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WHY NOT A SEMINAR" . " -

I have taught Ame,ncan 11terature courses in high

school for more than elghteen years, but the

" broad survey ouflines which served me in_the
* 1950s—Puritans to the Present— began to farrow"

in the late 1960s. The title remained, but I began

-to. pursue the change of Yorm and content in
) A&nencan literature that took place 4fter Theo-
dore Dreiser’s Sister Carrie (1900). 1 would use
nineteenth- -century writers like Poe, Thoreau
‘Dickinson, Melyille, and Whitman to suggest the
changes that were to emerge after World War L.

My shift from broad survey to more narrowed
focus-gained momentum as West High School of
lowa City became caught up in the curriculum .
revolution of the 60s, a revolution that’ called for

o

.. shorter courses, -even mini-courses. Relevance,

came coursest Ethinic American Nowels, The
. America# Short Story. Sometimes courses com-
bined three or four authors, reminiscent of
graduate. school “bedfellow courses’ ——Twaln
Faulkner, Salinger. Strange bedfellows at times.

As yesr courses became semester and finally /
trimester” gourses, I reflected on the.problems
created'!w fragmentlng literature, and I recalled
. a tactic I'had used in 1962 while teaching for the

. Overse $-Schools run by the U. S. government in
West Qermany. In an American iiterature survey
course for high-ability juniors and seniors, I had
assigned a position Jpaper on one American
author.. The paper requ}red a single focus based
on the reading of at least five of the author’s
‘works and one hungred pages of biography
andﬁ/or autobiogra 1 had personally followed
- a similar in-depth admg praetice for years, and
I hoped to share with students what I had dis- .
-covered through understanding a writer’s basic
ithemes and -style—a sense of how biography
'rel.ates to hterary material, the joy of expertlse

we called it. \Sh:;(‘bf Amegican literature be-

.

which includes a knowledge of major and minor
works and their chronologyea delight in quot-
gble lines, gnd the privilege of choosing favorite
characters. .In sum, -this process can make .a
writer come alive, become a friend (or enemy)

And the assignment worked. Many of those .-

former stadents have, in fact, told me that their

first genuine response to literature came as a
result of the in-depth study of James, Cather,
. Steinbeck, Hemlngway They also observed that
the position paper had been a Valuable college
- prdparatory experience. :

So [ introduced the scheme at Iowa City West.
Or, rather, I' decnded to transform an individual
term paper course into a seminar that would
follow the American literature survey .course.
The semlna{‘that in-depth approach that en-
tered,_Amencan universities back in the 1860s,
seemed an approprlate structure. since it-com-
wbines individual’ study with sgall group inter-
action. ‘Instead of a smgle synthesis *paper,

howeyver, my fifteen juniors /and seniors wrote *

seven position papers, Instead of grading all of
‘the papers for each assignment, I graded all but
two; these two were evaluated by the group.
Naturally the assignments. were chronological,
though there was an 4uthor proﬁle paper near

the middle of tke term and a summation paper,

“atTithe end. Classroom’ act1v1t1es included not
.only reading and _writing ‘and evaluation (we

called the group evaluation of papers “‘Defense-

Day”), but also the oral reading of short works,
the use of audio-visual materials, brief teacher

" “lectures,” and bulletin board dlsplays Eventu-

ally ‘'we even contacted authors (see Appendix
A) and had weekend parties for which we

dressed as literary characters. -

The idea flourished. Beginning with an ex-

perimental seminar four years ago on F. Scott

Fitzgerald, I have gone on to offer seminars on
John Ste1nbeck Wllham Saroyan J.D. Salinger,

7
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, .
and Ernest Hemingway—all authors chosen .by
students.

In fact, students have elected three -

times to devote the- semmar to Hemmgway We

- _have gone ‘from one “.section to two.and now
“three. The word seems to be out at West High
, that the" semmar is fun, challengmg, and a
valuable skil)s course, espeqral@ in writing.
‘Certainly one of my initial féars was dispelled,

the. fear that I would be accused of teaching a

{Very specializ ed course. The scmmar ’s popularity
. With students and its acceptance by parents
-seetn .to indicate that a single-author seminar
.accenting basic writing skills and in-depth dppre-
“ciation is a valuable contribution to .the high
school English program. Why not a seminar’_

' &

7
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WHY HEMINGWAY? !
g .. . )
Why Hemingway? ‘Well. probably not for his
. poetry: Ty

» X
Air Line

P
- ed P

> EESTRICTION™ -
—EH -~

ATty e
e T I0) .

As .you will probably notree the abovc poem i bIank
. verse. .

But this 1916 péem,* Written when Hemin way

was seventeen years old, does say something*

about him and the. brave new world of the early
twentieth century. Kids like it, too, for it sug-
gests that famous authors. llad fun in high school,
had beginnings. 3
‘Studying Ernest Hemmgway,can be especially

rewarding to hrgh school students for at leastl

five good reasons.

(2) Hemingway was -ap-.interesting human
being, a man of poetry\jld passion, of. various
dnterests tllat appeal to Many-teenagers— fishing,
hunting, bullfighting, boxing’, He liked to be’ on
the road . to :exotic places Pans Spain, Cuba,
Africa; And he played manpy roles in his lifetime:
febellious teenagqr, soldrer, disenchanted lover,

. expatriate,, r¢porter;.and ‘war correspondent,

T

(1) Hemingway is famous, more so than al- .

most any other author in American literature.
He won the:Nobel and Pulitzer Prizes, his works
_ have been filmed, their titles remain current and
familiar (The Old Man and the Sea, A Farewell
to Arms, For Whom thp Bell Tolls). Hemingway -
has net gone out of style. There seems to be

wo n
ma;‘ttl‘el-lﬂ us something about fame and the stay-

ing power of writers. ’7\
*From Matthew Bruccoli/ed.. Ernest Hemingway s

Apprenticeship: Oak Park, 1916-1917 (Washington,
- D.C.: Microcard Editiops, 1971), p. 26.

*:

-

studying somebody famous; the study '

husband (four “times), son and father,.male

chauvinist, public and private‘man writer of

‘wealth and success. e
(3) Learning about Hemmgways world and

_reading -his books reveal much aboiit America

during the first half of the twentieth century.
Students begin to understand how the quiet,
~tural life changed after World War I, how many
people left their Oak Parks for the East Coast,
even for Eurbpe. To %tudy Hemingway "is _to
‘learn aboyt the American family, about World
Wars | and II and the Spanish Civil War, about
writers like Sherwood Andersor,-Ezra Pound,
James Joyce, Gertrude Stefn, F. Scott Fitzgerald,
William - Faulkner about American and world
-geography (Illmons Michigan, Paris, Pamplona,
Milan, Key West, Cuba, Iﬂaho) about famous
people from Marlene Dietrich to Frdel Castro
4) Hemrngway s work can be read on many
levels. First, the prose is concrete, direct simple
in cqnstructron but often’poetic; it was bu11t on
practical newspaper experience,*on theory aftér
Hermingway studied Stein, Anderson, Yoyce, and
‘others, and on hard work. Hemmgway is a model
“of writing discipline, and students are drawn to

/

"his style, sometimes imitdting it unconsciously

and sometimes parodying it. Second, the plots -
and characters are both simple and complex.
.They invite re-reading- Nick Adams, the innocent
teenager, evolves into the wounded Jake Barnes,
one of several life-explorers in Hemingway who
search for “grace under pressure” in Italy, Africa,
Cuba. Male rand female —Frederic ‘Henry. and
Santiago, Brett Ashley and Catheririe Barkley -
Hemingway’s characters live by a code that .
students try to definez, Finally, individual stu-
dents relate to individual works, discovering
meaning even in the so-called weak novels like
Across the Rtyer and into the Trees; and they
begin to understand Wwhy critics »ﬁnd certam
works to be #major.”

" (5) Not all questions gbout Hemmgway can
be answered. At the end of the seminar, there is
satisfaction, yet there is a?sc_) an edge of dissatis-

N



thmg is lald to rest. Why d1d publehed'after hlS death' s.u;:h a;s 1 l n . '.‘ !
L Hemmgway wnt SO mudh about death? Was hjs Stream? ' Yo va ds in Eke -
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: y West ngh Sch 7o) ‘students who :
,,,,,, ard work made successful semma;s over the past four years«
e ‘pos,s;ble especmlly those junijors. and seniors. wha contrlbuté’d posmon‘papers to
-, - this:handbook: ‘Mark Champé, Pat. Chong, Melody Myers, Dan Goldberg, 'Amy
Freeman Emlly Buss, Anne Nusser,’ Greg Pope, and’ Louise Mﬂkman

, VAR
~ . : v :
. .
- . e . s
h . . e
. : . ’ . 2
. - - -
o . . R D
. N, . O
- ‘ ' . o o
[y L \a A
S L RN
! I 1
. ,.. - .
4 ~
N L) - . -
' - . . . . k
oA ’ R o ‘
M . . . v
& ‘.
. . ‘
- ~ : ’ : N
N - . ‘ .
- .
) . , .
., " * o . B
-
-~ R ’ . .
- . o ; :
. ~
. ‘
\ .
- ' L.
' - -
N N, : - .
: \
» .
- N . o, «
~ \ ; .. , . -~ 7
(o 2 - L3
R )
¢ L S S
. .
be . A 4 N
‘ . b y L 3 .
- . .
. v o ’ . )
v - . \f
B . .
-
E L4 . ' v
~ l e B :
. P v A . v
. .
N v . s ¢ . '
. '
/ )
. b
. -
‘
[N} ) ’ ~e .. ’
. .
IER ’ s
. . ) ’ “
L] ’ -
\ »
v s .
. .
¢ ‘-
’ b ‘ ¢ ,
M . .
y ' ' oy
’ M t
7 . '
BN * .- .
+
4 . - Xv
. ¢ . /- '
. ! *
» 4 - .

G. . ‘4 . v 10 ) - . .
EMC ‘ * ) ‘ : g ' .

3 . ’ -



.'"i—-.\"'ones often asked to r_epeat an alrthor who Ihey. =

“tion; gnd a.s\emceablé Hemmgw yflnbhography

, had heard was excmng to study. Emest Hem}
fifl

: L dE s based- notonly” on a- theory about how:stu- ~ _jl '

5'.5. ,.

ﬂ_dents 1mproVe basm wntmg

‘new reading. habits;’ 4bu 450" on. four years ¢

expegjenge! w1th hig

from: student suggestions and ‘papels
“with' the dlSCovery of new’” matenals the hand
book evolved y '

~ This - handbook, ,_t"' rf"f.ls the -reSulf of my' ‘

“own, search NOL §¢

or any cher autho
method

{ much for Ernest Hemmgway._ _
- t for

literature.

éourse in wh1Ch -depth analy51s was
shared by a-group of studefts. Eventually this &

course design led’ tga major. discavery: I had
fourd a vital method not only for the teachmg E

of. Izterature but also for the teachrng of writing.

¢

THE OVERAL!.z DESIGN OF THE COURSE
A good handbo'ok showever pr matic, must be
flexible if it is to meet the'requ ements of dif-
, ferent schools, students, teachers.
handbook grew’ out .of a trimester elec ive for

fifteen students, some very gifted in readind and ,

- writing, . some merely mterested in literature and

Low

self-tmprovement The ogly- erequlsrte for the

seminar was an  American - literature, . survey .

_course. ‘Students in_ the first seminars chose an
author from all of Amencan llterature later

& C. ]

o ba”d on the seven papersr on cor& ;
“school. students- at- West

" " High School in. fowa Clty\, Towa. Through thial* -
%, and -értor,

_een: revised: to- COVEr. mnety class_‘-penods or an

vou ; vwll -So: I de-f'j'..

uthﬂS to: R
dlscussmn and: evaluatlon, and-on growth: ClaSS-_ DR
r_oom dynamlcs varigd;: the fi ftyfive Jnmutes FEEEA
could -be: charged w1th volatrle inte "CUOH 01;_-“_,_
'marked by quigt, thoughtful $ A et R
©Spitit ‘Was. cooperatwe The semlnar was great o
fun to'teach.’” T L
Admlttedly, the ﬁfty class days wer
Jo0 mbich so-that the schedule. include

. eighteer- eeltwsemeetpr ‘This expanded format' _

Hows: tirge . to explore aréas that:tould not'be”
fulry GOVEfed ’durmg - ;';_trgme ter—fc
di

k)

_ op -CIass
readmg and wn'tlng 11 e “Then; too theschedule :
needs’. flexibility” to. 4llow for— norma"nterrupm S
" ‘tions—adsernblies, - - special events snow days.
Some mstructors may. want to-in lude
persons telephone 1ntervxew$ se"Appen‘ ix A), .
an. eighth ‘paper, confererices. withf ipdividual ..
students, and formal-- testmg'. Finally, semmars
are not just for the™gfted,” though' the gifted .
enjoy the structure and c Qe ,,*‘Ofsuchacourse -: L
More -time is' required: to 1mprove the slqlls of N
slQwer readers, less competent writer

Having taught for twenty yéars, l/am well o
aware of two ‘hazards in teachmg any course™ - 7 -
work load and"boredom Let'me begin by saymgs - ,
- that_this course is"not a-case study of .Ernest T
Hemmgway meant to be taught by-a Hemlngway \ .
eXpert or everi‘a teacher who has taken a gradu- o
- até. semmar on HeQmmgway” The readrng assign-, - .
ments pose no‘.real _burden since timg is built )
into the‘schedule for much of the reading of the -~ - :

requlred short story and three novels Since the £
A o ) ' . } X
- Xvii i
N o - -u "\ ! - o -
. N \*\‘ . ' -
i . . —— ‘.
. I [ .
: . e



';‘"papers 'trme i$ dls”'

§ : 11 ‘was h:e,,rw
-'.th‘at plus the bonu

-:_'Vltal "w,gi-tm
- of t e firg . ,"-:'that stuahnts/vieft not»only Jeammg
;’;.I bcﬁevc that t’eachers should stress to admlnrs- ' wntmg of Emfest I-gemmgway, but also aBout'
- trators- that’th;: semmar isa wntmg course, one " ga ' A
" that | works" Best-with' fiffeen; students, - have , ; hougjo : ,.'..'.
ut‘riedi;to"'ope p';the semestér’ schedufe to ma‘ke w«stuﬂént ever referred,to the semmar ,sa wrmng
the deslgn feasible for larger classes. “Thus,.. | plo - course,” T i T #
- notsee: the mstructronal load' ‘of this course td/ Each of” the threé“to frve-page typed assrgn—o
“be any” ‘more burdensome,;han, for example an ments wasgeﬁned as a posmon paper bectusé .
Americin- htcrature(survey courses + “lUE L st its were asked o’ mt ‘their. analysas to a:.
- Ahavé found little: boredom ina cgurse that;'" smgle dous;, This" posmon was to%e organrzed
"Texplores dnvattrictive writer through'a varety-of 'suppor’led by concréte detail, and: me"hanlcally
~ experiences! ;Fol’[’owrng the fogic: oFchronology, “sound. - Since the. readmgs WErE | chronologlcal
50 _important, \lryd gesting the development of - Students were- encouraged- to burld their papors
: mapr themes I' first, selected ‘3 sHfort story ‘}uponn*each other, touse comparison and con—
;= (“lndlan Camp®’) that would defme the Heming:, - trast. Wrmng goals Were seqUentral ranging from, * ‘
s . way’ material. Its brevity alloweéd time for the . concern with . proofreadlnfand clafity'ito ‘the ="
|n~class oral readrng of additional’ stories;, for'd "~ more corgplex -skills -of- documentatlon and - -
dlscussmn of ,what makes a posntron paper, and; '_syrﬂthesrs A model student papeﬁ for- each7oT
for -an mtrodpctl n:to: Defense Day: Perhaps ‘the seven assrgnments is 1ncluded in the text. ‘
-evel! .more significa ly, ‘there was: time to de- . Defen§e Day.offéred a dramdtic focus for. each
s velop rapport within th semmar 'Ilhe next two -asigiment. Whike the instructor provrded‘an
-assignments dealt. with” l ' 'o‘]’ks The. Sun -+ audience for. all- of- the posrtron papers, twe .
v * Also Rtses and 4. Farewel] IU_AI'"TS\ twa niovels . -papers were read and - evaluated, by the entire
e Wthh invited companson with’ eachfothe and sezmma; In -addrtlon, t}’lere was an element: of
'~...“Wlth the earlier stones' By ‘the fourth ‘paper, surprlse singg students': drd n?:t know whrch
SR £ "-begun to see. the autobiognaphrcal - papers - would be .c en for. a “given, Defense"
_L-'wrrtmg and were “ready to deal”. Day until" all. had. been han ed ift\and - c0p1es of
[ mingway - thé “man and writer. :This* - the *papers to- be. analyzed wereroade. When
S '}.assrgnment reqr((f’od.\_.\ndrvrdua,L;‘research which + Defense Day arrived, two, Students shére@thexr
allowed students to take: even more pefsonal. papers with the class Wrt gthe .instructof acting. -~
positions, than they had been' able to takebased ~ *as a classﬁoomcmanager fiot evaluator, mer’nbers '
on.in-common readings. The. fifth. agsignment, of the seminar used th ke criteria to respond to”~ ‘
bgsed!"dn a-reading of choice;, also -ericouraged * each paper: (1) claritydgf position, (2) organiza- 4
: mdrvrduahty by * offering stude ts “the - oppor-'  tiom am;L support, and‘ mechamcs Together
tunity. to present works that ¢ ers may. fiot & students arrived at a coniensus grade for each
" have read. The Old Man and. tlze Sea, the sixth * paper. ¢ 3 :
assxgnment again brought the class together,m» L Obvrously, befenseﬁ)ay is-a time of ‘fenston. &;
* - a commoh and important final reading. “Thes . For,the student fac1ngapeeraud1epcq there are ©. .
i ' seventh paper had. its own specral lights: no ‘the questrons thaf” all writers must fac& le&_
L }admg but a good deal of reflection (1fstudents. “ they = sunderstdnd. my position? Is my. p051t|on"'j :
" “chose summdtion) or’ creativity (if - students_ i supported by.congrete detail?- Is it mechamcally‘- Ty
-~ tried imitation or parody). Thig, sequence of#" sound-at least soundxenou “to satisfymy .’
. . seven wntmg assignments, reinforced by" re-,: readers?, Will | be-able to*reqund ‘to thequues- 53‘
| ~.  source matenals such as films, provrded an" tions and cntrctsms” What, ‘will be the final
antrdote to boredom for students and teacher- ‘asgessment? Since each student appears on twq

e
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the sec

d as, ﬁfnot“better than,

-

ond be as.goo

the first. L, .
., But Detense Day has its réwards. Since every-
‘one comes up for Defense Day, everyone both

cvaluates and is evélu‘atc'z

Defensé Day becomes one of fooperation. Stu-
dents work together to helfeach, other become
better writers: they learn from each othler as well

as fron

. . s Ry
1 the instructor. Wit 'euch_‘De’ﬁ?nse Day.

“studénts acquire more exg ienc€ in discussing

and im

plementing the criteria of good writing.

Thus, the spirit of -

~ Introduction  xix

a

when writing assignments are made eor during

D’efense,

Day. the mstructor may want to an-

\{ll_ﬁunce concrete goals for writing improveqent.

e followine
seven positi

. P:.lp&
i

The cvaluation of the Defegse Day pdpers and

of thei

r own papers. which are refumed by the

instructor at thé end of the day. prepares sty-
dent writers for future writing assfgnments.

Indeed,

desjgn

finally, each student has a better understanding

one of the major goals of the'writing
Becomes obvious: The Next Paper. And

of his or her own writing. The search for Ernest
Heminng}y inevitably leads home.

- But

it details assignments and suggests a number of
concrete ways to exploit Hemingway material,

i Hs
\mﬁer authors. 1 have explored four other

this handbook is only a beginning. While

ntial design can be applied to the study

authors in similar seminars. 1 chose each because
I thought that author would be fun. not because
I was an expert on that literary figure. And it
was fun to teach F. Scott Fitzgerald (though one

should never begin with This Side of Faradise),
John Steinbeck (though The Grapes of Wrath is
long). William Saroyan (though some of my stu-

dents thought Bill must not be too bright with

his always cosmic optimism), ind J. D. Salinger

- (thougl
' viewers
and au

1 he has resisted biographers and inter
). Since teachers know their own interests
drernces. I will not go beyond suggesting

these four writers. I do know that 1 would have
glRat difficulty taking high school students
' through the likes & Willlam Faulkner and Henry

James,
ing Ric

1 do know that I am presently consider-
hard Wright and Mark Twain [ also think

that the design would work well with short story

Writers,

science fiction writers, playwrights. and

even poets

WKILING ASSEGNME 10t S

Whilc

tiv papors and discGossios ol .

themsclves  the in.tiucior may wisi, to ¢aphua
size “a scquence of witling shill, For caample

ah

Q

LRIC

)

P";tp(?cr
g

Paper
l.

H
& seful:

v

airections is impor-

av ~ingl paper: 3-5 pages.
typed munuscnpﬂorm,' ] .

The idea of a single clear posih"oﬁ 1$
essertial for the first paper.
Il: The Sun Also Rises -

Emphasize the wse of congrete exams-
ples from the book. Ask'students to use

‘at least one direct quotation from. the

novel to document theposition and to
give “flavor™.to the material, '
Stress introductions and congclusions.
What the reader reads first and last is
essential un the psychology of writing,
Reiterate the need for carcful proof-
reading -

UL 4 Farewell 1o Arms

Stress transitions between sentences and
paragraphs. Does the paper floy logicul-
ly? Do conncectives help to unify it?
Does the organization serve to clarify

-the single position? Does the mtrodyc-

tion suggest the body of the paper’
Does the position find its final defini-
tion n the conclusion? ’
l:ncourugc_students ty work on sentence
viriety. Are the sentences appeuling not
all simple or compound sentences, not
all beginning with the subject-verb pat

ternn (“*Catherine felt.” *She suid )
Urge students to puichase a papcrback
copy ot Ruger's hesaurns  Instruat
them oo s wse with g oy Cupy

1V P, by of Lot lICAxnIA.L;\\ ay

Encociage stadonts (o v G, -
graphical Itciar,
formulatiig, o poation

Discuss thie need,
bibliogiaphy and poovir: o

and [T T SV

fon Ao o
){ o

of correct taonns You s ulso wi-n (o

le

welopntental Sequence for the”

B

5

|
\
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P .
discuss how to edit a direct quotation,
how to bulld a'smooth -transition from
the text to the direct quotation, when
to single space direct quotations and
when to incorporate them into the
double-spaced text/, -

It might be interesting to discuss teach-

_er and stddent “petypeeves” regarding

Paper

style. For example, some people detest
“a lot”” in papers. while others believe

-that the first-person *‘I”’ has no place in

fo¥mal writing, ;

V: Student Choice
A clc'ar\plot summary and precise char-

-

acter descriptiong are essential- for a“

successful choice paper because many
Defense Day evaluators will not have
read the work under consideration.

Encourhge students to relate previous
in-common readings to the work of
their choice. Comparison and -contrast
are useful techniques, especially for
collcge-boun'dstudents. o

An amusing aside: ask students if they
are beginning to write like Emnest
Hemingway. Unconscious imitation is
one -of the “‘hazards’ .of studying-an
author in depth. ' -

VI: The Old Man and the Sea

Since tone is so important in this novel,
you may wish to discuss how style
affects the mood of student papers. If
a student has a serious theme about the
poetic nature of a work, like this one,
he or she may usc serious and poetic
techniques. such as similes, metaphors,
symbols )

Since Hemtngway was absorbed by mat

ters of style. you might suggc}s} special
writing technigues, e g . (1) répetition,
such as nearly repeating « dlue or using
the same beginning for two sentendes n
a tow, {2) varation. such as using a
tght short sentence o tollow a loag
one to catch the eye to summaslee to
punctuate

Inslst O varctud pro ohivading amd a
minincam anumber of mechanical erre s

Paper V1I: Summin.g Up :

I. Encourage students to use'ideas from
their previous papers and those of othgr
s students. This assignment is a lesson In
synthess. ’ oo .

2. If4ou intend. te encourage humor or )

5 aresde et fingl assigniment, a review
C 5 inorder. .
remingded of the oral
. gadure of « .. assignment, All final
. papers are read aloud and will not be
available for prior study as in previous
Defense Day situatioms.” Ask students,
_ theréfore, to read their papers-aloud to
themselves until they are satisfied, not
only with their, reading, but also with
their- writing—especially word chgicé

.« agg,cadence.

-DEFENSE DAY

. :

Sticces$ful Defense [Jays depend on the clarity
with which the assignment was given_ Discussions .,
of how to narrow an\idea tora,sirfMe position -
whould prevent pdpers with a lack of focus. The
student model "of a typed three-to-five-page
paper and the cautign that papers will be repro-
-duced throughout the-seminar should ensure

satisfactory form. ' .
The primary goal of. Defense Da¥ is to rein-
force in positive ways the defender, as well as
the entire seminar, Defense Day is not Destruc-
tion Day. Evaluation and grading gshould be
supportive far future writgrs and defenders. It
is a day of sharing, learninfg, and allaying fears.
[t is therefore important that you select good
madels, especially for the first defense: papers
with careful typing fer accéptable reproduction,
~ papers of thg specified length with a clear posi-
tion and good writing You nced not choose the
two best papers (or four. if your class Is lurge
and you tun two consecutive Defense Days), but
your choices should generally be strong papers
Contlicting viewpoints 1t cqually well written
can be very stimulating for 'thc‘ fust discussion
Afte: you have selected the Detense Day pa
peis. make oples for cach student 1 the class
The coples (with or without the student’s naime)
should be- distributed dunng the JJdss pertod
betore ?Jﬁft:nac Day (sve Handout 1 Teatative
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- Defense

‘to evaluate each

Schedule) so that students have time to tead and
annotate them. Advance distribution also gencrs
ates interest since students often discuss the
pdpers among’ themselvegs before Defense Day.
Keep the original papdrs; you w:il) note the
results of the Defense Ddy evaluatbn en cach
one before retirning it to the author. L
Day begins with calm and some
humor. Rémind the class that it is difficult to
go. first. to set an exgmple: it is also difficult
other. Remind the preser:
detenders that they have the delight 0f finishi

first and subsequent opportunmes o evalu

papers. Remind the less that. everyone is trying

. to learn from each oter to improve. to enjoyy

Q

studying _th¢ author chosen by the seminar.
tNote: Studcnts should bring not orﬂy the, de-
{énse papers to class, but also the works under
discussion for possible ref:trcme ) :

Two papers work wellin a normdl class pcnod
ot approximately fitty minutes. Asking each
defender to read his or her paper aloud gives
everyone a Chance to re-read the paper, to hear
how the author emphasizes the ideas. and to
gake¥inal notations. After the oral rcadmg the
discussion should focus on three evaluative ¢
terta . clanigy Of positren, adequacy of wpporllﬁ
evidence and loglml dcvclopmcnl and mechan-
ics. Discussing and grading a’ paper takes a tull
twenty-tie.minutes

Criterion “one “clurtes of posttion Atter the
defender has read the paper. ask a senunar
member 1O state the position of that paper

Summarize what the student has said to confirm
that you and the class understand his or her
undcrsmndmg of the paper’s positio Now cill
on another seminarbmember to see it he or she

dgrees with the m[E(errletlo“ of the fhst stu

>

dent It disagreemen anses however stight call
on other membentuntil o conscnsus postion
emerges Of course. suime stadends may feel that
no consensus Is possibic ur that the pmllljn ul
the puper 1s unclear

Finally returin to the dolondon ancd ok ol 1o
cooshe agrees with tie biterpectation f a2l en
student o with the  lass conscisu. (he e
tender should be alleowed o reflect o ht oo
her posttion aod C.oclartty ciad posttica v th
who tound (c undlean

Criderton Lo Orge i 0 L ui L 0 AL
the detingul ar of the posttion orstdes b oa (e

RIC

Aruitoxt provided by Eic:
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, author qrganized and supporfed that position.

The insgructor. the defender, and the seminar
shoutd review the basic_outline of the paper
(Introduction, Body, Conclusion): the procedure
for‘developing a single focus: and the concrete
use of plot, characters, and quotations to sup-
port' generalizations. Busic questions can be

asked: Is the position clear because it is logical?

Is it clear Pecause it is supported by direct
Tand duotation? Does the paper stay
'3 T is it sidetracked by irrelevancies or
mphasis of a minor point? Does the
.ion suggest the posmon" Does the con-

vestate 1t? Is the title well chosen?

Alter the organization and supporting detail
‘havenbeen clarified. seminar members should be
encouraged to react again to the position. Even
if they dnSagree with the position, they should
ask themselves whether| or not it 1s well de-
fended. If the position is
some members o the moar continue to dis-
agree with it? This discussion is often lively,

and students should be reminded that, durlng_

the next class period there will be tima to pursué
these positions. as well as to learn whal critics
have said about them

Criterion three  mechanics s Hually
nicmibers should react to the paper’s muhamus
puge by page. Do errois distract the reader tiom
the paper’s content? Do the mechdgieal prpb-
lems stem trom, poor prootreading of are they
obvivus errors in spelling, L.lplmhzallon usage.
pamgmphmg What about style awkward sen-
tences, ninccx)L ol madcqualu word choices
Htappropriate fonce. sensitivity to nuance? While
this critical eaamination. should not becone an
exercise in nitpleking members and
espeatdally the instructor should aiahe clear that
the clarity ot a paper’s position s heavily de
pendent on the writers sitll with ie. hanies

Whilc evaliat
stadent papers anemselves the papors <hosen for
should be graded by thie groap
dehights and

bLll]llldl

stinindt

sorme  nstructors prefer to
Detense Duay
Detense Day s 1l own suiprises
hould wivo have o cooperative
to actan 1o

slatle

tenstons buy 1t
Coag AL,
who ongnally Gn a0 (o
stad ot on ot the
lartty  wokh G staLent
Thowo ooove

splilit anlul techingue v

lIIL

Pt
I Juate paot

Leadenlt the

[ position that

i 4)“

o sugpest o grad s ond Lo Jasaly

to other scadents askiag tor yua e wnd yoedtn

el dctcndcd why do :
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cations. remindMg them that the discussion has

“emphasized clagrity of pésition, jovgr-all organi-
adequacy of supporting cvidence..um{

zation,
mechanics. Almogt always. a consensus emerges.
though the seminar may want the instructor to
add his-or her grade. If possible. avoid adding
your grade because it tends to weigh too heavily
and may make studcntsi\su_spicious that their
opinions .are secondary .

Obvieusly, peer gradmg creatcs tensions. Class-
room tmnda (and encmlcs) \(md it difficult to be
objective. You may feel fhar 3

- sofmetimes too hight 7

~«¢ Day should no: o

«uninution of “standards. - tor the total icarning

'LxQanmc of Defense Day is more important

than® any single grade. And. as a matter of fact.
my experience with four yaars of Detense Days
indicates that students are ‘not only generally
fair but usually assign grades that are very close
to my private evaluation. The seminar should
never lose its focus: the next paper, the student
\\Jntlng to write that paper and to ke it even
better than the last paper.

After the completion of two defense papers

tor tour 1t Detfense Day 1s extended o two
days), return graded papers to all students. They
will need them tor open discussion at the next
class - pertod 1 addition. return the orniginal
pdpers of the defenders with, your connments,
a summary of the comments made byythe scmn
nar during the
grade

ADAPILING THE stMINAK
TO OTHER AUTHORS

lhc.Hcmmgw‘x) SCIInal - aley e s . .
iwading  discussion writing. atnd evalt.ation gt
can be transterred 1o other authors, other sam-
nars  {he otablished with the firsy
papcr and repeated and reinfor ed thioughout
the scoacster tollow., these steps

process

| Oilenlatlon plu\l\lltlg lll\.A,.n_ Lot al
and brognapracal backpround o0 stadent,
Keading sorace wlaterlals vian md nen
vidually  Class JdIscussio o an o dsual
matertal aod oo e tures
Chioostig a papatr Lop 1 [N )
Uons and pupars wottieo o var L Do

IR BT O RV F S INY

discussion  and the consensus-

N
. : . . v . )
" 4. Writing, revising, and proofreading the
. paper . L '
5. Evaluation: Defense Day and Follow-up
[ {

Although the process remains rélatively con-
stant. the content “of the seminar itself may
change."While Ernest Hemingway is an excellent
choice.. the seminar can be built around other
lntcrary figures. Selecting an author and the
specific works to b@ con;iir{zﬁ' is. of course,
important.’since students d “live’” with that
author for eigh: ' - ’

How, the

First. t matie s, Ideally
you migice Wiy o have student: Sthe tist
days of the course to select an author. but this
‘tactic will creaté practical problems of time (an'd
budget') for ordering or otherwise _ securing
books. Some instructors are willing to assemble
materials through libraries, used book stores.
and student copies, but many teachers want the
security of books ordered in advance. Even when
the practical problems of student SeleCtion can
be overcome, the method has its-hazards.” Stu-

‘¢ determined?

dents ysually have not read most of the materials

and nigy be disappointed in or thwarted by their
own choice For example. they may blithely
disregard your warning that authors like William
Faulkner Henry James, or even Saul Bellow
posc pudblems longth, level of difficulty for
many high school students

Scecond, you may have a tavorlte author and
teel ip_clin_ed to settle on that wrter for the
seiinar Such motivation is not necessarily sinis-
ter, for your own backgxound,unq preferences
can go a long way! in creating a’successful semi-
nat - Certainly- you may tind teenage students
less thun enchanted with your choice ot author,
but this mcethod of selection is a good risk,
cspoaaally af you Keep teenage interests nmind
And 1 the practical problem ot
advdice book opders N

1'hrd
ool other,
U tollowing Iist ol authers and ey proviou 1y
taa bt at West High Schiool
althoagh stambeck and Saliaga ¥l
probably  inore appealing U Cionegary, than
Picsgeral and S ooy an
ol EEY [PYE

{hhave o wladed bl

Jdoes Solve
you mday wish oo aely o th, Sappeal

othier teadhors o s sonool v

All woie siceesstul

sclitlilaa

s toy cachot the to o ol st o us. a1

ctbern e arstens S0 tne ooy gl

-
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F. Scott Fitzgerald T o L Paper VI: Student Choice ,
Paper J: “The Rich Boy® (1926) - ’ P‘aper VIU: Sp}r;’zmation ) /‘/ o '
 Paper IL: This Sidg 8f Parqdise (1920)  * - J-D.’Salinger T
'Paper lII. The Great Ga?sby (1925 . ! " Paper I: “A Perfect Day for Bananaﬁsh”
o Paper [V: Profile " (1948) '
' Paper V: “Babylon Rewsrt@” (1930) ) ) Paper 11: The Catcher in the Rye (1951)
NEPEN Paper VI: Stude&nt Choice RN > }a‘per II1: “Teddy”’]953) T ;.'
'Paper VII: Summatron . ) A ! Papger V¢ Franny and Zooey (I'961)
>y John Steinbeck = N Paper V: Profle
e . ! , . -
.~ Paper H: Tortillg Flat (1935) N Avper VI Sum'{laﬂon '
Paper I1:.Qf Mice andﬁ( (1937) - ¢ voVEr you select . Ol “will be
Paper IV: The Grapes® ofWrath (1939) - wise to maintain the chronologlcal presentat\u&
p Ve p to offer stﬁdent choices, to require papers o
aper rofile , ~ both short and long works and to schedule a
Paper VI: Student Choice . . . prof‘le\gaper near the'middle of the course when
Paper VII: Summation :  studentd are becoming iricreasingly’interested in
—— IR . the writer and the autobiographical nature of hrs
William Saroyan - !/ , v
-or her works!
Paper I: ““The Darmg\Young Man on the But enough. You have the Map of the Terrl-‘
Flying Trapeze” (1934) © tory. It works. And you and your students
Paper,ll. The Time of Your Life (1939), should make good company in your search for
Paper I11: “The Pomegranate Trees” (1940) %nest Hemingway and other American writers.
e gip will be memorable, more than snap-
-Paper IV: The Human Comedy (1943) .. shots and color.slides. How I envy yoy in your
Paper V:r Profile ' f(f‘rst exploration! _

. - P ’ . o
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DAY"1: GETTING ACQUAINTED WITH

N : i
. -,-’ 4 g

ORIENTATION TO THE SE{VIINAR
DAYS'I2" - -

~ -

THE COURSE AND EACH OTHER "t
o . . L.
. Goals ” . o

1.

