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ABSTRACT

o pt,

: The document provides art activities for the

_classroom\teacher who is not an art specialist. It contains

activities' which supplement experiences provided by the art teacher
2 " as\wéll as activities designed to measure the achievement level of

" students in concept Skills related to art and; the principles of
des1gn. The supplement is divided into three sections: k-2, 3-4, and
5-6. Within the &ections, activities are organlzed according to eanly",

- childhood, language arts, mathematics, music, science, .social :
studies, and outdoor educatibn. Activities for grades K-2 include.
shadow puppets, finger painting, drawing from auditory memory, and
making yarn flowers. In grades 3-4, .studepts learn about primary and
, secondary colorsy mix paint to obtain different values, create paper
‘mache characters, and make & fiipbook. Activities for grades 5-6 -
include designing a coloniai gquiit, making skeletal leaf rubbings and
skeletal sculpture, drawing portralts, producing etchings, creating a,
Japanese rock garden, examiniug social commentary in .painting, :
drawing caricatures, creating designs associated with sound, and
examining the human figure .in art history. An extensive glossary, a
classification of art terms, and a bibliography of books and films
are included. (KC) i .
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oo INTRODBUCTION . o :

Y . ¢
A good clementary art program is the result of cooperative planning between the-classroom teacher and the
art tcachci This supplement to Art for Elementary Schools is intended as an aid for the classroom teacher ’
“who is not an art speeialist. The activities deseribed are suggested so fulfill a portion of the minimumof 100
minutes each week of art instruction recommendced by the Program of Studies for every child, K-6.

This document -contains activitics which relate to and supplement those cxpcricnccé provided by the art

- teacher. These illustrative activities reveal the integral relationships hetween the visual arts and other
curriculum areas: Opportunities are provided to stimulate the child’s perceptual and aesthetic responses to
art and the environment. This document also contains activities designed to measure the achievement level
of studmts in concept skills related to the elements of art and principles of design.

This supplement is divided into ¥-2, 3 4, and 5-6 seetions with activities listed under those grade level
classifications. Teachers can locate art activities relating to academic subjects by ‘thumbing through
appropriate grade level pages and noting the mlornmtfgn |()Ldlu| in the upper right-hand corner of the page.

-
a

Following the activitics, the tcachcr will find an extensive Glossary, a Classification of Art Terms, and a
Blhh()}:rdphy of books and films. . . . I S
» - . '

Under the leadership of [sthcn anum medmatm of cluncnlmv art, this supplenwent was dcvclopul
written, and reviewed during the summer of 1976 by the following Montg,omcxy County Public Schools

staff members: . . . .
' ¢ . , < .
e , . ‘ . -~
L.enora Brown art teacher, Simmit Hall Elementary, School
‘Martha Browne ~ art teacher, Area 11
Jean Drrew teacher, Summit Hall Elementary School ) :
Verna Hreha - teacher, Mill Creek Towne Elementary Schoot

»

o

r

Note to teachers: A plossary ofterms and a-regularly updated list of resourees for use with this document

will be available through your art resource teacher. A
|
. ¥ ’ -
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4./ Determine. the shape of an object by the shadow cast

Ta the children on a “shadow-count’ walk. ‘ . )

PERFORMANCE OBJECTIVES: . * \“ . -0
“The child will: “' . o “ o S .

I. Recognize objects by _their ur_;iquc shapes ) Y 4 d
2. Demonstrate awarene_s’s"of the presgn.ce or absence of sha;dow ' .

i . _ : : _
] . . Grades K and | ' :
» - Relating Art to Early Childhood and
. . . ©_td Science '
: - . . Light Shadow

o+

.

SHAD()W PUPPElb

-
’ hd

ART CONC EPT Audtlory memory is reinforced bv Me immecdiate <rea110n by thé child ()/ a set of

drawings to serve as visual stimuli. g this way, the child interprets each event for use as a visual aid in
retelling the story.

i

3. Point out the rglationship bi:twéen-objects and shadows

¢

¢

Program of Studies, Art K 8, p. 3. " 7 relate perceptual cxpcriénccs in both-two- and thréc-dimcnsional
p,roducts T R {

o ‘ : o
INTRODUCTORY EXPE RTIENCES

.

Discuss: . .

How many shadows can you find? ' . .
& . .

-

Ask a friend to capture your shadow on a piece of paper.

Play Shadow Tag. If anyone steps on your shadow, you're T,
. _ _ 0. X
. ™~
Describe shadows which live in yourkitchen or garage.
" M * ' -
Place an object outside, within view of the classroom windgw, and have the children look at the shadow of
the object once each hour dcsmbmg |ts changes.

v

-

Bring to the CldbSl‘O()m a llght sourcc projector, flashlight, extension hght cte.; and let the Lhnldren
explore¥sing ln,ght sources, _ ) - . - '

L J
. . R .
Have childfen make figure shadows on a screen; make a shadow zoo. ' '
.. . .
. . ]
< . ’ Y .
! ~
v
» L}
' , '
[ . .
. ) N "" .
L} —_—‘" l ‘




. \_ . Bring to cla% a ﬂameproof sheet to set up on stage with back llg-htmg,, and use the children for life- size L
' puppets *s \ : . -
‘ .~ Have the children identify the puppet charactérs by the.Wdy the bhddows behave; e.g., describe wh.u the _
shadow of-a ng looks like, or an astronaut, a magician, a farmer, ctc.
¢ . . _ \
° . REFERENCES . - Co . ’
MCPS F-5719 Shadows, Shadows, Everywhere 11 min. Color \Coronct
’b . . . . ' oo Sy ‘ X .
MATERIALS -7 g
e black construction paper o ' — }
° wo;)dé.ﬁ"'dowcls or popsickle sticks ‘ ' ‘ 3 ' ) o /
v * glue | ’ ' CT : | . -
e §taples - f - . e 'y .
‘e translucent eloth (ol'd sheet) .
® _24'x 36-inch frame : ‘ " - - ’
P ' . S .
TOOLS - 3 I
~  ® scissors )
- - e stapler . ’
e lamp with,100-watt bulb _ \ . .
PROCEDURE *
1. Discuss how shadow puppets differ from hand puppets or mariongttes. (The ShddOW puppet is opcrated
* .. from behind an illuminated screen.) Dlscuss why shadow showy have been popular in many cultures
= I+, (China, France). .
2." Demonstrate two types of shadow puppéts  the one-silhouett¢ and the jointed-action puppets Show
how puppets are operated from behmd a lighted screen. .
' 3. Select a traditional story that has a simple and easily ldentlhdl{»le sequence of events such as “Jack and
- the Bednstdlk " | /’ ' i | :
v 4. Read or tell the story, (This tan be taped for a listening célte'r,) A -

5. On a Language Experience Jhdrt keep a record as the studchts ldcntlfy'thc cvcnts the characters, and
« the scenery needed to tell the events in sequence. Decide (afn job responsibilities. ©

)

4




a)

¢ 6 The children will o . N : -,

) 4 Y . - . .
Cut from black constructlmpdpc'r the puppet characters needed and visual aids for tellmg the
story o0 _ .

[

b) Make operdtmg rods for the puppets by ;,lum;, woodcn dowels or p()pblcklc sticks to the back of
- each
c) Construct thei;;lery, using black paper with cutout"details
d)* Tape the scenery to the screen
\ 7. . The teacher will: ‘ o .
’ a)”° Conbtruct the screen by stretching a translucerit cloth‘ (old sheet) tlghtly on a frame

dpprommately 60 cm x 90 cm - -

‘ Staple the screen to thc frame _ L )
Stand it on a desk top ’ !

) - Flameproqf the sheet
b) Place a lamp with a 100-watt buib three to six ft;ct from the screen
o ©¢) Let’thp children practice operating the puppets to show action

| ‘ AS’SE§SM ENT

[ ] 3
v

Identify characters and scenery f'rom a story which you have heard. Create and identify the characters by
their unique shapes through construction of shadow puppets and scenery. Use the puppets in retelling the

story.




‘Wolff, Margaret. Finger Painting. Pitman, 1968.

"¢ finger paint paper

® water

Grades K and | S

' - ) ‘ | RelatingjArt to Prehandwntm;, Skills or
. ' to Handwriting Reversal Remediation
' . 7 . Finger Painting
, . FINGER PAINTING .

ART CONCEPT: Normal development progresses from gross to fine molor ability. Awareness of body
parts and their movements is necessary for control of those parts. Awareness is gained through sensory
input from tactile sensations, movement, kinesthetic sensations, and visual input.

PERFORMANCE OBJECTIVESre .
The child will: - | :

| Make a finger pziinting using one color-

I

" 2. Experiment as freely as pObblblL with a varicty of tactile-sensations (fingers, knucklcs bldcs of hands,

- heels of hands, and fists) in fmgcr painting on a smooth surface*

o : N

3. Make a mono print of the finger painting ) - o : _ .

Program of Studies, Art K-8, p. 3. ... relate perceptual experiences inboth two- and three-dimensional art

products.”
\

REFERENCES :
\) : »

MATERIALS . > - i
\ .

' finger paint. . i}

e paper for print* . .,

- e a clean plastic, glass, or linoleum surface like a tabletop or sink counter

(An area as wide as a child’s arm-span is needed in order to allow free, large movement. This activity can

be develaped as a center for one child at the sink counter. ) ' _ .
*PREHANDWRITING OBJECTIVE * , )
1 .Tl\e child will use full, free, large movements. -~

14

2. The child will use fingers, knuhs. sides and heels of hands, and fists in rhythmic repetitive strokes to
practice and master one or more of the prewriting skills in developmental sequence.




«  PROCEDURE

‘ . 1. Wet finger paint paper by dipping or sponging;
D

2.~ Place paper, shiny sid/e/l'lp, on the student’s desk which has been wiped ¢lean.

} . /

3. Remove air pockets by picking up each of the four corners one at a time.

-4, Smooth on two teaspoénfuls of paint.

' C’lmqeshould use fmgers knuckles, sides of hands, heels of hands, and fists m,{Qythmlc repeuuve
strokes to practice one of the prehandwntmg skills in developmental sequence to produce a visual
pattern in fingerpaint. :

6. ‘Startmg place should be theleft blde of the paper and stoppmg place can be the rightside — to reinforce
left-to-right directionality.

_ N -
. 7. The child will: o
' . a) Cover the finger painting with another sheet of paper while it is still wet ™ o~
b) Pressone hand on papers to hold them in place, and rub the top sheet with the palm of the other
“hand .
c) Peel back paper and dlscover a prlnt of the painting
'ASSESSMENT ‘ . . o | : ~
‘ Use one or more stroke types from the following developmental sequence of prewriting skills to produce a
visual pattern in finger paint of a single cglor on a smooth surface: ! ~
N ' K
a) vertical lines ' _ -
b) horizontal lines
¢) circles
A ‘ 9
. d) Sﬁlazy 8! il )
© e intersecting'linesd(cross T) - ' ,
" . \ 3 . ‘ / ¢
f) squares ’ . - -
. 4 v ! ) ) 7‘ R
g) diagonal lines o0 ' ' \ "
h) _intersecting diagonal lines .
" 1) tgiangles 0 : - ’
L - . ' " ' ’ —— ‘ ) !

This lesson can be repeated using’a different color and the next developmental stroke. Or strokes may be color, ¢.g., vertical lines
. rqd; horizontal Hines  blue: circles _ yellow lazy 8's, cte. . '

N . N . ]
]
: ’
. .




Grades K and | Lo
_ Relating Art to Scrence . -
. : - _Drawing . -

- DRAWING FROM AUDITORY MEMORY - . .

\ : i ' ' _

 ART CONCEPT: Auditory memory is reinforced by the immediate creation by the.child of drawings to -

wserve as stimuli. In this way, the child interprets each event in a story for use s g visual aid in retelling the
story. ¥ : ' ' :

PERFORMANCE OBJECTIVE

The child will usc a vamty of lines and colors in m.nkmb dmwm;,s of
. _characters and scenery to be us : : :

as flannel board pieces.

Program o[Studles Arl K-8, p. 3.

" products” . ‘\\\_
' "INTRODUCTORY EXPERIENCES ' | :

.

.relate pereeptual experiences in both two- and three-dimensionalart |

=S
Select a traditional tale that- hds a Slmplt, and casily |dcnt|lmblc"&qumu of events Slth as Chicken Little,
Hoppity Rabbu The Three Bears, Three Billy Goats (nu// )

/

Have children decide orf the materials and t.cchniqucs to- be used imdcvpicting the characttrs and scencry.
Distribute materials (crayons or pastels). _ . R
. ' . . *
Tell the story (or tape it). i
Have children identify the cvents, the characters,.and the seenery needed to tell the story. '
o . i ) . ) »N ’ I °
REFERENCES : - - ' ' I
Galdone, Paul. Three Bears. School Book Scrvice, 1973. .
¢ Hogrogian, Nonny. Billy Goat and His Well-Fed Friends. Harper & Row, 1972, .
* Zaid, Barry. Chicken Little. Random Housc, 1973, s .
_ ot -
MATERIALS ) ' S Y
. &
‘ e crayons or colored chalk B ’
® manila or white construction paper L. : ’
~® clear contact paper , ' o _— *
. @ cotton otg’(ing or felt o ’ . . ° ' )
4 * TOOLS : S ‘k - L
o ® scissors -, { X | 1 2 . . )
. <
© .
&
. ~
~ ’ 6 ' ,
[ ] . *




' e e J - o
. Q~ . “. L, m . o . .
‘.. PROCEDURE - ° | - o " S
pv e . - : ) o . , /
e -
* . 1.. The children'will use¥a, variety of lines.and, colors in making creative drawings of the chdracters and
bcencry ‘ e . ’ o
2. The children will cut out the characters and scenery. ) ’ - .
’ R . . e

3 *The chlldrcn will place the figures close togetﬂcr ona ldrl,e ‘glass, pldstlc or lammated wood table top
which has been cleaned well.

2t

- : M . e

4. The tcacher will cover the figures with clear contact pdper lift the contdct paper fromthe table and cut

. oyt the flgureb ' . . , \ '
) . .
- .‘ -} 'The.c'hild'ren will paste felt or cotton ou/ting ot the back. .- I g <
FbLLpW-UP ACTIVITY . . ! | .' ‘
T T-heachild will use the dannel boarg figures.and scenery to tell the stoty m correet sequence of-events, .
AssiESSMENT o - I R

Use a variety of lines and colors.in mdkmg}mwmbs of characters and scenery from a story told by the
« teacher, and 1ify the drdWlng\f()r use as flannel board. flgure? Use these flannel board figures as visual

dids in Fetelling theystory to a small group. ' e
< " _ ' .
b A
(oY ) 4
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I. Discuss favorife shapes

. (If you could be a shape, which one would you like to be? Choose a shape.)
. . A ) ¥

8

0 ' R . Lo |
. ) 4 .o )t
. . ) ’ » ,,_/ - v
. - . - O : . )
' to : ( _ . Grades K-2 :
. T /L \ « . Relating Art to Math and
~ _ / ) ' . to Pre-Reading Skills |
’ ‘ o - » ' - . ‘Shapes >,
] ;e 4 GEOMETRIC SHAPES
ART CONCEPT: Shape is an element of art. . ' .
. | o . | .
PERFORMANCE ()BJE(ITIVES{ . IR _
S | , % - .
The child will:, ) < "
1. Define shape \ »
2. Identify the four common shapes . )
. . N \
5, Comipare various uncommon #mpcs ' : e
Program of Studies, Art K-8, p. 3. *. .. recognize the clements of art” -
. » -
INTRODUCTORY EXPERIENCES (Optional) -
Have the ehildren: .
.+ cut oyt all the shapes -
P N . . . . . . ' .
draw the shapes A ' . ‘.
‘ paint the shapes \ N
Co :* combine the shapes to make shape villages, shape peopleshape animals v
' 4 s
Yo MATERIALS | . o " | )
" e crayons or cglored pencils : TN~y
e '22.5cm x/30 cm poster board for cach student- .. )
C. (For kindergarteners and some first graders, shape patterns in different sizes.)
TOOLS - /
[ & . .
® scissors \
+/ PROCEDURE ‘ :
e . } )
The teacher will have the children: )

o




‘y : - e ]
. [] e

-~ .
2. Draw a shape home, a shape car, clbhdpe pet,ora shapc 200 or shape circus, or shape parade, using only
-one favorite shape to create a composition _ -

3. Turn over the sheet of paper on which this c®mposition has been drawn and witha pencil, divideitintoa »
puzzle of unusual shgpes _ . ’ :

4. Cut the composition ahd turn it ipto a jigsaw puzzle .~ * .

5. Tradp around and have a deLle partner

-

' ASSESSMENT
Identify the four common shapes and choose one of them to repeat in a shape compgsition: My Shape *
Home, My Trip to the Shape Zoo, etc. Divide your 5W composltlon into ajlgsaw pugzle of uncommon

shapes.

- -

' ~

/

.’
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/ o ' Grades K-2 ' '

PAINT TO MUSIC: LINE MOODS

' - Relating Art to Music and
£ a to Language Arts SR
' . L .+ Line )
. v g\ W, . , )
Fy R ‘ . . ‘ . . \\* R L.

A

S . y .
ART CONCEPT: Music has rhythm, movement, mood, and pattern, all of which can be expressedinart by
line, color, shape, and texture. Art media can be used 1o express the emotions music evok]es.

PERFORMANCE OBJECTIVE “The child will create different types of lines to (,Xpl'(,'sb rhythm, mood,

and pattern inspjired Whllt, listening to music: {
/4

Program ofSludws Art K—8 p 3.« reldte perccptualcxpmcncu in both two-: dﬁdlhl‘et dimensional art
" products”

—_—

INTRODUCTORY EXPERIENCES (Optidnal) I - ' S

Organize children to play gUebsmg gdmcs drawing lihes on the chalkboard and guessing the moods
expressed by the lines — 4 sad lmc an angry lmc a happy line, a busy line, a ld/y line mood.
'. ,» R ) ® ) 4 \

Play ‘music for children to move to. Have them guess cach mood. : ) \
‘Stage a m&od play, having children “be” lines, expressing mood by pantpmime.
REFERENCES

Books ' a .
"MacAgy, Douglas and Elizabeth. Gozng for a Walk withw Line. Doubleday, l959/

wt

/

Paintings

Jackson Pollack’s “Autumn R‘hythm” o .
Mark Tobey’s “Pattern of (onﬂmt” o . ' : \

Records

_ AdVentpres in Musi¢: RCA Victor - . v :
-« Bizet’s#*Children’s Game, Op. 22” ) ' 4
Coates’ “Knightsbridge March” from’ London Suite : o
Copland's The Red Pony Suite : : - . /
Debussy’s La Mer: “Play of the Waves™ . . ' ! ,
Elgar's “Wand of Youth Suite No. 1"
Rossini’s The Fantastic Toyshgp: “Tarantella™
Stravinsky's The Firebird Suite . -
Taylor’s “The Garden of Live Flowers”

Bowman Orchestral Library

. 4
‘Debussy’s Children's Corner Suite
» Dgnaldson’s “Season. Fantasies” .
rofe’s Grand Canyon Suite : 1b
rieg's Peer Gynt Suite: “,Morning"( : Y e
int-Saens's Carnival of the Animals - ' " t

3

10




" o SRR : N
. MATERMLS oy ‘ \ - | | : - L
e paper of differerit colors, textures, and sizes (newsiprir{t,\anila, or construction) :
l‘ . e water o : N
‘ e red, yellow, and blue tempera paint 0
‘!l . ' - . . R 2
/< - "TOOLS | v .
o brushes .~ . -
. . . B . ’ .’. / ’
e _record player . : / ~ ' : '
® records ) ) . C \\
~-PROCEDURE N I A R

1. Select and play records that may suggest certain happenings: winds and storms, bubbling
roaring rivers; splashing waves and breaking Zurfs; birds singing and bees buzzing; dancing clowhs and
tightrope walkers; pounding rain and whispering snow. . '

P
2. Listen to the music and discuss what the composer had in miind.
3. . Show reproductions of paintings that have strong rhythm and movement (Pollack’s “Autumn
Rhythm,* Tobey’s “Patterns of Conflict”). Discuss rhythm in painting. Does rhythm in a painting
" move? | - " ’
.o \ ) . \ !
4. Haverthe children paint while listening to music, havipg the brush line do what the music inspires.
LY N

5. ésplay children’s paintings ang lét each describe the Kind of music his/her art represents.

