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CLOSER AROUND THE FIRE

Using Tribal Legends, Myths,
and Stories in Preventing Drug Abuse
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TELLER OF TALES

I am anonymous

I am not to be named

I.am but a Teller of Tales

A Keeper of the Mysteries and th¢ Lore

The Wisdom and the Teachings of the Old Ones
Minatou of the Ways of the Peoplc

Come closer around the fire

And Twill speak my story

[ am anonymous

I am not to be named

Assinger, a dreamer, a seer, a sham

Slave of Truth, Master of Lies

Lover, Father, Brother, Child

My story began when the Fire was made
I crossed the Great Flood with our Nation
Carrying the counse] of the Wolf
Carrying the secrets of the Owl

['am aronymous

[ am not to be named

I am the Traveller and the Path

I am the Puma and her Prey

I am the Maggot that waits for the Vulture

[ am the breathing of the Stars

['am the Dung, [ am Ash, I am Dust, I am Lime
I am the headless Bird of Time

Say I am Movement, Ecstasy

Dear Listener, Stranger, my voice is yours
Listen to your soul for we areone....

We are anonymous

We are not to be named

Come closer around the fire

Let us speak the dreams of our people
Tell the tales of love and longing

And sing the songs of the yet unborn

Manitongquat
from Medicine Story
in Akwesasne Notes
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[. The Purpose of the Guide

This is a guide to using tribal stories, myths, and legends
as a tool for preventing the abuse of drugs among Native
Americans. 1t is iatended primarily for people working
in the field of drug abuse prevention, but it can be used
by anyone (teachers, counselors, librarians, elders,
parents, community workers) looking for ways to help
our Indian young people feel pride in themselves and
in their culture, and 0 provide activities that will in-
crease their skills and their confidence. It is also for any-
one who does not want to see the stories or the traditions
that surround them lost.

The two basic nbjectives of this guide are:

® o show the value oi the tribal stories in preventing
drug ahuse; and,

® 1o provide specific guidelines on how to use them
(telling, dramatizing, collecting, recording, and
illustrating the stories).

II. The Prevention of Drug Abuse
Problems Leading to Drug Abuse

Finding meaning and purpose in one’s life is difficult for

any young persen today. For the Indian youth, the con-
flict between traditional Indian values and the urban
American lifestyle imposes a greater burden. The con-
cepts of harmony with nature, cooperating, sharing,
patience, listening, and respect for elders, as well as the
importance of the spiritual life are challenged constantly.
The anxiety and frustration this creates are made more
acute by poverty, boredom, and lack of hope.

Too often, Indizn men and women have felt the need to
escape these problems through alcohol. Now, in increas-
ing numbers, Indians (especially young people) are turn-
ing to other drugs as well.

Prevention of drug abuse in the Indian community re-
quires déveloping ways to help strengthen the inner
resources of each person and those of the family, the
community, and the culture.

Prevention Strategies

At one time, the strategies used to prevent drug abuse
were simply to provide informatica on drugs, often
using scare tactics. Now, prevention focuses on the per-
son. The goals are to build personal strengths and abil-

8
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ities, to provide ways of coping with problems and to
clarify values. This means helping young Native Amer-
icans to strike their own best balance between the two
cultures. It means helping them to make good decisions
about the direction of their lives, based on a sturdy
sense of who they are and what their values are.

Drug abuse prevention involves several approaches.
Particularly important is that of providing alternatives
to drugs. These alternatives are activities which satisfy
the same needs that drugs do, but in ways which provide
lasting satisfaction.

III. The Myths, Legends, and Stories

The myths of modern man are often unfo-
cused; we don’t celebrate our myths enough . . ..
For a variety of historical reasons (the emer-
gence of machines, cities, anonymily, money,
mass media,  standardization, automaltion)
we've lnt auwrareness of storytelling as a way to
dramatize and order human existence . ... We
feel nameless and empty when we forget our
stories, leave our heroes unsung, and ignore the
rites that mark our passage from one stage of
life to another.

Keen and iox, 1971

Yet, a rich varicty of myths, legends, and stories exists
among the tribes and nations ¢f North America—tales
that touch the soul as well as the mind, through which
the elders of each tribe have passed on the history,
values, and ideals of their people. ‘The heroic myths, the
“how it came to he” stories, and the trickster animal
stories are all a part of this heritage.

Some of the stories are common to tribes throughout
the continent; some are restricted to specific geographical
arcas: and some, to a particular tribe. The Iroquois Con-
federacy tells stories of monsters that are found nowhere
else. The tribes of the Plains (including Cheyenne and
Nez Perce) as well as the Navajo all tell Coyote stories.
The tribes of the Northwest tell Raven stories instead.
Yet, whatever the variations or similarities, the basic
themes are universal. They feed the spirit, they teach
ways to solve problems, and they put life in perspective.

The “How It Came To Be’’ Stories

Examples of the creation myths and *‘how it came to be”
stories include the California Indian taies, the humorous
Kiowa stories of Saynday, “‘who got things started in
the world,” and many of the Coyote stories of the Plains
tribes. There is a story to explain almost everything, big
stories about how the world was created and little stories
about how the chipmunk got its stripes.
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The Hero Stories

The heroic legends, such as the Chippewa stories of
Manabozho (Nanabozho) the c1eator-magician and the
Scarface legend, tell of young people overcoming great
obstacles by cooperating with nature and the spiritual
forces. They show that, alone and despite great hardship
and deprivation, young people can achieve their goals
and win their place in the world. Such tales show the

journey, stage by stage, through the crises that must be

met in order to live a full and useful life.

In these stories, the hero must often proceed alone. He
is helped by being in touch with the spirit world and
with nature—the sun, the wind, the animals. Often
outcast and abandoned, he searches and finds that his
life is guided by a larger spiritual force and that help is
there when it is needed. As the ancient tales show, the
struggle against severe difficulties in life is unavoidable,
but if one steadfastly meets unexpected and often unjust
hardships, one masters the obstacles and wins. The

stories teach young people that they can make a place
for themselves by following their own right path. They
show what happens when one does right or wrong, and
can help the listener to make responsible choices by
their example.

The Trickster Stories

The humorous “trickster’ stories view life from another
perspective. Coyote, always hungry and on the move,
doing mischief, is there to be laughed at. However, this
tricky animal, whether called Coyote, Napi, or Old
Man, also gets credit for having helped to make the
world a good place to live. In other parts of the country,
the same “‘person” may be a raven or a rabbit, but is
always a mischief maker, and a reminder to all of us
not to take life too seriously. The light humor of these
trickster stories balances the awgainspiring myths. Both
deal with good and evil but on two very different levels.

10
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Iv.