[ Y]

To acquaint students with the ndture of the.
seminar<{nd to introduce .thq:m to ns method
and content. . '
To heip studems get to know each c}ther

<

Materiak

Yy b9 —

Procedure

1

to

. course

O

ERIC

-

Hdndoul 1: Tentative Schedule
“After you have taught the seminar, ﬁsc eval-
* uations from former students (sce Day 90)
to interest beginning students.

4
Using Hdndoul l as & gmde ofter an ovea
view of the course, notmg pdmeuldrly how
writing ‘and reading activities are correlated.
Point qut the variety in the_course. the value
of studymg an author in depth the facl that
the course offers an opportunity to nnprove
writing skills as .well as opportunities for
individual explggation and group discussion.
Stress that you genuinely want to know the
students and to have them know cach other.
Everyone will be working together in the
~
Pair oft students who do not hnow cach
offics or who know cach otuer only slightly
Find o gartner for yourselt Ask cach stu.
dent 1o Interview his or her partne withioutd.
tuking aotes  asking questions that cach
pangner would like wnswered tanily  jo
fav‘%ulo) food  sports. travel  lghs
tor the tuture

Afler tive or t o min. ...
to mboduce s o1 her patne. 1o Lae ser |
nar by suliuldlizieg . he

musle
A..'\ Cavli sundQast

aisvels G, the

Aruitoxt provided by Eic:

N

:'ﬁ&._

mtervxea(questlens Now the ¢lagsrhas taken
its firgt. step toward becommg}: genuine

* seminar. These introductions may; lead ta.

friendships, and they will: certamly help to

establish the understanding. and cooperation

needed in later dlqgussmns esyecxally the
\ evalua\tlons 'on Defenge My Y .
Addmonal Suggestlon J .
A classroom bulletin board on Ernest Hemmgway
helps to develop interest: photographs,.magazine
clippings, a sample position paper (one from this
handbook or from af'previous seminar), maps
(Illinois, Michigan, Efofida, Idaho, France, Italy,
Cuba, Spain). Perhdps some students have visited
the geographical settings :of Hemingway’s life
and lltg&yture and have materials to contribute
to an evolying bullelm board

DAY 2. INTRODUCING HEMINGWAY .
AND THE POSITIONPAPER

é'f'voala .

. 2 .
I Lo preview Hemingway 's ltic and work
2. Tointroduce the Position Paper

Macerlals

I Handgut 2 b, Honuogva, ool .
You ma, ws0 1 fer o the .narcitals o
“Clnlng\/\a) s lte and tes o..d his tan.aly
in Appendby, B h
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The first of the seven’ position papers focuses®

on the Nick Adams toriesf the 1920s. In

particular. the paper will formulate a pgsi- ~
~ tion about #‘Indian "€amp.” an early s’h%rt

story that“Wwas written in Paris, afte; World

. War [ and appeared in a small book. /n Our

Time.
Note that Herﬁ\gway’s life carried him from

-“his boyhood hpme in Oak Park, a suburb of

Chicago. to a summerghome near Petoskey
it upper Michigan, the setting for “Indian
The family -enjoyed the chanye of

scenery and tich ~nth .

of the author), aiu . Hemingway caited .

on his medical practice Yhere by treating the,
local Ojibwesy IndRans. Go on to observe that
Hemiggway moved out into the world after
he graduated *from high school: a cub re-
porter m J.(ansas City. World War | service

in Italy,- newspaper work in Toronto, ex- -

patriate life” in PdrlS in the 1920s. trips
throughout his litd’ to Spam l\ey west,
Atrica. Cuba. and Ketchumn, ldaho.

Distribute Handout 3: The Position Paper

e

o
and discuss the nature of a position paper. |
Stress the requirements of length and format
(typed, double-spaced, one side, unlined
paper) since clear, complete copies must be
distributed for Defense Day. At this pgint,
do not dwell on evaluation’ procedures sijce
a positive attitude toward wntmg -does not
begin with apprehension about grades, Rg-

ind students that typing is required by
most college teachers and that_ it is wisé to

simprove their typing now. Tell them ®that
you will provide position paners we! '
high school juniors and
¢xamine; assure them that they wxll be giveh
considerable class time for reading and writ-’
ing. Useful background material and even
suggestions for topics will be ‘given as specific
papers are assigned.

W e

. ®

Additional Suggestion

Some students may alrcady have read books by -

or

about Hemingway. Encourage themn to share

their initlal impressions



’ SRR S e L | . Hondout]
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TENTATIVE SCHEDULE EOR SEMINAR IN, AMERICAN LITERATURE:
ERNEST HEM!NGWAY 5 )

Orientation to the Seminar* . L : '
Day 1. Gettmg acquainted with, t.he course, and each other ' ( -
Day 2.- Introducmg Hemmgway ‘and the' Posmon Paper , . T .
) .

Paper I: “Indian Camp” (1925) BN
"y b dig aluc S din duaruad Ul Up lthlChlgan (1923) and “The

Doctor and the Doctor SoW1fe” (1925) # -

ASSIGNMENT: Position Paper on “Pndlan Camp o

Due: . S -
Day 4.  Reading a10uq and dlscussg?n of “The End of Somethmg” €1 925.) e ' ) '

" Day 5. Reading aloud and discussion of “Three Day Blo(v” (1925) e -

Day 6. = Suggestions for Position Paper on “Indian Camp and in-class writing
Day 7. Reading aloud and discussion of “Ten Indians” (1927) *
Day 8 In-class writing i K : :

_ Day9.  Reading aloud and discussion of “The Battler” (1925)
. Position Paper on “Indian Camp” due

Day 10. 'Film: My Old Man (story publlshed 1923)

Paper II: ““The Sun Also Rises’’ (1926)

Day 11. Introduction to The Sun Also Rises; begin reading
. ASSIGNMENT: Position Paper on The Sun Also Rises
Due: . e

Day 12. Rd(ﬂng

Day 13, Discussion: Life tn Paris in the 1920s

Day 14. Reading

Day 15 Reading’

"Day 16. Reading and/o: distribution ot Detense Day papers

Day 17. . Defense Day" “Indian Camp” _ “ \

Day 18 Follow-up discussion: students and critics :

Day 19 Film: Hemmgwu) s Spain “"The Sun Also Rises

Day 20 Reading

Day 21 Suggestions for Postgon Paper von £ e Sun 1150 Kises andd 1ou. lu.b o

writing,
Day 22 Fthin: Heningw ay s Spatn Leath i the Afternoun v
.Day 23 Reading aloud and discussion ot "1 b, Biy llwo Heartes a7 1o,
Day 24 Reading aloud and discussion ot "I he Big I wo Hearted River
Day 25 In- uldaa wrlting and prootreading
Day 26 Rc:ddlng aloud und discussion Of  Ln Another Coanngy (1927

Position Paper on I'he Sun 460 Kises Jdue

N
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Paper IIL:

Day 27.

Dav R
Day 3-0'.
D’ayb 31.
Day 32.

Day 33,
Day 34..
bay 33"
Day 36.
Day 37.

' Day 38.

Day 39.
Day 40.
Day 41.
Day 42.

Paper IV:

Day 43.

Day 44.
Day 45.

" Day 46

Day 47.
Day 48
Day 49’
Day 50
Day 51
Day 52
Day 53.
Day 54
Day 55
Day 56

“A Farewell to.,Arrms” (1929) . B

Introduction to A Fagewell to Arms; begin reading
ASSIGNMENT: Position Paper onA Farewell
Due:

Ryt
H RIVE) . N *

Reading aloud and drscusSron of “Now I Lay Me” (1927) and “A Very
Short Story’? (1927)

Suggestions for Posmon Paper on A Farewell to Arms and in- cl'ass N
readmg

Dlscussmq World War I and Hemmgway, Dr He;mngway s suicide,
Key West
Readhg; drtstribu‘tionlof papers for Defense Day
Defense Day: The Sun Also Rises '
Foilow-up discussion:, students and critiés
Reading T .
Reading aloud and discussion of *‘Soldier’s Home™ (1925)
Reading
Reading and writing
Writing ' ?
e
Writing and proofreading

Reading a,loud and discussion of ““Fathers and Sons” (1933)
Position Paper on A Farewell to Ayms due &

A Profile of Ernest Hemingway

Review of the Hemingway biography. and introduction to Protile Paper
ASSIGNMENT: Profile Paper developed from 100 pages of reading in
Hemingway'’s biographers

Due:

Filrp. Hemingway

Reading and research for Anecdote Day
Reading and research for Anecdote Day .
Anecdote Day

Arrecdote Day

Reading, distributiyn ol papers ftur Delense bay

Defense Day: A Farewell to Arins

Follow-up discussion. students and vitles

Reading aloud and discussion of A Clean Wotl Lagioe o Vlaca 1700,
Recadug . '
Reading, 1covaichi amd wilting

@'iting

Writing and provlicadiag

A



. . Hand. ..
Day 57.' Reading ale -1 and discL;ssion 0 I S Ay dnd i
‘ Manatt =< .= (1938)
Profitv Payr o0 U aest Hemmgway duc
) \ .
Paper V: Your Choice ot
Day 58. Consideration of teading choices for PaperV_ - C
' ASSIGNMEI\{T: Position Paper on Hemingway work of student's -
choice ] . - _ ; \l
ol Due: M ) : {
* Day,59. Reading o o . ' : 7
« Day 60. . Reading - o ’ ' ‘
- Day 61. Reading - ‘ : : . c
Day 52.  Reading; distribution of papers for Defense Day ‘
+ Day 63. .Defense Day: Profile Paper o / -7

-Day 64. Defense Day: Profile Paper‘
Day 65. Follow-up discussion: students and critics
Day 66. Réad‘ing and writing

‘Day 67. "Writing ) W
Day 68. Writing and proofreading ’

Day 69. Reading aloud and discussion of ~"On the Blue Water” (1936) A
Your Choice Paper due J

Paper VI: *“The Old Man and the Sea™ (1952)

Day 70. Introduction to The Qid Man and the Seua. bogln 1cading
ASSIGNMENT: Position Paper on The Old Man and the Seu

Due: __ . [

Day 71. Reading '

i)ay 72. Discussidn. Hemingway and the Nobel Prize

Day- 73. Suggestions for'Position Paper on The Old Mutt und (he }J
and reading

Day 74  Reading, writing, and distribution vt papers tor Deteuse Day

Day 75  Defense Day. Your Choice Papers

Da)é.2§, Follow-up discussion. students and ciities

Day37. Writing

Day #8  Writing and proovlicading

Day 79 Previewing the Summatio., Fupins
Position Paper on The Old Mania .- 5 . 4.

Paper VIt Lhe Sununing Uy,

Day 80  Keading 1o cadting o ouii hh aiid sl o
ASSIGMENT. Sumiaation Piper- g, 01 a 14 .. .. _ .
ingway and his work
Due: ..
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o )éy 81
q Day 8&'

AR Day 83.

{Day.84."
Day 85.

. Day 86.

« Day 87.

'+ Dap88.

. Day 89,

- . Day 90.

_Writing and proofreading

. &
Writing

Writing and dlStIlbuthﬂ of papersfor Defgnse Day
Defense Day The Old Man and the Sea' '
Follow-up dlsgussm.n studentsya#d critics Ky
Redding aloud oft-final papers

Reading aloud of final papers -, O
Reading aloudLby instructor . g . \
Final discussion ,
Evalua\'Bn of seminar

(3
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. HANDOUT 2 o . IR
"~ THE HEMINGWAY RpNOLotv - N
' : -‘ - f 1899'; Bom in Oak Park, Illinois, ‘the second of six children of Dr. Clar- _
AT \ & ence Hemmgway and Grace Hall, Hemmgwa,y . -

. ‘1917 & Graduates from Oak Park High School. Rejected by U.S.'Afmy
5
R bécause of eye injury from boxing. V\L\o;ks as cub reporter for -
toT the Kansas City-Star.

1918 Goes to Italy as Red"Cross ambulance dviver Legs severely m-

: jured by m rIar fragmems and heayy machine gun fire near v

- . Fossalta di Piave at midnight, July 8,1918, two weeks before
v ) - his nineteenth birthday. -

_ Star Weekly.
1921 Marries Hadley Richardson. Leaves'for Europe.

' 1923 o Three Stories and Ten Poems published in Paris; volur{e in~
‘ .. cludes “Up i Mlchxgan ”” “Out.of Season,” and“My Old Man.”

1924  in our time, with thirty-six pages of mmlatures published in f .

Paris.

1925  In Our Time, U S. ed1t10n published by Bom & Liveright. Four-\

teen short stories, plus the miniatures of the Paris edmon
which are used as interchapters.
1926  The Torrents of Spring, pubhshed by Charles Scrlbner s Sons,
New York publisher of all his subsequent books. The Sun Also
. _.Rises is published-in October.

+ 1927  Divorces Hadley Richardson. Mames Paulme Pfeiffer. Publica-
tion of Men Without Women, fourteen short storie , ten of
which had appeared in magazmes

1928-1938  Livesin Key West Florida. Suicide of his tather ( 1928)

1929 A Farewell to Arms, Hemmgwgay s first eommerudl SUCCESS.
) 80,000 copies sold in four rgonths
1932 Death in the Afternoon, & nonfiction book about bullfighting.
1933 Winner Take Nothing, fourteen short stories. Publishes first of
Z. . thirty-one artlcles and stories to appear in Esqulre during the
next six years. ]
1935 Green Hills of Africa, a nontiction book about hanting
19361937  Writes, speaks. raises morey for the Loyahsts}n' the Spantsh
Civil War : |
1937 Covers the Spantsh Civil War tor the North Aflcitean l‘flewwu
per Alllance To Huve ayd Huve Not three mtereonnected stoi
ies, two of which hdd been published sEpyiately’
1¥38 The Fifth ¢ ulumu and the First [‘urt, Nine Stohies whin iy oy,
tains a play, short stories fiom previous collections, and sc.oen-
short stories previously published 1 magazines

tvao  For Whom the Bell ['olls his besBselling novel Lo,y
Pdp(mc Pteiffe. Martics Marcha Gellhorn

1920-1924  Reporter and foreign correspondent for the Toronto Star and '

- Handout 2
R

P

%

7'.
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1 dﬁ3-_1945'

1942

'1944'

19451959
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»

1950

1951

1952

" 1954

1959 -
1961

1964
1970
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Men ar Wd, a collection of war stories'an‘d accounts with an -’
introduction by Hemmgway '

Covers the ‘European theatér of war aa newspaper and maga- °
-Zzine correspondent N \ haidp

-

Divorced by Martha Gellhomn: Marnes Mary Welsh

N

- Lives in Cuba at the Finca.

Across.the River and into the Trees, a. much crltrcxzed novel.
Death of Grace’r Hemingway, his mother. . ‘
The Old Man:and .the Sea. first published in Lifet

Awarded Pulitzer Prize. - . -
Wins the Nobel Prize, cited for “forceful. and style- in‘g‘mas-
tery of the art of modern narration.’ } )

Buys huntingJodge near’Ketchum, Idaho. - . T -

Death on July 2 of self-rnfhcted gunshot wounds; buned near
Ketchum.

A Moveable Fegst, Paris es[says and reminiscences.

Islands in the Stream, an unfrnished sea novel begun in the\fall
of 1950. , cor

Nv

.
'
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THE PQSITION PAPER T e T

Y N > . N : . . )
o 1. The position paper“~i§ Just that: you adopt a single position abotit what you
* - Have read, a narrowed focus that can be developed by using concrete &xam-
R ples from the reading or from(sup‘ple_ments to the reading. The positior is ,
-your position. _ ' . S T o
2. The positién paper must\be three to five'typed pages. The ‘papers must be
Q; *  typed because at least two paperswill be céosen from each assignment, T -
reproduced, and evaluated during efen§e )
¥ 3." The po's§jbi11\tjes for position§;51re néarly unlimited. You may-want to devel-
. . . o ’ A . - ¢
« ‘0P an impertant quotation from a work, an important symbol, a’charaeter ,
2 ? or a comparison gftwo charactets, the author’s style, .his or her ide#s.about» - .
' - love, death, matunity’ society nature, mongy. You miay wish to explorethe
) authar’s use of ndfies, chajce of‘fjtle,ﬁi)'rand of humor. Suggestions for fosi- .
PR tions.will be given with each agignment. < ' - ¢ - :
4. The paper must be ¥OuE best writing. It will always be read by the insfruc-,,
tor. At least tWo of your papers will Be discussed and evaluated-by the e
) entire seminar.. -+ NP T s : _
"r 5.. Do nat use the title of the wor{< for your piper. Instead, yout title should : s
- " suggest or reflect your position. ’ . . : ' N
) 6. Present your position logically and support it with concrete material—quo- ‘
#, ] tations and examples from what you have read as well as your own observa-
SR tions about life and literature. Don’t neglect the plot or ignore the names of
the characters, yet assume that your reader is your seminar classmate, who

¢ Isalso familiar with the work. . . '
7. Writing good papers. is hard work. It requires a clear outline. Your })upcr
: needs sharp first and last sentences, transitions between solidly developed *

- paragraphs, varied sentences—not all-beginning with pronouns, not ail sim-
" ple or compound constructions. It requires your sharpest and most mature
language. Good writing is correct writing: don’t lose your reader by failing
;. to proofread. Read your paper aloud before typing the final draft. Finally, ¢
_5 a good paper. uses psychology: work hard on introductions and conclusions
—the first and last things that the re er reads. .
8. Do not rely on critics. While there will be student position papers tor you
to examine, take your own position. . - -
. 9. Do not be afraid to adopt a position that scems ‘way out,” tanctull vulla

geous. If you have a strong position, one that may bé challenged in the
seminar discussion, justbe sure that you have the inaterial to detend it
’ S— N

-

10 ﬂe writing of seven position papers is a cumulative experlence Each pug..
builds upon its predecessors, so do not hesitate to refer to previous papers
or ideas- yours or those of other classmates 'Ihrou;;,ffyuur ownl writing an.J
by studying the works of other students, you will make discoveries about
your reading and writing. New 1deas will comc to you You will become L
aware of your own style as you consider the writingo! others, capecially
Hemingway. And. while each paper will o n\et;ssaril) tre betier than th
last, your final production wil speak fou (t’::;ll'_ ou will b inipressed!

-

’

H
wt

ay by ‘members of the seminar. K
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DAYS3—10

Iy

* DAYS 3-5: READING THREE NICK ADAMS
-STORIES ALOUD |

i Goals
1.

" To-introluce the Nick Adams stories by
reading aloud and discussing on Day 3 “Up
in Michigan” (1923) and “The Doctor-and
the Doctor’s Wife” (1925); on Day 4 “The

- “End of Something” (1925); and on Day §

“The Three Day Blow” (1925).
To provide a background for an independent
reading of “Indian Camp” (1925) and’ for

. writing the first Position Paper. -

: Mateﬁah
1.

2
a

?’... | 13

The Short. }étjories of Ernest :Hemingway,
. Which includes all of the short stories for

- Days3-5. .2 . .
.In OulgTime, which includes all but “Up in
" Michigdn.” - - : : a

As;signment. '. .

Y

1.
2.

Read “Indian’ Camp” and write a three-to- .

five-page Position Paper on that story.
Insert the DUE date for this paper.on the

- Schedule. In atldition, note the date of the

first Defense Day -and explain to students

. that copies of the "positidbn pipers. chosen

Procedure

1.

for defense on that day will be given out on
Day 16. " :

5 . ‘. ."ﬁ
NG

e

Remind students that Hemingway’s first

published writings were .about a young-boy-
- named Nick Adan.ls, who, like Hemingway,.

went-up to Michigan in the summer with his
family. Suggest that the boy’s name has beeh

i

. " PAPERI: “INDIA

N CAMP”

A

s

“

B
'

v

sccﬁ as symbolic, though you .may not at
this point want to deal with “Nick” (evil-

devil) and “Adams” (Adam of the Garden of: -
* Eden). Nevertheless, the Michigan landscape

provided the setting for the awakening of a
young innocent, a common theme in litera-
ture. -

Read “Up in Michigan” aloud for immediate
reaction. If you are uncertain about handling
the séxual encounter between Jim and Liz,
.which may suggest certain pardllels in the
relationship between Nick and Marjorje, sub-
stitute an oral reading of “The Doctor and
the Doctor’s Wife,” which appears. after

- “Indian Camp” in In Qur Time. Divide the
story into sections of two of three para-

graphs. Ask individual students to read a’

section aloud to the seginar; then summar-
ize what they have read, observing whatever
comes to mind about plot. development,
style, sentence length, dialogue, word choice,
characters, names, the- title, dnd the rela-

tionship of the story to Hemingway’s life. o

Comment particularly on the relationship
‘between Hemingway and his pgrents, the
‘doctor-hunter father and the cultured Grace
Hemingway who -was not above using -““ill-
ness”.to get her way. It was his mather who
insisted 'Ernest “play the cello; it was his

~ father who gave him his first gun. -

As students read aloud these three stories on

" three consecutive days, they should begin. to .
+ see the autobiographical nature of Heming-

way’s work, his emerging styley his use of the

. opening to mold the story, his ideas about

what a boy learns. (What has Nick learned

about his parents and himself in “The Doctor

and the Doctor’s Wife”? Why does Nick
reject Marjorie yet accept the responsibility

- for hurt;ing her? How does Nick’s view of

. 11



t9

.12 Papert -

life differ from Bill’s in “The Three Day
Blow’’?) A question for you: Do the stu-
dents relate readily to these stories? If not,
what can you do to help them “cofmect”"
A final question for the class:* Suggest for
“each story at least one position that might
be established i'ﬁ a three-to-fiv_e-page. paper.

DAY 6: CHOOSING AND LIMITING TOPICS

.FOR POSITION PAPER | Q-

Go als

"To discuss appropriate tOplCS for Position
Paper 1. P ,
2. To de¢monstrate how Qo narrow a topic.

Materials

1. Han(iout 4. Su?estions for Position Paper 1.
2. Handout 5: Student Model for Paper I.

Procedure

1. _By now studehts have read “Indlar; Camp”’
and are beginning to understand ‘Heming-
way'’s early hfe ‘and writing. Do not, however,
discuss this story’ until after the position

papers are handed in; but the concept of a°
- positioh paper is probably incomplete and .

" further clarification in class is needed.
Befare suggesting suffable topics and how to
narrow them, you may want to provide more
backgrgund for the students. Useful sources:
a. “Life” in Arthur Waldhorn™ A Reader’s
Guide to Ernest Hemingway, pp. 6-10.

. b. “The High School Years” in Marcelline

Hemingway Sanford’s At the Heming-
ways. A Family Portrait, pp. 122-46.
c. “The Michigan Years” and . ‘Indian
Camp” in Constance Cappel Montgom-
-ery’s Hemingway in'Michigan, pp. 11-18,
57-64.
" d. Carlos Baker, Eptest Hemmgway A Life
'Story p. 160.
3+ Distribute Handout 4 and discuss these sug-
gestions for posntnon papers on ‘‘Indian
Camp.” Since  one of the suggestions deals
with Hemingway’s Code,
““grace under pressure’’
ultimately one always loses, you will want to
take time to develop this concept more fully.

v

his concept of .
in, a world where-

The :idea of the Hemingway Hero facing a-
hostile world with .grace and courage will
bear fruit throughout the seminar. :

4. You may wish to use the model paper for

-;{.. “Indian Camp’’ at this point. You might post

it on the bulletin board for student refer-
ence or make multiple copies for individual
study. Note  particularly the mstructor s
. comments which follow the student paper.
5. If time remains, students should attempt to
* define individuil positions, review the short '
story, and begin writing.

-
-

DAYS 7-10: COMPLETING.PAPER 1,
READING, AND VIEWING A FILM

Goalss . .

1. Toprovide in-class writing time for the com- -
pletion of Paper I. -
2. To read and discuss two additional Nick .
- Adams stories: “Ten Indians” (1927), “The -
Battler’” (1925), or “The Killers’’ (1927)..
3. To view a film version of * My Old Man”
(1923).

Materials

~1. The Short Stories of Ernest Hemingway.*-
2. Film: My OId Man (color, 27 mmutes),
. Ency¢lopaedia’ Britannicd Educational Cor-
poration. Note: abrief follow-up discussion 2

by critics accompanies this excellent drama-
tization of the story. %

Procedure
1. Days 7 and 8 should be used for in-class
* writing. Proofreadmg, a concept that must
. be developed throughout the semester, can
be handled briefly on Day 9 before the
papers are collected. '
2. *“Ten Indians,” another initiation story. set
- in Michigan, can be used for oral reading
and discussion since it suggests that Nick is
beginning to mature but still has the protec-
tive shell of “Indian Camp’ -that keeps his
‘heart from being broken.
3. Paper Tis due on Day 9 (Day 10 if you wish
to “allow more time). Allow time for a final
proofreading before collecting the papers.

Y ]
1t

2§



Students may then read aloud a final Nick
Adams story. In either “The Battler”. or
“The Killers,” an dlder, more independent
Nick now encounters evil in new forms.
Choose the-papers for Defense Day as soon
as possible and make multiple copies. Review
the Defense Day procedures in the introduc-
tion, The Seminar Method, in preparation
for this discussion/evaluation period. The
schedule allows time for you to grade the
remaining papers before Defense Day (Day
17).

My Old Man s a superior film, beautlfully
acted with excellent timing, It retains the
Hemmgway endmg that defies the formula
story of mass megdia. Although the central
character is named Joe he is -still Nick
Adams now abroad, fmdmg llfe “funny”’

’J‘ Days 7-10 . - 13 *
]

and puzzling. Students reagc mediately

and intensely to the pamfu ending where

‘the boy tries to find the truth in a world

where “when they get started they don't
leave a guy nothing.” Suggestions for dis-
cussion: (a) List the names of the characters
on the board and write a description of each.
(b) Ask students what they know that Joe'
doesn’t—about his father, about the prosti-
tute. (c) Ask them about the title, its shades
of meaning. Why did his father “betray’’ the ~
gamblers the bad guys? (d) What is Heming-
way saying about life, about fathers and *

leave the mother out?



, - L . HANDOUT 4 : .o
S B SUGGESTIONS FOR PAPER I “INDIAN CAMP” (1925) ;
<t
1. . Consider the central character, the young Nick Adams What is his fun
. ~ tion in the story? Why did Hemingway glve him that name rather than Joe
o lSjmth or Archlbald Beauchamp?
“Note the title. The story is not called **Doctor and Son” but “Indlan
o Camp.” Why? )
b ‘ . 3. The story involves two groups: the whites on one side*of the lake and the
' ~ Indians on the other. What could this mean? .

. ' v 4. What is the function of Uncle George? ’ : '
e 5. How do you see Nick’s father——the ‘wise sc1entlst the a knowmg father,
, the defeated man? * -
£ .. .6 Hemingway believed in *“‘grace under pressure,’’ in living with reality in a
; o ! ’ world of pain, of good and bad luck. Who shows *‘grace under pressure’’ in
ok . this story?
. , - 7. Note Hemingway’s style. Does any one aspect impresssyou? Why does he
S T : + write in such short sentences? Why has he omitted the usual adverbs or
. " other descriptions after the word “said’’? Why does he use the variant name
", i forms “Nick” and “Nickie,” “Dad” and “Daddy™?
8. Use a key line or passage, such as the last two paragraphs, as the central
. idea for a position paper. ' _
Tl ~ 9. Whatis the meaning of the husband’s suicide in the story? ., - - '.
S 10. Should the story have been longe ? Should it, for example, have ended w1th
a0 - the b Y- and his father returning hoiﬁe and dlscussmg what had happened
' Njck’ ] mother?

thur Waldhorn says that the Nick Adams stories are about “the ter-

. . 11, Critic
e . L . . ror off le&rnmg to live with the terrible.” Ts that wha this story is about?
R e SRR A Hemm'wa)l wasnearly killed #n Italy during World War I. The theme of
S ;, T w&} '.,»5"'dea‘¢h aunted: hlm forahfetrme What does thrs sto say about death?.
‘\. . ,';‘.;. . A N E) . ;M‘x\ x o « ‘0‘ e ) v ‘A, N Rl ‘\"
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"HANDOUT S . LA |
STUDENT MODEL FOR PAPER I S o S

DIVIDED.FE~FALL
by Mafkipﬁémpé.
’ . '
In his sto;y'"Indian Capp," Ernest Héﬁ{;gway depicts the compléx
social interactions of the‘whiteé anda;ndfgﬁg 16 Upper Michigan without
seem;ng to take a definite stand. The)seg}egaxion of the two gr&ups is

: - 4, .
apparent from the beginning. To get,to the Indians, the doctor and his
.

son have to cross a béyﬂ This suggests that the white and Indian settle-

'gf the division than if

. .
: 0

;jr "the other side of tpwn." “The water acts as a social barrier as well _ - \
a

s.a, geographical one. This is not to say that the barrier prevents a -

-

free flow of'people between the two communities but rather that it consti-’
° -

tutes a social fencing of the Indiaﬁg by reducing their status. Those, who

are chééd n are helpless; their sfdtus is automatically reduced\by living

a '

in the cam) and they cannot raise it while living there, hut neithe

. !
they expe to go anywhere élse and be accepted. They are far down t

ladder. ’

. v

" . Their physical separation as a group.makes'them more visible and less
likely to bg treated well by the majority. Throughout History, whenever
one group, of people is set off from ‘the rest,leither by its 6w§9§hoice or
against it,-social ten;iqps between the two groups develop. .The group'in
the majority likes having the minérity in one place so they éah be waEched

]
.
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. . » .
sonance. *When Uncle George gives cigars to the two Indians, it seems to

dehumanizing and demoralizing ‘of the minority.

that .they are completely insensitive to further' action against them.
. N ]

.3

L] . ' ‘ T

easily and kept in lings Having them‘together algo woyld eliminate the

guilt feelings~'ome members of the group might have abput the mistreatment

of the smaller group and would make their presence less difficult to

N
.

Any such feelings of guilt could be rationalized away by telling

.

accept.
oneself that those in the minority are quite content with their own kind.

This situation creates the impression of soci!ﬁ balance, although the

underlying requirements for producing-it have a great potential for dis~-

.

be a friendly act. It is more of a reward for being "good. boys" than a

show of courtesy; more like giving a sugar cube to a horse than'offerin{ N

' .

someone a cigar. .
The effect of separation and consequent pseudo-balance is the steady

For this to work prop rly,

the oppressors must be very careful to bring about their injustices a »

slowly as one wotld create a tolerance tb'poison,'gradually increasing ‘the

dosage. The thing most counter-productive to the oppressor's cause is to
- [ . '

aggravate the people enough to incite rebellion and possibly‘revolution.
The United‘States today stilf might be a subservient colony of Great . !
Britain had King George been more judicious with his levying of taxes.

Fortunatefé for all of the would-be oppressed this type,af tyrannical '

. e

equilibrium is very hard to attain because of the fairly stnong human will. R

The Upper Michigan example, however, comes quite‘close to this

perfectly balanced imbalance. The:stability of the system comes from the
: <t h

fact that the Indians don;t seem to be on the verge of revolution, but
. o R
rather they have arrived at a state in which their desperation is so great

When

Uncle George is bitten in the arm by the Indian uoman, he yells, "Damn

squaw bitch!" Another Indian in the room just laughs at this, seemingly

o ' S
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]

it was not‘gd;hg well the whole community would be empathetic, qnsread,

'these:Indian° try as hard as they can to get out of range o the mother's

‘the dbctor, but that is about as far a®it goes.

