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KIOWA FORTY-NINE SINGING: ¥, .
A COMMUNICATION PERSPECTIVE _;;‘ ! .
N . . SRS - . . . *
oy ' By William-R. Kennan and : -
' L. Brooks Hill*
Song composition and singing play an important role
in the'preservation and‘trahsmission of a'group‘s culture.l.
One dlstlnctlve example of this phenomenon 1s the "forty-nlne
songs and s1nglng of the Klowa 7nd1ans in southwestern Okla- '
homa. 1In the days before tr1ba1'conf1nement to the Anadarko, :
Oklahoma, area, these act1v1t1es were prlmarlly a prelude,
celebration, or postscrlpt-of-raldlng?partles. These raids - ’\.

- not only brought weaith to the Kiowa, butualso~prqvideq adven-
ture and opportunities to dehonstrate-bravery ané'mahliﬁess, - -
To perform these-acts of hravery was, however,valone insuffic—.
. t‘,“ 1ent, they also requlred public recognltlon. Fortyéninihg
proqlded an opportunlty to deplct these actlons. Thus forté-
' n1n1ng is a k1nd of folklorlc activ1ty, more specificaliy a

mythmaklng process, whlch 1nc1daes the compositlon and per-

;ff' ”,formance of songs.2 - \ .
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: " During the twentieth century,-forty—numing'began to.

change;_ Currently it serves to train young men for perfoimance
inﬁother ritualized events such as_Gourd Dance and War Dance

singing, and" to provide an opportunity for males to attract

T

. .
: - and meet young women. Even with these contemporary adaptations,

forty—nining continues as ‘a primary vehicle for maintaining and
? -

transmitting cultural norms and roles. It remains a valuable

~means of social recognition and cu1tura1 identity, ai rite of
-

\ passage 1n which young men grow, develop 51nging and dancing

Y )
skiils, and meet young women en route to manhood, %s such, *
> \
-forty-nining entails traditional qualities “and contemporary .

adaptation. The unique 1ntegration of the traditional and
contemporary make these activ1ties especially 111umingtiné for _
S ethnographic study by communication scholars. From this base f\
‘the 1ntracu1tura1 and 1ntercu1tura1 communication behavior of
. | .the Kiowa may be better understood. v“ _ - .
-t4?r; | _ This paper proceeds from one central assumption: The
essential nature of a culture is deeply rooted in the dynamic:

patterns of oral communication maintained'by»that culture.3

.Thus, if we can explain the oral interaction of’a cultural gro\pv

)-’ -

we“can better understand and predict the intracultural com-~

l-

munication behaV1or, which, in turn, may.produce the necessary
,sensitiv1ty for better 1ntercu1tumal communication. Accord- :
ingly, the purpose of this paper ns to describe, and possibly
explain, Kiowa forty-nine singing within a. communication frame-

. b
.work. Two~major ‘sections report.the study: The first section




proV1des a dlscusslon of the ph1los6ph1ca1-methodologica1—
perspectlve guldlng the research. “A second section elaborates
a tentative set of €escriptivye’ statements and categorles de-

Y rived £rom early stages of our research. ’

Process Oriented éommunication.hnalysrs )

Our knowledge of cultural events beneflts from re-

search generated by a number of theoretic and phllosophlcal
'dperspectlves. Despite the-varlous‘contrlbuilqns of these&per-
spectives, some discernable shortcomlngs urge an alternati§% )
“approach to address the unique nature of Kiowa forty-nlnlng.4
The ‘more obV1ous difficulties wvth present research originate

in the1r emphasls on textual analysls to explai ‘what'is'in

, . @
essence dynamlc, performat1Ve events. ThlS message orlentatunn

leads us .to percelve such events as static cultural constants.
Whereas th1s research is often useful in. capturing some of the
o C\Etructural characteristics of the events studied, it deals rm~
' | adequately w1th the process mature of the. phenomena. ‘fo ad-
dress these shortoomings, Hnis sectlon summarlzes an alternatiye
approach which builda,mpom e&&stlng approaches but further;pnn-
v1des a focus and set of gzesmgposltlons more applicable the

process nature af ﬁhe &mﬁm:mnumlved F1rst, thlS sectloﬁ afgﬁﬁs

. for a more process-mmﬂﬁ%*ad agproach to communlcatlon anal””gg
};whlch accents three_pmima f-wmmnables.. From these more phllo-

o sophical underpirﬁings. ﬁ&a.mectlon then descrlbes the specific

-stages of our resaarch andﬂvperationallzes the data gatherlng

,procedures. "\”" _ L
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Three Salient Variables =~ / :
R . - ¢
; r * ) . . » i ’ o .\
Viewing Kicwa forty-nine singing as a communicative

process requires a dr;ferent sort of ana1y51s. A prOcess *

L4

orlentatlon demands that var1ab1e< be con51dered dynamlc,

5 -

that ‘is, they are expected <= %Xh;ult fluld values and 1nter-
relations. - Although.;enerié similarities may surface, thlsr
orientation requires sach event tc be considered for‘its
uniqueness aa well as ita commonalities. Alfred North White-
héad'characterizes this perspective accurately: "The how an
-actual entity.becomes conetitutes what that actual enfity is;
so_thatvthe two déscriptione of an actual entity are not fn—
depenﬂent. Irtys "weing' is constituted by its 'becof:ting'."'{§

, 3
To view fo ming pr1mar11y as a cultural product denies

Y

thls‘ﬁundamemuah process dictum. Slnglng'as.communlcatlon Hiss

meannng and ‘Eameotdon pr1mar11y in its operation as a socia®

process. BeEtanuse process dictates‘&he interactive, fluid ame-
pects & e Varnmhles, a product, textual approach is only

partﬁﬁITy susseful. ~

.