Why the Siories Are Prevention Tools

Education s the process by vebnch man uses his
mnate capacities to acquire knowledge of, re-
spect for, and kinshupy with the Wife-sustaiming
elements of the umverse, It o they which gues
man by strengthy b wsdom, s meaturity, and
hiy well-bemp. In the way, one v united with
the hfessustaing and  bewuty-radiating ele-
ments of the unaverse and continues on the path
af pollen.

The Navapos Phndosophy of Fducation

In “Alternatives to Drugs: A New Approach to Drug
Education,” Dr. Alton Dohner of the Indian Health

Sery

ice suggests several characteristics of a successful

approach to providing alterisatives to drugs.

Such alternatives should:

be realistic, attainable, and meaningful;

assist people to find self-understanding, improved
self-image,  feeling  of significance,  expanded
awareness or new experience which they seek
through drugs:

contribute to individual identity and independence:

offer active participation and involvement;

© provide a feeling of identification with some larger
body of experience; and,
\ !

® touch one's feeling, emotions, and spirit.

The tribal fegends and stories touch the heart and spirit
as well as the mind. Thev give examples, both humorous
and heroic, of ways to deal with problems. They help
develop self-awareness and self-esteem as they provide a
sense of one’s place in the world. In addition. the scories
can be the basis for many activities which offer active
participation, meaningful involvement, and the chance
for commitment.

e Vor the indimdual, the tribal stories provide exarn-
ples of personal struggle, problem solving, under-
standing, and cooperation, as well as a sense of
place in the universe. They guide the individual,
stage by stage. through the inevitable psycholog-
ical erises of a useful life.

® For the family. the stories can provide a chance to
come together, to share and learn. just a few stor-
ies, rencated often in the family circle. . create
wairm memories and teach lessons v at 1. alife-
time. Telling the stories gives parens and grand-
parents the chance to pass on cultural and personal
values and to educate the children in a way that
they can accept and enjoy.

12
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® i othe commnenty . whether around o traditonal
campliie nowchool, or g the commomty cente.
commng rogether for storvielling is a time for hsten.
ing and sharing, rekindling the sense of kinship of
the group and reinforcing ats values. Intelling of
the glories of the past. the stories keep them alive.

V. Specific Ways to Use the Stories

One of the most important aspects of the role of the
stories in the prevention of drug abuse is the many al-
ternative activities that can grow from them. Generally,
vounger children are quite content simply to listen to the

13

stories. Muany older vounesters may prefer heing more
actively anvolved  with the stories  telling them to
vounger children, dramatzing them. collecting them
from the elders, recording and illustrating them hefore
they are lost.

As discussed earlier, activities which provide meaningful
involvement for young people, while increasing their
confidence, their skills, and their sense of who they are,
are essential to developing mature adults.

The particular strategies chosen depend on the needs
and the resources of the particular reservation, urban
center, or tribal group. However, included here are sev-
eral suggestions of ways to use the stories.
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Storytelling

. Come doser around the fue
Let us speak the dreamy of our people
Tell the tales of love and longing
AAnd ving the songs of the yet unbuorn,
Mantongquat

Storytelling is as old as the human race, but the art of

storytelling, the stiliness, the reverence for the tribal
elders, and the ceremony that surrounded the telling of
the stories are harder and harder to find.

However, storytelling is an art that can be rekindied,
in urban Indian centers as well as on the reservation.
This is already happening in more and more places.
The Morning Star Lodge in Kansas City, for example,
has pow-wows every Friday night, with the traditional
dances, music, and stories, and people from many tribes
coming together to shire in this experience. The elders
of the Mescalero Apache are recording and teaching
their stories to the young people of the tribe.

Ideally, of course, the stories will continue to be told
by the elders. The value of hearing the stories directly
from them cannot be equaled. However, where this is
not possible, others such as parents, teachers, librarians,
youth leaders, and counselors as well as our young

people themselves can practice the art of storytelling.
Young people have been trained to tell stories to younger
children in many communities. At schools in Washing-
ton, 1., sixth graders told fairy tales to the younger
children during lunch hours on rainy days. Other pro-
grams have had young people who travei from school to
school spreading the magic of old folktales through their
skillful telling. Whoever tells the stories, there are cer-
tain techniques used by storytellers around the world.
Some of the basic guides for storytelling include the
fullowing;

and :aboos:
stories’ in the winter, for example.

® Honor tradition “Winter-telling

® (hoose a few stories with great care and repeat
them, rather than telling many different stories.
The listener will gain more of the meaning from
each telling.

® Saturate yourself with the story beforehand. Read
it again and again, but without memorizing it.
Visualize the story in your mind incident by
incident, not word by word.

® Let the story speak for itself without stating the
moral or drawing conclusions for the listener.
Let the listener learn by its examples and draw
his/her own conclusions.
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® |f i few words need to be expliained. do so before
starting ta tell the stors

® Sty with the story’s natural flow, without side-
stories.

® Save questions for the end.

© Pause or lower voice at important points to
heighten suspense.

® A story well told is very special. However, a story
well read is better than a story poorly told.

@ (lhoose a quiet, comfortable place without too
many distractions, if possible.

® ‘T'he listening time for older children and adults is
usually best limited to half an hour or 45 minutes;
for small children, 15 minutes.

@ [f someone seems restless or is not paying atten-
tion, tell the story directly to hiun/her for a few
minutes.

In selecting stories for a specific audience, established
tradition should be followed. However, in urban centers
where there may be no such tradition, the following
guidelines may be useful.

Each person can get something from almost any of the
stories, yet certain kinds of stories or interpretations of
them are, of course, particularly useful for certain ages.

10

For example:

® for small children, stories may be used to instill

appropriate fear of real dangers; or to instiil obedi-
ence to parents, elders, and tribal rules;

for the older children, who are developing a sense
of humor, the trickster stories (inciading the mod-
ern version of Coyote and Roadrus <er on TV)
show the cost of naughty ways in a lighthearted
way, but wnat is good and what is bad is clearly
defined;

for children of ail ages, the “how it came to he
stories” explain things in ways that make sense
of the world, and provide a sense of security (with
respect) about nature and the world;

for teenagers, who are thinking much more deeply
about themselves, the world and their place in 1,
the heroic myths (such as Scarface in this booklet)
can be most meaningtul—stories of love, war, mar-
riage, self-knowledge, acceptance by the tribe—
the rites of passage’ to adulthood;

for the adults, especially the elders who have lived
with the stories and told them for so many years,
the depth and the “‘truth” of the stories is even
more apparent, and this increased awareness adds
to the richness of their storytelling.

16
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Whether the storvteller is o tribal elder, a staff mem-
ber of g commmity center, or a snung person, 1t is (ne
careful choosing of the story . getng completely msolved
with it. and telling it again and again that Loings s
maic to the listepers.