‘decide who is right,’ Hemingway doesn't preach by making the doctor evil

- and the Indians 'goodT .The doctor is just a man who has, found his own way

“are far from being saints. By examigdng the issues in the story,.the L ’ .

not at all offended, This is a good Gﬁample of what effettive oppression

. .

does to people. 1f the Indians had had any pride at all left, the least .
»

response would have been a grim silence after the remark o

Another indication pf the oppression is the decay of group soli-

-~

darity. Had the Indian settlemant existed before the white man ‘came,

the difficult birth would be everyone's concern and everyone's pain.
—

The birth' of a.baby; specially a boy, was a Gery important event and if

cries. iny and old quan, who may remember the pain of her own childbirth,

*

. . \
helps at all. The Tndians still.may have enoug' compassion to send for

What gfyes Beaning to the story is the way Hemingway preseﬁts the
. ‘ .
two sldes of the struggle. He never copdemns either the whites pdr the T v

Indians for being the cause or the mainkainers of the problem Some%bad

3 . - .
1 .-

and good points about each group are given, and the reader is left to o '

i

of dealing with what he feels is an unchangeable reality, and the Indians ’ T

reader can hettér understand the Extent to which racism is a problem and ' .

why it probably will be around for some time to come,

- Instructor's Comments _ .

1. Strengths. This is a good first paper. The sixiparagraphs work

together ro define a clear and- strongly personal pusition. More
- A1

ERIC
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‘s'ensi-cive{;‘gh'a.n;Hemin'gway's first readers were to c‘iv_il rights, this

¥ a

scuden:; itheordzes 'about sociai barriers and defines how Hemingway

-

B ) DA .
arcisti‘ca‘lliy defines racism in ter?,of the geography, plot’, and

.~ . .
language of this story. He relates literature to life.

‘Weaknesses. While ‘Ehe(\gos:icion is clear, the paper suffers from

llack. of extension. While thé theorizing Iis more than adequate, un-

developed lines such as ''Some bad and -good points about each group
are given" s%ﬁgest thgp-mbre specific details could be given to

support thé %osi: ion.
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PAPER H: “THE SUN ALSO RISES”

E DAYS 11-26

- -

v T ,

DAYS 11-12: BEGINNING A HEMINGWAY
NOVEL

Goals . o .

. To.orient students to The Sun Also stes
(1926).

2. To.begm reading the novel in class., -

t

Materials ot

."Class set of ’he Sun Also Rises or Three Novels:
- The Sun -Also Rises, A Farewell »
Old Man and the-Sea.

- Assignment’
. ~ PN £y

Note the DUE date of -Paper II on the schedule.
~ Procedure

I. Remind students that the ﬁrst Defense Day
will be .coming up in about.five days. Copies

<3 ‘C bf the | papers for defense.will be handed, out.
* the day.prior to-Defensg Day, All papers will. -

N be returned at the end of Defense Day. .

2. Ask students to review The Hemingway
Chronology (Handout 2), noting that Hem-
.ingway has shifted to writing novels. Torrents
of Spring, a minos work, was a parody of

f’novelrst Sherwood Andersonsa rather nasty
ishing event since Andersbn had be-
friended young Ernest,
unknown. -More can be said about this on

« Day 13. Pass out copies of The Sun Also
Rises and help students to identify the
names in the dedication (Hadley, the first
wife; Johq or “Bumby,” the first son).

3. The Sun Also Rises is a portrait of wounded
people living in Paris} much as the wounded
. Hemingway did after serving as an ambu-

— lance driver on the northern Italian front in

who was still an-

t

Arms, The

L]

Ve

2

World War Ir This book may seem slow to
students (“Nothlng really happens!’’), but
remind them that it shocked.and intrigued .
the new generation of Americans who .
’emerged from the high-blown idealism of
the war. The style captures the mood of life
in Paris. Ask students to note' the biblical
source (Ecclesiastes) of the title as well as
the qudte by Gertrude "Stein, then living in
Paris. .

4. Before students begin readrng, tell them that
some stude ofi Hemlngway believe that
the central Qaracter, Jake Barnes, is just
Nick Adams, abroad 4nd wounded.

5. Use the rest of Day 11 and. all of Day 12 for

, 1n*cl$s reading. _ v '3
Additional Suggestions %’
/ —
+ 1. Brigf reference to maps of Paris, France, and

~ Spdin may be mdde -at this point, as well as

to books contarnrng photographs of Hemrng— )

.. way at this time.

2. 'You ‘may wish to use Hemmgwav sA Move-
able Feast, pp. 11-31, to introduce Gertrude
Stein (“Miss Stein Instructs”) and to note
Hemingway’s scorn of the Lost Generation
label (“Une Generation Perdue”)

DAY 13: LE)ARNING ABOUT PARIS
IN THE 1920s *

~

Goal

To provide biographical, literary, and historical
background for The Sun Also Rises.

Materials

Hemingway' lived in Paris from 1921 to 1927,
and numerous background accounts of:the Paris

3 ~

19

-
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expatriates are available: The foltowing are readi-
ly obtainable #hd are suggested for background
discussion and readmg
L “Life¢” in Arthur Waldhorn’s A Reader’s
' Guide to Ernest Hemingway, pp. 10-14:
2. “Hemingway in Paris” in Malcolm Cow-

ley's - A Second Flowering:* Works :and -

. Days of the Lost Generation, pp. 48-73.
3. Carlos Baker, Ernest Hemingway, pp. 153-
55. A useful account of the. background of

Proced'ure

1. Using maps, readlngs and photog-raphs de-
scribe the excitement of Paris in the 1920s

where life was inexpensive ‘and culturally

efciting for ~writers, painters, musicians
(from Gertrude Stein to Picasso to George

Gershwin)—a mgrked contrast to the more

puritanical, Prohibition America. Paris was
discovered by World War I soldiers, young

Americans fed up with the slogans of the .

past. Expatriate writers especially gathered
at Stein’s salon to look at-her collection of

paintings, to discuss art and writing, to be .

free of Oak Park conventions. In Paris,
Hemingway met a number of writers who
influenced him: Ezra Pound, James Joyce,

"Sherwood -Anderson, Stein, F. Scott Fitz-;

gerald— the last three later getting rough
© tréatment from Hemingway through, garody,
Anderson in The Torrents of Spring as a
romantlc primitivist, Stein in A Moveable
Feast as a lesbian, Fitzgeradd in The Snows
of Kilimanjaro as a-drunk. ‘

2. For Hemingway, Paris meant writing as a
_reporter (note Cabelese in the Cowley chap-
ter), living with Hadley and Bumby, losing
his manuscripts (see the account in’ Baker,
Ernest Hemingway, pp. 102-3), boxing,
going to Sylvia Beach’s book store (Shak
speare and Company), visiting the race traa,
traveling south to the bullfights in Pamplona
and Madrid. Real people emerged as charac-
ters: Lady Duff Twysden as Lady Brett
Ashley, Harold Loeb. as Robert Cohn. In
Paris, Ernest met Pauline Pfeiffer, and his
_first marriage fell-apart.-

3. Use maps to locate scenes in the novel as
well as to identify important literary loca-

the plot.and title of T}ze. Sun Also Rises.

Il

thIlS the Left ‘Bank, the Stem apartrpent '
at 27 rue de Fleurus, Notre Dame.

1

Addmonal Suggestion |

_ Shdes or resource persons (students» if possrble) :
can bring Paris alive. .Even school-made slides
from books on Paris and Hemingway can enliven
the discussion and help students to viswalize the
locale of the novel.

DAYS 14-16: READING “THE SUN -
ALSO RISES” AND PREPARING
FOR DEFENSE DAY

Goals -
. .
- To provide time for students to continue
reading The Sun Also Rises. '

"2. To prepare students for the- ﬁrst Defense
Day.

-

Materials

1

Copies of the position papers on “Indian Camt)
that you have chosen for the first Defense Day’
. . ' 0 N oL

Procedure o o ) '
i. Two full days, 14 and 15, will glve students
time ‘to read"a good portion of this medium-

' length novel. Hopefutly, ‘the previous discus: -

.+ sion of life in Paris will motivate thisreading, © ..

2. ‘Om: Day. 16, ‘hand out-copies of: the papers ™
you have chosen for discussion on Day 17,
the first Defense Day. ¢

3. Encourage students to annotate'/helr copies
of these papers so that they will be able to
remember their initial. reactiogs to content
and mechanics. Remind them that Defense
Day is not Destruction Day. It is a time to
‘learn about the positions of others, to clarify
what is not clear, to agree and disagree, to -
study,organization and supporting evidence,-
to work on mechanics, and to defend what
one has written. The word ‘‘criticism” im-
plies two responsibilities, for critics try to
understand what a writer has written as well
as to react to the writing.

4. Students whose papers have been chosen for
Defense Day should prepare to read them
aloud.



' Days 19-22. 21, .

_. Lo S Sy _ , 8
. . B . »
DAYS 17—18 PARTICIPAT!NG IN DEFENSE .. . remaining students and. can, therefore,
DA% AND FOLLOW-UP - . T gall en students who have similar or con-
, - o L trasting positions. Or each student can '
Goals C ' ' A ". 4 . be called upon to state his or her POSRT TN, -
4 \ ' ' : tion. Or you. may ask other students to
-+ 1. To conduct a first. Defense Day that will *  read all or selected portions of their
- provide a useful model for the remaiqging six. ] papers—again, excellent r/nodels but ones
2. To provide a follow-up that offers other . not chosen for Defense Day. ’
~ Students the opportumty to- express their b. You may wish to-discuss the successes
positions. . : (and failures) of the first Defense Day.
3. To help students examme the position of  Clear the air. Ask students how Defen
critics. _ . Days can be improved. If some studefits - )
, : ' ‘ o argue. that the grading was too high or '
Materials ' b E too low, ask them to formulate a fair *
' " standard, taking into consideration the
b Exira copies of the position papers for stu- pressures of such close examination.Re-
dents who: may havé lost or forgotten them. - mind them that leammg to write is more
2.7 Prior to class, review the discussion of how - . thanjust a letter grade. . 4
to conduct a successful Defense Day in the c. You nmfay wish to read algud a critic’s
Aintroduction, The Seminar Method. Write’ ‘ evaluation of the Nick Adas stories or
the three criteria for evaluating papers on _ of “Inidian Camp”Suggestlons (1) pages
the board: Clarity of Position; Organlzatlon . 27-33 of “Initiation Experiences” in
-and Support; Mechan;cs ' : & Joseph DeFalco’s The Hero in Heming-
3. The corrected copies of the remaining posi- way's Short Stories; (2) “In Our Time:
tion papers ready to give out at the end of A Review” by D. H. Lawrence, pages
the period. | _ 93-94, or portions of : ; Philip Yo&
: ' e “Adventures of Nick Adams > pages 95-
Procedure ) ' ‘ . 111, both in Hemmgway A Collection
: of Cmtcal Essays edited by Robert P.
1. _It is ihportant that you choose - g0od models »Weeks
for the first Defense Day and that youallot -~ ‘ .. o,
., the. discussfon time equally. Remember, the *) Sy ~ _
¢ students, not ybu, are to do the-evaluating. DAYS 19_22 SETTING THE SCENE FOR i e

Too much direction on your part will de- THE SUN ALSO RISE§” AND CHOOSING

. Stroy the spirit of Defense Day; instead, en- jl'OPICS FOR PAPER II ,
courage discussion, restate or clarify student . -

¢ - Dbositions, work for a balanced discussion Goals

-(call on everyope, ask4tudents who suggest
grades to justify thdjr choices), and donclude | To provide background for and insight mto
the defenses with positive summation. Al- the novel through films. \_,P—
ways the goal is the next paper. 2. To suggest topics for Paper II.

4> Return the other position papers at the end

of the period without comment. The next Materials
class period will be given ;over to these

papers. b l.-Eilms: (a), Hemingway’s Spain: “The Sun
5. Follow-up, Day 18, will allow others in* the Also Rises)‘ (colorg27 }7 minutes), McGraw-
class to state their positions. There are a Hill/ABC, 1969; (b) Hemingway’s Spain:
“number of options for this day: “Death in the Afternoon” (color, 15 min-
a. Review the positions taken by the papers utes), McGraw-HillfABC, 1969. :

Handout 6: Suggestions for Paper IL

defended on the previous day. You may ,
Handout 7: Student Model for Paper II.

have taken notes on the positions of the

w N

. b




" Procedure
1. The two:ft Hemingway’s Spain can be
shown on whatever days they are available.
'Both are very fine-films picturing the land-
scape of Spain, the setting of the novel, and
bullfighting. Rod Steiger and Jason Robards
narrate, using Hemingway’s own words. The
first film sets the scene of the novel; the
second uses material from the 1932 nonfic-
tion book on bullfighting’ butis excellent
background for The Sun Also Rises since
bullfighting is so important to its theme. -
Time to completé the novel may be pro-
vided in class if necessary. 4
3.. ,Handout 6 may be used in 1dent1fymg po—
sitions for the second paper. The student
paper for this assignment may be posted on .
the bulletin board for individual reference
or copies made for dlstnbutlon and discus-

tJ

sion.
" a
+DAYS 23=24: READING ALOUD ANOTHER
HEMINGWAY STORY ‘
F}oa[s . . &

1. "'To read. out loud “The Big Two-Hearted
River” (1925)" and to relate its theme to
The Sun Also Rises.
2. To discuss Hemingway’s style through “The
‘S ~ Big Two-Hearted Rlver 2 .
Matenals »,'

Class copies of The Short Stories of Ernest
Hemmgway

'Procedure

1. Remind students that Hemingway took Nick
Adams through a series of initiation experi-

- ences. Then, in 1925, he wrote ‘“The Big
Two-Hearted River,” one of his most famous
stories. story tells of a wounded man
who re ~to Upper Michigan after World
War [“The man is Nick Adams, not Nicky
~Adams. Nick is like the land he visits—burned
out—and is looking for peace and quiet.
Hemingway himself returned home to Oak
Park a hero with medals, but’ then he too
'went back to-his childhood summer home to

recuperate gnd write. The story ties itself ,

a

a

1

A

to The Sun Alsb Rises in many ways—the
_wound fishing, the) search for’ oneself Iti is
' amous for its style.

2. "Ask studepts to read the story aloud by

‘ 'paragraphs your role being to piece together
the plot, comment on the style, encourage
student reactions. The story is unforgettable
and will influence students throughout the
course (sée Handout. 19) Take, the full two
days.

3 ‘You may want. te read the account -in

+ Joseph-DeFalco, The Hero in Hemmgway
Short Stories, pp. 144-51.

DAYS 25-26: COMPLETING PAPER II AND

READING A BACKGROUND STORY FOR

“A FAREWELL TO ARMS” -

Goals, R \ '

1. To complete the writing and proofreading o
Paper II. _

2. To read “In} Another Country” (1927 i
preparatlon for A Farewell to Arms.

Matena!s TN T

Copir of The Short Stories of Ernest Heming-
way. : v , ’

~

~ Procedure

~

1. Day 25 should be glven over.to wntmg and.

proofreading. Since,students saw (ﬁat proof-
reading errors detracted from the papersread
"on the first Defense Day, they will now be
more concerned about careful proofreading,.

2. Remind students that Paper II is dug.at the
beginning of the period on Day 26.-On that
day the class should read aloud, without
comments, “In Another Country,” the gene-
sis for A Farewell ‘to Arms, Hemingway’s
next novel and the reading assignment on
which Paper III will be based:

3. You may wish to preface the reading w1th
Carlos Baker, Ernest Hemingway, p. 190, an

~account of how this story led to the novel.
Aggin, refer to the map of Italy.

4. Immediately select the papers for the second
Defense Day and have them reproduced. In-
class time for grading the other papérs is

" provided while the class-goes on to read A4
Farewell to Arms.

oY

-
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HANDOUT6 - R o
R ‘SUGGESTIONS F OR PAPER 1I: “THE SUN ALSO RISES” ( 1926) L . e
. l, Examine the quotations from Gertrude Stern and the Brble Can one of . e T
. these be developed? Perhaps you should 3o more background @admg on Sl
© Stéin ‘and_the passages from Ecclesrastes -
2. The first words of the novel are “Robert Cohn. ”\Vhat is his function in the )
book? Should he be truly desprsed-or is he the other side of J ake Barnes? - L
" 3. Is Hemingway a rac1st" Are his: remarks about Jews and blacks ev1dence of ‘
prejudice? \B‘ . . . ) ‘ -
- 4. Hemingway uses the word “mnny a good deal -What does thrs wor'd mean R S
; - - in the book? -~ , . : "~> LT K
5. Consider Jake Bames Ishea hero a man Q?h “‘grace under pre'ssure”‘.’ Or ' - , < \
,is he pathetic, an emasculated man? e ‘ .
6. Why is'so much of the book-about buﬂﬁghtmg and the fresta" R .‘ ' o
.. Hemmgway once said, “‘A wnter S_]Ob is totell the truth.” What truthis he - .
;- tellingin this story? A . '
+ 8. 1Is this novei a love story? Why can’t Brett and Jake fall in love and get _ SR _ .
married like characters do in romantjc novels? o : . P . _
9. ‘Why does Hemmgway use the ﬁrstcperson nartatlon in this novel" 3 ' _' N
+10.. What does Paris meéan in this st6r)7” A beautlful excrtmg city? A dlfferent ‘ - ‘
" ». city atnight compared to the day? _ . o K
¢11. TIs Jake Bamnes just Nick Adams grown uﬁ ' . ¢ ) ‘
12; Hemmgway is said to have a Code: a man must try 0 impose mearning, o
where none seems: ‘possible, he must have co| tfage and not quit, he must =~ -~ % ). D
have discipline and control h1s death, he mus behaye with drgmty Js the * ' o g ’
L Code in this novel? : , o '
13.: Use a key hue such as.the rast One of the novel for.a paper. L
14. What is the meaning of relrgron in this novel? - - : S,
15.YSome scholars say-this is a topical novel, one 4bout the 1920s and expatri- ¢ v
ates. If so, what does it say about them? SR . L - .
[ ' ’
) L% N - [y -
T
- : A ! .
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Paper Il

-

-

&

e ”X%& CEx
« prostizute, attetlds e,party, meets Brett, "and then gogs home.

HANDOUT 7 . : ' L
STUDENT MODEL FOR PAPERII - * - R S

. i . Loy
‘objects of reality are hidden or rendered indistinct by the darkpess.

of sucdess, to avoid facing themselves

- : ! v u v

' THINGS THAT GO BUMP IN THE NIGH .

B " by Pat Chong . T\ SN
- T ‘_ . .
Atunight‘People find themselves, perhaps for the only time in

o <

their lives,.alone, comp‘letely alone. .The no_r_mal q;isftv%;tions cxf, the
? -

L g ‘

- v. nT .
day have gone home, to bed. or off the aif, and all the reassu;ing‘i
W, b

.
N

In

" the dark a,person.isllef;'to confront. himself, and he must dp'it"honest&y.

e

R

The characters in The -Sun Also Riseé continualiy try;, with varyiné’degrees

n .

Their primary methods of esgape

are drinking and being with their friends for most, or all of the nighd/

B
'

Stilkf none of them céq to;p&ly avoid the effect of‘the night. J

<4 .
&s Jake Barnes is’ the narrator of the story he is“able*to éive d more
’ . ' N

detailed ,account of what 1nf1uedce the night has on him. “ At the. start of‘

-~

the book it is nightsy and Jake 1sdsitting 1n a cafe, then picks up;a 7

'
ir-‘t.

v When he ?§

0 . \
with the prqsgitdte, he tells her he is ﬁsick;"\referring to his war

- v

Later, whilg in fhe taxi with Brett he tells her, "What happened
) ; e .
". Both times he refers to his wound; he

wound .

to me is supposed tofbe funmny.

does so .in a matter of-fact tone, seemingly‘jaded to the changes it has

brought, to his life. When alone dn his apartment, he starts thinking

about " In the dark Jake candidly examines his

"the old -grievance.
. y ,

emotions -“: o
. I try and play it along and just not make trouble for
. " people . .i . The Catholic Church had an awfully good way
oé handling all that . Nob to think about it. Oh, it

Ces

L)
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wasfswell advice. Try and take it sometime. Try and take -
e’ .
N v

N : o . e b .
Jake acknowledges the power thesnight has*over -him. He says, "It is

-

awfully easy to be hard-~boiled about éverything in the daytime, but at

night it is a different thing." Jake repeats this philosogﬂ?ﬁ!ace& in

&
‘ . 3 the book; then he says he dig hot'sleep wictput a light on'foglsix months.
é; uses the ﬁast tense in the sentence Yo signify the fact that he is no
i . N ot
’ ‘ fénger scared of the new perspéctive ofllife that the dark allows him to
see. As he gs not as afraid,an;more. hé does not rely bn alcohol to he
him avoid Lh; eff;ct of the night’ He does stay up and observe his -
. N~
friends trying to escape by drihking aha‘being with other people.
The night plays a signfficant role‘{;'Brectfs liﬁévf Initially, she
» - tries to avold the night, bu{ at the end of the Qoo;ashe.also learns of
- o the importance of chg night. }n thé’beginning.,Brecc is able to show her

love to Jake only during the night; and 'even then she tries to avoid

\
-

expressing {¢. The first night Brett gets extremely drunk and allows a
count ~to pick h H chéﬁ<;;; 80ks to see Jake, in the middle of the

r waiting for her. To Jake she says,

l LT T night, leaving the‘count in thd
- <

N

T

Just wanted to see you. Damn sillyN\id Want to get dressed and come

down?” This statement reveals the battle that is going on inside her.

- a N .
One side is fighting the night's effect on her; the other side is glving
in and telling him she wants to be with him.

N\
A similar situation occurs the next eventing when Jake, the Count,

and Brett dine together. She again becomes deunk: Shg offers to gend

the Count away so they can be alone. Then later she tells Jake not to
. . . " '

-~ kiss her and she will not see him agatn Subsequently, She delays e
next encounter with Jake for thiee days L, passluk oul o Lhe (iul,,
when she does meet up with him, she titoas, ohce wove 1o avola the .,

\
“«
O

ERIC
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effect }n her. She drinks ahd keeps her mind occupied, with Mike Campbell

{ ‘ and Pedro Romgro. She is more successful this time as she fancies herself
| " 1in }ove with P¢dro. She Conf;sses this to Jake while th;y_take a nocturnal

{ iv stroll. When she Leave§ Pedéo, Brett shows her new understandiég of?how
it is necessary to examine oneself carefull& ;6 be haopy. During the meal

N

she shares with Jake, she télls him not to get drunk, that it 1is not

I3
-

necessafy: This reveals her new.maturfty §iﬁce getting drunk was once her
main way of combatting thé‘dark. The fin;l'proof of'her new awareness 18
-in the last scene of the bgok. Brett rests against Jake in a taxi and \
says, "Oh, Jake, . . . we coul; have had such a damned good time together."
This is sajd when it is "very hot and bright" outside, when daylight 1s ~
at its strongest and Brett can openly admit her love.' It is interesting

to note that Brett and Jake at the start of the novgl are in a cab at

night where Brett asks Jake to kiss her and draws ‘as far away as possible.
. [

At the end of The Sun Also Rises she knows the value of honestly facing

up to herself: Brett will nét fear the night again.

A symboldc incideng involving Brett's growing awareness of the
importance of the night occurs during her infatuation with Pedro. After
a bullfight Pedro is awarded the‘ears of the bull, and he: in turn, gives
;hem to Brett: She wraps them in Jake's handkerchief and places téem,
with seve;al cigarette stubs, '"far back” Into her bed-table., The bed-
table represents the night and so everything she puts in it must be
truthtul. The stubs placed with the ears and handkerchiet indicate that

: A\
Jake and Pedro (in general, all men) are a vice Lo Brett, a factl estab

.
lished Lo the course ot thegbook Wiapplng the ecais with Juke's hand

ketuhict shows Biell o deali® Lo Luve bolh wen tn heo 11LC lhat act
alosu Jeftueo Lhels separate tulen lie cais are —vid.uee ol Pedio's

. .
akill 1t Lhe darcia o wmajur patl .1 hilo alluie, Lad o0 teptesenl suiwme. .
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special and unique, yet also transitory. The. handkerchief signifies - .

Jake's role as a father figure, a proteEEb1.. He is gomgone Brett always ) .
: gon ; R

can go to'for help. " The symbolism is repeated in thg ﬁdvel. When Brett ,

forces Pedro to leave, for the sake of ?is ca;eer. spa turns to Jake for

comfort. ‘ - : -
Bill, a lesser character in the book, has a revealing discussion with

Jake. ‘While walking, they pass a taxidermist shop. °Bill asks Jake 1if he -

\

wants a stuffed dog. Jake declines. Bill persists, saying, "[They] mean

' everything in the world to you after you bought it. Simple exchange of R

values. You give them mogéy. They give you a stuffed dog."” Bill ex-
. : . ' " -~
presses.a certain cynicism. A dog symbolizes loyalty, friendship, trust,

and' blind love. Unfortunately, all these qualities are negated Ly the .\
L 3

dog being stuffed. There is only the facade of these virtues.

the suggestion that he has had a "stuffed dog" revealed to him,

There 1s

when he

%
says they mean everything to the person who buygﬂthem. By bringing in

money he degrades the value of the qualities a dog is supposed to’ possess. )/
Later, he paraphrases a well known Proverb: 'Road to hell paved with
unbought stuffed dogs." He equates stuffed dogs with good intentions.

People’s inténtions, though seemlngly good, really "have no genuine in-
spiration. *Finally, Bill confesses to have always loved stuffed animals.
Agadin, bhis.}ointg LQ>[hE fact thdt someone close to him may have been
tevealed a3 talse. The unighttime brings Bill to the realization ot human
falsity, though dlguhof’hclps him live with this understanding

Mike appears L.U be (he person most attected by the night 1l ce

uxrrencny'tlmes during the uight he bLec.owes hi.k and attacks wolta i

tinal cime occuis fa the cvenlng ol g Luggy da Mihe, whom jake J.oontbt. .
as a "bad drunk " dirinks Lo distoil Lhe view f af¢ (hat alght piescutas
Lo him.  His weeditug of Lo, and (v a jcsser degies Pedio ohiiwe i hat
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* at night Mike sees himself in a totally honest light, hating himself

because %e.alwﬁys is bankrupt and cannogxhold on-to Brett. The alcohol

N v .

serves as an infuriator, an incentive to, turn to other, weaker people,
\

and attack them to alleviate his self-hatred. Robert Cohn's fighting

back and knocking out Mike can be seen as Cohn's attempt to re-establigh

some o_f his own ego. Mike:and even Cohn use drinl;'ing as a safety valve

for releasing inner steam.

Unlike the "good drunks,' Bill'and Brett,
¢ .

they ‘use the same tactics bur fail because drinking for them 1s not an

escape mechanism.

- All the charatters in The Sun' Also Rises tg some extent try to avoid

facing themselves honestly. They reveal something of their character by

3

their method of escape, by

.

their self-awareness in the night. Perhaps
when they hear things that night, they are not so afraid

go bump in t‘P}e
“ -y

PN .
of their ghosts. They 'see that it is themselves knocking in their brains,

£
wanting to Be recognized. Perhaps it is the fear of things that go bump’
in the night that has driven them to escape into the world of alcohol, the

world of distorted images.

lustructor 's Comments

- - f

1 Stiengths. What a matvelous title! Not o\'lf'y has the authpi uacd 4t

Lo éuggcst the paper’'s pusltton bul 4lso Lo tiec tugether the totro

4

Juction, the conclustiuvn, and all

the cotviete cadmples  (he yuotallons
- .

~

i )
the four ceatral bhatacterss 1o ter 7”01( tu detend a petsdnal

W T

pUsitlon She huo o seuade wl pocltyy ceveallog tu her
how a banidy sy.boul w.s captoalied To Lic auvel acd acladag 1L s L1
Lo ad woun dlives
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Heaknesses.'§while the paper may be flawed by wordiness, even bty
— . -,
jerky sentences that do not always flow with.each other, this first
. LY ’
paper about a-novel is ambitious and runs a full five pages. The
reader cannot help but be sen;dtive to that ambition. You hight point

out the undocumented claim of the last paragraph that "all the charac-

ters" avoid themselves, but you should also help the seminar t

.

appreciate the largerlsuccess—of this paper.

% G;
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PAPER III' “A FAREWELL TO ARMS”

DAYS 27-42 -

P

DAY 27: BEGINNING TO REAA;
HEMINGWAY’S MOST SUCCE FUL NOVE}

Goals
1. To orient students to A Farewell to Arms
(1929) AN

2. To pr0v1de m~class time to begin the novel.

i

Materials

Class c.o'pies\of A Farewell to Arms or Three
Novels: The Sun Also Rises, A Farewell to Arms,
The Old Man and the Sea.

¢

A}signment,

1 Ask students to.note the DUE date for the
- third paper on the Schedule, Day 42.
2. Remmdvudents that Defense Day for Paper
" Il (The "Sun Also Rises) will be Day 34.
Copies of the papers chosen for defense w111
be handed out on Day 33.

Procedure

l.. Ask students to 'review The Hemmgway
Chronology (Handout 1), notmg that the
next book for consideration is the very suc-
cessful A Farewell to Arms. At this time,
Hemingway is re-examining his life and ex-
periencing personal trauma. His first marriage
has broken up, he has remarried and moved
from Paris to Key West, Florida, where he
will live for the next ten years. While he
works on A Farewell to Arms, his father
commits suicide back in Qak Park. The novel
becomes a commermal success, establishing
Hemingway’s reputation as a writer of un-
usual style and a man sensitive to the agonies

»

of war. Note the dedication te Gustavus A.
Pfeiffer, the wealthy Arkansas uncle of his ‘
second wife, " Pauline . Pfeiffer, and a man
who became a good friend, one of the first
of the wealthy Pfeiffer clan to approve of
Ernest. ,

2. Point out that the novel’s title comes from
a poem by the English, writer George Peele
(15587-1597). Read th€ poem (see the
Oxford Book of Verse) or post it on the

. bulletin board.

Explain that, although A4 Farewell to Arms is
longer than The Sun Also Rises, its commer-
cial success is partly .explained by the fact
that it has more of a plot and a greater sense
of movement than-the first novel. It has
humor, memorable lines (turn, for example,
to page 249 of the 1929 Scribner edition
and note the lines beginning w1th ‘If people
bring so much courage. . . .”"), and strong
symbols—such as the weather Its title is a
two-edged sword, referring to both love and
war.

4. Ask students to begin reading the novel dur-

ing the remainder of the class period.

DAYS 28-31: CONTINUING TQ READ

“A FAREWELL TO ARMS,” SHARING
RELATED HEMINGWAY SHORT STORIES
AND CHOOSING TOPICS FOR PAPER III

Goalsk S

i To provide 1o cluss thne tos teadling 1 4, .
well to Arms

2 Toread aloud (wo rclated wat stourle., Now
I Lay Me” and ©"A Very Shory Story” both
written in 1927

3 To suggest topics tor Pupe 111
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' Materiz}ls .

1. Class copies of @eweﬂ to Arms. /
2. The Short Storiessaf Ernest Hemingwa¥. .
3. Handout 8: Suggestions for Paper III.

4. Handout 9: Student Model for Paper II1.

Procedure : .

1. Use Days 28-29 for in-class reading of A
Farewell to Arms.

2. Day 30 can be used for the oral readmg of
the two war stories (“Now I Lay Me” and

“A Very Short Story”’) set in Italy- that can .

be seen as background stories’ for the novel.
Again, suggest how these stories remind us
of Nick Adafs growing up. DeFalco’s The
Hero .in Hemingway’s Short Stories, pp.
, 110-1&1 162-63, is useful in preparmg for
the discussion.

3. Durmg Day 31 suggest positions for Papef
I11, using Handout 8 as a point of departure.
You may also wish to introduce the student

model (Handout 9) at this point.

<,

DAY 32: DISCUSSING WORLD WAR 1
AND THE HEMINGWAY BIOGRAPHY
OF THIS PERIOD

Goals

1. To provide historical background for A Fare-

well to.Arms. ‘
2. To relate elements of the Hemingway biogra-
phy to the novel.

Mgterials

A number of materials are useful for discussing
World War | and:- Hemingway -maps, films,
records, filmstrips. The following book.s are very
useful:
1  The Other War™ iif Malcolm (,owlc:y s A
Second Flowering - Works and Days of the
Lost Generation, pp 3-18, especially for
literary background ot the period.
2 Arthur Waldhorn’s A Reader’s Guide (o
Ernest Hemingway, pp 14-16
3 Leicester Hemingway’s My Brother Erncest
Hemingway, pp. 97-100, on Hemingway
in Key West and his fathe1's death

o

—

3

4. “It Was Great: Fun
Papa: Hemingway in Key West, 1928-1940,
pp. 47-57, for"backgroungds of the novel
and the autfor’s.life at that time.

5. Carlos Baker's Ernest Hemingway: A Life
Story, pp. 44-52, for a discussion :of Hem-
ingway’s wound, his hospitalization, and
his brief love affair with the prototype of

_Catherine Barkley—a nurse named Agnes
von Kurowsky.

Proqed ure

t A -Farewell to Arms is
phical; refer to Heming-

1. Stress the fatt t
highly autobio
way’s own war
Milan, his awful awageness that war was not
like the stuff of the fomantic novels that he
had been raised off or jingoistic slogans (see

" Cowley, A Second Flowering), and his own
love affair. In addition, the facts of Hem-
ingway’s life have their own death-in-life
(the end of the love affair, the later disso-
lution of his first marriage, the death of his
father by suicide, and even his wife Pauline’s
caésarian—note also “Indian Camp”’).