-

‘rallmctively, communieation patterns assist and re-
¢ veal the #Ema&opmemt and maintenance of cultural!perspectlve oF
- "world vimws."™ Put :another way, world jriew is a*ﬁegoﬁiated

e aet of- rutess and bady‘of information which is genefated and ;. f

purveyed thmough communlcatlve acts among cu1tura1 members.6

.

"AfThese acts=ape dynamic and fleetlng, not to appear except in - -

;ellxptical,gresidual form as product or,artifact.' Analysis of

thesg acts must therefore recognize, jin addition to their mani-
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- fest content, at least three major coumunication variablesior,
'. sets of variables, which are often neglected or slighted by
other approaches. The first of these, indexfEaliSy,.iefers
' to}the inherent® situational nature of any commurfcative #Ct.
The second, refleXiVity,-is'antggddvidualws “amcoﬁnt“ of his
particular set of presuppositions concernimg = specific eveamt

or oehject :and the relation of the personaily-;

to those gemerally held by other membeESMOELthe,cuﬁﬁmE;a The
th,,diisfﬁm@.imtentiomalinature,of anyvnttermmce, thatrﬁss‘dhe
"im&entwwi:ﬁaﬁmﬁmheamyfspeaker assigns.meaningﬂto’anxn¢&%mance.
thSErthnaevvamiables tap the;process‘maturewdf*thewmh@%mmena

pcoducgwe:merspective-useful for the analysis of Kiowm forty-.

~ -

e smnma&g. e

ﬁ*ahxicality refers:to the motion thmt amy-spamch act
and rules whichpare dynamiE“rather than static. Bnquestiongbly,
cultural context adds impbrtant information to the;kn&ﬂ@pretééian
of the utterance. ‘Without knowledge of the prqperi“comﬁext" of
an utterance, the meaning’beconet_nonJinde#ical and:partially

meéaningless, because the observer lacks.knowledge~citthe ruléqi

-

goVerniﬂg the circumstances of its utterance. Whenwonevacquires '%*

a foreign language, for example, the contextually bound: bases of .
:meaning are the last and ‘the slowest nules to acquire,*without
.'them, however, much of . the meaning of interaction is 1ost. in\,_
his discussion of the; principle of the presumption of knowledge, ‘.
L:P f. Strawson clarifies this idea-‘;' .

N
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'f"anygcommunicatixﬁ act.imﬁwpme sort of inteﬁtﬁon.» ‘hs Léohard C. -
R ' ‘ _ N SR

” ) v
_6_ o -
e e o There are ﬁ@sts of cases of very riich "and
full icentifwsimy kmowledge, and. . . in general,
our identifyimmy kmowlesdge of partimuﬂars forms an
immensely ccmple&,w@§mnf connexionss amd relatioffs
--the web. ome mi ghit ssay, of our hiigkorical and
geographical knowsiefige #n general, . . . but also
knowledge of ther mos® impretentiouss kimd about the
. particular things anfmeople whickiu.enter into our
* minute-to-minute:-ar &ng—to-day Ltrammactions with
the world. 7- ‘

Thus, 1ndex1cality--s1tua¢nnnally based agpects of mean:mmﬂﬁl-

ness-- is a major determmw@nt of‘meaning assigmation on,tme;part
of a: cultural member. ‘ -

Closely relaaﬁﬂ o Lndexicality, reflmxivity dea18'w1th -
the 1ntegral rnferactnmﬁuby :a member with themmontext, of the ut-
terance and refers specifically *to an 1nd1widmal's account of
that interaction.- . In other words, reflex1wity is a partial state-

LY

ment of world- view .by. an indiwidual, w1th1n,a,spec1£1able cultural

context. AS Filmer explains id his discussionuof Garfinkel's

conception of reflexivity: S ) . e
The process of a member accounting for his experience

" is a process of making unique, specific and individual
‘experiences commonly ‘known, -by organizing theh imra . -

\ coherent fashion--such organization (given the typi~-
fying properties of everyday language) being an en- ‘
denmic feature of their express}on. Tre result—of the
expres31on of their experienée by members in all cases
is to muke the process of accounting-for an essentially
(that is, gvitably, necessarily and unavoidably) re-~
flexive one. _ .

.

s

If the conte?t as- accounted by the member is not apprehended by

the research observer,fthen the refle21ve nature of the event will

be instfi iently in*erpreted at a thematic level and thus lost.“‘
'v, Because communrsative acts, including singina, are re-

sponsek\to situations.aaﬁﬁreflect an awareness of them, within '
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Hawes notes, "Speaking, as one mode of communication, is in-

tentignal imasmuch as speaking both constitutes and evidences
consciousness and consciousness-of. That which is spoken about

¢ A
is brought into being in the act of speaking 1tse1f- it does

\

) ' not exist independent:of the speaking.” «9 Whenever a fortyhnlne

o’

'song'is performegd, its indexicality. and refiexlvity reveal the ’

member's intent as the act relates that individual to other members.
|

Although the determination of intentions is_difficult,:and ac-

_cording to some impossible, one.can ascertain from the.inter-

L 4

\actiOnal process an idea of the necessary, if not sufficient,
aspects of 1ntention§dity for satisfactory social behavior. That

"may not totally capture a person's-intentions, but <t does re-

veal aspects which may coilectiyely identify social patterns.

Thus, indexicaIity} reflexivity, and intentionality are’

prominent characteristics of the communication process. Our v1ew

v

of forty-n1n1ng as a coﬂmunlcation phenomenon accents these vari-
ables; this view may aid in a reconceptualization of simiiar events
' roadly assist our research of intercultural communicatiOn."fk
AlthouSE?Phese are not'the only applicable communication variables,
! they are especially salient in determining the reciprocal relation f
| of culture and bommunication. To analyze .these variables is dlf- E v
ficult, .and that may: explain why most approaches tend to study

_‘;product more than process and neglect these 1nteractiona1 aspects.

