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| INTRODUCTION

The. National Assessment of Educational Progress (NAEP) has: comp]eted two
assessments of music -- the first conducted during 1971-72 and the second during
1978-79. NAEP reports on the nation's educational progress by replicating
test1ng conditions, 1nc1ud1ng the erercises, as nearly as poss1b1e from assess-
ment to assessment. After each assessment, part of the exercises are kept con-

“fidential and used in subsequent assessments. "The remaining exercises are re-

1eased for use by 1nterested educators..

Th1s volume conta1ns the released exercises from the second assessment of
music. Also included are exercise documentat1on. scoring guides and a brief sum-
mary of the processes used to assess music. Exercises and documentation for the
exercises are-in a loose-leaf format to facilitate sort1ng and copying.. The
documentation has been kept to a m1n1mum and each part of the documentation is
explained in Part 1 Section 3.

Deta11ed 1nformat1on about obJect1ves is found in the ﬂhJect1ves booklet
(Music Objectives, Second Assessment, 1980), which is included with this loose-

‘leaf set. Information about exercise deve]opment administration, sampling and

other procedures will be documented 1n the Procedural Handbook 1978-79 Music

Assessment (forthcoming).

" The released exercise set 1nc1udesvaffeet1ue exercises (Objective I), cog-
nitive exercises‘(Objectives IV and V) and background questions. Exhibit 1 -

- illustrates the number of re]eased exercises by ubJect1ve and age. group or com-

bination of age groups.

EXHIBIT 1. Number of Releasad Exercises by bJect1ve
and -Age Group or Comblnat1on of Age Groups

Objective I Objective IV Objective V
(Affective) {Notation, (Music History)
' : - Terminology)

Age 9 only 3 5 4

Age 13 only 1 - --

Age 17 only 5 3. 3

Ages 9 and 13 3 4 3

Ages 13 and 17 - 7 7 9

"Ages 9, 13 and 17 8 16 3

-Most of the music exercises are multiple-choice, with a machine-scorable
oval to the left of each response choice. Six exercises were hand scored.

- Three of these six requ1re matching items from one column to items in a second

column, and three require drawing the response on the exercie. The scoring

. guides used to categorize the responses for these six exercises are included
with the respective exercise and its documentat1on

rir
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The 1nformat1on in the rema1nder of th1s re]eased exerc1se set is d1v1ded
into three parts ,

Part I is divided 1nto three sect1ons

Section l.is a brief summary of the processes that occurred during
the various stages of development of the second assess-
ment. The information in this section will provide the.
reader with a background .and a better perspect1ve on what
the exercises in this set represent

Section 2 br1wf]y ‘describes NAEP s assessment procedures. P
-Section 3 describes the documentation that accompan1es each exer- /////
cise. L
P
Part II 1lists the released Loqn1t1ve and affective items, including items
used to measure change between 1971 72 and 1378-79, by objective and

subobJect1ve

Part 1II presents the affective and cogn1t1ve exercises, including the
.released change exercises from the first assessment of music. Each
exercise is accompan1ed by its documentation and for the six open-
ended exercises, scor1ng guides.

|

- . i
\\\\\
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PART 1

LR

PROCESSES, PROCEDURES AND DOCUMENTATION

" Section 1: Developmental Procedures

Many of the procedures and proceSseslhked by National Assessment during the
various phases of development are unique to NAEP. For the*benefit of those
urifamiliar with some of the terminology used throughout this report, a-glossary .

~is provided below: ‘ o ~ :

Change exeércise. An exercise originaliy used in the 1971-72 assess- -
ment that was readministered in 1978-79 to determine any change
over time.in performance. o

Exercise. An assessment question or item. :

First nssessmént. Music assessment that occurred in 1971-72.

Hand: scoring. A process of using trained people to score an exercise
rather than using a machine. e _ »

NAEP number. A unique identification number assigned to each exer-
cise. : : oo - -

Package. A booklet of exércises. - . -

Released exercise. An item available for public use.

© Scoring guides. - A sot of very detailed instructions on how to score
an open-ended .exercise. : N
Second assessment. Music assessment that occurred in 1978-79.
Tryouts. A pretest of music exercises.

Unreleased exercise. An item held secure»from‘pﬁblic use to be

administered again in the next assessment to determine changes in
music perforuance. : ’

Objectives Nevelopment

. Developuent of the objectives for the second music assessment.occurred dur-
ing®1972-73. It began with the first assessment objectives being critically re-
viewed, then specifications and requirements were established for the "new" set
of objectives to be developed. Over 90 music educators met many timcs to write,
edit and revise the objectives. A lay group also met to review the drafted '
objectives. :

General requirements for exercise development as well as measurement and
content requirements were discussed by these music educators- and music special-
lists. Objectives were assigned weights that reflected the relative importance
of each objectiv$ and subobjective for each age group. '

Exercise Development

The development of the second assessment of music was originally intended
) to take place from July 1973 through January 1975. However, because of

Y 5



o

'

scheduling difficulties and budget constraints, the development of the music
exercises did not begin until February 1977. At this time, a special music
advisory committee met to determine the direction of the second assessment. The

- music exercises not released in the 1971-72 music assessment were reviewed, and
the needs ‘for the second assessment were determinad. . ‘

Exercise Writing

The first phase of exercise writing was conducted in February and March of
1977. Many music educators and music specialists wrote (constructed) the music
‘exercises for the three age groups to be assessed: 9-year-olds, 13-year-clds
and 17-year-olds.! This writing phase was "followed by an exercise review and
preparation of exercises for tryouts in April.

The second phase of exercise writing occurred in June, July and August of
.1977. Following. exercise reviews, these exercises were prepared for tryouts
in October. " : . ‘ o

The techniques that typically were used for exercise writing are listed

below: : '

1. First, the music educators and music specialists were oriented to
National Assessment, to what was to be accomplished during the writ-
.ing conference ard_to the music objectives. Any questions they had
were answered. . , K -

2. Following the group orientation, individuals would tackfe writing for

a period of time -- usually about one hour. This would be followed
by a small group review, more individual writing, small group review,
etc. :

3. The final step brought all the writers together for & large group
review, editing and discussicn session. :

Funding difficulties during the music development prevented the assessment of
the music performance (singing, playing, improyising or creating music) exer-
cises. Therefore, not all of the music objettives were-assessed. -

Tryouts

Tryouts, or pretesting, is a process wherzby potential rmusic exercisas are
administered to snall groups of students under conditions as close as'possible
to the actual assessment conditions. The tryouts of the fousic exercises were
done to obtain information about difficulty levels, timié@\gﬁ\ijOb]ems with

administration.

1During some years National Assessment has administered: exercises to,Quob1@-*
mentary samples of 17-year-olds who were not in school. However, during the
1978-79‘a§sessment, only 17-year-olds enrolled in school were sampled.




A sample of. about- 100 students was used for each tryout package. These
students were drawn from four different schools in three size- and type-of-
community areas. Two of the four schools were chosen from the "disadvantaged-
urban" area, which usually yields lew performers. One school was chosen from
a' "medium c1ty" with preference to selecting accelerated students or con-

sistently high performing students. The fourth school selected was from a
‘ “sma]] place," an area that usually yields middle performers.

- .The exercises were ass1gned to assessment packages so that packages con-
- tained a balance of difficult and easy items, a similar number of exercises per
package, a similar number of exercises with st1mu11, etc

F0110w1ng tryouts, packages were scored. The data from the item analyses
done for the packages, along with the comments from the students and school
personne]v were used as part.of the criteria in the rewiew and selection pro-
cesses.

o

Lay Review

A review of the mus1c exercises was done by a group of lay persons. The
purpose of this conference is to obtain opinions of persons interested in educa-
tion who were not specifically music educators or ‘subject-matter experts in
‘music. The lay review group critically reviewed the pool of music exercises,
determ1n1ng where additional attention needed to be focused. Special attention -
was given ‘to items that, because of wording or content, might be offensive to
ethnic or cultural minorities or items to which ch11dren should not be exposed.
The group 1nd1v1dua11y rated each exercise; these rat1ngs were used to help
_se]ect the items for the assessment.

Exercise Review and Selection

Two. reviews byvsubJect -matter experts were held in December 1977 to review
the entire pool of music exercises. These two groups narrowed the pool of
exercises to those they considered to be the best.

Another group of music consultants met in January 1978 to select music
exercises for the assessment from the smaller pool chosen by the. review groups.
The objectives wejghtings that had been determined previously (and readjusted
since om1tt1ng the music performance exercises in the second assessment) were
a major factor in-determining the number of exercises selected for each objec-
tive and each age group. The new result of the selection process for the 1978-79
assessment is¢ : :

Age 9 -- 77 minutes  of exercises
Age 13 -- 81 minutes of exercises
Age 17 -- 86 minutes gf exercises

Packaging

, . The music exercises selected for the assessment were then divided into
'packages (booklets of exercises). Each package contained about 35 minutes of
exercise time. . .

RS



The 1978-79 assessment was a combined assessment-of music, art and writing.
Packages of exercises included either music and writing exercises or art and
writing exercises. Because of the length of many of the art and writing exer-
cises and because of the many materials used during the assessment of art and
writing, only two areas were packaged together to avoid administration prob-
lems.

Each package was accompanied by a paced audio tape comprising the text. and
response choices for each exercise and also instructions telling the respondents
when to proceed to the next exercise. This tape was played to the respondents
during the exercise administration to minimize the effects of any reading dif-
ficulties. The total administration time for each package, including introduc-
tioi, sample exercises and background questions, was about 45 minutes.

Section 2: NAEP Assessment Procedures

The exercises were administered to 9-year-olds, 13-year-olds and 17-year-
olds attending school. Some exercises were administered toc only one age group,
cthers to two or more age groups. Each package of exercises was administered
to a national representative sample of about 2,500 students. No student took
more than one package. : '

LN

The age groups and assessment dates of each group follow:

Age Groups Birthdates Assess.d During
13-year-olds January to December 1965 October to December 1978
9-year-clds January to December 1969 January to February 1975

17-year-olds October 1961 to September 1962 March to May 1979

Section 3: Exercise Documentation

Each exercise in this released set is reproduced essentially as it was seen
by the respundent. It is accompanied by documentation containing information
about the exercise administration. This information is . described using Exer-
cise R 6-502060-A1A-12 as an. example. '

| 2
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Music Exercise Documentation
A. NAEP #: R 6-502060-A1A-12

B. Year 10 Objective: V. Identify and Classify Music Historically and
Culturally. :

B. Year 10 Subobjective: B. Identify and describe the music and musical
style of the various stylistic periods in
Western civilization(e.g., medieval, renais-
sance, baroque, classical, romantic). Identify
representative composers. of each period.

C. Exercise Type: Multipie Choice |

D. Scoring Type: Machine Scored

E. Administration Mode: Group

F. StimuTus Used: Musié Excerpt

A. Age Overlap: 9 13

G. Total Time in Seconds: 0039 0037

H. Source Information:

Johann Strauss, "Vienna Blood" (excerpt), The Blue Danube -- A Johann
Strauss Festival, The Philadelphia Orchestra, Eugene Ormandy, Conductor,
Columbia Records (CBS Records) MS-6217, Used by permission of CBS
Records. : ‘

A. NAEP #-

For each exercise in this released exercise set, a NAEP number has been
assigned for documentation and reference purposes. The NAEP number contains
information that may be helpful to the reader. Following is an explanation,
using the example shown above (R 6-502060-A1A-12): e

3
R -- released exercise.

6 -- indicates that this is a music exercise (as are all the exercises
in this set). 0

502060 -- is a six-digit number that indicates the objective and sub-
objective. 1In our example, the first digit (5) indicates
Objective V; the third digit (2) indicates Subobjective B;
and the fifth and sixth (60) digits are unique numbers given
to each exercise. o : o

For all music exercises assessed for the first time in 1978-79
(Year 10), this six-digit numbering scheme indicates the objective .




and subobjective as shown in Part B, pelow. The "971-72 (Year
03) music exercises were assigned to 1978-79 objectives, but
the numbers were not changed. Therefore, this numbering scheme
cannot ke applied to the exercises from the 1971-72 assessment.
Exhibit 5 can be used to cross-reference the Year 03 music
exercises with Year 10 on]ect1ves, Year 03 objectives and Year -
03 reporting themes. :

AlA -- indicates that this exercise is a 1978-79 (Year 10) music exer-
. cise used for the first time in 1978-79. If 32A is used
instead of AlA, the exercise is a 1971-72 (Year 03) music exer-
cise used for the second time in Year 10.

12 -- indicates the ages for which the exercise was used. Nunbers
1 and 2 refer to ages 9 and 13, respectively. The number 3
indicates age 17.

B. Year 10 Objective and Year 10 Subobjective

These lines show the 1978-79 objective and subobjective that an item mea-
sures. Since music performance was not assessed, there are only three objectives
for which exercises were developed for the second music assessment. The 1978-

79 objectives as well as a key for the six-digit number are given below:

Six-Digit # N 1978-79 Music Objective

100000 I. Value Music as an Important Realm of Human
Experience - _ , :

101000 " A. Be affective]y responsive to music

102900. B. Bz acquainted with a variety of music of dif-

ferent nations, cultures, periods, genres
and ethnic groups

103000 | C. Value music in the life of the individual,
_ ' : . : family and community -
k } 104000 - D. Make and support aesthetic Judgments about
0 ' music .
? Not assessed II. Perform Music

A. Sing (without score) .
B. Play (without score) .
C. Sing or play from a written score

D. Play or sing a previously prepared piece

Not assessed III. Creaté Music
g _ A. Improvise
6 4




B. Represent music symb011ca11y
1. Arrange
2. Compose

400000 ) IV, Identify the E]ements"and Expressive Cohtrols of
Music )
401990 A. Identify the elements of music

1. Rhythmic organization
-2. Pitch organization
3. Tone quality

402000 | B. Identify the relationship of elements in a
: given composition

4Q§QOO L C. 'Demonstfatetan understanding of a variety
of musical terms, expression markings and
conducting gestures in a musical context

500000 V. Identify and Classify Music Historicaily and
Culturally
/501000 . ~ A. Identify and describe the features that

characterize a var1ety of folk, ethnic,
popu]ar and art music

502000 B. ldentify and describe the music and musical
“style of the various stylistic periods in
Western civilization (e.g., medieval, ren-
aissance, baroque, classical, romantic).
Identify representative cdmposers of each
period ' . ,

503900 - C. Cite examp]es of ways in which man ut111zes
: music in his soc1a1 and cultural 11fe

More deta11ed information about the 1978-79 music obJect1ves can be found
in Music Objectives, Second Assessment (1980), 1nc1uded with this re]eased
exercise set.

C. .Exercise Type

Witk the exception of s1x chanqe exerc1ses (from the 1971-72 assessment),
all re]cased cognitive and affective exercises are multiple-choice..

D.. Scoring Type.

Multiple-choice exercises were scored by machine. The six open-ended exers
cises were scored by a staff of sgec1a11y trained scorers.

To he1p assure consistent scoring, National Assessment developed deta11ed
scoring guides for these open-ended exercises. - The scor1ng guides define
acceptab]e and unacceptable resporises for each exercise. Each open-ended exer- .
cise is accompan1ed by its scoring guide as part of its documentat1on



Scoring quality control. As part of the quality-control procedures used
during scoring, a 15-25% sample of the open-ended exercises was -rescored by a
second scorer. This was done to monitor scorers' consistency and to identify
problems. The scores were then merged and tallied for agreement. Exhibit 2
shows the percentage of total agreement between scorers and the number of exer- -
cises rescored by a second scorer. The high percentages of agreement shown in
Exhibit 2 indicate that these open-ended music exercises can'be reliably scored
by one scorer. .

EXHIBIT 2. Average Percentage of Scorer Agreeﬁent
for Open-Ended, 1978-79 Music Exercises |

NAEP Number Average % # in Sample % of Assessment

Agreement ‘ . ' Sampled
Age 9 L
'R 6-203001-32A-123 95.6 385 . 115
R 6-203015-32A-123 99.2 377 .15
R 6-401003-32A-123 97.9 632 .25
_ Age 13 - »
R 6-203001-23A-123 95.1 384 25
R 6-203015-32A-123 97.9 379 5
R 6-401003-32A-123 97.5 633 - . 25
R 6-403001-32A-23 100.0 384 . 115
R 6-404003-32A-23 99.0 1379 15
~ Age 17
R 6-203001-32A-123 97.6 379 15
R 6-203015-32A-123 -~ 98.7 383 15
R 6-401003-32A-123 - 95.8 378 15
R 6-403001-32A-23 - 100.0 378 T 15
R 6-404003-32A-23 . 100.0 - 379 15
R

6-404004-32A-3 99.5 386 15

E. Administratioh,Mode

A1l exercises in the 1978-79 music -assessment were administered to grdups‘
of students rather than in a one-on-one interview mode. ’

F. Stimulus Used °

The type of stimulus used for an exercise can range from aural stimuli only
to visual stimuli,-or a combin qion"of both. Types of stimuli used are indi-
cated below: S e L ¥

Aural only. Music excerpt -~ one or more aural stiﬁh]i heard. For most
exercises, this is a brief excerpt taken from a recording or a taped, brief
excerpt of a live performance. = . . ~ e

B



\

»Auraf and visual. Each of the fo]]owing'types of stimuli combine a music
excerpt of a recorded piece of music or an excerpt from a taped, live perform-
ance plus the type of visual stimulus indicated:

1. Printed line or music and music excerpt

2. Artwork, pictures or graphics and music excerpt

3. Line drawings or nontraditional music-notation and music excerpt
4, Printed rhythm pattern and played rhythm pattern : )

Visual only. The following types of visual stimuli appear withbui\aura1
stimuli: : -

1. Artwork, pictures or graphics
2. Music notation
3. Printed line of music

A stimulus tape containing"a11‘the music excerpts used with the released
exercises is available for purchase from National Assessment.

G. Total Time in Seconds’

Exercise packages were administered by a paced audio tape. For each age
group, the total time allowed (in seconds) for an exercise in.the 1978-79
assessment is shown .on the documentation page following each exercise. The '
total time comprises the ‘time alliotted. for reading the exercise, for hearing the
audio stimulus, if part of the exercise, and for responding to the exercise,
Breakdowns of times for exercise reading, audio stimulus and response, if
reeded, are available from National Assessment. Times given for exercises mea-
suring change are the 1978-79 assessmént times. - '

¥
H. Source Information - ’ ./

Where applicable, source information is defined on_the exercise documenta-
tion with the exercises. For each stimulus, permission was secured er use by
National Assessment as well as outside users. TFew permissions were refused;
for those exercises for which permission was not given, the documentation indi-

cates}the.refusa1. " N . | ‘

Data for Released ‘ - o ]
Exercise Set . . A
At the time of printing this released exercise set, achievement data were
not available for each exercise. However, performance levels for each exer-
cise will be available in the coming months in a separate report. A

WORK. CITED
Music Objectives, Second Assessment, 1978-79 Aéséssment. Denver,

Colo.: National Assessment of Educational Progress, Education
Commission of the States, 1980. ISBN 0-89398-186-9.




