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curriculum and, in addition,

Thére are two vol. -
tains the guide tc

. part of the redour 2 ECT the curriculum rﬁgtenal The
remaining resou’ :.. . .« d 7 i j-m are presented in.a second
volume. This h: R - that -the Content Resources “of *
Volume | can be - © .t 2ously with the Theme Resources
of Volume Il. The .- '8t = nth se sectiong ‘have been organized S0
_ that readers €an cc - ow 7G5 from énmantent area and any

[ R—

: tr- . own resource book for use in tHe .~ -
" planning of=their ar v s To facilitafe access to particular ]
areas in these chapiars, 4 sgries of display headings. has been
presented in the top.right-hand cofner bf each resource page. 'These
display headings cofrespond to the semﬁdary art program learning
outcomes, whn:h are identified m the t:urru:ulum section. of thls
- guide,

" theme and thus

L i .
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. The‘ ‘Semndary Art Guide 8-12 was develaped to &acourage students
- to pértaka of experiences that increase thenr knowledge of art, ex-
tend theu* EKills in speclfu: dlscmllnes and refine their attitudes’
toward -art,” The curriculum was., develaped ‘to’ reflect the ex-
péctations 5et foeth in the Aims af Edufamm for. Elemenmry and Secon-
“dary Schopls in, British Calumbia, whioh states in part that “the
schoel's primary purpose is to-educate by enabling each student to
9 : pursue excellence, to expérlem:e success, and to realize maximum

= ‘potential.- The cyrriculum should enable each student to achieve =’

educafional and vocational goals and to develop interests, skills,

and abilities™ The Aims of Education for Elementary and Secondary

Schuols are outlined in the Administrative Handbook for Elementary and

Secondary 8chools, which is available from the Ministry of Education's

" Bublication Services Eranch -B78 Viewfield Road Vlctcrla, British
C‘.alumbla. VBA 4v1.

ln addition, the art cur'fit:uium attempts to meet many of the core

" areas as defined in the Guide to the Core Curr:c‘ulum 1977, which is
aléo . available from Publication Services Branch. The cbre
curriculum focusses on-the following afeas: Canada's cultural and

o physn:al herltage. the cultural and physical heritage of the world:
. " the roles, . respgnsmmtces and rights of the individual in society;
mquary, analysis, and prablem solving skills; anq healthful living.

3 . The Mnmstry has further defméd the place of fme arts, and thus Art
B-12, in“Fine Arts and the Core Curriculum: Schools Department
Circular No. 82, 1979-03 27" (see Appendix). In part this circular.
states that “the Ministry has taken the position that [fine arts in
Edudation] is a vitally important aspect of a student’s education but
that becausé of the rich and diverse potential it has for learning, the
development of provincially preseriptive courses is not desirable.

Instead, general curriculum- policy guides will be prepared, and
. schools are askad to ensure that within these;, "Slgmfn:.ant Iearmng
éxpanem:es are provided.” . . .

These curriculum pnhx:y guldes were developed thrnugh a revision
of..the secondary fine arts curriculum. This revision began with the
formation of a Fine Arts Review Committee. That committee, after
_as%essmg exrstmg ‘programs, suggested updating the ‘curriculum:
and resourées to reflect new develapments and- trénds. in art

education. Accordirigly, a Fine Arts Advisory’ ‘Committee was formed - .

to guide the revision process. This cammlttee was divided into three

cdrriculum subcommittees: art, music, "and drama. The sub-

committees identified a common set.of goals.for fine arts programs,

and then, using these goals as a- guvde gach subtcmmlttee Started
develczpm‘g curriculum gundez . .

" Durfng the develgpment of the art l;LlFFIt:uiLlﬁ‘l lt becan ﬁecessary

te form a° second art revision committee. Thls cofmmittee was

‘established- in Deeember 1977 to c:cmtmue the art CUFFIGUIUIT’I
“revision wm‘k T . .
STt L . . R L

In May, 1979 a reaction panel met to consider the draft of the

proposed secondary art curriculum guide. In accordance with the:

. suggestmns rg\zewed the, clraft was then FEVISEd Eetween Ser}

- ’ - . (t B ) . 4 LR
= . . "
o oA T e = 6 . o . B
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tember, 1979 and June, 1880. During this stage.several resource

persons attended committee meetings to assist the curriculum com-

mittee. In addition, several art éducators helped the committee to

select and ‘define art courses. The curriculum guide was formally

approyed- by the Ministry in June, 1981. : :
] B AN - EY - .

The 1981 pfograré-aiffers in several _féspex:ts from the previous.art. .

'program prepared in 1¥65/66. First of all, it emphasizes imagery as

‘"the central fodus of afgt and considers the image itself as central to

Visual learning, Imagery exists in both the mental process and the
groduct of art. It is all impgrtant sinée, there is no art withput an
image. There ar& many levels of imagery, yet all are products of the
imagination — products treated through observation or from the
memory of thé student. Even when an’imposéed subject is used to
facilitate [Rarning the image is wital: It is the means by which stu- -

. dents |earn td Know, apply, and consider art.

e

" Becondly, the 1981 programi strésses the development of reasoned

criticism and sees the history and heritage of art as-integral to all
art courses. In contrast, the 1965/66 program emphasized the
preparation of students for specific professional careers. In ad-
dition,~'the earlier program identified applied design and .com: °
mercial design as-specific courses while the revised progrant in-

_ cludes them in all areag of visual expression.

Thirdly, the- 1981 program includes printmaking, film, and
photography in a Content Respurces section entitled "Visual Ex-
pression in Graphics.”” Also, while the new program acknowledges
that the development of techrifcal skills is essential, it designates
the development. of imagery as its ultimate goal. ;
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The S‘ejcq_nda'ry_Art Curriculum:
Ratgiﬂnaleq L SR

hlstary l:turnsn bemgs have used the wsual arts to gnve forrn and
meaning to ideas and feelings and ;a express and communicate

profoundly-feit experiences to crthers Hence, the presence of art as

a formative medium is found riot onty'in, oyr museums and galleries
but in all those objects and techﬁcﬂcgles that have their origin in
vrsual (or spatial) thinking and then‘ ensuing development in wsual
desgn g L .

Human experience is Drdered in vsr\rous ways: numerlcally, verbally,

‘musically, kinesthetically, and visually: Students need experience in -

all these areas if they ara to gain the. maximum benefit from their

education. Education’in art helps students to become seiective and -
- discriminating in theﬁ* visual judgements and to improve their un-

derstanding of their visual envnrcmment Students also reed prac-
tice recognizing and understanding the rélations between these
areas of human experience. Education_in art encoufages students to
+ consider the relation between verbal and visual learning, or, in other

- ‘'words, to “‘visual literacy.” - For these reasons, education’ in art is

essgntial eéucatian. .

= - - =

When schools provide sult-able and imaginative art programs that

combiné the disciplines of intellectual activity witpgp?ysmal skilts’

in creative problem-solving, they .are supporting tHe - individual
growth of students and are contributing te the development of their
personality. Students who participate in such art programs not only

. gain a knowlaedge of af% and the rolé=it plays in human interaction

‘but also develop an understanding and appreciation of the arts of
other cultures, both historical and contemporary. The experience of
art also Welps students todsecome selectivé and discrimiinating in
their visual* judgemeﬁt and thus improve their understandmg of
their own visual envnranment .

, .

Studems‘ of art must develop some mastery of basig skills and

acquire a working knowledge of the fundamentals, history, and
heritage df art. Both.-facets lead to worthwhile artrexperlenq:es the
satisfaction of achievement as well as the understandmg and en-
joyment of the artistic création of ofhers, Skills, while® ‘not ends in
themselves, are important keys to greater freédom, personal growth,
and artistic Eanfldent:e

L L

This art curriculum defines and enunciates a body of knowledge

supported by teaching suggestions from which art programs sheuld-

be develpbed. The W%SE ang imaginative use of this guide shduld
assist.teachers to es

whereby students may.experience anti"explore a series of activities
suited to their needs and related. to Spemflc gaals

A welrdevelaped art program wnl} mc:lud appartumtnes for stu-
dents to see and feel visual, reia_tmnshy to develop lmagma’tlon
and personal imagery; to engageg in: the praicti:al production of art

_ work; to apprecfate- the art of others; to develop an informed

L

i

ablish sequentlal develcpmeﬁtal exercises. It -
. should also heip them to create the ccnd’ltujns and circumstances



e

® tistic endeavors and those of “others;
e to develop students’ potential to respand t:rmcally to visual
and aesthetic- phencména, .
. ' s to enable students to gam expertlse in drt pracesseg and
7 fﬁ% skills; | . -
- e to foster in students an understsm:hng of the ‘relation be—
tween art and hlstary -, . Y
'Learning Outcomes _ - *
The foliowing learning outcomes are designed to meet the program -
goals of the secoridary art curriculum. They are-the basis upon |
- which the material found in the Content Resources and Theme --
- Resources sections of the art guide — has been organized, and they
provide teachers with a structure for organizing-instruction.
A student should demanstrate kﬁgwledgé(gfi and the ébjiity to use
’ __e imagery, —~ . ————————— v T T
. * the elements and rjrmclples of design, .
L hlstarlésl and (:cmternporary develaprﬁents, and
e reasoned criticism. - e s - o
Addlti@ﬁal learning outcomes relating to this banks specific con-
ilent areas have also been developed. These G{mcern ’
" ® the ability to apply the materials, tools and equipment, and
= . processes of art to thg visual expression areas; and
_-* the ‘ability i;o use approprlate \Accabulary - L,
110. CURRICULUM GUIDE L S

aesthetic and Erlt‘n:al awareness am‘j to EVE|UEtE th,glr own work and
that of nthers ) - . :

H

Althmugh vnsual |mages may make strang and stnrrmg |mpressmn5
no matter what their source or origin, fuller understanding of them”’
depends on knowledge gajned ’thrc:ugh effective ‘educational
- preparation.’ A wéll-developed art program will expand fand clarify
visual awareness and will _deepen and refine feelings. It will help
students-to enjoy greater seif-knowledge and self-enrichment as
well as increase, thenr understanding of otherg

Th|5 gulde is EDmDIlEd in the belief that’ ltS use will make more ef-
fective the teaching and Iearnmg of art : :

3

Program Enals

T

The goals are the overdll staterﬁents of IntEﬁt for the art curriculum.

They are derived from the rationale for this curriculum and provide
a basic structure frr:m which all components of the guide havg;_bean
develcped = . .
The Séz:c)'ndary art program goals are as follows:

e to stimulate and extend students” visual curiosity; -

e to assist students in developing appreciation for theu* own ar-
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NTENT AREAS

L=

LS L —

Art Folndatiof

* Visual Expressio

_ —_— =}
E— =

. B A < s ) r-'- VV : A; ’ b
“Visual Exprassion In Drawing angf Painting -
Yisual Expressio, awing argPainting

| Visual Expression In Graphics -

Visual Expression In-Sculp _ .




Snope and Sequence fur Secundary Art

The chart mc:lude nside the back cover. of the Currlculum Gulde ’
and Content Resolirces volume of the Secondary Art Guide 8-12 shows-
DS e ~ the scope and 5equen’e of instruction for secor
- .« .4 - The chart reflects the
: S : ' . programs:. Art Fuundﬁlnns, -the first level, represents the core of the
- -~ art curriculum:and consists of. mf‘radu:tnry material in all areas of
v - visual Expressdﬁ 1t is-intended to provide studénts with op-.
: : pt‘;rtumtles to develap and review a basic undérstandmg of art. - Its
_content is varied in nature and should be selected and argamzed to

dary -school-for the. first, ‘time. Art foundatlons -i5- consndered
for further study. i 'Eftf_'-[.:,.,,, A

- o Eeyfmd the Art Foundatlons Ievel ‘the ar prcgram bram:hes mtn
T.. o 7 ‘five areas of visual. expressmn .ceramics, drawing and painting, .«
A S graphlcs, sculpture, and textiles, These-areas of visual expression .

T reflect the two_ rernammg Ievels af mstruct;nn basn: and advan:ed .
Vlsual expressmn in ceramics ﬂuthnes ;anteﬁt that pmwdes op- :
portunities for. students to. gain insight ‘into: -traditional ‘and_cor:.

S , o ‘telmpcrary ‘practice in ceramics as a medium of creative expression’

IO SN and functional value. Fhis material may be taught as a specialty or ’

L m compmatmn wnth other vnsual expressmn areas

DR Lo Vlsual expressnon m drawmg and pamtmg -allows thé student to- |
o T : focus on drawing and painting as. a vehigle for work in other visual .

’ ’ expresslon areas’or to study a wide variety of techniques, materials,

_and' images as desired for a drawing’ andlcr painting speclalty This- "

S B rﬁaterlal may be taught as a Speclalty orin cnmbmatlon with ane or .
~ .~ .. rmore of the visual expressmn areas: - C

temporary. practices photography, printmaking, and print.

" Teachers may select from the content outlined to-design specialty

. . .- cgurses in graphn:s or in car’ﬁtsmatlon WIth ,one or more of the-otner
e L o7 Cvisual Expresswn dreas. - - - - . : , I

pcrtunltlés for stuﬂeﬂts t? gam |n§|ght into tradltmnal anf;l con- -~

T Vlsual Exﬂressmn in s:ulpture deals W|th lmages mcrdelleﬁ t:arved .
- ) ""'cast, oF assembled. This matenal may be taught as a SpEEIElty orin
Lo cam mat:on w;th one or more of the other vusual expressmn areas E
- \t T S VISUEI expressuon in textlles deals w1th many aspécts c:f flbe arts .
oy .. . The -content is outlined under fibre censtruction, fahric con- . °
4. . . struction, and surface embellishment.. This 'material may be taught-

dary art programs. -,
ree |evels cf instruction in- Segondary art -

" suit the maturi y and’ needs of students entering art.in the secan= ’

.as-a speclalty or in.combination with.one or. more of the cither vusual' ST

EKF!FEESIOH EFEES
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“ This- gulrde ‘has béén de si ned ,tﬂ encnurage flexlblllty in the e
- - development of courses d rogr ams 50 that they may best meet s T
’ most student needs s ,7,; B T T S B

Nat all schupls wnll bé able to c:ffer “all srt ::ourses outhne‘cl m the S
fnllaw:ng pages, and. thereforé some course SEIEE‘EIOI’\" will be . .70
-". necessary. |t-may. alsa be ‘advisable to ’anuble block, o oup stu= T Lo e
~dents from two grades to take a cnurse atthesame ti n order to. : T
prowde the :nufses ﬁecessary: 0 rneet students needs'

r -'-'art caurseg ‘the cantent vaﬂes agcardnng to the ways m_ whu:h I .

-'.CourSEs may be. select 7d. that *mfulvé at least. faur a-f!‘the fivel:
wsual expréssmn areas; (Art 89,10, 11,.12, Art Careers 12) -

" e Courses may be selected that invoive ‘threé -or fewer of- the ©. ¥
- visual expression arepe—(Wisual Art/2-D, grades. 9/10 11 12; - <
szzml Art/3- D gmdes 9/10, 11, 12; Art Careers 12) e

- As the following chart shows, ‘there are five. art courses, all except:. - - - o P
--.one of-which are available at différent grade levels. The'designation = .  ©
" 9/10 means that schools may: gffer one such-course and tha®it may -

be offered at either the grade 9 or 10 level. Students from both. = =i S
gradés may be grouped to take such a course at the same time but. ' I
‘can receive gredit for the course only once. These courses: represent
- the full. secoﬁdary art program. Thus a student may receive & .
- - maximum of twelve art courses from grades 8 through 12. This also -
EI‘IEBIES junior secondary schools. to offer two addltmnal authonzed

~ courses of . é Speclallzed nature. ;- 7 R oo T ‘/Jw L
"] 'Coyrse Name | “Number of Visual - Abbreviation | Grade Lavg! B o
I - Exp Areas Involved |. : S
Art . T at least 4 - ﬁl_rt N 18, é;fiﬂ. 11,12 f:ﬂ - a
Visual A#/2-D | .3 or fewer e U fvazp o o1 o9ne 11,12 [ ‘
Visual Art/3.D 1 .3 orfewer _ . ] V.A. 3-D. 9/10, 11, 12 ,
. Art Careers . 3 or. fawer : ] Ac. o 12 - ) =

It IS recammendéd that 1DD to 12(3 hours’ be allotted far each art,

course cszered : .

There are no preréquisitésfgr entry;’inf@é‘nj art course prior to o
grade 11. However, prior to enrolling in a 12 level course, students N
Fnust have successfully cumpletéd an apprapﬂaté 11 level course. . . :

Ak list l:f prescrlbed and authurlzéd materlals IS fnund in the. )

Pres«:ﬂbsd and Authorized .Learning Resources Catalogue published an-

nually by the: Ministry of Education. If unavailable within the school, .-
copies of this publication may be obtaihed from the’ Mlnlstry of -7
Educatmn, F'ubln:atlon Serwces Eram:h 878 VIEWfIEId Road, Vic-

|-
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. tori Bntlsh Calumbla, VBA 4V1 ln ad:htmn tﬁé EC School - .
L ... Facilities Manual, available in school board offices outlines facilities
w7 . and:design’guidelines- and also makes suggestmns concernmg fur-' '

BT mture and equipmerit L T, :

* 5 . e

Art B and 9 -

Tﬁese o:ourses will. offer the Art Fgundatlons CDﬂtEﬁt snd are thus-v

. Enrolhng m'Art 10 or'll. Howevér, é*ﬂté somie st 'dér:lts Fnay not
- ... _have taken-Arf 8 and/or 9, the Art 10 and 11 courses should.be =
;_j - "~ 7' . 'designed for two purposes. First, these courses - hould. ‘meet the -

Ve T “fering experiences in a varlety of visual expresél \"areas. Seconﬂy, i
o .these colrses should: meéet the needs of students Who are taking art

fnr the first time amj thus require:-the teachi
“The Art 10.and 11 gautses sfiould allow for ning experiences in
s 0. a/minimum of four of the five visual Expregnn areas. Teachers
B T . should select: appropriate content to ensure that students have an_ .
' : o Dpportunlty to achleve atl- Iearmng autéﬂmés j ST
o T - . Lo
Nt Art12 P
oL An Art 12 c;aurse shnuld be deslgned solely to meet"the néeds of =

students. wushlng to contmue their education in art’ through ex- .’
periences in a minimum of four out of five visual expressnon areas,

have an apﬂar‘tunlty to ac:h|eve all learmng outcomes. '

e T Vist ual Art/2 D, Erades 9/19 and 11

Goursgs within thls o btion Shﬂuld be demgned for students WIShmg V

'+ 7. | needs of students wishing to-continue their educalonin art by of-: -

g of Art Foundatiens.. .

Teachers should select appropriate. caritent to ensure’ “that stuﬂeﬁtsf,

to focus their studies on Elther or hoth-of drawing and/or palntlﬁg (o] S

-graphu:s Where necessary, Art Foundations should be: mcorparated

It is recommended that students take an Art 8, 9, or 10 course prior ° N

e e -to, ‘or concurrent with, course work in this area.. Teachers should
e S select aﬁspropnate contentto ensure that opportunitiés are prowded=-
He U 3 for all students to achieve all Iearmng Qutcomes L

Visual Art/g-B Grade 12

A VIEUEI Art.2-D grade 12 \:ourse should be des:gned solely to meet -
- the needs of students wishing to continue their édycation in art
thrnugh experiences in drawing, pamtmg, and/or graphu:s Teachers’
- should select appropriate content fo.ensure that opportunities are. .
s provided for all students to achieve all learning outcomes. Students -
" must have successfully c:ompleted a Visual Art/2-D; grade 11 or Art.
11 course prlor to enrclflng ina Vlsual Art/.? D, grade 12 course.

=}

: 18
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' Gré‘des 9/1!3 ancl 11

Vlsual Art/3-D

”hdﬁld select: ébprqprléte éantent to.ensyre that opportunities are.. -

c:‘ylptul‘le, and text:les T
prcnuded fpr all students to achleve all lea mng out:ornes Student’,

: ’i\n Art areers 12 cr:mrse shnuh:l be dESIgnéd tg rneet the needs of . AT L
L students wha have completed- the advanced level in at least two- h

‘visual ‘expression areas or, who:have: reached the advanced level m_p fe _lD’
two and arelor ‘compléting those levels  concurrently ‘with ‘Art.~ . - .- .. ¢
_ -This course should provide experienced ‘ar students - A
“with the gpﬁmrtumty to study‘further, to prepare portfolios. for post- e
seconda |_nst|tut|nns or empluvment to plan and canduct R I 2

_'.Where a schonl flnds g%gnecessary to offer students the Qppnrtunity R .
-to take mofe than.one tourse in a partu:ular ‘courseiarea.in any one.. L= Lo
graée 'the lcn:ally dev 'Igped course aptmn IS reson@ended Thls o

fﬁ’éxpand such units (e. g Jewellery, stitchery, film- maklng) lnto full LRI e Y e
year. or semester courses, the’ Iocally develaped course Optll:m B e :
shnuld be used . R

Q
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f_Evaili-iéiién e

S

t
-4
i
i
1
I

K 3 attltude ;and’ knawledge. Evaluatmn 5h@uld be an gn gamg prm:ess

taking: place- frequently on several levels of interaction-and ‘in-

L
lcisely related to cumcu lum gnais' i

-—vglvmg a vanety of waxs af gathermg apprbpnate mfarmat N

a8 d pragram reqqlrements, and nb-j.'

prég'r'e"slbh in rrund The ac:tlwty statemems c:@"ntamed IﬁhthlS

‘guide, and the summary Statements contained- on the scope and . . .
accompanies it, can be translated into ‘in-

strugtional- objectives by SpECifyLﬂg the content involved, the Kinds ot
-of actions. the ‘student, will. perform when involved in the activity,. -~ .~
and; th cnteha to be used as évg:lem:e 4hat the student has
achieved competence. Hence,’ teachers’gain evaluative mfgrmatmn.

sequernce. char‘t whic

regarding the ‘effectiveness of program design, classroom prac:tn:es

-arid student !earnmg Eor exarnple, Evaluatlgn of tasks, si

struﬁtlonal ebjectwes o j .

It '5 importaﬁt ta m:te that whnle mstructmnal Obj tives rﬁay;have
been made clear to students, many student learnings-in art may not

design are hlghly valued aspects of learnlng in art. It is essential to

B include them in instructional design, in planning and teachlng and,

..Aj ‘.mgst dlff’icult of a]ll, in Evaluatmn . e

'only over a Iung penod and because art by |t5 very naturé mvolves '

! h as the °
tudent's prnper and safe use of a ‘tool or the preparation of a ..
atenal, is- easny carried dut through suc:h a, translatlon lnto in-- -

parailel - instructlonal .objectives.” This-is*-largely - due to the-ex-— -
presgive nature of art. Such divergent learnings are often of great ,
“,_value and deserve speclal consideration. Dbjectives concerning in- -
~tuition;, feellng, ethlnn, appreciation, commitment, and a $ense of

E divergent thlnklng! and manifestations, a. variety of methods for -

. gathering. informatjon is necessary. It is expected that systems will
be developed to gather.and store information so that long-range

. growth. can be |seen..-Sketchbooks, " folios;: _charts, graphs,
" discussions, and written anecdates are some of the praﬁtlcal EIdS

thst can assuat in thls prncess

strate knnwledge of, ability to apply, and consideration for reasoned
criticism — con éms ‘a. variety of ;:ractlcal suggestions through
whmhlilstudents rmght develop :personal evaluative skills.
=Thro

seussmm i:ompansun, and selactmﬁ

In this gmdé one lgarmng uutcomé —that a student shauld derﬁon?-

out the gmﬂéﬁastmtles have been posed to encourage



_ ’ He ﬂf Classi ﬂﬂlﬁ‘T 5!5, 1] Bra
- nm‘mes and Sﬁecflgﬂ‘and LIs_E :'Jf Standgrdxzéd Tsst "Fhey
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tent R A L _\ -

- all 1 o1}
secundary art qurnsulum encourages teauhers and ad I
o -allow stadents to’ enter art courses regard!gss of the caurses they L
- -have faken. Students at the beginning of their-formal studies in art.. oo S
. .require some exposure “to 41l the visual’ expressmn areas: ceéramies, © . o Xi; -
"draw;n-g and lpamtmg, graphn:s, sculpture, aﬁd textiles ThlS gulde i Lo

P ,,Df dévelupment hegmnlng wﬁ; the Art Fuundat ’ﬁ?]evel furxs u-. .
" dents commencing their study of art; and proceedmg through basu: -
a_rid advanéed levels of expertlse - : =

!.'What makes possmle this fléxlblllt){ in approach ls the structure
. upon, ‘which the: suggestions - ‘offered in the Content and Theme ;
. 'Resources section of this gmde are based. All the approaches .~ e

- .level, are Drgaﬁized around the six learning-outcomes for secondary
-art’ grggrarrls identified in the Curriculum-section of this guide.
V»Thése learning outcomes are identified in chsplay type in the top-. _ .
__right-hand corner c:f the page snd always occur_in the. same orderof - . . ... - .

