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Thy joy of beang an the weeond gederation of what is called the
“new rhetoric™ is that the importance of the fruittul work done in
“rhetoric and in composition duniag this century no longer necds
defending. We hnow that a knowledge of rhetoric historical, theo-
retical. pedagogical can give us the needed-confidence of sound
scholarship, We know that understanding the long and important
history and tradition of rhetome can give ws g sese ol the dignity
and signiticance of what we do, o sense that Gannot h.‘.- gained (rom
“hag of tricks™ techniques. As Imbac declares in Samuel Zohnson's
Rusvi v those who hage kingdoms to govern, have understand-
g to cultnate.” .

Nnowing the importange ot the rapudly multiplying scholarship,
however, does not make the task of staying informed any dess be-
wildening, as the authors of Veaching Compensition 18 Bibfio-

seraphucal Fvsavy have so recently and excellently made clear. My
book then s an attenis 1o bring together in one place the myriad |
of words Mgt have been added to ehetoric and cumpusil‘uh in this
century. [His attempt can be only o beginning: therd must be
many more gatherings of words like this onein the future. But it
my hope that these words and definitions will make that task
Jomewhat casier. ' . _

I have comphed this vocabublary of modern rhetoric from texie
books, from theoretical studies. from nedagogical and curricular
cexplorations, and from plain practical studies. The tgrms are pri-
murily twenticth cenfury, but | have included some classical terms
which are still widely ased add which the n.-u'?fcr might often on-
counter. | have tried to be as inclusive as possible, but the respon-
sibility for deciding if 4 word’ should be included is my own. The
listigg of the terms@s alphabetical. Following cach tetm is ot defi-
mition, of'ten in the words of its originator. A bibliographical refer-
cnue s cited for the first pse of the word or for its principal use in
composition, and this is often followed ‘by a quotation showing
the ward in context. Finallv, any other bibliographical references

indicate changes or extensions in meaning the word may
dergone are induded, and_sometimes an example is given,
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+ An Appendin classifymg the words according to sulyect headings
has been provided ay o crodsereference 1o facilitate an understand-
g of the tunchions pf the words, The book canclades with an
Indes of names ot gythors eited in the defimtions,

Farher in ths Prcl.uc Faaid that 1 have tried o be as inclusive
cav posaible. This aim has resulted in the inclusion of some words
that are, to be blunt, jurgon. Rhetorical study, it seems, has shared
i the guilt of coining imprecise, pretentious terms when older

termy are sahisfactory, |trust that the users of this handbook will*
ot me i’ the hope that these terms will not be perpetuated and
that our profession will continue it leadership in _climinating
slouhlespeah.

Fo make prapde acknowledgments would be impossible because
the list of people to whom | owe thanks is endless, beginming of
course with the names of all the scholars whose works are cited in
the textand including all the teachers ind studengs whose efforts
made the work of those scholars possisle. | phall have to be con-
tent with tharking Jim Corder and Gary Tate forsproviding the
mitial smpetus for thiy book My thanks go alse to Paul O'Dea and
o the” Fditonal Board of the National Couneil of Teachers of
|llL|l\h for their help. ' '

Linda Woodson
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Annotated, Alphabetncal List :
of Rhetorical 'Terms

*

A ' .
sbduction. Also called retroduction The procoss in the logic of
the discovery procedurc®ofl working from evidence tg itypothe-
s, involving a back-und-forth movement of suggestion and
checking. In this process two picces of duta could be explained
by a hypothesis, the validity of which could be corroborated by
e finding of another plece of data. If the third piece of data is
true, then the hypothesis is probably true. Since the question
remains of what suggested the hypothesis, abduction differs
from deductijon, which follows t!'e pattemn of asserteJ anteced-
ent to consequence. John P. Day, Inductive Probahility (New
York; Hymanities Press, 1961), pp. 66((. 1. M. Bochenski, T«
Mclhml. ot Contemporary Thought (Dordrecht, Holland: D. ,
. Reidel Publishing Co.. 1965), pp. 92(f. For € discussion and
medel, see Jumes L. Kinncavy. A Theory of Discourse.(Engle-
wood(llﬂ's.NJ Prentice-Hall, 1071) pp. 143-44:

in the provess of abduc.nvc dmovny. two separate picces of daja.
dy and d; euuk! both be explained by s hypothesis H, , of this
hypothesis were lm.{l’unhcr data should exist which would cor:
robarate the existence of Hy . this corroborative data is cdy. Sims-
larly dy and d¢ could be explained by H; and sts existence dould
be vorrohorated by the finding of «d,. Supposing the corrobora:
tive dsts to have been found, H; and Hjy both suggest a common
explanation & I E were ‘mc then it v ould suggest gnother
hypothess H,, whuh “would be corrohorate | hy . .

accessibility. Theé relative case or dlfﬁ«.ulty with which meaning
can be derived from a sentence. For a discussion, see W. Ross
Winterowd, "The Three R's: Reading, Reading. and Rhetoric.™
A Symposium in Rhetoric. ed. William E. Tapner. J. Dean

. Bishop. and Turner S. Kobler (Dcnlon Texas Woman's Univer-
sity Prcu. 1976), p. 53.
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act. The clement of the dramatistic frmework valled the Pentad

Wl wene. agent, agency. and purpose  that anmawers the gues

tion. What was done” for a thought or an event. Kenneth Burke,

A Grammar of Mofivec (INew York: Prentige-Hall, 1948)

**‘Dramatistvally.” the basik unit of action would bg defined as

‘the human body in conscious or purposive motion,” p. 14
Seb dramatinen framewark and Pentad

addition. Iny m;mm'\. a structural principle o nuilding on the
noun. the verh, und the main clause of a sentence by udding
qualifies or modifiers, or of building upon the lead or thesis
wntenee of a paragraph by adding modifying sentences. Francis
Chastensen, A GeneFative Rhetoric of the Sentence.” College

‘ Comgensitiom and Communtcation 1« (October 1963), 18861

bor the Toundation of wih o gencrgive of produdtive rhetotig |

« tahv the statement froth John | rehine. 'the onginelur of the Great Q
Hooks courses) himwelt ‘4 novelit. in 1he essay “The Cralt of
Woting, VTweaticth Contury Bughih, Phidosophical Liktary .
1940 e disusses g prinuiple of the werter's crafl which, though
hnsrwn he says Lo sl practitioners, he has neved.seen discuswd n

pant The punciple s thie “When you wiite, you mahe s point, .
not by whiracting as though you shatpened a penail. but by
alding

Frample: “He shook his hands, a quick shake [noun cluster| .
fingers down [absolute] . hke a pumist [prepositional ph s ).
Sinclatr Lewis,

addressed writing. The charactenstic of wnting & at it must be |
concerned with an audience. created by the idea that persuasion
inplies an audience. Kenngth Burke, 1 Rhctoric of Motives
(Berkeley: Univeraty  of California Press. 1969), pp. 38-39:
“Thus by 4 roundubout route we come ypon another aspect of
Rhetorde ats nature as addresed. since persuasion implies an
audience. " (p. 3I8) ’

addrewsee. The person being addressed in dicourse. Roman .
Jakobson, “Linguistics and Poetics.” Snle i Lunguage, od.
Thomas A, Sebeok (New York: John Wiley & Sons and M.I.T.
Press, 19600, pp. 350-77. . t

addresser. The speaker or writer in discourse. Roman Jakobson,

" “Linguistics and Poctics.” Stide in Language, ¢d. Thonas A.

Seheok (New York. John Wiley & Sons and M.1.T. Press. 1960).
pp. 35077,
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affective domasin  The atva of @duational goal des ribiog amaes
inonterests. attitdes, and values, and the developenent of ap
previation amd  adequate adgustment - For g disoisain . sy
Berpamn S Bloom of gl L eds . Javeanvany ot ik atooon®d 00
Potiesy 18w Yorh  Dasid MoRay o 198000 See Ml o
fd vostsronhsy

cogeney  The clement ot thet dramatigin tramewaork vallal the

S Pentad acl wene, agent. agendy . and o that answen
S questions, Haw® and By what theans™ tor o thought of an
cvent Kenneth Buthe, t Grpumir oo Wty o (New York
Prontice-tall, 19480 Sec aramiitivie trgme wiek and Montad

- L
agent  The clement of e dranfatishic Tamework calhal the
Pentad act, soene, apent agency, and pon ose that answers
the guestion, Who de’ at® tor g thought o an evgnt Renngeth
Boehe } oo o0 o ctSNew York PronteoeHlalt, 1046

See ety P swoonk and P otad
L]

aim of discourse  The o ot that the dimourse s mtended o
ahese i ahe histener or reader 1A Richands, The Platoaepin
Tt Rhetoan ANew Ypukho Ontork Universily Pross, 19604 pp
AVl James | Kinneavs, CEhe flaaie Nims ol Disconrse,

Colloge Covnpenatuon gond Conpmipse gt YO EDecember P9oh,
\.," . B

"ot nrent e embeatind e thy Gsgstrs . tha anty nt of thy
weoth ax trahitienal phalosophy glled ot Bothe worh antenudedd 6 .
Julight ot o ptaande of e it o Toody e 1are the boge al
freomet b g preaation ' Phese womalad Bty pical s

S James b Rnncass, b Thoery aet Disgrennese 1l nghewoand
Chits, NI Prennee-Hallt 1971

anaphora A rhetornal hpure in which the same word s repeated
S0 the Dot ob sticoessive phirases, clatises, of seisfesioes

Fuample U Hhers nots o m.»\- rephy,  Ehes not 1o reason
why . Thews but ta de and e X Toansson. The €haree oot 1
ol Brgaile ) |

antithesis A Dgure that makes use of contrasting words, phrases,
sentences, or wdeas tor emphasis. Generally the contrasting ideas

o are tound an parglicl grammatical structures | xamples Man
proposes. bl God disposes ™ Thomas o Kempas, amd Cor.
rupted trecmcn are the worstshaves.™ Davaed Guarnc b -
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apostrophe A figure in which o pervon o an abstract quality in
directly addresed, whether preswnt of not Faample “Stem
Daughter of the Voxe of God! € Duty ! if that name thou
hve” Wondaworth, "Ode to Duty ° *

mgumeniation Al perivavon A clawification of Torm of div
COURe having av iy function to convinee or pernuade an eud-
ee or to prove of tefute & point of yiew or an imie  Argumen-
tation uwes Indwetion, moving from observations about parti:
ular things 1o gencralizations, or deduction. moving from gen-
eralizations 1o yalid inferenves about pertic am. or some com-
hination of the two as its pattem of development. The trade
tional modes of discourse narration, description. srgumenta-
ton. and exponttion are helieved to have been firt Wentified
2 such by Alesander Bain gn £ aglish Composttion and Rhetorts
(Amencan edition. New York 1) Appleton & Co , 1K90). Tra-
dionally three forma of appeal have been identified in angu-
mentation  logwal (logos). emotional (parhos). and ethicat
(vthend Logkal'argument is a clear, appropriate progrewid@ of
thought or evidence and a conclusion. Fmotional agument
cvokes emotional responses in the audience Ethical angument
rests upon the response ko the speaker or guthor as someone to
he trusted The traditional parts of an argument are as follows

vordium the beginning. in wiuch the author gains sttention
or establishes credibility or both,
narratr  hackground or context for the dicusion.
Propevtion propoution. thesis, of chief theme;
partltis delimeation of the steps to be followed n the dis-
’ wuson . .
contirngter proot and evidence in sapport of the propos.
tuln,
sanfutatio tefutgtion or ating of nadequacies 0 the op-
Poung viewpoined .
diere s digression, related items or arguments.
pPerorater conclusion summanizing key points or calls for
s hion
Most thetore texthooks have good dicusaons of argumenta-
hon In addition, see Stephen Toulmin, The Uses of Argument
1Canbrdge At the University Press. 195K); Richard 1), Ricke
and Malcolm O Sillans. Amumentation and the Decisieon Making

) 10
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Mren ey (Ngw \'t'f\, T w“ﬁ‘t & Som, "‘7“, M(M“ﬂ
Petoliman and L OlbiechigSyseca The Nen Rbviosh ot
Johe! Wilknwn and Pub ell Weaver «Notre Dame. g Uaver-
oty of Notre Dame Preas, 1909 See alvo Kogerian o nt

SEERNPEIPRl  Nev iprenttio gl Foer g

aaembled topic wnlence A compoute toph eaprossed in frag:
ments uf wvers! wntences ronning through a patagraph Richard
Braddork, “The ¥ requepcy and Placement of Topi Sentences
n bapoutory Prow.” Rewdeh m the Fewhing o+ Fuginh B
(Winter 19740, 207302 | vample

.

10 wsine ways o dor paoimg 1wis e ot o g grant c0x it sund When
the ittaenlustn af the guloatmsbgle hegan the gy 8 tapnd 11 30N
they mete Muhding up hatgep Hit whu b ali ol us ore AP N
0 o0 it sdrd wman thy dPa:n Vom0t Rgtrm 'y YNCPEY e poimtiva
g 'y thr Mot lamg hmea gt 1he gt algtiom

Sex IH[’I; se s le fre

swertortal tone  The quabty of 4 statement ae fo bath carnying
meaming and asserting truth  Statements vary as 1o the Jegree
1o which they can be affinmed or demed, ranging from heaa
tone. charas tenistie of the htersl statement that i cusly affimmed
o denid. to ght tone. g umnle awoviation between Two
images Phubip Wheclwright. {he Burnine § ountam (Blooming-
ton  Induna Univeraty Prosc 196%), pp 9296 | samples
heht “An wdea ke o canary L unging in the dark  for Japple:
wod and barley © Carl Rakos, 1 Journes Far Awas  hears
UAD dea b bhe 3 canary unging in the dark for appleseed and
batley © Wheelwrnight, p 96 .

ayndeton  The omisuon of compunc tions between words, phrases,
of Jluswes L vampke Ceye for eye, tooth for tooth. hand for
hamd oot Tor foot ©° Deutersnomy 19 2

attitude of rhetorse  The particular state of mind ot ) speaker or
willer an disotosang a subpect and which torms o part ol his or
her messre Nane ol these athituddes, as idenbified by Weathen
and Wainchester are confrdant. sudioous, quiet, mperatng, im-
passtonald. compasaonate, cntical, angry, and atward Winston
Weathers and Ot Winchester, The  Vtnndes of Riwtorn
(Fnglewood (WfIs. N Prentice-Hall, 1970)

)
11
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baw clauw  In the cumulative senlem g the maef lause, hich i
likely o Be stated 10 general, abstract, or plursl terma Francn
¢ hostenwen amd Boanighoan Chitenwen, Notes T oovand @ New
Khetorn X0 ed (Ngw York Harper & Row, 197K, p 2K
“The mamn L lauw enhausts the mere fact of the Wea, hugi-
velly L there s nothing more 10 sy, The idditions «ay with the
wiw aded. probing ity beatings and imphications. exemplify g
it ot sweking an analogy or metaphor for i or reduying i o, e
detath 7 Example Tl fiticenseur-obd dog stovnd unsteudih
tat and lumpy with ape. the white winsher shading her muzele ™

bave rhetorieal rewwarch  Roscanh that tavestigates the esetviw
ol theturioal abhity Ty ubsemvation ol a b of speech o wiiting
sl that prodices o tor gl theunes thal esplam the niles to
whe h utlotames of weiltten matfer mus cunformf they are to
e cllvctinge Mathin Steinmann. S0 URhietornagl Rescarch,”
New Kbt od Marttin Steinmann. Jr (New Yok Chardes
Sonbnet’s Suns, 1967 pp 2104

base writer  The student of weting who i restricted 1o o narrow
rampe oF sy ntactic, swimantin, And thetoncal options, produing
mdimentan or tangled prow with about fifteen to thirty-five
crror por thice humined wards, and who s charactenized by
nons ademi ntenesis, pragmatin cdugational poals, and foar of
tarliee i oo ademi, roles Mina P Shaughnessy . “Basie Writing. ™
Poachung Compasatpnr 1o fabieagrapin. gl 1 vsavs. ¢d. (OJQ
Tate thort Worth - Tewae Chinstian Uninerity  Press, 19%6),
pr Y67 See abas Mina P Shaughnessy, Foror and Py ta
foen INew Yorh Oxtord Univensity Press, 1977

black | nghivh vernacular 1BEV)  The dialedt of a group of about
W opervent of Black Amcricans OF Afpwan snvestry [hat has
stry L tural and hstoncal differences from 1 2 Fnglish spoken -
by most other Amenvans For g stikly of 1is history and tage.
woe )b Iilland, Black Faelsh (New York  Random House,
[N | .

loes  Seq Jiscvnrn bl and paragraplt bliw

Bloom's tavonomy | rom cducationsl theory. a clasafivation of
vdu ational goals and uhwcnﬂs which i antended to provide

help tor teachers, sdmimistraton. professional specialists, and
) .

-

. v {
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classi cal Thetoric

resed(Lh workers in dealing with curricular and evaluation prob-
lems. The objectives are classified as cognitive and affective.
-The' cognitive group deals with the recall or recognition of
knowledge and the development of intellectual abilities and
! skills. The affective group concerns changes in inter-sts. atti-
tudes. and val -~ Benjamin S. Bloom et al.. eds.. Tuxonomy
of Educational Objectives (New York: David McKay Co.: 1956).

. C . ’

cant. Thc style of dmourse characterized by th (¢ and repeti-
tion of conventional, trite. or urexamined opintons.

cause and effect. One of the traditional topics of classical rhet-
ori¢ that consists in arguing from the presence or-absence of the
cause to the existence or nonexistence of the effect or result:
or. conversely. in arguing from an effect to its piobable causes.
Cause and effect can be an inventive procedure in which con-
tent is generated by looking for causes or effects in a particular
situation. It can also be a method of organization for a piece of
discnurse or for a paragraph within. Lane Cooper. ed_and trans..

lite RI:craoric of Aristotle (New York: Applcton-(‘cntury-(‘rofts
1932): ~if you prove the cause, you at once prove the effect:
and converseiy nothing can exist without its cause.” (p. 170)
Example: “Here dead lie we because we did not choose-/ To live
and shame the land from which we sprung.” -A. E. Housman.
trom Maore Pocms. . .- .

chains of meaning. See cquivalence clains.

channel capacity. The limited'amount of mental power available
to the speaker or listener to recognize and to interpret symbols,
to arrange and combine images. and to frame the thought ex-
prcsscd For ¢ discussion of its significance in composition see
. D Hirsch, The Phitosophy of Compaosition (Chicago: Univer-

\IIV of Chicago Press. 1977), p. 78.

clalm The conclusion or point of issue in an argument. Stephen
Toulmin. The Uses of Argument (( ambridge: At the Umversny
Press. 1958). See also data and wdrrant.

classical rhetoric. The art of persuasion. descendmg chiefly from
the rhetorics of Aristotle, Cicero, and Quintilian, and composed

.

| .
13- .
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8 ' A _ clussification

of five canons or .arts- mvenuon n-¢inrentio), arrangement (dis-
positio), style (elocutio), memory (memaoria), and delivery
(pmnunuarm) There were three occasions for the use of the
art of persuasion: epideictic (for the present—i.e.. during cere-
monies, commemorative events, and argdments) deliberative
(for the future): and judicial or forensic (judgments upon the
past). Three means of persuasion were given: ethos (appeal
based on the character of the speaker), pathos (appeal to the
emotions of the audience), and logos (appeal through words or
logical reason). For a-complete discussion, see Edward P. J.
Corbett, Classical Rhetoric for ihe Modern Student (New Yaork:
Oxford University Press, 1365: 2d ed.. 1971). Lane Coopers
translation of The Rhétoric of Aristotle (New York: Appleton~
' Ccntury-(‘rofts 1932) presents a good introduction to the tra-
dition. - :

»
classification. Usually with division. One of the tradmonal topics
or ways of thinking about a subject that includes. ldentlfymg the
subject as part of a larger group with shared features. Division
breaks the subject into smaller segments. For a dJiscussion of .
classification as an underlying pattern of thought, see Frank J.
D’Angelo. A Conceptual Theory of Rhetoric (Cambridge., Mass.
Winthrop Publishing Co., 1975). pp. 44-47. Example: “The fish
belongs to the superclass Pisces, having fins, gills. and a stream-
lined body. This“superclass includes the ‘class Osteichthyes -
thaving a bony skeleton), Chondrichthyes (having a cartilagi-
nous skeleton). ané Agnatha (lacking jaws)."*

.

climax. A rhetorical figure in which parallel words or sentences
build by degrees of increased weight. Example: “‘Veni. vidi,
vici 7 (1 came, I saw. I conquered.'’) - Julius Caesar.

code. The language or other cominunication signal that is com-
mon to the person speaking or writing (addresser) and the per-
son listening or reading (addressee). Roman Jakobson, *‘Linguis-
tics and Poetics.” Style” in Language. ed. Thomas A. Sebeok
(New York: John Wiley & Sons and M.I. T Press. 1960). pp.
350-77.

cognitive domain. The area of educational goals which has to do
with the recall or recognition of knowledge and‘the develop-
ment of intellectual abilities and skills. Benjamin S. Bloom et '
al... eds., Taxonowy of Educational Objectives (New York:
David McKay Co.. 1956). Sce Bloom s taxonomy:.