6. Encourage children to talk about their pictures, their feelings about the particular music and the way
- they have painted in response o it. ~ i

.

VOCABULARY = , ' ‘

feelings

mood .

mavement : y
. pattern . ) . _ )

rhythm . . ' LT

ASSESSMENT

Paint expressive lines on paper while listening to music. These lines will express the rhythm, mood, and
pattern of the music. .

.
. . . N . 4
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SN v ) ' ' ) _ Grades K-2 :
e " N . ' ‘Relating Art to Science .
BT ¥ : ‘ v Line

YARN AND STRING ANIMAL HABITATS

-

ART CONCEPT: Line can define shape, expres's' mood, represent a symbol, or create J'exlure. ’

o

/

. PERFORMANCE OBJECTIVE: The child will ldentlfy mdny kmds of lmeb in the envnronment and use
lme in an original art product.

-~
et “

'Program of Studies, Art K-8, p. 3.%. .. relate perceptualexpericqces'in both two- and three-dimensional art

’ i broducts" ) : N\ ' ‘ ‘
/. INTRODUCTORY EXPERIENCES | ‘

’ . h

Cut yarn into nine-foot lengths and have the children use the;e lengths to make ottlines of themselves on the
" floor. A ' , :
x o
/. Ask all children to make and compare lines - straight, wavy, hiccoughing, etc.
Have the childrent ’ ' ' .

-~
\ .

.::'_: B . play line games\ = jump rope, hopscotch, marbles, follow-the-leader

’

.'J" arrange a book centeNwith books about lines

\ SN
collect lines —: string, pipe cleaners, stidgs, wire -~ and make collages
. . .

. !
o e . ’ .

use burlap to do “subtractive weaving” by pulling out lines (thréads)

W ) .

L) N , ‘ N ) : '
draw lines; paint lines; make linesin clay and on chalkboards, in sandboxes, and on playground dirt

REFERENCES' =~ - o ,
. . i . . - " » ! N , v
‘ Books - '
Borton, Helen Do Yqu See Whal I See? Abelard, 1959. ” .
MacAgy, Douglas and Blizabeth. Going for a Walk wuh a Line. Doubleday, 1959
Paintings =~ « . |
Paul Klee's “City on Two Hills” S B . . \J
. Piet Mondrian’s “Broadway Boogie-Woogie” L ' » \

Jackson Pollack’s £Blue Poles”

s ’ 4
. M .




.
.

*y

. .
'MATERIALS, | o | , , "
. o - S .
® string, yam\- thread ' : : DU
® straw, wire, fishing line, pipe cleaners @ | )
e 'thifn strips of paper * | o™~ R .
TOOLS . ] ‘
. ' , . ' - N
®  scissors '
" PROCEDURE S -

"~ .

Collect nd share with children photographs of animal habitats, and go on a nature walk to help the
children 168k for animal homes. Discuss the structure and function of the body parts which anlm?‘ls use
, as tools in bunldmg their homes Discuss what line-like matenals are used by the animals.
- 2. Ask the children to make line habitats or envnrOnments from the lmes (matenals)collected pretendmg
to be one of the following: . ¢ :

-

a spider spinning a web ‘
. a birdl'building a nest

a caterpillar weaving a cocoon or a web tent- .

i
!
’ s‘
VOCABULARY - .
: ‘s . |
environment « " " !
habitats ' f ] o
line : . ’ ") :
¥ . N
ASSESSMENT )
Identify and use many kinds of lines to construct habitats or environments of string, yarn, drled grasses, and
. other_ materlals Y . . |
B '
t
) _ ~ v ,
v . » . A .
el ;
\’ ~ . ~

‘
o D
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S , B . , ' o ~ Grades K-2 ’ .
_ T . '  Relating Art to Social Studies and
o C ' _  to Language Arts
Ve " o o, _ Printrhaking
: ‘ , | |
A BLOCK PRINT ABOUT A, FIELD TRIP. N
ART CONGCEPT: A blocR print to which each child (onlrzhules elements can be a visual record of an
experience. The more varied a child's visual experiences, the more ideas he|she will find for art. In
printmaking, the artist can repeat a design many times. -,
{ 'PERFORMANCE OBJECTIVES: : | . ) B
1. The child will use positive and negative shapgs and lines to communicate images and experiences
through,the medlum “of the block print. (Use btyrofoam or mnertube)
~ 1]
2. The child will USe a brayer to dpply water-base ink to the b.ck ' /
3. The child will repeat the desngn many tim&s through prmtmaklng o ®
. ‘Program of Sludzes Arl K-8, p 3. % .. express feelings, ideas, and experiences through mdwndual art .
- statements”
; lNTRODU_CTORY-EXPERIENCES/ S ‘
¢t Take the children on a field trip to the zoo, to the farm, or to the nature center.
REFERENCES | ‘ , '
| ' S
MCPS Held Trips _ ' - -
MATERIALS . | . ! C
K piece. of styrofoam (j:x..,..a. meat tray) or rubber jnnertube for every child
¢ pencil - | . .
) L '
e. large piece’ of wood or masonite 24 x 36
* glue - : o
) e water solpble ink ‘ | | . -
L4 5 . . .
e ne'wspape'r.ﬁ .
- ® 24 x*36 white or manila’ construction paper o S
Y . - : . [

e ink slab (9 x ¥ floor tjl¢) ‘

L




N %
. . . .
. ' . . : j-: . L, . ;' ’ . .
._.‘ . TOOLS . . . ) A . v . S _ ‘ NN -
o . b . .
.‘ ® brayers
® scissors o
, o pencils . i v i
‘ . - . - -
, PROCEDURE . =~ '
_l. Help the children recall in sequence thmgs seen on the field trlp and record them on a Language
. ' Experlence chart. .
s * ~
- 2. After reading the chart; each child should select the thing that he/she would like to deplct
3. Each child will draw the place or thmg he/ she has chosen by pressmg flrmly witha pencnl on the piece of
styrofoam . C . _
. PR ’ ~ v . - T { : q K
oy 4. - Each child will -use scissors to cut out the shape, and place it in position ‘on the large piece of wood.

5. When all of the shapes are i place on the large piece of wood, the children may decidé whether more

" positiye shapes are needed to complete the visual record and then will balance the composition of the
<" nrint block; if balance appears good, each student will glue his/her positive sll\ape to the-wvod.

6. The child will: . e . y

. ' a) Squeeze a small amount of ink from(the tube onto the piecei_of floor tile (ink slab)‘
- b) Roll the ink with a brayer until it is spread smoothly on the inking slab

) .

c) Rollthe ink brayer over the mounted deslgn from slde to side and top to bottom to ens4re aneven -

distribution over the entire surface

d). Place a piece of paper over the inked design and rub gently and evenly with. the fingers or with the
smooth bottom of a small jar until the éntire designis reproduced, peehng back a corner of the
= paper to determine whether further rubbing is necessary to produce a strong print

e) Re-inlg"the design for subsequenl.%'prints
] _ .

'

brayer

print

shape ,© ! b

‘VOCAnuifRY | ‘

ASSESSMENT - N T

0 R .
Use positive and negatlve shapes and lines to communicate images and cxpenenceq through the medium of
the styrofoam or'innertube block print. Make a print by using a brayer to apply water-base ink to. the
! ~mounted design.

. - )
. ' - . 3
“ ‘
. o .
° . t, . L
N S
. .
. -

oo
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' . . Grades | and 2 -

. ' ' . : Relating Art to Science
7 Contour Drawing - N

+ GROWING THINGS

) 'ART CONCEPT: Contour lines can convey, in wsual len ., 'the vibrant energV and growth pallerns of
_plants. _

4 S - ]
PERFORMAN(‘E'()B]E(‘TIVE The child will create on a paper two shapes dpdrt from each other, -

representing plants or plant parts. The child will dfaw parallellines around the shapes until the entire paper

is filled W|th lines which approxlmate the original shapes.

Program of Sludtes Arl Kc? p.3 rclatc perceptual experiences lﬁo‘th two- dnd three- dlmenblonal art

products” : \ _ ¥ . - '

INTRODUCTORY EXPERIENCES .

2"

-

- Take the children on weekly nature walks inthe spnng to observc changesin the envnronmcnt ebpecmlly in
" the growth patterns of pldntb

Have each child choose a specific plant or a part ol a plant (e.g., l&}fbud) to observe its dcvelopmcnt dnd

- learn to recognize organic shapes in the environment.

REFERENCES ' . .
Organisms. Science C riculim Improvement Study ) \
" Paul Klee's “Nature Walk” ' , . , T . . ' ’
MATERIALS ’ -
: b .
o. colored construction paper : i
® newsprint or manila paper ’
. A s
e magic markers, crayons, or drawing ink
.o ' , 2
PROCEDURE ‘ | 4
The student will: . _ . 5‘ . »
-, . . . . - . - . .

4
I. _ Create shapes to represent a plant or a plant part
‘ e

’ B
2. Draw the shapes a litt.le off-center on thc paper

\

3. Draw contour lme§ (which are ldrger rcpctltmns of the shiipes) dround the shapes untll the contours

must oveflap both shapcs and cover the paer




»4

VOCABULARY

contour lin_e

_shape.

motif

ASSESSMENT

Create a design by using contour lines to repeat two shapes which you have observed in nature.

-

-

-~
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‘ . , . ) . \ : / I . . .

e : j I _ SETER T R ~ Grades | and 2
' s -" L - - Relating Art to Science
Contour Yarn Flowers -

" YARN FLOWERS ' '

*
.

" ART CONCEPT: Contour lines’ can convey in wsual terms the vibrant energy and growth patterns oj
plants. - - .

. . PERFORMANCE OBJECTlVE The child will use wlorcd yarn to create a shape representmg aplantin
bloom. The child will dip the yarn into m®alyn and make the yarn follow the contours of 4n original flower -

until theshape (stem, leaves, and flower) is made at least twncc
[

Program of Studies, Art K-8, p.3. ... relate perceptual experiences in both two-and three-dimensionalart

products” ?

G REFERENCES s : '
~ Science Cu!rricul.um Improvement Study T .

v
~ -

MATERIALS - | P

e colored yarn

e metalyn

e _wax paper - _ . .

e shallow plastic container
° Athread f' N

° pins : " : ‘ . : : s
TOOLS O | S T

. Scissbrs

PROCEDURE ) . "

The teacher will: ‘

< .
1. Cover table or désk surface with wax paper

2. Select colored yarn for the-blossom, stem, dnd leaves'of the plant

The child will: o

1. Use the colored yarn to create a shape representing a plant whose bloom has been observed

+
1]

2. Make the yarn follow and touch the contours of the original shape until thc shdpt, (stcm eaves, and
flower) is repeated i in full ‘

- » 3
.

- l
.




_ . - . i} . ; { oo - . ‘ . . 9 | . _‘ -
N R . - . T . ' ' .
- « _ ‘ ,
. : > . : . . ¢
3. Dip the pieces of calored yarn in the metalyn in the shallow plastic pan, using fingers to scrape off excess
'paste o ’ .'. . S .. ’ ‘ ) e ’ )

. ' ‘ P ! . b
4. Repeat the,design w}th the yarn on the wax'papérr _

5. Allow tﬂe shapé to dry flat B ‘
6 A_ Peel t-pe wax ;;apéf from the back of the design ' _,. S )
| The teaucherwwill h!ar_lg the shapes from ceiling'tiie, using black thread and pin. . ‘. ' |
ASS_ESS.MENT‘ o N o i | ’
Usé‘yarn and metalyn to outline the original flower shape w\h,k:h you created after observing growing plants!
« . : < ) ' ‘ , P )
, > o . ) . R . *.

- - *
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— . ' . : L

_ .+ QGrade 2..’.

, : L Relating Art to So‘cial'S_tudics and RV
. A ‘ : : to Lapguage Arts; | S
" ' ' - S “ Hats: Paper Conglruction v
+ . Painting » " ‘
: . _ . I .Community Occupations
. PR \ ' & \ ¢
a _ / P B
( ‘ ‘ T . .MAKING HATS |

®

<

ART CONCEPT: People wear hats for differeat occasions and for different reasons. Hats help ‘identify
police, firefighters, bakers, nurses, flight attendants, construction workers. Hats may also be worn for
protection — from heat and cold, from the elements, and from dangerolis objects. :
PERFORMANCE OBJECTIVE: The child'will treat two-dimensional materials three-dimensionally by
curling, pleating, bending, folding, fringing, etc., to make hats to wear themselves and to portray
-"community workers in plays, poems, stories, and songs.. ] A . - .8
. 1 ' : ; . - * .\ . |
Program of Studies, Art K-8, p. 3. .. demonstrate an awareness of art'in the environment”

. INTRODUCTORY EXPERIENCES -~ . L

Arrange a ‘center or bulletin board with pictures of all kinds of hats'(helpers’ hats), and hth_: the children
identify the professions of the helpers who might wear the hats.

'ﬁavq’the‘ch‘ildren write:tiddles, poems, stories;-plays;-and-songs about these.community helpers... ... N

REFERENCES . S s

Books » _ -
. . L

. . 3 '
Bowden, Joan. Who Took the Top Hat Trick. Western Publishing Co., 1974.
" Fishér, Leonard. The Hatters. Franklin Watts, 1965.. :
Keats, Ezra Jack. Jennie's Hat. Harper & Row, 1966. _ :
Nodset, Joan, and Siebel, Fritz. Who Took the Farmer's Hat? School Book Service, 1970.
_Rand, Ann, and Snyder, Jerome. Umbrellas, Hats, and Wheels. New York: Harcoury Brace Jovapovich,  °
1961. . . ' S
. Slobodkina, Esphry. Caps for Sale. Reading, l\/ffissv.:h}\;dqison-Wesley, 1968.
,Seljss, Dr, The 500 Hats of Bartholemew Cubbins. Hale, 1938.

Paintings: . . ’ : o

George Beare's “Peg Woffington”
Mary Cassatt’s “Boating Party” e
‘Andre Derain’s “Harlequin” : 5 '
George Luks's “The Miner” . - ‘ _
Henri Matisse’s “The White Plume” B . S
Rembrandt Van Rijn's “Flora™ L ' -

v Vincent Van Gogh'’s “Old Peasant”

- “Peasant Girl” .

“Roulin, The Postman” '




L8

"¢ Lo . : . . ' ‘ . ' ¢ - e [ 2

' - . S ' S ~_l',,o. B "'. v
.+ MATERIALS - o ;T./\ R

'

. " @ paper (colored construction paper, tolored poster'pa_per, colored tifdue paper)

-

e séra'p materials (bo_xes,'cloth,'papcr bags, ribbon, yarn) "o, N
" pasts, white'glue © - . S T y
. e paperclips, paper fdsteners i ) . e
s 7 ' R _ ) o 3 , g
TOOIA? ) . ' K . . . I
: v . . ~ A
° 'scissors , e
. . ] . .ﬁ “ v g .'8 v'
e staplers .« ; ‘ . !
 PROCEDURE . . T

*
L. Dlsplay for the children reproductlons of pamtmgs that show hats of all kinds, mcludlhg hats worn by
‘people of dlfferent occupations.

'Y [}

.

2. Demonstrate ho_w to make several basic forms, using several kinds of -paper: ‘
‘ a folded newspaper hat - - _ a modified cone hat
© o - @ molded newspaper hat . a spiral hat
_a multi-colored, paper-strip hat a big-brimméd hat : ]

. a cone hat . - ' |
. J ?

a . - . b
.

3. Encourage children to think of other ways to make hats (from boxes, paper bags, folded newspaper).

.4 Demonstrate curling and pleating as techniques to fnddify’ the basic form.
“ : 4 . * . ! ) . ' o

5. Demonsttate frirfging am;i scoring as tc‘@hniqugs to use in hat decofation. §
6. Provide children with maicrials_zmd let them’ construct hats, encouraging them.to improvise.
“s .. M . . ' A .
. . . - N . i
POST-LESSON ACTIVITIES © | - . : T

. "
P .

.o Have a Hat Parade. Use marching fusic and do a grand right-and-left.

1

~ the person like to be noticed? Place a styrofoam wig form near the painting center, and place a different

kind of hat on it each week. (The hat can be from the costyme box or constructed by a child.) Encourdge

. the children to imggine the person whowould wear each type of hat. What kind ofcxpresston would the

K ~ person have? Stimulate the children to paint * portrldlts of persons who would-wear such hats. Ask the
children to descrlbe each _person in Words as wéll as in paint, Is-a picture worth a thouszwd words?

»

ASSESSMENT o | S ‘ - | :
’ Treat two- dimensional matcrldls three- dimcnsionally by curling, plcdtmg, bending, folding, or irmgmg to
make hats whlch 1dent1fy the wedrcrs ou,updllons b'. :
> »
. .
. DL T -

R 21 '

. ® Discuss the idea that artists use decorative clements like hats to frame a face in a portrait and to convey
) information about the character of the person wearing the hat.” Does the gerson like rich fabric? Does”

)




Grade 3

s N . . Relating Art to Math L ‘L
' Color
PRIMARY AND bE(‘ONDARﬂY (Ol ORS | -
ART CONCEPT Col(!r can defne boundaries. ) . :" o : .

'PERFORM}\NCE°OB]ECTIVE The child will'name the pnmary and secondary coloys and use thesc
colors to distinguish a geometric figure’s boundary, inside, and outsid¢. ..
Program ofS/udies ArtK-8, p 3.“ ... refer to the elements and principlcs- ofart when diScussing personal
pr()Jects” ¢ ‘ . : : : -

1
o

lNTR‘ODUC’I’ORY EXPEI'IIEN.CES - s

-Haye each child idehtify the threé parts of a geometric‘figure (boundaril, inside, and outsidc).

Have jéach child name the primarY and scc()n‘da;y colors. "'_ L °

&

>

_MATERIALS

e ' manila paper 30 cm x 45 cm

° 'tempera llpaint (or crayo‘ns) - req, yc.llow; blue ) :

. paste t T :

TOOLS ‘

- [;aint brushes b L ' ‘

®.  sCissors | . o > X ‘ R

PROCEDURE
_ The child will:
I. Cut-geometric shapes from manila paper

2. Paste these shapes onto a picce of 12” x 18” manila paper

' o
3. Paint or color the boundary blug . il N
v v . , &
4. Paint or color the inside of the figure red ~ ° .
, ‘ \
5. Paint or color the outside figure yellow - ) \‘/\ o
. - . , , -
(Foran extension, repeat the above procedure using secondary colors,) : v

| ASSESSMENT o ’N\

¢
.

