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) 4 pero al mismo tiempo, el laberinto de la experiencia
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- . from the orgasm of life.” .
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o . ‘ and the de.mny of our wrt'ting
. I " Lameli/ Urioste

.-

* 7 . INTRODUCTION . . ' ' )

K

Approoehlng Literature

A body of literature remains. unknown untll it is expenenccd through

‘a series of stages. Aesthetic appreciation must give way to a more reflective
and cntncal reading; otherwise, that literature simply forms an mtegral part
of chaos, lacking form and offen,ng,an unintelligible meaning. A need for

creating a total context then becomes essential so that the reader can identify

the umque points. of reference that are charactenstlc of a people s expressloh
thelr inner thoughts in written form. .

‘

o The Nnture of thenture

Literature manifests vitality through the written word thus deplctlng,
.in fragments, the $ubconscious part of a people. In this sense, it clearly reflects -

tal forces of a people’s inner dimension, be they obstacles, passions,
als, or simply flagshes of their circumstance. Literature mirrors the mul-
iple personalities and motivations, the small victories and the quiet. suffer-
ings, the outcries and the angulsh — exldtence in its many phases. Literature
‘assimilates all possible experiences in order to recreate an original reality,
somethlng as basic as human relationships or as new as dn enlightenment.
For these reasons, literature is history, economncs, psychology, philosophy,
politics and soctolog;&nolded by the acts of inspiration and creativity into

a literary form which aims to produt:e an ejfect that transcends the limits of -

merely mfonfung - . . . .

v

e



OtlllhnlCManoumqture R ) o
S Chicano literature, baiically a contemporary phenomena, initially de-- R
b pended on a retrospective world-view in trying to rectify the stigma of non- -

. '~ - _history. Although the Chicang Movement of the iid 1960’s provided this : .
, ~ 'literature with an. identifiable classification for the first time, its actual ongins '
4" bogan with the Mexicn-American ¢confrontation in the mid 1800's, With the
- " Treaty of Guadalupe-Hidalgo sin 1848, Mexicans automatically became
Chicahos, circumstancially at least because the term “Chicano” was not
common then. It would only be a-matter of time until a'people came to realize
their marginal hnstoncal-economlc-pohtlcal situation within a temtory -
now a mental/spiritual non—country — they still considered to be theirs.
Voo The traces of originality in their expression were not perceived right away,

"~ . " _in part, due to the gontmuauon of enrooted Spamsh—Mexxcan literary tradi-

.« tions.Isolation made communication difficult; economics produced a limited

* reading public;"Anglo occupation chatigéd |:mo:-mesLau*tltwept:lﬂﬂe*rdmmt’y~~—Am

became an issue, If hp—semce promises offered legal protection, actual ex-

. perience. proved. to Chicanos that they were a displaced people in a land
4 . which still had the imprints of their labor. Ag a consequence, hterary expres-
o sion remained an' amorphous body written by a few. Describing hlstoncal
o reality as it wa$ became a dangerous matter, assuming that the conquered were
. supposed to resign themselves to their new position. These circumstances,
then, tended to produce lyncal-escaplst unpublished-gotest, nostalgia-filled
prose and pdetry which too often disintegrated in old family chests. In ac-
. cordance with the spirit of the times, litérature was vieyed as part of a social
ntual and not as an instrument for understanding society.
Historical Dilemma ' .
o When a people endures the same dilemma. for over a century, it tends
P to internalize its struggle until a more appropriate time. Chicano resurgence
' or defiance currently represents an overdue emanation of cultural self. A
loss of power and a flexible slave market forced the Chicano to concentrate L
on immediate needs for survival (food, shelter), whxle struggling to retain. -
. certain traditions. If the sun’s rays were not enough to weaken'self—conﬁdence
-and- |dent1ty, Anglo schools and legal systems proi(ided the coup de grace to -
mstlll a secondary status.
L

o )




AnldeohuofMuyl"uil ;
I As noted, Chicano literature prior to the l960’s tended to reflect Chn-
i cano realities without any tdeologlcal base. However subtle, ideology now ’
- plays an impomnl' part in the literature because social issues are.treated pot
&8 toys but as elements.with which to create a locno-pohncal-artutic aware-_
ness. A sense of Yesponsibility — social and/ or artistie — permeuti&Chnclnm
- expression oW ly or poettcally Although this literature is political in
the cultural sense, its primary characteristic should not be mistaken as
. strictly. political. Instead, politics is incorporated as an clement of equal
- " value to aesthetics, phllosophy, psychology and socnology )
In the World Mainstream ' oo,
) Having become a part of world literature, Chncano hterature relies on a
o unique, ‘autonomous position. It has at least three cultural currents at its
' disposal: that which is Mexican (a fusion of Spanish-and Indian), Anglo-- ‘
American, and unoffid¢ial local realities. In’a sense, it attempts a synthesih g
“of .the three, of at least an eclectic combination. Above all, this literature '
has’the potenttal of exp ding the concept of a dynamic, buffer-zone expres-, .
sion, serving as a docufhept of the hardships involved in- cnnu%;:orary
‘'mestizdje. These ‘multj Obgibilities help establish the foundatidn of a
ny experiences while it determmes its own iden-
tity. As an guts i yfe, it poses a new perspectwe ‘by further evalu-
ating human ixing the classical with the romantic, the old with .
the #ew, the intellectugd with the popular, reason with magic, the marginal - )
‘with the norm, stengérd language with mterlmguahsm As a threat to con- ‘
vention, it proposes new standasds “because traditional guldelmes are not
enough with which to assess.this literature: Consequently, in a matter of a
"¢ short period of ten years, Chicano literature has developed to a level of
matunty while other literatures have taken‘eentunet

- A Deflnition ~ : " T
~ If the questlon whether Chxc%o hterature exlsts or not stands to be a
- superseded anachronism, its definitjon still rernains a lively issue. Although
critics hever define other literatures thematically, those with an mflfxlble
criteria are apt to apply that distorted, narrow view onto Chicano literature.
American literature is written by Americans; Latm American hterature ts




. A N '
L v r

. Any limits Put.on these literatures should be recognized as impositions.

B 4 wﬂtum bz Latin Am“l“nl und:&:cano lltctature is w;men ‘by Chncands‘

¢ . Therefore, due t0 iverse cultural experience, Chicanos are also eipable’

20 . lssuch that non-Chicanos rarely capturo it like it is: For this reason,.ws pro-

+. - of & natural outpounng of a people’s subconscious through the’ writer's

of portraying non-Chicano topics. But, the uniqueness of .Chicano reality -

. .pose the Iatter’s e{forts to pe termed lireratura chicanesca because it only .
" " appears to bg Chicano. Therefore, it must be kept in mind that the per-
," - . .spective is from the outside |ooking iri. This Perspective loses the spontameity

"

creativity; instead, it becomes a_calculated, object of study whnch is valued

from a relative dmance thM ‘not lived. |

[y

&

-

‘Objective. T ' A

_ Asan effort torfurtﬁcr define and expl°f° the honzons of a body ofditer"

“ature, we offer t

y. "
bibliographics, we have obgerved that their focus is ysually on the social -

sciences with little of no mention of literary. works. Furthermore, in the céses
where literature is. introduced, many Mexican works are passed off as Chi-

. cano literature with the latter taking a “back seat.”, Inasmuch as our literature -

.~ . has flourished independently, we have felt the need to correct thisgap; that

, " is, to approach an an;))atcd bll;llography from a Strictly literary perspec-

tive. We intend 10 Pro¥ide traditional annetated bibliographical data, and

also to, make’ Cl'ltlcal CValuatxgns and Judgmenta regardlng the regpectlvc .

.+ work’s quality, lmPOrtance and impact. The commientaries are meant to be

I taken as opinions wnth the objective for promotmg critical dnalogue and

)

contnbutmg to Chicano literary. criticism.

- Contents. . - ; ' ’

The entries are dmded into the followmg categories: - poctry, novel ‘

short fiction, theatrc{ anthology, literary criticism, oral ‘tradition in print,

journal and literatura chicanesca. Some reflect a creative force while others *
study and classify it. We include oral tradition in print because it still remdins -

a constant source of mspzraczdn popular. In order tg' reach a more diverse

reading public — the inexperienced as wel asg the scholar — a glossary is also .
incladed which explains the more technical tcrmlnology and hterary con-

i~ cepts used in the annotatnons

3
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POETRY

. Aguilar, Ricardo. Caravana enlutada. Mé-
xico: Ediciones P4jaro Cascabel, 1975.

As a resurrected fragment of Latin Ameri-
can Vanguard poctry from between 1920-
1960, Aguilar meshes academic literary in-
fluences and movements into a personalized
antipoetry, declaring a supposed inde-
pendence from them. Combines disperse
clements such as plastic symbolism, play
‘on words, coined phrases with modifica-
tions, an obscure absurdum, scientific anat-
omy terms, blasphemies, albures, picardias,
a poem in Portuguese, a dialogued poem,
French expressions, invented words and
‘autobiographical notes. Basically follows a
chronological progression, first recalling a
comforting past, then dissecting and mock-
. ing a farsical present. That which is sacred
is in mere memories. In a symbolic caravare
in mourning, he witnesses a social process in
the direction of superficiality and hypocrisy.
A lack of punctuation emphasizes a poetic
stream of consciousness. The poet criticizes
‘society, depicting himself narcissistically as
the counterpoint to it. Admittedly, his po-
- etry means to bt more within contemporary
Mexican literature than Chicano; however,
if the expression is essentially Mexican, the
;. world-view can be considered Chicano.

Alurista.’ Floricanto en Aztldn. Los Ange- -
h les: University of California, 1971. ..

Represents a definite landmark in Chicano
poetics for revolutionizing conventional
monolingual modes: institutes a new liter-
ary expression composed of selective mix-
tures of English, Spanish and chicanismos.
Brings about the aesthetic acceptance of this
unique expression for the first time. Book .
contains Alurista’s carliest testimonial po-

" etry between 1968 and 1969. Reflects his

creative participation in the tumultuous
years of the Chicano Movement. The same
poetic voice speaks about a new awarencss
from a revelation: “me habl6 en el suefio /
el pajaro tenoch.” (p. 11) This voice serves
as a regenerating force for his people, seck-
ing to revitalize mythological elements of
culture. ‘Adopts a total indigenous world-
view ‘in search of that which
is authentic. Poet wants to relive
Amerindian cultural values, rediscover the
teachings of Aztec wisemen (tlamantini)and
involve himself in Aztec artistic symbolism.
With this  indigenous neo-classical ap-
proach, Alurista challenges the alienating,
contemporary world by offering humaniz-
ing alternatives. Floricanto is a Nahuatl-
aesthetic concept which views the world in -
dualities instead of opposites. Beautifu
illustrated with siXteen original linole
cuts done by Judith Edith Hernéndez.

Nationchild Plumaroja. San
Diego, California: Toltecas en Aztlan
Publications, 1972.

Poems from 1969-1972 professing cultural
nationalism in terms of a mestizo intra-
nation called Aztlan. Poet faces the task of



T because the focus is inward. While

POETRY

S ,=Ibuildin' and extendmg the chicanismo he

discovered in Floricanto en Aztldn. Less
concerned with criticizing dominant socntety

he
act of creating, he pleads that his peo;?le be
-allowed autonomy: “let the barrio / be a
barrio, barrio, barrio, / barrio.and 'not
blood sweating colonia.” (poem #L! of “ser-

‘piente” section)- This is essentially inciting -

poetry from a religious attitude, not Chris-
tian but cosmic and indigenous. That ex-
plains the mctaphor-ﬁlled expression be-
cause Alurista thinks in images and symbol-

ism powered by a drum-like rhythm. Also’

features the fusion of a 1\1ythic indigenous
heritage with contemporary eleménts. La-

ments the current crisis in which the Chi-

cano finds himself: a “labyrinth of scarred
hearts.” (poem #6 of “serpiente” sectiop)
Book marks a step forward in his experi-
~ mentalstyle, offering neologisms which con-
~ struct new Chicano linguistic dualities/
dichotomies. Illustrated with line drawings.

Timespace Huracdn. ;\lbuquer—
que, New Mexico: Pajarito Publica-
tions, 1976.

Still desirous to establish and experience the
resurrection of Amerindia, a nation to be
ruled by humane, indigenous vajues, Alu-
rista is occupied with myth- ing by
further returning to Chicano origins. Poet
immerses himself in the common act of
living of his people in order to show their
inner strength. His expression now becomes
' lyrical, at times strictly contemplative,
alongside accusatory, almost rhetorical, na-
tionalist poetry. The power of: dialectics
compels him to be specific about. a class
and cultural struggle. Interestingly,.resorts

to Spanish more than ever before, and often o
whole verses in Indian dialects. Formalex-

perimentation takes precedence: where his

poetry was once meant to be heard, it now

must be read. This explains the use of calli-
grams. Short, rhythmic verses give his art
movement and dynamism. Aspires to create
Amerindia by combining opposite forces in
hopes of reaching a duality: “floricanto,”
or matter (a just human condition) and
spirit (the myth). Book expresses, the genera]
sentiment that now is the time to anticipate
the coming of a new era. Illustrated with -
woodcuts by César Agusto Martinez. -

IS

=

Alurista and Jorge Gonzdlez, editors. El
ombligo de Aztldn. San Diego, Cali- .
fornia: Centro de Estudios Chicanos
Publications, 1971.

Early Movement poetry ‘whose main con-
tributors .are students from Alurista’s ¢re-

- ative writing classes at San Diego State =

University. Essentlally accusatory social
poetry with a three-fold purpose: condemn-
ing injustices,  exploring new avenues of
expression and asserting a nationalistic
identity, Most poems revolve around two
central themes: liberation and carnalismo.
This book marks a unique effort in return-
ing to an original point, an eterno retorno,
in search of our origins. Alurista’s system
of symbols obviously permeates through
most poems due to the persistence of in-
digenous elements. Drawings parallel poetic
themes.




" two sections:

. . POETRY

Arturo Silvano, Dtvid Carch and

‘ m “Chips”. Portales. And This Is

" What We Said. Lubbock, Tem Tru-
.cha Pubhanom, 1975.

Poetry and prose selections by three authors
originally used for introducing chicanismo
to new students entering the Umversnty of

. nueva vcna, poes:ﬂmbulm , .” ténds morc

toward the social than the personal. afﬁm—
ing a woman identity_ while supplicating a
liberation from ' traditional roles; ““CHI-

* CANA | crea tu propia palabra / tu esencia

TU /.
garras ] los cordones de los mitos.” (p. 24)

- Al poems are written in refined Spamsh

Colom;lo Primarily utilitariah art in order -

to instill a socio-political awareness. Treats
time-worn thoughts. that lack novelty for
1975. Although Bobian shares a dim view of
. the present, he envisions hope in the future:
~“J look to tomorrow for I have faith.” (p.
36) Garcfa looks for purification and au-
thenticity in. nature and indigenous origins:
“Now is the time / %o -use your Indio in-
stincts, and / survive.” (p. 42) Pottales pro-
fesses to reveal truths: “I write the truth; / it
does not’ ‘mattér whether I'm wrong or
right.” (p. 57) Also included are two of Por-

. tales’ short stories: “The Defendant” deal- .

ing with the insensitivity and ‘bigotry of
juvenile court officials and “Petty Justice”

a parable analogous to political thievery. -

,Selections unfortinately sacrifice aesthetic

. qualities for 1mmed1ate ends.

Cérdenas, Margurita Cota (La plonqui).
Noches despertando inconciencias.
‘Tucson, Arizona: No publisher, 1975.

Low-key Chicana poetry powered by a pro-
vocative female sensitivity. Poet master-
fully selects few connotative words to con-
dense the maximum in ideas. Divided into
1) in “Desveladas tempra-
nas.. . .” narrator is trying to find an authen-
tic and everlasting love; although filled with
anguish and desolation, a sense of compas-
sion permeates; 2) in “Y de repente, en una

‘in spiritual terms

Chidvez, Fray Angélico. Clothed With the

Sun. Santa Fey New Mexico: Writers® -
Editions, Inc., 1939.

K.A s :

An early poctry puyj)catnon by a Chlcano
pnest ‘who is co rned more with existence
jather than with material*
living. Manifests'the universal-interegt in
the beyond through lyrical, contemplative
poetry. Tends to use rhyme and traditional

verse forms 5

Eleven Lady-Lyries and Other

Poems.’ Patterson, New Jersey: St/
Anthony Guild Press, 1945.

Unique poetry for its almost anachronistic
qualities: breathes a Spanish mysficism but
written in English. Highly lyrical and re-

'ligious, these love poems aspire a union of

soul with divine forces. Stands to be an iso-
lated case of pious expression in the tradi-

“tion of Sor Juana Inés de la Cruz and San

Juan de la Cr‘.

Seleéted Poems. Santa Fe, New .
Mexico: The Press of the Territorian,
1969. e

A collection of the poet’s previous poetry.
Exemplifies his diversity: religious themes,
lyrical pictures, spmtual prcoccupatlons

\
kY

.| y rompe | en éxtasis furiosa haz ,
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eﬂttential meanmg, ‘mystical .ldve, etc.

Mixes Spanish mysticism with British and *

American lyricul traditions. The, poet is
“mbved more by inner beliefs than by social
mlity.

Delgado, Abelardo. Bajo el sol de< Ay
25 soles de Abelardo. El Paso’

Bamo Publlcatlons l973 . ;.{i‘ﬂ

Thought-provokmg pocms that comprise

various themes from personal experiences.

to Movimiento considerations. Contains

_many laloismos with the purpose of present-

" ¢ ing a panpramic insight into multiple inci-
gap 4 p

dents.. Through generally hght messages,
Abelardo converses with the reader with a
great. deal of intimacy. Makes the reader
feel like an old friend with whom he shares
a common bond. The poet makes his pres-
ence felt in his poems, projecting autobio-
graphlcal notes with candor. His question:
ing of thmgs serves asa vehicle with which to
instill sincerity and true social awareness,
seeing the power of pure rhetoric with dis-

~.dain, Gives advice as if he has had a revela-

tion: “ya no quiero escribir / de lo que veo
sino de lo que suefio.” Develops an inter-
esting ars poética in viewing the poet as

someone who sees through things and then

proceeds to function as a'mirror of truth for
others: “poet / mirror interprets / what's not
there / visible to the unpoeticeye./ ... and
makes it stand still on paper / for the slow,
the non poet / to come and stare at / as long
as he / she'wants to.” (n.p.) This collection
of poems demonstrates many natural com-
binations of Spanish, English and their
variants in common speech; uses them to

. their maximum.

1969, ¢
d pgetry |
- representing 2§ distinct realities.

POETRY

Chlcano 25 Piecesx‘a Chlc Ha
Mind. Denves: Bamo Publicati

A collection of fa ol'ker oriented p
ort

‘poetic manifestos that attempt to awaken a .

sense of compassion for the downtrodden
The wide range of messages are in favor of

vindicating human_dignity and social jus-

tice. Also captures the essence of many cul- _
tudal concerns such as male and female so-

. cial roles, Chicano institutions, (compa-

20

_drazge, the Virgen of Guadalupe)’,aseme of
belonging to a land. Contains two famous
poems: “El barrio™ as a pcrsonlficatlon of
a diabolic, human-consurmng place; “Stu-
pid America” which pleads with dominant
society in taking notice of Chicano artistic
potential. Usually very conscipus of form

tion and rhyme.

Is “Cold: 52 “Cold Thought-
Poems of Abelardo. Salt Lake City:
Barrio Publications, 1974.

Seen as a wandering troubadour, the poet
compiles impressions inspired from his
many travels. Poectically structures an ex-
periential road-map through quixotic re-
flexions. Chicaniza all that he sees while
viewing it in ‘collective terms so that the fu-
ture ‘may provide a universal Viermandad.

~ Poetry moved by a strong sense of altruism
,and ethics. Messages reflect a profound sin-

cerity and compassion in treatment of su
ject matter. Becomes a conscience of huma
condition and justice for all (not just Chi~
canos) so that both oppressor and oppressed
will be liberated. Love is his weapon. Not

* by resorting to the use of popular versifica< .- -
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all poetry is social protest Combines prose

and poetry: more prosaic poctry thap poctic
.phose -— based on ideas, not images

mul-

siplicity of expericnce allows poet to ex-

periment with diverse techniques (rhyme,
* free verse, one-way conversations, and use
- of proverbs). Also included are considera-
" tions on poetic inspiration and criticism.
_ Most thought-poems are written in the first

person, at times serving as'the spokesman
for-many. Discloses a self-portrayal of per-
-sonal likes and dislikes and Movement con-
tributions. Abelardo evaluates ~ different
facets of ‘current Chicano cultural trends.
At times, he criticizes Movement activities
and its dogmatic tendencies. Expresses an
, expanded concept of Chicanismo: “. . . 1
thought about our slogan ‘Dentro de la

" Raza todo, fuera de la Raza nada, and 1

. almost wept because it implies nothing more
than a prison, a limitation and that is'a con-
tradiction to the Chicano spirit.” (p. 92)

- Abelardo here continues to be vibrant and
slmply good

Reflexiones . . . n.p., no date. .

Prosaic poems of an intimate nature, rang-

ing from solitude and disillusionment to

spiritual suffering. Also exalts the mother
figure and puts in ballad form the triumph
of a Chicano mayor. Not as moving as other

Abelardo poetry; at times too prosancally

_personal and trite.

Délgado, Abelardo, e al. Los cuatro. Den-
ver, Colorado: Barrio Pub]ications,
1970.

A unique collection of some of the earliest
protest poetry by Abelardo Delg%do Ray-

g

,mundo “Tigre” Pérez, Ricardo Stnchéi .
and-Juan Valdez (Magdaleno Avila): To-

" gether form a manifesto. of nationalist poe-

try whose purpose is to attack and: sensi-

. tize dominant society to its destructive rol

in relatfon to Chicanos. A definité angry
tone pervades throughout While poetically

documenting police brutality i the Los
Angeles Moratorium (1970), lardo ac-
cuses American socicty of bei .pverly stif-

ling, bureaucratic and dehu d. Tngrq .
-feels 1 should weep in shame for having
perpetuated’hate and discontentment; “Cry

. white mam, plain tcars are not enough. / °
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- Cry, cry blood, cry red, éverything you hate N

2 (p. 22) Sénchcz ‘calls for the secession
of Aztlén ffom the U.S. and i ndicts the
latter with desmadres. Avila “condemns -
democracy, labeling its sister, justice, a
whore. Overall excellent examples of revo-
lutionary poetry reflecting early Movcmcnt
fervor.-

De Hoyos, Angela. Arise, Chicano and
other poems. Translated into Spanish
by Mireya Robles. Bloomington, Indi-
ana: Backstage Books, 1975.

An excellent bilingual edition of social pro-
test at its best; with philosophical overtones.
Poeticizes an ethnic ideology in humanistic
terms. Expresses the general lack of under-

andmg between two cultures due to basic

ltural differences, economic factors and
modern tcchnologica‘l sterility. Her rebel-
lious state of mind discharges a subtle but
strong ironic tone; at times inciting, other
times comforting. The outstanding feature
is the choice of language (both polished and
precisely poetic): for example, “In your mi-
grant’s world of hand-to-mouth days.” (p.

~
Oy



“+ctustom myself / to this:m

. Deep»ly concerned \mth American so-

éimy having:taken a detoujf from what it

thould ‘be: “Perhaps somefay. I shall ac-
" 'in eternal supplication, bei f
. the left-overs of a greedy
*_(p. 29) This Chicana poet
fests her internalized sy '

establishment.”
asterfully mani-
gglc with great

- poems, :

oems for the Barrio.
Indiapa: Backstage

Chicano
Bloomington,
~Books, 1975. /
' /

This excellent Chitana poet manifests her

{

innermost concerns in trying to preserve -

her people’s traditions. A tone of lamenting
persists in most poems because she recog-
nizes a desperatg situation:. “l was born
too late / in a lagd / that no longer belongs
to me.” (p. 4) Degpite a cKallenging attitude,
she sees herself ¢arrying a “nameless grief:”
“En tierra de gringo / vamos poco a poco-/
sepultando todpb.” (p. 8) Of an accusatory
nature, most poems are aggressive mani-
festos depicting social conditions as they
‘are. She deplofres the assimilation demands
by Anglo soc ety. Her poetry represents a
defense of rethining an ethnic identity. Her
constructive rebellion Easily eludes the dok-
matic because she offers solutions: “I must

wait for the chnquering barbarian / to learn.

the Spanish jword for love: / hermano.”
.(p. 5) Poet’sjoutcries of grief expose social
evils and- suggest hope when they are cor-
rected. Mixés Spanish and English natur-
ally.

- 'POETRY .

{hand held out /. .
g content | with

g"‘,. PR

é

'.'__. Selecclones Translated by Mn-*- .
; reya Robles. Xalapa, Véracruz (Méxn- o
co): Umversndaa Veracmzana, 1976

..,

‘A compllauon of ﬁnc melanchohc poetry
which defines the poet 's world-viey. Gener-

‘ally pessimistic in tone, the poeti¢ voice con- |

stantly addresses ltself to Life, deplctmg it
as 4 “mortal trap permeated by emptiness,
illusions, misgivings, injustice, brutalities,

and pain. Sees art as the only means of ob-
talmn& perfection and’ happiness, consider-

ing it an eterhal fountain-of truth and love.
Also reproaches American society for its

hyperbohc dcpendence on commercialism ~

and for its deafness to the pleas of those in

. need. Stylistically, the metaphor serves as

22

“the fundamental structure to #he poems,

thus creatmg a metaphysical and philosoph-
ical poetic atmosphére. Irony often provides
an added spark to the critical message. A
captivating seriousness.pervades through-
out which requires a reflective reader. This

collection exhibits another prime example . -

of Chicana expression effective in umversal-
izing the social message

“f was born too late
-
in a land

that nd longer belongs to me.”

cANGELA DE HOYOS,




e e POETRY .

’ De Ledn, Nephtnll Alcano Poet "Lub-
, bogk,”
1973

vA bnlmgual edltxon of poc%‘fllcd with fan-

sensuality. Neph
" to demonstrate w
.~ cano poet: free-flying with all life elements
at his qlspogml “A cosmic vagaboridam1/ a
dérelict in space.” (p- 31) His best poclxl “A

- Coca Cola drgam,” is a surrealistic mockery
of commercialism. Book's effect is greatly
“enhanced by flamboyant, surrealistic draw-

s-aesthetic objective is

tasy, persistent pl:%t‘lc imagery angd extemal .
h

o ings or.images that clearly.show the author’s

artistiq talénts.- ' . e

Elizondo, Sergid. Perr¢s y antiperros: Una.

. épica chicana. En&vanslatlon by
ey, California:’

1972 -

Gustavo Segade. Ber
.+ Quinto Sol Publications, Inc.,
A series of poems with a thematic sequence
that together form a poetic landmark as a
.Chicano epic. The title synthesizes the
dialectical nature of a loﬂg process of con-

tradictions, detours and opposing elements
(“we” Vs. “they,” “yesterday” vs. “today.”
_“spiritual” vs. “material”). A vital trans-
formation is manifested: an emphasis on
oral tradition or-legend becoming the writ-
ten word; the anonymous or supposedly
ahistorical becoming hlstory Structurally.
each poem constitutes a piece of mosaic
which, ‘as a whole, projects a personal dis-
covery of identity that parallels a collective
trajectory. A poetic voice functions simul-
taneously as. ob)ect and symbols; he retells
his own experiences and those of others.
Poems serve as a mirror for self-criticism
and as an “awakening” to former shame and

/ ¢

t.it means to Be a Chi-

Te<as Trucha Pubhcatnons,‘ |

P

]

- c‘ultéral'bli'ndncss The affirmation of a self - .
(proudly) rejécts’ -acculturation into the .*
mainstream of Angle society. Wnth the last e

. poem’ “Camino dé perfeccibn,”

" effect should be cathartic, 1mplymgt

Chicano reader reevaluate this road to find- -

t the

ing himself and thus seek an extra-llterary
solution. “Camino ;de perfecciéon” repre- .
sénts,  in effect, another “beginning”

rch of more authentic values in’ contrast -

to prcdommaﬁt plasticjty in modern Ameri-
can society. Elizondo masterfully captures .
a people’s expressive traditions: playfully»

mocks death, devalues machismo, satirizes .

macrosocxetys attitudes. In- keepmg with.
“this epic.tone, language becomes progress-
.iyely less formal into a variant of Chicano
speech. Does not appeal to traditionalepical
_heroism to be convincingly moving.

2

Frack, Seth "Alexander, editor. Menudo.
El Paso, Texas: One Eye Press, 1972.

A pampbhlet anthology on poetry '\’vith con-
tributions from both Chicanos 'and non-
Chicanos. Included are: Abelardo, Philip
Ortego, Carlos. Morton, Ricardo Sénchcz,
Betty Lujan and Guillermo Comreras Al-
though " eroticism predommatcs,
deal with nature, love, Chicano identity, the

. woman, etc. Eroticism tends to be more vul-
~ gar than aesthétic; often too shallow. Gen-

erally weak poetry because it gives in to
easy prosaic expression. The only possible
hlghh%hts are/Rlcardo Sanchez’ “Mujer del-
barrio age to the Chicana, and Philip
Ortego’s “Hijos de la chingada,” an exposé

. of cultural identity.

