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MULTICULTURAL REPRESATATION IN CHILDREN'S BOOKS
Order No. DA8212228

ADAMS, KAREN IRE NE. Eo.D: University of South Carolina, 1981. 252pp.

The purpose of the present study was to investigate the question:
"Has there been a lack of multicultural representation in children's
books of accepted literary worth?" Multicultural representAtion was
defined as the actual presence of identifiable cultural groups--groups
of persons differentiated from other groups by means of common
traditions. values. beliefs, physical traits, and/or ways of life. The
present study was limited to cultural groups which have been or
presently are the victims of discrimination due to their membership in
certain cultures. For evaluation, these cultural groups were arranged
under the following nine headings: Females, Age (older persons and
children), Socio-Economic Ste lus, Religion, Handicaps (physical and
mental), Ethnic Background, Regional Culture, Language, and

, Illustrations. These cultural groups and characteristics were identified
through textual narrative, dialogue, and illustration.

Fifty-seven books were evaluated for quantity and quality of
multicultural representation. These books, chosen to represent
"children's books of accepted literary worth," were composed of two
sets: thirty-two Newbery Award books from 1950 to 1981, inclusive,
and twenty-five children's classics ranging from 1697 to 1934 in
original publication dates.

These fifty-seven selected books were read and evaluated
according to a Mu Itidultural Representation Checklist designed
specifically to evaluate children's books according to the nine cultural
areas defined for the present study. Findings showed that books of
accepted literary worth did offer quality multicultural representation
acceptable according to the standards set for the present study. Of
the fifty-seven books examined twenty-one, or approximately 39%,
proyed acceptable. Broken into sets; three of the twenty-five classics
were acceptable, and nineteen of the thirlytwo Newbery books wefe

acceptable. The four categories with the highest percentages of .

acceptable responses were Socio-Economic Status, Females, Age.
and Regional Culture. Comparing the two sets of kooks with one
another, the pattern showed that acceptable multicultural
representalionincreasedwithfime&the aq:eOtabilitY percentages
being consistently higher for Newbery books than for classics.

The present study has shown that there are books of literary and
multicultural worth, but one important fact was also found: no books
met the acceptable criteria levels for all nine categories.

"THE UNSTEADY USES OF WORDS": SEMIOTICS e4ND THE
NOVEL Order No. DA 06321
ALLEN, DENNIS WINSLOW, PH.D. University of Minnosota.,1§81. 223OO.

Although Alain RobbeGrillet's distinction between the classic
novel, which takes it linguistic medium for granted, and the new novel,
which questions the nature of signification, has been widely accepted
by contemporary critics, an examination of three classic novels,
Tristram Shandy. The Last of the Mohicans, and Bleak House,
suggests thatfhe eighteenth and nineteenth century novel investigate
the nature of language and contain some awareness of the inherent-
instability of all semiotic systems.

The three novels manifest several types of logocentrism according
to the author's location of Nature and stable signification and his
Assumptions about the extent of seffniotic instability. Cooper finds in
the notion of physical nature as the logos the semiotic stability of the
visual sign. This allows the envaluation of all other forms of
signification. If writing is furthest from the pure communication of the
vitpal sign, signification generally is sufficiently stable to allow the
production of the text and the repression of any hints of semiotic
instability, Bleak House evinces a stronger sense of the pervasive taint
of Culture. COnceiving Nature as the instrinsic goodness of the
human heart. Dickens locates true signification in the facial

ti

expressions, gestures, and speech which record human feeling, yet
Dickens asserts the pervasive corruption of human goodness by
social institutions and the oarallel overwhelming of stable signification
by unstable communication. For Dickens, hope lies in the possibility
of the return of the human nature repressed by society and in the
parallel return of the repressed signified, the lost truth. Sterne. too,
locates Nature in human feeling and asserts the natural unity of visual
signifiers and the feelings signified, but Sterne is even more
convinced that Nature has been overwhelmed by Culture, which he
defines as the realm of language and ideas. Directly conscious of
semiotic instability, Sterne makes it an overt concern of his work,
evident inthe communicative difficulties of the charactersand in
Tristram's problems in writing his autobiography.

The three classic novels examined suggest the variety of
perspectives possible within logocentrism and reveal that the classic
novel examines and evince3 doubts about its medium, written
language.

LORAL EDUCATION THROUGH LITERATURE
Order No. DA82008440

BAILEY, KEVIN Sue, Eo.D. Indiana University, 1981. 142pp. Chain Dr,
James Walden

The purpose of this investigation is to present an analytic study to
determine how Koh/b erg's "cognitive-developmental approach to
moral education" might be appropriate for use in the English
curriculum, and how his approach can be applied to a select group of
high use novels in secondary English. The present study is composed
of three problems: (1) to determine teacher willingness and
preparedness to deal with moral issues as they appear in works of
literature, (2) to identify novels commonly recommended forreading
at secondary level, (3) to present a model procedure for introducing
moral development through literature based on Kohlberg's cognitive-
developmSntal approach to moral education.

The same population for the study consists of all secondary
English-teachers-irrgrades-97-12-of-Banholontewi-Clarkrfloyd,
Harrison, and Jackson counties in southern Indiana. These counties
were chosen because their communities and schools are varied in
type and size. thus Composing a population with a wide range of
characteristics. Two separate survey instruments were developed in
order to obtain data necessary to the study to determine teachers'
willingness and their estimate of their own preparedness to deal with
moral issues as they appear in works of literature. The second survey
asked English department chairpersons in the five-countyaksa to
submit their department's list of novels currently being recommended
fdr reading. The purpose of the second survey was to identify a list of
high-use novels so they could be analyzed as possible sources for
moral dilemmas. The researcher developed a matrix on which to chart
an incident from each novel which could be identified as a moral .

dilemma based on Kohlberg's requirement that a dilemma depicts a
character facing a decision in which two or more moral issues are in
conflict. The researcher then selected thenovel most commonly
recommended for reading and developed a model procedure for
introducing Kohlberg's cogoitiveevelopmental approach to moral
education as it could be implemented in literature ciass. -

The results of the study indicate the following: (1) Over 95% of
responding teachers favor discussion of all 10 moral issues at least
some of the time in connection with literature study. (2) The majority
of English teachers surveyed evaluated themselves as prepared to
discuss moral issues in connection with literature study; however, no
evidence could be found to support the validity of their self-
evaluation. (3) All 20 novels identified as highuse at secondary level
contain at least one moral dilemma. (4) Beyer's fivestep teaching
strategy can be applied to issues in-conflict in a novel commonly
recommended for reading, thus supplying a means by which
Kohlberg's approach to moral development car. be implemented
through literature.,

,
FrOm the findings of thisStudy, the researcher concludes that the

majority of sampled English leachers are willing and view themselves
as pi:tapered to discuss moral issues in connection with ll'ereture
study. Furthermore; 20 novels have been identified as commonly
recommended for reading by the English departments of the five
country area from which the sampled teachers were drawn, and all ?0
highuse novels contain at twit one moral dilemma. Finally, the
principles of Kohlberg's approach to moral education can be applied
to the novels identified in this study.