Name the primary and secondary colors and use them to dlstmgunsh the boundury‘ inside, and outside of a .
geomefric figure,
Lt 23 . /




' o . L Grades 3 and 4 8§
o o - ' i Relating Art to Language Arts )
e - \- : . Line
: LT o - " LINE MURAL ‘
a ~ ART CON(‘EPT Children’s doodling can become a <olorful abstract mural and be used /or Ianguage skill v
, development. ) °

v ’

PERFORMANCE OB]E(‘TIVE Children will ereate a muml using line to define areas or dCbCl’le

! shapes. _ . . J
Program of Studles, Art K-8, p 13 . . refer to the elements and pripgiples of art when discussing personal
projects” _ . o .
: : - ’ o .
 INTRODDUCTORY EXPERIENCES - o L
Show the class reproductions of Jackson Pollock’s “Mural” and “C'omp_ogition.”‘
- o oy . E :
MATERIALS _ . . .
. @ large piece of mural paper RO
* _crayons S A ' o
;o . ' ' . v
e felt-tip pens all - : : : ' :
¢ penc_iIQ
. . | . . | ‘
PROCEDURE . oo | - T

The teacher will:
‘1. Tape a large piece of mural paper to z‘l‘wall in the classroom

2. Have the children doodle on it in their spare time -

\-k
q

3. Have ch\ildren give the mural a title, discuss the subjects which have been drawn, or do creative writing
. [

ASSESSMFN'] o '

Discuss in what way line is an Llcmcnt of art and how it was med to create the group.mural.

o { ] )




-

. symmetrical - . o '

e 4 ’ , o
e T . o N Grades 3 and 4 i
R : " Relating Art to Language Arts
o ‘ K Skills and Techniques ) .
~ FINGER PAINTING COLLAGE .
ART C ON(‘ lut’T A chtld s finger painting can provide an opportunity (0 develop skills by crearing astory
tmagmalzvelv > v

PERFORMANCE OBJECTIVE: The child will use shapes from a finger painting he/she has prodyced to
make a collage which hyps cither symmetrical (formal), db.ymmctnml (informal), or radial b.ll.mu The

composition should tell a story. .
,

Program of Studies, Art I\ -8, p. 3.9, . refer to the elements and principles of art when discussing personal
9

projects” _ - . o
. . ' . ' * B . . -
.. INTRODUCTORY EXPERIENCES St ' ' &
[ 3 ’ : = . ’ o -
Have t'he child produce a finger painting. ‘
MATERIALS R
) ) | ' %
® adry finger painting ' :
® paste '
* colored construction,paper - .
~ S . ) .
- TOOLS ' ' ' B )
®  SCISSOrs . ¢ !
PROCEDURE . ' . :
The child will: - S £ : L. ‘
) t’ I. Experiment with shapes which have been cut-out of a ﬁhger painting . 7

2. Paste an grrangemer®t on colored construction paper using once of lhlLL balances m the composition
(See Instructional Objective.) '

3.  Write or tell a story about'thc'l'inishcf product
" yoMRBULARY ‘
dsymmciricai %
balance
collage ' ' /
radial
;1_;A'SSESSMEN'I‘ . ot . ' ‘ C

The child will be able to cut shapes from his/ her finger painting and arrange them in a collage, identifying
the balance he/she used and wntmg [ story about thc wmposntmn




. - . " Grades 3and 4
\ ' .Relating Art to Language Arts and
' - to Science :
“Color -
) MIXING PAINT TO OBTAIN DIFFERENT VALUES

- * ART CONCEPT: Mbods Qn/' the artist can he- c'aplured by paiming.

> PERFORMANCE OBJECTIVE: - The\chlld will mix values (shades dnd tmts) from colors and create a '

_ mood by pamtmg‘sky changes which occur during a storm.
“Program ofSludtes Art K-8;p. 3.“. . . refer to the elements and principles of art when discussing personal
- projects” . o .

¥ <

lNTRODUCTORY EXPERIENCES

zHave chlldren look for dlfferent values of colors in mdgannes clothgs, and reprbductions.

s
. REFERENCES ( : ‘ |
Films e ,
MCPS F-4010 Rainshowers 16 min. color * Churchill 1964
MCPS F-4467 Sky 10 min. color -McGraw 1963 - | )
. Poems | | ‘
;ﬁ Hughes, Langston. “Apnl Rain Song, .in The Dream Keeper : .

Jenner, Edward. “Signs of the Word,” in 1000 Poems for Children SN
Richards, Laura. “The Umbrella Brigade,” in Tirra Lirra ‘

¢

MATERIALS

° ‘tempera paint

e manila paper

A

TOOLS

e paint brushes ,

e eggcartons to mix paint in

) . I4
e water contalner

PROCEDURE

LY

I. The teacher will pour tempera paints (black, white, and one color) into separate compartments of an
egg carton. o )

[

’\’  J (V'Y

20




n . 3 l:
. . X . , | - )
2. The child will: __ _ : ' ‘
. a) - Add-some-of- the eolor-to-white-tempera 10 obtsin-tighttinty -~ -~ oo T ,/\
b) Add black tempera to thejcolor to obtain dark shades _ ‘
¢) Blend tints and shadc§ intp a painting pf a sky l |
b d) Give it a title, and write a haiku . : . . ‘ ' :
. ’ ’ 0 w
./ VOCABULARY -
” mood v . / . ‘ : . v . . .
__ . dark y e . ) ' .
& light . - . ‘ ‘.
shade . . . o : . o K
tint . . o, : a . )
yalue = T ) ' . Yoo , ' o8
. N / v
. t‘\‘ 3 ]
& )
' ASSESSMENT e > . Ce
A r . ? Kl a
Produce values using vdrious tints and shades in your painting; and describe the mood of the paipting in a
haiku. ' <
]
T
? -




- o E  Grades 3and 4 S L

Relating Art to Language ArLs and

. - e to Social Stugies
L - “Form p
. , PAPIER MACHE CHARACTERS

) &

‘ART CONC[LPT Ltkenes.ses of Itlerary and historical charac ters can be made through'art forms
PERFORMAN(‘E\()B]E(,TIVE -Using wire, papier mache, and pdmt thc chlldrcn wnh the help ofthe
teacher, will form, and complete a life-yizeg hdpc of a chosen character. T :
Program ofSludles, Art K-8 p. 3 “. .. make a personal statement through two- and three dimensional art
media showing greater detail dnd complexlty and with dttentlon given to composmon using line, color
-shape;, and texture . . K : _ . . v

/ . 4

INTRODUCTORY. EXPERIENCES . - ' CLo T

Have each child select a character ffom literature or social studies to produce in‘a papier maché form.

.\

- 4

MATERIALS > .
¢ v . ' ¥
e mesh chicken wire. " ‘ V '
® stovepipe wire N i N \ N - '
‘®  newspaper ' B “
( 1
® wirc coat hangeg ' . T : N
w7 ’ * 3 . o ~'
¢ metalyn- y o 4 S _
0;* tempera paint
Te acrylic gel ° L ) ;
TOOLS . y ‘ .
® wire cutter . : ) Y &
® spoon , - ' '
‘ p -0 ‘ . . !
e brushes '
e bowl" ‘ - | P
PROCEDURE . : .

I.” The teacher will shape the mesh wire into hollow cylinders and attach the body pdrts as necessary to
create the character, overlapping and fastening cdges with fine wire.

©, »=

28 VU




of

2. Thechild wir < :

a) “Fill the form-with crumpled E\ws}’apcr

~b) Cover entire outside of th¢ form with several layers of papier mache, allowing the form to dry
between layers
. ) ! .
c). Paint the completed character with tempera paint

d) Paint entire form with acrylic gel when the tenmipera is dry

VOCABULARY -~ ° | o

» v ' -
character o ' C KR
historical ,3??'
literary -

" ) . ' A "
overlapping ) : W

papier mache”

ASSESSMENT , ' 1 ‘
. ’ 4

‘ * : l, . . . . . . ‘.
*Work with your classmates and produce a three-dimensional representtion of a literary or historical
character. A '
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. o o L .+ Grades 3 and 4 , _
< B S . .. Relating Art to Math o

. ’ S . _ v Shape

o | o * DESIGNS OF GEOMETRIC SHAPES

‘ 'ART CONCEPT There are shapes all around us whuh can be reproduced in an art product..

V

<. PERFORMANCE OB] TlVE The child will use colored paper to cut geometric shapexand arrange _
them in a dpsngn sh\owm movement, repetition, or overlapping.’

. L o » .
Program of Studies, Aft K-8, p. 3. %. .+ view the environment with increased sensitivity to detq&”
< . . - v A

INTRODUCTORY RXPERIENCES  ° o : ’
TR | . o

the environment for shapes. : .

Have children look

- -

Have the children late these-shapeé 'iﬁ_thee'nvimﬁnent( to gtometric shapes.

Dlsplay books abput sllapes

r

Display and disquss reproductlons of pamtmgs and/or sculpturc that demonstrate the use of shape

- C g

" REFERENC

v s . .
‘MCPS F-5640 Discovering Harmony in Art 16 min.  color« Film  Associates 1966

Shorewood Repidductions o e ' .
Joan Mird’s works ' ’
A “Portrait 1938”
“Composition 1963 ‘ ,
“People and Dog in Sun” . S
“Portrait No. |” _ : c .o
“Comgqsition”

MATERIALS /"
‘¢ construction paper .
® paste

e black and white paper ‘ - _ | ‘

TOOLS - . " B - o .
. )

®  scissors )

PROCEDURE 2N

I.  Give children eonstruction paper from which they will cut different shapes.

-

2. Let children arrange the shapes on a piece of black construction paper, organizing them into a design
using repetition, movement, or overlaps. -

/—‘ .| .. ' ‘,..’ o

", o '
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. . . . . ’ ; ’ C N - . - . - . ¢ ’ ) )
L) . . .
it * ] . ". .
. 3. The children will paste the shapes and forms on either bjack or white paper. . >
.. . . . VoL - _ Lo . L
. e a <L R | .. L ! . . o T - ! T VU
4. - Let children look at each other’s.designs and discuss differences and similarities.
’ ASSESSMENT B . . o o .
o ) v * = . . T ' _
Discuss and use geometric shapes to create a design using line’ movement, repetition of shapes, or
overlapping. _ ‘ ' ’ ' ‘
. ‘e <
® ~
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Grades\3 and 4 '

R - - _ - ——Relating-Art to-Scienece—-
: . Texture oo
n , .
. ; [ 4] . - " ‘
. o TEXTURE PRINTS . -
ART CONCEPT: Organic textures found in the natural environment can be used as a learning experience
\ in science"and in visual art. ' ' ‘
PERFORMANCE OBJECTIVE: The child will use four or more different organic textures taken from
“the natural environment to print a visual textural image on paper. ' ;

Program of -Studies; Art K-8, p. 3. "o view the environment with increased sensitivity to detail”
INTRODUCTORY EXPERIENCES

. Talke the class on a nature walk to observe t"t;xtur.es. . ,
MATERIALS o . B - e
e . -cattails

e {

®  Mmoss ’ h .

1y N ' ) ~ ﬁ‘ . " . - ! !
® weeds o . - _ i
® leaves L . ’ : - ;

{ . - .
e variety of stones, wood, bark, or sticks - ’ ¢ .
“TOOLS .
® brush o
R | - )
e tempera paint : _ ' {
® 22.5cm x.30 cm manila paper ’ ' s
'PROCEDURE |
I.  The teacher will: . ‘ .
" a) Cut the stems of cattails about:six inches from the tail '

* b) Soak the cattails in water a few -minutes

&

<




-
1 :
“ . ] ' . A ) . - ’ --
[ . o ’ . . .
. Z-J T_hemCthdiWrﬂr—mmmm“‘M"TW"_M E T i e g e e e B S
R 'y N N - .
. a) Bruysh rows of stripes around the cattail, using several colors .
b) Hold cattail by the stem and toll, rub, or pat it across the paper
v . . . . Ly
) ¢) Brush paint on the other objects and make imprints on the paper
~ASSESSMENT : : : o v 5
Recognize, collect, and classify organic textures {from the envijonment and use them to print a visual
textural image on a paper surface. ' ' '
[
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. . " Grades 3and4 -

T ’
[P ¢
- L S - Relating Art to Social Studies and
s . o ' k . ..+ to Language Arts” © y
. , v ' _ o & Shape . .
S o - PAPER DOLLS

ART CONCEPT' Appreciation of children ofolher countries can be develobed .Ihraugh art and poetry .

" PERFORMANCE OBJECTIVE: The child Wlll cut through several thicknesses ofpaper tocreatea stjmg

, of dolls and design them to _represent children of other countries.
Foos X

JNTRODUCTORY EXPERIENCES o

Program of Studies, Art K-8, p. 3.* urse'more sophisticated tools and manipulgxte them with greater skill”
\\. [

' Dlsplay pictures of the kmds of drebs worn by chlldren of other countries.

. .
\
) L
\ W
s
. .
N «
'

* Arbuthnot, May Hill, and Root, Shelton L., Jr. Time for Poetry, Scott Foresman, 1959

REFERENCES

MATERIALS - L
® newspaper o | .
7

» paint

© @ ¢rayons

® ‘scrap material

&
@ paste o ‘ o ) - . ’
TOOLS .
® . scissors ‘ ' _ ’ .
- - o °
® brushes . . -
PROCEDURE | | | | ~

The child will:

l‘.; Cut neWSpapér strilps 5 cm x 60 cm

-

2. . Fold the strips m half repeatedly untll paperisin a 15 cm x 10 cm pdcket

-

3. With pencil, der shapte of a doll vn the paper

L]

4. Cut out the doll shape through all thicknmcs, leaving ;;apcr attached at the folds

0y

e . 4 , O'\j . Y L

-*




PR
) l\. k ‘.‘ °
IS ] .- . N .
. N .
e ot o8 Unfold paper to reveal a row of dolls . © v o i
: S \ S . . o
, ‘ ] \\ } ﬁ . . b3 . ) '
‘c; +6. -Make features on the dolls and dress them to repyesent other coumtries of ‘the world
: ‘ R .' M - ‘ ) [Y
ASSESSMENT. < o - -
v ' n . . B ' . .
Cut through several thicknesses of paper with scissors to make dolls, and design their costumes as they
< represent clothing. of different countries. * ] ' o '
-
q‘ ’
Y ‘4‘ Py A
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. REFERENCES. . : | . .

A - \ .
. - ‘ vo Grade 4 -
e ST Relating Art to Science
. " @ . | | Line
] . v o . Y . l , 4

. »  FLIPBOOK ¥ -

ART CONCEPT: Line c"an be used to demons-rrare rhovemem relative position, and motion.
) -

: PERFORMAN(‘E OBJECTIVE: 1 hc child wrll make a flipbook by drawmg and fastening togcther a

series of plctures which wrll create the illusion of motion. .

Program ofSrudres Afl K-8 p. 3. ( . refer to-the elements and principles of art when discussing personal
prOJec‘ts .

4,

INTR()DU( TORY EXPERIENCES

Discuss with the clas.s the ways illusion of mofion is achieved. *

’

Place ten drawmgs with slrght displacemen® of line around the inside of a cyhndrrcal Ice cream contamer )
from which you have cut peep holes. . ..

[

Place the cylinder ona record player dt 33 1/3 rpm speed to let children observe the illusion of movement in
the drawrngs ‘ .

A3
. ' ' . v

- <
. !
L Y .

Wentz,_ Bud. ‘Paper Movie Machines! ‘Mini Movies Ready To Make. Troubador Press, 1975.

MATERIALS | -
o I;Q pieces of tagboard, 10.cm x 'l‘S cm, per child '_
pér;cils,' crayons, dr\.felt-tip pens .. < " ‘ ' .
o stapler N .

-

f_ scissory : | _ ‘
PROCEDURE

The student willy .
.. ' . -
I Make a drawing of an object on each of the {0 pleces of tagboard. From page to page, draw the same
- ol with a sllght displacement from cach previous drawing. (1f necessary, suggestan object suchasa
car on the road, a blrd in the sky, ora boat onariver.) Draw wrth pencil at first; then use e crayons or felt- .

.

'tippens . s

’




. ) [ " o . . . A. ®
_ [ . . . » . .
“w ' . . .iQ
. ! \ N . “
4,2, .Be sure the top and bottom &lgcs are aligned.
. . . . . .
(Y- . , .
- .o § . 4, .
- 3. Staple the 10 pages together in correct order of the displacements of the object and make a book. The :
- righthand edges are:slightly and increasingly extended before being stapled.together, to make flipping v
. - through the pages edSier. oo ' :
o ASSESSMENT - :
¢ The student will be able to demonstrate the illusion of motion in the drawings he/she has made b (ttling -
the pages of the flipbooK. . . )
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Q.‘ ’ . -
. S Grade 5 “
! 4 , " Relating Art to Muthundtm
, ' : . Geonietric Design
() . COLONIAL QUILT , -
. ART ('()N(‘lil"!': An art wm'k is a reflection of its time and can be hulj? decorative amli/'um'riunal.
] ' "
PERFORMANCE OBJECTIVE: Thestudents will usea g,u)mctl I (Icslgn to create a pattern for making a
~ u)lonml quilt.
3 2
ngram of Studies, Art K-8, p. 4. “. . . use new methods to produce art products, both two- and three-
dimensional™ . ) - : 4 oL
) ‘ ' T . '\‘":“:f
o . ‘ oy ~ . - g v ¥ Kl
INTRODUCTORY EXPERIENCES o g
w . . ’ .
Be certain the students are familiar with geametric figures such as square, rectangle, trigngle; and have an )
ypderstanding of symmetry.
REFERENCES ' -
. 14 . : . e /’ »
Frager. Dot. Quilting Primer. Chilton, 1974, '
Quilting and Patchwork. Sunset Book, l.ane i’tlblislming Co.. 1973
MATERIALS o ‘ ,
N : - . . ° .v L
o 167 x 16” square of white construction paper forgach student - , , '
e crayon, paint, or chalk ' ' .
Y . . . . ' . - v ) Ve
CTOOLS | | . ) )
1 ' 7
‘ ® compasses . .
[
® rulers ) ) : e ) ' ‘ -
_ ‘ &
® brushes -
® water containers C, '
. JROC l‘l)lIRl~
. ‘ . ‘ ‘_ . :
. The studcnt will: ' . : . -.
Ve \\‘ . { ot
I, Divide the paper into sections of four hylol(lml,ltlm 1zontally, vertically., diagonally, the corners to the
, mld(llp‘ uslnb foldlines to hclpplan th® design .
2., Use rulers and compasses to draw a design of ;,xunm.tmhg,mcs rcpcatlng,lhedcslg,n on cach quarter of
the paper (IU\/H(' Book, Vol. 1)
o , ~
@ T
. : ¥ '
] - "‘

~n
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3. Color the designs, remembering to use sy;phetry A
4. Arrange completed squares on a bulletin board as in a colonial quilt
e '\ n . ’ .
VOCABULARY ’
colonial
decorative : v
diagonal ‘
fanctional
~  geometric
. horizoptal
rectangle - S '
triangle ' . : » ’
square o
symmetry )

ASSESSMENT : A '
. . N

Use geometric figures to create a symmetrical design.

-
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4 i , ©
' Grade 5
e Relating Art to Scignee
, Line, Shape — Repeated Design -

4 )

SKELETAL LEAF RUBBINGS

. <

ART CONCEPT: Art is a language to communicate ideas and images.

PERFORMANCE OBJECTIVE: Create a repeated design with leaf rubbings.