: presentatlcn . . )

. fully Qﬁ%thlfd of thls gulde is glven over tg a t:alurnn for teachers’

Usnghls Resnmce Emde '~

T

A :urrlculum is lﬁtended to gmde and sup%rt teachers in demgnmg o ,"x‘ ER, ' ] ' R

programs that will meet the needs.of studénts, the school, and the )
community. It does so by offering a structure of rationale, goals, -~ = - .-+ " -

learning outcom nd course nomenclature within which schoel - [ ° T
‘districts andlor tea.:h rs are. freeto develep EDUI’SESFEHCI select con-

R . - 5 . - -

. Thls resourc:e gun:le foers teac:hers a structure that \MI" Enable
“them to ,dévelop courses. that achieve the currlr_‘ulum gaals ‘of the

It has” been designed and written to én-’ i—— Lo

secnndary art program, .
ln thEIF ' LR

tea:hers tg take -a hlghly flemble approach

SR o

T

suggested here, ‘whether for the Art Foundations, basic, or advanced -

Joecimagery, < . . o ' T EE
- » the elements ‘and’ prmclp!es of design, - R o T 'v
. historical and contemporary d’\lelnpﬁmﬂts, L e oL ) 5
* reasoned eriticism, . : AT S - ' e
L2 tl;e applmztmns of materlals, tr.mls arld equnpment and pracesses ? j : 7
.. of art,'an . . - : S . : A
. :vvn;ahulary ) o I _ / o L -7_ o é"z R

It is the responsnbmty gf teacher to Ensuré that therr students
regar,dless of their level, ar:hleve these. Iearmng outcornes, and thas
‘thé program goals, and there are c

antless. ways of doing so. This - - R
guide offers a great many resolrces, suggestions, activities, and ap- T

. proaches towards achlevmg these learning outcomes at'all levels of -~ .~ - o
developrﬁent and |n a‘ll areas . of visual Expressicn, butr thé STl

notes. In the Art Foundations chapter several resources, references, .", o -

" and_annotations have been added to this “Notes"” column. In other

r;hapters thlS :ujumn IS left open for 5|rnilar notatmns and for uther )




=

" columns will eventually ‘become filled :witha—teachéF's own .ap-
- proaéhes. Fesources, and EEtIVItIES, for this ruide represents a foun:
- dation . upon which teachers can construdt individually tailored

prograrns that brlng |n thenr Dwﬁ speclal understaﬂdmg aﬁd skills -

= i

, el T - tinues to. grow with its use. !The suggestions’ in both the Content

A ‘ B " .- --Volume 1l have been’ orgamzed and des:gned to'atlow quick and easy
R “Taccess-td. any. plla:e in; the. gulde This design allows téachérsgto

- EI’EES, an:l also.to refer e:

- x ! i L ‘them to “adapi" the pnnted suggestlons, ‘along with their own ideas

and suggestions written’ in the “Notes™ column, to-their own uses.

) - _activities that irhdi\ﬂiidual teachers ‘have developed in ordér to ac-
' " . complish_the learning gutcomes: It is hoped- that these "Notes"-: -

‘As Such this resource: gunde is meant to be a documént that c:on— o
"Resources section of Volume I and the Theme Resources section of .
- combine. material from any therie with any level in .the cohtent. .

0 sily to Suggéstﬁﬂns given.in parallel.visual .-
,‘levels of ddvancement, or themes. This will enable

e - *When used in this way, this guide tah be a highly specialized, yet -
L . highly personahzed E\fEEtlve fgﬂl Furthermore; the presentatmn of .

po _material "in- this fot‘i‘n \gylll ‘it-is hoped,- dissuade teachers from:
- Lo T .' regarding this guide as a’ ‘bagk written algng linear lines that post a
e LT = clear beginning, middle, and end. Rather,*the guide shbuld remain .’

" . an open-ended document, one that teachers may rearrange easily.to

o ,,\‘ - .suit their own speclal st[engths and thg @articular needs af thew'

?studé'nts S { . L e - et

blndlng of the books, .punch the’ pages, and .put them in three-hole
" binders. This will allow teachers who find the “Notes'’ columns in-

- sufficient a means by which’ 'Ehey r;an gdd more fully to the resour--

: . r;es offered ln thls gmde o E ‘ ) o

AT ,Z <., .-+ -resources, a tool dESIgnéd-toiencourage flexublhty and creativity in

e . the tEEEhIﬁE of secondary art programs. None of ‘the suggestions

- e T _ - given in the resource guide Shnuld be regarded as being the only

. o . outcome ina partu:ular area. Better ways.of responding to the needs
' ' of mdlv:dual léarnérs or. gmups Df learners. and gf adaptmg ta per-

- those f?‘jund |n cher SE!‘;'EIOI"'IE, and ;o add thenr own apprnaches

‘ proazhes that cgmprlse this- art guuﬂe

22.. (CONTENT RESOURCES -
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T . For, thlS reason, thIS gmde has been set wnth margms that are rnade
: as wide as possmie Teachers who wnsh to do 50 may cut away the -

B Above all, the secondary ar‘t resource gunde is a compendium Df o

way, the preferred way, or. the best way of achieving a given learning -

. suggestions, actlwtles, and resources to the network nf possnble a;}.
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" The Foundations Level .
oy the Secondary Art Pragram

The faundatmns Jeval of ‘art has a special significance since n;s

- mastery is required of ail students entermg a secondary school art
program for the first time 2 since‘it is. a prerequlsﬂte for further -
study:m art."Art -Foundations- should. lead ‘the student into the

scipline:and -excitement of -art for |ts own sake. Eegause of the-

e engage’individual students in.a structured course that-focusses on
,;self-expressmn The proper use of tools, materials, and eqmpment, .

shaulld be taught at this level; and basicsk nls of bothra Phyﬁlcal E“d.
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varying.art backgrounds of studepts at this level, it is necessary to '
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" A student should d’emgnstrate knowledga .gf and the gblllty to- use
: ' billtles " “

Spllt and rearrange photographlc ‘mag L
Cnmblne fnund and’ drawn images: -

) Photograph bunldlngs dgr: monuménts that
~... taposition.in a built environment. "

.f' 'm

selectlon : _ .;;‘

> Llse a VLEW flnder tn ‘f‘ us on selected— aréas

:fSela«:t aﬁd tecarﬁd, imagery_ju_smg a ;gm_e_ra
: rnn:msc:oﬂei_ L e ST

- colar, |lﬁé wenght tnne I -
. *;-;: =7
R T R
s _(3_,7 = R =
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* Select one psrt c:f a compusnflgn and emphasrze lt usmg detall:




) -IZ s' ss thé Eoncept "wewpamt'”

ss the cancep‘t “dlstnrtmn ST

-i”@bs erve and récurd |rﬁages seen in raﬂgctlve surfi’es. ""fi

e Observe and exaggerete sel jeﬂ.feafﬁ%ésﬁoféan.'éﬁ i'éé't thrﬁngh:
- shape, detail, color, texture. T e
» Change the scale of an” object. - L e

Create dlStDl’tlQﬂ by drawing w'th the eyés clused -Or. wnth the
and hidden from view.

o Llse distortion tﬁ Ggmmunlcate a spemal klnd Df |nfarmat|un ,
. Braw an ijEEt fmm many pomts af ViEw usmg trat.lng paper

specific strateglél : éﬂéhf'

YI
“C] .
‘m-

“blrd's eye waw "

;- Usea ‘worm’s eye view.” . - T T

.. ® Create an “upsrde-dawn" drawmg.,w

.- Use aerlal phgtngraphs as saurces Df |magery c -

.;Davelgp ninagés through spec:fnc strstegl' ,Lu:h as an_imat'idn;, v

S
L, -

.. !jlscuss the term ammatu:m S L s
. ‘Des elgp a nzetarnarphnsns SE?IES._ : ‘

»- Create . a seri@f drawmgs to tell a stnry

T e Illustrate stey by—step |nstruct|an5;

e Make a sanes ﬂf im ges far use wnth ‘a zuetrgpe

.f;m‘
=

o
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: ,;--5Enla;ge an image usmg the- gr;dlktéi:hmque.

- =
1 .
= - - . s

Develop images i:'h,i’npgh specific étria:tégiés such as .magnification:

e Dlscuss ‘the ﬁcept “magn |fn:at|an

suurces nf desgn fur 5|Ikscreen stlt:hery; weawng,

LT s

!Wurk frgm ‘a varlety nf 5ﬁurces thruugh the use nf SpEEIfIE ap—
.praaches such as uhservatmn .

_CONTENT RESOURCES .~ - . Lot




USS the \:ancerst “gbservatlan" asjexpressed m a var‘ :
mavements o : S

. Eécord the uutllne of a varlety of nbjEGtS alo e and lnt:arn- 1
~ bination. - - S '

. Examme and |rn|taté in a sample study the work of masters uvubz A=
. Serve’ teghmques and styies ) . : . -

A Nate{ané:t&shaw;nass m smgle ijects and m cambmatmﬁs af
‘objects.,

* Supply details to entire- |mages ar portluns of lmages through
close and careful observation.

L] Study and record ccmtclur Ilnes and cross- t;ontour |l

- Examme aﬂd record’ Eurf E nterruptmns. R

Wgrk from a- vanety of Sour(:es thrnugh the use Ef speclflc ap-
pmaches sur;h as mem ury
eD

mo

iscuss_the cunt:épt memory{'fas exprefsssed:‘in' avarie_ty of ;ért 1}
verﬁénts, A G

‘. Emplgy memcry tc evcke a,,aciatiéhs to dé;', ,,ldpintﬁ: syﬁibaiic ER
'Almages.’ . S - I y S
"Llse memury as a suurce af |nvent|en and-lmpravisatia’nf

WDFk fn:tm a varlety of sources thraugh the- use” uf sp@.u:lfn;';ap=
pr@aches such -as nmagmatmn ‘and \nsuahzatmﬁ .

. invent. urﬁages usmg mner thoughts aﬁd feehngs. Fantasn?.e an 1d

’ Exaggératen Sl _ Coe .

‘- Emplgy ‘AON= VISual solurces’ Df lnsplratlg Such as ]istening td-
* music.and reading.. : .

Add to. and axtend a gwen |mage such as a- photograph or rubbmg.

. 'Imaglne and recgrd dream Iandscapes future arc:hltecture, in-
" teriors. -t . L , i

‘Art Fou,ndat ns . 31
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De,elop lmages appr
mumcatlun o

uss the concept "co

mm

e Give dlre:tlons far flndlng
3 lnﬂuem:é oplmnn thn‘:ugh
i |Ilustrate g stary, pIEC.E of

E)evelop nmag 5 pprcpnat
~-expressmn

_ D"rev'éiép' 7ir5r‘l-ég:'e§ “a
dg;:nratmn.

iscuss the cancept "de«:orat

Eﬁmmerclal mtents,
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unlcatlon." Note coﬁsymer mfluenEEs

\musnc: or poé

r specific -

su mer |nf|uént:és and'

o

I
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' ;A student shauid demanstr |

7, . D scuss the terms "pmnt“ and “lms

. Ernpty aﬂﬂlﬁtl”l%t style ina drawmg

the ele’ments and pnnmple

'g.v,

. Consider thé emotuonal aspects of - various lines s such as a
. horizontal line ¢ nveying peace’ and tranquility, a ve rtlc:al ling

. conveying stability and -security, a2 diagonal line conveying
. dynamic action,-a curved line’ eonvéylng movement, grace, and -
beauty, a continlious line; a converging: ling, a calligraphic ilne.

gestural line, an angular Ilne, and a. modulated line:. = - -
11

e Study the émotlonal |rnpa(:t of vsrmus Imes in abstract com-

) _”- Select and organize

i

L] Recogmze and. record Ilne m the natural enwronment

.Gbserve the use of li in advertlsmg .
1 aterlals to create |lﬁES in_a phgtngram

e Use cuﬁventmﬁal IIFIE as in draftrﬁ and. mappmg

. Compare kinds of dr_aw:n,. pannt_ed, inci seﬁ and 5t|tched lmes

.
=

- Emphasnze elements of ﬂesngn sut:h as shape and fnrm.

Q
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. Dlscuss the’ terms ‘shape’ .and ”forrn.
¢ Compnle wsual aﬁdlor verbal hsts referrmg tg shape ané fgrm,-

’.i,"Dis't;uszs'-“fié‘ure-ﬁgréujﬁd"? felgf;ic’)ﬁsjhips. o o

Art :Fouﬁda}tignsrr



- Ee aware f the rEIatID?ShIp betwean SIZEQ shape. . -
‘e Léarﬁ %3 represént objects ay recognltmn o Sseritiai forms.-

s Study the emotmnal lmpatt nf a fcrm |i1'é pture gr bundlng
j! Discuss ' ‘the term.* pu5|t|v
. ‘Identlfy and .record. negatlve 'shape ‘
:'L.lsgcut paper_to, smpllfy positive or negatwe sh_pes
- Uggpgsten ation. techniques to simpl

=

',.Emphaslze elementé‘ nf desngn such paéé,

Dnscuss the term ,space Gty o LT : --

) 7- Differentiate between real space and types of wsually smulated
& spac:e (flat shallow. deep, ‘extended).. . :

L ct sculptural or archlteztural fnrrﬁs f,orn dnw Is," 'péété;

B -,‘ Imagme you are. inside the ’pac:e created by an EI’tIS{ Recnrd yaur i

|mpressmns of what you see and feel _
s Compile wsual ‘and/or verbal lists refernng tg space' R

¢ Discuss the ways in-which different. kmds ‘of artists use space.

~Perhaps examine ﬂgster designs, ads; St‘:ulpture, religious struc-

tures, skyscrapers, or’ prlscns Co

G nsnder the erﬁutlanal aspact nf spacav

Ilght and shadnw) '_ .

- Use atmgsphgnz perspe;twe to creat% the lllusu;n af dlstance in
: a drawing, ‘painting or - print (forégraund mlddleground,: .

backgrou nd)

- Y

e Vary relationships of obj;ec:té to create space
taposition, size relationships, and distance:

ERIC
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by overlapping, jux-
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‘. De ine spac; 3 By d rawing or rnakmg transpafent geometnc fgrms
- Draw ijé: in Eontour T : 'r e P
- Record ll‘ltEriEF sp by drawmg m tcme RS
--'» Démonstrate the use-of one- and tw ' ' W

j-,.'}i,'Greatecth 'il’lusion;cf'sp'at;e by'thé’u,, averlappmgl
* orientation,- value, foreshortening,” detslhng T

_ Garﬁﬁare various treatments of sps:e drawn StltEhEd pamted
L woven, and sculptad - ) N

L] Study tradltnonal uses nf space. L s .

-
o

ch as value and tﬂne

EnaPhESIze elements af desngﬁ 50
Discuss the terms “valye" and “tone.” B °
e Cnrﬂplle visual «andlor- verb 11 s s;.reféfring'..ta value... .
» .Complete use of.value .in the work of artists.

) Gonsnder the emotianal aspects of value.

T i

. Dbserv% the tonal Varis t»y , ultlng from a changlﬁg li gh

. Use :rasshatchmg to develop t@ne m the dram g of 'a éirﬁpler

-- objeet. .
-® Consider the emotmnal lmpact of llght or dark values ina.

s

pamtmg ' : : S s

Use chalk and: cha coal on grey paper to empha ze 'thre 'vaiue‘
relationships in-a’ simple still life. . .- i .
-« Compare ranges of values to dlscover wide rangés and narrow
~— ranges-in-drawings; palntlngs, dyemgs,:prlnts etchlngs and-
photogra phs
* Study tone seen in shadnws v
. ® Create value by develapmg texture cm one surface.

-

B

Emphasn:e elements «:f! de5|gn such as :nlur

uss the terms “«:uloﬁ' "huE" "mtensmy," and chrama. .
C pllé wsual “and/or verbal lists refernng to c:olor

C tru::t a simple color wheel :

Dbserve, compare, and cantrast ways in whn:h artlsts have used
cglars

L
U
\M\
‘n‘

Il -
. B 0w

e Usé.warm of cool colors ‘in compositions. -

Q
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- " Er bhaé ze élements of desngn such as texture

e Di cuss the term ”texturé,

nb ervation- and -touch.

5.

. 8

‘U

efine kinds.of téxturé. R L o

. Exaﬁ‘nné the .use of texture in:the wark af va ous artlsts

. Ca'ﬁsnder the emntlnna] lrnpa(;t of te:-tture:";F

. Slmulaté a texture in t:lay, drawmg, or: stltchery

. (}am ,are and :ontrast fuund texture I:y maklng a textﬁral r:ollage )

¢ ~ design. ] . L . . .
. xlmpnnt textures in:plastic ‘materials. . S
s Record texture in the EnVIl’Dﬁl‘ﬂEﬁ hrough phgtugraphy,
. rubbmgs, or drawings. - Sl !r

- Cansuder the ématmnal impact of text ures.

V_} maklng.

. SN

Emphasuzé pnm:lplés-ﬂf desugn such as halance ‘and. anpnrtmn

stcuss the- terms “balance” and “prgpurtmn

. Camplle wsuai -and/or verbal Ilsts refernng to | balance.
-!._ S - . = :
¥ - - .; '1 s
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) Ex iy erience texture thrnugh thé sense gf tou:h and by cumhmmg

- » Observe and _discus;s the v;ar_ious texturgé pho c\graphecli drawn i;r

. e Select samples of rnugh and 'sm gth textures' fur"aﬁn intgriar ;

- Develup texture in Félléf by embnssmg, collograﬁhy, or paper




Ident:fy and ﬂlffEfEﬁtlEtE among the dlfferent types gf balanc '

- Observe . thé lnfluem:e of VIEwpolnt on balancei .
Oﬁser\re cnhﬁpare, and cnntrast haw artlsts have emplnyeﬂ typ

of ba[anca

?,Dbééﬂ?é and record through drawing, ’rul:il::irlngsi or ﬁhotégrabhy'

‘the kinds of balance observed in a collection of natural objects. -|

) ‘e Observe the built environment and record examples of balance.
: §'Gbserve ‘and record 'thrcugh‘ drawing, rubbing, or photography the |
.~ kinds of balancé ina callectlgn nf taals machmés and kltchen

. gadgets : A S

Use a vnewﬁnder tn selezt and define camposnmns that could be;

. symmetrical or asymmetrical. . R
e Consider the hur‘nan flgur% or face as s an example of symmetry and
proportion.

. Lr;n:)k at body adnrnmem for examples of types of balance.

. C'ﬁéldér the emotional aspec‘.ts gf balance. EE e

Emph35|ze prmclples of dESIgﬂ such as umty ‘
‘s Discuss the terms "unlty’ .and "dlsgmty“ and, thglr lmphcatmns
. Gamplle visual and/or verbal lists referrnng to unlty

. Identn‘y and dis "s ways-in which unlty may be achlevad

~'s ‘Observe, _CoFﬁp' e, and contrast éxarﬁples of ways in whu;h _
Lt artlstg archltec s, and. designershave. EL‘hIEVEd unlty.

. C‘.onslder the emotmﬁsl lmaact of unlty Eljd dlsumty

5
%

-® Can5|der the role of unity in fashmn

Mampulata fi ure/ground relatuonshlps WIthlﬂ a fcrmat to
Estabhsh unity.

Feéfccard or tablish unde:lymg structure ‘to ‘establish umty _
N Llselfi‘rﬁite d calors, textures andlor patterns to éstabllsh umty

i

Emphasnzé prlnclples .of dES|gn sut:h as L‘untr,

. Dlscuss the: term "co’ntrast“:and its lmpllcatlons.
;;- Gomp_lle,v ,ua /or VErbaI IIStE référrmg to cantrast

= = hl - = -

L J i 3& - o VA‘rt Fognd_’fatif:m.s; 37
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e Ide‘ﬁtffy’ a’nd’; sczuss ways in whn:h :antrast may be EEhIEVEﬂ

) C)b_s.erver t:umpare, and i:ontrast Exarﬁples cf ways ln which :

. Estabhsh maxlmum cantrast wuthm a publu: art work to gather :

- . Vviewer attentmn o ! S e

» Compile 'v:i’s;uél and/or verbal lis‘ts féf'é}ringtég péttér,n.‘

. Vlﬂéﬁtlfy, ccmpare anﬂ «:Bntrast kmds af pattern, i .
e Observe how pattern is used by artlsts, archlter:.ts and ﬂesngners
- ‘Record patterns that -are easily- abserved in the en\nronmént
[ ]
[ ]

Build a madel of a- bmldlng based ona ﬁattérﬁ of SImple shapes
Muunt repeats :

. DISt:uSS the relevanc:e of re;jetltntgﬁ tg vnsual axpre sion areas._

‘. Invesﬂgate the |I|u5|an of movement thfaugh a senes.f_{ } ]

. LIse a {epeated brush stroke style, or. durectmn m a panﬁtmg

-,,,,,,‘.z Create a repeat pattern based on foum;l demgﬁ {

Emphasme prlnclples of design such as. emphams

e Discuss the term “empha=5|s" and its |mpl|r;at|ans

. QOmplle visual aﬁdlor verbal lists referring tc empha’t .
] ldentlfy, ;ompare, and contrast ways in whn:h emphasi s be
ar;meved : . :
‘s ‘Observe hcxw emphasls is used-!by artists, architects, and
«  designers. '»j § . Com S S o
e Confrol thé use of cglgr. typefac mage t eat mphas.ls in

-mass media.
. LIse perspe:twe to .lead: the eye ta a focal pamt

‘38,
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,‘rlnvésfigété the er’n'otio'n 15 ‘aspects af emphaas, A

e Expenment wrth grou' g of Stamped repeated motlfs

5 . f PR ]

e Dlscuss the terms “movément" and. "rhythm v

~"- Complle vnsual and/or. verbsl llsts referrmg tg mgvement and
rhythrﬁ : s : :

- Identlfy, ccmsare and Eentrast kmds ovement.

of m
o Dbserve hoW‘ ar_‘tmﬁ is- |mphéd by art ist

*u

Drapv an-actual ITIQtiDn such as weavmg, brandmg, throwlng,
bat’tlng. klcklng, ar baun:mg -

E s

oyl

'# Observe how action is used by artists, architects, and desi
Note irregular rhythms observed in the environment. -

4
- Eonsuder the relatlnnshlp between movement and pattern thraugh
repeated matlf

L. Be aware. of devn:es used _by. artists to’ t:antrel the. movemént of _

viewer's. eye across a vnsual flEld

L s L e

_the

f’:: Observe rEpest l‘T’IDtlfS that create rhythm:
. lnveshgate the emgtlonal aspeats of movement and rhythm

‘Cambme elemants aﬁd prmmpl 3 af deengn.

. Demonstrate ‘an understandmg of how: artists, srchltects. and
designers CDﬁ‘IbInE the elements and prmciples of design.

' Demonstrate an understaﬁdmg of how: elements and- armclples

-
-interact in projects- at hand P .

g’ iiMaRE personal judgments cancermng thé efféctlve use of

L ‘Elérﬁeﬁts and priﬁmples of demgn in a vanety of art vwarks,

\ : : :

ERIC

Aruitoxt provided by Eic:

nt -and rhythm. '
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Art Foundations

'i{—'f

A student shauld démuﬁstrate knnwledge af and the ablllty tu use, -

Here arais

histori ali and cnntempurary devalnpment some .

an awaréness af art as a :antmuurﬁ thraugh hlstnry by

"'f':ansdenng, _researching, and dlscussmg images “such as the:

Demonstrate an ‘awareness of art as a cuntnnuum through hlstary by

mvest:gatu ng the origins and/or the present use af msténals such as

. prmtmg ink, . o ', T S W
_egg tempera, E " o AR
charcoal, o o
oil paint, o : '
balsa ‘wood, , ‘
Ctextiles, e
dye, and- ' N ' -
clay.

.

: Dernanstraté an awareness uf artas a cc\ﬁtmuurﬁ thraugh history by
- investigating the hlstorn: andlor :untérnpurary uses of a prgcess
' "such as =~ ‘ S .

Q
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. callagraphy,

* etc:hmg, .

drypointing, .~ - o
e silkscreening, ' : '
'hthugraphyluffsettlng,
+ weaving, .

dyeing,

- ammals 3 N :
ifbunldmgs, pla es of warsﬁ‘iﬁ, L

¢ landscape, --: @ _ - S o

e monsters, fantasy, .. - < . .-

» mother and’ Ehlld :the famlly, R
;!ﬂmuSlé L )
e partralts, R oL T -
' sports and entertamment ' .
! transportation, - - -
 trees, gardens, and fansts, am:l

- 'war Eﬁd }‘.!EEL‘E - N




e baskeﬂy.ﬁgﬂ7;* ,,- :
L2 ~mbrn|dery, . i

fe éerar’nn: handbf' di

i Ihng,

. Démunstrste an swareness of art as'a c:antmuum throt h hustary hy
. investigating_ the historic" and coﬁtemparary uses of a desgw
element gr prmmple su:h as - .- S PR :

‘space, e e T
EDIQI’,V ST TS
texture, S - o .

contrast, . - . | ..
unity, S

pat'tam, and -
.muvemént and rhythm,_v e

' Demonstrate angwaréness of srtisﬁé,t d ris and mﬁovatm
_they app}y to tapu:s such as . o o
h\“%’ L e
EI .