THE EFFECT OF;bEATH AWARENESS ON THE
PROTAGONISTS OF SELECTED ADOLESCENT NOVELS

Order No. DA8203818
Bessurs MARY LORO.reO.D. The University of Tennessee, 1981.
160pp. Major Professor/ Dr. Mark A. Christiansen

The purpose of this study was twofold: to determine if
contemporary novels of adolescence were depicting death in realistic
rather than romantic or idealistic terms and to determine the role that
death played in the maturation process of the adolescent protagOnists
in these works. The purpose of this study rested on three
assumptions: (1) that a realistic acceptastelkof death is a necessary
step in the adolesCent's maturation process; (2) that adolescent
novels which portray death realia,cally can serve as useful models for
adolescent readers; (3)_ that a study of such adolescent works would
help teachers and research= in this field by providing them with
specific insights into the psychology of death and dying in
relationship to adolescent maturation. .

Based on lists suggested by experts on adolescent fiction, the
following works were analyzed in terms of their treatment otthe death
and dying theme: Paul Annixter's Swiftwater, Paul Zindel's Pardon
'Me. You're Stepping on My Eyeball, James Lincoln Coliesand
Chnstopher Collier's My Brother Sam is Dead, Richard E. Peck's
Something for Joey, Lois Lowry's A Summer to Die, Judith Guest's
Ordinary People, John Gunther's Death Be Not Proud, Doris Lund's
Eric, Nostra Klein's Sunshine, and Gunnel Beckman's Admission to
the Feast. For purpose of analysis, these works were divided into
three categories: hooks dealing with the death of a parent, the death
of a brother or sister, and the death of the adolescent protagonist
himself. -

As background preparation for this analysis, the author
researched and presented a broad overview of the following areas:
(1) adolescent literature as a genre, (2) the general subject of death,
(3) adolescent novels witha death theme, and (4) death education
for adolescents in the school.

From the analysiabf the ten works of adolescent fiction, the
following observations were made: (1) there seemed to exist a
definite correlation between death acceptance and personal growth
on the part of the adolescent protagonists; (2) repressed fears of
death and dying tended to surface in other ways: (3) religious or
PhilosoPhisesuPPorLsystems could nelp in some families;
(4) support was given through extended familie-1;-(6)- training in
altered states of consciousness ansymbolic confrontations with
death helped some of the protagonists deal with the death
experience; (6) many characters were able to share the death
experience with the dying.

Adolescents in these novels faced quite an array of problems. In
some cases, fooxample, the death of a brother or sister caused
feelings of gu's er past rivalry or over surviving. In other cases the
strain of the day-toay witnessing of the dying process and final
death of a family member was devastating for tt survivors.
Adolescents, who themselves were dying. faced a multitude of
problems such as the lack of communication with family, friends, or
medical staff.

Tile conclusion was reached that the death experience is being .

handled openly and honestly in works of interest to adolescents, as
witneme.; in the ten accounts analyzed in this study. The suggestion
was made that since adolescents need vicarious experiences and are
intellectually and emotionally, for the most part. ready to have these
experiences, death education should be a part of the English
curriculum.
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THE IMAGE OF THE FAMILY IN YOUNG ADULT
LITERATURE, 1967.1979 Order No. DA8201001
BERNARD, Joy HUBSARO, N.D. Arizona State University, 1981. 257pp.

Qualitative content analysis was used with twentytwo outstanding
contemporary young adult novels to describe the image of the family
presented in them. Three instruments designed for use with reallife
families were applied to the fictional families and used to structure the
analysis providing information on the family history, the
charactenstics of the family as described by its Members, and the
nature and quality of the family interrelationships.

The families in young adult literature were found to be in
transition, reflecting nontraditional structures; nuclear families
comprised less than half the families studied. Many families had
multiple households or some form (*the extended family, indicated by
an average family size of five, with Only two of these five presented as
siblings. Nonparents serving in parental roles often surpassed natural
parents in effectiveness, indicating that a nontraditional stucture does
not necessarily result in a less satisfying family life.

Men and women were depicted in diverse careers, with several
men presented as unemployed, ill, or in the midst of career change,.
and with more than half the women presented as gainfully employed,
intcsilunesdintssaveral as major breadwinners or owners of their own

The family members described their characteristics as more
Positive than negative, with goal setting and ability for selfexpression
the most often cited positive traits. A lack of a sense of belenging and
a resistance to talking things out were indicated as negative
characteristics indicating in these families that the individual often is
more important than the group. Family members set distinct
boundaries between one another, often resulting in a sense of
isolation and distancing, resulting in famines that were, of good- negotiators, their discussions morn often resulting in impasse than in
a solution or a compromise. .

Parental leadership most often was egVitarian or shared, a change
from the authoritarian leadership of the novels of the fifties. The
families typically had a concept of themselves thatwas congruent
with reality, credited largely to astute observations of the adolescent
narrators. The fictional families all experienced a degree of conflict .
but managed to remain warm and polite to one another within the
conflict, although, in over onehilt the expressions of feeling were
restricted and families failed to maintain empathic involve nt.

Urban poor minority families experienced the greatest gree of
economic and emotional impoverishment, while rural fam' ieswere
strong, loving, and competent negotiators regardless of their
economic lack and hardship.

Parents were not identified as having the authorityor control
necessary to be held entirely responsible for me success Of the family
system; rather, all members were held responsible for bolstering the
family, even if their efforts were thwarted by other family members or
external conditions.

DEVELOPMENTAL TRENDS IN AESTHETIC RESPONSES TO
ILLUSTRATIONS: CHILDREN'S PREFERENCES FOR VARIED
STYLE OF ILLUSTRATIONS Order No. 8200032
Bone, JOAN KATHLEEN, PH.D. University of California, Elerkeley,1981.
130pp.

The purpose of this study was to identify developmental patterns in
aesthetic responses to illustrations. A total of eighty children were
randomly selected from first, second, third, and fourth grade
classrooms. The data were collected during irdividual interviews. The
first segment of the interview included performing two Piagetian
anticipatory imagery and axes of reference drawing tasks which
served as a measure of developmental level. The second portion
consisted of selecting preferred illustrations presented under two
conditions: (a) illustrations alone; and (b) illustrations accompanied
by oral language stories. The illustrations represented three painting
styles: simple abstract, naturalistic, and impressionistic. In addition,
the verbal justification for aesthetic choice were recorded for each
Oct& selection.

Trns results of this study found some support for a relationship
between aesthetic preference and developmental level. The aesthetic
choice patterns indicated that the lowe'r developmental level group
preferred the simple abstract style, whereas the higher developmental
level group selected the impressionistic style more frequently.
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' When illustrations served as adjuncts to oral language, the
aesthetic choice patterns,became more homogeneous between the
two developmental groups. However, the addition of ore! language did
not produce significant changes in aesthetic choice patterns between
the contextual conditions.

In general, the children did not attempt to coordinate illustration
style with oral language style. However, there was in observable
trend found in the liWaryuage samples, language typically found
in folktales, to select the i---- ionMc illustration style. This
coordination of artistic and language styles implies that children
possess some sensitivity to the tertiary qualities of painting end
language styles.

A correlation between picture selection and reference to color,
artistic style. and design was supported. This suggests that individual
visu &I orientation influences aesthetic judgment.

