, have the people who did
activity A also done activity B? It repeats the question for all
possible pairs using correlation coefficients to indicate the strength

of an assocliation between two activities. The results show which

results are shown in Table 9. The seven "factors" created in this
process demonstrate that time i= as important as subject matter. Five
of the factors group activities on age as well as on substance. One

group of individuals (factor 1)

to achieve most of their

i}
7]

eam:

arts-related socialization across a broad spectrum of activities during

early adulthood (college age). A second group (factor 3) has roughly

the same kinds of activity pattern, but during the high school years.

Two groups are more focussed, one (factor 5) on appreciation elasses

22 28
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before the age 18 and the other (factor 6) on lessons during grade
school. Finally, two groups are substantively very focussed: the first
on ballet lessons at all ages, and the second on art lessons (training)
during early adulthood. The last group (factor 2) consists of people
that had =ignificant exposure to the arts through attendanece and
hearing classical music in the home. There was no timeframe put on
answers to these queations.

These factors account for less than half of the variance in
activities, which indieates: (1) that there are a large number of
individuals who have little or no arts related socialization
experience; and (2) that many, with some experience, do not exhibit a
regular pattern of socialization experience. The distribution of
experiences shown in Table 7 (The Soecialization Index) supports these
conclusions. The decision t~ use indices of soecialization rather than
factors in subsequent analyses is based on these conclusions. The
absence of a linkage to one of the factors does not preclude the
presence of arts-related socialization. The socialization indices
permit us to take account of all ‘socialization experiences, while

factor =scores would not.

31
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B. PARTICIPATION

The second element in the ‘analyses of socialization is current
participation in arts-related activities, the behavior baing predicted.
Before examining the nature of the relationship, a brief overview of
participation levels and patterns is in order. Also, because some
participation activities occur infrequently, indices of participation
have been developed and will be used in the analysis.

Tables 10 and 11 provide an overview of the types of partiaeipation
and frequency of participation being examined in this report. There
are basically three types of arts-related participation: (1) audience
participation, where people attend concerts or go to galleries or
otherwise enjoy live performances; (2) media-related partieipation,
where people partake of arts activities through television, radio or
some recorded medium; and (3) direct participation, where people are
the artists, players, ete., who are doing the art activity. The SPPA
addresses each of these areas with a set of specific questions that ask
if each behavior:was pursued during the previous 12 months. The Tables
show what proportion of the respondents answered ves,

While the numbers generally speak for themselves, there are
several noteworthy aspects of these responses. The first is the
apparently high level of participation as attending audience or artist.
An earlier general analysis of SPPA results suggested that these
numbers may be exaggerated, particularly in the light of live
attendance figures collected by various arts organizations. Other

analyses, by John Robinson, suggest that respondents' two-part

25 32



TABLE 10
AUDIENCE PARTICIPATION DURING THE PREVIOUS YEAR
Percent who Attended Percent who Watched or
Type of Performance a Live Performance Listened on TV, Radio &/or
or Show D _Previous Yr.

Juring Previous Year Records Durinc
gz 3 19 COrc =1

Jazz 9.6 29.2

Classical Music lo.8 34.8

Opera 1.8 i7.1

Musical Play or i8.2 25.0

OCperetta

Non=Musical Play 10.9 26.1

Ballet 3.4 15.5

Art Gallery/Art Museum 21.5 : 22.7

Read Novels, Short - 56.7

Stories, Poetry or

Plays

Art or Craft Fair : 41.1 -
26 33




TABLE 11

PERFORMANCE AND DIRECT PARTICIPATION IN
THE ARTS DURING THE PREVIOUS YEAR

t

Type of Parﬁ; at.

ion Percen

Took Lessons in Li terature,
Creative Writing, Art
Photography, Crafts, Ballet 10.2

Musie, or the like

Worked with Pottery, Ceramics

Jewelry or Similar Crafts 12.4
Did Weaving, Crocheting, -
Quilting, Needlepoint, 34.6

Sewing or similar ecrafts

Worked on Musical or Non-
musical Play, Opera or 2.6
Ballet Production (not perform)

Worked on a Musical
Performance {not performance) .8
Did Creative Writing(not course 6.7
work)

Made Art Photographs, Movies or 10.5

Video tapes

Did Painting, Drawing, Sculpture 10.3
or Printmaking

27
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estimates of their participation are in conflict. The question design
can lead to confusion, also, because they are asked with no

qualification as to the extent of partieipation or its quality. Jazz

could have lasted only 15 minutes, and taking art photographs could be
interpreted as any picture of flowers in the park. Thus, overestimates
can arise from demand characteristics of the type of question (it is
good to be seen as a patron of the arts), the wording of questions, and
interpretations about what is inecluded in the activity being described.
All of these factors bring into question the accuracy of partiecipation
estimates and the usefulness of the data for comparison. Hewever, when

responses to participation questions are compared to other responses,

" there may be a conservative bias in the results. Exaggeration of

participation should tend to dilute relationships between participation
and other characteristies; e.g., socialization. Thus, any poaitive

findings may have been reduced by the extent of exaggeration.

Participation Indices

One technique for overcoming data problems such as these is to
develop less precise indicators of the behavior being measured; i.e.,
accomodate error in the estimates of participation by broadening the
categories with which it is measured. This approach was used in ths

present study through the cereation of indices of participation.

Participation within specific activities, the aggregation took place

aeross activity categories. For example, attending live performances

35
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was'uaed as the aggregate measure for attending jazz concerts,
clasaical concerts, opera, musieals, plays, and/or ballets.
Nonattendance generated a score of 0. Attendance at 1 or 2 events, of
any type, generated a score of 1. Attendance at more than 2 events
produced an index score of 2. This hierarchical measure of per formance
activities is more crude, because it does not aceurately count actual
attendance during the specified period. However, it is probably more
accurate because it absorbs some measure of exaggeration.

Ten indices of current arts-related participation were developed
in this way and the distribution of responses is reported in Table 12.
Each index has slightly different values, which explains the varying
blank spaces on the Table. For some activities; e.g., ballet, even
aggregating several related activities did not create a large group of
high level participants. For others, particularly those that inelude
TV, the rate of participation includes well over 1/2 the respondents.

While these measures may be used as an approximation of ievel of
activity, it must be remembered that none of the questions pursue level
of participation (beyond once and more that once) within the laat year.
Thus, respondents in the same category may have very different
participation rates. These problems not withstanding, the indices
provide another indicator of current participation levels within
defined activity areas. They are sufficiently accurate to support an
analysis of the relationship between socialization and current
participation without fear of misleading results. There is also
sufficient variance in the values to support the statistical techniques

applied here.
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e Twice Twice Twice
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st Last Last L:
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(%) (%)

Total
(%)

Attending Live

Performances of Jazz, 69.2 - =
Classical Music, Opera,

Plays, Musicals &/or

Ballets - PERFORMANCE

Writing, Doing Crafts,

Making Movies, Photo-

graphs, Doing Painting, 71.4 17.6 7.6 - 3.4 2678
Drawing, Sculpture, etc. ' (100%)
- DOING ART

Read, listen to, take

lessons, or do creative 72.3 19.6 - - 8.1%* 2678
writing - WRITING (100%)
Provide Support for

Stage or Musical 97.0 2,5%* o S** - == 2678
Performances - STAGE (100%)
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Doing Art, Visiting
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Watching TV Programs on 41.4
Art = VISUAL ARTS
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* More than once
** Support for one, support for both
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TABLE 12 (cont'd.)

INDICES OF PARTICIPATION IN THE ARTS

More
Once or Than

Never Once . Twice Twice Twice

in the in the in the in the in the

Last Last Last Last Last

Year Year Year Year Year Total

(%) (%) (%) (%) (%) (%)
Attending Any Musical
Performance or Watching
or Listening on TV, 45.4 - - 27.1 27.5 2678
Radio or Records - (100%)
MUSIC
Attending Ballet,
Dancing in Ballet
Watching Ballet on vV, 78.9 - = 20.0 1.1 2678
Doing Stage Support (100%)
Role - BALLET
Attend Plays, Read
Fiction, Watch Plays on 33,9 -= - 47.3 18.9 2678
™, Write - LITERATURE (100.1%
Playing or Listening to
Music &/or Attending 43.8 - - 28.5 27.7 2678
Musical Performances - {100%)
PLAY MUSIC
Watching Plays, Acting,
Writing, Warklng Behind 53.7 24,2 11.9 - 10.2 2678
Scenas - PLAYS (100%)
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Participation and Age

In tne previous Section sociaiization was examined in terms of the
age of respondents. The same analysis is applied to current
participation. Table 13 shows interesting results that probably
correspond to conventional wisdom on the subject. Younger people are
more likely to pursue Jazz related activities than older people. Older
people are more likely to pursue performing arts activities, except for
the very oldest group, where participation drops off. Age (at least in
excesa of 62 years) seems to curtaill aetivities away from home. Visual
arts, gallery an? museum attendance, is more popular in the middle
groups (not middle age) than at the extremes. Media partieipation
follows the same general pattern, although the relationship is weaker.