Dramatizing the Stories

Dramatics and acting provide an opportunity for younsy
people to express themselves in a relaxed. fun atoeas-
phere. They can try on different roles and develop their
own style for those roles. They can use their imagina-
tion, expand their sense of themselves and their ahilivy
i0 speak out. At the same time, they can become involred
in the technical side of producing a play (writing the
scripts, making the sets. managing production. pub-
licizing, and selling tickets). They can photograph, film,
videotape, or record the performances, developing still
other skills.

The simplicity of the legends and stories makes them .-
easy to dramatize. The characters are few and simply

drawn. They speak just enough to carry the story along.
They also represent good and evil in their clearest forms
as the heroes/heroines or villains, whether in the light-
hearted trickster stories or in the heroic legends.

All ages can enjoy watching these stories dramatized and

enjoy participating in their preduction, whether at the
community center, school. ot charch

Collzcting the Stories

The actual collecting of stories from tribal elders, par-
ents, or grandparents is a way to develop our young
people’s respect for their heritage and for their elders.
It is through the youngster's v findings that he or she
gains pride in his calture. This is especially important
for teenagers. who think seriously about their fives and
about their futures butsvho do not want te be told what
is good for them. They need experiences that help them
discover themselves as worthy. healthy, self-reliant,
caring, and contributing members of the community

In collecting and recording the stories, they learn about
their culture at the same time they develop skills in
listening, writing and editirg. 1f they publish the stor-
ics, they can also learn lavout, photography, and fund-
raising—a whole range of both academic and practica!
skills.

Examples of “‘cultural journalism™ projects in which
young people have interviewed elders of the community,
recorded, and preserved the old stories and other folklore
include Nanih Waiya, a publication of Choctaw stu-
dents in Mississippi seeking to preserve their cultural

11
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7. BIG WATER TO CROSS

6. PUCTOGRAPH OF
SCARFACE ON IS

8. THE SUN
JOURNEY TO THE SUN

5. MOUNTAINS

9. BLACKFEET
OF THE WEST

MEDICINE LODGE

(SUN DANCE)
4. THE RAVEN

3. BLACKFEET
PICTOGRAPH OF
WOMEN
WORSHIPPING

10. BLACKFEET
PICTOGRAPH OF MAN
AND WIFE

THE SUN

11. BLACKFEET PICTOGRAPH
SYMBOL FOR MORNING STAR,
BRINGER OF WISDOM AND
LONG LIFE

12. SCARFACE AFTER SUN
12 REMOVED HIS SCARS

3
2, |
2. BLACKFEET CAMP ‘

1. STYLIZED SCARS
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heritage, the Tya’ Az magazine of Navajo students in
Utah; the 1oye Kya magazine of the Pine Ridge Reser-
vation. South Dakota; and Docetal, of the Flathead
Reservation in Montana. Collecting the stories provides
young people with a chance to meet some remarkable
people, and to catch and preserve the stories before they
are lost. It is meaningful work in the finest sense.

Iflustrating the Stories

ustrations of the stories by young people in journals
and booklets can add greatly to the narrative. The stor-
ies can also be depicted in a variety of art forms such as
murals, posters, graphics, and sculptures, as well as
masks and puppets. The pictographs Ramon Gonyea
used for this book are 2n example of one way to illustrate
the stories, as the picture of Scarface shows.

The sides of buildings, walls of community centers,
libraries, classrooms, or churches can all be used to
show the legends and myths in a permanent way. An
example of community involvement in such a mural
painting project is at a library in Ft. Worth, Texas,
where the members of the Mexican American Youth
Organization produced a mural that showed their
cultural heritage, using paint and supplies donated by
local merchants.

13

Conclusion

The tribal stories and the many ways in which they
can be used make them ideal tools for drug abuse pre-
vention programs whether they are told, dramatized,
collected in journals, illustrated, or filmed. The stories
can be used with any group of ary age, the particular
method depending on the resources and interests of that
group. Just one good storjteller with a very few steries,
polished by much telling, car enchant and instruct a_ain
and again.

VI. Four Stories

‘The following four ruries, typical of the large number
of tribal myths and fegends that exist, havz been selected
to illustrate the value ard uses of the stciies.

How the Raccoon Got Rings on His Tail is a very
simple Cherokee ‘“‘how it came to be’” story and a trick-
ster story. It is very shisst and easily lezrned for story-
telling, amusing to listeners of any age.

Coyote Breaks the ¥izh Dam at "Celilo is a Nez
Perce legend of the Northwest, with one of the mest
famous tricksters in the world as its central character. It
can be told, dramatized, and illustrated, and it shows
how one story can combine several elements. Itis a fine

13
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example of a trickster story, a “how it came to be™ story,
and .t geography lesson as well,

The Blackfeet myth of Scarface is o complex story. Itis
a heroic tale of the “‘rite of passage” of a boy into man-
hood. Searface is a poor outeast of his tribe; but, by meet-
ing the challenges that confront him, and by cooperating
with nature and with the spiritual forces, he finds a
meaningful place for himself, both in his tribe and with
the spirits.

This story entertains and instructs at many levels, mak-
ing it a good one for families and communities to share.
It has special meaning for teenagers, however, who are
thinking seriously about themselves, their place in the
community, and in the larger world.

The Invisible Hunter is a Micmac story. It is a fem-
inine version of the Scarface legend. It is much simpler,
but with the same central lesson: that it is one’s inner
spirit that is most important. Both Scarface and The In-
vasthie Hunter can be told, dramatized, and illustrated.

These four stories are “starters.” The best stories are,
of course, the ones belonging to one’s own group, directly
shared with one another.

HOW THE RACCOON GOT
RINGS ON HIS TAIL

One summer mornng when [ was seven, L wenl to a
tgher peak abore Grandfather's house to dream up a
new song. Ay [ was Iyving on a boulder, humming to
myself, a raccoon came out of her den in a red-oak tree
above me and watched and hstened. In a while, she came
doun the tree and walked oul a hittle way in front of me
and began singing also:

Unakolati  elawo ge quu

[ oo gwo duwhi do ti grea la sgu

Guwaduhmuuhi L gugwo duu b

A translation goes like this:

[ am beautiful!

Like the yellow Rainbow,

From my feet up,

{am beautiful.

One day the Raccoon met the Terrapin, who was
wearing some pretty yellow rings around his neck, and
the Raccoon wanted them. But he didn’t know how he
was going to get them away from the Terrapin. Then the
Raccoon began thinking—he thought of a plan. The
Raccoon said, ““Those rings sure look funny on your
short neck. Let me show you how to wear them.”

“You might run off with them,” the Terrapin said.

15
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“No, Iwon't You can stay here and watchi me.” said
the Raccoon.

“Well, I guess it'll be all right,” the Terrapin said.

So the Terrapin took off the seven small yellow rings
on his neck and gave them to the Raccoon, who put them
on his tail.

“Now I'm going to walk over there so you can see
how these rings look on my tail,” the Raccoon said.