The ability to coordinate information from illustrations and oral
language passages was found to be related to developmental level.

Children representing the higher developmental level group offered
responses which included information from both the Caval and
auditory stimuli most frequently, whereai the lower developmental
group rendered more responses which focused onlyon the visual
stimuli.

In conclusion, this study found evidence of a relationship between
aesthetic choice patterns and the development of perceptual activity
when illustrations are presented in isolation. The supposition that the
ability to focus on the interaction between two symbolsystems is
correlated with developmental stage was also validated. These
findings cootsin strong implications for the development and design
of visual materials to be used by children.

DIMENSION AND GENRE: ` TOWARDS A THEORY OF THE
SHORT STORY Order No. DA8207935
SP,OWN, SUZANNE HUNTER, PH.D. University of Pennsylvania, 1981.
Ziapp. Supervisor. Barbara Hermstein Smith

Despite the almost universal insistence of short:story writers that
their genre resembles poetry, the short story is almost always classed
with the novel as a form of narrative prose in thedretIcal discussions.
This dissertation is concerned with the effect of brevity on the
perception of short stories. Thus, I concentrate on those features
short Stories share with lyric poems, one-act plays, and other works of
small size rather than on those shaped with novels and other prose
narratives.

After reviewing the theoretical tradition concerned with the size or
"magnitude" of an artwork and our perception of it, I turn in the
second chapter to recent work in psycholinguistics. Studies in
discourse processing suggest that the number of words in a text. the
quantity of verbal material, influences (1) the degree of attention
readers bestow on each work of a text; (2) the aspects of the text to
'which readers will direct their attention; (3) which elements they will
remember, and (4) the kinds of connections they will make among
elements. I suggest that brevity 'reinforces close attention to verbatim
detail, a heightening of emotional and aesthetic intensity, and the
ordering of textual elements in non-sequential patterns. In later
chapters, I discuss how plot, closure, characterization and setting in
the short story successfully exploit these psychological tendencies.
The study concludes with an experiment in genre; in "reading" a
segment of Tess of the D'Utbervilles, first as a short story and then as
a part of the novel, I demonstrate those literary conventions activated
by regarding a work "as a short story."

ATTITUDE CHANGE OF SECONDGRADE STUDENTS
TOWARD THE HANDICAPPED THROUGH,T)IE USE OF
CHILDREN'S BOOKS ABOUT THE HANDICAPPED

Order No, D A8204804

BUTLER. JOAN MOWRY, Eon. Mississippi State University, 1981. 73pp.
Director

,r
Dr. Wayne Shelton

The purpose of the study was to determine if reading books about
handicapped children to nonhandicapped second-grade children
would change their attitudes toward handicapped children. The

, population of the study consisted of 74 homogeneously grouped
secondgfade students in three intact groups. The study was
conducted during the springoemester of 1981.

The classes were randomly assigned to two experimental groups
and a control groip. Books about the handicapped were selected by
a panel of authorities. One group had the selected books read to them
while another group had the books read to them with a class
discussion. The third group served as the control group and receiyed
no treatment. For a period of 6 weeks the two groups had two booksa
week read to them.

The subjects of the
a
study were administered the Attitudes Toward

Disabled Persons - Revised for Children Scale (ATDC) at the
beginning and end of the 6 weeks period. Form A of the A1DC was
used as the pretest and Form B was used as the Posttest The test
consisted of 30 statements about handicapped children, the higher
the score the more accepting the attitude toward the handicapped.

For this study, three hypotheses were tested through the use of
analysis of covariance. In the first analysis, a comparison of attitudes
toward) the handicapped was investigated for the studehtsAxposed to.
the books about the handicapped, and those with no expoikre P.: the
books. No significant difference in attitudes toward the handicapped
was indicated at the .05 level.

In the second ehelYsis, a comparison of attitudes toward the
handicapped was investigated for students exposed it books about
the handicapped with a class discussion and those with no exposure
to the books. No significant difference in attitudes toward the
handicapped was indicated at the .05 level.

In the third analysis, a comparison of 'attitudes toward the
handicapped was investigated for students exposed to books about
the handicapped and those exposed to books about the handicapped
with a class discussion. No significant difference in attitudes toward
the handicapped was indicated at the .05 level.

THE EFFECTS OF MULTI-ETHNIC CHILDREN'S STORIES ON
THE ATTITUDES OF WHITE CHILDREN IN GRADES K-1 AND
2.3 Order No. 8202234
DEREAUM, MARY CATHERINE, Eo.D. "University 91 Pittsburgh, 1981.
147pp.

It is generally believed that by Kindergarten and FirstGrade,
children from minority groups have developed negative feelings about
themselves centering around insecurity and anticipated rejection
from WhI:e children Many researchers have demonstrated that since
attitudes are learned they can be unlearned. Qne way that appears
effective in changing attitudes in the classroom setting is through
reading materials. Available multi-ethnic reading materials have
focused upon Black, Indian, Oriental, Eskimo, and Chicano children
relating to White children in an integrated environment. Multiethnic
materials have been based on the assumption that reading materials
may influence attitudes.

This study was designed to investigate the effects of the use of
multiettinic reading materials, which had been selected according to,
a predetermined criteria, on attitudes of White children in grades K1
and grades 2.3 towards Blacks.

Forty-three White children who ootained parental perMission
represented the target population for this study. Students within each
of the four grade levels (K1 and 2.3) were randomly assigned to
either the experimental or controLgroups. Five steps were employed
during the treatment process: (1) Multiethnic books were read to the
experimental subjects. by the researcher. (2) These readings were.
followed by a discussion of the storifoccording to guidelines



suggested by Taba. (3) Grade level K1 expenmental subjects
received seventeen treatment sessions, spanning a penod of no less
than twenty and no/more than forty minutes. (4) Grade level 2.3

/ experimental subjects received seventeen treatment sessions,
spanning a peridd of no less than twenty and no more than forty
minutes. (5) The Preschool Racial Attitude Measure II was
administered on an alternating basis to each experimental and control
group subject during the week immediately following the treatment
sessions. a

A two-way factorial Analysis of Variance was used to test tete 4

significance of difference between post measures of the attitude
survey. The findings of the study are as follows: (1) The use of
,selected multi = ethnic children's stories have a positive effect on the
attitudes of White children in grades K1 and 2.3. (2) There is no
difference in the effect of the stones for pupils in the grade level split
of K1 and grade leirel split 2.3. (3) There was no statistically
sigrtificant interaction between the treatment and grade level.

r THE SEMIOTIC MODEL AND ITS USE IN THE ANALYSIS OF
LITERARY TEXTS (THE NOUVELLES ASIATIOUES BY .