2. The novel is in microcosm the story of many

young men and women who felt betrayed by
the rhetoric of war when confronted- by its
#gealities. They, like ‘Hemingway, were anx-
ious to go “‘over thére,” wear fancy uniforms,
and win medals. Other literary figures—Cum-
mings, John Dos Passos, William Faulkner—
eagerly enlisted in foreign organizations after
the war began in 1914 and before the U.S.
entered in 1917. They were the ones who
later stayed in Paris and became part of the
. so-chlled Lost Generation.
nts will find much that is fascinating:
mingway’s awful wounds, his love affair,
Ms return to Oak Park High School as a
Mero, his break with his parents after he goes
‘up to Michigan to heal his psychic wounds
(‘““the Big Two-Hearted River’). More can
be said about this break on Day 37 when .
“Soldier's Home” is read out Joud i class.:
Certainly the death of his father by suicide
Wﬂl park discussion as to whether this event
is Fe ated o Hcmlnngy s own suicide

..'6“;“ ",
R I

unds, his recuperation in’

m James McLendon’s B

1
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DAYS 33-35:,PREPARING FOR AND . 2. "To read and discuss in clasﬁwd related sto-
PARTICIPATING IN DEFENSE DA res, “Soldier’s Home™ (1925) and “Fathers

AND THE FOLLOW-UP DISCUSSIO -and Sons” (1933). =
C : 3. To provide class time to write and revise
Goals : ' Paper II1. .

s\

I To | : v

To provide "additional in-class time for read- . : ! ’

.. ing A Farewell to Arms. : Matenal:vs . . S
-2. To conduct a Defense, Day and follow-up  Copies of The Short Stories of Ernest Heming-

that'offer students an opportunity to EXPress g, :

.. . anddefend their positions. - : '

w23 To encourage students to_look ahead to the
e third paper, accepting 4gain’ the challenge

of how best to présent a well-documented

pom”n. .

’ oy

Materials ‘ ! : .

"
.

Procedure .

I. Days 36-38 should provide enough time
to complete the novel and to read aloud
“Soldier’s Home.” The story suggests Hem-
ingway’s state of mind as he returned home
. to Oak Park (though the young man is Krebs
and he reg,lms to Oklahoma) and correlates ..
well with ‘A Farewell ro Arms. The piece 8. _
a marvelous artifact of the 1920s and may ;%
. also be used to discuss Hemingway’s emerg- "
ing style (especially the idea of repetitions:
taught him by Gertrude Stein). The story
also suggests Hemingway’s break .with his

1. Copies- of the papers you have chosen for
. Defense Day. , B
2. Corrected papers on.The Sun Also Rises to
return at the end of Defense Day.

Procedure . ~

I. Day 33 is set aside for seading, though some
studerts may use the class time to examine
the position’ papers ta be discussed during
Defense Day. . ’ :
Begin Day 34 by reviewing the Defense Day,
procedures, although the seminar should
now be familiar with the system. Be sure to

“return all position papers on The Sun Also
Rises at the end of the period.

During the follow-up discussion (Day 35),
yau might ask other students to read their
papers for class’ comment, discuss the stu-

IS

dent paper (Handout 9), or present the ...

viewpoint of a critic, e.g., “The Death of,
Love in The Sun Also Rises” by Mark Spilk
in Hemingway. A Collection of Critical
Essays, edited by Robert P. Wecks, pp
127-38 .

DAYS 36 42. COMPLESING fiiE NOVEY

DISCUSSING RELATED STQRIES, AND

WRITING PAPER III

Goals \

Lo complete v barovoa 1

parents that’ took place in Michigan. You
may wish to supplement this discussion with
material from Constance Cappel Montgom-
ery’s Hemingway in Michigan, pp. 172-82,
or Carlos Baker’s Ernest Hemingway, pp.
5§-74.

" Days 39-41 should be used for writing, revis-

ing, and proofreading the third paper.

Use Day 42 to read out loud “Fathers and
Sons,” a story which makes an interesting
transition between the war novel and the
grown-up Nick Adams, now an author (with
a son-Bumby) who is reflecting on his
fagher’s suicide all materals related to
Hemingway’s own lite. This last of the Nick
Adams stories brings that part of Hening
way’s writing career to an end. It is also a
Very nioving story of a mature Hemingway
no longer so resentful of his parents (as in
“Soldier’s Home™) and now aware“of his
own mortality, ot Leing a fadier as well as
a son The prosc is nfore mnature as well, not
su experimental, though chere is the tamiliar
Hemingway desciiption of nature the sharp
dialogue . the repeat ot cadier Niok Adams
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plots, and- an awareness of life ;that high

‘school students understand (cf. “My Old

Man”): life‘ must be learned; not everything
can be taught, especially intense experiences
such as Nick’s childhood sexual encounter.

Collect the third Position Paper on Day 42.

Select the papers for the next Defense Day -

and have them reproduced.

/

Additional Suggestion @ : $

The film version of “Soldier’s Home" (see' Bibli-

- ography) can be éxcellent for comparison with

the actual short story.

U

N’
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~ HANDOUT 8 » e -
SUGGESTIONS FOR PAPER IIl: “A FAREWELL TO ARMS™ (1929)

I. Consider the title. Dbes it have more than one meaning? Use the poem, too.

2. Is this a war novel, a romantic novel, or what?
" 3. The weather seems to play an important role in this novel. What do the
various tyés of weather mean, especially the rain?
4. ~Is Lieutenant Henry another Code Hero? Are his flight from the war and
his seeming coldness at the end of then\ovel symptoms of a Hero gone
wrong? : . ‘ : . : )
5. What is.the function of Rinaldi in the novel? " ‘ -
6. Is Catherine a rounded chaIac'ter. or a stick figure? Does Hemingway under-
stand women?, _ I .
7. Does Hemingway have a sense of humor in this novel? If so, what kind of

humor does he use? X .
8. Try a contrast paper: Jake Barnes and Lieutenant Frederic Henry.
~9. What is the function of the first-person narration? .
10. * This might be the time to do some research. Is this novel more biography
than fiction? ‘ ,
11.” Why did Hemingway kill off Catherine Barkley in ch.il'dbirth? Does anyone
remember Thornton Wilder’s Our Town?

12, What is the truth in this novel? Look at page 249 again, especially the line:
“The world breaks every one and afterward many are strong at the broken
places.” )

13.  What about religion in this nove!? Why does Henry pray?
14. What is the function of food in the novel?

15. While Hemingway was revising his first draft of this novel, his father'com
mitted suicide. Can you tie these two events together?

*»
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HANDOUT 9 _ .
STUDENT MODEL FOR PAPER III - . '

< . .

ADOLESCENCE TO ADULTHOOD
by Melody Mybrs

2

.

‘Ernest Hemingway's characters are strong individuals, but he was

inclined to build his characters with similar dispositions and reactionms.

L

Nick Adams of "Indian Camp" and Frederic Henry of A Farewell to Arms

oL ’

endured a similar situation and readted to it as'if they were 'the Same
' o .
person. Instead of the innpcent onlooker that was Nick, Henry becamg

painfully involved and a sufferer of 1life.’ They shared the same responses,
-

but a change can be detected from Nick .the boy to Henry the man. The dif-

N
ference between the two is that Henry represents a matured Nick Adams.

Nick's first unpleasant exposure to the Indian camp was to oyserve a

screagping Indian woman who had been in TIabor for two days but was still
unable to give birth to her child. The purpose of his father's trip to

the camp was to deliver the child. The doctor examined the woman and con-

cluded that, a Cqesarian section must be pertormed to gilve reliet to the
*

mother and (hild. Nick's primary concern was the woman's scredmiug He
y

even Inquiced 1! his tather could stop her ageny ot pain

cau’'t you glve her somethlig L6 mahe bt

"Oh, bLaddy,
stup screaming!” asked Nick.
"No. I haven’t any ahaesthectit

"

his tacher sSald

oty ales was coutivated with a woman dn welldbdavh L

bnlh_ﬂgnq lhe altuatlon as we. o jcibvaael auld wwvl cunal teass

Colluet s wh o

V. duver,

shated by LUk Whgn vowpllcaclon . vucanied aud

NEL. "s, yeu

Catherine bLegat octwamwdig, Heuoy 1tled « vomiont hen by glolug beo ao

Mty sleAéil'll wake U [the gues) WUk 100 Laww st ald

Lhe wa,
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loving himg He hated 1t all, bu

e »

Like Nick, Henry wanted to relieve the pain ‘of childbirth. Yet the
possibility that too much gas could result in death worried Henry.

e4therine's apparent suffefing finally took priority over death.
! pp vy,

a

In "Indian Camp," Nick had the opportunity to watch his father

pekform a Caesarian operation. Even though Nick held the basin for his

'

father during the procedure, he preferred not to watch. In fact, after
. i

Dr. Adams invited Nick to}qﬁserve him as he put in the stitches, Nick

¢
.

did not watch. "His curiosity had been gone for a 'long time." Apparently

Nick had his fill of chtldbirth. He had valready dured more than what he

, had anticipated. ' .

. . ' : v
CatMerine's doctor alsq decided that a Caeshrian section was the
i : - °

easlest and safest way to relieve both the mother and chfld. Henry"was

' ._t .

glven the same chance to observe a Caesarian operation as had Nick.

"You can go in.the other door and sit up there," a nurse
said to me [Henry]. There were benches behind a rail that
looked down . . . at Catherine. The mask was over her face .
and she was quiet now. They wheeled the stretcher forward.

I turned away and walked .down the hall.

Henry also passed up the chance of medical observation. His sense ot

responsibility and guilt were too much for him. As much as he hated to

jfce the truth, "he knew that Catherine was paying the consequences for

lader he returnes to the ogeragihg L oom
to watch the doctors sew up the tued Henry thought, "1 do not think
L would have watched thew cul, bot 1 watchby the wouud Closed luto a high

welted (ldge with gquick shilltal luoking stité Sfilk: a cobbler's, and

vas glud " teniy . uullie Nioh, cujuyed watchiyg the tlllul:puxl ot (hLe
vpeoat lon 1he '(..,.“yl..clm. ol e sutgery proved the fiist sceyp ot
Lathedlue = lec.vety The t1ial tliales Puum:d Lo cwidty (he ol
vl a Claewas 1e wideal No. t(hat the Laby had Leen deliver d 40 was ',
logtial that Cothedln: .o Lte. dapel Lluw wulrd L 110w
\\
\

N
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i

suicides, and death itself. Too early in l4ife, Nick- had 'seen too much

'death, too.” Facing Yeality did not come eaizwfor Henry either. He

: ) ' 3’ 7 . o
1 ’ [/ e
. . 7 .
On the trip home from thes Indiap camp, Nick and’' his father discussed

the pain of childbfrth,‘suicide, the difference betwéen male and female
B .

°
.

suffering. This had been Nick's 4initiation to pain, to rhg violence of

birth and death. The'séory doncluded, "In the early morning on the. lake
., ," . .

sitting in the stern of the boat with his father rowing, he felt quite

sure he would never die.” After experiencing the unpleasantness of birth

' -

and death} Nick refused to accept them as part of reality. 1In returnipg
I

. s e
home he concluded that he would hever die. Childish? JPerhaps.. But that
was what he believed. By tejecting the pain he had seen and felt, Nick

< ‘
thought he could avoid death forever. He was trying to cope with life,

¥

the burden” of adulthood. He had shouldered more than what he was ready
. o - : 1

to ca}ry. At one timg‘r another, a young-man may think he shall never
die. It is easier for a young man to stand by and watch, for he is not

et paigfully involved; he 1s not a sufferer, only an onlooker. Rather
yet p y .

than swallow thg truth ahout childbirsth and death, Nick Adams justified

'

them .to suit himself.

©Lt. nry found himself confronted with the violence of birth and’
®

realized the seriousness of Catherine's operation, but the possibility

of her death was unacceptable.
~ . .
_ Yes, but what 1f she should die? She won't die. She’s
' just having a bad time. . . . Afterward we'd say what a
ba ime and Catherine would saysit wasn't really so bad
: what 1if she should die? . . . She can't die. Yes, but
what I{Nshe should die? She can't, 1 tell you. Don't be
a fool. N\ . It's just natu.e giving her hell.

Hegr, Bad his doubts a8 Lo whethe:r 01 not Cathertine would live L. i,

. A
loved her and he tited Lo uvotld the likelihood ol he: deash Ay '

a
fedetiovn was humah. NILudy waues loved ones o die Rathey vhan cun

frontiug the alternatives of what could happen. Henry Justifies Lather 1,

\ '

W

»
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Aruitoxt provided by Eic:

T complications as "nature giving-her hell." .He felt that Catherine's
: - 1

. . . L x
v worst sufferers in these little affairs {childbirth]." Frederic Henry was

LS K

¢ 4 »

- 7/ . : -
o ::jfertng would end when "naturd! decided to let her -go from the grip of
11. He implied .1t was only a matter of time before Catherine wpuld be

Cy . . . "
relieved from her agony of pain. His Justification gave him the hope he
needed. - v S .

1]

' K

. o . , » .
In "Indian Gamp,"*Dr. Adams.tells Nick, fathers "aﬁe usually the

the father of Catherimé's chiid; he had suffered. Henry was ﬂ;mg from
. : L
death, not from fears fgr Pimself—fl{ke Nick Adams, but from the loss of
. ! o : ¢

his lover. Henty had séen,deatﬁ-in war, but it had never touched him the
N .

way this single death would for the rest 6f his life.

As a boy, Mick Adams had a hard time accepting reality. He could not

look at-life objecéive
3y -

a

ly becaus&'he had not lived life. Henry also tried

to take life in‘stride,(but obstacles got in his way. Henry has exper-

. heS "

. . .
# ienced war, death, love., H% had #ﬁved life. Therefore, accepting life's
d i .

; L L. :
cofisequences was easier for "hip-4s an addlt than it was for Nick as an
és - -
e 4
. v
adolescent. Nevértheless, Henry was not untotched by life's wmisfortunes

because memories yould_be with him forever. His pain was rcal and lasting.
Insvead of :avoiding the tacts ot lift as Nick Adaws has done, Fredetice

Henny had controdted realitly fale Lo face and accepted it four what (U waa

Luvitotlod '3 Guamneny .
4 -

i Stecupths Lidbs sgodent tackled < GIEEL. oo o, L e,

Parlug twu  hgra sers Lo ow diffele. t wOrha shie s Cusiine. 0

balapree, o, cotpiele naentat e WD Lo L e d Lo et o Le.
¢ .

poSitlen abiat Lhe Jdilteront pereutlon . uru Loy oaad 4 ma., b

neath Lhe prose fa hier wadet cbeadlag O nculigha, o B0 a g e
/ .

of Mlie ddideani 1 ee (Uil she s ictles OBy dleng fon e

.
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.

maturity. In this writing désign, she has obviously worked on

. organizational structure, if not on ways to integrate direct quota-

~

tions into the text.

Weaknesses: While considérable effort was given to structure and the

N . N .
use of concrete i1llustration, this paper can be seen as somewhat
t " - ’ '

flawed by its Tack of gentence variety, a writing goal for Paper III.
) . o ’ K \
Many of the,paragraphs are stitched together withlsimple and compound

sentences, often begianing with a-character's name or a’ pronoyn.
A - »

.
\

)
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. PAPER Iy: A PROFILE -
- OF ERNEST HEMINGWAY
© DAYS43-s7

o . .- . - ) /
DAY 43: REVIEWING THE HEMINGWAY - per, review The{mmgway Chronology and
BIOGRAPHY AND INTRODUCING THE 4 place the followrng outline on the board:
PROFILE PAPER . I. The Early “Years, 1899-1921. Growrng
Goals ' Cooe T v -~ up in Oak Park (family, high school),
S , L . summers in Michigan, Kansas City Star

reporter, ambulance driver in Italy in
World War I, reporter for the Toronto
Star, marriage to Hadley.

1. To' review: the Heminglvay biography in
" broad outline. -
2." To orient students to Paper IV a proﬁle of

.~ Ermnest Hemmgway Ce . . :Il. The Paris Years, 1921-1927. Forelgncor-
_ _ ' : : - " respondent, life among the expatriates
i Materials S . T ‘ - (Stein, ‘Pound, Fitzgerald, - Anderson,
Joyce), literary success, birth of Bumby,
- 1. Assemble a class library of blographlcal and ~ bullfighting, divorce " and remarriage
: autoblographrcal materials (see Blbllography) TN (Pauline Pfeiffer).
2. Handout 10 Suggestions for Paper IV.’ , HI The Key West Penod 1927_1940 In-
3. Handouts I and 12:-Student Models.for _ " terest ifi ‘deep sea fishing, purchase of
Paper Iv. , . ‘} - . the Pilar, birth of Patrick and Gregory,
s . ) Vo ) ' Africa and big game hunting," father’s ~©
.,\.Assrgnment o : .\ : : suicide, litérary support of Loyaihts in
~ : ‘ Spanish Civil War, divorce by Pauline

. i ﬁ:l;ztl:}?: ré?h::jalc::e])tg; ?—,U E date for Paper,‘ and marriage to Martha Gellhorn, move .

- 2. Paper 1V should be based on at least one - o to Finca Vigia near Hayana._ -3

~ hundred pages of reading from nonfictionsl _  IV. The World War II Period, 1940-1945.
‘materials. about of by Hemlngway The. one. - Sub-ehaser in Caribbean, war correspon-
hundred pages sy be taken from a single . - dent, “liberator” of Pans divorce frotn
source -or from several sources. A bibliogra- ‘Martha and marriage to Mary Weish.

phy and footnotes are required. - V. The Cuban Period, 1945-1960. Critical

A ‘ ' . attack on Across tiw River and into the
Procedure . . . . . Trees, death of mother, publication of
. -t ' ‘ The Old Man and the Sea in Life_Nobel

1." In'explaining the assignment, remind students - ) Prize, purchase of Ketchum, Idaho,

may use ‘the fictional writings of ‘hunting lodge, work on memoirs.

usly read in class but that - :
e counted toward the -, . VI. Ketchum Idaho, and the End. Begiy-

' . S . L ning of breakdown, hospitalization in .
¢ hundred pages of\ reading required fQI\\ Rochester, Minnesota, death from self-

_ the Profile Paper,
2. Distribute_copies of model papers?tfor
this assignmeént for subséquent discussion by 4. Djstribute Handout 10 (Suggestions for Paper
the class. - : IV) forgpreviewing now and for reference

3. Before consrdenng ideay for the Proﬁle Pa- . later )/_,M_

. inflicted gunshot wound.

~
Fl

J 41
: { f . S
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‘.42.

3.

1.

3
©

Paper na

1

. ‘ L
" Encourage students to examine the class col---

- lection of
out materials in librari¢s. You may wish to
distribute copies of portions of the Bibli-
ograpby.

‘Addi‘tional Suggestions

You may wish touse the ﬁlmstnp—tape Ernest

Y Hemingway in The American Bxperience in -

Literature; Five Modern Novelists, ayailable
from the Encyclopaedid Britannica diica-

" tional Corporation. See *the "Bibliography
for this and' other fllmstrlp/record cassette
suggestions.

- The seminar may wish to contact ,reoour‘ce
persons through, for example, the Bell Tele-
phone leased phone-system (see Appendix
A). Those'who knew Hemingway
much about him, such as colleé‘e Engllsh
professors, may be w1llmg to be mterv1ewed

mar members.

DAY
- HEMINGWAY ANECDOTE WITH THE CLASS

44-48: LOCATING AND SHARING A

Goals N .

1.

2

To help students locate interesting biogrdphi-
cal information gbout Hemingway. ‘
To provide a range of anecdotal material
that will help students choose a blographlcal
focus for Paper [V.

Materials

1.

Class library, supplemented by student re-
search. o

2. Film: Hemingway, 54 minutes.

3. Seven Anecdgtes from the -Hemingway
Biography (Appendix C). )

Assignment t _

1.

5

Ask each student to find one Toncrete anec- -

dote about Ernest Hemingway to share with
the class. (See the seven anecdo‘tes in Appen-
dix C. )

Anecdote days (47—48) should help to tngger

e . L
4 .-

Hefingway materials and to seek.

Procedure

1.

7

a position. A single anecdote may be used by

a given student as. the basis for a profile
paper or .several anecdotes along a similar

line Thay’ suggest a-tactic. ;Igéaurage students
to use each other’s anec s and to share

source materials. ' /

Show the excellent documentary. film on
Hemingway’s life on Day 44. If the film'is

not available, you might use~the filmstrip-
tape suggested for Day 43 or a ide show

_» made from photographs on Hemmgway s life

- prepared by your school’s A-V department.

2 +On Day 45, announce the anecdote a551gn-

or know °

ment. While some students may be capable .
of mdependent research, others may require’
a mor€ directed: approach. The: following
suggestions will snmpllfy the assxgnment and
help to ensure, that dll students find interests
ing “slice-of-life”” anecdotes. A retelling of -

: the first- seven anecdotes is inc¢luded m

Appendix C. .

a. Boxing in Paris: €arlos Baker., Ernest
Hemingway: A Life Story} pp. 22-23;
Morley Callaghan, That Summer m Parzs
pp. 97-100, 118-22.

b. A-childhood accident: Lelcester Hemmg—
~way, My Brother, pp. 19-22. * '

c. Hadley. loses manuscripts: Carlos Baker
Ernest’ Hemmgway A Ltfe Story PP.
102-3.

d.- Key West, at Sloppy Joe’s, fishing: Lei-

- .cester. Hemingway, My Brother, p. 164;

McLendon, Papa, pp. 152-53.

e. Punches poet Wallace 'Stevens:
don, Papa, pp. 55-57. % -

f. African air crashes: Carlos Baker, Ernest
Hemingway: A Life Story/ pp. 518-22.

g. ,Suic'gi\attémpts: Leicestef Hemingway,

McLen-

My Byother, p. 256; Carlos Baker, Ernestt
Hemingway: A Life Story, pp. 199, 554~
64; A. E. Hotchneg Papa Hemingway.: A
, Personal Memoir, pp. 264-304. )

h. Average workday, Sloppy Joe’s: McLen-

don,, Papa, pp. 145-48.

i. Fitzgerald reférees a-Hemingway boxmg<
. match: Callaghan, That Summer in Paris,
PP 209-13 ' i



1
»

j. .Ermnest wéhts fathe‘r’_sf—{.'sui‘cide' gun: Lei-
-+ cester Hemingway, My Brother, pp. 98-
100. N .
- k. Hemingway discovers ‘new writing . tech-
~ nique: Carlos Baker, Ernest Hermingway: {
A Life Story, pp. 525-29. . .

Hotchner’s last talk with Ernest: Hotch- .

" ner, Papa Hemingway, pp:-296-300.

m. Mary,and Ernest Hemingway meet, fight:
231 , e

n. Winnkg the Nobel Prize: Carlos Baker,

" .Ernest Henmingwgy. -A Life Story, pp. .
525-29. (Note: here the student or in-
_structor may wish to use the record or
tape Ernest Hemingway Reading, avail-

. “able from .Cgedmon, which includes’ his:
reading of his Nobel Address.)

3. Share and discuss the anecdotes on Days -

., v 47-48.. You may wish to bring an anecdote
to share, too. Remind students®that the
a research reading for anecdote day should
help to locaté material for Paper 1V; the
shared anecdptes should also provide a pool
of biographjcal informatieqi for the class to’
draw upon iif writing,the'rI’SJ:)fue Paper.

by

. DAYS 49.51: PREPARING FOR AND .
- PARTICIPATING IN DEFENSE DAY

ANDESLLOW-UP R
: v N ' C g

Goal

. - ‘ "> o,
- “To help students refine their understanding of

how a position becomes Wwarranted through clear
- - argumentation and adequate documentation.

.

<

’ ‘Ma.tenals e . o

1. Cdpiéy&f the papers you have
se Day, '

2. Corrected papers on A Farewell to Arms to
- return at the end of Defense Day.

chosen for

g\

Y

Procedure .

or for the study of the.position papers to, be
used on Defense Day. ) o

: . 3 1o g .
“ (3
. («ﬁ L I v ¢
.3 N g .

M_arygemi'ngway;-}[-lo,w It Was, pp. 121- -

1. Use Day 49 for research reading forPaper IV

-

2.. Follow the Defense Da\y procedures outlined
earlier. Return all pape
period. ) .

3. Use the follow-up day to discuss the papers

’ models (Handouts 11 and 12), or to con-
sider_a crific’s point' of view, ;e}\ “Lose
Take Nothing”l by Philip Young in 20th

~ Arms,” edited by Jay Gellens, pp. 28-32.

TN ‘ ’ . : .

- DAY 52: LEARMENG ABOUT “NADA” .
THROUGH READING ANOTHER - -
HEMINGWAY STORY -

’
L}

Goals g

? .

I. To read out loud “A Clean Well-Lfghted

Place” (1933) and tfo relate its theme -to
*  other Hemingway works and to. the Heming-

way biography. == - | . S
«"2. To discuss the concept of.\?’ada, an impot- .
. tant term in Hemingway criticism. :
R , » ; . .
,,‘@ Materiq_ls : : C )

'. Copie; of ‘The Short Stories of Ernest Heming-
way. )

Procedure ) .

1. At this point,introduce the concept of Nada
through-““A Clean Well-Lighted Place.” This

i idea will appear in thé biographical and Criti-
cal reading being done by students for Paper
IV and ‘will add a new dimension {o gheir

- understanding of Hemingway’s Code Heroes.

2. ,Read the story ajoud, asking students fo

take,.té)
tively pegligible

poetic, visj

plot deals with Hemingwqy"s

reminds us that the lights go' out for every-
one, and thus the parody of the Lord’s

night.” (See"pages 27-29 in Waldhorn’s A
Reader’s Guide to Ernest Hemingway.)

3. Use thé remaining time for reseagch reading
for Paper IV. v ’ ‘

1s at the end of the’

of other students,, to eyaluate the student .

. Century Interpretations. of “A Farewgll,to

ms reading ‘and reacting. The Lela-
of despair—perhaps darkest in"

‘this story—of People trying to find meaning -
in a world where none is possible. The story .

Prayer. Yet all peoplé “need a light for the '

« Day52 -43 °

~ J .



44 PaperlV, ~

DAYS 53-57 COMPLETING PAPE& v
.AND READING TWO MORE
HEMINGWAY STORIES

.'GoaIS'
—— o,

. To:give students time in class to write, re-
vise, and proofread the Profile Paper.

.l o

\

v
/ -

. 2. To read out loud “A Day’s Wait™ (1933) ind -
' “The Old Man at the Bridge” (1938)
' : Matenals - .
. A ]

" he is dying but"isn_ t.

Class c0p1es "of The Shor! Storzes of Ernest -

Hemmgwa 1y,

L Proced'ure
1. Day 53 is the final readifig and research day

work on rough drafts of the Profile’ Paper,

- completing revisions and proofreadi
~ Days 55 and 56.

2. Thé Profile Position Paper-is due on Day 57.

- You may wish to schedule two Defense Days

for Paper IV. On Day 54 students begin-

on .

so that-all students will have defended at

mation Paper. At this point, inform the class
that something different will be done on

s .. T

> &, N

) Y w
L 3

v
-
I3 4‘)’_‘? .
.

least one paper before Paper VII, the Sum-,

>

&

4.

M
Defense Day for the last paper. Do not),
. however, discuss Paper VII at, this time. The
number of papers you select for the fifth
‘and sixth Defense Days will, of course, de- -
pend upon the number of students in your
seminar.
After collecting the proﬁle7 papers, read
aloud two very short stories. ‘‘A Day’s Wait”’
is an amusing story ut a boy who thinks
e story has biographi-
cal overtones; 1932, .the Hemingways
" were in- Arkansa?vrsrtmg Pauline’s relatives
when Bumby came*down with the flu and a
temperature of 102. In this story, the boy’
sudden maturity and then retreat back tgs
childhood are of special interest. “The Ojd"
Man at the Bridge,” set on an Easter Sunday .
" during the Spanish Civil War, not only sug-
gests Hemingway’s personal involvemeny
that struggle, but alse lends itself to g
cussioh of his theme and style— the ir
a-mah with no hope on a dry, desol
compareg to Christ 'S\'Easter, thé 'use of
animal§” (who have instinct), the awfulness
of innocence caught up in humar’ evilg the

~symbol of the bndge the central character

without a name.
Select and reproduce

4 pers for the commg '
Defense Day. pi r

’



HANDOUT 10 - ' -

.

SUGGESTIONS FOR PAPER lV THE PROF ILE PAPER

1.

b

10.

12.
13.
‘14,

15.

. Hemmgway had four wives. Were they atall alike? Why would a boy froma _

11

Can a:/y“;ne ofthe readmgs deﬁne a narrowed theme" For exampl,e«us
Morley Callaghan’s observation about Hemingway @nd boxmg related to

g what you have read? "
. Try to synthesi2e Hemmgway the man into a singlé word. What would it

be? Then expand upon how Hemmgway meets tRe definition of that word

" Who taught Hemmgway" Can you name three teachers? How d1d they mold

him?

proper Oak Park, lllinois, background lead such an unconventional life?

Is there a ke¥ event in Hemingway’s eagly life that did a geat deal to shape
Him, for £example, his World War I m;ur?"/\‘v _
"1

Is Hemmgway a male chauvinist? . ' S S -

Do the early writing and blography suggest that Hemmgway would later
commlt suicide? Was his suitide consistent w1tthls Code and his wntmg"

‘ Hemmgway loved boxing, fishing, huntmg, the out-of-doors. Why?
. Can youfind a Hemmgway quotatlon that seems to define h1m and his

wntmg" :

Was Hemmgway a dlSClpllned wnter" If so, how would you define and illus-.
trate his “discipline”? : :

Wouild you like to have been a fnend or relative of this famous man and .

“'writer?

Ernest Hemingway seemed entranced w1th buﬂflghtmg Why"
Relate Hemingway to Nick, Jake, and.Frederic. Are they his mouthpleces"

Do some research on a friend that Hemmgway later rebuffed (Gertrude
Stein, F. Scott Fitzgerald, Sherwood Anderson) How do you explain the .-

break? - &
Was Hemingway an Amencan or a citizen of the world a kind of man with
outa country" What values did he hold?

S % Handout 10
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? a

., ’ !

-
performers and’athletes

_one Yomantic stage to another.

- dread each day.

"assert his masculine independence.

.

HANDOUT 11 - | | SRR L
STUDENT MODEL FOR PAPER v USE OF BIOGRAPHY S

THE ‘KOMANCE AND TREACHERY OF HEMINGWAY'S EGO
. . . by Dan Goldberg
‘a AT - A

- . -
-

v .

Celebrity status.in America has traditionally h(}n reserved for. )
© 4

Occasional Y political or social registers nmay

autho has ever attained such’ prestige:

spawn such superstars, but only on
Ernest Hemingway f&mingway is the nly Ametican yriter of mod%fn times

ccomplishmEnts.

whose fame has exceeded his literary He is the most

biographed, talked'about, romanticized author in our literary,heritage.
+* Hemingway's own energies”were'responsible for making him, such a
He was in constant mo!ion, in public-view,.whigling from

. »’v e . ‘4
Everything he did was bigger than life.

newsworthy item.

For the press, ‘he was a perpetual drama, - always good for a scoop After

'
Hem's death, Hemingway constituted the walls of a fort:

Ja
Hemingway had
given the power to Believe'that he could,still snout dOwn the corridors of

a hospital, live next to the bréath of the beast, accept his portion of .

Yet the greatest living romantic was also mortal.

The motivating force in Hemingway's life, that which made him so’
- 4/

romanti%; was hisg own insatiable ego. He.continuously sought ways to.
. ot /,'
There was never a time when he was not

battding to prove himself. Most of the battles were waged from within, jor

. - . (IR
he rarely had trouble obtaining the respect of his peers. - s

Hemingway's reputation as a double-crosser was a result of such

self-liberating impulses. Whenever he felt a benefactor edging in, a

.

ERIC -~ .- s "

Aruitoxt provided by Eic:

.
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idar

-

’ : L friend expecting thanks, he pulled the rug from benea\h them. Sherwood

. . -

' ST Anderson was a classic example of this kind of treatment He "had championed

Hemingway s work and eyen helped the younger author to obtain a publisher

ﬁ'_ The two men had been friends. for a number- of years when Ernest decided to

do his number on him. Hemingway devoted an entire book, The’ Torrents of
/

iteq and considered to be Ernestfs menq'f;:'ﬁrnESt hated this. It withered
”

his sense of independence. And that is why he attempted to mangle Ander—

'! . o Cfn's repytation dand dissociate him'self from any previous connection he had
' with the'author of WinesburgI Ohio. . e K 4
,' * n‘—The Torrents of Spring was not an. entirely undeserved attack.’ There

are ~some indications that Anderson was taking credit for some of Hemingway s

style. That kind of thing was just _enough to tousle rnest s pride and

ignite his paranoic ego. He always wanted to give the impression that
everything he had was\gelf-acquired particularly‘his writing. Andetson

‘

was hurt by Heningway»s,ovFr—reaction, but he might have had some of it

-, . coming.to him. . N e »;

Gertrude Stein had a similar relationship with Hemingway, and she too
¢ . . gbt hers in the end In his early years in* Paris in the l920s, Ernest
- (

spent a good deal of time‘qh Stein S~ apartment, en]oying her company and

-

art collection., They had a close felationship professionally as well as

. oo ,socially. He of; n consulted her about his work and greatly-respected'her
P a

advice. Yet, when/ she began-to close in on Hemingway, the ax fell upon
¢ : B N ,
her also. There was method in this attack Stein Was a,powerful per-

! sonalit;and demanded a certain amount of conformity from het‘ friends,

1r |‘ SEring, to satirizing‘Anderson._-He eyen'had the gail te send.it'to- o o K
‘Anderson‘s own publisher. This came at a time wHen_Anderson was a hot ) ,?

4 el -
yet Hemingway' s rebellion seems particularly cruﬁl. Much later, in A :
¢ o Moveable Feast, he went .so far as to insinuate that she was a lesbian.
. : * Ironically,. this'at(ack was published long after she died. ' Tne B
. ' ' T A « .
: : . Co Y 4 vt
.o M - N . - - ot s . e .
. p /f - : R G - - ﬁ '
- ) T 4 ' - ’
N
60
t ’, ° b‘
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Aruitoxt provided by Eic:

ow

.that'deliberately cut ‘deep.