_ o s
- We must now turn, therefore, to a more specific method fof‘gather-'

ing data regarﬂing these variaoles as they ooerate in Kiowa forty- .

\runiug. A




Data Gathering Procedures
& —

Because of the likelihood of errpr and deceit in 1nter-

: /
cultural f1e1d research, data verac1ty concerned us. contlnually.

i
Thls is espec1a11y a'problem with éatlve Americans who haye often

10

been abused or exploited by researchers. As Jos&ph Trimble

noted of ‘his research with Native A@erlcans, nSome Yespondents
take the position’that exploitét;on~deserves exploitation;; that

. . o «
is, if researchers use me then.I will uss’them to my advantage."11
/ -

' . - - - s
During the course of our.research, we were'occasionally aware(;r

m1s1ead1ng 1nformatlon by subJects who sought to determ1ne how

1nterested and knowledoeable we were about the subJect. Many of

the 1nd1v1duals-wrth whom we talked were alreadg sk111ed in

s -

+hem éaut1ous.- > )

SOIutions to thls problein are by no means certain. We

sought to minimize these potent1a1 dangers in two ways: First,t

pers?ns act1Ve 1n.the reségrch proJect°spent a goda deal of time

in those/areas where the-research was to be conducted establishing-\

13

.entrée, rapport, and‘cred1b111ty. This required almost weekly
trips to Anadarko, Carnegie, and Mounta1n View, Oklahoma. All
research was conducted in field settlngs to make the subJects

-

more relaxed and cogn1zant of our genulne interest and concern.

3

Our current acceptance and wel me to the relat1Ve pr1vacy of

Lforty—nlnes reveal our present success.
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family is known by .most tribal mehbers. Thefpresence of a‘fellow

-

tribal member in the research project indicated‘a real concern for

o s e — l
the people studied and the applica‘:i‘lity of the results to community 7z
.goals such as the preservation of_ cultural 1dentity.£? The inter-

viewer was instrumental in generating preliminary categories and
was invaluable\i:;::;ping-to formulate new directions‘for investiga-

- tion during interews. The interviewer alsd played a key role in ,
‘ » : — [ i
interpreting data in such a way as to render new perspectives on

. - . LR I e

seemingly unimportant informatién.” Our association with subject-' -

« a

participants through our interviewer was consciousl" designed‘to >
g1

allow maximum. participation ofswell 1nformed people in the genera-*

° L]
tion and subsequent validation of our descriptiveucategories. .
?
Because of the 1nnume1able obstacles to data gathering

‘ 3

in an intercultural context, espec1ally the obstacles related to

the variables we address, our research has proceeded slowly and - * --

e 2
in tkree interrelated stages. Each progress1ve stage was de31gned -z
; » - : ;
as a validation and extension of i{s preceding one. , Currently -

we are well into the second stage and planning for the final stage

in which we- w1ll not only e‘Frcise more control on the data gathering
51tuation, but will also .secure participant-subject evaluation of L

our entire study and directions for continued investigation of .~

- . . - L] ‘
. ' ’ . ¢
\

Kiowa communication behaviaqr.
. . [ 8 .

Stage one consisted of intensive 1nterV1ews designed to f?‘
_build a reflexive account of forty-nipung. Our‘§ubjects were of : |
.~ varying ages and very-famil_ar with the-events. In- fact, all sub— S

jecte are Kiowa Indjans who have participated frequent%y and"

lextensively in forty-nines. At this time we have. lnterviewed
14

yifour subjects intquively. Although we have progressed btyond
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this initial stage of our reseaxch, we will continué;ro secure
these interviews to check and enrich our data bank. The quesrion-
naire and interview schedule were"designed t9=ellow subiects
maximum.latitude in accounting for‘pheir understanding of the
. event.” an unstructured format was ehployed with nondirective,
. , open-ended qoesrlons forming general boundaries for th:g;nterV1ew.
Each interview was recorded on audio tape. Appendix I provides T
the interview schedule and matches the questlors with the variables

¢ - - -

under invéstigation. Appendix II graphically correlates the
-4

major variables, information sought,‘and some of the general

categories of results. The final result of these preliminary

interviews was a set of descriptive statements and categories

regarding «forty-nining.. The results are gurther discussed®in

nne following section.. oo - - LT
\ . e

' S&age two of the investigs+ion has 1nvo1ved ‘actual field

observation of forty-nlnes. We frequented traditional forty-nine
s . :

meeting places such as “"Corn Bread Corners and -"Half-Muvon Mile"
“,

on evenings likely to yield such,s;ngs.' In addition, we attended \
the almost“weekly succession of dances“and pow-wostwhich;ocour'

during the summer months. . Qur éurpbse with these observations 3
X . < A

|- - was to determine if the categories generated-from reflexive and

)

indexical,accounts could be verified in a field settingy "In thls

o “way we were able to Qbseﬁxe nhe actualizatlons of prev1ously

4

e .aCoounted phenomena by our subjectstand many*other part1c1pants.' ‘fféi

Eield observatiOn also proviQed an opportunity:to refine those |

categorges;which lacked’preCisionfand to develop new ones.;.What o
- this.stage producgd is the fbcus of discussion in the following
g .o ’ — GRS
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’these people to~forty-n1ne for as in & controlled S1tuatlon._ . _fr

"As the event proceedg we w1ll not only observe, but also 1nter-

‘and act1v1t1es.~ At thls polnt we are mov1ng into partlclpatory ’ ? 5.