GOBINEA U). [FRENCH TEXT] . Order No. DA82081 98
DRESCHER, VICTOR S., D.M.L. Middlebury College, 1980. 307pp.
Director. M. Jean Feytard

Using the Nouvelles asiatiques by Gobineau as a corpui, this
study in semiotics, or Isemiolinguistic.s" to use the term coined by
William 0. Hendricks, proposes to formalize the passage from the
textual surface of a short story to the most abstract level possible,

which we call the "kernel," and which takes the form of one of a small
variety of syllogisms. In Part One a study is made of William 0.
Hendricks' doctoral thesis Linguistics and the Structural Analysis of
Literary Texts (Universi of In. 1965, published by UM11979) in which
he develops a linquisti apparatus designed to reduce a literary text to
its most basic compon ts, which take the form of short statements of
the grammatical structure SUBJECT + VERB + COMPLEMENL6r
EMILY REJECTS THE NEW GENERATION. In Part Two the Hendricks
model is demonstrated and criticized principally on grounds that it
does not go far enough in the direction of abstraction. In Part Three
.the model is reorganized and a third major process, "structuration,"
is added. Tile thrust of "structuration" is to replace the nouns and
verbs of the simple statements produced by,the He ...ricks modil with

. logical symbols i.e. X Y, which permits the elimination of all redundant
elements and leads to the formulation of the deep structure or the
"kernel" of the story, which is its most basic form of expce5sion. In
Part Four the extended model, which now consists of twenti
operationVis applied to the Nouvelles asiatiques. The results of the
analysis show that the varying complexity of the stories can be
attributed to notable differences in the configuration of their deep
structure. Furthermore, it is shown in the course of the fourth section
that the application of this "semiolinguistic" apparatus can explain in
an effective manner the differences and the similarities among short
stories, owing to their differing deep structures. In the conclusion a
system of categorization of stories is suggested which would permit
the comparison of a large number of Ahmt stories in terms of their
deep structure as revealed by thit foiniof analysis.

DEFINING AND EXAMINING INSTRUCTION: AN ANALYSIS
OF DISCOURSE IN A LITERATURE LESSON

FARRAR, MARY PATRICIA THOMAS, PH.D. University of Toronto
(Canada), 1981.

In this thesis, a definition of instruction is proposed, the viability of
'which is demonstrated through the in-depth examination of one
Literature lesson. Instruction is defined as the joint achievement by
student and teacher through the elicitation/response/feedback

Ir
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format of those propositions which count as the Course and for which
both student and teacher are accountable. The Literature lesson
examined is an individualized reading interview betwee4A a Grade Six
teacher and one of his students about a recently read novel.

composite analysis was devised consisting of (a) an analysis of
implicit meanings derived from Searle's (1975) analysis of indirect
speech acts through which implicit meanings derivable from the
exotic ittext were explicated, (b) a conversation analysis which
demonstrated participant orientation and (c) an interictional analysis
derived from Labov and Fanshel's (1977) expansion analysis which
demonstrated how conceptualizations of the rights and obligations of
the participants provide a necessary framework for interpretation.

The secondary purposes of this tpesis were to examine the
adequacy of some of tfie assuritptions underlying Literature curricula
in light of the proposed tiefiniUon of instructipn and to suggest ways
in which instruction might be improved.

ljpe implications for research are first that in-depth discourse
analysis &a method for studying instrtfction is preferable to
philosophical, correlational or ethnographic studies because verbal
interactional processes need to be examined in detail before valid
generalizations can be made. Secondly, a composite method of in
depth analysis is recommended wirreby the limitations one
approach may be compensated fc6 by the strengths of another.
Thirdly, chronologies describing the assumptions underlying the
study, the researcher's background, goals and procedures used
should be included to assist the reader in assessing the adequacy of
the analysis.

The implications for practice are that educators have a great deal
to gain from reflecting on the interactional definition of instruction
being proposed End its implications. In'addition, teachers, by
comparing their own successful and unsuccessful elicitations with the
varieties of linguistic formulations and the'varieties of solidarity
enhancing forms of elicitation explicated in this thesis, should be
able to extend their knowledge of and improve the quality of their own
instruction.

KENNETH BURKE'S DRAMATISTIC THEORY OF LITERATURE
AND LANGUAGE
HENDERSON, GREId EDWARD, PH.D. University of Toronto (Canada),
1981.

This study deals with how Kenneth Burke's dramatistic theory of
literature and language is able to integrate two modes of critical
analysisthe intrinsic mode, which tends to construe literature as a
sett enclosed universe of discourse, and the extrinsic mode, which
tends to construe literature as epiphenomenal to some otherjrame of
reference. Symbolic action is part of the conceptual appareus that
makes this integration possible., For when we consider words as
modes of action, we must consider both their nature as words in
themselves and the nature they get from the non-verbal scenes that
support their acts.

UTERARY PRODUCTION AND CONSUMPTION
- Order No. DA8207975

Hass, James CAMERON, PH.D. University of Pennsylvania, 1981.
238pp. Supervisor. Peter Conn

ring the past thirty years the principles of the New Criticism
ha given way to what might be describe(' as contextual principles.
This new contextualism has been accompanied by a revival of literary
history. My work addressee, from a Marxist point of view, some of the
central theoretical problems of this new literary history. My major
concerns include ti ,e use of the base /superstructure metaphor, the
nod f n of art as a reflection of reality, and the notion that art is

. det fined. I also discuss at some length the possibilities and
prob ems of a genuine, empirical literary sociology. My authorities are
primarily those aestheticians working in the Anglo-American tradition.
They include Raymond Williams, E. P. Thompson, Frederic Jameson,
Richard Ohmenn, and Terry Eagleton. I frequently test my theoretical

fi formulations against primary texts. This dissertation includes readings
.Z.1 of novelists from Austen to Steinbeck.
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RELATIONSHIP STYLES IN POPULAR ROMANCE FICTION:
A FANTASY THEME ANALYSIS OF HARLEQUIN ROMANCES,
1950.1979 . Order No. DA8210504
HuaaArto, RirZCooeee, PH.D. Temple University, 1982. 249pp. Major
Adviser. James W. Chesebro

This study describes. interprets. and evaluates the evolution of ,
relationship styles portrayed irrkfirtequin Romances from 1950
through 1979. Three rhetorical v`sions controlling these styles are
identified with a primary emphasis upon the definitions of femininity
and masculinity apparent in each vision. Femininity and masculinity
are thus cast is variables which can be symbolically constructed to
Posit diverse social systems or realities. -

Harlequin Romances are popular anji enduring formulaic novels
written to entertain, yet they also recommend and validate a specific
social order for themillions of women in eighty countries who read
them in eighteen languages. the last three decades, they have
posited three discrete rhetorical v "ons. Vision I of the1950spresents
an insignificant heroine who is epitome of the Victorian ideal
woman, expressive, virtuous, and passive; and an instrumental hero ,
who is wealthy, powerful, and benignly dictatorial. Vision II which
emerges in the 1960s presents an emboldened heroine, still ordinary
and expressive, who explores tentatively the limits of rebellion to male. domination, finds rebellion counter-productive, and consequently
accepts the relationship rules of the powerful, surly hero. Vision III
Which dominates the 1970s novels furtherstrengthens the heroine

and engages her in symbolic battles with the superior hero who uses
both argumentation futd male powerisplays to change her liberated
stance, after which she exults in submission. Visions land III, thus,
recognize the emergence of the feminine thrust for equality, permit
the heroines to act out their rebellion against male authority, but case
such rebellion at a threat and imply that traditional notions of male
dominance will overpower the feminine qeest for equality.