. advertlslng e e
" @ the Canadian Iandscape, Lo T T

. :hranalngmal parmds Y ':
classicism, o ‘
:omputer. art, .
col _ptuahaﬁ:

[ . -

cubism, -
decoratlve art
eccle«;tls art

'-,Z»hn'ﬁjén adornment, L . Btj . .

,A =

S
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uénce

‘e _self-portraiture,
" e street ‘murals, -

e superrealism, . e oo T m

& surrealism

i ‘themes,

e Xerox images.*- * . . .

= a = \*‘ = .
P X L
E i N # -
: .
o ¥ - B ‘
- - =
- - & =
- = ]
- .
« - L]

) = L b
: . B
- = - F :
. . - . -

Q
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A student shbuld ﬂé aﬁst'rate kn’

_Epge of tﬁé abllltyftn u €,
,g-’nge are some possibili

Dls:uss campaﬁents ahd relat[onshlps in art such as.

. the Elements and prmclples gf déé‘-lgni ‘ :“‘ g :

‘e ll’nagery, T e L e e Y
e the.artist’s chmce of matenals and et '

) subject matter e

. technlcal Gempetence

r;hltect m rélatlfm tD tlrne, Im:ahty, and t;ulture B

£ s
=

_Relate a piece of art“to its time, lacality, and cufture.’

=

¢ Arrwe at persaﬁal canciusmns lﬁ order to evalt ate various Stag s af
- personal work, the work of peers, and thé work of athers taklng mto

agc:aunt such. thmgs as = ~ \
. fll’St impressions, . . LT R
‘. reasonéd judgment U e T
“ e personal taste,” _F_. R
e fashion ‘and style, and’ coL L E e
¢ the .:ntn:al cnmmentary of . athers : T et

Arrlve -at- aésthetlg ::om:lusmns thraugh graup actmtles Sugh as

S dlS\:ussmn : o

o debate, .~ .
# game, Strategles, and . .
- the advgcate - adversary appraagh

ERIC
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Record opinions through'the use. of

charts,
gfaphs, - -~ _
‘recordings, .. - PRSI
anecdotal. records, and " ..

. -
. - - Y
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: _af ari Here are same ﬁﬁ!SSlbllltléE

’T':e Use af Materlals e

‘DISGDVEF and maximize |nherent Gharactenstlcs in a varlety af art
" ‘media such as . .

,‘- graphlte per\clls o 7
_ecrayons, .. B o o

L] mks,

e papers, :

* pens, R e i
‘e paints, '

‘e adHesives,

‘e resists, - - - - . TR
e solvents, . - ‘ ‘ ’
. brushesi' o

.'- cnﬁstructmﬁ materlals, e T
. prmtlng ‘plate and blcck materials, R

.

- flxatlves, . e
e bleaches, '

® fabrics, v s

" fibres, and- _
. e dyes. . R ' e

Make and discover the properties of art media -such as”
' charcoal, """ . v . . . - | | |
o paper, I

Q
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Aruitoxt provided by Eic:



ég o an
:i uge charcnal fur a tonal’ drawmg * f e
-

USE a declswe pencll Ime for a cnntmuous lin

medla sut:h as

-+ e tonal mgma,» T

Ce'wetahddry,
" ® collage media, . . s

é,pnﬁtmakmg med@ T
® sculptural med;a:, [ e
‘e_photographic Lr‘ﬁ;éﬂiat

'_'E-rnpjlﬂy ‘ar{,_zrﬁédia mnuvatuvgly thraugh r’nn-;ed c_ﬁﬁa.j

Demoﬁstrate safe -and proper. uséf and: storage of - hazardous
.aterlals such as - .~ ’ S s = )
T Snlvents o o i -
- : - .
. adheswes, T
e« inflammable materials, - ST
- etools, - L R
.. EEI’EITIIE materl 1s, .
- i W - .
. dees an - S o .
i i_,dEVE|EpEFS. N )
’ St :

48.  CONTENT RESOURCES
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The Use of Tools”. o S
Demonstrate the *pmpérf‘aﬁ‘d;sk?l,lful use of tools and equipment .
‘.suchas: ~ - o ' T :
o abrasives, - ) : e
e brayers, . - . oo ; .
‘e brushes, P _

- - - = -

A
E 1 =
+ '

disposal of substances such as

* brushes,
_® fastening tools, . -

9.

ERIC
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looms, and S
pens. . -

_.Demanstrate;tha use Qf appropr ate safé_ty 'méasgréiféi{:éﬁui:p‘mgnt‘.
-'sur:has ' : LT

c:uttmg mplemgnts. =
enlargers. '
hot-plates,

' kilns, '

“pug rmlls and
—wax-hgatersi .

LI I PO I |
o
-
LA
0
Lh)
v
.W

Lbreathiﬁg; e ST e e e

"—The Use uf Prncesses K

lmagg sear&:h ancj GD"E,EUDF!;

'ima’ge"devéigprﬁeng o

‘image’ material selection, :

:image canstramts. pmblems fulfllments, stréngths

mtultu;n. and .
‘a’nal'sns and assessment of Pr roblem.

prgpgratm_n, ;aps;dgrlng aspe.sts sur;_v_, ,as_v
. o setting up the work -area;
- » organizing personal supplies, and

_ ijﬁii*épaﬁing materials: . .

50. CONTENT RESOURCES . .. . . .~ ... .. . 45 R )‘
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_“Demonstrate the, re! roces
develonnient, considering aspects such as

e visu#zation, =~ ¢ .- _

o checking plans; - . oo o L
. referem:e to plans, - . e =
- & references to prnblems and uﬁt ions,” .
,_!l' reference to research,” and” :

e reassessing ’

l ‘dééjd,ngwhEﬁ to stopi and
o underworking/overworking.

1

‘Demanstraté the relation. between prncesses and’ procedu esin_
clean-up, care, and stnraga,'cansménng aspects Such as-

e drying and . e
~ o storing and zhan‘ging. N

Demonstrate the re|at|an between processes and pracedurés in
.prasentatlnn, considering aspects such as '

e mounting, strétch mattmg, frammg, Iabéllmg, s:gmng, and
‘. dlsplaymg. '

evaluatmn cons:dérmg aspects SLII:h as

relating works to tradltmn

. Asuggestmg |mpraveménts

e discussing the relatwe merit of produets and pro ,sses. -
e talking about on e's ‘own work, and  © -

. taH-ung about the wark of others.

Démunstrate familiarity with spéclflc prncesses and pracedu as
-they, ré|até to- drawmg .

. c:ra,;hat:hmg,

contour, cross- cnﬁtaur |IFIE
t;nﬁtmunus ||ne:

gestural line and tcme
geometric. formi )

‘iu e v Art Fo indations . “51.
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- Weighted line, - 7
- |mpl|ed lme i .
e prlnclples of pe . . » -

tQﬂE, T

‘Demnnstraté famnlanty W|th sp
e they relate to pamtmg <

- Estabhsh a palette&

& Mix pnmary cnlurs to abtam secnndary calrﬂ's.
3 Make tertnary cnlnrs

e Add compléméntanes ‘to change value. o
.  - Demanstrate the use of a vanety of paint densntles glvmg npaclty
-~ - or-trapsparency.. - .. . i —
T ® Underpaint-or- averpalnt e o
g . uge.spéglf!c ha_rmgmes. oL
. USE masklng - .

Demanstraté famljlarlty w;th speclfu: pracesses and pracédu as af"sf E
they relate to textiles. : -

" » Construct fibres. STl R ( R
e.Construct fabric. . . B e L
e Embellish fabric. A [T
. . MGUﬂt' fabrn;: e Co R . ‘":'f SR -
Demunstrate far’nlllarlty wnth speciflc prn:ésses and prncedurés as
'-they relate to ceramies. _
* Select and- mix clay bady s e
. Prepare the clay. .~ < 1 - .
_® Select a clay body. . s
.- USE fnrmlng tachnlques. - - .
L. Use sur‘facmg techmques. . 3‘
N Flre the clay :
Demgnstrate famlhanty WIth SpEElfIE pracesses and praeedures as
‘they relate to graphi:s _ < gk .
) la.ynut. o . R

"CONTENT RESDLIRCES
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:frﬁdﬁﬂﬁﬁﬂtihg’i o

e relief prmtlng, Lo
. photography and fllmmakmg,
'fi‘ste cil prmtmg :

- - mtagha printing, : _
llthggraph c pnntmg, aﬁd
- line_art.

ERIC
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A Sﬁddéﬁt-:

vm:abulary Here are_ samé pDSSIbllltlEE, i -

hguld demnnstrate kncwledgé af and the, ahlllty ta US‘—!-.’ :

ERIC
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. bluﬁ‘ed -

.cgrtoon -
‘cartridge .

;alo’r ass’otiatigtj

*cool_color

‘balance v
bisque

bleach

bramstarm i ng

" brayer

buult éﬁwr«:nment

calligraphy - 'f
alligraphic lm,e
:arlcature

ceramic

‘charcoal

cityscape
collage
c:allogr’at?h

:Qntorted
contour l| ne.
c:ant_rast ]

ot

W, N

..

»EIIIPSE

v_éxaggéra tion
expression o T

drybrush T

easel . \
edge
egg tempera

3

‘elaboration. . - oo

elongated

embellishment
emphasis.
encaustic
environment - .

faﬁtajsy_' o
figure/ground
fixative

. focal point, plane

foreshqrter:iﬁg_

fortn’

fresco

geometric
geometry. »
gesso . SRS
gesture

s glazing-

gouache

oo

é‘abstraetiaﬁ . .

acrylics” . o
~amorphous - - : -
analagous . i i
anatomy * .
‘angular. s d L
animation "o discords

architecture. - e distortion

doodles - o




w

56.
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" » landscape’

“® high key

~® highlight

. halagram,
hanzantailharlgnn

'@ ‘illustration -
. illusiaﬁ
. nmage

imagxnatmﬁ_

: - impliédrliné

e impasto’ -
® incised Ime
|n5p|rat|on
~e intaglio
* intensity.
“e_intuition

. jagged . B
e juxtaposition
‘e jewellery

- klﬁetlc Sculpture
skiln
e kneading

- @ lino’ cut.
. hthﬂgraph

. last and. fnund édgeé
;- Inw key

. metaphor. ... .

imagery. .

Wi”l’ﬁD'\?éi‘ﬁE’ﬁt T

'CONTENT RESOURCES

. Im:m

e ‘memory -

* mirror imagé-"

e modelling
s modular
L modulated |IﬁE

. mﬂuldlng

- mongchrome E
* monoprint- '

e montage

* mood

] m;osai; - ;

" -« mural

e nature print. '
* negative

. @bséwation

. » oil painting

* gpaque

~ e gp art

e organic

" e outline

e overlapping
e overpainting .
e overworking |

*- Metamorphosis. . - . oo




Q
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"

a0 .0 8

painterly
.,palette PO

papier maché \\

) pattern
.vperforatéd

perspective -
photography

planagra phu: .

'plastu: I

pm’ntilhsm

: pgp art
'portralt

positive

_poster._
- posterization

prellmlnanj skett:h

: press
‘primary

primer

- print. i
. pmpur’tmﬁ

radial (balance) -

‘realism

relief -

Vrepetltmﬁ

representatlon ‘

réprodyt:tmfl
resist.

!fvhy,th m

'rubbings”

seascape

-screenprint o

sculpture
secondary

selection

LI

w

‘shade -

'stEEIKIE L
.sEm ' ’

- "sy

tie-dye
‘tonal - ,'°-

P

shape " s
smﬂphfu:atlon

;s:mulatmn

skeletal stru ::tu re
sketch

‘smudged
space :
“spiral,c e

sﬁuar’é
squeegee

stencil -~

still life-

sti tchery

_straight/curved .
style

sﬁbjen::t'
substitution -

superimposed

superrealism® .
LA T
surface - f'"i- ’

‘surface decoratmn v
surface’ mterruptlal%‘ T

symballsr_n 7 . 7
’ymrﬁetriéél (balance)
mme try T . -

technical
technique:

tempera

tertlary
textu re

theme f A
three dlmensmns
thumbnail ..

U
EhalRs

Art Foundationis



.® tone’

_® translucent
e transparent
. ®'two'd

‘e viewpoint:
e visual
‘® visualize

§
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- totemic image -
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' woodcut
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" warmth'to my. body and light to" ‘my’eye: Symbol of fire; it's the first ~
- of the four" ‘physical elements — fire, earth, water, air — that -
: 'tegether make up.my world, and :ombme to give me’ thg clay I use - :. .
o, to make my ‘pots. anﬂ my ceramlc sculptures» , el o T

n

tensu:ns of the rnmd utself formmg thgughgs mto lmages
S Now: WhEﬁ las a pot‘ter or a sculptgr hald an |nert Iurnp of t:lay in
IR my haﬁd L staﬁd at thé very: beglnmngs af geologlcal tlm ]n the

s

_whn:h befare me farméd the éarth on whu:h l sfand In my-r’nlngj I -

j Ceramlc Art

At the centré of my life rs the” sun So n;e af all energy‘ it bnngs ’) T L

o as the power, touse fire,
: ':earth fwster, air,. and time ta reshape thé earth mto lmages that 1.~
cht;mse ta make."

- ~hold the related-element-of thought, which F fire,

""Moreaver because af who | am and ‘what T am, |’ Jt;un my thoughts‘* it
- with the-structural- potential of clay in‘.an act of creative: self- ,-”
: expresslori In thls way |.am aple ta show on the autSIde what I am . ’

rh

:.feellngs Th|s is the way in: ,lt}‘Ah 1 place myself in thé w0rld gf ob-, o
jECtS where T see both myself and others . R

Last of all, so thst my wprk rmght escape farever the eradmg fcm:es
. < of water, air, and time, | apply fire to the clay and drive out the
' water still trapped within its chemical formula.-In this way, LlﬂdEF -

- “fire burning in air; the clay ¢hanges and is reborn‘into quite a new. e

P ' material f;alled ceramic whlch unllrk i the o:lay fram whu:h it: t:ame, L
T s lmﬁewmus to “water, and %0 very re S

. .TIITIEIESS and unchanglng, ceramlc is. destined ta Iast forever, from )
., the moment of its making, off into the unseeable future. It isanen: - -
: - during monument ta the life and times of the mind that formed it~
through the hands of the potter, the sculptcr the bnckmaker, orthe
- glassblower. In one brief moment, fire, séarth “water, air, time, ang
= thaught were brought together m an act of creatmty —_ aII part af

i ,bmlder |mage=maker artlst .
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A Student Shauld demnnstrate knawledge af snd t

: -mﬁgury |n ceramlcs Hare .are- same pusslhnhtles.

”passmllltles are N o . oo s
":- the. slmphflcatmn of nmages, in the creatlan of . thrm\rn shapes :

E Review | an d elect |rn:ge dévelopment‘

'ndstt;n ‘section apprcpnate for u

,,xtapasntlan, d:stortmn, and-. magmfucatmn)

Eﬁ

s the elaboratmn Iﬁ gevelapmént of lmagés fgr bas-relief tIIES aﬁd
® the dIStDﬁ:IDﬂ af lmagery fcr under-glaze de:aratmn. '

: i;letters and numbers l

- musn:al lnstruments,-" Lt T : -
L ' ' 7 o

=;il__enwmnmental furms S s

- the human fngure,

masks ) L o

"‘h

'_t:c:ntalners,
food, . -
.--vehlcles and -
.animals.

oo

L.

. Campare and ccﬁtrast ceramu: lmsgery usmg (:rltérla sut;h as

. —symbahsm,_'f et T e B P

5w

‘. farm/functmn

e expression,

. snmpln;ntyh:omplex:ty, and g

' . Eraftsmansh}p, oL B - ) ®

Advanced S {

Demcnstrate SEIfﬂﬂIFEEtIOn in developlng images suitable for use‘in

_a major project in ceramics. R
i Base a sculptural seneg on the human form. o
. Develcp tatémlc nmage frnm lnterlackmg :yhnderi ' '

Q

E

Aruitoxt provided by Eic:

RIC

* Make decorative tile using images based on a_theme.

TR R 1 SR

he ,,'blhty tc: use,

tratégiéé found inthe Art |-
in ceramics- (e.g, 5lrn-:
Scmg

“Visual

Expression in Ceramics. - €




image
‘images that are pmtﬂrial and ﬂ_esaratwa,

e /images that are decorative a l'. e
- ® ir’hagésptha’t'are abstracted frorﬁ reahty, and

‘Explore images'in which ceram
style. -~ -~ -~ .

cﬂmpariﬁg and EDﬁtl’EStlﬁ

‘IW'I
w

GURGES}

ERIC
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i,_'A sfadent shauld demonstrate knowlédge af and the abihty ta use,
-~ alements and pnn:mlas of ﬂesngn in ce.ramlcs Heré aré nge

ypassﬂ:nhtaes. -

'ldentlfy and emﬁhasme Ime as an element of desngn

" & Incise linear- desgns on tlLES
e Mampulate coils to. Ereate III’IE

7 i_Appr grated rnlled or cal}j <la
~® Describe textural qualities - of glazes (matt glass satm)
-Dest:rlbe textural qualities of clays (eathenware, grogged dry,

-.wetl, plasticene, stoneware, . ngn-plastlc)

; N glaze)

'l“ Cnmpare Ecﬂnrs af clay (flred to varlaus temperatures d:fferem

v,-,;';Add nxldes taq. wet ar dry clays to t:reate cﬂlar c:hange
s Apply: oxide_ Salutlons -as underglaze decora,tlf;n ta create c:alor

- A

bodies).

:"“ _changes.

- Vary amo_unts of gxlﬂés in glazé samplés ‘to see the. éffec:ts on’

. 1Ident|fy ‘and’ émphaslze shape ﬂd fnrm as elements of dESlgn

- color.

irDlscuss t:alor llmltatanS abserved in glazes

a0

strucﬁ:mﬁs

. rdentlfy_ and emphasme snlnr as an élemerﬁt of design.

-

. Develcp :eramlc farms based ::m ﬁatural objects

ERI

Aruitoxt provided by Eic:

.Make plaster- relief panels from varlous clay Surfaces
_cEmphasme surface téxture by flllmg mdentatlons (shp, ﬂmdes )

. Dévelap vanetles of géometnc ShEﬁES for use m slab con=

"4« Visual. Expression in Ceramjcs




7 "'ig_n:a’éeramlc wall pjaque based on’ a radlal farm
' 'iACOﬁStr’t t ablle*or Etablle to demoﬁstrate physn:al balan

Identlfy and emphasrge umty 35 a prlnclple of deslgn ©
.. Construgt geametrlc farms, hawng umty in s:zé aﬁd shape
- C‘.cnstru:t forms that have 5urfacé umty texture color shape)

- Construct a vanety uf forms showmg umty af functlon (v sels, -
- weed pots, - baﬂs, whlstlés, boxes) B :

C L .

h:lentlfy and emphasrze cnntrast as a prmmple of desrgﬁ

. Gontrast open and closed forms in a ceramu: sculpture
L] Llse glaze -

to create contrasts in surfacg desgn

ag
Create ceramic stamps to be used fgr maklng |rnpressed patterns
Tof g:lay surfac 5. :

.‘ Use found’ Ob]EEtS as. stamps to lmﬁress a repeat pattern on a :
+.. . sculptural form.-., v : _

'Scrat_ and incise .

at motits grj;g t’:lay”suﬁf;aga

,},,_,;; Idennfy?and emphasme mnvement and rhythm as prmcuple of
) desgn! -

= . = Developa rhythrmc mnvem nt in a ceramic form through the LISE

-of coils.. - 't .
. Use unmterrupted surfac:es to- ::reaté a feehng of flowmg-:
mavement in a-terra cotta SEqutUI’E

. Apply rhythrnn: xmageg to thrmwn forms. s

',—:{-_ R =

Use the elements ‘and prlm:iples gif désugn asa frame of referenca m
e zall’ stages nf snmple cerarmt:z prnjezts to establlsh ‘

- umtylvarlety,_ P ‘ :
- bé"am:e, “ S T

68. .CONTENT RESOURCES . .
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complexity/simplicity,
“symmetry/asymmetry, .
mood, . . .

‘shape!pmpar’tlon. and
symbuhsmi., '»

o Descnbe and discuss the elemeﬁts and p Z ]
.V:Séﬂfed in- . )

[ ]
o
>
m,
M
=]
-
=3
i
a
-~
-
5
‘o
o
=
m
E
o
.’-"

the ceramu: work of amsts ‘or craftsmen of stature . ’

'Demoﬁstrate self-dlrectlon in apﬁlylng the elements and pnnmples
gf desngn to rﬂajor prajects .

»
m
-
im‘
3‘_
e |
]
5
o

ceramic. piec . : .

‘Create a series of ::lay panels where the texture has been derwed i
frorn natural surfaces g . , .

) Explore farm by cutting or. plercmg clay surfaces; - ;
:-:‘Create texture by usmg a W|d§ varlety of tools on dlfferent t:lay
surfaces (wet DF dry)

-_é Examme the: cclgr pnssmliltlés |n Specl l_;f_‘léy» bédi =1 su:h :a$
¥ Egyptian paste: : L o
*":-"Praduce am:l test. cnlared sllps and

reductlon stalnmg, sllpgmg, glazlng, 'uhaerglaéing, temperature
.modulation) and various matenals (oxides, Slllp' englobes, frn‘.s
. lustres, cinnapaints, crayons). - . :

‘Creaté related but varied shapes in a se e

(tiles, sculptures moulded forms). -
_Consider. restrlctlans |mpased upgn furrﬁ I:y varmus ceramlc'
psrm:ésses . - . )

é?'éé,_amié f'o‘rmsﬂ

S

iDrchestrate the elements and - prlnclples af Ele,;lgn through all
. stages of a major prcuect . . !

L alannlng, 7
" e selecting,’

53 IV 'Vi‘su,ai_l 'Expréssign’ in Gerarﬁics: ' 69.
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1 ‘mng Butcomes

Implementi

A studEﬁt should demcnstrate knawledge of, anq the ablllty to QSE,A
" historical and contemporary develupments in._ceramics. Heré are
‘some. pQSSIbIlItIES . L

e e —

Demonstrate an awareness of ceramn:s as part af the hentage af’ art -
by maklng fGFI‘TlS that emphssuze : .

- human need," '

o form/fu nt:tlonllmage o
e choice of materials, = S A
‘modes. of manufacture, N o
e modes of decmatlon, _ 7 o
' si’rﬁudes af flrlng, T T e T e e
e style, S | : .

"o cultural eharé:tenstlcs, and

e origins of materials.

Exammé CEFEITHC forms in Eontemparary soclety by ff sidéri_ﬁg’

'i, Iﬂcal develapmeﬁts
e artists of stature,
exhibitions,
national J;rends,

publications,
critical acclaim,
functional ware, f‘ ST

art forms,
e sculpture,
' cultural influences, .

e ‘thematic 5|mllar|tyld|verslty, : s

-e industrial uses (EOEmEtIE‘E, dental wark plumbmg), and
e architectural uses. .. o ‘ : o .

Integrate kﬁuwledge gamed fram art hlstcrfy into one's own’ wcrk |n
the areas -of . .

] stylgi' : A ! o S ) :

" e imagery choice; S -
e technique, - . o T
) tl’jéﬂit_:iﬂﬁ. o -

O

ERIC
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. in_i:ér'hati'anjél- trends, and:
» logal trends.

Evalua,te the ralé of hlstancal and contemparary d Eifﬁiﬁﬁ‘lénfs-iﬁ;

. mfluem:mg ceramic fnrrﬂs

ERIC

Aruitoxt provided by Eic:

;Advanced - :

"= histori

" ceramics with.confidence d self

’anes pers VH%SRI”S and mterests m
. studmartlstry, B

. the retail of céramic materlal

'.Shéwf 55If=dir’ectiﬁn in studying art history in the aréas of

- handling of media,

L] styles
‘ imagery,.

18 p, EEEdEﬁtS.

e emotional response, - T
& themes, ) S
s function, and" oo

R cultural EhaFaEtEFIEtICS_

precedents sur:h as :

'»Cnmpare aﬁd cantrasf ceramn: works in Drder tu ldentlfy hlstorlcal

'y schaals L S
e genres, . L. ' e

o traditions, . .
~e individuals, and : o -
®themes. - . T Lo

.Integraté hnst cal precedents iﬁtg_.dﬁé'siﬁWﬁ'Wéi;l'i@_:'

Exar‘mne and evaluate hi: t al and z:oﬁtempgrary develnpments in
1,|t|atnve, : R

» teaching,

'kllyn manufacturen and - . o
-nndustnal designing. - ...