'PART 2

COGNITIVE AND AFFECTIVE EXERCISES
‘BY OBJECTIVE AND SUBOBJECTIVE

- Cognitive Exercises From
the 1978-79 Music Assessment

In prepar1ng sper1f1cations for exercise writing and development, guide-

~ lines were established by music educators far the degree of emphasis to be
placed on each music objective and subobjective. With the loss of music per-
formance in the 1978-79 assessment, the original weightings wer2 redistributed
to the existing three objectives. 'Exhibit 3 lists released cognitive exercises
by objective and subobjective. -

Year 03 (1971-72) exercises were reassigned to Year 10 (1978-79) objec-
tives and subobjectives. The Year 10 exercises will follow the NAEP numbeér
classification scheme explained in SEction 3, Part 1. However, the Year 03
exercises do not fo]]ow the classification scheme.. Exhibit 5 shows Year 03
exercises with a cross raference to Year 10 objectivesy Year 03 objectives and
- Year 03)report1ng themes {ihe theme used for the purpose of report writing in.
Year 03 ,

EXHIBIT 3. Released Cognitive Exercisesu
by Objective and Subobjective

Objective IV: Identify the Elements and Expressive Controls of Music.

Subobjective A: Identify the elements of music:
: 1. Rhythmic organization,
2. Pitch organization,
3. Tone quality.

6-202004-32A-1 - R 6-301028-32A-1

, R 6-401005- 32A 123;
6-202007-32A-3 . 'R 6-301030-32A-123 R 6-401057-A1A-123
6-203001-32A-123 - R 6-301037-32A-23 - ' R 6-401058-A1A-12
'6-<203015-32A-123 4. R 6-301040-32A-23 R 6-401060-AT1A-1
6-301003-32A-12 R 6-401001-32A-123 _ R 6-401062-A1A-12
6-301009-32A-123 P R 6-401003-32A-123 ° R 6-401063-A1A-123
6-301010-32A-123 ’ ' : o ~ R 6-401065-A1A-1
6-301011-32A- 123 - ‘

m:u;o:umx’"m:o

Subobjective B Ident1fy the re]ationéhips of elements ina given composition.

R 6—301048-32A—23 . . R 6-401014-32A-3 ‘ R'6-402050-A1A-1
R 6-302008-32A-123 o : ] R 6-402051-A1A-23

10
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Subobjectivé C: Demonsirate an understanding of a variety of musical
: - terms, expression markings and conducting gestures in
a musical context.

6-201004-32A-123 " R 6-201010-32A-123 R 6-403054-A1A-3

R
R 6-201005-32A-123 . R 6-201011-32A-23 . ‘R 6-403057-A1A-12
R 6-201008-32A-123 ‘R 6-201012-32A-23 - R 6-403061-A1A-23
Objective V: Identify and Classify Music Historically and Culturally
Subobjective A: Identify and describe the features that characterize
"a variety of folk, ethnic, popular and art music.
R 6-303006-32A-23 ,_ R 6-501052-A1A-123 R 6-501057-A1A-123
R 6-501050-A1A-12 R 6-501054-A1A-23 - R 6-501059-A1A-23
Subobjective B: Identify and describe the music and rusical style of
: the various stylistic periods in Western civilization
(e.g., medieval, renaissance, baroque, classical,
romantic). Identify representative composers of each
period. - . '
R 6-304004-32A-23 R 6-404004-32A-3 R 6-502054-A1A-3
R 6-304005-32A-23 : "R 6-502050-A1A-23 : R 6-502057-A1A-123
R 6-403001-32A-23 R 6-502052-A1A-3 . R 6-502060-ATA-12
R 6-404003-32A-23 ' ‘ R 6-502069-A1A-1

Subobjective C: Cite examples of ways in which man utilizes music in
- his social and cultural 1life.

R 6-303004-32A-1 R 6-503051-A1A-1 R 6-503052-A1A-1
R 6-503050-ATA-23 = - ’ R $-503053-A1A-12

Affective Exercises From the 1978-79 Music Assessment
Music educators agree that aesthetic sensitivity, not just positive.
attitudes toward music, is the ultimate ge:1 of music education. Most students
~ have some favorable attitudes toward music, but these attitudes measure only
a~small part of the entire affective domain. ' ;

. ,4in an effort to measure more of the affective domain tnan just attitudes
_ toward music, a stronger emphasis was placed on affective measurement in the
1978-79 music assessment with specific directions intended to:

T };\\DEterMine interrelationships between the state affective values and
cognitive achievement; . : o
~

~ EN

.

L 2. DetéFmine'what aspects in addition to formal education play a major
role 1n?dgve]oping musical attitudes and values. :

< The affective mdéiq exercises are organized into four subobjectives under
Objective I. Exhibit 4 Tists all released affective exercises by subobjective.

e
S
'

=




EXHIBIT 4. Rejeased Affective Exercises
by Objectijve and Subobjective ' ‘ ™

- ObjeCtive 1: Value Musicias an _Important Realm of‘Human Experience

cupobjective h: Be affectively responsive to music

R 6-101050-A1A-123
R 6.101051-A1A-123
R 6-101052-A1A-123

Subobjective B: Be acquainted With a variety of music of different
- nations, cyltures. Periods, genres and ethnic groups °

R 6-102050-A35-123 R 6-102052-A1A-12. R 6-102053-A1A-23
R 6-102051-A14-3 - R 6-102054-A1A-12

Subobjective CF Value music in the life of the individual, family
‘ and community

R 6-103051-A1-3 R 6-103058-AlA-12 R 6-103064-A14-123
R 6-103052-Ap-123 R 6-103059-A1A-123 : R 6-103065-A1A-23
'R 6-103053-A]p- 123 - R §-103060-A1A-3 © R 6-600013-32A-23
R 6-103056-Aja-1 R 6-103061-A1A-3 R 6-600018-32A-23
R 6~103057-A] p-23 " R 6-103062-A1A-1 R 6-600019-32A-23

R 6.103063-A1A-23

Ll

Subobjective Di_ Make and sypport aesthetic judgments about music
| R 6-104050-A1A-3

R 6-104051-A1A-1
R 6-104052-A1A-2

4Background‘QUestions

Backgrg nd questions were inc1udgd-in every package at an age to obtain
information ¢nat will be ysed in analyzing the interrelationship between the
 affective vayyes and cognitive achievement. Those background questions are

inclyded Wity the affectiye exercises and are the first three exercises in
Part 3 of th;g released set: -

R 6-000091-A1A-1
R 6-000131<41A-123
R 6-000132-A1A-23

Released Change Exercjsesﬂ

 Tne 1975.79 Music assessment jncluded exercises from the 1971-72 music
assesgment, Thes€ éxercises were. jncluded to measure change in performance from
the earlier yg5€55Ment. These 1971-77 exercises have been reclassified by the
1978-79 obja pives and are found with the 1978-79 affective and cognitive
exercises ip this released exercise set. More detailed information about the
1971272 ®usje objectives can be found in Music Objectives (1970), available
from Nationgy AsS®sSsSment. ; '

25
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v For reporting purposes, exercises in the 1971-72 assessment were assigned
a reporting theme number. The theme number and the 1971-72 obJect1ve indi-
cators do not appear on the 1978-79 documentation pages included in this vol-
ume. Exhibit 5 can be used to cross reference these change exercises with
1978-79 obJect1ves A brief summary of the 1971-72 obJ°Ct1ves and the 1971-72
reporting themes 1s given below: - '

Year 1971-72 Music Reporting Themes:

I. Musical Performance (not reassessed in 1978-79)
IT. Symholic Representation of Musical Concepts
A. Vocabulary
B. Basic notation
C. Score reading

I1I. Instrumentai and Vocal Media
A. Aural recognition
B."' Visual recognition
C. Performance practices

IV. Music History and Literature
A. Periods of music history
B. Musical genres and styles
C. Music literature
V. Interests In and Attitudes Toward Music

1971-72 Music Objectives:

I. Perform a Piece of Music (not reassessed in 1978-79)

II. Read Standard Musical Notation

A. Identify the elements of notation, such as clefs, letter names of
notes, duration symbol,, key signatures and dynam1c markings
Identify the .correct notation for familiar pieces
Follow notation while listening to muS‘ﬁ
Sight-sing

oOw

JII. Listen to Music With Understanding

A. Ferceive the various elements of music, SULh dS timbre, rhythm,
melody and harmony, and texture
Perceive structure in music
Distinguish some differing types and functions of music
Be aware of (and recognize) some features of h1stor1ca1 styles in
music :

oo™

IV. . Be knowledgeable About Some.Musical Instruments, Some of the Terminology
of Music, Methods of Performance and Forms, Some of. the Standard
Literature of Music and Some Aspects of the History of Music
A. Know the meanings of common musical terms used in connection with

the performance of music, and identify musical 1nstruments and per-
forming ensembles in jillustrations
B. Know standard pieces of music by title or composer, or br1ef
descriptions of the music, or of literacy-pictoral materials
+ associated with the music from its inception

13‘3;3




C. Know prominent ucaposers and performers by name and chief accomplish-
ment
D. Know som... Jie ho.tory of music

V. Know About the Musical Resources of the Community and Seek Musical Ex-
periences by Performing Music
A. Know whether or not there are music libraries and stories in the
communiity, and know where concerts are given
B. Seek to perform music by playing, singing, taking lessons, joining
performing groups, etc. _

VI. Make Judgments About Music and Value the Personal Worth of Music
A. Distinguish parodies from their models
B. Be able to describe an important personal "musical" experience

WORK CITED
Music Ogjectives, 1971-72 Assessment. Denver, Colo.: National

Assessment of Educational Progress, Education Commission of the
States, 1970. ERIC no. ED 063 197. ISBN 0-89398-175-3.
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MU LRl Yoy LS54 6 MEFSTET 0

NAEP_Number 1978-79 Objective .  1971-72 Qbjective 1971-72 Theme

_ (Year 10) - (Year 03) (Year 03)
R 6-201004-32A-123 IVC © 1IA 118
R 6-201005-32A-123 IvVC - " IIA 118
R 6-201008-32A-123 IVC IIA ~ 11B .
R 6-201010-32A-123 IVC . I1A 118 -
R 6-201011-32A-23 ' IVC : . 1IA 118
R 6-201012-32A-23 - IVC IIA : 118
R 6-202004-32A-1 IVA 11B - 1IC
R 6-202007-32A-3 . - IVA 118 . 11IC
R 6-203001-32A-123 CIVA . 1IC . 11IC
R 6-203015-32A-123 : IVA 11C 11C
R 6-301003-32A-12 _ IVA _ I1IA I1IA
R 6-301009-32A-123 IVA COIIIA IIIA
R 6-301010-22A-123 IVA I1IA - I1IA
R 6-301011-32A-123 IVA I11IA I1IA
R 6-301028-32A-1 : IVA - IIIA IIA
R 6-301030-32A-123 VA I1IA 1IA
R-6-301037-32A-23 ~IVA CITIA IIIA
R 6-301040-32A-23 IVA ; IIIA 4 IIIA
R 6-301048-32A-23 - IVB ITIA - IIA
R 6-302008-32A-123, IVB 111B IIA -
R 6-303004-32A-1 Ve 111C - IVB
R 6-303006-32A-23 . VA I1IC IVB
R_6-304004-32A-23 VB ‘ 111D . IVB
R 6-304005-32A-23 VB 111D ' IVB
R 6-401001-32A-123 IVA . IVA . 1118
R 6-401003-32A-123 "~ IVA : IVA . ,  11IB
R 6-401005-32A-123 IVA IVA /' 11IC
R 6-401014-32A-3 VB IVA IIA
R 6-403001-32A-23 V8 CIVC IVB
R 6-404003-32A-23 VB o IVD - _ IVA
R 6-404004-32A-3 . © VB L VD IVA
R 6-600013-32A-23 . IC- W vIiio v
R 6-600018-32A-23 CIC VIt v
R 6-600019-32A-23 IC. - V7 | v
{
|
! ) ~
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/. |  PART 3 | —

" RELEASED MUSIC EXERCISES,
DOCUMENTATION AND SCORING GUIDES




'000091-1

A. Are you being taught music in sehool this year?

C.

ERIC

Aruitoxt provided by Eic:

(e

Were you taught music in sehool last year?

> Yes
> No
I don't know.

"™ Yes
@ No
> Idon't know.

Do you ever do each of the following activities in your school musie

class? Fill in one oval in each box on this and the next page.

In your school music class, do you
ny ; (

. : Yes No [ don’t know. |
1. listen to musice? ) — fa)
_ » Yes No [ don't know.
D) .; S 9 .
2 sing just for fun’ —) P fo—) .
. S Yes No [ don't know.
3. sing in a speeial musie < ) P
sreoup snch as a chair,
chorus or glee club?
Yes No [ don't know.
1. play a musn_(;nl instrument ) ) 5
Just for fun? :
- Y D ry



(Continued)

In your school musie class. do you

. play a musical inst~ument Yes No [ don’t know.
in a special music group - S o
‘ such as a band or orchestra?
: ; . Yes No I don’t know.
6. read about music or ' (=) ()
musicians?
. A Yes No I don’t know.
7. make up your own music? (@) () '

Y

D.  Which one of the following things would you rather do if you had one

free period a day in'school? Choose only one.

Play a musical instrument
" Draw or paint

Wr\ite a Story

Sing in.a musical group

Learn a foreign language

.Listen to music

0000000

None of these

_) [ don't know.

r

ERIC

Aruitoxt provided by Eic:

ey




DOCUMENTATION PAGE

NAEPR #: R 6-000091-A1A-1

Year 10 Objective: Student Background Question
Exercise Type: Multiple Choice

Scoring Type: Machine Scored
Administration Mode: Group

Stimulus Used: YNo stimhlus

Age Overlap: 9 -

~Total Tire in Seconds: - 0138



063131-1,2,3

Which of the following aciivities do YOu do outside of school? Fill inoneoval
in each box. ’ :

- ’ ’

Outside‘ of school, do you

: : | Yes No I don’t know.

[ ] . ‘
- A.  listen to musice? (e TN e ) |
! - . i
| o o i
i B, singjust for fun? o O (a3 :
! C: sing with friends just for fun? e B 6o () ‘
!L..-- — : e e e e ———
D, amg in 4 chureh or communlty
f music group’ T P
E. playva musl(-a.l instrument by ’
V()l”‘\(‘lfjll\t for fun? e TN c | )
Y F. play a musical instrument with - o
; t\'rlends just for fun? _ ] o o () ?
1‘ L
i \
PG, ;‘?lav a musical instrumént in a ‘ ‘
church or community music group? Yo L e () f
) i
- | ' e
I H. t'xl\o music lessons? _ o o )
| \ =
+ L nake up your own music? o o o)
.. . L o S A SO
1
l
‘\
1
1
. | i
"1 ‘.
| ;
{
| : : B
\ . ’ > -
. xl‘C, - \\ I 20 3¢



© BEST COPY AVAILABLE

NAEP #: ‘ B 6-029121-A1A-123

Year 10 Cbijective: Student Background Question
Lxercise Type: Multiple Choice

Scoring Type: Machine Scored

Administration Mode: Group

Stimulus Used: No Stimulus

hge Cverlap: o 9 __ A3 37
Totsl Time in Seconds: 0103 0091 0091
>




\\
00013% 2,3
' Listed\b_elbw are several kinds of music activities. Indicate how many years
you ha\}_e partic¢ipated in each activity in school. = <t -etofillinoneovalin
each bax.
Including elementary and junior high school, how many years have you taken
or partiéipated in

; | e e
; A. General Music Class or Music Appreciation?
Have Never Less Than - 1to2 S 5or
Taken - 1 Year Years 1o More Years
- - P . . - - s iy r— e e e o b v ——— ————e—— = - —— e v ——— ,._.;‘._.,1'
B.  Choir. Chorus or Glee Club?
Have Never Less Than = 1to2 3tod 50r
|- Taken 1 Year Years - Years More Years
t . ) e ) R ) )
1 C: Band or Instrumental Music? i
! L . [
o Have Never Less Than 1to2 - 3tod ~Hor |
| Taken 1 Year ~ Years Years More Years |
? ) i o [ ) ;

D. Orchestra?

Have Nc‘ver less Than 1to2 : 3tod | 5or A

’ Taken 1 Year Years Years = More Years
(@b ) LD ) ()

.. Introduction to Music, Musie Literature or Musice History?

Have Never [4ss Than I to 2 B4 Hor
Taken 1 Year Years Years More Years

« ) C D C ) « ) D )

I, Musie Theory Class or Musie Composition?

Have Never fass Than o2 3to A Hor
Taken - L Year Years Yours More Yeurs
) : « R T S €
\
22 ’? )
ey




BEST CobY AVAILABLE

DOCUMENTAIION PAGE

NAEP #: . K 6-000132-a1a-23

Year- 10 Cbjective: Student Background Question
Lxercise Type: Multiple Choice

Scoring Type: Machine Scored
Administration Mode: Group.

Stinulus Used: No Stimulus

Agqe Cverlap: : _13__ A7
Total Time in ‘Seconds: 0086 0089
. . 2& -
l:
\\
\
3
A
’e ‘-)




101050-1,2,3

Can music change the way you feel? : ) of
> Yes .

<> No

o ldon't kiow..

DOCUMENTATION PAGE-

NAEP #: R 6-101056-A1A~123

Year 10 Cbjective: 1. Value Music as an Important Kealm of Human .
. Experience. ’

Year 10 Subobjective: ‘A. Be affectively respbnsive to music.

Ixercise Type: yultiple Choice
Scorinag Type: Machine Scored : _ o
Administration Mode: Group ST <
Stimulus Used: ©No Stirulus
Age Overlap: ) ' .9 13 7
Total Time in Seconds: 0013 0010 0010

, 24 ~




101051-1,2,3

_-You will now hear four different pieces of music. After eachoneisplayed, fill
g ' . ’ .
in one oval to indicate how much you like the music.

A. How much do you like this music?
Very much ,. Some Not very much Not at all
B. - How much do you like this music? _ ‘ ’
' Very much Some Not very much  Not at all

‘ (o) (e o o)

% C. How much do you like this music?
f . ) N

Very much Some Not very much Not at all
) () () (!