Four conclusions are drawn. First, these novels are characterized
by persistence and change. Whie introducing themes redacting
chahging gender foles over the last three decades, they nevertheless'
consistently approve and recommend arpatriarchal society in which
male/female relationship styles are asymmetries,. in which the male
operates without limitations as the powerful and primary leader and
traditional protector while the female is assigned the role of his
supportive helpmate. Second, the changes which evolve in the visions
are first-order changes which occur within the relationship system but
leave the system unchanged.... (Author's abstract exceeds
stipulated maximum length. Discontinued here with permission of
school) UMI

FEMINIST LITERARY CRITICISM, 1968.1980: A
REAPPRAISAL Order No. DA8209796
IANNOME, CAROL. ANN, PH.D. State Universityof New Yorn at Stony
Brook, 1981. 250pp.

This dissertation is a survey and analysis of a significant sample of
feminist literary criticism written from 1968 to 1980. The sample
comprises a selection of important feminist, journals,all major full-
length collections of feminist literary criticism, a group of full-length
books that have clearly been lo..'ed to as major contributions to a
female imagination of literature, special feminist editions of scholarly
publications, prefaces to feminist anthologies of literature that have
become classic contributions, articles frompopular or academic
periodicals that have obviciusly become Important In the criticism, and
the work of critics whose essays may have appeared outside these
categories, but who have established themselves as major voices in
feminist criticism. In addition, five bibliographical essays that .
appeared in scholarly feminist journals were consulted.

The dissertation is not Intended to be bibliographically definitive.
Inatead it attempts to offer a description and analysis of the overall
shape the criticism has taken. Chapter 1 covers feminist literary critical
theory and illustrates the feminists' own struggles with the conflict
between ideology and the esthetic imagination as it has evolved in
literary history and criticism. Finally, feminist literary critical theory
veers 6ff into two related but discrete attitudes. First, there is the
assumption that there is a female sensibility, a female tradition, a
female consciousness, end a separate female literary heritage;
together, these necessitate separate standards for the judgment of
women writers and a wholesale revision of the traditional literary

canon. The second attitude is a,borrowing from the deconstructivists.
Here, there is a total relativism that ileauld substitute interchangeable
models for the standards of literary tradition heretofore gent zally.
accepted. Chapter II focuses on feminlit criticism Of American male
authors; this criticism is taken as a model for the feminist criticism of
male writers in general. Chapter II also considers the problematic
implications of feminist ideology in itiapplication to literature,
particularly the characterization of woman as victim of male
oppression. Chapter III deals with feminist criticism of British and
Anuicari female writers and the difficulties inherent in its attempt to
create a female/feminist literary tradition.

NOTES OF DISCORD: LANGUAGE AND POWER IN THE

1LISH AND AMERICAN NOVEL . Order No. DA8207982
JEFF nos, SUSAN ELIZAMITH, N.D. University of Pennsylvania, 1981.
264pp. Supervisor: Gerald Prince

This study establishes a history of the Englishand American novel
through ;he nineteenth century by focusing upon "documents " - -any
written or printed text appearing withina novel: letters, signs, diaries,
inscriptions, books; etc. Documents function to indicate the nature of
textual representation as it changes over time. The issues of power,
control, and meaning become significant as the control over
documents within novels indicates the perceived ability of novels to
represent and interpret adequately the perceived reality of a particular
time period. By looking at documents in relation to these issues, it
becomes apparent that there is a progressive sense of dissolution of
meaning and a decline in the ability to control and interpret reality.
The documents themselves turn from an original position of being
entirely in people's control, as they are able to interpret the meaning
of texts openly and clearly, toe position in the nineteenth century of
being entirely in control of people's lives, acting ambiguously and
destructively. The study supports this thesis with readings of major
novelt in each time period: Augustine's Confessions, Cervantes' Don
Quixote, Richardson's Pamela, Defoe's Moll Flanders, Shelley's
Frankenstein, Austen's Mansfield Park, Eliot's Middlemarch, Dickens'
Bleak House, Melville's Moby-Ulck, Hardy's A Pair of Blue Eyes, and
others. Because the reality represented in fiction includes social class
telationships, the thesis includes discussions ta the ways in which
languagedocuments in particularare used to control and maintain
class relationships.

AN IDENTIFICATION AND DESCRIPTION OF WORDLESS
PICTURE STORY BOOKS FOR CHILDREN PUBLISHED IN
THE UNITED STATES FROM 1930 TO 1980

Order No. 8202608
KAUFFMAN, DOROTHY MAE, PH.D. University of Maryland. 1981. 222pp.
Supervisor: Jessie A. Roderick

This study identifies a list of 151 titles of wordless picture story
books for children published in the United States from 1930 to 1980.
The study describes the literary, visual and format aspects of a
sample of 127 wordless picture story books.

A rating instrument, used to describe the literary., visual, and
format aspects of the sample of books, was constructed from a review
of the writings about children's literature, the Nevbery and Caldecott -
Medal Award winners' acceptance speeches, arti art education, and
visual literacy. In order to verify the appropriateness of the content
and format of the rating instrument, a questionnaire was constructed
and sent to twthreeember panels of independent judges, and a
trial instrument was constructed and given to one panel of three
judges. Instrument revisions were made based on the judges'
responses, and a pilot study was conducted by three ratersan
elementary art teacher, a classroom teacher, and a children's
librarian.

The rating instrument was comprised of three partsPart One:
Literary Elements, Pact Two: Visual Elements. Part Three. Formatand
a response sheet with an agree disagree rating scale.,Theiatipg
instrument was applied by a second set of raters 10127.wordless
picture story books selected from the list 01 151 titles.
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Data were analyzed by frequency tabulations. Pearson product-
moment correlations, mean scores and an item anajysis. Results of
the frequency tibutations indicated about half of the sample
disp eyed the literary elements of characterization, plot and setting
development. and story sense. Frequency tabulation results showed
visual elements of narrative sense, clarity, continuity, and design were
DIeent in about half of the sample. Frequencyresufts indicated the
blooks tended to be sturdy, of an appropriate size. wellrinted on
quality paper, and have appropriate picture arrangements. Pearson r
results revealed interrater reliability was low, but reliability across all
raters over all books suggested a relationship may exist between
literary elements and visual elements. Mean score results indicated
the hooks can be said to be about equal in literary and visual aspects
and contain many format aspects.

Based'on the findings and within the limitations of this study. the
following conclusions were among those derived: (1) Wordless
picture story btea are both literary and visual in nature. (2) Narrative
art is compare e to verbal storytelling. (3) The wordless picture story
book will sontinue to be publehedas one kind of children's book. The
data afseern to imply that the reliability of the rating instrument'
should be strengthened.

A VALUkSCENTERED ANIROACH TO TVE TEACHING OF
LITERATURE ON THE COLLEGE LEVEL

Order No. DA8206287
Kzu.y KAY EliZAsEni, Eo.D. University of Georgia. 1981. 303pp.
Directs- Roy C. O'Donnell

The primary purpose of thi4 study is to formulate an instructional
model for avalues-centered approach to literature on the college
level. Including a definition of "value" and a paradigm of categories
of values, the first part of the model illustrates the broateepplication of
the values approach by analyzing selections from the three main
areas of literaturefiction, drama, and poetry. The second part of the
model preisents instructional strategies that can be used to focus on
both the values in literature and the values held by the readers of that
literature.