CONTE TRESGURCES




~ conélderatloﬁ for reasnned Eflt!ElS!’ﬂ ln cer
'possmllltlesi :

_'the ablhty tg S oo » . . ’
:ldentlfy, ! L 7 : '
_dESE-I’_lEE,_

speculate, . o
evaluate, - S ' : —.

corﬁ@are. and 7
contrast.” '7 o : .

P w- ..

- Apply c:ntn:al strategms h: Sﬁnécmc u:eramu: warks sﬁéwfﬁg an’
- awareness of- :

'artxstsf:rafts :'ﬁ; - oo I S @3 -
schools, = - B o
styles;, - - '
c:ulturés,ii

traditions, -

innovations, v

form and: functlgn, L
“technical :gmpetence, u:raftsmansh:p, and

Do

i,prm:esses ST e e e e

Use c:ntn:al strategies in regard to nnes own wark m the areas C’f,

4 . = =

o8 =

expresswe intent (maod emotlon); _
selection of image, . oy Q N .
- composition, Lo ' ]
completion, .

materials. used,

tools and. eaunpment used

sequence of Vprat;esses . -

innovation, -~ - T e
technical competence and ' o B , B - i
mdlwduahty P . ST LR Tl RN

B3 ) Brsscion in Coramice. 75
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. F
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o. imagery, and
e'concepts. - . -

Show self d:re&:tmn in the use of cr icaziv

Demonstrate i
regardmg .

4

* historical pre cedent, and
e judgment. . . .

. séleﬁtian, :
® research, and
.‘Suppomﬁg arguments.

dlscussmn and apphcatmﬁ, _-

=

ncreas d fluer’ncy m,

the use nf cri u:al 5trat egies

®




’ Became fammar with- selecteé&ypes cf c ,y.(zbéil"é’iay;”ﬁfé‘c;lay.
. kaalm stoneware c:lay, earthen\%re clay, slip clay, and bentonite).
: eramic forms fromi. various :Iays

while obsér\nng thew quali ]EE (purity, plastlclty. shrlnkage. flrlng
':haracterlstlcs ;olnr. glazlng prOpEFtIEE) :

" & .Change the nature of a- Elay body by the addltlon ‘of various
“‘materials (grog-texture, béﬁtOﬂltE—*plEStlElty, feldspar-flux, silica.
_sand. parasnty) L -

iy

carbanates) . . .
e Vary prc)por'tmns of rﬁétalbxides ailjﬁ)liéd 16 a serles of test tiies, 1
~ e Apply. slips in, dlfferent ways (brushmg, dlppmg, tralhng)

. Expenment W|th resmt prm:ess (wax, litho c:rayan)

Demonstrate knawledge of glaze chemcals (smca flux, alumma
cnlorants) . . . )

Become famlhar with mauld makmg materlals (plaster reba saﬁd
Styrafaam) : .

Recagmze common ceramic. materlals used by other artlsts and
“‘consider various artists’ selectlon of ceramic medla to arrive at con- -
clusuons regarding :

" e emotional intent, :
- symbolic intent, -
e appropriateness to image, ~
e excessive potential, -
. 'deszrlptwe pcteritual
‘e ph;losophy. S

. methods of warking, and
. unvent_lveness* ’

' RE::Dgnlze the similarities and dlfferénrses in the lnﬂuence of selerz-
ter:l rnedla on ceramic |magery- '

.=

63 . Visual Expression iﬁ-Cefam%c:sA 75.
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. USE one glaze calnrant as an- underglaze, r.:lay addmve ﬂf glaze
colorant.

. Use Egyptlan paste for Jewelry S ‘
Use a found clay body. S

,Demunstrate gruwth in the use_of c:éramu: materlals thruugh the-

_demanstratmn,_uf self dlrectmn nn T . .

e design, . - - B 2 e |
o imagery, = . SR oo

‘e expressive uﬂent and

decoration..- " ... L.t .

. Demonstrate grawth in the use- Df ceramic matEﬂEIS by shuw ng ina
creased control’ and L‘EﬂfldEﬁCE when .

- =

—and- * L .
. cg_rre,sting glaze f Its (;razmg. zrawlmg, pit

tiﬁg—,

Fugmnlls, : ;. e IR '
e dough mixers, ,' : Do
. wheels (kick, puwer) [ - :
« ‘ball_nrills,
= * £ = L

‘. extruders and L e : , : 1
"“e traditional afnd experimehtal tggls (for modelling, turning, |
hrgwmg, sculptmg, aﬁd cuttmg) &

' Learn the: prnper and sklllful use nf eqmpment des:gned fnr ceramh: '
- decnratmn. su::ﬁ -as P P g

. suevgg, -

ERIC
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. ,Llse-stages

Hsketgh e e e
photograph, LT
@ collect, .. .| : ’ P
o list, .o o I R .
,-',ﬂiscuss,, L L ’ ‘ o
e draft, and =~ =~ .. -

fqrmal pnjc ssas | in the selecti n aﬁd pre a'

mi

':h, as

B =
. o . . 3
. vl O L -

ERIC
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':_ . agmg and stﬁrmg.
.

recyclmg and

Sélett and emphasme f;anstrut:t !n prccesses such as the hand
: hu;ldmg process.. o e . e

. Pruduc:é a graup of mdnndually decarated pmch pats
-F’raduc:e a senes of cmled pots based on a geametnc or nrganu:
.shape. : . s o S
Make several décarated tiles from rolled slabs. -
Make a- draped clay sculpture fmm a thrown slah
“Join slab and L‘;,lléd forms: by scoring and .applying slip.* -

Gréate a_ number ,af dishes - by drap,,g clay nver a mauld
; per, clay, astﬂﬁe) L

Select and emphasge cnnstru:tlon prn:esses sux:h as the thrnwmg
prnceis ¢ S s . AR

-_Ra;se.éwal!; LT e e e
o Shape-aform. T 0 oL Eee

e Cut and lift the form. -~ ° .. - o
o Turn the bottom, - . T
Apply handles and fit ‘lids. =

.. Select and . emphas:ze ,égn'étﬁigﬁenfprgéess’és;sl;!;i as
. .modelling’ prncssgi ' oo ' T o
. Llse additive processes to create free—standmg sculptures (faﬁ-

" tasy flgures. archlte:tural forms) . L
. Build an -armature as a sdppurt for a ceramic self partralt

L] Llse subtra:twe praces €s to c:reate a. s:ulpture (Seafgrms. blrds)

SEIEEt and emphasnze CDﬁEtrUEtIDﬁ prucess uch as the castmg
process. ~ = . . _

. Create multlples by shp casting (pﬂrtralt heads, kneelmg figures)

Use the de :nratwe process -to . N

LR FIC.ISE. '

® carve, %, :
N
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Ar’nixing Vingre;dientsf A
straining S e

Demanstrate an understanﬂ g of the lrélat‘fﬁ
e Use r:ompauble materlals orm, fu
R Use Seﬂueﬁtial Stéps.

ng

onsideri

ES‘in

5_Ecring, and” o

one :prﬂje:t; 3

" making slip. . v " ' :
L' » d[ymg ware, A R L o V
) kuln l.aadmg, B T '




\: een 'wﬂth shp to decc' te t:lesw
. a clay surface o .

‘. Show flexlblllty in substltut ng and arranglng process mséci;iij:em;é;
in nrder to L

,ﬁti\;ély,”_' T : : ‘
e alter lmagery, L : - N ‘

- mampulate elem ﬁtS and: prlnclples of dESlgn aﬁd

e use materiél&

o ;-fullow an- hlstcncakpre;‘:édent S L e -
S Démnhstrateﬂ fcr",él and informal evaluative. strategies’
o ein selectmg magery, . T

" in composing;

. while creating, - L , :

e before. decoratmg, . o ok  ‘

* on campletlcn. and : V
e n displaying.

Carry out 'preseims i n prnbesses mvclvmg ¥

s arranging
* mounting, -and

~» labelling. R

s

A0 - CANTENT BE

Q
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L I ]

.
.

3 piast!céne, _

) wedge, -
s centre,

eopen, v
e ldift, L,

e .positive’ and negatwe mnulds gnd

s slip casting.

!-’- band o
_® burnish, .

ERIC
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stﬂngWare clay,

Asculpture c:lay, 4 -

e foot,
e trim, and

. tu rn
. remqve,

colfar.

. feat,-hé‘f,

-

v

Eecame fElT’I!IIEr wﬁh terms- related -to aastmg, such as.

;@gl |
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- gréenware.

AN

¥ ) glaze or glust
@x;ﬂa{fen.
= reductic

- barium carbanate 7
. bentam‘te,r' T
@ bone ash o

Te salclum carbgnate,

Vghiﬁa‘ c;la'y’

~® cobalt ::jxide, e
v colemanlte, e

cnpper carbpnate

.éryclite.: ‘ _
dolomite, .

ERIC
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§ bi cult QF bisque* o

~CANTENT RFSOIIRCFS .

m

’ -'-A haematite;

e vitrification, . -
- & maturation,

atmg t@ raw rnate ials, such as

Y epsum SE"Z
feldspar

on r:arbonate,
. |rt:n axlde blac:k
_e iron oxide red, ® © .

Yo kaolinite, Tt
" e.lepidonite, <+ e -7
. Iéad S L e
‘e limestone, ' _
o littinum carbnnate, Lo
:' magnesium carbonate,

e manganese carbanate




S pataasmm aarbanate.

) ;VPYﬂtE

ERIC
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_ naphaliﬁaayanita e
» orthoclase (pataah feldspar),

artcwlda,

-_ petalite, - silicate,
phaaphanta. . '

- pia_at,ar of Pari

. patass;umg dn:hronata

e tin (sta
e titanite, .’

. pnta 5 alum permanganate,

: : - ® vanadium nxlda, % “ﬁ

_ = :_ o L. washmg aﬂda. i )
.e rutile, ‘ ® whi ,l_ng,, ;
‘e siderite, ‘. willenite,
"o silica, i . wallaatomta o i

r ‘e.yellow oxide -
e sillimanite, . ‘e °zinc oxide, and-
* soda, . 7 T >‘ o ezirc oﬁium silicate,

CS §

: iliar with terms related tn tunls and equ

extruder, -~ . Ce

- clay dough mixer, i
e banding wheel, and
® sjeves, o !
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Imagg and Matar*al'”: e
Drawmg and-P=ainting . .

7 Peaplg have always drawn and always w:u fes drawmg isa glft of in- e e
+ finite c=reative possmlmies, an-inheritance fr-om thousandsof years .. . Lo v
of actiwity mvolvmg everythlng fram burnt e;!:wngs ta gold needigs A I

:For ch ildren, drawmg Is -a natural” actl\nty *I:hey wm use anythmg:
that -‘mzakesa mark on anything that take==-_a mark. For artists,
‘howeve=r, drawing is-an important langu==ge, a:communicative
mediucTy aad;g in the chservation, recordine- &, translation, and ex-
-pressice n of diverse images. Drawmg is indis= pensable to.almost all
other wasork in art for it helps artists develu@ images by recording
_ideas,” solving problems,.planning for work i-=n other media, and for . v
" sheer'e=njoyment. And it may also represant —the fmal prnduct af an ... o . oF
: Ertlsi's Endeavor : R

Theré is no clear dnnsu;m bEtWEEﬁ drawmg _and- painting. One can .
"~ - painti nito a drawing ¢rdraw into-a painting— Each art medium’ has . . oo
its owen character and limitations; each  artist has highly in-- R
-dividu=a lized ways of working. With wide vatie=ties of pigment, color, .
tools, - traditions, and te;:hmqueg, Eftlsts c: g:.mrnand an: extensrve, :
T rangé of expressmn . - ’
Ar:tmn pamters naive pamters murahstg, FEEIIStS, and surreallsts- R St
‘have’a great deal in common. Each expressés=- something of persoral: - R
signifiezance. What thé viewer senses.in the b-est’ work is a confident .-~ - :
- statemz ent ‘of personal discovery, a powerfL=sl, evocative means of HORE
commea nicating. And artist, in fheir pes== works, demonstrate
glogue= ntly the intimacy that. can exist betwe--en image and- medium.
This re= Iationship. has existed throughout histE=ory. Prehistoric artists - .
‘used & aubs of clay, charcoal, and grease 10 ~draw and paint images- . . . o
meant. to surﬁmoﬂ forces of good luck. Theyf-=lita pgw«arfudintnmacy o ,
 with irmagery. Mn:helangelu became conscitL_1s of a similarrelation- ~ o
~ ship be=tween image and material ‘when he-8a W calcrs absarbed lnto o
- the wet plaster surfaces of his frescoes. S . TR

: Snme artnéts have’ altered traditional relzatr: ::mshlps of - umage and N
their = rt medium. Some have explored thei Ilusion of space, some .
the ex pressive dimensions ‘of color-as lig—t, mood, and symbal.~ - _.
‘Othets have manipulated texture and syrfa ==e. Through continued - - T
- explor=a tion of the relationship between jma —zery and the materials - . - S

. 'of drawasing and painting the limits of per n%al axpréssmn have ex- - Coes ST
_— pandeﬁ and will contmue to grow =§) . v : e

7

Altht:u gh personal exploratmns in drawmg a nd pamtmg may be [15 S
numer=able and, “in some cases, magnif& cent, -there are new
"techni=gues to.be ﬂlscovered and mastered, ic—mnages to be attempted.

- Studersts should be encouraged to-capitaliz=e upon-their own. fun-
‘damer=tal skills and be given opportunitt es_to rnak,e persanal r o
staten*- ants through drawmg and pamtmgs : : - S

ERIC
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s Draw one's self in an imaginative siguatianf(in the past,.in the -
- . future, in costume), - - LRt ! e

‘iDraw |m§ﬁﬁa_nt events (flrst merm;r’
school, fnrst b)

Find, produce, ‘'select, and Spply lmagery p clj cts at hand.
o a .sketch book: or image bank. -
cutou a theme in preparation for a call,
eep an idea book-or-resource file. = -
Colle s that a appeal to you (hlstarnsal textural humcirgus)
_“w Develop a serjes: nf imag s for use ina ]‘erDjéEt

. e technique, -
- & mood,

-+ .."e impact, R - S

- e'symbolismy, S L o
—...e.style,and - ... S AR
o eimagery. Lo ' ' -

Where ropriate, inf egr’éte.ifmagery 'develﬁpped in other -visual ex-
pression areas inta drawing and pari_n'tiﬁg..' )

Advanced V;: '_:;f BERE oo .

Create mages that reflect pers {:nal thcugﬁts. féélingS; imaginings, .
“and/or culturat heritage. LT . .

e Gréate a ‘mural that reflects cultural herit:
® lllustraté a complex thought Idea, or. phllasuphy

. Integrate ﬁ:@etry, music, or wrltmg in image r

‘.V_Explara |mages dire::te_dtd pérsaﬁal style.
¢ Extend a single image through explorations. in several media,

92 * CANTENT RFSAOIIRCFS : e ek
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‘ A sludEnt shquld demonstrate knawladgé gf and the abmty ta use,
;nrmlury m drawcﬂng and pamtmg Here aré some. pDSSIbllltIES

*‘gasle RS
:-ﬁavlaw the use &sf s%ecm: strategles and apprgaches gwen in the
Art foundation Fﬁt‘tion such - as snmphfn:atl@ﬁ, juxtaposition,
e ldration, 5%;5 #%. distortion, - ‘viewpoint, magmfn:at[on,,
aﬂlmatlﬂﬁ. and , ; Starmlng . . 3 A

s Demanstrate
" _negatlve space.= ina drawmg

s Dismrt aﬁ ima- sge in order to prepare it far a pamtmg

) ;DBVEIDp and e==xtend an imageé,. fm:usmg on several v:ews and
using several ==:approaches. S

. Hanipu late claﬂ or plasticene farms and draw from thérﬁ to create
amanimated. Ses equence. R -

G reate |rﬁages o=f a more complax personal nature .

« Pint, translat =ing perceptions into. visual statements (tauch
‘smell saundf t=xaste, and emotion)..

W Diwa series

. lerests,
« Dnw'to solve =

of images that reflect personal thaughts and m-. _

prablem or illustrate a relatignship ,(i;mn%ntii‘::ﬁsi
Mlow charts, m. aps) .

T e D a SEIf*D&EFtrEIt wuth or wnthcut using. phgtographs ora-
- mirer. - , o _ ) '

« Daw to Exteﬂtzl pérscmal wntmgs, and wnte tn extend sersonal'
Aawings. :

@evelop amj dls _tmguush between reprasematmnal and symbohc

.fnages ) . = i
;'Devemp perén :mal symbols (manngram cartou::he, Iog@ seal
shmp, charact:er) o .

« (leate pairsof - drawmgs that show representatmnal and symbollc
© #pects of one== image.. . ’
.o Reognize, . ¢o> llec¢t, and- rec:ard symbcls in an environment

~ (levision, sige ns, advertlsmg, rellgmus symhals, athletlc crests
' )heraldry) : o

: jzevléw énd devel - ap lmagery based on Qbservatmn, |mag|natmn and”, } BEER
‘memory : i . , A

« Sketch fECEs a=nd flgures observed in put:ln: places (bus depatr

Q

ERIC

Aruitoxt provided by Eic:

‘ park beaches, .

televns:bn, movies, restaurants) S —

7’? R



R .

or pelntmge that are per:elved -as personal.

' - Relate personal lmegery to historical precedents (by drewmg from 1

" other artists' work or collecting reproductions).
. Supplement knowledge of a chosen imdge with mforrnetmn from

_'superetltlon. music, and.folklore).

a variety of eeureee (science, p@etegrephy, ‘literature,

= . R A -

- f \.
Select end develep an |ﬁ1ege for uee in e=rﬁejor pro;ect

g Selecting and composing’ elements fur usé in a memr pemtmg,

— meke a-series of drewmge from a- poeed modet.- R

L Uee eheteeepuee in e venety of ‘ways (meunt as repeeteisdletertt
~ fragment, overpaint,- eollege) . - . - . -

" e Use work done in other visual expressmn ereee?ee a'source ef in-

eplr ,on for a pelntlng

Lol

Syﬁthee!ze end t:c:rriblﬁe |rneges

etetement

© (religion, ‘human neturei a social system)..

‘Produce a painting on a therﬁe lneluding lmegee derlved frem
variety of reeeerehed sources.

- »

Elemeﬁetrete self dlreetlen in. mltletmg exploretlene ef‘*nmegee

. Reeegmee pereeﬁel preferences in |megery

. C)bserve imegme record, and mtegrete a w;de verlety ef vneuelﬂ

imegee in eﬁes own werk

ERIC
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. Seleet extend, and’ repeet;hereetenstms of ene 5 ewn drewmge ‘

.Develop en lmege thet :ommunn:etee umvereel eoneepte’




,im'pl'em'en"tihgLe’.‘érmngffﬁuftéqhe’s l n Drawmga nd Pai ntmg

: _'A student should- demnnstrate kﬁawledge nf and the abmty to use,
. the efements and principles of des:gn in dr,,wmg and pamtmg Hére
.are snme pﬁSSlbllltles . ) . o .

: Identlfy and’ dnfferéntlate between the Elements and prln:lples Df
. design- as ‘they apply to: drawmg and painting. ;

: -i Consider the influence of dra\mng and painting teehmques andlor
T 'media of the "elements’ -and principles_of design.”

. QDSEF\IE the 5ele¢:t|ve use af the e!ements and prlnE!pIES of

) statu re) . .

.-® Make selectlve and flexlble use Df the Elements and prmcnples Df
desngh m DFdEF tn |ﬁtar15|fy persanal _expression. : L

' .Select and/or combme spec:nfn: elémems and prmclples of design
for drawmgs and pamtmgs 7 . L -
» Use color and shape in ord ri’_tﬁl Ereate an émgtional impact or
o ‘mood- : . ) .
* Eréate wsual t:ontrast by use of texture and tone

e, Changmg emphasls by mampulstmg the elements and prlm:lples ,
- of design, draw a selected image. - -~

* Create emphase by anhancmg thE suffac:e Qf a palntlng W|th tex=

“ture.. a . - -

R Draw fmm a model, gamposmg a-page ta allow for sequentlal
- poses (repetltmn and ‘variation).

. Demonstrate kﬁgwledge nf the ele ﬁts snd priﬁcipleé gf de’sign

trast and textu re). i ,

- . Demonstrate. kﬁnwledge of \:alar 'ﬁar’nes as they relate to SPECIfIC
kmds of paints. .

-

Use the elaments and prmclples nf dESIgﬂ tn enhance carﬂ=
positional ‘relationships. in -all stages of drawing: ‘and pamtlﬁg
projects. Discuss, pérhaps compositional oppgswes su:h as’. .

e unity — fragmentatmn, ' e
-'s:‘.lrl'lpllt:n:),fe= intricacy,

understatement — exaggeratlgn

focal point — randorﬁﬁess, '

subtlety — boldness,

flatﬁess depth : : e e e

Q
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ERI!

. sharpness— diffus =ion,’
4 pDSItIVE -ﬂnegatwg. SR

: '-7- tensmn _ rest

e sequentialily — rsl'ifﬂdemness o e

class wéfk durmg prﬂgre ve stages gf a drawmg ‘or pamtmg such 5

7 as - : : - . . e

* dunﬁg plann‘ing (H"iurﬁbﬁall sketches dacdlés‘

Q

’Géﬁs élef the |nf|UEﬁC§ of the elements and prlnclpl 5

collecting Imigery =on a'theme), > - SR

v e while camposmg th- e lmage c:m the: pn:t re plane, =.
= on camplenon. S S B

3 whnle selecﬂng ‘workl k for d|3play,

. while Wﬁrklng in gro oups to select and arrsnge subjé matter far
grawmg andpaintingsg projects (still life, flgures) to achieve har-
_mony, ‘contrast, or E5alance, - . - :

. when Studylng thé - work of arnsts nf staturé by playmg com-

- position games usingag magazine reproductions and postcards; by
studying frditiona=al compositional devices (golden -mean, .
-triangular compositizion, :symmetry,, asymmetry, spiral); by iden-
t:fymg perSpEEtl\IE!~ devices thr@ugh use ~of overlays; by -

'ref;agnlzmg an- arti=ist's ~work -by -his. typical- selection “and -
manipulation of the - elements and’principles of- design; and by -]
searching fir. evide ence of sequential rﬁanlpulatlnn “of the.
elamEnts and prmm ples af‘ desgn : - , . '

-

. Qﬁ]ﬁgnii . 'WA o : 'ﬂ |- "»',y
.e,0n messagiand . ..o T ’ )
- gn thé viewer. .7 e i\p% ' ) :
= . ‘ L
: e L e 1
Advanned S

Dérﬁanstrate selfdureﬂzﬁtlan in ap‘plymg the elements and prlnclples -

" of . desugﬂ D . S

Experlment wilh desug -n probles ori a regular.basis in a sketch-
bagk L \ [ Lo

L Y en

Aruitoxt provided by Eic:




s experjence,

Q
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. c:ﬂtn:al: Eklllsn .
e |mgge develaﬂment

i

rnnlny Elérﬁentsand errlﬂ(:IplES durmg plannmg stages of drawmg

o jd palntmg prﬁjects.

Epeﬁlal éf‘feﬁfs n.a glven pruject S

grmt:lples af demgn m @rder to  enhance
i

.t‘;‘;hrjs R

‘Refer to the ArtFuuﬁﬁgtigns'andEasic level of elements and priri-.
. ciples of desjgind L= se a wide rahge of compos
-wh Ie Cl“eatlng malur &rrajects in: drawnng and pamtmg

ional devices "

,Descnbe and dlscuss ‘E:he elements and prlnclples of des:gn in a

manner \:c:rnmensurate with ones rnatunty aﬁd drawmg and in -

‘painting aﬁaqmpllshmé:nts .

* heritage and wityra 3 backgraundé

. ccncegtual gbﬂlty, a d

) rﬁedla use gﬂdskI”%

=z
-
- L i z - - - . - oA
LS - ‘ L
s &
25T Lt
- Co= ) *
¢ L
' S ’ ! -
. . . W
= &
& s § = &
@ B
; ’A.’b
(R ¢ =
. B ; -
- = : £
- : 7 - ¢ .
- 3 - :
kS ..
i = s :
= B E 5
- K i —
E - ) o i
)
. - : L
- : s




E

O

o Demcnstrate an awareness le drswmg and pamtlng ss part cf the

; s Interview Iacal artL f

e Interview an-art. callectar
. Recagmze the lnterrelatlgn between’ drawnng aﬁd pamtmg d-' :

lmplementmg Learmng Dutcumes m Dréw'i‘::g_i

A student .«;hcsu!d demonstrate knowl
historical and :ﬁntempnrary develup
. Here are ‘some pDSSIbHItIES

heritage of art. . .