- observatlon by the researchers and the final valldétlon of our

-.served to aff1rm and transmlt male roles and norms cruc1al to

'to acknowledge and reward war and huntlng act1v1t1es. The s1ng1ng

'obv1ously necess1tates "a Shlft of subject matter, whatever thegj"zr

&

RV ' ;llz‘—\.z= : | | . . .

-section. ’ ' R . E

: ' ° ™ :
" Stage.three wilr<advance our- research into a more ) K

. e N .

‘manlpulatlve onV1ronment We are currently plannlng a slmulated

forty~n1ne sess1on w1th some of our. earlaer subjeqts who have .o ®

\
»

become 1nterested 1n the research For th1s stage we, w1ll ask

L]

rupt the partlclpants for questlons and d1scuss1on of the eVent

. o,

' . LA

- r

results. ‘ - T s

- - .. o 3 . 2

-t 3 . L

‘ Ana1y81s ‘of Kiowa Forty-Nlnlng

B

iln Klowa forty-nlne s1nglng or1g1nated as a soc1al act1V1ty

)

. ) o
tr1bal surV1val The current absence of wars andoraldlng partles

toplc of the songs, however, they must cont1nue-to prov1de materlal

a

approprlate for the development of the male role and norms. and for

. - )
-

the general functlon of as51st1ng the male maturatlon process.u

y’
-Although the 1mportance of the forty-nlnlng act1v1t1es for phys1cal

;psychologlcal and soc1a1 Sense of trlbal and cultural 1dent1ty

'4.1dent1ty wh1ch is threatened 1ntern lvydand externally by’ cul;ural
-:ass1mrlatlon., The 1ntens1ty and frequency of forty-nlnes may now J;°

V'Liattest to the 1mpllc1t awareness of_thelr part1c1pants for ¢he.

-~

:‘trlbal surV1val 1s now reduced they remaln 1mportant for the f; . 'ﬁﬁ

-

S 3.

"Thuslthese act1v1t1es are now perhaps more frequent,_though less I ;ﬁ

profound 1n toplc, and reflect the méﬂe efforts to malntaln tr1bal




problems not only f—establishiné and maintaining cultural

o

1dent1ty in the_“great melting pot" of the overcu1tuJe;_but,

a1e

l/?

1dent1ty as a m1nor1ty group member in an- overcu1ture which in-
15 .

perhaps more 1mportant1y, of develop1ng respectable

ER hlblts thelr se1f—actuallzat10n.

o

, Thls pre11m1nary functlonal characterlzatlon requ1res

ref1nement to address the spe01f1cs of forty—n1n1ng as a com-~

',' mun1catlon act1V1ty. Accordlngly, the f1rst part of th1s sectlon
. . I
will characterize forty—n1n1ng in terms of the three prlmary

¢ - : s o LR . o . ..

_variables identified earlier. FrOmlthat7base the second part

of thlS sectlon will prov1de a set of rules Whlch capture some
]

T of the 1nteract1ve aspects of the events. . Lo

v 3

L)

'General pharacter1st1cs

' Forty—nlnes begln in the spr1ng as soon as the weather - ;
warms suff1c1ent1y to aIIOWnall nlght S1nglng out—of doors.,f'
Slngs rareiy occur 1ngoors and typ1ca11y consume a iarge portlon )

of a slnger s evening hours dur1ng the summer months._ There is

. ~
-

-no. regular schedule of events, rather, they occur~a1most nlghtly
and cons1stent1y in the same locatlons. ‘In the Anadarko, Oklahoma,

L area,vfor example, forty—nlnes occur at s1tes wéll known to all
'kiowa;. These are often located at sectlon-llne nlghway 1nter—

<

: sectlons a- few m11es outs1de of town.* The 1ist of 51ngers tends

N
o,

to rema1n fa1r1y stable over a perlod of weeks, and 1t is . not un--;”':

sual for s1ngers to attend three nlghts a week or more.~

G%nllke many other r1tua112ed eventsrless dependent on

the un que contrlbutlons of 1nd1v1dua1 part1c1pants,_forty-n1ne
L&
' songs are often created in the ong01ng soc1a1 fac111tatlon of

~ Il

the event w1th1n—a framework of geheral ru1es.v

)

The . creat1ve,
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variable aspects of the event underscore the s1gn1f1cance of ;ts

_1ndex1ca11ty and 1ntentlona11ty.- For example, the event is
epartlally regulated accord1ng to male and female part1c1patlon.
'Quallty male singers are 1mportant both because of thelr s1ng1ngf ‘

fsklll.and because of'thevlarge var1ety of songs theyrcan usually'

Perform; their prowess doubtless contributes to theiryrelative'
. . . 8- . \'

.loqation'in the'group's'social power.structuref .The presenCe of

. €

‘young women is always des1rable, at least in the early ‘stages of

the event, because in many respects the songs are often a1med at

- -

' them. The event is generally V1ewed by older tribal members as
"crook singing," i.e., reserved for those "crazy k1ds;"'thus, the §dﬂ
'attendance of‘older'people is unusual;> On those occasions'when

older s1ngers do appear, the1r part1c1patlon 1s 11m1ted‘to the
\

-early stages of the event tends to 1nfluence a conservatlve tone,
{vand tends to mark the event .as trad1t10nal g
Reflex1ve. accounts of_forty-nlnrng acknowledge dis%
:tinguishable changesfaS'the'event.progresses. In“the earlier'
estages of the event more.traéutlonal songs are ‘'sung 1n a con-
mservatlve style, perhaps because older s1ngers or women are .,

'present. Whatever ‘the reason or- stage of the event, the presence_'
rof partlcular 1nd1v1duals part1ally determlnes the course of :

&

,act1v1t1es. For example, many songs exh1b1t a var1ety of phras1ngs

e ta— "

'~dependent upon the'part1c1pants, a song exh1b1t1ng male author1ty

'1m1ght be sung conservatlvely 1n the early stages of the s1ng,

:such as: .