' D.  How much do you like this music? ~

I Very much Some Not very much Not at all
B > o o o |
35
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o DOCUMENTATION PAGE

NAEP #: F 6-101051-a1a-123

Year 10 Cbjective: I. Value liusic as an Important Realm of Human
. Experience. :

Year 10 Subobjective: A. Be affectively responsive to music.

Exercise Type: Yultiple Choice
Scoring  Type: Machine Scored
Administration Mode: Group

Stimulus Jsed: Music Excerpt

Aqe Cverlap: 7 9__- 13 17 . o
Total Tire in Seconds: 0161 0149 0151

Source Information:
Part A : ’ : - :
Stephen C. Foster, "0ld Folks Quadrilles" (excerpt), Stephen
Foster's _Social Orchestra; A _Collection of Ppopular flelodies,

The_Columkiia_ Socjial Orchestra, Gredqg Smith, Conductor, Columbpia -

Records (CBS Records) H-32577,'Used by permission of CBS Records.’

Part B : o . '

C. Perkins, "Taddy Sang Bass" (excerpt), ZThe_Jdohnny Cash_ -

Collection: His Greatest Hits, Volume_ II, Johnny Cash, performer, -
" Columbia Records (CBS Records) KC-30887, Used by permission of.

CBS Records., ' .

Part C° :
Antonin  Dvorak,  Slavonic Dance _jn A _Flat, Opus__46, No. 3
(excerpt), The <Cleveland’ Orchestra, George. Szell, Conductor, -
Angel Records (Capitol Records, Inc.) S$-36043, Used by permission
of Capitol Records. ' ) o

Part D . o o . .
Beatles, "Come Together™ (excerpt), The Beatless1967-70, Capitol-
Re:cords, 'Inc. SKBO 3404, Permission _not_given to release_music.

N : -




101052-1,2,3 =

You will now hear four different piceesof musie. Aftercach oneis played, Till

in one oval to indicate how much you like the music,

- | . . .
. fOAL How much do vou like this music?
Very much Some Not very much
. () o)

Not at all’
[}

B.  How much do you like this music?

Very much Some Not very rmmuch

(G G (@)
(. How much do you like this music?

{ ~ Very much Some Not very much

D N G )

How mu¢h do vou like this musie?
. g
%;Lfvor,v much

&ry much Some

37
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Aruitoxt provided by Eic:

Not at all

"Not at all
D

all
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Year

1 ear

C

Stimu
Aqe ¢
Total

Sourc

BEST COPY AVAILABLE

DOCUMENTATION PAGE

\
\

#: E 6-1010527 A1A 123

»

10 Cbiective:y 1. Value Mu51c as an Important EKealm of Human
’ Experience. :

1UVSubobjective: A. Be affectively responsive to mucic.

ixe Type: Multiple Choice

nas, Sype: Machine Scored

i ﬂﬁatlon Mode: Group

lus Used: Husic Fxcerpt

verlap: T i S, [

Tire in Seconds: 0146 0141 0146

e information:

Part A : ; o

Ludwig Van Beethoven, Fidelio (excerpt trom Overture),
Beethoven: The Four lLeonores, The Cleveland COrchestra, “George

Szell, Conductor, Columbia kecords (CBS Ekecords) MS 7068, Used by
permissiorn of CBS Records.

Part B . .
kamsey Lewis, "llade in the Water" (exce€rpt), Solid Ivory, Chess
Records (All Platirum Record Co., Inc.) ZACH-9001.

part C . : :
Peter Illyich 1Tchikovsky, "HWaltz of the Flowers" (=xcerpt),
Nutcracker Suite, New York Philharmonic, Leonard Bernstein,
Conductor, Columbia Records (CBS FEKecords) MS-6193, ' Used -by
perrissionn of CBS Records. ' o ?-

Part D . )

sustav Theodore Holst, "Mercury" (excerpt), Ihe Planets,

Electronically performed by Isro Tomlta, FCA Fkecords ARL1-1919,
Used by permission of RCA Records.

28



©102050-1,2,3 -
Would you like to learn more about each of the following? Fill in one oval in

each box.‘

R — . e e

A. The music of Africa

™

Def'in-iteiyv Probably Probably Definitely

Yes : Yes Not Not

B. The music of the Orient

Definitely Probably Probably Definitely

‘Yes Yes . Not Not

C. The music of -Western Europe _

| - " Definitely Probably Probably Definitely
Yes Yes Not Not

D. © The music of American Indians

. Definitely . Probably> Probably Defihit.ely
/ , Yes "{es Not Not

() O ’ () .

| E. The music of Mexico

|

; ~ Definitely _ Probably Probably Definitely |

; Yes Yes ~ Not , Not 1

; () () N e N e !
2y




DOCUMENTATION PAGE

NAEP #: kK 6-102050-A1A-123

Year 10 Cbijective: I. Value Jnusic as .an Important Realm of Human

Experience.

Year 10 Subobjective: B. Be acquainted with-a variety of music of

different nations,
and ethnic groups. .

Multiple Chceice
Machine Scored
Group

Exercise Type:
SccTing Type:
Administration Mode:

Stimulus Used: VNo Stimulus

Age Qverlap: 9 , 13

cultures, periods, genres

17

Total Tiwe in_Seconds: 0081 0055

§0

30

0052

(o]



102051-3
" On this and the next page are some types of music or musical groups. How

much do yoxj like or dislike listening toeach one? Fill inoneoval in each box.

31

~ Like Like No Dislike Dislike
: very much somewhat opinion somewhat very much
Stage band (=) (=) o N ams) o
. Like Like No Dislike Dislike
Wooedwind very much somewhat - opinion somewhat very much
quintet ams (@) (@ (= (@)
Like Like No Dislike Dislike
Classical very much somewhat opinion somewhat very much
guitar. (=) e (ol o (e
Like Like "No Dislike Dislike
Classical very much somewhat opinion somewhat very much
~iano (aw) ) <o (@) co
Like Like No Dislike Dislike
' - very much somewhat opinion somewhat very much
Concert band o N e ) R ) ()
Like Like No Dislike Disliké
. Country and , - very much somewhat opinion somewhat very much
Wesiern music () - (@} (e (@}
, Like Like No Yislike Dislike
Instrumental very much somewhat  opinion somewhat very much
rock group ) (@) (o) (@) B ano)
v
. - "Like Like No Dislike Dislike
- Chorus or very much  somewhat  opinion  sofewhat very much
.choir (e D o (@) (@)




(Continued)

;

@A
Like Like No Dislike =~ Dislike
. very much somewhat opinion somewhat very much
I. Rock group
with singers ) () o o) o
Like Like No Dislike Dislike
very much somewhat opinion somewhat very much
J. Small jazz ) , . '
group . () () " Do
Like " Like No Dislike Dislike
very much  somewhat opinion somewhat very much
K. Soul musice : , ) _
group o) (anb I o <o D
Like ~ Like No Dislike Dislike
very much somewhat -opinion somewhat very much
L. Symphony ' : ‘
orchestra () lanl (@) () ()
Like Like No Dislike - Dislike
very much . somewhat opinion semewhat very much
M. String '
quartet D ' () — Ram)
Like . Like No Dislike - Dislike
very much somew hat opinion  somewhat very much
N. Small vocal :
ensemble [ =t (e = (-
DOCUMENTATION PAGE
NAEP #: K 6-102051-212-3 :
Year 10 Cbjective: 1I. Value Music as an ' Important Realm of

- Experience.

Year 10 Subobijective: B.

Be acquainted
different nations,

and ethnic qroups..

.Exercise Type: |
Scoring Type: [
Administration‘ﬂoqe: Group

Stimulus Used: N% Stimulus

Age Overlap: i

Total Time in Sernds:

’

!uItiple'Choice
Machine Scored

32

_with
cultures,

a variety of music of
periods,

.Human

genres



102053-2,3

If you could buy only one record or tape, which kind would you buy?

Jazz

Classical

' Brbadway musical
Country and Western
Rock

Soul

000000

I don’t know.

0

DOCUMENTATION PAGE

R 6-102053~A1A=23

NAEP #:
Year 10 Cbijective: I. Value Music as an
Experience.

Subobijective:

vaportant Realm of Human

Year 10 B. Be acquainted vwvwith a variety of music of
different nations, cultures, - periods, genres
and ethnic qroups.

Exercise Type: ~Multiple Choice .

Scoring Type: Machine Scored

Administration Mode: ‘Group:

Stimulus Used:  No Stimulus

Age bverlap: 13 17

Total Time in Seconds:

0024

0023



1020.4-1,2

Dd you like to see live performances of each of the following kinds of music?

F'ill in one oval in each box.

Yes No I don’t know. ]
I A.  Roek o O ()
Yes No I don’t know..
B. Jazz o O N )
‘ Yes No I don’t know,
C. Symphonic o O o
Yes No I don’t know.
D, Opera o OO e
; ' Yes No I don’t know.
K Ballet o o ()
e e e e e - . U
% ‘ Yes No I don’t know.
Lk Folk coO O ()
i_ e - N e . - [
: , Yes No I don’t know.
' G. Country and Western o NN cies | o) _J
; , Yes No  Idon't know. !
' H.  Soui 7 (o B e e '
| o ' ' Yeées No Idon’t know. 5
L Religious music : o o e ;
o —— i
DOCUMENTATION PAGE
NALP #: K 6-10205“_-A1A-12
Yéar 10 . .Cbjective: 1. Value Music as an Important'Realm of ‘Human
: Experience. ‘ -

Year 10 Subobijective: B. Be acquainted with a variety of music cf’
different nations, cultures, periods, genres
and ethnic groups.

Ixercise Type: Multiple Choice .

Scoring Type:

Machine Scored
Administration '

Mode: Group
Stimulus Used: No Stimulus

| «

, o
Age Overlap: " .8 __ A3
Total Tinme in Seconds: _ - €087 . 0066 . . .
35,14



103051-3

For each of the following statements, fill in one oval that best deséribes how

much you agree or disagree with the statement.

A. Sometimes when I'm aione, I play music or sing because of the way |

I feel.
Strongly : o No Strongly
Agree Agree Opinion Disagree @ Disagree-

(-] (— (s (— (-]

B. Music sometimes affects the way I feel.

Strongly No _ Strongly
Agree Agree Opinion "Disagree * Disagree
() (=) - i e} ()

C. I would like to be able to write music.

Strongly No ' Strongly
Agree Agree Opinion Disagree Disagree

D. I would like to be able to play an instrument or sing.

Strongly No A | Strongly
Agree Agree Opinion Disagree Disagree

E. I would like to share musical experiences with others.

Strongly No ' Strongly

Agree Agree Opinion Disagrae Disagree

(-] (— ’ (€D (-] : (G




DOCUMENTATION PAGE

NAEP #: R 6-103051-A1A-3

Year 10 Cbjective: I. Value Music as an Important Realm of Human
Experience. :

Year 10 Subobjective: C. Value music in the life of the individual,
: family and community. '

¥ xercise Type: Multiple Choice
Scoring Type: Machine Scored
Administration Mode: Group

Stimulus Used: No Stimulus

Age cverlap: . « 17

‘Total 1lire in Seconds: A ‘ o 0063

L bin
(ap

.37 .



-

103052-1,2,3

'A.  Which one of the following music activities would you rather do in

school,‘?

> . Listen to recorded music

c> Listen to live music
> Perform music

()

Read about music

0

I don’t know.

B. Which one of the following music activities would you rather do on

your own?

Listen to recorded music
Listen to live musie

Perform music

0000

Read about music

> Idon’t know.

ok ®
~F

38




DOCUMENTATION PAGE

NAZP #: E 6-133052-A1A-123

Year 10 Cbjective: I. Value ﬂusic as. an Important Realm of Human
Exverience. : :

Year 10 Subébjective: C. Value music in the life of the individual,
" ' family and community. '

Exercise Type: Multiple Choice
Scoring Type: - Machine Scored
Administration Mode: Group ’

‘Stimulus Used: No Stimulus

Age Overlap: . : 9 . _13 17

Total Time in Sgconds: 0058 - 0049 0042

48

39



103053-1,2,3

When o1 go to musical performances outside of school, do you go because

: , Yes No I don’t know. !
A. -you like the groups that : o O (=
perform? .

. | Yes No- Idon’t know.
B. you like the kind of music o o P
that is performed? - ' ' : ' :

) : Yes No I don’t know.
C. your friends are going? o oo o

| g * Yes 'No I don’t know. .
. D.-  your parents want you to ' oo O (@]
- go with them? :

E. your teacher at school B s SRR o o
requires you to go? '

; o Yes No I don’t know.

DOCUMENTATION PAGE

. <
NAEP #: E 6-103753-A1A-123

Year 10 Cbjective: I. Value Music as an Important Realm of Human
Experlence._ ' :

Year 10 Subobijective: C. Value music in the llfe of the 1nd1v1dual,
' ) family and community.

Exercise Type: Hdltiple Choice
bcorlnq “Type: Machine Scored
jAdmlnlqtratlon Mode: Group

Qtlmulus Used: No Stimulus

-Age-Overlap: B s 13 : S A

Total Time in Seconds: 0055 0047 = 0056

s 49




1 103056-1
How important do you think music is?

Iy

Very;importan"t' )
Somewhat important

'Not very important

0000

Not important at all

I don’t know.

0

N’

DOCUMENTATION PAGE

NAEP #: R 6-103056-A1A-1.

Year 10 Cbjective: 1I. Value Music as an Importaht kealm  of Human ~ _
' Experience. ' '

Year 10 Subpbjective: C. Value music in-the life of the individual,
. . : ' family and community. -

Exercise T}be: Multiple Choice

Scoring Type: . Machine. Scored

Administration Mode: Group . N

stiﬁuluSLUsed:‘ No Stimulus

Age Overlap: .

—— gt e

‘Tota.l Time in Seconds: 0020

4 s




103057-2,3

How important do you think music is in our society?

@ VeryImportant
> Somewhat Important .
> Not Very Important
> Not Important At All
> Idon’t know.
. -
N\ .
- .
. \\\‘
\
DOCUMENTATION PAGE
\ N
_ e ’ \
NAEP #: k 6-1)3257-A1A-23

Year 10 Cbjective: 1. Value Music as an Important Realq of Human
. Experience. : . .

Year 10 Subobijective: C. Value music in the life of the . individual,
family and community.

Ixercise Type: Multiple Choice

Scorina Type: '~ Machine Scored

Administration Mode:’GFoup

Stimulus Used: No Stimulus

hge Overlap: . ' 13 17

Total Tine kn Seconds: 0016 0016

14?A :;1




103058-1,2

A. . ‘Would you like to be able to play an instrument when you are an adult?

@ Yes

— No
> Idon't know.

R. Would vou like to be able to sing in a musical group when you are an

adult?.

— Yes

— No

"> ldon’t know.

DOCUMENTATION PAGE

NAEP #: F 6-103058-A1A=12

‘Year 10 Cbijective: 1. Value Music as an . Important Realm of Human
Experience. '

Year 10 Subobijective: C. Value music ir the life of the individuai,

tamily and community. )
Fxercise 1Type: - - Multiple Choice
Scoring 7Type: Hachine Scored
Administration Mode: Group -
"Stimulus Used: No ‘Stimulus

Aqge Gverlap: : 9 ; 13

wotal Time in Seconds: - 0029 0026

go




103059-1,2,3
How muchare your opinions about music influenced by eachof the following?

Fill in one oval in each box.

A. My oplnlons ‘about music. ‘are influenced by qchool musnc groups
Very much Somewhat Not very much Not at all
anm anm _ "c:3. =
B. My.opinions. about music are mfluonccd by church musl(‘ groups.
Very much ' Somewhat Not very much Not at all ]
; e o o 7 = ,
e — ceem e e i
L. My opinions about music are- mflucn('cd bv ()Lher musl( groupsinmy |
; LOlnlﬂllnllv ' : e
| Sk | : ‘
i - Very much ~ Somewhat Not very much Not at all
— T — . -
D. My opinions about music are mfluenced bv the mus:c I Ilsten toon
ghgfadlg » o T -
Very much Somewhat Not very much Not at all
o =N o o
E. My opinions about music are lnflucnced by musncal shows on
television. Y T T
Very much Somewhat Not very much Not at all
o - C:;\ N e B (o

DOCUMENTATION PAGE

\
A

\

NAFP #: R 6-103059-A1A- 123/

Year 10 cbjective: 1. Value Music as ar Important Ekealm of Humai
. : Expérience. ' : ~

Year 10 Subobijective: C¢. .Value music in the life of the individual

' family and community.

. ) \,\

- Fxcrcise Type: Multiple Choice”

Scoring Type: Machine Scored

Administration Mode: Group. - oo oo e

Stimulus Used: No Stimulus
ige Cverlap: 9 213 17

Total %imo in Sceconds: 0080 0074 0074

-

Q fm S A . | 'V | ' _44513




103060-3

For each of the following questions, fill in one oval in each box.

"A.  How much have your parents affected the way you feel about music?
Very much Somewhat Not very much  Not at all:
Nan R ) () ' ()
R.* Do you tend to like the same kind of musice your parents like?
Always Sometimes  Not very often | Never
) o <D : D ‘ D
C. How important do your parents feel music is?
Very Somewhat Not very.  Not important
important = important important at all
D. © How much have your friends affected the.way you feel about music?
“Very mueh Somewhat = Not very much Not at all
o - D (i) (G
j ]
E. Dovoutend to like the same kind of music your’friends like?
Always Sometimes  Not very often Never
() <D - : (i)
F.  How important do'vour friends feel music is?
- ../ N . ’
P Very ; Somewhat " Not very Not important
) ; important important important at all
;.
\
\
i
: . t
. Ve
45



. » \ : - DOCUMENTATION PAGE

NAEP #: R 6-123060-k1A-3

Year 10 Cbjective: 1. Valpe.Mhsic as an Important Realm ‘of Human
‘ Fxperience.

Year 10 Subobiective: C. Value .music'in the life of the individual,

¢ family and community, :
Ixercise Type: Multiple Choice v , o
scoring Type: ‘ Machine Scored o o .

Administration Mode¢: Group

Stimulus Used: No Stimulus

Age Overlap: 3 S : A1 :
"Total Time in Seconds: ’ - 0096
\\
\ 1
A
.
46 -~




103061-3
H®w do vou think your parents would react if you told them that you had
decided to ehoose music as your career?

-

I think my parents would

react very favorably. -
react somew hat favorably.
not care one way or the other.

react somew hat negatively.