23
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Gdtin, Marcela T. ChicarnBilemes: Ma-
‘nita Poetry. Minneapoll#Y Minnesota:

‘Chicano Studies, - Umvcmty of Minne-
sota 1975. -

A uelecuon of carcfully workcd poetry, filled

. with ‘satire and critical irony. Its division
consists of five parts: “Chicana Themes” is

dominated by a pro-feminist, anti-machista
posmon which promotes Chicana libera-
tion and parti¢ipation in the revolution;
poems in “Blasfemias y moralejas” satiries
Christian, values and .American ideals, for
example, crmcnzmg the . American double-
standard policy and mocking certain Chi-
cano types;“Rural Mountain Valley: Scenes,
Aztlan, Colorado” contains autobiographi-

POETRY

« . . s

creative “act. Together, these two poetl
reflect the liberty, taken by many Chicano

: 'poets to_deal with virtually any wbj:;l

mixing small Chicano notes wnth unive

. conoems

Garcia,. Ricudo. Selected Poetry. Berkeley,
California: Quinto Sol Pubhcanons
- Inc., 1973.

In these 46 po‘ems the objccnvc is pnmanly

cal poetry reminiscent of experiences in the

San Luis Valley (Colorado); “Love poems
to a Pinto” tenderly reveals her love for José
Gaitadn; and “Poesia B.C. (Before the Chi-
cano Movement)” presents poctry of a uni-
versal nature depicting ttaditional themes.
Written in ‘Spanish,- English or combina-
tions thereof, most poems reflect an intellec-

- tual Chicana perspective.

| Gamboa, Reymundo and Ernesto Padilla.

The Baby Chook and Other Remnants.
Tempe, Arizona: Other Voices Pub-
lishing House, 1976. :°

" A collection of poetry by two Chicano poets.

Reymundo Gamboa prefers the reflective
flash technique which is rarely profound,
but simply a segment of life. He often de-
pends -on flat wit with which to create a
lyrical image. Erncst\) Padilla relies on the

‘metaphor to glve an 1mpress10n of sensi-

tivity.. His innovative spirit lies in a desire
to make poetic comments on art and the

24

aesthetic: the poetic act of cre&ting becomes
the main concern. Employs a hermetic, per-_
sonal code of imagery. Garcia’s travels have -
contributed to a broad world-view, provid-
ing him with an extensive experiential reper-
toire. Expcriencc is reduced to a conveyor
belt of i images, filled with dreams and frag-
mented fantasies. Establishes a parallelism:
conscious vs. subconscipus and sea (amor-
fous) vs. earth (concrete), whose focus is
that buffer zone of the indefinable. Con-
verging point of extremes gain meaning. A
general lack of, punctuation gives each

\gc'rsc multiple significance and independ-

polished, low-key, non-Movement. poe-
try. Departing from the others, last poem
(“Gregorio Cortez™) tontains a social mes-
sage of consta\t\persccunon Good example
of Chicano poctlcs of the universal trend
seeking to experience the cosmos through
internalization.

ehce. Realities float a':z}n dreams. Highly

Gémez-Quiﬂones, Juan. 5th and Grande
Vista. Staten Island, New York: Edi-
torial Mensaje, 1974.

Gémez;Quiﬁ\one;foetlmzes the four per-

i8ds of his persotal evolution by following
a backward progression through time. End

21
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-result is an ideological deﬁmtlon of lmmclf

_The prologue titled “Canto Al trabajndor"
s . establishes the tone of a -socio-political .
mamfesto, but the other four pam ‘reflect .
X [ divergent tendencies and experiences in the
‘B | making of a Chicano poet. “The Ballad of
Bill Rivera”™ pertains to the epic genre with

. falk songs, Nahuatl phrases.and curfent

Chicano realities. “Series R” deals with lyri-
cal love poems. “War™ series experigents -
with various forms ¢(for example, haikus)
and a variety of themes (political, barrio
identity) The final part, “Nonsense and
Exercise,” is really the starting point of the
poet’s 1dent|ty and awareness.” Gémez-
Quifiones attempts to demonstrate how
" chicanismo is. the result of two..etﬂtural
forces at a cross-road,

Gonzales, Rodolfo “Corki.”. Iam Joaquin/

Pathfinder Editions, 1972.
An epic poem depicting the Chicano heroic-
ally from his indigenous-Hispanic roots to
his contemporary circumstance. - Utilizes a ;
literary technique of portraying a collectlve
self in the process of its historical gesta-
tion. This self obtains a self-undcrstandtng
by explonng its own:history, thus sceklng
refuge in its inner. strength. Encompasses’
‘a fusion of symbolic paradoxical clements
(for example, Cortés and Cuauhtémoc:
oppressor and oppressed) in order to create
an acéurate represenfation of Chicano mes-
tizaje. Resurrects a forgotten mythology
in quest for ldentlty and pride; reconstructs,
a people’s self—lmage An historical mani-
- festo universalizing struggle for cultural
survival while establishing Joaquin Murrie-

S
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Yo soy Joaquin. New York: Bantam

n interesting mixture of corridos, Mexican - -

Y
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't asa umqncly Chrcano syrhbol of resist-

- . ance. Considered to be by many a type of -

.. poetic Bible for its oratorical téne of protest.
~ Perhaps the first great work which sets a

. precedence for subsequent Movement poc-

~try. Originally published. in 1967 ‘as a bi-
hngual edition by the Crusade for Justice
in Denver, Colorado. a

Gon_inles; Sylvia Aficia. La chicana piensa.
No publisher, 1974.

A Chicana’s social-cultural conscience
‘through poetry, short fiction and essays
(or a mixture of any combination). Basically
i consists of a mental journey as an explora-
tion into mind, soul and heart. The book’s
Juniqueness is not to be confused as a strictly
" feminist approach, but rather how Gon-
zales develops her woman identity into an

expressaon of unrversaltty If her personal .

history is divided into six stages (as is the
book), her woman tdenttty is divided into

three: first, understanding. her individual¥

self; sccond relating it to a collective self;

* third, becoming a symbol of the ne% wom-

_.amjThrough an open, introspegtive process,
" 4¥¢ becomes aware of herself as a person,
~ a woman and an artist. ‘Gonzales not only.
.thinks, shi€ feels. A philosophical tone per-
sists ‘in. the act of self-discoyery, conse-
quently making her findings more intelléc-
tual than expcnentlal within the context
that the poetic "voice reveals no physical
suffenng with regard to immediate needs
(food, ghelter), but does expose a mental/
spiritual dissatisfaction with traditional
roles-and values. Book represents an affir-
mation of womanhood, not by attacking
arche
repk

,(p

1 enemies but by an introspective .
Yion of a womans self speaking -

. and’ Tarascan)
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for rtself With regard to structure, an ln- .
sistent effort to make verses rhyme empha-'.

sizes form more than content. Excellent

artwork is.done by José Antonio Burciaga ‘

‘Herrera, Juan Felipe. Robozos of love/ we
have woven-| sudor de pueblos | or#¥ur

back. San Diego, California: Toltecas.'

en Aztlan Publications, 1974.

This is dawn lyricism in a beautiful series of

chants announcing the creation or “Renaci-
miento revival” of a nation asserting itself,
Amerindia (“ancient vientre of dawns to-

day”). The\{‘our melodies of the title are -

interwoven into a sysmbolrc rebozo in show-
ing a people’s laborious efforts in re-estab-
lishing harmony through the sacred act of
a new blossoming. The poet seeks to. en-
compass a sort of mystical experience in a
cosrnrc whole by umtmg dualities (serfor-
seriora, wind and rain, love and enqrgy,

. lme-space) Nature provides the vital con-

tributing 'force to accomplish the goal: a
new cycle. Herrera avoids the mere intel-
lectual exercise by stylizing, his poetry with
sunphcrty and affection. Goes’ beyond the

limitations of conventronal language (words ’
and syntax) creating neologisms (forf ex- _
non-redundant

ample, “calaveralmas®),
combinations of Spanish and English (“a

celebrar woven brazos branches ramas”), .
échoing copstructions (“raza rise /| RAZA-

raiz”) and innovative calligrams. Meant to -

_be an open book with no real beginning or
‘end, no page numbers, no titles, but cer-

tainly with an upward movement. Captures ~

the .flowing vitality' of an indigenous spir-

ituality and cosmology (especially HUIChOl., »
Commumcgtes the” expe-

riential ‘sensuality . that

L

mdtgenous ele-

2
LAY

N
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| “ments prbvid’é. Theillustrations are i, them-

selves: poetic calligrams. . _

o . {K‘mk; Altx Space Flutes ’d;;d Bartio

Pqths. San Diego, California: Fran-
shen Printing Collective, 1972

An intense poetic production from the view-

. point of an ex-heroin addict. Outgtanding

feature js a surprising, complex, free-asso-
ciated jmagery that rapidly flashes Chicano

ITio realities through a psychedelic prism.
Produces an effect of dazzlement as a barrio

. 8pirit flies freely through the infinite exten-

sions of space. Bitterness often gives way to
sensua} tenderness’ Kirack incorporates va-
Tious' exotjc fantasies such as dragons,
witches. and pharaohs into a Chicano cos-
mos while walking the streets of a Sap Diefo
barrio “|ost amidst a sca of one-way signs.”
Brilliant images of hallucinations transform
an OFdinarygworld into suprareality. Ex-
presses an aversion toward a commercial-
ized cyjture that has placed a price on
idcntity, Kirack’s image-tripping penetrates
. unrelated details of life in search of g mean-
- ingful existence. Illustrated by numerous.
sketches and drawings by Mario Acevedo

"~ Torero.

Méndez, Larry and Lloyd Mondragén,
editors. Expressions and ldeas/ Expre-
Siones e ideas. Salt Lake City, Utah:

0.p., nd.

A student publication from Abelardo’s Cfﬁ‘ -
ative writing classes from the University of

Utah, Represents a y,ézir'sleffolrt in express-
ing the- many facets and dimensions of
Chicano experience. Reflects Abelardo’s in-
. fluenceg for the multiple poeti¢ méssages.”

I
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chVeals a rich Qource of crca'tivity throdgh

_ all unknown authors. Ce

'Méndéz_ M., Miguel. .Los criaderos humg-

~ nos (épicq: de los desamPa"ados).y Sa-
- huaros. Tucson, Arizona: Editorig] |
P‘qrcgrinos._ 1976.

Divided into two poems, the first represents
a powerfully poctic epic abqut the under-

* dogs called Humillados (humiliated ongs),

A roaming. poet; in trying to find himself,
looks for his roots and his essence in the

- desert. In the midst of confusion, not know." " :

ing Where he has been or whete he is going,
he knows something for certain: “Sélo sé /
que he llegado | a dondc la tristeza es reing
:/ y soberana la miseria.” (p. 1) Despite his
search away from modern alicnation, he
ironically finds himself in a parallel situg- "
tion by encountering human breeding places
of Humilladog run by a group called Rapifia
(meaning ‘Plundering) and theil'l hc“‘:h.an
called Aguijén ‘(meaning spur Of ‘sting).
Méndez here creates an allcgofy-zfexP‘_Olta-
tion. Narrative voice finally leaves this in-
fernal place and dialogues with the desert -
cacti, fealizing that his destiny is to be found
in nature. Poetry is richly metaphoyical, es.
pecially in the second poern tiMed “Sa.
huarQs,” where the, poet asks' the reader-
tourift to join him into entering the couhtry
of the.sahuarg cacti. This poem is distinctly
best lyrical personification of the desert

~'ambient in Chicano literature. Imagery lit-

erally comes to:life. The wandering poet in
the end finds his identity in the land of the
flora: “Esta tierra | este paisajc / todo eg>
Aztlan / con ‘el alma universal del indio »
(p- 81 '



an. Joeé. El sol y 103 de abqjo and
“w.. other R.C.A.F. poems. San Frlncuco
Bdidonugoeho-Chc 1972

Mowment poetry ﬁlled with bato loco satire
where nothing is sacréd except the “awak-
ening” to his true 'identity. Reaffirms a
Chlcano-ltyle » existentialism in contrast
"to an alienating Anglo world. Montoya
2mcnzes the Catholic Churgh and its agents
an effort to discard unwanted clements
_from ‘his cultural: |denmy and meanwhile
- searches for aythenticity in Aztec symbols
“and barrio ‘people. The title constitutes a
" very real paradox: a people’s seeking the
. maximum goal (the sun) while social forces
‘oppress them. The poem “El sol y log de
Ibﬂjb is an opic of the underdogs, remin-.
~ iscing about better times in the past. Strange
-arrangement by havmg two books in one:
simultancously published with Alejandro
Murguia’s Oracion, a la mano poderosa,
the. latter B¥pg distinguished from Mon-
toya’s by being ‘placed upside down. -

Mon, Rlcardo The Black Sun: Lubbock
Texas: Trucha Publications, Inc. l975

Composed durmg the poet’s incarceration . » I -
in the Colorado State Penitentiary, these ) - : —=
- forty~fix’ poems vary in theme .from love ) ' _—

. and hate to Movement concerns; in attitude ~ -\, ~———— : -
"from. tenderness to blatant anger; in tone -
from joy to profound solitude. Through
such pendular_ diversity, Mora projects a

an essence of personal totali-

‘(0 41) He realizes that he can

" depend on no vie but himself; he fully

_comes to grips with himself. Time is one of

his major thematic concerns; doesn’t allow

time to conquer him, instead he defies it.

\

©
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Deimved of freedom for over twcnt")"?‘;‘ ycﬁrré,

- his poetic will tranicends prison walls. The

[

i

.'title, The Black Sun;.is 8 metaphor describ-
~ing the meaninglessness and nothingnes
", of being while in prison.” Refers to ani
" terior state of being. Paradoxically, hecre-

ates his own.sun. Uses blunt and unorna-
mented language with fptéé. either all Spart

ish or all English. -+ - ..

e

»

Moreno, Dwrinda. La mujer es la tierra: La
tierra de: vida. -Berkeley, California:
Casa Editorial, 1975.

»

~The central focus of this free verse poetry is.
on the woman. Affirms a feminist libera-
tion ideology: “jAy mujer de la ‘Raz /
luchen por nuestra causa . .. /| Acaben con
la miseria de la’ dualidad!” (p. 5) Suggests
that Chicanas take Sor Juana Inés de la
Cruz as an example of an-emancipated ~

Lt ey

.

! woman. Views womah, like carth, as ,giv'é'r"

v
9

C e

of life, and children as hope for the future.
“Stations of the cross-roads /' never-for--
gotten paths” explores the hardships of her

e

“ =

“Blaxican”™ son, born of two cultures. In--

corporates songs, coined sayings and poetid®

(e
o

excérpts to create hybrid poetry. Supports . i

and supplicates Chicana activism: “Quere-
mos la férmula / jjqueremos justicia!! / La
mujer en pie de lucha: ;jY la hora es ya!!”
(p. 28) Book is effectively illustrated by
drawings and photography. . .= ,

'Morton. Ca’rloé.y:";u?hile Heroin'Wimer. El
Paso, Texas: ,O‘ne, Eye Press, 1971.

) fA'sé'ries‘of urbanoriented poetry filled with _
symbolism representative of chaos and vior - -

lence. Reveals many autobiographical
“.notes. Rebellious narrator recalls personal

experiences as a journalist in Chicago and

N
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a student at El'Paso, Texas. By the title, he
refers to social and cultural genocide caused
by arban renewal: “THEN CAME URBAN
. RENEWAL | and it descended upon our

‘ oommunity like deéath / like a white heroin
winter.” (p.5) Written almost entirely in
‘English, free verse poetry displays binary
imagery, both violent and tender. Compares
the decadent urban scene with' the more
. humane rural setting.

“Murguis, Alejandro. Orac#6n a la mano
poderosa. San Francisco: Ediciones
Pocho-Che, 1972.

Poetic sighs of relief from experiencing
_loneliness and a sense of encirclement: “i
am 3omg in circles / the round about is
spinning.” (p. 1) Poct sees himself as a cas-
unlty of urban life and time. Seeks refuge
in a woman through persistent sexual meta-
" phors. Expresses a deep sense of wasting
" awag within an insensitive society. Also
incfides an essay-play called “The Theatre
as Revolution /| The Revolution as The-
atre” which dla@oses social evils in Latm
America and Third World political aspira-
tions. Book is greatly enhanced by surrealis-
tic photographs by Adal.

Ochoa, Jests B. A Soft Tongue Shall Break”

Hardness. El Paso, Texas: American
- Printing Co., 1973,

With few exceptions, the poems: of this col- -
.‘ lection tend toward-a new umversal trend

of some Chicano poetry. Rather than politi-

POETRY

cal ends, poet seeks a Christian brother- -
‘hood: “Come With me in search of love; -

. todos somos hijos del mismo Padre
” (p- 31 Develops a poetic world of

,,':’,
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1

'mtlmate perceptlons with a delicate aﬁd

mellow style. Divided into three pam, book .
is generally limited to traditional topics: I) . -
the section titled “Love poems™ deals with_
many kinds of love; 2) “Hospital poems”™-
satirically portrgys the hospital as a house %
death and pongn religious matters; 3) *
soft tongue shall break hardness” treats '
other traditional topics such as war, life;
time, fnmlly, unjust laws, etc. Ochoa essen- -

tjally demonstrates how love and faith are

ffective instruments of struggle.’ Written
almost entirely in English.

Pérez, Raymundo (Tigre). Free, Free at
Last. Denver, Golorado: Barrio Publi- - .
cations, l970 , %&

A collection of catly protest poetry con-
demning the U.S. as a “Theatre of Death®
which harbors m]ustloe, hate and discon-

_tentment. An angry poetic voice establishes -
lntself as a messianic spirit and speaks out

in defense of his people: “I'm the light of .
the living dead. / I'm the heart of the Revo-
lution.” (p. 6) Promotes the idea that vio-
lence and revolution are the only possible
means for obtaining change. Sympathetic-
ally portraying the Chicano ‘Movement,
considers it a rebirth and a provider of
freedom. Generallybsgood but typical of
much protest poetry: 3elections are at times

overly rhetoncal and prosaic.

—'—gg—— /ﬁhases No publisher, 1971.

Myvement poetry with a strong social mes-
sajge denouncmg evils gych as exploitation
and oppression. A combative spirit bursts
out with anger in defense of his “invisible
people,” who try to survive within the en-

’ /



pent of humanond superficiality.
of freedom and justice while
e’s soul threatened and

‘M flhh . Poet gasps for urgent

e POETRY

m and actions to solve suffering, es- -

‘tward the prosaic pamphlet or the
‘unnerving' manifesto. Though oftentimes

Represents a poetic ideology.
| ___ The Secret Meaning of Death.
Lubbock, Texas: Trucha Publications,
. Inc,, 1972 :

Socill prom poetry with death as a central

. theme. A rebellious spirit questions insti-

tutionalized injustices which have caused
. death. Denounces American society for vic-
tilmzmg the Chicano: “I find myself in a

simple world but I'm not and will never be. -

/ Or will I be the beast of this world another
piece of meat . . .” (p" 13) Poet expresses
belng tired of “bullders of meaningless sym-
bols.” (p. 4) A definite ideology is prevalent
while the poems attain lyrical qualities. A

sense of grief for present social conditions .

ly that of the migrant worker. Poetry -

tlicheish, book's value lies in the poet’s re- -
- sistance to give in or to surrender his mind. .

unites personal lyncal poetry. Leroy V
Quintana sentimentally evokes a likeable
Don Santos from the past. Juan Bruce-

..Novoa, showing signs of Octavio Paz’ in- '
fluence, dcvelpps fine erotic poetry in “Ino-

cencia perversa” and philosophical sensual-

ity that is time in itself in “Cantaba el ciego

Juan.” Laurence S. Fallis and Guadalupe

" Valdés-Fallis paint a special sadness in old
" sailors’ lives. Leo Romero briefly describes
- having seen Ja' llorona. Gloria Vésquez

Anderson’s anecdote alludés to a horse, a

symbol of freedom. E. S. Rivero expresses
a desire of ‘wanting to be remembered by
a loved one. In “En torno a la poesia”™ Mi-

 guel ‘Méndez M. creates perhaps the best

is Strong but even more emphatic is the de-

sire to defeat all obstacles and become free.
American materialism is seen for what it is.
Illustrations which aim at shocking the
reader accompany some poems.

" Quintans, Leroy.and Nora Eidelberg, edi-
tors. Inscape. Phoenix, Ariz'a: The -

Balccp Press, 1974.

. A special Spanish-English issue from pre-

dommantly Chicano contributors. In not
- haxing one central theme, this collection

31

poctic descnptlons of an ars poética: views
poetry. as transitory and ephemeral or a
glimpse that disappears into infinity; defines -
a poet as an “image-maker and a clown” ~
who cries while laughing among metaphonc

~symbols; offers a profound insight into the

creative act. Roberto Sandoval concentrates
on the stigma of being a coyote (inixture
of Anglo and Mexican). Aristeo Brito phi-
losophizes on death, life and God. The col-
lection provides- variety in new literary
trends. ) .

Ramirez, Oriando, editor. Cambios Phideo.
New Haven, anncctncut Yale Mecha, -
1976. _

A collection of poems from students and
professors from Yale MECHA. Projects the
diversity in Chicano experience: recreating
barrios, missing home incidents, dissecting
a present existential situation, defining the
inner self, expressing social injustice, po-
eticizing an insignificant event and philoso-
phizing  the absurd. Poems are generally"



. :oriented toward a universal poetics.

Royba), Rose Mary (La M-nn.) Fromia
" lorona to

Envidia ., . A Few Reflec-

tiom.l 3

A collection of 13 low-keyed poetic reﬂec

" tions.” Denvwnlohdo Southwest
Clearing H ot Minority Publica-'

tions of an intimate nature. Sectnoned ac-

cording to theme: loneliness,. pam, nature,
woman, ‘Raza. Generally prosaic but does
" capture a tone of her inner tenderness. Very
good Chicana firmness in her poetry. Seeks

a universal identity: “Woman. / Minority, /

Mexican. / Please, let my | HUMAN-NESS
/ come / through....”(n.p.) Oneof the carli-
st known books of* ‘poetry by a Chicana.

. 'Recommended but unfortunately too short..

™

Sallnu, Luis Omar. Crazy Gypsy Fresno, -

California: Origenes Publications, La

Raza Studies F.S.C., 1970.

" One of the first works of poctry published
by a Chicano, this collection delineates the
- stages of Salinas’ poetic evolution between

1964 and 1969. Central focus is on his de- -
ceased mother while exploring other themes

such as social protest, woman, death, and
~ quixotic expectations. Reflexions and testi-
-mony. of personal anguish and loneliness.
_ Selections are impregnated with surrealistic
imagery. Poems ,either in standard Spanish
or English; written in free verse. Generally
good, sometimes too prosaic. Drawings

by Tony Perales and John Sierra comple- '

ment poetic themes.

" Salinas, Ratl R. Vigje/ Trip. Providence,
. Rhode Island: Helicoal Press, 1973.

v
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Written during poet's imprisonment, t,hu'o
five poems mark his life trajectory and

socno—polltlcal awareness. Manages to cre- -

ate a total picture of the barrio. His pur-

pose is to immortalize qualities of a- place.;
rarely recognized. “A trip through the mind
jail” is reminiscent of the intra-history of his
nonexistent barrio. “Journey II” nostal-
gically recalls his childhood and adolescent
years. “Ciego/sordo/mudo” manifests his .
social ;wakemng through bato loco expres-
sion.

poetic form the murderof George L. Jack-
son. “Los caudillos” exalts the efforts of
Chicano and Puerto Rican leaders, acclaim- -

ing. thelr sohdantg, Message is aided by

 graffiti drawmgs T

S#nchez, Ricardo. Canto y grito mi libéra-
cion (v Horo mis desmadrazgos . . .). El
Paso, Texas: Mictla Pubhcatlons, Inc.,

l97l ] - , Gy St

This work, an important landmark in Chi-
cano literature, poeticizes a personal bato
- loco reality. Sdnchez’ " poetic expression
gains authenticity by fusing two supposed
opposite modes, that of the bafo loco and
the sophisticate. A relegated existence ef-
fuses. condemnations with -anger, affirm-
ing his own self and asserting a collective

'identity. Projects a type of Chicano existen- -
tialism of the individual in the act of liber- -

ating himself through the creative process

which bgcomes aesthetic sustenance for -

others. Going beyond the scope of lyrical
poetry, he. rejects passive contemplatlon_
for an acutely critical ‘perspective of con-
temporary existence. He paints a grim view
of barrio .realities and of an insensitive
Anglo society. Original because of his ag-

»

w from San Quentin” recoyntsina .

§
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. gressive and inventive hhguage His grafﬁtn-

“#tyle of irreverence,is meant to move the
: ‘mdeno an awareness. The poems (orideo-

-chants) sre often accomparnicd by

youic and-expository. declarations, all of

. 'which have s sacio-political purpose. Bilinc-
"~ tively ‘incorporates dissimilar. poetic éle-

- ments: rapid series of images, ;nfﬁn-type
oomhinatiom, language variations (English,

" Spanish, cald, neologisms), autobiographi-

cal sketches, free verse, etc. An excellent

POETRY

" experiences.

_paetic manifesto of early Movement con- .

_cerns as the poet traces hls personal alicna-

' tion

Hechizospells. Los Angeles, Cali-
fornia: Chicanb Studies Center
(UCLA), 1976.

A monumcmal collection of poctry by asin-

gle author.  Comprised of - introductory,
essay-poems followed by 100 poems. Con-

* tinues or, better yet, amplifies the themes

established in his first book, Canto Yy grito
jmi-liberacion, with a definite change intone:
now more constructive and less desperate.
At times proves to.be more profound by dis-

of its chicanismo into property of public
domain. This explains the free-flowing,-
stream-of-coniciousness framework of pro-
saic thoughts fragmented into verse forms -
and graffiti labels. Serves toreflect a process . .
of vitality in search of aymhuizing the para-
doxical sense of existence. Sinchez trios to
give order to his experiential chaos. As a

result, manages to define himself and the .
Chiéano, both as parts of a process of fused -

tion adds internal vitality to the work: the
poet professes that one ought not take one-
self too seriously, but nevertheless he pro-
ceeds to do so himself. Such a pontion al-

. lows him to moralize and criticize freely in

closing a litany of existential tidbits and .

desmadres of his pcrsonal odyssey, other
times, the power of his expression is lost due
to the book’s length and insistent repetmon

Important for developing the poetics of .

being of a bato loco picaro with a mask of
many faces or a cross-section of fervent
states of mind: anger, tenderness, contempt,

sexual temptations, indignation, melan- .

. choly, sadness, fraternal love, paternalism,

obsessiveness, morahzmg, and phnloso-,

phlzmg A compulsive voice is unable to re-
_strain from manifesting its Chicano con-
science, convcrtmg the pnvatc outpourmg

‘attempts to gemythncnze Movement leaders’

charisma and to satirize pretemmus ideolo-
gxcs Among his many clear opinions, he
rejects any one system because that means
standardization which destroys individual
spontaneity. If his sarcastic neologisms are
clever and his anarchy genuine, his personal
vendetta is demeaning. A plea for human-
istic societal values still pefsists and, con-

sequently; he is willing to explore any-in- .

conceivable avenue to communicate his
basic alienation. Each poem is accompanied
by.a brief side note: that provides the date
of composition plus a parallel statement
which explains its context. Sénchez’ mad-

" ness'can be attributed to a complcx person-

ality: he expresses his anger best in English,
his past best in Spanish and his ironic picaro
world-view by combining the two languages
through witty linguistic inventions. First
edition is complemented with original illus-
trations and designs by Willie Herrén.

30

One fundamental contradic- .
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v'l'uin, Heriberto. Vida de ihaiones Corpus -

. Christi, Texas: El Tercer Sol Book
Storc, Inc., 1971,

A vdﬂof sorrow and melancholy manifests

.. iteelf as-a poeti¢ conscience of nonconfor-
“  mity in fine protest poetry. Constitutes a

powerful, human irony: the poet,-in effect,

foresees his own death and gives reasons
‘'why — having lived a life of illusions. Ac~
tually killed jn.an unexplained bombing in
Boulder, Cdlorado, this voice. of premoni-

. tion dies and-resurrects to haunt the reader -

in an effort to combat the apathy of the

“living dead.” Creates the contemporary. v

stage, where, thematically, Life and Death,

- a8 symbolic characters, struggle in & “sea of

-\phattered dreams.” (poem 36) His spiritual
lmhtancy is contained and filtered through
. a series of machme-gun-lnke versus of frag-
" mented ideas. The poet represents a meta-
_ physical rebel with a very real social com-
- mitment. Produces a poetry powered by
antithesis to show discrepancies: contrasts
revolution-to illusion, “we” to “they,” tem-
.poral man to his immortal presence. An
ideology of synthesis permeates the bodk
by seeking a balance between spirit and mat-
ter and “bodiless souls.” Rarely mixes Eng-
lish €nd Spanish. Sketches by Leonardo R.
Terén reflect an existential theme of ap-
pealing.for justice. :

. . Tlacuilos. Salt Lake City, Utah: No pub-
' lisher, 1975. :

Prose and poetry selections from Abelar-
do’s Chicano Literature class at the Uni-
versity of Utah. This booklet generally
. represents students’ first endeavor at writ-
~ ing. Covers every angle of the thematic spec-

trum. ‘Although someare acathetncdlly medi-
ocre and trite, selections reflect. future po-

tential. ) ‘ .
Trece Aliens. ustin, Texas: Tre_ce_ Aliens, R
) l976 SRR N '

Thirteen aspiring poets combine thei col-
lective efforts. around one central ‘theme:
alienation. Each writeg lyricizes his/her
circumstance, reflects oji it, and tries to
arrange it into some poetic order. Together,

they produce a thirtéen-faced image of *

alienation. Work becomes an _honest at-

.tempt to probe into existential matters.told,

in a serious and mtrospectlve manner, Of-
fers"a vital inner dimension within the indi-

vidual in order to understand the collective .
self. The fact that most of the poets gre new -

further makes this perspective valid because

their talents are spontaneous and not overly.

thought out. As a unit, the poets demon-

strate a desire to understand their present

situation — thus, their peoplé’s,also — view-

. ing themselves-as aliens in their own land.