Figure 1 graphically presents the relationship of age to each of
the participation indieces. The lines shaw a general downward slope,
indicating that participation is lower with age. Howevar, there are
exceptions in intermediate age groups. The continuocus downward sloping
lines are in the artist areas (writing, doing art) and to some extent,
off-stage work. The other areas have a characteristie hump, where
participation goes up in the middle age groups and drops down for the
upper age group. Thus, in terms of likelihood of partieipation, doing
art activities is most frequent at the youngest age, while audience
participation increases for varying periods before turning downward.

Unfortunately, it is not posaible to determine from these data if
age differences are a function of life stage or age cohort. We already
know that younger people are likely to have higher levels of
gocialization. Héwever, with the exception of Jazz, younger people are

not more likely to participate. A rumber of faetors could explain this
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outcome; e.g., cost, children, and adult socialization processes. On
the other hand, it is possible that individuals from a different
"generation" have different leisure behavior patterns, based on
socialization or other factors. The SPPA results will not support an

analysis that anawers this question.

Partiecipation Factors
The factor analysis techniques applied to socialization were also
used to describe participation. To conduct this analysis all leisure

behavior was ineluded in the matrix. In addition to arts-related

sports, exercise, etc., were ineluded. This approach was taken so that
arts-related participation could be examined in the context of all
leisure behvior, particularly to identify the extent of crossover
between the arts and other tyﬁés of leisure behavior.

Results are provided in Table 14. The factor accounting for the
greatest variance; i.e., explaining the most leisure behavior, is a
general standard leisure activities group that includes no arts-—related

activities. This result parallels an earlier study (Leiggrg

Participation in the South, R. J. Orend, Human Resrources Research

Organization, 1979) that identified a general popular leisure factor.

Using slightly different techniques, the earlier study also found a
large portion of the sample, about 1/2, to have no specific leisure
pattern. The low explained variance of this factor analysis suggests a
similar situation. About half the sample (and the general population)

do not have a highly structured leisure activity pattern. They do a
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TAELE 14

LEISURE PARTICIPATION PATTERNS

Group 1 = Mon=Arts Leisure Activities

Factor
Going to Movies .64
Going to Sports Events .63
Playing card, board, electronic or .68
other games
Going to amusement, theme park, .58
carnival, ete,
Exercise Program .58
Sports activity - Bowling, Tennis,etec. .66
Doing Camping, Hiking, Canceing, etc. .50
Reading books or magazines .55
Do Home Improvements or Repair Cars .54
Sroup 2 - Media Arts Factor
Activity Loading
Watch or Listen to Jazz on TV Radio, .44
or Records
Watch or Listen to Classical Music on .74
TV, Radio, or Records
Watch or Listen to Opera on TV, Radio, £ 73
or Records
Watch or Listen to Musiecal Plays on €%
TV, Radio or Records
Watch or Listen to Plays on TV or Radio .60
Watch Ballet on TV .64

Watch Program on Art Galleries or Museums .57

Group 3 - Attending Performances of
Arts-Related Activities — Factor
Activity : Loading
Attend Classical Music Concert .52
Attend Musical Play .69
Attend Non-Musical Play .65
Attend Ballet .56




TABLE 14 (cont'd.)

LEISURE PARTICIPATION PATTERNS

[

roup 4 - Plaving Music

Play instrument in performance or

rehearsal
Play classical music .79

Play jazz .72
Group 5 - Doing Art

R - ) Factor
Activity Loading

Took lessons in writing, art, .61
photography, ballet, music, etec.

Do crafts «54
Do creative writing .48
Make art photos, movies or videos .45
Paint, draw, sculpt, etec. , .62

Group 6 - Going to Museums

Factor

Activit Loading
Visiting art museums or galleries .51
Going to zoo, botanical garden or =56
arboretum

Going to science or natural history .70
museum

Going to historiec park, monument or «33
building

(Visit art or craft festival) (.386)

Group 7 - Performing

Factor
Loading
Act, S5ing or Dance in a Publie 70
Pe:iarmance or Rehearse for Same

Activity

Act in a non-musical role .76
Sing in a musical play or operetta .45
Do behind the scenes work in play, .62

musical, etc.




TABLE 14 (cont'd.)

LEISURE PARTICIPATION PATTERNS

Group 8 - Gardening and Traditional Crafts_

Activity

Work with indoor plants or gardening
Do crafts 1

gquilting, s
Prepare gourmet meals

(Visit art or craft festival)

Group 9 -~ Opera

Attend an opera
Sing in musical or operetta

Sing in an opera

Group 10 - Jazz

Attend jazz performance

Watch or listen to jazz on TV, radio,
or records

38
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few things here and a few things there, but nothing (beyond watching
T.V.) with enough regularity to be considered part of a group.

The remaining factors are heavily oriented toward the arts.

Again, the low level of explained variance suggests that these are
small groups who have fairly regular leisure habits. The second faector
identified was a media factor, which included all of the arts=related
activies in the media (T.V., radio and recordings). Other arts-related
factors parallel some of the participation indices desecribed in Table
12. There is attendance at live performances (factor 3, index 1),
doing art (factor 5, index 2), playing music (factor 4, roughly = index
9), and performing (factor 7, index 10).

Other factors are very specifie, having only a couple of items,
such as opera, daneing and jazz. These correspond to specific
activities.

Finally, there are mixed factors, like golng to museums and
gardening and traditional crafts, that seem to cross over the art
boundary. It is interesting, however, that only two of eleven are

crossover factors. Aside from the large general group that has no

is little mixing of the arts with other leisure behaviors in a
patterned or regular way. People interested in various aapects of the
arts certainly do other things, but not in a regular way. Their

leisure activities are related in only one area.



The foregoing discussion established the variables used to define
socialization and partieipation in the arts. It alse provided the
reader with a general description of the frequency of occurence and
general structure of groups of variables. This rather long
introduction was necessary to establish a basis for the next analyses =
comparing socialization experiences with current participation and

demand for increased participation in the arts.
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IV. THE RELATIONSHIF OF IALIZATION AND PARTICIPATION IN THE ARTS
A. Introduction

This Eection addresses the key focus of the analysis, the
relationship between socialization experiences and current
participation. The basic socialization model predicts that individuals
with positive socialization experiences in a given égtivity>area will be
more likely to partisipate in that area as adults. In this analysis
that hysothesis would be affirmed if partiecipation rates were higher for

those who had a relevant socialization experience. The following

results provide strong evidence supporting the hypothesis across a wide

range of activities.

B. Specific Socialization Experiences

2 shows, generally, that an increase in music lessons

o]
iy
X
=
\1‘
[0
M

experience produces an inerease in current music participation. Because

the Figure may look more complicated than it really is, time will be

P
For some activities, like watching or listening to classical music
on T.V., radio or records (top line on the Figure), the increase across
seven categories of musie lessons 1s almost unbroken. This means that

=

the relationship between th se two activities is stronger (1) as the age
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Figure 2: Relationship of Music Lesasonsa
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at which leszssons ceéurréd increases; and (2) as the number of time
periods in which lessons were taken increases. The proportion of
individuals currently doing this activity is about 25% for those without
lessons and over 40% for those with music lessons prior to their twelvth
birthday. The participation rate increases to almost 50% for those who
had lessons from 18-24 years old and culminates at over 70% for those
who had music lessons during all three time periods. Having a long term
experience with music lessons almost triples current participation in
the activity.

Each music lesson category represents a unique set of individuals,
so there is no overlap across the music lessons experience dimension.
There is total identity, however, across activities; i.e., the various
participation rates for each lessons category represent the ratio for
the same group of people. Thus, among individuals who had lessons only
before they were 12 years old, the second group from the left, over U40%
sald they watched or listened to classical music on T.V., radio and/or
records, about 37% said they watched or listened to jazz on T.V., radioe,
and/or records, 22 % said they attended musicals, about 18% said they
watched or listened to opera on T.V., radie, and/or records, ete. It
must be remembered that these percentages do not all represent the same
people. The 40% who watched or listened to classical music may be

entirely different than the 37% who watched or listened to jazz,

If a second activity line is tracked acrcss lesscn categories, a

slightly different pattern emerges. Attending classical concerts, for

difference based on the age at which lessons occurred, until we reach

43 50



O

ERIC

Aruitoxt provided by Eic:

lessons in multiple periods that ineclude 18 to 24 years old (the last

The uneven or varying patterns for different types of participation
activities indieate uneven effects and the probable influence of other

factors. Those activities that are attended by a small proportion of

E\
or
il
o]
b
=
1]
m
[w]
L]

the population, such as opera, present a reliability problen

the small number of respondents. For those activities, it is probably
best to look at trends across several socialization characteristies to
determine if they all exhibit the same pattern.