‘M

- worl-c : . T - -
. Cnllect lmages from permdlcals ‘ )
museum curator, or gallery owner

cther dlsmplmes (scu:nal studles, SCIEHI‘:E music, drama)

B O

Where a’ppllcable té selezted prcuex:ts, demunst te a awar EHEES of
ITIEJDI' mavements in drawmg and palntmg suc h A . .

e rumantlmsm, e o e
‘. lmpressmmsm. : -
U cubism, CT . T - _ L
. expressmmsm,’ L O
" haive art, - . .~ < R
K cunceptual art, L ! T
e Fauwsm Sy
' n-futurismi o o
-’ religious art; - s s
'i,_‘prirﬁitivé,‘aﬁf; e S
.’e baroque art, .. ) SN
e %ucqéa-art. ST I ' b_ T
e.0p art, K R S ST T \
e popart, . . R -
.o kinetics, - T o ¢ &
"o video, o T T
¢ Xerox, and o o R

s:am:emmg R L

.=

RIC
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,-mternatlgna‘l trends, and 7
- symbnllsm B R -

’ ;Ee aware m‘ lm:al develapments (: n g T

artrsts af stature R

’EXhlbltloﬁS _{

o

o

approaches,
hlStD’flEal Brec:edents,

L 28 B

L) :7," . - & =,
! - . -

. @ : 3

:{'parallels tﬁrgugh time, and _ .
. metaphar S o - o

) lﬁ:rder =3 ndentlfy hlstorlcai precedents in ’

.i- schools, - " R E R . : N B

Com pare and cantra’st lmages Dbserved in dr‘awmgs and palnt ' ngs n_

=

o Telgenres, o o
c e trad:tmnsf e e o e e L o -
©- < e individual :Drﬂmltmewf ' o BN B P ' : I
ER themes.. % R
.po Isr trends aﬁd fads, . ‘ e e

e cr creative approaches, and, . PRV

- _sources" of i‘ﬁséirétigﬁ,-* LT e s e

;ﬁ@; ‘C‘.QNTENT RESGURCES oL L 830 o e

ERIC
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- : = : . *

Relate develupments in: drawmg and palnt ﬁg G ther types Qf
_hlstarlcal phenamena such as : .

% -
e 'mj tary (war or explaratmn) B oo
‘. i ism class systems, fads) .

rltlng musm, drama)

; "nal-v sk
pat aﬁs

e scemc artistry for- stagecraﬂ: T e e

lllustratmn, € P AR PR

- studio artistry, ) S S .
" » poster design, - R e
e textile design, ' e

- .:artonn drawmg, 7 . o .
& medical |Ilustratlgn;' T
' technical illustration, 'and -~ . % -~ . -

eteadning ooy

L

.

: .EVI'SLIEI Expr

Q

ERIC
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m Drawmg

ind Painting . 1




A studerit should demonstrate knowledge of, aﬁd the ablllty tD use, i

':reasnned criticism m drawmg and pamtmg Hére .are some

ﬂassabmtnes - " oy T y v Y
T T T
Basic . o -
'***————L M E — — —
Rewew 5tratég|es fc;r L‘FItICISIng works of art suc:h as .
. |dent|fymg ' - SN
‘e describing, 7 A
. speculatlng. aﬁ‘d S R T
v e Evaluatlng, assessmg ‘and surnrnaﬂzmg I

Ap;:rly to SQEEIfI{; warks apprnpnate cntu:al strategles Eancernmg .

-.artlsts, el ;_ﬁx,” : LT e
Te SEhDC)'S k:, : , i!' Lo ‘ . . L SR - \

- styles, - . P
é,culturgs.v U eI\ A
~ “einnovations,, < ¢ = 7 Lo
*;e-traditions, . . T . S
'1 élich'egs L — * : o e - .

‘. technlc:al pracessesi aﬁd o s

. papular taste RN )

- A - .

L C‘.ons:der the growth of one s own work and the work of .one's peers .
,!,,by the use of critical . strategles mvalvmg S

e expressive intent (rﬁocd ‘emotion), - _ =T') b
- SEIEEtIGﬁ ‘of 4mage. (ﬁln;hes on,glnallty),' SR

. ,::arnpasumn '_ : o ’

~ = development of lmage S
~-® completion, o

s the usé ‘of matenals,v _

® the use of tools and. équnpmem W
- 'tge sequeﬁce of pf‘ﬁEESSES A _
e technical competence; and ' R
. expé;rieni_:é. - ' :

- ar‘;l‘:’-ts_- e —e

Visual Expression in Drawing and Painting

~103.



o media, o
o styles, T
"o presentation, '

e .imagety, - P

" concepts, and o

' ""ir-v;phijloﬁédéhgés{f S

Summarlze t:ntn:

. recardmg

e reporting,

Adva;‘néed SRR RO

Shoﬁ A'elf dIFECtIQﬁ in the.use c;f x:ntn:al strateg es.
. Assess one’s work in all stages of . pmductmn T e

Evalua‘te its final llTIfJ, ct EECDFdIﬁE to the nrlglnal cgncépt V

Solicit opinions regarding the s ,CEE s of a piece of wo k’ éﬁél
comment accurdmgly : ST

-Dem nstrate lncreased fluency in the use Gf Cri,tigal'stfatégi s

feg'a'r ding . %

e

scﬂptmn,. . . e

L
ﬂ.
=i

] symballsrﬁ, LTS R
" ° hIStDFIESI precedent T e T

- resear:h 'Sﬁﬂ P G _
. suppcrtmg arguments R S A

s i . . Q ‘ s
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A student shauld demcnstrate kanIEdgE of, and the ablhty to gse
the apphcatmns nf materials, tools and - equnpment and processes
af art in drawmg Sﬁd pamtlﬁg Here are some pnssnbnhtne% RS

-

, The Use af Matenals

Extend anes abnllty to use mate;nals ‘
» LJse medla not" used prevmusly 7

f- LIse cnmman rnecha in |nnmvat|ve ways .
' .. Make mEdIS‘fFGrﬁ camrﬁonly faund SLIDIZIIEE (dyes, fc:acl t:alnrlng,

kntc:hen tcmls and natural sgurcas)

In arder to discover and Emplay thenr IﬁhEFEl‘lf t:harat:tenstn:s use a

wide range of matena!s such as

.. watercclnrs,

,i enarﬁels

&
L]

- 4' »

ERIC
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" oils, < -
E‘r‘it:’\au’s'tié, ST

synthétlc medm

oit palnts, R -
_graphite, '
»watercclar «:raynns'

- watercnlﬂr pap,
canvas,

mattbaard,-i :
varnishes,

blockouts,

scra perboard, ’
“fixative,

acrylic medium,

latex,.

tissue,

bleach,

oil pastels,+

fz rn:

found matenals .

collage matenals L

food c:mlcmng, —

pencil crayons, and -

glues;

[P

T

=

. .ViSusl;Expressia‘n in Dr’aw_iﬁg aﬁd-':li:aiﬁtiﬁg

| g and Pa | ntmg

. 105:
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=materlals such as oo o

. t:allages.

s tempera resnsts

.- Expresswa ra nge,

in grder to. discover their rels ‘media) combine. |

i wet/dry]cjamp i:urnblnatmns.

- ‘wax FESIStS aﬁd *

S Selex‘:t and useone medlum m a vanety Df wsys m c:n‘:ler t:: bécarﬁe .
~fluent in its use: ' . A

& Apply mk as wash Imé dryb ush or wet -on- wet

Appﬁ/ pencil to papé’r, canvas g\!‘bb‘léd bgard as rubbed ﬂr erased.'
‘areas. to achieve tone or line. :

s Apply pamt as stam wash or. |mpasta on.a flat or textured surs:
" face. . o .

- B . . ¥

{L}'

y Resean:h varmus matenals to dISCDVEF their

. & sou I’EES

. canstructmﬁ. o o S

s ghara@ternstq;si
‘s history,’ _
ifassacuatmn with SPEC‘IfIE EFtIStE

iw:hemu:al cgmpgsltmn. T -
- |ocal avallsblllty, e

L |IqUIfIEI’S
entific and CGf‘ﬁmDﬁ names,

L
& commercial uses,

"» cost, snd-

€

Recagmze and |dent|fy matErlag used by cthers in drawmgs and

~paintings’ according ta the*

. avallablllty, auallty, and selectmn of mateﬂals thmughgut hlStDFy, :

* inhovative use of common mat§r|a|5

.. crlterla for selectmn, anc:f

s visual characteristics.

T A

: Ccmslder various art:st 5 selectuﬁm of medna to arrwe at conclusions

regardmg their
e ématicﬁal intent,

. CONTENT RESOURCES =+ = " g&




A Student shau Id demgnstrate knnwledge of, and the ablllty to. use 7

T

' vncabular‘y drawmg and palntlng Here are sgme pu55|blllt|é§

"Become farﬁlllar WIth terms related ta drawmg and palntlng
. projects. : . .

B acrylu:. : .
e aenal pérspectnve.

e cartouche,
- casein, - SR
: i_éhaﬁibis -

airbrush,
alla pnma
aquarellei

audio-visu I

baraqu:e.;
"Eéuhaus.
-bistre; '
blackout,
bristle brush.

chla rﬂsc‘u ra,
chlsel edge brush
classu:al '

c:lu:he RS

:_zalar ﬁarhes %
canceptual art )

EFItIQUE,

- e cubism,

K

O

e curator.” -

encaustic, -

enamel, :
EﬁVIanFﬁEntal art -
Exhlbltlﬂﬁ '
_exprassmmsm

ERIC
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‘ Rewew relevant vcu:abulary frarn the Art Faundatmns sectlan B

'y

atmospheric perspective.

. hard edge,
. » high realism.

e impreséionism, . - o
e incising.. - - o

- _Fﬁatt

T . mDntgge.

- e non-objective. gi.. ¥

. :gverpainting g
e e o

=
o

e Fawvism, [y

o fixative,
e focal point,
folio, - -

L ]

‘. fragmentétiﬂﬁi‘ ' . S
e frisket,. . 7 7T PR
o fugitive, * S
o futurism. - S

s kitsch.

. matte. -

o

‘e muséum,

o opant, -

-'pallette knlfe ,:f';,;
® perfarmsm:e arf
L Ehgtaimantage.
* polymer, x

dy

-

4.

113.



o i.'restéra on,
' l fﬁarﬁéntm!sm.' -
[ ]
& ,i
e scraffito,
.. e scumble,
® sepia; o ..
.= sketch,
-+ e stencil,
) e stipple,
e style, .
‘e subtraction,
‘e surrealism, o
~® spectrum. |
e tooth,
. ti*’an_sifer’,v ]

. . terﬁéiaﬁte.
transpose, o
three-dimensiona

e two-dimensional
=

o vanishing point,

T, video. '

e Xerox. .

114>
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. symbullg mtent -
' appra@nateness to image, S

_expresswe patentlal
VdESCFIptIVE patentlal
phulnsnphy,, o ’
rnethnds of wcsrkmg andj

lnventlvenass Lo -4

. V'Gantmue to campare and c:untrast the mfl ce o of selected rnedia
on a single u’ﬂage S : e e A
-ofnnesnwn . T o R
® of one's-peers, or . V.

e of ‘artists of stature. =

%

Derﬁunstrate growth in the use of m;afte"rialé through
# self-directed selection (mvalvmg experlmentatlan in one's'sketch--
bock planning major projects, and use in major prnje:ts) '

@ increased control and.confidence involving the approach tn un-
“familiar- o famiiliar |magéry, tife. selection of media -com-
mensuraté»with task at hand and the use of- famlllar and un-
famillar materials), and - . . -

/ and mventlveness (lnvolvmg thE cspltahzatlcn upun the

)

. Qhanglng Elf rﬂedla durmg the process cf zreatmg a drawmg or ‘
pamting) . . LT

. The Use uf Tanls and Equnpment

) Learn the proper and skillful use of selected drawmg materlals and
équupment such as: :

~» pens,
* ‘pencils, R l o ' - e
» charcoal, T
* graphite,
o drawihg boards,

~® erasers, . _

e 'p'aper'i:uﬁers, o o _ ll

s jight tables, - 4 ,
® .inks, -and e B

e crayons. . ' .

.

Vi;uaiEkprésSidn in' Brawing and Painting

ERIC
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L. CEHVES

ment such as

. palettes,

- easels, ~ .
s palette knives,

‘stretchers,
%

e stapleguns, =
¢ miterboxes,

* canvas pliers,
* saws,

_®'nails and fasteners,.

" @ -power. taals
" e hammers,

s clamps,”

. ® rollers, ;
. ® storage containers

S

* pressurized spray paints, and’

®» dirbrush.

D manstrate an awareness af hazards

‘. sa_l_vents, '

-;.gi!y;rags?'_!, :
e fixatives, .
& adhesives,

Se toxic: matenals _ ,
e lead in paints and paint containers (tubes), = R
* powdered materials, R ' »

-

) Msk’
"o pens (quills,” twigs),

108

cuttmg tools,

fumes,

.brushes (animal,
paper,
‘stretchers,

L

frames,

inflammable rnatenaLs.

“tools, équimeﬁ, and

(display supports,

power tools, and

humaﬂ halr plant)

CONTENT RESOURCES

mate nals

. Learn the praper_ and Sklllfﬂl use nf pamtmg materlals aﬁd Equnp—

"~

related to .

such-as .

ERIC
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o light tables, = , S e .
e crayons, and e ] IR ‘
e paints. = )
'The Llse Bf Prucesses N
_' L!se planmng prm:esseg to Sy
. ﬂevelap and/ar select ﬁess:ble lmage soun:es,, _'
e develop compositions, and RS
7 e evaluatg aﬁd select a. CDrﬁpﬁSltIDﬁ
Select and prepare surfaces. by EDﬁSIdErmg
. handmade and machine made,
- pger and board (weight, tcnjth color densuty. quallty)
. kaux:hary supports (easels drawmg boartds), - -
<@ ganvas COI‘IStFuEtIDﬁ (fabrn: stretchers, fasteners), ’
e the suitability. of wali:surfaces for murals,.
e types.of priming (gesso, casein, latex),- !
e surface texture. (imﬁasta,’écllagé); and
L ways ‘of stretching canvas and paper.
Select and prepare rﬁatériélz '
e aprgopnate to lmagery, ., K _ o
"e within ‘specific lin itz ;lans (5|ze. partablllty, cost);-
= in various combinations, e )
‘e for various purposes (settlng up a 'alétté;: S‘élé‘i:ti;ng ‘solvents,
mmng pigments), and . ’ -
o from ‘raw matena!s, ) : :
Rewe{and expand upan\selected dra ”;ﬁg'“"p'rm:essas such as
. rubbmgs : S . e
e line variation,. .- 'y
.& tonal variatior, T
. wet-on- -wet, .
e wet-on-dry, dry Dn wet, ) 1
e subtractive drawmg (erasnng, scrapmg, w:plng) = .
'y smudgmg, ) Ly
. 5craff|ta (mmsmg, etchlﬁg) o ,_ . ;
\ e
Ll 109.
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.

-'-,;- «:«:llage and” .
T resnsts (masks stenclls, templates)

-

- aquarelle iflat graded washes, glazes, Stams)

-» texture (st:pplmg, dabblng. Sponglpg., drlppmg, scumblmg,
drybrush blattmg, mpasto)

. = ® resists (tempefa, washﬂut masksi rubber cement wax)
e wetfln wet (alla gnma) ' P )
. transparentlapsque. o ey
* light-to dark/dark to- Ilght T e e e

'underpalntlng/averpamtmg, :
* grisaille, = TR o - T
¢ encaustic, and" ' ' : :

‘m
"

e washout.
o .

Show ﬂE:IbHItY* in 5ubst|tutmg praéesses and arranglng them in
:_sequénce in ‘order to -
-® use materials mventlvely,

® ajte i . ; .
. mam@ulate elements and pnnmpleg af desngﬁ

e follow an hlStDFICEI precédent L :
\ ‘Et:omjrmze, and ) e

¥ relate them to: prg:esses and matenals in other areas of \nsual ex-

‘ J

. pressmn

CE Eérﬁonstrate f@rmal and mfnrmal evaluatw strategies
of demlopment of a drawmg or pa]ntmg

- Use proper 't;iéaﬁsuc» and storage techniques for

- -e art work, and
' . the work area. P

_e tools and gquuprﬁent v - .

'uge appropnaté presentatlan pracesses to
* plan,. B T
C:fié-,._ i N ] B 7

o frame, HE - S

110,  CONJENT RESOURCES - ' . .~ . b .~
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~Review aru:l expand upOﬁ selected pamtnng process es sur:h as -

e
&



o

organize portfolios, ~ .

ocu
ydvertise,

I
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nt through audio-visual. techniques,




¥ & = . .
2 . &

Rewew relevant vm:abglary f,ram the Art Fcundatmns se:tmn._

‘Become: fammar W|th terms related to drawmg and palntlng
pragects . . L

i-ra::rylu:

_aerial EEFSﬁIECtIVE s
‘airbrush, - . ..
alla prima, . = .
’équa’rélile.”

- ‘e focal point, :
elfolio, .
« fragmentation,
. .friskgt

o fugitive, .

audio-visual, .

atmospheric : ,
Bauhaus, - .- .
e bistre, s
‘blackolt, o
» bristle brush. " -

e rh,ai'_d,_ iedgfé, - ,.; T
" e -high-realism. . ..

; - . *
~® impressionism, ,
. e incising - . .-

e kitschto- o oL

‘o matt, .. . ;
e matte, . [ . -

;Iass:cal e T T R .
T Ll -!‘muﬁtagé :
chche. o e

o ey Bmuséum NI
:alar ﬁarﬁes, T et ' v

;:lnr;éptual art, .. . - = A e .
:ﬂthue, ; . . E-’nanijafbjeetivae

"u'l- »

éﬁcaﬁstié
énamel
envnrnnmental art
exhlbltlén ‘ *
expresanmsm

- ’I‘ .
» ‘I L

phcfta rm:ﬁtaga,
‘% e pclymér '

=y T s

Q
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: student 5hauld dem%nstratg knawledge of and the ab:hty ta us_e. .




pop art, <
portfolio.

e realism, ) i h

e restoration, ’
e romanticism. .
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s
sable,
séhaah~
scraffito,
scumble, '
sepia,
sketch,
stencil,

stipple, TS . - N
AN

style, . . -
subtraction,
surrealism, .

spéc’:}wmi o - . .

tooth,

transfer, : S
template;j ‘

transpose,

’threé’idimEﬁsianal,

two-dimensional o

. =3
vanishing point,
video.

*

Xerox







Q
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Teehnolegleal Development
and the Grephle Arts

To rolt up sticky bleek ink on a catved woodblock eﬁe to pull a proof
on'mulberry paper is to become part of a tradition said to have had
its beginnings in China in the ninth century A.D.. Some technical an-
tecedents for modern printing had begun even &arlier with the in-
cised configurations on the walis of Paleolithic caves (engraving),
the pottery stamps of a, later antiquity (blockprinting), and the
delicate stencils used for fabric decoration in the Orient (screem
printing). ’

Technelogical developments in paper and print have run parallel,
acting as catalysts for each other. It is only in the last hundred and -
fifty years that printing on paper has been augmented by the use of

film, and rmore recently, electronics. Other aspects of technology

have developed only because images in the form of drawings,
diagrams, and, more latterly, photographs have been reproduced
and disseminated. It is interesting to speculate on what the world
would be {ike had the technology of the multiple irﬁege never been

, developed, for without print technology it seems unhkely that there

could havg been an industrial or electronic revelution. And what’
would this century be like if there were no magazines, films, of
television? The expanding print technology has had a direct Iﬁ-

_fluence on both the individual and society through its eblllty to

disseminate ideas, perceptions, and feelings.
F‘rintmg teehnelegy hee edveneed in reepenee to ideelegjﬁef end

ertlste heve frerﬁ tlme o tlrﬁe eeﬁtrlbuted in some meeeure to
technological refinements, they have been, on the whole® the
beneficiaries of all the techniques developed from the beginning.

The reason for this is that print techniques now obsolete in the
world of mass circulation ‘are still the preferred media/for many
creative artists. For example; btock printing as a means.of creative.
expression is as justifiable today as it was in ninth century China,

but the practical applications of that medium in commercial and

ideological enterprise have almost completely disappeared. of
course, not all artists prefer .to work with images, fhat are the
product of ancient technical developments. Many prefer creative ex- _

préssion through the media of recent advances such as video or
computers.

What has all this to do with art ini the secondary schools? Part of the '
answer is that all art can be seen in the context of cultural history,
and we know that the influence of print teehnelegy on the evolution
of our culture has been, and continues to be,,ehtleel

The e"%udy of the sublimities of a Rembrendt etching or the variety
of commercials on television, renders us a greater understanding of
human motivation and communication. By focussing on the content

" ,of prints (that is, on the ideas, perceptions, and feelings that have
‘been embodied in them through forrmrand method), the young artist -

should get a clearer sense of what can be expressed through the
various print media. This focus can be redirected-to the prmte that
young artists make in secondary art eleeereeme

119.
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L

“Graphics” in the twentieth century has acquired a very ’Ernad
meaning. A student involved in expressive printmaking gains a
micrecosmic vision of the world of graphics. A fuller meaning of the
word demands an introduction to many -‘more cancepts and
operations. For example, photography is essentlally a graphn: art,
and, though it may be a personally expressive medium, the ease
with which it simply documents, illustrates, or analyses does
demonstrate the greater realm of graphic:. s, too, can be part of
the student’'s experience. The graphic ar _.* who deals with mass
media demonstrates the ultimate mean.~g . the word. In the rapid
creation of multiple copies of visual images the artist must un-
derstand the communicative and commercial nature of print and
must know tHe precise reqmrements of SpEEIEHZEd copiers, plate-
rnakers printers, and binders. .

It is impc:rtant to realize that printmaking is simply another way to
make an lmage and thst partn;ular EhEFEEtEFIStICS Qf prlﬁtrﬁaklng
suolisness of matenals and techmques — the rc:!lmg up c:f prmter s
ink, the pleasures of carving wood with a sharp knife, the grainy pull
of the limestone on a grease pencil. Also, one thinks of the ex-
citement of building up.an image 6n plate, block, or stone, not-
knowing what the image will really look like until the first proof is
pulled. Finally, there is the fact that one can produce multiples, -
making it possible to share the product of one's creativity and still

retain it for one's self. .



O
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5

utcﬂ'mes in Graphlcs

A student should der = Tl oW Jf, and the ability tc use,

|magery in graphlcs K ssibilities.
Basic A
- _ . ] = .,; o

- ament strategie,szaﬂprgpriate far
:n in the Art Foundations section.

Review and select i = :
use in graphicg from

Select and/or create images th:at utilize the unique zharactemst:cs

of graphn:s based upon

LI theme (human figure, the moon, the Suﬁ man- made fnrrns ar-
chitecture, .animals, still life),

e observation (still life, natural 4nd man-made forms),

s the creative arts (poetry, literature, music, photography, film,
dance, television, other visual expression areas),

1

e memory and experiences (recent, distant),
s imagination and fantasy (the surreal, dreams, science fiction), and

events (repourted in the popular media; current and historical

Capitalize upun the reldlivnahip between the hnage and the charac-

teristics of a graphic process through

s the use of massive shapes in developing an irnagé in a collagraph,

& consideration of the full tonal range avaﬂable m aroducing an
image for a lithograph, :

= the use of the metamorphusia method of lillage development for
anirmation,

e conversion of a line drawing o ali siching

e recognition and employment of the relationships Letween high:
contrast photography and photographic screen printing,

the use of haif-tones to achieve tonal representation in phuto
related printing processes, and

itheuEe of pixitlation, high and fow speed fihnisg and lap
dissolves in film-making,

Recognize, compare, and conliast prml;ﬂ INagds }%th?s;lmlzﬂd

‘by

® the FEVEFSE nature of woodblock, linocut, and liftprirt te non-
reversed image of-stencil prints, offset prints, and photographs,

e the contribution of various surfaces:to image in printmaking
(paper, block,. piate‘ ink surfaces), »

s the use of unedited f||r=r1 versus resphcad Juxtapasned images i
fllrn makmg. . :

Visual Expressipn in Graphics

121.



e the i:th(:E of quallty and cost versus purpuse and Effect cf
:magery in graphu: desugn
v i €
graphjcs prmects .

i f= i ) ;.‘-, -

Ad&ancéd

Demaﬁstrate self- dIFECtlDﬂ and r:ontmunty in the dgvelapment of
personal :magés smtable for use in graphlcs

» Select.and praduc:é lmages accardmg m spec:fu: cnter:a (taste. '
lifestyle, culture, purpnse expressh;m) .

s Produce images that sclve SpEl;tﬁC éﬁd/ar ass:gned prablems af.":
design. = -

-Develap a series from a smgle image (a series of scenes a’
_passage of time sequence, a metarﬁarph95|§)

L

Demonstrate inventiveness and mature interprétation in the use of
images develgped for graph:cs ’

4

¢ Combine processds (ph«;\tugraphy and etx;hlﬁg, design — Iayc:ulf
=  and ph@tagraphy, printmaking ami animation). - .

s. " e Extend graphic processes into cher dreas: of wsual expreszmn ’

" (harid coeloring printed or photographed images, printing on’ clay

- or fabric, printing over a c«:llage? :

s Recognize and use unplanﬁeq dEVEImeEﬁtS that c:u:.ur durmg
project wc:rk

%

Explore graphn: mﬂagas directed to a personal Style
s Extend a smgle 1magé through explaratmni n géverat graphtc'
. media.