The work, in general, is the product of an
affirmation of cultural self.

Ulibarri, Sabine R. A/ cielo se sube a pie.
Madrid: Ediciones Alfaguara SL.,.

1966.

" Highly stylized poetry by a.New Mexican'
who writes" lyrical love poems in castizo

Spanish. There is an evident influence of

- Juan Ramén Jiménez ' poesia de.muda

14

(naked poetry) which aspired to express
the essential qualities of an object without
ornaments. Pursues the ideal, symbolized
by a woman whom he desires to dematerial-

ize: “Quiero verte sin olores: busco imagen

31



/emoélocameybeco
: flllhlh./tchlrhyo,glm
0.* (p. 37) Describes the ideal with a

' shows signs of influence from the

 trying to capture the form, the
 the essence-of the unue) Characteri-

ite sensuality, but also realizes its frag- -
, Despite i seeking a pure expres-

m Pamnassian and Symbolist poets

éoETnv

T .W by a definite ptogression, the poetry's

. ‘symbolic ascension ends in disillusion be-

" cause poet only encounters: “Légrimas sc-
. CB8,’eSPETANZAS vanu, | mujeres muertas. /
‘Luna mujer pelada, / cara imbécil.”

” (p. 63) Book exhibits a Chicano’s ability to -
. weite refined poetry. wnhm the poetic tra-

. "dition of Spain. \

IVllllnmn, Tino. Hay Otra Voz Poems
(1968-1971). New York: Editorial Men-

saje, 1972,
y poems from 1968 to 1971 that re-
int the poet’s personal experiences in
three stages of development: lyrical inti-

- magcies, reflections on his individual make- -

up, and an aesthetic detachment from con-

‘ventionalism by poeticizing his people’s ex-
istence. Covers an experiential pilgrimage

‘fromzhe inner world of the “I” to the outer
world of social conflicts involving the “we.”

- Tells mrore about himself than about his
people through the quiet act of defiance by
simply writing; thus, becomes a subtle as-
sertion of an artistic self after having been a
latent voice. Usually intellectualizes the in-
significant event into a universal gesture.
Primarily concerned with Time: views it as
an infinite present and man as a mere
moment within it. If the poet philosophizes
in his personally oriented poetry (for ex-

~

ample.”with referring to man's quest for

identity be first unserstanding.the “other”),
he moralizes in his socially oriented poetry

by focusing his attention to an antiheroic .
. subculture. The ﬁlulpoem titled“ Chicano

Is An Act of Defiance " marks the climax’

of a voice that was not meant to speak out.
Often emplq
Vxllanueva (]
when he reminisces about his barrio past in

- variety of lyrical forms. -
pression becomes more alive -

Texas because he uses pachuco talk as an

aesthetic medium for anecdotal poetry. Ini-
tially, Spanish and Eng?i

means of expression until the last few poems
which combnne ‘the two wnh mtenpened
cald.

Zamora, Bernice and José¢ Antonio Bnr- -

ciaga. Restless Serpents. Berkeley,
California: The West Coast Printing'
Centeg, 1976.

TFwo mature poets, with their individual

ish are two.separate .

poetry, combine efforts to produce a com-

plementary unit of Chicano/Chicana ex-

periences that mirror each other. The book’s,

title summarizes its general tone in captur-

ing an undulating effect: coiling and recoil-

ing; soft movements and bitter strikes; har-
mony and conflict. Each configures his/ her

particular perspective; together, they create

a poctic macrogiem. Line drawings by Bur-
ciaga make this total effect visual.. Zamora
demonstrates a lyrical ability with word pic-

tures, fusing various literary traditions with -

a social dontent. Her poetic expression
transcends any onc tendency by being able

- to write well in a strictly American lnerary

35

“tradition, or“as a Chicana recalling images

of her past, as a Chicana criticizing Anglo
society, as a woman looking into a man’s
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e world. lymbolieally treating a theme with-
“out sexual or ethnic ties, or simply develop-
iunumoodou Allexperience is placed and

Jpdged to Ménthemphne Burciaga’s
. poutry, ot 13¢ other hand, is powered by an
intisive seiise of irony with the purpose of
. criticizing set or ignored truths, oftentimes
- hmnlu] symbols so as to demythicize their
‘trae social ng (for example, the Lib-
erty Bell and the Statue of Liberty).’ His
.. critical approach pecoma effective because
" .- his_attacks avoid .demagogic or abstract
.declarations; uutcad, he specifies the social
evils and historical blunders that affect the
.powerlou lot. -The mood often changes
within his poems in order to build up to a
crescendo synthesized by a brief statement,
Both poets offer excellent variety in ex-
perimenting . with different forms. If
Zamora’s idealism manifests itself primarily
: through acsthetics ‘and philosophy, Bur-
ciaga’s is \commumcated through cultural

and situational protest. )

#
“There dré good reasons
to look

at the barrio for direction. ..”

-JOSE ARMAS
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o Acm me Zeta, The Autobiography of

own Bujfalo San -Francisco:
tArrow Books 1972.

. ey
. "s

. The Revolt of lhe Cockroach .
People San Francisco: StraightAnW-f-_‘ Pat
Books, 1973 . P RN

“ Bssentully a continuation of The Amabt- o

;A first as a fictnomhzed autobnography..'.f\
Chicano lawyer dissects his life story in a-" .

frank, daring and unnerving style. Unfolds.
his own experiences of alienation within
~ his profession and se
In his exiutenual seah through time and
. space, he reminisces about his past while
- .- trying to give meaning to his present. Cre-
,.Btes an interesting paradox: in secking an
ﬂuthennc sclf, he mocks.all personally re-
" lated events, ‘including himself, with m-
. cisive irony. Tends to reduce’everything to
~ sexual terms. Becomes aware of his identity
as a writer. In coming to grips with himself,

“he defines his person: “I am Chicano by an-

cestry and a Brown Buffalo by choice.”
(p- 199) By “Brown Buffalo,” Acosta makes
reference to the tragedy of a people per-
secuted close to extinction. The book’s bold-

ness not only makes pleasant reading, but

" also manages to denude hushed truths and

to criticize institutionalized social antag- .

" onisms. The novel projects an insight into
. many chaotic details of barrio life with a
~ great deal of bold humor and candidness.
'Excelient work because of its captivating
namtwe and story.

‘out to find himself.

ography of a Brown.Byffalo, recréates. an -

atmosphere of chaqs through the tech lﬂque_ L

of critical realism in documcnting Los An-
geles Movement activities between the years
1969 and' 1972. The author, a ¢hingdn’ pro- -
tagonist, giorifies.and exaggerates his mili-

tant participation with Corky Gonzales.and
César Chédvez within historically identifi-

‘able inéidents. Portrays himself as a super

lawyer with messianic qualitics. Satirizes

{the. Catholic Church, the double-standard
;lcgal .system, government lgureaucrats and
police offitials. Depilts barrio casrumbris-

mo and its harsh realities. Creates a unfiiie -
informal tone in telling the story whic¢h

serves as a means to absorb the reader. Very . ~

blunt Ianguage and at times grafﬁtl-style

" narration. Narrator of many faces in first -
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.can hist

person shares his. secrets,sirreverefices and
intimate experiences, swept by the needs of
his people at_a critical junction in Ameri-
. The allegorical title alludes to
the inevitable impossibility of eliminating

the unwanted downtrodden which is upi- . - “

versalized to include peoples. of the Third

World. One of the few Chncano novels which |

limits itself strictly to an urban scttmg

Anaya, Rudolfo A. Bless Me, Uln'ma Ber-
keley, California: Qumto Sol Pubh-
cations, Inc., 1972. ,

Winner of the second .Annual -Premio |

Quinto Sol National Literary Award in
1971. An unforgettable novel that takes =




. g:cain northeastern New Mexnco Already '
oming A ‘classic for its uniqueness in -
story, narrative tcchmque and structure, An .

’
ot

é

&«
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- author-narrator, ip a'prolonged flashback,
and relives autobiographical me-

recoynts
" 'mories of his childhood, effectively recon- -

mucting hem from a child’s candid -per-

novel is centered around the
curandm‘i Ultima, “la Grande,” and ‘hér
young apprentice named Amtonio Mérez
Luna, the protagonist. Re‘;resents an excel-
~lent example of oral history in print and

. & rich resevoir. of -myth and legend. Chi-
- cano-style m&mc(l redlism :of wizardry and -
dreams as dimensions of reality that fofetell °

- happenings and reveal otherwise unknown
occurrences. Converts inexplicable phe-

‘ynomena into an ordiriary orders Does not .

contain any social message of vindication
because its purpose is highly poetic. Motifs

. . and symbolism at times are increased in
meaning; -generally plurivalent in com- °
- +bining European and indigenous myths:..

‘Implies a need for formulating a new way

o of life through an eclectical syncretism of

experiences: “ ‘every generation, every man
is part of his past. He cannot escape it, but
he may reform the old materials, make
something new — .”” (p. 236) Anaya cap-
tures a collective subconscnousness with

affection and respect by tapping a people’s

myths that coexist with their objective reali-
ties. Definitely .onc of the best artistic

achievements by a Chlcano wnter in the °

genre of the novel.

Hear! of Azlldn Bc.'rkclcy, Cah- '

‘ fornia: Editorial Justa, 1976.

- A novel that further probes into the spiritual
“identity of Aztldn and expands its meaning’

7 - NOVEL

- stryggle to' maintain its distinct’

through multnple dimensions. Harsh barrio

realities coexist with superstition, legend,

‘myth, dreams and unexplained phenomena. ;..
A fragmented narration reflects social. -

chaos, nmultanenty of actions, parallel and :
contraltmg lives. Withm the imain narrative
appear fragments of a separfite narration
that encompasses an intra-reality, a sort of
spiritual heartbeat of a people.‘x reflection

of a beyond. Earthy symbolismi gives this

novel a'sense of an archetype of; % people’s’
1dent1ty
Necessity compels.a family to move to the
city and face its own disintegration in the
family unit. Deals with the problems in”
adapting to a new environment, especially
the change in roles: the ‘mother becomes
stronger proportionately to the father's
becoming weaker and defeated. An old and |
blind fortune teller (symbolic for his ability
to envision the unseen) enlightens Clemente

.Chitvez of ;his responsibility as the chosen

Messiah - to lead his people. Similar to
Moses, Clemente climbs a:'mountain — ina-
dream or mental descent — in ﬁch ofthe -
ongms and essence of Aztlin. s aware-
ness gives him purpose in life and he then
sets otit to lead his people to liberation. The
rest of the wobk depicts the adolescent ma--
turing process with pongnant descnpuom :
and 'convincing situations. Work balances’ -
‘the material' dimensions with the spiritual
aspects.of a complex society which is moved -
‘by immediate circumstances and long tra:_ -
ditions. Faulfills the two classical objectives: -
contains a social message and prov1des plea-
surable reading.



Afhl. Roa. W Road to Tamazgunchale.
"Reno, NwMu~ West .Coast Poctry
Revhv. 1975

. Chiuno ‘novel hcn puu yet another
’ n: first to be treated entirely with-
" hwithe bounds of magical realism. Fantasy .
m as the axis of the narrative. Brings to
‘mind one literary mastérpiece of the death-
bod theme: Carlos Fuentes’ La muerte de
AN ‘mio Cruz. Centered around Fausto
a’s last living moments. In the for-
 Tom#s Rivera calls this “a creation
. ath;” better yet, Fausto imposes his will
for ang upon death through a mental
--process whereby he relives or invents epl-
sodes that satisfy his unbridled imagination.
Supenmpom fantasy on reality tocreatcan
. air of ambiguity: time and space are depend- '
.' ‘ent upon‘dreams and daydreams Story iy
“’ characterized by a power of association with
rapid shifts of events (story within a story
‘stmcture) Everything is made to be by
 simply thinking about it. All reality, past
.or present, becomes meshed into an anach-
ronistic whole. Consequently Fausto makes
a mental trip to Perts, breaks the time bar-
_ rier into the Colonial period, races his car
. in Mexico, the dead are made tocome to
" life, aﬂ'ectionately incorporates a Peruvian
- Indian, his flute and alpaca-herd .into his
w~prclent state of mind. Objects are trang-
formed before our very eyes: a hoe becomes
" a staff, & boy becomes a wizard, a cape be-.
~ comes a bib. POrccptnon is relative: one sees
: shecp, ‘another sees alpacas; Fausto con-
. fuses Ana for Carmela. Reality is distorted:
;. a 57 Impala is presented (inexistent until
1958); by comparison, Fausto (a fictitious
character) becomes as real as Marlon Bran- . .

.




, *MI but fictionalized character) all
+ - within an unres! setting (s movie set). Thus®
. "Arias establishes a vitalized twilight zone

; "' _through the use of earthy dialogue. Fausto,

. > resemblés Don Quixote: the latter aspired.
-~ to be someone else, but the former doesn’t -
want to keep from being what he-is (note:
mind Quejada). Title'sl-
ludes to the preparation=for death where -
Fausto’ plans to invent and write what he -

Tejada brings to

‘hasn’t ‘gccomplished while alive. Tamaz-

';X?";mnchgle'-"(‘a symbolic ascension) represents -
i~ -the béyond or a place where one can be
" what one wants to be, The novel is a-giant
‘step’ in Chicano narrative by combining -
- fantasy with Chicano imagination. =

Barrio,\Raymond. The Plum Plum Pickers.

Sunnyvale, Californja: -Ventura' Press,

19690 %y

_ -The Chicano“Grapes of Wrath but more
- within a mode of social realism. A first in
. Chicano character development:, carefully
avoids paper maché sociology by giving
fhem multiple dimensions. Even secondary
- “and stercotypic, characters af¢ not uni-

. dimensional. Documents in novel form the
infra-human living conditions of migrant .

farmworkers in Santa Clara County (Cali-
fornia). Effectively captures their hand-to-
{ ’Tmouth-ekistence. Plym picking serves asthe
'stage within which a dialectical process of
ideas and clfss relations is representéd. Por-
trays victims and their circumstances; ex-
ploiters and theit manipulations; sell-outs
and their alicnated greed. Sharply criti-
cizes multi-million dollar agribusiness for
- worshipping its God: méney. A kaleido-
scopict image of. sentiments constantly
change throughout the plot: hate and love,

N
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. hers are in dréamg and in nostalgic recol .. -
: lections of Mexicb, Lﬂ.pe naurished her avo-

~_acters also complement each other: Mr. .«

tenderness and indifference, dreams and -
illusions, frustration and anguish all-ex-' .
change hands in various moments: Lupe -
_and Manuel are the mogt convincingcharac. -

- “ters. Manuel develops into arassertive man;

Lupe’s strength becomes manifested inward,
. His roots are. i the land” where he works;'

cado tree of hope with'dreams. Other char-

" Turner’s_exploitation is blatant while Mrs,.

. Turner’s is paternalistic; they differ in style :

. but seek same end. An experimental. tech-

'nique predominateg in a fragmented narra-
tion with frequent ,‘s'hpéfim"positions of ac- -

tions, thoughts, dreams, graffiti, posters and’

newspaper articles, One weakness is appar-

ent in the dialgoues which, at times, seem

artificial. In expoging the economic, plight -

of farmworkers, often with angaiitorializing
style, novel brings to mind the"tarly twen-
tieth century school of social, and prole-
tarian literature, - : : '

Chacén, Eusebio, él hijd‘ de la lempesfad;
Trds la tormenta la calma. Santa Fe,

-New Mexico; Tipograffa de “El Bale- . -

tin Popular,™ 1892, .
The earlicst‘kndw,g p}:blicatic")n (1892) that

contains two shart novels written inSpanish .

by a New Mexican. The first, £/ hijo de la’

“tempestad, is a combination of folklore be-

liefs} novela caballeresca adveptures and
magical realism."The plot is driven by super-
stition and cause-gnd-effect relationships

- from paturalism. A mother dies giving birth.

o 4

i

t0 a som and the father gives him jd guar- -
dian gypsy waman, Despite the th#ill§ from

evil spirits, the boy manages tofflWw up

“~

-
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" to ‘become a leader of bandity roaming the

&

F

¢, 'literary accomplishments leave much to be -
*'desired. Structure is erratic and lacks cohe- . -

. Countryside, imposing himself on female -
- slaves and finally dying in battle, An appar-’
ent iscoherence is primarily due to the frec |

i

~Varigus ‘characters and. frequent ‘unbeliev-

‘able events.' Noyel ends on a superstitious

are said to have received the punishment

. they deserved. The second novel, Tras la
tormenta la calma, is 8 lave story presented
~ by.a narrator who becomes yolved wjth -
-, - ‘'and interjects into the actions of his characs, ..
" ters. Being of peor quality, this short work"

" resembles & soap Opera with its stock plot
and olaracterization. The narrator proyes
me the center of attention'as he introduces

haracters_organizes the aétion; philoso-

zrounsl_(mentioning Don Quixote, Bécquer
and his knowledge of Latin). Chacén’s col-
lection supports the theory that novels (or

" short fiction) written by Chicaros-did exist

in the nineteénth century.

" ‘mote whereby the evil captain and his gang -

" phizes on’love and reveals his Jiterary back-

tion,

siveness. A first person narration fails for its
lack of penetration. ‘All elements of the in-
ternal structure remain on the surface, Often
uses faulty and choppy.sentences that lack
variety. Aythor demonstrates
udonovel is de

character

stereotypic:sociological concepts: “We Chi- -
canos shdw gmotions of getting our feelings

hurt easily.'We are a sentimental and clan:
nish fiice, but have learned to suffer tribula-

‘tions.”,(p..89) The author unveils conserva-
- tively conformist attitudes with'consistency:
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tle imn'gingr
ent of oy -
evelopment due -to a’ strictly'”
expository parration. Regretfully. expregses

" “The President of the United States* [Nixon] ~/

Medina Robert.C: TWo Ranges. Las Cruces,

New Mexico: Bronson Printing Co.,
. 1974,
An autobiographical pscudon‘o'vel. Traces
-the life of the author-narratoy from 1936-

... .1974. In describing his trialsand tribulations
. @84 civil service employee with the U.S.

Army, concentrates on the discriminatory
policies in minority rank advancement. Al-
though there are few technical experiments
(for example, a reconstructed dramatic dia-
logue, poetry sclections and a glossary of
/exprcssiohsin the middle of the book), its

W

1

ideal of full oppqrtunity for evéry: citizen-
has almost .become a reality. One of the

greatest achievements towards this goal mr‘

his appointment of a person of our own' .
heritage to serve as. the Chairman of the

cabinet committee on' Equal Employment

Opportunity.” (pp. 160-161) In considering

the evolution of the Chicano novel, this one
takes a step-backwards.. '
A AU "l

Méndez, Mlzuel ‘M. Peregrinos-de Aztldn. .
Tucson, Arizona: ‘-I_-Jﬁ_di-'t’o_nql_ Rsrcg!-ingg" Ll

. el

1974_ s K { " L .

Méndez here creates the Chicano novel of ‘. .

the downtrodden. Ahistorical voices mani-
fest themselves within a dialectical frame-

- work, Follows the mainstream of ulracon-.
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temporary experimental techniques. An’
architectonic novel which masterfully uses

cinematographic montage and racconto: “’

stream of consciousness, interior mono-
logues, flashbacks, fragmented narrations,
juxtaposition of past and 'presetit ‘actions,
dreams, multiple perspectives, parallel lives,

several narrators, spatialJeaps,. dialogues,

L S
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Iyriéal moments. Structure reflects chaos
and demands a reordering or active partici-
- pation by the reader. Different versions are

often given for the same reality. An over--

-whelming complexity of a wide range of
characters, social classes, language varia-
tions, mentalities and tones. An old Yaqui,
Loreto Maldonado — like Ixca Cienfuegos
in Carlos Fuentes’ La region mds transpa-
rente — gives structural unity, for example,
being the converging point of ¥ collective
protagonist. The past is reconstructed
through Loreto. Christian .mythology re-
cvaluated through Jesis de Belem: Christ
loses his superstardom and is reduced to a
mere man; the poor are symbolically cruci-
fied by anonymity. Title alludes to a per-
petual search by pilgrims for a homeland
they can call theirs: Aztldn. They are driven
by hunger and suffering only to.find shat-
tered illusions. Situated in a gradual, laby-
rinthian and indefinable border, characters
and actions oscillate from one place to an-
other in depicting the crossroads of massive
oppression. The long pilgrimage produces
many victims. Méndez skillfully fuses his-
tory and myth. An insistent humor stands
out: saves the tone from excessive serious-
- ness and fibers the ideological position of
critical realism. A rich reservoir of a people’s
different levels of language (cal6, Spanglish
and other chicanismos) provides the novel
with a more global scope. Definitely the
first most ambitious Chicano novel written
in Spanish.

Morales, Alejandro. Caras viejas y vino
nuevo. México: Joaquin Mortiz, 1975.

Naturalistic in focus, this novel's basic func-
tion is to document the violence and chaos

11
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of the hard-core barrio. Views it asan urban
jungle. Title suggests a continuous "Vicjg

" circle regarding the infra-human existd

of marginal characters: “tecatos” or “mfs-
ticos” and their families. Decadence rules
whereby- only alcohol, drugs and sex moti-
vate. Characters are usually driven by im-.
pulse. The parallel but contrasting lives of
Mateo and Julidn emphasize the importance
of family unity. Losing his mother causes
Julidn's degeneration. Decadence is illus-
trated through grotesque scenes and low
eroticism. At times resorts to extremely
blunt and unresourceful language. Totally
written in Spanish, mixes different varia-
tions' of barrio talk with castizo Spanish.’
Structurally organizeq into brief fragments
or episodes in the form of montage with no
single time or space. Utilizes contemporary
experimental techniques: a persistent super-
imposition of events where there is no sep-
aration of dialogue from narrative, a free
association of ideas, a series of flashbacks,
interior monologues and shared narration
by first person and omniscient narrators.
The general chaos is compounded by the
ambiguous use of “those,” “here,” unknown
“he’s,” etc. Despite the many destructive
elements, the omniscient narrator in the
Epilogo indicates his desire to preserve the .
“good times.” Represents another valuable
step in the experimentation with novelistic
techniques.

Rechy, John. City of Night. New Y ork: Bal-
lantine Books, 1963.

First novel by a Chicano to radiograph an
underside reality, the gay world. Narrating
from a first-person perspective, Rechy
traces his protagonist’s trajectory of aliena-

-
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‘tion. which is due partly to his father’s nega-

tivismi and to his own weakness allowing
himself to get trapped by the vicious circle
of street life. Most of the action takes place
at night, cither in bedrooms, lonely streets,
closed rooms or in the protagonist’s mental

_encirclement. Resembling a type of amoral,

existentialist picaro, his adventGres expose
a subculture that lives on fts own code of
cthics and hierarchy. Although repetitious
and monotonous at times, story demon-
strates the decadent sameness of large cities
such as New York, Los Angeles, San Fran-
cisco, Chicago and New Orleans. El Paso,
his point of departure and final point of
return, presents a paradoxical symbol: both
destructive and tender, nevertheless the
original self he cannot negate. The existen-
tial journey is-an odyssey of disillusionment
because he sets out to find a substitute for
“Salvation,” but experiences the symbolic
death of the soul. The impersonality of ur-
banized centers only offers to turn him into
an object for other’s pleasures as a necessity
to survive. The protagonist finally learns
that he has no one but himself and that his
original barrio reality, though small and im-

‘perfect, reflects a truer picture of who he

is. This novel fundamentally dealing with
the idea of “uninherited unfairness.” serves
as a cruel'but discreet comment on society’s
influence on a young man (and his misgiv-
ings) as he tries to find. himself.

The Fourth Angel. New York:
The Viking Press, Inc., 1973.

A short novel that probes the motives and
world of societal dropouts. Tells the story
of four juveniles from distinct socio-eco-
nomic backgrounds, and their inability to

45

cope with individual realities. Constant
states of depression and desolation induce
them to desperately seek security, pleasure
and momentary escape through drugs and
by taking their. frustrations out on others
through cruelty. Although monotonous at
times, narrative includes detailed and color-
ful descriptions of their drug “trips.” These.
hallucinagenic scenes, in which their reality
is transformed into happiness and euphoria,
serve to contrast the real with the make-
believe. Jerry, the fourth angel, is the only
one who eventually copes with his personal
circumstance, the death of his mother, with-
out further aid of drugs. Characters are
basically multidimensional although not .
as well developed as those of Rechy’s other
novels. Dialogues, characterized by a direct-
ness and bluntness, realistically reflect street
language. Overall a readable and enticing
work, again demonstrating the author’s
sympathetic portrayal (their character
makeup, not their acts) of anignored social
sector. :

This. Day’s Death. New York:
Grove Press, Inc., 1969.

A psychological novel with strong social
implications condemning an unjust legal
system of double standards in its treatment
of the economically deprived and homosex-
uals. Primarily concerned with the emo-
tional and mental trauma suffered by Jim
Gerard, a latent homosexual whose true
character surfaces after having been wrong-
ly convicted of a supposed sex crime. His
mental anguish is further complicated by his
relationship with his mother, an overpro-
tective domineering woman who can only
live through him. The protagonist finds him-

'
»
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scif caught between two mcscapablc forces;

S . the mother as an internal force who exerts

“unvoiced influence; socicty as an external
force which imposes norms upon a person’s

.- individual order. To effectively describe the
- flow of inper experience, author skillfully

uses flashbacks, interior monologues,

..~ stream of consciousness, and superimposed

perspectives, giving events the effect of

simultaneity. The novel is divided jnto two.

" distinct parts: the first which establishes
the inner workings of Gerard (pastand pres-
ent are fused with a psychic time); the second
presents his confrontations with the legal
system through court proceedings (each
event which led to his arrest is viewed from
different but simultaneous perspectives).
The title could reflect a dual symbok so-
ciety’s destructive power and/or the meta-
morphosis from one lifestyle to another.
This novel is a significant accomphshmcnt
for its narrative techniques by combining
psychological realism with the dramatic
realities of court proceedings.

_ Rivera, Tomas. ”

/”. . . And the earth did not part.”
Translated into English by Herminio

Rfos C. Berkeley, California: Quinto .

Sol Publications, Inc., 1971.

~ Winner of the first Annual Premio Quinto
Sol National Literary Award in 1970. First
Chicano novel to experiment with time,
“space and structure; incorporates narrative
techniques popularized by modern world
writers such as Joyce, Faulkner and Rulfo.
Presents a rapid overview of fragmented
lives as they once were. An outstanding
quality is the vitalization of human reality
based on everyday relationships of char-

..Ynoselotragd latierra™.
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acters who are not classical archetypes but
antiheroes of flesh-and-blood from the mi-
grant stream. Climactic moments of ordi-
nary lives are salvaged through the written
word. Deep overtones of tragedy are the
result of endless hardships and shattered

illusions. This-book is the reconstruction of ‘

a year, depicted as a vicious circle meant to

be breken. Consists of 12 short episodes - -

within a frame: an introductory chapter and

a final one which recapitulates. Each epi- -
sode, although independent, is introduced™

by a small literary sketch called a vignette —

an incisive anecdotethat prepares the readet

and anticipates th¢ subsequent episode —

giving the work greater dimension through.

either contrast, parallelism, continuation
or irrelevance. Narration of multiple per-
spectives: a first person recounting his ex-
periences while relating those of others, an
omnisciént third person,
logues and a soliloquy. Point of departure

establishes ambiguity between that.which
is real and dream-like. Conscqucntly, main

narrator in Debajo de la casa,” as the con-
verging point, recollects and gives unity to
-the fragmented lives through a symbolic
descent into his own consciousness. The
house,

interior mono-

representing culture, symbolically - .

redeems the mdst basic institution of a peo-

ple: “1 would like to see all‘those people to-
gether. And if 1 had long enough arms, 1
could hug them all at the same time. | would
like to talk with all of them again, and have
them all together. But that could happen
only in a dream. This is a good place because
I can think about anything I want. One has
to be alone in order to bring everyone to-
gether.” (p. 176) This last chapter clearly
unifies all apparently incoherent elements

to shape this work into a novel. Undoubted-

13



o NOVEL

P

"'~ ly one of the best artistic achievements by a
~ Chicano novelist: - -

’

) \Romerp', Orlando. Nambé- Year ©ne. Ber-
' keley, California: TonatiuW Interna-
tional, Inc., 1976.. -

A fascinating work of magical realism’in
which the narrator-protagonist (Matco Ro-
mero), a ‘“‘stumbler into the worlds of
dreams and tllusions.” (p. 64) recreates and

immortalizes the intrahistory of the people .

. of Namb¢, a rural community in the Sangre
+-» .de Cristo Mountains of northern New Mex-
ico. Through a montage of mental digres-
sions, dreams, interior monologues, frec
"associations, letters and interpolated stor-
ies, the narrative evokes an cver-present
vitality of human existence. Voices from the

past are resurrected to give meaning to the® -
here-and-now, thereby creating an atmos-- .

phere of legendary timelessness. Portrays

Lo
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a people’s harmonious relationship with
nature while searching for the mysteries and
ideals of life, symbolized by the omnipresent

figures of gypsies. Although an occasional .

sofial commentary- surfaces, the primary”

objective here is poetic. Work is permeated

with rich sensorial imagery which ennobles. -
' the commonplace — makingitcome alive —
and transforms prose into poetry. As Mateo -

himself has wished it, the author composes
a great symphony or paints a mural master-
piece reflecting the life of his people. (p..172)
Illustrated with fine sketches by Dennis
Martinez. B

Salas, Fl'oyd; Tattoo the Wicked Crbss‘
New York: Grove Press, Inc., 1967.