The rationale for helping students articulate and clarify theirown
values has strong parallels with cutrent pedagogical theory which
advocates the development of reader response to literature. ,
According to this theory, one of the main goals should be to
encourage students to formulate, express, and have confidence in
their own resp_soses to literary works. Thus, the strategies for
teaching in a values approach to literature are most effectively based
on altransactional model of reader response. In valuescintered study
the students' responses reflect a transaction between the values in
the literature and the values of actual readers.

This study presents examples of value analyses of a short story, a
play, arkid selected poems. These analyses were made bylreshman
and sophomore college students who, throw 'r responses,
formed an interpretive community and i ulting collective
subjectivity. In other woros, the studen ' responses were shaped by
the interpretive strategies of the value analysis model. .2..

Although the values approach cannot and should note used as
the only approach to literature, it is an effective and meaningful way
for both teachers and students to explore literature. it stimulates
students to think about the vslues in literature and the relation of
these values to their own value systems. In an Otherwise "hidden
curriculum," the values approach is a useful way to introduce an
open disc uadion of values. Furthermore, it can readily be integrated
with many other useful approaches to literature, including those
which stress traditional content learning.

Chapter I introduces the study by discussing its purposes and
plan. Chapter li is devoted to, review of the values education
movement and of theories orreader response. Chapter III presents
the values found in Albert Carus' short story "The Guest." Chapter
IV summarizes and evaluates the values in Arthur Miller's drama
Death of Salesmen, and Chapter V describes the values in poems
selected for their embodiment of a certain category of values. Chapter
VI suggests methods and techniques for studying values in literature.
Chapter VII discusses the implications of a valuescentered approach
and offers suggestions for research and teaching.

A VALUE ANALYSIS OF TEXTS: A
DEVELOPMENT OF A SI'S M AND ITS APPLICATION

Order No. 8128219
12111*, NANCY Beni, York University, 1981, 387pp.
Chairman: Professor Mit ll A. Leaska /

A variety of in ve strategies for textual analysis have been
developed to assist in melting a viable transaction occur between a
reader and a text. Although value analysis has long been an area of
concern and investigitiontor social scientists, it has so far eluded the
literary researcheettecauee the rigorous methods applied and tested
by the social scientists have not been easily trarudered over into a
study of values *readied in literary texts. /

The aim of this study was to develop and apply an interpretative
system for identifying and determining the personal values and value
systems of characters in and narratonFof literary texts, and, further, to
apply the methods employed in the %tie' sciences to Achieve this
end. The system designed here incorporated and combined elements
from research done in value mays* by the social psychologists,
Milton Rokeach and Ralph K Whitt. Further, it is a system which
relies upon applied linguistic and
determining the implicit and oft
values that are unique to the I

This value analysis system
written by different authors.

listic analyses employed in
beret), perceptible expression of
uarte of literary texts.

as applied to sever; short stories, all
utilizing varying narrative modes and

differing technical points of/VieW. The apWication niquires six generell
procedural steps: (a) determination of the linguistic structures
embodying the values; (b) identification of explicit and implicit value
words and phrases; (c) assignment of symbols to identified values;
(d) determination'of implicit relationships among identified values;
(e) construction of a Value Profile for each character and /or narrator
analyzed; and (f) interpretation of the value systems for each
character and/or narrator.

LITERATURE APPRECIATION: AN EXPERIMENTAL STUDY
OF A UNIT DESIGNED TO ENGENDER POSITIVE ATTITUDES
TOWARD ,SPECIFIED LITERATURE IN JUNIOR HIGH

SCHOOL STUDENTS
Lewis, S. E., Eo.D. University of Southern California. 1981. Chairman:
Professor David Marsh -

While the teaching of literature has long been recognized as
important in the education of our youth, literature appreciation, or the
affective side of student pgeeption of the fitefature being taught, has
not enjoyed such reception.

This study engendered literacy appreciation in Seventh and eighth
grade s ents by the creation and administration of 4 unit, Romeo

sand J let. Theunitinvolved introductory and preparatory materials, .
an a breviated version of the play, accompanying professional
rec rdings, and follow-up activities in various areas of interest
(vo bulare music. art, cooking, writing, and creative writing).

The, unit was administered to six eeperimental cla,sses and six
accorepanyinesontrol classes. The Nonrandomized Control-droner

. , PretestPosttest Oesigii was.used since only preassembled groirps
were available. Pretest group means were compared to determine
similarity of the groups. eretests consisted of the Nelson Reading Test
and the Remmers Attitude Toward Any Pr,actics. An additionil
posttest, the more specific Project Discoveiy*Test was administered to
ascertain how students felt about the play under study. The statistical

use of an analysis of variance using a 2 x 2 x 2 factorial design
consipting of one treatment variable (an experimental mode of
instruction and a comparison mode) and two classificatory variables:
sex (male or female) and reading proficiency (high or low) were
employed.

The results were asfoilows: (1) Students in the experimental
group had more favorable attitude*. (2) Two thirds of the involved
students expresse4 the desire to see other Shakespearean drama if
tho opportunity presented itself. (3) Positive student attitudes were
significantly related to gender, favoring female, but were not
significantly related to student reading levels. (4) Telthers and
students made full use of the materials provided by the researcher.
(5) Students found varying value or meaning in participating in the
unit.
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The findings seem to warrant the following recommendations:
(1) A modified replication of the study with larger samples that had no
previous instruction in the area. (2) Replications at higher and lower
grade levels. (3) Similar studies designed to engender literature
appaciaeon in other literary genre than drama. (4) Long-range
studies that monitor and evaluate the influence such literature
appreciation tin ta might have on a life-long interaction with literature
and drama.

THE CANADIAN SHORT STORY DATABASE: CHECKLISTS
AND SEARCHES

Wien, Juorre Heuer, PH.D. York University (Canada), 1981.

This dissertetion is a report on work in progress, which describes
the development to date (August, 1981) of the Canadian Short Story
Database, a Stanford Public Information Retrieval System (SPIRES)
database, designed to hold records for published volumes of-English.
Canadian short stories. This database has been built and is
maintained ai the University of Waterloo, a SPIRES/CMS site. A
separate record holds bibliographic information for each volume of
stories. Records have been created for all volumes of Caoadian
stories known to the author with publiction dates up to and including
early 1981. The number of records in the database at the time of
writing is 805. For a selected number of volumes of stories published
in the 1960's, records have been extended to include references to
critical information and (eviews for the volume in question, and an
extended entry has been done cataloguing each story in the volume.
Values are entered in anyone of up to 80 elements or categories
which make up the individual record structure. Information in the

. database can be searched and drawn out by any of the values in the
database.

The firsl eight chapters of this dissertation illustrate the uses of the
database, especially to create checkliste, examples el which are
included..The specific checking show volumes of short stories by
title, by author, and by date of publication;,brcken into decades. Other

smaller lists demonstrate additional ways of drawing information I.,ut
of extended records-by motif, by narrator, by character. by Placa, or
by prose stylefor a individual story, or acrov.:.veral stories. To the
knowledge of the writer, after several years of exploring.ihis is tee
first time that suchextensive lists on the publication of Canadien shoe
stories have been created.