\ 14 ,
.,’ :
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communication tr'iangle. The structuce basic to all uses of lan--
guage that includes a person who sends a méss‘age (see also
addresser and encoder); the message itself, including the signal
(code or language) which carries the message and the reality to
which the message refers; and the receiver ,of the inessage (see
also addressee and decoder). Aristotle made thie triangle the
basis of his Rhetoric. For a-diagram, see James L. Kinneavy,
A Theory of Discourse (Englewooa Cliffs, N.J.: Prentice-Hall,
+ 1971), p. 19. ' o

communicative competence. Knowledge of 1anguage —-in the sense
of syntax, phonology. and semantics-and knowledge «f the
social world and its rules for usinz language so that speech is
appropriate both linguistically and sociolinguistically and en-
ables a speaker to communicate effectively to achieve self-iden-
tification and to.conduct activities. For a definition, see Dell
Hymes's preface to Direction in Sociolinguistics, ed. John *H.’
Gumperz and Dell Hymes (New York: Holt, Rinehart & Win-
ston, 1972). For further exnlanation, see Courtney B. Cazden,
Cliild Languuage and Educatieon (New York: Holt, Rinchart &
Winston, 1972), p. 3.

. communicative efficiency. The psycholinguistic principle’ of

‘communication that determines that one piece of pros: can be
judged better than another because of its relative readability.
E. D. Hirsch. The Philosophy of Composition (Chicago: Uni-
versity of(‘hicago‘ Press. 1977), pp. 74-76:

. . . the most h‘ﬁci‘ent communication of-uny serhantic inteation,
whether it be sontformist or individualistic. Some semantic inten-
tions requirg prose that is complex and difficult to réad. An at-
tempt to express those intentions in casy-to-read prose would
properly be condemned as inefficient writing. (p. 75)
comparative rhetorical research. Research that -investigates his-
- torically given theories of rhetoric and produces information
about them and their relationships to one another. For exam-
ple. such research might show how Kenneth Burke's and [. A.
Richards’s theories of rhetoric resemble and differ from one
another and whether one theory seems to have influenced the
other. Martin . Steirmann, Jr., *Rhetorical Reseiarch.” New
" Rhetorics, ed. Martin Steinmann, Jr. (New York: Charles
Scribner’s Sons. 1967). p. 26.
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10 L. © comparison

' ,’comparison.\Onc of tﬁc traditional topics of rh¢toric based on

the assumption that a subject may b= shown more clearly
by point.ng out ways it is zimilar to something else. The two
subjects may each be explained separately and then their simi-
larities pointed out, o‘r;‘;hvy may -be dealt with alternately
point by peint. See’ Leo Rockas, Modes of Rhetoric (New
York: St. Martin’s Press, 1964), pp. 60-61. Example: *parting
_day / Dies like the dolphin, whom each pang imbues ; With a

new colour gs it gasps away, / The last still loveliest, till ‘tis -

“gone dnd allis gray.” Byron, Childe Huarold Sec 21so contrast

competence. The potential asility to use the language that every

native.speaker of, a ldhguage possesses by virtue of internalizing
the system’of rules that defermine both the phonetic shape of
the sentence and its intrinsic semanti¢ content: knowledge of
one’s language as contrasted to one's performance with it.

Noam Chomsky. appendix to Eric Lenneberg's Biological

AN

Foundations of Language (New York: fohn Wiley & Sons,
1967). reprinted in Chomsky's Language and Mind (New York:
‘Harcourt Brace Jovanovich, 1972). pp. 115-60. See also per-
formance ahd communicative competence. , K

complementation. A relationship of the(purts of a discourse in

which one part starts a unit of thoughf and a second part com-
pletes it. The term is used to describe such units of discourse in
Willis Pitkin, Jr.. “Discourse Blocs,” College Composition and
Communication 20 (May 1969), 13848. Examples: question/

answer, assertion/reassertion,  cause/effect.  negative/positive,

premic/conclusion.

composing process. The activitics that take place before and

during the process of writing. In classical rhetoric these proce-
dures were thought of as a discovery of the available means of
persuasion in,any thetorical situation through the processes of
invention (discovering the valid argument), arrangement, and
style. In modern rhetoric the process is often thought of as in-
cluding the following stéps. :

1. Prewriting. Finding a subject and determining what to' sy

about the subject by gathering material from experience,
rescarch, and observation. For a discussion of this proc. <
see D. Gordon Rohman, “'Pre-Writing: The Stage of Discc.

in the Writing Pfocess.” College Cnm/)(‘)sili(m and Commu. .
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carion 16 (May 1965), 106-12: agd Donald C. Stewart, The
Authentic Voice: 4 Pre-Writing Appphach’tex Student Writing

(Dubuque, lowa: William C. Brow 97).

2. Planning.
3. Revising.

Junet Emig has fully explore'd this process by case study in

The Compaosing Processes of Twelfth Graders. Research Report

No. 13 (Urbani, Hk: NCTE, 1971). See also Charles R. Cooper

and Lee Odell, eds.. Research on Composing: Pomts of De-

parture (Urbana, 111.: NCTE, 1978); and Frank J. D"Angelo. 4
« Conceptual Theory of Rheroric (Cambridge, Mdss Winthrop
> Publishing Co.. 1975), pp. %54, -

conative function. The function of language in w'a.!. the empha-

sis is upor bringing about a Thange in the persoa receiving the

message For a scheme of the functionss see Roman Jakobson,

“Lingi stics and Poetics.”, Sriiv in Language. ed. Thomas A.

. Sebeok (New York: John Wiley & Sons and M.LT. Press. 1960).
rp 350-77.

confirmatig. The fifth part of a traditional argument, consisting
@f the main body of the argument where the pro: and cons are
. presented. See argumentation

confutatio. The sixth part of a traditional argument, the part
which refutes the opposing points of view. Sec argumentation

connexity. A relationship between every pair of a eollection.

" "Morris R. Cohen z2nd Ernest Nagel. An Introduction to fLogic
and Scientific Method (New York: Harcourt, Brace & World,
1934). pp. 113-16. For a discussion of its relution to rhetoric,
-see W, Ross Winterowd, Rhcroric: A Svnthesis (New York:

- Holt, R¥nchart & Winston. 1968). p. 144. For example, any
number is cither greater than or less than any other number:
hence. cither relation holds between any two numbers. =

-

conscientization, The process by which men and women become
awuare of the social and cultural reality which shapes their lives
and of their ability to transform that reality. Paulo Freirc *The
Adult Literacy Process as Cultural Action for Freedom.™ trans.
Loretta Stovet, Harvard f-ducational Ruu w 40 (May 1970).-
205-25.
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12, cr)nslauve utterance’

* constative utterance. A straightforward statement of fact. J L.

Austin, How to Do Things with Words (Cambridge, Mass.:
HarvaiC University Press, 1962), p. 3.

. constraint. In information theory. a precise term for gbqtext that
describes the reduction of possible altermatives in language use
by increasing the probability of a few of them. E. D. Hirsch.
The Philosophy of Composition (Chicago: University of Chi-
capc Ficss, 1977), p. 102: .

. voonstraint s a precise, functional tem for contex!. Everyone'
knu s {dat ve understand language with reference to its context,
yet that vigue formulation suggests nothing about the actual
function of context in language processing. its actual function is
o impose constraints on the syntactic and semantic possibilities
of speech. Because of the sequential character of larguage, these
contextual constraints ought to be greater in the middle of a dis-
course than at the beginning . . . .

AN
contact. The physical and psychological connection between the
person speaking or writing (addresser) and the person addressed
(addressee) that enables them to enter and to stay in communi-
cation. Roman Jakobson. “Linguistics and Poetics,”” Sryle iy
Language. ed. Tiomas A. Sebeok,(New York: John Wijey &
Sons and M.1. T. Pr2ss, 1960). pp. 350-77. :

content-oriented topic. In the process of invention. a topic*or set
of problem-solving probes in which the emphasis is on generat-
ing subject matter for speuking or writing. In a form-oriented
topic. on the other hand. the emphasis is on providing a struc-
ture in which to place that subject mat.er. W. Ross Winterowd.
“Invention.” Contemporary Rhetoric: 4 Conceptual Back-
ground with Readings’(New York: Marcourt Brace Jovanovich,
1975). pp. 4345. For example. the traditional topics such as
definition wund cause and effect would be content-oriented”
pecause they encourage ways of thinking that create subject
matter. See form-oriented topic. o

contextual variation. The variation’ of the meaning of a wort de-
pendent on the entire context of the particular semantic occa-
sion of i#s use. Because of this variation. particularly in expres-
sive discourse and in poetry, terms cannot be controlled by ex-
plicit definition. Philip Wheelwright, The Burning Eouncain
(Bloomington: Indiana University Press. 1968). pp. 78-81.

:
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crot T 13

contrast. One of the traditional topics of rhetdric based on the
assumption that a subject may be shown more clearly by point-
ing out ways in which it is unlike another subject. See Léo
Rockas, Mudes of Rhetoric (New. York: St. Martin's Press, -
1964), pp.\60-61. Example: “If of Dryden's fire the blaze is
brighter, &f Pope’s the heat is more regular and constant.
Dryden often surpasses expectation, and Pope never falls below
it. Dryden’is read with frequent astonishment, and Pope with
perpetual delight.’"--Samuel Johnson, The Life of Pope.

co"e. The main clause of a sentence expressed in simplest form. °
Example: *‘She removed the keepsakes from, the shelves with

exaggerated care.” v

. comlg_tion.' In logic, a classification of the number of objects to
which the referent may be connected by the relation: either
many-many (Bob is the friend of Sam. Bob may have many
other friends, and Sam may have many other {riends): or
many-une (Ted is the son of George. Others may stand in this
relation to George. but only o~e may stand in this relation to
Ted)icor one-many (George is the father of Ted): or one-one
(Five is greater by one than four). Morris R. Cohen and Ernest
Nagel, An Introduction to Logic and Scientific Method (New

- York: Harcourt, Brace & Co., 1934). pp. 114-15. For a discus-
sion of its use in rhetoric. sce W. Ross Winterowd, Rhetoric:
A Synthesis (New York: Holt, Rinchart & Winston. 1968).
p. 144, ' ) :

courtship. In rhetoric, overcoming social estrangement in a lan-

- guage situation and opening' the lineg of communication.
Kenneth Burke. A Rhictoric of Motives (Berkeley: University
of California Press. 1969), pp. 208-12. Example: “Hasn't the }
weather been hot Iatc.ly'.’" ’

‘Crocean aesthetic monism. From Benedetto Croce, a theory
of style that does not separate content and form: a work of
art is a unified whole. For a dis ussion, see Huis T. Miilic,
“Theories of Style and Their Implications for the Teaching of
Composition,” Collevwe Composition and Communication 16
(May 1965), 67. See dualism.

-

crot. A bit or fragment used by a writer that works as an autono-
mous unit with an absence of transitional devices to preceding
or subsequent units, thereby creating an effect of abruptness

b e
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14 : crucial issues
and rapid transition from one point of view to another. Crots
2re arranged in random or circular sequence, suggesting-the
fragmentation of contemporary experience. Winston Weathers,
"Grammars of Style: New Optlons in Composition,* Kkreshman
English News 4 (Winter 1976), 4

The term was given new life by Tom Wolfe in his “’Introd iction®*

to a collection of kiquire magazine fiction, 'The Secre: lLife of
Our T nes, edited by Gordon Lish (New York: Doubleday.
l97a. A basic element in the. alternste grammar of style and
comparable somewkat to the *‘stanza’ in poectry, the crot may .
range in length from one sentence to twenty or thirty sentences.

Exampl:: “Students and teacher in classroom (Drone of lec-
turér next door). €old winter wind rattles leaves of trees outside
window. Corn ‘husks rattle in open field where rabbits hide and
little boys take pragtice shots at rusty tin cans.”

#*

crucial issues. See issue. s
cumulative modifier. Sece free modifier and cumulative sentence.

cumulative sendence. A sentence in which the main clause, which

- may or may not have, a sentence modifier before it, adyances
the discussion, and’in which the additions modify the stattment
of the riain clause, staying with the same idea, probing its impli-
cations, exemplifying it, creating an analogy or metaphor for it,
or adding details to it. The main&lause is likely to be at a high
level of generality. By this method of writing sentences, writers
are said to “'generate’ ideas. Francis Christensen, **A Generative
Rhetoric of the Sentence.” College Composition and Communi-
cation 14 (October 1963). 155-61. Example: “He sliook his
hands, a quick shake, fingers down, like a pianist.” - Sinclair
Lewis. Se: generative rigtoric. . -

D

data. Evidence for the claim’ in an argument. Stephen Toulmin,
The Uses of Argument (Cambridge: At the UndVersity Press.
1958). See also claim and warrant.

decoder. in communication theory, the audien.:e or receiver of
the mes<age. Used in the communication triargle of James 1
Kinneavy, A Theory of Discourse (Englewood Cliffs. N.J.
Prentice-Hall, 1971), p. 19: “Basic to all uses of language are a

. \\ ‘ 0 . . ' ,1'-
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description . 18
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person who encodes a-message. the signal (lungua\gc) which car-,-
ries the message. the reality to which the message refers. and the -

[ ¢ decoder (receiver of the message).™ )

defimition. One of the traditional topics or patterns of thought
which places a subject into an appiopriate class and then gif-
férentiates the subject from the other members of that tlass.
The first step limits the meaning of the subject: the second step
specifies its meaning. In prose. definitions are often extended
by il(u_s)trations and examples. See. Leo Rockas. Modes of Rhet-
oric (New York: St. Martin's Press, 1964), Rp. 55-78. One df
the best and most recent discussions of definition is in Ann E,
Berthoff, Forming. Thinking. Writing: The Composing hnagina-
rion (Rochelle Park, N.J.: Hayden Book Co.. 1978), pp. 94-104.
Sce also Frank J. D'Angelo. A Conceprual Theory of Rhetoric
(Cambridge. Mass.: Winthgop Pu' lishing Co., 1975), pp. 44-47.

-

delayed-completion topic sentence. A topic of a paragraph stated
in two separate units of* thou ht. not necessarily adjacent.
Richard Braddock. “The Frequency and Placement of Topic
Sentences in kxpository Prose.”” Reveurch in the Teaching of
Fnglish 8 (Winter 1974), 287-302. See ropic sentence™

deliberative discourse. That kind of discourse which recomgmends
a course of action or urges an audience to refrain from a course
of action in the future. In Aristotle’s Rhetoric. speeches of
counsel or advice. such as po‘itic;d,specths. proposals for legis-
lation. appeals to end wars. Lane Cooper. ed. and trans.. The
Rhctoric of Aristotle (New York: Appleton-Century<Crofts.
1932). p. 17: "The elements of deliberatidn [counsel] are
Gi) exhortation {encouragement]. (b) dissuasion: forgas advice
given in private always has on or the other aspect. so'is it with «
those who discuss matters of State in public they cither exhort
or dissuade.” ’ .

description. The traditional classification of discourse that pic-
tures images verbally in space and time and arranges those
images in a logical pattemn. such as spatial. or agcording to associ-
ation. Phe traditional modes of/discourse narration, descrip-
tion. argumentation, and exposition “are believed to have been
first identified as such by Alexander Bain in English Composi-
tion ald Rhetoric (American edition, New York: D. Appleton
&*Co.. 1X90). Sce Frank §. D'Angelo. “Modes of Discourse.”
Teaching Compaosition 10 Bibliographical Fesays, ed. Gary Tate

, } o 'séﬁz
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(Fort Worth: Texas Christian University Press, 1976), p. 115.
For a recent discussion of description as an underlying pattem
of thought, see*D’Angelo. A Conceptual Theory of Rhetoric

(Cambridge, Mass.: Winthrop Publishing Co., 1975), pp. 4;:-47. ,

devil term. A termn so repulsive that it stands at the opposit- end
: of the cpectrum f.om gml term. Richard M. Weaver, The l:llms

ample: "un-Amencdn

diachronic stylistics. The study of changes in national rary
style from one period to the next. Although at any period there
are many diffetent styles of writing, this study looks for signs of
similarities in prose style which seem.to dominate in a particular
historical period (“‘synchronic stylistics™’) and compares those
characteristics with the characteristics of the preceding or
following period. See Richard Ohmann, “Generative Grammars
and the Concept of Literary Style.”” New Rhetorics, ed. Martin
Stéinmann, Jr. (New York: Charles Scribner’s Sons, 1967). p.
136. See also synchronic stvlistics”

dialectal varieties. A term used in linguistics to denote the linguis-
tic reflection of reasonably permanent characteristics of a per-
.son in a ldngu.ngc ituation, as delimited by individual, cemporal,
geographical, social distinctions constant features in lan-
guage sn(uauons Michael Gregory, **Aspects of Varieties Dif-
ferentiation,” . Journal of Linguistics 3 (October 1967),-177-98,
Examples: Mr. X's English, Miss Y's: English, Old English, Mod-
ern English. British English, American English, upper class
Fnglish, muddie class English, s(andvard English, nonstandard

English. . "

~, diatypic varieties. The recurrent linguistic characteristics of a

{\ person’s®use of language in situations, govermned by that per-
son’s role, relationship to audience. and the discourse require-
ments. Michael Gregory, **Aspects of Varieties Differentiation,”’
Journal of Linguistics 3 (October 1967), 177-98. Examples:
technical English, nontechnical English., spoken English, written
English, formal English, mformal English, didactic English, non-
dlddL(lL English.

) .
digressio. T.h" seventh part of the traditional argument in which
an illustration, a parallel. or a useful pdfnt'(o support the argu-
ment isd:(roduceq . See argumcentation

. . @2
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direction of modifieation. The direction, either before or after.
in which madifiers are added to the noun, verd, or main clause
of a sentence, or_to the thesis or lead sentence of a parasraph
Francis Chrisgensen, A Generative Rhetoric of the Sentence.”
Codlege Composition and Communication 14 (October 1963).
155-61: reprinted in Francis Christensen and Bonniejean Chris-
tensen. Notes Toward a New Rhetoric. 2d ed. (New York:
Harper & Row. 1978). pp. 26-27: '

But speech i« hincar. moving g ime. and writing moves in |
space, which s andlogous Jo time. When you add a mod
whether to.the noun. the verb. or the main clause, you musg add
it either hefore the head or after it I you add it before the head.
the dsection of modification can be wmdicated by an arrow
pointing forward. of you add 1t after, by an armw pointing back -
ward. .

discourse. - Verbal expression in speech or writing: a coherent
and reasoned treatment of a subject: a lengthy treatment of a
subject: a conversation. James Moffett. Teaching the Universe
u] Discourse (Boston: Houghton Mifflin Co., 1968). pp. lO-ll
“any picce of verbalization complete fog its original p
James L. Kinneavy, A4 Theor: of Piscowrse (Englewood.C hffs.
N.J.: Prentice-Hall, 1971). p. 4:

the full text twhen teasible) ot ap or&?r written situation. ot
does not denote pecessanily a rational or | ucglly coherent con-
tent. the discourse can be directed 1o any aim of Tanguage or refer
to any kind ot reality , ot van be a poem. a gonvclulmn a tragedy.