A paper maché parabic about a supposedly

youngpachuco ( lly just a punk) who'is
symbolically braf upon encountering a
pachuco tattoo in his cell in.a reform school.
The distorted values of this hermetic en-
vironnient impose theémselves on the pro-

- tagonist, Aaron D’Aragon. He becomes a

victim of predestination in which his per-
sonal faults overtake his original goodness.
He flourishes, negatively, in trying to be-
come the supermache who simply secks an
end through cowardly means. A pathologi-
cal sense of vengeance, complicated by his
haughtiness, leads him to self-destruction.
He bypasses. many opportunitics to escape

the moral web, but not ‘even his girlfriend -

Judith’s love can save him. Aaron’s sig-

nificance can be reduced to a rebel without

a cause. A novel of mediocre value, paper
mach¢ sociology, and flat character devel-
opment, meant to be read by an adolescent

reader. Symbolism never gets off the ground

14
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because of a stagnant plot. Greatly suffers
from faulty semblance of truth; doesn’t do
justice to a potentially interesting topic.on

pachucos. Reveals confused ethnic ties and

_conceptions among characters. Language
-is hardly representative of the environment
and social groups depicted. :

What Now My Love. New York
Grovc Press, Inc., 1969.

A short novel about the drug underworld.
Narrates the hasty fleeing of three charac-
ters to Mexico after a dope raid in Haight
Ashbury, San Francisco. Their pathological
insistence on finding drugs in Tijuana leads
them to tragedy. Miles, a former boxer and
felon who became a creative writingteacher,
" is the only possible connection with a Chi-
cano reality: considérs himself, non-oblig-
ingly, a “spic.” Novel is plagued with many
stereotypic attitudes and derogatory innu-
endos toward Mexicans. Dialogue is very
direct and representative of street language.
First person narration limits character de-
velopment to Miles; others are uni-dimen-
sional hippie types. Despite an action-filled
plot, stands as a mediocre literary accom-
plishment.

Tenorio, Arthur. Blessing From Above. Las
~Vegas, New Mexico: West Las Vegas
Schools’ Press, 1971.

- The first known Chicano science fiction
novel. Resting on suspense, the main-char-
acter, Nifty, comes to be known as an outer-
space creature. Molded into“an almost per-

fect being, Nifty’s 'identity becomes a cen-'

tral issuc to be solved, but the novel lags
in action and scientific discourse, conse-
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quently, cluttering a potential character
development. After his adoption by a mis-
sionary family in the jungle, Nifty quickly
learns everything available to him which
leads to obtaining a government position.
Due to his humanitarian tendencies, he
dedicates himself to developing food sources
under the over-population threat. Serving
as'a mirror to human closed-mindedness
and greed, the novel dcplcts tulers driven by
power. The location is unknown or, better
yet, fictional, as are all other geographical

"references. Man fights against man until

they recognize a threat of invasion from
spacemen. The work takes a light moralistic
tone when these altruistic spacemen show
carthmen their weaknesses. The sometimes
lagging action is lineal and natrated from a

“third-person omniscient perspective. From

the title, Nifty and the other spacemen are
viewed as a blessing for their wisdom and
good intentions. Unfortunately, work con-
centrates more on scientific knowledge than
on human mtcrrclatnonshps and character
development.

Viasquez, Richard. Chicano. Garden City,
New York: Doublcday and Co., Inc.,

1970.

Epic in character and Dostoyevskian in
scope, novel presents sixty years of a fam-
ily's history through generation tracing. -
Focuses on their geographical displacement.
and the restlting cultural effects such as.
confrontations and acculturation. Due to
shattered illusions and perplexing setbacks,
family progressively disintegrates with
some of the members becoming prostitutes, -
perpetual drinkers and drug addicts. Fam-
ily is meant to be typical, but as in most



early Clucano novels, Vésquez' characters
are flat, uni-dunensnonal and unconvincing.

It seems inexcusable that the author would.

perpetuate stereotypic - clements already
present in American literature. Poorly in-
terprets Chicano social realities. Represent-
.. ed a daring attempt in 1970 to portray a
- Chicano theme, but has since been super-
seded by better novels.

Vlllan'eal, José Antonio. Pocho. Garden
City, New York. Doubleday & Co.,
Inc., 1959.

A forerunner of the contemporary Chicano
novel. Documents in narrative form the
hardships experienced by Mexicans who left

their native land to reside in the U.S. after

the Mexican Revolution. Focus is on the
eventual destruction of the Rubio family
as a unit due to acculturation prior to World
War II'in Sougsern California. Juan (the
father), ,an ex<tevolutionary who turned
farmwofker, tries to retain his Mexican cul-
tural .values in rearing his family in an
alienating land. Richard, the pocho of the
novel, finds himself with an acute identity
crisis: either adhering to his parental Mex-
ican-values or adopting new ones from his
Anglo social milieu. The term pocho (a
preclude to “Chicano” in Califas) is not used
here derogatorily; refers to the assimilation-
ist sentiment that prevailed among Chicanos
in the 1940’s and 1950’s. This novel predates
Movement conscience as exprcssed in later
novels. Major weakness lies in language.
Written entirely in English, Villarreal at-
. tempts to create the feeling of Spanish
through the use of non-English syntax, thus
_producingra-regrettable artificiality in both
languages.

NOVEL

The Fifth Horseman. Garden
City, New York: Doubleday & Co -
Inc., 1974,

An historical novel that marks another first
for Chicano literature: expands its literary
space and thematics beyond the realm of
Aztlan. Recounts the biography of Hera-
clio: from peon to his participation in the
Mexican Revolution and final decision to
immigrate to the U.S. Brings to mind Mar-
tin- Luis Guzman's El dguila y la serpiente
for its similar episodes. Within the Mexican

{ Revolutlon theme, explores others such as-

machismo, ‘the woman’s sex role, the. _prpb- '
lems in defining a Mexican. Due to exag-

~gerated characterization, the protagonist,
- a supposedly common but privileged and

rebellious peon, stands out as a revolution-
ary super hero. As in Pocho, major weak-
ness here is language. Dialogues do not cor-
respond to respective characters; English,
while syntactically arranged for a Spanish
feeling, gives the narrative an artificial qual-
ity.

S
“WHAT BEAT IN MY BEING WAS
JUST THE FACT OF BEING ™
RICARDO SANCHEZ




R o - NOVEL ' .

Villasefior, Edmund. Macho! New York: N
“ - Bantam Books, Inc., 1973.

Villasefior, who intends to surprise the
world with “the first great Chicano novel,”
achieves a successful failyre: Plot is cen-
tered around a young Tarascan Indian who
enters the U.S. illegally feking material
‘wealth. We follow the route of his melodra-
matic odyssey which is filled with exagger-
dted events. His short stay reveals close to
nothing of what may be considered Chi-
cano, except for his contact with confronta-
tions between the United Farmworker's -
Union and growers. Flat and faulty charac-
terizations simply lead to stereotypes. Def-
initely a man-centered novel-in which Villa-
sefior elaborates a machista mystique. The
author’s many biases of cultural determin-
ism overwhelm his creative talents, exhib-
iting damaging attitudes toward his Mexi-
can culture in considering it traditional,
static and out-dated. Structurally conven-
. tional, the only innovative element is found
in the short anecdote-comments (preceding
each chapter) for their socio-historical con- A
tent. These short prechapters provide his-

torical credibility to the story. The novel,

however, appears to represent one of the

most opportunistic efforts to exploit a new

taste for Chicano themes.

!
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SHORT FICTION

e .

Acosta Torres, José. Cachito mio. Berkeley,

California: Quinto Sol Pubhcatnons,
. Inc., 1973.

Fifteen vanegntcd short stones that follow
the exemplary tradition of Juan Ramén
Jiménez” Platero y yo and Antoine de

Saint Exupérys Le petit prince. Its main

source is' Chicano oral tradition and Chris-
tian moral teachings. Expresses a need for

\

"

; ,,by a New M‘can priest. Written in lyrical

~ universal love. A father sadly relates life-

long observations and gives advjce from
which -his. son, Cachito, may learn. The
father aspires to preserve a basic apprecia-
_tion for. simple things. By obtaining this

experiential wisdom, Cachito represents a

" hope for humanity. In being a refined work
of poetic prose, it contemplates the subtle,
lamentable and beautiful mysteries of life.
Deals with varied themes: war, the heavens,
life as an illusion, children word games,
animals, language and bilingualism, death,
angels and- Mexican music. A refreshing
contribution to. Chicano literature in bal-
ancing simplicity and deep human con-
cerns. A bilingual edition.

" Chévez, Fray Angélico. New Mexico Trip-

.. tych. Paterson, New Jersey: St. An-
thony Guild Press, 1930.

An carly publication of three short storics

53

prosc and dealing with spiritual matters. .

Gives an insight into belicfs about angell Lo
penitentes and deformed people. His stories -
offer many details about objects and life

- styles from New. Mexico. Illustrated with '

fine retablo-type- dmwinga, by’ thc author

| Hlnojou-S., Rolando R. Estampas delvalle

y otras obras/Sketches of the Valley
and Other Works. Translated into Eng-

lish by Gustavo Valadez and José Rey- s

na. . Beckeley, California:: Qumto Sol
Pubhcatlons, Inc., 1973 ,
L
Winner of the Thnrd Annual Premxo Qumto
Sol National Literary Award, revitalizes a
subgenre called estampa. originally devel-

.oped by Julio Torri in Mexico. Similartoan

episode, a description or an anecdote cach
estampa offers flashes of incisive, popular
reality. These fragments are united into a
collage or total picture of a fictitious Chi-
cano valley. Captures the uniqueness in a
long list of characters which were otherwise

“meant to be. forgotten through time, ‘En-

nobles the distinctive qualmes of a coliective
protagonist and the commonpiace. Al-

- though generally characterized by a lack of

conflict, the work is not sterile: a use of
irony, satirc and humor add vitality to the
sketches. Narrative cohesiveness is gained
through reappearances of characters, criss-
crossing of their lives, and the location. Ex-
periments with multiple perspectives: cer-
tain characters function as third -and first- -
person narrators (for example, Jehti Mala-
cara and Rafa Buenrostro). Narration at

_times creates an illusion of objectivity; when
Rafa is in the process of describing the

Maistro, he suddenly ericounters him before

+

Ny



SHORT FICTION

' _ouf very eyes. An important landmark for

.its experimental endeavors in shon' fiction.

_ Nnvano, J. L Blue Day on Mam Street.
Bérkeley, California: Qumto Sol Pub-
- lications, Inc. 1973.

_ ln this. collection of 12 short stories and a

one-act play, the author discloses many fa-

-cets of Chicano existerice in urban America.

His primary concern is depicting youth in

direct conflict with modern city life. They

i gcnerally reject this life while recognizing

‘the 'darger of being absorbed and degener-
ated.-Plots and themes vary from zoot-suit/
sailor confront
dfug problems an
. ness of the contemporary Chicano. The
“social realism which Navarro depicts is not
casily surpassed by other Chicano writers.
Work 'incorporates a wide. variety of lit-
" erary techniques and philosophical ‘ideas.
Through interior monologues, surrealistic

impressions and dimension of fantasy, Na- '

varro reproduces the mainstream of urban
living within an existential framework. Il-
lustrated by a drawing that is progressively
completed in fragments to finally produce a
~ distorted; dehumanized whole.

EaR

Rogriguez, Armando Rafael, editor. The

Gypsy Wagon: Un sancocho de cuentos

. sobre la experiencia chicana. L.os An-
geles: Aztlao. Publications, 1974,

' . -
Written by students and reécent alumni ot
" UCLA, the objective of this diverse selection
of short fiction i$ to presefit a kateidoscopic
image of Chicano experience. Topics ‘de-
picted range from existential discord to

ions of the' carly 40’s to . ..
socio-political aware- -

N

mstltutlonahzcd socnal injustices. The va-
riety of aspects and situations reflect an
over-all heterogeneity. Chicano characters
are usually portrayed as fatal victims of
police errors and racism, as opportunistic
sell-outs, drug users, batos locos, and stu-

dents. Although each young writer projects
his own particular perspective through style,
characterization:and plot dénoucments of
special interest are Yolanda A. Garcia's
“Elipses” and Roberto Sifuentes’ “One.”

. Both stbries .exhibit. innovative experimen-

tation with narrative time through mental
-Arips.-A valuable conttibution to fiction that

.. further explores more avenues ofcxprcssin,’

Chicano subjects and circumstances.

4

Trambley, Estels Portillo; Rain of:Scor-
pions and Other Writings. Berkeley:
Tonatiuh. International, Inc. 1975.

Anextraordinary accomplishment for being

_ the first collection of short fiction published




by a Chicana. Composed of ten vancgated
'mqnons in which Chicane literary space
is successfully expanded. Actlon takes place
_ in various places: Aztlan, Parisand Mexico.
A notable female perspective is prevalent
throughgy
ists, porfflying them as strong-wn.lled self-
“determined individuals, rcbellmg against
traditional roles. The book is impregnated
. with philosophical overtones and elements
- -of magical realism, suggesting a return to
nature and indigenous values . At times

" reminiscent of Mark Twain’s Tom Sawyer -

due to similar adventures. The title‘story
symbolically alludes to poisonous gases
emitted by industry upon the community of
Smelter Fown, U.S.A. A worthy cantribu-
" tion for its female perspective and its eclec-
tic thematics. .

Ulibarri Sabine R. Ti

México. Translated into English by
Thelma C. Nason. Albuquerque, New
~Mexico: University of New Mexico
Press, 1971.

Six short stegies related to the authot's carly
cxpcriences‘?h an isolated, rural- -pastoral
setting. of northern New Mexico (Tierra
Amarilla). Each story marks a period of
the narrator-protagonist’s maturation. Nar-
ration i$ shared by two perspectives: a juxta-
position of a mature narrator as he also
reenacls his own point of view as a youth.
The past, either distant or recent, is judged
and relived as it produces a different emo-

. tion through the passing of time. A definite
progretion exists: “Mi caballo mago” re-
creates an early fantasy; “Elrellenode Dios”
immortalizes a local figure; “Juan P." re-

 Utilizes women as protagon- S

equmarilla Slorm
-of New Mexico/Cuentos de Nuevo -

SHOHT FICTION & - -

. B 4
veals the dcstructlve powcr of an’insular
.society; “Sabelo™ turns fantasy’ into folk-

lore; “Fragua sin fuego” criticizes social re-

jections; and “Hombre sin nombre” focuses

on.an existential identity crisis. In the latter -
y, actually a short novel, the narrator
attempts to synthesize his being by what his

- father was and what he is trying to be. Po%es
. a central question: what to reject or lose and

what to become. A cultural tone of. nme-_
lessness and humor make these stories vi-
brate with popular vntahty

;4 qQueremos justicia! !
La mujer en pie.de luchar
Y la hora es val 1V »
- DORINDA MORENO

2
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" Dc Lodll. Nephtali. 5 plays Denver, Colo-
" " rado: Totinem Publications, Inc.,
- 1972. ;

A rarity in our literature: five plays by the
same author. Main objective is to put Chi-
'cano expression into dramatic form. Author
‘proposes to capture five distinct realities
_through a writer’s creative liberties. Refutes
the pequeﬂo-dzos concept with regard to a
writer: “A writer is not very different from
'lny other person. There is no mystery, no
‘muse’ that pays us spccnal visit. The best

. poetry and theater is often heard in the
streets.” (p. 9) “The Death of Ernesto
-Nerigs” presents a victimized death brought
about by a ]oke. Ernesto, a barrio macho
and drunk, is hardly a tragic hero. With

* “Chicanos: The Living and the Dead” De
 Leén establishes an unreal time with both
the living and the dead in order to portray
the discussion of what direction the Move-
\Q%tmlhould take. Action is limited to a
~ minimum but the contrasts compensate this
- . by reuniting two historical ﬁgures Che
Guevara and Rubén Salazar, in a long dis-
course about revolutlonary tactics. Uses

. techniques of esftrangement: characters
" - identified as “X™ and “Y™; situates Che and
_ ‘Salazar in a balcony above the living; paral-
" lels the same topics by different groups of

chnracten. nllows audience participnion.
“Play Number 9 mixes a farsical boerd, .

meeting scene with a young Chicano’s meet-

‘ing Prometheus. The Iatter becomes 'y
source ‘of inspiration in pursuing.a social

struggle. “The Judging of Man” is-an aulo
sacramental which discusses in an abstract
way the destiny of man through the use of-

symbolic characters; structured as a play- -

‘beyond time and space. {The Flies” drama-
tizes a love triangle be*e

and their constant thréat of a supetior force
(Swat). The plays become progressively
more abstract from numbcr one to number

' ﬁve

59

Garza, Roberto J., editor. Comemporary'

Chicano Theatre. Notre Dame, Indi-
ana: University of Notre Dame Press,
1975.

This anthology on theatre offers the first
substantial grouping of eight Chicano plays.
A. valuable introduction lays the cultural
groundwork for understanding this umque
theatre’s development by providing its his-
torical antecedents and its evolution. In
“Los vendidos” Luis M. Valdez utilizes a
sacial realism mode to dramatize a story of
double-edged symbolism by focusing on

i

n fly characters.

sellouts and those actually being sold ina ~ "

human swap meet. The inversion technique
in which the human dummies are really hu-
man and the salesman of “used Mexicans,”
a robot, produces an effect of amazement

after having erected clues to instill a social

reality of relationships between relatives.

The seven-scene play slowly acquires a defi-
nite ascension in symbolic qualities, thus .

converting human charact
“La Raza Pura, or Racial,

s into symbols.
acial,” an ex-



THEATRE

m@ w.mdnwn comedy by

Slerra, #titites the “pure race” con- .
,', ; W in the United States. Its most
P feature is its rapid change of '

+ scenes in achieving a cinematographic ka-
pe. Characters do not matter for

:t‘\Muman qualities but for their im-

. _portance as parts of an idea. Alurista’s
“Dawn” unfolds within a mythical frame-

" work. It reevaluates ancient Aztec symbols
" along with parallel characters invented by
Carlos Fuentes (Pepsicat! and Cocacéatl).
Highly discoursive in nature, the play is
' meant more to be read thanacted out. Dual-

ities make the plot overly symbolic by pro-
- moting an optxm:stic regenerative cycle —

even permitting Good to be born from Evil.
“The, Ultimate Pendejada” by Ysidro R.
Macias demonstrates a mature critical ap-

~_ proach by directing its criticism at Anglo

way-of-life and a type of faddish chicanis-
mo. The moral of the story is that identity
is an. internalized process which manifests
itself outward. Two “Chicano converts”

initially express confusnon in rediscovering
" themselves, until a Chicano leader, symbol-
ically named Chuey, tells them that the

- answers are within themselves. Chicanismo,

then, is viewed from a totally contemporary
perspective. of the individual while avoid-
'ing the idealized romanticism. Macias’ sec-
ond play, “MA4rtir Montezuma,” proposes
- an analagous version of the contemporary
" labor dispute of César Chivez but which
is set in the early years(1529) of the conquest
of Mexico by theSpaniards. Fundamentalty

didactic in nature, it centers around the pos-

sible failure of Montezuma’s — likewise,
. Chdvez” — nonviolent means of protest.
The historical lesson is multifold: the paral-
lel circumstances prove that history repeats

AN

mclf thus a pllcablo to. both hmoriul
periods. The Chicano Movement is consid-
ered as perhaps the last opportunity for a
people to redeem itself in the name of jus--
tice. “No nos venceremos,” a tragicomedy

in Spanish by Roberto J. Garza, essentially . By
deals with .the affirmation of solidarity
among five characters jailed for ukmg- .

part in the “Revolution.” All characters are

generic prototypes and not individuals. By . -

the title, the principal message postulates
that a revolutionary spirit will remain strong

if it is fortified from within. After realizing - .

this, the prisoners choose to lis on as an
idea, thus accepting their own ucnﬁce to

- accomplish a long-range goal. The

play, “The Day of the Swallows, by la
Portillo, is a character study of a powerful,
domineering female who resembles the
Spanish archetypc, Dofia Perfecta. Driven
by her passions, this high priestess of a mys-
terious primitiveness reveals herself as a .
misanthropic lesbian. Once this fact is
known, she prefers not to jeopardize her

- good reputatlon in the town by drowning

herself in a lake. Although the anthology
contains well-done works, it ignores some
of the best theatre of allegory and of the ab—
surd written by Chicanos.

Huerta, Jorge A., editor. El Teatro de la
Esperanza: An Anthology of Chicano
Drama. Goleta, California: El Teatro
de la Esperanza, Inc., 1973.

A collection ‘of seven short plays written by
members of “El Teatro de la Esperanza.”
Represents a valuable resource for its notes
on staging plays and for explaining how
each is born. Generally, treats theatre as
a poetic tool to effect change and awareness.



THEATRE

) mt, aims to inform
. In “h trampa sin sa-
o pitilosophizes on the
. nds ‘of American accultuta-
< thom tllfough 8 chaotic dmm structure; @,
“..Qupends excessively o iuipreuioniltlc
Mthlt!outhﬁrimm&pdw constant
£ “Pénfils Is cuftisders,” by An-
" tonle Lopez and El Teatso d¢ fa Esperanza,
?'.M a popular Mexican/Chicano fig-
' ute,. la curandera, in eoﬁtmting popular
" medicinal beliefs and modern technology.
.~ Its: composition is based on a Spanish en-
tremés. The excellent production titled
“Brujerias,” by Rodrigo Duarte-Clark and
- B! Teatro de la Esperanza, communicates
" the idea of why a people should rid itself of
superstitions because they are figments of
the imagination or man-made monsers.
- The dramatic effects used produce suspense
 in & chptivating story. This play conveys the
. message of atlaining a mental liberation. -
Frank Ramirez’ “La bolsa negra” criticizes
the greed among Chicanos that causes them
to fight among themselves. The techniques
used pertain to the mode of social realism
“in which the cefitral message turns out to be
‘more important @n the enactment. In“Los
. ‘pohdos, Felipe Castro has created a dra-
- matic platform with which to unite the
~ Mexican and Chicano who struggle for the
- same jobs. Castro warns how exploitative
. - forces separate a pedple into b kering sub-
- groups. This acto’s effectiveness lies in pro-
viding dimension besween all
- realistic characters. A poem titled “Poema

Al




‘Baophé spisaled by an arbitrary border.
al play, “El teucimnento de Huitzilo-

withlogend, discourse with myth. Asa farce,
.-his. cxitical play felies on Aztec symbols,

.8 Barrator say one thing but having the
™ characters act out another, thus producing

.. what is termed “estrangement.” In its writ-
¥ tenform; it proves to'be more symbolicthan
the authpr would prefer. Overall, this col-
lection/of Chicano theatre serves as a testi-
mony ) a pamcular company’s collective
cfforts improvisation to create popular
theatre with a social purpose.

Va ez, Luis and El Teatro C-mpeslno
s. San Juan Bautista, California:
" Cucavacha Publications, 1971.

These nine plays form the best collection of
Chicano theatre in a singlé work. They are
products of a collective effort by the Teatro
Campesino. Initiaily, meant to respond to
specific political situations of the campesine
and then evolved to cover more general so-
cial‘realities. ‘A’ guemlla theatre that grew
out of itself in attempting to project a Chi-
cano - antiheroic ideological perspectwe
~ Serves as an instrument for concientizacion
in.order to achieve a socio-political cathar-
sis and an aesthetic apprccnatlon Powered
by dramatic techniques such as improvisa-
tion, breaking the separation of stage from
audience, allowing the theatrical image to
speak for itself through show-and-tell, rep-
- resenting a collectwe protagonist, émpha-

vpodhﬂi" by Jorge A. Huerta, mixes poetry -

‘the war god named . Huitzilo- .
Jchtli who claims to be the sun of the .
Wmﬂt. Huerta shows the discrepan- .-
“tles between words and actions by having

THEATRE - o

sizing the 1mpomncc of gutum (miime), '3
. -destroying "the. illusion of reslity (for ex- "~

ample, the use of cardboard signs), multi-

plying meaning through double-edged sym-. !

bolism (for example, in “Los vendidos” title

alludes to what is sold and to sell-outs), hav-

“roles, o‘ffenng a thesis and -a solution, re-

- print of a serious.message (lay

" the sake of laughter), and drawing &

tion betwéen theatre and reality in aspiring |

FS

.ing many-faced characters who play many - '

sorting to humor and satire to leavé an im-‘g;,-,;""
2y not le’

for the social message to transcend the stage - -
so that the ideal may become a reality: In-". -
cluded is an invaluable introduction by -

Valdez in developing teatro theory: “Chi-

cano theatre must be revolutionary in tech-

. nique as well as content. It must be popular;

subject to no other critics except the pueblo |

itself; but it must also educate the puéblo

toward the appreciation of social change,
.+ The teatros must -

on and off the stage. .
‘'never get away from the Raza. . ..
Raz? )
theater must go to the Raza. Thisin the long

If the

run, will determine the shape, style content, -

spirit, and the form of el teatro chicano.”

(pp. 24) The term “acto”‘is chosen over

“play” or “skit” for reflecting a more grass-
roots

will not come to the theater, then the

origin from Hispanic-indigenous '

traditions; it synthesizes an issue through

group archetypes.

9y
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 ANTHOLOGY

Ahlrllu, et al Fe.mval de Flor y Camo - An
: Anthology of Chicano Literature. Los

- Angeles: University of Southern Cali-
' fornia Press,1976.

_Initiates an annual endeavor to congregate

Chicano artists throughout the United -
States for the purpose of promoting new -

writings and facilitating their publication.

| ; Through this- ‘Festival, a tradition has been .

‘established which will serve as a means to
capture new artistic trends and literary

. evolution. It is an anthology of previously -
: unpubhshed literature with an excellent

represcntatlon of all genres. Greatly aids
_in bringing other anthologxes up to date.

Arellano, Anselmo, editor. Los pobladores
‘nuevomexicanos y su poesia, 1889-
. 1950. Albuquerque, New Mexico: Pa-
Janto Publications, 1976. \

The only anthology of i its kmd which proves
the existence of a literary expression writ-
ten by Chicanos from northern New Mexico
in the late nineteenth and first half of the
~ twentieth century. Arellano has compiled

this valuable collection from extremely di-
verse sources: magazines, newspaper and
" from old manuscripts of his ancestors and
‘friends. Included among the identifiable

" Mangual Salazar, José Inés’
~ cio

oM‘**{
Ma, Floréfis.
rujillo, Manuel Arellano, Alejandro

poets are: Higinio Gonulec,

’ Frésquez, Jests H. Alarid, plus some wom-

.Southwest. "

en poets and other minor poets. This ah-
thology lays the foundation for understand- .
ing the Spamsh poetic tradition of the .
Similar to Latifi American
expresion popular, it differs by revealing <

" a cultural conflict with a foreign. cultire..

.¢ Selections vary in subject matter: humor, . .
‘eulogies, lyri¢al descriptions, 10
_dotes, mother, modern trends, rehgion,

, anec- -

values, soldiers, etc. Represents an impor-
tant source which provide an historical and’
literary perspective to the antecedents of
Chicano poetry. - =

Chivez, Aibert C., editor. Yearnings. West
Have cticut: Pendulum Press,
Inc., 1972. ‘

A series of prose and poetry selections sep-
arated into sections -according to theme,
such as pride, hope, identity, protest, etc,
Editor has apparently compiled these selec- -
tions from Chicano high ‘school students
throughout the U.S. Writings encom-

. pass a wide spectrum of themes, bat are-

65

short of being sound hterary -accomplish-
ments. Often lack. penetratnon, demonstrate
very little conflict, romanticize excessively .
and tend toward the schematic. Glossary

'makes some totally misleading translations

from Spanish. Nevertheless, valuable as a
starting point for young writers.

A
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wyds, Ca de. Chicano
- Volces,
Company, l975

dlvided into five basic areas: La
The Bgerrio, the Chicana Woman, life
and La Causa. If used asa text, alsoincludes

‘a helpful ingtructor's manual that provides -

supplementary material to the respective '

selections (for example, a summary, back:

. ground information, possible discussion

and essay questions). Contains a brief an-

. notated bibliography divided into ‘genres

plus a section on mnscellaneous teaching

. visual aids. -

First Chicano Literary Prize, Irvine 1974-
- 1975. Bogot#, Colombia: Ediciones El
Dorado, S.A., 1975. -

. This collection presents the 1975 literary

results of a contest conducted by the De-
partmént of Spanish and Portuguese from

Bocton5 Houghton _ Mifflin

. An anthology comlnnmg repreunutive se-
.. lections from most of the best-known Chi~
- cano writers.. Dil'eétodl to the.beginner of

the Umversnty of California at Irvine. Re- -

veals the prize winners and runners-up in

- short story and poetry among non-profes-
- sional writers from the community and high

schools. The first-prize winner in the short

story section, “The Wétback” by Ron Arias -

(extracted directly from his novel The Road
ta Tamazunchale), represents an excellent
account of ‘story telling in which an old
woman claims a young man’s dead body for
herself. The simple tale assumes deep philo-

»

ANTHOLOGY .

AR
A )
Wh
te

L)

W hical overtones convemng fa,nmy and
gination into the ultimate reality. The

dead.“wetbadk” fulfills the wishes of others . -
- until he also asserts his own individuality.