00000

Creact very negatively,

I don’t know,

0

DOCUMENTATION PAGE

NAEP #:. K 6-133061-A1A-3 ‘ R

~,

Yéar 10 Cbijective: 1. Value Music as an Important Regig of HJuman
. ' Fxperience. ‘ h

Year 10 Subobjective: €. Value music in the life of the individual,
: : tamily and community, ’

Fxercise Type: Multiple Choice
Scoring Type: Machine Scored
Administration Mode: Group
Stimulus Used: Nb Stimulus

Age OUverlap: ‘ : 17

Total Tiwe in ‘Seconds: . 0035 /




103062-1

Do you agree or disagree with each of the following statements? Fill in one

oval in each box.

i
H
3

=T

Not Sure

“rhythms is fun,

) Agree Disagree
A. Singing in a school choir is fun. o ) )
‘Agree  Not Sure  Disagrege
B. Singing while you are goingona ) ) fo—)
- trip or picnic is fun. ‘
- : Agree Not Sure Disagree
C. Playing an instrument in a o) R P
small group is fun. o
. . Agree 'Not Sure Disagree
D. Playing an instrument in a o -
large group such as a band or :
" orchestra is fun.
o o ’ Agree Not Sure Disagree
E. Practicing an instrument at P — —
home is fun.
o . ~ Agree  Not Sure Disagree
F. Dancing to music is fun. S — —
L o Agree Not Sure Disagree
.G. Macehing to music is fun. — — -
i ) o Agree Not Sure Disagree
H. Listening to niusic is fun. — —" —
) Agree Not Sure  Disagree
I. Making up new tunes or
o (a—) ()

48

o7




- DOCUMENTATION PAGE

NAEP #: T 6-103062-A12-1

Yea% 10 C(bjective: I, Value Music as an. Important Realm of Human
’ Experience. -
Year 10 Subobijective: C. Value music in the life of the individual,

» ' family and community. 3 '

Exercf%e Type: Multiple Choice
Scoring Type: Machine Scored

Administration Mode: Group -

Stimulus Used:, No Stimulus

Age Overlap: - S
“Total Time in Seconds: 0127/
_,;éx

s o8



103063-2,3

How much do you agree or disagree with each of the statements on this and

" the next page? Fill in one oval in each box. -

Strongly No -
Agree Agree Opinion Disagree
A. Slnglng‘ ina (e (e (o) la)
: school choir ”
is.fun.
' Strongly No -
, ' Agree Agree Opinion Disagree
B. Singing while — - P—
going on a )‘> :
trip or picnic |
is fun. /
, Strongly " No
. Agree Agree Opinion Disagree .
" C. Playing an — - — —

instrument in a
small group is

. fun.
~ Strongly No
‘ Agree Agree Opinion Disagree
D. Playing an

instrument ina - - —
large group such ‘ ‘
as a band or

orchestra is fun.

50

Strongly
Disagree
o)

Strongly
Disagree

D

Strongly

Disagree

[

Strongly

Disagree

(G




(Continued)

Strongly No ; Strongly
: _ Agree Agree Opinion Disagree  Disagree
K. Practicing an o e TR s e} )
instrament at - ’ ‘
home is fun.
Strongly No Strongly
Agree Agree. Opinion Disagree Disagree
F. Dancing to e o 0 o e} o
-~ music is fun. . : ‘ '
Strongly No Strongly
‘ . Agree Agree Opinion Disagree Disagree
G. MaTChing to [ ) () e ’ ()
music is fun. - :
Strongly = No Strongly
Agree Agree - Opinion Disagree Disagree
H. Listening t/O () () [ ’ () (o)
» music is fun. »
Strongly No Strongly .
. Agree “Agree Opinion D1s agrece  Disagree
I. Making up new P P — o
tunes or rhythms ‘ —
is fun.
DOCUMENTATION PAGE
NAEP #: R 6-133063-A1A-23 X
Year® 10 Cbiective: I. Value Music as an fmportant Realm of

Experlence.

Year 10 Subobijective: c. . vValue

tamlly and community.

Exercise Tyhe:
Sscoring Type:
Administration

Multiple Choice
Maclhine Scored

Mode: Group

Stimulus Used: No Stimulus
Age Ovér.‘_lap:-‘

Total Time iin Seconds:

.5

music in the life of the 1nd1v1dual, -




~Administration Mode: Group

((

103064-1,2,3

When do you listen to music most often? Choosé'only one.

When I am reading or working

When I can listen to music without doing anything else

When I go to “live” concerts

Wh'enl hear backngound music durihg‘ a movieor a TVv program
When I \éxmriding‘in acar’ | |

When I am with friends

go00o0000

- At times other than those listed above

I don’t know.
.~

s =4

DOCUMENTATION PAGE  *

€

NAEP #: R 6-103064-A1A- 123

Year 10 Cb'iti;}ive: I. value Music as an Important Realm of Human
: Experience. : ‘ " E
‘/ ,

Year 10 Su-bobﬁeéti_.ve: C. Value music in the life of the individual,
‘ family and community. .

Exercise Type:  Multiple Choice
Scoring Type: ’ Machine Scored
Stimulus Used: No Stimulus

Age Overlap: ’ 9 13 17

Total Time in Seconds: 0035 0033 0033

61

52



103065-2,3
A. - Have you ever organized or helped to organize a musical group in your

school? -

O Yes

O No

<> 1don’t know.

J
" B. Would you be WIIhng to help ranse money. to ‘help support music. ..

actlvmes in your school or community?

D Yes

O No

> Idon't know.

DOCUMENTATION PAGE o -

NAEP #: ‘ K 6-103065-A1A-23.

Year 10 Objective: L. Value Music as an Important Realm of Human
Expefience. : B

‘Year 10 Subobijective: C. Value music in the life of the 1nd1V1dual
family and community.

Exercise Type: Multiple Choice
scoring Type: Machine Scored
Administration Mode: Group

Stimulus Used: No Stimulus

Age Overlap: | ' A3 _a1_

Total Time in Seconds: ’ 0030 0028




104050-3
How much do you agree or disagree with each of the following sl'ta.tements?

Fill in one oval in each box.

A, 1 like some kinds of music better than others.

Strongly o No ' Strongly
Agree Agree Opinion Disagree Disagree
B. I would rather hear any kind of music than none at all.
Strongly No . - Strongly o
Agree Agree Opinion Disagree  Disagree . | . .
S it e ey eu R """‘Ej"‘””"." R lons ) o
C. Sometimes when I hear a new recordmg, I want to hear it again.
Strongly ‘No Strong]y
~Agree Agree Opinion Disagree Disagree
D. When I hear a recording, sometimes it make% me want to hear other

recordings by the same artist.

- Strongly ' No : ' Strongly
Agree Agree Opinion Disagree Disagree

E. Most of the music I llke today is dlfferent than the music I liked
b years ago.

“Strongly ‘ No : Strongly

Agree - Agree Opinion = Disagree Disagree
. 54
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OOCUMENTATION PAGE

NAEP #: R 6-104050-A1A-3

Year 10 Cbjective: I. Value Music as an Important Realm of Human
Experience.

Year 10 SubobjGCtiﬁe: ‘D. Make and support aesthetic judgments about

music.
Exercise Type: . Multiple Choice
Scoring 1ype: Machine Scored

Administration Mode: Group
Stimulus Used: No Stimulus
- Age Overlap: o 17

Total Time in Seconds: ' S : 0073

64
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104051-1
For each of the fnllnwim_r statemcnts.' fill in one oval thgt best desceribes how

much vou agree or disagree with the statement. Fill in one oval in cach box.

A. Iiike many songs because of the music rather than the words.

- Agree Not sure Disagree -
‘B. There are certain parts of my favorlte songs that I like best and
wait for
Agree V Not su‘re Disayree
o : ] N |

C. - There are certain parts of my favorite songs that make me want to do
things like clap my hands snap my fmgers tap my feet hum or

whistle.
' Agree’ Not sure Disagree .
L) . g = T (@) ' : \
DOCUMENTATION PAGE
. NAEP #: Fo6- 1ouos1-a1a—

Year 10 cbiective: I. Value Music as an Important kealm of Human
Experience.

Year 10 Subobjective: D. Make and support aesthetic judgments about

music.
Exercise Type: . Multiple Choice
Scoring Type: Machine Scored

Administration Mode: Group
Stimulus Used: No Stimulus

Age Overlap:

Total Time in Seconds: 0072 _




104052-2
" For each of the follo'wing statements, fill in one oval tha‘t Eest describes how

much you agree or disagree with the statement.

A. Ilike many songs because of the music rather than the words.

Strongly - No Strongly
Agree Agree Opinion Disagree - Disagree

B. There are certain parts of my favorite songs that I walt to hear
because I like them best.

Strongly No Slirongly
Agree Agree ‘Opinicn Disagree fsagree

C. There are certain parts of my favorite songs that make me want todo
things like clap my hands, snap my fingers, tap my feet, hum

or whistle.
Strongly = No , “Strongly
Agree - Agree . . Opinion Disagree = - Disagree -
(e (e A C:D ,  N & | (e
DOCUMENTATION PAGE
NAEP #: R 6-104052-A1A=2

Year 10 Cbjective: I. Value Music as an Important Realm of Humar
» Experience. :

Year 10 Subobjective: D. Make and support aesthetic judgments about

- muSiC.
Exercise Type: ’ Mulﬁiple Choice
Scoring Type: . Machine Scored

Administration Mode:. Group
Stimulus Used: No Stimulus

Age Overlap:

S L
wn ‘w
&

Total Time in Seconds:

57




'201004-1,2,3

Look’ at the 'liw&c,-

—+—+ t t +
1 I N
-
J { T _
The arrow is pointing to what kind of note?
,{,‘@_,,_Eighth note
o Quarter note
| .- H_al_f note
> Whole note
‘ _ > 1don’t know.
DOCUMENTATION PAGE
NAEP #: R 6-201004-32A-123

Year 10 Cbjective: IV, Identify the Ele’_ments’and EXpressive Control
of -Music. '

Year 10 Subobijective: <C. Demonstrate an understanding of a variet
of musical terms, expression markings, an

’ conductinq gestures in a musical context. .
Exercise Type: - " Multiple Choice
Scoring Type: . Machine Scored

~Administration Mode: Group-

. Stimulus Used: Printed Line of Music o ,
. LY

Age Overlap: ' 9 13 17

———

. Totai Timre in Seconds: V0«0 0040 0039

S ° 67




201005-1,2,3

Look at the line of music.

1 1. i [ 3
3 -} 1 —+ X
? 6 AS
J I .

The arrow is pointing to what note?

00008

I &on’t know.
DOCUMENTATION PAGE

0

NAEP #: R 6-201005-32A-123

Year 10 Cbijective: IV. Identify the Elements and EXpressive’ Controls
- ' of Music. - - ’

Year 10 Subobjective: C. Demonstrate an understanding of a variety
: L : of musical terms, expression markings, ‘and
" conducting gestures in a musical context.

.ExerciseiTvpe: VHultiple Choice
. Scoring Type: Machine' Scored
"Administration Mode: Group
. | - - ) o
S5timulus Used: Ptinteq Line of Music
1
Age Overlap: - 9 : 13 ‘ 17.°

Total Timeé in Seconds: 0040 0040 0044

! H
|
|
i

Q - | o | . o | | . f;R':




201008-1,2,3

Look at the line of music.

e
—y

1' - W E—’—q’ v’n
l ' ﬁv 1 %|I3 ¥ iF T—1

The arrow'is pointing to what musical sign?

Alto clef
Bass clef
Tenor clef ‘ o

Treble clef

4000

y

I don’t know.

DOCUMENTATION PAGE

NAEP #: R 6-201008-32A-123

Year 10 Cbijective: 1IV. 1Identify the Eiements and Expressive Controls
\ of Music. D : .
Year 10 Subobjective: C. Demonstrate an understanding of a variety
' of musical terms, expression wmarkings, and

conducting gestures in a musical context.

Exercise Type: Multiple Choice
Scoring Type: Machine Scored
" Administration Mode: Group

Stimulus Used: Printed Line of Music

Age Overlap: | o 9 13 17
Total: Tire in Seconds: 0043 0041 0045 ot

1

" 60 69

{
i

—




201010-1,2,3

Look at the line of music.

e
4

¢

i

The arrow is pointing to what musical sign?

Flat
Sharp

00008

0

‘Year 10. cbijective:

Exercise Type:
Scoring Type:

|
|
Quarter rest {
|
\

Eighth rest

I don’t know. \

DOSUMENTATION PAGE

'NAEP #: R 6-201010-32A-1

%i
Iv. Identify the Elements and Expressive Controls
of Music. \ e o ’

' Year 10 subobjective: C. bemon%;rate an ﬁnderstanding of a variety

of musica) terms, - expression markings, and
conducting! gestures in a musical context.

Multiple Choice
Machine Score

Administration Mode:“ﬁroup »
>“StimulLs Jsed: Pf;n£éd'Line-of Mu;&C
Ade Overlap: _9__ _13_; s I
Total Tiné(in‘secojds: 0040 \\0091'1 00“0”
. ! \ ! '
61
.70,




201011-2,3

Look at the tine of music.

===

The arrow is pcinting to a symbol that indicates that the music -

should be performed

loudly. .
softly.
QUickly.

0080

slowly. ' . ) , _ '

Idon’tknow;

0

DOCUMENTATION PAGE

NAEP #: R 6-201011-32A-23

Year 10 Cbijective: 1IV. 1ldentify the Elements and Expressive Controls
of Music., ' .

"Year 10 Subobijective: C. Demonstrate an understanding of a variety
. of musical terms, expression markings, and
conducting gestures in a musical context.

Exercise Type: ~Multiple Choice
-Scoring Type: ‘ Machine Scored
'"Administration Mode: Group

Stimulus Used: Printed Line of Music

Age Overlap: : ‘ 13' 17

‘Total Time in Seconds: : 0043 0043




201012-2,3

Look at thé line of music.

0 $

e =
4 — j—— '

The musical sigh =————===—— means that the m"usic should be

performed

suddenly louder.
suddenly softer.
gradually louder.

gradually softer.

08000

gradually faster. |

Idon’t know.

{

DOCUMENTATION PAGE

NAEP #: R 6-201012-32A-23

,,,,,

Year 10 Cbjective: 1IV. Identify the Elements and Expressive Controls
of Music. o ' :

Year 10 Subob-jective: C. Demonstrate an understanding of a variety
S : of musical terms,”jexpression markings, and
conducﬁinq gestures in a musical context.
rxercise Type: ‘Multiple Choice
Scoring Type: Machine Scored
* Administration Mode: Group
stimulus Used: Printed Line of Music

_ Age Overlap: _ I 13 17

TotalvTine in Seconds: 2 _looue 0049

63 72




202004-1

These line drawings represent melodies. One of them represents
the llleld‘dy of “Twinkle, twinkle, Little Star. How | wonder what
you are.” This melody will be played three times, Fill in the oval

beside the line drawing that matches what you hear.

@ ldon'tknow.

64 '7'3




DOCUMENTATION PAGE

NAEP #: . R 6-202004-32A-1

Yearrfo Cbijective: 1IV. Identify the Elements and Expressive Controls
' of Music. o o

Year 10 Subobjective: A. 1Identify the elements of music. 2. Pitch

orqanization.
Exercise Type: Multiple Choice
_Scoring Type: Machine Scored

Administration Mode: Group

Stimulus Used: Line Drawings or Nontraditional -Music Notation "and
: Music Excerpt '

— s

Age Overlap: 9
Total Tire in Seconds: 0067

Source Information: _ . . : :
' Franz Joseph Haydn, "Twinkle, Twinkle Theme" (excerpt from
nsurprise"), Symphony No., 94 in G Major, live trumpet recording,
Nationsl Assessment of Educationdl Progress. '

s ‘4



202007-3
Look at this printed music as you listen to a recording of “The
Star-Spangled Banner.” It will be played three times. Fill in the

oval beside the line of printed music that matches what you hear.

‘ P - T
- — 1 , S T
m_ = lj—ﬁ: -z

| . ‘. T i} - e— . 3
D_ﬁﬁ_ﬁ_ﬂ SSS S s

i

0
!
i
#&

1
) - { . - b
) '
c> Idon’tknow.
’?:\\A
66




~ DOCUMENTATION ~"GE

NAEP #: R 6-202007-32A- 3

Year 10 Cbiective: 1V. 1ldentify the Elements and Expressive Controlse
: of Musiic. ' '

Year 10 Subobijective: A. 1dentify the elements of music. 2. Pitch
organization.

Exercise Type: .  Multiple Choice
Scoring Type: Machine Scored
Administration Mode: Group . e e e T

""Stimulus Used: Printed Line of Music and Music Excerptv
Age Overlap: | . , A7

Total Time in Seconds: - 0067

‘'Source Information: S
John Stafford Smith, music, Francis Scott Key, 1lyrics, "The
Star-Spangled Banner" (excerpt), live trumpet recording, National
Assessment of Educational Progress.

67 76




20300 1,2,3
Follow the printed music below as you listen to the recording,
The recording will stop before the end of the music. Draw a

vertical line through the printed music after the last note you

hear.
()’. | l — 4 1 n
SESSEE=sE=S =
P =
DOCUMENTATION PAGE
NAEP #: Rv6-203001-32A-123

Year 10 Objective: 1IV. Identify the Elements and Expressive Controls
: of Music. : '

Year 10 Subobjective: A. Identify the elements of music. 2. Pitch

vorqanization.
Fxercise Type: " open Ended
Scoring Type: Hand Scored

- Administration Mode: Group

Stimulus Used: Printed Line of Music and Music Excerpt

Age Overlap: , o 9. 13 17

 Total Time in Seconds: 0032 0032 0030

" source Information:

Original -music, live ‘flute recording, National Assessment of
Educational Progrecss. : ‘ : ‘

68 27
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203001 -- 1,2,3

Follow the printed music below ‘as you listen to the recording.
The recording will stop before the end of the music. Draw a

vertical line through the printed music after the last note you

hear.
% 21, 2 20
L, _
4) ! | . 1! 3 - 2 1 Mﬂ Lr - d
y reuin t - : *rf~L‘j%:’ — = ——+—

00 - No response.

11 = Completely correct: Line drawn after second note of S5th measure;
' © Line drawn under or over second or third
note -in Sth measure.
" (Acceptable categor1es shown. on attached page )

A11 other incorrect responses.

20
21 = ! One note off: Line drawn after first note or after third note

- of S5th measure; - Horizontal line ending at those. -
_plates. - ' S

A Y

39 = I don't know.

69 76;




A recording of this line of music will be played two times.
Follow the printed notes as you listen to the recording. One
note is played differently from the printed music. Circle that

note.

=

|
\
\

o

DOCUMENTATION PAGE

NAEP #: R 6-203015-32a-123

Year 10 Objective: 1IV. Identify the Elements and Expressive Controls
-~ of Music. . '

Year 10 Subobjective: A.” Identify the elements of music. 2. Pitch

- -orqanization.
Fxercise Type: Open Ended
Scoring 1Type: HandAscored.