4 joke, g seminar discussion, s tull-iength history. a periodical

article, an interview, 4 sermon, a IV u; .

discourse bloc. In a discourso, a unit of thought which is arranged
higrarchically with other units according to the functions they
sela- in the discourse. A bloc may be several sentences or para-
gmphs or a part of a smglc sentence. Willis Pitkin, Jr., Dis-

Cvourse Bloes.” College Composition and Communication 20
(M 1069), 13848,

’

dispositio.  Also arrangement. The second of the five traditional
canons or parts of rhetoric. having to do with ordering a dis-
course. See form.

division. See clussification

. e -~

dodblespeak. A type of evasive language. often marked by an
absence of specific authorship, in which the speaker or writer

)

.
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obscures the ideas and in which the generalizations and abstrac-
tions are rarely supported by concrete details. Political speeches.
eadvertising, and government reports are offen the source of
doublespeak. For a working definitign, sce Terence P. Moran,
“"Public Doublespeak: On Communication a..d Pseudocommuni-
-cation,” College English 36 (September 1974). 112-18. The
NCTE Committee on Public Doub has produced the fol-
lowing publications: Hugh Rank., ed.. Language and Publc
Policy (Yrbana, HI.: NCTE. 1974); Digiel Dieterich. ed..
Tcaching abaut Doublespeak (Usbana, ).: NCTE, 19761, kx-
ample. “a crescendo of military moves against infiltration tar-
gets’” The Pentagon Papers

-

downplay. The <«wcond part of the intensify.downplay schem.
for teaching basic patterns of sersuasion used in political propa-
ganda and in com meraial advertising. Downplay is accomplished
by theee means' omission, the deliberate concealing or nding
of information. diversion. the distracting of the read.r from key,
nsugk or importang items; anid confusion. the deliberate inclu-
sion of complications and complexities so thas people “give up
Hugh Rank. “Intensify ‘Downplay.” College English 39 tSep-
tember 1977), JOY-1 1. Seo ul.so prices

dramatic ethos. Fictional creations of cthios in literature. public
swrvice advertisements, ete.. in which an image of virtue is cre-
ated for the character. Jim W. Corder, “Varieties of } thical Ar-
gument. with Some Account of the Significance of Ethos in
the Teaching of Composition.” Freshiman English News 6 (Win-
ter 1978), 14,

dramatistic framework. Or. dramatintic method | A set ol five
problem-solving probes answering the following questions cont-.
cerming a thought or evgnt: What was done (act)? When and
where was it done Gseene)? Who did it cagent)? How was it done
cageney)? and Why was it done (purpose)? Kenneth Burke. .1
Grammar of Hotnes (New York: Prentice-Hall, 1945). See
Pentad

dualism.  Also riictoncal duahsm. The theory of style. originating
in classical times. which sayd that ideas exist separately trom
style and can be presented i a variety of styles grand, plain,
middie. low, cte. depending upon the occasion. Louis T. Milic.
“Theories of Style and Their Implications for the Teaching of
Composition.” College Composition and Communication 16
(May J965). 67. See Crocean aesthetic monism N
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dyadic -qpgument. An argumentative situation in which the
speaker or writer directs the message 1o the audience he or she *
«soeks to change. Richard E. Young. Alton L. Becker. and
Kenneth L. Pike. Rhetoric Discovery and Change (New York:
Harcourt. Brace & World, 1970), p. 273. Seec'also triadic argu- .
ment /

! .

E
>

efficient ethos. The ability of a speaker or writer to meet all the
demands of a particular and limited rhetorical situation but not
to expand to the structural and stylistic demands of a new rhe-
torical silualioci Certain folk heroes and archetypal figures,
such as Robin Hood and Beowulf. have this form of ethos Jim
W. Corder, “*Varieties of Fthical Argument. with Some Account
of the Significance of £this in the Teaching of Composition,”
Freshman English New 6 (Winter 197%), 14,

egocentric speech. An carly speech habit of monologue and run-
fing comn-entary that makes no attempt to sce the world from
another person’s point of view. Jean Piaget, The Langieage and
Thought of the Child . trans. Marjorie Gabain, 3d ed. (New York:
Humanities Press, 1959), p. 3§:

Ego<entng language 18, a8 we have seen, the group made up by
the tirst three of the vategories we have enumesated repetiion,
mounologue. and vollective monolugue Al three have this in com:
mon. that they conust of rémarks that are not addressed to any
onc, of not to gnyone in particular, and that they evoke no reag-
tion adapted to them on the part of anyone to whom they may
chance to be addressed

cjaculstive. dscourse. The mode of discourse characterized by
strong feeling or emotion. Philip Wheelwright, The Burning
Fountain (Bloommslon Indiana University Press, |968) pp.
$8-68. ELample: "Damn it'"

elaborated code. Speech forms which are not restricted to a pro-
vincial structure and which make it possible for the users to be
understood out of their own geographical, social, and cultural
environments. for example, the users of standard English have
more social and cultural mobuluy than the users of a localized
dialect. Basil Bernstéin, “‘Language: Socialization and Sub-
cultures,”” Language and Social Context, ed. Pier Paolo Giglioli
(Baltimoré: Penguin Books, 1972), pp. l63-64 Scc restrictgl
cnde
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20 . elocutio

elocwtiv. The thid of five traditional canons or parts of
rhetoric that refers 10 the style of discourse. See s /e

emotional argument. Sce purhos

emotive function. The function of language that s tocused on
she speaker or writer and aims at difect expression of that per-
wn’s attitude toward what he or she is speaking pr wntffig
about. Attributing the term to A. Marty, Roman Jak n uses
emolive as one of the functions of language in **Linguistics and
Poctics,” S1sfe in Language. ed. Thomas A. SebeoR (New York
John Wikey & Sons and M.L.T. Press. 1960, pp. 350-77.

enaclive repre<entation. In learning theory. the transferring of
expeniences into o mental model of the world through the
kearning of behavioral responses and forms of action, such as
in leaming to play tennis or to ski. Jerome S. Bruner. Toward o
Thevrs of Instruction (Cambridge. Mass: Harvard University
Press, Belknap Press, 1966). p. 11,

encoder. In communnation theory. the speaker or writer of dis-
course. Used in the communiation tnangle of James L. Kin-
ncavy in L Theary of Discourse (knglewood Cliffs, N.J.:
Prentice-Hall, 1971), p. 19

Engfish  Pretentious language that says nothing and is devoid of
the rhythms of contemporary speech. Ken Macrotie, Upraught
tNew York Hayden Book Co.. 1971). Example *“The youth of
today need to become aware that tradition is hard 10 break.
Times are changang, the ways of the modern world are different,
and the contnibutions of our older generations cannot be dee
med 7

enthymeme A term used by Anstotle in the Rhcloric to mean
4 syllogism an which the premises are only generally true: today
it has come to mean a shortened syllogism of any sort. Lance’
Codper. ed. and trans.. The Rhctorie ot tredotle (New York:
AppletonCentury Lrofts, 1932, p. §

The enthymene, again. 1s 2 kand of syllogism, now cvery hind of
swilogiaum talls within the prosince of Dialectic. and must be
ceamined under Dialectic o 4 whole, or under some branch of
it Consequently the person with the clearest inught .x.. the
nature of sytlopsms. who knows trom what premiws and in what
mendes they may be constructed will dw be e most expert in

'y 28
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equivalence chains . . 21

.

regard to cnlhymcmu oncy he has mastered their special pros.
ince {of things contingent &nd uncertain such as huinan actions
and their consequences], and has learnt the diffeiences between
enthymemes and logical syllogisms. [The latter are complete, and
yield an absolute demonstration. |

In the introduction to the Rheroric, Lane Cooper says of the
enthymeme: ' .
Bat, again, an enthymeme may he a maxim of one term; so l,m-
coln’s “All men are created equal,” Or, again. it may be a maxim
ol two terms, yet not syllogistic; such are all the Beatitudes:
“Blessed are the pure in hpart, for they shall see God.” The argu-
ments good speakers actually use in persuasion are enthymemes.
(p xxw)

For a description of the enthymeme in modern rhetoric. see
Earl W. Wiley, “The Enthymeme: [diom of Persuasion.™ Quar-
terly Journal of Specch 42 (h-hruary 1956), 19-24;

Such preaision 1 rcusunmg we leave to the needs of dcmon.stru-
tion. An enthymeme, on the other hand, is-one man’s judginent
of thc propnicty of events in some confli¢t involving people;
being 'contingent, it is not demonstration, and being controversial,
it s tramed in argument. Patterns of the frame are various, and
these are designated by Aristotle as topics. (p. 1Y)

epideictic discourse. The kind of discourse for an occasion, some-

times called ceremaonial. discourse of the present. Lane Cooper,
ed. and trans., The Rhetoric of Aristotle (New York: Appleton-
CenturyCrofts, 1932), p. 17. l,xamplcs' uommcmoratlve ad-
“dresses and spec«.hcs nt censure or praise. :

uivalence chains. Chains of words and phrases within the sen-
eq

tences of discourse that oceur in the environment of other iden-
tical or almost identical elements. Zellig S. Harris, “*Discourse
Analysis.” Language 28 (1952), 1-30: reprinted in The Struc-
ture of Language. ed. Jerry A. Fodor and Jerrold J. Katz (Engle-
wood Chtfs, N.J.: Prentice-Hall, 1964), pp. 3_'55-83:

Suppdse our fext contains the following four sentences: The trees
turn here about the muddle of qutumn; The trees turn here ahout
the end of October. The first frost comes after the middle of au-
tumn. We start heating_after the end of October. Then we may
say that the middle of autumn and the end of October are equiva-
lent because they oceur in the same environment (The trees turn
here abhout ). and that this equivalence is carried over into the
latter two sentences. (p. 360)
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. Usigg cquivalence chains to refer to words and phrases having
the same referent, W. Ross Winterdwd illustrates how equiva-
lence chains give a paragraph coherence in The Contemparary
Writer (New York: Harcourt Brace Jovanovich, 1975), p. 114,
Example:

An interesting stylistic feature of the painting is the use of g
light source. Fhe sun,or light bulb, or ¢ye at the top of the paint-
ing radiates planes of light which _Provide the trisngular structure.
Thls source of light is reminiscent of Goya’s use of « light source

“The Third of May.” where the sumne triangufar’effect is ac-
cmnplishcd. . .

eristic dialogue. A diualogue inwhich one participant aims at over-
powering the other. Chalm Perelman and L: Olbrechts-Tyteca,
The New Rhetoric, trans. John Wilkinson and Purcell Weaver
(Notre Dame, Ind.: University of Notre Dame Press, 1969),
p. 37. See also heuristic dialogue.

ethos. | Also cthical arguoment. An appeal based on the character
of the speaker: one of three means of persuasion: lugus, pathos,
and ethos. Lane Cooper, ed. and trans., The Rhetoric of Aristotle
(New York: Appleton-Century<Crofts, 1932), p. 8:

The character lcthusl of the speaker is a cause of persuasion
when the speech s so ultercd as to make him worthy of belief;
for as a rutc we trust men of probity more. and more quickly.
about things in general, while on points outside the realm of
exact knowledge, where opmuy\ is divided, we trust them abso-
lutely.

For a recent .malyv.lv. of ethos, see Otis M. Walter, “Toward an
Analysis of Ethos.” Pennsvi ama Speech Annual 21 (1964), 37:
Ethos arises only when there is a strong need, only when the need

can best be gri{tified by another, and only when such 'veds are
perceived to beTcorrectly or incorrectly) worthy.,

See also Richard M. Weaver, The Ethics of Rhetoric (Chicago:
Henry Regnery Co., 1953). Jim W. Corder, in **Varieties of
Ethical Argument. with -Some Account of the Significance of
Ethos in the Teaching of Composition,” Freshman English

“-News 6 (Winter 1978). has identified the forms of ethos: dra-
matic. gratifying. functional, efficient, and generative. See each
of these and rhetorical situation.

exchange-value. 'Thc aspect bf a message which indicates how the
person receiving it should relate to the message and to the per-
son sending it. Richard M.-Coe, *The Rhetoric of Paradox.™
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A Svmposiem in Rhetoric, ed. William E. Tanner, & Dean
Bishop, and Turner S, Kobler (Denton: Texas Woman's Univer-
sity Press, 19760, p. 6. Example: In asking. “"How are you?"
the truth-vatue of the reply may not be as important as the rely-

tionship established. See also truth-value.

existential sentence. From logic, traditionally @ sentence which

directly asserts the existence of its subject by the use of the
copulative verb: “There is . . .73 “There are. - . ™ As an inven-
tive technique, the existential sentence (v is 1 can be used to
link an abstraction to a concrete observation, thus translating
a generalization to one's own experience, See Dongld €. Stewart,
Fhe  Authentic Vowe: o8 PresWriting Approach to Student
Writing (Dubuque. lowa: William C. Brown. 1972) Fxample:
“Love is coming home from work and finding your spouse pre-
paring dinner. ™’ . : '

exordium. In traditional argument, the opening in which a writer

or speaker attracts the audience’s attention, establighes his or
her reliability. and creates a sense of good intentions. These
Lpurposes are often accomplished by an apecdote or illustration.
‘See argumaentation

. v g . (. .
exploratory discourse. A classification of discourse concerned

with the process of finding and discovering probabilities. His-
torically . “dialectic.™ “discovery.” “inquiry.” “heuristic.” and
essay " have been used synonymously for this kind of discourse.
James L. Kinneavy. & Theoryv of Discourse (Englewood Cliffs,
NJ.o Preatice-Hall, 1971y, pp. 96-106. Examples: dialogues. *
seminars, diggnoscs. tentative definitions,

——ﬂmmn. One of the traditional classifications of discourse

that has as a function to inform or to instruct or to present
ideas and. general truths objectively. Exposition yses all of the
common  organizational patterns such as definition. analysis,
classitication, cause and effect, cte. Alexander Bain is believed
to have been the first to identify this as 0 mode of discourse in
English Compaosition and  Rhetoric (American edition. New
York: D. Appleton & Co.. 1590).

expressive discourse. Discourse imwhich the persony| stake of the

speaker in the discourse is the most dSminant feature. as in the
classiciae distinction of poetic from rhetoric. Expressive dis-
course is identified as a mode of discourse in Philip Wheel-
wright's Fite Burning Fountain (Bloomington: Indiana Univer-
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sity Press, 1968), pp. 69-70. James L. Kinneavy, in A Theory
of Discourse (Englewood Cliffs, N.J.: Prentice-Hall, 1971), pp.
393-449, also uses expressive as a classification of discourse
and gives the following examples: individual' diaries, joumnals,
conversations, prayers. social minority protests, manifestos,
declarations of independence, religious credos.

extensive writing. The mode of writing that focuses upon sending
4 message or communicating with another. Janet Emig, The
Compasing Processes of Twelfth Graders. Research Report
No. 13 (Urbana, lll.: NCTE, 1971), p. 4: *'the domain explored
is usually the cognitive: the dade is assured, impersonal, and
often reportarial.” Sec also reflexive writing.

extrinsic proof. Means of persuasion other than the art of speech.
Also called {nartistic proof or non<artistic proof. Aristotle in
the Rhetorie lists torture, oaths, laws, witnesses, and contracts.
Brainwashing would be a form of extrinsic proof. e

-

. F o
field. One of the three perspectives of tagmemic invention that \
views data as orderly systems of relationships. Kenneth L. Pike,
*Language as Particle, Wave, and Field,” Texas Quarterly 2
(Summer 1959), 37-54. See alsd Richard E. Young and Alton
L. Becker, "“Toward a Modern Theory of Rhetoric: A Tagmemic
Contnibution,”” Harvard Fducational Review 35 (Fall 1965),
450-68. For elaboration of the tagmemic contribution-To com-
position, see Young, Becker, and Pike, Rhetoric: Discovery and
Change (New York: Harcourt, Brace & World, 1970). \Ffor ex-
ample, a ficld description of a plant would partition the plant
into its parts or would place the plant into a classification of
other similar pla..s in a taxonomical system. See also particle.
wave. and.tagmemic invention, v

figurative term.  In a metaphor. the thing to which the literal
term, or the thing being discussed, is compared. Laurence
Perrine. “"Four Forms of Metaphor.” College English 33 (No-
vember 1971), 125-38. Example: Wit is the sal/t of conversa-
. tion. not the food.” Hazlitt. See also literal term.

finite iopics. A list of topics or set of queélions that does not
allow for any additional topics or questions. W. Ross Winterowd,
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“lnvention.” Contemporary Rhetorte A4 Cone eptival Back-
ground with Readings (New York: Harcourt Brace Jovanovich.
1978), pp. 4142 Fxample Burke's Pentad.

forensic discourse.  Also called udicial disconre. The Kind of
discourse that concerns the justice or injustive of a past action.
Lane Cooper, ed. and trans., The Rhetoric of Aristotle (New
York: Appleton-CenturyCrofts, 1932), p. 170 “to the judicial
pleader belongs the past, tor at is always with regard 10 things
already Jdone that the one party accuses and the other defends. ™
Fxample the discourse of law courts;

form. The structure of the complete picee of discourse or of its
identifiable parts. Form s often used in nfodemn thetoric as a
synonym for what was called dispositio, organization, or ar-
rangement n traditional rhetoric. For a good discussion of form
in traditional rhetoric, see Fdward P. ), Corbett, Classical Rhet-
aric for the Yodern Student, 2d ed. (New York: Oxford Univer-
sity Press, 1971, chap. 3. More recent definitions of torm -
clude the following: :

4. theinternal set of consistent relationships pereeived i any
stretch of discourse, whether poem, play. essay. oration. or
whatever. S0 WO Ross Winterowd, “Dispositio The Con-
cept af Fomin Discourse.™ College Composition and Come
nuenication 22 tFebruary 1971, 41,

h. “comprises those clements in an expression that reflect the
atbitude of the speaker and that tend t{lcunlrol the audi-
ence’s relation to the expression’s subjed matter and the
speaker. . Keith Fort, “Form, Authority, and the Critical
bssay” College Enelidr 32 ¢March 1971), ¢29-30,

¢ an arousing and tulfillment of desires. . . . Kenneth Burke,
“The Nature of Form.” from Counter-Statement. available
in Contemporary Khetoric 4 Concepral Background with
Readmgs ed. W, Ross Winterowd (New York: Harcourt
Brace Jovanevich, 1975), pp. 183-99,

. The essays quoted in the fiest two examples may also be found
in Winterowd's book.

form-oriented topic. \ topic or set of problem-solving probes
that produces writmg fitting a predetermined  organizational
structure. By contrast, i« content-oriented topic produces sub-
ject matter. Wo Ross Winterowd, “Invention,” Contemporan

-
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Rhetoric A Conceprual Buckground with Readings (New
York: Harcourt Bra®™ Jovanovich, 1975), pp. 434S, xample:
Alton L. Becker's T-R-l (topic, restriction, illustration). See

contentortented opi N

free modifler. A sentence modifier such as » nonrestrictive rela-
tive or subordinate olause or a2 noun, verb, or adjective cluster
which is added to the main or base clause of a sentence in
the initial, medial, or final position. Francis Christensen and
*Bonniejean Christensen, Nores Toward a New Rhetorie, 2d ed.
(New York: Harper & Row, 1978), p. 29. W. Ross Winterowd
calls them cupnudative modifiers because they create the cumula-
tive sentence, See The Contemporary Writer (New York: Har-
court Bruce Jovanovich, 1975), p. 363, .

functional erhos. The form of eriros that creates @ mark of recog-
nition for the speaker of the distourse. Jim W. Corder, **Vari-
eties of Ethical Argument, with Some Account of the Signifi-
cance of Erhos in the Teaching of Composition,” Freshman
English News 6 (Winter 1978), 14, Example: the erhos of ad-
vertising and brand names,

G

generative erhos. A progressive form of ethical quality that is
in the process of making itself and of liberating its hearers.
Jim W. Corder, "*Varieties of Ethical Argument, with Some
Account of the Significance of Eritos in the Teaching of Com-
position.”" Freshman English News 6 (Winter 1978), 14, Exam-
ple: the erhoy of the Gettysburg Address.

generative rhetoric. A collection of procedures for initiating. en-
couraging. and generating discourse. advice about the com-
posing process. See Robert M. Gorrell, **In Pursuit of -a Genera-
tive Rhetoric.”” Rheroric Society Quarterly 7 (Winter 1977),
20-25. In the sense of Francis Christensen’s generative rhetoric,
the term is a procedure for producing ideas based on the con-
cept that composition is essentially a process of addition. Francis
Christerfsen, A Generative Rhetoric of the Sentence.”” College
Composftion and Communication 14 (October 1963), 155-61;
and A [Generative Rhetoric of the Paragraph.’” College Com-
position)and Communication 16 (Oc¢tober 1965). 144-56. See
cumulative sentence.
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gobbledygook. Langufie that is wordy und hombamc C'vined by

Maury Maverick, @ Congressman from Texas, and quoted in
Stuart Chawe's Power of Words (New York: Harcourt. Brace
Jovanovich, 1954), p. 249, Chase defines gobbledygook s
“using two, or three, or te® words in the pluce of one, or using
4 fivessylluble word where a single sylluble would suffice.”

god term.  The expression bgncath which all other&xpressions are
ranked s subordinate und whose force fixes the scale uuordmg
to which all other termy can be ranked. Kenneth Burkc
Grammar ) Motmes (New York: Prentice-Hall, 1945),
106-13. Richard M. Weaver, The Ethics of Rhetorie (C hu.um
H;nry Regnery Co., 19583), po 212 Examples: “‘progress.”
“money.” .

good reasons. From cthics, a number of stulements consistent
with cach other. offered in support of an ought proposition or
%n vilue judgment. Karl R. Wallace, “The Substance of Rhet-
riv. Good Reasons.” Quarterly Journal of Specch 49 (October
1963), 23949

-

grammar of coherence. A grammar of form involving a set of
vonsistent relationships beyond case and syntax called trani-
tiony There are seven of these relationships:.
1. voordinate. expressed by and or its synonyms: furthermore,

moaddition, oo, aho, again.

cobservative. expressed by bur or its sy nonyik:

on the other hand.,

3. causative, expressed by for.