Program of Studies, Art K-8, p.4." ... uscnew methods to produce art products, both two- and three-
diménsional” 7 _ . .

INTRODUCTORY EXPERIENCES

" Be certain the students understand that a leaf has structure and a skeleton; and have them bfowse through‘
books and other material about Jeaves, studying real leaves  touching, looking at, comparing them.

o—

REFERENCES ' . TR
leaves gathered on a field trip e ' ) '
appropriate material from the media center - N . ’
. B . ¢ ’ N ,
MATERIALS . :
e a wide variety of leaves brought in by the students \ ‘
® crayons , : e -
e construction paper of assorted colors . L . t " '
\

L] . ' .

[} gluc 5 4 ’
l//—. A

PROCEDURE - , - _ . C
The student will: o e . . K ’, .

1. Select leaves of one variety andsrrange them in an interesting design
2. Place a sheet of paper-over the arrangement and gently rub with a crayon '

3. Usea large Sbeet of paper and do the rubbjng aguin.,rcpczliting the design and érca_ting a pattern

- . -y

VOCABULARY R - E T

. & . ' Lo
textyre : K '
design . ' -
pattern . .
repeated design

'ASSESSMENT e

Create a rubbing showing repeated design or a pattern, - ,
. \

' ‘ o :
oM 4',46_ ,




[ ¢ .'
v . . . . M ¢
. , | Grade 5 | ¢ !
{ Relating Art to Science and
to Language Arts
Movement
) . SKELETAL MOVEMENT  ° ‘
, ART CONCEPT: Body m(;vemehl@'an be visually interpret¢d. : | ’
\
‘PERFORMANCE OBJECTIVE: The student will develop a sense of sequence in body movemcnt and will
produce it in a visual form.
Program of Studies, K-8, p. 4. *. .. demonstrate a broadened aesthetic pereeption of the environment™ ¢
INTRODUCTORY EXPERIENCES
Show-the students pictures of the human skeleton to illustrate the relationship of the structure to movement.
REFERENCES ..
‘MCPS F-4457 Introduction to Gesture Drawing 13 min. color  Film Associates 1967
MATERIALS R -
~® long sheets of white or biack bulletin board paper
® paint . : * _ L4
" e cardboard jointed skeleton, if available
TOOLS . , v
“ L4 .‘ ) . : .
® brushes o : \ v C :
¢ scissors L S \ e .
PROCEDURE ' -
“ 1, Have the st(ldents experiment with oreating different body positions that will show: .
4 e - . S : S ) | N
a trée’t a windstorm
a child climbing a ladder
a machine
2. . Have each student: . | iy
. [ .
_a) Pose in an .action position on a large sheet of bulletin board paper on the floor, and have
. : another student‘trace around him/her ;

" b) Cutout hlS,‘hCl‘ silhouette for display, and pamt in thc~bones : BN

p 4\u « \

« o . " . . . . j - .42 . ) . ¢
) i

ERIC e »
JAFuitext provid: ic . * iy
‘ |




I

c) Select a skeleton and mimic the pose, making up a series of movements leading up to the

/ position o , '
._ / d) Select his/ hcr favorite skeleton, creating in movement a story s;qucnce fof presentation to the
class ' '
. . LANGUAGE ARTS ACTIVITY . '
.d_/' . I. Create stories to go with the moverﬁcnt sequences, “ ' - #
) .

L2 Develap a list of adjectives describing how™the skeleton was feeling as a result of its position.
‘ » “ . g was, g p

0

' VOCABULARY

/ gesture .
f movement . L ‘ &

relationship .

skeleton
T structure - . r
a visual ' . '

X

z ASSESSMENT . ‘

Explore different skeletal mevements and develop them into a contour drawing.

L 4




1 S "_ Grade 5 ' o
- N . RefatingbArt to Science, to Music, ; P _
. ‘ ' : ) ' and to Language Arts - b
o . . _ Sculpture ' . .
& |  SKELETAL SCULPTURE ~ ~ = | .

ART CONCEPT: A three-dimensional form can be created by assembling objects.

PERFORMANCE OBJECTIVE: The student willassemble a three-dime-nsior}zil sculpture, with emphasis
on movemert through the direction of line. £

[ & \

Program of Studies, Art K-8, p.4.*. .. use new methods to produce aryf)roduct‘kﬂ, both two- and three- "
dimensional” ' S "

INTRODUCTORY EXPERIENCES ~ B
Some time prior to the lesson, ask students to bring in bones (chicken, ham, ;stcak_, pork) that have been
cleaned and whitened at home by being boiled in a mild solution of chlorine bleach. Have each student

identify the bones brought in. : _ '

-. @ Discuss the term sculpture.

o q .
) REFERENCES \
\ Record of “Danse Macabre” bySéint\Saens : o x
¢  MATERIALS o _ \
) . . S -
e cleaned and bleached bones ' ’
.o sempci'a paint ,
L . .
L4 wire I ) .
o glue
. . ; | )
e small blocks of wood or heavy cardboard for stands
¢ acrylic gef
¢, o )
' - TOOLS
® brushes ‘ | h :

e wire-cutters

‘ PROCEDUKE | s
The student* will: . " f - .
. | - o ®
: 1. Use the bones he/she brought from home to"assemble a skelegal constructiqn"showing nqovement .
v 2. Glue _&ind/@r wire; the bones together. f ) o " . ‘/'

R 1

eN _ N | ‘. ‘




"-\g Wrife a poem or story in which the sculpture is the central figure.

e ‘ T - o o
¢ Mount the sculpture ona bldck\‘%f,w_ood'or heavy cardboard CL L

4, Paint witlf tempera or leave natural | .
a v , K

. 5. Coat with a'lc,ryl_ic\gel for glossy surface Lo

LANGUAGE ARTS ACTIVITY | ' a

I, Compose titles for the sculptures. \ ' -
’ ) *

VOCABULARY . .- , v ®
.

scu’lpture -
lineﬁr .

assemble - o \
ASSESSMENT )

Assemble a three-dimensional sculpture from identified animal bones, showing linear direction and
movement. (Halloween is a natural time to do this activity.) )

o
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. e - . Grade5
' Relating Art to Social Studies,  * -

Line, Shape, and Color .. .

.o RED WHITE AND BLUE CONTOUR DRAWlNG

ART CONCEPT Colors and/or shapes can be symbolic.
‘ -
,PERFORMANCE OBJECTIVE: The student will create a contour: drdwmg and ¢olor it red, white, and

blue in an interesting way using lines, texture, and shading.
 J : - :

Program of Studies, Art K-8, p. 4. *. . . discuss art terms rel_é_ted té principles of art”

INTRODUCTOkv EXPERIENCES

(3

" Provide the students with exXperiences using line in an mtercstm}, way to pdrtmon a shdpe obtaining texture

using a paint, crayon, or chalk and using shading.

-

~ Have students locate information about our national flag, such as when and where it originated, who was
mvolved in the selectlon of colors, and what each color. stdnda for. ,

§ J
.
- ) .
3
. .

MCPS F-4455 Introduction to Contour Drawing 12 min, c_olér FiT{Q Associdtes 1967

REFERENCES

MATERIALS

® white drawing or construction paper ! ‘ ' . R

1

. N
® red, white, and blue paint, crayons, or chalk

rooLs ¢ o .. o A | (

® brushes | |

. o?water éontajners . N ~ )
PROCEDURE . AR o Lo

~

. Tell the students to try several different contour drawings-or shapes and color thengred, white, and blue.

Encourage students to explore a variety of lines, textures, and shadings as they color their drawings:

VOCABULARY - .

_lirTe - . ' l ‘ “ | _

texture - ; | \ S \

shadin -
" ' R )

ASSESSMENT C . | | |

’

Create a contour drawing colored red, white, and blue, .using line, texture, and shading.

»

1 .. * | ol ’ ’_ ..
: e WV - o ‘
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- o .. Grade 5 ' ,)
. - : v Relating Art to Social Studies -
, Color — Value -

DRAWING PORTRAITS

ART CONCEPT: Color values in nature vary a('mrtling to light source.

PERFORMANCE OB]E‘,TIVE The studcnt will draw a por trait to show Ilght souree and variations in
color. - ‘

Program of Studies, Art*K-8,p.4.“. . demonstrate a’broadened aesthetic perception oi‘the\cnvironmcnﬁj

»

'INTRODUCTORY EXPERIENCES P )

5 - Be certdm that students understand that objects closer to the Il;,ht source appear lighter, and objects farther
away from the light source appear dafker. _ : P
REFERENCES ~ ~ | ‘
Reproduction of Gilbert Stuart’s “George Washington”

L 2 '
Reproduction of George Peter Healy’s “Abraham Lincoln”
MATERIALS . i B '
® paper '
‘ e : chalk, charcoal, or penéils ' _ ' '
TOOLS- = - | \\
01 reproduction @r picture of a famous American such as “George Washingtbn” by Gilbert Stuart
. PROCEDURE ' \
°
. » [ ’
I Have each student study his/ her nu;,hbon s face to look fer arcas in light and shadow to sce how these
shadings are affected by the direction of the light source. Studcnts should also study themselves by
s looking in a mirror.
2. Students will draw a portrait. o . ) )
_ N

YOCABULARY ' o 7
color ; ‘ ' ‘ )
value B _ ’ S ..
shading _ S ' -
variations : .
ASSESSMENE_ S B

. Create a portra%)y making use of knowledge of the effect of light sources to produce variations in color:

- w4




_.r"

L

. ® brushes

. ® water containers

. The student will: . - . .

e tempera paint CN
- temperap \
®

)\ ’ Grade § S N
: Cog . - Relating Art to Social Studies | "\ ¢
’ ' ' (Maryland) : o N
| v 3D Form g N
PAPIER MACHE DUCK DECOYS , \.

ART CONCEPT: The Chesapeake Bay mﬂuemes lhejobs customs, ana’<raj1s of the people o/ Maryland

PERFORMANCE OBJECTIVES '

’ o
. Construct a three-dimensional duck decoy of papier maché following written directions of
measurement of length, width, and depth : :

N
&

2. . Paint the decoy in the tradmonal technique of the Chesapeake Bay watermen, using tempera pamt '
mstead of oil. The student will then gbserve as an adult waxes the decoy with paraffin so that it will float

gram ofﬁ?udies. Arl K—8 p. 4 “. .. identify dlfferent penodb of art and styles of major artists, realizing
that an artwork is a reflection of its tlme

REFERENCES . ' o /

L - I M ¥ !

Warner, William W. Beautiful Swimmers: Watermen, Crabs, and the Chesapeake Bay. Little, Brown and
Company, 1976, o« | / .

Lippson, Alice J (ed.). The Chesapeake Bay in Marvland — An Atlas of Nalural Resources. Johns
Hopkins Umversnty Press, 1973.

MCPS F-5911 Ducks, peese. angi Swans 11 min. color AIMS 1970

MATERIALS / ’ _ Vo
® newspaper
® string -

N

o masking tape -

e metalyn (or wheat ﬁaste) o :

'
paraffin

TOOLS

. Iy
®  §CISsOrs

e . hot plate

e double boiler




. . ®
’ - ‘- . : o . . . 4
e PROCEDURE - ", .
. 3 ' ) ) ) , ' . -
e Discussion: The art of carvigg and painting wooden duck decoys or cutting, stuffing, sewing, painting,
. ' and waxing canvas duck decoys is a traditional art form associated yith the watermen of the
= " Chesapeake Bay.: ' ‘
e Display pictures of ducks and a map showing their distribution on the Chesapeake Bay. (Lippson, pp. /
.+ 50-51) Discuss reasons for the distribution. (Habitats and conflitions of mi%ration) .

The studeht will:

I. Fold newspaper to a width of 3.8 cm. This will be the frame. Bend the frame i the shape of the head,
neck, undér the body, and up for the tail, Wad newspaper and tie withstring in spherical shape for body.
Attach to frame with masking tape. ~ o : '

2. Cut newspaper or papgr toweling into strips approximatcly one-half inch wide.

\3 Mix the paste in a bowl to the consistency of cream. (Follow package directions for Metalyn.)

. 4. “Placea strip of paper into the paste until it is saturated. Removethe strip fy6tn the bowland wipe off the
excess paste by pulling it between the fingers. Apply the strips directly over the frame.

-

g. Continue to apply strips until the entire frame is covered. Repeat until at least six layers of paper strips
©are applied. Be sure that all wrinkles and bubbles are removed after each strip is added.

6. Add any particular features not incorporated in the original skeleton (shape of the head, bill, tail,
: ‘ surface feathering). This can be done with papier mach¢. .
§ .

. . 1. Allow the papier mache to dry thoroughly.

8. Paint the decoy to resemble a dabbling duck, Mallard Black Duck or Wood Duck, or Diving Duck,
) Lesser Scaup, Canvasback, Oldsquaw, Redhead, or Surf Scoter. Allow paint to dry thoroughly.
. . 3 .

9. Observe an adult apply wax to the decoy to waterproof it. Paraffin can be heated in top halfofc!oUble"“;‘\’
,boiler with water in-the bottom half. Wax is applied to the decoy with « brush. =~ - '

NOTE: STUDENT SHOULD NOT BE ALLOWED TQ USE THE HOT WAX. %
ASSESSMENT S "

Construct a 3-D duck decoy of papier mache and use tempera to paint the decoy to resemble a wild duck
“which inhabits the Chesapeake Bay, area. ' N

.
4




- »
L Grade 5 ¥ ' -
. ‘ T © Relating Art to Social Studies and
) : s . to Language Arts
: o ' Printing '
. : ~

I .

SKETCH *N ETCH
ART CONCEPT:’SociaI commem':'an be visually exp.re.s'.sfed.
PERFOi{MAjNCE'OB]ECTIVE:' The stll(icnt will produce an etching using symmctriéal, asymmetrical,
or rad__ia‘l balance to d®pict a current cvcnt;‘pr a famous event in A'mcriu\history.

Program of Studies, A'rt. K—é;, p. 4. “. .. discuss art terms related.to principles of art”

INT‘ﬁ()DUZZTORY EXPERIENCES

Provide the student with background information on gfching and Paul Revere, inClud‘ipg the fact that he
drew pictures of the'events of his time, such as battles or other things that were important to the people. The

. student will then be able to select a famous event i_n.Ame‘rican history, or a current €vent, as a subject for

MATERIALS.
& water-based printer’s ink or tempera paint

‘TOOLS K B o ‘ ,

‘e brayer

his/ her own etching,

REFERENCES SN B R

eproductions of etchings by Paul Revere or T}\omas Nast. . : \ :

Zobel, Hiller B. Boston Massacre. Norton, 1970. - T =

e styrofoam meat tray ' .

A v - . ‘ \ "~
o heavy paper or cardboard : : f

® pencil

.« " : " oo ) . .
Y- S ) N

PROCEDURE- D e

4

Thc'; student will:
¥ \- , :
the meat tray’so the styrofoam is flat ‘ .
2. Usea pencil to draw on the styrofoam a sketch of the famous event selected, making the lines very deep )

£
.

1. ‘Cut the edges from

3. 'Si]u‘éeze out a line of printer’s ink onto the heavy paperor cardboard, and roll the brayer pver it until the

brayer, sutface is covefed evenly ) ‘o ’ .t

*




N 4 e e —
ﬂ‘ A 4 . f Y S I
o > T S S — J
h," 4 LY .
L 3 ' . . ’
, . ’ . * - l ‘
Yo 0 4. Go over.the styrofoam with the inked brayer until the styrofoam ‘is evenly inked '
" g : 5. Putaclean sheet of paper on top of the inked styrofoam; rub; and carefully pull off the paper to reveal BN
. ‘ the, r_gSulting etching s - _ S
] - . . . ' . . § _ ' ‘. ' . ‘L
- 6. Frame etchings; or make a large mural, using { print from cach child’s ctching .
. v [ ) ’
~ . » ' ' o> ..
! VOCABULARY . _ . , o
T etching o v O ‘ ' . //
visual expression ' . o : . ) , /
' 'LANGUAGL ARTS ACTIVITY | . . ! ' .o .
r . . p. . . ' \ . . ,
* Write descriptive titles for the etchings, Tell what social comment is being expressed.
s ) ) . @’ R .
ASSESSMENT ~ : : ot .
’ . «% ' .
SR Create an et¢hing which depicts a fampus ceverdt in history.




wh

s o : ' Grades 5 and 6 :
- Y . B o B Relating Art to Scicnee and '
‘ : i ' Lo to Language Arts o
' Sc ulptural Form — e C oy,

I3

s . bCRAP SCULPTURL -\lﬁ.(-(: CREATURES I'ROM OUTER SPACE

ART CONCEPT: Sculpture can be <rea1ed by assembhng shapes and /orms‘ .

[

v PERFORMANCE OBJECTIVE The student will construct a thred-dimensional form usmz,q,z,cartons

Q..

Program of Studiés, Art K~8. p.4.% .. use new methods to produce art broducts, both two- an_d three-
dimensional” . ' - . . '

’

r

INTRODU(‘TORY E)\PERIENCES

Play a rec'?Srdmg of Holst's The Planets tor the class. Encourage students to let the music sug,gest an outu
space creature they can create.

I

. REFERENCES =~ e . ~

Sendak, Maurice. Where the Wild Things Are. Harper and Row, 1969. :

MATERIALS ‘ :
: : ‘ e
e. egg cartons (cardboard or styrofoam) »
) g_lue . “ N o ) .

e tempera paint

e scrap materials

TOOLS
®  scissors

. : / -
e brushes

.\ thin wire

PROCEDURE - - .

The student will;

4 ©

<Ql_.\s(;‘ziully cut the egg cartons into shapes which can be used as heads, cyes, cars, noscs, bodies, legs, feet,

2. Assemble the necessary piecés into a human-like form, using’ glue and wire to hold them together

N

. : <
3. Use paint, if desired,-to add color; or paste scraps to the form

4. ‘Mount the creature on a base made of cardboard or other suitable majerial

S By




.. JLANGUAGE ARTS ACTIVITY
- ’ _

- ‘. T " . : . . P . ., ‘ v . . P
Write science fiction stories, creative déscriptions, poems, or riddles about these outer space creatures.

"y T ¢

® ~ VOCABULARY . it - ) '
form
~ assemble J '
N sculptural

ASSESSMENT

~ -
N
Sl
)\,A % ’
¢ B
' \
'
g A
N \
.. A




! o L . ' . . Grades Sand 6 .
' . ‘ . Relating Art to Science,
. : _ : . to Social Studies, and
S _ to Language Arts\
. « . Forms, Line, and Texture .

* JAPANESE ROCK GARDEN

- ART CONCEPT: ’[hrough art, sludems develop an understanding of people and cultures.

o7

PERFORMANCE OB]ECTIVE lemg,attentmnto simplicity and harmony of three- dlmcnsmnal forms’ '_
in space, line, and texture, the student will select and use particles (rocks, pebbles, and sand), of different
sizes, shapes, and textures to create a miniature lapancsc rock garden. '

Program of Studies, Art K-8, p.4.° ldenufy different pmods of art and styles of major, artists, realizing |
that an art work is a rdhectlon of nts time” Vo ¢

INTRODUCTORY EXPERIENCES (optional)

£y

B .
Science a tlvny classlfymg particles: T hc studcnt will collect various sized plLCLs of stony material, usm;, a !
metric ruldr Yo measure them, classifying them by size and shape, and recording the information on thc

following (rt: .