She can do whatever she can do,
- S | can do what I want. to. -

As older s1ngers and women ret1re for the even1ng and as, fhe
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‘consumption_of a1coho1 1ncreases/ the content anm.Mntent of the

- +

g ,Tasongs will~a1ter1. Those who_s1ng;loud,and frequem iy remaln, a '!fl

few women rema1n, and the themat1c content of zwwty~n1nlng moves'

i "f away from the more conservatlve, tradltlonal lyzncgﬂand uses of f’ N

o,

the songs. The melody ‘of the songs contlnues EF Q%fore, but[

e jthe words and the1r meanlngs become more risque and less re-’

f1ect1ve of tradltlonal Klowa values. For exampie,~the song

.-

c1ted above mlght be changed as follows. - . e

T . ' she ‘can.do whatever she can do, 2 .
o L i I can screw what I want to. SR
T ) t o . i
The indexical nature of Klowa forty-nlnlng is also

marked by its phys1ca1 and social separatlon from other trqgltiOnal

act1V1t1es. In the f1rst f1fty years of the )t entleth cnntury o
o » .forty—nlno~"frequent1y occurred afteﬁ'pow—wows.and attracted a'
;i ' L w1de var1etvl9£ partlclpants. Although v1ewed somewhat susp1—4
Foa | clously by, parents. forty—nlnlng was Stlll tradltronal in manyi‘

respects and performed 1n close proxlv ty to fam11y and tr1ba1
)

“authorlty. Ry compar1son, the current events ex1st pr1mar11y in

an. ‘llegltlmate verslon outslde tr1ba1 and fam111a1 boundarles. < e
s . A ‘:5‘{ .

.‘Wlth few exceptlons younger members of the tr1be comprlse the

slngs w1thout the d1rectlon or control of older non-partlclpants. v;-m

4

In the1r reflex1ve accounts of forty—nlnlng,.our prlmary

- . ‘. . I

subjects 1dent1f1ed three general and 1nterre1ated sets of=‘
\

characteflstlcs for‘the songs-' (1) hlstochal patterns, (2):nc

”llngulstlc patterns, and‘(3) themat1c patterns. mbmmalntaln thelrffﬁf;

i

pare cruc1a1 Elther in melody, 1yr1cs, or.some comblnatlon of the.kf

Aruitoxt provided by Eic:
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preceding example noted, despite modernization of 1yrics forty-

“nine songs w111 often employ traditional melodies. Because of the

L X

'importance of Spontaneamsiy generated 1yrics, the use of old
7M',_ L melodies is important 0 ?msure predictable patterns‘qax ease of
‘participation.l Songs whose 1yrics, as well as melody, are ti adi-

tional often date to the pre-World War era and evem back to the

.
‘.
»

jdays before confinement.' Even With modern adaptations 81ngers ;~j(

stress the traditional nature of their songs. Alﬁnuugh the his-

<:ltorica1 base is - crucial for the sense of cu1tural continuity, it

-~
[

is‘currently eroding because many young people do not know their
L : native language. The singing often employs Kiowa and thereby '
fh:f? : further accents adition, but the extensivevuse of English
. ‘~;L - compromises the :§:§ervation of tradition.' | |

A second set of. characteristics focuses .on 1inguistic

' patterns. One obiious pattern confounds outSide ohserVers-*“7’

:_Many KiOWa forty-nine songs consist of phonological units which

(Y

T .are 1ess than words, hut represent a manageable, predictable,
"frepertOire. 1hese ‘fordless songs are performed like chants,,;:
:but the phonological components are used in ritualized and non-

A

: ritualized patterns which can. elicit predictable, meaningful

'responses amongst knowledgeable participants.- On the other hand,

R usongs With words tend to fa11 into ‘two general groups~~ traditiona

ViWIth spontaneous 1yrics., Another 1inguistic pattenn rmvolviskth

<Luse of Kiowa and English.~ Songs sung in Kiowa mnaqguuerally the
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1mportant 1ts use in traditional songs so that younger people*who

p .
do not know the1r native language»are soc1ally pressured/and provxdec
an opportunity to familiarize themselves with this aspect of their

~ cultural 1dentity,_even if they are,not conversant in the language.,

From a research stanunoint, the vacillation from Kiowa to English
may be perplexing, but 1s also very revealin.. 'As Lhe participants'
attempt to t*anslate, they make explic1t their understanding of

- the translation of some ofktheir perceptions and values as. well <y

'nstitute the third general set of 'fffﬁ

‘,‘characteristics. One obvxous characteristic of ‘themes is the
. ‘u'-' :l
diVision along male and feflle boundarﬂes. Songs pertaining to”
i- I i
males typically 1nvolve perSOnal jokes, drinking, sexual prowess,
i ; . !

N

and related macho topics,‘for example-

. Maybe I ll stick it’in yod B
Ce o .80 lie down with your legs Spread

.\\ -

‘;fThis particular song is a "razz" and most likely would be aimedl

n‘_at the boyfriend of the.girl} a£zed in- the song. That 1s, although¥3

‘the song is overtly aimed atfv

?woman, the coVert 1ntent 1s to joke_,,

:‘tw1th the boyfriend Songs wh%ch better represent a feminine per—f}bf

' "]_spect1Ve deal w1th romantic themes. Even these, hqwever, are’ sung fi

') .

from a masculine perspectiye and never 1nit1ated or written by .
- ! e ‘ ;" ”:'-‘ A . ,\. o ) _._ § '_’

'females, for example-ﬁlﬁf_'?“”;-~ﬁ=_ L “ EEE ;.""_.4~A4“v$“ >

| Oh my darling I am far away from you.‘ f.-V“V' ,;,;j

" As-I sit- alone, tonight ‘I-am:thinking of you.. '