N ) - Ve " . v o )
threughout Ernest's life, especially after he had lived in one place for.

¥
. higself over, and over.v

’ ' -~
. ) ot . ’
Hemingway always resorted‘to dramatic measureb to cut his imagigéd
. ‘ h

apron strings. He.uiolat@d Stein's friendship with ﬁany personal barbs

w

- . N . "
In retrospect,* his attack seezf to have come
e

almost spontaneously.' One moment te was congenial and thern-suddenly he

turned ferocious,?a .type of hehavidr that repeated itself many times
. . . y . . & . A

a stretcﬁjﬁf time. When he wasn't free to seam, he thirsted for a

collision. ° . ’ . !
. . [ -

While writing, Hemingwéy also seemed to be battling. Once hé had’

. . . . »° L
attained a degree of success, he often went to war with his criti¢s. Ftfom
: ., } . N .

the time of For Whom-the Bell Tolls (L940) to the.appearance of The 0ld

Men and the Sea (1952), every piece he published had a challenge to go

with it. He loved to rage over reviews, for it gave him @ chance to prove
N {

He all but ‘declared himself king of contemporary ) \\g

\ .
- b :
American literature and glorifiqﬂ\in his fights with pretenders to the

throne. ) ERI I

.

The Hemingway legend is packed with stories of 'fist fights and

The image of himself in cqustant combat was food for his

.

bloodied n¥ses.

ego. He could obtain no final victory, “for such.an event would leave him

. . -y
with nothing to do. For Ernest, writing--as life itself--was an endless.

marathon. Yet a';ﬁrson-had to.continue aslgf a finish was in sight.

"

J .
"They can't yank noveligtf like they can.pitchers,” Hemingway would stutter.

"A novelist has to go the full nine, eveﬁ.if.it kills him" (Ross, 1962,

P 18). w0

Even if it kills him.. In Ernest's case, it had to ki1l him
Otherwise he -would not have gone the ful} ndne.

N . L ,\l.‘.

.l
.

Pride dictates that there

is alggys another battle to be won. Thgrg was never a final victorious

battle in his own egd war.- One conquegt merely led to the next. He said,

: e S

-
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"his body gbing bad and his oords dryin

his birth, now turned gray on him.

'he was done.

+ It is sort of fun to-be fifty and, feel you are going to ’ s : . t ;

defend the title-again. . . I won it in the.twenties and .. ¢
. defended it in the thirties_and the. forties, and I don't :
mind at all efendinglinfin’?he fifties. (Ross, 1962, p.

28). . . v

. Hemingway put.his pride on.the lipe with~every new book. He devoured

every triumph and never acknowledgid/aefeat In his own mind, every novel

was a prize fight, a championship, standing proof that he still could pack )
a knockout punch. When he lost that punch,'it was over for him. An ego
‘of his size could not reconcile the fatigues of turning sixty. He felt

up).. There were no more titles to

defend. 'Therein 1fes the reason for -hi

{
Ernest's last few months were ‘spent i mi He was in and out of

the Mayo Cliniq for.mental and physical examinatio "Déctors perforated

his brain with electric shocks, pmechanical stimulants to exe:cise his

titanic depression. Or maybe they were futile attempts to poke air. holeg

in his suffocating ego.
The outdoor world which had tantalized Hemingway practically since
What good were the beauties of nature

if there was no, way to describe them? The Words wouldn't "come any more,”

and he grew thinner and weaker and more depressed = o
"y .
There was no-way for’ a man of Hemingway s’ beliefs to grow old grace-

fu11y In Hemingway' s, vernacular, the day you could no longer write was .

the day you died, There was no "old" in- the Hemingway ego system. When

he created, he was forever young; when he could no longe 'ght the battle,

There was no middle ground. He set about single-mindedly to
o L4 -

kill himself. .

. Ca

It could be said that he died of Strangulation, murdered by his own -
~ -~

» . : B
pride. "He had always carried his own ego like a beast upod his back. e

When it was well fed, it was docile; as it grev hungry, it was murderous.

o . L

ERIC
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’HiSvﬁibeStié,pride gave him the desire to create. It had been glgssy and

glowed 1like the sun before the public. But the sun also must set, says
Ecclesiastes, Hemingway's ondy bible, and his u'nsatlist‘iéd ‘ego took back .

>
\ ‘

“its gife. o h ’ . L

e

A » L .. .
After édch_a rifhly dramatig; life, his death was painst_a{d.ngly sim;}le.
Hg'put two bullets -in his- head and that was all.. ﬁqath,waé the Qery end;..

he ha&*always made that cleat. There was q§;néed.for'fomanoefafterwﬂrd~
| A .

And there are not chronicle@ of utter gr;gf at Erne§t's funérgl. Thpsé

that understood him knew there was no reason for-it. When the end‘_came;
. ) e s

.

he had done all he could do. Hé had splurged lifelong on pleasires that
e ’ A 1 .

took -their 'physical toll. _}li%ou.l had- been wrung, for all the. lessons it
' » . B ot ,

could give the'world, 8o there was no more left thare either. Degpite his

sovereign ego, Hemingway was a mortal mah. -:He had reached his,limitations. -
- ) L '. . R .

v .
: s o

i3 -

.

| LT
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1. Strengths. This is a\s'trong position paper, ome that is pot interested
L M B . b ‘

.. N . .
in a balanced profile. R The student has been to Roget and back; he is
. > >

well readf he knows how to use language and anecdote. This paper wili
R T .

-

L
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N DT o e h THE ULTIMATE QUESTION 8 : w0 . - .

by Amy Freeman

. i ’ : - ’
. - ' /’ ) o A o T .
. N L. . - . . Tal o . T . . ’ » "
mr oo . - . . - ”_ﬁ . . ,/ ) . X . , . .

, .
PR P . P . X

g . . Lo Y ST - ) -

Y .S . . ‘ He was a man of pr0wess and did not want to live without . ot 3
‘ ot B B 4 writing\prowess, ‘physical prowess, "sexual prowess,-; L .
¥ “ ) ) : ) " drinking and eating prowess. . . But if he could only be. . . . Y

so all .important. . . . .

But he uould not adjust.

P

de to adjust to a life where these prowe55§€ were, not
H

A. E. Hotchner, 1961

During his 1ast'days at Ketchum, Idaho,{and_

o

ERdC
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~accom aniedthis father onm a trip to an dian v111age where Dr. Adams W
p

Rochester, Minnesota, Ernest Hemingway 5ina11y completed the ideas,which

Through the action and
' . e s

his characters had implied throui:out his works

the feelings that’ hé exhibited d ins this time,‘he c
b S

plot: a plot which anééered the essential question of-wh her a'mdh.can

control his entire life, or: whether destiny evpntually will take command
Hemingway's famous concepcs abounrhow people should 1i¢e weregfre— st

N '
. t

quently expressed in his writing, hut fn each case;these ideas were not .,

L ! ‘ ’ ¢

really ¢omplete. His we11—estab1<Eh:d_Cos; of "Grace Under Pressure * and ;
:the necessity of accepting death were nemer‘quite adequate because they - . .°
did not designate any course, o& action by which one could extend cont:ol

over life into the control of dEath L o ';“' :

S

Ote of the earliest i11ustrations of thisbdeficiency'in his ideas' . .

occurred in the short.storyf"Indian Oamp." In this story, Nick Adams

planned to help an Indian woman with a- difficult childbirth. The woman,
N ,
who .had been in labor for two dajs, was very-distrapght and could have

, . . » .,
died. As Nick became aware of his inability to control the situation, he

N
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nj ~ . .. . : ' ' v o . s
N -, became very uneASy though'he didn't',take any action‘. 'ghe woman's cries ’ o :
N . - v i / "
- K , ; heightened his'anxx.ety about: his useles\sné‘ss unti} he begged '0h Daddy, e -5
€ TN . RN o : ¢
e R d y - -can't you give her someth‘&ng to make’ her. stop’ scre,aming,"" Nick %obvious . o O L e )
» B v - - ~ - AR
" . A . . - '
T : ,'» - apprehension. over the fact that' he cdufd not control t‘his asSect of his . ¢
. A . . ) . . - ;
. < life is interestﬂ\g when one finds that* Hemingway did&ndt present, .any ', S
- . + e - - - N
5
: N ) So.lutlon tod:he problem ) - v
° : - . R - A
. . '_. In the' novel, A Fareweh to Arms,, Frederic HEnry‘ericountere’d a similar . . A
g N * . *“ S P , , -
: y - o i
- ) . e 51tuation At the end of t:he book, as: Catherine qu dying, Frederic * o - \
. .- M - .
N P Ve . o~ -
T, v realized that’ deatiny had taken con.tr.ol of .his lff%, he cduld not controJ. . L o
‘ - - o . STy —~ e
. re ‘ ‘ ) whether ﬁathetine Iived or died Confused, upset ¥b§ this actual)ity, he . ' -: "‘
. . . ' ) o ) 2, o : . - ’
oS . . argued with himself B AN e . - D
’ i - M s . )
. . “ . A - - o I 4 Ty
. . e . So npw they got het ih the end. ‘You never-got away*with? . | -,
S ’ v ey anything.  Get away hellt ‘It would have been the same if v > ; , ;
- P .. we hadsbeen married fifty fimés. Afd what ‘if she shduld « . ' L -
~q B I » die?  .She won't die. People dbn't ‘die An’ ¢h11dbi~rth ‘ ) ) . h N
s Lo . - nowadays. That was what all husbands thought Yes," but ., Yoo ’ i
" Ot S what'if she should die? She won't die™ Sh{ s just having N - .
..),‘v " - - a bad.'tifie. The initlal- labor i$ uswvally protracted, -She' s ¢ 1
“ e N only having & bad time. Afterward @e'd say what a'bad tithe R ; .
I PR ' ¥ - and Catherine would say, it wasn "t really‘so. bad.~ But what ¢ v
, " . " if she,should die? SiHe can'ty T.tell you. TDon't be a fool. . ’
T e ) It's just a bad time. It's just ﬁature giving her hell. - - i
. x (Henjngwav, 1969 P .320) . .- )
J [ - M ' ‘o "o ’ -
. . X; i { It was at’ this point that Hemingway.began to de;,velop his final plot . 2 - *
. ST e . - . i
) ’f R A man cannot rely on fate. but he must try té contro‘l his, life and hls . . .
- - . i . ‘ c T e, ! 1 1] :
¢ . 3‘5.' dea,th. Frederic s actions immediately became mere animated, and he even ’ .
. LY .
. N Ty - Al - . e v
. Py 3 found some comforr_s.in regulating Cather1ne s anesthetlc Although he. . :
) :. - N A/ ‘ i ¢ ¥ N
. s knew thar., the gak would not actuallx' pt‘olong Catherine's llf‘e it was his 3 e R . ;
- . s : s )
: S Iirst attempt to control deaT:h--the beginning of Hemingway s final plot.
K N . ’ N
\Jear the end of hi51life, Hemingway repeated thé idea that one should e . . -
[V * ' . o . - . )
control ,as much of one s"life as possible In referrlng to his friend‘ Lo -
» .
s Antonio\ who was Consideri'ng reti’ring from bullfighting, heefelt good tha,t *
A RN % etenis < LT e T
s L the bullfighter could. nalfe H’is own decision: o . v -, hy .
; . . . . ‘0 . i , ) -~
’ '. : s 1 ; > " . p [ O o R y‘.',‘ L
- . ”- * N * Y A ‘ " N ’ Q b' < . a
: o u . ; \ ' \ ) /‘7% K’
\_ NP . " . . . . o .
V. . dep ' ~ .
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No one can advise you on something as delicate as your own .
~ machinery. But - . when you re the champ, ‘it's better
to step down on the best day you've had than to wait until
TN\<’ . - it's leaving you and everyone notices. (Hotchner, 1966
: . pe 262)
e . . . a
' By retiring, Antonio would be controllisg -his life, rather than waitlng
. ‘. . - : : . -

until something forced him to quit. The author's refetitiow of this }Qea

ﬁ was significantbecause he would soon face the ultimath_testy Could ﬁHis‘
\ . " :

ntrol over ome's life be appl{ea to one's death, or would fate hayb the *

Wfinal control?
. . . . 3
The conclusign to Ernest Hemingway‘s fidal plot was composed when” he
» R R .

was forced to resolve his own loss of control over his life.

~vt:1“allg.;1.{r:h*l!"‘!’

The despera-

a1 ]1oss was apparent in hls conversations with’

et . B -
his friend, A. E. In his blography, Papa Hemingwaz, Hotchner ;
referred to his talks with the author, to one of ﬂemingway's outbursts
tLﬂY fokgshadowed his suicdide: v ’
-
- -
; Poteh! if I can't exist on my own terms, then existence
- is impossible. . Do you understand? That 1is how I've- N,
lived, and that (Hotch- .

is how 1 must live-Zor not tive.
328) e : v .

.

ner s 1966, p.

but this failed to romtourt the

Hotchner suggested thag Hemingway retire,
N 7

. . . ’
despair overthis loss of control. Hotchner realized the problem:

unlike your baseball playar uxk your prize fighter
and your matador, how does a writer retire? No one ag-
cepts that his legs are shot or the whiplash gone from hi®
Everywhere he goes, he hears the same goddamn T

!

reflexes.

ERIC
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question--what are you wurking on? (Hotchner, 1966, p.
298)
¢ - o
With thy Lelloef that he wouldn’t be allowed tu rtettte qgg;t4s per
SUcenv b Ciea that he Quud notlangcx{l:lu, Hemingway telt that his
chpetientllen Too wtho wepe guickl, dlmtnishitog. He fett thut nis
contieod ovet tda atfe wa . slpplag e theo asked, ‘
: a
WHAG due a a0 e sttt ] a ok healthy. Working
yood Ea. lag a.d drinking wvith his triends Enjoying - r
himsett fn hed. 1 haven' '.u)y at them Do ,..u unders. . ., /
goddamn {t7 *Nowé ot thegh . (Hot.hner ., 1966 pp 299300 ; 'ﬁ
. Ld
T

?
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. il .
Ernest"Heming'way no lo-n-ger posse\;sed the ability to edjoy life. His

—~

\
. ‘'« ° 7  mark loss of control over what he could and could not do left him’very

-

;l'étgle reason to continue. A broken man who k‘new it, he refused to forget , o

.

his personal Code: "a man can be defeated, but fiot destroyed."” He would

not resign the ultimate control to destiny, .soron July 2, 1961, Ernest - . \

-
- .

N ) Hemingway completed his final plot. By taking his own li}e, he comr;littedf

b .

s own death, gpsolving at last )
\ ) y
im throughr his life: ‘low.mu}\& of man's !

the question which has puzzled
s . »

life can he control?

. - B . : . -

/ .
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w. N v K
1. Strengthg. . Thts‘paper uses an interesting technique that can beta ’ ' '
useful mddel to- students™ a direct quotation beneathethe t4tle whi.r

triggers the first paragraph as well as the entire positiucn. [Ihe
1

i
b .
) wi{terPalsg.wa® sensitive to two ot the writfiug goals of this
,.

nsslgnﬁ)qnt——w:av&g together tlography aud tiction ang cxperimcnﬂg

’ - :
wich didect guotatious- Clu}iug fool.wting them And Iinally, she

has 4 strong protile posifilon from title co final scutence  wue o hat
- - .
showlyd fnlrlgue her teaders sifce Hemtlugiayls Ficcton 18 oo e .
. .
T
tlegraphtlcal. -
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‘2. Weaknesses. 'Long-quotati‘tﬁs, such as the one from A Farewell to 1Y
. , .Arms, can dilute the ﬂnp‘acﬁ of a position. More editing and indirect
) ‘ \S ' quotiag mighy‘ﬁave been more successful. Perhaps even more'biog'r’aphi-
R ' cal documeritation of the agonies of Hemingway's final days, smﬁ.as *
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" *.." " "PAPER v: PKPER OF CHOICE N
- - DAYS 58-69 e - .

A o N
o | N et
4 L] . = - } -
r /, s . . '\ -
; DAY 58: CONSIDERJNG READ[NG CHOICI:/ Green Hills of Africa (1935). Huntmg with
FOR PAPER V , ) . Hemmgway in Africa.
«, . To Have and Have Not (1937). ln a three-
Goals . % ~ part nove'wey West fishing boat captain
‘ ’ ' .- finds advé®ure smuggling Chinese, Cuban
1. To suggest toplcs for Paper V the pdper of . revolutionaﬁes and bootleg liquor.
choice. - g
For Whvm the Bell Tolis (1940). A major
I3y
2. To note w'ntmg pr\oblems ‘special to thls work in which an American goes to the~
pdper ) _ “ ) $panish Civil 'War to aid the Loyalists in
Y < o ) * blowing up a bridge and discoyers the spirit
arenal‘s : ‘ '0 of humanity.

. *'L. Copies of*'The Short Stories of Ernest Hem- Across-the River and nto the Trees (1950).
' The’ critics attacked this novel of a fifty-

ingway,.
five-year-old American army colonel who-

!
2
=3, Handout 14 *Student Model for Paper V " goes to Venice during the last three days of

Handout 13’\‘Suggestlons for Baper V.
his life. .
Assignment : 0 - A Moveable Feast (1964). A posthumous
. T - . memoir in which Hemingway' remiembers
- Ask students to note the %t date ‘for the ) Paris, his people, and the 1920s. when life
fifth paper on the Schedule ay 69. o was young. .
- 5 = é) ' .
2. Remind students that the defenses of Paper Islands in the Stream (1970) Posthumous
v, (the Profile Puper) will beg,m on Day 63. sea novel. :
p—— . .
Procedure S .~ Stories '
' ' — “The Undefeatcy” (1925). The/story of an
I This time students may select ghy book ar . aging bullfightef"who refuses to quit
long story that has not been studied in class " “Fifty Grand" (1927) The story of a<hamm

Assess the time remaining in }@e semester
and~consider the interests and reading skills
of individual students in suggesting whether
a student should read angther book or u long
story for this assignment. Biietly review the

pton boxer who bets agamnst himself.
“The Gambler the Nun. and the Ka.i

(1933) The story of people’s adjustinent.,
to th; warld as scen by the hospitalized

mdtendls gving plot summniaries. Suggestions, Mi Frazer
“The Snow. ot kil alijarv g1V 30y L
BUOkS story of a dying American e Atnica who
7/1L /l}"m/mm of dprrang (EY20) A wnia teflects upon death and 4 misuccdife
Worl‘\ and apuiody of Sharwood Anderson “l1he Short Huppy Lite o Franos Ma L
Death. i the Afterncon (1932 Heming ber™ (1936)0 A huneing satart e Aurica
way's nouafictional study .ot the art und beconics a dtama of Mdu,pmbu s scarch for

Lraged, ot bul%ghlmg honor and manho »d

Y
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58P¢}pef‘{£,_ f

2. - Distribute and- dlSCUSS Handout 13 Sugges-

tions for, Paper\V

3. Stress that .this paper should Be espe01ally
clear about - the basic plot and characters
since most ‘readers will not have read the
material.,

4.“You may distribute Handout 14 S‘tudent

-

Model for Paper V nbw or reserve it for
discussion later.

DAYS 59-62: READING HEMIN(\}WK#(
MATERIAL OF CHOICE AND PREPARING
FOR DEFENSE DAY

’ . ~N
Goals
.~Io provide tm\e fog students to ‘read the
ingway material of cbice.
2. To prepare for Defense Day on Paper 1y.

Materials

l. The Short Stories of Ernest Hemingway.
2. Copies of the profile papers chosen for
Detensc, Day

Procedure
)

I Days 59-62 glve students time to read the
book or story of their choice and the in-
structor time to correct the profile papers.

2. On Day 02, hand out the protfile papers tp be
used duging Defense Day. If you will require
'more than one Defense Day. decide which
students wgll be responsible for defenses on
cach day Do not return the corrected papers
untl all defenses are complete

AND 0o 0> ARG ALING 1
DEFENSL DY AND FOLLIOW L)

L d

it aba

it 1. ali Coo
tahon b e dae b
- lo . e b UL b g L g

v
wiay 0 Hemi v, ol

)

Matenals

l_. Agam extra copies of the papers for defense
may be needed.

2. Corrected papers: to .be retumed when the

defenses have been completed.

-Procedure

1. More thjan one Defense Day may be neces-. ..
sary if all students’ are to have defended at
least one Position Paper before the seventh

- paper. The ‘Profile Paper is a likely time for
schedulm‘g consecutive days of discussion
because it prov1des interesting new mfor-
mation and builds toward the: Summatnon
Paper. ’ *

2. Day 65 1s follow-up, and you again have the
options’ of discussing the papers of other
students, the student model papers (Hand-
outs 1l and 12), or the observations of
literaryr critics. Suggestions forg the latter
include (1) Malcolm Cowley’s profile, A
Portrait of Mister Papa,” in Life (January 10,

» 1949), which was revised and appeared in
Ernest Hemingway. The Man and His Work.
edited by John K. M. McCaffery, pp. 34-56;
and (2) Philip Young’s-‘The Man and His
Legend” 'in Ernest themingway A Recon-
sideration, pp. 147—52 170"71
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DAY 66-69: COMPLET!!JG PAPER V
' AND LOOKING TOWARD PAPER VI

Goals ,

| i

I. To provide time to complete the wrnting,
revision, and prootreading of Papér V

2 To introduce Paper VI. ‘

I'igocdure

[ VR § I for 1 Jdass tnhic Gl
and proodncy apet Vo which i due on

Day 59 ‘\g

Colt Ut papers o 4w anddoas 3000 as
postible choose thos that iU esed dar
g Delose Day

\
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. . ' &
4. Like all Hemingway novels, The Old Man -
J and the Sea has its origins in the author’s

3. Remind students that Paper VI will focus on
a short work, one that appeared in an issue

of L:fe magazme Yet, The Okt Man and the

VA
Sea 1s a major work, one that was instru- as some. The story does come from Hemmg-
mental in Hemingway’s winning the Nobel - “wayls. life in Key West, from his love, \@f
Prize. Many studcnts%ay have alteady read ﬁs!n and the sea, from his yeags in Cuba.
1t or seen the,mlm on television. It is an im- To su its early origins, read gloud Hem-
mensely readable book, a popular short novel ingway’s April 1936 Esquire arti¢le *‘On thc Lo
that students will like. It is a fish story —and Blue Water: A Gulf Stx’eam Letter (see .o
gych more. ' Appendix D). . -, -
5
4
!
AN ot ’ i‘:" .
; - o
v \ -
. N . . _ |
N
{ N\
- @ ./ // , \‘
| N
i
A ) /
3 \ L

life, althaugh it.is not so autobiographical
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HANDOUT 13
SUGGESTIONS FOR PAPER V: PAPER OF CHOICE

Books T I B ) -

l. The Torrents of Sprmg (1926
~ . . "a. Carlos Baker sees this parody-sitire as Hemmgway s first pubhc an-

¢ - L : nouncefhent that'he was on his own. Expand on this idea.
' ' b. What afe the hazards of parody such as this? Should Hemmgway have
* . written this book? ) C A
2. Death in the Afternoon (1932) o
a. Why was Hemingway so drawn to the bullﬁght" ‘ . *
i ) b. Deal with this book in terms pf Hemingway's concept of the Hero-a -
o s man pf action and an artist. ‘ : e
) 3. Greenifﬁl)ls of Africa (1935) ‘ .
’ ' ‘ a. Expand on Hemingway’s affection for Mark Twam s Huckleberry Finn.
< (~ b. Hemingway wrote in the introduction that he attempted to write “an
. S absolutely true book.” What is truth in this book?
: 4. To Have and Have Not (1937) . q
T , a. Consider Harry Morgan as an American with his roots in American val-
L, .. ues.a nineteenth-century man‘destroyed in the twentieth.
"'\' : i . b. Deal with the two parts of the title.
' ™ 5. " For Whom the Bell Tolls (1940)
‘ . : a: How does this novel differ from previous works?
: - . ‘ h. What is the >1gmﬁcam.e of Maria? L
\ c. Deal with a symbol, e.g.. Donne’s sermon (Dev()llun_s A11), the bridge, .
the airplanes. . .
6. A.Gr(}ss the kwer and mio the Trees (1959) )
» - : .a. Review the background ot the title and explan 1ty choice for this post-
~ World War IEnovel.
. : . b Analyze wind as Symbol I tie novel . . .
* A ‘ '7. A Moveable Feast (1964) \ - ‘
- . : How does Hemmg%y treat his tellow writers?
. b Deal with the tide in terms of the total impact ofthe book -
.8. Islands in the Stream (1970) N
a. Consider the book in terms ot Hemingway 's sulcide.
b. This sea novel was wrjtten durmg the sgme tume as The QL Main il the
Sea Why didn’t Hemingway reledsc itithen? Some crifics said that 1t
needs revision. Do you agree?
| &
Y T
, ) lhc Undg:teaw(ﬁ923)
Can this &ory be seen as v, than @ bullfighung o0 1rogo 10y o
(‘ something about the young and the oldtoday? ¢~
" ) b The title seems to relate to the Codé. How? fT ) :
et L. . 2 llt'ty Grangl” (1927) . ‘ '
- 5 ' ' - * One critic says that this stBty is d portiatt «o oot liat o pliof -
Y ' e : fies the themé of the ““adjusted’ man. Wh it l\,« s thatl e
' v ¥ ‘,\ ’ t This is a story of irony. What is the esyential trony? v .
*
\ s
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: 33)

o 3. “ﬁ}g’(\}ambler, the' Nun, and the Radio” ( ) - . < b T

. 2. Nowdo all three parts of the title relate to th.‘etherﬁe of the story? ’ ) i
" .. b. Whatis the meaning of the setting, the Qospital? ' e
4: “The Snows of Kilimanjaro” (1936) L T .

, a. Expand on a symbol, e.g., the leopard, Harry’s'd'eat"h by gangrene.
¢ b, -g\/hy would Hemingway say that this stofy was *‘ahout a5 good as any”’ .

E + . of hjs writings? (See Carlos Baker, Hemingway: The Writer as Artise,
° p.191) ST e
5. “The-Short-Happy Life of Francis Macomber™ (1936) -
. " 2. Analyze why MacombBer’s wife shot him, - - .
.. b. _Examine the title. What does the word “*happy” mean? N —
A S -
o ) ARN -(
» ,
&
b
¢
A
] . .
A T
1.
. ’ h
. ( . 4
)
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'HANDOUT 14 - - - .
STUDENT MODEL FOR PAPER V

rd
> ‘ .
L) «
. : ONE'S RESPONSIBILITY TO HUMANITY ) ,
. ' ' 4 by Emily Buss ' C

"For what are we living?'". This is one of the most sertous questions

that plagues our minds thrdughout our lives. Many believe we dught to
: R .

. >
live to serve a god.. Others feel we should live merely to gratity our own

. t
selfish wants.  In For Whom the Bell Tolls, Ernest -Hemingway plcks o thiwd

He -writes that ‘each ong of us must live for the puod ot

3 . .

every huthan being. Hils belief in an ludividual's tespousibility 4o the

alternative.

-
whole {s exptessed 1u the passasge by John Donne fiwm which Hemingway tJok

hls eitle.

No wan, 15 an Islaud, tatloc ot 1L selle, e@ver, won ip
a peace ot the Continent, a pait of che maine; if a Clod
bee washed away by the Sea, EurOpe'is the lesse, as well
as 1f a Promontogle were, as well as if a Mannor of they
= friens ur of thine owne were; ady mans death diminishes ...
. because I am involved in Mankinde, And fherekore never sgnd
Lo-kni@ for whom the bell tolls; It tolls for thge.

Hemingway eaptesscs Lhls fdea 0f vue's responsibllity tv Maukl..d tLiough

’

scvelal ot hls Chatucteny, pa&lﬂ Ularl, the .cential chatacter, X bLeot
jurdan, -
. .
Fooow, o L ow b 1S 8 i oo sy Awegl o L Lol
oo B b not nlli2 02

‘. U0 idan who le o dynawlt o 00 the Ko wellcans fhothe plaaan

(05 S R ) e da aodgaed G Lde . oup s buddge he€ld vy Lhie Pus Lo
. - \
v
sa @ part 1 o4 Kep U1loan ulfe wl o LOr tinee Jdu, o, b lives tehing
-
€hncw, 1luds - 1oh Lhe guettlla l..;*‘\ .onteh 411 holp hin destioy the baaa
! IS
- ¢ N . '
Hemlugway's ot dTe wvel tak@e placc Jutiug tieoe thiee days.  wWhlic 1.
) (
q

(3
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the mountains, Jofdan falls in love with Marfa, a young girl once held as

. N
a Fascist prisoner. 1In addition, Jorda
° ) . @ ' .
mutiny of Pablo, the fallen leader of the peasant band; the strong-minded

-

n must deal with the cowardice and

and e\:gn bitter nature of Pil:‘fr, Pablo's wife; and the gradual crumbling ’ N

At the end of-the story, Jordan success+
. .

of his s'upp‘ot't fbr_the'attack./_ '
.full;_blows up the bridge. S?veral of the gueril;a.band are killed, but '
- l.’ablo,.‘ Pilar, ar‘l'd. Maria escape (unharmed. Robert Jordan does not go with
them for his badl} wounded leg virtually immob?lizes hii%"ln’his last .

Al - .
moments of life, despite his unbearable pain, Jordan prepares to shoot a

Fascist officer. 1In the shart time he spends in the mountains; Jordan

learns a great deal about life. "I wish tggre was some wdy to pass on
) . y pasg

what 1've le;rned, though,” he said. "Christ, I was learning fast there .

~

. . ~
at the end” (Hemingway, 1940, p. 467). ' ¢

Hemingwax first expresses his idea that, every person {s ubligated to
PN

. v "
@ <duse greater than himbelf through Jordan's thoughts about his Father

aad grandfather. ‘Jordan's grandfather was involved in a gref} deal of
“\ © :

warfare which requifed a vast amount of courage.

y
Such courage, Jordan
- . [ J 1

teels, could only come from a concern’ for humanity raihei than for'pncse1§4‘
’ f ‘ )

Like his grandfather, Jordan 1is ﬁaking great sacrificég and risking his
own life for w cause he believeé in: the liberty of téé Spanish people.

Q?His father, vu the uLher'hand, committed suicide. To.Jordan, such an act, .'
. R — ‘ . - R .

Scewms cowardly and sclfish. . . .

.,

vislug as [ae
ve acutely’
Any.une has a' \
But lln fsn'l.

[Jotdan; xediz'cd that If thete wao such
$heceafter] woth he and his grandfather woul.,
embarrassed by the presknce of his father:"

right to [commit suictide, he thought]. .

a good'thing to do% "1 understand ft, but 1 4o noE appray,

ST SN § S YQu have: to be awfully occupled with yout self

to do u tNiu, like that. (ttemingwa, , 1940, p. 338) -

4l hl8 tenston mounts
!

V¢ fle O LS atvack frave . . aa Jovdan'y

blitetficus towutds thuoe T uv td wor b, s ause yt s€ITish fears 1. . odods

Y ) L3




v ‘ . . .. 3 . 1 \
Durriti [a Republican military leader] was good and ‘his

own people shot him. Shot, him because he wdnted them .
to attack.

I3

The cowardly swine. (Hemingway, 1940, p.

370) |

!

-

A ) . .
Robert Jordan feels-a similar disgust toward Pablo when Pablo runs S

away vfrom the camp the night before the offensive. Throughou.t the stor)’

‘¢ P
o Pab’lo shows a great dislike for Jotéaﬁ“qand his mission, for he realizes
. S . .
. b P : EX
. \i ’ ° the destruction of the bridge willmforé‘e hds gang from the securify of o .

their mountain hqme . Already a coward, Pablo loathes Robert,Jordan who )

brings great danger to his band. -As the attack on the bridge becomes

s _ *imminent, Pablo perceives the virtual impossibility of Jordan's mission. - - RN 3

1 T

In a selfish attempt to protect himself and ruin the mission he detests,

\

Pablo sneaks from the camp with some of JOldd/& cqui_pmunt. This seclf?

L4

LY

I !

-

N . centecred act throws Jordan into a rage.

< Muck the whole L‘r‘eaqhery ridden country. Muck thel:

[the Spanish leaders']vegotism and their seltishness and

their egotism and their conceit and their treachery. . . .
God muck Pably. .Pablo is all of them. (Hemingway, 1940,

pp. 369-370) ¢ :

[y

The wotatuy following Pablo's mutluy, Lo sctuius  He 1glurus Loelanse B,

v
¥ tou, fIs learning that each mdy wowes hls lite servliee 1O mankind Pablo Y
I . - R . 2
, _‘ ' .“.'reali'zﬁw&sr nqt- enougg:tg foLloy one'y %uah déa:h'es,. 3pd upon his
' - . . e, -

return he ctmfesses to, P 1.::11- "‘HaVing done such a thing [desertinz, his

fellomyneni there is;a% Wss that cannut be bOrne (Hemingwdv._ e ve
. 1940, p. 390) ° . ' \d
r | - 4 . - ‘ .
R 7 . @ ,
! . Hemingway's belief that each individual must contripute to a larger ,

-

2
. wammunity dis revealed‘to a 1esserb extent by otheb characters.

. . . 5

Andres, R g
. . ! -/ :
4 member.ﬂof Pablo's gang whom Jordan se.nds‘ with an emergency message to
N - -
Repub,lican hgadt;uarter reargzes-thdt all he poSac;beb only has worth 1t
r@f; !
Reﬁl

‘;t 13 givgn gway wd.ly on hisg 1¢fe, Andx-es.diseuv¢rs he 1s
4 N N . > P

worthless to himself. o . .

s

Q i . ~ ) N i

FRICA > .

r c
Full Tt Provided by ERIC.
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. o

' - L : You ‘have four grenades in your pocket, but they are only M .
oo v ' good to throw away. You have a carbine on your back but it . v

‘ . - is !Snly good to give awdy bullets.\ You have a message to - . ’
) give away. . . . Everything you havg 'is to give. , (Hemingway,

1940, p. 368) : : ' .‘J : : : .