[

Disc Fossil

T3 4

Faceted

@

Irregular

<P

Rounded

O

Angular

ENAN

boulder 256mm
cobble 64mm . 1
pebble 4mm A
granule 2mm
sand 1/16 mm

REFERENCES . - | S ' R
Glubok, Shirley. The Art of Japan. Macmillan, 1970,

For teacher’s use: Fukada, Kdluhlk() Japanese Stone Gardens, How To Make and Ln;o v Them, C. E.

. MATERIALS

. a}hallow metal pan or sturdy cardboard box‘

Tuttle, 1971.
) N ¢

. i ' .
o __plastic or metal forks, toy rake, or comb with some missing teeth '

{

- o sand, white (aquarium)

e gravel, pebbles

o . three large rocks with interesting shapes or facets

*

(Wi

54




;.

PRO( K DURE

lhe tuncher will discuss Japanese ;,.ndcns as art forms wlmh .uudcslgnod in imitation of mountdlns
ravmcs waterfalls, clouds, and oceans. The Zen* Rock Garden is made entirely of sand, gravel, and
racks. Show a photograph of the Zen Rock Gardenin Kyoto ((:lubok p. 23). Rocks of different sizes
and shapes are carefully arranged on white gravel, which is raked in cagitour lines around the rocks.
Mongsldc the gardenis a porch where people sita nd think thoubhts suggested by the natural forms and
tcxtuxcs

N f

2. 'lhe student will: _ , S

' .
' <

a) Fill the bottom of the pan with sand. Cover the sand with gravel to about one-half inch from the
.. L ] < -
. top : ! :

4

b) Place the three rocks ot the gravel so that their relationship to each other is harmonious, and place

pebbles around the rocks _ . '
R .
¢) Rake the white gravel in contours dround the large rocks so that the surface of the gravel is
1 . . .
covered with contour hnes .o ,

[ '
3. The teacher will: \ ) s ,
a) Fncoumbc the students to change the posmons of the rocks and theTinear patterns which are
raked around thcm
’ ’ i . ‘ ' ';
b) Place the Japanese rock garden ncar a poefry center ,

POETRY CENTER

o R

W hat fecllngs about nature.does the rock garden give you? Imagine the rocks as islands in an ocean or
mountain peaks above the clouds. What words could you use to describe them? Wrige a haiku or a cinquain
to express. your mood and thoughts about nature .md our rcl.ltlonlto natural things.

S e ) ' . .

VOCABULARY ' « : .

v

haiku
cinquain/
harmony
Buddhism
classify ' - _
simplicity »( g ‘ . o _—
“Zen . ' '

A )

ASSESSMENT -

Create a miniature Japanese rock garden using particles of different sizes, shapes, and textures to create an ’
artistjc use of. three-dimensional forms in space, line. and texture in the arrangement of the particles.

R .
'

v

) v
. N . . . . A . .
% Zenis a sect of Buddhism that emphasizes simplicity and harmony with the natural environment.

v . - -

t




. - 3 , . A . E ‘ i - ‘.' :
A .o Y . GradesSand 6 o
‘ o . Relating Art to Social Studies -
o . . v - An Appre<muon ¢ ¢
. ’ARTIbTS SPEAK THROUGH THEIR PAINTIN(.S
. / _ .
ART-'CONCEP'T: Social commént can be visually expressed. ‘ S ‘

PERFORMANCE OBJECTIVE 1 he student will attcmpt to integpret what a pamtcr lg\‘ymg, to say in
hlb/-her pamtmg »

Program ofStudte.s “Are K-8 p.4.*. .. identify different pcrmds of art and stylu. of major artists, realizing ..
that an artwork is a reflection of ltb time” . . !

rs

INTRODUCTORY EXPERIENGES ~ _ "

Discuss with the class what is meant by social comment in art; identify artists who hdve commented,
“visually, on conditions-of saciety during their time. . ®
REFERENCES ‘ Cw o

N >

MCPS F-5168 This Is Beu Shahn 17 min. color Bailey 1968

N . . [N

' MATERIALS . - .
. Reproducti(;ns of paintings-such as: : . _ . ‘ -
* 1 "Robert Gwathmegl’s “Across the Tracks” o
| Raphae\ Soyer’s ‘Waiting Room™ . -
. Ben Shahn’s “Vacant Lot” i
&7 - s
.. Honore’'Daumier’s “Third-class Carriage” '
Edward HOp'pf;r’s “Nighthawics” a w
PROCEDURE L . g . ' ‘
r ’ S - )
* The student will S L ~/
: - A ) -

: - . - ! ", C oy . o
1. Look at the réproductions and try to determine what social issue or problem is being visually.expressed
A}

‘ 2. Determine how the attist gets his message across
o :

3. Express the feeling i'nspired by the painting -

' FOLLOW-UP | , . .
v
Have the students do paintings wnth social comment. Studv cach other’s work to determine what the artist is
. trying to say. v -

) -~

) "V bu -
, t ‘ g | 56 N *




VOCABULARY |

social comment .
interpret
visual €xpression

ASSESSMENT

L3

Look at a reproduction and explain what social comment the artist is making,

L)
1 .
]
'«
. 3 N
L '
v
<
i
2
.
¢
N
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\
'
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s N St ‘ ‘ B | , : ' GfadeSSand'6 - L
. - . Relating Art to Social Studies )
/ N e , Design for Function ¢
® : - | PAPER SCUI;,PTURE “
", . ART CONCEPT The design ofa material relates to its function. ¢« S : .

' PERFORMANCE OBJECTIVE:  The student will change a two-dimensional shape into .a three-
“dimensional form to combine strength with function related to architecture.
-
Program of Studies, Art K-8, p. 4.%. .. use new methods to prodyuce art products, both two- and threes
dimensional” B ‘ &

" INTRODUCTORY EXPERIENCES : ] ' ',
. } o .
Give students each a strip of paper, varying the lcngthb dnd widths. Demonstrate that these strips are two- .
, dimensional shapes and cannot stand up straight. Have students experiment with ways to make their strips
L RS of paper stronger so each will stand by itself. Discuss students’ ideas. ( (Rolling the paper’into a cylmder
and/ or folding the strips are examples of ways to make the paper stand. )

N

REFERENCES

Temko, Flprence. Paper: Folded, Cut, Sculpted. Macmillan, l97<i. .

MATERIALS = o | : e

e strips of white and colored construction paper of varying widths (/¥-to 114") dnd lengths (6" to 18”) or
paper for children to cut their own slrlpb I

’ ® paste n N

- )’ -

TOOLS

&)

®  5CISSOrS

"PROCEDURE S ,
. . . .

Encourage students to use the strips of paper to create a three-dimensional object, real or abstract, that is

strong enough to support itself. . -‘ -

A

FOLLOW-UP |

Make several objects and arrange them in an interesting way. Paste/glue the arrangement on a sheet of ¥

heavy paper or cardboard as a bas-relief, or glue to a heavy cardboard stand as a bldblle
) ~ :




I I R B i T , *( v ’
J’ : ) . : " o - . ‘ L ‘
Q, ' i
. L v ‘ S
VOCABULARY ‘ _ s
“ . '. ]
abstract . L ' - ) | ' U
“ two-dimensional “ o S ' :-’ : _
form' . i : . . o I VoY
shape _ l . ' :
cylinder = 7 _ - o . | | .
three-d'ner_ysional ' —~ I ' L -
function ‘ . PR ' : _ !
varying - T e . ,
ASSESSMENT . . | | !
) .. . . B Lo & . "_ -
» Create a three-dimensional, self-supporting object from two-dimensional paper strips. '
. I




¥

. L C . . GradesSand 6 S
"\ e : ' L * Relating Art to, Social Studies
: ' Functional Forms

*_ PREHISTORIC CAVE PAlNTlNG - PART I: MAKING TOOIA

ART CONCEPT Cultures may be mlerprw'ecl by studying the wols of the people Y

-

PERFORMANCE OB]ECTIVE “The st\xdent will be able to make functional forms using only natural’
materials §im|lar to. those the cave people may have used to do cave paintings.

'Program of Studies, Art K-8,p.4.*.. . use the tools,which meet the need of art productiﬁ)n, and try new tools

and develop skills in using them”

lNTRODU‘(}?’TORY EXPERIENCES " _

' ' t
Show'the film Lascamx: Cradle of Man's Art, dnd have students locate information on the tools the cave
people may have used to make their cave paintings. :

¢

> REFERENCES .

/

Books' L ) . .y
Barr, Donald. Primitive Man. (The How and Why Wonder Books Series). Grosset and Dunlap 1961.

. Baumann, Hans. The Caves of the Great Hunters, Pantheon Books, 1977. ]

Dickenson, Alice. The First Book of Stone Age Man. Franklin Watts, Inc., 1962. oo
Howell, F. Clark. Early Man. (Time-Life Books) Silver, 1973. .

KI(S o« . «

Cave Dwellers'— The First Homes. Eye Gatc l970 -

The Stone Age Bailey, 1969. o

MATERIALS

e Objects which students may bring in such as 'slleb grasscs, pme needles, feathers, plants, twigs, sharp

~ stones, fur "

PRQCEDURE ; ' ‘ ‘ o

Let the students experiment with the materials they bring in. Encourage them to try different q@mbinations
to make as wide a variety of tools as possible. . '
VOCABULARY . ' '

culture ' e

non-furjctional

functional _ . v
}atural

ASSESSMENT

Make tools suitable for applying paint to a surface.




';‘- by .
: r o \ o / v
.. ' B A o : : ~ Grades Sand 6 - ‘ ®
I , ' Relating Art to Social Studies
Pagliing - : ' ¢
o - TR
| ‘ PBEHISTORIC"CAVE‘PAIN'NNG — PART II: PRODUCING A PAINTING
" . @
ART CONCEPT: The cultdre of a people can be imer/)reled through their art. _
PERFORMANCE OBJECTIVE: The student will use handmade tools tolproducc a p‘-ting imitating.
~cave paintings using handmade tools. o _ o k
o Program of Studies, Art K-8, p.4*. .. identify different periods of art and styles of major artists, readiding
‘that an artwork is a refled®ion of its time” o :
INTRODUCTORY EXPERIENCES . -_ )
. | r |
Have the students gather information on where and how cave people obtained their paints, the surfaces on
which they painted, and tHe subjects portrayed.
REFERENCES
See references listed on“Previous page. _ '
MATERIALS - Ai
r : . , «
. e ' thin slabs of rock, if available, or r(ylgh, stone-colored paper ,
. . “ :
.\ . -e dry tempera paint (reds, browns, yellows, blaqks)~ ;
. . : ? . . )
e vegetable oil " , ' - .
TOOLS / - /
v o handmade tools ' Ca
e small pallettes to mix paint and oil made from heavy cardboard or other suitable material
- . ¢

PROCEDURE

I. The student will place a small §mount of oil ona pallette and stirin cnough dry tempera paint to;ﬁakca
soft paste. Do this with each color of dry tempera. -

' /
2. The teather will encourage the students to create paintings such as the cave people pr<)dgcc;/centuas :

ago. . . <A
[ul
: . .
. ! p
1
*
[ >{ .
. * ]
) ¢
\ i
’
4 W P
! LY. :
i .
’ -
)
]
| '

-




VOCABULARY
century .
interpret ' : \
slabs . . o ﬁ
handmade v ’ ..
imitate ' '

. ’ '
ASSESSMENT
Create a cave painting. (Refer {o previous'lesson.) - \/\
‘ ]

i ¥
’ .
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[
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MATERIALS | A

A N ’ e £
f

Grades 54nd 6

-

b

{POINTILLISM — PA.lNTlNG IN DOTS ) :

ART CONCEPT: Texture may be created by using a variety of tools and techniques. New dimensions inour
artwork may be explored by looking at w ays lL'N\hI(h other artists have ex presscd themselves.

PERF()KMAN( OBJECTIVE: The studcnt will bc able to recognize a mabtc artist and tdlk about the
teghr}lque he/she uses. ‘ _ _ . , -

st .

Program of Studies, Art K-8, p. 4.*. . . identify different per mds of artand styles of m(\]or artlsts realizing
that an artwork is a reflection of lts time” ~

lN'l'R()DU(?TORY EXPERIENCES :

L

Provide review, if necessary” so thatall studentsswill know which primary colors make secondary colors.

\

'REFERENCES

. X

Photograph from a newspaper N -

Reproductnon of one of Seurat’s pamtnn;,s “The Banks of the Seine,” “Lc (quue “Afternoon on the
Grande Jatte” » : .

At

® tempera paint
e _white drawing paper - ' .
TOOLS

e pencils . . S ’ .-

* 'Q—tips N : \

- . ?

® opaque projector
PROCEDURE
I. The teacher will:

a) Fnl.lrgc the newspaper photograph with the opaguc projector to Sh()Wthdl itis.made wnth small
dots - _ .

-
-

b) Display Seurat’s painting and point out how he used colored dots. I he wanted an object green,
he would paint it with blue and yellow dots. The object appears green froma "distance because
the eyes visually mix the blue and yellow to form green.

- .
. -

4




R . S ' . ) . . o g - o : ¢ .
. . « v - . . "t - : LR k Ta . .
) . . . . . . . 5, . . : ! )
Lo . : ot 2 ' .
. o . o N C o8
R . . :

' v 2 The student wilk - ol o o . - "
. ’ . e . . [ . o ,.‘ .:,:"S'. R .
a) Sketch a landscape lightly with \‘chn /_ R ‘ . \ S _
b) Color the objects in the pictures with dots, using pdmt and Q tlps The @8ts shoyld touch edch
+other so the paper doesn’t show thr oug,h | ! -
f
3. The teacher will remind students to use small dots (lf_\primary colors to make a secondary color.
‘" VOCABULARY 'y~ ° - .
> ' ¢
. . ’ -
dimension o .
- master artist _ S X S ‘ .
technique . _ ‘ ‘
landscape - ‘
S . .
reproduction ' : : _
© ' texture o . G ‘. \
© visual S _ '_ ro S ‘
ASSESSMENT ' , o,
. .
Create a painting using the-technique called pointillism. N
‘ o "
!
I




_ -~ Grades 5Sand 6

- . Relating Art to Social Studies and
‘ ' to Language Arts

. . Izm' '

4

. CARICATURL I)R_AWINGS L

. a . N
)

ART (()N(‘l' PT Line can be used to indicate llw e\agg('raled personality and charac lem{us uj an
mdzvu/ual _ 5

¢

PERFORMANCE OBJECTIVE: The student will draw a caricature using linesto create light and dark to

give a three-dimensional effect, R ' | .

Program of Studies, Art K-8, p. 4. ", . . use-acquired knowledge to project feelings and show individual

creativity _ v -

INTRODUCTOKY EXPERIENCES . ~
Have students research information about the history of caricaturing to find how'far back they cantrace its
usage and to conjecture the purpose behind the caricaturists” drawings.

. . . N . ‘ ’

. REFERENCES

Hoff, Syd. Art of Cartooning. Stravon, 1973, - : : \

Caricatures by Daumicr and Leonardo da Vinci ' Lo .

MATERIALS  * - S ‘ :

e . callection of back-dated newspapers and maganncs such as Time, Newsweek, TV Guide, etc., showmg
caricatures :

e  white drawing pilp-r o ‘ ' , \/
TOOLS \ : | ;

.

e drawing pencils or charcoal f . . o)
PROCEDURE : i .

. The teacher Wl“ be sure the studchts understand that caricatures are distortions hy exaggeration of »
parts of charagteristics such as a nose. chin, or a smile, clenched fist, cte.

o
2, The student will select a subject to caricature; for example, an American folklore hero, famous sports
«  herq. entertainet, politician ammal TV star, ctc (/\vmd uslng schoolmates or close family and
friends!) S ‘ :
' ]

VOCABULARY . o

caridature S | |
* exaggerated ; S e - _ . N
three-dimensional - ) R o
-distortion - . ' - T - '
ASSESSMENT - ° . | . .
: S
Produce a caricature displaying individual creativity, using line to give a three-dimensional effect.

<

-
-

i

i
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~ Grades 5 and 6
_ o Relating Art to Social Stwﬂu
; . ~ Comparative Cultures

) A —

PAPER MOLAS C T

. O .
ART CONCGEPT: ‘Through art, students develop an understanding of people and cultures. |

PERFORMANCE OBJECTIVE: T he student will plan and cut a unified design using a simple outline
“shape of a fish, mammal or bird; make smaller repetitions of the shape; and use three colors of constr uction

paper..

wProgram of Studies, Art K-8, p.4.* 1dcntlly different periods of art and styles ol major artists, lul]llln}:
that an artwork is a reflecflon of llb time” -

v

lNTRODU(‘T()RY EXPERIENCES :

Show examples to the clags of molus made by the €una Indian women of the San Blas Islands off the umst \
of Panama. (The mola-was made fo be the back or front of the woman’s blouse. See p. 53, The Little Kids
American Craft Book, by Jackic Vermeer.)

MATERIALS | S o :

o threel col,ors of construction paper N | o

® paste ' ‘ !
TOOLS *

®  5CISSOrs

Discuss the Cuna Indians’ use of geometr ic shapes to represent mammals, birds, flshmnd water which gives
, the ‘object a greater symbolic power. . ¢

L 4

Demonstrate the technique of reverse applique. Compare it with ofher applique techniques. Discuss the use
of shape, repetition, and contour lines. Discuss the use of color repetition ina design. Study picture oi(una
Indian women wearing molas.

.y . . . __/”"”
REFERENCES
Keeler, Clyde E. Cuna Indian Art: The Culture and Crdft of Panama’s San Blas Islanders. Exposition, 1969.
Art far the Special Studen't Guide. Board of Educaton of Baltimore County, Maryland, 1976. pp 69-71.

Vermeer, Jackie. The Little ;O'ds American Craft Book. Taplinger. 1975.




' i » o
\’ .
. . , o / . ] I 1 -, l
PROCEDURE S . '
. | .} ] ) ¢
The student will: : “
~

- L]
I.  Draw asimple outline shape of a fish, mammal, or bird, in the eenter of one picee of donstruction paper

. 2. Cut from the center of the paper to the outline of the shape, leaving the rcmaind‘r of the paper intact

3. Place a second sheet of paper under the first, using paperelips to keep paper from slipping; anddrawthe
outlines of the shapes to form patterns of contour lines whigh will give the details of the fish, mammal,

“or bird _ :
| : . S
4. Cut from the center of cach small shape to the shape outline, leaving the remainder of the paper intact

5. Use a third sheet®of paper as a backing for the first two, so that z»‘third color design will resuly when all
three pieces are placed together and stapled or pasted ' o :

ASSESSMENT

Plan and cut a unificd design, using a simple outline shape of a fish, mammal, or bird; smaller repeli{ions of

the shape; and three colors of construction paper.

2

)




Lo

““Afro Rhythms,” Kimbo KI'P 6060,

Grades Sand 6

' Relating Ayt to Social Studies and

< ' ‘ , to Language Arts
S . ¢« Drawing —

" MAKING A B,APER MOVIE

ART CONCEPT Religion has played a large part in influencing the arts of man.
' .

of another culture.

: PERFORMANCE OBJE(,TIVE: Make a paper movie tqlllustmtc a myth reflecting the r(.llbl(){l's beliefs

Program of Studies, Art K-8, p. 4. *. . . use new methods to produce art products, both' two- and three-

dimensional”

INTRODUCTORY EXPERIENCES

-

‘1\
Be certain that the students have become fagiliar with myths from different cultures.
REFERENCES

Books SRS

L]

D‘Amato, Janet and Alex. African Crafts for You To Make. Julian Messner, Inc. I969.