The "effect" of socialization on partiec ipation may be measured in
terms of the magnitude of participation. For example, the partieipation
rate for those with music lessons during all three periods is from about
3 to over 100 times greater than for those with no music leasons.

Having had lessons only befor turniég 12 means an increased
participation rate of from 10% to over 100%. If lessons were the only
determining factor in participation rate, their impact could be

considered very strong. However, interpretations about cauaa

(=

relationships must be tempered by the fact that little is kneown about
other variables that act in concert with or outside the effect of

A second perspective on the relationship of socialization and
current participation is provided in Figure 3. Current music-related

participation has been aggregated into a aingle index which provides an

estimate of attendance, media, and performance activities. The musical

music lesson socialization
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participation level is the

category (in a single bar on the graph). The overall results reflect

the previous figure; i.e., as you move from left to right the bars below
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the 0 ~ line get shorter, indicating generally higher participation
levels. This is the expected result because the index of musical
activity 1s a condensed aggregate of all of the lines in Figure 2. What
is different about the bar graph is that it shows how increased
soclalization, represented by movement across the graph, leads to

inereased levels of participation. People who had music lessons from 18

- 2l years old are more likely to have multiple current participation

than those who had lessons before age 12. The top 3 boxes on each bar
get bigger. Thus, when looking at the index of musieal participation,
the higher the level of socialization, as measured by music lessons, the
greater the probability of multiple current participation. This pattern
will be repeated many times as each type of soecialization and
participation is examined. A two-step pattern is inferred from these

results: (1) that having some soclalization in a similar area will be

that the greater the level of socialization, as measured by when and how
many different timeframes leasons (or whatever) were incurred, the

higher the level of current participation -- more is better.

Art Lessons
Figure 4 provides a picture for the relationship between art
lessons and visual arts-related participation levels. Generally, it

follows the pattern established in the previous gsection, but there is a

new dimension. 1In addition to the general increase across all eight
soclalization categories, there is a distinet increase associated with
the sge at which art lessons were received. For 3 of the 6 art-related

activities, having art lessons at 18 - 24 years old is a stronger
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Figure 4: The Relationship &? Art Lesaona

to Current Participation in Individual Visual Arts-Related Activities
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indicator of current participation than having lessons before 12 or from
12 - 17 years old. For 5 of 6 activities having lessons at 12 to 17
years old is a stronger indicator of later partiecipation than having

lessons at less than 12 years old. Thus, knowing when the lessons

occurred provides additional information about their possible effect on
behavior.

Figure 5 is a bar graph showing the relationship of art lessons to
doing art; i.e., painting, sculpting, printmaking, doing videos,
photography, and craftas. Again, as the level of art lessons increased
in age groups and across multiple periods, the level of art activity
also increases.

When other visual arts activities are added forming the indéx of
all current visual arts participation, the relationship remains the same
(Figure 6). Individuals with lessons from 18 - 24 years old are more
likely to partiecipate and more likely to participate at a higher level
than individuals with earlier lessons or no lessons. Forty-eight
percent of those without lessons did no visual arts activities in the
past year. Only 8% of those who had art lessons when they were 18 - 214
years old did not participate in visual arts activities, and everyone
who had lessons in all three periods participated. Figure 6 also shows
a steady inerease across lesson categories for the proportion with the
highest visual arts activity. The one exception is that those who had
les=ons from 18 - 24 years old have a higher percentage rate than those
who had lessons from 12 - 17 years old and less than 12 years old. More

is better, and if it occurs at a later age, it is better still.

48



1

-
[y
L]

g Art

lationship of Art Leason

Index of Doin

to

Figurs §:

w
o
et

aox

W e

-y
row
Ll

TO0%

e

o
]
=

]

3
1 Mad.

I

[ ] ]
fx 3
[
[

L} -

- i <t
; 7 e - - - —
i . - g Erm
ited » ®© noE lo87
I~1® o X = X H,ﬂjgaﬁ
X 1 o ] P SﬂABHﬁD
- — — - - - L,
,,_
]
g ———
L]
£
-

L3
L=]
R

50%

0
20%
0%
%

I [} I I
» .
» »

I o
bl L]

0%
40%

WX D DDl D e s

O

Aruitoxt provided by Eic:

E



o

elation
dex of All Visua)

Re

Figure
In

100%

[ [7a1 .r.
- g

»
7
<

w
o
—

o
<
™

w1 'R
- <

]

. g

w [l -} T
]

W

e

I o »
oo et ']
1 | -

o A

[

<

T L S U i P i o B i T . ) T o 1 i [ ——

I , w

I " &
o oo

R m <

- —-

1 "

I I .
| . )
Roo® O
Wi um <

I "

E=T - - IR PR

1
1
[
I o
|-
1

»
[+~ ]
| "
]

oo
L]

L I
L]
- o

A R ~ T U -

57

50

O

Aruitoxt provided by Eic:

[E



O

ERIC

Aruitoxt provided by Eic:

Other Art-=Related Lessons

The comparison of acting lessons to acting and drama related
participation, ballet lessons to dance participation, writing lessons to
writing and drama-related participation, and craft lessons to
craft-related activities follow similar patterns to those described for
music and visual arts. The figures describing these relationships are
present in Appendix A (A1 through A6). Although each has a unique
element or twist, the basic theme is always the same; if you had leasons
in that activity, you are more likely to participated now.
participation areas. For example, the age at which lessons ocecured is
less important to ballet performance than multiple timeperiods. Age of
writing lessons is important for,a?tendanee and réading, but lesas

important for doing creative writing. On the other hand, age of lessons

Readers are urged to examjie the figures that addreas their
particular area :°* interest carefully to identiify specific variations
in the general | ..cern. In the interest of keeping this report
manageable, however, we will not engage in a complete narrative
description of all areas.

The implications of these results for policy and program design are

“significant. At the risk of inferring too much causality from these

relational results, it seems evident that having lessons makes some
difference in later partieipation. Those who had more lessons are likely
to be more intense current participants. Those who had lessons later in-
life are likely to participate more than those who had their training

while very young. 1In terms of designing training programs, maximum
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effect is possible only if the training is continuous or, at least,
occurs over several different timeframes. Training that ocecurs only
once and at a young age will have the least effect on adult
participation.

There are at least two possible reasons for this. First,
familiarity may play a role. If I received my training only a few years
ago, it is more likely to have an effect than if I had it 20 or 30 years
ago. Other analyses show that the correlation betwezn socialization and
participation decreases somewhat with age. Second, training incurred in
the 18 - 24 year old timeframe is more likely to be voluntary. Because
it iz something people want to do, they are more likely to continue to
pursue it in later 1life. Thus, a program that offers the opportunity

or later training is likely to produce more arts adherents than

L]

programs offered at an earlier age.

Appreciaticn Classes

Lessons teach you how to do or perform an art or art=related
activity. Art and music appreciation classes presumably teach you to
understand and appreciate the arts, to become a customer of the arts.
If this assertion is true, a hypothesis about the relationship of
appreciation classes to current participation would be that individuals
who had apprecilation classes are more likely to participate in related -
activities than those who had not had such classes.

Tables 15 a;d 16 provide some evidence to support the hypothesis
and some exceptions that demonstrate the difference between appreciation
classes and lessons, as socialization experiences. 1In Table 15, the

strongest relationships exist between appreciation classez and consuming
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TABLE 15

ELATIONSHIP OF ART APPRECIATION CLASSES

I
AND CURRENT VISUAL ARTS ACTIVITIES

Art Appreciation Classes

While During
e l18-24 More Than
None Age 18 yrs. old One Period

Visited Art

Galleries/Museums 15.8 30.4 53.2 71.1
Watch TV

FPrograms on 18.0 37.0 46.2 60.0
Visual Arts

Visited Art or

Craft Fair 35.5 5§5.8 72.0 73.3
Do Folk Crafts-—

Weaving, Sewing, 32.4 41.3 5.°F 51.1
Crocheting,

Quilting, etc.