L . - ~ '

Like Ron‘t Jordan, Maria expresses a desire to forget her selfish inter- -
- - )
K ‘ ests and take her place in’ the group As the gang prepares t‘.O leav?the ' B F

. mountains towards the end of the novel Maria refuses to take a safer - L ) .

position in the 11ne of retreating hor$es as Jordan tells her to.. "'Nay,' o

Y

she tald him. . | I go in the order that I am to go " (Hemingway', 1940, - ’ [
p. 458). : \ _ - : ' . _ N EA
The best ‘eypression of Hemingway's belief that one’ must cast aside L

aeltl;h ié.ad; to, ;erve mdnkihd is.found in the last pages of For Whom the A
! " Bell Tolls. when Robert Jordan redlizes he is about to die Jordan 1s o
. -, T N . .

fefe alone with.a bad}y'fractured femun, not far from the enem); which is * .
unable to advance because ot the destruyed bridge. Fully aware that his

death 1s uvear, he cthinks not ot hiimselr, bdt of the cause and the people . f

o } to J‘um he has devoted Q,La life. :
¢ . .

. \
- I [Jordan] hate to “leave [life] very wuch and I ‘hope - )
. : I have done some good in it. I have. tried to with .what [
P ' ‘ talent I had. (Hemingway, 1940, p. 467) ’

. In his last momrents of life, he is still _al;le to .struggle for the freedom , . ot

RIS L . :
ot che Spanish people. As the enemy begins to’ detour around the useless
~ . : - P v oo
"bridge, it enters Jordan's firing range. He wants above all. things to be '
\ : ‘ .
useful yp to'the last minutes.of his life. "You.better get fixed around%

- svme way where you will be useful instead of leaning against this tree,
Lihe o Lgumpu? he thluks (400, Muwcuct . Lhe p91n caused by Jollan's 1oy

Codu us almOS uibear b aud e e s dnueual, Cempool C ARILL 01 sl

Lok ap bls aguny Ao bl ‘11. LS b lise Jotdant Lalaw. o

Bt..tity his s, 1tfal, vt da long ws e 1S SUILL Lude Lo Sct o L

e

Spanieh peoplc

ta
——~
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. ) 66 . Paper V y o W : . . s
ot : . . { . . -
. ‘i . o . ‘. . . . -
T - . ; RN e T e / - * 4
*- y v 5 i r * N » “ - o
N ’ * t s ’ 4 - . LT . . ’
‘ k4 )
> ’ R 4 . . . (e
. No, it isn't [811 rightpto Ril; ypurself] Because” . . n
. - thére 1s-something you can do yet. .., < JIf you walt and ~ - .
hold [the enemy] even a.little while qr 'J-ﬁSt get the R
« . . of fider that bay wmake all the differenhf (Hemingway, , R
. ~ L. + 1940, p+ 470) - - . YU e ‘
. . 'i . ) . ’ - o - :~ . v
\. \ Y It uld bﬁmfair not: to mention/that Hepingway. later committed . '
i . » s N ! v a3 .
’ ‘suicide., This suicide clearly d'oes nét ceincide with the ideas he ex—, P .
4 N h - \
; o A pressed in his novel, For Whom the Bell Tolls. In considering this pdint .
= . . < B .
. . one must realize that '-'rnest Hemingway probably was attempting to desc’ribe -“
, 4 an ideal human trait. which he wished to att%in, not a trait thau he belk?* . .g
f he had alread): attained. T\’T\rough the attitudes of his characters, Hemlngway . e
N B o _reveals ‘his own ide‘as.l;n-how out lives,shouid be‘lived. 1In For Whom the ) : .
B A e e e S e
. . Beil Tolls, he tells ys to live for one gnother and ngt, for ourselves. :
- - A -
[N . - e 2 . ot . . \
e - N B ,& .
' Btblibgraphy L \ : v
. o, e . - : ’, N R ,
- " ’ ] . ; \
>J_ Hemingwﬂ. Eriiest. For Whom the Bell Tolls¢, New York. Scifibuet’s, Y e
o . - - 4 > -
, . A A N ! . -
. ' 0 - N . i . 4
. < - \ -
. , . - . -,g w5 -
) , s : v, X BN |
S I'nstructor 3 Comments : B
[ . e
. - ' . ) . . - ] L .'
- . 1. Strengths.. This papcr is especiallylsuccessful in the clear description :
B . . . . . o . .
"i b of plot-and gharacter, a major goal of “the agssignment since many, .
‘ - . - S
” students may not have read the. novel Her logical focus on Robert ™ ° PR
-Q ‘ - Jordan,’ he%ganizaion of the suﬂportiri/g charatte:s, her useofr ) .
. A . )
)' ) . contretc detail—-all those document her title and her pt@itlou . - X
4 =
J . " 4. Weaknesses. The LOT\LJusiun raises issues that might best’ be Ien . K
»
Lalone,  While Hcmingway 8 suftlde is an interesting salde, the willet M
' might have been.mqre ‘Qpccesstul in keeping h'e; reader on targe® by N
‘ . o : .
eliher tgtert {ng g0 material read earliertby the seminar‘or by - )
' 1 .
- ) ' '3 . -
\ . ~{;\“un( R v 3 ,_‘\\
3 . . ( 6 / .
’
4
a [ .
“
. {

O
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DA?S 70—71 RBADMWHE OLD MAN z Addmonal Suggestwn ' ’ A
A b

v

rd . . .'4' . - . ) ‘f

[

e

o DAYS 70 79

ANDT.H SEA i T o% PR ' )
E A s, h Y .. lf th.e budget al]ow& order the 1958 Warner .

Brothers production of The Old-Man and e

» Gdal o s '

«Q : ¢ i et - Sea stamng Spepcer Tracy as Santiago. The y
Q‘o provrde class‘tlme to; read The. do Man arid -~ film is esp Cially interesting sirice. Hemingway = *+'
rhe Sea(I952) . L: Cere +* » watched tHe ﬂmmakmg and later called ‘it a

o w . waste of time.” " . .
Matenals,' ' u ‘g ) Cet . Lo o
- r .
Coples of The oid Man @nd the Sea or Three o nﬁ:{;é&fiﬂ%%ﬁ%%?f%%smu S R
Novels: The-Sun Also Rises, A Farewell toArms, ‘. .
“The OldManandrheSea” / N Goal . - 'v. s .F £
. Assngnm?;t ' . %4 o . To pr0v1de bdekground mformdtmn on Hemmg-
) P73 way’s Wmnmg of the Nobel and Pulitzer -Prizes’
Ask students to no‘te ol the Suhcdule the DUE e e
& date'ofa?a_per Vi, Day 79. R m,e"i : ’ . . - . »
:.Procgdure g e 1. Texts of the Nobel Prrzeﬁrtatron and Nobel - -
R Pnzc Speech (included agathe end of the.
I Bégm by rev1ewmg bﬂeﬂy the carhcx drg outline for Jbpay 72). . . :
sion- of the Esquzre 3”?&-13 ‘-On the Blue You may wish to usg two refercn;,es (¢)W o
Water. " ~ 1. Stuckey’s The Pulitzer Prize Novels, pp. \,
2. Rémmd students. that The.oOlJ an dnd the-“ B 165J70 (b) Amtricanr Winners of the. Nobel - - .

. Seéa, ﬁrst published "in Ltfe magazme, won °Llrerary Prize, edited .by Warren G. French .

the l9.53“Pul;tzer Prize aftd’ was instrliimental - dnd Walceer E. Kidd, specrﬁcally the’ ehg'pter -
ip” Hemingway's winning the 1954 Nobel “Ernest Humngwqy by Ken Moritz, PP -

5 Prize ;More will be s#id, about thison I)ay 72! 158 92 A

“33." Ask students. to Hote - the” dedpdtron “To - .
Uharlie Scribner and to Max Perkins.” Scrib-7* j’-rucedu;c : : . /
Jner, of coyrse, was Hemmgway S longtlme o T . /
rietd and publisher. M/dqu,ll Perkins was - S AR W Gatdsin OF luy 1930 ot 4.,
Hemmg\vay‘s Scripner editor and fricad, one the  Kiver &nd anto the' [rees. ‘Hemingway

.. of the.most famous editor§ in Amencan = - wrote The Old Mah and the Sca, *which re-

- literaturg: he was espec;ally 1noted for his stored his reputation. [he 1952 novel had
.- work with Thomas Wolfe. | . ' been brewing tor a long time (Here you
'zt Mo?%{udents wilt bé able o \.Olnplclc the might wmkt 10 scad chiapter 4, lhgju) and
7 _hovel durmg these two da! ' ) the Sca " in H\ﬁnmbnur am/ Jake by Vc.nun ..
a .. 4 oy - Toa




£ ]

<. "the American novel p

Jdke Klrmo and Will Oursler pp. 35- 38 )
The npvel won Hemingway the 1953 Pulitzer
/  Prize and was. instrumental - in . his beihg

_ chosen‘m"l954 as the sixth American writer
. evelfo Vs the Nobel Prize.- .- .
2. At th’Ys pofpt, review the two prizes. ~ ~ ,°

The Pulitzer Prizé. When Joseph Pulifzer -

dreq in 1911,
$19 million ar
ment of sensational journalism; owner of
the St. Louis Post-Dispatch and the Neéw

lgft a fortune-of nearly

' to have integrity. So in 190? he con-
vinced Columbia Umversrty to enhance

the field of journalismr by establishing a, *

school of journalism—and e gave $l
million for the project. Then, he was
persudded to use half of anoth
dollar gift «for his pet project: annugl
cash prizes- for: Journahsm and_. letters.
Thus the Pulitzer Prizes were esfa blféhed
. An advijsory board was placed

million-

ssed through his develop- - *

York World, he nevertheless felt his work .

. %charge
of the $1000 prizes, mcludmgt cate- -

AnnuaVy, for
lished during the

- gofly - of (the bgst novel:

~ year whith shall bé§? présent the whole-
& © some atmosphere @Ameru:an life and
the highest standard ofgAmerican man-
ners and manhood, $1000
The- Pulitzer Prize Nowls, p.
~ prizes for novels began in 1917.
' rough the years, tt advrsory board
wrestled with the probl@m: of ‘the stan-
~ ¢ards for choosing a winnef. especially

(Stuggey,
.6} g@lhe

- the proplem of “‘whoélesome” since marfy -

. “fagious novels, such asgThe Sun Also
S Rises. ~ ohallenged . Am@icarr "life. The
* " _wording was cl&ged and expanded,

\fhougﬁ. the concern, for “m&al” stan-.
. dards led to rejectimﬂemingway’s'

outside mar-+ * -

- early novels: physic
nage in A Farewell to Arms djsturbed
the judges: the Ja er explicit sex of For
" Whom thesBe
"the . "hopora chairman- of . ¢he advisory

. board Bugh the other membefs voted
g,for the novel. Buit in 953 The Old Man
and the Sea was found to be suff”crently

: wholesome to pass thg test. g
'b. The Na bel Prize. The. Nobel Prize for

g 7

‘ ‘C-°{A

ofls was drstasteful to"

Lrtera.ture was_one of - five \mtemagglar

- <

o

%edish, industrialist Alfred Nobel, .the
tentgf of dynamite.. The prize
‘thé, perpn who shall have produced. in
. thg.field of Literature the most distin-

gu-?led ‘work -of an idealistic tendency’

_(French and Kidd, eds., American Win-
.  ners of .the Nobel Literary Prize, p.6),is
-, directed by the Nobel Foundation; the
%" anpual award includes a large cash 2

(from the accrudd interest of Nobel’s °

o orrgmal gift), a'gold medal, and a diplo-
' ~mq bearing the winner’s nam d field
- 'of ‘achievement. Like the Pulit®r Board,
the Nobel judges may decide not to grve
-an‘award for a particular year.

The ‘ﬁroﬁwards were in 1901,
but no  ‘Anferican writer rece)'ed one

until 1930: Hemingway bétarme the sixth

winner on. the‘f\mencan list, which has

since increased to nine: Sinclair Lewis,

A 1930; Eugene O'Neill, 1936; Pearl Buck,

1938; T. S. Eliot (then-a British citizen),
1948; William Faulkner, 1949; Heming-
. way, 1954; John- Steinbeck,
Bellow, 1976, Isaac Bashevis Singer,

1978.
3 Present the. texts ofthe Nobel Prize Citation
. - and Nobel Prize Speech (see below). Play
agam the Caedmon record/tape, Ernest Hem-
mgway Reading, that includes Hemmgway

_ readmg his Nobegl Address.

4. Background stories 6n Hemmngw s Nobel
Pnze may have been covered durmg Anec-
dote Day; nevgrtheless,’ review is advisable.
Sée ‘Carlos Baker’s Ernest Hemmgway A
Life Story,."“The Bounty oT Sweden,’’ pp.
-525-29. Hemingway was unable to make
the  trip to Stockholm for the award largely
%ecause the ﬁfty five- -year-old author was.op
the mend from an arrplane crash in Uganda.
" He had sufered a ruptured kidney, a cracked

3 skull two compressed and he cracked verte- -
bra, and senous burns ' X/ .. -
5o It s integesting” to discuss “awards ‘at _ this

any writers both want-them

» point, since
¢ .. a
. Farf®; recognition, sudden

.and fear _the

_ popularity -cah- Be tirrie=consuming, distract- .

,ing from one’s. work, the gkiss of - death.
Wnter& like John Steinbeck believed' that

" little aterial was wrrtten Nobel *
ittle good mate wa n_bb

. .
ty on . N

o, .. .
.

1.

utq‘

1962; Saul»

established 4n the 1895 will of

\

'

.

~
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'yytnners after ‘they received t awards.

“* -‘Some  writers Were even drnvﬁ suicide
o *:ifter*wmnmg the Pulitzer (see Leggett, Ross
‘S and Tom: Two American Tragedies). The
~.. petiod might conclude with a discussion:
" Why does & writer write? Why did Heming-

vhy \gvrlte . ) -

Nobel’Pme Cntatnon T
HE mmgways Nobel Citation reads 8S‘f0110WIS'
SN

For his powertul style-forming mastery of the art of
modern narration, as mast recently evinced in The
' Old Man and !he Sea ‘

L Swedlsh Academy

At the December, 10 ceremony Anders Oestef-

lmg permanent. secretary. of the Swedish Acade- -

my, expanded upbén the citation:

*. Hemingway’s earlier wnungs dnsplay b(utal cymcal
and callous s signs which may be’ considered at variarice
with”the Nobel Prize requirements for a work of ideal
tendencnes But on the other hand, he also possesses a

- hérei¢.pathos which forms the basic element of hlS .

* awareness of life, a manly love of danger and a
turé, with a naturalﬂdmnrauon of every mdlvtdual
who ﬁgh!s the good fight in a world of reality over-
shadowed" by violence .and death. [The central
theme of cougage can be seen in] the .bearmg of an
who is put to the test and who steels himself tp megt.

_-the ¢d1d cruelty ofe\ustence wuhout by’so doing.r¢-

- pudiating the great and- generous moments.

honestly and unidaurtedly. reproduces the genunre fed-*’

fures of‘({he hard countenanicé of the 4ge. . [French
, and l\ld eds 4mer1ameners pp. 158—59] e
N 1 h | - iy
The obe Pnz;'z Speec .

[n 1954 Ernestﬁl{emmgway was awarded .the .
Nobel Prize for thefature,‘,an awatd that carried
a' $35.000 check, a gold medal (which he later
presented. to the Virgin Qf%obre -Cuba’s nation-
al saint, and kept in the Shrine of Our Lady -at
San‘tlago de Cuba), and the opportunity to make

- a speech-in Stockholm. Since e felt that giving

« the speech would interrupt his work, invade his
privacy, and :produce dzs.teful publicity+and_
. because heSwas _still recuperatmg from his Afri-
-» can airplane crashes—he sent along a speech. with
the Amencan Ambassador tar Sweden, John

Cabot,' who accepted the prize .on Hem; igway’s -

behalf . . N < a N
‘ . K . ) ~ -
: -

. < -
» » ¢ o - . -~

- [Heis) -
one of the great writdrs of our time, oneofthoiely'o

Members of the Swegsh Academy, Ladies and Gen’
tlemen: Having no f: lity for speechmaking nor any
domination ofyhetoric, | widh to thank the adminis-
tratogs of the<generzsnty of Alfred Nobel for this
prize. No writer ows the great writers who did
not recejve the prize can accept it other than with
humility! There is no need to list these writers. Every-
one here may ma e his own list accor@ho,g\t‘;)s his

knowledge and-his conscience: It Would be impossible” -
for me to ask the Ambassador ofmy country to read
a speech in which a writer said all of the things which
are in his heart. Things may not be immediately*dis
cermble in what a man writes, and 4n this sometimes
he is fortunate:; but eventually they are quite clear
and by these and the degree of alchemy that he

\possesses he will endufe or be forgotten. Writing, at

its best, is a lonely -life. Organizations for writers

liate the writer’s loneliness but*I .doubt (T they

prove his writing. He grows in pyblic stature as he
sheds his lpneliness and often his work deteriorates.
For he does his work alone and if he is a good writer
he” musg, face eternity, or the lack of it, eagh day. For
a“true writer each book shotld be a new beginning
where he tries again for something thauis beyond
attainment. He should always try for something that
has neyer been done or that others have tried and
failed. Then. sometimes; with great luck, he wilf suc-

" ceed. How simple the writing ofhterature would be

- has been

if it were gny necessary to wr;te in another yay* what
el] written. 1t is because we have had such
great writers in the past, th¥ atwaiter is driven far out

. .past where he can gg, out.to whe yng -one.can help

" Again I thank you. [
'bt!erarure 190141967 pp. 5012 ] 3

him. I have spokenytoo long for®a writer. A writer ,
should "write what he has\to say and ot speak it.
rst Frenz, edy, Mo lLec!ures

DAYS 73-76: CHOOS[NG A TOPlC FOR

PAPER VI AND PARTICIPATING: IN

DEFENSE
Gbals ‘
l’.
Matenals

L
2.
3.

v

4.

To suggest topics for Paper VA -
* To complete_the Defense and follow -up’
dlsc‘uSSIOn of the Papers 6f Choice. o<

'Cen’eeted paper to dlstnbute af‘t-he end of
Defense Day. .-, H

- s .
F v ot \. Y
. ) '. ] - ’ - .

-

-

[T
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Procedure S Ce e 2 On Day 79, collect the papers. as
P K ] " possible, select and reproduce the papers {0 & /
* 1. D'St“bUte ‘Handout 15 on Day 73 and dls' . be used in the final Defense Day discussions.
. ! ‘cuss “positions for papers on The Old Mah - -3 - Otient studerits to the final paper by Suggest-
. andthe Sea. Handout 16 may also be d'S‘ inge\hat it offerg a number of alternatives:
cussed at this time. a, If time allows, you may wish to. assign. -
2. Dlstrlbute the papers to be considered on " two papers—a serious summation ef
+" Defense®Day on Day 74. The day, may ba Erniest"Hemingway .and his work gnd-a -,
¢ given over to studying these papers or to . parody assignment. ‘.
beginning the drafgofPaper VL b. If time is.short and spirits wearyJ you #-
3.. Defense Day {s held -on Day 75, fo lowmg ' may wish to be more flexible. Stddents -
. the procédure outlined in the introduction, " may ‘elect to write either a serigus or a
The Seminar Mg Return all corrected - humorous paper. Evén the lengthfmay be
. . Dapers dt the end of the hour. ‘shortened to thrée p“a}es
~ _~4. For the follow-up discussion on Day 76, you . .Ane&her p(),smbllrty that has v’qued very © 4
s , ~ may use the papers ‘of other. students, the ’ weTl agree to-give ‘a grade of A to any
- Student Model (Handout* 16), or.the disqus- Ty aper that is réad aloud to the semi- T
sion 'of a critic such as Richard Hovey’s essay - = - These- presentations may take two:
“The Snows of Kilimanjaro: The-Triumph =~ . three days, but they rdease final tefi~ -
of Death,” in fHemmgway The Inward Ter- L 51ons There is, then, no Defense Day for .
: ~ ' 7 rain, PP 127-31 ’ - _ o “Paper VII; mstead,sthere is a chance for
“ . > . - _ " - creativity and an opportumty tosummar- .
" DAYS 77—79:‘COMPLETING APER VL AND . ize. In addltmn eyeryone is Justlﬁably )
LOOKING TOWARD THE FINAL PAPER . ewardeg for having cooperated. through- -
L ) o out sthe cdurse. Note: still requ1re that .
Goals N\ . . e “ Paper VII be typed. . Lo,
S ot Y. 4. Refer to Handout 2: The Hemingway Chro-.
? e 1. To p,rov-rd(ume% complete Pager VI nology for aflast tirme {1oting Hemingway’s .
. - 2. To orient students to the final pgpér. —_death and the posthumous publicatiohs.” You
SRR ' R U o may alsé’ wishi'to refer ta Hemingway’s fu-"
Procedure - L . ~— ‘'meral. An’ interesting\aCcount is found .in
' . 1cester Hemingwa rothe 1- 13
s Y - 1. Days T77. and 78 should be glven over‘ ket g 4 'yB er. FE\]

wrltmg and proofreadmg Paper VI.

N ' ; N B
K ‘ N “ - . 'I‘ .
3 ) - . . : SN st o _—
. . : . 14 LI N .
;
,

Nl
: ' N N
) =3, N =y
-
b -3
L . N B
- ] \ Lo
~ .
Y - . ¢
: ¢ + -
t =Y ¢ .
: : . Y -+,
P ) ! . / B -
“ ~ o °
. /
- . 2
L) '4" - B 4 . . ‘
Y < ‘ / .
] . .
. .
\) v/ , I N > - \ L4
v : .. L0
) s . , oy
[N F . \ - :
- . . & © X
¥ » "\ ? ‘ v ‘. * ‘ ";
g R o ' ’ '
3 Ce, . i O . ‘
< Lo : ‘- t?v_"‘ ™o R
- - o ., ‘-'. - [ 4 Q
£ .
F LT . v ! . )
I ” a -
. p i) - - v 1




)
Y

e . " ... Hondourls 71 °

. ‘ | C R ‘
o T " J o
' HANDOUT 15 (o 3 " S
SUGGESTIONS FOR PAPER VI: “TﬁE OLD MAN AND THE SEA” ( 1952) Ch
[ Y
1. Why was this novel so 1mportant in, Hemrngway s w1nn1ng the Nobel Pnze” )
« 2. . Is the Old Man just an old man or does he represem somethmg else" Try tor .« . D
deﬁne him as a symbol. " S CERN ' ’
P! 3. What is the functlon of the boy Mano}{n" o % .t ; o ot
*4. Some see this novel as a parable. Review the meanmg of “parable” and try .
%o deﬁne your position in this way. ~ : W’”‘ A
'5. Takea key line, such as the’ Nast one in the book ahd t‘ry to mold your posi- L
tion around (tiat,hne o s ¥ S >
‘6! Joe MMaggidis mentloned in the novel more than ance. Could this. legd to . . -
~_aposttion? - s ‘ ' g -
7. is novel also won the Puhtzer Prize. Do some research on the prize and L et .
he hlstoncal penod Why do you thmk the book won the. award unng — v
: ) ColdWar" . A 2 - i
8, Contrast or compare this novel with another story such .as “The Big Two— 7 € '
He;lrted River’ or the Esquire article “On’the Bjue Water S - -
9 Explajn how this later work is an extension of rlier Nick Adams stones ’ _ -
s “The’ Big Tw arted Rlver ” ' Tee 'Q S8 e
" 10- Is Santlago a Code He Can hqbe contrasted w1th another klermngway - o
¥ characfet? “ L » L7 o T D
t1. " Daes.this novel suggest relf glous,companson" ls n'a Chﬂ-ﬁtl&'n s‘t&y" - ;___/':-- ‘
S 2. Can this novél be segn in terms of biography, of an aging and wounded <A .
- . aiithor beset by adversrty, by critics? * ) B
..1,.;3.-' . On&rme said.that the book i related to the Amencan Di‘eam Can you- o s >
- accept this? What does his pfean? ' ' ; L ‘
o 14 ..Exagune the:style. DoesTt relate*to the theme - ' I -
lS Cons1der'the enﬂlng ls th1s story‘traglc or bas1 ally tnur‘nphant” o _ o \N -
¢ . - } L o @
. ) PR ) ‘ ‘ >
‘ N -’ '_'_ / . . »«? .; - . ’
' ' . ] ' °v o ' +
. d H . ; « L3 \.
) . . \ ) ’ R ': ~.. ) 'ﬁ - ’:
;o - AR N
. | ‘/ ) ) —$ i " N ?..: : "" 1
" ~. . . , ) “ o ' - . - : ! . 3
d 4 , ' . . P
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STUDENT MODEL FOR PAPIEE VI T o
SR S ) =
S : . e
‘;:'}:.‘ . ~ ﬁ‘, . = L ,e )
. o P S
- . N . . R}% o el .
- c 4 T SR .~ DETERMINATION.AND FAITH
L 4 ' ) * by Anne - ’
- W Me - . Vi * by Anne Nusser; .
.A = - s e -
» R - ’ . \, ‘
v . .. ) " .
\ . In Ernest Hemingway s|1952 novel The 01d, Man and‘ N p )
< 3 .
. determination and faith were the t#o f 1 r oy the. old &herm'dn ° '
. . . : : i - \
N . . . .
4 ' o Sanciago co be an achiever.” He uiﬁ an ggh&ever- iy sen,se t@ .!is ’ L
N ’ e , i o - ¢
- /' ' cgoals were persggal rathel‘ ,than é ialistic His sufcess vag {n b_eliev# <. R
> . - " s Mo o, N ’
< ing in himself a.nd having ghe stren,gth to, hold up his head and be.proud of
D ~ ‘v » . -
‘ himself even when society labeled him as a "failure and "defea This
! ot T strong belief was one whicr} "he’ barried‘.with him ahd us_ed' to .help him S B
e . o Y T -' . . . R ‘u
- ¢ ' J"sur?%ve. . : '?if Ly - VRN ot 38
.o v . - »- ® . / \ - r
°, - ‘lemingway firsc suggests"th'is belief. 1n self- determination in hid
e ; . w & _",: - . ”
e R N A description of ‘Santiago. He descrkbed the d1d man as having skin which .-
. ;- M 4 L L . , -
- o’ was blocch}ad from many yearé of fishing in ~the" sun " "His hands had ‘degp-
v ~c9&ased sears gr#-handling heavy fish on the_»cords. But noné of. th e- ;-
.7 . LA N b0}
v’ . ' oy R 7 1
] : 'scars were fres They were, as old as.erosio‘ns in a fishless'deser .'\" .
: - L - 4 - . : -
] This’ descriptfon reveals a jman whio had,.l,{ved.a hard life The skats-
. T . ; :M‘ . )
. L , - showed the mah)* 3t:) ds%ipé th‘af he'!y!ld goﬂ through and that he had been
- - N . tu k2 & V_
L ;{ ' able to 'sut'*viweb tbés’ hard 't.imes 'I‘he words o f,{ seit ‘emphasized -
1'2' ! .’ ,the fact that SEntiago had”been‘ labeled a, f‘(tlurg" tg_y other fishermen
5y . B -‘ RAY 3. b .
s % Even chough his‘ 'body agpeared defeat'ed his $pirit was not. It wa§ his . .
R . ° . .
“ o, . . T}fey were "cheerful and undé'feated." .
2 N LI
¢ ] This was L\he t,nfe-«%pirit by which t he ol(}' man 11ved ,
- b - - -
. : ” - "y S
S A A -
S + F Se e e
Ay ? - . - vy .
¢ . . : |
. Lo v - ..
~ . - & h ’ ' ' _" -:?‘ ' -
¢ a - Lo ‘ SR A .
D N N . oy I
. : .' . 'x~ ” , ',,‘ . \.) 3
(,ﬁ ' - .. ¥ . 3’:(.5 4. *
O
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« S
‘Santiago was an old f)her‘man who h{ld an unluckv“strgzk in fishing ﬁ . .

T had been eighty-—four days since he ha his last catch. E?/eryone in v

. v ‘e

the village except the boy Manolin belie@ that “he was an unlucky person; _‘

) ~ S théy thought of him as a'n outcast. Despite this public opin’bn, ?éwas e

a . never defeated» He believed that he would catch fish again. This is e e T

v - Al . -
-t statedb‘éérlv in the book when h‘/zid Manolin were’ talking about the Iack R
of fajth’ tha{ Mandlin s father haq in the--old man. ' 2 : o a
) - o u « v " B "
, » "He 'hasn't mu?u faich." . . . St LA a'
’ ' . "No," the old'man  said. "Bur we have.- Haven'f we?" ) o B -
ol _ g . : S ‘ N
v This reaffirmatipn of fait® only showed this man's determinat‘i,on. He - .
* . .
s . - A . s <
' + would wait any length of time to again catch fish. -

’ﬁ o g 1t fas wlien Santiago was struggﬁing with the marlin tha; he aga-in oV

showed’ hisgdetermination and courage. v While fighting, he«encountered
4

several pro.blehs which would have defeated most fishermen ‘but_ he held

strong so that he could‘" remain vic;tori%us After the fish had dragged
L B " 2 .
. + . him out to sea his back, wr}ich was anch\oring-the Iines, b%came stiff gnd ,

-l - ‘
* b M ".. - » . by ’ e
- - w B

ETEE LR 2 soven To try “and Co’dnte'r'at't;‘thi's'f'e'eling;':%tiago ‘talked himself into ' ‘ s

. Sy fe'cling‘comgvrtable He wanted to satci} fish, and he was got‘ ﬁilling' — . o
- < ~ -

to llet his body be ‘a fabtor against him.. ) L e v ) B

. , . .

o - © 'Y After his back Peins, his right hand became cﬁ by thé line when :‘ : o,

. v

=~ o=

ot ‘fish lurched forward, He ~was not happ h‘and was hurt ) early N -
’ .

.

er him bec,ause he did net

v

in the struggle However he did not Iet it
° oK plo. .
) ' w;nt to give the marlin any clues that He hagd been injured \ﬁert time * -
Y / v N
. -later, his Ieft hand hecame cramped He,tri‘ed to massage it to get it to ) P ) ‘ ~
’ . i .6: . ope:'i? butu‘it would not.'relax. He dec'ided to 1eave :[t dlone and let the R : )
. . ’ . .
ot g s.un-'s rmth heal _i,t. Santiago knew 'that this hand hgd’ ﬂeen thfoug c;
PR

.o ce @ .
abusa nﬂ that wEs why it had befom crar‘nped. He also felt sure that) if-r-

N

~he neia ed it 1in dn emergencyﬂe
. oy whatevei‘ i; «<osts!” 'With two,.
‘ 4 . . B e

31

- - ' g Yae

N : / W’ ' .‘ .'
EMC B A R u

Aruitoxt provided by Eic:
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+ 74 _Paper V_l

Ve
P

a ‘Srisis - 3
M. . :
: " Struggling with the fish caused Santiago to become .gatigued. He

kne\'r'he‘had to sleep, but through the art of positive thinking he convinced

his body that it was not necessary. ‘He recéived his strength from fhoughts.

®* The first was about his‘hero, Joe DiMaggio. -.He knew that in baseball this
AN

'

man had, boyh youth and strength on his side.; That is what Santiago needed

now and he drew .those two strengths inte his body by thiﬂz;ng\\about them.
. ', ‘_ .

The other thought ‘was of his yourh. He had arm-wrestled a’Black man for

one day. and fina11y he-drew up all his strength MNd smashed his opponenr s

this feeling; he wanted to be triumphant again. He knéw that he could have
. . , ’ W

the_ title again if he caught this fish. This gave him.more incentiwl® to

battle his fatigue. The re!ief he received was only temporary Final‘ly,

it came to the poipt where he knew that he must sleep a‘lit‘tle He wedt

by A - T4 o o B ¢ e

to' sleep and dreamt about the qualities that he would need to bealtt'the

\ \ i
,» fish. ‘He dreamt of strength, youth ~and hﬂppiness. Through these dreams,

'he was _able to fill his psychological reservoir which had been empt).ed

L *
The marlin fi-nal-l)} tired, and- Santiago was able to kill him.: The
. ¢ o ’
steuggle consisted of gains and losses on both sides. However, it was the

'old man who was tt"%nphant over the fish. Santiago 'now:'M with the

T return trip home. Eve'n th.qggh he ha’érst overcome ope struggle,bhe knew

there wou‘ld be oqhers. This next battle was with the sharks At first,
just a few came and he was able to k:l.ll‘ them, but he knew that soon they
o 8y
would' come in pack§ The sharks*vould. try to defeat him. - To th he
N . . N z. - '\d L+ N

K said " am still an old. man But, I dm not unqnped. With incred:l.ble P

B ! .
- [

," .“ - ' _\ . \,}»

ve
u

arm to the table. For this he received the title "El Champeon He enjoyed. ; .

*When he 'awoke, he’ again was ready to fight tﬁp fish' ! ' : ‘

@5

~. .. . t

‘i CZ
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,determination. Santiago fought the sharks.all night. The sharks, however,
l 'were the victors. . ) ” . .
; . . ) N . : 3
. L When he arrived on shore at-last, he went to his shack to.sleep. And A
- N . l\A
when he awoke, he saw the boy Manolin. "'Then-he and Manolin discussed what
& L ) - . . . . . B
" b had happeped. . _ : .
g "They beat me, Manolin," he said. "They’ truly beat me. . .
B . LAY ] ’

. ""He' didn"t. beat’ you.

"No. Truly

Not the fish."’
It was afterwards.”

Although Santiago seemed to feel defeated at first <he realized thaJ: he hgd

von two victories The first was over the fish, "and the other

himself

4

to himself that he still had the strength to do it.