- . African Animals Through African Eves. Julian Messner, Inc., 1971,
Kerma, Jane.. African Crafts. 1ion-Press, 1970. '
Price, Christine. Made in West Africa. E.P. Dutton, 1975.

— . Talking Drums. Charles Scribner’s Sons, 1973.

L

Kits - : : . b .

African Art and Culture, Fllmster N/Discs, Schloat Productions Instructional Mcdm
Africa, Continent in Change. National Geographic.

Africa’s Culture and Ethnic Heritage. National Geographic.

Africa: Focus on West Africa. B.F.A.

Discovering Black Africa. S.V.E. co ' ,

Redprds: ' ' o

“African Heritage Dances,” Educatfonal Activitics

MATERIALS - - . | , ‘r
° whife _pgpcr in long strips.of various lengths

e cardboard for frame

~

y* . \ .
\ . Q
I"’ [ N ‘ y
i~ ' '
1 ()8 ‘ : A\l




. ! ) ” . . ) : .
" TOOLS : £ , ‘
, . ® crayons, paint, pencils ‘ ) )
x." ® brushes o R
' ®  $Cissors
PROCEDURE | ' , ‘
’ ;Y . c |
Haversthe student: '
l.  Read or create aAmy'th and sclect portions to Hlustrate
2. Divide white paper strips into equal sections
: . .
3. Draw the selected parts of the myth on the paper. N
- \ * . .
4, Construct a frame from the cardboard to “project” the movie
" LANGUAGE ARTS ACTIVITY
. R L4
Each illustration can be captioned, or students can prepare a story to be presented orally or put on tape.
VOCABULARY )
! culture
. myth
ASSESSMENT LT
Make a-paper movie illustrating a myth, cffectively using principles of design.
, A :
* v
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Grades 5 and 6
. ' " Relating Art to Language Arts
' ‘' Line and Shape

i Ly

SOUND DESIGNS
» .

ART CONCEPT: Sounds can be used as inspiration for works of art.

PERFORMANCE OBJECTIVE: Using lines, shapes, and colors, the student will create a design to
_express the feelings he/she associates with a sound. .

s Program of Studies, Art K-8, p.4.". .. demonstrate a broadened aesthetic perception of the environment™

INTRODUCTORY EXPERIENF‘ES

Have the student explore the possibility of relating perceptual experiences (hearing) to visual art work such
as Arthur Dove's “Foghorns,”

REFERENCES

-

Reproduction of Arthur Dove's “F()ghorns” (found in Rose's American Art Since 1900 and Pierson’s Arts .
, of the United States: a pictorial survey) ¢

Records with descriptive sounds

MATERIALS

e . List of sounds the class has compiled, for example:
\ a bird’s song
a foghorn

\\ a siren
' running water )
~ . explosion®
. motor running
thunder
\whisper
® paint
e picces of colored construction and tissuc paper
. ’n . .
TOOLS «
® brushes,
PROCEDURE
¥

! T . » :
I. Have students talk about a variety of sounds and words used to describe sounds.

-
[}

; Y . }
i . » .

\' | : 70 o ‘ .
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‘. . . » .‘\ ! T f
2. Have them listen to the sounds heard around the room. .

3. Have students use materials at hand and draw designs that express their feelings apout sounds.

VOCABULARY '
color _ : e - ¢ ' 4 v

line ' ‘ '
shape : . ‘

perceptual ' - ' .
visual ) '

ASSESSMENT o . g ~

Use lines, shapes, and colors to create a design expressing your feelings or reactions to sounds.

." | ¢ ' /
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Grades 5 and 6 _
’ ) , Relating Art to Language Arts
N ~ o Color -

.

COLORFUL POETRY
ART CONCEPT: Colof may be used to create a mood or expre.s'.s' a feeling or idea.

PERFORMANCE OBJECTIVE:' The student will use color to express fecling when illustrating a poem
about color. T » { - .

L4

Program of Studies, Art K-8, p. 4.*. . . demonstrate a broadened aesthetic perception of tac environment”

INTRODUCTORY EXPERIENCES AR

L}
Arrange for the students, as*part of their language arts class experience, to:

discuss their feelings about certain colors

show through class discussion an understanding about the verbal expression of warm and cool
colors ' .
write poems about color ' ' o
Y ool
REFERENCES

O'Neill, Mary. Hailstones andja/ihul Bones. Doubleday, n.d.

MCPS F-0723 Hai/:slones andHalibut Bones 14 min.  color Sterling l967‘

\’

MATERIALS, . , !
e large sheets of white or colored constt‘ction paper
e glue or paste | : .
®  tissue paper .

. 1 ‘
® paint, crayons, or chalk .

. . ) Q
* magazines - | T
_ ) L g8
TOOLS
e brushes _

. " \ a
®  SCISSOrSs " ’

. PROCEDURE Sy . | N

o

1. When their poems arc edited and proofread, studentsshould copy themona large sheet of construggion .

" paper or on a separate sheet.of paper which can be attached to the copstruction papgr. . i
L )
N . »
L] L]
\ 72 VL L -
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.. perception - v

2. Create a background for the poems, using color to express the mood and feeling of the poetry The
students can use paint, crayon, or chalk todo thls or they can cut colors from magazines and make a
collage for the background

VOECABULARY

aesthetic
awareness : .

* , .
collage ) L
illustrate v . E ' ®
mood

D]

$ensory ' ‘ - ~
ASSESSMENT J\

Analyze the ﬁsé_ of color to express the mood or feeling of a poem, or make a poetry book and cover it with
paper-made during another art activity.

D -

»
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- . ~ ~Grades 5 and 6 . ' .

‘,/' ' ~ Relating Art to Language Arts ' .
} // . . Color - Value -

4

f ORIENTAL BRUSH PAINTiI’iG

ART CONCEPT: We can understand ()‘her cultures lhrqugh the art of the people.

PERFORMANCE OBJECTIVE: Using oriental brush painting techhiques which are derived from
-calligraphy, the student will create a painting in dark and light values. .

Program of Studies, Art K-8, p.4." (ldentlfy dlfferent penods of art and styles of major artists, realizing -~
that an art work is a reflection of m time”

INTRODUCTORY EXPERIENCES

. fe
Show the film Onemal Bru.shwork and have the lesb look at and dnscuss some samples of oriental brush -+
paintings.
REFERENCES C
Books

14

Baker, Arthur. Calligraphy. Dover leﬁc&ti\(‘)ns, Inc., 1973 (Above elementary).
Douglass, Ralph. Calligraphic Lettering. Watson-Guptill Publications, Inc., 1975 (Above elementary).
-—-——. Calligraphic Lettering with Wide Brush and Pen. Watson-Guptill, 1975.

Lai, T. C. Chinese Call:graphy — An Introduction. U, of Washlngtpn Press, 1975.
Films™ '

MCP‘S F-0886 Oriental Brushwork 16 min. color EBF 1956

MCP‘S F-1325 Painting with Calligraphy 12 min.  color. EBF 1959
MCPS F-2212 Japan’s Art: From the Land 10 min. c‘lor Holt 1962

}
MATERIALS . .
e water color or drawing ink : S : ' \

¢ drawing papér.
TOOLS
0. " brushes
PROCEDURE - - | \

Fhe teacher will: L | | '

1. Demonstrate that in creating a brush painting, the brush is held the same way a pencil is held

’ ’

»




1 : .
‘2. Explain that the painting is done with a few quick strokes of the brush and suggests a form rather than
detail, usually depicting things found in nature

a
a
-

3. Encourage the students to practice holding the brush correctly and paintirig with quick strokes before
starting their pictures . "

VOCABULARV | oy

brushpamtm;, S
calligraphy
‘contemporary
oriental - .
value . .
ASSESSMENT ) i

Create a brush painting using contrasting values. (This art activity could. be used to illustrate haiku poetry
or to oreate a cov%r for a book for student’s own latku poems.)

r




ot , ' ) ‘ ' -
' . Grades 5 and 6 ‘
Relating Art to Language Arts
{ .
: o , Texlurf and Line
/ . Ty . : ' " : -
B WEAVING ON SCREEN .

ART CONCEPT: Texture is created visually with many different materials.

PERFORMANCE OBJECTIVE: The student will use yarn apd thread to create an actual line on a

surface. .
. Program of Studies, K-8, p. 4.*“. . . discuss art terms rclated to principles of art” .
INTRODUCTORY EXPERIENCES .
The student should be helped to understand how to usc line and texture to proQide wariety in a picture.
REFERENCES '
- e . , _
Meyer,.Carolyn. Stitch by Stitch: Needlework for Beginners. Harcourt Brace Jovanovich, 4970.
Miller, Irene, and Lubell, Winifred. The Stitchery Book. Doublcda)} and Co., Inc., 1965:
| Wilson, Erica. »Fun with Crewel Embroidery. Charles Scribner’s Sons, 95. ‘

MATERIALS o R \

Ty - e wire screen (.31 cm o‘r .62 cm squares) apprg)gimately 45 ¢cm x 60 cm sizé i )

. @ light wood or heav:y cardboard strips for frames ’ R
0. thread and yarn in a variety of colors, weights,land textures
TOOLS . _ s SR | N -
® heavy scissors for cutting wire '
\ : )

e needlgs : ' ' _ _ o
° f studént sciss‘ors. | L |
PROCEDURE I .

! 1.. The s.tudent ryay -Ifind it helpful to gketch his/ her ideas lightly omthe th‘e screen or plan on a piece of

‘ paper before’starting the weaving. ' _ '

2. " Suggest tlh_at the item}; on the pictures be outlined first with thrlead/yarn, then filled in,

y 1"1 3. Encourage students to-use several widtt of the same color to create a variety of lines with different

thicknesses of thread and yarn to create a variety of textures.

-
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., VOCABULARY '
. . . . ) q ‘ s
. L : ‘ !
' visual . . ] : . )
, . texture : oo \ « . ‘ ' '
ASSESSMENT ; : _ : |
Create a woven picture using yarn and thread lines to produce actual texture on a surface.
. '
’
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_’) - Grades 5 and 6 ,
_ Relating Art to Math
- Line Printimg

' TRlAN:GULAR STRING PRlNTlNG

-

ART CONCEPT: Lines create trigngles and can be used to make deszgns . ) o

PERFORMANCE OBJECTIVE: Produce a design that mcludcs the three typcb of triangles (equnldterdl
isosceles, and scalene) which ‘will be printed on another surface. .

Program of Studies, Art K-8, p. 4. “. . . use new methods to produce art products, both two- and three-
dimensional” " ° ‘ S

INTRODUCTORY EXPERIENCES ; ' | .

Be certain thz;t the students are familiar wit.h the three kinds of triangles. /&

MATERIALS | |
cardboard or heavy paper . .

stimg

e waterbase printing ink or tempera paint

. ® 9 x 12 white and colored coristruction paper
- ®  newspaper

~ TOOLS o

®  sCISsors .

‘e brayer glass (plastic cookie sheet or other hgird surface)
PROCEDURE : S

/ - . »
The studemt will:

o °

1. Use sgssors to make tiny cuts into all edges ol the cardboard about .62 cm long dnd spaced
agproxnmately 1.25 cm apart

2. Insert the string, leaving about gn inch of string on the back S0 that it won't pull out, and pull it tightly

. across the cardboard to another slit —
7/

Move the string in a different direction to break up the space into a variety of tgiangular shapes -

Cut the string and attach it to the back with tape to, keep it from pulling out




‘scale ne

3. Put a small amount of ink on the glg_nss (or other hard surface)

Spread the ink with the roller until it is a thin film

- v
~
! .

Transfer the ink to the string design, rolling it in all directions until thr
4. " Press the jnk%d'dcsign firmly onto a sheet of white or colored paper
e ¢ [ ! ' ! ‘

VOCABULARY

¢ v

-

equilateral
1sosceles

trianglé

MATH FOLLOW-UP

&

SUGGESTION *

n

Make a mural by having all students print their designs once ona large sheet of paper, or give cach studenta
larger sheet of paper on which the design will be repeated several times.

ASSESSMENT . ‘ ’
Create a design that comtains the three kinds of triangles.

5
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Look at the designs and try to identify different triangles. Use protractors or compasses to verify answers.
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Grades,S and 6 . B S

: Relating Art to Math qnd
. to Language Arts -~ +*
| \ > - Form -

ROBOTS AND SPACESHIPS

'
~
'

. ART CONCEPT: Sculpture can be created by assembling shapes from Jound objécts.

PERFORMANCE OBJECTIVE: The student will identify three-dimensional formy and create his/ her

own forms by constructing rebots or- spaceships out ol found objects.
Program of Studies, Art K-8, p. 4N". .« usc new mcethods to produce art products, both two- and three-
dimensional” : : )

* .
[}

INTRODUCTORY EXPERIENCES
¢

In cooperatjon with the language arts teacher, have the students write space stories as a creative writing
lesson. - ‘ ‘ ' : .
. S .
REFERENCES o ¢
el . ' . a‘
Show photog?aphs of the works of Robert Rauschenberg, Henry Moore, Auguste Rodin, and Alexander
Calder. . - | — ‘
Reed, Carl, and Towne, Burt. Sculpture from Found Objects. Davis Publications, 1974.
A 8
"MATERIALS
e small boxes (from toothpiste, cosmetics, food packaging) . "
e heavy paper plates (all sizes) ‘ , . . C v

-/
S

® egg cartons :
\ , _— _ . : 4 . \

e heavy paper bowls
e pipe cleaners . _
. T . . . ] . -
® straws
e paper fasteners 7 ‘ ]
. A : . -
e styrofoam balls and other shapes
¥ e yglue . ‘ ..
e masking tape .

e metallic tempera or tempera colors

L] +
. The form may' be coated )Nllh ac:ryhc gel. : vy
. o ¢

v




.
. d

.

TOOLS K _- '
. . "'. . 'n 4 , .
o brushes - r ' 9
®  SCISSOrsS ' . ‘

» . . )
PROCEDURE A | | .

-

N ' l\

!. Have student sclcct'sa%vu‘al items to use in his/ her construction.

2. Each student will have to decide on the best method of fastening items together. (Give assistance when
necessary.) '

! 5
3. +The student will:
' *
‘- a) Glue and fasten the parts of the form together and allow to dry, if necessary
b) Paint, when dry, using metallic tempera or tempera colors
¢) Add other details with paint and small brushes or magic markers
~< . T
’ VOCABULARY -
«~ found objects ' T )
form - .y .
three«limensional (height, width, depth) e " .
LANGUAGE ARTS ACTIVITIES ) .
g ) _ ' ’ _
Write science fiction storiés about the robots and $paceships created in the art lesson:
» )
» » B . ’ . L) . . ¢
ASSESSMENT ‘ . . ’
Construct a robot and/or spaceship, using found objects and identified three-diinensional forms.
J
3
. ’ ™~ '
'
\
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INTRODUCTORY EXPERIENCES

REFEREN(?ES

‘e a recording of soungds close by and distant (optiopal) *«,

N

. ‘. S (mndc.()l‘l

. ' : , ' Relatin® Art to Suunu.

) Color \ ~ v
¥ & L . . : n.‘
\ ADVAN('ING AND RECEDING SOUNDS AND (.‘()L()RS o ’

ART CONCEPT: The pitch and /reque‘m of soumland light waves can be used as a Iearnmg ¢ \peru neein
science and in visual art,

PERFORMANCE OBJECTIVE: The sluk@t will usce !lm to show how obju.ts seem to .ldv.m(,c or
recede in space.

.................. N . .\. R v_.‘ B P R Y"‘ RIS e viaitvorere re wrereiae ooa 0t l--‘...J..-... reorarsrmrm s ts e prTech b b
. 4 - 3 )

Prg)gram of Studies, Art K-8, p. 4.*. . . discuss art terms related to principles of art”

_ \

Be certain that the students understand that warm, Jight, pn;_,ht colors lc.nd to advance; cool, dark, dull
colors tend to recede. Review the meaning of the term Doppler effect. ™ Y

i ’ . -

Reproduction of Winslow Homer's “Snap the Whip” or Currier and lves's “Champions of the Misgissippi™

MATERIALS

-

® paint

® paper ! : T ‘ : '

“

TOOLS | | _ L
e brushes R | v
® water c(;ntuincrs _ .

PROCEDURLS o | . "

The student will:’ | o . "

. Do a painting, advancing and receding colors -
4

.

2. Listen to the record, or discuss the Doppler effect and whether this might be compared to increasing afid
decreasing the value and/or intensity of colors to show depth

VOCABULARY | | o ) (
, advancing Doppler cfiu,t !
color pitch . .
frequency + recedin ' b
. ngo Eu

ASSESSMENT N . .
' N

Use advancing and receding colors to create a feeling of depth.

- 83
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& ‘ “Grade 6 4

“ _ . : Relating Afpt tp Science and "
- v - ;o to Outdoor Educgtion
_ . Texture - .
‘ | » ) . ) .
COLLAGE WITH R;AI, TEXTURE AND A FINGER PAINTED BACKGROUND
ART CONCEPT: Texture mqy be real or visual. - _ Ot
PERFORMANCE OBJECTIVE: The studunt,wnll use the principles J)I (Icslz,n .md u!catc a L\/(nposntnon ‘
using. r‘;al LeXtures, - e e« e : - : s
' ! ' : i o '
Program of Sludie.s', Art K-8,p. 4. .. usc new methods toproducc art products, both two--and three-
dimensional” . K ' '
INTRODUCTORY EXPERIENCES ' < ’ )
, L.
Be sure the students are able to distinguish between the real texture in their environment and visually
produced texture.. Review the techniques of finger painting and the making of a collage. . .
REFERENCES ' - | C -
MCPS F-5267 Art from Found Materials 12 min. color  Bailey 1971
MATERIALS - L e
.- . . ) ) J
e finger paint . L N
' = ® .,l . .
[} papcr ! \. : .
| . L |
o glue . ’ ‘ of
. ' . . : )
¢ found objects the students will hungmsuch as flowers, blossoms, leaves, pinecones, seeds, grasses, and
othu outdoor materials :
FOOLS | | .
®  scissors T ' ‘ .

t

€ . —\ v . ‘ N y Q,_
® spoon _ 3.

PROCEDURE e

I. Have students:

+
~a) Do a finger painting which will provide the background for their collages: for example, a flower
vase and stemts

b) Complete their collages by adding some of the outdoor igaterials such as blossoms and leaves
¢)} Framefipished collages N ‘

o’ 1




L4

VOCABULARY ) | o

found objects - ’ / :
texture _
collage o - -

°
°
o!
°

‘

ASSESSMENT . : ’ L

&
-
~,
“ [ d
Y, -
.) > - »
L4
*\
N : ) “
A
2 A N
Ad
. %
\
‘ / '
'
bo
Ay
’ L]
. M . s
'
r
-
. , 84
\ ]
.
IR o - o o N T

Create a composition using a h'RhCl:pdlnllnb whnch has a visual texture, and use itasa. b‘g;_k_ugund fora..
collage made up of real textures taken from found ()hJLLl‘i : :




S I S A
Grade 6 :
Relating Art to Socigl Studies i
Art Appreciation o
o ~- :
' - . ~ "ART HISTORY — THE HUMAN FIGURE, h

ART CONCEPT: We can 'morprel the times and cultures of people by looking at their’ portraits.