Do Crafts -

Ceramics, Jewelry, 10.3 22.5 21.3 26.7
Leather, etc. :

%
[¥,]
(¥ ]

Do Art Photos,

Movies, or Videos 7.7 18.1 25.9 31.1
Do Painting,

Sculpture, Drawing, 6.7 28.3 23.8 48.9
Printmaking, etc.
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visual arts through attendance at visual arts events. These
relationshipa follow the model of increased participation with incereased
class levels (either when older or more frequently). For those who do
art, the relationship is only slightly less consistant in that having
classes at a later age may not be as important. Partiecipation rates for
rrafts people and painters, sculptors, etc., actually decline somewhat
among those who had classes between 18 and 24 as opposed to before 18
years old. The overall relationship, however, remains positive;
individuals who had classes are more likely to be artists and art

consumers by wide margins over those who did not have art appreciation

classes.

arts-related participation is also positive, but may be somewhat weaker
than for visual arts (Table 16). The effect of classes before age 12,
for example, is negligible for most activities. (A small N precluded

testing this group separately for visual arts.) The participation rates

their high school years, but the inerease for college age classes is not
as strong. Similarly, those who had classes during more than one period
may not participate at a higher rate than those with lessons in a single
period; for example, attending operas or musicals.

In one way, a similar phenomenon ocecurred for the visual arts where
participation rates for artists were not as high as for consumers of
art. (See, also, Table A1 in Appendix A.) Thus, it is poasible to
conclude that the effect of appreciation classes iz weaker for

practitioners of the arts than for consumers of the arts. A reasonzble

explanation for these results is that, while appreciation classes may
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TABLE 16
IONSHIP OF MUSIC APPRECIATION CLASSES
AND CURRENT MUSICAL ARTS-RELATED PARTICIPATION

Music Appreciation Classes

While While Mo
Before 12-17 18-24 0
None Age 12 yrs. old yrs. old P

Attended Jazz
Parformance 7.2

~J
"

T
]
o
[
s
P
L¥)

3.1 28.3
Attended Classical
Music Performance
Attended

: a
Attended a Musical
Play 14.3 22.86 31.0 8.4 37.7

Listened to or
Watched Jazz on 24.5 35.5 46.3 50.2 62.3
Media
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introduce or refine interests, they do not generate techniques.

The effect of arts appreciation classes on total visual arts

Figure 7. The earlier patterns showing an increased level of
participation associated with increased age or frequency of
socialization experience is repeated, although modestly, in the present
data. With one exception, the bars in the graph become wider as one
moves from left to right on the participation side (top). More classes
or classes when older means a higher level of participation. In this
instance, level of participation means a greater variety of visual arts
activitiea or more activity in one or two areas. Similar results apply

to music appreciation classes and the index of musical participation

(Table A2, Appendix A).

Early Exposure to Arta-Related Participation

Three of the socialization questions addressed youthful
participation as arts consumer: (1) visiting art galleries and museums;
(2) attending plays, classical concerts, and dance performances; and (3)
hearing clasical music or opera in the home. Again, the basic

hypothesis suggests that greater exposure will result in greater current

ses the hypothesis by comparing hearing claasical

=]
w
o
~
Ly
—
-3
o
o
[+}
“3
o
1]

music or opera when young to current participation in various musical
activities. General results again confirm the expectatien that
socialization has an effect on current participation. Apparently, early
exposure rubs off or is assoceciated with other socialization activities

which have a combined effect on later participation. However, more
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TABLE 17

RELATIONSHIP OF HEARING CLASSICAL MUSIC IN THE
HOME TO CURRENT PARTICIPATION IN MUSICAL ACTIVITIES

[n¥]

Never Occasionally Often
(%) . %) (%)

Attended Classical
Music Performance 6.6 21.0

T
[N
»

L

¥ ]
L
e

Attended Opera 1.0 3.5
Attended Musicals 14.3 27.5 28.4

Listened to or Watched
Classical Music on Media 24.0 58.3 78.9

istened to or Watched
pera on Media 1l.8 27.5 46,0

ot
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exposure is not uniformly asoeiated with higher partiecipatien. Those
individuals who indicate they heard classical music or opera "often"
were not more likely to attend concerts, but were more likely to enjoy
media versions (T.V., radio, or records) of their favorite musiecal
activities than those who had only ocecasional exposure during their
youth. (Also see Table A3.) Perhaps they developed the habit or
expectation of participating in this manner or perhaps independent
factors limit the absolute level of attendance beyond the effect of
degree of socialization. A later analysis of barriers to increased
participation suggests that soéializaiion factors have little, if

anything, to do with why people do not partieipzte more.

Performances

The second type of audience socialization is actually visiting art
Again, the survey question focussed on’how often rather than when the
experience occurred. A positive relationship will show current
partieipation increasing in light of similar earlier experiences. Table
18 demonstrates a positive relaticnship between visiting art galleries
and museums and various current visual arts activities. The strength of
the relationship varies acroas different types of activities. It is
strongest for gallery visits (the same behavior) and T.V. showa about
visual arts; i.e., audience participation. It is much weaker for doing
visual arts--crafts, painting, photography, etec. The variation in
strength of this relationship applies to frequency differences also.

There is little difference in the proportion of respondents who do art

50
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5 A ES AND MUSEUMS DURING
CHILDHOOD TO CURRENT PARTICIFATION IN VISUAL ARTS ACTIVITIES
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Visited Art Galleries or Museums
During Childhoed

Never Occasionally Ooften
(%) (%) (%)

Current Visits to
Art Galleries and 14.4 35.0 45.9
Museums

15.7 36.5 44.3

Ll
=
L]
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ry, 10,: 5.7 12.8

Do Art = Paint, 7
Sculpt, Draw, 7.3 15.7 22.1
Printmaking °

Art - Photos,
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based on the frequency of visiting art galleries during their youth.
The same pattern applies to a comparison between gallery socialization
and the index of visual arts activities (Table Al).

The power of socialization applies in a similar way to attendance
at current music musical arts activites, wheres more frequent
soclalization experiences have little or no effect on activity levels
(Table 19). Perhaps the defusion of the socialization experience into
different kinds of activities, plays, concerts, and dance performances,

has a restrictive effect on the relationship. When early attendance is

two more similar activity groups, the overall effect of soecialization
remains and the lack of effect of level of partiecipation is repeated
(Figure A7). Thus, it helps to have had these experiences, but it makes
little difference if people had them frequently or infrequently.

When the attendance socialization experiences are combined into a
single index, there is no change in the strength or shape of the
relationship- Current attendance increases if soeialization experiences
are present, but the frequency and breadth (as measured by the
occurrence of both types of activites) of socialization experiences
makes little difference on the level of current participation=-m~—: *-
not better (See Figure A8).

Conclusions to be drawn from the results presented t¢ " i :ui % ..
Seetion IV are: (1) the appearance of any soecialization is ..l - ' pe
reflected in higher rates of current participation in rélated;
activities; (2) for many activities the age of socialization is an
important predictor, especially socia;igatién that occured during

eoliege age years (18 - 24); (3) audience type socialization activities
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TABLE 19

RELATIONSHIP OF ATTENDING PLAYS, DANCE OR CLASSICAL
MUSIC PERFORMANCES DURING CHILDHOOD TO CURRENT
ATTENDANCE AT THESE PERFORMANCES

Dance or Classical
es During Childhood

Never Occasionally Often
(%) (%) (%)

Attended Jazz
Performance 6.6 17.0 l4.8

Attended Classical
Musgi¢c Performance 6.4 18.6 30.5

Attended Musicals 12.7 29.7 36.7

Attended Operas 1.2 3.5 .3

= Listened to or :
. Watched Classical 25.6 56.3 53.1

Music on Media
Heard Opera on Media 11.7 28.9 32.0
Listened to or B

Watched Musicals 18.3 29.0 47,7
on Media
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are better predictors of current audience behavier than of doing art,
espeeially in terms of higher activity levels; and (U) levels of
socinrlization predict differentially with lessons and appreciation

classs o being much better predictors of high levels of current aetivity

than audience socialization experiences.

Indices of Socialization and Current Participation

The demonstrated relationships between individual activities and

indices of socialization (more general indicators of early arts-related
experience) and indices of current participation (more general

indicators of the amount of current artas-related activities). These

for other indices, show the relationship of individual activities in an
aggregated format. They also show the effect of multiple experiences.
In Table 20, for example, the absolute level of current visual
arts-related participation goes continually upward, from 27.5% to 92.8%,
as soclalization level increases. At the same time, the preportion who
participate frequently goes up as the level of socialization goes up .
This relationship is basically true for all four indieces of current
participation presented in these Tables.