4. conclusive, expressed by o or its synonyms: therefore, thie,
for this reason,

Soalternative, expressed by or,

0. inclusive, expressed often by a colon or the relationship of
an example to a gencrality :

Tosequential, expressed by Cfinst o second  third.” “earlier
Later,” vte.

vet, however,

W. Ross Winterowd. “The Grammar of Coherence.” ('ullcg.v
Enghsh 31 (May 1970y, 82K-35, Reprinted in Contemporan
Rhetoric v Conceptual Backgroubd with Readings, ed. W. Ross,
Winterowd (New York: Harcourt Brace Jovanovich. 1975

pp. 225-33.

£
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grammar of style. The wt of conventions that goverms the con-
stauction of a composition: the criteris that a writer uses to
swlect the stylistic materials, method of creanization, and pat-
tern or structure to prepare a particular composition. Winston
Weathem, “Grammars of Style: New Optiongdn Composition,”
Freshman English News 4 (Winter 1976), Y. This ‘grammas’
defines and establishes the boundaries in which a composition
must take plawe and defines the communicution goals to which
4 composition is committed.”

‘ * .

grapholect. A national written language distinguished historically
and structurally from any dialect. Ttis edited (freed of the erro-
ncous-utterances and false starts of the speaker), analyzed (sep-
arated into sequential units, phonemes, and words), delayed
Uearned as a second language with greater reflection and elabo-
ratton than that used 1o learn to speak), und stabilized (cun be
stored). Binar Haugen, “Linguistics and Language Planning,’
Socwlingunnes, ed. W, Bright (The Hague: Mouton Publishers,
1966), pp. 5G-71,

-t

gratifying erhos. The quality of aspeaker that fulfills a need of
the hearer which the hearer judges to be a worthy need. Jim W.
Corder, “*Vancties of Ethical Argument, with Some Account of
the Significance of Erhoy in the Teaching of Composition,™
Frostonan Englhsh News 6 (Winter 1978), 14, Example: the
cthos of television entertainers, )

headword. The word, usually a noun, in i piece of descriptive
writing to which descriptive detail concerning qualities or attni-
butes is added. Francis Christensen, A Lesson from Heming-
way. " College Englnh (October 1963), 12- 18 reprinted in Francis
Christesen and Bonnicjean Christensen, Norey Toward a4 New

~ Rhctonc, 2d ed. (New York: Harper & Row, 1978), pp. 45-60.
Example: “the lichones with their buds almost like flowers.”™

heuristic. (noun) A mcthod of solving problems: a series of steps
or questions which are likely to lead to a solution of a problem.
There are two kinds of heuristics: a taxonomy of the sorts of
solutions that have been found in the past; and an epistemolog-
wal heuristic, a method of inquiry based on assumptions about

<
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how something comes to be known, Some examples of recent
heunstics are Burke's Pentad and Young, Becker. and Pike's
particle, wave, and field. For g good discussion of heuristic pro-
cedureaCsee Richard F. Young, “Invention: A Topographical
Survey.” Teaclhmg Compaosition 10 Biblographteal Fyans od.
Gary Tate (Fart Worth  Texas Christian University Press, 1970),
PP 143 where he defines heurineie as specific plans for ang-
Iy2ing and searching which focus attention, guide reasgn. simu-
late memory and encouirage intwtion. " (p, 1)

hearistic dlalogue. A dualogue in which the participants search
honestly and without bias fur the best solution ‘or answer to ;)
problem. CHaim Perelman and L. Olbreghts-Tyteca. The \en
Rhctorn trans. John Wilkinson and: Purcell Weaver ¢ Notre
Rame. B Unvemsity of Notre Dame Preas, 1969), p, 37

Dalogue as we vonsder it s not supposed 1o be g debare, an
wWhich the partisans ot epposed selthed convictions detend thet
respeative views bt gather o Jivcusven, an which the interlocu:
tos seatch honestly and without bras tor the best solation to o
controveraal problem Certan contempotary swrtets who stress
this Beanistic vicwpoint asv against the enstie one. hold that dis
sisvon v e wdeal anstranient tor reaching obeomely vabnd
RTINS [TSSTR

Sewv also crnc quum

historical rhetorical research.  Roescarch that investigates histor-
wally piven theones of rhetoric and produces infermation about
them and their historical or comparative relationships, Martin
Steimmann, Jr, “Rhet@heal Rescarch,”” New Rhctoris, ed.
Martin Stesimann, Jeo (New York  Charles Soribier's. Sons,
1967 p. 206

hyperbole. A rhetoncal figure composed of exaggerated words or
sdeas wsed Yor emphasas or effect and not ty be taken literally,
Paagpic “Anapple a day Keeps the doctor away ™

|
- -
iconic represenwation. In learning theory, the transterring of os-
penenves into a mental model of the warld through visual or
WOy sorgamzation or the use of summarizing images. that s,

through the perceptions. Jerome S, Bruner, Tosard o Hicon
of Diveryeton (Cambndge, Mass Harvard . University Press,
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Belknap Press, 19660, p. 1000, 130 "I at firt ‘g rattle is to
Shake’ and "a hole is to dig.' luter they are somehow picturable
or conceivable without action.” (p. 1Y)

iicational function. The use of language (or the expresslon of
content. Through this function speakdn or writers embody
their experiences of the real . world including the world of their
own consiousness  their reactions, perceptions, and linguistic
acts of speaking and understanding. The ideational function also
involves expression of logical relutions such as courdination,
apposition, modification, and the like. M. A. K. Halliday. & vplo-
netions e the Fundcttons of Language (New York: Elsevier=
North Hollupd Publishing Co.. 1977), pp. 2911, 97.98, Sce also
M. A K. Halliday. Fearning How 1o Mean (London: Edward
Amnold, 1975), pp. 1701 See also mterpersonal fundction and
tex bl functiem

identification. The process of idenutying one's ways with another
while retmming one's "own adentity, and thus understanding
another in s or her dramatistic role. Kenneth Burke. “Rhet-
ofic. Old and New," Journgl of General Fducation (April
1951, 202.9, See also Burke's -4 Rhetorie of Matives (Berkeley -
University of California Press, 1969), pp. 1911, SSIf: “¥ou per-
suade a man only insofar as you can talk his language by specch,
gesture, tonality, order, image. attitude. idea, identifving your

ways with his.” (p. S8 Sec also dramatisttc framework

illocutionary act. The act performed by a speaker or writer in
saying something, for amplc. informing. drdering, warning.
stating. J. L. Austin, Heen teyler Things with Words (Cambridge,

y

Mass - Harvard University Press, 1962), p. 98:

Lo determine what allocutionary act is so performed we must
doetermine in what way we are uygng the locution  ashing or
AWENINRE 3 question, IVIAR some Intormation of an assurance or
4 warmng. announaing o verdict or anantention, pronouncing wn-
tengs making an appointment or an appeal of a criticism. making
an sleatiication or gaving o desonplion, and the numeraus hie

See also John R. Scarde. Speech Acty (Cambridge: At the Uni-
veraty Press, 1969, pp. 54-71,,See wweech act theom
implied audience. The audience imagined by a wriglr before com-
posttion. the writer predicts this audienee’s probable response to
2 and understanding and unagined projection of himselt or terself.,
Chaim Perctiman and L. Olbrechts-Tyteca, Rhérongue ¢t phitoso-
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Phpe (Paris: Presaes Universitain Jde Franve, 19¢2), pp 2020
txpanded in b D, Hiesch, 7 he Philosaphy of Comgpesizon (¢ he
cago Univeraty of Chicugo Press, 1977), pp 2728

impremioniam. Rgparding style in rhetorie, the application of
metaphorical labels to styles, such as “"magubine,” “wtaccato.”
O “flowing.” ¢te.: and the atfempt o evaludte Wyles in thew
*terma Richand Ohmann, “Generative Grammars and the, Con-
cept of Litgrary Styde.”” Noew Rhetorw s e Martin Steinmann.

* Jr (New York. Charles Sceibner's Sons, 1967, p 136

[ )
inartistic proof.  Sec e virmie prooot

individualig moniam. A_theory of style as the dynamn’ cypres

= won of g writer's personality, Having as its ongin perhaps Plato,
it has its modem rootain Montagne. Lows T Milic. “Theones
~of Style and Thewr Imphcations tor the Teaching of ¢ ompow-
ton."" College Compongpont and Commnrication 16 tMay 1965),
67

inferred topic senterce. A topic not stated by the water but can-
strued by the reader from several sentences of g paragraph

L Rivhard Braddoyk, “The Frequency and Placement ot Topye
\Scnlcm‘cs in Fxpository Prose:™ Researcht on the Teachng of
foaglish X (Winter 19740, 287302 Sec o vontens ¢

informative discourse.  Discourse that focuses on provading the
recaiver with information. An informative statement s mea-
surcd by ats factuality, ats comprehensiveness, and the degree
of preductabbity of the information given. Three Kinds of infor-
mation have been distimpuished by James [ Kinncavy: syntac-
e (the words or word-tnings), semantic twhat and how much
mfornngtion about reahty the discourse gives). and pragmatic
tthe relevance of the information to the histener or reader). For
a complete discussion, see Jumes L Kinneasy, 1 Theory of Dis.
conne tknglewood Chfts, NJ . Prentice-Hall. 197 1), pp. 89.00.
Examples  news arti® s, reports, summanes. textbooks. non.
techmical encyclopedha articles. See also prugmatie imtorsation

Cooemantic imformgrnny angd syotade tic mmtorpuation

intensify.  The fint part of the ntensity downplay schema for
tcaching basic patterns of persuasion used in pohitical propa-
ganda and commetcial advertiming. Intensification is accom-
phshed by repetition. assoctation or hnking. and composition
{pattern and arrangement uang design, vanahions in scquen. e,

)
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*and variations In proportion that add to the force of words,

mn.ﬂ and movements). Hugh Rank. “Intemify Downplay."

College bnglish 39 (September 1977), 10911 See abso down:
M)

interinanimation The wea that words are mutually dependent
upon one another for their meanings and that no word van be
judged good or had, correct or Incorrect. of anything ¢lw, in
molation. | A, Richards, The Philowopin af Rhetoere (New
York Oxford University Preas, 1965), pp 47606 “the effects
on wosds of ther combination in sentences, and how therr
meaning depcnd\ upon the other words before and after them
in the walenwe. ' Ip 47) -

integlocutor A participant na dialogue or conversation.
.imnpemml function. The use of language in the establishment

and maintenance of human relationsdhips, the expresion of
comments, attitudes, and gvaluations and the expreasion of the
relationshup hetween the speaker and the listener. M. A, K.
Halliday, Expdoratioms e the Functomy of  Language (New
York  Flwvier-North Holland Publishing Co., 1977), pp. 3317,
W99 _See alvo M. A K. Hallwday, Learnimg Heow 10 Mean (Lon-
don Fdward Arnold. 1978 pp 100 Sec alse wleational funs -
1oy and 1 xttal frnctoom

’

inventio  Sce imention

invention. In Latin, wisentir The finst of the five classical divee
stops o canons of rhetone. Invention s converned with dis-
covering the avalable means of persuasion 1n any situstion  the
linding of arguments. In classical rhetoric, Anstotie defined the
basic swues of finding argumceits,and these were espanded by
Creero and Quintihan. In modern rhetogic, mvention is the art
of the dikovery of subject matter of diwourse and is often used
sy nonymously with prewgziting Recent developments an the an
of invention have been Kenneth Burke's Pentad ¢ { Gramimagr g
Woines, [New York Prentice-Hall, 1945)). prewniting (D.
Gordon Rohman. “Pre-Wrniung: The Stage of Discovery in the
Wniting Process.” Colflege Caompesttion and Communication )6
[May 1965]. 106-12). and tagmemu invention (Richand E.
Young. Alton L. Becker, and Kenneth L. Pike. Rtictone  Dis.
cinery and Change. [New York Harcount, Brace & World,
19701 For a complete discussion of invention, its history and
role 1in modern rhetoric, swee Richand £, Young. “Invention A
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Fopographe al Survey . Few g Coongsanttpoa |0 Hitvbiosgrupry:
il Fowny ed Gary Tate (Fort Worth  Tenas Cheintian Univer-
vity Press, 19700, pp 1-4)

rony  The uw of an cxpresson 0 convey the oppoaite of 1t

Wteral meanimp. an iInongruity between what s evpevied and
what actually oveur 1o Wterature, irony 18 often used for
humor o for rhetornal effect. 1 often achioved i, allowing
the audicnuy or reader to undentand an icongruity between o
situation and the speeches of characterms who remain unaware of
the srony  For o bliography on 1wy, we Wayne CC Booth,
U Kbt or foam tChivage Unierity of Chicago Preas,
19740 Evample “Yel each man Mlls the thing he knes By
cach et this Be heant.  Some Joat with a itter Jook,  Some
with g Nattenng word TOWalde, Ballad of Reading ¢l

ue  From clasacal thetong. the subiect of o debate, the point

ol contention in g legal acion. or 4 leswer vontroversy upon
whnh the larger propoution dependn  In “Crucial fasues”
Codlves Comprenatpesn gmd Compmpntcation 1 (October 1964,
T f.of Richard Beadidon ko adentifies two kinds of isaies stk
Ak cructal Stk isaies are commonly relevant isaues that van
he wdentified by the questions  Is there o need for g change”
Wall this proposal atingy that necd® I there any practical pos-
abihty o the propost heing adopted® Is there any danger that
the change will introd ce disadvantages which outwegh those
m the onginal situaton®  rm sl isaies anour between the
speaker and the particolar sudienge See alse arn

prgon A\ sivle of wnting Charactenized by wordiness, abatract

teems, cuphemiams. chohes, amil excessive uswe of the passive
vine abso the speciabized Language oF 4 trade of profession

]MKII' devourse  Soc torcrae i oera

hemmel I teastormations] grammat, g sentence denved onlh

from transformations whch are obligatory . such as verb-sub.
it agreement For example, “Cluld plays ball”™ 6 2 hernel
sentence. whetcas “Ball s plaved by child™ as nol begaase o
insobves the vphional passne
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fppeds of pracaghay

vels of generality A panvipke of witing that refer to the hier

Ahhy of antfation m oa wnteme of patagraph, with a high
bosel of abwith 1o os hikely in the main Jaysw of lopi witemee,
fullowed by mosement o Jower lesels of abniractnn or 1o wn-
gular tenms §rano i Chrstenwen, “A Generative Rhetorw of the
Sentetne. Codloge Comgisition ansd Commpnic alion |4 (O 1o
Ber 196h 1936 Faample “She just bought & new house,
tarhtyle rambling, with green shutlers and & date root ' In
Neston Povand w4 Now Rheterns 34 ed (New York Harper &
Row. 197%) p 29 Chentensen adds th o footpote “Fach
Flesel] helpe to mghe the wdea of the baw clause mote congrete
of apecifi, bul eah i not more concrete of spoufh than the
one immediately abose o 7 See Wallin | Pitkin, Jr, “Hieratchies
amsl the hwoutse Mierarchy " Colloge #uglih Y8 (Magch 19T,
nd 809 Wilham | lems her desctibos Lo of gonerality
The Medt tounds v Foglinh (Sew York Holt Rinchant &
Winston, 1970 p R4 a0 Cthe obb and ow of sentemes in g
paragraph between the gencral and the partgalar

linearity  The ponaple of readatality i prine wha h sates that

foaders shoubt be able -0 priscess what they read witho.t having
tr wancdy bk 1o reread cathier parts of the test | 1D Hiswh,
Ihe l‘h’.l.....,;lu st Covmpreasgtpon (Chinagn Univeraty of Chye
cager Prews 1977 p 1

17 rhy goamder mgnt Conatantly tveesd CTauwy seRtemoes and pata
grapha b Loanstrge the waater 2 mcatiing Be will not unds rad amad ot
remember that mwsnmg sory » 3 boo my b ot the reader' s ¢f
fort mibl hawwy Reen s ote b e oomabiaing  fems St bare umdet
starndang the my aning

Nncar thetorse A tyvpe of rhetoncal analy sais that assumes that

i ourse v g swenes of dehiberate moses made 1o achiese o pur-
pose usially 1oty the reader about the reasonablencss of
the ariter’s pont of view Ruhard U Laraon, “Toward 2 Twmear
Rhctotie o the Vssas ™ Cadloge Coomprensstim and Commpngoag
prover 220\ 197 )y 13030

lteral term  In 4 metaphor, the term that w s tually boing dis-

cusaed Lanrence Pernne, Four Torms ol Metaphor 7 Colicge
fagledr 33 Neonvember 1971 125930 Fagmple W0 s the walt
of comversation not the tood 7 Hashtt Scee aiw fignratne
fo 00y
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meaning potential . . N : . 35
. . '
literary discourse. Discourse which focuses on the message itself
for its artistic or aesthetic value. See James L. Kinneavy, A
Theory of Discourse (Englewood Cliffs, N.J.: Prentice-Hall.
1971). pp. 307-92. Examples shon story. lyric, joke, drama.
ballad, short 'narrative.

litotes. A deliberate understatement for emphasis. Example:
saying “They seem to like each other™ for “They never let
each other out of their sights.” . .

locutionary act. Also wutrerance act. The act of a speaker or
writer of producing the sounds or graphic symbols with a sense
and a reference. J. L. Austin, How to Do Things with Words
(Cambridge. Mass.: Harvard University Press, 1962), pp. 99-1009.
See urterance act and speech act theory:,

logos. Also logical argument In classical rhetoric. the means of
persuasion by demonstration of the truth, real or apparent.
.Lane Cooper. ed. and trans., The Rhetoric of Aristotle (New
York: Appleton-Century-Crofts, 1932), p. 9. See rhetorical
* situation -~