PERFORMANCE OBJECTIVE:, Develop an appreciation l'or.thc art of other times and cultures by

ok

oenrrreennee ANGEASING OBSEOVALION. SKHS (oo _ ‘
Program of Studies, Art K-8, p. 4.*. . identify different periogds of art and styles of major artists, realizinge
. . . .. . -
that an art work 1s a reflection of its time” ‘
INTRODUCTORY EXPERIENCES ', ' .
M . : . . , .
Have cach student draw a painting of himself/ herself showing details such as belts, buttons, collars on
clothing, hairstyles, and, in the background, details relating to interests or hobbies. .
" R _v ¢
‘ REFERENCES - - » S
Film . ,

MCPS Fe5603 The Human Figure in Art 16 min.  color BFA - 1970

MATERIALS ’ - .

. e slides of

Byzantinc,

ctures of the human figure from different cultures such as Egyptian, Grecian, Assyrian, -
enaissance, Benin, Chinese, Eskimo, Navajo, cte. :

TOOLS
o g slide projector
I{RO(‘I«)I)URI«‘,
|. The stud.cnt

a) Compare the styles of drawing the human figure

_‘] _b) Look at old family photographs and discuss how the style of clothing, hairdo’s, ctc. have
changed throughout the years ' :

4

2. The teacher will: - . ‘

-

t

a)  Elicit from students what other information about people can be learned from their art work

“

b) Have studerits look at their own paintings and suggest facts others might learn about their time ’

b}

.

in history from these paintings

~J




. . . . »
: | . “y ! b,
| .

VOCABULARY - , _)

- 4 . . - 'I . N

. p | -

' culture . \ 3 | ‘ |
. Grecian ‘ - | S

. . Byzantine

Benin
Eskimo _

Egyptian ° _ ' .
Asdyrian ' . _
' Renaissance :

. China i ) | | .
' Navajo S ’ B |

ASSESSMENT |

.. b}

- Tell somﬁtt&ings you have learned about other people by looking at their portraits.’

- ”
) . .

[T

L}

b N
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. Grade 6 W ' .
Relating Art 10 Soual Studies and - -
to Language Arts '
. .
Design
YOUR OWN COAT-OF-ARMS \ Vs
ART CONCEPT: Through art, students develop an llm/er.s'larrding of people (m(/ cultures. /
> -
PE RPORMANCB OBJECTIVE: Thestudentwilluse color and balamc(\symmetnml,asymmctlmal and =
radial) in arranging the items that will constitute their coat-of-arms. '
. . ’ ‘ v . . . l
Program of Studies, Art K-8, p. 4. . . discuss art-terms retated to principles of art” ‘. y
/~ \ {
INTRODUCTORY EX PERIENCES,
Have students gather information on heraldry and discuss the Lomponuns of a coat- ol -arms, rcvncwmgD
prmuplcs of dcslg,n necessary.for thls art actavity.
. . . ) [y
+ MATERIALS . . . T S
e 30 cm x 45 ¢cmconstruction paper and smaller picces of assorted colors
) . ~
\ . _
\ ® paste T (7
. P
TOOLS . i :
/ . - s
® [ scissors .
PROCEDURE ° . .
I. The teacher will explain that the coat-of-arms should show things that are importzmt to the student:
family, pets, hobbies, ancestry, favorite color, food. school subject, bp()lls cte. Also stress that the
symbels usedymust be a recognizable representation,
2. The student will make a coat-of-arms. \
vocautary - 7 -
ancestry R . -y
coat-of-arms T o ) o
heraldry I ' : ' ?
asymmetricadl c _

" symmetrical . o o : , .
components o ' _ SN
radial ' S ‘ a b ‘ A J
balance ' o . e N, : '
cultures o __ : . S .

s mbols e )
, ).- .ty : v -

IAN(,UM.I' ARTS AC llVllY

ertc,d description of thc cu.\t ()l -arms, telling what cach svml{ol stands for and why it is important to the

student. . e . '\" . / #
ASSESSMENT . o IR o7
. Creatg a coat-of-arms that démonstrates grinciples.ot desiga.
’ ) ; ’ -
n .‘\’ a
. .




[ - g . . . .
’ . | L. : Grade 6 ’
. .o ) ) Relating Art to Social Studm dnd ‘
‘ . © ‘ ' to ldng,uu;;,c Arts
' . oo . ' _ . Form
. . ¢ - ' ' "' ) ’ ; N . \\
) PAPIER MACHE MASKS _ v
ART (,‘O'N(‘. EPT: Cultures may be interpreted by studying the arl[/‘a_('m of the people. o ;
: /

PERFORMANCE OBJECTIVE The student will create a mask using papier mache; and will stylc the
mask according to the purpose for ‘which it wnll be used; c.g., theatre, ceremonial (totcm pole, ancester
worshlp) or events (birth, death, war)

- . e
M -

+ ‘ . . o

’ . - . - " . . -
Program of Stuides, Arl K-8, p 4. ."us\c acquired knowledge to project feelings and show individual
creativity” o : -

lNTRODUCTORY EXPERIENCES e

'S ‘ o .\-
Provide the student with background information concerning the origin and history of md'sk makmg
Pnctures of masks absocnated with selected cultlu&s should be aviilable for t{]c students to (.Xlelln(.

REFERENCES | ' B e .
\ 'l. LI, ’ .

MJCPS F-0144 The Loon’s Necklace 11 min. color  EBF 1949 | : ) ‘

MATERIALS. | - “ /

L ® nkwspaper L ) _ o0 \/ '/

e balloons : /
' ¢ wheat paste . ; e R
s .?:g . _ ' _ ' \
® tempera pau)&w'- . | : , . o N :
4 a‘iy,)!.)}\d i . . . . . \ '
* & plaster of [t'é'riS-w S : : . ' .
o u«vxy : ) ' '
,' . TOOLS:, #fa ™, . | o
. v .-,'}' ‘?\'. : - ' - .
Lt e plastic CIO%Q‘ - :
.4‘1(“‘ - CN - d
. hrus]1 s ¢ z
E . " % 2 7y . ) -,
PROCEDURE : . ¢
The student will: o ’ a L
‘ I. Tear newspaper in small picees and soak them in buckets of water several days before activity. Knead

the ‘paper until it becomes “mushy” and “pulpy.”
2. Blow up the balloons until they afe the size of i buman head. Cover them with four or five layers of
strips of paper dipped in a thin mixture of wheat paste. Let these dry thoroughly. . ' ’




Tt 3. When the heads are dry, mold facialfeaturey, Wsing a mikture of the paper pulp to which has been added
' . . [} . .
S, a small amount of wheat paste and a smaller-gmount of plastér of pafis, to make the mixture harden
more yuickly, : . .

‘ ’ . \ SR -

4. Add color, hair, jewelry, ete Tas necessary ., to complete the mask. Fhe back of the mask can be cut out so

it can be worn over the.head and face. @ R =
VOCABULARY -/ | ' '
8 artifacts ) : A ’ : :
-+ form . : | . '
ceremonial vt ‘
toem " - e ) _
. Co- 1 )
LANGUAGE ARTS ACTIVITY ‘ : '

< - -
Do thumbnail sketches for cach mask; create a story in which the mask wearer is the leading character; tella
legend connected with the character the mask represents. - )
ASSESSMENT -

b ~

Make a papicr mach¢” mask for a specific use. (This lesson will require several sessions.to complete.) .

” .
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\ / .
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Techniques ° I\

gesture

contolir
wet-in-wet
stipple

dry brush

wash

crosshatch e
outline e
carve e
model )
construct ' R
print Cowe T
incise .~ = -
score T

rub - o . -
imprint N '

CfteXxture .

.

Elements of Art ‘ .
color :
line ' »
texture

shape o
form

space

CLASSIFICATION

Color .
value

tint

shade

hue

chroma
intensity *
bright

dull , ~
grade

dark _

light \
“primary

secondary

tertiary
* intermediate . o
'complcmcntary S

e

- analogous ’

o

Area Art Museums

Baltimore Muscum of Art
Corcoran Gallery A
Freer Galjlery of Art
Hirshhorfy Gallery

Musecum of African Att
National Collection of Fine Arts
National Gallery of Art
National Portrait Gallery
Phillips Collection

Thg. Renwick Gallery .
Walters Gallery (Baltimore)

Principles of Design

movement
balance .
repetition
emphasis
contrast,
harmony
unity ' o Y ;
compositon

variety

0




\l
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- | GLOSSARY OF TERMS FOR TEACHERS
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ADDITIONAL RESOURCES FOR USE WITH SUPPLEMENT
: : TO ART FOR ELEMENTARY SCHOOLS
} v ' ’ -
| . /
‘ For each teaching unit which lists additional resources, the reader
o will find the suggested grade level and a page reference in the
’- ' : Supplement itself.
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Page
References

E .

: : AN
~ SHADOW PUPPETS " K-2 . - pagell

Films

4729 Puppets ACl 1967 color 15 min.
'6193  Light and Shadow Sterling 1967 color 7 min.

- ) -
FINGER PAINTING K-2 e page 4
» ‘ .
Film L _ . .
. . A
2222 Finger Painting International 1949 color 6 min.
¥ .
. GEOMETRIC_SHAPES : , K2 B ) , Dpage 8.
N ,
Film -
& . .
6391 The 2-D Shapes Game Stephen Bosustow Prod. 1971 color 6 min. y
Shorewood Prints
_ _ _ .
. Feininger, Lyonel “Arch Tower 1" e . |
‘ Gasser, Henry- “Peaceful Harbor” )
+ Klee, Paul ' © “Viaducts” ‘ -
Pickett, Joseph “Coryell's Ferry, 1776" . | ' '
PAINT TO MUS_IC: LINE MOODS | i K-2 ' page 10 S
Film v | |
, 0741 What Is Art? EBF 1954 color 6 min.
Videotape . *
P
R 0236 'Book, Look and Listen Lesson 9 — Paxm Me a Mood Md. State Dept. Ed.
1975 color 10 min. ,
o . * ’
Slgo_rew()od Prints ’ .
Cohran, Anna | - “Stormy Waters” .
Delacroix, Eugene . “Frightenéd+Horse” . {
Kirchner, Ernest Ludwig - “Hockey Players”
Picasso, Pablo “The Tragedy” _ '




YARN AND STRING ANIMAL HABITATS ! K-2 . * . page 12

* . \J : N v
. Film ot
0741 What Is Ari? EBF 1954 color 6 min. o o
Shorewood Prints ‘ _ :
. Y V .
Alston, Charles . “Family No. I” kstrong, unified line)
Bellows, George “Dempsey and Firpo” (horizontal line, zigzag action-lines, ropes and
, figures) '
Pechstein, Max “Circus” (diagonal and zigzag lines)
Tanner, Henry | ' “Banjo Lesson™ (vertical, horizontal, and diagonal lines)
MAKING HATS - Gr. 2 . : . page 20
Films

0082 The Mailman EBF 1964 "color 11 min. .
.5910 Fireboat — Ready for a Run  AIMS 1968 color 13 min.

. 7145 My Dad’s a Cop Wm. Brose Prod. 1976 color 18 min. ‘ "
: X .
Videotape A ¢
0235  Book, Look and L{slen, Lessen 15 — Poet? Racer? Dragon Chaser? ' ' 8
Md. State Dept. Ed. 1975 color - 10 min. ) .\
~ Shorewood Prints . . ' : . o
Cassatt, Mary - “Child with Red Hat”
Rembrandt Van Rijn “Man with Helment” . 4
Sully, Thomas “The Torn Hat™ N -
- ’
PRIMARY AND SECONDARY COLORS B Gr. 3 page 23
Films
4343 COIorfor Beginners Coronet 1967 color 11 min.
4756  Sources of Art Bailey 1966 color 1l min.
LINE MURAL Gr.34 - page 24
Film
2728  Discovering Line lFilm Assoc. 1963 color 17 min,
Shorewood Prints (Look at line.) ¢ - ,
Kandinsky, Wassily “The White Dot™
Klee, Paul “In Copula” _
» Miro, Joan ‘ “Pcople and Dog in Sun” o
~ .Shahn, Ben 3 “Still Music” JLUU |
_ Vasarely, Victor “Cheyt M” , ‘ ”
1 " .




. FINGER PAINTING COLLAGE  Gr.34 ' - ot page 25 '

‘Films | : , . v ' ad

‘. 2203 Exploring Texture Imernagio%I 1962 color 13 min,
S 2222  Finger Painting International 1949 color 6 min.

MIXING PA!NT TO OBTAIN DIFFERENT VALUES Gr. 34 page 26
Films.

2124 Discovering Color Film Assoc. 1960 color 15 min.
4343 Color for Beginners, 1967 color 11 min,

Shorewood Prints (Look for values of colors,) CP" { '

. Cohran, Anna _ “Stormy -Waters” .
Delacroix, Eugene “Frightened Horse” .
Feininger, Lyonel “Niedergrundstedt” o .
Rothko, Mark “Orange and Yellow” o ° : -
PAPIER MACHE CHARACTERS "Gr.34 . v page 28

N * '& '
Films \
0741 What Is Ant? EBF 1954 color 6 min. |
. . 4456 Discovering Formin Art  Film Assoc. 1967 color 21 min. *

\ " t
.

Us;i books such as biograpl;fes,' autobiographies, reference books, etc.
; ;
. 0 9
"DESIGNS OF GEOMETRIC SHAPES Gr. 34 page 30
Films
5117 'Geometry: Lurves and Circles 1965 color 10 min.
5118 Geometry: Lines and Shapes 1965 color 10 min.
% 6165 Geometric Shapes -NBC 1971 color 13 min.

. .Shorewood Prints (Look for geometric shapes.)

Feininger, Lyonel " “Niedergrundstedt”
Holder, Geoffrey. . “Tempo”

Klee, Paul “Viaducts”

Magritte, Rene ~ .« “The Voice of Space”




TEXTURE PRINTS "Gr.34 - | ~ page 32

Films ‘ P : . i
) o
2126 Discovering Texture Film Assoc. 1961 color 17 min.
4756 .Sources of Art Bailey 1966 coler Il min. _
5602 Exploring Relief Printmaking BFA 1967 ,color - 12 min.

Shorewood Prints (Look for visual texture.)

Cezanne, Paul - ' “Field at Jas de Bouffan" | o N

Durer, Albrecht “Young Hare” . :

Van Gogh, Vineent “Postman Roulin” o

PAPER DOLLS . Gr.3-4 , | L T pageM
Films . | 2

1142 ~ Dolls of Many Lands EBF . 1957 color 9 min.

14662 . Cloth — Fibers to Fabric "EBF 1968 color 9 min.

4756 Sources of Art Bailey 1966 color 1l min. . |

4812 Clothes Around the World Coronet 1969 color 11 min. :
5369 A Paif of Blue Jeans Leartding Corporatioa of America [971. color 15 min.

See film catalog Index under names of countries.
FLIPBOOK " Grd - ~ page 36
Films o | -

¢

0741 What Is Art?. EBF 1954 color 6 min.
2728 Discovering Line Film Assoc. 1963 color 17 min.
4756 Sources of Art Bailey. 1966 color L1 min.

COLONIAL QUILT G5 . N  page39
+ Films ' ’ '

5117 ~Geometry: Curves and Circles Baiky 1965 color 10 min. . v/

5118 Geometry: Lines and Shapes Bailey 1965 color #10 min. .

6165 ~Crometric Shapes NBC 1971 color 13 min. -

SKELETAL LEAF RUBBINGS Gr. 5 " page 41

~ t o ) M

Films . : LT 3

1384 Learning About Leaves” EBF 1958 color .11 min.
2731 Discovering Creative Pattern Film Assoc. 1965 color 17 min.

]

Shorewood Prints (Look for repeated design, pattern.)

Dufy, Raoul - “Regatta” ' ' ")

Klee, Paul “Viaducts” | 1G.

, Shahn, Ben - “Still Music” o
~  Sho-Son / “White Birds in Snow” :




* \

- . SKELETAL SCULPTURE . GrS . " page 44
Sho;'ewood Print Il ~
Lo : _ . " .
Moore, Henry e ”‘F.amily Group” o ’
RED, WHITE, AND BLUE CONTOUR DRAWING -GS page 46
Films | g
2126 Discovering Texture Film Assoc. 1961 color 17 min, _ _
2728  Discovering Line Film Assoc. 1963 color 17 min, e ‘s
\ ) i , L , 1y . g
DRAWING PORTRAITS - Gr.5 o _ page 7
 Shorewood Prints _ . .
Leonardo da Vinci - “Mona Lisa” , .
Rembrandt Van Rijn “Man with Helmet” . -
'PAPIER MACHE DUCK*'DECOYS '/ . Gr.5 . K page 48
} Films , |
1397. World in a Marsh McGraw 1958 color 22 min.
5651 Discovering Form in Art. BFA 1967 color 21 min. .
SKETCH'N ETEH S 6rs | L page 50
Film T
J . ' . “ @
5602 Exploring Rellef Printmaking BFA 1967 color 12 min.
SCRAP SCULPTURE — EGG CREATURES FROM OUTER SPACE Gr.5-6  page 52

’ ¢ .

. | References — Use books and other print materials about outer sp‘ace, life on other planets, eto.
JAPANESE ROCK GARDEN " Gr. 56 ‘ e _— page 54
Films | , ) ,‘ ] ’ |
2126  Discovering Texture Film Assoc. 1961 color 17 min.. |

2212 Japan's Art: From the Land Holt. 1962 color 10 min,
2728 Discovering Line Film Assoc. 1963 color 21 min. .

For other films, refer to film catalog, under “Japan,”

Shorewood Prints . T ) L -
" Koson _“‘Falzon on a Branch” and “On the Wing”
Toyo, Goshun and Ganko  “Deér and Stork” .

Toyohiko, Keibun and Toyo “Deer, Pine and Bat”

1 3




ARTISTS SPEAK THROUGH THEIR PAINTINGS

" Shorewood Prints .

L]

\

Lee-Smith, Hughie ~ “Boy with a Tir¢”
Millet, Jean A . “The Gleaners”
Tanner, Henry “Banjo Lesson” )
Woodruff, Hale “Poor Man’s Cotton™ .-
PAPER SCULPTURE ~ *  Gr56
. / N

Films
4581 Paper in Art Churchill 1967 color 17 min. |
6143 Paper Construction ‘ACl Films 1967 color 15 min. 7 .
PREHISTOR!C‘CAVE_ PAINTING — 1 and 2 Gr. 5-6
Films - 4
1561 Lgscaux, Cradle of Man’s Art. International 1961 color 17 min.

- 6744  Prehistoric Images — First Art of Man Macmillan 1958 color 17 min.
POlNTl‘L[,lSM — PAINTING IN DOTS A Gr. 5-6

- Film
2126° Discovering Texture Film Ass;)c.. l%l\ colof [7 min.
Shorewood Prints (Look for visual texture.)
_Cezanne, Paul . “Field at Jas de I\Bouffan” i .
'Van Gogh, Vincent “The Starry”Night” - .o
Kokoschka, Oskar . “The Mandrill” ' )
‘Matisse, Henri » “Purple Robe”
Renoir, Pierre Auguste “The Swing” '
Seurat, Georges “Seine at the Grande-Jatte®

‘' Stewart, Ethelyn C. “Persian Pottery”

..CARIACTURE DRAWINGS |, Gr.5%6 R

~ Film | L B
2728 Discovering Line , Film Assoc. " 1963 color . 17min. . -
PAPER MOLAS | Gr. 5-6 A
Film - R ‘.
B . rs ! . \

5428 /fnlhropology."A Study of a People BFA 1970 color 17 min.