The Raccoon walked a small distance from the Ter-
rapin, and turned around swinging his tail back and
forth and up and down. Then he asked, *“How do they
look on me?”’

“fust fine. They look good on your tail,” the Ter-
rapin said.

Then the Raccoon began te dance and swing his tail.
He danced faster and faster and farther and farther
away from the Terrapin.

The terrapin hurried to catch up with the Raccoon
and called out, **You thief! Bring my rings back to me!”

But the Raccoon broke into a run and ran up a tall
oak tree that had a hollow, leaving the Terrapin on the
ground.

That is how the Raccoon got yellow rings on his tail
and why he lives in a hollow of a tree to this day.

Reprinted with permission from The Path to Snowbird Mountam,
by Traveller Bird. New York: Farrar, Straus, Giroux, 1972. pp. 51-
53.

18

COYOTE BREAKS THE FISH DAM
AT CELILC

Coyote's purpose was to free salmon o that other
people upriver could have some too. Coyote had to he
crafty to outent his opponents, the Maidens. This story
has snany lessons about the geography of the region and
explams why there are now salmon.

Once, Covote was walking along on a hot day. Then
he saw a river and said, **Oh, let me cool myself in the
water.” And he swam down the swift river. After a
while, he came ashore and mosquitoes just swarmed all
over him; so he named the piace by saying, **This will
be Mosquito-Place.” He swam down the river a little
farther, then got out again. *‘Oh, this is a nice sunny
slope; they will cll this place E-la-kaht Pot-kene-ka
(Sunny Slope). He went a little farther until he came
to the waterfall, near where the Wasco people live. Five
Maidens had dwelt there from ancient times. This was
the place where the great dam kept the fish from passing
up the stream. =

Then, suddenly, he saw a Maiden. Quickly he went
back upstream a ways and said, " Let me look like a little
baby, floating down the river on a raft in a Flathead-
type baby board, all laced up.” And it became so.
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As Coyote was drifting down, he cried, “Awaaa,
awaaaa.” The Maidens, hearing this, quickly swam
aver, thinking that a baby might be drowning. The
cldest Maiden caught it first and said, “Oh, what a cute
haby.”

But the youngest Maiden said, *That is no baby.
That is Coyote.” ,

The others answered, ““Stop saying that. You will
hurt the baby’s feelings.” The Coyote put out his bot-
tom lip as if he were about to cry.

The Maidens took the baby home and cared for it and
fed it. He grew very fast. When he was crawling around
one day, he spilled some water on purpose. **Oh, Moth-
ers,” he said. “Will you get me some more water?"’

The youngest sister said, “Why don’t you make him
go and get it himself. The river is nearby.” So the Maid-

.ens told Coyote to get the water himself.
 'He began to crawl toward the river, but when he was

out of sight, he jumped up and began to run. The oldest
sister turned around and said, “He is out of sight al-
ready. He certainly can move fast.”

“That is because he is Coyote,” the youngest sister
said.

When Coyote reached the river, he swam to the fish
dam and tore it down, pulling out the stones so that all
the water rushed free.

Then he crawled up on the rocks and shouted glee-

fully, ““Mothers, your fish dam has breken down!™ The
sisters ran down and saw that it was true.

The youngest Maiden just said, I told you he was
Coyote.”

Coyote said, *‘You have kept all the people from hav-
ing salmon for such a long time by keeping them from
going upstream. Now the people will be happy because
they will get salmon. Now salmon will go straight up-
river and spawn.”

This is how Celilo (Oregon) came to be, where the
Wasco people are today. Because Coyote tore down
those fish dams, salmon come up river to this day to
spawn on the upper reaches of the Great Columbia
River and its tributaries.

Reprinted with permission from Nu-Mee-Poomn-Tit-Wah-Tit (Nez
Perce Legends), by A.P. Slickpoo, Sr. Idaho: N2z Perce Tribal Exec-
utive Committee, Box 305, Lapwai, Idaho §3504. pp. 99-101.
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SCARFACE
Origin of the Medicine Lodge

In the earliest times there was no war. All the tribes
were at peace. Iu those days there was @ man who had a
daughter, a very beautiful girl. Many young men wanted
to marry her, but every time she was asked, she only
shook her head and said she did not want a husband.

“How is this?”” asked her father. “‘Some of these
young men are rich, handsome, and brave ”

“Why should I marry?”" replied the girl. I have a
rich father and mother. Our lodge is good. The par-
fleches are never empty. There are plenty of tanned
robes and scft furs for winter. Why worry me, then?”’

The Raven Bearers held a dance; they all dressed
carefully and wore their ornaments, and each one tried to
dance the best. Afterwards some of them asked for this
girl, but still she said no. Then the Bulls, the Kit-foxes,
and others of the I-kun-un-kah-tst held their dances, and
all those who were rich, many great warriors, asked
this man for his daughter, but to every one of them she
said no. Then her father was angry, and said: “Why,
now, this way? All the best men have asked for you, and
still you say no. I believe you have a secret lover.”

“Ah!"” said her mother. *“What shame for us should a
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child be born and our daughter still unmarried!”
“Father! mother!” replied the girl, “pity me. I have no
secret lover, but now hear the truth. That Above Person,
the Sur, tld me, ‘Do not marry any of those men, for
you are mine; thus you shall be happy, and live to great
age’; and agan he said, ‘Take heed. You must not
marry. You are mine.”

“Ah!” replied her father. “'It must always be as he
says.” And they talked no more ahout it.

There was a poor young man, very poor. His father,
mother, all his relations, had gone to the Sand Hills. He
had no lodge, no wife to tan his robes or sew his moc-
casins. He stopped in one lodge to-day, and to-morrow
he ate and slept in another; thus he lived. He was a
good-looking young man, except that on his cheek he
had ascar, and his clothes were always old and poor.

After those dances some of the young men met this
poor Scarface, and they laughed at him, and said: **‘Why
don’t you ask that girl to marry you? You are so rich and
handsome!” Scarface did not laugh; he replied “Ah! 1
will do as you say. I will go and ask her.” All the young
men thought this was funny. They laughed a great deal.
But Scarface went down by the river. He waited by the
river, where the women came to get water, and by and
by the girl came along. “Girl,” he said, “‘wait. I want to
speak with you. Not as a designing person do I ask you,
but openly where the Sun looks down, and all may see.”
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“Speak then,” said the girl.

“1 have seen the days,” continued the young man.
“You have refused those who are young, and rich, and
brave. Now, two-day, they laughea and said to me, ‘Why
do you not ask her? I am poor, very poor. | have no
lodge, no food, no clothes, no robes and warm furs. |
have no relations; all have gone to the Sand Hills; vyet,
now, to-day, I ask you, take pity, be my wife.”