M /
manipulative domain. The area of cducational goals dealing
with motor skills. ’

mathetic function. The function of lunguage for the purpose of
learning about’ reality: identification of the self and explora-
tion of the nonself. M. A. K. Halliday, Learning How to Mean
(London: Edward Amold. 1975), pp. 73- 75. 106-8: “This is
the primary context for the evolution of the ideational systems
of the adult language: classes of objects, quality and quantity,
transitivity and the like. The context in which these systems
evolve is that of the_observation of how things are.™ (p. 106)
Examples: the grouplng of objects into classes such as house-
hold objects or parts of the body, and the introduction of prop-
erties than can accompany ()bjett names (e.g., blue ball, two
pcnuls)\ T

meaning potential. Scts of options or alternative meanings avail-
able to a speaker or writer in a specific environment; what a
speaker can mean.” determined by the social structure, with
what the speaker -“’can say™ being a realization of it. M. A. K.
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Halliday. Explorations in the Functions of Language (New
York: Elsevier-North Holland Publishing Co., 1977), pp. 43ff.
Example from Halliday: A mother wants to reprimand’her son
for playing at a dangerous building site. She may make a rule
based on her authority as his parent, or she may appeal to rea-
son. She may relate the situation to general situations or deal
with the p.mircular situation. She may deal with the physical
dangers involved (be object-oriented) or she may cobcentrate on
herself or the child (be.person-oriented). She may deal with her
son as an individual or as part of the family. All of these optionf
constitute the “‘meaning potential.”’ (p. 51) /

.
memoria. From classical rhetoric. thegfourth part or canon of
rhetoric that g?ccms aiding the m rization of speeches. No
longer much cohsidered in modern“thetoric.

mental modes. A classification of discourse that inclules reverie
and persuasion. Le¢o Rockas. Modes of Rhetoric (New York:
St. Martin’s Press, 1964), p. 219: “'Persuasion is abstract reverie,
just as reverie is concrete persuasion. If reverie is what the mind
privately talks itself into. persuasion is what the mind publicly
talks others into. ™

metalingl\ml. A category of discourse that includes language about
language. All grammars are cssentmlly mctalmgual Roman

}Jdkohson “Linguistics and Poetics,”” Style in Language. ed.
Thomas A. Sebeok (New York: John Wiley & Sons dnd M.L.T.
Press, 1960), pp. 350-77.

metaphor. A figure of speech in which a word is transferred from
its literal mcanmg\w\onc with which it may be ldcntlfcd Meta-
phor differs from simile’in that neither “like™ nor **as’ is used.
Aristotle calls metaphor of utmost value in both poetry and -
prose: "It is metaphor above all else that gives clearness, charm.
and distinction to the style: and the use of it cannot be learned
from without.”” Lane Cooper. ed. and truns.. The Rhetoric of
Aristotle (New York: Appleton-Century-Crofts, 1932). p. 187.
Quintihuk;‘)"alls metaphor the most beautiful of all tropes in The
Institutio Oratoria of Quintilian, trans. H. E. Butler (London:
William Heinemann, 1921), VI, vi, 4:

It 1s not merely so natural a turn of speech that it is often em-
ployed unconsciously or by uncducated persons, but 1t 1s in itselt
~o attractive and clegant that however distinguished the'language
m which it s embedded it shines forth with a light that is all its
own,

\4’
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modeauf discourse 37

For a recent discussion, see Laurence Perrine. "Foyur Forms of
M’phor," College English 33 (November 1971), 125-38. Ex-
ample: “Debt is a bottontless sea.” -Carlyle. Y

metarhetorical research. Rescarch that investigates theories of
rhetoric and that produces additional theorw to-describe the
properties of adequate theory. Martin Steinmann, Jr.. "Rhe-
torical Research.” New Rhetorics. ed. Martin ‘Steinmann. Jr.
(New York: Charles Scribner's Sons. 1967). p. 25:
An adequate metatheory does such things as’specifying what an .
adequate theory must explain texercise of rhetorical ability) and
what methods of discovery and verification it must use, ynd exphi-
cating rhetorical coneepts like purpose and context.
metonymy. Substitution of an associated word for What is meant,
Example: saying “top brass™ for *military officers.™
mimetic modes. A classification of discourse that is based on the
imitation of “human talk’” and that includes drama and dia-
logue. Leo Rockas, Modes of Rhivetoric (New York: St. Martin's
Press. 1964), ' ] g
—— . . . . s’
moded-of language. An ihage of the tunction of language. As
children grow, they expand their understanding of the following
set of functions:
mistrumental use of langyage as a means of getting things
done:
regulatory use of language to regulate the behavior of others:
mterdctional use of language in the interaction hetween the
self and others:
personal use of language as a form of individuality ;
hearistic use of lunguage as a means of learning ahout things:
imaginative use of linguage to create an environment:
representational use of  language to communjcate about
something: to expmess propositions.

M. A. K. Halliday. Explorations in the Frunctions of Language
(New York: Elsevier-North Holland Publishing Co.. 1977). pp.
3-12. '

mode of discourse. A category or classification of discourse. Tra-.
ditionally: dcs’cription. narration. exposition. and yrgumenta-
tion- first established by AYexunder Bain, English Composition
and Rhetoric (American edition. New York: D. Appleton &

{3
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..Co., 1890). See each category separately. Recently shortcomings
have been pointed out in these categories. Seej, for example,
James Britton et al.,, The Development of Writing Abilities
(11-18) (London: Matmillan Education, 1975), pi 4

First, # should be noted that they [the traditional modes) are
derived from an examinstion of the finished products of pro-
fessional writers, from whose work come both the categories and
the rules for producing instances of them. The tradition is pro-
foundly prescriptive and shows little inclinstion to observe the
writing process: its concern is with how people shguld write,
rather than with how they do.

More recent classifications of moded of disconrse are: Philip
Wheelwright, The Burning Fountain (Bloomington: Indiana
University Press. 1968), pp. 59-68: expressiye poetic. ejacula-
tive, literal, logical, phatic. James Moffett Teaching the Uni-
verse of Duwu‘i'w (Boston: Houghton Mifflin, 1968): reflec-
tion, conversation. correspondence, publication: and James L.
. Kinneavy, A Theory of Discourse (Pnglewood Cliffs, N.J.:
Prentice-Hall, 1971): :expressive, referential. literary, persua-
sive. For a complete discussion of modes of discourse, see
Frank J. D'Angelo, “‘Modes of Discoiffse,”” Teaching Composi-
sion: 10 Bibliographical Essays, ed. Gary Tate (Fort Worth:
Texas Christian University Press, 1976), pp. 111-3S.

movements of mind." Plans of organization in discourse that are
directly related to patterns and habits in thinking. The analysis
of how each paragraph or section of an essay develops the main
idea ja—tfie whole essay reveals these movements. Richard L.
Larson, “‘Invention Once More: A Role for Rhetorical Analysis,”
College English 32 (March 1971), 665-72: .

If the student, that is, can see how the composers of essays repre-

sent their minds moving, pulling together, organizing, and extend-

ing data, he may see a range of ‘possible plans open to him in

+ working with his data. He may also understand that a plan for

' organizing ideas can also be a plan of inquiry —-a plan for gathering
ideas. (p. 672)

N 4

narratio. The second part of the traditional argument in which
background information is given and the circumstances impor-
tant to the argument are provided. See argumentation.

narration. The classification of discourse that tells a story or
relates an event. It organizes the events or actions in time or
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paradigmatic analysis . : 39

.

-

o

relates them in space. Relying heavily on verbs, prepositions,
and adverbs, narration generally tells what happened, when it
thappened, and where it happened. Narration was identified as a
mode of discourse by Alexander Bain in English Composition
and Rhetoric (American edition, New York: D. Appleton &
Co., 1890). See Leo Rockas, Mode, of Rhetoric (New York:
St. Martin’s Press, 1964), pp. 81-111. * .

nonfinite topics. A set of problém-solving probes that is not

considered closed and allows for questions that are not vovered
by the list. W. Ross Winterowd, “Invention," Contemporary
Rhetoric: A Conceptual Background with Readings (New York:
Harcourt Brace Jovanovich. 1975). pp. 41-42. Example: meth-
ods of paragraph development such as analogy . cause and effect,
definition. and so on.

~

overdetermination. An overabundance of causes and reasons: an

excess of motivating factors. From Freudian psychology. For a
discussion of the term’s relationship to rhetoric. sce Richard M.
Coce. “Rhetoric 2001.” Freshman English News 3 (Spring 1974),
3 )

Oxford philosophers. A group of philosophers of lunguage who

contend that because hypothetical and mathematical models are
too limited for language analysis. the proper place for analysis
is found in the meanings gnd structures of ordinar language as
[it is actually spoken or written. Led by Ludwig W ttgenstein .
Philosophical Investigations (New York: Macmillan Co.. 1953)
the group includes Gilbert Ryle and J. L. Austin. For applica-
tion of their ideas to composition theory: see Frank Rice and
Paul Olson. A Curriculum in English (Lincoln: University of
Nebraska Press, 1970-73). .

oxymoron. A rhetorical figure in which two contradictory terms

P

are brought together. Example: “deatening silence.™

paradigmatic analysis. The structural analysis of a text in which a

paradigm or overall pattern or sch€ma is formed by extracting
certain sentences or other linguistic elements from their sequen-
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tial order. The analysis is based on semantic or syntactic repeti-
tion that seems to be related to the conceptual pattern. The
analysis may use the original sentences, may recast the sen-
tences into simpler form using transformational analysis (such
as passive to active), or may use sentence paraphrases. Claude
Lévi-Strauss used this technique in analyzing recurring patterns
in myth. Frank J. D’Angelo, in A Conceptual Theory of Rhet-
oric (Cambridge, Mass.: Winthrop Publishing Co.. 1975). chap.
6. uses the technique to determine the underlying organiza-
tional pattern of complete essays, and he points out that the
underlying patterns, such as definition, classification, partition.
exemplification, enumeration, etc.. resemble those found in
traditional composition texts.

paragraph. A description of a unit of prose involving unity of
thought and purpose and usually the presence of several sen-
tences. Alexander Bain is believed to have first developed the
rules for the construction of paragraphs. See Paul C. Rodgers,
Jr.. “Alexander Bain and the Rise of the Organic.Paragraph.”
Quarterly Journal of Speech 51 (December 1965)..399-408.
For the history of the paragraph and a discussi®n of recent
theory. see Virginia Burke, ""The Paragraph: Dancer in Chains,”
Rhetoric: T es tor Application. ed. Robert M. Gorrell
(Champaign, IfY. NCTE. 1967), pp. 37-44. and Virginia Burke,
The Paragraph in Context (Indianapolis: Bobbs-Mcrrill, 1969).
Francis Christensen, in A Generative Rhetoric of the Para-
graph.” College Compaosition and Communication 16 (October
1965), 144-56. defines the paragraph as a “‘sequence of struc-
turally related sentences™ related by coordination, subordina-
tion. or a mixture of the two. For a synthesis of recent theory
about paragraphs, sce "Symposium on the Paragraph.” College
Compuaosition and Communication 17 (May 1966). 60-87. See
also Richard L. Larson, “Structure and Form in Non-Fiction
Prose.” Teuaching Compaosition: 10 Bibliographical Essavs. ed.
Gary Tate (Fort Worth: Texas Christian University Press, 1976),
pp. 63-71.

paragraph bloc. A group of paragraphs that work together to
develop a major segment of thought in a piece of discourse;
one of the main points, ¢losely resembling a major heading in an
outline. that is being developed in an essay. William F. Irmscher.
The Holt Guide to English (New York: Holt. Rinehart & Win-
ston, 1976), pp. 99-102:

46
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The paragraph bloc is a unit of discourse that has not been given
adequate recognition or study until recently. Its meaning is
closely related to the political use of the word bloc. In politics.
a bloc is a group of people who work together for some common
cause. In discourse, a bloc is a group of paragraphs that work
together to deve107 a major segment of thought. (p. 100)

See discourse bloc!

4

particle. One of the three perspectives of tagmemic invention

that views data as discrete contrastive bits. Kenneth L. Pike.

“Language as Particle, Wave. and Field," Texas Quarterly 2
(Summer 1959), 37-54. See also Richard E. Young and Alton L.
Becker, “Toward a Modern Theory of Rhetoric: A Tagmemic
Contribution, * Harvard Edtcational Review 35 (Fall 1965).
450-68. For elaboration of the tagmemic contribution to com-
position, see Young. Becker. and Pike, Rhetoric: Discovery and
Change (New York: Harcourt. Brace & World. 1970). For ex-
ample. a particle description of a tree would emphasize the
features that distinguish it from other trees. See also field.
wave, and tagmemic invention.

partitio. The fourth part of the traditional argument that divides
the argument into the steps that will be followed in support or
illustration of the proposition: Example: “Three reasons can be
seen why the parking lot should be removed.™ See argumentu-
tion.

pathos.  Also cmotional argumgnt. The means of persuasion in
classical rhetoric that appeals to the audience's emotions. -Lane
Cooper. ed. and trans., The Rhetoric of Aristotle (New York:
Appleton-CenturyCrofts. - 1932), p. 9: “Secondly. persuasion -
is effected through the audience. when they are brought by the
speech into a state of emotion: for we give very different deci-
sions under the sway of pain or joy. and liking or hatred.** See
rhetorical situation

pedagogical rhetorical research. Research that investigates the
ability to :cach oral and written composition and that produces
theories about teaching rhetorical ability. Martin Ste
Jr.. “Rhetorical Research.” New Rhetories, ed. Martin

pedagogical stylistics. Teaching students to develop style in
writing. W. Ross Winterowd. "'Style.” Contemparary Rhetoric
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‘A Conceptual Background with Readings (New York: Harcourt
Brace Jovanovich, 1975), pp. 253-70.

Pentad. In rhetoric, the set. of five problem-solving probes devel-
oped by Kenneth Burke which answer the following questions
conceming a thought of event: What was done (act)? When and
where was it done (scene)? Who did it (agent)? How was it done
(agency)? and Why was it done (purpose)? This dialectic method
can serve as a heuristic for composition, both as a set of inven-
tive procedures and as a structural pattem for some kinds of
writing. As Burke explains—-in “Questions and Answers about
the Pentad,” College Composition and Communication, 29
(December 1978), 330-35; and A Grammar of Motives (New
York: Prentice-Hall, 1945)-he is concerned with a literary
theory that views language as a mode of action, as *“*dramatistic.”
In The Holt Guide to English (New York: Holt, Rinehart &
Winston, 1976, pp. 29-30), William F. Irmscher identifies the
questions raised by act, agent, scene, means, and purpose as a
way of gathering resources for writing. In The Contemporary
Writer (New York: Harcourt Brace Jovanovich, 1975, pp.
82-89), W. Ross Winterowd illustrates how to apply those ques-
tions to an already existing text: What does it say? Who wrote
it? In what source was it published? What is its purpose?

Two important articles have appeared recently that help
apply the Pentad to the teaching of writing. In “Burke for the
Composition Class,” C ollege Composition and Commu/ricarilm
28 (December 1977), 348-51, Philip M. Keith illustrates how
Burke's theory can help place the teacher in a dialectical situa-
tion with a student’s paper. Joseph Comprone, in “Kenneth
Burke and the Teaching of Writing,”” Cullege Composition and
Communication 29 (December 1978), 33640, points out that
the Pentad can place writers in the context of agents acting on
an audience through words. Prewriting could concentrate on the
agent and scene as they move toward formulating purposes. The
first draft could consider scene, agency. and agent and could .
answer questions provoked by the Pentad. Finally, in revision
and editing, the Pentad could provide a systematic reconsider-
ation.

performance. A person’s actual use of language, which involves
* factors other than @St the internalized set of linguistic rules
governing the language. Other factors involved in performance
are the beliefs of the speaker concerning the situation and
principles of cognitive structure such as memory restrictions.
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Noam Chomsky, appendix to Eric ' ~rnacberg's Biolugical Foun-
dations of Language (New York  in Wiley & Sons, 1967);
reprinted in Chomsky's Langu.xe « d Mind (New York: Har-
court Brace Jovanovich, 197"). pp 115-60. See also compe-
tence

performance utterance. A type of discourse in which the issuing
of the utterance is also the performing of an action. J. L. Austin,
How 1o Do Things with Words (Cambridge, Mass.: Harvard
University Press, 1962), p- 6. Examples: I bet.”” 'l name this
ship the Quee‘n Mary."

periphrasis. Substitution of a descriptive word or phrase for®
proper noun. For example, the Denver Broncos are called the

*Orange Crush.”

periocutionary act. The effect on the hearer or reader brought
about by speaking or writing; for exImple, convincing, per-
suadirfg, misleading. J. L. Austin, How to Do Things with Words
(Cambridge, Mass.: Harvard University Press, 1962), p. 101. See
speech act theory .

peroratio. The eighth or last of the traditional part's of an argu-
ment that serves as the conclusion in which key points are sum-
marized, a major point is stressed, or future action is recom-
mended. Sec argumentation.

persona. From the Latin persona for mask. In rhetoric or litera-
ture, the voice or mask that the author pufs on for a particular
purpose; the created character who speaks to the reader and
who may or may not bear resemblance to the real author. For a
discussion of personc, sce Walker Gibson, Persona: A Sty le Study
Jor Readers and Wrirzrs (New York: Random House, 1969):

We use the word, then, in a metaphorical sense it is as if the
author, as he “puts on his act™ for a reader, wore a kind of dis-
guise. taking on. for a particular purpose. a character who speaks
to the reader. This persona may or may not bear considerable
resemblance to the real author, sitting there at his typewriter; in
any case, the created spedker is certainly fess complex than his

human inventor. (p. 3)

personification. The act of attributing ‘human qualities or attri-
butes to an animal or inanimate object. Example: “The grey-
.ey'd mom smiles on the frowning night, / Chequering the east-
ern clouds with streaks of light.”" Shakespeare, Romeo and
Juliet, act 1. scene 3.

“by
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persussive discourse. The kind of discourse primarily focusodon
the receiver of the message, attempting to elicit a specnﬁc actnon.
emonon. or conviction From the time of Corax, ¢

a complete discussion, see James L. Kinneavy, A Theory o

course (Englewood Cliffs, N.J.: Prentice-Hall, 1971), pp. 2

301. Examples: political specches, religious sermons, legal ora
- tory, advertising.

phatic communion. The nonreferential use of language for the

» purpose of contact; ritualized formulas that prolong communi-
cation, attract the attention of the listener, or sustain his or her /
attention. Bronislaw Malinowski, “The Problem of Meaning in
Primitive Languages,” supplement to C. K. Ogden and 1. A.
Richards, The Meaning of Meaning (New York: Harcourt,
Brace & Co.. 1927), pp. 296-336. Elaborated in Roman Jakob-
son, “Linguistics and Poetics,” Slyle,m Language, ed. Thomas
A. Sebeok (New York: John Wiley ‘& Sons and M.L.T. Press
1960), pp. 350-77. Example: "*Hello, how are you?"

planning. The act of oral and written establishment of elements
and parameters either before or during writing. Prewriting oc-
curs once, but planning occurs many times. Janet Emig, The
Compaosing Processes of Twelfth Graders. Research Report No.
13 (Urbana, lIl.: NCTE, 1971), p. 39.

plurisignation. The characteristic of a symbol in expressive dis-
course of having more than one legitimate reference: that is,
the tendency of symbols to have multiple meanings. Philip
Wheelwright, The Burning Fountain (Bloomington: Indiana
University Press, 1968), pp. 81-86.

poetic function. The function of language which focdses on the
message for its own sake: the message itself is its sole purpose.
Since classical times, poetic has referred to the body of princi-
ples concerning the nature of poetry. Today it is often used in
reference to the “aesthetic principles” of any literary form.
Poctic is part -of the scheme of functions presented in Roman
Jakobson. ‘*‘Linguistics and Poetics,”” Style in Languuge. ed.
Thomas A. Sebeok (New York: John Wiley & Sons and M.I.T.
Press, 1960). pp. 350-77.

polysyndeton. The use of ‘conjunctions between each word,
phrase, or clause. Example: *“For what avail the plough or sail. /
Or land or life. if freedom fail?”--Emerson, Boston.