He knew that he had’ fought well to win the fish, and

This‘ gave

was for
he’ proved

him new

"n"»"‘v"f"—?"'“

s " Tid
b il

T

Kl ‘ . , . -
o courage to try again He was so determined that he and Manolin began to
; "~ b N make plans to fish aga'in when_ the,old man had_ rested.
. ) - » - N :
Sant{ago had many things going again"st tim from the start’. He was )
By A - .
}; ’ - old, his body was not that strong anvmore. and few pepple had faith in him."
: ) . : ’ A
3 ; lthough he did not have theJPhysical attributes to* prove to the village : R . .
; ' - P - ' : g N - T . LR N
0 R & T that he was th a failure, he h his self-detemi,nation and faith te prove, L
i \ s < . T
o ,f'eople that he was not de'feated. This belief in Pﬂimself helped him' - )
-~ V w 3 ,’
survive. Eventually, it helped him prove tq the village that he? *was . .- Jo 7
£ : -
" AR ! y
® successful . " . - - : , i ' © ! -
. . ’ 2 ' 4 M ~ '
L - ce ' L . N .
o . .
) .
. ) 2 - . * R . . . .
. S e i . N y g - . .
, Instructor's Comments . - e : J
- . o 5. N o . . : 3 . , .7 ;
. L “ *
1 Strengths 3 Th sypaper reveals a str'on ‘ﬁutline‘~-keen observation to ' s N ! S
) __L-N(,*&. .P g o o keer > o 3 3
- 4 ' ,.’ develop ,eac"l pa¥ graph, and a language which matches? the per‘sonality - A AR
* - - T - e ) .
’ a.nd emotion. of Santiago I~t builds"!:onvincingly toward 1its gicdal ’ o
0 N 4
o ' R @ncluﬁon - It is a sound pOSition since it defides the tr ant
~ >
4 P .\n"Q *,
] . ’
L -
s 4.
N
. P
Y
.« "
12 -1
O
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T
sentences with semicolons to'“tighten € line are all interestirng -
L LY !
s [} . aspects in terms of the writing goal for Raper VI--to try newrkriting . .
, .
techniques.
o
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“ . n
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S 3 PAPERv VII THE SUMMING UP AT
b T S, . . 5
Al L DAYS 80—90 :, o e TR
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DAYS 80—82 BEGINNING THE FINAL PAPER ' ‘papers. in_ cli br contmue to work on Paper
AND PREPAR[NG FOR DEFENSE DAY o VII"",,,-}». o .
. . .-":ti@f‘-"sr'l._.;; oo ';' ey
Goals - . S . DAYS 83-84: PARFICIPATING iN
1. To help students select § toplc for Paper VAI. DEFENSE DAY.AN LLOW-UP
2. To providg in- -Class, time to begin writing the .. . )
Goal
final paper. . .
- 3. To prepare for Defense D?Y‘- To cgmplete the Defense Day and foll,ow -ip
- ¢ ) dlscussron . S
. Material vt E
1. Handout 17:: Suggest),ons for Paper VII aterials e P
: Summmg Up. - - Extra copres of the ﬁnal position papers for stu-
2. Handout “18: Suggestlons for Paper‘ VII, dents who have forgotten them.
_ Parody." T Vg
3. HAndouts 12 and 20: Student Models gor . Procedure ' ~
Paper VII. . % e .
4, Copies of Paper VI'(The Old Man and the fe‘r’llslg“l’);;‘e ;esfi*r’gsgﬁdp:;:f:‘;‘:rf}i; r dDgl;
Sea) to be useéd on Day 82, Defense Day %epenod on Day 83.
. ' N .2.” The final follow-Up (Day 84) can be spent’s
Assrgnment ' e discussing other papers, the. stum models,
Ask students to msert the DUE date for- Paper ~ or the insights of/a well-known eBYic such as
VII on the Schedule . . . e Carlos- Baker in ““The Boy .and the Lions,”
: Lo 20th Century Interpretatzons of “The Old
Proc duref . ’ Man agnd the Sea,” edrted by Katherine T.*
- ﬁ ., Jobes, pp. 27-33. ‘ /
- 1. Define the writing assignment, using Hand- ‘ _ '
Bocsure st 4 Tomt Of SeBarure  pys g7, coPLETING THE FINAL
the class library and to're-read their previous PAPER AND. SHARING IT-Q CLﬁS
Ppapgrs in preparation for Pager V1. If time Goals S
allows you may wish to_assign both a sum- ) ‘ : . s
- . mation paper and aézhumorous paper. : 1. To prov1de in-class time to complete Papéers
f The. model papers may be drstrrbuted and . VII.
. ‘discusged on Day 80 ‘or 81. The re er 2. To. encﬂxrage students to share their fmal
of 'ﬁe time should be given over to m-class paper with the" elass and to re to the
. wntmg N e el . pap rs of -fellow studE:nts
3. Hand out on Day 82 copres of thapapers to . Toloffer a final scholarly aluation of
. be defended" Stud’e,nts may. stl;rly ‘these Hemmgwak -
s ) - - - - ' o .
1. . , -~ . . Yy
' o LA . L] ' . .' e ’
. ® ‘- ’“:/ ) 7 .
p 8, () . '. ‘o .
/\) . _<° ... \ » X r J. . ¢
A I _‘_‘ . <t N )
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N gt 78 Paber VII 0" R SR S e
’v ‘ 44.. - ‘4.‘4 o :.; ’.", 4;‘,"" " . ?“ . ';' . w ‘ '-B » : s e 'A
2 e o \Pro dure - ‘- o n - ‘~_' . %: ‘ .Procedure.. NE _-"”_.. o ,
; B PYERE : . <
b " 1. Day 85 should be ngen over; to the comple- 1. The class will%®njoy hearing either ot both of
o ** «tion of Papeg VIL. "/ ‘ the paradies listed abave (Day 88). - -
2. *Days 86-87 can be set aside for all students 2. Opn Day 89 you may wish, to ask sempnar “
‘o read aloud their final. papers.”If you elect ’ members tp give. their final unpress_lm of
.. : to cut off the final pressure by grantmg a ~ the course, what they feel.tliey haye learned;
- unifdrm grade of A on Paper'VII, the ex-  _ or the class may elect to Have a Kgnd of fun
R ' PGHZC; will be even more enjoyable, and ; day, such’as a.Twenty-Questions Day or a °
' moreXstudents may elect.2. amorous ap-~ - .Charades Day based on Hemingway plots
v proach. Although' these readings do not and charicters, One of my seminars everr
L constitute a De ense Day, the class should" . planned a. Hemingway party, and each stu- .
e attesapt to respond to each paper—and SO dent drdsed as a character from one of the
—-=aipgs . Should the instructor. 4 . stories ofnovels. Some instriictors may wish
s - . S ‘ to use tiis‘day for a final exdmination.

Additional‘Suggestion'

v 4'You May w1sh to read a final crltlcal ation DAY 96: EVALUATING THE SEMINAR~ : t
" of Ernest Hemmgway SuggeStlbns ‘The Art _ : S
-of+ Evasion” by Leon *Edel (pp. l69—7l)/or Goals

2

- ‘Hemmgway A, "Defense” by /Philip: Young (pp. . »' ,' - c
. 171-73)in Hemmgway 4 Collec&on of Critical l. To encourage students to evaluate the se 1-
(., Essays edited by Robert P. Weeks. nar.-
e O .%v : 2. Toshare your owﬂ"evaluatlon of the course
' DAYS 88-89: ENDING THE SEMINAR with students. T S

WITH A SMILE : '
o Lo Mater’ia!s o
R S S , . oo
Goals Y o o v e v - Hapdout™?T: Seminar Evaluation. :
1. To share “take-offs’’ on Hemingway. o ‘ C N
2. To end the seminar’in high spirits. o ,‘l}‘e 4 R : ST,
V. Matemls t ' .1. Without comment, ask the. students to com- ,°
S v - plete’ the evaluation anonymously& Collect
" 1. “For Whom.‘t’he G"agg Sounds” by Cornella the evaluations. .
™ Otis Skinner in. Amerzcan Literature in 2. Yowggay wish t& offer some final summary
' Parody, edited by R.P. Falk, pp. 241-44. ,  comnfents and personal reactions to thg
. 2. “The Kilimanjaro Device” by Ray Bradbury course. - Comments. on grades may be :in
\ . ="t in[Sing the Body Mectric. pp. 3-14: . order. . . )
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j HANDOUT 17 .,  ° : ' 230
‘ SUGGESTION&FOR PAPER VII SUMMIN o o
. o , ? s
1. .Did Hemmgway deserve the Nobel Pnze" =~ f
2. Were his works consistent in theme in °character m style" Does his wntmg
" have a Cade” Characterize Em}est Hermngway s woﬂd ’ / ' ; .
~ 3. Howdid Hen’nngway treat nature?” ° - ,
’ 4. Was Hemingway ani Amerlpan wrxter, even though mo} d h1§ works are not : ‘_ T AP
"+ setin America? . . . / ’ T —
5. {How does. Hemlngway treat women in hxs writing? - ' e o o
‘ . ¢
v 6.. Is he a classic writer, one that is not bound to topical materlal one that will . .
“ survjve i the’ next hundred years? ' . - ' \} _
7. W_}ylLWOrk was your favorite? =~ . wyi STt S :
8. Develop a theory about Hemingway’s style. What was his basic style? s .
9. While Emest Hemlngway ‘was obviously not rehglous in the conventlonal . R
e meanmg of the word (attend.mg chureh, an active chur urgh member}, was-he :
“religious™? _ ) .ot
. 10. WQHemmgway a poetlc novelist? T C L ' :
‘11.  Consider his titles. Ca’ﬁ?rbu develop a thedry about hls choxces” A
12. Some critics fe€l that Hemingway- has little, if"anythmg, to say—-few 1deas k —_ ,
‘.’,. Do you agree" _ . e . ’s
.“._* 13 Examme his Ngbel Acceptance Speech Can this lead toa posmon" . g e .
< "4, Did Emest Hemlngway have a “death wish”? I o e .
15. Wha‘t 1s the meanmg of “love” in his Wntmgs'7 ' k o T .-
A . - B PR L -‘i e T e L . .
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. R SUGGESTIONSFORPAPERVII PARODY AR ,@ R -

»

. Nofe Q
Rt . ‘f“t « o ': .a novel and distort - the famous Hemmgway style g'< o .,.* Ty
' 2 Trya parody of Hemmgway by\takmg a sunplg plot and wntmg it ‘in the
famous. Hemmgway style. For examp]e take a chﬂd'?en»s st’ory such as " _
"thtle Req R1dmg Hood " R PO

-

3. Wnte a recently discovered” work of Em’est Hemmgway £ Coo
. o - 4. Wnte an imaginary mterv1ew\w1th ‘Hem‘lngwg/ ‘ : o -
. . .5 7S, Develop a svlézof letters bet\:een Hemingway and a-member of this class
4 , o 6. Write a newspaper artlcfe about a professor who has found- ;n astounding
. § \ oL . "7 piece of information Lhat peveaIsvnew side of Hemmgway (for exampl,e he
T . ~ : . really hated to fish). L . ‘ .
L ' . Develop an overbIown Hollywood,fllm (much hkc the film' versgon of “The e
Killers™) about a Nick. A,dams story, mcludmg a cast of'co temporary

. ! S ot I <Trya paxody of a work by Hemmgway Take & short story or passage from v

A

-

. actors from filmor TV. - - LN “ R
Write the first draft gf Hemmgway S, Nobel Pri, addfess \}yhich he threw. AW
away because Mary 1dn tdike it. .. "‘ " R

3 . ,”Wrnte a personal essay on the agomes thlS class experxenced while smdymg
Ernest Hemingway. = .

. Writea personal essay on ' ““Ten Steps tche atderstandmg and E)]oymentf )
" of Em,est Hemmgway Y=a kmd of Rdbe’rt“Benchley appro'ach )
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S ] : pébbles fetched fresh from a brook" (Hemingway, 1953, p. xix)- This was
» . N .a writer who perused the paintings of Cezanne and saw in watercolo? what

. he was attempiing t6 paint in words.
. /:::; '

L _ " *° What were the things in 1ife that touched his delicats mind, that
. - .
B ) . this mind put into words? ~\
) K o - , R First, alprﬁfound éengitivity éo'nature pervaifs Hemingway's work.
bt ) ’ His description'of a ﬁople, érénd_nature is moving:
. : . '

We passed through a town and stopped in front of,ﬁhe posada
and thé driver took on several packages. Then W& started
on again, and outside ‘the town the road commenced to mount.:
We were going through farming country with racky hills that
" sloped down into the fields. The grain-fields went up the
’ hillsides. ;Now as we went higher there was a wind blowing
S - the grain. The road wds white and dusty, and the dust rose
: under the wheels and hung in the air behind us. The road
.climbed ‘up into the hills and left the rich grain-fields
below. Now there were only patches of grain on the :bare
Y -+ * - hillsides and on each side .of the watercourses. . . . Up
) there rhe country was quite barren and the hills ‘were rocky

. and- hard-baked clay furrowed by the rain. (Hemingway, 1926,
p. 105), : -

These lines from The Sun Also Rises make the eternal gﬁrth the hero of the

ovel. In ther Hehingway novel, A Farewell to Arms, there is also

-

escription of nature and weather ‘which form an important total -

In virtually all his works, Hemingway describeg man in terms of
nature, sometimes stfuggling violently against its powerful forces. In

his last major work, The 0ld Man and the Sea, he wfites Elearly of man and

S

.

nature, together and yet in conflict. Santiago and the marlin are
o <

"brotﬁefé;" yet one must die. The beautiful description is there:

The clouds over the land mow rose ike ‘mountains and the _ °
P ‘ coast was only a long green line th the gray blue hills
v . AN behind it. The water was a dark blue now, so dark that {t )
: A ' was almost_purple. As he looked down into it he saw the
. o Ped sifting of the plankton in the dark water and the
) “\}” strange light they made now . . . nothing showed on the
N ’/“ " surface of the water but some pgtches of yellow, sun-—
“ ﬁki bleached Sargasso weed and the purple, formalized, iri- ..
<Z « descent, gelatinous bladder of a Portuguese man-of-war

] . floating close besidg_{:f boat. It turned on “ifs side \\\_’

@ . - N

«.' ¥ Q4. - . ’ e RN ". . .\.(
EMC v S \" < * . . ’ - ‘
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" and then righted itself.. Tt floated cheerfully as a bubble , .
.- . with its long deadly-purple filaments t i1ing a 'yard behind ‘
~ in the water. (Hemingway, 1952, p. 35 . o

»

Of course, Hemingway was concerned with man as well as with nature.
N 2
Not surprisingly, his sensitive mind saw and portrayed:suffering,as a
: . ) : ‘

" major component” of the-human condition. There is physical suffering in

his work.',The childbirth bains of the woman in "Indian Camp" are an *
. . - +

" example'from his early work. A Farewell to Arms is dominated by the

Z‘suffering of men in war, of Frederic Hehry who recelves a terrible leg
o .
w0und, of women' like. Catherine Barkley who dies painfu11y in childbirth

In The 01d Man and the Sea, Santiago undergoes physical torture, an agony

~

. that Hemingway compares:to a crucifixion"

Psychological suffering can be even more painful than physical suffer~
7
ing { Hemingway s work is permeated with the suffering of mind as.we!l as
e
) body. In "Indian Camp," the psyche‘pf young, innocent Nick Adams\is

shocked by the brutal events he witnesges The Sun Also Rises is a novel

of people wounded psychologically by World War I, people-who lead hedon-
'4'—\

,

istic lives to fover wheir deep melancholia. Especially poignant is the

suffering ‘of Jake Barnes and Brett Ashley, who live lives dominated by -

frastrated love. )Frederic Henry of A Farewell to/Arms is nearly crush

by the strain of war and thg_,garh.of Catherine{/Séntiago calls upon

a /hisqngntal étrength to conquer the mar;iﬁ

Perhaps- Hemingway s fictional strld was so filbded with: puffering

because his own life was one of pain.
chronicles Ernest s wounds

»
~ +

[ 4 automobile accéddents .

Literary biographer Philip Young

-

His skull was fractured at least once; he sustained at
. ’ Ieast a dozen brain concussions .

‘. he was in three bad

. in the African jungle he was

in two airplafte accidents in the space of two days, during

which timd he suffered severe internal injuries.

25-26)

-+ - In

warfare he was shot through nine parts of the body. . . :>

(Young, 1965, pp.

-

-

ERIC - -
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L o % coer
- N ’ ' N 0y ” -
Hemingway $aw man in an_ﬂ,dzerae woiﬁd, replete‘with suffering, e in
" . " P
o which ‘fan scoulid not win
- .. . -1 S
~ o But through Wis world of agon¥, Hemingway did find some redeeming .

NS

factors in life, Man can be great in the way. he reacts to a world of

.

TN . suffering If a man has courage and endurance, then. he 4'5' noblé and dig-
M L . N
nified. The life of Jake Barnes «in The Sun Also Rises, ia a frustrated

v - ‘

hd circular one,' but. he refuses to wallow in'self-pity Similarly.,Frederic
- -~

o Henry .has virtually evqrythi{g he values taken away from him but he does

l.‘ - -
not cta’ck.' But it is in The 0l1d Mg;n a.nd the Sea that Hemingway -] view of

¢

[

‘man s nobility :ts best developed. Santiago, in his\pursuit of the marlin
.7 and his defeat. b‘y t‘he sharks, remains unbeaten,” strong in a wp@ld of 'S
sufféring He acts in accordance with hisomaxims -"a man can be destroyed,

but not beate -aty"‘ﬂ mar”is nof made, for defeat ' Santidgo is the epitome

x . : -
of 'man's tragic heroism : “ B E X

<

In addition, Hemingwa.y S-. hi§h‘{y developed aesthetic sensg’ saw man' s

R rel!tions&ips wm ‘fellow human beings”as beautiful and delicate At
times during "Dnd'lan Gamp.' Dr. Adams is insensitive to. his son Nick, bat
at the end of the story, as Dr. Adams rows Nic‘k across the lake, there
also is a strong an trusting bond between father and son. In The Sun
Also RiBes, Jake Barnes and Bil] Gorton ewiy a'__deep, personal relationship.

% In A Farewell to Arms, Rinaldf and Henry,” (3therine and'Henry, share mptual

ties of great warmth and love; these relationships are among the few posi-

(5} aspects of life in the nével. In The Old Man and the Sea, Santiago

. B .8

and ?he boy.Manolin are t"wd human beings vety close to each other. Ye.s,

the world is a_ tough place, but human love and interdependence soften the
Y

a ‘ Mhus,, Hemingway was & man and writer of refined and delicate s?nsi—
- s
bilities under a tough outer veneer. He was shocked by thé terrible
2 ’ T e ,

-+ -
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! violence and suffering in the world (Per}yaps it was so shocking to him & ‘.‘, )
s E s that he was fascinated bcy._i\. "the fascinatibn' with.,the abomina&ion Y !
. Y W
. _.' . 9
// : - His sensitive mind saw thd beautiful and the nuble An Life g well as the
’ -
/ ‘_" brutaliL’y and'the agor'!y. He was touched by the B‘eauty a dignity"bf . .
N N 3 . ! . . N
- nature. He was impressed by man's pgtential of courage in a{”verse . .
AN ‘ . SN . -, .
_/, o universe. He saw 'warm human relatiﬁhips as desirable r'Ernest Heming"way.
Y ' . fat, o -
‘ - was a sensitive man ‘who lived in the Twe)tieth Century and portrayed life 2o
a by . v -
/" ~as he saw fit, uncompromisingly ‘ . , 4
/ . “. e ) ’
s N N T ) -
! ’ ° te : I". .
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"In_struc’tor's Comment s o .
v . l-
This summation paper is a lesson in'synthesis. Appreciativ& it ‘leaves
v biog'.raph)", researd’h, the common seminar readings, sharp (if rather ) .
lengthy) direct quo'tations,'and personal reflection together. The writer |
remembers-—words. ‘Jﬁemes, characters, 4-Ie reveals the togal experience of \
g ) A
A
N the course, his” sensitivity to liferature, to the 4nan and writer,Ernest s "
» Hemingway,.- HIWs inLnduc,tion, his paragraphs and prosg and
. punctuation, his conclusion are all gratifying results/of the sem_inar.
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- - cabin wos a lake.

/’%ésides, mam is not made for defeat.

satisfied to fish or do'anythhng well.
. -1 .

/i aNick

CHANDOUT20 . . " o
- STUDENT MODEL FOR PAPER VI PARODY -

_"‘-

. 1(’;‘ . _‘)f L .'Vy- . C ) - .

. L™ : .
\ ; THE MIDDLE OF SOMETHING AR
' (A Nick Adams stoty) . . s

by Loutse Milkman . o - - :
. L; o . . ¢ S
/Up/ln Michigan Niok, his mgcher, and nis father ‘had a cabin. By the

Across the’ lake were Indians There was grass around.
the*lake.. There was aIsb a“Ftream Some of the’
~The faqt that éome of, the fish were trout’ is irrelevant,

v

bpt a reader may wonder what kind of fish ‘some of the fish-were and not

~

%n the stream were fish.

fish.oere‘{rous.
. °

-

e

.‘
knowing would upsat ch@ reaHer and he would be upset -and

eel ignoranc and

) 4
_wbnden what kind of fish was in.the scream, the stne&m whi h he didn't -

-Kidneygd(’

iver, and" che reader wDuld lose his self -respect and know that . the world

. o .
:

.

2

ﬁeven know the name of but which was, by the way, the Bif
{

So Nick was always very happy and
s . - = ’

"

This was the case onelmorning:

"One mbrning, it was, morning. The sun rose.
N ck because the sun often behaved that way in the morning. Nick was
. .

This did not surprise

ugded to such things:

-

baeakfast in the morning as the sun rose

The three boys’ ace breakfast. They often.afe

.

They sac chere eating and the
as

suﬁ would rise. This usually océurred in the morning. Except when Nickb

.

had\seen an' Indian cut .his throat the night before and he couldn t eac”

. There were three boys: , Nick, his friend Bill, and his other friend,

Bill. All Nick's friend? were named Bil% except one who was named Wemedge.

o

was eating Jhtmea}.

,He dte oatmeal every morning as the sun rose

J

[T




-

[N

P

. a

_ He pictured the spoon fighting a bull. It was fu-m{y. " He laughed. He

- L )
spoon with which he ate the oatmeal He used this spoon every morning as
¢t is - ' ' ’
-the sun rose. He pu; the spoon in the bowl. °It went in the oatmeal It

> was obviou'sly a Code Spoon since it colid maigkain grace under oatmeal:

e
»

. [y
However, as Nick knew, this spoon could never compete with bullfighters.

N .
iéughed and laughed. Did he laugh What is funnier than a spoon in a
bull #ing chasing a bull. He shared his humor with Bill and Bill. ' He

couldn t share it with Wemed¥ye because Wemedge was not there. Bill

laughed! So did Bilf.- o -8 : b

. - P Lo
. "That's one for the medical journal, George," said Nick. .
But he began to be hungry. He could not remember a vtime when he had

been so hungry. He' lifted the spoon out of the bowl which had oatmeal in

it.. Keeping the oatmeal in ‘the spoon, he drew the spoon towards his. 4

.

mouth. He kept the found part level so he would not drop the oatmeal.

.

.This took deep concentration .on Nick's part and he sweated into the oatmeal.
But Nick did not mind salty oatmeal Using all the muscles of his right
hand Nick carefullgifted the spoon which had oatmeal in 1t 'up to his

mouth.' Thus, he had transferred the oatmeal from the bowl to his mouth.

‘lick was very proud. It reminded him of black grasshoppers.
\ - v . .
"'Spea}@ing of blaek grasshoppers,"” Nick said, "I saw a brown cockroach’

today. Boy,vugs%.he‘ brown." f"

"Yes, I know what you mean," Billrsaid. "I saw a cockroach and it was

so brown." '
. ’ -

"There's Wothing like brown cockroaches,” said WBill. .
- L ) ! .

’ ’ SN ' [ Handout.20 87
: 2
-
. « _,/\ . .
(which it'often did in the morning).:t 'fhe'loatmeal was in a bowl'which had
: 2 - : . .- ' B
- 3 S oACmeal in it. It was good oatmeal’.- Nickzreflected' on the various oat- R
J meals he had had and he knew good oatmeal when ‘he saw {t. Or tasted it. .
. N - oy, .
; There wad batmeal aﬁd there was oatmeal. Nick knew that. Nick had a
. » o

Q
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) R "Exéept black grasshoppers," Nick said, Bill ot angry. He sald,

v

. ) AR .
"You just don't appreciate true brownness when ‘you see 1it.”

x-
] . ' ".' : ","Oh, boy," Nick exclaimed. Every once in a while uifk felt like
: o /J exclaiming, .''Oh, boy." o . o . .\

- P

- Bill went ‘on talking to Bill. "Bi1l,” Bill said to Bill, "You

. '
~

'ou.hta see those brown cockroaches. They're quite brown and when there
uen LW '

. 4
o " ... . are,a lot of them théy look very brown," , ’ ,
. \C(\ M - i
+ - Bill said, "Well, If we are going to brag,  knocked a whole bunch ' s

qf ants off a log into a fire once.”
¢ PR
! : ' 4 "No,".‘,Bill said, "that was Frederic Henry."

"Oh," said Bill. Welﬁ'@dge didn't comment. He couldn't because he .i

I wasn't there. ~ ° 5/ ok

- . Niek,wanted action. Hes threw asou.xe' sweaty oatmeal at Bill. Bill

said, "I'll kill you."  “ T e, I o

Y o o ° . . o -

. \ B But in the early morning, sitting there by his oatmeal with his
&’ . b father in the next room, Nick felt'quite sure he would never die.
AT R i ) e ‘
‘& v : : LR : ) '
~ . - . - ) . » " . N .

. Instructor's. Comments A\
)
'

This student writer ha/l fun and wants,to share it with the seminar. After-L

six papers and a great deal .of+ seminar interaction, ‘she 1s ready-for parody.

eye™and ear have caught the Hemingway style--the plots, the charicters,
the repetitions, the le?ggh of line, tl’le dialogue} the bimple sentences
with’ few adjectives pr ad@. By twisting a title and combining a few

¥

plo&and characters, as, well as adding a dash of absurdity and a heavy
Heémingway themae, she has also completed the seminar. Was her parody built
ﬁ out of cr.iticisr}.' Was it a chance at last Xattack and yet be praised for

her ,skill? Or was it an exercise‘ in creative skill? Her success as a + -

T

parody writer leaves those 'questions unanswered. N
« - . . ! -
I. N - -
N - ’
s/ -
» . * ': ; T
C e ' - '
{ ¢ . ~
) ’ . P .
. .
. . -, ¢ &
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1 When_you first began this course, what did you think it would be about?

2. Now that you have finished, this course how would you descnbe it to stu-
" dents who are mterested in takmg it? T e : .
‘ Jd . ' ¢ : ) ! JREA ‘ § ! 5 M ' . .
A, b ""”: o o
.3. This course has been describéd as a process course, not just a course about . . :
"one duthor. Do you' agree with thlS statememnty If you do, explam What this ‘ .o
-means for students begmmng thé course. , ) -, : .
° ) N F
o ' : - - : * e N
4. What did you enjoy mosr in tgis course? R . . N
7 e Lo . e BN 3 ]

R . ] - . s
. B N .
. . 4 . P " < o
N t ) AN . .
¢ ' . . . . .
' N R . .

. : - " - 4
S. \ﬁat did you enjoy least in this course? . 4 .
6. Write any suggestions or comments that would be useful to the~1nstructor -
and to students who may take a course of this nature{n the future.
A ' . a\
%
j \
N G
. b -
| SV O
-~ a A . '
APPENDIX A, A Te]ephone CaH to Mary, Hemmgway, was gm({v'ed
due to - -copyright restri ct; ons. ' . “ .
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Ernest Hemmgway
THE EARLY YEAshs (1899-1919)

Hemingway. e T

191418 . o
**Summers at Wrndemere in Nbrthem Mr;h;gan

-

1917

Kansas Clty tar.

1918 .
Red Cross dmbulance driver in ltaly Wounded gear
Fossalta“ d'r\ iave, July 8. Love affair wrth Agnes von
Kurowsky : _ . R

1919

In -Petoskey, Mrc}ugan the “Brg Two-Hearted River”
country, writing,

THE PARIS PER]OD (1920—1»92//')

1920024 - e
Reporter for Toronto Star and Star Weekly. Life in Paris.

-

Meets Gertrude Stein. Marriage to Hadley (1921). John -

(“*Bumby”) born (1923).

192i-24 . :
. Foreign correspondent for Toronto papers. First war
fOrrespondence, Graeco-Turkish War (1922). '

J \ .

-

1923 °

Three Staries and Ten.Poems, Paris. Contains “t’p in

Michigan,” *Out of Season,” “My Old Man.”

¢ .

: llmoxs, soc-
- Grace Hall

Graduation from Oak Park Hrgh SchooI Reporter for

.Armistice, Nove
son’s Fourteen Pomts ' . )

&~
" Treaty '

. Y T . 3 . e,
N ...# ‘_,.

U S. popuhﬂ‘bn 75 994 575 McKrnley a mrmstratron-,‘,'
£1897-1901). Taft (l 09—1913) Model Tmassproduced,’.'
o 4'(1909) o s

’

<o
<

World War 1 (1914—18) Wilson admrnrstration (1913-

1921). Panarpa Canal opens
A :
U S. in World War 1. Caporetto campargns,begi‘n 1n Italy
A R =
. - o 2 - oy

®

n}té 1918 endrng wOrld War 1. wn
\ , ’ . Jy,

t

of Versailles. Shervvood .Anderson, Winesburg,
Ohio /Volstead Prohrbltron Act . : (6z "

i L X
L .
/
k N Lad

F Scott Frtzgerald Thts Side of Papadise (1920). The

Roarmg 20s. Harding admmrstratron’(192ﬁ923) Sacco
and Vanzettr tna1(1921) : A
Graeco~Turkrsh War (1921 1922) Ja Joyce Ulysses
(1922) T: S Euot The Waste Land(l 2)\,,>

A

§ e~

us. populatron over 105 mlllron Coolrdge administra-
tion (1923-1929) Teapot- Dome Scandal (1923-1924). .

924, . . ” : - 4 . .
in our time, Pans thrrty~two,pages Contams “Indran
Camp,” - . - . ¢ \
' B . : * Pl \j ‘/ ) - » ‘
. Y : . el . > ! U
96 ‘ oo . :
\ - . - -
x ] “ . ‘ 25,’ . ©
o 71 0y ) . X ! Y L
¢ ) L/ 0.‘*‘. . . . A W
S . o 'I Yoo . o~ .



e . mmgway;tmqk' _ubhsh‘
-.-".;_"_Bom & Ltvenght pubhsher '

Brrth of 4son Patnck Moves to Key West Ffonda Fathér =
N

commlts surctde in Gak Paﬂ( SR

g £

A Farewell to Arms first commercral ‘success 80 OOQ

copie&sold in fout months.. . s, e

et e g
Brrth of’son, Gregory. S T
1932 e S
Death in th“e‘Aftemoan nonﬁctton work on bullﬁghto -
(,mg KV . . B [ 4;v' - -
19337 Sl i ‘J

Winher Take Nothmg, fourteen short stories: Wntqs for
- Esquire, first of thrrty-one artrcles for magazme over
-next six years ; ..

1934 .
PurchasestIar thrrtyerght foot cruiser, ﬁs}ung

1935 . ' o . .

geen HzIIs of Africa, nonfiction work’ about big- game
nting.

”
E

1936

"Writes, speaks, raises money for Loyahsts 1n Spamsh
ClVll War

1937 .
In Spain covering civil war for Northern Amencan News

paper Alliance. Film work on The Spanish Earth. To -

Have and e Not, three interconnected stories, two of
. which had been publrshed separately

-/

’

g Stock market crash erham Faulkner, The’SormH and-‘
rhe Fwy Hoover admmxstratfon (1929 1933) o

L US: populatmn over 122 mrlhon Ford" 20 mrlhpnth " '4 o
car FDR elected (1933-1945) E

oy

Depressxon EDR's % ccc, TVA NM AAA Hitler, Ger- T

man Chancellor ,:3 ' " s . -

- i o ’ ’ »
i - . />‘

_Mao's. Longmarch in China:

Italy mvades Ethropra WPA\Regular transpacrﬁc air
“servite. ‘& - .

»

S ‘ - » - »
vSpanish Civil-War, Franco vs. L(/l(yal_i_sts..
, S ’ ' . ’
cI0 sitdown strike. Japan invadesChirta. , ’
* o - 4
14 ‘ \
; ¢ ! . ’ =



«The P‘lﬂhICqufnn rid the First F rty-Nine Ston_g Con-
‘/ 'rams a play, stories orq ;brevxous collectrons and seven
v storfes pr)mously publrshed in magazmes

«"‘

i
/

quld ,-War 1 BégihSi Germﬁ!iv fattack
= Stembeck The Grapes of: Wrar :

For Whom‘ the Ee I;Tolls His best: sellmg novel. Dr.v.orced .J
by Paulme* mames Ma,rtha Gellhom ' , -

Yer

: 1.942

i ﬁ.i Pilar pmors Cu&bbean for- Uboats Men af Waf. COllec-.
tron of wat stones and acccaunts

Co ers European Theater Qf war as newspaper and maga
“zine corresporident . Dworced by Mér tha Gellhorn ( f944)
Mames Mary Welsh ' . _

I'nterv,rewed by Mak [m Cewley~ A;llows ﬂrst brographr

o "v""':'_" : cal study for sze : @_, :
J4cross the Rrver and umto the Trees muc‘h crmcrzed -
oo oomovel T L i
aest e T
L Death of Hemmgway s mother. - e F
A o * . The Ol Man and the Sea ﬁrst pubhshed in Life. Pulrt-\ Ralph E]héon Invlsrble Man Etsenhower admrrustratron/
., . zerPrize. v LR T T
R | - 1954 ’\ : S \ R e *
o Nobel Prize for'Literature. Cited for “forceful and Style- - 'S'uprt_a_mE‘Court rules.racial segregation ungonstitutional.
’ rnakmg astery of the art of modern narration.” Injured  * | - i P
. L2 ) i . Lol . 55‘!‘
RN in two airplane crashes in Aftica. - , T PO P T o 4
'.' . Lo i " g 4. . ) ' ;'_J-, "’,:,1\. . . S , T
1T I R R 2L TVS TN PR
- Filming of The Old Man and ~rhe Sea as Hemmgway ob- - <Ismeh Egyptran War ' P )
serves. - , ‘ DY e - B S
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Islands\m the Siream RN -

THE HEMINGWAY FAMILY

Em\‘.st Mxller Hemmgway L EA . -%Brother and Slsters ;_ o
Bom July 21, 1899_ in Oak_Par 4 e : L}ne( om 1898) -
i . Urs

2 (borm,1902) S ,' o
Mad’lame ,‘.‘Sunny” (born 1904}
“Carol (o 1911) . '\ |
- Lelcester(bom 1915) . .
’ " 7 - \ w d Chilldren . IR
?\delaa.de Edmonds Hemm way: ! ¥ fves an G d

Hadley Rlchardson (marriage! 1921»1927)

“Ernest Mxller Ba)l __ SR " Son:Jghn. “Bumby” (born 1923) -
_ Caroline Hancock Hall Aol A '_ ".-_"Pauhne Pferffef (marriage: 1927—1940)
* Parents. ?;.l wwe T e «". Sons: Ptritk (born 1928) .