What this means is that if higher levels of current participation
are a goal, then inducing higher levels of socialization may be one key
to achieving that goal. Obviously, the preceeding statement must be
highly qualified because the SPPA does not provide sufficiently reliable
and unambiguous data to support coneclusions about direet causal

linkages. Even beyond the quality of the data, there is very little
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TABLE 20
RELATIONSHIP BETWEEN INDEX OF SOCIALIZATION AND THE INDEX
OF CURREHT VISUAL ARTS ACTIVITIES

Index of Socialization

No Moderate High
Arta-Related Very Low Level of Level of Level of
Socialization Low Level Socialization Socialization Socializsa
Experiences Experiences Experiences Experiences Experienc
0 1l 2 3 4
(%) (%) (%) (%) (%)
t Participation 72.5 45,7 32.1 19.4 7.2
2 Activities 22.9 42.9 51.1 50.3 7.0
ivities 3.3 7.8 9.2 16.5 24.2
More Activities 1.3 i.7 7.7 13.8 31.6
100.0% 100.1% 100.1% 100.0% 100.0%
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known about the qualitative nature of earlier soecializatien experience
to argue for, say, trainiag quotas or forced participation. However,
the size >f the differences in participation level across socialization
levels, starting with none, is startling. They are not marginal
increments of' 15% or 20% of the initial rate, but increases in orders of
magnitude. Also, the differences are not artifacts of correlations
between aocialization experiences and strong demographie participatien
predictors, like income and education level. Regressionas using
socilalization predictors and socio/demographic characteristics together
demonstrate the continued strength of the socialization predictors, even
when controlling for other factors. Socialization prediets current
behavior even when the significant effects of education have been
removed. (3ee Appendix B.)

While this is not a startling finding in light of the common sense
model guiding the analysis, it is important because these results
support the model (not prove it) throughout, and despite data problens
that could have destorted or greatly diluted the relationships.
at work now is complex enough that it is not possible to tell exactly
how soeializatin influences later behavior. Even if we assume for the
moment that the relational results described here represent =ome kind of
causal link, it is clear that most of the variance in current
participation is still unexplained. That is, we only know a small part
of why people participate in arts-related activities. Further, we know
that some people participate despite a lack of éacialization and that
some who have been socialized do not participate (Section V discusses

this issue in greater detail). We also know next to nothing about the
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BETWEEN THE INDEX OF

SOCIALIZATION
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TABLE 22

OF CURRENT MUSICAL ACTIVITIES

No

Arts-Related
Socializatien

Experiences
0
(%)

69.7

In

dex of

L

Very
Low Level
Experiences

1
(%)

o
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»
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34,0
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2
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TABLE 23
RELATIONSHIP BETWEEN THE INDEX OF SOCIALIZATION AND THE INDEX

OF CURRENT PERFORMANCE ATTENDANCE

Index of Socialization

No oderate High

Arts-Related Very Low Low Level of Level of Level of
Socialization Level Socialization Socialization Socializa
Experiences Experiences Experiences Experiences Experienc

0 1 -2 3 4
(%) (%) (%) (%) (%)

ied no
rmances 8

-
w
o

76.0 66.5 6l1.2 37.0

11.7 21.2 28.0 30.1 38,8

led 3 or More .
‘mances 1.4 2.8

100.1% 100.0% 100.0% 100.1% 100.0%
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quality of socialization experiences. We do know there is something
there.

In light of these considerations, it is difficult to identify a
pPolicy that will have a high probability of furthering a goal of
increased adult partiecipation. It is even difficult to target the
appropriate populatien group. Doez one select those already being
Socilalized using the logie of more is better? Or, does one seleet thoszse
not receiving socialization in order to create the first basic atep?
The latter approach assumes that other factors, not even considered in
the present study, are not driving socialization results or at least
operating as catalysts. These are unanswerable questions using
available data, but questions that must be addressed before effective

policy can be initiated.

Socialization, Partiecipation, and Age

The earlier analysis of socialization and participation showed that
age made some differences. Younger people had higher socialization
levels and participation levels varied around the age of respondents in
a complex pattern depending on the subject and type of activity
involved. 1In the present analysis, aée will be examined in terms of its
effect on the soecialization = participation relationship.

In order to efficiently examine this question without redoing all
of the foregoing analyses for each age group, a shorthand technique for
describing the magnitude of relationships between socialization and
participation will be used. This technique is correlation analysis.
Simple correlations show the magniture of relationships between pairs of

characsteristies. The Spearman Rank Order correlation coefficients used
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for this analysis range from -1 to +1, with -1 indicating an inverse
relationship (aa one goes up, the other comes down), 0 indicating no
relationship (a change in the value of one characteristiec has no effar
on the value of another characteristic, and +1, indicating a perfect
positive relationship (every change in the value of one characteristic
corresponds to a precisely proportional change in the other
characteristic; e.g., an increase in 1 ineh in height equals 5 pounds in
welght for every person). 1In the social sciences, where behavior is
usually the result of a complex set of circumstances, correlations of
about .3 are usually considered acceptable, .5 is good, and .7 or .8 may
be too good to be believable, expecially if only two charcteristics are
being compared.

In Table 24, a matrix of correlation coefficients is used to
describe the relationship between pairs of soeializsation experiences and
current participation activities. In this matrix a single number
Summarizes all of the results (with some loss of information) previously
presented in a whole table. For example, looking at Part A, the second
value in the first row is .25. This means that for individuals from 18
~ 24 years old, there is a moderate positive relationship (as cﬁé goes
ecnzgrts, plays, ete., as a child (index of attendance) and doing art.
Those who attended during their youth are more likely to do art. That
relationship was described previously. However, we now look further
for a Spearman Rank Order correlation coefficient) for those from 43 to
62 years old is .16. The relationship for this group is not as strong
a3 it was for the 18 to 24 year olds.
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TABLE 24

THE CORRELATION* OF SOCIALIZATION INDICES AND

PARTICIPATION INDICES C

. Correlation of

Index of Childhood
@tﬁgﬁdapgé and -

Doing Visual Arts

Doing Writing or
Literary Activities

Doing All Visual
Arts-Related

Attending Music
Performances or
Watching/Listening
on Media

Attending Live
Arts-Related
Performances or
Places of All Types

*Spearman Rank Order

18-24 yrs.

25-31 yrs.

32-42 yrs. 43-62 yrs. 62

+23

-29

29

Correlation

71

.33

.22 .16 .

30 +29 .

.30 .33 .

§3



Doing Visual Arts

Doing Writing or
Literary Activities

Doing All Visual
Arts—-Related
Activities

Attending Music
Performances or
Watching/Listening
on Media

Doing Drama and
Literature-Related
Activities

Doing Musical
Audience and
Performance
Activities

Attending Live
Arts—Related

Per formances or
Places of All Types

Gambiﬂfé

TABLE 24
(cont'd,)
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25-31 vyrs.
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43-62 yrs.

.44
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.49

.44

.27
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.48

.47

62+

. 3L

.41
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Index of Art/Music
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TABLE 24
(cont'd.)

18-24 yrs.

Joing Writing or
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‘atching/Listening
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r Places of All
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.51

.39
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.38
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'er formance
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TABLE 24
{cont'd.)
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If we look straight down the 62 or older column to Attending Music
Performance or Watching/Listening on Different Media, Rho = .44, Thus,
childhood attendanee is a much better predicter of adult attendance
Making these kinds of comparisons throughout the matrix allow the
comparison of the "effecta" of socialization across age groups (and
across categories of socialization and/or partiecipation).

One of the first things noticable when scanning the Table is that
there are significant differences. The most persistant is that
correlations are often lower in the oldest age group. One
interpretation of these results is that any effect socialization may
have had begins to wear off U0 to 5¢ years after it occured.

Another pattern is that correlations for doing art or writing are
usually highest among the youngest respondents, 18 - 24 year olds,
probably because they are closest to their classes and the age of
experimentation. When mixed with the demands of jobs and families, it
may be more difficult to maintain activity levels in these areas.

A third general pattern is that for more sedentary audience
éctivitiesg the strongest relationships are most likely to exist among
middle-aged people (43 - 62 years old). The delay is more lilkely to be
the result of changing socio-economic status and the ageing of children
than anf time capsule in socialization, but it is a prominent difference
assaéiated with age.

In some cases there i3 very little difference across age groups.
Such is the case for "doing all visual arts activities" in any of the

first four greups. In this instance age does not seem to matter much.
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In other areas, such as "doing art" or "attending musieal
performances...," there are wide differences.

than with the level or type of socializatioen experience. Despite the
fact that socialization experience levels VAry across age groups
(Section III), their impact seems to be relatively constant.

One final summary note, an earlier point about the different
ef'fects of types of socialization (lessons, appreciation, attendance) on
types of current behavior is clearly demonstrated in Table 24. The
correlations between lessons and doing art (Part B) are much higher than
between attendance and doing art or appreciation classes and doing art.
Correlations between attendance or appreciation classes and current
attendance activities are, however, not higher than beéween lessons and
current attendance. These figures identify actual lessons as the
strongest predictor of subsequent participation behavior. It may be
that learning toc do is a better approach to socialization directed at

later participation than learning about.

