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A d1sturb1ng trend is develop1ng in hlgher education
which may 3eopardlze the qua11ty and 1mportance of the classical -
tradition in education. This ttend is:exemplified by demands that the:
liberal arts be made relevant dnd comprehensible to the student _and .
that they be related in some way to the sgarchffbr”a"gébdfjbb, The
great classical literature, such as "The Republic," "The Iliad," or
"Medea," are relegated to the useless or thejirrelevant, while = '
examples of popular culture; such as "The Mary Tyler Moore Show,"

"Shane," and "M.A.S.H." are elevated to the position of "modern

classics." Pobuiarxty and cleverness have become the criteria for

Judgxng value in art, literature, and music, replacing such qualxt1e

as universality and h1stor1ca1 judgement: These new criteria would

have consigned "Moby Dick" or the works of Gaugu1n to permanent

T == — . — —

,obscur1ty, since tﬁey £a11ea accorazng to the criterion. of.

sythe51zed and summarized 1earn1ng, and popular culture in general
the classics and liberal arts offer the only genu1ne, lifelong
answers to the perennial quest1ons of human existence. They must be
elevated above any attempts to bend and shape them into superficial
job-related worlds and needs. (HB)
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For the past two thousand years; we have -
;)7 . o .
held a tradition of learning, labeled :the
E; Liberal Arts,; to be essential to our morakl
f%; and ethical progress. This tradition has
9 S - Lo - .. L o
N managed to survive the rise and fall of
=) \ ancient Greek and Roman civilizations to the
decline of learning during the so-called Dark
Ages;, from the diverse social and political

O

ERIC
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movements throughout the Middle Ages to the

the citassicat
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worlds in the Renaissance; from the rapid

ekpahdihg of learning iﬁ the Enlightenment to
the modern era characterized by rationailism

x’»
and skept1c1sm, in relatxvely intact form;

: Now; a dxsturbtng trend: 15 developing in

higbér education which may; 1f not reversed;

jeopardize the guality and Importance,of that

élassical 'traaitiéﬁ in éadéatiéﬁ; The

as: Make the Liberal Arts relevant tortoday s

student; Show our students what the Liberal

¢

Arts really mean; or the Liberal Arts can't

Bélpranyone get a good job.

against the Twergleth Century, the Age“of

-~

ﬁeleQaﬁéé; the t1me when the facade of
,learnlng and culture hangs like a polyester

cloak qver “all. Tpdayks~culture is often

- N c.'°
acquired from aigésté;thét suﬁﬁé?ize hundreds
of journals and perlodlcals, capsulated news -

o~

twenty four hours into twenty—four mlnut es,

or telev1s1on sit-coms that supposedly

reflect the majorlty s w1shes, hopes, ‘and

;valges. 1f one cannot gllbly evaluate t he
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‘essence of a work of, art in oné .sentence,
list the authors and titles of the New York
Times bestseller list for any Sunday, or nafe

the Oscar nominees and winners of a given
year, he is uneducated. Detailed examinations
of plot summaries-or eharaétérizgéiéhg are

will'dg. There is little inclination to
becomeipart of the complex social |

* .interactions requiring sustained personal

effort-—often hours——-to learn more about a

subject than that offered in a one-page.

.

.magazine summary or a dust jacket. blurb.

There. is also a declining interest in

?

- seeking out those.classic wérks that have
. formed the bases of our humanistic.valués and
ethical standards. Such works as the

 Republig, Iliad, or ﬁédéa.baVé been accepted

by past generations as being essential to

Western Culture; today, they are being -

t - M

" relegated to thé world of the useless or

irrelevant. The Mary Tyler Moore Show, Shane,

Superman, and Archie Bunker are the newest
' "classics." The supporters of the Pepular
Culture movement §eem not to care that a

- modern classic is oftén little more than a
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slightly updated version of a "classic" from

a previous generation or that the "singularly
most important contribution to Fiction® is

. replaced, within a Few yeats, by other modern

élassiés; A treadmxll from instant popularxty
3

.the condu1t~for modern wprks of ﬁé@ﬁiéf”

culture; only the, names of the most recent
riders of that treadmill are remembéred; soon

e

=l

'to bé replaced’ by others and shunted to t
. darkness of the abyss of forgotten modern

"classics." Fé'e* chénge; but the language

‘descrlbing the varlous works;of art remains’

[

the same, it is as though an offlce of

" Instant éfassicsfexistslto label and provide"

order to much of the mundaneness of mqdern '
“culture: . 4

. . C .
At a recent conference on re—discovering

the 1a351cs, several partlcipants were

o

enlxghtened to learn- that Elv1s Presley, the

2

Beatles; comic boeks——nqt the_C13331c
Comics--and Jaws, both book and film, are =

classics and ought to be considéred equal tok

the Iliad; Orestia, and Aenid. Two of the
criteria given for defining such .excellente

\ = . . T S
were Popularity--defined as sales or viewer
N ‘; : .