Edmonds H felf fli L Gregory (born 1931~ -
. Dr. Clarence Edmonds emmgway dxedo selfyin cted Martha ellhiorn (marriage:. 1940- 1944

gunshot wounds in {928 in Oak Pirk, Illmoxs. g Lo Mary Wg sh, (marflage lg 4 4_1 9 6 i ) ) ’:
" Grace Hall Hemingway:. died in 195f at thq age of / v IR
seventy-nmem Memphxs Tennessee Lo . S
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APPENDIX C

-

. .* . ANECDOTES FROM ,
'THE HEMINGWOV P10 RAPHY ~

- 'o ° .
, The followmg seven anecdotes are included in.this hand-
* book toinitiate the profile discussion. For those students
and teachers who have difficulty locating reference ma-
terials in their school or community, thes¢ anecdotes
are offered as models, resources, alternates for a large
group discussion, or whatever seems most useful.

ANECDOTE 1 . . ¢

Ernest Hemingway liked boxing. Though his father had
taught him to enjoy outdoor sports such as hunting and
fishing, Ernest began to box when he was in high school.

When the coast was clear,:he and his friends would en- )

gage in vigorous ongiound bouts in his family’s Oak

Park, Illinois, music room wherg.he ‘was supposed to be -

practicing on hi§ cello. Even .though his father had a
horror of physical violence, Emest would- take boxing
* lessons at a Chicago gym.

Later in the 1920s, Hem;ngway would continue boxing -

workouts in Paris. One of his most. memorable matches
was with Morley Callaghan;another American expatriate
author.

Ernest and Morley would go to the American Club.
At first, Callaghan was plenty worried, being only five
* eight and overweight, plus being aware of the story that
Ernest had flattened the French middleweight champion.
Ernest became frustrated with Moiley’s poor style. but
Callaghan’gained confidence with each punch.’

One dark cloudy. morming, Callaghan caught Ernest
with a solid left to the mouth. Hemingway's mouth
began to bleed. Then Ernest caught another punch,

- L4
wish, others rerhember how bravely he bore with these
accidents, his “grace under pressure.” One of his earli-
est accidents was remembered by his. younger brother
Leicester.

. In the summeér, the Hemingway family would leave .
their Oak Park home and go to northern Mrchrgan near

Walloon Lake, the setting of Ernest’s “Up in-Michigan”
stories. They had a cottage where Dr. Hemingway would «
relax. The entire family loved the woods-and the fishing.
The children had errands too, Ernest’s being 4 daily milk
\Qm to the Bacon farm about a half mile away. On_one
of ‘these_ errands to bring home milk, Ernest had a bad
accident. .
One-morning as he ran off to get the milk, carrying a
short stick, he stumbled near a ravine and fell forward.

The stick was driven into the back of his throat“into :

both tonsils. Blood gushed forth as he rushed back to "

the cottage for treatment. As his father stanched the
blood, Ernest remained stoic though his mother was
horrified. The throat remaineg/tender for some time,
and his father told him to wifstle whenever he felt like
crying. Leicester latef gemembered that he saw a photo-
graph of Ernest at an [talian hospital recuperating Trom
numerous mortar wounds: Ernest was whistling through

clenched teeth. - [Source: Lercester Hemmgway, My
Brother, pp. 19-22.] . .

ANECDOTE 3

Ernest covered the 1922 Lausanne Peace €onfergnce in
Swrtzerland while his wife Hadley nursed a cold ih Paris.

which made him furious at the sight of his own blood. -

He spat in Callaghan’s face and on his shirt. Shocked,
Callaghan stopped fighting. They stared at each other.
Then Ernest said, “That’s what bullfighters do when
they're wounded. It’s a way of showing contempt.”
Then Hemingway smiled, was friendly and sweet again.
Callaghap always wondered about that match. Was it all
pure theater? [Source: Carlos Baker, Emest Hemingway:
A Life Story, pp. 22-23; Morley Callaghan, Thar Sum-
mer in Paris, pp. 97-100,118-22.]

ANECDOTE 2

Ernest Hemingway was accident-prone all his life. While
- amateur psychologists might call it part of his death

-

100

v

I

While at the conference, he kept pleading that she fly
down and join him. Finally, Hadley agreed to come by
train, rushed "down to thé station, and made a journey
that biographer Carlos Baker.called *so horrible
Ernest that neither of them was ever able to forget it.””

Hadley had decided to take all of Ernest’s manuscripts
-in a separate small valise so that he could get on with his
wntlng during the Christmas holiday. Except for two
stories, **Up in Michigan” and **My Old Man”" she brought
all the fiction and poetry that she could find

When Hadley left their Paris apartment, she took a
“taxi to the Gare de Lyon and there secured a poiter to-

© garty the luggage to the train compartment Somehow the

valise with the manuscripts disappeared as she#boarded-

b’

R



' 14
to travel south” The trip was one of horror. When she*
arrived, Ernest listened to her tale of-woe amidst a vale
of tears. He Jater wrote how he rushed back to Paris in
hopgs that the carbons had been left behind. But they
- had been In the valise too. [Source: Carlos Baker, Emest
_ Hemingway: A Life Story, pp. 102-3.)

ANECDOTE 4 ' -
.S <«

In’ the mid-1930s, Ernest Hemingwaf was lmng in Key
West, Florida, with his second wife Pauline. Besides
writing, Etnest would hang ajound Sloppy Joe’s Bar or
take his Mob fishing Jor marlm with his Lhmy -eight-
" footer, the diesel- powered Pilar’ People began to call him
“Papa.”and a kind of myth was built around him.
[ At least two good staries came from this period. .
" The first was at Sloppy Joe's where one of his drink-
ing companions named George Brooks, a local attorney.
enjoyed making Hemingway miserable. Brooks's favorite,
trick was with homosexuals who came in the bar in
search for sailors. .One day he told a young man that
Hemingway was “‘as queer as a three dollar bill.” Then
he said. ;Just go up to him and give him a big kiss and
tell him you love him.” When the young man did, Efnest
turned white as a ghost, then spat and knacked the guy
cold with a right punch Turning to George Brooks. he
sard. 1 know you're behind this you conniving son-of-a-
bitch, Fknow it.”
the poor devil was a genuine fan of the great Ernest
Hemingway

The second story is a fish story. One Aptil Sunday 1n
1935, Papa was trolling the Gulf Stream on the way to’
Bimini. He -sighted a large green turtle. and he and two
companions then got simultaneous strikes. Ernest pulled
his line first,u largé shark. Holding the shark in pdsition
dlgngsxde wigh the gaff in his left hand and his Colt in
the right, Hemingway begdn to pump bullets into the
shark’s head. Suddenly the" gaff broke and Hemingway
found himself with legs all covered with blood. Some-
how. he had mdnaged to shoot hiumself in both legs!

“Dammit,” he told his brother who theggized the dam-
age came from the tfcochet, “That's un:‘a;thc books.”

(Source  Leicester chnngvmy. My Brother, p lo4.
McLendon, Pupa. pp. 152-53 ]

ANECDOTE 5

When Ernest ,“..nuusv\ R T .
inchned to punch out hi, wdversar, A cund 1 st ot
1936 the poet Wallace Stevens had the utistortune of

arousing the Qak Park buxer author

Stevens, a portly Haittord nsus.. il
suine twenty years Hemingway s sentor boad lky: my Hpla
to make negative rematks about Hemingway e o Key
West cochtatl party to Hemingway s sister Sunny She had
just completed the arduous task of typing 4 Furewell 1o

e cacenllve

ERIC |

Aruitoxt provided by Eic:
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George dénied it. innocently insisting
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. Arms for her brothe;r and the¢n had to 'come to Ernest’s

defense as Steyens pressed the criticism. Stevens’ remark
that she had litde literary Tnsxght sent her home. near
tears.

" WHen Sunny t()ld Ernest he rushed out of his house
and drove fo the party. The genteel members of the
soxree were horsified to discover Ernest calhng Stevens

nroceedine to break the poet’s jaw with

oun degnd b
as aus ke o t went into what he

' -+fe Stevens lay in pain
at »celving nourishment *

through 4 straw in his wue. aw.

:Later, Hemingway felt badly about the matter. partly
because he knew that he was open to a case of assault
and battery. But Stevens had kept quiet and when he
was released, he showed up at Hemingway's South Street
front door—and again announced his displeasure with .
Hemingway's prese though he did apologize for insult-
ing Sunny. Ernest was impressed with the spunk of the

» “little squirt” and invited Stevens in for a*drink. The
mattenended there. kept from public attention. [Souree:
_McLendon, Papa, pp. 55-57)

ANECDOTE 6 ) _ RN

There is an-old literary h!s,tnut about “the ceports ot
my death being grossly exaggerated.” Such W the case
with Ernest Hemingway in January of 1954.

Hemingway and his wife Mary had gone to Africa for
a safari and a vacation. On January 21, they climbed -
into Roy Marsh’s Cessna 180 at the West Nairobi airport
for a trip to the Belgian Congo. The first day’s flight was
uneventful though nostalgic as Ernest pointed out the
old 1933 campsite where hj§ former wife Pauline had
killed a lion. That night they stayed at Bukava. The next
day was much the same with Mary taking lots of p}mfo-
graphs of African wildlife. But on the third day. nea
Murchison Falls, a flight of ibis 5uddenly crossed the
path of the plane

. Hemingway's tfriend Marsh dnf to avold she 1bis,
struck an abandoned telephone witk . crunched (o a land
ing about”three miles from the falls Though-Mary suf.
fered 1nitial shock and Ernesy a sprained right shoulder
no one was badly hurt But they didn’t receive any
response to their "Mayday “leas

Luckity they spotted a large white boat on o neatly
seer They caught a nde (and had (o pay the tare) (o

ake Albéic and Butiaba There a bash pilol named

Lf\:g « Cartwiight took them 1o the local atrpert tor a
Entebbe Ay the plane taxied. across the vadly
plowed tield 1t suddenly buist into tlames as it al
temple s (0 r¢/ Einest smashed his w~vay thiough he
pmmed . abin door as Mary managed 10 es. ape thicagh
the pont side fMary had a damaged knee Einest a bleed
Al pondeman rescued then und tooh them
asindl 10 the Rallway hotel The neat

g’ 1o

g scalp Al
fitty, miles to
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day a dpctor arrived; and they were -transported a han-
dred miles away to the Lake Victoria Hotel.

The néxt 'morning the whole place: was buzzihg with
the press who. had learned of the first wreck and an-
nounced to the world that Ernest Hemingway was dead.
Mary cabled her par while Ernest began to recuper-
ate from a collapsed intestine, kidney grouble, an aching

backbone, and' a head like an egg. Roy Marsh got a
Cessna to take Hemingway to Nairobi.
Orily nine days had passed, but Hemingw-v 1+ ex-

" perienced- two air crashes ﬁ')ultlple injuri- o
the host of premature obituaries wir! ‘ 3
“immortal zest.”” He also wonder: vle .
had welcomed the news of his™de. los

___“)ﬂ.l -

/

When Ernest Hemin'gway was found dead on July 2.,

1961, at his Ketctium, 1daho, lodge, some people insisted
that he had died from an accident. They said that the
“incredible accident’ was caused while Ernest was clean-
ing his favofife shotgun. Few pe0ple think such things
today. :

Ernest’s ideas about death go back as early as 1918
when he wrote his parents fromtaly where he had been
badly wounded. He wrote them-<that death was a very

_simple thing becaus¢ he had seengt and knew. As a

young man, he feared the time wh#h his body was cld,

" worn out. when his illusions might be shattered. Close .

readers of his works from A Farewell to Arms to To
Have and Have Nor trace these early ideas about death.

AFbLMNoLA D oo s B L o

Lo cop,righv rest,

removed Jue
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They also point o\\t that Hemingw4¥'s father committed
suicide with a gun. \ Y

The events just before his suicide belie that.death was
accidental. For over a year, \the strain of poor heaith ’
took its toll. He  began to worry about money, about his
telephones being bugged by the federal government,
about going crazy, abous his bloyd pressure. In Decem:
ber of 1960, he was admitted to“the Rochester; Minne-
sota, Mayo .Clinic and given eleven treatments with
electric shock. After he left the Clinjc, he became even
less commuynicative, and by April of 1961, Mary saw
that a- great sadness had come over him: he couldn't
write. One morning at K¢tchum she found him in his
bathrobe holding his shbtgun.

Then events Began to mount: (1) Just betore he was
to return' to Rochester, a friend arestled his Joaded
shotgun from him as he held it to his throat. (2] At a
refueling stop at the Rapid City airport, he went looking
for a gun in the hangar (3) At Rapid City, he tried to

- wHk into the gropeller of anotfer plane. (4) At Roches-

ter, he promised his doctor'not to commijt sutcide. And
then in June, he convinced the doctors that he wvas fit
to go back to Ketchum.

Mary Hemingway knew that a mistake had been
made in letting him b back to Ketchum, but when they
reached the lodge on Friday, June 30, she hopet for the
best. On Sunday morning, she foupd him dead with a
double-barreled Boss shotgun that he used for pigeon
hanting. [Source: “Leicester Hemingway, "My Brother,
p. 256; Carlos Baker, Emest Hemingway:' A Life Srury,
pp. 199,.554-64, Hotchner, Papa Igmmgwaf A Per-
sonul Memoir, pp. 264-304 | ® o

&

. VLow
] R

S trea. «  Lle

T NV I



A . - ' “ - . 'J \
- - - - r CoLa
a - . - " _ ) ‘
BIBLIOGRAPHY T
’.l. . . o ;/ . .
. WV ' . . ‘
, @ If-'a . »
N £ -~
> v . o
. " -~
~ - x": ' | =
. - Ay . ‘v A 4
, - 7
s . o] ,
" BASIC MATER[ALS F OR STARTING A SEMINAR Hotchner A E Papa Hemingway .-@)Personal Memoir.
) New York R N ‘ ¢
Of course, the school budger des , McLendon J. . in Key West:
:ials. If there is-no bud. e - xer, Porn

-1 many sources: school ... g uvug ibraries, studert,
teacher, or classroom copies, Amencan literature text-
bOOkS‘ °

Class sets of papef»backs do provlde smdother instruc-
tion. In addiion to thé handouts suggested in this book,
the following materials are recommended for starting a
Hémmgway‘ minar: ' '

est. A Farewell ro Arms New York:

. 29. Cloth and paper.

The Old Man agq the Sea. New York: Scribner’s, 1961,
Cloth and papé{ ,

The Short Stories of Emest Hemingway. New York:
Scribner’s, 1938. Cloth and paper.

Three Novels: The Sun Also Rises, A f;arewell to Arms, '

» The Q{g Man and the Sea. New York: Scribner’s,

1962, 4 .
The Sun Also Rises. New York: Scrlbner s, 1926. (,l'oth
and paper. 4

' Besides' the class sets, the instructor may wnsh to
build up a room library of biographical and autobio-
- graphical works. Some of these may be secured through
librariés. Here is a list oféleven useful titles:

” York Scribner’s, 1969,

1928 w: [YIHE 2
larrLibrury, 1974, Vo

MeCaffery, John K. M., ed. £Pnest Hemingway: The Man
and His Work. 1950 Reprint. New, York: Cogper
Square Publishers, 1969. .

Miller, Madelaine Hemmgway Emie: Hemingway s/9>
ter Sunny Remembers. New ¥ork: Crown, 1975

Montgomery, Constance "Cappel. Hemingway in Michi-"
gan. New York: Flegt Publishing Corp.,"1966'

Sanford, Marcelline Hemingway. 4t the Hemingways: A
FEamily Portrait. Boston: Little, Brown and Company, '
1962., . s

Audio-visual materials can” be ob'taini;j(om “loan #
libraries, .but at least two should be ceffSidered for
. purchase: :

. A .
“Ernest Hemingway Reading. [Record or cassette] . Caed-
“mon, CDL 51185, 45 minutes, 10 seconds, with .
’ background not by A. E. Hotchner and Mary
Hemmgway The Nobel Prize address is especially
useful.” For infogmation, write Caedmon Records,
Inc., 505 Eighth Avenue, New York, New York
10018.

s Ernest Hemingway. ] Filmstrip] . nh Amencan .Ex-

No. 6911K. ‘Encyclopaedia Britannica Educauonal

Baker,. Carlos. Ernesr Hemmgway A Life Story. NeW/penence in Literature: Five Modern Novelists. Series

Callaghans Morley. That Summer in Paris: Mémories 6f

Tangled Friendships with Hemingway, Fitzgerald, and
Some Qthers. New York: Coward, 1963. .

.;CSwley, Malcolm. “£ Portrait of sttfr Papa.” Life, 10
January 1949, pp. 88-90 93:94,96-98, 100-101.
This article is reprinted in, McCaﬁfery Emest Heming-

< way, pp. 34-56; seg belo r full reference.

Hemingway, Gregory . Paf Personal Memoir, Boston:
Houghton Mifflin, 1976\gaper. Pocket Books. 1977.

Hemingway, Leicester. My Brother, Emest Hegingway.
[1962] New York: Fawcett World, 1972. Paper.

Hemingway, Mary. How It Was. New York: Knopf. 19 /0

Corporatlon 1975, with cassette, < e .o

rae S

VALUABLE BOOKS: BIO APHY AND ’cmnglgM -

- ~Baker, Carlos. Herningway. The Writer as Arrtst {1957]
4theJev. ed. Princeton, N.J: Princeton Umversnty
Pre 972. Cloth and paper. .

Buker, Sheridan Ernest Hemmgwp? An Introduction

-and In rpretation. Ngw York: Holt, &nehart ardd
Winston, 7. ‘

Biadbury, Ray [ Sing the Body Elecrricc New Yuik
Alfied A Knopt, 1969 ' . .

-
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Cowley, Malcolm. 4 Second Fi lqwen';zg.' Works angd Da'ys
of ‘the Lost Generation.. New York: Viking, 1973,
pdber, Penguin 51974. .

DeFalco. Joseph. The.?Hero in Hemmgways Short
Stories. 1963.\Reprml Dasby, 'Pa : Arden Library®,
1977.
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Loeb. Harold The Way [r Was New York. Criterion
Books, 1959
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Will. Hemingway
opular Library, 1973.

eds. American

i

cCattery, John K M. ed. Ernest Hemmgwgy T7/® Man .

and. His Work, 1950, Reprint. New York. Cooper
Square Pubhshers'_ n.d. ' ‘

Rouss. Lilhan Portrait of Herungwdy New York. Sumon
and Schuster. 1961, (Originally, New Yurker, May
13,1930, Profile) : .

Rovit. Earl H. Ernest Herungway. New Yoirk. Twayne,
1963 paper. College and University Press, 1963

Sarason. Bertram D Hemingway and. the Sun Set
Washington, D.C . Nafional Cash Register Company/
Microcard Editions, 1972

Siephens, Robert O, ed. Ernest Hernmingipay L he Crut
cal Reception New York: Buit Franklfn, 1977
Swuckey. W . J  The Pulitzer Prize Novels Noimadn

Untversity ot Oklahoma Press, 1960

Waldhotn Arthur A Reader's Gujde to Ernest Herning
way New York Farrar, Straus, ana Giroux, 1972
"Cloth and papet

walts Emily § Erreest Hemibhgioay u.
University of Hlinows Press, 197

b Ao Untiana

Weehs Robul Pooed Herdngvnay, 0 Colle e o
Crttreal Essay s baglewobod Chtfs, 1. ] Prentice Holl
1962 i -

yooung an., Lovres 38 Floriskion s ) 1 X onstderass

2nd ed. Univeisity Park. Pennsy tv aita State Unaved
sity Press 1700

ARTICLES AND Ess,Q YS: BIOGRr <
AND CRITICISM
'Bal{er Carlos "“The Boy and the Llons.” In 20th ’Cen-
ury Interpretations of “The Old Man and the Sea,”
edited by Katherine T Jobes, pp. 27-33. -Englewoad,
Cliffs, N.J.: Prentice- Hall 1968.

Burgum, Edwin Berry. *'Ernest Hemingway and the Psy-
chology of the Lost Generation:” In his The Novel
and the World,’s Dilemma, pp: 184-204. New York:
Oxfor@ University Press, 1947. \

Cowléy, Malcolm. ‘“‘Hemingway and the Hero.™

* Republic,.4 ‘December 1944, pp. 754-58.

Eastman Max. “Bull in the Aftermoon.” New Re&ublw.
7 June 1933 nn 04.07,

‘Fiedler, Lx. i th in the Americas. oA,
pp. 304-9, L>U-52. New York: Cmenon 1960. .

“Fuchs, Daniel. “Ernest Hemingway, therary Critic.”
American Literature 36 (1965§:481-51. ~

Kein, Alfred. On Native Grounds.«New York: Harc<2>urt
Brace, 1942, paper, 1972, .pp. 393-99.

Lewis, Wyndam. “The Dumb Ox: A Sfydy of Emnest
‘Hemingway.”" The Aerican Review 3 (1934):289-
312. '

Plimpton. George.
way .« faris Review, no.
in Writers at Work The Paris [nrerviews,
series, pp. 15-39. New York: Viking, 1963,

Van Gelder. Robert. “Ernest Hemingway Talks of Work
and War.” In Writers ang Wriring, pp. 95-98. New
¥ork: Scribne:’s, 1946.

Warren, Robert Penn. “Ernest Hemingwa)"” Kenyon
Review 9 (1947):52-60. Alsv in Literary ()pinion in
America, edited By Morton D, Zabel, vol. 2, pp. 444-
63. 1951. Reprint. Magnoha Massachu:etw Peter

(ﬁfguh. 1968.

Wllsd,n Edmund. Hemmgway Bourbon Gauge of Mo-
ralg. " In his The WOund and the Bow: Seven Studies
in \Literature, pp. "\14 42. New York. Oxford Uni-
versity Press, 1947,

\ wurfg. Philip. “Loser Take Nothing ™
Interpretations of “A Farewell to Arms,
Jay Gellens. pp 28432 Englewood Chifs,
Prentice-Hall 1970

Yeung, Phillp Ow H:mlé\gway Man
26 (1964).676- %

Néw

“The Art of Fiction, XXl. Heming-
18 (1958), pp- 61-89. Also
Second

In 20:h Cerntury
" edited by
NJ.:

Aall)'uh Revien
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Thice Stortes wrad fer Eootns [ 1Y 23] Blhovaticl o ol
Mih . Bruccol Clark Book. 1977

fro Qur Tane {1924 1925) Nea Yok ooabace o o090
Cloth and pape

fhe dorrents of Stouls [1720] oo Y b 5 ae ok .

1972 Cloth and pape.



The Syn Also R'r'ses. New York: Scribne‘r’s,'l926. Cloth

and paper. -
. Men Without Women. New York: Scribner” s, _1927
Paper. .

‘A Farewell to Arms. New York Sctibner’ s, 19‘29 Cloth
and paper. .

“Death ir the Afremoon New York: Scribner’s, 1932.
Cloth and paper. V

- Winner Take Norhmg New York: Scn er's, 1933\
Paper. .

Green Hills of Africa. New quk Scnbner S, 1935 Cloth

and paper. - .
To Have and Have Not. New York Scrrbneps 1937.'
“Cloth and paper. T4

J'he Fifth Column and the First Forty-Nine s tories. New
" York: Scribner’s, 1938.

For Whom thé& BeII Tolls. New York: Scribner's, 1940. \

d p ) v \ ) *
Adross Yhe Rixer and D the Trees.. New York: Scrib-

ner’s, 1950. Cloth and paper.- ., :
The Old Man and the Sea. [195\”1 New York: Scribner’s,
1961. Cloth and paper. &

: 4

Pos}humous Publications )

The Wild Years, edited by Gene Z gHanrghan. New York:
Dell, 1962. Seventy-three articles flom the Foronto
Star. :

A Moveable Feast. New York: Scrrbners 1964. Cloth

and paper. S ,

By-Line: Ernest- HemingWay. Selecred Articles and Dis-
parches of Four ﬁécade's,_ edited by William White.
New York: Scribner’s, l967 Cloth and paper.

The Fifth Column and Focgr Stories of the Spanish Guyil
War. New York: Scribner’s, 1969. Cloth and paper.

Islands in the Stream. New York: Scribner’s; 1970. Cloth
and paper. .

Ermest Hemingway, Cub Reporter. Kansas City Star
Stories, edited by M. Bruccoli. Pittsburgh: Umvcrsrty

-1 of Pmsburg_h Press, 1970.

Ernest Hemingway s Apprennceshrp Ouk Park, 19]o-
{917, edited by M. Bruccoli. Washington, /D C.:
Microcard Editions, 19717 Uncollected early writings,

\ QOak Park, Illinois, Hrgh School Tabula and Trapeze.

EDUCATIONAL FILMS \

Hemingway NBC. McGraw i >4 e b/w

Hemingway s Spain  "Death in [hc'AflcmOu:- AL
McGraw-Hill, 1969 15 min., Lolo: .
Hemingway's Spain: “"For Whom the Bell 1uis A

McGraw-Hill, 1969 19 min., color.

Hemingway s Spain "‘771¢ Sun  Alsu Kises  ABC
McGraw-Hill, 1969 17 miu . color.

o a= aam s

o, FlLMSTRIP-RECORD/CAS$ETTBS :

P
Ernest  Hemingway [Filmstrip] .,
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. - ) Y
Hemingway s ng,.m Sun Also Rrses ABC: McGraw
" Hill, 1969, *17 Min., color.
My Old Man. Encyclopaedra Bntanmca Educational’
Corp. 27 min.,<color.
Soldier’s Home. Learning in Focus Inc, Coronet Instruc-
sional Films, 1977.41 min. » dotor.

. A

Listening Library,
NOOCFX, and cassette. Covers his life from World

War I to his" suicide. Foy information, write Listen--

. ing lerary, Inc., 1 Park Avenue Old Greenwich,
" €onnecticut 06870

’Emest Hemingway [Filmsttip] . rolls. Educationai

Dimensions Corp., no. 708,,and 2. 12-min. discs or
2 cassettes, 15 min. each. For informatibn, write
&:‘.ducatronal Dimensions dorp Box 488, Great Neck,
New York 11022. .

.Emest Hemmgway The Man—A Btographtca[ Interpreta-
tion with Carlos Baker [Filmstrip]. 2 rolls. Guidance
Associates, 7F-508 307 (LPs) or 7F-508 299 (cas-
settes), and 2 12-in. discs or 2 cassettes, 16 or 17 min.
For.information, write Guidance Assocrates Pleasant
ville, New York 10570

RECORDS AND CASSETTES

Grebstein, Sheldon. For W?fom the Bell Tolls.” Listening
Library, ‘NS6CX, cassette. Lecture.

Hemmgway Listening hbraryLN98R 2 12-in. discs.
Memoriés of the writer from his fnends about his
public and private life.

Hemingway, Ernest. The Old Muan and the Sea. Charlfon

" Heston, reader. Caedmon TC 2084, 2 12-in. discs or
« 2 cassettes.

Hotchner, A. E. .Hotchner on Hemingway. Lmenmg
Library, N10OCX, cassette.

Hotling. CHarles K. Ernest Hernungway: “The Old Man
and the Sea. "Listening Library, N94CX, cassette.
Wylder, BPelbert The Early Short Stories of Ernest
Hemmgway Listening Library, N101CX, cassette

The Middle Shar, Stories of Ernest l‘!ernmgway
letenmg Library, N102CX  cassctte
. The Late Shorf\Stories of Ernes: Herrttngw uy
Lastening Library, N103CX  cassctte
young, Philipr A Farewell (o Arns Listening Librasy
* N97CX, cassefte
The Sun Also Koes Lisicutng Litiary NYSCA

Ld;at}t!t . N
ot ttoimubion v the wiove s, (e Wiile LiSlenng
Libraty  Inc 1 Parn Avr.n 1, Ol Gieenwich Conne.,
cut 06870 T -
. e
I 2
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PICTURES AND OSTERS \ )
Ernest Hemmgway [Poster] .. Elght \Masters of Modern
Fiction series. Includes Fltzgerald Hemingway, Wolfe,
Baldwm, “Salinger, McCillers, Faulkner, and Stein-
beck. Scholastic Book Services, set_of 8 picturés 15

x, 20 in. For information, write Scholastie Book,

Services, 50 West 44th Street, New York, New York
10036.

Ernesr Hg?mngway [Plcture] Pecfectlon Form Co.,

- KJ95948, color,81/2x 11in. -

A Farewell to Arms {Pictures]. Hemingwav serie$. Per-
fection Form Coo K'Y o f S poo - TN
13 in. )

For Whom the Bell Tolls [Pictuges] . Hemingway series.
Perfectiong, Form Co., KJ3072, set: of Z vpictures,
81/2x11in. '

The Old Man and the Sea [Pictures}. Hemingway series.
Perfection Form Co., KJ6132, set of 10 pltures.

The Sun stfio Rises {Pictures]. Hemmgway series. Per-
fection Fotm Co., KJ7692, set of 10 pictures, 0 x
13 fn.n 33 ,‘ ’ ’

For inforfation on ‘the above listings, with tﬂe ex-
ception of the first, write Perfection Form Company,
1000 North Second Avenue, Logan, lowa 51546

Note: the instructor should try to secure’a copy of ‘  o
sze, July 14, 1961, pp. 51-72, for a cever story-photo:

essay on Hemingway. +

-

HOLLY,WOOD FILMS’

Most of the Hollywood films based on Hemingway wm
ings are still availablé through loan libraries. Check with
your A-V director f9! catalogs and prices.

Adventures of a Young Man. Based on-the book /n Our
Time. 1962, Twentieth Century-Fox. The script’ was
prepared from a TV series adaptation of ten Nick
Adamg stories done by A. E. Hotchner. Parts of 4
Farewell to Arms were added to the film. Produczf
“lerry Wald. Richard Beymer (Nick), Jessica Tandy
(Mrs. Adams); Arthur Kennedy (Dr. Adams); Paul
Newman (“The Battler”) Director. Martin Rite,
Color, 145 minutes

" The Macomber Affair.

A Farewell to Arms. 1932, Paramount. Gary Cooper
(Fiederic); Helen Hayes (Catherine); Adolphe Menjou
(Rinaldi). Director: Henry King. B/W, 78 minutes.
Also, 1957, Twentieth Century-Fox. Rock Hudson
(Fred&lc} Jennifer Jones (Catherme) Vittorio de
Sica (Rinaldi). Dlrector Charles Vidor. Color, 151
minutes. '

€ For Whom the Bell Tolis. 1943, Paramount. Gary Cogper

(Jord n); Ingrid Bergman (Maria); Katina Paxinou
; Akim Tamiroff (Pablo). Direct“or §am Wood.

N

6 minutes. 9

Islands ir the Stream. 1977, Paramoum Gr
(Thomas Hudsdn) with AIETTe

loom (Audrey). Director. hunhma J.
Color, 110 minutes, )

The Killers. 1946, Universal. Burt Lancaster (Ole Andre-
son). Director; Robert Siedmak. B/W, J@2yminutes.
Also, 1964 Universal. Lee Marvin (Charlie), Angie
Dickinson (Sheila Farr), Ronald Reagan (Browning),
John Cassavetes (Johnny . North). Director: Don
Siegel. Color, 95 minutes.

1947, United Artlsts Gregory'
Peck (Macomber); Joan. Bennett (Margot); Robert
Preston (Wilson). Director: Z. Korda. B/W, 89 mjn-
utes.

The Old Man and the Sea.
Spena?g)‘_mcy (Santiagb). Director:
Color,86 minutes.

The Sun Also Rises. 1957, Twentieth Century-Fox.

' Tyrom: Power (Jake); Ava Gardner (Brett); Mel-
Ferrer (Robert Cohn); Errol Flynn (Mike Campbell);
Eddie Albert (Bill Gorton). Director: Henry King.
Color, 129 minutes. ,

The Snews of Kilimanjaro. 1952, Twenteth Century-
Fox. Gregory Peck (Harry), with Susan Hayward

" (Helen) and Ava Gardner (Cynthia). Director: Henry
King. Color, 117 minutes.

To Have and Have Not. 1944, Warner Brothers. Hum-
phrey Bogart (Harry); Lduren Bacall (Mrs. Morgan)
Director: How4rd Hawks. B/W, 100 minutes.

«Under My Skin. Based on the shorustory "My Old Man.”
1950, Twentieth Century-Eox John Garfield {(Dan
Butler) and Luwter Adler.(Louis Bark) Director. Jean
Negulesco. B/W, 68 minutes

Schallner.

1958, Warner Brothefts.
John Sturges.
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