L.
-

rr™
*"80




preming - J as

pragmatic information. The relevanct of information to the re-
ceiver of a piece of informational discourse: any logical infer-
enie which is not obvious to the listener or reader becomes in-
forpation. and the contenf of the statement becomes a work-
able. not just a theoretical, concept. See informative discourse

pragmatics. The study of the L:St’ of signals of language with their
meanings by writers or speakers or by the audience in actual
speech or writing situations. Rudolf Carnap. ntroduction o
Semantics (Cambridge. Mds.: Harvard University Press, 1942),
p- 9: "If in an investigation explicit reference is made to the
speaker, or, to put it in more general terms, to the user of a
language. then we assign it [the investigation] to the field of
pragmatics " C. W. Morris, Signs. Language and Behavior (Engle-
wood Cliffs, N.J.: Prentice-Hall, 1946), pp. 217ff: “‘deals with
1 * the origin, uses. and ¢ffects of signs within the behavior [speak-
ing and writing situatfons] in which they occur.”" (p. 219)

presence. The ps';lchok)gical factor in argumentation of making
present to the sensibilities of the audience those elements con-
sidered important to the argument. Presence is determined by
selecting certain clements and presenting them, thereby imply-
ing their importance. The speaker/writer focuses on the attitude
to be adopted and distracts the hearer/reader from other mat-
ters. Chaim Perelman and L. Olbrechts-Tyteca. The New Rhet-
oric. trans. John Wilkinson and Purcell Weaver (Notre Dame.
Ind.: University of Notre Dame Press, 1969), pp. 115-20:

Accordingly one of the preoccupations ot a speaker is to make
present. by verbal magic alone, what is actually absent but what
he considers important to his argument or, by making them more
present, to enhance the valuce of some of the clements of which
onc has actually been made conscious. (p. 117)

For further discussion, see Thomas F. Mader. 'On Presence in
-Rhetoric.”™ (ollege Composition and Communication 24 (De-
cember 1973), 375-81.

prewriting. The activity of the mind before writing, evoking ideas.
plans, and designs and imposing patterns upon experience.
Prewriting is coaxed by journal-keeping. analogy (recognizing

W relationships ymong concrete observations). and mwditation.
Prewriting contrast€ wigh invention in that the goal of pre-
writing is self-actualization, whereas traditionally the goal of
invention is to find the méans of persuasion. D. Gordon Roh-

« man, “Pre-Writing: The Stz of Discovery in thc’{vming Pro-
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cem,” College Compomkm and Communication 16 (May 19685),
' I06-l2 “Pre-writing we defined as the stage of discovery in the
writing process when a person assimilates his ‘subject’ to him-
self.” (p. 106) '
» Janet Emig, The Composing Processes of Twelfth Graders,
Research Report No. 13 (Urbana, Ill.: NCTE, 1971), p. 39:

Prewriting is that part of the composing process thst extends
from the time a writer begins 10 perceive selectively certain fea-
tures of his inner and/or outer enviroament with s view 10 writing
aboul them- uwally st the instigation of » stimulus - to the time
when he first puts words or phrases on mret elucidating that per-
ception.

process. Or. of the pattems of thought about a subject that
investintcs the steps or operations or the course of action to be
follow.ed in bringing about a particular result or conclusion.
Pr..em discourse is discourse that recounts these steps or activi-

" ties: it answers the question, How did it happen? or How does
it work? See Frank-J. D Angelo, A Concgptual Theory of Rhet-
or. (Cambridge. Mass.: Winthrop Publishing Co.. 1975), pp.
43-46. Examples: how to care for African violets; how Cubism
was created.

progressive form. Sce qualitative progression and sy llogistic pro-
gression

progymnasmata, From classical rhetoric, sets of preparatory exer-
cises in speaking and writing used in Roman schools and in the
schools of the Middle Ages and the Renaissance. The sets lead
students progressively info an introduction to deliberative,
judicial, and epideictic digcourse. For an example, see Raymond
E. Nadeau, " The Progymnagsmaia o
Speech Mwnographs 19 (

proleptic device. A word or phrase that integrates clements of
prose. E. D. Hirsch, The Philusophy of Composition (Chicago:
University of Chicago Press, 1977), p. 153. Examples **but,”
“similarly.” "'als0,” >*on the other hand.” “however.” and so on.

pronuntiatio. The fifth part or canon of classical rhetoric con-
cerned with skill in delivering speeches. ‘ .

propositio. The third part of the traditional argument. in which
the point to be made, the proposition to be proved, or the
thesis of the argument is specified. See argumenmnun
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propositionsl act. The act of uttering words in sentences for the
purpose of refetring or predicating. John R. Scarle, Speech Acts
(Cambridge: At the University Press, 1969). pp. 24-25:

The first upshot of ous i reflections, thea. s that
a weaker 15 charactenstically performing ot least three distinct
kinds of acts

2. the uttenng of words ( morphemes, wentences).

b referring and predicating.

¢ dating, questhioning, commanding, promising. ctc
Let us assign names 10 lh«c, under the general headung of

peech acls

a- Uttenng words (morphemes, wntences) = performing urter.
ance écts )

b Referning and predu ating = performing propostional acts

« Stating, questioning, vominanding, promiung, ¢ty = pesform-
ing tlocutionary qcts tpp 23.24)

Sce also specch act theory

preudostatement. Discourse intended to organize the attitudes
of the hearer or reader. A staterment. by contrast. has truth-
value. These two classifications of discourse follow the funda-
mental classical distinctions between sientific. or referential,
discourse and poctic. or expressive. discourse which employs
emotive statements. 1. A. Richards. Science and Poetry (Lon-
don: Kegan Paul. Trench, Trulner & Co.. 1935), pp. 61-74.

publication. In rhetoric. a classifieation of discourse that engages
a speaker or writer in impersonal communication with a large
anonymous audience that may be remote from the ‘speaker or
writer in time or space or both. James Moffett, Tead hing the
Unwerse of Discourse (Boston: Houghton Mifflin Co.. 1968).
p. 33. Examples. books. magazines. newspapers. pamphiets.
broadcasts. ’

purpose. The element of the dramatistic framework called the
Pentad act. scene, agent, agency. and purpose that answers the
question, Why was it done? for 4 thought or an event, Kenncth
Burke. t Grammar of Motves (New York: Prentice-Hall, 1945)
pp. 275-320. Sce dramatintic framewaork and Pentad

Q

qﬁ_alitative progression. A type of form in which the presence of
one quality prepares the reader for the introduction of another:

gy
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one state of mind is appropriately fo by the next. Kenneth
Burke. Counter-Statement (New York: Harcourt, Brace & Co..
1931). pp. 158-59. Example: T. S. Eliot's The Waste Land
from *“Ta ta. Goonight. Goonight.” to “Good nighs. ladies.
pood m,m sweet ladies, good night, good night ™

readability formuls. A formula for measuring the readability of
prose based upon length of words and sentences. level of human
interest, ctc. Fgr example. the formula developed by Rudolf
Flesch in The Art of Readuble Writing (New York: Harper &
ow, 1949 rev. ed.. 1974, pp. 247-51) has two components:
1) a human interest rating that measurcs the percentages of
pernonal words (proper nouns. personal pronouns) and per-
swonal sentences (dialogues. questions, commands. frequests, in-
complete sentences). and (2) a reading-case rating (the length of
words and sentences).

reality. In the commumcation tnangle. that to which the message
refers. For a diagram of the tnange. see James L. Kinneavy. A
Theors of Discourse thnglewood Clitfs, N.J.: Prentice-Hall,
1971, p. 19

referend. In discourse, 3 word that refers to a mesming.

referent. The reality to which the message refen in discourse.
C. K. Ogden and 1. A Richards, The Mearing of ll«unmg(Ncw
York Harcourt. Brace & Co. 1927 pp. 90F. -~ -

referential congruity. An organic and interactive relationship of
words (vehicle) to their underlying ideas or meanings (tenor in
which there is a mutual participation that opens up or limits
the sense of meaming. often. though not necessarily. achieved
through imitation. A concrete situation is more closely pre-
wnted by an imitative vehicle than by conventional symbols.
Phihp Wheelwnight., The Burning  Fountain  (Bloomington:
Indiana University Press, 196K). pp. 76-78. Example: the con-
grunly of “fog and filthie air” with the dramatic and moral role
of the Weird Sisters in Macheth

referential discoure. A classification of discourse that has the
purpose of conveying information. For a schema of discourse,
see Roman Jakobson. “Linguistics and Poetics.” St fe in Lan-

o
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kuage. ed. Thomas A. Sebeok (New York: John Wiley & Sons
and M.IT. Press, 1960). pp. 350-77. Referential discourse has
heen subdivided by James L. Kinneavy to include seientific
discourse. nfornative discourse, and exploratory disconrse
See cach of these. See also James L. Kinncavy, A Theory of
Discoupse (bnglewood Clitts, N.J.: Prentice-Hall, 1971), pp. 73-
210

reflection  [he classitication of discourse that engages a writer
i communication with himself or hereself. James Moffett,
Feaching the Universe of Discourse (Boston: Houghton Mifflin
Co.  1968), p. 33, bxample: a diary or o meditation.

reflexive writing. The classification of writing that focuses on
the writer's thoughts o 1 feelings concerning his or her exper-
Dences. Janet Emig, I ompesing Processes of Twelfth Grad-
ery. Rescarch Report No. 13 (Urbana, 1L NCTE, 1971), p. 4:
“the chiet audience is the writer himself: the domain explored
s often the affective: the style is tentative, personal. and explor.
atory S also extenive writing

relative readability. 1 he stylistic principle that one prose style is:
better than another when it communicates the same meanings
48 the other does but requires less effort from the reader. Citing
its omuns an the stylistic theories of Herbert Spencer in The
Phdosophy of Stvle (1882), B D, Hirsch gives the principle
extensive treatment in The Plhilosophy of Composition (Chi-
cago: Umiversity  of Chicago Press. 1977), definition, p. 9,
discussion., chap. 4

repetition. A rhetornicai figure in which words. phrases, or ideas
are reiterated or reworded for the purpose of emphasis or clar-
ity Repetition as employed in poetry of all kinds. An example
in prose would be: "l is defeat that turns bone to flint: it is
defeat that tuens gristle to muscle; it is defeat that makes men
invincible.™ Henry Ward Beecher, Roval Truthy

repetitive form. ~ Also reperttion A restatement of the same thing
in cirfferent ways, leading the reader to feel more or Ics; con-
scrously the underlving principle. Kenneth Burke, Coidnter-
Starement ANew York: Harcourt, Brage & Co., 1931), p. 159,
Fxamples o sucdession of images: a ¢l -nractn\l} repeating his or
heradentity in changing situations: the sustainigg of an attitude:
the rhythmic regulanity of blank verse,

35
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Frank J. D'Angelo has identified repetition us a major inven-
tive and structural principle in A Conceptual Theory of Rhet-
oric (Cambridge. Mass” Winthrop Publishing Co., 1975, pp. 46.
¥ 2). He describes two types of repetition influencing sryle:
syntactic repetition of clauses and phrases in balanced, parallel
order: and repetition of identical words and phrases. As a logi-
cal topic, he divides repetition into iteration (repeated state-
ment of an idea or restatement of the idea in anothdr form),
negation (statement of the idea in jts negative or opposite form),
and alternation (moving between iteration and negation).

representation.  In fearning theory, the psychological process of

learning by which persons free themselves from present stimuli
and conserve past experience in a mental model, and the rules
which govern storing and retrieving information from this
model. Representation is accomplished through action (enactive
representation). through visual or sensory organization and sum-
marizing images (iconic representation), and through words or
lunguage (symbolic representation), Jerame S. Bruner, Toward a
Theary of Instruction (Cambridge, Mass.: Harvard University
Press. Belknap Press, 1966). p. 10. See also enactive represen-
tation icome representation, and svmbolic representation

restricted code. Speech forms which are tied to a particular local

relationship and social strycture. with meanings that are so
provincial that they reduce the contact of the users to those
who share a similar contextual history. Users of restricted codes
are limited in their cultural and social mobility. Basil Bernstein,
“Lunguage. Socualization  and  Subcultures,”  Language and
Social Contexe, ed. Pier Paolo Giglioli (Baltimore: Penguin
Books. 1972), pp. 163-64. Sce also eluborated code.

retroduction. Sev ahduction

thetoric. In the classical tradition, thé art of persuasion: in mod-

ern times extended to the art of using lunguage in a way to pro-
duce a desired result in an audience (often including belles
lettres). Rhctoric can refer to the qualities of a piece of prose,
the body of knowledge about how language works. the tech-
nigues whereby discour accomplishes its ends, or even the
body of principled for composition. For a discussion of recent
definitions of shctoric, see Rohert M. Gorrell, “Introduction,””
Rihctoric: The e o Application, ed. Robert M. Gorrell
tChampuaiga. L. NCTL. 1967y pp 14, Some current defini-
tions are:

-

26 :

—



O

ERIC

Aruitoxt provided by Eic:

rhetorical choges A

d.

h,

]

“the study of the elements used in literature and public

speaking, such as content, structure, cadence. and style, .. ."
Venerican Hertage Dictionary.

“astudy nl'\élcclinnumung avatlable means of discourse. . . |
Gorrell. Rhwetonc Theones for Applic aron. p. 3.

L The word rhietorie can be traced back ultimately to the sim-

ple assertion 7 say (oo in Greek ). Almost anything related o
the act of saying something to someone in speech or in writ-
g can conceivably fall within the domain of rhetoric as a
ticld of study: phonctics, grammar, the process of cognition,
linguage  acquisition,  perception, penmanship, social rela-
hons, persuasive strategies, stylistios, logic, and so on.™
Richard E. Young, Alton L, Becker, and Kenneth L. Pike.
Rhctoric Dicovery and Change (New York: Harcourt, Brace
& World, 1970y, p. .
“Rhctoric has meant the art off persuasion., of decoration, and
ol composition. The fiest meaning is classical, the second
medieval and Renaissance, the third modern,”  Leo Rockis,
Weides of Rherone (New York: St Martin's Press. 1904,
poax,

- "Rhetoric is the study of honest, effective communication,”

W. Ross Winterowd, Rhictoric and Writing (Boston: Allyn
and Bacon, 1965y, p 8.

“Acting on another thoagh words, . . . James Motfett,
“Rationale tor a4 New Chrriculum in English,” Rhetoric
Fheores por Application (Champaign, 411.: NCTE. 1967).
p. 14

I short, rhetoric is o mode of altering reality, not by the

direct application of energy to objects. but by the creation of
discourse which changes reality through the mediation of
thought and action.” Lloyd Bitzer. “The Rhetorical Situa-
ton.” Phulosophiy and Rhetosic | January 1968). 4.

Scevalso classical rhetori

rhetorical chaices. Decisions made consciousty about the use of
Lenguage, such as significant lexical choices., word order for
emphasis, Kinds of sentence arrangements., togical ordering of
the parts of the discourse. Louis T, Milic. “Rhetorical Choice
and - Stylistic Option.” Litcrary Stile - Sympasuon . ed.
Seymour Chatman (London: Oxford University Press, 1971),

P

NS,
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rhetorical criticlem, Rescarch that investigates historically given
utterances and produces information about the exercise of rhe-
torical ability and the relationship of the utterances to the
theories of rhetoric. Martin Steinmann, Jr., “Rhetorical Re-
search,’ New Rhetorics, ed. Martin Steinmann, Jr. (New York:
Charles Scribner’s Sons, 1967), p. 26:

For a given utterance (Lincoln's Gettysburg address, say, or
Dr. Johnson's Preface ‘to his Shakespeare). it shows (not simply
recognizes) whether that utterance is a product of exercise of
thetorical ability. or (what comes to the same thing) whether
it conforms to the rules of some lheoty of rhetoric.

Se¢ Edwin Black., Rhetorical Criticism: A Study in Method
(Madison: University of Wisconsin Press, 1965, 1978); and
Wayne C. Booth, The Rhetoric of Fiction (Chicago: University
of Chicago Press. 1961). ’

rhetorical dualism. See dualism.

rhetorical research. See hasic rhetorical research, comparative
rhetorical research. historical rhetorical research, metarhetorical
research, and pedagogical rhetorical research.

rhetorical situation. The situation of a piece of discourse involv-
ing its audience, the problem that elicits the discourse, and the
constraints on the writer and the audience, all of which deter-
mine which of the gvailable means of persuasion will be used:
ethos (appeal based on the character of the speaker or writer),
pathos (appeal to the audience’s emotions). and/or logos (appeal
through words or logical reason). Lloyd Bitzer, *'The Rhetorical
Situwation.” Philosophy and Rhetoric 1 (January 1968), 1-14:

a natural context of persons, events., objects, relations. and an
exigence which strongly invites utterance; this invited utterance
participates naturally in the situation, is in many instances neces-
sary to the completion of situational activity. and by means of
its participation with situation obtains its meaning and its rhe-
torical chatacter (p. )

Richard E. Vatz. in “The Myth of the Rhetorical Situation,”
Philosophy and Rhetoric 6 (Summer 1973). 154-61, alters the
relationship between rhetoric and situations so that the speaker/
writer is responsible for what he or she chooses to make salient.
Rather than identifying a situation as being rhetorical, Vatz
would say that rhetoric controls the situational response and
that situations obtain their character from the rhetoric sur-
rounding them.

. * 58




O

ERIC

Aruitoxt provided by Eic:

Rogerian argumen) y AR

rhetorical stance. The position and distance assumed by the
speaker or writer In relation to an sudience. Stance is adjusted
tanthe audience by style and tone. Wayne C. Booth, “The Rhe-
torical Stance.”™ College Composition and Communtcation 14
(October 1963). 13945, Elaborated in 4 Rhetorie of trom
(Chicago: University of Chicago Press. 1974): and in Modern
Dogma and the Rhetorie of dawent (Chicago: Univemity of
Chicago Press. 1974).

thetaric of assent. The art of discovering warrantable beliefs
(that is, good ragsons). of assenting to those beliefs to the
degree that seems warranted, and of improving those beliels
n shared discourse. Wayne C. Booth, Maodern Dogma and the
Riwrorg of Avsent (Chicago: University of Chicago

It phdosophy s dettned as inquary into certam truthethen what |

pursue here s not philosophy bul thetoric the art t discovening
wartantable belicts and amproving' those belicts shared dis-
course But the ditterences are not sharply detinable, and 1 ot
course think of the inquiry as i a Larger sense philosophicat 1o
talh of tmproving belicts implics that we are ek ing truth, unce
somwe behiets are “truer” than others, Besides, many philosophers
trom Cicero to the present have detined what they do precisely
o would detine rhetore p.

right of assumption. A term borrowed frgan faw which is the
right to assume that precedents are valid, that torms will persist,
and that one may build on what was the past. For elaboration
ol its place in rhetoric, see Richard M. Weaver, The Lthics of
Rhetone (Chicago: Henry Regnery Co., 1953), p. 169,

Rogerian argument. A type of argument based on the work of
psychotherapist Carl R, Rogers that rests on the assumptions
(1) that in order to protect his or her selt-image a person will
refuse to consider alternative arguments if they are threatening;
and (2) that this sense of threat must be eliminated in order to
change a penon’s image. In usin ogerian strategy. a writer
would convey to the readers that o ey are understood, delincate
the arca where the réaders’ position is valid, and convince them
that they and the writer share moral qQuadities and aspirations.
The goal is to get the readers to understand the writer's position
in the same way that the writer has understood the readers®
position. Carl R. Rogers, “Communication: lts Blocking und
Facilitation™ (paper delivered at Northwestern University's
Centennial Conference on Communications October 11, 1951).
See Anatol Rapoport, Fights, Games and 1ebates (Ann Arbor:
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University of Michigan Press, 1960). See also Richard E. Young,
Alton L. Becker, and Kenneth L. Pike, Rhetoric - Discovery and
Change (New York: Harcourt, Brace & World, 1970), pp. 274-
83.or Maxine Hairston, “Car! Rogers' Alternative to Traditional
Rhetoric.” College Compaositien and Commmnication 27 (De-
cember 1976), 373-77,

S

“wene. The clement of the drumatistic framework called the

Pentad act. scene. agent, agency. and purmpose that answers
the questions, When and where was it done? for a thought or an
cevent. Kenneth Burke. 0 Gramimar of Motives (New York:
Prentice-Hall, 1945), pp. 127-70. Sce dramatistic framework
and Pentad

wheme. In class  rhetoric, a departure from the expected pat-
tern of words. | anple: polvsvndeton, the use of a conjunction
between cach word, phrase, or clause.

scientific discourse. Discourse that consists of 4 consideration of
one facet of an object and the making of certain Kinds of asser-
tions (descriptive, narrative, classificatory. and evaluative) aboult
that' facet. The assertions must be referential or informative,
excluding the emotions of the writer: and the discourse is not
intended to delight. For a discussion, sec James L. Kinneavy.
A Theory of Discourse (Englewood Cliffs, N.J.: Prentice-Hall,
1971, pp. 8O-89,

scribal act.  The pattern of thought and writing responses brought
to bear in the writing situation. Sce Robert Zocellner, “Talk-
Write . A Behavioral Pedagogy of Composition.” College Fnglish
30 January 1969), 267-320.

semantic closure. The principle of language processing whereby

constituent words or phrases are perceived definitely as a funce-
tional semaatic unit only when a phrase or clause is completed.
E. DL Hiesch, The Philosophy of Composition (Chizago: Univer-
sity of Chicago Press, 1977y, pp. 108-11¢.