Administration Mode: Group
Stimulus Used: Printed Line of Music and Music Excerpt

. 'Age Overlap: . . . 9 V 13__ 12

Total Time in Seconds: 0036 0039 0040
Source Information:

Ooriginal music, live 5fluté recording, National Assessment of
Educational Progress. : : } k

M
70 '59




SCORING GUIDE

203015 -- 1,2,3
A record1ng of this line of music w111 be played two times.
Follow the pr1nted notes as you listen to the record1ng. One

note is played differently from the printed music, Circle that

| note.
\\‘
3 ﬂ_’ 3. e 3
r Ay SENER 5 i 1 )i i
4 M 1 ) & i :
} { . 1 : <
\ I~ A
00 - = No response.
11 = Completély correct (may check instead of circle).
20 = Other 1ncorrect responses.
21 = Ccrrect note plus other notes.

39 = L don't know.
\

1180




301003-1,2

Listen carefully to the music. How is the instrument played?

By striking
By blowing
By plucking strings

00080

By drawing a bow across strings

ldbn’tknow.

0

DOCUMENTATION PAGE
o ’ ~
\
NAEP #: R 6-301003-32A-12
Year 10 Cbjective: 1IV. Identify the Elements and ExpreSsive Controls.
‘ of Music.

Year 10 Subobjectivé: A. Identify the elements of music. 3. -Tone -

quality. _
N - \.
Exercise Type:. _ Multiple Choice™
Scoring Type: - Machine ‘Scored .

Administration Mode: Group

Stimulus Used:. Music Excerpt ' S

Age Overlap: . 9__ . 13-

Total Time in Seconds: 0048 OOQf

‘Source Informations _ : o .
‘Camille Saint Saens, Danse_ Macabre, Opus 40 (xylophone excerpt),
Vox Productions, Vox DL 180. Permissign_not given to_release._

———t R

72



301009-1,2,3

<

Listen-car_efullyat'o the music. What instrument is.playing?

> Guitar -
e Piano
o Trumpet

- > Violin

> ldon’t know. ~

DOCLMENTATION PAGE - o \\\R\

o

NAEP #: R 6-301009-32a-123

Year 10 cbjective: 1IV. Identify theé Elements ahQQExpressiVe controls
: of Music. . : o

Yfear 10 Subobjective: A. 1Identify the-qlementsi of music;ﬁ 3. Tone

guality.
Exercise Type: - MulfiplemChoice.
Scoring Type: "Machine Scored .

Administration Mdde: Group
Stimhlus Used: Music Excerpt

Age Overlap: _ 9 13 11

Total .Time in Seconds: 0058 0066 0061 | :

““source Information: : - . :
Holfgang Amadeus Mozart, Piano_ Sonata.No._ 16_in B _Flat Major,-

Ko, 570, Walter 'Gieseking, - pianist, Electric and . Musical
Industries, Ltd. (Capitol Records, 1Inc.) Angel 35068, Used by

" perrmission of Capitol Records. : S 4 .

82

73




301010-1,2,3
Listen carefully to the music. What instrument is playing the

leading part?

Cello
Double bass

Harp

1000

Violin

0

I don’t know.

DOCUMENTATION PAGE

NAEP #: = R 6-301010<32A-123

Year'10 chijective: IV, Identify the Elements and Expressive Controls
' of Music.

{ear 1C¢ subobjective: A. Identify the elements of music. 3. Tone

quality.
FExercise Type: Multiple Choice
Scoring Type: Machine Scored

Administration Mode:\ﬁroup

Stimulué Used: Music Fxcerpt ' . : o
:Aqe“‘bve x:ﬂlép: . 9__ 13__ 17 |

Total Gime in Seconds: 0057 0058 0060

Source Information: .
sergei Prokofiev, Violin__Concerto_ No. 1_in_D__Mipor, _Opus_19
(excerpt), Boston Symphony Orchestra, Erich Leinsdorf, Conductor,
Erich Friedman, violin, RCA Records VIC LSC 2732, Used by
perrission of KCA Records. o '

'

74  . 83




301011-1,2,3 \
Listen-carefully to the musjc. What instrumé‘nt is playing the

A

melody?

Accordion
Celesta

Piano

0800

Xylopﬁone

P
\
]
¢
F

0

ldon’tknow.

DOCUMENTATION PAGE

NAEP #: R 6-301011-324-123

Year 10 Cbjective: IV. Identify the Elements and Expressive controls
- . of Music. ’

Year 10 SubobigctiVe: A. :Identlfv the elements of music. 3. Tone

quality.
Exercise Type: Multiple Choice
Scoring Type: Machine Scoied

Administration Mode: Group
Stimulus Used: 'Music.Excerpt

Age Uverlapﬁ 9 13 - A7

Total Time in Scconds: 0064 0065 0062 i
) v ’ : Ly

Source TInformation: . , | . |
Wolfgang = Amadeus Mozart, Piano Concerto No, 17.in_G_Major,
K, 453" (excerpt from First Movement), Anda, Conductor, Deutsche
Granmaphon‘Gesellschaft (Polydor Inc.) DGG 18783. ’

i
75
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-

s/
301028-1

Listen carefully to the music. Fill in the oval beside the pattern

that shows the direction the tune moves.

o) Fdon't know,

76 85




DOCUMENTATION PAGE

NAFP #: P 6-3)1028-32A-1 | _ , -
. : » '
Year 10 Cbijective: 1V, Identify the Elements and Expressive Controls
of Music. ' ‘ ’
‘ ; 7 . . o
Year 10 Subobjective: A. 1dentity the elements of music. 2. Pitch
‘ organization. :

Exercise Type: . Multiple Choice
Scoring 1Type: Machine Scored
Administration Mode: Group

'Stimulus Used: Line Drawings or Nontraditional Music Notation and
. Music Excerpt

Age Overlap:

Total Tire in Seconds: oout ‘ ' :
Source Information:

original music, live piano recording, National Assessment of
Educational Progress. : '

.7786



301030-1,2,3

Listen carcfully to these four melodies played on a flute. For

cach selection does the melody you hear move mostly in steps
or mostly in skips? For each sclection, if you do not know the

answer, fill in the oval beside “I don’t know.”
A. Does sclection 1 move mostly in steps or mostly in skips?

a» Steps

> Skips \
(,/
c Ldon't know. i r
B-  Does selection 2 move mostly in steps or mostly in skips?
& Stcps
O Skips
c> ldon’t know.
£
. ‘\ . X
€. Does selection 3 move mostly in steps or mostly in skips?

o Steps

- Skips

(2 ldon't know.

78




7. .(ConUnucdj-

D. Does selection 4 move mostly in steps or mostly in skips?

O Steps

e Skips

o ldon’t know.

DOCUMENTATION. PAGE

NAEP #: R 6-301030-32A-123

Year 10 Cbjective: 1v. Identify the Elements and Expressive controls
of Music.

Year - 10 Subobijective: . A. Identify the olements of music. 2. Pitch
' orqanlzdflon. )

rxercise Type: " Multiple Lh01co
scoring Type: , Machine Scoregd
Administration Mode: Group .

Stimulus Usied: Music kxcerpt

Age Overlap: - 9 a3 A7 . T
Total Time in Seconds: 0167 0180 0158
QOurce Information: . .
Part A o . s -
ueOrq Philipp, "No. 11 Lles Plaisirs" (excerpt), Suite in A _Minor

B SIS

tor Flute, 1live flute recording, National Assessment of.
‘Educational Prgqress.. : : : ’

Part B ; : _
Igor Stravinsky, Petrouchka (excerpt), live Jflute_recording;

National Assessment of Educational Progress.

Pa;f C : . , - o
Ernesto Kohler, ktude in D _Hinor (excerpt), live flute recording,
National Aqbehbmenf of Educational Proqxpsu. - N

Part D A s - .
Johannes Brahmn, Symphony No. 4_in_ E_Minor, Opus_ 98, (excerpt from
First Movement), live rlufe recording, National Assessment of
qucatlonal Proqress. - ’

.

. m-‘ | :.. 4 79 .
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©.301037-2,3

Listen carelully to the music performed by a singer accompanicd

P

by mstruments. What kind of voice is singing?

‘Soprano
Alto
.Tenor‘

Bass

0000 -

§

1 don’t know.

DOCUMENTATION PAGE
KAEP #: ¥ 6-301037-32A-23

Year 10 Cbijective: 1IV.  Identify the Elements and EXpressive Controls
of Music. S

xéar 10 Subobjective: A. Identify the elements of music. 3.  Tone

quality. ¢
rxercise Type: Multiple Choice s
scoring 1ype: Machiné Scored L ’

Administration Mode: Group

“timulus Used: Music Fxcerpt

Ade ‘Overlap: - - n ‘ . A7
i“otal Tire in Seconds: h ' 0063 70063
Source- Information: .

Modest Mussorqgsky, "1 Have Attained The Highest Power" (excerpt),
Boris Godunov, . Conductor, Poris- Christoff, bass, Electric and
‘Musical Industries, Ltd. (Capitol Records, 1lnc.) LH MV 6400, Used
Ly permission of capftol Records. ot ; :

e

= ', f.8b >< &}; o ‘. : ‘wfwi



' 301040-2,3
Listen carefully to the music. What kind of instruments are

playing? Mark only ONE answer.

L=

Brasses

’Sirings~

Woodwinds

{

> 1ldon't know.

DOCUMENTATION PAGE
NAEP #: K 6-3)1040-32A-23

Year 10 Cbjective: IV, Identify the Elements and Expressive Controls
: _of _Music. ' :

-Yeér 10.Subobjec’tive: A. Identify the elements of music. 3. Tone

) quality,
Fxercise Type: - Multipde Choice
Scoring Type: “Machine Scored A s
~-Administration Mode: Group S S

Stimulus Used; ‘Music Excerpt

Aqe Overlap: ‘ o : - 13__ 17

P ) o ————————
Total Time in Seconds: =, © 0064 0062

Source Information: ‘ . - .

: Giuseppe Verdi, The. Manzoni Reguigm (p;aﬁg quartet excerpt), rive
brass .quartet -recording, Nationhal Assessment of Educational-
Progress. = - e '

3%

- o A 81 -90"




301048-2,3
11.- Listen carcfully to this musical selection. It will be performed two

times. In the second performance of the selection, there may be a:

change in.harmony.

change in melody.
change in rhythm.
A. Fill in the oval beside the phrase that tells about the type of

change in the second performance. The two performances

of this selection will be repeated.

e® Change in harmony
c¢> Change in melody

o Change in rhythm )
o Ldon't know.

B. Now listen carct‘ully to another musical selection. It will be

‘performed twe times. Fill in the oval beside the phrase that

.
a

tells about the (_y;)é of change in the second performance: The

two performances of this selection will be repeated.

¢ 0 Change in harmony .
@& Change in melody

¢ Change in‘thy thm

¢ o ldon't know.,

. LI



5 DOCUMENTAT ION PAGE

NALP a: B oG- 101001 -3,0=.3

Year 10 (,b‘in(;t'ivu: v, ],d("ntity the Elements and EXpresSive Controls
’ ‘ .of Music.

Year 10 Subobjective: B. Identify the relationships of elempnts in a

given composition. _ g
Fxercise Type: Multiple Cheice
Scoring 1ype: ~Machine ctcored

Admlnlstratlon Mode: Group

°t;mulus Uséd: Music Excerpt
Age Cverlap: S . _a3. a7
Total Time in Seconds: 0294 %295

Source Intormation:
Parts A and DB . » o q
0ld Hymn (excerpt), llve pldno recording, National ASSessment of
. Educational Progress. . B

Lt




302008-1,2,3

A. Listen carcfully to the form of this melody. It has four

- phrases:

A - A (same) - B (different) --- A (same)

B. Now you are going to hear a different melody in four phrases. -

. * It will be played two times. What is its form?
a A - A - A -~ B
> A - A - B .- A
' ' : N
@ A - A -8B --B AN
o A - B -- !3 = A
foan) Idon’tkhqu.
) B

e

9y




DOCUMENTATION PAGE

NAEP %: R 6-302008-32A-123

Year 10 Cbijective:s 1iV.--1dentify the Elementsg and‘Expressive contro ls
of Music. : ’

Year 10 Subobijective: B. ldentify the relationships. of elemnents in a
: " given composition.
Exercise Type: : Multiple Choice
Scoring 7Type: Yachkine Scored
Administration Mode: Group

Stimulus Used: Music Excerpt ,7. . - /
Age Cverlap: [ T - N A
Total Time in Seconds: 0110 0113 0108

Source Information:
Part A ' v : ] ]
"Good-Bye 01 Paint" (<xcerpt), live piano recording, National
Assessment of Educationai Prodgress. ‘

“Part B

0ld <Czechoslovakian Folk Song-—-fexcerpt), ILVQuﬂpianggitecordinq,
National Assessment of Educationel Progress.

=3

34
85




303004-1

Listen carefully to the recording. Fill in the oval beside the

picture that is suggested by the music.

U Oy

.Crawling , 7 Running ))

9]

Skipping

~ -~
)

e Bdon’t Know. , \

o
o2 R

86 . ;e




303004-1 . -
Listen ciret’@lly to the recording. Fill in the oval beside the '

picture that is suggested by the music.

| -
§ ,
!  Grawling Running J
\13'(:
o o
- -!) £
- Skipping ‘ : " Hopping i
e e — . e ’
cobdon’t know
f
o
i
. .
. oo
36 ,
86 ' )




DOCUMENTATION PAGE

NAEP #: E 6-303004-32Aa-1
Year 10 Cbjective: V. Identify and Classify Music Historically and
S - Culturally. : -

Year 10 Subobjective: C. Cite examples of ways in which man utilizes
: . , mu51c in his social and cultural life. ~

Exercise Tvpe§ Multlple Choice
Scoring Type: ‘ Machine Scored
Administration Mode: Group

Stimdlus Used: -Artwork, Pictﬁres or Graphics and Music Excerpt
Age Overlap{ .> , -9
>;otdl Tire ir Seconds: - 005¢
'oource Information:

Frederic Chopin, Etude No. 5 in D Major (excerpt), James Tocco,
pianist, Wuon (University of Michigan radio statlon)

- - 97

87




303006-2,3

Listen carefully to the music. What kind of music is being performed?

aw» Bluces song
o) Folk-rock song
\\ > Operatic song

>, Work song

@ I don’t know.

DOCUMENTATION PAGE

NAED #: R 6-303006-324-223

fear 10 Cbjective: V. Identify and Classiofy Music His:corically and
Culturally.

Year 10 Subobjective: A, Tdentify and describe the .features which
‘ ' characterize a variety of folk, ethnic,
popular, and art music.

Fxercise Type: Multiple Choice.
scoring Type: Machine Scored ) 7
Adminlutrdtion Mode : Grdup , : : o

-J‘

SStimulus Uged: Music r‘x( er pt
Aqe (\verlap:
Total Tirme in qocond... 0081 - 0084 ...

Source :!nformatlox): ‘ S v '
William C. Handy, "Yellow Dog Blues" (excerpt), Louis Armstrong
and His All Stars, Columbia I\pcordt. (CBS Records) CL 591, Used by
permission of CBs Record.,. .

@

68_ fo - | -




304004-2,3 ' .
Musical works by the sanice c()mp()shcr often sound similar. Listen

carcfully io these three musical examples. Which cxamples were

probably composed by the same person?
oL )‘\ ) -

¥

The works prol?a.b!; composed by the same person are
1 and 2 only. -

1 and 3 only.

2 and 3 only.

0000

all 3,

\

I don’t k'now.

0

8 99



. DOCUMENTATION PAGE

NAEP #%: °© R 6-304004-32A-23

Year 10 Chijective: V.. Identify and Classify Music Historically and

Culturally, S R

<

‘Year 10 Subol jective: B. Identify and describe the music and musical

style of . the various stylistic period;"ianf
Western "civilization - {€dq., medieval,

renaissapce, baroque, cla§sical, romantic).
Ident.ofy representative composers of each

: period.
Exercise Type: | Multiple Choice
Scoring Type: Machine Scored

-Administration Mode: Group

Stimulus Used: Music Excerpt

"AqerVerlap: o - o 13 17 /

Total Tire in Seconds:’ 0172 0 0175

. V >\\\ . ‘
Source Informations . . : ' ~

Selection 1 ™ . , L -~
Ludwaiq Van ‘Beethoven, Egront Qverture (excerpt), Theo Alcantara,

Conductor, WUOM (University of Michigan radio station).

Selection 2 : . - ' . :

Aaron Copland,  Fanfare for the Common Man (excerpt), Philadelphia
Orchestra, T[rugene Ormandy, Conductor, Columbia Records ~(CBs,
Records) Ms 7521, Used by permission of . CBS Recorads. : 7

Selection 3 » . :
Ludwig Van Beethoven, Fidelio (excerpt from Overture), University

of Michigan Symphony Orchestra, Josef Blatt, ‘Conductor, WUONM
(University of Michigan radio station), 5,

\

&

T 9% 109
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304005-2,3

Musical works by the same composer often sound similar. Listen

carefully to these three musical cxumples. Which examples were

probably composed by the same person?

The works probably composed by the same person are

-

1 and 2 only. _
1 and 3 only.

2 and 3 only.

o all 3.

— Ildon'tknow.



DOCUMENTATION PAGE

NAEP #: ' R.6-304005-32A-23

.. Year 10“Cb1éctive;' V. 1ldentify and Classify Music Historically_and‘

Culturally.

Y ear 10,waob1ective: B, Identify and describe the music nnd’mhsical,'

style of "the various stylistic vperiods in
liestern civilization . (e.q., medieval,

! Period. : —
‘ s . : . ;
Exercise'Type: ' Multiple Choice
Scoring Type: ‘Machine Scored

Administration Mode: Group

Stimulus Used: Music Excerpt

- Age Overlap: ' S 13 7
Total Tire in Seconds: 0148 - 0145

Source Information: =
Selection 1 ' _ '
Wolfgang Amadeus Mozart, Sonata in F_Major (excerpt), Lucien p.
Stark, pianist, WUOM - (University of Michiqan radio statiun).

-Selection 2

Claude -Ackille - Cebussy, Yies Sons et les Parfums Tournent dans
1*Air du Soir" (excerpt), Dr. C.  Holan Huizenga, Professor - of
Piano, Houghton College, New York, DMA recital 5/19/59, WUGQHN
(University of Michigan radio station y . : :

Selection 3

Claude Achille Debussy, "Refleéis dans l'ﬁéhﬂ (excerpt), Dr. cC.