Socializatlon / Partieipation / Demographiec Factors
Previous factor analyses examined the structure of socialization
experiences and current participation aectivities separately. That

search was for internal structure of those characteristies. Factor

‘analysis was used later to search for commonality across those activity

areas and other individual characteristics (socio=economic status and

demographics). The factor analysis was asked to identify relationships

between socialization and current participation in light of mpaaible of

77
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identified factors that contained two or all three types of

characteristies. The results were otherwise. The resultant factors

no strong connections between specific socialization and participation
characteristiecs (at least not stronger than the internal relationships)
and there are no overriding predictors of either socialization or
participation among socio-demographic characteristies. (Factor matrices
are presented in Appendix B.) Thus, while it is posaible to demonstrate
individual relationships, much of the variance in current participation
behavior remains unexplained in terms of either socialization or
soclio=-demographie characteristies., The uneiplained variance is probably
largely the result of the complex development of attitudes toward
leisure behavior and theinteraction of those attititudes and other key
factors in people's lives (family, time, etc.). In Section VI a brief
look at barriera to demand for increased participation sheds some light

on these issues.
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V. EXCEPTION ANALYSIS

The analysis in Section IV described the primary relationships
between soclalization and current partieipation. The focus was on the
behavior of the majority in each subgroup. For individuals without
socialization experiences, the overwhelming majority were those who do
not currently participate in an arts-related activity. For those with
significant amounts of socialization experiences, the majority was
usually those who do participate. Section V focuses on those who are
the minority in those situations.

Conceptually, the significant question is why does the minority
behave differéntly than the majority? If 98% of indiQiduals without
any measured socialization experience do not attend opera, why do 2%
attend opera? Conversely, if 90% of people with high levels ef
socialization visit art galleries or museums, why do 10% not visit art
galleries and museums? The analyses of these questions is being called

exception analysis.

There are as many reasons for being part of the minority as for
being part of the majority. Therefore, the exception analysis will
examine only a few of the factors contributing to these differences.
Specifically, charcteristics available in the SPPA survey will be used
to explore the issues of minority differences. Of three types of
variables examined in this analysis, socialization, participation, and
socio=demographie characteristics, only the third provides a basis for
comparison of majority and minority respondents. The research queation

being asked is therefore: how do minority respondents on a particular
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large number of tests (64 X 7 variables) were performed, a very

participation question differ socio-demographically from majority
respondents? Are the 2% of unsocialized opera attendees richer, better
educated, more likely to live in cities, or what? For each question on
current partiecipation where the split on a given socialization
experience level is at least 70% to 30% (i.e., there was a strong
relationship between socialization and participation at that level),
the two groups will be compared on: (1) age; (2) income; (3) marital
status; (4) race; (5) sex; (6) education; and (7) community size. For
each factor, the mean value for participants and nonparticipants is

comparid using a t-test to estimate the probability that sample

' differences are statistically different in the population. Because a

stringent probability (p < .005) was used to judge significance.
Therefore, where differences are reported, they are very likely to
represent real differences in the total population.

Summaries of results are presented in Tables 25 and 26. Table 25
presents comparisons betweeen the majority non-participants and the
minority participants among individuals with no soecialization
experience. The Table is divided into 7 parts based on type of
socialization experience. Each part has from one tavsix activity
types. The first row under Part A shows that people who attend jazz
concerts without having had music lessons are likely to be 8 years
younger, have higher income, and more education than unsocialized
non-attenders. Each row can be read in the same way, first the
socialization experience, then the activity, and finally how minority

participants differ from majority non-participants.
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The key characteristica of unsocialized participators are (1) that
they are almost always beﬁter educated; (2) that they usually have a
higher income, often for activities that do nét require money to
support participation, such as watching or listening to cpera on TeV.,
radio or records; (3) that being younger is important in Jazz-related
activities and doing art; (4) that they are more likely to live in more
urban environments (again) even when participation would not be
affected by availability.

Table 26 reports results for those who do not currently
participate even though 70% or more of their socialization cohorts are
likely to be participating. As might be expected, the nonpartieipants
often have the opposite differences from unsocialized participants.
They tend to have less education, be more rural, and be slightly older.
Thus, key socio-demographic characteristies affect participation both
positively and negatively.

The results for nonparticipants are different from the results for
participants in another way. Of 18 current activities on indices
examined, 8 show hé differences on any of the seven characteristies.
Whatever keeps highly socialized individuals away from activities
pursued by a large majority of their socialization cohorts is not
explained by the demographiec charaeteristics examined here. One
possible explanation is that these individuals may be representative of
the problem of imprecise measurement. The lack of preecise gqualitative
or quanitative indicators of socialization experiences may have
erroneously grouped these respondents with those having more or better
soclalization experiences. Another less complex explanation is that

they just do not care for the particular activity any more.

26
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PROFILE OF EXCEPTIONS
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Attitudinal questions may be able to resclve the issues not resident in
socilo-demographic characteristics.

Both Tables deserve more careful study because they show resuslts
for specifie activities that are enlir *“aning and even a little
surprising. For example, non-writers (Table 26, row 11) are more
likely to be male, and nonpartiecipants in doing art are more likely to
be white. Except for jazz related activities many paratieipants in
arts-related activities and more likely to be white.

There are many questions to be answered about arts-related
paticipation, particularly those which focus on the role of attitudes
and values. In the next Section, an analysis of demand for incresed
participation and, in particular, barriers to increased participation

shed some light on the discussion of what happens after soeialization.
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VI. SOCIALIZATION AND DEMAND FOR INCREASED PARTICIPATION
A. Demand for Increasad Partieipation

The Shape of pemand

Demand was measureed by asking respondents if they would like to
do each of the seven audience participation activities more than they
had done in tlhe past year. There was no reference to how much more,
how strong the interest was, or their previous level of participation.
However, responses provide an indicator of the relative deszire for
inereased involvement, and it is possible to compare current
participation and socialization experience to the demand respanses.

Table 27 identifies the proportion of respondents who expressed an
intereat in inereasing their level of participation! Column 1 shows
that from 7.6% (opera) to 32.7% (musicals) said they would like to
inerease participation in each activity. The order of increases is

roughly the same as current partiecipation (column 2), although demand

always exceeds current particip
currently do the aetivity). The projected new participation level in
terma of numbers of people atte ending, not attendance frequency, was
generated by adding current participants to nonparticeipanta who

expressed an interest in attending (eolumn 3). This is clearly a

fabricated number because it does not take account of barriers to

increased participation, both externally and self generated. Column 4
presents the possible percent inerease in pa rtiecipation ratea (eelumn 3

divided by column 2), if there were no barriers of either type. Real

kiS5
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potential market is probably much closer to current rates because most
barriers are not really addressable.

The relative increases expressed in the demand are interesting
because they seem to show areas that are close to gatiation; i.=.,
going to art galleries and museums, and areas that would likely produce
the greatest ineorease if barriers were not present, attending musicals,
and areas of greatest possible relative increase, attending operas.

A breakdewn of demand shows tha: rates are much higher for current
participants iﬂ'eaen area than they are for nonparticipants, ranging
from a ratio of about 2 to 1 for visiting art museums to more than 7 to
1 for attending operas (Column 1, Table 28). From 50% to 68% of
current participants would like to increase their partieipation, while
only 7% to 25% of nonparticipants would like to increase participation.
The barriers, of whatever type, are not generally what is keeping
nonparticipants away from the arts. However, even the smaller relative
increase for demand leads to a mueh larger potential increase in
participation from non-participants because of low current attendance
rates (Column 2, Table 28). Of course, these figures do not address
who is really likely to increase their rate of participation if

barriers were not present.

Demand and Socialization

The relationship of demand to socialization experiences is
described in Tables 29 through 33. The proportion who say they would
like to increase participation is presented for each socialization
level within each activity type, controlling for current participation

and nonparticipation. The demand for increased attendance at claasical
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TABLE 28

FPercent who Absclute

Want to Percent of

Participate More Total Respondents
(%) - (%)

54 5.2

sants 13 11.6

Performances
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Among Non-
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-]
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Participants
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Ballet Performances
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Participants 10 9.6
Vigit Art Museums
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Participants 2
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music concerts is illustrative of the process and a typieal result
(Table 29). Among those who currently participate and have had no
arts-related lessons of any type, 55% would like to increase
partiecipation rates. Among nonparticipants with no lessons, only 8%
want to increase attendance. Among current participants, only 45% with
a low level of lessons want to increase attendance, but that figure

increases to 64% among those with a high level of lessons. Having had

participation fer current participants.