# “The¢ Grey Dogs” by William Busic focuses

on Grcyhound bu8es and a dehberately am-
blguous situation. by poeticizing the social
content of a‘conflict between farmworkers
and scab labor. In “Cecilia” by Roman
‘Ortiz, the harrator expresses an obsession
with_ guilt of which he cannot rid himself, .
George Verdugo’s “*F and Independente” -
recreates - a fieldhand's freely associated
thoughts on his way to work early in'the
morning as they are described by an ornm- )
scient narrator. The protagonist’s trip is -
more mental than spatial. “The Summer
Collection” by-Mario Rodriguez 1S a geneo- -
logical study of reminiscences-of a _house-,
hold dominated by Victorian values and the
rebellious acts by various family members
to the grandfather’s attitude of resignation.
Ana Maria . Herndndez gives a character y
study of a grandmother. In “A ver, hijo..
César A. Gonzalez traces a family’s develop-
ment and hardshipserom the perspective of .
one of the children. In the poetry section, -
Rita Mendoza stresses thoughts and themes
pertinent to meh and women but from a .
woman's point of view; Frank A. Lostanau
.writes poetry powered by the sense of im--
'prcssmns oftentimes illogical and absurd
other times cxtrcmeb@?m within'the anth '
- poetic tradition; LorenZo Calvillo Schmidt
discloses the many inner images of her world
of feelings by lyricizing social observations -
and personal experiences; William Busic
sympathizes with the farmworker and cre-
ates an irony with regard to technology
while white middle-class tourists visit the
countryside. during the weekend; Amalio
Madueiio emphasizes the sensorial aspects
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ﬁwt,uu m Alejandro Murgula chanu _

the epic movement of Mexicans and Puerto

:* Ricans into California; Sglvador Rodrtguez

- del Pipo renders a moving realization con-

oernin; a campesinos destiny and offers a_

- seductive view of a graceful Chicana wom-
" am; Juan Luciano Ortiz explains how an
Indian rebellion is overdue while hesatirizes
. Ainerican idols; Rita'Canales poeticizes the
1970 Chicano Moratorium in Los Angelés,

. ‘analyzes the use and misuse of labels, and
expresses an awareness of death; Alfred

Arteaga develops surrealistic images within ‘

a_variety of themes. The last winners are
" 'high school students: Leslie Lujan O’Neal

creates anecdotal poetry with which to al-

lide to abstract questions and social con--
cerns; Mary Guzman questions norms and
laments the loss of innocence. This collec-

- tion displays a concrete example of how to
promote reward, and encourage the writ-
ings of upcoming authors.
—r—
"'Mock the haggard Face of Fear so

When [ fall,. my, soul may Triumph in the
Dust. ..” ‘

‘

- JUDY A. LUCERO No.21918
(- .

Flores, Joseph A, editor. Songs & Dreams.
- West Haven, Connecticut: Pendulum
Press, Inc., 1972.

* An anthology of prose and poetry that at- °

- tempts to promote Chicano expression by
young, perhaps up-coming authors. The
editor includes many of his own writings,
~ thus making the -anthology unrepresenta-
tive. Work is divided into themes meant to
celebrate life. Its value lies in the selections’
anccdotal nature reflecting everyday Chi-

- ANTHOLOGY

cano exutorlce. but oftentimes memge
remains on the surface. Some poetfy. is

.- good, other mediocre. Anthology di

to an Enghsh-spcakmg reader who ¢on-
fronts expressions .in Spanish as decora:

.tions. Admiral for its efforts to expose un-

known authors.

leth E., Dorothy and Lewll M. Baldwln,

editors. Voices of Aztldn: Chicano Lit-* -

erature:of Today. New York New
.-American lerary, 1974. =

Dlrected to a general Enghsh-speakmg_

" .. reader who can use: this anthology as an in-.

troduction -to Chicano literature. Makes .
use of brief translations of Spanish words’
and also contains introductory-comments
befare presenting selections or excerpts
from three genres (fiction, poetry, drama).

Seems to keep a balance between well-estab-
lished authors (Alurista, Abelardo, R. Sén-
chez, T. Rivera, L. Valdez) and lesser known
ones (M. Sudrez, A, Muro, M. Gémez, etc.).
Editors try to bring together the best repre-

* sentative works, but neglect otherlmportant ‘

14

cIassxcs

Ludwrg, Ed and James Santibéiiez, edltors

The Chicanos: Mexican American .
Voices. Baltimore: Penguin Books,
Inc., 1971.. '

Principally dedicated to the essay. Contains ~

. various short stories and a chapter from

67

Raymond Barrio’s novel The Plum -Plum
Pickers. Daniel Garza situates his two short
stories in a rural setting where Mexican cot-
ton pickers, p&hucps and ‘Anglos coexist
with noticeable friction. Amado Muro re-
constructs his barrio and its people with a

63
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- educational, sociological,
- loric and historical background on which

t ‘ ¥

M of Mummon Dunngo Mendoza :
focuses his ploti around a husbandless fam-

dly litudoﬁ. Ricardo Dokey writes a pro-
" Voo

y about a man who came
- close to ha ng’ his ideals ‘materialize, but
which vanish suddenly after the death of his
. wife, Luis ¥aldez explains. bemings of El
""Teatto Cainpesino. James jbafiez de-
scribes the significance of El T¥atro Cam-
pelhio through examples. Finally, Jests
-Ascensién Arreola brings together. ma-
- terial formerly publmhed in Journals and

o reviews.

"

1_ Ortego, Philip D. ‘We Are Ch:canos An An-

‘thology“ of Mexican-American Liter-
ature. New York: Washmgton Square
Press, 1973.

Philip Ortego, the editor and a highly re-
- spected critic, has collected a generally rep-

resentative selection of all genresin Chicano
‘expression. Divided into two basic parts,

“ANTHOLOGY

. Ianueva,

Rncardo Stnchez Olnar Sllhln, Tino Vil= -
Also includes non-Movement
poetry by José Antonio Navarro, Roberto,
Félix Salazar, Jane Limén, Tom4s Rivera.

. In. drama,. Estela ‘Portillo in “The Days -

of the Swallows” :develops strong female

characters,-especially-Josefa who res¢mbles
a' Dofia Peifecta matriarch model, Short -
fiction includes Daniel Garza's “Everybody

- knows Tobie,” Raymond Barrio’s “Lupe's "

Dream” (a chapter- qxtracted from hisnovel .
The Plum Plum Pickers) and three lesser -
known short stories. The anthology’s useful-
ness is further increased by theeditor’s intro~

- ductory statements before each sccuon -

‘the work presents both expository and cre- -

ative writings. Thé first part provides the
political,

the second part, being of a literary content,
iy based. With -rcspect to poetry, Ortego
offers valuable critical comments: .“ What
Chicano, poetry. portends, is a shift away
from mainstream American poetry to a dis-
tinctly new poetics that embraces the poli-
tics and sociology of poetry as well as new
linguistic parameters. Specifically, the new
poetics is the result of the Chicano renais-
sance which played a conscious ¢émphasis
on the Chicano struggle for equality.” (p.

folk- .

Pnredes, Américo and Raymundo Paredes,

" editors. Mexican-American” Authors.

_Boston: Houghton Mifflin Company,
1972. \

A survey of twelve authors and their writ-
ings which comnsist of folk ballads and
dichos, short stories, nonfiction, poernis and

- a play. Partially provides a brief history of .

148) Ortego proceeds to exemplify his theo- . -

ries with Movement poetry from well known
poets such as Nephtali de Le6n, Abelardo,

3t
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Chicano expression within the past halfcen- .

tury. Without specifying, editors here intro-
ducé some of the carly frontiers of contem-
porary Chicano literature, most of whom
form part of an “unknown generation.”
Entries are, categorized into pre- and -post-
W.orld War II periods. The former tend to-
ward depicting rural settings in a romantic
light as isolated pockets; the latter portrays
current social conflicts in a urban locale
(cities and barrios). In the first category, the
attitude tends toward contemplating while
in the second toward protesting. An impor-

_tant contribution to determine a history of
“Chicano literature. '



C., editors. El Espejo/ The Mirror: Se-
. lected Chicana Literature. Fifth print-
ing (revised). - Berkeley, California:
anto Spl Iicatlons 1972

" Considered the best anthology by most crit-

" jcs upito 1972, Became the most significant

effort with first printing in 1969 to compile

e repnpematwe -authors "and their works.
- -~ With revisions, the anthology’s piirpose has
. " been multifold: to present curreiit cxamples
“of quality writings; to establish major liter-

ary trends and the evolutionary process of

i - Chicano art forms; to explore a people’s
- ‘...cteatlve sensitivity and to Pro
"+ of artistic identity. Main emp;

e a mirror
asis is placed
on fiction:' excerpts from Rudolfo A.
Anaya's Bless Me, Ultima, Sergio Eli-

~ zondo’s Chicano epic titled Perros y anti-

perros, Tomés Rivera’s . .". Y no se lo.tragd

la tierra” and Rolando Hmo;osa s Estampas
del valle y otras obras; short stories by Oc-

- tavio I. Romano-V. and Nick C. Vaca; thea-

tre by Raquel Moreno and Estela Portillo;

short episodes by Rudy Espinosa and Juan
Garcfa; and finally a varied selection of

- poetry by José¢ Montoya, Tomds Rivera,
" Jorge Alvarez,

Ernie Padilla, Georgia
Cobos, Tino Villanueva, Alurista, Rafael J.

" Gonzdlez and Octavio 1. Romano-V.

Salings, Luis Omar and Lillian Fraderman,
editors. From the Barrio: A Chicano
Anthology. San Francnsco Canfield
Press, 1973.

Compiled in this anthology are selections
from twenty-two Chicano writers. Includes
poetry, short fiction, essay, drama, and seg-
ments of novels. Selections range from po-

-

T ilomnno-v., Oetavlol and Hermlnlo Rios

S . ANTHOLOGY -

V,D

litical concerns to-basic cultural values and ~#
life styles
canis

- tions tltled “My Revolution™ and “My

69

House.” First part stresses literature of so-

cial and: political attitudes, may they be '.
hostile and revolutionary or gentle and pass- - .-

ive. Second part presents examplcs of a

more intimate patyre: cultural cenﬂlcts. .

identity crisis, Barrio - life stylc, ‘love, etc.
Contains good selections, but is generally °
unrepreseritative. Ignores -those authors
who have contributed more to the mahng
of Chicano literature, for example, Abe-
lardo, Alurista, Tomas Rivera, Rudolfo
Anaya, Corky Gonzales, and others.

#‘

ya no qulero escribir
de lo que veo sino de lo que :ueﬂo
- ABELARDO

Shular, Antonia Castafieda, Tomis Ybarra-
Frausto, and Joseph Sommers. Litera-
tura chicana: Texto y contexto | Chi-

-cano - Literature: Text and Context.

Englewood Cliffs, New Jersey: Pren-
tice-Hall, .Inc.; 1972

Composed with the Chicano reader in mind.
Explores Southwest literary tradition
through Mexican-indigenous-Spanish clas-
sical works. Organized into the following
‘major patterns of characteristics of Chicano

1 exploring some facet .of chi-
he book is divided into two sec- -
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rie) vmh ﬂlbdivinonl. a IOCIII pro-
M the eueﬂee of culture and the migra-

i.;r:'tm experience. A fourth unit claims to
“. broaden the horizons of Southwest litera-

B ture by relating it to a Latin American con-

‘text in_order to demonstrate varied points

~ ‘of tontact whether in tone, mood, or theme.
- This seems-a bit far-fetched in sight of the
' ;impliati“ that Chicano literature is a

" branch of Latin American expression: Also.
.. includées ‘choden selections of Puerto Ritan

-+ writings to show parallel and contrast with _

the second ltrgeot Spanish-speaking mi-
nority. Emnually views Chicano culture as

a.continuity. built on.a Mexican base. Im-

- portahce of work lies in its attempt to estab-

thich te better understand the context of
‘fhicano literature. Contains numerous
Excerpts accompanied by thenr Enghsh

~. ranslatlons

h certain antecedents or origins with

~ . PR
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Vlldel, Lllll llld Stan S“Illtl', editdl'l
" Aztldn: An Anthology of Mexioan

American ‘Literature, New York Al-

" fred A. Knopf 1972

e )

. "An anthology wnh a major concentranon:;'.,j_ N
on prose from the Popol Vuh to contempd-a e

rary ‘ Chicano writings,

including essays,
sheort stories, letters, also

ome drama and

. postry.. ‘However; lacks any mention of the

novel. Follows a chronologicaldevelopment

from pre-Conquest themes to present day .
- . issues, rangh

g from Aztec humanism and
genesis of _
rios, La Causa, women, Aztlin. Sees Chi-

’cano expression. and thought as a direct

result of Mexican cultural evolution. A use-
ful introductory background to literature

" from an hnstoncal and sociological perspec-

bllbarri, Sabine R., editor and translator.

‘La fragua sin fuego/No Fire for the

Forge. Cetrillos, New Mexico: San

- Marcos Press, 197l

~ This collection of short fiction and poetry,
- with the exception of title story written by
the editor, represents an original effort by
young New Mexican students from Uli-
“barri’s creative writing class at the Univer-
sity of New Mexico. Varying in theme and
. style,. works almost always reflect nostalgic
recollections of childhood experiences.
‘Written in New Mexican Spanish vernacu-
lar. Approach is sincere, sensitive and sen-
timental. Ulibarri introduces ‘the collection

with en exceptional preface in the form of -

a manifesto that expresses a strong desire to
- preserve autochthonous cultural clemcnts

70
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tive.

-

AN

e Chicano to migrations, bar- .'  N
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LITERARY CRITICISM

Canti, Roberto, director. Mester. Biannual
Journal. Los Angeles: Department of
Spanish and Portuguese (UCLA).

Mester is included here because it offers
many studies dedicated to Chicano litera-
ture even though that is not its primary
function.

Vol. 4, No. L: This particular volume con-
tains a number of critical studies, poetry and
excerpts from then unpublished books. Un-
der the latter category, appear original”
drawings and poetry from Juan Felipe
Herrera's book Rebozos of love | we have
woven | sudor de pueblo | on our back.
excerpts from Miguel Méndez’ Peregrinos
de Aztlin and two poems from Alurista’s
book to be called Amerindia (actually titled
Timespace Huracdn). Other poetry selec-
«tions are by Salvador Rodriguez del Pino
and Aristco Brito. Roberto Cantu offers a
brief but incisive critical synopsis of Bless
Me, Ultima. The critical ¢ssay on Chicano
topics merit closer attention. In “lToward
.a Dialectic of Chicano literature,” Gus-
tavo V. Scgade approaches a people’s hiter-
ary creativity in terms of basic human rela-
tionships, given the geographical and spir-
itual situation in which they find themselves.
His focus is mythic while viewing Chicano

’

literature as an art powered by a dialectic.
Juan Rodriguez traces the development and
trajectory of the short story in a second es-
say, “El desarrollo del cuento chicano: Del
folklore al tenebroso mundo del yo.” He ex-
plains how the short story has transcended
the political message to make an impression
on art and reality. Asa conclusion, he claims
that the trajectory “s€ caracteriza por la in-;
teriorizacién subjetiva y la complicacién
estilistica y tematica. El cuento chicano en
su madurez tiende mas hacia la expresién -
que hacia,la descripcidn de la realidad.” (p. :
12) In the third essay, “El chicano ante E/
gaucho Martin Fierro: Un redescubrimien-

t0,” Gerald L. Head rclates from personal

observations as a professor how and why
Chicano students have identified with Mar-
tin Fierro. He recreates the historical, politi-
cal, literary and social conditions that have
contributed to make it conducive to “redis-
cover” Martin Fierro and to discover Yo
soy Joaquin, attempting a comparative
study of these two works with a concentra-
tion on the Argentine classic.

Vol. 4, No. 2: Osvaldo Romero’s book re-
view on The Autobiography of the Brown
Buffalo by Oscar Zeta Acosta refers moreto
what the book implies than to what it acs .
tually contains His comments diseuss nov-
clistic trends in Chicano literature within
the limited space of a book review. Further-
more, he gives Acosta too much credit for
supposedly universalizing the Chicano
novel with this one ‘work. The reviewer's
literary judgments tend to be myopic by
considering the mixture of real, imaginary
and 1deological times as a weakness, or that
the novel is slow because it takes place in
only five days.

6y
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Vﬂ 5, No. 1: In a critical study “Acerca-
miento a cuatro relatos de *. . . Y no se lo

liuid la tierra’,” Juan Rodrigucz renders an

pth analysis of four stories from Tomads

.Riveras novel. Basically approaching the

work from a marxist ‘perspective, he illus-
trates how the iconoclastic tone contributes
to question-set values, thereby arriving at
an awareness that would eventually become
political because the characters come to rec-
ognize the power structures that control
their lives. Rodriguez makes ary excellent
observation when he diSCOVf!z that the
book’s implication is clear: marl is a creator
of his own fears. Also included is a short
story by Tomas Rivera titled “Los sala-
mandros.” Narrated from a first person
perspective, the narrator recalls an incident
of flight when he'and his father were ‘lit-
crally attacked- by salamanders. The story
turns philosophical when the eyes of the
salamanders are equated to original death.
Roberto Cantu, in “Estryctura y sentido de
lo onirico en Bless Me. Ultima.” carefully
dissects the multiple function and roles of
dreams in Rudolfo Anaya’s novel. A most
comprehensive study, Cantu puts the
dreams into three categories: 1) conflict and
reconciliation, 2) destiny and becoming, and
3) prophecy and revelation. He probes many
other symbols in order to explain the novel's
meaning. Justo S. Alarcon’s book review
on Miguel Méndes” Peregrinos de
mentions the advantages and disadvantages
of being written in Spanish. He gives a briet
but complete critical view of theme. strue
sture, technique, style, charactenization, cte

Vol. §, No. 2: Inés H. lovar in her study
“*Roses are Rosas:” Juan Gomes-Quiiones
A Chicano Poet” gives a fairly exhaustive

Azthin

I8

i | ~  LITERARY CRITICISM

analysis of the poet's book, 5th and Grande
Vista (Poems, 1960-1973). Organization
and clarity make it a sound s¢holarly study
besides offering critical observations on
cach section of the book. If there is a weak-
ness, it is to be found in her excessive prais-
ing of the poet. A second article, “Los limites
del costumbrismo en Estampas del valle y
otras obras” by Luis Maria Brox, proposes
the theory that Rolando Hinojosa’s book
is a “mundo cerfado” lackjng conflict. He
claims this type of costumbrista focus is in-
adequate for depicting Chicano realitiés
because it tends to capture vital forces as
static pictures. Such a theory merits close .
attention, but the critic contradicts himself

by recognizing that not all of Hinojosa’s

book fits this general framework. This issue

also includes two estampas from Hinojosa’s

newest book Generaciones y semblanzas

(entre didlogos y monologos) which con--
tinues his character and anecdote $ketches

but which reveals subtle comments of con-

tlict. In a final book review on José Antonio

Villarreal’s The. Fifth Horseman, Alejandro

Morales contributes an accurate synopsis,

but his comments about the language (*. . .

apropiado a los personajes y al momento

Historico™ p. 136) do not apply to all char-

acters. His blst observation is that Villa-

rreal’s novel *. . . ha abierto la puerta a

nuevos temas y establecido otro nexo direc-

to entre la literatura chicana y la mexicana.™

(p. 136) .

DAL

Maldonado, Jesus. Poesia chicana. Aluris-
ta, el mero chingon. Seattle, Washing-
ton: Centro de Estudios Chicanos, Uni-
versity of Washington, 1971. (Chicano
Monograph Scries, no. 1)
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*Maldonado undertakes a greatly needed
_critical analysis of onc of the best Chicano
artist's poetry. His main concern is to probe
into the subtle, complex and rhythmic qual-
ities of Alurista’s unique linguistic reper-
toire. By comparing other critic’s opinions
and observations, "he accurately deciphers
- the nature of his imaginative expression, for
example, the bilingual imagery. Maldona-
do’s approach is truly creative by mixing
Spanish, English and cald in his study;
transcends conventional literary criticism
in style through the incorporation of barrio-
style casualness into a scholarly endeavor.
Exceptional analysis, but simply too brief.

=

fé s ‘2

Moesser, Alba Irene. “La literatura méjico-
americana del suroeste de los Fstados
Unidos.” Dissertation, University of
Michigan, 1971,

This unpublished dissertation 1s an cffort
to research a literature for its “different”

7S
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and “interesting” qualities. Its central focus, :
in being totally academic, oversees the lit-
erature’s real uniqueness, Commits one fatal

error: tries to study an unconventional ex-

pression from a conventional perspective.
Reaches The thesis that “literatura méjico-
americana” is a descendant and extension
of Spanish literature. Consequently, only -
sees the Hispanic characteristics and those
authors who most express themselves in
those terms. Avoids analyzing the works of
authors like Alurista; besides, demonstrates
sketchy research because she doesn’t men-
tion Corky Gonzales, Abelardo, Tomads
Rivera, Ricardo Sadnchez and others already
well known by 1971. Major contribution is -
in studying the early writers who professed
a pride in the Spanish language such as Au-
relio M. Espinosa, Arturo Campa, Américo
Paredes, Fray Angélico Chdvez, Sabine
Ulibarri. A possible valuable source for in-
vestigating the origins of Chicano literature.

Ortego, Philip D. “Backgfounds of Mexican
- Americgn Literature.” Dissertation,
University of New Mexico, 1971..

‘For its time, the most comprehensive study

into the origins of Chicano literature. Its
value lies in Ortego’s highly eclectic ap-
proach in which he bases his conclusions on
research from a wide spectruin of fields:
American and Mexican literature, Ameri-
can-Mexican-Soathwest histories, sociolo-
gy. ecconomic trends, educational sta-
tistics, Southwest folklore, etc. He accu-

‘rately claims that our literature had its

actual beginning in 1848 but that the Chi-
cano Movement shaped it into what it is.
His thesis 1s multifold: to define the amor-
phous body of literature, to refute the gen-

1
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tal negligence toward it, to explain the

- i‘lcteristics that make it unique, and to
; ect its future direction. Undoubtedly
'ers the most detailed history of our lit-
erature by exploring contexts, mentalities

" and trends of different historical periods.
 Represents an excellent study because Or-
tego destroys myths — ‘such as cultural de-
terminism — and deromanticizes folklore.

Ortego, Philip D., Tomss Rivera and José
R. Reyna. New Voices in Literature:
The Mexican American. Edinburg,
Texas: Pan American University, 1971,

A collection of critical studies read at a sym-

posium in Texas by three well-known auth- -

ors. Perhaps the earliest effort to publish
criticism by Chicanos. Philip D. Ortego
gives a brief history of Chicano literature
through three means: provides a literary
identity, explores its roots and examines
specific examples. Explains the literature’s
uniqueness and autenesaty in relation to
American literature: different tone, struc-
ture, and atmosphere conditioned by cul-
ture and language. Considers Chicano poe-
try as an antithesis to Anglo expression be-
cause of the indigenous factor and influence.
Declares a separation from the American
literary mainstream due to a new poetics
powered by a Renaissarice. Tomas Rivera
places the literature within a totally con-
temporary scope by alluding to the laby-
rinth, a man-made symbol of human condi-
tion. By inventing himself through the writ-
ten word, the Chicano complements his
will. Rivera poses excellent questions
throughout his study and offers valuable
observations in all genres. José R. Reyna

16

discusses various approaches to Chicano

folklore as an important source for under-

standing popular expression. He expands

the general limitations given our folklore
by refuting a strictly Hispanic orientation.

Questions* and updates antiquated ap-

proaches to folklore. Collection remains as

an invaluable contribution 4@ criticism.

Robinson, Cecil. With the Ears of Strang-
ers: The Mexican in American Litera-
ture. Tucson, Arizona: Thc Umvcrsnty
of Arizona Press, 1963.

An original work in literary history that
introduces a new approach of analysm. :
probes basic racial and cultural themes in
literature written by Anglo Americansin the
nineteenth and twentieth centuries. Simul-
taneously handles diverse material from
different academic disciplines with which
to espose a history of stereotypes. Revolu--
tionary in the academic world for its time
(1963). Robinson’s focus creates a new
school of literary criticism. QOutstanding
technical tool to study fiction dealing with
the Mexican and Mexican American. Fills
a gap of inquiry never before attempted em-
pirically. In addition, makes references to
valuable sources of folklore that have been
ignored. An objective survey of excellent
scholarship.

Simmen, Edward, editor. The Chicano:
From Caricature to Self- Portrait. Ber-
genfield, New Jersey: The New Ameri-
can Library, Inc., 1971.

-T'he first comprehensive collection of short
stories dealing entirely with Chicanos from
a critical perspective. An indispensable lit-

by‘)
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- . erary history in anthology form that traces

the image of Chicano characters. in Ameri-
can short fiction (both by Anglos and Chi-
canos) from mid-nincteenth century to the
present. Continues the critical tradition set
by - Cecil’ Robinson in -‘With the Ears of
'Strangers: The Mexican in American Liter-
ature (1963).'The short stories are made to
correspond to the period in which they were
written so as to show how attitudes of a spe-
cific historical period affected styles, por-
trayals and trends. Simmen states: “View
of the Mexican American has been, if any-
thing, certainly diverse. Sometimes it is
tragic: sometimes comic. Occasionally the
Mexican American is ‘victorious,’ but more
often than not, he is defeated: Often he is
mistreated; always, however, he is misun-
derstood.” (p. 17) In early writings, the Chi-
cano is generally viewed as a secondary
character, contemplated from a distance,
more closely compared to some exotic being
or caricature: “picturesque and childlike

figure, charming but shiftless, laughing but .-

lazy, colorful but unwashed.” (p. 1) Initial
impressions reflect sentimental stereotypes,
but never equal to Anglos. The Chicano
character became progressively unpopular
among fiction writers in latter nineteenth
and ecarly twentieth centuries. He is made
to virtually disappear from American lit-
crature until the 1930°s, perhaps as a result
of the political estrangement between the
U.S. and Mexico during the latter’s tumul-
tuous years of revolution. His characteriza-
tion continued to be dependent, until World
War II, on a limited Anglo perspective. Fi-
nally in the mid 1940’s, Chicano self-expres-
sion began to assert itself through short fic-
tion, marking the beginning of character
development and penetration by Chicano

e

writers. Simmen offers the epinion — more +
true in 1970 than today — that no Chicano
has yet written anything that “tells it like '
it is” with the veracity of some Black writ-
ers. Makes a valuable contribution in study-
ing the portrayal of the Chicano in Ameri-
can literature; however, inaccurately states
out of blatant ignorance that “. .”. neither
the upper class Mexican-American nor the
lower class laborer has produced literature:
the former is not inclined; the latter is not
equipped.” (p. 25) Simmen at the publica$
tion date appears to be at least ten years
behind in his reading.
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ORAL TRADITION IN PRINT

Anllino, Estevan, editor. Em'rei verde v
- seco. Dixon, New Mexico: ‘La Aca-
‘demia de la Nueva Raza, 1972.

A unique collection. reflecting northern
New Mexican folk history. Captures the
spirit of the area through relatively little
_stylizations. Entirely written in the Spamsh
dialect of the arca. Basic objective is to ex-
press the setbacks of a pcople, which
. explains ‘the symbohc antithesis in the title
“Entre verde y seco.” Divided into fivé dis-

tinct parts: 1) an introduction accompamed ‘

by an old poetic composmon in the coun-
terpoint tradition between “el café” and
“el atole,” the former representing European
culture and the latter the indigenous; 2) a
section called “La verdad y la vida” which
contains time-tested themes and thoughts
(c.g., pastoral life, harmonious coexistence
with nature, marriage customs, folk reme-
dies, land swindling lawyers, etc.), plus more
contemporary matters such as Viet Nam,
political promises and manipulations, new-
ly adapted ballads, proverbs; 4) photos of

original wood carvings; and 5) a glossary

of standard Spanish equivalents to the re-
gionalisms used. The book is well illustrated
. with drawings and sketches by Alberto

. Baros, and photographs by Estevan Are-
llano and Vicente Martinez.

L3
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Cobos, Rubén, editor. Refranes espaiioles
del suroeste| Spanish Proverbs of the
Southwest. Cerrillos, New Mexico:
San Marcos Press, 1973.

An extensive collection of 1,697 proverbs
of Mexican-Spanish origin that have sur-
vived in the Soulfiwest. Compiled by Cobos
over a period 6f many years with the aid
of students from his various Southwestern
Folklore classes at the University of New .
Mexico. Proverbs listed alphabetically fol- e
lowed by literal translation and English
equivalent. Provides an mslght into popular
tradition.

Campa, Arthur L. Spanish Folk Poetry in
New Mexico. Albuquerque, New Mex-
ico; The University of New Mexico
Press, 1946. )

A book-length study and collection of bal-
lads,” popular poetry, and -folk songs that
have remained in New Mexico and Colo-
rado as oral tradition. Most entries are vari-
atiofs of original sixteenth century Spanish
romances, and modern Mexican corridos.
Some are totally unique to the area. Work
essentially updates and expands an earlier

‘publication done by Aurelio Espinoza in

1915 (“Romancero nuevomejicano.” Revue
Hispanique, 35, 446-560). Includes Chicano
versions of renowned ballad classics such
as “Delgadina,” “Gerineldo,” “La dama y

el pastor ” “La esposa infiel,” “El piojo y la

liendre.” Excellent folklore matenal
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' Lépez, José Timoteo, Edgardo Nuifiez and
' ‘Roberto Lara Vislpando. Breve reseffa
" de la literatura hispana de Nuevo Méx-
ico y Colorado. Juérez, Chihuahua:

- Imprenta Comercial, 1959.