Bul c¢ven it the revie s process often occurs al the phrase level.

with scmdantic Jdosure ber.g partly schieved betore the clause is

completed, the pro-ess would sdall be o review process whereby

the provisional nacrpr+tanons ot phrases are being conthinually
Y eontirmed 5 roallered in g detimite way as the words antolt op

10Y) I ‘
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semantic information. Thy type and quantity of information
about reality that a piece of informative discourse gives. Thiy
information is measured by jts factuality, its comprehensive-
ness. and the degree of predictability of the jnformation given.
James L. Kinneavy, A Theornr of Discourse (Englewood Cliffs,
N Prentice-Hall, 1971, pp, 92.94: *“Information” is news,
and newsis the unpredictable, the unforeseen. the improbable.”

(p. 93) See informative diseonrse

sentence combining. A method of teaching compasition designed
to increase syntactic fluency by teaching students to e¢mbed
propositions within other propositions. thereby increasing alter:
natives for sentence structures. Sentence combining had 1ty
orgins in transformational grammar. Sev Kellogg W, Hunt,
Gramomatical Structures Wrtten at Three Grade Lcrels, Research
Report No. 3 (Champaign. 0. NCTE. 196%): John ¢ Mellon,
Lransformational Senten: c-Combinmg A Mcthod tor Enhane -
me the Development of Svntactic Fluenov in English Conmpron.
fton Rescarch Report No. 10 Champaign, 1. NCTE, 1969);
Frank O'Hare. Sentence Combmng Improving Student Writing
withowt Formal Granimar Instruc tion, Research Report No. 18
tUrbana, - NCTE, 1973); William Strong, Sentence Combin.
m AINew York: Random House, 1973); and Donald A. Daiker,
Andrew  Kerek, and Max Morenberg, The Wrter's Opriony
(New York. Harper & Row, 1979, Example from O Hare:

Ehe slave cried out for merey (1NG)
Lhe slave threw himselt gt the sultan's fect
Lhe slave had heen caught in the harem (WHO)

Fhe (ING)H indicates that «ried is to e vhanged to its /g form
hetore combimng, and the (WHO) indicates that the sentenge
Is 1o become a moditier beginning with who in the combined
sentence. Result
Crying oul tor merey, the slave who had been catght i the
harem thiew hamselt ot the sultan's teet

simile. A stated comparison between two things that are not
ahike but have similanities. Sumiles, unhike metaphors, use “like'
or s Bxample CHe was like o cock who thought the sun
had risen to hear him crow.” George Fliot, 1dam Bede

simple topic sentence. A sentence that states explicitly the idea
of a paragraph. Richard Braddock, “The Frequency and Place-
ment of Topic Sentences in Fxpository Prose.” Research i the
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Teaching of Englivh B (Winter 1974), 287-302. See ropn sen-
renee

situation. Sec rhetorical sttuation

socislized speech. Spcech that includes questions and answers,
requests, and information adapted to take into account the
demands of a listener. Jean Plaget, The Language and Thought
of the Child, trans. Marjorie Gabain, 3d ed. (New York: Human-
ities Press, 1989), pp. 9-11.

sound experience. The response by the reader’s auditory imagina-
tion to the sounds symbolized or described by u written text;
the vocal/suditory cffects of written discourse. Richard L.
Laron. "The Rhetoric of the Written Voice," A Syvimpositum
m Rhetoric. ed. William F. Tanner. J. Dean Bishop. and Turner
S. Kobler (Denton: Texas Woman's University Press, 1976),
p. 24.

wpectrum of discourse. A lincar model ot Uiscourse relating
modes of discourse to a sequence of speaking and writing activi-
ties. The spectrum moves from an immediate audience to a dis-
tant audience, from the present to the past to the future, trom
interior Jislogue to impensonal communication, and from oral
to written. The spectrum is as follows: v

Intenor higlogue p
tcnmcnlm‘}f‘u h»
Voual Dislogue Recording, the Jrama PLAYS (9]
s iahzed specch) of what 1s h@ppening
Correspondence -
Personal Journat k-
Autohography
Memorr Reporting, the FICTION I
narrgtive of what
happencd
Buntraphy
Chromdle
Flistory (eencrghzing., the LSSAY R
cxposifion of what
happens
Saienoe
Mctaphy sics Theorizing, the A}
Jrgumentation of
what will, mayv
happen.
)
SR
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For instruction in bodh reading and writing, the spectrum couhd
wrve as a progresstve structure from simple to comples, con-
viele to abwtract, subjective to ohjective, all bawd on the fact
that development o symbolic expression depends on general
mental growth Jumos Moffett, Teaching the Unnerve af Dis
course tBoston Houghton Mifflin Co., 196%), p. 47

weech act theory. The theory of language that the complete act
of speech will contain four clements. the locutimary or wtter.
ance act the vocahzation of drings of words or morphemes.
the proposttional ot the stating of the subject and predicating
of the verb. the dlocutionary act the act of informing, order-
ng. warmng, stating, cteoand the perlocutionary acr the creas
ton of an effect on the hearer by convincing, persuading, mis-
leading, ete. For speech act theory, we J. L. Austin, How 10 De
Thangs wath Wordy (Cambridge, Mass. Harvard University Press,
19620, and John R Searle, Speccde 1o (Cambridge At the
Univeraty Press, Hint),

stance.  See rhcrorical shane .

standard English. A et of Linguage habaits used in carrymg on the
maor natters of the pohtical, socal, economie, educational.
and religous hife of the Umited States; yet this partcular set of
language habits s not maore “vorrect”™ than other varieties of
tnghsh  Charles Carpenter Fries, American Lngltsh Granomar
®(New York AppletonCentury Crofts, 19400, p. 13,

static modes.  The modes of discourse deseription and defini-
tion that lack temporal progression. Leo Rockas, Modes of
Rivctorn (New York St Muartin's Press, 1964).

status.  Ablo wravs The proposition, or definition. or crucial issue
to be conmdered ina prece of discourse; that fs, the thesis, From
the root e to stand, Richard Braddock, “"Crucial hsues,”
Collewe Compersttiont and Commuoncation 16 (October 1965),
16509 Otto Dieter, UStasin,” Specch Manography 17 (1950,
REAYRY)

In Pre Arstotelan Gareek thought i Aristorle's phy acsl philoseo:
phy and an the me taphy acgl chetone of Pos-Arstolehan Perny
patetios of the thind Century betore Chst. 1 {oaus] was the
rest panse halt. o standig sull which anevitably occurs be-
tweett oppasite as o woell gy Betwoeon contrary moses” or -
hions  tp )

stock iaues. See o

by



L1 ] . story workshop

story workshop. A method of teaching writing developed by
* John Schultz at Columbia College. Chicago, that uses s variety
of word, telling. reading. and writing exercises of incressing de-
mand. Essentially self-paced. each exercise has u specific goal.
The director couches the students as they engage in oral exer
cises. telling. and reading aloud. Betty Shiflett, “Story Work-
shop as & Method of Teaching Writing," Cillege Englith 38
(November 1973), 141.60.

syle. From classical rhetoric. elocutio Traditionally. the third
of the major divisions or canons of rhetoric having to do with
the figures used to ormament discourse. Historically. style has
been.interpreted both narrowly. as referring only to thosw fig-
ures that omament discourse. and broadly, us representing a
manifestation of the person speaking. A recent definition has
been given by Louis T. Milic. “Against the Typology of Styles."
Rhetoric  Theortes for Application, ed. Robert M. Gorrell
(Champaign. LlII.. NCTE, 1967), p. 72: “‘an individual’s style is
his habitual and consistent selection from the expressive re-
sources available in his language.'* For a selected bibliography of
the recent scholarship on sryle, consult Edward P. J. Corbett.
"Approaches to the Study of Style.” Teaching Composition
10 Bibliographical Essayy. ed. Gary Tate (Fort Worth: Texas
Christian University Press, 1976), pp. 73-109.

style machine. A set of sixteen grammatical-thétorical qualities
that isolate style. and the percentage criteria for classifying any -
passage of prose as “tough,” “sweel." or “stuffy."" Walker
Gabson, Tough. Sweet. and Stutfy (Bloomington: Indiana Uni-
verity Press, 1966). pp. 134-36.

stylistic options. Syntactic variubles in the process of generating
language, such as sentence length. form of noun maodification,
placement of adverbials, and construction of verb groups. all
of which are generally chosen unconsciously, according to habit,
and generally below the sentence level. Louis T. Milic. " Rhetor-
wal Choice and Stylistic Option.™* Literary Style - A Symposium,
vd. Seymour Chatman (London: Oxtord University Press. 1971).
p. 8S.

submerged metaphor. An implied comparison made in one or
two words, usually verbs. nouns, or adjectives. Maxine Hairston.
U Contemporary Rhetoric (Boston: Houghton Mifflin Co.,
1974), p. 106. Example: “He cit down the opposing argument.”
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sperordination. The relationship between dimoune blogs in
which the firt blov pResents poiies. the weoond g Witk
Paken, Jr . “Diswourse Blovs™ Coltlee Companitiom and € oy
o romtcatien 20 (May 19609), 1 IN-4K

srprise value. In disvoursg that provides information, the cle-
ment of unpredictabahity ar improbability that makes the dis
course stable or informative 10 a particilar sudience by
example, what would be infoarmative to g wxth grader would
posibly Lack sarprne valie 1or g tagh sohool student Sames |
Kinncavy, t Theory o Diconrne thnglewood (hits, N )
Prentice-Fall, 1971y pp 13434

syllogisthe progression. A type of tom in g prece of wnting in
which, given certan things, certan other things must follow
the premises Torgmg the conclusion. Kenneth Burke, Cownrer
Statemaont tNew York Harcourt, Brace & Co 193]y pp 187,
SK 1 xample the torm ol g mystery story

swmbolic representation  In fearmng thedny, the transternng ot
sepernences mto a mental model of the world through represen-
tations i wonds or language. Jerome S Bruner, toward o
Phoors oot Distrcnon (Cambrndge, Mass Harvard Uningrsity
Press, Betknap Press, 19663, p 10

symmetry  In lopic. a relationstip in which the reversal of the
ferms of whatever s asserted s also true Morns R, Cohen and
brnest Nagel, U Inerodie tton b Logre and Scnentitn Mthod
(INew York Harcour.. Brace & World, 1934y, pp 11316, For
A4 discusaon of the use of syminetry in rhetonc, se W Ross
Winterowd, Rhctore 1 Nvatheas tNew York Holt, Rinchart
& Winston, 1960%, p 144 Fxample CFred s as sweet as Ted ™

synchronic stylistics.  The study of g style of a penod . the sum ot
Imguintic habits shared by most wnters af g particular period.
Richard Otunann, “Generative Grammars and the Concept of
Literary Stvle.” New Rhbctorcs. ed Martin Steanmann. Jr
INew York Charles Scribner's Sons, 1967y, p. 136, For exam-
ple. wniters of the eghteenth centuny are sand to use balanced,
compounded constructions Sec alSo drachromie sivlisgn

swiecdoche, A rhetoncal higure o whinch g part stands tor the
whole or  less often, vice vena Bxample “The great minds of
the decade were seated around the conference table.™
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syntactic information. The words and word strings (that i, the
wmponents of information) in Jisourse. Indexing. abntract-
g, and extra ting ate concemed with this kind of intormation
See imfurmative dive b

syntactic maturity  The level of cluborstion in sentences For the
use of the T-unit to determine that level, we Kellogg W Hunt,
Grammatical St tures: Wreitten at Three Grade Levels Re-
warch Report No 3 (Champaign, 1. NCTE, 1968) and Syntuc-
te Maturtts i Schoodhildren and Adulis. Monograph No 134
(Chicage  Soviety for Research in Child Development, Univer-
aty of Chiwago Press, 1970). See alvo Kelloge W Hunt, “tarly
Blooming and Late Blooming Syntactic Strudtures.” L valuating
Weiting Deveriting. Measuring. Judging. ed. Charles R, Cooper
and Lee Odell (Urbana, 1. NCTE, 1977), pp. 91-104. and
Walter Loban. Lamguage Desclopment  Kidergarten W ough
Grade I'wehie Rescarch Report Noo I8 (Urbana, Nl NCTE,
170, pp 1208 For the use of ree modifiens'” as g measure
ol matunty, we bFranos Chnstensen, “The Problem of Defining
@ Matare Stvle Faelinh Jowrnal 87 tApnl 196K), $72.79 S
Ao I orere and fece amenditir

sy ntagmaric structure  The structure of g diwoune viewed as g
wquence of structurally related seatences bound to cach other
and to the lead sentence of the discoune through coordination
of sckordination. Syntagmatic analysis would examine  the
hnvar oader of element® from one sentence to another and from
ong paragraph to another Thas kind of analysis would describe
4 dimonne as cansshing of a certain number of paragraphs con-
tamng a vertan number of sentences. Frank J. D'Angelo, <A
Generative Rhetone ol the basay " College Compositin and
Commperieatom 28 (December 1974, 3IXK.06 Sce also 4 Con-
coptnal Thoory of Khetone (Cambrdge, Mass - Winthrop Pub-
stung Co 1975 pp 6063

L

tagmeme  The Jass of grammatical forms that function an g
particular grammatical relabionshsp. Alton L Beoker, A
Lagmemae Approach to Pasagraph Analysis.” College Compeost.
tocng anndd Coompompantas atton F6 eDecember 1965), 23742
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boot indance. the grammatiial relaliondip (or Tuntiont b o f
wah By mendevied hy o lutiiied AumMPer of grammatinel Tufms o
vl fu T ime,  im heding Moun phleses. promimne naminaliied
veih phiowe euws, et. ARt way of delining 1egmemes
might Be b ey 1hal Ihey atv sputa of Wole 10 o sy slem whets auh
Witulon i pussible and 1hey indude Buth Ihe fumtional wpaol o
st amd the wt ol subditutable Tatms  As cumpaniies of Bath
Puem and Tunctiosn  tagmemes tvlledt on IMporant auom s
tagimenmiie Theury  that meaming cannet he wpersted Trom [opm o1
Eof i Teom meaning wil bl setioms disteftion (p 217

Sec abver Kenneth U Prke, Langage i Kolation too g U oitie d
Pheers ot the Stenctuns ot Wasman Rehar e ( The Hague
Mouton Publishers, 1967 Rivhard b Young amd Alton 1
Becker, “Toward o Modern Theory of Rhctorie A Tagmema,
Contabution.” Narvand $ducationg] Reoviow 38 (il 196%),
8008 and Young, Becher and Pike, Rhictore Disconaey and
Change AINew York Hanourt. Brace & World, 1970y, p 29%<

lagmemic invention A linguintic method of invention deseloped
from the tagmemn approsch o Lynguape analy us and des np
tion that tacilitates inding argumdnis by helping one Carey oat
theee o taties retniesal of known intormation relesant to the
problem, analyas of protiematic data, and diwcovery of onder
ing panaples Tagmemie theory asserts that sl language phes
ROMENG Lan be vicwed s teems of paricles tdiw rete contrastive
bits), wanves tunswegmentable physucal contninugd, or fickds tor
derhy  svstems ot selationshipa) | oor cvample. 4 dewnptne
passage about 4 tree might aindade o particle des faplion (em.
phasiziry the teatures which make it an indimiduad). 4 wave
des nphion templiasiaing the teee as g rement on o pron ess frods
wod 10 deay ) and g held desnption Cpariioming the tree
mto als parts or placing the tree into g lasalication of other
Lrces 1in g tanonomi al system)
In dieovenng detads relesant 1o amdentanding a subjedt the
Lagmiemin heuniste supgesty saryving penpevtines tor vewing
the subjedt '

U Partic What are the teatures of thas subpect that make ot
s and not something else ccontrastng features)® For esam:
ple b one were 10 wnte about teaching children Lo weate
onc might ash from this perspat What s dilteren about
teachig weaning 1o Caldren tegf teachmg them other torms
o art s leaching we Ny Juldren ditterent trom ton he
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ing weaving 1o adults® Is teaching childree 10 weave differemt
from tea hing them other activitios?

2 Wiy How much can this subject vary and not hecome some-
thing elw. and what Jdo the variations mean (range of varia-
tion)® For example. in teaching children to weave, are there
different activities 10 be pursiued cach day? What sorts of dif-
Mleulties might be envountered® What particular expericnces
might particular Chiieen respond 10” How might the hild-
ren’s abdities be expes ted (o change from day to Jay”

Vlukd What w the context in which this subject appean (div
tnbution)® | xample What place does the activity of leaming
to wease ovcup it Jdeveloping children’s aesthetn amd artis
tn abthties™ Wheee and when should this learning take place”
What sort of physical setup is needed” What s the purpose of
learming 1o weave in children's development® What cxpen-.
ey alould Children have before this learming can take place?