For nonpartiecipants the pattern is gimilar, a;tﬁaugh more closely
related to socialization experiences. The demand rate begins at 8% and
steadily increases to 31% as the lessons rate increases. For
nonparticipants, an increase in lessons means an increase in demand for
ineresed participation. This relationship applies consistantly to all
types of socialization experience. The phenomenon nay be explained as
the lingering effect of previous learning; the more extensive the
experience (as measured here), the greater the effect.

Among participants, the re;aticnsh}p is less conaistent.
Generally, demand is higher among those with more socialization, but
this is not always the case. Nor is it always true that demand will be
greater for those with any sccialization than for those with no
socialization. The demand for classical music concerts in Table 29 is
a case in point.
nalyses established ths relationship between

Earlier

]

socialization and current participation. The results of Tables 29
through 33 suggest that once arts-related participation is a part of

somecne's leisure pattern, the effect of seecializatien experiences is
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TABLE 29

Lessons Index
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TABLE 31

' RELATIONSHIP BETWEEN DEMAND FOR INCREASED PARTICIPATION
AND INDEX OF CHILDHOOD ATTENDANCE AT ARTS EVENTS

Atte dan:e Ind ex

No Multiple
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0 _ ) 1 2 3
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TABLE 32
D RELATIONSHIP BETWEEN DEMAND FOR INCREASED PARTICIPATION
AND HEARING CLASSICAL MUSIC AT HOME AS 2 CHILD

Heard Classical Music at Home

Never Some Often

(% Wanting to Increase Participation)
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Participants 12 15 19
Demand for Classical
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reduced in many cases. However, if arts—ralatedxpafﬁicipatign is not
part of current leisure activity, the effect of socialization is more
consistent--more socialization means greater demand.

Whatever the effect of soeislization, demand among
non-partieipants never reaches demand among participants with the same
level of socialization. Demand among highly socialized nonparticipants
can exceed demand for current partieipants with low levels of
socialization in three of the more popular areas; attending musicals
(Table 30), attending plays (Table 30), and visiting art museums and

galleriea (Table 29).

The relationship of demand for increased participation and age are
highly dependent on the activity (Table 34). All age groups follow the
pattern of higher demand among current participants, however, patﬁerns
within activities vary greatly. For jazz, demand generally decreases
with age, regardless of participation experience. Among partiecipants,
the demand for clasaical music concert attendance increases with age
even to the oldest group. Among nonpartieipants, it drops off in the
oldest group. The same pattern exists for opera. Demand for musicals
and drama is relatively flat acroass age groups for participants, while
decreasing somewhat in the oldest group for nonparticipants. Demand
for increase in visual arts activity decrzases with age for both
participants and nonparticipants starting with the 32 to 42 year old

group.
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TABLE 34
' RELATIONSHIP BETWEEN DEMAND FOR INCREASED
PARTICIPATION 2ND AGE
Age

18-24 25-31 32-42 43-61 62+
yrs. old yrs. old vrs. old yrs. old _Yrs. old

(% Wanting to Increase Participation)
Demand for Jazz
Among Current
Participants 57 64
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™
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Demand for
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Participants#* 33 28 40 45 83

Among Non- .
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B. Socialization and Barriers to Increased Participation

The final analysis looks at the relationship between self reported
barriers to inereased participation and socialization. arriers are
factors prohibiting increased participation cited by those who said
they wanted to participate more. No specifie hypotheses to predict how
socialization will affect the seleection of barriers were generated
because there is no obviéus model supporting logical connections. The
analysis was designed to identify relationships if they exist.

Table 35 lists 21 different barriers cited by respondents who
wanted to inerease partiecipation and the proportien whe eited each
barrier as it applied te partiecipation in different activities. Cost
and time are the most frequently cited barriers, availability is third.
Time, motivation, and to some extent coat, may be perceived as
ambiguous responses because they may be simpl& a reflection of
priorities. Some people mey work so much or have other family
pressures that there is literally no time for leisure pursuits.
Similarly, some people earn so little money that all "costly" leisure
activity is prohibitive. However, many others are making choices about
the distribution of their leisure time and funds that amount to the
establishment of a priority list of activities, whether eonscious or
unconscious. The existence of priorities implies the making of value
choices. If people have made such choices in the past, particularly
with regard to the use of time, it is not clear that those choices will
change in the future unless there is an attitude change. Therefore,
demand for increased participation must surely be discounted to the

extent that real choice behavior has determined participation in the
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past. If I didn't have time to do it last year, I probably won't have
time this year (other things being equal).

Table 36 shows the 9 most frequently cited barriers as they are
distributed across different audience activities. The percentages
cited in this Table total 100% across barriers for each activity. The
Table shows almoat no différenge in the citation of factors for not
inereasing demand across activities. The exception is visiting art
galleries and museums, where the fact that most of these are free is
reflected in a lower proportion mentioning cost and a higher proportion
mentioning time. -

The absence of variance across activities applies to differences
across soclalization experiences as well. The citation of barriers was
compared across levels and types of socialization experience with the
same result. There were no signifieant-differences in the selection of
the nine most commonly cited barriers that were associated with whether
the respondent had any socialization experience, the different types of
socialization experience, or the amount of socialization. (See Tables
in Appendix B.) Whatever drives the citation of barriers, it does not
=eem to be socialization. The absence of a theory to explain

relationships between socialization and the selection of barriers is
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BARRIERS TC INCREASED PARTICIPATION BY TYPE OF ACTIVITY
Barriers
Not No one to Baby- Heaith Too Traffic No
Cost Available Go Witil Sitter Age Far Parking Time Motivation
_% % % % % % % % %

1 Jazz
rmances 23 le 4 4 2 10 4 29 7
1
ical
"mances 22 14 5 5 4 11 6 26 7
1 the

25 17 6 3 3 13 5 23 5
i
1ls 25 15 6 5 3 10 5 25 7
i

24 14 6 & 2 10 4 25 10
1
s 22 18 7 4 3 10 5 22 8
Galleries
Museums 8 17 5 4 3 14 6 34 ]
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Figure Al: Relationship between Acting Lessons and
’ Current Attendance at Plays

90%

OFE xR

ind the Scenes Work
on Plays, Musicals, Etc.
70%
See or Hear Plays in
Media

60%

50% -

o I W vl R oot @D D et oo

Attending Playa

L1 s 3

40%

[V O

30%

HpD e

- - - — — |
' None Before 18-24 During
18 Yrs. Years More
old 0ld Than One
Period

A8




o w

an
tie

s0na

Related Activi
X
e

F T T T T o e e e e e e e e e e e e e e o e e e i e e i 2 e m i e[
® a | L] ﬁ [~ ” o
,iﬂ J woo- [ R I

5ol | i
: , [ oy | K -] | 2] Wolom ko R
[ | - vl e e o b o By A
! 5 z z Bl m19Z=RO0g

138

Aoting Les

e
m w , B i (O 0d oy
] | W 1] | & - 1 ¥ ﬁm% MM

] .,m H, [ sm 7 nﬂ, 2 ,, O [mwmeo
= | o | - | - ,mi;Y

eaen
ng
|

p Betw

7i TEmEm “ Iiii! e IBM e !ﬁm s s m—— I,“l ot e e —— iiﬂ ,ﬁ ﬁ o
| , =
) ® +@ | o T ) ] I po.H®
SRE[Z0E| L od E 2 [24= 3
- I 0 2 o I e o lum e
= 2 | I — ] oc |

elationshi
Time
%

R
articipation in Acti

P

,
w»ooe W wool
ﬁ

i I [ o

i i o i T o Y e 1 1 i o T A e e i ]

g na
| ;

Figure AZ:
Current

W O e W D W T B A el Bl e RO BOZ0 O B R U @ DT e e Booed el QW

O

Aruitoxt provided by Eic:

[E



Figure A3: Relatianshi; between Ballet Leszons and
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Figure A6: Relationship between Craft Lessodns and
Current Participation in Craft-Related Activities
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Did not do
Visual Arts

TABLE Al

ECIATION CLASSES

al

P
AND THE INDEX OF DOING VISUAL ARTS

Art Appreciation Classes

Before 18 l8-24 More Than
None Years 014 Years 0ld One Period
(%) __ (%) %) (%)

76,9 50.0 44.8 35.5

5.8 19.6 14.7 15.6
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i TABLE a2
RELATIONSHIP BETWEEN MUSIC APPRECIATION CLASSES AND

INDEX OF MUSIC-~RELATED ARTS PARTICIPATION

Before Between Between More Than
None Age 12 Age 12-17 Age 18-24 One Period
(%) (%) (%) (%) (%)