Two other chapters describe the database. The kinds of computer
resources necessary and available to create this kind of database are

° discussed as are decisions which had to be made as the database
was put together. A guide is included or h* searcher who would like
to work with this database online. It explains the organisation,
elements, and search terms of the database.

The final chapter draws conclusions about the work on this project
to date and makes recommendations about the future of the
database. It 's suggested that the short story is a genre which has
interested many Canadian writers but which has been neglected by
critics. The work of individual writers has received some attention. but
the history and development of the genre have been virtually ignered.
References to critical work on all the volumes should be added to the
records in the database as soon as possible. The prompt system,
which has been put online to aid users searching the extended
records, should be used and monitored to test its effectiveness. An
eh:et should be made to have scholars submit is the database articles
on the short story as genre in Cal lade, where they can be accessed
online. Records should be created for new volumes of stories as soon

.as they are published, so that the database is kept up-toelate.
Periodically, checklists and critical articles should be printed out of
the database, so that librarians and scholars can keep in touch with
the short story volumes published by Canadian writers.

THE CONCEPT OF A 'STORY:` A COMPARISON BETWEEN
ONILDRENAtiD TEACHERS 4 ticitr Nd. DA8204954
POLloAST110, MA rpaRET )AmiLt91 Ylortinte,stivn University, 1981.
114pei.

The major focus of this investigation was to examine the child's
concept of a story and to compare it to an elementary school
teacher's ecieceptTwo issues were investigated, focusing on the
following questions: (1) How can conceptual knowledge of stories
best be. characterized? Do currentimodels of story understanding
provide a mechanism for accurately describing the conceptual
knowledge acquired about stories? l not, what are appropriate
alternatives? (2) What types of changes occur in the representation of
a story concept and what theories would account for these changes?

Forty-two second grade children and thirty-eight elementary
school teachers participated in the study:The stimulus materials
consisted of thirty-one bassages, ranging in complexity from single
words. to complex narrative material. The first set of materials were .

devised to test Prince's (1973, lotion of a "minimal" story; the second
set concerned the concept of a story, as deeenbed in current story
grimmare and the third set explbred whether Freedle and Hale's
(1979), and slack and Bower's (1980) procedural sequence was
considered to be a story.

All at the subjects were asked to complete two tasks on each of
the materials. The two tasks were: (1) A YeNo judgement as to
wnether or not each passage was considered to be a story. Yes

s ignified that the passage was considered to be a story. Nosignieed
that the passage was not a story. (2) A judgement task involving a
seven point Rating Scale, where one was considered not a story, four
was considered a story, and seven was considered a good story.

In the first set of materials, where Prince's (1973) concept of a
story was tested, one significant difference was found when a
comparison between children's and teachers' judgements was mad*.
The three-event sequence reoresentine Prince'S minimal concept of a
story was alv.ys rated as a non-story by children on both tasks.,
Teachers, however, rated this sequence between the nonstory and
story categories on both tasks. The second set of materials were
somewhat more complex. The data on the Yes/No task showed that
teachers placed fewer passages in the ambiguous category between
a story and a nonstory. The results from the Rating Scale task
showed that both groups were more stringent in terms of thiseutoff
points used for the story category than in the Yes/No task. For
children, only multiple episode stories were considered to belong to
the "trje" story category. On the other hand, teachers did coasider
one-episode stories to be included in the story category. The data
from both tasks suggested that teachers include more passages in
their concept of a story than do children. For the third set of materials.
the procedural sequences, teachers were iore definite in theii
ratings. They rated procedures as definitely not stories, where as
children rated the procedures in between the story and non-story
categories.

In summary, the majority of results show fairly strong support for
the descriptive adequacy of the grammars. It was not clear from the
results, however, exactly what the minimal concept of a story was
either in children's or teachers' knowledge. Discrepancies between
the two types of scales preclude a definitive statement.

When teachers' end children's judgements were compared, highly
similar patterns emerged. The rank ordering of passages across the
two groups was almost perfectly isomorphic. The differences between
teachers and children were found in the breadth a` examples included
in the story category, Teachers include more examples as being
definitely stories or nonstoriee.ilien did children. The bulk of
children's judgements fell into the boundary between stories and non.
stories.
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NARRATORS AND NARRATIVE CONTEXTS IN FICTION
Y.4') M

Order No. D4L.208895
Rsmotzet, SUSAN JANE, PH.D. Stanford University; 1182. 210pp.

,- My first chapter, a general examination of the conce*Cnarrators
and 'point of view', displays fundamental problems of current usage.The terms 'showing' and 'telling' are showe to be based on normativecriteria, with one exceptioni the presence or absence of enact ofVetch mentioned in the text. This criterion provides the basis for mycategories of narrative situation. An analysis of C. F, Meyer's "DieHochzeit deb Monchs" demonstrates the need fors ich distinctions.
In my second chapter, I first distinguish speaking and acting subjectsin fictions from the 'sujetde l'enonciaticn (Todorov), the author of 'the text I subsequently distinguisil the act of speech which produces
a text (bnonciation) from the mention, within a fiction, of a fictive (andpseudo) context of utterance and a pseudoinonciateur (fictive
speaker). Searle's concept of 'fit' is used to uemonstrate how fictiveworlds are constituted, and the shifter (Jakobson) 'now' is shown fobe crucial to the determindon of narrative situation. Finally., I define anarrator as a non-imbedded speaking character who does not share afictive world with the other,characters in the fiction. My categories are''differentiated from'Genette's terms (internal/external,
homodiegetic/heterodiegetic) and from Stenzel's terms (Ich mit
Leib /Ich ohne Leib). In my third chapter, using Abunseau'sConfissions and Max Frisch's Stiller, I differentiate the speechsittirationsof autobiography and fictional autobiography,
demonstrating that the rules of cooperation (Grice) behvetriparticipants in each of these speech acts differ. Autobiography is sett-justification, which obliges the speaker to establish himself as capablebf sound judgementa

fictidfnal autobiographer need not do so. Myfinal chapter iniestlgates the relevance of 'person' in theclabeification of fiCtions. t demonstrate the divergence of thecategories 'first-person narrative' and 'third-person narrative' fromthe grammatical category of 'person'. Finally, I demonstrate theimportance of verbs of inner sensation to narrative situation, and thecomplexity of the relationship between person, tense, and temporalityin narrative situation. My examples in the final chapterare from Heine,Joyce; and Woolf.

A CHILDREN'S BOOK IN PERSPECTIVE

Order No. DA8201392
SCHAEFER, EMILY SUSAN, Eo.D. University of MassacOusetts,1981.
207pp. Director. Professor; Davi'd E. Day

The study's purpose was to create a work which bridged the fieldsof children's literature and child development within thegreater geldof education. The author wrote a children's book, entitled Family onthe Road and shared the book with fourteen children from the small' California community of Halcyon. The Halcyon children, aged for to
eleven years, gathered in the author's home for three storyhoursessions, each session lasting approximately two hours in lengthL

The author posed to the Halcyon children questions whichziconcerned character and, plot development in Family on the Road, atliteinating points between reading and telling the eleven chapters of\the book. The author tape recorded the children's responses to theseibestions.
Working with transcripts from the three sessions, the authorPiesented findings which proposed that the Halcyon children'sresponses to Family on the Road

demonstrated aspects of thechildren's affective, cognitive and spiritual development. The author]
interpreted the response findings throtrjh the developmental theoriesof Erik Erikson, Maria Montessori and Rudolf Steiner.