If I don 't come back"rememberﬁthat I loVe

SR ) e :
L ﬂﬂthe 1ntent of the singer in favor of textual analysis.' As noted;
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- earlier, these songk 40 not exist Slmply as texts, that is,

L. Q\ m
ja they develop their'ﬁuml me Bt vy potentlal in the1r performancet

},nlthout an: hnderstamﬁﬁmg of ithe 1ndex1cal nature of the eVentlﬁwz

-

example, it would be Aiffiemilt, if posslnle, to understand the - A3F-

¥ o

ference b&tween.a song,sungy.in a conservative style and onelsuqﬁ

much later. in the ewent, 'Thiis leads to a final general chamaa&mz-

Y R , P - , HY

iSth of’ forty-nlang- The meanlng of 1ts themes and . perfonmanas
is mediated by the intent Smposed’ by the performer.f Typidaﬂ@@&
a s1nger who chooses songs~cwnt1nues to select the next sonlgr

long as he desxres. The ordem of these songs is imuortant, bee—-

»

)- cause they form meanlngful patterns whlch reflect the lntent(oﬁ

the»singer. Predlctably, ane of our prlmary subgects sk tmdt

,,,,, *

-——f+—jgreat—drffrculty*xn reprodmmlng songs outside of the,lndeXJcal

boundarles prov1ded by the antual event. Slngers asked to re-

N
. -

'f. o produce songs in an art1f1c1al settlng, although W1111ng, foqnd-

T:' 1t dlfflcult to reproduce more than a few songs, and these weref_f

-

typlcally the tradltlonal clasS1cs.b Berause sc<many factors

dynamlcally 1nterreld@e‘t0 render fortv-n1n1ng meaningful,_lt

means someth1ng~largely Lnsofar as the s1nger 1ntends the songs

w1th1n the 1ndexlcal and refiexmve Boundarles afforded by the EWentV;

v

-~ 4cu1tura1 event of a dynamiaggrccess nature._ It 1s dynamlc:
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the rules governing the - performances._'f

f -
.Onesmajes‘muﬁe t%mmter relates ta turn-taking. Altboughnw.*~

. Qwithdraws as 1eader, the next singer is often the next best singer

' 1:course, is not to suggest that other less impressive singers neVer
TL initiate songs.. For the most part, however, a core group of good

'.}nsingers tends to dominate the direction of the event."jup'v‘_V’.gli

y L ~18~

may neyiess Fe complete. 'Oneﬂmust not only proceed'further with

5a‘the sEuﬂy of these characteristics, but also proceed to ascertain

a
o
FONTRS
[ A
o8

Perﬂuﬂn&uce Rules ' R v A -

@
Ewven a-hasty examination of the data indicates thaﬁ‘imtﬁzh~

R
.

;niniﬁ@;ﬁummémds accarding to an established set of procedﬁﬁﬁm;mnheen

-

‘continueﬁvsamectﬁng-songSya?-long as'thatindividual cho& . rulees

'operateﬁbytéhich ths'next song leader may'be selected ‘C ne ﬁbﬁiﬁewj

able aspect of this turnutaking invo1Ves the women.. They ‘are never
selected as . song leaders. Their role can be described as gértic-

ipatory, but non-manipulative, ‘even though songs are sung ‘£or thein

benefit and often as .a reaction to their behaVior at the event,
NRReCE

LX)

‘ftheir status at forty-nines is clearly subordinate within the

[ . ) . ..-.‘ *
) . :

context of:the event. f* R o

o Another aspect of this turn—taking ru1e addresses the

-power structure which develops Within the group. Once a singer

\

'in attendance. .Thus, the event proceeds under the’ donination of

P

those indiv1ﬂuals who have the best voices and who are in command

~;7of the w*desi variety of songs. This turn-taking further indicatesj

:a cIigue gnump formation among dominant\male singers. This, of ~

. \\

v -

. ‘  T » il 'v‘f'v
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mines prov:.de a forum whereby J.ndivmduals engage inza- lr.‘:i.nd of

,'of such a. song, rather, the songs a::e understood and 'accepted

' as friendly personal jokes. Such songs may address almost any

5 ,_razz that 1nd1v1dua1's boyfriend These insult songs serv ':'wel

.. ,to objeq\\fy personal problems, J.ntensify m:terpersonal:relations

L 'f’andf‘.'through mutual awareness of personal flaws J.nsure gx:oup

) 19

f. variation of the turn-takinc rmles wpwverns tie: #si

by which: .simﬂividuals may interrupt LAe R LanEtl et

Systtem amal thus conunand ‘the song leedder's roie. Wor- mcam@ze

‘& mdﬁwmhal for guoup of individuals may Qetridesssiog "takemer‘“
a fonty-mm. Th:.s is dono° acceptabl ¥ by wmimmml a: s
s e Sung once. Beginning with its repetitiom. the chaﬂ.lem—‘
T Mer_;:amd

ging Anddividual or: group attempts to sirrg the
- hiigthers tham the leader. " If the. current- song 1emm -Uneiife

or unwil:i*‘ng to match the challenqers with exual wolmfe R

force, he forfeJ.ts hJ.s role as Song” lléeaﬁem: 'mhe”‘mal whnners

take com{f.:rol of the event, at 1east until- the wg:m:*challeuge.
;Another _mle cluster involves the: use: of mu&t exchamge

&E a means of social bonding and sems:.tizaztnon. In- faat, :Eo:.‘ty-

_frJ.endly Verbal due].ing.» Usually the parﬁi:cipants are well acquain—

ted wm:th each other and direct very .persomal barbs at -one’ another

in- their songs. - No* one J.ntends to *serious:l.y insult the target

facet of ‘an J.ﬁdivz.dual's lJ.fe, er.nkJ.ng: lilmle and cln.nr...iness are
common examples. These songs are directed mward both males and_ &

females, although many songs dJ:rected at remales are dﬁigned toﬁ';

"-‘-fV,cohesJ.Veness. Ui

L~
N
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j. ' Many of the znsult sengs are fonmmlary.» Int@ithe
lyrics anyone-s name or situation may be ammstituted Most-
of these songs .are comtemporamy and often*ﬁmmde; for example:,

You went aromwmd the mount .m to
: : “take a:shit and we 2w you.
s I came back Iater to cover it up
L ot £ was gone. . -
(Inse’.ﬁ:—l: i *must have eatken it.