Select, extend, and repeat characteristjcs of aneﬁ% owh graphlc,
images in other ways (as messages, .in material usagE)

Relate personal graphic images to hlStQF|C3| precedents’ by

working “‘\'Eh'” a tradition or allcwnnijmgg%g fo be influenced.by,
those of a master graphu: artist (contemporary or hlEtDﬂCED

’ e S ;
: b
" ;\:3 i
122, CONTENT RESOURCES : e 19@3 - : L
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= . = ) )

implementmg Learmng Outeames in Graph

-4 s ) . . __ .

e

m
| ¥

. ‘~ .
A student ShDuIcf deﬁ‘mnstrate kﬁleedge of, and the ablllty 1o use, - ‘ _
=& the glements and prlnclples nf dESIgﬁ in graphics. Here‘are some L1 " ‘_‘}\ k]
DDSSIbIIItIES .
ST Sy I _ — _ — . s E ;.; :
§ e TS - 2
' Basic o p
. 3 g ,,;‘i‘g,n ) . o T
s T T I — 7 — T = i
ldentify. gnd Emph;aSle line as an Element of design. 7 o
] e Examine the gualities of line in print (embassed Et;:hed g@uged o =
' positivey negatwe) » , . coot e DT L
s Discover the vanety of lines possible in one print medium {from i ( : poT

different_cutting tools” Iﬁ lino, bites in etching, or from drawn,
ﬂ’brdshed or gressed‘cn ‘tine in graphic design). .
] F‘hatagfaph exarﬁgles of Ime in the man-made or natural en-
) Verﬂﬁ‘IEﬂt Lt : :

&
e Create a film by irezardlng the gradual develﬁprﬁent of a line
drawing. - :
s Wee linear materfals in-a collograph (yarn, wire, wool, glue).
¢ Icfgﬁmy and ér’ﬂﬁhg‘i;*é' texture as an element of design. ,
= Compare and contrast textural qualities of prints (linocuts,
collagraphs, etchings). . .y '
& Examine CGI‘ﬁI’nEFCIa-i pLess- Q.ﬁ tarm textures for graﬁlhiﬁ design.
e Collect images that der’ﬂanstrafé the relationship of tex;ure to
tonal qualities in ‘various print processes (trosshatching in etch- ¢
ing, “dot pattern in pthDScreer‘i printing, wiping t%é:hﬁlque ind
aquatint). \
o Create a variety Df printed textures (relief, rubbed, embossed).
e Compare the textural _qualities of difféféﬁt print , papers,
— photographic papers, mks and films. | . .
= Apply Ilghtlﬁg techniques to explore tone values in phutégraphlc
white-on-white textures (eggs, tiles, fabric, paper, netting, chalk,
stucco) or black-on-black textures.
s Select ar‘id prmt fram, found objects havlng unuaual textures
(soles of shoes, wire mesh, foil, fabric).
s Compare visual textures of half-tone screens.
&5 \
ldentify and emphasize i‘:nlnf as an element of désigﬁ .
s Examine the natures of subtras:nve and additive color mlxtures as
they relate to. prmtmg
. 4 @ Examine printed ‘color (opaque, traﬁsparemt cwerpr‘mt'éd colors,.
. tolor separations). e
Zv Examine color selected in advertising and spezulate on mterlded
consumer reaction (Ilmlted range, emt:tn:nsl apﬁéal)
C103 0,
O
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» Use tone in photagreﬁjhia- techniques (gray scale in process
camera copy, gray card in black and white tonal photography).

Idéntify and emphasize balance as priﬁzﬁiple of désigﬁ,
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Ccllect advertisements that are strcngly asymmetncal.

Relate balance to content in advertusmg Disucss-viewer |mpa(:t
(stability, unrest).

Search for examples of radial balance in graphics.

dentify and emphasize unity as principle of design.

# Create visual unity in an etching, linocut, or graphic design by the
hatching or dotting of tone. s

Create a unified secreen print using a monochromatic color
scheme.

Establish compositional unity in a layout through the use of
devices (clustering elements around a point, connecting elements
to a line). . .

Identify and emphasize contrast as principle of design.

e Process black and white photographs to alter contrast, using

~ high-, low-, and medium-contrast papers, and lithographic film.

e Consider the effect of juxtaposing coritrasting colars in graphic
design. -

e Use color to create contrast in an otherwise repetitious design.

O
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Identity and emphasize pattern as principle of design.

L] Discu‘éé the repeatable nature V(jf prints to create pattern.

= Examine the impact of a number of prints, Drdered mounted, and
displayed in serlés

s Use a repeated prmteﬂ image as dEEQfatlEﬁ (border patterns,
tiles, stencils).

= Design a package that capitalizes upon repf—:tltlun (many identical ’

" packages jn the display).
# Explore the use of repetition in animation (of backgrounds,
gestures, details).

e Print repeat copies from a single photographic negative, altermg
fm:us ExpDSure tlmes, or psper ﬁ:r camparatlve results.
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the varlety in vnsual |rn|‘:rax:t,

s Attempt to reach high standards of control in repeat printings -

from one etching plate.

=

104
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~ @ Experiment with design problems through Dhﬁtﬁigraﬁhy, in a

126.
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‘e Examine ways in which artists have achieved emphasis in intaglio

Identify and emphasize emphasis as principle of design.

_ prints,“screen prints, and relief prints.’
# Create emphasis in a poster design through the mampulatn‘:n nf
color, El.;e, shape, image, and letter placement.

s Belect typefaces that émpha‘gze the: message or intent Df a

brochure or poster.

Design an image for a wcmd block print that erﬁphas 5 a feature

in the wood (knot, grain, texture). .

e Collect printed images of consumer items that derﬁcnstrate an ef-
fective use. of emphasis.

=

ldentify and emphasize mﬂvement and rhythm -as prlﬁtlples of
design.

& Discuss the nature of movement in film and how movement is
achieved. -

* Discuss the use of repetition 1n ammation (backgrounds,
gestures). » ' :

e Explore photos which imply movement through the use of blurred
images, long time exposures of moving images, and Dverlaps of
two or more negatives m processing.

¢ Produce photographs that TE[:CDrd a progression.

e Make overlapping trgnﬁpgrgﬂt cells (cellulose acetate) of a
repeated image. -

Compare film and video as vehicles for cr t ing the itlusion of
movement,

Develop a storyboard to plan movement sequginces

k]

Wipe ink.on an étéhiﬂg plate tn a way that suggests movement in
the resulting print.

= Make repeated rubbngs of an objeut In order tp suggest
movement within one print

Advanced

Demonstrate self-direction in applying the elements and prmcuples
of design to graphics projects.

sketchbodk, in storyboards, in roughs and layout designs, -and/or==
through collage. .

L] Mampulate elements ard principles of desngﬁ in all stages- -of ad- ~
vanced, projects |n graphics,

s Enhance communicative aspects of graphic design through

k.

manipulation of selected elements End principles.
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i

Describe, discuss, and a;:pli the elements and principles of design -
_and their relationships in a manner commensurate with artistic
maturity and accomplishments in graphics o
e whila planning, : -
* in progress, and ,
- s on completion. |
1 Do . Visual Expression ire Graphics . 127.
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lmplementlngi ‘Learmng Outcomies in Graphlcs
A student should dem«:nstrate kﬁawledge c:f and the a{;mty to usé ;
historical and ﬁnntempgrary develupments in graphlcs Here are o .
some pDSSIbIIItIES - , " .
Basic ; B S T ]
- B . — - — . . )
Demonstrate an awareness of graphics as part of the heritage of art. . I
e Interview and/or research local printrﬂakers. graphlﬁrartIEtS .
photographers, or film-makers. ' T . - Sy ) .
= V|5|t advertising agengles and printing or newspsper plants Lot _ . b
e Interview the curators of art galleries or the collectors of graphic
arts. } -+ . .
e Compare and contrast aspects of book design, (jackets, . I
illustrations, layout, format). :
s Examine the differences betwsen limited edition and mass : )
produced prints. : )
s Photograph and display graphic designs observed 0 public Sl
~ places .
s Contrast Uaditivinal apd 1nnovatlve graphile desigh lechnlgues -E‘ . - 7]
=« Compare and contrast an artist's graphlg Inagery to his or her L
imagery 1n otAer media N :
« Recognize the relativn bLolwosn graphive and ulhel disciplines
(textile arts, television advertising, scietue, Lusine.s music) 3
. . Y. . =
Demonstrate an aw vareness of rmajor artists and movements wherg . h
applicable tJ selected projects ’ - .
’ L i
Lrinutioliale ais anatmiimes sl cnafoe e G oo g spehane o din the =
areas of 3
= televizlen and Lhie uvie londuaaboy .
s Japanese vlock prints and stencil ) : ’
# the histoiy of lettering, typetaces ... Al,phdL,;g\,; TR T T T s e
e the invention and development of etenlng, engraving Lt aphy ) B
photography, and silkscreen, s :
e print versus reproduction,
L phatgﬁdpymg as printmaking, y -
o the relatlgﬁ between ;Dmmerum Lj.l and ling ails, and

s book and magazine design.

Integrate knowledge gained from ar’;t hlstﬁry into one's own work in
graphics in terms of .

ilén’f

Visual Expression in Graphics
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‘= _approaches or styles,

e symbolism,

RV ) .
. .

» style, l ' " ,

o tradition, C

" .image sources; - , s T ) ' \

e 'trends, " S . '

e ihnovations (bh_ilascphi}:ali téchﬂ;rﬁgl).x,

e .influence-and pépular éppe'ali ; - A

* symbolism, and , ' )

e.story line. o ) C.

Be aware of .local developments in graphiés such as
L] artlsts, designers, and craftsmen of stature
s exhibitions and film festlvals,

- ® sdurces of documentation (libraries, murseums) ‘ .

¢ national trends (as seen in arts, craft, aruj design magazines),
s critical acelaim, major shows,

e cultural influences, - = -
e motivation of artists and craftsmen,

e thematic siﬁﬁilsrity and diversity,

s advertising carﬁpalgﬂs public relatlcms and EGFﬁFﬁEFEIE' trends, |

and

=

e consumerism. * -

Advanced

Show self- dure::tlan in the study cf art history as appraprlate for
major projects relatjng to ;

the handling of media,

e historical precedéﬂts,
= emotibnal intention and/or responses,

& themes,

e metaphor, and
e parallels through time,

) Compare .and contrast graphic art works in order to ‘}identif’y' y

historical precédents.

> =

13 .
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;‘h"’uld demnnstrate knawledge Df and the ablhty to use, :

bogk to review. Strategles for Evaluatmg and crltu:lsmg works cf srt
: Demonstcate the’ ablllty tn . L -

|dentlfy, v

desznbe B : \

speculate and )
evaluate, assess and summarlgé

artlsts 7
-SGhQD'E, L ‘ . LT \
s
c:ultures

!mnovatlons, -

. tradltlpns

Use t:rltu:al strstegles ‘in dlScussmg the grawth m one’ s own wurk

eliches and fads,:
technlcal pracesses, and
popular taste i

1 .
=

’ and the work. csf peers in the areas uf

i

‘e development of m‘lsge, e _
o degree of campletmn._ o "
‘. matenals used, .l e o
» tools and eqmpment used, U
{i"'sequence of. processes, ‘ '

expresswe mtem (rnmjd -emotion);
selectlon of |mage (cln:hes orlglnahty),
public, and prlvate lmages ’

» design.and pnnted lmage, o

. .

O
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“composition, . =i L b s

technical competence,

“experience, .

problem-solving,

Apply appmprlate csrltu:al graphu: warks, showmg an awarenegs nf

" Visual, Expression .in Graphics
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‘e final pfé‘él;l_ct :

AFFIVE at personal prefer

AR

- ones E‘)Wﬁ wark

- artlsts fulm-make

de
f- . medla,
e styles, -’

e presentatlan,‘
) - lntent -
- lmagery,— N
oncepts, and”’ IS
4--:repartmg, ’ e ' | L, :

.. FEVJEW ﬁg,

‘@ soliciting DplﬂanS (expert popular), and , - Tt
_!__resdmg and wewmg (fllms, journals rEVIEWS EFItICISITI)

Spe:uﬁate upon the success uf . Eqsg'é"i'ﬁfrég'ﬁafd to its intent
audlence L T i :

A advertl g and
in the effect of, multlple cgp:es on value, o ,
e in techmcal prgdu;tlan, i - S . T
-|n awnershlp ancj status, and | ' ’

d-posters, - < . i

' in private and public ownersmt}, o
.A.d»vanced_' AT SR

Show sélf chr

,rtics‘n' in;usé éf criﬁcal -sffategiesx. -

problem . . : -

. Solicit cnpmmns regardlng the suc;cess gf a p|ece Df work and
comment a:\:ordmgly : : .

13;4§ GQNTENT RESDURCES ) R PR 11i
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N - b e
H I P -
s £ =

in:reased fluenty m the use

* Demonstrate
nregardmg N ;.
.- pmblemsnlvmg, '

(gmlds spon arsh|p| 1
E‘.l| awards, apprentlceshlps. unlun )

i

K

"+ 'Visual Expression in Gl;aphi_,




-

Implemeni:rl g Learnlng D-utcgmes_;

. |n'trad|tmnal w;ys,

=i new’ ways, an - _
S 4 for new ﬂurpgsa_s- A

. iscover - aﬁd exte——nﬁ fully the mher

materials sud:h as . o~ S -
-wgod » B Y ;
"o found ;matferiégs, )
’-‘cérdbbérd L S
'Imgleum,
. -Styrafgarn,, _
* yiay, S
Coeainks, -
" eatetate,

- eglues, t L e
. s.shellac,

~eeplasticene.

=" Discovér’ and exter—id
* “materials such as -- -

R 2 Plemgias, o
_!metal plates (sngpper, zmc, aiummum tin- plate, brass);-'

oinks, - o oo Tt ST el
!retarders, _ . : T ;

-grgunds (hard, 53@1‘1:) s .
s eacids (ﬁltrn: hyxﬁru:hlunc),
namd resnsts (stngauts enarﬁels varmsh resm sugsr Inft)

‘s papers, :

-ammamg;

# talc, rnugé, or. ewﬂery,

.-machme ml L e

LN
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techmsal pens
pr35§u re transfer Iettenng,

devela pers.

e Sﬂlven"ts, I P

‘e dgeta te,

. hand cit emulsmn fulms,

l-jt: to emulsmns,, and
X

A
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ERI!

and extend fully :
vhthngrsphn: materlals such ‘as

l stunes, - T
., Eum arabic, S
- tusche, -wax, crayons, pens

-inks, . e 7
esoap, T
'_VEI‘EEZE;% L

'Et(‘;ﬁ

' ; i :\; ’
xterlﬂ fully the inhe=erent ’charactenstlcs c;f
film-making matenals?; sm:h ds

f"fllfn (orthm:hr 7 'atlc, panchrumatlc:, EDIDI’ S_Igéi ' ;oldfz pi’int, :
movie),~ . - S R
. e.developer, - - - A T T T
e stop bath, .. * "t L I !-;_. -
e fixer, o ERER
e papers (papeig,,base pl stic base, thitk—=ness, tint, surface texture |

-and sheen. type of emulsion, csmr s%nsﬁ, ,tyuaﬁd ::ontrast)

lg

. dryrnount tissue,’
i,matte,bnardi, :

!’;Scetste, ‘ S . ‘ 7 o
‘- e toners, . .. T R el
- wettmg agents, N -

washmg agems,
e _SBllglng matenals o A
e recurdmg tE[jE and T ’ - <

'V|deatape.

Learn the safe use,. storage and pTGtE\itE Zon proceduregs cgncerﬁﬂ:g
hazarﬂgus materials and equlﬁxrﬁent, coeEmisidering aspe;ts such as

e solvent (varsal/solvent ' Iacquer thmn%rladherentlroller

conditioner, Et,@yl hydrate), -
. acids. (ett:hlng, photographic [;
.:’:flammable matenals (solvents, adhesr ?ves, fat:nc:s)

.. adheéyves (rubber cement, alrplaﬁe 2l = ue, E:Dﬂtai;t cement spray
..adhesive, white resin glue, epgxy) T v

Q
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'ft:aijsti (p hota- daveloper, l)*‘*e), E N :
’ "pcl!w_d_ér ed matan;@ls(develnpa»r mgl‘edmnts tnsgdlum ph@sphate).._
(501 ents mks. develmﬂuper-gJ

ggri‘s?féty eg i @ani‘(gUBrds, on _of ,
.- foun taiﬁ_ds ensers percr “ttEl-Sp bench hggksi an

the proper andskxllfu] Ll::ssé a:f Eelected I'Ellef
. and equ pment suc:l-t as
etchung presses ]
,prggfmg presses, .
. - burnlshers, Sgﬁcﬂs, frens, o
' - -saws, : L . 7

1+ - f

Learn the proper and lful u§€§ aF §elected mtag io n fnﬁiﬁg tgals' '

- End ‘equipment - SUEh ¥ : . L

drypomt neerjlea 8

- --e scrapers, '
. e burnishers, . . . N St

~- e shears, .. " ‘ ' :
v ethotiplates, . .0 T
o leather dabbers, . — iz

e acid baths, . .o v 007 o - '

“w etching’ pressesi I Lo : : :

e spatulas, ink knives’ o )

ERIC
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squeegeesi :
" drying rat:ks,
& brishes, -

“X-Acto kmves,f
swivel cutters, .

‘. presses (dffset llthngraphn:)
'- plate burners L s

{

- devel ing trays' x SO
. P.M. T prgcessgrs, . .
) _folders, ‘collators, - e
“bnnding equ:pment
. :gntac:t printe

ERIC

Aruitoxt provided by Eic:

térs, i . o

. Visual Expression in




‘. fE|t=tlp marke:s S
* X-Acto- knives,. - 7 - ,
e light tables, . '

;!, Xerox,

. -_'c:gntféct ‘printers, and
~~"._s typesetting gqﬂiprﬁent.'

»

i

W

[ij] m‘
‘M

— m‘

e developing trays

.washing tanks,

L]
-

ongs, . ,
felights, = =

v

Y B
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SR B 1 the prgper and skillful -use cf phnmgraphm and film- makmg
"*.’!"tggls‘anﬂ éqmpment such as- - - - -

rfﬁat,:pinhgle, ‘movie, video),
lephoto, standard),

(S L.R., range flnder, large-
mat;rb zm;nrn wnde‘angle

i

4



The USE of Prucesses

Use plannlng ﬁracesses mva!wﬁg

T iselected methaﬁs, S v

5 ) -

" . e storyboards, =~ 3 ,
Te ithumbna:l sketches,.

’:',LISE process 'é;' apﬁrnpnate for ;Eiiéf print. block_making.

Im:k (carve, glue, .shellac).

. %earé or sr::rat_r:h ‘with dry .';u:iﬁt;
e Engrave by incising with burin or gravure:
= . : ¥

ERIC
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E

: I ® Ink and wipe. = S ST 3
e F‘ull ‘the Drmt R
i : oo - 7 P L = J Av—_s-b - ) s

usé ‘screen- :unstruet.ng.
’e gra ph prints. . . -

F’repare direct manusl SEEHEHS (g!ue, tusche, Ia(:quer, ge atin,
. wax, -~ oil, crayon). O s : o

e Prepare indirect manual stenmls (papar, kmf%c:ut wateg:
, _|ac;qge -based film, faund . tape P ‘ X

o Prepare: phatgm =hanical stenclls (frcm hand duwn paglﬁnves,,
G _'_pnnt d-- positives phet:grapmc positives, orthochroneatic .
I pusntwes, panchrumatlc psa*sltlves, halfetanes :nlnr separaﬁmn)

" .

VUsaﬂgant prucesses apprm} "’ate for d:fferent seri raph prim - ts.

e Preparé

nk. (Add gxtende:‘? or trans-parent basa- use’ FEtadelb- mix

4 —c:ulnr;) )
. Apply mk Gprmt Strnke fEaad struke, squeagee angle).—. .
Reglster L, } ) T '_
Use pre r.i ration |: rocesses sppréériate-f'ﬁ:r’idi’ff,éréij’tfl-iti‘m_'gt%plﬁie :
prints in udmg o e o » ST

ng, drawing, dese itl ﬁg prnv:ﬁg)

_ L affsat (exposing the plate ' developl ng t he lmage, ﬁléte tc; L:v;eressi
- press run) and - A . 2 8

_haﬁd drawn ImEgES oh - m{atal or papEr plates,

e 5 ‘Dﬁ%, (gra*

- . : : ‘

Llse pﬁnt prm‘:assas appra;nate for dufferent h;hugraph ic p rints

. involvi ng. . . _ ‘ _ .

%_ﬁ-pra@fs,aﬁd T e ST )
Ce reglstratlan of platES and. paper B T

. 'LJSE camera- nperatmg pr‘:n:esses apprupnate fur dlffgrent

oL 'phﬂtngﬁphs taklng into co= nisidetion. such aspects as .

. the relatmnshlp bEthEﬂ EhUthT 5peed aﬁd dlthFEgﬁ’l (mwerse

. correzlation),

* lens functions (ﬁarrﬂal. “wi
macro), © ’

i . -

angle; telephnta, égam, .m=aicro,

e
Ei

RIEETRERUIRINTRI -3 T
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:-'brellas ba't:k\:lrops) afnd
e focysiand-dgpth of \,fleld.,,

Use .vim‘age seleetmg pm.cesses apprapriata for diffe%eﬁ%
phntngraphs TR G T T e

- U'se developmg’ prﬂcesses ap@mprlate far dlffe:en% phﬂtngraphs,
. taking into - consideration such ESPECtS as -

L. Iﬁdlﬁg fllm into the developing tank ceL L -
e Fﬁmﬁg developers for staﬁdard and speclflc results,
V-timlng,and'm' ool T S
. fmng,_ washlng, drymg, anﬂ stormg e

cF

Use prmtlng processes apprnprlate for - different= phﬂtngraphs,‘

- contact nrlnts - g e B

K ,téSt strlps Soa Td - e s T T
;.’ " Eniargements and . o o = __ f : ;
Yy dévelﬁplﬁg, drymg, and tguchup o A )

u

takmg mto EOﬁEIdEI’EtIOﬂ such aspects as

“.® camera- ready copy,. = o oce o '% :
e the choice of film (I.Ine or artha), ) -
dlaphragm and shutter speed L e S
® exposure, and | S L
e develupmg, fixmg, washmg, anj drymg S T

_ - lmatn)n prncesses appmprlaté fnr dnfferent phatngraphs
- tak-mg rnt@ EDnSIderatloﬁ Such aspects as

the preparatmn of reglstered drawmgs models nr cut outs :
. camera préparation (stand fm:us hghtlng angle gray card), )

® the réglstratlon of the u*nage,, . T
. smgle or multiple exposures and ' g o

] pmllatlﬁn

ERIC
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Use filr m- makmg prm:essgs app;abruate fd*r different phﬁtngraphs
takmg lnto cnnsnderatmn' sg.;th aspects as

~paste up prQEESEESV - _
* copy camera processes, and_! S ¢

stnppmg and. rﬁasklﬁg T

rv L typésettmg. v
- e lockup, and-
- .. ® proofing. . -

,eother graphlc proc :
nd mvolvmg e

':;A- » dFy mnuntlng, PR . I n - )
L. matting and framing, N B TR o

e pro;e:t di‘ssulve t:ontrol tape re éd r ;gm:l_:inaﬁio'ﬁéj
e bsakbmdmg, Co

e = T e

146. ' CONTENT RESOURCES . - ‘1 S

ERIC

Aruitoxt provided by Eic:



L]

Q
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chase

airbrush,
animation,

_bellnws :
-ben¢:h hank .
-bevel|, ‘
bite, - ,i
blanket,
bleegmg

block, -
bleckout,

~brayer, -

burin,

- burnish, :

. camera,
carbon arc, - .
-carrier,

cells,”

cnllagrg ph

color separatmns.

c‘:cn‘rl[;u'ehér’lswej
contact print, _

" contrast,

copystand,

‘cut film.

g,

ﬁeveléb,

-developer

gihragﬁi

.dropout,.
. dry. mount

dry. point.’

edit, -
_eédition,

'eiectrﬁqétatié. '

-elimination

embossing,

.emulsion,

engraving,

£ -

éﬁla‘rgement,,‘ 7

.etchmg,
exposu re,: .
’Extender

-féed, B
film;
i Iter,

fixer;”

flood, -

focus,

“font, -

frisket, .
f-stop,” _
furniture. -

gelatin,

, gloss, -
. gouge,

grain;

- . _‘5. )
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ground (snft and
qg ide nurnber

‘e half-tone, - .
'-. héndc'ut,- oo
. hardgmund
L. headhne

x“? urthaéraphn:, (R
- Everlays.