The girl hid her face in her robe and brushed the
ground with the point of her moccasin, back and forth,
back and forth; for she was thinking. After a time she
said: “True. I have refused all those rich young men,
yet now the poor one asks me, and 1 am glad. [ will be
your wife, and my people will be happy. You are poor,
but it does not matier. My father will give you dogs. My
mother will make us a lodge. My people will give us
robes and furs. Youwill be poor no longer.”

Then the young man was happy, and he started to
kiss her, but she held him back, and said: “Wait! The
Sun has spoken to me. He says | may not marry; that 1
helong to him. He says if [ listen to him, [ shall live to
great age, But now I say: Go to the Sun. Tell hin: ‘She
whom you spoke with heeds your words. She has never

done wrong, but now she wants to marry. [ . nt her
for my wife.” Ask him to take that scar from .. r face.
That will be his sign. I will know he is pie. Catif
he refuses, or if you fail to find his lodge, whr + ... rot
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return to me.”

“Oh!”" cried the young man, “‘at first your words
were good. | was glad. But now it is dark. My heart is
dead. Where is that far-off lodge? Where the trail, which
no one yet has travelled?”

“‘Take courage, take courage!” said the girl; and she
went to her lodge.

Scarface was very sad. He sat down and covered his
head with his robe and tried to think what to do. After a
while he got up, and went to an old woman who had
been kind to him.'Pity me,”" he said. *‘I am very poor. |
am going away now on a long journey. Make me some
moccasins.”’

“Where are you going?”’ asked the old woman.
“There is no war; we are very peaceful here.”

‘I do net know where I shall go,” replied Scarface. 1
am in trouble, but I cannot tell you now what it is.”

So the old woman made him some moccasins, seven
pairs, with parfleche soles, and also she gave him a sack
of food—pemmican of berries, pounded meat, and dried
back fat; for this old woman had a good heart. She liked
the young man.

All alone, and with a sad heart, he climbed the bluffs
and stopped to take a last look at the camp. He wondered
if he would ever see his sweetheart and the people again.
“Hai’-yu! Pity me, O Sun,” he prayed, and turning, he
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started to find the trail.

For mauy days he travelled on, over great prairies,
along timbered rivers and among the mountains, and
every day his sack of food grew lighter; but he saved it
as much as he could, and ate berries. and roots, and
sometimes he killed an animal of some kind. One night
he stopped by the home of a wolf. ** Hai-yah!" said that
one; “what is my brother doing so far from home?”

“Ah!"” replied Scarface, I seek the place where the
Sun lives; I am sent to speak with him.”

1 have travelled far,” said the wolf. **I know all the
prairies, the valleys, and the mountains, but 1 have
never seen the Sun’s home. Wait; | know one whoisvery
wise. Ask the bear. He may tell you.”

The next day the man travelled on again, stopping
now and then to pick a few berries, and when night came
he arrived at the bear’s lodge.

“Where is your home?” asked the bear. “Why are
you travelling alone, my brother?”

““Help me! Pity me!” replied the young man; *“‘be-
cause of her words' I seek the Sun. 1 go to ask him for
her.”

] know not where he stops,” replied the bear. “'I
have travelled by many rivers, and | know the moun-
tains, yet | have never seen his lodge. There is some one
beyond, that striped-face, who is very smart. Go and ask
him.”

]
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The badger was in his hole. Stooping over, the young
man shouted: **Oh, cunning striped-face! Oh, generous
anima!! | wish to speak with you.”

“What do you want?" said the badger, poking his
head out of the hole.

I want to find the Sun’s home,” replied Scarface. *']
want to speak with him,”

I do not know where he lives,” replied the badger,
*“I never travel very far. Over there in the timber is a
wolverine. He is always travelling around, and is of
much knowledge. Maybe he can tell you.”

Then Scarface went to the woods and looked all
around for the wolverine, but could not find him. So he
sat down to rest, “‘Hai’-yu! Hai-yu!” he cried. “Wol-
verine, take pity 0.. me. My food is gone, my moccasins
worn out. Now I must die.”

“What is it, my brother?” he hzard, and looking
around, he saw the animal sitting near.

“She whom I would marry,”” said Scarface, “‘belongs
to the Sun; | am trying to find where he lives, to ask
him for her.”

“Ah!” said the wolverine. ‘I know where he lives.
Wait; it is nearly night. To-morrow 1 will show you the
trail to the big water. He lives on the other side of it.”

Early in the morning, the wolverine showed him the
trail, and Scarface followed it until he came to the
water’s edge. He looked out over it, and his heart almost
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stopped. Never before hud ans one seen such i bie water
The other side coudd not be seen. and there was no end (o
1 Scarface sat down on the shore His food was all goae.
his moceasing worn out. His heart was sick. 1 cannot
cross this big water.” he said. =1 cannot return to the
people Hereo by this water, Tshall die.”

Not so. His Helpers were there. Two swans came
swammung ap to the share " Why have vou come here?”
thev asked him What are vou doing? Tt is very far o
the place where vour people live.”

“Lam here.” replied Scarface, “to die. Far away. in
my country, is & beautifal girl, Twant to marry her. but
she belongs 1o the Sun. So | started o find himn and ask
for her. T have travelled manv davs. My teod s gone. |
cannot go back. I caanot cross this big waier. so 1 am
gong e dije ™

“No sand the swans, it shall not be so. Across this
water is the home of that Above Person. Get on our
backs, and we will take you there.”

Scarface quickly arose. He felt strong again. He

-aded out into the water and lay down on the swans’
backs. and they started off. Verv deep and black is that
fearful water. Strange people live there, mighty animais
which often seize and drown a person. The swans car-
ried him safelv, and took him to the other side. Here
was o broad hard trail leading back from the water’s

cdge.
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“Ay1.” said the swans. “You are now close to the
Sun’s lodge. Follow that trail, and you will soon secit.™

Scarface started up the trail. and premty soon he came
1o some beautiful things, lying in it. There was i war
shirt, a shield, and a bow and arrows. He had never
seen such pretty weapons; but he did not touch them. He
walked carefully around them, and travelled on. A little
way further cu. he met @ young man. the handsomest
person he had ever seen. His hair was very long, and he
wuore clothing made of strange skins. His moccasins were
sewn with bright colored feathers. The young man sad
to him. ' Did you see some weapons lying on the trail?”

“Yes, replied Scarface; **1 saw them.”

“But did you not touch them?"" asked the young man.

“No: [ thought some one had left them there, so 1did
not take them.”

“You are not a thief,”” said the young man. “What is
vour name?”’

“Scarfave.”

“Where are you going?”’

“To the Sun.™

My name,” said the young man, “is A-pi-su’-ahts.”
The Sun is myv father: come, I will take you to our lodge.
My father is not now at home, but ke will come in at
night.”