Holan Huizenga, Professor of Piano, “Houghton College, New York,
DMA recital 5/10/59, WUOM (University of Michigan radio station).

1

T

{

1po

92 .

renaissance, baroque, classical, romantic) . -
Identify representative ‘composers of-- each



~ 401001-1,2,3
. On this and the following three pages are some pictures of
,,music.al"inst‘rumé'nts'. _Listed below each picture Iare-s me

names of instruments. Fill in the oval beside the nam

the instrument in the picture. If you do not know the. )

answe}, fill in the oval beside “I don’t know.”

£

A. What is the naine of the instrument in this picture?

> XL £y

) Cello

CV:J‘ Flute

e Tambourine
; ' c Trombone

> Violin

> ldon’tknow.

103




]
(Continued)
‘B, What is the name of the instrument in this picture? .
’
Q
& (Cello
“ > Flute
¢ Snare drum ~
S \
-y Tambourine ?
) ¢ » Viohn
o bdop't know., .

94




Q

' (’Cunliuucd)

o

/’ €, -Whatisthe name of the instrument in this picture?

-

 Clarinet
Flute -
Saxophohe

Double bass -

20080

Trombone

Pdon't know.

r
o

@ . : 9% Inx




o

s : N - B <
G :

~ (Continued)! -

DL 'Whva‘t»ﬁis-tl‘lc name of the instrwment in this picture?
v s SR : B ‘ ; > (.
. |
- 8
i
}

’ ) : (- .Cello

_ > Saxophone )
> “Snare \dru‘n.l_
'~ @& Double bass
3 ' Violin

¢ v Tdon'tknow: - o4

1nanA

ERI

Aruitoxt provided by Eic:

B
i
.
{
|
i
i
i
o
)
\
S
-
N
\
\
y
i

K

G
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DOCUMENTATION PAGE - = . °

"NAEP #: - R 6-407001-32A-123

Year 10ACb1ective: Iv. ,Idéntify the Elements and Expressive'Contrbls
: of Music. ' : .

 Year 1) Subobjective: A. Identify the elements of music. 3. Tone

quality.
Ixercise Type:’ ‘Multiple Choice
Scoring Type: . Machine Scored
"ddministration Mode: Group ' o B

. Stimulus Used: Artwork, Pictures or Graphics

Aqe‘Ovetlap: : : : 9 13 17

© Total Time in Seconds: 0142 0135 . 0135




-

401003-1,2,3

On each of the fol!§)wing two pages is a.picture of the instruments

found in a symphohy orchestra. Follow the. directions on EACH
. ! ! -
page. : !




" (Continued)

- A. . Draw aline around ALL of the woodwind instruments.

Former Scating Plan, Philadelphia Or hestra, Bugene Ormandy Music Director
[ phia O [ wand;

99 . ,
- 1o .
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(Continued)

B. Draw aline around ALL of the brass instruments.

Former Scating Plan, Philadelphia Orchestra, Fugene Ormandy Music Director

100 1i 0



DOCUMENTATION PAGE

NAEP #: . R 5-401003-32A-123

Year 10 Cbjective: . IV. -ldentify the Elements and Expressive Controls
of Music.

Year 10 Subobijective: A. Identify the elements of music. 3. Tone

quality.
Ixercise Type: Open Ended .
Scorinag Type: Hand Scored )

Administration Mode: Group
Stimﬁlus Used: Artwork, Pictures or Graphics
Age Overlap:‘ ) 9 13 | 17.
Total Time in Seconds: 0049 0049 0050
Source Information:

Parts A and B

former seating plan of the Philadelphia Orchestra, Eugene
Ormandy, Music Director. .

&)

5 101




SCORING GUIDE
401003 -- 1,2,3

A. Draw a line around ALL of the woédwind‘instrumentS}

B. Draw a line around ALL of the brass instruments.

23

39

No response
Completely correct

(may underline ALL
woodwind instruments),

Incorrect responses.

Part of wobdwinds but

- no others (exclude

French horns).

All woodwinds plus
aIL French horns.

1 don't know.

102

110

. 00
11

20

22

- 23

39

No response.

Completely correct

(may underline ALL
brass instruments).

Incorrect responses.

Part of brasses but
no others (except
category 23).

All brass except
French horns.

I don't know.



401005-1,2,3
Some of the instruments listed bbelow are.blayed by striking them.
Fill in the oval beside *“Yes™ if the instrument js played hy striking
it. Fill in the oval beside “No™ if thc‘ instrument is NOT played hy

striking it. 1 you do not know the answer, fill in the oval beside

“ldon't know.”

A. s the BASS DRUM played by striking it?

a® Ycs

> No

— ldon’t know.,

B. s the BASSOON played by striking it?

O Yes

-a» 'N('l
> ldon’t know.

C. Are the CYMBALS played by striking them?

aw» Yes

. No

c > ldon't know.



i(?m{tinucd)

D. o Is the SAXOPHONLE played by striKing it?
> Yecs
a» No

) lA"don"t know.

Is the. TRIANGLE played by striking it?

<D No

™ ldon’tknow,

Is the TUBA played by striking it?

— Yes
a» No.

> ldon’tknow.

. G- Isthe XY,LOPHONE played by striking it?

a» Yes

— No °

¢ ldon't know:




DOCUMENTATION PAGE

NAEP #: R 6-401005-32A-123

Year. 10 Cbiective: iV, Identity the Elements and Expressive Controls
of Music.

Year 10 SubobjéctiQe: A. 1ldent’fy the elements of music. 3. Tone

quality.
Exercise Type: Multiple Choice \ - | N
Scoring 1Tvype: Machine Scored e _ N
Pdministration Mode: Group . A

Stimulus Used: No Stimulus

Age Overlap: | 9 _13__ .
iotal Time in Seconds: D140 0138 0140
»
105 -

115




401014-3
Below is an excerpt from a program that you might receive at a
concert. Use the excerpt to answer the questions on this and the

following 'page.

FRAGMENTATION EXOTIQUE, FOR CHORUS. OBBLIGATO
FRENCH HORN, AND TWO SOUND TRACKS.. . .
Emile Battiste de Bon (1927- )

I.  Oisseaux mysterieus - Animato misterioso

.. -
2. Ombres men_agants - Adagio minaccioso

A. -The work is probably in the style of which period of mljsic

history?

) R‘.en'aissarnce
| - Baroque

- Classical -
(@] R.om-antic |

& Modern
O bdon'tknow.
B.  The French horn will probably play
. the same part that the tenors siirg. o
€D harmonic accompaniment for the chorus.
a» an indcependent and rather prominent linc of music.

- €3 asingle notethat s rcpéa(cd throughout the entire work.

o Ldon't know. -

106




(Continued)

-C. What'is probably the teniipo of the two movements of this

work?
> Both movements are slow.
c= The first movement is slow and the second is fast. .
N @ The first movement is fast and the second is slow.
— !
_’} <> Both movements are fast.
c> Both movements are continually fl'uctuatin’g.
> ldon’t know.
D. The words “TWO SOUND TRACKS” probably mean that
CO the work was originally written for a motion picture,
> this particular performance of the work was recorded.
© this particular performance of the work was televised.
@ tie composer included taped electronic sounds in this
‘ work. :
 loudspeakers were used because the hall had poor
~acoustics.
> ldon’t know.
"
.
\\\
N
'\\\
J RN
N .
\\\
\\‘ ey
N 107 11 /




DOCUMENTATION PAGE o A

f . ‘

. . : /

Year 10 cbiective: v, ldent ify and Clasﬁity Music Historically and
' ' Cultutally. . [ :

NALD #: R 6=8431)14=-3.7~ 3"

; Fo o

Year 10-subobjective: g, identity and describe the music and musical —~
: ‘ style of  the various stylistic periods in
Western civilization -(e.q., medieval,

renaissance, baroque, classical, romantic) ..

Identi fy representative composSers of each

.- . ' - period. - T
iiXxercise Type:’ " Multiple Choice
Scoring Type: ' Machine Scored

Administration Mode: Group

Stimulus Used: Artwork, Pictures or Graphics

hqge Overlap: . _ : A v S
Total Time in Secbnas:_ , ° : , 0179

li1g - - —

108 7/ R ' =




401057-1,2,3

Which one of the fdllowing voices usually sings the highest part?

& Tenor
O Bass
- Soprano
\ D Alto
> Idon't know.
|
DOCUMENTATION PAGE
j o .
‘NAEP #: " R 6-401057-21a-123

~ Year 10 Cbijective: 'IV. . Identify the Elements and FExpressive Controls
‘ of Music,’ . ) IR 4 :

Year 10.,Surboh'iectivez A, Ideniify-‘th‘e Helements of music. 3. Tone

quality,
Lxercise Type: Multiple Choice
Scoring Type: ’ Machine Scored

Administration Mode: Group

 Stimulus Used: No Stimulus

Age Cverlaps , o - A3 a1
Tot_.g] Tibe 'ljnmﬁo-v(:()l’ll].‘;: 0022 V 0021 . 0021 - Jn?—~«'*"’”“v‘




401058-1,2

Look at this rhythm pattern. The arrow is pointing to an empty space.

E B , J‘l J,’ I ,J":

Now listen to the rhythm pattern. It will be played twice.

Whieh one of these musie symbols belongs in the empty space?
. J ) . ]
(e A :

TR
DDJ

-
AN
oo Ldon't know,
,’
o 13
¢

110 120




* DOCUMENTATION PAGE
NAEP #: - B 6-401058-h1a=12
‘Year 10 cniec;ive: Iv.' identifv the Elements and Expressive Controls‘
v : of Music. : ‘
‘Year 10 ‘Subobijective: A, Idéhtify thé elements of music.
E : ‘ 1. Fhythmic organization.

Ixercise Type: Multiple Choice -
Scoring Type: Machine Scored
Administration Mode: Group

Stimulus Used: Printed uﬁy&hm Pattern- and Playced Fhythm Pattern

. ’ : .
Age Cverlap: 9 _A3 ‘ -
TotdlﬁTinu in Seconds: 0048 0049

Source Information: , L
Oriqinal. rhythm pattern, live trumpet recording, National
Assessment of Fducational Progress. ) '

PR

b




461060~ 1
You will hear three rhythm patterns played. 'Ea(.h one ‘1l pe played two
times. For each one, choose the one rhythm pattern that tookslikethe rhyth'n
/ ' . ) .
‘ // pattern you hear.
A. A rhythm pattern 'will be n'u;,bri two times. Fill in the oval beside the
~one rhythm pattei‘-’n you hear.
- JJJ))
= )7
= JJJJ]J
i J 4
D I don't know.
/E
Q o : 112




"'((‘,ontinued)
- B. A_rh',vthm p;ﬁl(vrri will be played two times. Fill in the oval heside the

- 10
- )
RS I
e Iy

> . Idon't know.

C. A rhythm pattern will be played two times. Fillin the oval heside the

= I
- JJ )
= 15

@ - ldon't know.

o )
° 113 1'-3,




DOCUMENTATIQN PAGE

NAEP #: ' k 6-401060-A1A-1

Year 10 Cbjective: 1IV. 'Identify the Elements and Fxpressive Controls
of Music. ’
< Year 10 Subobjective: A.  Identify the'elements of music.
‘ 1. Rhythmic organization. :

Lxercise Type: : Multiple Choice
Scoring 7Type: Machine Score
Administration Mode: Group ‘

Stimulus Used: Printed Rhythm Pattern and Playéd Khythm Pattern

s

Age CGverlap: ‘ -9

Total Tine in Secondsé# 00wy

Source Intormation: :
Pdrts A, B and C: . e
Oriqginal rhythm patterns, live drum recording, National-
Assessment of Educational Progress. ‘

114 124




--401062-1,2.
For each of the following parts, two sounds will be played. Decide if the
second is higher in piteh, lower in piteh, or the same pitch as the first sound.

Each pair of sounds will be played twice. Listen carefully.

A. Was the second sound

i

1

i

f i
| : !
1

_'hi;z'_hér lewer the same I don't
in pitch? in pitch? - pitch? know,
) o - S -

B. Was the second sound

} higher lower the same _ I don't

f in pitch? “in pitch? pitch? know.

f e () - !

- C. Wasthesecond sound

I higher lower " the same I don’t

' in pitch? in pitch? piteh? - know,
() - D (enn)

D. Was the second sound

t

|

oo e - e e L U
|

{

I

)

1

higher lower the same I don't
in pitch? in pitch? pitch? know.
’ - e e D
115‘1:1 D~




DOCUMENTATION PAGE

L NALB e B 6-401062-A1A- 12

Year 10 Cbijective: Iy, Identify the Elements and Expressive cControls
of Music. :

wYéar 10 Subobiéctivg: A. Identify the elements of music. 2. Ppitch

organization.
¥Xxercise Type: Multiple Choice
Scoring Type: Machine Scored

Administ;ation Mode: Group

Stimuius Used: Music Excerpt

Age Ove:lap: : . 9 - 13
- Total Time in Seconds: 0109 0101

Source Inforhation:
<. -Part A:
original music, live

trumpet recording, National Assessment of
Educational Progress.

- Part B:
Original music, live

flute recording, National Assessment of
Educational Progress.

Part C:

Qriginal music, live clarinet recor

ding, National Assessment of
Qducationgl Progress. . . ‘ ' ' .

PLrt,D:

,Okiqinal music, live

Fducational Progqress.
]

1

|
|
|

flute recording, National Assessment of

a | 12¢

\ % o - 116




401063-1,2,3

Listen earofully to the four musie examples.

A Do the sonnds move in steps or skips?

@ Siops

i) Skig)s
ol don't know.

B, Do the sounds move in steps or skips?
D> Steps

a® Skips

™  ldon't know.

.

C. Do the sounds move in steps or skips?

co . Bdon't know.

\

b. Do the sounds move in steps or skips?

a» Steps

< Skips

>  ldon't know.

, 117 12y
ERIC

Aruitoxt provided by Eic:



DOCUMENTATION PAGE

NAEP #: R 6~401063-A1A-123

Year 10 Cbijective:  IV. 1Identify the Elements and Expressive Contro ls
: of Music. ' ‘

Year 10 sSubobjective: A., -Identify the elements of music. 2. Pitch

orqanization,
ixercise Typ: : Multiple Choice
Scoring - 1ype., : Machine Scored

Administration Mode: Group

Stimulus Uéed: Husic fkégrpt

Ade ©verlap: . - 9 a3 17
Total ‘Time in Seconds: 0151 0142 0150

Source Information:
Part A: ' : )
“"Are You Sleeping"™, French round (excerpt), live electric ‘piano
- recording, National Assessment of Educational Progress.

. Part B: : . :
"Savez-Vous Planter Les Choux", French folk song’ (excerpt), live
flute recording, National Assessment of Educational Progress.

Part C: I | | '
"Upidee", camp sonq (excerpt), live trumpet recording, National
Assessment ot Fducational Progress. .

Part D:

"Streets of Laredo", éouboy song (excerpt), live trumpet
recording, National Assessient of Educational Progress. C

. . -Q l)
118 128
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ERIC

Aruitoxt provided by Eic:

401065-1
You will hear several sounds played by different misical instruments. Each
time a group of:sounds is played. choose the instrument that is playing. Fil-

inone oval in each boy .

A. - Listen earefully to these sounds. Which instrument is being played?

Clarinet Drum Violin ['don’t know.
<D . - ' ) [as)

B. Listen carefully to these sounds. Which instrument is heing played?

Flute Trombone © Guitar I don’t know. |

o coD (o B e

u

C. Listen carefully to these sounds. Which instrument is being played?

Violin Clarinet Drum - Tdon’t know,
- D D (' ,
- e L
D. Listen carefully to-these sounds. Which instrument is being played? |
Guitar Piano Trombone [ don’t know. ’
() o B - : D Do

129

119 ' -
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DOCUMENTATION PAGF

NAEP #: K 6-401065-214=1

~Year 10 Cbjective: IV. Identify the Elements and Expressive Controls
of Music,

Year 10 Subob-jective: A. ‘Identify the elements of music. 3. Pone

quality. -
errciSe,Type: Multiple Choice
S5coring Type: ) Machine Scored

Administration Mode: Group
Stimulus Used: Music Excerpt

Age Overlap: ’ 9

votal Time in Seconds: - 0129

Source Information:
Fart a: ’ ‘ '
Zrum excerpt from Instruments of the Orchestra, Vienna State
Cpera Orchestra, David Randolph, narrator, Vanguard Records VsSoO
721,22, T ’ @

Part B: : oo - '

Tlute excerpt from "Instruments of the Orchestra, Vienna State
Opera Orchestra, David Randolph, narrator, Vanquard Records VSGC
721,22, E : : °

Part C: A

Violin excerpt from Instruments of the Orchestra, Vienna State
Opera Orchestra, Pavid Randolph, narrator, Vanquard Records vVsa
721722, , ’

Part D: - - -
‘Trombone excerpt from Instruments of the Orchestra, Vienna State
Opera Orchestrid, David Randolph, narrator, Vangquard Records VSo
721,22, :

120




402050-1

You will hear a song that has four phrases The song will be played

twice. Whmh one phrase is different from the other three phrases”?

i

O Phrase one
) Phrdséht‘“}o
a&a® Phrase three
- > Phrase four .
DO ldon’t know.

Listen to another song that haq three phrases. The song will be played

twice. Which one phrase is different from the other two phrases?
™ Phrase one
- Phrase two

> Phrase three

o 1 don’t know.



(Continued)

C. The next song you hear has four phrases. Each letter, A, B, and C,-
stands for a different phrase. The music will be played twice. Which

set of letters best fiis i: "four phrases you hear?

o) A A A A
@ AABA
> ABAC

> Idon’t know.

__ o DOCUMENTATION PAGE

'NAEP #: R 6-402057-A1A~1
Year 10 Cbjective: 1v. Identify the Elements and EXpressive cControls )

of Music. .