An unprecedented, embryonic study that
- declares the existence of “hispano” litera-
‘ture. Written in 1959, work provides a brief
history of Southwest litetary tradition by
alluding to all genres. Stresses the litera-
ture’s remarkable survival within a linguis-

4
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tically intolerant, English-speaking coun-

try. Objective is to awaken an open love for
literature written in Spanish among “his-
. panos” (Chicanos) and to inform general
society of its value. Written from a Colo-
rado-New Mexico perspective of the late
1950’s:.understands cultural nationalism to
be “hispano” tradition. Includes a brief an-
thoﬂgy of oral tradition, a bibliography

 od

and linguistic observations on Colorado-
New Mexican Spanish. . ’

-«

Paredes, Américo.. With His Pistol in His . .

Hand: A Border Ballad and Its Hero.
Austin, Texas: University of Texas
Press, 1958. '

A distinctly Chicano ballad of border con-
flict. Paredes includes all the known vari-
ants (ten) and provides introductory infor-
mation regarding Gregorio Cortez as a leg-
end and as a man. The last part is a study
dedicated to -ahal)(zing specific aspects
about the ballad. A well researched folk-
lore study.

Perales, Alonso M. La lechuza: Cuentos de
mi barrio. San Antonio, Texas: The
Naylor Co., 1972.

Stories in. Spanish that recount -popular




o
e

traditions retained" in the barrio. Focus is
on the supernatural with the owl as the uni-
fying @ement. Shows how barrio traditions
are similar to those of other Spanish-speak-
ing areas. Valuable for its folklore content
more than for its literary endeavor.

Rael, Juan B,, editor. Cuentos espafioles de

¢* Colorado'y de Nuevo México. 2 vol-
umes. Stanford, California: The Stan-
ford University Press, 1957.

A two-volume compilation of short stories
and tales of Hispanic origin from Colorado
and New Mexico. Important for folklore ./
studies, but also gives the reader an under-/
standing of the subconscious traditions of
creativity prevalent in the Southwest. The
numerous tales constitute popular fantasies

¢ about giants, witches, thieves, rogues and
clever animals revealing many an old super-
stition. :

Robe, Stanley, editor. Antologia del saber
popular; A Selection from Various
Genres of Mexican Folklore Across
Borders. L.os Angeles: Aztlan Publica-
tions, Inc., Chicano Studics, Center

. (UCLA), 1971.

A comprehensive collection of 114 folklore
items of Mexican origin compiled by grad-
uate students of UCLA. All in Spanish but
the introduction is in English. Wealth of
material which provides a panoramic in-
sight into Chicano popular expression.
Contains selections from folklore, customs,
riddles, pastorelas, proverbs, prayers, chil-
dren's games and lullabies, verses, medicinal

- remedies, legends and beliefs. Well re-

searched, diverse and immenscly interesting.

LR
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* " concerning the Chican
‘l’elanonsh;p to macro-society. Its basic ob %
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Aztlin. Chic¢ano Journal of the Social'Sci-'
ences and the Arts. Biannual Journal:

Los Angeles, California: Aztlan Publi-

‘- catigns, Chicano Studies Center

' (UQLA). Vol. 1, No. I-_(1970- ).

nghly "scholdrly. in focus. this journal

ommunny dhd 1§

jective isito encourage and disseminate acal g
demic -research, particularly concentrat-
ing on -the ‘sacial scienges. Our ¢gmments
will be limited to thosc igsues of Aztldp (and
a!l subsequent § nogournals) that con-
tain literary sel€ of short ﬁchon
poetry, drama, criticism, book feviews, ‘in-
terviews, etc.

Toh e
s
e

Vol. 1, No. 2:In her study “Three Novels:
An Analysis," Teresa MCKcnna unalylcs
the following novels according to structure,
style and characterization: Richard Vis-
quez’ Chicano. Raymond Barrio’s The Plum
. Plum Pickers and Floyd Salas” Tatoo the
" Wicked Crogss. She accurately claims that
' the three bas|ca||y reflect an experiential
approach to literature. Her cfforts to do
such a study are admirable but her conclu-
sions often incorrect. She does a briet and

) o

A

E
3

i
T

o
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clear stylc analysis of Chicano. With regard

m~The Plum Plum Pickers, her comments
on characterization tend to be misleading
. and inexact because she ovcrlooks the ex-

vc_cllcnt character development in Lupe and

Manuel; instead, she mentions Barrio’s sup-
posed inexpertness by supporting her point

with a secondary character. McKenna's

thematic explanations regarding Tattoo the
'Wicked Cross are-worthy of consideration;
- “however, ‘

her general impression of the
novel is definitely questionable. Somehow
she became overwhelmed by-the paper

" :maché sociology of the novel. The style .

admits a potential which is weakened by

- a fast narration that gallops So as to cover

its faults. The critic is convinced by Salas’

character development simply because there

is one central protagonist, no matter how
unconvincing he might be. Fortunatcly, the

critic has fulfilled her purpose by creating a ,.

dnaloguc through criticism.

Vol. 2, No. 2: In a study titled “Chicano

"Theatre: A Background,” Jorge A. Huerta
" briefly. discusses the Hispanic and indigen-

ous influences of Chicano theatre. Also
gives an historical trajectory of El Teatro
Campesino and. explains the uniqueness of

the acto’ as a form of expression. Empha-

sizes how El Teatro Campesino became the
impetus and motivating force for later the-
atre groups.

Vol. 4, No. I: Arturo Madrid-Barela pro-

vides ascholarly and penetrating study titled

“In Search of the Authentic Pachuco: An
Interpretative Essay.” Through an eclectic
approach, he examines the portrayal of the
pachuco in various literary works from the
1940's 1o 1970. Traces this Chicano figube's

s
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lmlge . from “sadomasochist,” “delinguent,”
“parasite” and*victim” to “mythic avenger.”

Vol. 6, No. _l: Roberto Sifuentes’ book
review. introduces Juan Felipe Herrera's
Rebozos of love/ we have woven/sudor de
pueblos/on our back. He accurately stresses

“the book’s indigenous qualities.

Cardbol. Monthly Journal. San A'ntomo
Texas: Christopher Press. Vol.
l-(l974- ).

[y &

A monthly quarterly put in magazine form

. for easier dissemination. It r¢presents a lit-

erature oriented journal with the flexibility
to include essays or miscellaneous material
which might seryé an immediate soocial is-
sue. Becomes
Chicano creativity in all genres plus their
concerns in non-literary matters.

Vol. 1, No. 1: This first issue contains

various literary selections: esa Gonzdlez
gives a report on the “Quinto Restival de los

Teatros? Ghicanos™ (which/also included
“Latin : American theatre - groups) held in
Mexico City in 1974; Alfredo de la Torre
offers a preview.chapter from his forthcom-
ing novel, El leon salic de la jaula; Mia
Garcia-Camarillo creates ‘a five-part syr-
realistic rendition of a woman in the form af
a skeleton and her child

3
‘Vol 1, No. 2: Amongthe few llterz{ry

lections, Raymond Gonzalez’ poetr als

- with the prison experience; Ernest Teo-
. " toosis’

short story recreates the death dream
of a supposed brother in which he says *

a strong dream the message is there to be

\\
-
.

AN

helpful guide to measure.

told,” (p. 16) Max Martinez' short story,
“La Tacuachera,” captures Chlcano-Anglo
confrontation in a local bar. :

Vol. 1, No. 3: Mia Garcfa-Camarillo po-
ticizes scxuality and female sensuality.
Sabino Garza portrays his circumstance in
American society and his ideals within it,
Alfredo de la Torre inclpdes.another chap-
ter frorh his forthcomin vel, El ledn salid
de la jaula, dedling with his military ex-’

.penence

Vol. l, No. 4: In a short story, José de
Piedra (fictitious name) creates a dream in
.which he temporarily deceives the readet
to think that the narrator is referring to a
young lady with whom/he fallg. in love, but
it turns out to be a ddg. In the poetry sgc-
tion, Gloria Guergéro writes about con-
trasting states of fmind, and David Monte-
jano explores the themes bf creative in-
spiration, sex, human figures of time, and
philoso%izing anecdotes.. Max Martinez
depicts the fatal defense of a mother who *
confronts Texas rangers- personally after
they have killed her son. She kills one ranger
“but another kills her. o

- Vol. 1, No. §: Contalns numerous short
story selecuons "Raul Castillo centers his
action around the separation of two child-
hood friends who later meet as two totally
Jdifferent individuals, Mia Garcia-
marillo’s fantasy involves a ,holy man
nd his three followers in an aura of magical
ealism; Reyes Cardenas offers a science
ﬁctlon version of two pachucos encounter-
lng “La Flying Saucer” lady; Alfredo de
la Torre includes-yet another ch(apter from
hlb novel El leén valﬁ) de la jaula. Reyes

;ﬁ o P //H

88.. .
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" Citdeﬁu' ‘lurrcalilt'ic poetry freely covers

contrasting topics and variougigeographic
places. Matfa Victoria Cérdenas cancen-
trates on poetic bits of philosophy and aes-

“thetics. This issue also includes an article

by Jorge Veldsquez concerning the devel-
opment and Operation, of a theatre group
from Tcxu “Teatro de los Barrios.”

_ Vol. 1, No. 6: César Augusto Martinez

explains the unique qualities of Chicano art -

.which cannot be approached according to

standard academic terms:due to the dif-

. ferent set of values and experiences from

which it is born. Reyes Cérdenas contrib-
ates a continuing chapter to his captivating
story titled “Los Pachucos and La Flying
Ssaleei” in which he combines historical
characters with fictitious ones. The story
progressively becomes a roaming adventure
of the two pachucos and an outerspace lady.
In his short story “Salamandra,” Tomés
Rivera transcends the local ambient with a
final statement equating a salamander’s
eyes to original death. In the poetry section,
‘Raiil Castillo demonstrates variety by deal-
ing with various experimental techniques
such as calhgrams, verses in rhyme, short

witty sayings, a pcrsonal etter, and philo-~

sophical notes in poetic f{grm; Ramén Sén-
chez y Véisquez poeticizes. scnsuahty of past
mpcs

Vol. 1,No. 7: Inan interview, Dr. Michael
Moody lets Rudy Anaya speak about his
background, his world-view in relation to
the land, his concept of myth and legend,

the profcssxo¢ of writing, symbolism in

Bless Me, Ui:ﬁrm and some preview com-

‘ments on his second ovel. Amador' Gue-

rrero in ﬁy“short stor* pcrsomfles maruuana

|

‘-

~ form through the use of caMigrams. José'

-

89
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society, Ramoén Tijerina’s “Versos™

-

-

with affection, The short'story titled “Me-

morias” by Max Martinez depicts an old

man who lives alone and gives meaning to

his existence by recalling past conversations
of hostility with his wife. To db this, Mar-

tinez resorts to the effective use of two si--

multancous times. Alurista includes some of
his newest poetry which attacks “Ameri-
kka / kristianizante / kolonizante / klpltll-
izante,” (p. 12) demythicizes fear, rejcts

dogmatism althoujgh accepts the dialectioal -

process of history, énd experiments with

Montalvo’s poems give the appearance of

logical Ietters more than poetry in an a}- .

tempt to present problcms considered al-
ready trite. In a short review, Reyes Car-

denas compares Chicano and Native Ameri-

can Indian poetry; however, his examples
g::cccd his observations. Alfredo de la Torre

ntinues. introducing another chapter of

his novcl El ledn salid de la Jaula.

Vol. 1, No. 8: In*A Quiet lntrusnon, Roy '

Castillo captures what it/feels to be’an out-

‘sider in a military party. In “Ribbons of - -
'Glass,” Raiil D. Tovares focuses on a barrio

reality in which a man is killed and his loved -

one ‘is left alone while having to contend

with- her pregnancy. Reyes Cardenas again ..
.offers another chapter from his captivating
story about two pachucos and “La Flying

Saucer” lady. They end up on her planet
and she describes how- Pancho Villa was
brought ther nd is now ﬁghtmg a rcvolu—

A

tion. The same aura of science fiction and '
absurdity continues. The poetry selections -

.include Rudy Ortiz’ “Bits and Pieces” which

captures the disintegrating effect of macro-
which
pomts out man s deception of relying on

N



science, Jum Antonio Montoya's “Joy
- Ride” which describes the. trip on the way
“to Michigan, Cecilio Garcia-Camarillo's
“Manchas negras” which paints a frag-
mented word picture, Raymond Gonzdlez’
“The Fatalists” which is. more oratorical
than poetic, Reyes Cirdenas’ “Delano”
which persoiiifies Delano and pleads for
" love, otherwise “. . . your feelings become

* raisins,” (p. 20) Shifra Raffel's “Dream” in _

which she prefers death, Ramén Vasquez y
‘Sénchez’ “My Loves™ which playfylly de-
picts a man falling short in his flirts with a
woman, Alurista’s “In La Kech” which con-
tains the philofophical concept of a double
identity, and Gloria Gonzales' “Qué es-
- peras” which deals with a woman's diffi-
culty and uncertainty in rearing children
and counting on a usecless husband. Finally,
Charlie de la- Pefia’s short story presents a
dreamer in a bus!

Vol. 1, No. 9: In this issue, Carlos de la
Pefia includes a short series of sketches.
Pedro 1. Nava writes lyrical poetry and a
brief interior monologue in the form of a
short story. Luis Valdez is interviewed con-
cerning the new theatrical tendencies of
El Teatro Campesino. Abel Reyna’s poetry
covers a wide spectrum of themes from de-
picting a barrio character to philosophizing
on life. Abelardo Delgado promotes a de-

" gree of optimism in a revolution despite the
current cynicism. Raal Tovares’ “The Last
- Train Ride” represents fantasy in which the

. JOURNAL

Flying Saucer” in which the revolution —
against warriors callcd Mariachis — con-
tinues.

Vol. 1, No. 10: In her critical study, Car-
lota Cirdenas de Dwyer establishes import-
1ant points of reference from which one can
begin to understand Chicano literature.
For example, she gives the theories on the

derivation of “Chicano,” the language used

by Chicanos, the audience fog which this
literature is written, and otherfntroductory
comments on its nature. Alsgfincluded are
various selections of anti-war poetry writ-
ten by high school students. Toméds Rivera’s

" short story represents a parody of Borges

in Borges’ terms, that is, mixes abstract
philosophical concepts so much that one
of the main characters becomes nauseous.
We assume his condition is prodyced from
‘over-philosophizing. ‘Alfredo de la Torre
contributes another chapter from his forth-
coming novel, but this time he situates his
actiovﬁthc Astrodome and in analienating
bar aff®sphere. In the first part of “Nisio
~and Shula,” Mia Garcfa-Camarillo intro-
duces one of the protagonists of Italian
origin who leaves his native tSwn and goes
on a personal odyssey, joins the circus and
goes to Arabia to make money camel driv-
ing. In the poetry section, Ncphtali de Leén
fiequently resorts to plastic imagery to cre-
ate a surrealistic poetic world. Ricardo Sn-
chéz offers a homage to the new liberated

~ woman hoping she will express herself ac-

' protagonist is pursued but escapes by board-

ing a train of death. With a fragmented
narration, Bernardipo Verastique creates a
short story of a poetic psychological char-
acterization. Reyes Cigdenas presents an-
othcr chaptef of “Los Pachucos and La~

ry

90

cording to her potfntial.

Vol. 1, No. 11: Reyes Cdrdenas gives in-
teresting tidbits on Floricanto Il held i
Austin, Texas. Poetry by Luis Elizondo
is pbwered by irony and fragmented pieces

\ .

-
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. ﬁ)astillo includes poems

. 'P‘.

;
J

bols. Poems by Maria Leonor Rubalcaba
comfession of personal feelings.
a section of short poetry selec-
iumerous authors. Abel.Reyna’s
literary piece resembles a sketch ntore than
s short story. Juan Montoya’s fictional
prose captures an inner dimension of mi-
grant workers in the midst of their toils. Mia

of inponhrudm elements and inverted sym-

Garcia-Camarillo continues the nomadic -

life of Nisio with some deer hunters. The
last ghort story, “El pedo” by Rafael I:

Torres, is written in a baro loco dialect
about a gang fight.

Vol. 1, No. 12: Nephtali de Leon contrib-
utes a story for children about a chicanito
whose ambition in life is to catch the sun.
Among the poetry sclcct'?ns, Ralph Cruz

th an existential
ressage; Pedro Ortiz V4squez prefers to
poeticize.yanecdotes; Raymond Gonzilez

Y

fregar” by Arturo Garatusa, a prota

JOURNAL

¢« -

-manifests thoughts of nothingness and hite;

VWile Pérez has a liking for dealing with
Villa and Zapata as contemporary figures;
Roberto'Pérez Diaz creates fragments with

- word pictures; Tigre (Raymundo Pérez) de-.

nounces the hypocrisy of American history
with three poems of a militant ethnic ide-
ology; Carlos Morton expresses urban ex-
perience and his love for his Raza; Abel
Garza experiments with form by using coup-
lets and haikus from a Chicano perspective.

Vol. 2, No. 1: “Rlacist Rag,” a short play
by Carlos Morton, deals with the loneliness
and desolation of a racist cop in a drunken
stupor. Jos¢ Armas’ “E] loco Valdez” is
about a Chicano student who turned revolu-
tionary. Two excerpts from Rolando Hino-
josa-Smith’s forthcoming novel portray
different incidents in the lives of Klail City
residents. “Pancho,” a short story by Wile
Pérez presents the harsh reality of a Chicano
hooked on heroin and being.turned in by
the narcoti¢c agent who introduced him to
it. In Wile Pérez’ “Paseo mexicano,”™ a
young Chicano returns disappointed from
Mexico after having gone there in search -
of an identity. José B. Flores’ poetry treats

.-the daily trauma of migrant workers and

Luis Elizondo introduces low-keyed poems
of an existential nature. Also includes nu-
merous authors with brief selections by Ber-
nardo Verastique, Ricardo Sdnchez, Chelo
Avila, Pedro Nava and Cecilio Garclgy
Camarillo. s

Vol. 2, No. 2: In “Con huevos y aéu;l de
ist
feels that he is not discriminated dgainst
dcspi‘c his earning only one dollar an hour.
“Aquella noche” by Abel Reyna, are memo-

86



JOURNAL

ries :bout an old friendship. Nephtall de
" Le6n’s “Los Tres Little Pigs” gives the tale
-8 social significance by presenting the char-

acters as nonconformist rebels living in &
decadent socicty. Rolando Hinojosa-Smith

offers another excerpt from his new book.

In his review, Reyes Cérdenas discusses the
universality and directness of Abelardo’s

It’s Cold: 52 Cold Thought Poems. Wile

Pérez” “Notes on Chicano Poetry” com-
ments on the uniqueness of Chicano poetry
for its language combinations, but overly
emphasizes different poets’ biography. Car-
men Tafolla poeticizes realities of the down-

‘trodden and poems by Angela Ramirez

reflect personal experiences,

Vol. 2, No. 3: Presents an ekccrpt from

" Alfredo de 1a Torre’s novel dealing with

the migrant' experience. In “Tamales,”
Nephtali de Le6n gives a humorous account

about the life and death of Tamales, mas--

terful creator of the tamal. Arturo Gara-
tusa’s “El viejo Taylor” is a monologue of
an unwanted, illegitimate son bidding fare-
well to his hated but dying father. In poetry,
Radl Salinas pays tribute to Cuba and to

. Mount Rainier; Manzanar poeticizes the

prison experience and denounces blind

justice. Also features a continuing story,

“‘Hclpmg the poor”

“Nisio and Shula,” which develops charac-
terization. yithin a science fiction frame-
work. '

Vor=2, No. 4: Ron Arias’ short story
satirizes the, byreau-
cratic hierarchy of big business. Susrehlism

and ereticism permeate Carlos Morton’s

short story titled “The Hunter.” In an arti-

“cle about Chicano theatre, Abel Garza de-

fines and gives his opinions as to its func-

92
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o h}' numerous poets.

tion. Poetry by Judy Salinas converges on
the man/woman relationship; Juan Mon-

‘toya laments the present status of Chicanos;

and Nephtali de Ledn culogizes Caracol on
its first anniversary. Also features single
poems by Victor Guerra, Cecilio Garcfa-
Camarillo, Orlando W. Martinez, Pedro 1.
Nava, Gustavo Olivares, Jr., and James
Cody. *

Vol. 2, No. 5: A story by Ron Arias en-
titled “Perros” toys with the idea of
Chicano art is and should be. Carlos

‘ton’s “Buzzardville” is a short dramatic sa-

tire about Chicano-redneck confrontations:
Part six of Mia Garcla-Camarillo’s novel- "
ette “Nisio and Shula” portrays its protag-
onists establishing their home in a cave. In
poetry, Panta includes some well construct-
ed love poems; Gregorio Barrios writes
graffiti-style verses depicting bato loco real-.
ities; and Richard Jasso offers social poetry
den0uncmg Anglo society.

Vol. 2, No. 7: Introduces a short story by

 Bernice Zamora which-delves into the lives

of mental patients in state institutions. In
“A las 3 de la mafiana” by Estevan Arellano,
a first-person narrator poetically portrays
death as a woman awaiting him. Dr. Satl
Sanchez’ story subtley criticizes the cultural
irrelevancy of American education while
depicting a Chicanito’s first experiences in
school. In “Lost,” Amador rrero pre-
sents the emotional changes“Stlfered by a
Chicano after his girlfriend left him. This
issue also provides diverse poetry selections
\ LY
Vol 2, Nok 8: In chapter six <}f»“Los pa-
P{ucos and La Flying Saucer by Reyes

L)
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Cérdenas, the characters find themsclves
learning poetry and making low-riders from
bublliils in the poetry commune of Gogogirl.
In a story by Saill Sdnchez a young boy has

difficulty relating to school and eventually’

dropl out. James COdy presents a modern-

" jzed Chicano version of a Tonkawa Indian

tale qgitied “Coyote and Rabbit.” Max
Martinez’ article “The Chicano in Gringo
Literature” presents a brief trajectory of
how the Afiglo has portrayed the Chicanoin
American literature from the 1850’s to the

" present. In interviewing Abelardo Del-

gado, Donaldo Urioste pinpoints the poet’s
concept of the barrio ag a social and poetic

,*eality. Poetry by Abetardo Delgado rcﬂ_ccgs
his altruism, compassion and humanistic’

tendencies. Manzanar offers two finely
sculptured poems around the theme of lone-
liness and Inez Herndndez Tovar pays hom-
age to the Chicano man in a sense of broth-
erhood. This issue also includes various
poetry and- prose selections from Cristal
City (Texas) high school students.

Vol. 2, No. 9: Includes a children’s story
about a little girl’s encounter with a lepre-

chaun by seven-year old Shifra ‘Raffel~ In’

“Fresh Tomato Soup ™ Nephtali de Leon
contrasts the harsh realities of farmworkers
to television reality. Abelardo delincates
his ars poética in “Poetry as a New Source
of Energy.” In his article, Max, Martinez

*discusses the importance of a Chicano

critic’s role for the survival and permanence
of Chicano literature. Poems by Reyes Car-
denas tenderly ennoble the commonplace.
“Westside Imagest Dld and New” by Ed-
mundo Rodriguez contrasts pre- and post-
Chicano Movemeat realities. In other poe-

- itry selections, Jos¢ Montalvo humorously

JOURNAL

pays tribute to the frijol (bean) and Estévan
Arellano symbolically stylizes death. ‘

. Vol. 2, No. 11: In “Abuela,” José Mon-
toya uses a stream-of-consciousness tech-

nique to develop a story treating the death- -

bed theme. Alurista experiments with nar-
rative points of view in “Moisés come caca
de toro,” a short story about a tecato. Issue
is principally dedicated to poetry: Tomés
Calderén’s angry voice manifests social and
surrealistic images; Inez'Herndndez Tovar
poeticizes her former relationship with a

. man; Orlando- W. Martinez writes low-

93

" keyed Movement poetry with an emphasis

on the Mayan culture; and Jos¢ Olvera in-
cludes personal messages with a gocial con-
tent. ) ‘ :

 Vol. 2, No. 12: Jos¢ R. Gar«*ﬁs short
story “En carne propia” follows narra-
tive within a nacrative structure and debates
the existence of police brutality, In“Mono-
logue of the Bolivian Major,” Max Mar-
tinez depicts the captor of Che %vara as
a man sympathetic to the revolflonary’s .
cause and ideals. In the poetry section, Mags—

garita Cota Cardenas includegipowerful
expression in affirming a woman’s identity
while seeking to break away from tradi-

- tional roles; Nick Martinez displays op-
timism in poems written while in prison;

Raymundo “Tigre” Pérez ‘includes social
poetry with a predominantly melancholic

Yone: and -Maria Ferdin generates the ideal-

isty typical of an innocent high school stu-
dent.
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De_Colores: Journal of Emerging Raza

-, Philosophles. Quarterly Journal, Albw

querque, New Mexico: Pajarito Publics-
tions. Vol. I, No. 1-(1973- ),

A community oriented quarterly whose
primary function is to be a vehicle for filter-
ing education back into the parrios.- Pro-
vides g forum of emerging philosophies, by
Chicanos and for Chicanos. Serving as a
mirror of self-criticism_ it also evaluates

essay, this issue has few literary selections:
Quich¢ poetry from Popol Vuh and Hug-
huetlatolli; a poem ¥y M6nica'Zamora con-

- cerned with losing her culture and a poem .’

possible alternatives while examining CO:'

*temporary .i5sues and themes affectini
.Raza, Eclectic but practical in its approach,

this jqurnal as a genera] policy strives to
reach a diverse reading public. Offers cxct*
lent variety in assorted topics and frequef®.
special issues that concentrate on a single
subject (i.e., literature, |a chicana, art, l0s
pintos, ect,). A must for anyone interested

_in a journal which aimgs o reflect the wide

spectrum of Chicano experience.

Vol. 1, No. 1: Found in this first issue are’

literary selections from three Chicano writ--

ers. Heuricus PaCthO'Ypbetry relates his

.-.personal circumstances to the awareness

of a people’s struggle for survival in a land

~which considers them ajien. I§ “Fuente 0

Noria: SOUI/Mlnd Journey‘" an experi‘
mental selection  combining prose and
poctry, Ricardo._ SénChez Creates a dialoguc

within a counterpoint framewbrk to dis-

cuss Movement dogmatism, function of
art and artist, and their respective rela-
tionship to liberation, Judy A. Lucero’s
moving ‘poitic voice gives an insight ,into
the loneliness and mental anguish suffgred
> ) 1
by a n?othtlzl' 1N prison. fm}

T 3y
Vol. 1, No. 2: Mainly dedigated to the

by a poet with a pseudonym (J. Casimiro).
who discusses satirically where the revolu-

" tioh went.

' Vol. 1, No. 3: Includes poétry and ballads
by Manuel AreHano (1861-1944) using tra-

~ ditional Spanish versification. Ricardo Sdn-
‘chez’ poetic expression becomes more nos-

talgic, tender and somewhat lyrical..

3

|

Vol. 1, No. 4: This%pecial'issue consists
of four critical studies presented at the First
National Symposium on Chicano Literature
held at Highlands University (Las Vegas,
New Mexico), 1974. In*Nationa] Character
vs.“Univetsality in| Chicano Poetry,” Sylvia
Alicia Gonzales establishes that Chicano

 ©Xpressibn is, in effect, a manifestation of

. | N
' \
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persality by, -first, sccking a cultural -

ty and the asserting it. Universality

h determined by the introspective process
8 personal or private experi-
“national character” was ini-
t by recognizing Mexican roots,
¢ and more explores its own im-
te cnrcumstanccs of here and now.
Juan Bruce-Novoa’s study “The Space of
Chicano Literature” lays the foundation
for understanding Chicano literature as
‘part of the universal act of creation from
a philosophical perspective. Originality then
is viewed as-sameness: “sharing the same
characteristics of continuity: atemporal,

. non-~divisive simultaneity.” (p. 28) Bruce-

" Novoa sees literature as a- desire to salvage
~ the images of a people’s mtrahlstory He
analyzes the following works in the context
of the theories presented: Yo soy Joaquin,
... Y no se lo trago la tierra, Bless Me.,
Ultima and the poem “Nagaza” by Ricardo
Sdnchez. The third article, “La prosa chi-
.cana: Tres epigonos de la novela mexicana
de la Revolucién™ by -Guillermo Rojas,
. proposes to prove how Chicano prose is
- influenced, consciously or unconsciously,
..’by novelistic trends found in the novel of the

,” Mexican Revolution. After listing certain

characteristics, citing Beryl J. M. Mec-
Manus, Rojas proceeds to apply them ac-
cordingly to Tom4as Rivera’s .
trago la tierra, Rolando ,_Hinojosa's Es-
tampas del valle -y otras obras and Miguel
Méndez’ Peregrinos de Azildn. “Satire:
Techniques and Devices in Luis Valdez’‘Las
dos caras del patroncito™ by Nasario Gar-
cia examines satire in one specific acto of
El Teatro',Carj)pes’l.no “. . .itis aform of
criticism . Satire . . brmgs to light what
is. wrong wnth \somcone or someth,mg ot

v !

L

=

Y no se lo-

* what is good or moral, but it also engenders

entertainment.” (p. 66) Garcla offers a clear,

_concise analysis with a division into four

sections; however, study.lacks a final con-
clusion.