Na Music
Activities 50,0 29.0 22.2 15,7 5.7

1l or 2 Music
Activities 28.9 41.9 29.1 24.0 24.5

3 or 4 Music

Activities 13.7 22.6 27. 18.9

=
a
%]
L]

-

5 or 6 Music
Aetivities 5.3 .0 13.3 23.6 22.6

7 or More
Musice :
Activities 2.3 6.5 8.4 14.0 28.3

100.2% 100.0% 100.1% 100.0% 100.0%
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' TABLE A4
RELATIONSHIP BETWEEN VISITING ART GALLERIES AND MUSEUMS

DURING CHILDHOOD AND THE INDEX OF CURRENT PARTICIPATION

Never Occasionally Often
(%) (%)

(%)

No Visual Arts
2ctivities 51.7 20.9 13.1

1l or 2 Activities 35.6 44 .3 42,6

[

3 Activities 6.7 18.3 23.

’ 4 to 6 Activities 6.1 l16.5 21.3

100.1% 100.0% 100.0%
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TABLE AS

RELATIONSHIP BETWEEN CURRENT ARTS~RELATED

WRITING ACTIVITIES AND THE INDEX OF ATTENDING
CONCERTS AND GOING TO ART GALLERIES AS A CHILD

Index of Childhood Attendance
Attended Attended Concerts Attended
Concertsa or or Museums Often Both
Never Museums OR Attended both Occasionally
Attended Occasionally Occasionally or Often
(%) (%) (=% (%)

Neot Current
Practice 82.4 67.8 49,7 - 51.0

L
=
»

[¥31

l Activity 13.3 22.5 33.0

2 or More
Activities 4,2 9.7 17.3 17.5




' TABLE A6

RELATIONSHIP BETWEEN CURRENT VISUAL ARTS-

RELATED ACTIVITY INDEX AND THE INDEX OF

ATTENDING CONCERTS AND GOING TO ART GALLERIES
AS A CHILD

Index of Childhood Attendance

Attended
Attended Concerts
Never Concerts or or Museums Attended
Attended Musaums or Both Both
(%) (%) (%) ) (%

17.0

ot
L¥1]
.

o

29.

rt
o

W |
w ot
(¥, ]

[ ¥y ]
L]

W
I
I

ties 33.9 45.1 44.7 42.3
3 Activities 5.9 14.7 17.7 22.8

4 or More
Activities 4.9 11.0 21.1 19.5

100.0% 100.0% 99.9% 100.0%
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Attended
Attended Concerts
Never Concerts or or Museums Attended
Attended Museums or Both Both
(%) (%) (%) (%)

No Current
Musie Audience
Participation 58.0 36.2 22.7 17.4

Attended or
Heard 1 or 2
Events 25.9 29.0 28.4 28.9

Attended or
Heard 3 or 4
Events 11.4 21.2

%]
o
»

W
)
[#1]
[ ]

L

Attended or
Heard 5 or
More Events 4.8 13.8 24,8 30.2

100.1% 100.2% 100.2% 100.0%
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TABLE A9

RELATIONSHIP BETWEEN THE INDEX OF CURRENT
PERFORMANCE ATTENDANCE AND THE INDEX OF

ATTENDING CONCERTS AND GOING TO ART GALLERIES

B

AS CHILD

Index of Childhood Attendance

Attended
Attended Concerts
Never Concerts or or Museums Attended
Attended Museums or Both Both
,(%Q,f ) (%) _ (%) (%)
No Current
Partiecipation 78.8 65.9 48.6 43.6
Attended,
Watched, or
Listened to
1 or 2
Performances 18.4 27.5 33.9 32.9
Attended,
Watched, or
Listened to
3 or More
Performances 2.9 6.5 17.5 23.5
100.1% 99.9% 100.0% 100.0%
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b TABLE Al0

RELATIONSHIP BETWEEN THE INDEX OF DGING ART
AND THE INDEX OF EARLY MUSIC & ART LESSONS

€ & Art Lessons

Lessons in Lessons

Lessons in several in

More Than areas when several

one area young or areas and
Lessons in when young lessons over

No 1l or 2 Areas or one area over a long a long

Lessons When Young when older peried period
(%) (%) _ (%) _ (%) ) (%)

Index of Mus

B

Not currently
doing visual
arts 87.0 77.6 64.9 47.3 31.3

Did one
visual arts
b activity 9.7 16.1 24.2 28.0 30,

s}

Did two
visual arts : ]
activities 2.9 4.4 8.5 16.1 22.9

Did three or
more visual ) 7 )
arts activities .4 1.8 2.4 8.7 15.0
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b TABLE All
ELATIONSHIP BETWEEN THE INDEX OF CURRENT
ICIPATION AND THE INDEX OF EARLY
MUSIC AND ART LESSONS

in

Index of Music and Art Lessons

Lessons in Lessons
Lessons in Several in
More Than Areas When Several
One Area Young or Areas and
Lessonsg in When Young Lessons Over
No 1l or 2 Areas or One Area Over a Long a long
Lessons When Young When Older Period Period
(%) (%) ) (%) (%) (%)

No current
Musical
Activities €0.6 40,3 38,3 53 -
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o
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et
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Up to 2

Activities 25.3 33 30.7 . 22.4
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L
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ties 3.1 6,5 5.

More than 6
Activities 1.5 2.0 3.¢
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’ TABLE Al2

RELATIONSHIP BETWEEN THE INDEX O
PERFORMANCE ATTENDANCE AND THE I
EARLY MUSIC AND ART LESSONS

= m
o
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v
QA
] [

Index of Music and Art Lessons

s
7]
1]
Q
3
W

Lessons in Several

More Than Areas When Several
One Area Young or Areas and
Lessons in When Young Lessons Over
No 1l or 2 Areas or One Area Over a Long a Long
Lessons When Young When Older Period Period
(%) = (%) (%) (%) (%)

|
o e

Does not
Attend
’ Performances 82.5 70.0 65.6 52.2 35.5

Attended
1l or 2
Performances 14.9 25.4 29.1 32.9 37.9

Attended
3 or More
Performances 2.6 4.6 5.3 14.9 26 .6

100% 100% 100% 100% 100%




TABLE Al3
RELATIONSHIP TWEEN THE INDEX OF MUSIC AND
ART APFRECIATI CLASS EXPERIENCES AND THE INDEX
OF CURRENT VISUAL ARTS ACTIVITIES
Index of Music and Art Appreciation Cl s
Class at Classes
18=24 or at Several
No 7 l or 2 Classes Sequence of times and
Appreciation Before Classes When When Over
Classes 18 yrs. old Younger 18 yrs. old
_ (%) _ (%) (%) 7,(%)77,,—, _
No Art
Participation 50.1 24.3 14.9 9.6
1 or 2
Activities 37.6 47.0 39.3 37.5
3 Activities 7.4 14.1 22.7 22.4
4 or More
Activities 4.9 l14.6 23.1 30.5
100% 100% 100% 100%
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D TABLE Al4
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H
'y}

RELATIONSHIP BETWEEN THE CURRENT AUDIENC
PARTICIPFATION INDEX AND THE INDEX OF MUSIC AND
ART APPRECIATION CLASSES

Index of Music and Art Appreciation Classes

Class at Classes
18-24 or at Several
No l or 2 Classes Sequence of Times and
Appreciation Before Classes When When Over
Classes 18 yrs. old Younger 18 yrs. old
(%) (%) (%) (%)

No Current

Music

Audience

Participation 54.1 30.8

=
h
[ ]

[V
=
o
]

L

' Attended or
Heard 1 or
2 Events 26,6 29.7

|
K
un
L ]
'
X
[o%]
]
o

Attended or
Heard 3 or
4 Events 13.3 28.1 23.1 23.9

Attended or
Heard 5 or
More Evernits 6.0 11.4 25.3 39.8 *

100% 100% 100% 100%.
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RELATIONSHIP BETWEEN THE INDEX OF CURR
PERFORMANCE ATTENDANCE AND THE INDEX

MUSIC AND ART APPRECIATION CLASSES

E
F

O

Index of Musiec and Art Appreciation Classes

Class at Classes

18=-24 or at Several
Neo 1l or 2 Classes Segquence of Times and
Appreciation Before Classes When When Over
Classes 18 yrs. old Younger 18 yrs. old
(%) - (%) (%) (%)

No current
Performance

Attendance 76.9 .4 45.0 39.0

L
1}

Attended
l or 2

’ Performances 19.6 32.8

i
P
.
(]
w
w0
-
~

Attended 3
or More
Performances 3.5 7.6 15.3 28

0o
»
[+

100.0% 100,1% 100.0% 100.0%
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