Year 10 Subobijective: B, Identify the relatlonshlps of elements 1n a
- ‘ given composition,

Fxercise Type: Multiple Choice
Scoring Type: Machine Scored
Administration Mode: Group

-Stimhlus.Used: iMusic Fxcerpt
Age oOverlap: o 9
Total Time in Seconds: .  ‘\ 0222
source  Information:

- Part A:

Yot Cross Buns", nursery song, llVG clarinet recording, National
Assessmpnt of Educational Proqress

a

Part B: . ‘
"rwinkle, Twinkle, Little Star", nursery ong, live flute
recording, Natlondl Assessment of qucatlonal ProqlL ess,

‘pPart Cc: o - - -
"The More We Gedt Toqathpr" camp qouq, live trumpet Lecording,
Nat ional Assessment of Bducational. Proqresn. '

: | | | 122 132 | ‘




402051-2,3

“Listen carefully to the entire'piece of music. What is the form of the music?
anon'

(-

> Rondo
D  Verse and chorus
-

Theme nd variztions

o I dov' k:w,

DOCUMENTATION PAGE

‘NAEDP 4: E 6-402051-A1A4-23

. Age Overlap: L 13 A7

Year 10 Cbjective: iV, Identlfy the Elements and LXPI&:SLVG Controls
A of Music,

Year 1J Subobijective: B, Identlfy the relatlonshlps of elements in a
qiven composition. ‘

ﬁxerdiap Type: ; Hultiple Choice
Scoring Type: - . Machine Scored
Admlnlstratlon Mode: Group

Stimulus Used: Music Fxcerpt

lTotal Time in Seconds: : 0115 0120

fource Information:

Aaron Copland, The Red _bPony (excerpt), st. "Louis Symphony
Orchestra, Andre P[onn, Lonductol, Odyssvy (Columbia) Records
ACBRS Recorids) Y-31016, u wd Ly permlss;on of CBS Records. .

123 1.’}_’)



403001-2,3

Below are two lists. In the blank space beside each name in List B,

write the number of the MOST appropriate description given in

List A.

[ %]

List.A

- Known primarily as a jazz musician

Known primarily as a conductor of
“serious” music

Known primarily as a singer of
" “serious” music

Known primarily as a player of
“serious’” music

Known primarily as a composer of
“serious’ music

Pl e fa -

List B

Louis Armétrong

Johann Sebastian Bach
Enrico Caruso

F_rve'de’_ric' Chépin

Van Cliburn

Duke Elling;on

Robert Merrill -
Wolfgang Amadeus Mozart
Leontyne Price ﬂ
Sergei Prokofiev

Isaac Stern

Leopold Stokowsl;i
Petdr llyich Tchaikovsky

Arturo Toscanini



~ DOCUMENTATION PAGE

NAEP #: F 6-403001-32a-23 .
Year 10 Cbjective: v, Identifv,fand Classify Music Historically and
S Culturally. ' ’

Year 10 Subobjective: B, Identify and describe the music and musical
: style of the various ‘'stylistic periods in
western’ - civilization (e.q., medieval,
_renaissance, baroque, classical, romantic).
.Identify representative composers of each

period. '

“xercise Type: Open Ended

Scoring 1Type: . Hand Scored

Administration Mode: Group 8

Stimulus Usgd: No. Stimulus

Age Cverlap: . ' 13 12

Total Time in Seconds: - 0301 0302




K

" SCORING GUIDE
403001 -- 2,3

~ Below nrejtwo lists. In the blank space beside each name in Lxst B
write the number of the MCST appropriate dPscrxpt1on given in

_ List A,

L&&_A_ ' List B

1. Known primarily as a jazz musician Louis Armstrong

Johann Sebas. .n Bach .

(]

Known pnmanly asa conductor of
“cerious’ music ' ,

: : Enrico Caruso
3. Known pnmanly asa sxnger of ) o
“serious” music Frédéric Chopin
-4, Known pnmanly as a player of Van Cliburn
‘“serious’ musxc :
: Duke Ellington
5. Known pnmanly as'a composer of :

‘‘serious’’ music Robert Merrill -

Wolfgang Amadeus Mozart
Leontyne Price
Sergei Prokofiev
Isaac Stern
Leopold Stokowski

Peter Ilyich Tchaikovsky

Ph#ﬁh#hh##h@hF

Ariuro Toscanini

0 = No response.
1-5 - Code in the number given by the stodént (right or wrong).

9 =1 don't know or ‘any other response.




. 403054-3 o '

On this and the next two pagres are musical signs, symbols, words or

notations. Does cach one refer to the musieal tegory of pitch, time, tempao

or dynamies? il in only onc’oval in each box.

. A. Ia)
 /
</
” refers to
piteh, time. tempo. dynamics. [ don't know.
an () o s {am)
i» 134 O hd
) )i
3 ]
( 1 4
h\RY4
</ ”'f
mf refers to
pitch.  time.”  tempo. dynamics. I don’t know.
C. :
. : k,
; —-
S
\—” refers to
_ pitch. time. < tempo. dynamics. T don’t know'
y
3
: 127 137 =
o o S . ‘ | .

ERIC

Aruitoxt provided by Eic:



(Continued)

T

L .
9. refers to _
pitch. time. tempo. dynamics. I don't know.
) : () e

’ . (] O O

E. A4liegro

. o ~— s .
\
W,
. Allegro refers to ‘
A pitch. time. tempo. dynamics. I don’t know.
F. ' o

T 5

o 1¥ 4

13 | y, |

a8 s

3 refers to 7 )
’ pitch. time. tempo. dynamics. Idon't know.
D ae () D ™
G. : :
~
. J ]l#
s b3 A
L -
cresc.
cresc. refers to ' o o
pitch. time, tempo. dynamics. Idon’t know.

. (i) ¢ <D - (!

138

128




AY

(Continued)

( H. 01 /
. hy
h.d
v
et
bbb refers to ,
pitch. fime. tempo. dynamics. I don’t know.
- (wian) () (=) ()
l. ‘ ~ '
™~ refers to
b pitch. . time. tempo.  “dynamics. I don’t know.
J. Moderato
0
N |
Moderato refers to : ,
* » . » N \
pitch. time. tempo. . dynamics. I'don't know.
) B
-y . X

: 139

129 )




DOCUMENTATION PAGE

ILAEP #: - F &-403054-A1A-2

Year 10LCb1ective: IV. 1dentify the Elements and Expressive Controls
- of Music. ' '

Year i0 Subobjective: C. Demonstrate an understanding of a variety
cf musical terms, expression markings, and
conlucting gestures in a musical context. .

Exercise Type: - Multiple Choice
Scoring Type: Machine Scored
Administration Mode: Group

Stimulus Used: Music Notation

Age Overlap: . 31
~Total Tire in Seconds: 0186
. S

130




403057-1,2

| RN

e

1 - 2

A.  What is the name of the symbol in Circle 1?

Clef
Time signature

Key signature

NN BT

Notg

> Idon't know.

B. How many counts does the note in Circle 2 receive?
- |
> 2
N
o 3-
> 4 /
,u"’

> Ildon't know.

C. What is the name of the symbol in Circle 37

D Bass elef
D Measure

~> Bar line

~

& ledger line~

¢ Ldon't know. , 141

131

3




-

DOCUMENTATION PAGE

-

UNAED #: . P 6=~403057-A1A-12

‘Year 10 Cbiective: 1IV. Identify the Elements and Fxpressive Controls
of Music. ,

fear 10 Subobijective: C. Demonstrate an understanding of a variety
' of musical terms, expression markings, and
conducting gestures in a musical context.

.~ Exercise Type: Multiple Choice
Scoring Type: Machine Scored

Administration Mode: Group
stimulus Used: Printed Line ot Musiic
Age (verlap:

——— o~ e Bt .

Total Time in Seconds:. 0074 0066




-

123061-2,3
In each of the exercise parts on this and the next page, the arrow shows a
missing part of the measure. For each exercise part, fill in the oval next to

the one symbol, note or notes that w‘ili'correctiy complete that measure.-

A,

- J
~ i 1
]

[ ] )
o J
D TI'don't know.

B.

™ | don't know.



(Conﬁnued)

C.
7¥3J +—+
T -
- J
. " o . 1don’t know.
DOCUMENTATION PAGE

‘NAEP #: kK 6-403061-31A-23

Year 10 Cbijective: 1IV. Identify the Elements and Expressive Controls
’ ' of Music. ' : : :

_Yeat 10 -Subobijective: (. Demonstrate an understanding of a- variety

of musical terms, expression markings, and
conducting gestures in a musical context.

Exercise. Type: . Multiple Choice -
Scoring Type: . Machine. Scorzd
Administration Mode: Group

Stimulus Used: Music Notation

Age ouverlap: | o _A3 A7
Total Time in Seconds: 0077 0071
" | 144

© 134 o o



404003-2,3

Below are two lists. In ihe blank space beside -the name of each

composer in List B, write the number of the period of music history

from List A in which he composed his BEST music.

List A List B

1. Renaissance Period Johann Sebastian Bach

2. Baroque Period Bela Bartok -

Do

3. - Classical Pcriod Johannes Brahms

4. Romantic Period - Frédéric Chopin

e

5. Modern Period "Aaron Copland
: - : )

Y4 Antonin Dvorak

. Edvard Grieg A
& George Frederick Handel
Jose"ph Haydn

Fran'/. Liszt

Wolfgang Amadeus Mozart

- b g

Giovanini Picrluigi da Palestrina
Sergei Prokofiev -

Nikolai Rimsky-Korsakov

o e b

Arnold Schoenberg .
._Lm’—lgor Stravinsk'y< '

" __"L ~Peter llyich Tcha‘ikovsky
" Antonio Yivaldi~ :

___LL. Richard Wagner

135



DOCUMENTATION PAGE

N

NAED & R 6=40B00.4- 39 a2 |
\.\\
Year 10 cbjective; vy, Identify and Classify Music Historically and\
Culturally. , ‘\
Year 10 Subobjective: B. -Identifv"and_desbribe the music and musical
Style of the various stylistic periods in
Western - civilization . (e.g., medieval,
renaissance, baroque, classical, Comantic)y.- -
- ‘ , Identify representative .composers of each

period.
Cxercise Type: Oopen Ended
Scoring Type: ‘ Hand Scored

Administration Mode: Group
‘Stimulus Used: No Stimulus
Aqe Overlap: o “13_ A7

Total Time in Seconds: o 0359 038&

136 146 : ‘ - —.




SCORING GUIDE

404003 -- 2,3
‘Below are two lists. In the blank spaces beside ‘the name of each
composer in Lxst B, wr1te the number of the per1od of music h1story

from L1st A in wh1ch he composed his BEST mus1c.

1. R‘enaissance Period .' _21_ Joha‘nn Sebastian Bach
2, Baroque Period 5 Béla,Barg_éi:.
3. Classical Period _ 3 ﬁ'_ Johannes Brahms
4. Romantic Period 4 Frédéric Chopin
\ 5. Modern Period S5 Aaron Copland

\\ o : - i A.ntonin Dvofak
\\ , _ﬂ'_ Edvard Grieg
| 2 George Frederick Handel

...3_ Joseph Ha;dn
ﬁ‘_ Franz Liszt
_3__ .Wolfgang-vAma'deus Mozart
1 Giovanni Pierluigi da Palestrina |
_5_ Sérgei Prokofiev
i_ Nikolai Rimsky- Korsakov
_5_ Arnold Schoenberg

0 - No response 5 Igor Stravinsky .

o3 ggsznlﬂyﬂt‘ﬁe"?fgﬁgnt - _i_ Péte'r Ilyich Tchaikovsky
, (right or wrong) : _Z_ Ant.onio Vivaldi

0 étgg;‘ EeQESLZr = 3 Richard Wagner -

137 149




404004-3

. Be]ow_ are two lists. In the blank space beside cach description
in List B, write the number of the most appropriate period of -
music history from List A. The name of each period of music

history mav be used once, morce than once, or not at all.

List A ” List B

1. Renaissance period _5.\ A tonec-row, containing 2]l
' : twelve chromatic tones in
Baroque period - : -a succession chosen by the
o composer, is the bhasis for
Classical period many compositions.

Romantic period _L The melody and the bass
. dare written out. The basg
Modern period ' , is played on a continuo
o instrument (harpsichord or
organ) and a sustaining
instrument (cello or bassoon).
Above the bass notes, the
keyboard player improvises
the required harmonies.

n A W N

& Intervals smaller than semi-
tones; electronic instruments
are used.,

L_ Concerto grosso and the solo
- concerto are developed.:

Y Theant song, the character

NS ‘ piece for piano, and the
: symphonic pocem are prominent.”

) ' ' 3 The symphony, . the string
’ - quartet, and the piano sonata
as we know them today are
developed. :




DOCUMENTATION PAGE

NAEP #: E 6-404004-32A~3

Year 10 Cbjective: V., Identify and Classify Music Historically - gnd
- Culturally. - ' )

Year 10 Subobijective: 8. Identify and describe the music and musical
» ' - Style 'of - the various stylistic periods in

Western  civilization - (e.q., medieval,
renaissance, . Laroque, classicdl, romantic).
ldentify representative composers of each
period. ) :
Lxercise Type: ~ Open Ended
Scoring Type: Hand Scored

Administration Mode: Group
Stimulus Used: No Stimulus
Age Overlap: _ A7

Totdliiiﬁe in Seconds: ‘ . ) 0303



SCORING GUIDE | I
404004 -- 2

~ | v
Below are two lists. 1In tht blank spaces be51de each descr1ptlon

in List B, write the number of the most apprOprlate perlod of

musxc history from List A. The name of each period of music

-

history may be used once, more than once, or not at all L

List A ' - List B
1. Renaissance period _L A tone-row, containing all - '
: : - twelve chrom atic tones in
2. Baroque period - s.succession chosen by the
) : composer, is the basis for
3. ° Classical period ; many compositions.
h 4. Romantic period _.2¢__ The melody and the bass
: are written out. The bass
5. Modern period . is played on a continuc

instrument (harpsichord or
organ) and a sustzining
instrument (cello or bassoon).
Above the bass notes, the
keyboard player improvisss
tht: required harmonies.

Intervals smaller than semi-
tones; electronic instruments
are used

Concerte grosso and ths solo
concerto are developed.

The art song, the character
piece for piano, and the
symphonic poem are prominent. 5

The symphony, the string
quartet, and the piano sonata
as we know them teoday are
developed.

i

0 = No response.
1-5 = Code in the number given by the student (rlght or wrong)

9 = I don't know or any other response.




-

NAEP #:

501050-1,2

Listen carefully to the music. What kind of music is this?

0

1000

Jazz : .
Folk
Gospel

~Rbck

I don't know.

DOCUMENTATION- PAGE \ .

VvV
R 6-501050-A1A-12

Y@ar 10 Cbjective: . Identify and. Classify Husic Historically ang

\
\ .

Cultura 1dy.

. \ . . }
Year- 10 Fupobjective: A, Identify and describe the fecatures which

c
sourceslotormatdon:

- LBeatlos,.
annrds,‘gnc., SKLU=-%404, pggmiygigy_ggt

N

characterize a variety ot folk, ethaic,
popular, and art npusic.

.xercise Type: Multiple Choice &

Scoring Type: Machine Scored ER
"Administration Mode: Group ' *

Stinulus Used: ‘Mu%ic Excorpt . v

hag overlap: -9 A3 '

Total Time in Sceconds: } 0050 o0us

"liey  Juden i{uxcvrpt),

AN -
\, / . -
-

141




501052-1,2,3
Listen carefully to the three music selections. Which one would most likely

be played in an Oriental country?

_Selection 1

Selection 2 . ‘ B

100

Selection 3

s I(ﬂnftknow.
DOCUMENTATION PAGE

NALP #: F 6=501052-A1A-123

Year 10 Cbijective: V. Identify and Classify Music Historically and
Culturally. '

Year 10 Subobijectiwve: A. Tdentify and descrive the . features which
: charactérize a variety of folk, ethnic,
popuiar, and art music. '

Uxercise Type: Multiple Choice
Scoring Type: Machine Scored
Administration Mode: Group

Stimulus Used: Music Excerpt
Age.Overlap: 9 13 17
Total Tire in Seconds: 1087 0091 0091 .
Source Information:
Svlection 1: i : AN
Scott Joplin, '"Maple Lleaf Rag" (excerpt), Original kagtime,

Claude Bolling, pianist, Columbia Records (CBS Records) PC-33277,
Used by permission of CBS Kecords,

Selection 2: E

wolfgang Amadeus Hozart, "Minuet Allegretto and Trio" (excerpt),

‘Zyirchony No. 40 _in_ 3 Minor K,55), The Philadelphia Orchestra,
' Otto Klemperer, Conductor, Angel Records (Capitol kKecord:,, Inc,)

S-36183, Used by permission of Capitol Lecords.
. N

Selection 3 ¢
'xceprpt trom  "Tabuh Pilzian® tyom Gawelan Lemar Pequlingan:
Gamelan . i the, love dgod, tecorded in Bali by kobert E. Brown,
(H=7204¢6) , Usied by permission ol Nonesuch hecords. /
. N /
y,
/
‘ : ' N 142 =~ .
x . ! . 102 l ‘r




v’g
561054-2,3
Listen carefully to the three musical selections. Which two selections are
.more closely related?
A -

Selections 1 and 2

Selections 2 and 8

000

Seletctions T'and 8

<> Tdon't know.

DOCUMENTATION PAGE

NALD #: F 6-501054-A1A-23

Year 10 Cbjective: V. Identify and Classify Music Historically and
Culturally. : '

Yedr 10 Subob-ijective: a. identify and descripe the features which
’ characterize a variety  of folk, ethric,
popular, and art music. .

Exercise Type: " Multiple Choice

Scoring Type: - Machine Scored

Administration Mode: Group

Stimulus Used: Music. Excerpt

Age Cverlap: v . ~_13 17_

Total Time in Seconds: . O¥Q6' 0110

éou:ceilnformation: \
Selection 1:

Bob Dylarn, "lhe. Times  They are A-Changin'® (excerpt),
Bob_Dylan's_sregtest liits, Columbia kecords (CBs kecord s)

PC-9463, Used by permission of CBS Recgrds.

" Selection 2: - . S _ : :

"Balby, 1. Pon't Cry Over You" (¢xcerpt), performed by- Billie
Holiday, MCA 2-4)99, Used by permisision of MCA RecoLrLdss, Inc.
Selection 3: , :
Steve Goodman, "The City of New orleans" (excerpt),
liobo's Lullaby, Arlo Guthrie, performer, Reprise Records (Warner
Bros. Records, 1Inc.) MS-2000, Used by permission of Warner Bros,
Records, Inc. ' '




501057-1,2,3

A.. In which part of the world would a _@alaikq be used?

Italy
vhina .
Indonesia
Russia

" Polynesia

008000

Japan

0

- I don’t know.

R B.® In which part of the world would a shofar be used?

— India -

> Sub-Saharan Africa .

O Switzerland

O Australia

@ |srael:
© China
o ] doh't-know.
z

- \ . - s 154
Qo '




(Contiaued)

C.. In which part of the world would a sitar be used?

e&® India

- Sub-S#ha»ran Africa
Japan

Australiav»

Polynesia

000 0

Vii;il_v
<> Idon't know.
D In which part of the world would an al'ph.prn he

D  Indonesia

>  Russia _
- Swftzvrland o | f/
D (‘,Iiina Q-&
e Isracl ‘

) & Australia
@ I (i()l\"i;-"i(fi;)ﬁ. -




DOCUMENTATION PAGE

NAE? #: R 6-501057-212~123

Year 10 Cbjective: V.- Identify and Classify Music Historically\ a
' Culturally. . '

Year .10 Subobjective: A.. Identify and describe the features whi.
: ) " characterize a variety . of folk, -ethni
popular, and art music.