Soon they came to the lodge. It was very large and
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bandsome, strange medicine animals were panted on it
Behind. on o topord, were strange weapons and heautiful
clothes—the Sun's. Searface was ashamed to go in, but
Morning Star said. Do not he afraid. my friend: we
are glad vou have come.”

They entered. One person was sitting there. Ko-ko-
mik -c-is. ¢ the Sun's wife. Morning Star’s mother. She
spoke to Scarface kindly_and gave him something to eat.
“Why have vou come so far from vour people?” she
asked.

Then Scarface told her about the beautiful girl he
wanted to marry. “'She kelongs to the Sun,” he said. "1
have come to ask him for her.”™

When it was time for the Sun to come home. the Moon
hid Secarface under a pile of robes. As soon as the Sun
got to the doorway. he stopped, and said, 1 smell a
person.”

“Yes, father,” said Morning Star; "a good young man
has come to see vou. I know he is good, for he found some
of my things on the trail and did not touch them.™

Then Scarface came out from under the robes, and the
Sun entered and sat down. 1 am glad vou have come
to our lodge,” he said. “*Stay with us as long as you think
best. My son is lonesome sometimes; be his friend.”

The next day the Moon called Scarface out of the
lodge. and said to him: “*Go with Morning Star where
vou please, but never hunt near that big water; do not i
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him go there. It is the home of great hirds which have
long sharp bills; they kill people. T have had many sons,
but these birds have killed them all. Morning Star is the
only ane left.”

So Scarface staved there i long tine and hunted with
Morning Star. One day they came near the water, and
saw the big hirds.

“Come.” said Morning Star: “let us go and kill those
hirds.”

“No. no!” replied Scarface; “we must not go there.
Those are very terrible birds; they will killus.”

Morning Star would not listen. He ran towards the
water, and Scarface followed. He knew that he must kill
the birds and save the boy. If not, the Sun would be
angry and might kill him. He ran ahead and met the
birds. which were coming towards him to fight, and
killed every one of them with his spear: not one was left.
Then the young men cut off their heads, and carried
them - me. Morning Star’s mother was glad when they
told . what they had done, and showed her the birds’
heads. She cried, and called Scarface “my son.” When
the Sun came home at night, she told him about it, and
he too was glad. *“My son,” he said to Scarface, I wili
not forget what you have this day done for me. Tell me
now, what can I do for you?”

“Iai’-yu,” replied Scarface. *‘Hai-yu, pity me.
I am here to ask you for that girl. I want to marry her.
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Fasked her, and she was glad; but she savs vou own her,
that vou told her notto marry ™

“What vou sav is true,”” sard the Sun. 1 have watched
the davs, so [ know it. Now, then. 1 give her to you; she
is vours | ani glad she has been wise. | know she bas
never done wrong. "The Sun pities good women. They
shall five a long time. So shall their husbands and chil-
dren: Now vou will soon go home. Let me tell vou some-
thing. Be wise and listen: Lam the only chief. Everything
is mine. [ made the earth, the mountains, prairies, rivers,
and forests. 1 made the people and all the animals. Thig
is why I sav Talone am the chief. I can never die. True,

the winter makes me old and weak, but every summer 1 -

grow voung again.”’

Then said the Sun: “What one of all animals is smart-
est? ‘The raven is, for he slways finds food. He is never
hungry. Which one of all the animals is most Nat-o -
ve'? The buffalo s, Of all animals, 1 like him best. He
is for the people He is your food and your shelter. Wha
part of his body is sacred? The tongue is, That is mine.
What else 1s sacred? Berries are. Thev are mine 100
Come with me and see the world.” He ook Searface to
the edge of the sky, and they looked down and saw it
It is round and flat, and all around the edge is the
jumping-off place for walls straight downl. Then said
the Sun: “When anv man is sick or in danger, his wife
may promise to build me a lodge, if he recovers. If the
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womin is pure and true, then Twill be pleased and help
the man. But if she is bad, if she lies, then T will be
angry. You shall build the lodge like the world. round,
with walls, but first vou must build o sweat house of
hundred sticks. It shall be like the sky 4 hemispherel.
and half of it shall be painted red. That is me. The ather
half you will paint black. That is the night.”

Further said the Sun: “Which is the best, the heart or
the brain? "the brain is. The heart often lies. the brain
never.” Then he told Scarface everything about making
the Medicine Lodge, and when he had finished. he
rubbed a powerful medicine on his face, and the scar
disappeared. Then he gave him two raven feathers, say-
ing: “'These are the sign for the girl, that | give her to
vou. They must always bhe worn by the husband of the
woman who builds a Medicine Lodge.™

The young man was now ready to return hone.
Morning Star and the Sun gave him many beautiful
presents. The Moon cried and kissed him, and called
him “*my son.” Then the Sun showed him the short trail.
It was the Wolf Road (Milky Way), He followed it, and
soon reached the ground.

It was a very hot day. All the lodge skins were raised,
and the people sat in the shade. There was a chief, a
very generous man, and all day long people kept coming
to his lodge to feast and smoke with him. Early in the
morning this chief saw a person sitting out on a butte
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near by, elose wrapped in his robe. The chief’s fric ds
came and went, the sun reached the middle, and passed
on, Cown towards the mountains. Still this person did
not move. When it was almost night, the chief said:
“Why does that person sit there so long? The heat has
been strong, but he has never eaten nor drunk. He may
be a stranger; go and ask him in.”

So some young men went up to him, and said: “Why
do you sit here in the great heat all day? Come to the
shade of the lodges. The chiefl asks you to feast with
him."”

Then the perso. arose and threw off his robe, and
they were surprised. He wore beautiful clothes. His
bow, shield, and other weapons were of strange make.
But they knew his face, although the scar was gone, and
they ran ahead, shouting, ‘“The scarface poor young
man has come. He is poor no longer. The scar on his
face isgone.”

All the people rushed out to see him. “Where did you
get all these pretty things?”” He did not answer. There
in the crowd stood that young woman; and taking the
two raven feathers from his head, he gave them to her,
and said: “The trail was very long, and I nearly died,
but by those Helpers, I found his lodge. He is glad. He
sends these feathers to you. They are the sign.”

Great was her gladness then. They were married, and
made the first Medicine Lodge, as the Sun had said. The
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Sun was glad. He gave them great age. They were never
sick. When they were very old, one morning, their chil-
dren said: “‘Awake! Rise and eat.”” They did not move.
In the night, in sleep, without puin, their shadows had
departed for the Sand Hills.

Reprinted with permission from Blackfoot Lodge Tal-s, by G.B.
Grinnell. New York: Scribners, 1916. pp 93-103.

'A Blackfoot often talks of what this or that person said, without
mentioning names.

* Early Riser, 1.e. The Morning Star. ¥ Night red light, the Moon.