\ . . t

_; 1G4 | .

page 65

page 60




MAKING A PAPER MOVIE - * Gr.56 T pagees -
Films | - - |
) . r .

.;475_3 | Mythology of Greece and Rome Bailey 1968 color 16 min.
5894 Myth of the Pharoahs ACI 1971 color 13 min.

| Shorewood Prints ’

" Fra Angelico and * - -
Fra Filippo Lippi - “Adoration of the Magi”

Caravaggio, Michelangelo.  “Bacchus™

Chagall, Marc ~ “Rabbi: The Pinch of Snuff” - : _

Dali, Salvador “Sacrament, Last Supper” : ' o at
Raphael - - “The Alba Madonna” and “The Cowper Madonna” , R
SOUND DESIGNS . Gr.56 = - o page 70 .
Films

: : /
2728 - Discovering-Line Film Assoc. 1963 color '17 min,
2729 Discovering Ideas for Art Film Assoc. 1966 color 16 min,

. Shorewood Prints

Bellovx;s, George “Dempsey and Firpo” (cheering crowds bell, countdown)

Cohran, Anna “Stormy Waters” (poundipg surf, gulls, storm, Waves crashmg)
Degas, Edgar “Frieze of Dancers” (ballet music)
Delacroix, Eugene ' “Frightened Horse” (galloping hoofs, whinny, neigh)
" Homer, Winslow “Fog Warning” (fog horns, waves lapping)
Marc, Franz " “Two Cats” (meows, hissing)
Pechstein, Max , “Circps” (calliope, band, cheering crowds)
COLORFUL POETRY -Gr. 5-6 T - " page 72

.

Films

.

..

2124 Discm Color Film Assoc. 1960 color 15 min. .
4380 Color and Pigment in Art Coronet 1967 color 14 min. - -

Shorewood Prints

A ¢
Cohr4n, Anna - “Stormy Waters” (green)
Feininger, Lyonel “Niedergrundstedt” (blue-purple)
~ Holder, Geoffrey -~ \  “Tempo” (intermediate colors) 7 : .
Picasso, Pablo “The Tragedy” (blue) ' ' N
Rothko, Mark T “Orange and Yellow” : . '
Sho-Son “White-Birds in Snow” (green and brown)” . -I _
\




Films .

0044 Chinese Painting Ba
‘ 0886 Oriental Brushwork

'ORIENTAL BRUSH PAINTING . ors6 /

iley 1964 color. 15 min:
EBF 1956 color 16 min.

¢

6743  An Introduction to Japanese Brush Painting Macmillan 1968 color 10 min.,

Shorewood Prints

Kosén
Toyohiko, Keibun and Toyo

WEAVING ON SCREEN

. Films

2126 Discovering T?‘xture

“On the Wing” and “Falcon on a Branch”
“Weer, Pine and Bat”

e Gl'. 5-6\.

Film Assoc. 1961 color 17 min.

2728 Discovering Line Film Assoc. 1963 color 17 min.
6380 With Fabric and Thread ACI Films 1974 tolor 15 min.

" TRIANGULAR STRING P
.‘ AR

Films

)y - v
RINTING . Gr. 5-6 ‘

2728 Discovering Line Film Assoc. 1963 color 17 min.

2989  Prints ACI: 1961
5118 Geometry: Lines and

ROBOTS AND SPACESHIPS

¢ @

Films

color 15 min. .
Shapes Bailey 1965 color 10 min.
> :

Gr. 5-6 -

5267 Art from Found Materials Bailey 1971 color 12 min.

5651 Discovering Form in

Art *BFA 1967 color 21 min.

ADVANCING AND RECEDING SOUNDS AND JoLORS

Shorewoo’d Prints

. Cohran, Anna

. Delacroix, Eugene
Demuth, Charles
Duncanson, Robert
Homer, Winslow

™

“Stormy Waters”

“Frightened Horse”

“Figure Five in Gold”

“Flood Waters” ‘

“Sunset, Saco Bay” )

!

¢

3

-Qr. 6




. COLLAGE WITH REAL TEXTURE AND
A FINGER PAINTED BACKGROUND . \

@ Fims ) s \
2222 Finger Painting, International 1949- color 6 min. ' . ' '

_.5736 Collage ACI 1966 color 15 nfin.

N
¢

ART HISTORY — THE HUMAN FIGURE "7 Gre ] page 85

'S&(:rewood Prints that show the hurnan figure
~ Pidtures of reproductions of sculpture.

PAPIER MACHE MASKS ~ Gr.6 ' : _‘ page 88

Films

N e - . .
2123 Masks Film Assoc. 1962 color 11 min. v ’
- 5651 Discovering Form in Art BFA 1967 color 21 min. : ' .

Shorewood Prints (Look at line.)

A}

-
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v . MCPS FILMS

F-5267. 'Ar} fr'om Found Materials 12 min. color Bz;i_ley 1971 T
, Sy F-5650 Discovering Harmony in Art 16 min. color Film Associates - 1966.
F-5911 Ducks, Geese, and Swans 11 min. color AIMS 1970
\J

F-0723  Hailstones and Halibut ‘Bones 14 min. color Sferling 1967 -
F-5603 The Human Figure in Art 16 min. c&})or BFA 1970 )

L 4

F-4455 Introduction to Contour Draw(ng‘ 12 min. color Film Associates 1967

F:4457 Introduction to ’Gesture Drawing 13 min, c;)lor Film A;soéiates 1967
F-2212 Japan's_'Art:fromthe\lxmd l().:min. color Holt l§62 |
| F—l\5_6ll Lascaux, Cradle of Man’s A 17 min. color International 1961
F0144 The Loon's Necklacg 11 min. co.lo.‘r( EBF 1949

F-1325 _Pairi'ting with Calligraphy ~ 12 min. color EBF - 1959

oo F0886.... Oriental_Brushwork. 16 min. _colo

F-4010 Rainshowers 6 min. color » Churchill 1964
Shadows, Shadows, Everywhere .11 min. color Coronet’ 1972

F-4667 Sky 10 min. color McGraw 1962 -
F-5168 This IsBen'Shak .17 min. color Bailey 1968
KITS o : .
. ':,E.‘\:‘s“a' . ' N
African Art and Culture. Filmstrips N/Discs, Schloat Productions Instructional Media:
. o » N
‘Africa, Continent in Change. National Geographic. .

Africa’s Cultural and- Ethnic Heritage. National Geographic.

Africa: Focus on West Africa. B,F.A.

Cave Dwellers — The First Homes. Eyegate, 1970 .
s 7 . .
&v:vering Black Africa. SVE ¢ C o :
tone Age. Baile;I/, 1969 .o ' . - -
. " 'RECORDS ,
.
" ¥ “Afro Rhyth#," Kimbo KLP 6060 ,
“African Hefitagg‘[)ances." Educational Activitics 1 1 0 s
| | - . 15 - '
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GLOS&(A‘RY OF TERMS FOR, TEACHERS -

abstract

t .

‘n.  a painted object which is no?areal thing

adj. non-representational
‘

accent 'n. emphasis .
- v. to emphasize ™~

advancing color n, a color which seems to come forward

amorphic adj. free-form ¢ \

analogous colors  n. any three colors next to each other on a color wheel
. Al - ) '

‘angle . n. the figure formed by two lines extending from the same point

" assemble v. to attach objects to each other
asymmeétrical N ad). vrsually balanced arranged so that each half of a design is dlfferent from the other
balance f n. an\aesthetlcally pleasmg integration of elements [Art work is balanced whe%

looks good from all sides and all angles] : '

' 5as-re1ief n. - sculpture which protrudes slightly from a backgroumd, .
batik ' T amethod-using-wax and-dye mei&her~eléth-pppapen.,mt.;_~_-......_m......'

. bisque . n. . unglazed, low-fired clay |

kK ) \\‘ ‘ ~ ' ~
_ blend / " n. a merging of colors

v. to mix colors together so that they gradually merge into one another,

bright.color . . n." full chroma - .

burnish v. ~ to polish, to make smooth :

calllgraphy : n. an especially beautiful handwriting style with design quality

caricaufre n.  a picture that exaggerates thedistinguishing characteristics of a person or thing

L
center of interest n. the most important part of a work

cinquain n. - a five-line stanza

~ 5

chroma n. a quality of celor; related.intensity -

collage n. artwork thatis made by attaching many different materials onto paper to make a

picture or desrgn

. "'color' n. the property qf reflecting light rays .of a particular length
complememary n a color directly ‘opposité another color on the cqlor wheel !
_color o _ A . .

" *an ¢lement of art . _.
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composition n. thearrangement into proper proportion or relation (in this case, the organization
of the elemént§ of art) ’ D . R
contour n. .a continuous lineawhich defines the boundaries of shape and form )
: v. ‘'to sketch in outline; to sthé the cortour of
.
contrast n. noticeable differences when compared or set side by side
cool colors n. hues near blue or green producing a sene of coolness
. . ‘ *
crafts - n. art forms which are created to satisfy a utilitarian nged
crosshatch n. a series of parallel lines which cross each other, for-shading purposes or fbr.\
\ , glowing visual texture
culture n. the sum total of ways of living built up by a group -of human beings and
: ) - transmitted from one generation to another ‘ i
dark adj. somber in hue, reﬂéqting little light
\." decorate v, o add dcsigns to.make an object more interesting. N ,

delineation n.  outline of a design br an object B

depth ~ . the illusion of distance \
design” T 'n:""“"thearrangemem-o{r~paﬁs‘details,~shapes,.c.olo.r_,s,ﬁgt',cn.-.;i_.(?..Dr.Q.q.!!_C.?.‘.‘__CQWP.].e_@ and

v artistic unit . v
diagonal .~ adj. having an oblique direction; slanting
dimension n. ~ measurement of width, length, and thickness ( '

' *
Doppler effect n. the apparent change in the frequency of a wave; ¢.8., if you were standing on the
. ' b sidewalk and a car approached (hgrn blaring), the sound would appear to grow
louder as the car approached you and fade as the car went away from you

d)('y brush n.  use of a brush with very little ink or paint, revealing the lines of the bristles

. - : Y o -.
dull . adj. lacking intensity; not vivid or bright /-
emphasis n. accent; special stress; force or intensity
engraving n.  a surface, (wood, metal, or plastic) which, when incised with a sharp tool and

covered with ink, can produce a pr';n‘\t : -

- equilateral (riangle n.  a shape having three cqual or congruent sides

expression n, the quality or power of expressing.attitude, emotion, etc.
Sacade n. the front of a building '
Sfocal point "~ 'n,  the area of interest in a work of art where the cire comes to rest :

3
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\
.- v | Sforeground
*form

_ ‘ frottage

| Sfunctional
gesture
geometric
glaze
gradation
grade

)grayed‘ |
greenware

grog

haiku

harmon y
 heraldry

highlight-

horizon

horizontal
'- hue.
“illustration
impressionism
imprint

incise

igtensity

s+ *an element of art

adj.

adj.

s

vl

. parallel with the horizon or with a base line

to cut out a shallow line or shape on clay or stone surfaces

the part of a work of art which appears to be closer to the viewer

a visible and measurable }I’mig defined by a contour, a bounded 3urfa3/, or shape

a rubbing from a surface such as wood or stane .

d‘esigned or-developed chiefly for utility T

~
L]

EN . ) ] N
the use of motions of the limbs or body as a means of expression

having regularity of shape
a glass-like finish that has been fired onto clay /

a color scale which advances by regular degrees . ‘

o
-~

to arrange in ¥ scale or series .

j. color low in saturation

- modeled clay which ‘has not yet been fired in a kiln .

fired clay crushed to a powdered férm mixed with,v_vet clay to make it porous and

~to provide it with texture
.

M ¢

a verse form-on a natufé subject, having three unrhymed lines with a total of
seventeen syllables '

o

/ .
pleasing agreement of parts,in color, size, and shape

i

the study of coats-of-arms .

the place on an object where a maximum.amou'nt of light falls

the apparent line of junction of earth and sky .

the name of color as red, blue,.yellow, green, etc.
a visual form which explains or decorates
an art period which focused on the effects of the changes of light o’n objects

to print by stamping : ) .

Al

the brightness or dullness of a color”




¢

. - _ Ve .
? . S, : : : .
. mtermeduil}color- n.  acolor on the color wheel between a secondary color and a primary color — such .
*
' -~ as yellow-greeh, red-orange, etc. _ , ‘ "
. Ve ' ] T .
v isosceles triangle -n. a shape having two equal or eongruent sides .
juxtaposition *n.  the placing of two or more things side by side )
kilm”™ " n. a container used for firing clay or other materials
. o . . / . ! . . . i
landscape n. a picture representing a view of natural inland scenery
» T . - ‘
light color n. - less than full chroma
*line - ‘n. a point moving through space which can define by direction or outline
linear - “‘adj. made of or using a line or lines; characterized.by emphasis on line . .
. R Vol
linear perspective n. representatlon in a drawing or pamtmg of parallel lines asseeming to converge'in
‘ order to glve the illusion of depth and distance
. mat . n. a border of paper or board which frames a two- dnmensnonal art work
. . . . ,
" matte adj. 'hpving‘a dull, flat sur.face'Wlthour'gloss or sheen - _ .
‘ . . . . . . . = . -
medium . n. material used in producing art works : . _ K
mobile . - N 'r!’sculpture which hangs and moves physically .
model 'v. to form & malleable materia] into a sculptural work or to shade an object on-a
: two-diménsional surface in order fo give the illusjon of form ‘ -
* monochromatic adj. refeering to the shades and 6tints of one color, 'use_d to produce a color scheme
monoptint n. any printing process in which only one print is produced ) o
A o . [
. montage " . °  n.. acomposite picture made by combining several separate pictures :
mood . n. an emotional state
mosaic ~ .. “ . n, a picture composed of shapes made up of small pieces of a material set close
. togsther but not touching .
movement ~ n. motionin a work of art suggested by the relationships of its structural elements,
. ¢ : .
mural (wall) + “n.. alarge work of art created directly on-a wall or displayed on.it
naturalism - n. the precise image of an object in nature ‘ - .
‘naturalistic  vadj. truegto life in every detail ' BN ¥
[ 4 '
o .negativé'_space . b space between objectb, a space shape which is eredtcd by objects a shape with a
& « - void .

, ." . . . /

% .‘ " . - . * .
. . ' ' 4d . '
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neutral colors

e

'

nbn-func{io_mil E
opaque
| optical illusion
_ornate

oyt—lirfi?

overlap
patter;z -
perceptilal -

period of art

-

perspective |~

- »

v pitck

plasticity -

pointillism

\
.

pop art
portrait
" positive

N - i .
primary colors
proportion

<

pure color
radial
realism

receding colors

.
related colors

n.

adj.

adj.

4

adj,

i. involving appt

" inclination or sl&pe : o ‘

. going from the center outward

-~
o~

‘non-assertlve colors, without positive values, charactcnzed by lack of hue and-

: mtenSIty _ “ e . . 0
witho’ut a utilitarian purpose - o ' )
‘not allowing ~l@1t to pass through (non-transparent) ‘ ok

-

something which deceives the vision so that what appears to be is not

"

much dec’orated ' .
Ao
a line that marks the outer limits of an object or flgure
to create a shape with-a line « 7 .

the result of one object’s covering part of another objebt

E}

a decorative {esign

iation or understanding through' sensory 'ex'periences

any schlfléd dlvmon or portnOn of time used to ldentlfy movements or styles i in
art

- ! -

the t'echmque used to, create an illusion of three-dlmenslonal and spatlal

" relationships.on-a ﬂat surface : .

\}

that quality of a material which makes it suitable for modeling

a technique of painting using small dots of pure color which are mixed v'raually by
the eye to produce shapes ’ '

an art movement of the 60's which took everyday objects as subject matter * -
', . » . i . . . I . '
a picture of a person. - . -

e

. considered having real existence

o .

red, yellow, blue - cannot be_obtained by mixing other pigments

.o

dimensions, any portion or part in its relationship to the whole : !

pigmefit with its greatest intensity - o .
the picturing of people and things as they really are’ ' .
colors-which appear to mdve back in space

colors next to each other on a color wheel - /
y

~
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_relief sculpture

+
-

 renaissance

“reproduction
rubbing
saturation

scalene triangle

scoring

r3 '
secondary colors

\shading

. .

*shape
silhouette

silk screen
sketch

*space

spectrum

’ ™

stabile

still life

stipple

straight edge

style

. Symi

" symbol

symmetrical
balance '

*an element of art

s

n.

n.
n.

n.

=

sculptural forms attached to a surface to be viewed only from the front, not in the P

round

a revitalization of art emphasizing classical Greek and Roman motifs and themes
a period from the fourteenth through the sixteenth century

a copy of an original work of art

‘a frottage . ' : _ ¢

the intensity of color; freedom from dilution with white . ‘ '

a shape having three sides of unequal length

\

L

maklng indentations onto a surface with a tool such as maklng a line on paper
. with scissors [The paper can be folded along’the scored lines.]

orange, green, purple — each obtained by mixing’'two primary colors

the represéntation of light or shade in a picture ' »
. . * /':'- ’ . . <
space enclosed with lines - . .

. ’

a dark image without detail, outlined against a lighter background '
"a printing process in which the paint is squeezed through a s1lk screen onto the
_ prlntlng paper . * . S - -

a qulc‘k drawmg done for a fmal drawing, ‘painting, sculpture, ‘print, or
architecture -

a two- or three-dimensional area between objects ) o ‘
} ol ' :

a band of colors produced by. llght refraction (red orange, yellow green, blue,

) purple/ . | ~
- \

1

constructed sculptural form with no moving parts (as T@sed to a-mobile)

a paintin of inanimate objects -

to paiftt by using tiny dots O¢ brush strokes S

a tool to guide an instrument {n making a straight line

reference to form, appearance,/or character

]

an oriental style of painting : ' .

a device used to represent something else

-

one side very closely resembling the other side ' ’ .

Q

w11y




tactile - " adj. pertaining to the sense of toych | ) ’ .
technique | n. . use of tools a/nd qm_ateria_lsl to'achieve a cd'ﬂ.ain effect 0. .
"',lexlure . n. the Way eomething feels or looks as though it would feel : | 3 ‘
tint o color mixed with white . '-”t ' |
' _transluceht ad).. lettmg llght pass through but not transparent
| transparent ‘ ad). having the properties of being able to be seen through-' :H ‘ l-_ h
unity n, a oneness or wholeness created by factors ,yvorklng together \
- _ s - o .
~ value n. relative lightness or darkness of a'color T h - e '
vanishing point n. the’pomt on the horizon line at which par-allel lines appear to* vamsh
varle{y "T o ~ dlfferer.lt. forms'of the same thing; a collecmon of _dlfferent things . B
vertical adj. stra.ight up and dO\lvn, pérpendicular to a plane of the horizon -
visu'aml-': ~~ .adj..pertaining to the sense of sight S - e u
'wa_rr'rr ‘c.olors \n yellows, réds, orangea — those colors assogiated with heat or the‘sun |
warp » n. those threads whichru'n' lengthwis.e-" of a loom ) o " ]
_wash L . 1 thin, transparent fllm of water color usually applled over a large area ofthe ’
. ‘paper - .
T _ _ »
- wedging n. kneadihg clay to remove air bubbles and to create an even ansistency
weft | * n. . threads running horizontally across the warp on a loorn |
wet-on-wetl..- n. a techmque in which water is placed on paper, colors are added and the paper is
' i shifted so that the colors blend
woof / | n. a terMSed interchangably with weft ‘

/-