Another example,kdizmcﬁmd At - woman with ihe 1dea of ramwzing

her boyfrlend, 1nviﬁes infi&nﬂity

To ‘hell: with yomzr old man, (insert na!m)m;
Come'up and seamme some ' time.

n

Were there animosity between the s1nger and the targetq

espec1a11y if the song - were sumg 1ate -in the evening, the words

‘would llkely intensify‘ e e

Y

/ﬂ To- ‘hell With your old man, (1nsert name) ,
Come’’ up and ssfew (or. fuck) me some, tlme.“

ey —.4

Many women_attendlng forty—nlnes are nd* dating any particular

lylnd1v1dua1 Often such 1naiv1dua1s become th‘

fusongs. A marrled woman and her husband aref certainly not exempt
from insult, however, especlally if the husband is a’ good target.

_The follow1ng example is’ addressed to the w1fe of a targeted

(

: husband~ »; " - ;};.- - e

Oh bOney‘dear‘I 1ove you. .
.- . - I don'ti:care. 1£ ‘you're marrled,
o~ - o IMr get.you 1n the end.,‘-

.,Desplte the apparent sendousness ’fhthe 1nsu1t songs, the target

vuf‘person 1s expected to nn-nt in a“ frlendly fashlon._ One who takes

';such barbs too serlous£y1w111 11ke1y bear the brunt of several

"71nsu1t songs dur1ng thexcourse of an evenangw
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A £inal rule cluster dictates meaningful\progression

of songs by the’leader(s) Participants expect songs to be

strung together into meaningful units by the current song leader.
.

_Collectively these songs reveal storylines and involve partici-

¥ 4

.fpants actively in the negotiation of their own myths -and social ~* .-
_ fabric. This interweaving of songs partially explains why ' ’
'individuals asked to perform these songs outside the forty-'
nine context have difficulty in remembering songs. The sequen~-
'cing_is»typically associated with~moods, emotions) memories,

: tactics;'and strategies of the'singer.‘ This is. especially

evident with "wordless" songs which are particularly valuable

to bide time while choices of lyrical songq are being made and

serve to fill in the storyline formation gaps with innuendo.
Our subjects readily indicate tzgt songs without words carry
meaning, but express difficulty when asked to- speci‘/ those
a.s-meanings out of context. However concatenated the strings of E
: songs reflect a selection procedure indicatiVe of a conscious

effort by the participant'to create alneaningful experience.. .

'Conclusion
| The purpose of this paper was to report an ongoing effort
to study Kiowa forty-nine singing within a communication framework.,
y'The paper advanced a process-oriented approach te investigate
"‘fthe dynamic feLtures of this cultural activity.' Three primary

‘fjvariables or sets of vhriables--indexicality, reflexivity, and

jf:7ff1ntentionality--were studied through 1ntens1ve 1nterv1ews and

J

V ““;gfield obserVation of forty-nines. On the basis of this 1nformation, o
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we generally characterized forty-nining and identified some per-

formance rules.

s »[ At this stage much remains to be-done. Indeed, one ‘of, -
.o the delights of an exploratoryk prelimicary study-is the genera-
tion of more questions and deeper insight about the problems of

conducting the research. At this time, we are planning to pro-

“duce a simulated forty-nane session as a final effort to refinno

'and expand our current descriptién. After the simulated event, .
~We_wiil then refine.and.broaden the entire study. We particularly

. . < . . t o . . . . ) B
need to accumulate more data from as.many subjects'and events

as pOSSlble to weigh\the different perspectives regarding forty-

_ nining, as well as to refine our current understanding and
& -J-.g" -
T cevelop a more systematic checklist or other data gathering

.

vehicle for field observation. More specifically, we need to .
N ~ R
interview Kiowas who are not forty-nine participants, such as '

@ .

. some’ of the older people' and younger women, for‘cnntrastive

v1ewpoxnts, and to interview more participating Kiowas to keep :

our- description current Wlth oevelopments in forty-nining.

‘More data is- crucial to our. understanding of the dynamic

, : -

variables involVed. ,Because subjects were unable to remember

aspects of forty-nining in a non-indexical atmosphere, we must
develop a means for securing reflexive accounts of indexical and

| PR s

A intentional information during actual events. More data w111 also

}'»ald the expansion of our focus to other communicative variables»f;"A

“ivfi which may interrelate forty-nining WIth other intracultural and
interﬁu ural communication behaVior of the Kiowa. ObViously,

S~ - oo . - N . . < A

«
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N forty-nining is only a point of entry to these broader concerns,

4
L [

but its unique 1ntegration of traditional and contemborary value§

and behav19rs provides a very good point of departure. \
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sition, See the aournwb of Ethnomethodologv . A .
2See William R, Kennan and L. Brooks Hill, "Mythmaking '

as Social Process: Directions for Myth:Ahalysis and Cross .
Cultural Research," Paper presented at the Cornferencé:of the'®

»

]

. Society for Intercultural Education, Training, and: Research, o C'f?
Phoenix, Arizona, Eebruary 25, 1978. This paper provides a more. -