Vol. 2, No. 1: Features poetry selections
by don Florencio Trﬂjillo,& curandero and
public figure in northern New Mexico dur-
ing the early part of this century. Basically
romance in form with regionalisms, reveals
personal experiences and his associa 'ons
with local friends. “On.the Day 1-

" Born,” a short story by José Armas symbol-

|cally alludes to a young Chicano’s first en-
counter with bigotry in his milieu, Patricio
Paiz’ free verse selections pose a series of
questions regarding Chicano’s second-class
status for being the burden of U.S. labor’
force and Vietnam casuahties. He ingenious-

- ly incorporates coined phrases, giving his

poetry a free-flowing, ironic quality. Also

- included is “Esposo ingrato,™ a ballad writ-

' ten in 1904 by José Manuel Arellano.

Vol. 2, No. 2: “Bugzardville,” a short

. dramatic satire by Carlos Morton deals with

Chicano and red-neck confrontations. Pun-

" gent exaggerations are the tools for mockegy-

95"

and the absurd. In his critical study titled

"*“M4s alla del grito: Poesia engagée chi-
: cana,"

Tino Villanueva differentiates be-
tween “social poetry” and “engagée poetry,”
thus applying criteria of the latter to ex-
amme Chicano protest poetry. The term
“engagée” seems unnecessary when Spanish
already offers an adequate and perfectly
mtehlglble expression: ‘“comprometida.”
Finally, Juan Bruce-Novoa and: Carlos
May-Gamboa report on events in the Quin- -
to Festival de Teatro held in Mexico City.
}

%
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Chicano theatre before

Thelr commenti revolve around the im-
y

pression made

Latin American audiences and the dis-
) cuulpm that arose. '

. » .
Vol. 2' No. 3: A special issue on la mujer

chicana containing all women writers. For

~ example, includes’ short poetry selections

by Betsy Tapfa, Ximena, Teresa Armijo and
Beverly Sanchez Padilla, plus short fiction

" by Guadalupe Valdés-Fallis and Rosalie

Otero Peralta. Free verse adds to the po-
etry’s personal nature, expressing intimate

thoughts and desires. Betty Tapia’s mellow

poetlc voice contemplates love and a wom-
an’s needs. Ximena develops themes around
envy and the oneness of love. Teresa Ar-
mijo reminisces about a deceased friend and
reflects on loneliness, unhappiness and pol-
lution. The outstanding feature in Beverl
Sanchez Padilla’s poetry is its open, fem-

‘inine erogicism. Guadalupe Valdés-Fallis.

in “Recu@do” portrays the anguish of,

daughter’s. future, relationshi Ithdugh
unwanted, with a )‘vrejo ver ty - old
mas). Rosalie Peralta’ s “Las dos heggf¥anas™
presents a young girl who observesighe inter-
actions between her two aunts andthe in-

fidelity of her uncle.

v
El Cuaderno. Dixon, New MCXICO Aca-

demia de la Nueva Raza. Vol I, No. 1-

- (1971- ). .

A community oriented journal which ex-
amines Chicano history, literature and phil-

* losophies. Proposes to build a reservoir of :

mtellectual resources for the promotion of

-

4

ideas and ideologies harmomous with Chl-

~cano values. In accordance with its goals,

" nortefios,”

features writings of all genres, placing much
emphasrs on tapping oral traditions and folk
history in order to create a total pwture of
Chicano past and present '

Vol. 1, No. 1: Poetry selectlons by Maria
Mondrag6n give a religious overtone to the
social awakening and cultural makeup of
the Chicano. Considers the Chicana to be.
the synthesis of Eve.and Christ-like figures:
“] am the bearer | of a obe cross / and
the mother of LA RA L COSMICA.” (p.
22) Cleofes Vigil's fable “El carbonero”

: mora,hzes about the evils of greed. A coal

miner makes a pact with Death, bnngmg
to mind the Faust tradmon

Vol. 2, No. 1: In his short story “Chicanos
Estevan Arellano presents the
dilemma of high school dropouts who con-
front the difficulties of employment after
being in the military. Heavy criticism is

? directed at the Cath‘: Church, corrupt

4

“politicos,” and toward the Chicano with l~
"a superiority complex. In “El fletero y el

ranchero,” Cleofes Vigil offers an account
‘on the humorous relationship between two
old friends. Alberto J. Lovato’s book review
of Ricardo Sanchez’ Canto y grito milibera-
cidn concentrates on biographical notesand
the directness of the graffiti style. The liter-
ary comments ar /)vershadbwed by his
editorializing. ‘Poefry by E. A. Mares de-
scribes personal hopes and unattdinable
desires. José Maria “Chema” Saenz’ poems
re reflections about-lowe. Heriberto Te-
n's 'nonconformist spirit expresses fine
otest poetry with a tone of sorrow and
ope for a better future

3
i
N
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" to Aztldn” by Edward Tafoya, a humorous.

Vol. 3' Nc;. i: Includes “You Can’t Drive

but sad episode describing the dreams of a
young man on probatiaa whose plans of
escape are stifled by his’

. from. Inocencio: Ni siembra ni escarda y

siempre se come el mejor elote, a forthcom- -

ing picaresque novel. Early poetry by Frank

" Lujén describes the hardships as a railroad

worker during the 1930’s and his worries as
a soldier in World War Il. Also includes
short poems by Consuelo Pachecg, Alberto

~ Lovato and Maria Marquez Off.

Vol. 4, No. 1: A short story by Sabino
Reyes entitled “Me pregunto™ presents an
author-protagonist who rediscovers hap-

- ck running out*
. of gas. Estevan Arellan® presents a chapter-

piness and meaning in his life through a love -

affair with an old school companion. Este-
van Arellano’s “Cuentos de café y tortilla”
are three short stories depicting one central

* theéme: the impersonal way of life that mod-

ern technical society has imposed on a small
community that was once ruled by corh-

- munal law. Jos¢ Martinez offers his: ver-

sion of “Juan Ladrén,” a story of oral his-
tory. in which a peon’s son becomes rich

- through thievery and the use of his wit. Of

special interest here are the chapters from

" La historia de un caminante o sea Gervacio

y Aurora. an early romantic novel written
by Manuel M. Salazar in 1881. A nineteenth
century ballad by Manuel Arellano pays
homage to Manuel M. Salazar. Also in-
cludes nature. poetry by Leo Romero, a
homage to Ricardo Sinchez by Juan Bruce-
Novoa, Estevan Arellano and Enrique La-
madrid’s death themes, a homage to An-
tonio Machado by E. A. Mares, and other
short selections by Leroy Quintana, Enrique

|
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Lamadrid, and Denise Elia Chavez.

El Grito: Journal of ‘-Contv’empoﬁry Mex- . )

ican American Thought. Quarterly
Journal. Berkeley, California: Quinto
'Sol Publications, Inc. Vol. 1, No. 1~
Yr.#7, Bk. 4 (1967-1974).. _
: . L
The first serious journal to compile, pro-
mote and diffuse Chicdno art forms, liter-
aturé and thought. Revolutionized the scope

of American journals by providing an inde- -

pendent forum for artistic and scholarly ex-
pression by Chicano authors who reflect
Chicano experiences from a Chicano per--
spective. Together the issyes contain the
most representative selections of any jour-
nal or anthology up to 1974. '

Vol. 1, No. 1: This first issue is important
hecause it introduces the basic format for
subsequent issues which include samples
from diverse genres and art forms. In “Mar-

tin,” Nick C. Vaca develops a character

analysis.

“Vol. 1, No. 2: Octavio 1. Romano’s
“Goodbye Revolution-Hello Slum,” a po§
etic essay or short story, describes a people’s
historical trajectory, while criticizing with
the purpose of demythicizing cultural
stereotypes. Also incjudes short poems by
John J. Martinez arfd J. Philip Jiménez.

8

Vol. 1, No. 3: Off®w an interesting fic-

ti account on -Reies Tijerina’s activi-
w Mexico'titled “The Coming of'
by, Philip D. Ortdgo. José Angel

Gutiérrez’ poetry declares a cultural pri%::
Josué M. Gonzalez wriges a poem filled with
sarcasm. | ‘ .

T
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. Vol. 1, No. 4 Alberto Villa'rcai's poem .

L proteucs using love as a weapon against *

- ,inhumnmty

Vol 2, NO 1: Alurista and his. poetry,
who together revolut ed conventional
poetics, are ingrodu 0 a massive read-
ing public for the first time. Definitely repre-
sents a significant landmark in the eyolu-
tionary process of Chicano poetry. In his
short story, Silvio Villavicencio utilizes mul-
tiple: narrative pomts of view simulta-
- neously.

Vol. 2, No. 2: Introduces Miguel
M. through his short story “Tata hua”
whose unique metaphorical-bdroque style
of Yaqui magical realism and symbolism
* further strengthens the renaissance of in-
dlgenous spirituality into a Chicano |jter-
ary form. Silvio Villavicencio writes a short
story with an ‘existential concern regarding
mirrors, the act of being and -becoming,
Miguel Ponce expresses a rebirth in “Te-
noclwtlan Rudy Espinosa creates a sensi-
tive ‘parable with an mdlgcnous tone in
_“Little Eagle and the Rainbow.”

Vol. 2, No. 4: Here appears an excellent -

- article, “The Mexican in Fact, Fiction and
Folklore,” by Francisco Armando Rjos,

ndez |

j \\ ’
{

S

Rafael Jesis Gonzalez captures hemaae

_ symbols and pictures Chicano scenes; Ernje -

Padilla resorts to ghort, rhythmic verses to
express flashes of lyricism; Tomés Rivera -
gives poctic accounts of American society’s
effects on his small world and remlmsces
about childhood events.

Vol. 3\N° 2: Rudy Espinoza constructs
a short story based on a supposed trucpinto
situation. Also introduces Ricardo Sénchez

. and his powerfu] poetry which proved to

, autoblography and thé huelga.

have an impact on M ovimiento expression..
Includes four selections: from ‘Gustavo Se- -
gade's San Diego State class in Advancéd
Composition for Native Speakers. In addi-
tion, Jorge Alvarez pocticizes parents, an -
Miguel .
Ponce praises the Mexican cuisine in “Can- -
ci6n 8 la’ comida' mexicana.” Octavio I..
Romano’s contribution is a three-act play
which exaggerates characters’ personahtnes
with the purpose of satirizing administrative
opportumsm by Anglos m Chncano pro—

grams.

Vol.3,No. 3: Presents Rom;ld Arias’ fan-

~ tasy and taste for the make-believe in his -

who traces stereotypes in the three men-

tioned areas, providing concrete examples
from the nineteenth century and more recent
times. Georgia M. Cobos includes some of
“her poetry dealing with the mother theme
. and pride. Clara B. Lefler contributes poems
* tegarding cultural roots an
~of Alurista’s influence. xl

'Vol. 3, No. 1: Includes various pgets:

i

shows s|gns .

short story “El mago.” Frederick H. Can-
delaria’s pogtry focuses on border incidents,
Francisco O. Burruel writes in the quartet
tradmon about exotic Oriental | plcs Her-
minio Rios offers an incisive and critical
book review on Richard Vasquez' Chicano.

Vol. 3, No. 4: Expands literary possibili-
ties with the style and approach of -four .
promlsmg authors: Jesus Maldonado's
barrio version of Red Riding Hood; J. L,

* Navarro's brothe] meeting between a. curi-
. ous man and a suppased-virgin; ancnsc? _



¢

O, Burruel's dramatic "'dhlogue between

© Cuco Rocha (8 cockroach) and Captain
" White, discussing Cuco’s social function

. which perhaps serves as a likely prelude to -

Oscar Zeta Acosta’s The Revolt of the Cock-
roach People; and Sergio Elizondo’s inno-

'vative gpic poem, Perros y antiperros. Nick -

*C. Vaca composes a pungent book review
- on Frank Bonham’s Viva Chicano. »

Vol No. 2: This issue concentrates }

~ heavily® on literary selections, besides' pre-
senting the first Annual Quinto Sol Na-
‘tional Chicano™ Literary Award winner,
Tomés Rivera, for his work ... ¥ no se lo
tragd la tierra. Also includes numerous ex-
perimental poems and. short stories by an
array of authors.

- . Vol. 4, No. 3: Half of the contents are on
theatre:. Estela Portillo de Trambley’s “The
Day of the Swallows™ in which she develops

* unconventional ' female characters, €spe-

cially Josefa who resembles a Doiia Perfecta .

matriarch model; Mauro Chavez' “The Last
Day of Class” involves a diabolic and absurd
) semantics class scene where a grape is the
object of salvation; and a short dialogue of

rich barrio humor cajled “El milagrucho”

by Raquel Moreno:

Vol. 5, No. 1: Includes a wide range of
Nahuatl and nineteenth century poetry .as-

- possible antecedents for,today’s writings;
plus maay contemporary examples of prose
and poetry by Fino Villanueva, Octavio 1.
Romano-V., Juan Antonio Garcia, Jorge

.. For the first. time, there are

Alvarez, et
\ poetic cal s by Raymond Padilla.
%514 Issue is principally dedi-
N
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¢ated to the most recent trends in contempo-
rary prose. Rudolfo A. Anaya, the second”

Annual Quinto Sol Nationgl Chicano Lit- :
erary Award winner, is applauded for his .’
impressive novel, Bless Me, Ultima. Aseries .
of new writers come to be known: Rolando” - .- -
Hinojosa’s taste for recollecting barrio situ- -

" ations through the small incident; José A. - '

Torres’ moralistic short story in passing
popular knowledge from one generation to
another; Thelma T. Reyna’s moving story
about two parali¢l and dependent lives, an”’
old . man and a grapevine; Alfredo de la i
Torre’s contrasting tone between gaingpg -
a loved one, a woman, and realizing thé foss."
of othérs, especially his grandparents; Fran-
cisco Jiménez’ fine ability to create empathy’ -
through tender tragedy. in poor people’s
misgivings. 4 .

Vol. 6, No. 3: Virtually half of the issue.
is devoted to new Chicano corridos as oral
tradition of collective struggles. P. Galindo
invents a “Devil’s Dictionary,” Chicano-
picardia in the form of witty greguerias. This
issue also contains haikus by various chil-
dren and a play on words called “Crapu-
lario” by Juan Rodriguez. Eduardo A. Val-
dez in “Caf¢” depicts an existentialist as he
is distracted by two other’s conversations.
Miguel Guerrero composes an ironic fairy
tale about a “Little Guy” who is destined to
become king. J. L. Navarro writes a hallu-
cinogenic narration filled with free associa-
tion and internal monologues about an ad-

" vertising copywriter who éscapes his im-

mediate world temporarily with the aid of »
marijuana. Highly contemplative, Iyrical
poems are by Rafael Jesis Gonzélez, Ernie
Padilla and Juan G. Guevara.

-~
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Vol. 6, No 4: More examples of quallty
‘writings appear: Rolando Hinojosa-S., win-
~ner of the third Premid Quinto Sol Literary
~ Awatd in 1972 for his Estampas del valle y
otras obras, captures barriocharacters and
. incidents with vitality and affcctlon Rich-
ard Garcla, a widely traveled poet, reflects
surrealistic internationalism and also writes
poetry for children with casy-to-remember
allitcrations; José A. Torres produces read-
‘able moralism for all ages in Caghito mio;
Luis Javier Rodr{gucz tends t
urban experience in “Barrio cxprcsslon,"
- Estela Portillo reveals new questioned social
roles for the woman in going against con-
ventional expectations; finally, José Luis
- Navarro, in a selection from his book titled
Btue Day on Mainstreet, incorporites a
wide range of universal concerns such as
-human degeneration, social realism and
surrealism.

Yr. 7, BK. 1: The whole issue is dedicated
to the creative voice of the Chicana. A
n2\1{3 approach to encompass an import-

xpression that is asscrtmg itself within

- Chicano literature., Once again, expressive-

horizons are expanded to openly include
the carnala as an integral part of an artistic
. process. For example, Estela Portillo’s

_philosophical play puts various power fig- -

ures from history on stage; Ramona Gon-
zélez’ short stories focus on past and present
bariio customs, telling them nostalgically
-and with affectnon, Minerva Lo6pez, Caples®
fiction. phllosophlzcs through an anecdote
how there is no future without a past; So-
.corro Jauregui's story about a child being
illegitimate but proud. Also included are
poetry selections from vah us female poets:
most are universal or. lyrical but Lorenza
s : !

ard the

Calvillo Schmidt’s ltands out for its confel-
_{lorlal tonc .

Yr. 7, Bk. 2: An ambitious bibliography

reveals every conceivable individual work.of
Tdrama, prose and poetry published any-
where and wherever found.

Yr 7, Bk. 3: This issue takes a. strange

direction despite some res le selec-

* tions. Contains many mediocre exampley;

besides, r

part of the ‘editors. -Calligrams are gener-

ally well done, but these and gcncral layout
sacnﬁcc content for form.

“Yr. 7, !!k. 4: Presents s|gmt:|cant dramatic
. ctualizes Judeo-Christian mythology
in terrhs of contemporary cagierience” (p. 6)
by making Adam, Eve, God, Serpent, and

Death 'use barrio talk while re-evaluating '

, endcY‘ors by three artists: Carlos Morton

N

ects signs of nepotism on the -

the relationship between. the five; Alfonso

C. Herndndez writes in the tradition of the.
Theatre ‘of the Absurd, filled more with

stage directions than actual dialogue; Alu-
rista-follows the auto sacrarnental tradition

through the use of Aztec allegorical figures,

invented Carlos Fuéntes’ characters (Pepsi-
coatl and Cocacdatl),- indigenous. values
systems (dualities) and Amerindian aspira-
tions for a new rebirth.

N $
“i do not ask for freedom

iam freedom’™ -A LUA‘ZI.STA
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% Gllto del Soli: ‘A Chicano Qunrterly " do Landy masterfully dlsplgy ¥ Chlcano

[y

. Quarterly Journal. Berkeley, Califor-
. nia: Tonativh Internation,:Inc. Yr. I,
Bk 141976- ). .

"~ With thu _quarterly, Octavio 1. Romano—V

as editor makes a comeback after having
worked with E! Grito. Proposes to be lit-
crary in scope by publishing and fostering
new Chlcano wntmgs

Yr. 1, Bk. 1 (“Canto de Aztlin”): Ramon
Bmﬂmnos “A saga of Aztlin™ poctically

‘creates a symbolic founding of Aztlan city

by the Aztecs and_ their later exodus to

Tenochtitlan. Fuses Mexicans and Chi-

canos into one: separate and yet forever

wed.” (p. 22) In their sketchy article, * ‘Li-

-cerpts from his. forthcommg book, Numbe- ;

teratura chicana,” Lino and Ricardo Landy
offer suggestions (mostly linguistic) which

_ types: code-gwitching and phonetic.play on
opilote,” a short story about:a

* realistic lmagery

-~ day also included is

in turn try to define and establish limits for *

Chicano literature. Accotding. to the ex-

Year One, Orlando Romero recreates‘an
atmosphere of magical realism while cen-

tering. around tie daily experiences of a -

young boy in northern New Mexico. Estela
Portillo Trambley’s “Recast,” taken from
her collection titled Rain of Scorpions, por-
trays the development of a Chicano “tyran-
osaurous,” driven by the urge for power.
“Peléon drops out,”
Casas’ unpublished book, contains humor-
ous episodes of a college dropout s first day
as an apprentice mason. In “The Scientist,”

Octavic I. Romano satirizes about mental
and health center and pracﬁtroners

-

Yr. 1, Bk. 2 (“Canto de la peregrina- -
“La chamaca*

cién™): “Jamanegs” and,
Brava,” two short plays by Lino and char-

part of Celso A. De

picardia by blending various n’ua"
words. In *
prize fighter, Rodrigo Palacios Qchoa cx- (3
perlments with narrative techniques’ ﬁtjx- '

ing of languages and mtermmghng’_of res
ties. William Noﬂega 8 “A Dream™ d Pyl

“Manfly” by Alfonso G. Hernandez is a'vio-
lent alm'ost grotesque scene filled with sur-

Sylvia Wood is a confessional-type poem
with a viejita as the poetic voice who prays
and reveals her good and bad deeds of the
““If It Weren't for the
Honeysuckle . . ."" by Estela Portillo Tram-
‘bley, which* develops a conflict around the
dichotomous relationship Betwen man and -

- woman. The female protagomst serves as ,

the grver of order o

uu.

Yr. 1, Bk. 3 (“Canto de la inv”lon ): Fea-
tures a chapter from Below she Summit, a
fortheommg novel by Joseph V. Torres-
Metzger, telling the story by Robby Lee
Cross, a yeoman farmer, college student,
part-time radio broadcaster, cutlery vendor
with aspirations of becoming a preacher.
Selection offers a humorous mockery of .
faith-healing revivals. Joe Olvera’s “My
Voice” presents experiences in New York
from a first-person perspective which has

‘a chaotic, stream-of-consciousness -effect.

Mediocre prose and poetry selections by
Irene Bowie-Gutiérrez deal with a confron-
tation with fear and non-sensical gillow
talk. Her better selections are *“Lo "maﬁron". '
and “Tres tiros en el aire.” The first tells ghe
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“Un padre nuestro” by -
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about thc begmnings of a tragic and
s feud between two fahilies; thé sec-
ortrays a.child's first encounter with

tary funeral, Carlos Morton’s “El’cuento
:‘de Pancho ‘Diablo” is an allegerical ‘acto -
satirizing ‘the human condition. Tired of
hell, the Devil escapes to Earth only to ﬁnd
that’man has created-a more ginister and
suffering infetno ‘than hell itself: “Cruel.
Proﬁt, by Harry Gamboa, Jr., consists of .
‘a'montage of sometimes ahsurd prosaic and

dﬁth and der incomprehension of a mrlr--

Sauenal e e

- lated td;ics'

.
<

= titled “Looking For Bbrgcs ? Two’ anony-

poetrc fragments that communicate an in- -

" coherent whole. In“La polvadera” by Silvia
. Wood, a first-person narrator’ reminisces

. ‘
o, . -

Aﬁo l, No k Thrs ﬁrst rssue rntroduces
the Journaf‘s objectives.and general layqut
compnsed of prose, poetry, e3says and bib* :
hographrcal notes: on .contributors:  It+is -
appropriate that the first literary pieceis”
by Tomds Rrv::'?&c e
-rary and universal content of his short story

,mous charactdrs discuss Borges in Borges™

~ tétms, that is, structuring all agtion accord-' L x

ing to a philosophical- base;. superlmposinb

- dreams within -réality, and ‘establishing a
" timeless- eternal present. Rivéra parodtes

“about her childhood relationship with her -

- . prostitute but benevolent mother, but a

lack of communication between the two

'i;. ano Romano’s science fiction “Quasorp”
.." inverts a situation_in order to, discuss the’
absurdity of earthlings for creatmg “things”
that -are capahle of destroymg their own

.v world ’

\Revista Chicnno-quueﬁa. Quarterly Jour-
E nal.  Bloomington, Indiana: Research

4 Center for thé Language Sciences (In--

" diana University- Northwest) Afio l
» «No 1(1973- ).

A'umque MI western quarterly whrch re- -
" flécts combingd efforts by Chicanos and
. Puerto Rijcaph. It aspires to promote the
concept of ultural pluralism by expressing
the differences and similarities between‘peo-
. plesr ananly a literary forum, this jout-

vo - but we assilmé it to be'from the effect of,-
,, . eventually :causes them to separate. Octavi- ..

overphilogophizing, ‘Nicolas, Kaneilos con-

* tributes: an |mportant fmdmg from a 1927

£

~ worlds when they-meét. In the poetry sec-.

Chicago. newspaper in-the fprm of ‘ashort "
story portraymg two cultures as Separate

tion, Tino Vlllanuevw,expresses three dis-

“tinct themes: the consequences of being a-
+ .conquered people, i 1mages of sensuality, and

- Mexican literary forms and radmons, the. . -

. ‘nalcovers all genres plus contains a special

- ;e(cuorron book reviews and cntrcal studies.

ot qur immediate purpose, annotations -

L. ares only done on Chicano writers and re-

‘»

7

_urhan alienation which lrppedes self-dis-
covery. Tomds. Rivera’s poetry selections

" Borges' by having one of the characters be-"-
come nauscous for some unkriown reason,- .

- . LR w2y

ause of the contempo-

“'

embody positive symbols of love and youth. -+ -

vAmong the critigal essays, Luis Leal offers (
an " historical perspective to Chicano lit-.
erature. He differentiates betWeen “Mexi- - .

can Americap” and “Chicano” literature.
the former being more closely related to.

latter .incorporating the same popular ex-
perience: plus adding to it'a spirit of rebel-
lion. Although Leal’s two-literature theory
accurately captures the ‘plienomena of the

literature’s change through hrstory, the im--

' ,phcatlon is that a'total change in anartistic *
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nee‘ mel'lts a dnfferent label mstead
‘of recogmung that process as another step
-8 pwples lltorary evolutlon i ‘ '-j :

o .;kﬁbﬁl, No. 2A short play by the Teatro”
Desengifio del Puéblo presents the current

“in".which two’ minority .groups (€hicanos ‘-
o '_';and Puerto Rioans) fight against éagh other

. for ‘the. lef-overs. Rolando R. Hinojosa's .-
. autobiographital sketch, “E"Pluribus
corfesses. his appreciation’ toward'
his. father for bestowing him with ‘many -

. "Vitae,”

-/ lives. "In ‘“Last Time Around” Alejandro
. - Murgufa .exemplifies how Rubén Salazar's
.death could have

‘turo Rosales. In ‘a critical study, Pedro
-Bravo Elizondo dl.scusses the nature of Chi-

. .' oano théatre and its relatron to twentreth
century world theatre movements.. lnzondo

. “also givés a brief and useful review of- spe-
. ctﬁc dramatic works -Luis D4vila contrib-

utes a short book review which concentrates )
" on’ plot but alludee to the symbohc possr- :

: bnhtre,s m Bless Me. Ulnma

Aﬁo 2 No. l In “The lntervrew” Ron

. Arias- develops a parody of makmg an in-
térview between" two contrasting types “of .

~.characters, winos -and’ a collegt studernt.
“Stoop. Labor” also by Arias portrays a
Chncano student trashman who works for
‘a decadent sorority. Written in a direct,

_earthy style, “El.Pete Fonseca” by Tomés

.. Rivera relates the story of a- suSprcnous
pachuco vagabond who joins the migrant

. 'workers, falls in love with a recently aban-

. doned woman, marries her and leaves her
"\after the harvest seasbn ends. Demonstrates

: \QVera s great: abllnty to capture the dynam-

Fora } R ) X ) l,'." L
. C “N R o i
T ! L. , AT S ‘n
S LJOURNAL, L .
Lo e . R .

'y

"},pheno;nena created by the power structure

‘been anybody else s. In- J
-~ chides. poetry by Juan Rodriguez and Ar-’

103 .
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| ,cs of a sntuatlon whnle providlng human,”.-
_‘dimension to differeiit peoples motives. o

. Aniong the\POetry gelections are the follow- ;- "
*" ing: ‘Alurista’s Chicatio, haikus whith éx- *,
. périment’ more ‘with - form ‘than’. content,-..
.Renato Rosaldo’s eulqgy-to his son; Ricar=

do ‘Vésquez’ .concern for " memones, ‘the

h,yllenge of death and the material signifi- .~

'while Juan:simply remams buned in tlle.‘.
drstant }ungle R Sl

- ous prose and’poetry. selectnonq Inthéprose
-section; JJrene Bowie Gutiérrez creates an

- the'excessive use of abi'erblal indicatorsand ™
, by leaving out-names. “Little. Frankie” by .
‘. Miguel Méndez reveals‘a taste for: gemle

“Uescriptions Which prove to be more im-

* portant thian the actual plot. Another. short -
fiction' selection .by :Méndez, t|tled “Lluwr

phehomena of rain. Salvador L' pez- nar-’
_ ratesthe story about a boy who is cmpelled -
‘to check out of school and work to ‘elp the -

ness of a vtejita, deplctmg her par ncular
thought patterns and preoccupatlon . Po-

-Qumtana remlmsces while accusing “
juana” of seducmg young men withilluions
_and regretting the effects of a modern world
<. that has forgotten the simple things o liv-
ing;. Omar Salinas" ‘expresses his love for

" Marfa ahd also mentions cultural differ-
ences with- Armenians; Aristeo "Brito \la-
' ments the loss of the Aztec gods as supreme

via,”,is a poem in prose that de ’nbes the *-

cance of a wcddmg, Gerardo Séenz’, péetnc '
‘message of political gods who declare  peace

Aﬁo 2, No. 2: Thns issue contams numer-. .‘." i

aura of ambiguity and vacillation: through *




yzes Mls’_‘uel Méndez' short story “Tats -

reviews. are ‘related -to Chicano . material:
oy ‘Alarcén*McKessoh simply describes

nothing but praise for Aztldn: An Antholo-
-.gy‘bj M’ Xican American Literature which is
Luts Valdez and Stan Stemer

ﬁo 2 No. 3 Deals wnth folklore such as
corrido.t. irgpos and folk tales. Some are
diréct. deseendants of oral tradt’tnon and -
others ' revolve iaround contemporary

-\ beings: ho' provrdl:d‘fdefinitromfor R peo-".f _
ld,iAmonn the literary studies, Luis Leal -

‘ple;‘fedr ot’ dwappeknng. He pomts out -
tll tdry s poetic quality whereby man and .
ure form 8 harmonious union. Two bobk -
“accomplishes. multlple abjectives:.:

thé; anthology by ‘Luis Omar Salinas and -
Liltian-Fraderman, From'the Barrio: A Chi- -
cany_Anthelogy; José B. Fernindez has

- tierra. Finally, Teresin
. _marueLaJeta)e&gL aspects—on:&ohn

concemd especnally wnth reference to a'lou
of direction.grong, professtonal Chicanos
~.and to the nefd for- overcoming ‘obstacles;.
. Lorna Dee C rvantes contributes excellent
confesslonal .poems’ from, a warin,; ' femalev
perspective. In. “Metaphysrcal ‘Anxiety and:
the Extstence of God'in Contemporary Chi-
“cano_'Fiction,” Guadalupe - Valdés ‘Fallis
yroves:

hiow Chicano litérature is not strictly polm- L

_ cal in scope;and how it forms part of uni< * "

~-versal expression in'posing basic eﬂstentnal

.questions. concérning Gad. - She supports

- her accurate focus with dealtngs on Pocho, ..’