¢ - . = panchromatic,

- phatogr rﬁ.
. phatograﬁhy, A
. ﬁshatamechamcal
|

S phgtqsten

. - - k ) ,W’,E,‘*E L. cME g pit:a" ) ] )
- o key image. . - . S o :
S ;yig TSR R E plxﬂlgtlan, S e

e L R . planagraphlc,b .
. léﬁﬁ!ﬁllé'f}” ‘ SR 1- plate mark, .
. lfa)yﬁgt; L ) . . platé tul ; o

o i levigator; T Plexlglas, - G
7 t.eliftground, 0 e positive, S T

N ":- lift print, L T e postenzatmﬁ e

: e |Ight méter, e : e e pouncing, - , R
e llne;ar‘l; S w e _press, . ' 7
- e line e:ng_réviéhg, . R press bed, o
- "linq cut, - - oo - _e process’ t:arnera, o S

e lino print, , = - R . prg;ectqr, - e
L. lithography, o eproof, o i
" e lock up, o ' 7 A 7 ,‘- pu!l,; : - S A
!'lgwe; case. .- L e pumice: stone.’

e macro lens, . o A i',t_-'quain;- o

o masking - - .. . ereflex, ..
e matt, L . o ‘reduction’ pnntmg, e
-~ , R e registration - . | ‘
o matting,” S e reliefy o S

Ly . . : ) . o
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‘e soft ground, © . . o
» solarization (Sabattier effect),

=

‘e stamping, . S ‘e _Zing,
e stencil, . - - e zoom.
® stencil brush, - . o o
® stencil printing,
e stone, - . L :
.® stop. bath, o o

e stop out, - :
‘» storyboard,
e stripping,. . '’ ’

¢ transfer (P:M.T.), -

Q

ERIC
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' Sculptural Art ) _

“A: pIEEE af sculpture is'a rneamngful farrn in threa dlmensmn& It
‘could be a totem pole, a fountain in a-civic square, a weathervane, )
_orva seed pod. If a waterworn beach stone attracts your- eye, you .
. share an experience ‘with an ancestor who thnuﬁsagn@s_of years: ago. o
. discovered a meamrigful sculptaral form. If you notice the shape of =
-an interesting scrap of wood, you- encaunter forms that Louise - - ) Lo :
_Nevelson would recognize ‘and use. If you notice the rounded'sculp~ . - - -0 . of
" tural shape of figures on the beach you share an éxpérlem:e W|th o T

Henry Moore. . i -~ = Ao s

Three-d:mensmnal forms “exist everywhere. Mlchelaﬁgelo :;ould »
_imagine their presem:e -inside solid slabs of stene and he. carved in .. .- - S , t,
—order. to liberate the images-from their marble surroundings. Inuit B SaE
. .carvers recognizéd familiar forms. in |nd|genou5 materials. Picasso . .° . : -
. transformed common objects into fanciful sculptural forms. Olden-
"~ burg sees sculptural pcss:bllltles in _everyday objects, ‘ones that~
make us SmIIE when we see. them thrnugh h;s Eyes Rcdm s brahzes DR

Whether monumental or rmmature, Sth ar fraglle a‘*‘ﬁ:nent ur

ephemeral, floating or -self-destructing, sculptures have - UFIICILIE

spatlal qualities that mtrggue artists.. -~ -~ ~

glke all other forms of art, sculpturé reflec;ts the imagin mgs and ex- - » o
penenees ‘of artists., The greatest- sculptars shars=vivid ‘ways of = _° - oo
_seeing a need for self—expresamn and 3 close affmlty between - . oo .

- materials’and image. Sculptors continue to chisel, madel cast,and . »
‘carve with the materials of . stone, metal, wood, and’ clay bringing T

" rewer ways of working with modern materials to. ancient -and .

. traditional repertmras of -skills. ‘Sculptures can be made from
. plastic, fabrie, or found materials. They can be inflatable, musical,*

s electrical, or. architectural. New idols appear; new social issues are - :
addressed. Sculptgrs help draw our attention to all th‘ése things
thrpugh expressngﬁ in three dlmensmns L - S
Studénts ¢an share many of théEE expenences in- thélr gwn ways,i?' Smf o esh e
“ones refleztlng their own place and time. They.can Iook atand con-. e
sider the sculpture of others and can create their own to gain an’ un- .
dérstandlng gf wurklng w:t.h magery in threa dxmensmns ’ .

Y

o
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“ .u

A etudent ehould derﬁenetrete an awareness - of end the eblllty to
uee, imagery in- eeulpture ‘Here?ere eome peselbllltlee

Rewew end eeleet m‘nage— developmerat etretegee found in the Art

Foueﬂetlene eeetlen eppropnete for use |n eeulpture S

Aruitoxt provided by Eic:

Draw. from mseet ‘bird, and- enlmel rnodels S
: Ilehene -bark, erosion, building materials).

blege

- -

(weathered weod

-~mek|ng emell models in eley or pleetleeﬂe

Dbeerve end collect - *“found eeulpture
. eeeehelle, bones, erlftweod)

eerede floats, monuments, jeWeIIery, |nfleteblee)
plasticene. Lo B

“Photograph seulpturel forme frem a vemety of pomte ef wew m
order to study inherent. eeuleturel ehereeterletn:e ’ C

Draw, pemt orsculpt common: ebjeete. eltermg thelr eeele ee thet
=7they eeem menumentel - : : ‘i

‘tools, shells, - elothmg, food).” . ol ) _
Design for a wire eeulpture uemg eontmueus Ime -
Adapt |megee frem one's own drewmge or pemtmge fer use Iﬁ a

Use organic shapes as deengn spurces for -cast jeweliery

Develop cardboard relief eeulpturee from collages.

.'_Exemlne both natural and’ men mede eentemer& Dleeuee their..
form Ene fum:tlon I T Lo

Dlstlnguleh representetlonel er eymbelu: |megee in eeulpture

L Deelgn a series of rnesks thet |Huetrete a verlety ef moods or im- -

- .pressions. - - . o
Make sketches for sculpture uemg an ebetreet eaeeept as a- therrre
,_(jey, peace, war, deepelr) .

symbolic or repreeentetlonel intent.

du\uduel)

121

Record. eurfeee textures by drewmg, rubbmg or eeetmg (moee

Design a eymbelle tetem or ’fnenument (eeuntry, eport or in-

Take ceetmge frem eurﬁeeee end ebjeete te prepere fcr an eeeemf L

’F‘hetograph eeulpturel lmegery in the eﬁwrenment (eoetumee* )

Create geeturel eketehee frcm the humen flgure, uemg eiey or

*.

Sketch. common objeets to plen fer feb ic eeulpture (geegete

,bes-rellef R e

Invent slab-built architectural forms. A : } , -

' Collect sculptural images end elessnfy thern eeeordmg to their ‘

=
o

. Visual Expression in Sculpture
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;E' . content _ ) :
T - technique, L el E o
'-V-rngpd,ﬂ : ' ' - o
- e impact,’ ‘ : 7
/ * symbolism, S T T R L
e style, and T
) sy, S S T
- _Tlntegrate lmagery develaped in sculpture w:th ima gf -dé_veloped in
: _other visual expression areas. ‘ B -
T Use sculﬁtural mudels for f;lrn making.’ i oL
“® Draw.from sculptures. -~ -~ s - e Tl
- -® Create 5|mple sculptures to be ph agraphed far a prcue:t in t:r;nrn-
. merclal desugn. . ok )
o SRR, S A
Advanced e :,- S e '
Sy Demanstrat e'se If-dlrectlan in the develapment af—persanal mages -
': Exténd a slngle image thraugh a series of Exploratmns in. several
sculpturgl rmedia (clay, paper mache]. fabrlc, carved waad)
. Research a theme agprgprlate for a Si:ulpture (the human flgure,
' anlmal forms, heroes). - : SR - »
. Develop imagery in clay or plastn:ene in cr;:_ier to prepare for a -
major sculptured, work. ; - B
;Ext nd:a#theme in relief and in the roun
. Draw a senes Df sketc’:hes in. preparatmn for a partralt bust.
s Design a kmsk fc:r a speclfu: purpose (telephone bpath ad--:|
vertlsmg area, mfarmatlon booth, tculet) . .
® lse sculptural forms (human. natural,. nrxman made) in arrangmg
~a staré window or Shnwcase d|§play .
158 - -CONTENT RESOURCES i
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Supplement kﬁnwledge of a
Df sources such as

] phctogrpahy,r B
i scie

‘. IQ:;aliartls\ts ' LT

. ért,sts of stature and
L] :ultural_hg:itage,\

-Compare and contrast ssulptural lmagery

c |ter|a.

B ' B
A 3
N ; .
f
fe- .

ERIC

Aruitoxt provided by Eic:

sing a wide variety
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A student shuuld demnnstrate knnwledge Qf and tﬁe ablllty‘félu'se =
. the. Elements and prm:lples af demgn in Sc:ulpture Here are SDFI‘!E .
;pnssu:nh les, oo :

they asply ta sculpture

» Consider the influence of scmptura[ techmques and materlals on

the ElEI‘TIEﬁtE aﬁd prmclples of desgﬁ . '\\

,_i‘ Qbserve the selectlve use of - the elements and prlnclpf' "

: Select andlar camblne spemfn: eleme:ﬁts aﬁd prlnclples of de.%lgn '

desngn in sculpture (of 5elf pEEFE, artlsts crf 5t§ture)

i

) fgr scu lptu ral purposes.

* Apply lmpréssed téxture to surfac:es Df a sculpture in ardér to

‘create a focal pmnt create contrast, or emphasnze planes,
‘Create a . mobile that demonstrates balance (radial, bllateral

asymmetrical).
DEFﬁEﬂStEEtE the gestural quallty of Ime in a wire sculpture
Expérlment with a- variety of - surface treatments. gn repeated ’

~three—dlrﬁensmnalfarms(rgugh smooth, colored, Elu!l reflective).
_Use rEpEtltIOﬁ m sgulpture (mcdul stamped texture, cast

-Exaggerate farm in. sculpture tD emphasme exgressmn (jagged
- epclosed, penetrated gpen natural abstract geametrm

"‘wenghted fragile).”

Consi

Add linear detall to clay: sculpture through the adt:lltmn of lnClSEd
line. : A& .
F‘hatograph sculptural forms’ on, arou nd “or - of bunldmgs (DF-

' nament Iandscape desngn bullqiﬁg shapés, archite:tural models).

ERIC

Aruitoxt provided by Eic:

S

jer the SIgmflcance of color in sculptural materlals (clay,_g
_plastics, cardboard, paint, metals, fabric).

' Create gesture sketches of the flgure in madellmg clay by rolllng, .
cuttlng, or ﬂlnchlng : L BN )

Become familiar with the texture of varneus sculptural materlals
:(clays plaster, fabru:s, wogds) and tools. - -

. Visual Expression in Sculpture

.
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R A
f’f‘Adva’néEd '7_ l - :

Ex gn prablems on ular.
baak by translatmg shape into mass, expenmentmg
af S\:ale, andlar ree:grd' 'g and adaptmg sculptural

all stage' afprqductlon ‘ofa majgr sculpture (plannlng, desxgmng,
" preparing “and drafting, didring construction, completing,
~evaluating-displaying). . . =~ e o : '

_ D?chéétréte the. full range of elements al
e - ithinga sculpture -project to:suit -

' pré;éssea N

g . sele:ted rnouds ,and feelmgs
- - commerclal and t:t:msumer purposes,
. suutable matenals. T

-» personal style, " . o ST
. hi_stcrlga!_precedents,‘ T '

* experience, and’ ]
‘. :ultural her tage. ’ ’ R o, s

. ) s
. . .
. e =
. . - e - L e oy, . - .
u
) {
. e = .
_ B i
& * u
b
= =" *
i 2 ) y
. & E
.
f
B .
- . . . .
R B ’ lsr‘;?\
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E

© A'student shauld demoﬁstrate kﬁgwledge of, Sﬁd the ablhty ‘to Vu' 6

) hlstnncai and cl}ﬁtempurary develupments m St:uipture Here are

: 'Demanstrate an awareness of sculpture as part of' the hentage of
cart. o T . -
- Colle:t hnstarn:al examples that supplerﬂeﬁt QﬁES an work m
sculpture - .
. Draw or: phﬂtagraph Im:alngxamples (tatems, masks, baskets)

K

Recagmze the relatlonshlp betwegn tbe hlstm*y of sculptura and-
- FElIngl’l and bellefs,

environment (geographic, c:llmatlc) S
_SC)[:IEI ofganization, and .. ' :

# -value systems.

N

Demonstrate an’ awareness Df major art|5t5 and Df mnvemenf pg

'pllcable to- salected prajects u:i the areas of

- prlmltwe cultures, Lo T .

e Western movements, o ) ) S

e Eastern movements, - ey

» contemporary developments, and ' ' B
_popular-art and fads. - - S :

Integrate knnwlédge gamed from the study of art hlstary lntD‘ﬂnE 5
c:wn work |n the areas cf

=

* style, .

e choice of imagery,

. techniqiues‘, o V

@ the- lnfluence of rnaterlals, )

e tradition, - A T

‘- mternatlonal trends, and _

. symbnhsm R o .

Q

RIC

Aruitoxt provided by Eic:
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spemflc pro;ects ’Iﬁ sculpture lﬁ the areas af

‘themes through history, . : o
e the handling of media, - L
. —stylés'and approaches, o L ;
s emotional response to events and S Tomanen - 7 :
cross—c:ultu_ralv,|nfluences T

Corﬁpare and c:ontrast sgu ptural wark '_'iri'"fér’ er to ii:i_eﬁtify.‘i'

‘Relate developments in sculpture to. hlstnrlcal phgnomena in EVEﬁtS
and deveh:pments that are ’ .
'Sﬁﬁlal (celebrations, . festwals advertlsmg) o
) mtelléﬁtual L
military (manuments, gravestgnes, !:Eﬁntaphs) AR

scientific (model- maknng. assemhlage) -and

archi tectu ral..

e

 Be. aware af rec:ent developments relatlﬁg to saulpture,.

» Recagnlze work by artlsts of stature._
- & Attend" exhlbitlons.
Ee aware of ngtlanal trénds and crltn I’ac:ciaim,'

A
e Note cultural mfluences § -
s Look for thematic slmllarlty or ﬂuversny R

s

anslder the mle uf historical and conte porary develcprnent in
the” contindum nf sculpture in terrﬁs of - . .

. them’ 5,

-

. purpase, . -

Cunsider persoﬁal skllls and mterests in relatinn t career op-.
portumtles in sculpture such as S o

. arghltectural madel _bu;ldmgi

¢ model ‘building,. . T o .
164 . CONTENT RESOURCES,. T

Q

ERIC

Aruitoxt provided by Eic:







‘ A student Should demonstrate knawledge nf and the ablllty tg LISE, .
reasuned \:rltlclsm?m sculpture Here are snme pOSSIbIIItIES T

strategles for evaluatmg works Gf' ar
. ldentlfy. RN _' . L
. descrlbe o

. speculate -and
e evaluate” and Esséss ST

peers showmg én a\?ﬁrareness of : Lo
f='if"expresswg mtent - S B o
e selection’ of . |rﬁagei! I § e
7 . composition, ~© © - .- N -_ S el
e dévelopment -Df |mage, ’ St -
~completion, CERA R S
“materials used, RS : '
ltouis and equnpment used S
=the séquem:e of prccesses. B R

"’experlence : o R

Apply .:rltn:al straﬁtggﬁiéé to sée;ific -}sfc:ulpturgs,; ‘showing an
] EWEFEﬁESS gf o 7, e T ’ e &
- = artists, S ' - ' ' :
e sc¢hools,-
r'-styles Lo S S

.. cultures,. ;o L e . ,
.‘ e traditions, " ° Tl e e R

e innovations, . . .. L7 g .

e cliches, and =~ -7 7 o S

© popular taste,

i

Synthesuze anf;l summanze c;rltn:al cnngerns relatmg to sc:'. Ipture '
»and mvalvmg the ax:twntles of : s .

]

i . recnrdmg

ERIC
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s (expert, popular),
. ‘reviews),- end -

. Eievelep perso preferences regerd'ing ulpturel wurke by e't|ete

or Vmevem_ente; LT o

H .
: . : L
B . o
g LI S .
et - B
E) ° i A - < =
-
- . ' -
N 3 . 2 i -
s : B 3
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E

’~V,lmplementmg Learnmg Dutcnm s in

'_-‘A student shau id demanstrate knowlédge of and the ablllty to use,

" the- applmatmns of materials, tools and-equipment and prn:esses of |

‘ -art in sculpture Here are some. pDSSIbIIItIES

The Use uf Ma'te:lfi"a!“é;

~ Extend- one's ‘ability to use materials. -

.o : K . ‘
Use selezted sculpture méaterials such as, = =

e clay (gmggeﬂ S|lp, madellmg, plastlcene DII based),_ L

@ stone (nafural valcanlc man made, gneous, Eédlfﬁer’ltaf
pebbles) : -

‘@ plaster of Paris (plain.
I ¥ wood (sheets, balsa uffﬁuts, doweis baards, drlftwaud), 7

. metal (sheets rads allays salder)
) :Ement (ciment fandue’) o
. paper (cardbnard papier mache) )
e wax (jeweller 5, paraffln, dental way, _candle wax)
- ® glass, A St .
plastn:s (Iatex, fibreglass, F’Iexlglas Styrnfoam, fnam rut@er)
>y foods (dgugh baker's . -clay), P o
. fabncs. stuffings, fibres, ot ; - e
_'- sand, foundry ciay, L
t:-::--~-¢:oatnngs (metsl enamels pamts, varmshes sheliac), o
. adheswes (paper z:ernent contal:t cement epoxy)
- :uttleﬂsh I:u;me. and ' : ' :

e found DbjECtS (rnac:hme parts, toys Electrical parts, natural
abjécts) R .

-

Select materlals appruprlate for |magery, takmg mtu ac:aum thenr
. ® size and scale, - T L
' i.ex_pgnse, ’ L o
durability, " s
. preclsmn, e ‘
flexlblllty, and
gasa of- handlmg

Q

RIC

Aruitoxt provided by Eic:
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Aruitoxt provided by Eic:

‘into cansnderatmn theu* R R

;dlrestmﬁ in the seleatlan of = o T e

sources,

'charactenstics I
‘hIStQ[_“y,‘ T

. longevity, - . . .- e L '
assm:}atlcn with specific -artists, .

chemical campasnmn._ o

_avallablhty, IR L
ost, and o ) . )

mmmermal uses.. i T B SRIPUER |

ecognize and |dent|fy S::ulptural matenals used by c’:tﬁhér‘s, taking

mnovatlve uses. ) .
El’ltEl’la for Selectmn P o , Tl
vnsual c:haractenstlcs and o o o N

avallablllty thraugh hlstgry Ll L

Contlnu,g tn cumpare aﬁd cgntrast tha lnﬂLIEﬁf;é fselgt‘;ied fmedia

on.a snngle umage.

. . . A F

- . i : v . - . e s oo L .

Demanstrate growth'in the use nf sculptural matenals thrﬂugh self-

. plannlng prnjests, and

-(use in progects. .

Demonstrate growth in the use of sc ulptural matenals by shawmg
.|ncreased control and confidence‘in -~ . = ' .

° xpenmantatmn with medla, hand _
-i Iéctlan nf lmage(s) o R =

] -
Emohstrate gmwth m thE use of Sculptural materlals by shcwmg
xibility and inventiveness in use |n nrder to -

. i' capltallze aﬁ the acmdental -
® use unusual :ombmatmﬁs af medna, and
. chang é-_medua dunng the pr ess af creatmg a sculpture._
CONTENT RESOURCES . . 183




Learn thé proper and sklllful usé uf

e shears o S C
knives, - T

saws,. L e
_scissors,”
routers,

Canvils, T - o T T T o

files, .- E : o S
_saldeﬁng 'injﬁ's, . ' L
owtorches,”

‘welding équmment : i
electric hotplates, '
hot wire cutters,

.
5

furnaces,_
hammers,.

fasteners, - o
staple guns, . . .
drills, = ... o
chlsels

r'ésps. ,

sandbags.' .
e tilecnippers, . . oo ace
';-ahacksaws U T

. phers, )

* vise clamps, and
* hand. made tools.

,Learﬁ the -safe use and stor age of _hézardéus materials such
. Salvents . _
-aclds, cleaners and chemlcals,': : T

‘e inflammable materrals ' e
o adhesives (épaxy) ' A
- p_amts and vg;nush,s,

ERIC

Aruitoxt provided by Eic:
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L. frnm raw materials, . -

L. plastn:s and resins, L

_e reactive mixtures (plaster, cement). -

. Use appropriate safety measures.
. ® Check electrical connections..

_e for specuf:c purpnses

. plsstér (carved sanded), - L
s wax (carved, melted, impressed, incised),
o plastlc: (drilled, gmund filed, incised, melted, cut), Lo

o

e Eurrnsnves, , _
. pcwdered matenals, . A

‘e Tie back loose- :Iuthlng and hair.”
» Make simple repairs.
. ugg gagglés masks, and glgves.

- Have flre extlngmshgrs available. - . L
“Be- famlhar with- emergency prm:édurés rélatmgt G rrosives-and--|-

Draft plans.

Select aﬁd prepare materlals 7
. appmpnate to lmagery, _ I

L] wrthm specific ‘limita t'an;:a, and

Rewew and expand upan salegted sculptural pracesses such as
manlpulatlun, ‘involving oy . -

K clay (rglled cut pln:hed slab)
- wax (in warm water war”’d WIth a bunsen burner) and
. metal (bent, crumaled falded)

Revuew and expand upﬂn sglected sculptural pracesses 'such as .

i

_ CONTENT RESOURCES .+ -




E

* stuing (rasped f;led t;hlpped drllled) B
- glay (carved, impressed, incised), -
.woad (cut dnued sanded, carved sawed :hlsellgd),

'-metal (hammered ets:hed fIIEd sawed dn ,Ied s:ut) and

h exﬂand upaﬁ selected sculptural proc sses such as
addltmn, mvolvmg

,i,clay (slab plm:h thrawn, t:ml) _ -

e paper rnaf
A‘wn*e (soldered, welded , o
i '_Arﬁetal ‘(solderéd, nvetéd wEIdeé) SR
'glass (flamework, welded; Stalﬁed glass) )
fabric (stltched stuffed, qmlted woven, knptted twmed)

f-',;'w:md (glued nanled s:rewad,stap!ed Iammated lnterlggked)i‘
--E’._WEX (softened ‘welded), o '
paplér (cut, folded, glued, stapled),
p‘iaster (fabrn: coated, liquid),” :
»_grout, . o !
® tilée,and -,,7 'j o S e
. gnaméls’: ' o B
RE\!IEW and expand . upon selected St:.glptural pro 585 suéh as_

. su bstitution, involving

. clay (slip cast, press moulds, dlsplacemeﬁt du" ct),
. plaster of Paris. (in bags, -found -objects, c:gntal ers), - -
e plastic_ (latex, F:breglas -cast, vacuum- -formed),

e mould. materials (sand reba sand, founciérs sand plaster
investments); : oo

* wax (jEWE“EFS wax), and -’ f R
- metas (for centrlfugal castlng, for. shlrns)

J

fUSE surface treatment ﬂrucesses tn —

® polish, o
braze, =~ - - _

texture,
L-;auffi < ) | |
coat, - o , SR | L
EPPIY prutectlve surfaces,'and : S .

L BN
[l
e
=
o

Q

RIC
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1

- ® aggregate.
anneaL .

ddltlyé
. arrﬁatu re,

» burn.out, '

‘. tarnea ]
- carbaru ndum.

ciment fondue,

~« chasing,

s crucible;”

s iéﬂ;éis. .
L] dﬁﬁei
e decant,

ERIC

Aruitoxt provided by Eic:

“lost wax,
lignum ' vitae,
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e malleable; © . . * shape, . . !
mallet, - .~~~ -7 1 esh -

B . s.slake, :
. . e slurry, . A
e e solder, B
. " space, E
" o -espear, b Tt
s stone, <
L ] .
R ) » sprue, .
' o S ke : .

"
1

"
o,
w0
} E
L

»

e Styrofoam,
. S etamp, - L

- . e temper, B

pot metal. I & terrazzo, o
R . = texture,m S

. - L& ermoset, -

pumice stone,’ TR

pediﬁiéﬁts . = ‘thermoplastic,

L . : - ‘e torque;
papier mache, -. . . . - ]
~ . oL - .= terra cotta, . .

"
L IO |

[ 3
o
T m
'ﬁ:
T e
3

L]
-
L]
o
-
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'..‘~TEXtI|ES and the Gultural Tradltmn

B “Ci Ider than re:crded hlstory |s the tale of fabru:s Ta fmﬂ

the darkness of prehlstarlc tlmes, far when man first
began to -scratch his deeds-on the rocks of his dwellmg
places, ’ fabrics, - more - or . ‘less” perfec:ta were bemg

’ fashmned crnamented and dyed.” " - 2 .