Fxercise Type: - Multiple Choice
fcoring Type: . Machine Scored
- Administration Mode: Group

Stimulis Used: No Stimulus

-

Age Overlap: - ' 9 13 -17

Total Tire in Seconds: 0110 0058 = 0098



A. Listen-earefully to the musie. Whiéh one of the following is most

emphasized?

Accent
: M-(-Iody
Rhythm

0000

Harmony

[ don’t know.

0

B. . In which culture would this music most likely be performed?

Black American
American Indian

Mexican American

000

Japanese American

(o | I don't know.

— o 157

\) R -7 ’ . ~




DOCUMENTATION PAGE

NAFP #: £ 6-501059-A1a-23

Year 10 Objective: V. Identify and CIassify Music Historically and
. Culturally. - :

Year 10 Subobiective: A. Idehtify and describe the features which
. characterize a variety of -folk, ethnic,
popular, and art music. - ‘

Exercise Type: Multiple Choice
Scoring fTvype: Machine Scored S >
Administration Mode: Group " ' i

Stinulus Used: Music Excerpt

Age CGverlap: . ‘ ' - 13 17

- Total Time in Secor ds: _ 0068 +0065

Soulrce- Information:

"Ending  Ceremonial Dance" (excerpt), Songs_of_Love,_ Luck,
Anirmals and Magic: Music of the Yurok and Iolsua_ Indjans, Loren
Bomrelyn, halter Richards, Jr., and Sam Lopez, leaders, iew World
hecords (Fecorded Anthology of American Music) Nk-297, Used by
perrission of New World Records. SR o

!

148 : 158



502050-2,3

Listen carefully to the two pieces of music.

-A.  How are the pieces similar?

@ Both have a ragtime rhythm.
‘& Both are a form of folk music.
) Both have a rock rhythm.

> The two are not similar.
O Ldon't know,
B. In which one of the following countries did this style of music start?
O France
. F " England
> Jamaica

‘e United States _

> ldon't know.

-




; DOCUMENTATION PAGE

NALS g 1 6=502050-A18- 23

Yem ')() Chijcctive: v, Tdent ify and Cld:‘:f;ii;y Musiic Histerlcally and
Culturally.

Year 1) Subobjective: b, Identity and describe the mwsic and musical

: style of the various stylistic pericds in

Western  ~ civilization. (€.g. s medieval,
-renaissance, baroyue, classical," romantic) .
Identify = representative Composers’ of each
period. o '

Fxercise Types Multiple Choice

Scoring 1Type: Machine Scored

Administration Mode: Group

’ Stimulus Used: Music Fxcerpt L ”“““—_f::i::FL?:~:~¥:~—f~—
‘Age Overlap: » K S .
Lotal Time in. Seconds: R 00es 0103

Source Information:
Selection 1: o ' .
- Scott Joplin, "Maple Leaf Rag@: (excerpt), Original Ragtime,

Claude Bolling, pianist, Columbia Records (CBS kecords) . pc 33277,
Used by permission of CB3 Records.

Selection 2: A _ ..
Claude Achille Debussy, "Golliwog's Cakewalk" (excerpt),
The_children's_Corner, The French National Radio Orchestra, Jean

o e e e s Sl S i e s . e

Martinon,  Director, Angel ~Records ' (Capitol Records, Inc,)
S-37064, Used by permission of Capitol Records, Inc.

16p | :
150




N S

AN
502052-3
' A lm.ton carofullv to the musie. This music uses fulk music themes from
which one of the following? .
> The English Cobntryside
> The American Revolution
() ‘The Mexican-American War
- 'l he American West '
D Tdon't know.
B.  In which period was this music Written?
. N \\‘
> The Baroque : ) \
- . The Classical |
) The Romantic
@ The Twentieth Century
> Idon't know.

o - 3 . | 1 167




DOCUMENTATION PAGE

NAEP #: R 6-5029%2-A1A-3

_Year 10 Cbjective: vy, 1ldentify and Classify Husic.'HistoriCally and
: Culturally.

Year 10 Subobijective: B. Identify ang describe the music and musical
' style of the various .s Ylistic periods - in

‘ , N Western civilization (e.q., medieval,
| ‘ . renaissance, - baroque, classical, romantic).
\ ¢ Identify represertative composers of - each
. : period. ' ' '
Lxercise Type: Multiple Choice ‘ : o~
Scoring Type: Machine Scored

Administration Hode: Group

Stimulus Useq:~ Music Excérpt ) - ‘ A - -

Age Overlap: - | ' . ;12__

Total Tire in Seconds: | 0085

'Sburce Informatién: - | : o . .
Aarcon Copland, '"HEoedown" (excerpt), The Coplanda Alkum, Hew York

Philharmonic, Leonard Bernstein, Conductor, Columbia Records (CBs !
Records) MG 30071, Used Ly permission of CBS Kecords,

>1[‘n




502054-3

Listen carefully to the musie. It wAas composed during the Romantic Period.

Who was the composer of this music?

Ly Wolfgang Amadeus Mozart,

¢ Ludwig von Beethoven

co Johann Sebastian Bach

@ . Johannes Brahms

¢ Idon't know.

DOCUMENTATION PAGE

NAYD s R-6-502054~A12-3
Year 10 cbiéctive: -V, Identify and Classity Music Historizally and
Cuituralily. '

Year 10 Subob-jective: B. Identify and desctibe the music and musical
' style of the various stylistic periods in

Hestern civilization (e.q., medieval,

renaissance, karoque, classical, romantic), .

Identify representative composers - -of each

period.. : - :
Frercise Type: Multiple Choice

Scoring Type: Machine Scored’
Administration Mode: Sroup :

Stisulus Used: Music FXxcerpt
\ S : - .
Auc Overlap: , : . . 17

Total Tine in Socotnds: : ' 0044 ’ . s
Soul ce Intormation: . . ‘

~ Johannes brahes., Symphony No. yaig;_;__Q_j.g_ngg,_(_)_gg;q__gg,“"'Mlegro non
troppo  (excerpt), London Philharmonic oOrchestra, /Sir Adriar
toult, Conductor, Angel ERecord:: (Capitol Records, Inc.) 5=-37034,
Ured by permitzion of Capitol Fecords, Inc. " :

-



J

502057-1,2,3
Listen carefully to the four music selections.

. - Which one of the selections was composed by John Phillip Sousa? -
O  Selection 1
O  Seleetion 2
& Selection 3
>  Seleetion 4

¢ Tdon't know.




o]

./ DOCUMENTATION PAGE

NRET ks Eo=-5920%7-A1A-123

[

Tear” 16 Objective: Voo ITdentify  and Clasaity Music Hi:s‘toticall‘/ and
Culturally,

Year 10 Subobiectiie: Be Identily and descrike the music and musical

ctyle of +the- variou stylistic periods in
. Western -, -eividizationy (e.q., med ieval,
renaissance, bdroque, !€lassical, romantic).
Identify representative corposers of each
period. : '
txercise Type: Multiple Choice . -
fcorinag Type: Machine Scored g . ‘

Administration Mode: Group

Stimulus Used: Music Excerpt

~
Age€ Overlap:: b A3 17
Total Tine in Soeconds: 0141 0134 0144
Sour ce Information: N

felection 1: i i "
~Johann Strauss, “LBlue Danute WHaltz" (excerpt), 7The Elue Danube -

A_Johann_Strauss_Festival, ,The Philadelphia. Orchestra, Eugene

Ormandy, Conductor, Columbiia Records (CBS itecords) MS-6217, Used
. . Ly permission of CBS Records. : :

o 0 " Selection 23 , : \ }
: g Leo Arnaud, "Olympic Fanfare" (excerpt), Bugler's Dream, Concert
Arts Symphony Band, Felix Slatkin, Conductor, Angel Records
. (Carpitol Records, 1Inc¢.) 5-36936, Used by permission of cCapitol
. ) Records, Inc. = = * | ' :
Selection 3:
John Philip Sousa,  "Semper, Fidelis" . (excerpt), Concert Arts
Symphony Band, Felix Slatkin, Conductor, Angel kecords (Capitol
Fecords,'gnc.).5536936, Us«d by permission of Capitol Eecords,
Inc. - . * : :
J 5 ) B . . . ©
S¢lection 4 ) . ‘
Pedrithsmctana, "lThe Moldau" (excerpt), The Cleveland Orchestra,
Geolrge Sze'll, conductor,” Odyssey, (Columbia) Recorﬂs»{gus kecords)
Y-30049, Used by pvrTiusion'oﬁ CBS Records.

. ) , -
. . 5 . g _ 1

£




" 502060-1,2

\ . . . .o .
. / Listen carefully to the musiec. What kind of music is this?

oA polka

C

Y

A march

S‘ ) ‘ DA tango

- . /
- A valtz /
- ,
TGS} l(hnftknuwf
’ §
f ’
> | DOCUMENTATION PAGE ’
NALD #: A 6-502360LA1A-12

Year 10 Cbijective: v, Edentify and Classify Music Historically and
Culturally, °

Tear 10 Subobjective: B. identify and describe the music and musical
' SQWle of the various stylistic reriods inrn

lestern civilization {e.qg., medieval,
redaissance, baroque, classical, romantic).
Identify representative composer:; f each
. period. :
7/
\ i FXel Gl o TP s Multiple Choice
1 Scoring Typeoes . Machine: Scored
AMdmindistration Mode: Group \

. Stimulus: Used:  Muunice lixcre-L';»t\\,

Age Cveg lap: o L JA3
Total Tiwe 1n Sceconds:- 00p9 0037
R & I
fource Intermation: L \ ;
Johann Strauss, MVienna Blood" (excerpt), The Blue DanukLe-2
Johann_Strauss Festival, The Philadelphia - Orchestra, Eugene

Ormandy, cConductor, Columbia Records (CBS RecordS) MS-6217, Used
by rermission of CES Records P ‘ '

v




O

ERIC

Aruitoxt provided by Eic:

N

502069-1

- \Wase

in each box.

R

-

o

(i,

H.

ach of the following people a famous composer of musi~® Fill in oneoval

157

165

LN
Yes No I don't-know.
Johann Sebastian Bach - et o’ : ’
e —— e ———__J:
Yes No I don™t know.
George Washington () - 7y
Yes “No Fdon't know.
W. A. Mozart - . €
' , Yoy No I don’t know. l
William Shakespeare Ty - .
Yes No [ dont know.
Napoleon D -» (7L
"{' h
Yes No [ don’t know. .
Beethoven - - s
Yoy No Fdon't know.
Galileo s - L
) _ Yes No Fdon't know.
Tehaikovsky - oo 2
Yes No ['don™t know, i
Franklin Roosevelt | &l - (- |
‘ |
) s . S e
L - v, I
: Yes No I 'don’t know, |
Mark Twain (ans) - T '
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NAE? #: E 6-502069-A12-1

Year 10 Cbjective: V. Identify and Classify Music Historically anc
; Culturally,

Year 10 Subobijective: B. Identify and describe the music ang musical
o style of the various stylistic periods . in

Western civilization (e.q., medieval,
renaissance, baroque, classical, romantic).
. Identify revresentative composers of each
period., o
TRercise Types Multiple Choice
feoring Type: ‘ Machin#» Scored

Administration Mode: uroup
Stimulus Used: No Stiaulus
Age Cverlap: 9

Total Time in Seconds: ’ 0100

~ o 158
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503050-2,3
A.  Which one of the following songs was written during the American ’

Civil War?

“We Shall Overcome”

“The Star Spangled Banner” ‘
“Where Have bAll the Flowers Gone” -
““Battle Hymn of the Republic”

08000

. “A Mighty Fortress”

~___ |

I don’t know.

0

‘B2 Which one of the following songs was made popular during the

ViefNamWar? S ' e

“We Shall Overcome”

“The Star Spangled Ban;mer"
“Where Havé.All the Flowers Gone”
“Battle Hymn of the Republic’_’

.“A Mighty Foitres:s”.

00000

0

I ddn't know.

@ o 0 R 16’9




(Continuedy
e

. Which one of the following songs wias made popular heeause of the

'

Protestant Reformation?

e _"Wo Shall Ove ome”

CD  “The Star Spangled Bannef”

D “*Where Have All the Flowers Gone” »
&  “Battle Hymn of the Republic”

& ‘A Mighty Fortress”

.0 Fdon't knox

D, Which one of the following songs was written d uring the War of 18127

é ‘ “.Wo Sihal! Overcome”

&a® “The Star Sp#ng‘led Bann(‘\r",._

— “Where Have All the Flowers (}ono"l

f—) “Battle H_vmn-of the Republie”

@ A Mig“ht,v. ll'l‘orl.ress" ' o e

¢ - Pdon't know,




(Continued)
k. Whieh one of the following songs was made popular duri iny Lhe

\mvuuan(lvﬂIhghthuvmnan o . “

“We Shall Overcome”

-a»
N . & *“The Star Spangled Banner”
> “Where Have All the Flowers Gone”
> “Battle Hymn of the Republic”
o “A Mighty Fortress”
> ITdon't know.
DOCUMENTATION PAGE o
N-AEP #: R 6-503350~ A1A 23

“Year 10 Cbjective: V. Identify and Classify Music Historically and
Culturally, . o :

Y;'par 10 Subobiective~: Ce Cite example.s of uays in which man uflllzes ,
~ mus.1c in his social and cultural life.

Exercise Type: ~ Multiple choice
Scoring Type: " Machine. Scored.
Administration Mode: Group

Stimulus Used: No Stimulus
AAde»Ovenlab; B : _A3. i 'EJZ__

‘Totdl Time in Secénds: - - gq3g 0134




503051-1

Which one of the following kinds of muéic is most often used to help babies g0

‘to sleep?

>  March

<D Wallz
& Lullaby
Sup) Hymn

e IdonW,kno“g

DOCUMENTATION PAGE

NAEP #: R 6-503051-A14-1

Year 10 Cbijective: v. 1Identify ana Cla551fy Music Historicaliy and
’ Culturally. o

Year 10 Subobjective: . ¢. Cite examples of wWays 1in which man utilizes
music in hlS social and cultural life,

Exercise Type:  pultiple Choice
Scoring Type: ‘Machine Scored
Administration Mode- sroup :

Stimulus Used: No Stlmulus

Age¢ Overlap: B - 9_

Total Time.in seconds: 0025,

- . 1£n



50305c-1 Cot

Choose the one response that is most correct.
Although all peoples of the world make music,

& music may differ from culture to culture.
= some races make better music than other races. -

¢ severyone automatically understands everyoné else’s musice.

¢y bdon™t know.

DOCUMENTATION PAGE"
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NAEP #: R 6-503052-a1a-1

Year 10 cbijective: v. Identify. and Classity Music Hisforiéally and
T Culturally. LT

Year 10 Subobijective: c. Cite examplés of QéyS'in which man utilizes
- “music in his social and cultural life,

Exercise Type: ‘Multiple Choice
Scoring Type: ' Machine Scored
Administration_Mode:‘Group )
Stimulus Used: No Stimulus

Age Overlap: N . q S

Total Time in .‘v‘;ucon,ds:_ ' - 0031




503053-1,2 |
Why is music often played in shopping centers, r- ‘taurants, or doctors’

offices?

-—) Tocoverlu)fuﬁsesinthese;ﬂaces:
- 'gotoa¢h7Uﬁ)cushungrs!ywyﬁqué
¢ To keep people awake

- = ’h»n\ékethesc;ﬂncesrnorc;ﬂeasant

!

¢y Tdon't know.

DOCUMENTATION PAGE

NAFP #: h 6-533053-212-12

Yégr 10;cb1ectivé: V. Identify and Classify Music Historically and
© Culturally, . : ’

;Yeat 10 Subobijective: C.  Cite examples of ways in which man utilizes .
: music in his social and cultural life,

Exercise‘Type:,‘” ' Multiple Choice
Scoring Type: Machine Scored
Admiristration Mode: Group

Stimulus Useds No stimulus

Age overlap: -- . ‘ 9 13

Total Time in Seconds: 0026 0024




609013-2,3
How often do you seek out and read a book, magazine or newspaper

article on music, musical shows or musical appreciation?

> Every daY,
B T O A few times a week
D Once a week

I3 Once a month

«-> Oncea year or less

DOCUMENTATION PAGE
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NAED #: F-6-60)013-32A-23

Year 10 Cbjective: 1. vValue Music as an Important Realm of Human-
‘ Experience. ;

Year 10 Shbobicctive: C. Value music in the life of the individual,
' fdmllY and community.

Exercise Type: Multiple Choice

SocoringaType: - Machine Scored
,pdmlnlqttdtlon Mode: Group

Stimulus Used: No Stimulus

Age Overlap: v B - A3 A1

Total Time‘in.Soconds: - .0029 0026




600018-2,3

How often do you seek out and read a book, magaziné or news-
paper article on:the lives of composers or performers? -
Every day ) L

A‘_ few times a week

Once a2 weck

‘Once a month

00000

Once a year or less

\ | " DOCUMENTATION PAGE
NAEP #: K 6-600018-32A-23

. Year *0 Cbijective: I. value Music as an Important Realm of Human
. : Experience. - . -

"Year 10 Subobijective: . Value music in the life of the individual,
- family and community,

Exercise Type: Multiple Choice
Scoring . Type: - ‘Machine Scored
Administration Mode: Group .

Stimulus Uéed: No Stimulus ) R _ K

Age Ove.-rla;.J: - - ¢« 13 . 17 ]

- i
‘“Total Tire in Seconds: S ) 0026 0027 \\ .




- 600019-2,3
How often do you seek out and read a book, magazine, or

~ newspaper article that deals mainly w1th reccrds, tapes or

hi-fi equipment?

Every day
A few times a week
. Once a we_ek :

Once a month. S ’ /

00000

Once a year or less

DOCUMENTATION PAGE

NAEP #: . R 6-600019-32a-23 B
Year 10 Cbjective: I. 'Vélue' Music as) an Important Realm of Human
' Exper:.ence\ o L

Year 10 Subobjective: CcC. Value mus:.c’ in the life of the ~individual,.
o : famlly and community. b

Exercise_Tvpe:, Multiple Ch01ce ' U
Scoring Type: Machine Scored
Administration‘node: Group

; Stlmulus Used No Stimulus
,Aqe 0verlap.~~ : .
‘ . . L o . ) [l 3 . L .

. iTotal Time in Seconds: - 0027 0027 - <