., °

5
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numbers—-and Unxqueness--sYnonymous with

. cleverness;< quaixt:es such as Hlstorxcai

I 2

Judgement or Unlvarsalxty were never ) p
con51dered; The instant classic extsté when a
work sells two million copies-or is viewed by

a ﬁajéiity of Niélééﬁ féﬁiiiéé;“ . R

‘:;Iterxon for ]udgxng artlstlc quallty, we

~

gregtest creatisns; plays; ﬁavélé; poems; and
other works of art which havé bééé'r’rié;iia’;i:t of
our traditions of excellende would have been
; . R e . . R 2
bﬁriéé-in obscire i‘isrérie’s or depositories
for only the scholar\to experlence. such a

the hlghgst\levels of'unlversal acceptance it

currently enjoys. Melville's masterpiece sold

less thah two-thousand copies during his
lifetime; for most of his life, Melville .was

. only rememberéd as the .man who wrote
adventure books--Typee and pmoo--about 1iving
with cannibals on a South Pacific isiand..

That Pis'wérk ié a continued ékémpié of

sxgn:f:cant contrIButIons to iiEéféfﬁfé and

viewpoint, to our advantage;Such,a 1xmeéa

N ¢

.
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perspectlve would also have deprlved us of

a

of PafiS; the PrihéioiaAMathematioa of Newton

dellberately wrltten in a less- than popular '

hguage, or the TrOJan Women, which

describ®s a world that could never have -

| existed %n the‘nyece of tPe time of the

. play. . ’

| ?hé pragmatists have étiémptéé tolbéné,

éhapé, and twist iﬁe 'iéééics to their ownr
3

- ends; yet, the power of the cla851cs is. such

that their strengths. arlse above, the often

superficial interpretations and; by _
comparison; reveal the ineptness of the
modern adaptations to show relevance: A
recent film adaptation of Medea, for example,
I S
which attempted to make the heroine into a
" modern twentIeth century actxvrst faited in

its "coﬁtemporary" theme,m the power of the-
original was too;strong and Ehe ﬁoééfﬁ'ﬁeaeé
assumeé the ciassiqaiLquéiities of her past
counterpart of m§£Boiogy and drama.’
The Classics have formed the basis of
. Western Civilization, have laid the
fouridation, for its ethical and moral value

» -
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" systems,; and have helped create means for
~deating with the confusions and

-

such a powerful and long-accepted tradition
and claim that its elements can only be

inderstood and appreciated if they are

related to some career or ij>or, by some
_adept ‘intellectual manipulation, to a
- specific éGéﬁE}.iéﬁgg%pié; ‘such an éppréach
compares to the view that the Classids and

the Liberal aArts @ast be takep out of the
Tower .and adapted to fit .the often’ -

‘superficial Plane'of the Marketptace. .
;bne cught gp Eé'éélé to study the

Classics and the Liberal Arts for the sake of

Broadening his personal and étﬁiéai horizons

anmd for enjoying the traditions and greatness

ludicrous. Thucydides can be read because his
work is exciting; fascinating; stirring,

revealing, and literate and not because it is"

'a treatise which must be revised or molded to
conform ‘to a pragmatic application.

s

s .
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Such is also argped for.Achilles,
Oodysseus, and Electra; they éxist of and for

themselves.and ought not to be forced into

becoming role models for pgychoiggiSts
010

seeking to better understand the modern
world. 'That such classical figures often

' serve as referencé point§ ‘or. architypes for

several disciplines argues well, though, for

ssness of ihé
Classics: Will the characters and pltts of

M.A.S.H. have such un%ver%ai appeal | -
three-hundred years from now--let alone

during the next decade--despite several sets
. . ]
from the series being énshrined j#n the
1
Smithsonian Museum?

influence on understanding those significant

issues, moral concernsy znd enduring

peoples; universal truths a<id ethical gystems

fé?'éé&éfﬁihg gocieties; and hope§ and dreams
of humanity are posed .and explored in the
_ Liberal Arts: The interrelated disciplines of
vﬂiétaéy; Humanities: Science; Art;

43

3
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4\\3at is frlghtening in its demands for
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Philosophy, and Literature offer insights and

alterpative perspectives on ‘the days of

\ - -
; .

Agamermnon and Oedlpus, Macbeth and Lear, Ahab
and Kurtz.. Such an unbroken Pegacy is a

phenomenon quité'remarkable; copsidering the

Y 7 .- A e
grandiose rhetorie surrounding .the many

'cultural fééé and artfstic flgures of today

T :

belng praised as "classic" figures in their

fields. Yet, the Clagsical tradition endures,

fads and attempts at relevancé of today. _

" That the leéfal Arts and the classical
Traditions are being challenged by the.
various technélogiég OFf high:spé§d //
information'processiné,)synthefizéd"and
éﬁmharized ﬁéarniﬁg, and gupérficiai

'-Culture, yet, the leeral Arts and the

. answers to the lastlng questions that dlsturb

~ ' v
us and that can; through their answers,

provxde meanlng in a technological existérce )

e

-

dehumanlzé.- If,only to make sane the

10
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“insanities of modern life; thesLiberal Arts
and the Classics must corntinue.

They must be elevated above any attempts
to: bend and §Eé§é them into superf1c1a1
- job- rei:ated worlds and needs. Thay must be
permitted to be studied for the inh’ereni':
valugs: they contain; if not, they will be.

i:ost and we will begin our agornzlng cultural -

aééfzﬁ; ‘ ‘ / L
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