Bless Me, Ultimaand,,.. Ynoselo tragéla .
lm ‘Alves Péréira sum- .

Hinojosa’s Estamp/zs del valle y otras'o bra

. Her comments regarding-a:“narrative-in-: :

movement” presents a topic worth studymg
further, but she mistakehly classifies Hino- -

fhemes In “Las avispds,” a dramatic adap- .- josa’s style as- ﬁttmg ‘within the soctahst

tatnon of, a folk tale, the Teatro Chicano de
N Austtrt emp hsnzes the need for Chncanos

'!,"

ions of - “EL' perro y el hueso,” “La ‘oveja'y

81 lobo,”and “La llorona.” Juan’ Rodrlguem
- w mmutel‘y detatled ‘review of Péregrmas de

" Azttdn by’ Miglel Méndez, mentions how

~ 'the author’s Third-World perspective is’ -
. and sterility of the modern world. Ana Cas-.

° similir to thit of David’A. Siqueirosin his
pamtnngs of oppl’essed Mexico. Rodriguez -

cntncully*dnstses characterization, theme, .

structure style, language humor etc

i reahsm mode - T

.»’ to organize., Aurora Arechtga presents ver- -

Ai’lo J, No. 2 Pnnctpally devoted to Chn- .
* cana poetry, the selections aré representa- ‘-
“tive of some of the better poetry written by
_@omen.,Rina Rocha’s best poemn wonders . t
. about her inherited stmllanty to her father.
Angela -de” Hoyos captures the emptiness

tillo. Rivera admires her mother’{ lasting
stréngth. Grace ‘M- Bearse review Litera-
_tura chtcana Texto y-contexio by summar-:

. mng its contents and - -proposes, a critical

Aﬁo 3 No. l “This 1ssue is mamly dedn- o view.of the anthology S ambmous but faulty .

:.-,' cated fo poetry but has .d:short story by -

annk Pino that stays on the 8) rface Poetry -
; »selectrons are by Fiank Pido: ‘who nostal-
gtca]ly yecalls an old man f fom the country;

pretenslons

%,

Afio' 3, No. 3 Contams the followmg

' ~_prose ; and poetry selecttong “Donde estd la,,

onda” by Juan Rodriguez isa conglomerate

v R RS

3
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‘-'coined phram and aongs in-an experl-

‘comment by- recalling old afternoons; “La
~Gltima. carta” by deriguez is abo,gtrawlead
,man’ wmmg his mother asking/her tosay

_ Valdez’ short sto

' Sthand Grande Vista; they reflect aspects of.
q his total’ expenence derived from an import.-

ant person in his life, his sense of hope'and

| ‘an’ abstract thought inspired by a place.
“ ‘Erlinda Gonzales reconstructs images from

Y

““her’ famlly’s ‘past by using interrelated frag- -

. ments. José Almeida persomﬁes a Guate—

Teresmha "Alves Pereira interviews Tmo

--Villanueva in which she emphasizes Wio-
'.‘graphlcal notes, the definition of a Chicano

poet _and Chicano literature, opinions gn

B , “which authors are the most’ lmportant the

literature’s international acknowledgement.
and whether a Chicano writer should be..

sy committed politically. Arthur Ramirez re-

.. - views the two novels by Oscar Zeta Acosta,

The’ Autobrography of a Brown Buffalo

. "and The' Revolt of the Cockroach People,
.- comparing him to Don Diego de Torres
. Villarroel,. a Spanish writer from the 18th
" century who followed the picaresque novel
.. tradition. The critic contributes many val-

“uable observations and points of contact

4\

o wlth the mentlon_ed hterar, tradmon

y Aﬁo 3, No % ananly devoted to some
'.'aspect ‘of Chicano_ litérature. Ron ‘Arias’
-* short story A House on the Island” is-about
& Chicana poetry teacher who mjakes ex-
: cuses 1h order to seduce her students. As in

\

- mental failure; in “Civilizacién y barbarie” -
. Rodriguez  makeég' a' valuable exrstentlat"*

*_goodbye to the country for, hfm' ‘Abelardo
; deals with the changing - -
“ -of ;times when ‘th beloved die. Poems by:a
- Juan Gémeszﬁo{ries come from his book

T7le Road to Tdmazunéhale, Anes "agam'
combines imadmatlon and. fantasy in“The .
Story-Machine” where a mystqmoup man,
- with a fortune-telling tape recorder and’a | ' -
green dog, becomes the center of; attentlon. ,.},‘; :
. In his relatos, Arthur Ramirez depncts three ,.f
dnstmct Chicano realities: “Among the th-; =
So-Valiant™ centérs“around- deSerters of -
“World, War 1I; “The Secret” tel b‘ﬁb‘o gfr T
.old‘man who, on. his death bed, lea,ve
narrator the, secret to protect famn es

evil; and in “Chano” we encounte lfist
-who turned revolutlonary to comy
ties committed agamst la Raza. P et se-

lections from- Carlos " Zamora reﬂect his -
ability to use play on words and irony plus v
__to ennoble *the common incident. Short .

" poems by Angela de Hoyos poeticizes an
ethmc ideology, Two romances by Mario -
M. Beniteg deal with identity and lmposed
segregatlon between Chicanos and. Anglos, :
living and dead. Jorge Huerta’s “Where Are
Otlir. Chicano Playwrights?” compares the -
<acto with “fealistic plays.” In “El teatro
‘chicano® de Alves Pereira,” Juan Bruce-
Novoa discusses Chicané theatre elements,“ i
" in the Brazilian playwright's dtamati¥
works. Sam L, Shclss article titled “The
Chicano in Los- motivos de Cain” studies the .
> interpretation given the. Chicano By the
Mexncan novehst José Revueltas o

- Afio 4, No 1: Rolando Hmo_wsa-Smrth
continues the estampa trgdition-in his own
short fiction selections where he interjects
more conflict than was evidentin Estatnpas,. .

~ del valle y, otras, obras -John Garcia's short .- -

: story,“Ram curtain, preSents an aftemoon‘. ,
_adventure which is interrupted by circum-

" stances and rain. In an untitled story; Maria
Aguirre relates the mnracle of her father— i



1

t means. to bé Chndana

o (Contributes fire, /. lynéal

oetry inspu'ed b;}
jorts  to_traditional .rhyme with sucbess.
Daniel - Testa's ~critical study < “Alurista;
‘Three' Ammdes Toward Love in His Po-
etry” proposes to see Aluristals poetryas an'.
essermal expressnon of love whlch can be’
)_aceeptance -

ty' |
Loﬁnza Schmldt glves

society thiit hk;s.lab#ls- 2

\women. in: whnch he're- -

"and’ rejecnon, 2) recuperatxo' and re-discoy-
Vo ery of 'Chlc_ano.,root,s‘ and 3) pro;ectnon
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‘ball moté than about Chicanos, The most -
. developed character, Mando, Cruz, is only
" one-fourth of a collective’ prdtagonist cons

sisting of four baseball players: Dirceted to

" a young reader, plot involves the hardships.

faced by youth of different-ethnic back-

__grounds enroute to ‘becoming major league -

| o B,.on‘l‘lal‘);,f‘ Fl“'l'lvlk. Viva. Chicano. New York: '

. 'A rtovel of the.ﬁrt)an downtrodden Based '

- Del Plftltlishihg' Co.",‘ Ihe.,.1970.

. on actual research. Recreates the fugitive

,._,and_tt

Durén, a juvemle from Dogtown, an East

. L.A. barrio. Treating the protagonist as an

“ . antihero archetype, Bonham penetrates the

=
»

-perilous ‘world - of . juvenile delinquency,
‘filled with drugs, gangs, street fights, arrests,
court trials, detention homes and jails. Uses
the figure of Emiliano Zapata as an inspira- -
- tional motif ‘of cultural pride. Directed to . -
" the young reader. The narrative attempts a -
: sympathetrc portrayal, but contains many

* stereotypic clements. For example, implies
that juvenile misdeeds are the basic result

" of faulty home life without expounding on
. external- environmental - factors.- Story. is*

simply .too shallow; barely scritches tHe

- surface of a‘possibly convincing Chlcano

? Contrary to its trtlerthls novelisabout ba

. content. Besides, makes.
sentations: dialogue rare

ome poor repre-
" mirrors- barrio

lexrcon with verisrmxlrtude Readable but

unpersuasrve

Cox, Wllliam Chlcano Cruz. New York:
o Bantan Books Inc., 1972

LI

allusions are negatlve R

ife_of Joaquin (Keeny)  everything ov

- Aog

B

players. Although racial coexistence is em-

phastzed at timeés sesms to be propaganda
for Amerrcamzatron Mando Cruz’chican: -

ismo matters more asamy
as a central i issue. ‘For

ctitlerather than .-
dample; Movement * -
jcky Cruz, Mando's - -

brother, an activist Brown Beret, is referred
toasa nonfunctlonal bato loco whp wants

Spanish words are sprinkled occaslonally

0 as to support the paper maché Chicano

content. Published dunng the period’'when -

* Chicano activism was at its peak, novel ap-

pears to be an- opportunistic attempt to L
attract _reader’s. mterest through the trtle .

NeISon, Eugene. The ‘Bracero Berkeley,‘ ""'-‘
Cahforma Thorp Spnngs Press, 1972 o

" Narrated from &n omniscient point of view, :

author relates sympathetically the suffer- . :

mgs and hardships of a young Mexlcan try-

ing to. become a bracero. After conquering

seemingly endless obstacles in Mexico, he.
finally obtains entrance into the:U.S., only

of a tuburcular condition. Dtsrllustoned and

- to- be rejected by border officials becausef'?..'--;

- gpiritually ‘defeated, he begms ‘the long

pdyssey back. His tragedy iscompleted mid- =
way in his return journey as he lies-down .-

" to sleep and await death. Characterization ‘
, 'slmply .stays on the surface Story. docu-

‘ments a-human epic but is not convmcmg o

se<——as- a~novehstrc accomphshment



"Bandom House, lnc 1976

“olor, -customs, legends, beliefs and geo-

";New
. ';novel exposes a people’s endless struggle
. Against outside specna\-mterest groups for
.. land, ‘water and grazing-rights. Deprived
.of. irrigation rig

~ago due to a politi
1935 lntcmatp Water Compact, the farm-

.Ioml. The Milagro Beanﬂeld War. o

hups. the most convincing chlcanesca‘ :
ovel, Written after Nichols studied his sub- = -
ter extensively, thus capturing local’

jj;ihical pdrticnlanues with the drisight of .
aikeen eye. Situated in a fictitious northern '
‘Mexican community (Milagro), this

some thirty five ‘year®.
swindle known as the |

! W.aters, Frunk. People

[

cago. The Swallow Prcss, Inc., 1941

. uni-dimensional characters. Its value lies

PR

“in its treatment of New Mexncan culture and _

history.

: \had literally be-
come a barren wasteland, c}eatmg the situa-

tion of subsistence living.
' valley is- radically changeg when one day

Aondragén procgeds t defy the exist-
by watering his pr
~cidental Dug symbolic act that catalyzes to

unite the people and marksithe beginning
)of what is to be the Milagro Beanficld War.

The character of

perty — an in-

/The plot of conflict is well alanccd with

* interspersed mgrcdncnts of humor, fantasy,

- unordinary realities, incongruent incidents,

“'immortal - 'charactcrs; inexplicably com- ‘

ﬁ' pulsive personalmcs, and others similar to
" the ambient found.in Gabriel Garcia: M4r-

‘quez’ Cien afios de soledad. A third-person

_ omniscient na¥frator successfully develops
characters . as beings of flesh-and-blood;

_even their names reflect a regional taste:

" Amarante, Onofre, Clcofas, Bernabé, Tran-

- 'quilino, Melitén. Wntten in standard Eng- .
- Jish, the use of Spanish is‘limited to occa-: - -
- sional ‘stock phrases.. Makes - entertaining:
. reading and proposes a good cxamplc for '

,,non-Chxcanos to follow.

S

lhe Valley Chl- :

Set in northcm New’Mexlco, tells the story 3
about a domineering curaridera driven by -
customsand. superstitions, and; the history - . .
“of the valley people: Mainly reflecting the ©
! ‘»imetcen h century,.deals with many éarly’ . . -
raditions (j.¢., penitentes, communal life: ",
si¥les, etc.)y while the people stiuggle against
- a series of forces such as the'Church, gov- . .
ernment,.nature and Anglo “progress v Uses:
-a traditional" thlrd-pcrson parration’ with.




- '.A.merindla - onglnally

: uto - short self—contamed theatncal per-

formance o y

= usthetig — the theory of the ﬁne arts and a sen-"

- gitivity, toward them; The science or branch
. of philosophy tHat deals With beauty gnd the
doctrines of taste in literature. .

" albures - witty uymgs such’as using play on

words.
x}: anthropologlcal

.0 term, now used by Chicanes to refer to an

Indian’ Amenca as one continental nation,

- anti-herge = a person not generally considered -

a hero in literature but who serves as one in
.order to_ elevate or focus on that social
sector ‘p "' Sl

opposttlon or contrast to an-

i ,‘:tithnls — gn
other |dea, a contrary posmon L

arehiteetonic noVel ~ a definite detour from a
" traditional povel, it fuses time and space
" through , mgemous structural techniques

d such as a juxtaposition of diverse types of
_narratmtu Its essential feature is neither
-, thematic nor. styllstnc but $tructural becausé

its goal lies in the’ evocatlon of the lllusnon
of a spatial entity. -’

: archetype ~— a person, place or thing that repre-

~ Sents a pattern or model from whrch allsim-
" “ilar -things are made. For example, the,
archetype of the mother. '

- ars poética — an- expréésmn borrowed ‘from
' Latin with reference to an author’s par-"

t|(:ular concept of literature, hterally means
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- the art of pdetry e
auto sacramengal ~ a short. dramatic cg'mposl

tion of allegorical dimensipnig based usually’
on human condntion Essentfaly Spahith .

h.’

" in origin. . PR
Azflin — the spmt al nptrdm{or the Chlcttno, _
! mainly, the. Sout Wﬁlta - o

luroque — astyle of art found in [lterature. ateh-",
- “itecture, philosophy, characterized by pro-. .
- fused adornments; views' beaut? as-a com-:
“plex whole;tends to;be' more descriptive.in
detail Yather than focusing on action; de- "
pénds on preciann and not directness.

barrio ~ a nenghborhood with its own identity

. . 8s a semj-community, but does not, hqvc the -
'\ﬂ‘ sante coﬁnotatlon as ghetto, .

to

loco —~ a highly individualized bartio dude "
_-% " ‘who is, unpredlctable -and generally spon~
.* taneous (“crazy” in a casual context).
binary imagery . especially found in bilingual "
_ or interlingual expression, refers to unusual
nmagery that transcends monohngual limi~-
tations, thus creatmg new hngulstlc reall- B
ties. * . o .
bracero ~ a. Mexncan who has legally come to
_ the United States to work as afarmfiand. bR
. calllgrams - an eXperimental poetit technlque -
of malqng ﬁgurcs with words. oo
.c_al% -a language of pachuco’ invention, usually
metaphoncal, .overly creatnve almost ba-. :
roque.
~ camal(a) — term used by Chjcanos and’ Chlca- s
nias to refer to “brother” and “sister,” either
T as part of the immediaté family or in the
, spiritual-social l\govement sense, :
* carnalismo ~ a sehse of brotherhood Chlcano-
style a soclo-spmtual bond. ) v
castizo ~ used hére in relation to languuge re-
' fers to supposed refined standatd Spamsh
catharsis ‘w0 llterature, ‘the act of be ng.
cleansed or purified after wntnessm:‘\t‘h )
atrlcal performance .

AT



édinle mo - l coneept ol' llfe style o a systef
:‘T values whlch provlde a platform of sur-"
. vsl.

P08, expicssions: particular to Chi-

) (/bllingftgl lnterllrlt,gual l:lnarynlm-
agery,’ invented words, etc.).-

cltmnlur =8 verb which means to present"'*

lomcthlng from a, Chicano perlbegtnte

v eltlngdq - s super: macho-type figure. -

- ‘collage = a kind of surrealistic art in which .
i . piecesfof: néwspaper, cloth, and other ob-

" Jects-are pasted togethet‘ in an apparently . " ¢

incongruous rejationshi g -but: nevertheless
.+ .manage to suggest a'total'effect. -
eolnpadrlzgo - a form of'k ﬁslup or family ties. .
.. wheit a man becomes ‘tHe God-parent of
someone else's child; |mpltes full conﬁ- :
" dence, trust and reliance. . . - .
) eonclentlnelon = the act of becoming aware,

_ espectall'y in socto-polittcal terms. -

- ‘cofrido = a ballad of popular origin.
eoltumbrlsmo - a hterary tradmon focusing
Toon' customs of a certain region.
eounterpolnt ~ a term bortowed ‘from- nrusic

. which meant a melody, accompanymg an-
~ .other melody note for note, but in literatuire
-applies to two elements m a symbohc op-
position. '+

} erltlcal realism — the portrayal of reahty il

‘which its.different components combine in ,
" themse]ves to offer a critical statement on
. asspecific issue of humah ‘condition. These
- - /components. speak for’ themselves
eultursl determinism — denotes .the coﬁpt
" that people’s faults are: determmea inher-:
ently by their culture. " ‘

. curanders(o) — .popularly deslgnated asa healer
‘who has’ unknown supernatural powers be-

%3 cause of his/her knowledge of herbs,

: demythlelze — to break down estabhshed myths
-which are considered true. ' " ‘

-

dénouement — final outcome t rolay, . .+
‘ éno"ﬁle:_' nal-ou 'é . m a.s_oryo pl ylf ' in the past thus provndmg perspectwe and
b e e
12 oy
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dichos = sayings, proverbs

‘e

"t 1oy

-

desmadres - the inner. outpo ing - of: anger,

-anguish or any other intense feeling.
dialectics — the method of Iogic used by Hegel

~ and gdapted by Marx to his materialigt phil- -

osophy. Based on the concept ‘of the con- - -

tradiction ‘of opposités (thesis and -anti- ° = -
thesis) and their continual‘ resolution (syn-? ’

. them) : " : !

bostoywlltl, Fedor — Russian noveltst (182I-’ R
1881) who wrote intense novels of psycho- .
loglcal anguish. His works are litérary de- -

. vices with which to; penetrate lLuman truths

* and ut‘t‘ermg

double-edged symbollsm — symbolism at can e
casily be.applied to two different circum- -
stances or levels, for- example. . os ven- *
-didos” by Luis Valdez. ‘

engagée poetry (or eomprometlds-eommlttcd)-' .
a direct combative, social spirit witha socio~ .~
pelitical end in protest whtch avoids sub-',
tleties, . ’

entremés — a very short theatncal ptece ot' a
- comic nature meant to be; performegl be- .
_ tween acts of mgLor plays. . ~7¥ .
estampl ~ an incisive flash of popular realtty
.such as in Estampas “del valle- by Rolandoz
Hinojosa-Smith. .

eterno retomo — the concept of’ returmhg to,'_.' .
' ‘one’s origins; completing a cycle :

existentialism — a philosophy that emphastzes o
.man looking at:his own extstence (instead .
of God) as a central focus inlife. Man real-
izes that he cannot depend on ariyone but
himself. Meamng is sought mward in the *
self. :
Faulkner, Willlam -~ North Amertcan novehst
- (1897-1962), 'a master of the live chronicle
. through the use of the stream-ot‘-consctous- oo
- ness style of, wntmg., RS O
fNashbacks = a litérary. techmque ‘of narrattng
whereby the. narratdr recreates a situation




. [
R .

cotttralt, ‘or the stage for a cauee-and-effect

. ay ‘relationship,. . - ,

mt characteriaation — the development of char—
" acters which never penetrates the inner.'

beéing but remains on the surface'to depibt -

--typee instead of complex human beings.

‘ ﬂarlcanto - Nahnatl aesthetic concept of art:,
oo through the duality idea of flower and song .

. (flower  being teinporary natural beauty;
sofig bemg a melody that is eternally-pre-
cious because lt reereates orrgmal expcrr-

ence)."
Fuentee, Carlgs — Mexrcan essayist and nov-
clist (1928- ) who is known for his experi- §

- mental endeavors in the novel and his scru-

tinmng essays. His majn breoccupation’ is
'Mexreo 8 identity and its respective mean-
_~'ing which he developed in La region. mds
* iransparente and La muerte de Arlemro
Cruz.

Guzmin. Martin Luls Mexrcan reporter and
) who is. known for hrs,Q.':"..
novehéttc reconstruction of events and lead- .-
s ers from the’ Mexican Revolution. Adept

novelist (1887-

[

at ‘mixing historical : facts with fictional

techniques, . especrally m El dgurla y Ia L

- serpreme
hnlltu ~ a form of Japanese poctry whrch cap-

" 'sulizés*a thought or an image with -a mini- -

mum number of verses (usually three)
hennenﬂed — brotherhood

<

lconocllst - one who does not consrder any-
_‘thing" sacred -attacks cl‘?erlshed beliefs and'
~_traditions. g

-+ -imagery —
.‘an author; lively descriptions which impress.
- the images of things on the mind.

lnteﬂor thonologue — the dct of expressing what
. ofit’is thinking to oneself. Regords the in- ~
- ternal emottonal experrence of the cftar~ I

acter., S

 Joyee, James — frish author (1882-1941) who '_
: has greatly tnfluenced contemporary novel :

GLASSARY -

-the poetrc system of i rmages usecL by s

techmques such as the use of interior mono—
‘logues and etream-of—comoiousnen, es
cially within hig masterpieee Ulysges. . oo
juxtepoeltlon ~= the litegary techhique of rllaclng
persppcttves or actions side by side. :
kelelcoecoplc —réferring here to multlple ex- ‘
-pericntial arrangements. * / i
.Latin Amverican’ Vanguard.— a literary move- i
ment which began in 1920's to 1950’9 t:hal'-b
- acterized by individual. endeiyol 2
¢ thap schoole in which expef
' the maxrmum goal. - 5
low-rlder - commonly found in ba os, repre-
_ sénts a unique art fort asa customtzed ear
" “with a.lowered body and elaborate destgns‘:
;- May also refer to the driver. '

maglcal redlism ~'a vision' of
, frue and unbelievablé cyesits Hsy®
"in the syme plane without see;nmg incon-
gruous. atural phenomena ‘is closely as-:+ -
sociated to supernatural beltefs, thus cre-
"ating a maglcal atmosphere. :

marginal — the act of being left out, rgnored or
alienated from/by/ in society. . .-

messlanlc - related to Messtah or the belief that
©° achosen savior or libtm\tor wnll come in the e
. nNear, future. Tk

mestizaje — the. process of people of diffmnt
" ethnic backgrounds mixing;. meltlng pot in.
the Latin American sense; mrscegmatton. ;

‘mestizo — a person of Indian and Eurdpean
-blood; a halt‘~breed with a posrtrve mean- :
' _ing: the ‘Chicano or La Raza. oL
montnge ~a derIVatrve of art, in lrterature also
refers to a prooess of makmg a composite
prcture by bringing together into a'single -
Ty composrtron :a number of different nar- -
*+ rations or parts of narrations and arrang-"
ing these, as by superrmposmg .one on an~,
‘other, so that they form a blended Whole
;’-whrle remainiog distinct. Especially used -~
"in cmematography by‘running a rapid se-
_quence ‘of very short scenes to show a rapld

.—,
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’ succcsupn of assoclatcd ideas or mcntal .

" images.’ Out of the apparent chaos. anscs
ca total |mpressnon ,

body, thus findmg the. true s

:“;mytl)lc - referring to a basw human relation-
‘ _ship: (man-WOman-chxld) :

no&oghm — the use of new mvented words in

-+ language. -
' ~nln'atlon of mnmple penpectlves — when a
~ story is narrated from varicus points of
“View .s0:as to involve more perspectives.

natunllsm - a phnlosophy of literature which

- » -claims to be a-type of realism’ basgd on the
~ principles and methods of a group of 19th-.

.~ century writers such as Emile Zola, Gustave

* Flaubert and Guy de Maupassant, who be-

. lieved that the writer should apply scien-

. tific objectlvxty in his observation and treat-

- ‘ment of life. Asa pscudo-scncncc it claimed
.to address itself to the “nature” of man,; that

+ s, that heis victim of himself and that natur-

. al forces are superigr to him, no matter -

what his efforts are.

* omniscient narrator — narrawr who knows

' everything about the charactrs (inside’ and
out) and‘ handlcs all-aspects t¢Jated to their
lives.-

- pachuco — a Chicano ‘dude from the barrio
_characterized ‘by dress, his invented lan-
" guage, behavior and social clans.

parable. — a shott, simple story from ‘which a

moral lesson may be drawn.

wradox — a statement that seems contradictory
or absurd ‘but may actually contain.a ra-
tional truth in itself that can be Ginraveled.
putorela — a type of pastoral poem or short
. playin which the countryside and the coun-
try folk are exalted. Usually involves a de-

bate between a shepherdess and her suitor,
and wherein the glrl‘s argumcnts normally

hY

)
- N

]

- personlﬂcatlon — a literary techmque inwhich

- picaresqué novel — a chronicle, usuallyautobno—_ o

.. . GLOSSARY

.‘ . ’

’ prevall ‘

pathology — from mcdncmq, deals wnth the na—;

" -ture of diseases, thcnr/ca#

In literature, refers ‘To psycho-physical
weaknesses -in characters personality.
penitentes — a religious cult populdr in northern

New Mexico known for their penitent cere- -

. momcs and tradmons during Lent. '

pequeﬁo-dlos -— meamng small god, refers toa -
“elassical ‘concept in which the poet is be-

lieved to be nothing mofe than a mednum of -

expression inspired | from above,

inanimate objects or-ideas are given human .
! qualmes, ‘thus bringing that thing to life. "

- picardia — humaorous mischievousness; also an

. approach o life through the cxtensnvc use:
of humdrous £lements. '

graphical, which presents the life story of
* a rogue engaged in menial tasks and. exist-
-ing more through his wits than his industry:

_plcaro — in literature, refers-to a rogue, gen-

crally an amoral low clasg Charactcr, who
exists by being a social parasite and around
- whom social criticism can be derived.

pinto — a term used by Chicanos to refer to a
prison inmate.

plastic imagery—lmagescrcatcd through words S

that are |dcnt|ﬁably visual, allowing a sen-
“sation that images become Ob]cCtS whnch
can be molded or shaped.

pocho — originally a derogatory term used by . -

Mexicans with reference to Chicanos sup- .
poscdly claiming the lattcrs loss of Mex-
icanness. .

Prometheus — Greek god of fire who was -an
initiator of the first human civilization. -

" racconto — a literary tcchmque of placing a

114

* story within the main plot, often serving as
- a parallcl emphasis or an analogy to the
main story.

sand symptoms.
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GLOSSARY

- Rm— lit;raliy meaning a race of people but

- used by Chicanos as a_ spiritual-cultural -

" .term to refer to other Chicanos or Latin

. Americans in emphasizing acommon bond.
- tebozo — shawl or muffler.

. Renalssance of the Chicano — . theidea of rcbu-th

in which the Chicano has reaffirmed himself ‘

~ culturally in the contemporary world.:

_retablo — an altarpiece with religious ﬁgurcs .

-which represent a story.

roimance — a tradmonal Spamsh ballad form '
charac(cnzed by an assonant rhyme scheme -
. in paired verses and consxstmg of eight syl-

lables

-Rulfo, Juan — Mexican novelist and short story‘

" writer(1918- ) known for his experimenta-
tion with an apparently illogical narration.
His literary reputation rests on his -ability

to radlograph (x-ray)apeopleand toinvade

“the territory of death as a living thing. ¢

sensorial imagery — images that are.created by
" words. that appeal to arid stimulate the
senses.

social realism — a critical approach to repre-
senting society whereby the author mani-
fests a pogsition before his novel and also
tends to propose or imply solutions.

_soliloquy — the act of talking to oncsclfm the- -

L

third person - nurrator -- a narrator who ex- . :
presses distance with his characters by rc- .
_ferring to them as “he said” or “she saw.”
This narrator tendsto be limited and usually.
stays on the surface in the dcvelopmcm of
-, his/her characters.

s

.'troubadour —a wandcrmg, lyrical poct

versimilitude —
real or true.

the quality .of appearing’to be

vigjita —. affcctlonately means a little, old Iady

atre (being alone.in that particular action).

stream-of-consciousness - a literary technique
in narrating by havmg thoughts, feelings
or perccpnons flow without any apparent
effort to organize them into coherent blocks
of expression.

surrealism — an art and literary movement
which tries to out-do what visual reality has
. to offer by using those things that are real,

imaginary- or irrational to create a supra-.

_ reality. Also known for portraying or inter-
* preting the workings of the subconscious
mind as manifested in dreams.

* tecato = in the Chicano dialect means.a heroin
addict.

»
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