: . Walton, The Stary af Textxles

The myths Iegends and falk and falry tales common. to dlfferent

peoples .around the -world abound - with - -reférences  to threads; -
fabrics, and_ dyes. In Greek- mythology the Fates determined the
from whom we derive the

‘length of-a person's life; Clotho (spinner), f
word clothing, “spun the thread of. life; Lachesis . (measurer).
measured the thread and Atropos (shé who cannot be tu rned) cut it

Thesaus as he entered the Mlﬁntaur 5 Iabyrmth unravelled the yarn:w' -
fram ] ball of thread whn:h he fnllowed aftér Slaylng the mﬁﬁster ‘

‘the Rcyal Swans, the F‘rlncess Elise wove ShIFtS from nettle fIbFES in
- ofder-to réstore her brothers to human form. And Cinderella was”
“enabled to go to the ball after: her ragged cﬂathes were transfcrmed
‘-"mtc: ralment flt for a prlncess A

. Students working ‘in textiles wnll ‘be deallng with the. Sensuous, -

tangible line of a thread in its many variations and WI|| be seeking
both  the  creative manipulation of this. thread and the _use of

- imagery Students. must be ericouraged to search for imagery and

symbols which are personally relevant and important. At the same-

time,” students should ‘master;, 'with & conéern for the materials
..selected. and the formal elements of design, the skills that enable

them to express their ideas. Also,. the developmént of -skills and

technlques must-go hand lﬁ hand wlth develapment of |magery one.
r affects the" ot:he%E o I

By studylng tradltmnal textlles students will see hcw techﬁuque
composition, and lmagery have been related to one anoather so that
symbols can achieve-expressive form In British Columbia many
‘ethnic groups-have contributed richly to our knowledge of textiles .
through' their particular weavings, embroideries;, and decorated
fabrics. Thése may be. ordinary household articles, ceremonial tex- .~

: tIIES |rn:|udmg those used lﬁ temples synagogues and churches, or

Thenr colors threads, and symbols tell us a great deal abaut a par—

ticular culture. -Some ‘textiles ‘have a humble utilitarian use. In -

-others the fum:tlonal and aesthetlc aspects have been blended

dncate status or |mp|ued SQEIEI sgmﬁcance

Studants wha engage in the study, constructlon and’ décaratlan of

‘textiles become part of a creative tradxtlan whu:h maves from an-

‘thmty inte. the preserxt
WhllE same students ‘may find a V{;catmn |n textlie arts ;rnaﬁy V\illi

is cf lrﬁmedlate value |n everyday vamg

BTt

&

e




no

,A etudent sheuld demnnstrete knewledge ef end the eblllty te uee
|rnagery in textiles: Here are _some peeelbllltles

Rewew end eeleet image development etreteglee eppreprlete fer uee-
Sin textllee from ‘those: given m the Art Foundetiene eeetleﬁ .

. Develop elmple lmagee thet etlllee the umeue ehe netme of tex— _

tllee - . : . T
. Slmphfy lmegee frem neture e

. Creete images from lmeglnetlen o

‘- pevelepaxmegee frern menemede DbjEGtS ) . :

- Develer.b images relating to events (muele, Iltereture heppemnge)
- Develop |megee related to- pettern s
.- = Develep lrﬁegee suitable for edvertlemg (p:eduete e"\}e!ir’ﬂzei
o eeremenlee) . oL LD T e

5 =

Select and. edept |mege ldeee for.use in a pertlculer textlle prejeet

) Qevelop a elrnple Ime and color deelgn fer use in inkle. weevmg
" ® Stylize an -insect, bird, or fleh image fer a betlk :

= Explore images related to e fee‘twe! or eeremony fur uee in a
etltched banner or a badge. o

., . Slmphfy |meges from landscape for use in tepeetry Weevmg
‘Create-a logo ‘suitable for silkscreening on’fabric, - S

oo

’ - . : : s

Advenced L !

Demenstrete self- dI-TECtIDn end eentlnl.uty in the ereetlen of per=
' _eeenel |mege5 eunteble fer uee in textile arts. S i

eulture, Ilfeetyle fas'ﬁ',}':n)
- Adept images for specific prejes:te )
~® Select suitable materials. | R .

. Reeegﬁlze and use unplenned but eueeeseful |mege developmente ‘
that occur durlng prejeet werk . -

Dev ep a design suitable. fer a epeelﬁe textlle prejeet fem a Senee_ _ I L
of r eted images. S . .- N

. 1‘m ‘m
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stitchery), and
»a cloth, Niger

an'Blas mola, _Mrali'sfé'ng;ii), -




E

L

"l_;lmplementmg Learnlng Dutcﬂmes in

Te__.t'..

’ A student should demgnstrate kngwledge Qf and the ablhty to- use,
--the elements and prmmples of desang m textlles Here are some -
examples o e . A e .

e Examlne a vanety of flbl’ES to fmd mh rent Imear quaht:Es and i

DGSSIbllltIES . i S

f Examine - and 'ﬁlscuss llﬁesr Eharacterlstlcs uf stltched_ lines,

arranged on va,-var'ié_ty baékgrqgn .
. Explcre lines Ereatéd by wsrp am:f weft threads m weavmg.

. B

—— = - g e T Cg N

) Examme a varlety of Samples of. dyed and prmted fabricsvta flﬁd
"motifs and their- shapes (negatlve and pasmve ShEE .

E’xarpme a variety of textile pieces to find the lmpactn —éveralf

Shapes and par‘ticular shapes (Ch:lcat blankets. apphgue qunlts) :

.} .
i

Identlfy and EmphESIZE Gulur as an Elément and prmc:ple Qf des:gn

. Fmd and arrange fibre andlor fabric’ sample varieties accardlng tn
-.specific criteria (a color: harmony, a mood. to be Expressed in
; calar. transpareﬁt colors, varietles of ;

Identlfy and Emphasme tone assan element of ﬂes gn -

- Make a gray szale of fibre DF fsbnc Swatches

. Examme a variety of - tcme plans and arrangements suntable for use
" in a8 spemfu: pFQ]ECt BT ST o

&

ldent:fy Eﬁd Emphasgg texture as an element uf demgn

s Match flbre -or fabric samples tc word descrlptmns (mugh cﬁarse, I o

deln:ate, |ntr|c:ate, fine, dull Shlﬁy, smm:th) R

- Mampulaté fibre or fabric to create mm;ds (C;megrtf jBy, aﬁger
gaiety, sadness) o

(pleatlng, fcldlng. fraylﬁg, Stufﬁng. paddmg, pum:turlng)

ca tegary T . T

- Order a number of samples of varieties uf one fibre’ aﬁdlur fabru: 11

. category (coarse to fine, dull to shiny,- rough .to smaath)

Kl

Q
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e Arrange cut paper textile samples and findi
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’ des:gn as. |t relates to textlle arts.r e

Emphas:iepattern devglnpment throu gh petlﬁqné’sav'pn:ij;t‘ip!ééf:

’Athruugh repetltnon, :
'repetltmn. ] '1

hver rnethnds. |nve,rt|ng, rotatmg, c:ambmmg, revé
“unit).

- Make use of positive and negatlve |nteractmﬁ (PFDX!I’ﬂIty nf repeat 7

~ units, Juxtapusltmn of repeat umts, uverlaps in répeat unlts,,

tuuchmg repeat unlts)

Emphasnze umty as a prm«:lple af desngn as |t relates tg textlle arts.

. Examlne a vi

rlety cf textlles tu explare the |mpurtance of umty 18

ﬁaper andlor textlle 5arnples wnthlﬁ fgrmat tD

acﬁleve uﬁlty

= .

Emphsslze cnntrast asa pr|n§|ple of desngn as |t relates ta textnle T
arts - } .

N Examme vanety af téxtlle §~ to fmd huw éleménts may (:"i
trast within themselves and with each other, color contrasts and’
,dlscards, smooth, shiny textile urfac:es cgntrasted W|th raugh :
coarse textile sutfaces : Lol

. 'Examme the use "of .contrast ancl ifs resultmg emotwe

possibilities relatlng to |rnage and c:gmpasmon -
'gs wn:hln a farmat tQ,
explare contrast. .- | : cd

. Examlﬁé a variety af textlles i;o fnﬁd how elérﬁents rnay be balarn
: ced-and to find.different types of DEIEHEE (farmal,. mformal)

e Arrange cut paper andlcr textlle samples wnthln a: furmat to ex- )
plare balance - . .

Use sélectedé elémenté ;nd pnnclples tu create s\lmple ‘com- -
positions. smtable fur textile projec : -
. Establlsh a focal p : ﬁﬂt or interest area mthm a farmat in Her or

fabric collage through lines and shapes- meetlng, through con--
trastlng color, tone, or texture, or thruugh cantrastlng sizes,

Use a geumetrlf; stamp. to dISEDVEF varlety of repeat relatmn—
5h|p:s_ suitable ‘for fabric printing. - - A

| CONTENT RESOURCES o Asd




L= 7
s

foldeé and tie

f
ft:r fabrn: tl%dy%; RNIRRE .
x crayon resnst on p pe tc d,vel:sp sults

per expénments to find ablé ,

regan‘ilng repatltmn of line and shape. el 7' D

I éfdjéét a varlety of téxtural samples that'* A
- show the impact of texture upon the image and-mood expressed, |

- the varieties - of textural surfaces or. persnﬁal or commerclal
ppeferences. :

dlstrlbutmr‘i pe
emotive quahty

chandlsmg, A : - A

Consider the or chestration. of the full range of elements a ﬁd prin-
ciples of design within one textile composition to suit - "+
é 5pe:if|ék,prgcesses, : ‘ '
s particular.images, s
K seleztéd'mag{s and . feelings, . ‘
e suitable material R o IR
e pérsonal style, ) .
& historical precedent, and o . .
e specific purposes such as celébratiaﬁ, promotion, and adornment.-

’ Dimc:rjst' te self durectnon in grééfiﬁg compositid ons for. textules
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A studEﬁt shnuld demoristrate kﬁowledge Df and the abmty tn use,
" historical and- cuntempnrary develnpmerits m ‘EEX’L’IIES Here are :
sn*me po$S|b|l|t|es L s . } . :

Tracé the ergms nf 5|mple tauls and lmﬁlemants as an extenslon of
the capabllltles of the hand o )

,nvestlgate tradltmns that are -

- o in- ewd‘%n:%lncally,
# of personal relevance, and.
-® of clltural relevance,

B and fabric embellnrshmem remam funchanged thraugh thg ages
althnugh newr

Bémnnstrate ‘an awaraness -of current Icn:al national, and in-.
ternatlnnal wnrk in selected textile arts areas. " .5 .

" Research . the' role- of -the textile" artist “in. contemporary en:

vnr@nments Co B e S Lo
Advaﬁced BoE

¥

Acqunre an in- dépth kngwledge gf salécted hlstancal and t:cm-
temparary development in fibre arts, and demanstrate increased
Skl” in researchmg devel@pmaﬁts fnr both persaﬁal and c;nrnmen:lal

R ) '1 53 L " Visual Expression in _i‘extiies /189-
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portunities in texti

"fabri;"dési‘gn, »
s fabric printing,. . -
ostume desi

no

-home_eco
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interior design, and ‘

kills' and interest in -relati

“such as

: "

=
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R _'A student sh@uld derﬁaﬁstrate kncwledge of and the sblllty to use, ‘

: Luok at’ textlle works and form and leStlfy personal responses based
on recggmtmn and desmlptran of . .

. desrgn elgments such as EQIQF tune, shape Ime, and téxture and
their relationships, . .
s-.specific design prlnElplES such as balam:e rhythrﬁ uruty. cun— '
trast, and erﬁphasns and thélr relatmnshlps

. specnflc expressnve qualltles and lmages through ﬂlssussmn'

,symbal mterpretatlaﬁ) and artlsts (mtent craftsmans 1P, SC
s:gﬁlflcaﬁ:e) = : : » ’

"Farm and justlfy pérsanal value ]udgements based .on the above -
cntena L - o ; Lo

Develap strateglés and apply acqmred critlcal SRIHS in rna,fng per-
?sonal \ralue ]udgements abuut : ) g

o one'sown work,cand < . . o

s the work of others.’

R spend (;ntlcally to textile works on the basus Df technlque
lmre ‘historic s:gmfmsncerlmagery, and purpose.

. Résearch and camplle lnfurmatlan
:i Réwew basu: criteria for forming an initial personal judgeméﬁt
- F!esean:h pertment judgements “of . others

Form and justify persnﬁal value judgerﬁénts based on the abave e N sl
criteria. . R e

153 © ' Visual Expression in Textiles * 191
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L ;A'pply acqu'ired critical skills_that wil
Tl e gmde personal dir ection ir‘l_'_ tg tllé pr@ject

Ebateé t : al cgmmentaryl

C. n dér'é:ﬁd d

N . . .
k]
L ) - : B = = a
R Y }
ey T
) 8. .
. . =
B ; :
‘s -
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nf art ‘in textlles Here are same possmi'llt'les

The Use nf Materlals

Becnr’né famlllar W|§h materlals con:erned w1th flbre cnnstructmn.

Examme Im:al and readlly avallable sgur:es of rﬁatarlals smtable
for 5pinnmg, A . . S )

Make personal selections of a varléty of materlals smtable far
- spinning such as protein sources (hair, fur, silk), cellulose sour:
J ces (flax, jute,-sisal, nettle, ,plneapple. ::Dttan), and man madé
- sources (acetate rayon). : :

. :Examme unspun flbres by the unravellmg of exustmg fnbres and by

g straws) vegetable matter (twngs, gFESSES), and Iéather varletles

”,Select unspun’ ‘fibres from traditianal, non-traditional, and

récycled materials from metalln: ‘soyrces (aluminum, :oppe;:
- .gold, silver) and- plastic sources (wdeatape plastn: bags).

: iExperlment with suitabie simple dyes for.fibres to illustrate dyes
 for protein fibres (acid-based dyés,natural dyes from vegetsble,
_‘animal, and ‘mineral ‘sources). Produce and-select suitable: dye -
" ranges of both natural and synthetic origin for selected fibres,

Became farﬁlllar W|th rnatenals concerned Wlth fabru; cnnstruetmn

e Examine matenals that I:OLI|d be used to make a loarn (bram:hes

drnftwaad :ardbgard pIE plates, boxgs_, plastlc, S_tyrqf_oam
drinking straws). : i . .

e Experlmént WIth materials’ tha t:@uld be woven- fctr strength tex--

=tur sngion’ ariabilities: (tradltn:mal and fhon-traditional

'}'Fﬁaterials, natural and synthetic fibres, or nwea\uﬁg‘ samples
‘of a variety of found woven fabrics). .-

Explore materials that could be suntably used in other simple |
fabric constru\:tia'ﬁ grgcesses (knittihg; kﬁntti'ng, *br’aidi’ng)

EXDFESSIEﬁ sur:h as archltécturé (lﬁtérlDF and extérlar) ceramics 1B

(texturing clay), drawing and painting: (collage)}, jewellery, photo- |:
‘silk-screen on fabric, prlntmakmg, (collagraph, screening, stamp-
ing)i andsoft sculpture, or in dlsalay : :

Eégnrﬁe farmllsr wnth materlals ccncerned W|th fabru; surfase

embelllshment : . ' R

- Ex@enment wnth materjals suitable fora basic stitchery, apphqu%
and/or hooking plain, prmted transparent, or textured: fabrics,
.- various yarns, threads, sequins, feathers Ieather, vinyl and found
' materlals. Iace and trlmS) L 15,1 :

-Visual Expression in Textiles -



F’FOdL_IEE rﬁatenals Sun‘.abrlé far speglflc stltchery,_applique,x”

Explaré fabrn: dyes and mks in terrns af sour (natural syn—'
L7000 Tthetic), dye resist materials (wa¥, ties, tapes, paste) and thicken- |
e ‘ed- dyes and fabru: inks for blm:k prmtmg or stencil ing. ’

L Demgﬁstrate knowledgé of fabrn: surface Embelllshmem
~materials by using them in prajects in cher areas of visual ex-
pressn:m (theatrical costumes -architectural deglgns such as bans

: ai dmders, am:! scréens, t:allagraphs, soft sculptures
clathlng desxgn) ' o

The USE of T“"S 3"“‘1 Equlpment L S

. Becnme famlllar with safety factars in dealmg with tm:)ls and eqmp-

. Léa
A Iie;,a rm prm:edures fc:r the’ safe use Df Eqmpment snd taols wnth
_=.. - moving parts (drum carders sewing machines, Inams spmmng _
7 wheels) . )
" Learn- prg:edures fnr LiSiﬂg “sharp téﬁls _‘ﬁeééies, s:nssms.
hankers)\ e oo e .

o Learn the prgper and skillful use of taals and eqmpment and

'7 demonstrate an gnderstandmg of - C b
) ‘e tradltlonal ways of appmachmg and handllng, S
’ e traditional functions, .and C ) S

L. Areasonable mjﬁ tradltmnal and expenmental us

Mamtenance @f tac;,ls and equnpment — the student;hn t! be able ’
" to remgmze the need, and déVEle the ablhty, to'mai ¢, tools and
equlpment I:y . i - : ‘

- servu:mg, )
- conductlng rgutme GlEEnlﬁg, ,

L] makmg slmple repairs, snd L

L répcrtlﬁg situations’ reqmrlng major attentmn

Learn the EDnStTuCtIDﬁ of "tools and cqu;prﬁeﬁt,

¢ Demonstrate an awareness of different types and madels

‘s Build ‘simple but worksble 'irnplements such as spindle, branch-
looms, heddle bars, swords and pn:kup stlcks, shuttles, beaters
stamps and prmtmg beds ) :

194 -:CGNT:ENT*' RESOURCES
Q
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~mvulvmg , o R -

*Th"ejxusép of P.—g;’ess_e; o j fj '

””” §p nning and

- preparatlnn (wash tease f;ard) and . , .
. technlque (fmger spindle,; wheel, ply, hrald) R

_ unravel twnst ply) e ;‘

—_i~dyE5 for.cellulose. fibres (natural synthetic), and E

’ Increased sklll in . . A

PR =

5

Be famlhar with flbre dyemg pr sses involving

= fibre preparatmn (skem wash we ghl meastre, Iabel);-

dyes for protem flbl‘ES (natural synthetlc)

selectlng prggesses SUItEd to mtentlans

e the. lﬂVEﬁtIVE use of processes. - e

Darﬁonstrate an awareness af the commen:lal processes | used for
'flbra canstructlgn in the textile industry such as

. mill weavmg, .
- t:ardmg. and

‘® spi ﬁmng

EE famnhar w1th fabru: Fﬂnstructmn Bro psses sugh as weavmg,

f=,

wolving” -

.- preparatlon (choice of warp threads. measqrement of warp' for

specific equsprﬁent and. pro;e«:ts, warp- wenghtéd cgntlnuuus_ in- .
dividual), : , . '

‘s techniques a equnred by SpEEIfIC Igams (flnger, taﬁéstry frame,

- .card or. tab ml-de, Salish, harness, basketry) .and .
s weaves (plaln or-tabby, twill and satin and théir‘ cambmatmns
knots, qhams, and twmes) : ‘ R S "

; S

Beé familiar with ‘processes involving non-woven fabric such as- R

. knat mac:rame, twine, spraﬁg, ’

Q

= felt,

ERIC

Aruitoxt provided by Eic:




Q
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L -\Bécome aware of c:clmmen:lal proces f

‘-: tira'id.

® knit, -
® crochet,
e wrap,.and .

Be familiar with.:i:;rrg'binatian techniques.”

'--tle-affwarps R
r?hangjmg_‘v. o

‘e mounting,

- Demanstrate

,-_- the
® the
- . finishing and’ Apresentmg created fabrn;

e jace.’

Be famlhar wnth flnlshmg and préSEﬂtatlﬂﬁ teehﬁlques |ﬁvolvmg

* stretching . PRV R R

'framlng,'and

‘e blocking. i

crééséd' skiil Jin %abric‘ €o ’%s,tfuctiﬁﬁ'
mvnlvmg o B . " -
. the emplgymEﬁt af trad:tngﬁal prcn: E'—:

|nvent|ve use of pracesses for fab ic creation,

L2}
—y
]
-
-y
o
o
2]
Lx]
—
w
]
o
=]
=

utilization of processes efficiently, and

- Y

fabm: ﬁﬂnstructmn .

o used in the: tExtllE mdustry such as

-® hand: processe
. machnne _proces

=rm|| weaving, and

Ee famlllar wn:h fabric emhelhshment pfncesses for stitchery
(embrmdery) |nvclvmg . ..
(tradltlanal free), '

5 (machme programmed free)

® camblnatlaﬁs c:f the above (ccllage, apphque and reverse ap-!
_plique, *quilting, patchwork, trapunto, ltalian, shadaw)

& combinations of the above tg achieve three-dlmensmnal effects:
(stuff, pad,-relief, soft sculpture), and

» flnlshmg and preséntatlon (blm:k stretch rﬁaunt frame, hand).

CONTENT RESOURCES
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'! preparatlon (SEIEGtmn of matenals mcludlng_ backmg. stretchmg, )

Y techniques (punch

iiénkgin'g,:'

Be farmllar w:th fabru: Embelllshment process: ir
involving : . .

-and drawing on cartoans)
latch); and-
flmshlng (back edgé tr|m. frarne)

s i

Béefaﬁ'ﬁil'*r w4th fabrn: embelhshmer]t pr s for fabru: printmg.

" involvings . - . -

e the pr haration -of fabrn: (Iaunder ’EQ_LJﬁ),-

-?the préparatlgn of beds (pads), . ) .

- methcds for block (lino, vegetabie stamp, fcurid ﬁbjécts) flm:k

flock mbrdant rollers, stéﬁmls (card, screen) and dlscharge and -

ifmlshlﬁg and presentation processes such as fixation (steam,
. iron, Bxldstlan. heat) mgunt’ mattmg, aﬁd draﬁmg

, : . ‘,;

invalvvﬁg . W } .

"« methods for resust tlEStltEﬁ dye, wax —

S combmatmns of -the above methads,

h- the emﬂlgyment of tradltmnal pr

. préparatmﬁ (washing’. scguringf elihﬁiina{ting ﬁermaipréss)r ;

— batik, brushed print,

,tjant— paste, tape, spray - air bru$h=. palnt dlschargé screen)._
~and . - : . .

‘e finishing and presentatlaﬁ (flxstlon —s'steam iron, gxldstmn, heat

-— fnount, matt, drape, frame) and

lncrease SRI” |ﬁ )

es for fabrlc
embell’shment

.- the mventwe use af pracesses for fabrn; gmbelhshmént

.
o
o
3
g
3,
5

i
]
-
Q9
o
]
ey
W
@
o
-
o
e T
e
o
o
=
o
m,
3
o
E
@
T
-3

@,
5

L]
)
el
o
0
-
]
]
]
R
o]
—y
b
J
M
=8
=
R
i
=
=8
o
=
i
]
o
=
o
=1
o
S
E
or.
@ -
w
-~
1
Q-
by
- R
or.
=
ar
w

Become awére af cammercial processes used fabrn: surf ce Efﬁ
berllshrﬁenti in .the textile lndustry suchr as

* roller printing, o _ I S
silk screening, R e T o L
& heat press transferrmg, and - : e

_i air brushmg.

Q
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"léry in tEXtIlES Hére are same passnb:htlés.,

nt : hﬂuld démnnstrate knnwledge af anﬂ the’ ablllty to use,

-fleece,

"

lr}\the-grease,

EEEBFI"IE famlluar with terms related ‘to weaw_g,‘ such

’-‘backstraﬂ. \‘ E ‘ L om pu:ks,
’ ’ * reed,
-

L ]
Lo g
]
jm
_3

b rya,

L
[
m

T
-+
b
-y

bobbin;: =
. breast beam,
“bubbling,
- butterfly,
t:lc)th beam, .
Eantlnuous warp, e T

* selvedge,
‘® sett,
-

frmge ; - o
-heaﬂmg, o T W
‘heddle, oo R s wap f?cg_
inlay, . o w... e warp\stick,-.
loom, ~ - - | T e weft, apd -

L]

pllé'

[ R

i
s
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- ,i_c:fgn:h’et, :
® half-hiteh, .,

BE faml |ar ‘with terms re

Iat d

harid ‘bobbin,

‘knitting,

felt, -

Be
e appliqge,.f )

macrame, -
overhand knot,
sinnet, and-
square knot.

PO

.fa mlllar wn:h terms_f:_ 2

"

* backing, .
 e’tabric collage, .
. ® hooking, .
e knotted stitches,
" eJooped stitches, )

200
Q
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dye — liquor ratm,

Be farmllar w:th terms relate d

fastness

‘mordanting, mordant,

hlock

counter change,
figure, .

figure — graund reversal
flocking,

' CONTENT RESOUREES

»6yéing uch
oxidation
reactive dyes,

. ,
L I TN )

stamp,

TEVEFSE apphque

stra |ght sfltches. a nd

trapunto T e
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