* This word may be translated as ‘‘of the Sun,” “having Sun
power,”” ormore properly, something sacred.
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THE INVISIBLE HUNTER

On the shores of a lake. near the village. lived an
Invisible Hunter. Manv strange tales were told about
him. ahout his prowess as a hunter and how he looked.
but no one ever saw him. no one could prove his tale.
Manv went to his wigwamn and sat by his fire. and ate
the food his sister gave them. Thev siw his moccasing
when he drew them from his feet. and his coat when he
hung it on 4 peg in the wigwam: but they never saw
him. So many girls hegged for a glimpse of him, that he
at last said he would marry the first one who could sce
him.

All the girls in the village flocked to his wigwam to try
their luck Thev were greeted kindly by his sister and
ipvited to sit by the fire. In the evening she asked them
to wialk with her along the shores of the lake and. as they
walked. she asked. Do vou see mv brother on the
farther shore’™ v

Some said that thev did: others answered truthfully.

Those who said they could see him. she asked, ~Of
what is my brother’s shoulder strap made?”

Some answered, "It is made from the skin of i young
moose.”” Others said, "It is a withe of the willow.”™ Or,
“Itisa skin of heaver covered with shining wampum.™

As they answered. she invited them back to the wig-
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wam. When her brother entered the girls saw his moc-
casins when he dropped them on the floor of the wig-
wani; but theyv never saw him.

In the far end of the village lived three sisters who had
the care of their father's wigwam. The two elder sisters
were rough with the voungest. espectally the eldest. who
made her do all the heavy work and often beat her and
pushed her into the fire. When they heard that the In-
visible Hunter would marry the first girl who could see
him. the two elder sisters hurried across the village o
his wigwam. In the evening they walked along the shore
of the lake, and the sister of the Invisibie Hunter asked
them. “Do you see my brother?™

The elder sister answered, 'l can sec him on the
farther shore like a dark shadow among the trees.”

The other sister said, 'There are only trees on the
farther shore.™

The sister of the Invisible Hunter turned 1o the elder
sister and asked. “Of what is my brother’s shoulder
strap made?”

She answered lightly with a toss of her head.

“Iuis a strap of rawhide.”

“Come then,” said the sister of the Invisible Hunter,
let us hurry to the wigwam and cook food for my
brother.”

They hurried to the wigwam, and when the Invisible
Hunter entered the sisters saw his moccasins and his
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hanting pack when he dropped thein 1o the floor; but
they could not see him.

The sisters went home pouting and were cross because
they could not see the Invisible Hunter. When the
vounger sister asked for some of the shells their father
had brought them to make wampum, the eldest sister
slapped her and pushed her into the fire and shouted at
her.

“Why should any one as ugly and as covered with
scars and sores as you are want wampum?”’

But the younger sister gave her a few shells and she
made them into wampum and sewed them on an old
pair of her father’s moccasins. Then she went into the
woods and gathered pieces of birch bark and made a
dress, and with a charred stick she decorated it with the
ancient symbaols of her people. She made a cap and leg-
gings, and dressed in these and her father’s moccasins
and her dress of bark, she walked across the village to
the wigwam of the Invisible Hunter. The Indians
laughed and jeered, *‘Look at Scars and Sores going to
the wigwam of the Invisible Hunter.”” But the sister of
the Invisible Hunter greeted her kindly and invited her
into the wigwam. In the evening she walked with her
along the shores of the lake, and asked her as she had
asked all the girls,

“Do you see my brother?”’

The girl answered, **Yes, I see your brother.”

The sister asked again as she had asked all the others.
““What is his shoulder strap made of?”’

The girl answered. **His shoulder strap is a rainbow.”

The sister of the Invisible Hunter laughed and drew
her back to the wigwam. She dressed her in soft skins,
rubbed her scars with an oil that left her skin without
blemish, and combed her stringy hair until it shone and
was long and straight and black.

“Go, now, sit on my brother’s side of the wigwam,
nearest the door where the wife of the wigwam sits.”

She who had been ugly and covered with scars sat in
the place of the wife of the wigwam; and when the In-
visible Hunter came, he sat beside her and made her his
bride.

Reprinted with permission from Red Earth— Tales of the Micmacs,
by Marion Robertson. Nova Scotia: The Nova Scotia Museum, Hal-
ifax, 1969. pp. 55-57.
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Drug Abuse Information, 1977, pp. 3-5.

Gonzales, |.R. A Selective Educational Biblingraphy of Information
and Resources Useful i Navapo/ Natwe American Education (an-
notated). Southwest Bilingual Education “Iraining Resource Cen-
ter. University of New Mexico, Albuquerque, N.M. 87131

Grinnel, G B. Blackfoot Lodge Tales. From Akuesasne Notev New
York. Scribners, 1916. 255 pp. $3.50

Keen, S, and Fox, A.V. Telling Your (hen Stery. New York: Double-
day, 1974159 pp

Manitongquat. ‘Teller of Tales. dkwesasne Notes July 1977,

Marriott, A, and Rachlin, C. American Indian Mythology, New York:
Mentor Books, 1968. $1.95 (paperback). American Library, P.O.
Box 999, Bergenficld, N.]. 07671

Nanih Waiya Magazine. Nanih Waiys, Ri. 7, Box 72, Philadelphia,
Mississippi 39350, (Sample copies also available from IDEAS, Inc.)

National Institute on Drug Abuse. Indian in the Red: A Reality or a
Myth? DHEW Pub. No. (ADM) 77-492. Rockville, Md.: National
Clearinghouse for Drug Abuse Information, 1977. 18 pp.

Robertson, M. Red Earth: Tales of the Micmacs. Nova Scotia: The
Nova Scotia Museum, Halifax, 1969. 98 pp.

Slickpoo, A.P.. Sr. Ne-Mee Poom Tut-Wah-Tit (Nez Perce Legends).
Idaho: Nez Perce Trical Executive Committee, Box 305, Lapwai,
fdaho 83504, 211 pp. The teachings of good and bad, the star role
played by Coyote.

‘Traveller Bird (Tsisghwanai). The Path to Snowbird Mountain. New
York: Farrar, Straus, Giroux, 1972. 81 pp. A collection of 16 stories
with background information. Many of them were told to the author
by his grandfather.

T5a” Asz1’ Magazine. New Mexico: Ramah Navajo High School, Box
35, Ramah, N.M. 87321. (Single copies available from IDEAS,
Inc.).
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‘nted Stares Labwans of Congress Booky for Children tannually 1904-
1978) Wadhington, 11 Supermtendent of Documents, U8 Goy-
ernment Printing Offie 15 pp (40¢ eachy Annual annotated bib-
hographies of best children's books of each vear by age range (pre-
school to young adult) and category (including folklore). Books listed
represent all cultural groups

—

‘mited States Labrary of Congress Folklore of the North Amertcan
Indwny An Annotated Bibligraphy Judith G Ullom Washing-
ton. DG Supenntendent of Documents, U'S Government Prin-
g Office, 1969 120 pp (82 25

Van Winkle, E Storytelhing Time. Washington, D G General Fed-
eration of Women's Clubs, April 1936 6 pp. (out of print).