. complete expression of ‘the conceptualiZation underlying ‘the ’”ﬁ77\<gi
~ _ ‘current research project.. ‘s , ST
) : ' -7

Ibid. ’ .?. g- ' A - L C. . .'" . r . \:

; FY » . N : ‘

" 4Eor a more detsziiled analysig. of the weaknesses of other
approaches and developmemt Qf the alternative summarized here, ’
see ibid., pp. 2-15., . ‘ _ "

- ¥ .
’

5Alfred North Whitehead, Process and Reality (New York.g -
¥ Macmillan, 1929).' pp. 34- 35 5 B

- . ' oo :{'s .
ST aw -

A Thts notion is well developed by Walter Ong inethree
primary‘yorks- "Wworld as View and World-as Event," in Michael H
'Prosser; ed., Interceimmunication Among Nations and Pebgles (New
~York: Harper and Row, .1973), pp.. 27- -44; The Presence-of:-the -

Word (New' Haven: Yale Un1Versity Press,-1967), and The~Rarba iant
Within (New York:. Macmillan, 1962) Also see Ke nan -and Gy

——. 7 ‘ - . \ Lk «;5 .
p.'F. strawsons "Identifying Reference and Truth Values,

Theoria, XXX (1964), p. 97." . . . ‘,7f T

a

. 8Paul Filmer, "On Harold Garfinkle s Ethnomethodology,"

in New Directions ih Sociological Theory, ‘Paul Filmer, Michael

~ * Phillipson, DaV1d‘PElVerman, and DaV1d Walsh, eds. (Cambridge-
T M. I.T. Press, 1972 p. 215. ERE =T \ SN
i 9Leonardc Hawes, "Conversation as Sociality," Paper\
presented at the. speech - Communication Association Convention,
Washington, D C., December 4, 1977, p. 2.,ce L~




25

loFor a good overviéw,of-reséarch problems with subcultures,

see the latest issue of the Journal. of Social Issues,.XXXIII, No. 4
N”X1977). The entire issue focuses on "Research Among Racialjand
Cultural Minorities: -Problems, '‘Prospects, and Pitfalls."- ,

\ .
. . . . . v ~

11"The,Sojou—rher in the:American‘Indian Community:
Methodological Issues and Ccencerns, " ibid., p.. 160.

e > : .

' ‘ 12Th'e'authors wish. to express their strongest appreciatiqn

' - to Mr. Philip Lujan, Assistant Professor in the ‘Department of N
.Communication and Director of the Native American Studies Program,

' . University of Oklahoma.. Without his assistance, this research was
virtually impossible. o L a s S

. . . ;J ] - .g. ' ) . . .
‘ 13See Vern L. Bengtson, et al.,” "Relating Academic _ - -
Research to Community Concerns: °A Case Study in Collaborative .

Effort," Jourﬁal'gg,Social Issues, XXXIII, No. 4°%(1977), pp,'75;93;

- -

e 14Each of these enumeratedAinferviews'wa§ complete and
in-depth. Numerous. other partial interviews were: conducted,
_but' the interruptiong and other noise at forty-nines curtailed
\thgmwpremhturely or rendered them less reliable.' Another entire
paper would, be necessary to recouit theg logistical problems in
gathering the data for this project. - - o .

- .
a

» . 15For consideration of these inhibitions: as they relate - .
to another Native American tribe, see L. Brooks ‘Hill and Philip .
Lujan, "Rhgtoric of Self-Identity: The Case of the Mississippi C
Choctaw,"  Paper presented to the Fifth Annual Conference on -
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. APPENDIX I . -
— ' INTERVIEW GUIDE

: This quide was designed as a non-structured instrument
with open-ended questions to facilitate reflexive accounts by
subjects. The questions below were chosen to address topic
areas that we anticipated would open areas of ‘revealing informa-
‘tion.. Our purpose in choosing this mode of interview was to allow,
as much as possible, the interviewee to provide the basic categor-
ies and specific data in their own copfigurations.

1. What is a forty-nine? How is it different from other tribal
activities? Who participates? .Do the participants assume
different roles in the event? What are those roles?

2. What is the traditional view of fortyfnine"singing? How did

it get started? “Does that traditional view reflect your own
- experience? Do you-think forty-nine singing has changed over
the years? Howfdoes.thejtrihg view forty-nine. singing?

3. When are forty;nineé‘most.likelyvto”occur? Whefe are they most
likely to occur? Who is most likely to attend? Are there any
times or Places in which they are more likely to occur? -

4. Once-you reach a site where a forty-nine is likely to occur :

 what are the events which lead up to it? . oo ' .
N o , . _ , .

5. Who starts the singing? What kinds of songs are sung? How
are forty-nine sings different from gourd dances, - war dances,

o etc.? Can you think of some songs? .What ure they generally
A about? _ . ’ - - .
., 6. How does-the singingvproceed once it gets started? . Who is

- " likely to become the lead singer? ' How is the next lead singer

chosen? - . ' - ‘ ‘

7. What makes a good singer? Are there many good -forty-nine
: singers? ‘How many songs might a forty-nine -singer know? QAre
there rewardsifor'being~a,good singer?. : o o
' ,8;‘AHow,does'a forty-nine siﬁger.seiéct the soﬁévto be sung? Are
: 'some songs sung about someone :in attendance? ;Howlmight some-

one come back to a.song sung about. them?.

9. Is thére-much.competition‘ambngllead singers: How”is-%hap
o compétitibngmaﬁifest? What strategies might a good singer use
~ to display his skills?  Is there a difference between .d.good

singer and ‘a good lead singer?. - - R e

5 1py ‘What is the-role of women in;such“énleﬁent? ‘Do’ they serve as
. . ‘lead singers?‘ Do théy*sedond?u;Aré_songs‘sung about ‘women?: -

1
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