Characteristic of the study's findings are two sets of responses tothe literature given by eight-year-old Keisha, which appear to theauthor to demonstrate aspects of Keisha's cognitive and spiritualdevelopment.
Montessori explains that the child between six and twelve

develops her or his mind ''by abstracting that which he cannot see orexoersence," And then integrates this information with those mentalim.toes already available to the child's mind.'

1'

The question posed to the Halcyon children concerns a buffalo'sright to live in the story's truckhome as compared to a pet rabbit's
same right. Keisha responds twice to the author, "Emily. That's quite
a difference."2 It appears to the author that Keisha has available to
her mind, images of a buffalo and a rabbit which relate to size. The
author proposes that Keisha abstracts)ter surmisal of difference from
these mental images.

Steiner's developmental theory holds that children are
embodiments of "human spirits, sharing the life and evolution-of an
essentially spiritual universe."3 The middle years of childhood aremarked by children's gradual emergence from "their stilt spiritual
consciousness."' Nearing nine years of age, the child awakens to a
consciousness where "inner fantasy and outer reality split from each
other."6 .

At eight year', two months, it appears to the author that Keisha it
demondtrating the Steiner consciousness divide between inner
fantasy and outer reality when she responds to a question which asks
whether or not character Yianni, who is a magician, caused it to rainin the story,

'"He did;"Keisha responds, as ifstill directed by her
consciousness of fantasy. But Keisha pauses after her response.
Then, as if manifesting an inner divide, Keisha asks, "Didn't he?"6-

Similar to Keisha's responses extmples, were other Halcyonchildren's responses to Family on the Adad which seemed todemonstrate epects of the children's cognitive and spiritual
development, as well as aspects of their affective development, asinterpreted by the developmental theory of Erik Erikson.

The author concluded presentation of the study's findings witha brief account of the manner by which Farhily on the Road met
literary cntaria, as described by Sutherland and Arbuthnot.7

'Maria Montessori, From Childhood to Adolescence, trans. At M.Joosten (New York: Schocken Books, 1973), p. 39. 2Storyhoursession with Halcyon children, author's home, Halcyon, California,
28 July 1980. Marjorie Spook, Teaching as a Livery Art (Spring
Valley: The Anthroposophical Press, 1978), p. 5. 'Albert Cecil
Harwood, The Way of a-Child (London: Rudolf Steiner Press, 1967),p. 57. sEva. A. Frommer, Voyage Througb

Childhood Into the Adult
World: A Description of ChildDevelopment (Oxford: Pergamon Press. ;--'1967), p. 57.6Storyhour session with Halcyon children, 28 July 1980.7Zena Sutherland and May Hill Arbuthnot, Children and Books
(Glenview: Scott, Foresman and Company, 1977), pp. 21-8.

AN APPROACH TO THE TEACHING OF INFERENCE-MAKINGTO JUNIOR HIGH SCHOOL LITERATURE READERS
Order No. 8201902

THOPINBuNG, JOAN MAE, Eo.D. Ball State University, 1961. 199pp.Adviser: Dr. PeggyE. Ransom .

ThiAtudy was designed to determine the effect of written and oralguidance to drawing inferences related to a short story uponperformance on an instrument constructed to assess inference-
making ability of eighth grade students. The sample consisted of 194subjects -- members cf nine English classes in three rural Indianaschools. Students who scored more than two year above or belowgrade level in reading achievement tests were not included in thesample.

The reading material consisted of a short story selection Irom aliterature anthology, a guide to inferences in the story, and a ten-itemmultiple-choice inference test. The inference guide and test wereconstructed specifically for use in this study.
Three null hypotheses were tested for significance at the .01 levelof confidence to ascertain the effect of a prereading guide oninferential readingcomprehension, and accepted: (1) There is nosignificant difference in inference-making achievement betweenstudents having a pre-reading oral guide read by the teacher andstudents having no guidance in inferencing; (2) There is nosignificant difference in inference making achievement betweenstudents having a pre-reading oral guide read by the teacher and apre-reading written guide read silently, by students; (3) There is nosignificant difference in inference-making ability between studentshaving a pre-reading written guide to read silently and studentshaving:, no guidance in inferencing.

le(



AllhypothesesAtere accepted at the .01 level; however,
significance was indicated at the .05 level when a comparissoon was
made emong the schools, and at the .001.level writing teachers. It was
concluded from the results of analysis of variance that the pre-
reading techniques utilized in this study had no statistically significant
elect on the performance score on a measure on inferential reading
comprehension of the eighth grade students. Further analysis of data
supported the educational principles that the teacher; administralor,
and school reading program exert important influences on student
achievement in reading and comprehenSion.

A COMPARISON OF ATTITUDES AND ACHIEVEMENT OF
STUDENTS TAUGHT LITERATURE THROUGH THE-VOCAL-
AUDITORY AND THE WRITTEN-ANALYTIC MODALITIES 7

(GRA DES 11 & 12) Order No. DA8205867
WALDROP, Burr G., Eo.D. The University of Alabama, 1982. 126pp.

This experimental study vats designed to compare the effects of
two teaching mettiods on the attitudes and achievement of students
of American Literature (AL) and British Literature (BL). One method,
the Vocal-Auditory Modality (VAM), emphasized oral response; one
Method, the Viritten-Analytic Modality (WAM), emphasized written
response. Four groups of 11th- and 12th-grade students at Talladega
High School, Talladega. Alabama. were the available sample used in
the study which was conducted during the 1980.81 school year.

During the 5-week interval between pretesting and posttesting, tt,,,
two classes of 11th-graile students received instruction in AL,. one
class through the experimental method (VAM) and one class through -

the control method (WAM). Stttdents in both methods of instruction
were exposed to identical AL course content material. The same
procedure was follcred. with the two classes of BL students who
received instruction in Britiih Literature.

Two setp of null hypotheses were tested in the study. Hypothesis I
pertained to data collected from pretests and posttests of a Liked.
type attitude scale. Hypothesis II pertained to data collected from
pretests and posttests on achievement. The statistical technique
employed in the study wa a analysis of variance. The .05 level of
confidence was used in testing all hypotheses. As a-result of this

t study, conclusions which were drawn pertaining to students' attitude
gain are summarized as follows: (1) There was a sknificant
difference between attitude gains of teaching units; therefore, this null

°' hypothesis was rejected. (2) There was no significant difference in
attitude gain between the two teaching methods (VAM and WAM).
(3) Analysis showed no significant effects upon the dependent ,
variable (attitude gain) by the independent variables (AL (nd BL, VAM
and WAM) when measured on all combinations.

Conclusions which were drawn pertaining to students'
achievement gain are summarized as follows: (1) There was a
significant difference between achie*ment gains of teaching units;
therefore, this null hypothesis was rejected. (2) Findings indicated a
significant difference in achievement gains between methods of

instruction; therefore. this null hypothesis was ected. (3) Analysis
showed no significant effects upon the depen t variable
(achievement gain) by the independent vana (AL and BL, VAM
and WAM) when measured on all combinations.
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