Resources that include specific techniques/strategies

Buker. H Cand Kotkin, A Farraly Folklore: Iige
Ut stisrnare Washington, D .Coo Smithsonian {nsniation, 1976,

g Guude and

Tpp ¢
Bauer. GV Hunidhook for Story tellers. New York: American Library

Association, 1977 (Part 111 - Multimedia Storveelling--has sec-
tions on puppets and masks)

National Institute on Drug Abuse. Alternative Pursutts for America 's
Thind Century, edited by Louisa Messolonghites. DHEW Pub. No.
(ADM) 77241, Rockyille, Md.: National Clearinghouse on Drug
Abuse Information, 1977. 233 pp.

Sawver, R The Wy of the Storyteller. New York: Viking, 1942,
One of the best books on the art of storyielling.

30

Shedlock, ML The Art of the Storyteller. New York Dover Publica-
nons, 1950 The basic resource on storvtelling, o “classie ' $3.00
(Order 180 Varnk Street, New York, N.Y 10014)

Wigginton, E Momente The Foxfue expertence. Reston, Va
IDEAS, Inc, 1975, 146 pp. Basic resource book on “how o™ of
cubtural jourpalism for vouth interviewing, taping, photography,

ete Compa.aonto You and Aunt Arie $3.95 tpaperback).

Wood, P You and Aunt Are. A guide 1o caltural journalism based
on Foxfire Reston, Va  IDEAS, Inc,
discussions of journalism activities for voung people Companion to

1975 220 pp. Very clear

Moments 83 30 (paperbick)

SOURCES OF PUBLICATIONS

Akwesasne Notes

Mohawk Nation

Roosevelt, New York 13643
(newsletter and publications)

Dissemination  and  Assessment Center  for Bilingual Education
(DACRE)

Fducation Service Center. Region VIII

7703 North Lamar Street

Austin, Texas 78752

(has publications catalogue)

Smithsonian Institution Folklife Programs
2100 1.’ Enfant Plaza
Washington, 13.C.. 20560
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1DEAS. nc

TEROO Sunrase Va'ley Dive
Reston, Virginia 22091
(has publications list)

Natinnal Clearinghouse lor Drug Abuse Information
Roum 10-A50

5600 Fishers Lane

Rockyille, Maryland 20850

(single copies of publications aviulable free)

Navajo Curriculum Center

Star Route 1. No. 1

P.0). Box 246

Many Farms, Arizona 86530

(has bibliography and list of publications)
Superintendent of Documents

U.S. Government Printing Office
Washington, 1D.C. 20402

U'S Bureau of Indian Affairs
Publications Service

Haskell Indian Junior College
Lawrenve, Kansas 606044

(has publications catalogue)

SAMPLES OF NATIVE AMERICAN
INDIAN AND ESKIMO TALES

Bierhorst, J. Songy of the Chippewa. New York: Farrar, Straus,
Giroux, 1974, Sacred songs, verses, lullabies.

37

Callaway, Sidney M. Grandfather Stories of the Navapoy  Arizona:
Navajo Curriculum Cernter.

Fisher, A.B. Storniev Califormia Indians Told. Emeryville, Calif.. Par-
nassus, 1957, "T'welve tales from seven tribes, about animals and
Indians in the carly days of the world.

Giltham, C.F.. Beyond the Clapping Mountain. New York: Macmil-
lan. Tales of animals and folk heroes af the Alaskan Eskimoes.

Grinnel, G.B. Blackfoot Lodge Tales. New York: Scribners, 1916.
*"The Legend of Scarface” included.

Highwater, J. Ampao: An Amencan Indan’s Odyvsey. New York:
Lippincott, 1977, An award-winning new version of the Scarlace
legend.

Houston, ]J. Tikta tiktak, The White Archer. New York: Harcourt.
Two Eskimo legends—stark and simple.

Leckley, T.B. The World of Manabozho: Tales of the Chippewa
Indians. New York: Vanguard. Stories about a miracls worker,
grandson of Nakomis.

McDermott, J. Arrow to the Sun: A Pueblo Tale. New York: Viking,
1913. Pueblo myth which explains how the spirit of the Lord of the
Sun was brought to the world of men.

Marriott, A. Winter Telling Stortes. New York: Crowell. Kiowa
Indian humorous tales about Saynday, who "'got things started in
the world."”

Melzack, R. The Day Tuk Became a Flunter, and Other Eskimo
Stortes. New York: Dodd. Tales of the land of snow and ice. N
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Morgan. W Young B aned Thompson, H Ciovate Tales Lawrence,
Kar sas BLA Publicanons Serviee Ol Noavago children’s tales ol
lected and translated

Peter, K . and Pope, M Alockan Folktales Guach v Stores Austin,
Texas  Dissemination and  Assessment Center for - Bilingual
Fducanon

Rewl, DM Lales of Nanabosho New Yok Walck, 1963 Stanies
about therreator magican

Robinson, Gooand THIL DY Cosote the Track der Lepends of the North
Amerwon Indian New York  Crane Russak, 1976 Fight covote
and four raven stories of the Northern Pacific

Kobertson, M Red Farth tales of the Miemacy Nova Scotia The
Nena Seota Museun, Hahfax, 19609 98 pp Includes stories and
historwal vaditions of the Bastern Woodland e

32

Koessel, R Jr . and Platero, 1) Covote Stortes of the Navago People
Many Farms, Anizona Navigo Currnolum Center

Shaw. A M Puna Didran Legensds U mversity of Anizona Press, 1908
Amxture of old and new heard from her family

slickpon, A P, Se Nue Mee-Poom Tr-Wah-Tu {(Nez Perce Legends)
ldaho: Nez Perce ‘Tribal Executive Committee, Box 305, Lapwan,
Idaho 83504 The teachings of good and bad, the star role plaved by
Covate

Thompson, S Tales of the North Amenican Indvan, Bloomington.
Indiana Umiversitn Press, 1906 (1929 Selections from all wibes,
including “hero™ and trickster” tales.

Traveller Bird (Tsisghwanii). The Path 0 Snowbind Mountam. New

York: Farrar, Straus, Giroux, 1972, A collection of 16 stories with
hackground information. NMany of them were told 1o the author by
his grandfather
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. Come closer around the fire

, ‘ ,‘"I R
Let uv speak the dreams of our people - /4, l.l/ FTANN 2
N : 7 ‘I b g g
Tell the tales of love and longing Z;/“/ i © \\ /o pa

Aned sing the songys of the yet unborn.
Manitongquat
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