Ehe three pomspeciives then can be used as part ol an analy sis of
problematn data 1o Jleatly msolate the unhnuwn by Clawifying
sl toctasafying the subject an o gquesbion of facl, of progess,
amed ot eclationdups Finally - the three perpectives van be o
ganizod mto g coherentewt of opcrations for systematwally
caplonng 4 subpet benncth | Pike. Language as Particle.
Wave and bacld " Lovas Quarrceh 2 (Summer 1959), 37.84.
Sce abso Richard | Young and Alton L. Becker, " Toward a
Madem Thoeony ot Rhetone A Tagmemn Contabution,”
Harvard §ducatvingi Rovaw 38 (hall 196%), 48008 For clab-
aotation ot the tagmems contnibution o composition, ¢
Young, Bevher, ond Pibe. Rhvcionn Bowonaerys unnd Chastn €New
York Harcourt, Brace & World, 1970) *

talk-write A mcthod ot teahing compasition which moses from

speaking (the voual modality ) to wnting (the sceshal modality)
Fhrough csal questioming, students are Ied by the instructor to
the assumptions, imphications, and logic of what they will wate

. and o ancrcavwngly better versions of what they have wntien

Robert Zochner “Talh-Wrate A Behavioral Pedagogy of ¢ om-
poabion.” O e Foaglnd: 30 03anuany 196, 267320

temporal modes  The maostes of dicourse indluding narration

and process whach imvoh e s ime sequence Leo Rockas, Wedes
ot Rfpe oo tNew York St Martin's Press, 1964

L L. ]
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tenor.  The underlying idea or principal subject which is the
meaning ot g metaphor or figure. A metaphor carries two ideas:
the renor and the vehicle 1. A, Richards, The Philosopiny of
Ritctoric (New York: Oxford University Press, 1965), p. 90.
bxample: “Vengeance is a dish that should be eaten cold.™
Fnglish proverb. The renor is revenge long considered after the
eat of anger. The “cold dish™ is the vehicle. See also rehicle.

tuiror of discourse.  The distance observed between the person
writing and the ficld f discourse. that is. the message und the
dudience. Janet bEmue The Compaosing Processes ot Twelfth
Graders. Research Report No. 13 ¢Urbana., HL: NCTE. 1971).
p. 37

Subcateponies can be ostublished as well tor the register. tenos
of discourse . which concerns the distance observed between the
it seltand tield of discourse, expressed by she degree ot
tormaltty obsened an the wnting Citselt. Formality or decasum
mowntten discourse can be established by one or more Ot the
tollowing means dexical Chonces, syntactic choices, rhetoneal

Shoaces

textual function. e tunction of Lkinguage that makes discourse
possible by creating text. Through this function, speakers make
what they sar operational in the context. rather than merely
Sitational, like a rroup of randomly arranged sentences. M. AL K.
Halliday . Ly loratons in the Tunctions of Language (New
York  Flsevier-North Holand Pablishing Co.. 1977). p. 99, See
abso Hlallidas 1 wriie U 10 Mean (London: Fdward Arnold.
FO73)  ppo 1700 See alo wdeational fune tion and merpersonal
feebre fiesi

texture A desorptive term oreferring to the additions to the
nouns werbs, or main cluses in g piece ()l'\wrillcn discourse.
SHhm-toxtured™ wnting is plain or bare, with few additions to
the nouns. verbs, or main clauses: the other extreme is o tex-
ture 0 areat density aenieved by variety and concreteness.
F'rancis Christensen, A Generative Rhetorie of the Sentence,™
College ¢ anpositn o and Communication: 14 (October 1963).,
153501,

thematic tag.  \n cxplicit verbal unit representing many implicit
meanines. 1o D Hiesch, The Plidosopln of Cornpaosition (Chi-
o Umiversity of Chicago Press. 1977), p. 124, For example,

r¥6Y
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-
in a legal document. a legal tug like per stirpes represents a
long tradition of legual interpretation.

theoretical stylistics. The study of theorices of style, definitions of
style, and the place of style in literary studies. W, Ross Winter-
owd, "Style.” Contemporary Rhetoric: A Conceptual Back-
ground with Readings (New York: Harcourt Brace Jovanovich,
1975), pp. 253-70. J

4

topic. From the Greek ropos and the Latin locus. A wae of
thinking about a given subject, or a general head under which.
arguments are grouped for a particular subject. Arnistotle in the
Rhetoric classified topics into special topics that were appro-
priate to a particular kind of discourse. and common topics.
Special topics were lines of argument to be used on cach of the
rhetorical occasions deliberative. judicial. and ceremonial. For
example. deliberative discourse should concern what is good or
advantageous. making happiness a special topic: judicial dis-
course concerns the special topics of justice and injustice, or
right and wrong: ceremonial discourse concerns praise or cen-
sure. making virtue and vice its special topics. Common topics
included more and less. the possible and the impossible. past
tact and tuture fact, and greatness and smallness. These were
expuanded to include definition. comparison, relationship such
as cause and effect, circumstance, and testimony such as author-
ity. kdward P. J. Corbett, Classical Rhetoric for the Modern
Student (New York: Oxtord University Press. 1971), pp. 107-
07, Frank J. D’Angelo has a discussion of the topics as patterns
of thought in i Conceptudl Theory of Rhetoric (Cambridge.
Muass.: Winthrop Publishing Co., 1975), pp. 38ff. See also Chaim
Perelman and L. Olbrechts-Tyteca. The New Rhetoric, trans,
John Wilkinson and Purcell Weaver (Notre Dame, Ind.: Univer-
sity of Notre Dame Press. 1969), pp. 83ff. See also content-
ariented topic and form-oriented topic, :

topic sentence. The sentence of a paragraph which indicates the
scope of the paragraph. Alexander Bain first identified the
topic senience. Recently the topic sentence has been given new
definmition:

a. the topic sentence of a paragraph is to the supporting sen-
tences what the base clause of a cumulative sentence is to its
tree modifiers. . . .7 Francis Christensen, “*Symposium on the
Paragraph.”™ College Compaosition and  Connnunication 17
(May 1966), 61.
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b. “Teuachers and textbook writers should excreise caution in
making statements about the frequency with which contem-
porary professional writers use simple or even explicit topic
sentences in expository paragraphs. It is abundantly clear
that students should not be toid that professional writers
usually begin their paragraphs with topic sentences. . . . While
helping students use clear topic sentences in their writing and
identifying variously presented topical ideas in their reading.
the teacher should not pretend that mofcssionul writers
largely follow the practices he is advocating.” Richard
Braddock, **The Frequency and Placement of Topic Sen-
tences in kxpository Prose.”” Rescarch in the Teaching of
Lnglish 8 (Winter 1974), 287-302, :

Sec also assembled topic sentence. delaved-completion topic
sentence, wferred topic sentence, and simple topic sentence

transactional function. The function of language in getting things

done: informing, advising. persuading. or instructing. The trans-
actional function is used to record facts, exchange opinions,
cxplain and explore ideas, construct theories, transact business,
ete. James Britton ct al.. The Development of Writing .-1/71'/1‘?1'('\
(11-15) (London: Macmillan Education, 1975), p. 88.

transitivity. A relationship in which, if one relationship s truc,

another must be true. Morris R. Cohen and Erpest Nagel, n

< Introduction to Logic and Scienntic Method (New York:

Huarcourt Brace & World. 1934), pp. 113-16. For a discussion
ol its use in rhetoric, see W, Ross Winterowd, Rhctoric - 4 Syn-
thesiv (New York: Holt. Rinchart & Winston, 1968), p. 144,
l'or example. if Bob is smarter than George, and George is
smarter than Joc. then Bob is smarter than Joe.

T-R-1. Topic-restriction-illustration a logical pattern for devel-

oping or analyzing paragraphs. The topic vontains the idea of
the paragraph: the restriction explains or restricts the topic: and
an lustration follows. The pattern moves from a generalization
in the topic sentence to a set f specifics. Alton L. Becker, A
Tugmemic Approach to Paragraph Analysis.” College Composi-
tiont and Communication 16 (December 1965). 23742,

triadic argument. An argumentative situation comprised of a

writer or speaker: the opponent, who is ostensibly the audience:
and a third puarty who is the true audience. Richard E. Young,
Alton L. Becker. and Kennvth L. Pike. Rhietoric Discovery and

) '71
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Change (New York: Harcourt. Brace & World, 1970). p. 273.
bgample: political debates. See also dyadic argument

TRIPSQA. A schema to describe the form of any expository
paragraph: topic (the idea of the paragraph). restriction (ex-
plains or restricts the -topic), illustration. problem, solution.
question, answer. T-R-1 and P-S are illustrated in Alton L.

- Becker. A Tagmemic Approach to Paragraph Analysis.” Col-
lege Compuosition and Communication 16 (December 1965).
237-42. W. Ross Winterowd shows how TRIPSQA may be used
as a set of topics in “Invention.” Conremporary Rhetoric: A
Conceptual Background with Readings (New York: Harcourt
Brace Jovanovich, 1975). pp. 4344,

trope. From the Greck word meaning “*a turn.” In traditional
rhetoric. a rhetorical device that produces a shift in the mean-
ings of words: a figure of speech. Examples: hyperbole and
metaphor.

truthvalue. The quality of the content of a message for reporting
information. For its use in rhetoric. see Richard M. Coe. “The
Rhetoric of Paradox. ™ -t Svmposium in Rhetoric. ed. William E.
Tanner. J. Dean Bishop. and Turner S. Kobler (Denton: Texas
Woman's University Press. 1976). p. 6. See also exchange-ralue.

T-unit. “*Minimal terminable unit.” a unit for measuring syntactic
maturity comprised of a main clause and all full or reduced
clauses embedded within it. This objective unit is dependent
upon the grammatical skills of the writer. not his or her ability
to punctuate correctly or consistently. Kellogg W. Hunt. Gram:-
matical Structures Written at Three Grade Levels. Rescarch Re-
port No. 3 (Champaign. ll.: NCTE, 1965) and Syntactic Matur-
ity in Schoolchildren and Adults, Monograph No. 134 (Chicago:
Soviety for Rescearch in Child Development. University of Chi-
cago Press. 1970). Sce also “Early Blooming and Late Bloom-
ing Syntactic Structures.” in Evaluating Writing: Describing.
Measuring. Judging. ed. Charles R. Cooper and Lee Odell
(Urbana, [Il.: NCTE, 1977), pp. 91-104. Sece also symtactic
manfrit, '

typology of styles. An arrangement of styles into categories. such
as by period (Elizabethan, Victorian, ete.). by kind of influence
or derivation (Euphuistic. Ciceronian. etc.). or according to im-
pression (ornate. simple, plain, and casual). Louis T. Milic.

‘\' 70
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“Against the Typology of Styles.” Rhetaric: Theories fur Appli-
cation, ed. Robert M. Gorrell (Champaign. N.: NCTE, 1967),
p. 66,

-
u

universal audience. One of the audiences toward which argumen-
tation can be directeds that consists of the whole of humanity
or, at least, of all normal, adult pcrsonst‘c this audi-
ence, argumentation must give reasons thut are Jompelling and,
of an uabsolute validity, Chaim Perelmam\und L. Olbrechts-
Tyteca, The New Rhetorie, trans. John Wilkinson and Purcell

Weaver (Notre Dume. Ind.: University % otre Dame Press,
1969), pp. 31-35.

universe of discourse. In u picce of discourse, the set of relations
composed of a first person, a second person. and a third person:
a speaker. a listener. and a subject: an informer. a person in-
formed. und information: a4 narrator, an auditor. and u story:
a4 transmitter, a receiver, and a message. This structure governs
the variations in style, logic, and rhetoric. C. K. Ogden and 1. A,
Richards., The Meaning of Meaning (New York: Harcourt, Brace
& Co., 1927), p. 102:

{

A unmiverse ot discourse s a collection ot occasions on which we
communicate by means ot symbols. lor different universes gt
discourse ditfering degrees of accuracy are sufticient, and new
detmitions may be required.

See also James Moffett, Teaching the Universe of Discourse
(Boston: Houghton Mifflin Co., 1968).

utterance act. The act of uttering strings of words. John R. Searle.
Speceh doey (Cambridge: At the University Press, 1969), p. 24,
Sce specch act theory

v

vehicle. In a metaphor. the figure itself. A metaphor carries two
ideas: the vebicle and the tenor, or underlying idea. 1 A,
Richards, The Philosophv of Rhetoric (New York: Oxford
University Press, 1965). p. 96. Example: "My cup runneth
over.” Psalm 23:5, The rvehicle is the overflowing cup: the
‘onor s the blessed life. See also renor

i
t
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68 warrant

w

warrant. From logic. the part of an argument which authorizes
the mental “leap” involved in advancing from' data to claimits
function is to carry the accepted data to the doubted or dis-
believed proposition which constitutes the claim, thereby certi-
fying the civun as true. Stephen Toulmin. The Uses of Argu-
ment (Cambridge:: At the University Press, 1958). See also
Charles W. Kneupper, *“Teaching Argument: An Introduction
to the Toulmir Modei,"” College Compasition and Commmnnica-

tian 29 (October 1978), 23741, Example:
Bob was born in So, Boh is an Amenca.

. Georgia. (data) 'r citrrer. (claim)

S:nce. g man born in Genig-.
will be an Americar,
oitizen. {warrant)

Sce also it and data

wave. One of the three perspectives of tagmemic invention that
views data as unsegmentable physical continua. Kenneth L.
Pike, “Language as Particle. Wave. and Field.” Tevas Duarterly
2 (Summer 1659), 37-54. Se- also Richard E. Young and Alton
L. becker, “Toward a Modern Theory of Rhetoric: A Tagmemic
Contribution.” Harvard Educational Review 35 (Fall 1965),
450-68. For elaboration of the tagmemic contribution to com-
position, see Young. Becker, and Pike, Rhictoric: Discovery and
Change (New York: Harcourt, Brace & World, 1970). For exam-
ple. a ware description of a tree would emphasize the tree as a
moment in a process from seed to decay. See also ficld. particle,
and rugmemic invention

weasel words. The language of whitewash and evasion, used
deliberately to conceal unpleasant facts. Mario Pei. Words in
Sheep’s Clotiung (New York: Hawthom Books. 1969). pp. 1-2:
“"Theodore Roosevelt called these *weasel words' and with good
reason. He did not invent the term, which scems to have first
appeared in an article by Stewart Chaplin published in Century
Muagazine in 1900. See Maxine Hairston. .1 Contempaorary
Rhetoric (Boston: loughton Mifflin Co.. 1974), p. 88. Exam-
ple: saying “underachiever™ for “'slow-leamner.”™
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written voice. The imagined sound of a writer's voice that readers
encounter in every written utterance and that leads them to
judge their affinity with. their sympathy for, or their distance
from the writer. Richard L. Larson, **The Rhetoric of the Writ-
ten Voice,” A Symposium in Rhetoric, ed. William E. Tanner,
J. Dean Bishop. and TurnerS. Kobler (Denton: Texas Woman's

University Press, 1976), pp. 22-32.

z

zeugma. A rhetorical figure in which one verb governs several
words, phrases, or clauses, each in a different sensc. Example:
“He stiffened his drink and his courage."
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Appendix: Lists of Rhetorical

Terms by Category

Arrangement

addition

arrangement

assembled topic sentence
bloc

chains of meaning
complementation
connexitly

correlation

defay ed-completion topic sentence

direction of modification
discourse blo¢
dispositio

downplay

enthymeme
equivalente chains
form

grammar of coherence
headword

inferred topic sentence
intensify

levels of generality
linear rhetoric
movements of mind
paradigmatic analysis
paragraph

pdragraph blo¢
progressive form
qualitative progression
repetitive form
Rogerian argument
sinple topic sentence
superordination
syllogistic progression

symmetry
syntagmadtic structure
topic sentence
transitivity

T-R-|

TRIPSQA

Classical Rhetorical Terms

.

anaphory

antithesis
apostrophe
arrangement
asyndeton

cause and effect
classical rhetoric
classificatior.
climax

comparison
congirmatio
confutatio

contrast

crucial issues
defimition
deliberative discourse
digressio

dispositio

division

elocutio

emotiondl argument
enthymeme
epideictic discourse
ethos

exordium

extrinsic proof
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forensic discourse
hyperbole
inartistic proot
inventiv
invention
irony
sue
judicial discourse
litutes
lugos
memorid
etaphor
melyymy
narratio
oxymoron
partitio
pa'lhn:
peniphrasis
peroratio
personification
polysyndeton
process
prenuntighio
propositio
repetition
(hc.(nnc
scheme
simile
status
stock 1ssues
style
synccdoche
topic
trope
reugnia

Classifications of Discourse

aim of Jdiscourse
argumes ation
attitude «.¢ rhetoric
code
conative function

L}

constative utterance
contact
context
deliberative discourse
description
dyadic argument
cjaculative discourse
emotive function
epideictic discourse
enstic dialogue
rexploratory discourse
cxposition
expressive discuurse
extensive writing
forensic discourse
heuristic dialogue
ideational function
informative discourse
interpersonal function
judicial discourse
literary discourse
mathetic function
mode of discourse
natration
persuasive discourse
phatic communion
poetic function
pragniatic information
publication
reality
referential discourse
reflection
reflexive writing
rhetorical situation
scientific discourse
situation
spectrum of discourse
tenor of discourse
textual function
transactional function
triadic argument
universe of discourse
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Communicstion and
Speech Act Theory

sldressce

addresser

code

communication thangle
_Q)’umuniame competence
communicative efficiency
conative function
constative utterance
contact

camte xt
correspondence
decoder

ejaculative discourse
claborated code
emotive function
encoder

exploratory discourse
expressive discourse
weational function
Mlocutionary act
informative discourse
interpersonal function
literary discourse
Jocutionury «ct
mathetic function
metahingual

maodel of langudge
performance utterance
perlocutionary act
persuasive discourse
phatic communion
povtic function
pragmatic information
pragmatics
propositional act
publication

reality

referend

referent

referential discourse

73

reflection

restricted code
speech act theory
syntactic information
textual function
transactional function
utterance act

Genersl Rhetorical Terms

basic rhetorical research
comparative rhetorical research
discourse

historical rhetonical research
interlocutor

metarhetsr sl research
pedagogi. 4. rhetorncal rescarch
rhetore

rhetonical criticism

rhetorical situation

rhetorical stance

rhetoric of assent

nght of assumption

unversal audience

{nvention ®

act

addressed wnung
agency

agent

cause anid cffect
comparison
content-oriented topics
contrast

crucial issues
definition

dramatistic framework
enactive representation
existential sentence
extrinsic proof

field

finilc.mptcs
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farm-onented topies
generative rhetor
heunisti

hOn fepresentation
impied sudsence
INBrtistic proof

imention.

nfimite topis
crdetermination
narticle

Pentad

prewrniting

pProcess

purpose
represent1tion
thetorncal chowces
nene

sy ivbolic representation
tagmenie :nventiun
topw

wave

Lingusstic Terms

docessihfity

black Fnglish verngoulgr
vant

chains ot meaning
vhannel capaaity

Conde

comminicgative competence

Canmunicative etficieny
competence
castraint
Lonty t
COontestual v ngtion
Crocean gesthoto momgsn
dischronic sty listics
ddalectal vaneties

Jidty pic vaneties
clabotated code
equivalence chams

.0’9

field -

figurative (erm
erapholect
1destiona! function
impresstonism
indiaidualist monim
interinanimation
interpersonal function
JArgo

kerne!

lincanty

hiteral term

mathetic function
meaning potentgl
netalingual

models ot languagye
Oxtord philosophers
particle

pedagogical sty listics
performance

phatic communion
plunivgnation
pragmatics

proleptic device
readability tormuls
reterend

reterent

reterential congruaty
relative readabilsty
estnicted code
semantic closure
sound expenence
standard Fnglish

sty listic options
synchronie stylistics
Sy ntactic matneity
syntagmatic structure
tagimemy )
tenor

textual function
thematic tag
theoretical sty lintios
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transac ional function
T-unit

ty pology of styles
vehicle ‘

wave

wease] wards

Pedagogical Terms

affective domain

banic wniter

black Fnglish vernacular
Bloom’'s taxonomy
cognitive dumain
COmMPpHs N process
consacentization

egocentri speech

enachive representation
Fogtish

extensive wniting

WOn fepresentation
manipulative domamn
pedagogical thetoncal research
pedagogical stylistics
planning

crewnting

reflenive wnting
representation
wntence combimng
socialized speech
standard Fnghsh
story workshop
symbaoli representation

yntactic matunty
‘alk-wnlc

[

N~

.

Philosophical Term«

abduction

vlasm \
vomplemenig’oon
vonnexity
correlation

courtship

crucial issues

data

dewnil term

god term

good reasons
identification
1Hsucs

Oxford phifosophers
retroduction

nght of sssumption
status

stock issues

sy mimetry
transitivity
truth-value

«arrant

Psychological Terms

atfective domnain
vognitive doman
cgoventng speech
cnactive representation
WOnk representation -
manipulative Jomaimn
overdetermination
representation
Rogenan argument
socualized specch
symholic representation

Style .o

acvessihihity

addition

anaphora ,

antithesis

apostrophe

asseftorial tone

asy ndeton

hase clause

black English vernacular

)

.Q'u
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Jhannel capaaity
vinde

constrant
vontextual vanation
LOfe

Crocean sesthetic monivm
N {3]]

vumulative modifier
cumylptive sentence
diachronie stylistics
dialectal varicties
Jdiaty pic vanetics
direcion ol moditication
doublespeak
dJownplay- .
Jramatic ethony
duabism

cllhicient ethon
egonentriy speech
Fugfish

cquivalence Chains
a'l.'ln'
exchange-value
ligurative term

free modiler
functiongl o5
generative thaos
gohbledy gook
grammat -t style
gratiflying ethog
headword

hy perbole
mpressionisin
indvidualist monivun
ntensily
internmanunation
Hony .

largon

levels ot ¢ nerahity
hncanty

Iitesal tenin

hitotes N
-
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metonymy

vy mofon
pedagogic al sty fistios
penphraus

persons |
pgymhulmn
plurisignation
polysyndeton
presence |

proleptic device
resdabihity formuly
relerend

.referent

relerential congrusty
relative readability
repetition

wheme

wmantic closure
sinnde

soialized speech
sound expenence
standard Fnglish
style

sty le machine

sty listic options
submicerged metaphor
surprise value

nchronge stylistics
spnecdoche

s)'«muclu’ matunity
tagmeme

tenor

texture

thematic tag
theoretical sty histics
trope

truth-value

F-unnt

ty pology af styles
vehicke

weasel words
written voice
seugimag v
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