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FOREWORD .

In.1968. the Commission on College Geography of the Association of American
Geographers published its first Resource Paper, Theories of Urban Location, by
JBrian J. L. Berry. In 1974, coincidjng with the termination of NSF funding for the
Commission, Resource Paper number 28 appeared, The Underdevelopment and
Modernization of the Third World, by Anthony R. deSouza and Philip W. Porter. Of
the many CCG activities, the Resource Papers Series becam? an effective means for
perrpitting both teachers and students to keep abreast of developments in the field.

Because of the popularity and usefulness of the Resource Papers, the AAG
applied for and received a modest grant from NSF to continue to produce Resource
Papers and to put the series on a self-supporting basis. The present Resource Papers
Panel subscribes to the original purposes of the Series, which are quoted below:

P L3

The Resource Papers have been developed as expository documents for the use of
both the student and the instructor. They are experimental in that they are designed to-
supplement existing texts and to fill a gap between significant research in Americag
geography and readily accessible materials. The papers are concerned with important
concepts or topics in modern geography and focus on one of three general themes:.-
geographic theory; policy implications; or contemporary social relévance. They’ are
designed to complement a variety of undergraduate college geography courses at the

introductory and advanced level. R .

In an effort to increase the utility of these papers, the Panel has attempted to be
particularly sensitive to the currency of materiais for undergraduate geography
courses and to the writing style of these papers.

- The Resource Papers are developed, printed, and distributed under the auspices of

the Association of American Geographers, with partial funding from a National
Science Foundation‘grant. The ideas presented in these papers do not imply en-
dorsement by the AAG. p

Many individuals have assisted in producing these Resource Papers, and we wish
to acknowledge those who assisted the Panel in reviewing the authors’ prospectuses,
in reading and commenting on the various.drafts, and in making helpful suggestior:s.
The Panel also acknowledges the perceptive suggestions and editorial assistance of
Jane F. Castner of the AAG Central Office. -

£

Salvatore J. Natoli

Educational Affairs Direttor

Association of American Geogtaphers

Project Director and Editor, Resource Papers Series

»

Resource Papers Panel:
&

( John F.'Lounsbury. Arizona State Univcrsity{‘;
Mark S. Monmonier, Syracuse University .
Harold A. Winters, Michigan State University

-

»
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- | ' PREFACE .~

This Resource Paper was written in hopes of generating additional enthusiasm
within geography for-the wealth of landscape insights found in creative literdture.
Toward this end, we have adopted a mildly polemical tone, seeking to prod consid-
eration of an unconventional theme. The nature of our forum has encouragedus to

. emphasize a broad view of landscape and a wide range of literary sources.
- To those who have shared their views with us on this topic, we wish to express our

appreciation for all past favogs.’Reéponsibﬂity for our emphases and perspectives
remains, of course, with us alone.

] Christopher L. Salter
- William J. Lloyd
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. SUGGESTIONS FOR CLASS USE

.

{ ~ . v

4
: t & ) . ~
The approaches to the use of Jit?réﬂure in the teaching of landscape or more

general geography are viried. The. methodology suggested in-this Resource Paper
selates to the concept of landscape signatures, or specific-imprints people or peoples
have made upon’the earth in their use of geographical space. To use this approach, a
class might, for example, decide upon a particular signature, such as house design or
sacred space, and"seatch out examples of the treatment of such landscape features in
novels or short stories. This exploration of fictidn ‘for description of, or attitudes
towafd, or even the absence of, these special vistas makes students of geography
more conscious of the style and the scope of an author’s work. At the same time; the
elements of landscape receive closer scrutiny as students read for these signiatures.

We recommend that-in the initial use of the landscape signature methdd students
be given the opportunity to choose their own faverite authors to see what returns can
be found on rereading works, keeping an gye open.for new views on the'way in which *
an author. creates and employs settings. By rereading known works, students are.

~ particularly able to study the devetopment, of landscape features and this can

enhance the appreciation of a writer's ability to create a total context for his or her
work. -

Another use of therfixterials and sefections in this Resource Paper.would be to
choose a landscape—such as a g%e'c'iﬁc metropolitan center—and explore literature
for the distinctive and contrasting ways in which different characters in a ppvel (or
different novelists) view the-same city. Such an ®xercise is productive of evocative
variations in perception as-well as interésting literary analysis within a.geographic or
geographer's framework. The reference works cited in the Appendix will help in this
analysis. ’ T .

An individual anthor might also be made the focus of a class ‘study. The goal
would be to under(.u\tgnd how landscape and landscape signatures are utilized in the
development of this writer's works. In Landscape in Literature we have drawn often
upon the writings of James A. Michener and John Steinbeck as two authors who «

- have provided tich setting imagery for their fiction. There are literally hundreds of

other authors whose works would respond to similar geographic analysis.

Finally, it is one of Qur basic assumptions that classes and instructors alike will
imagine. additional credtive ways to tap the resources of fiction as they read, accept,
argue about, or even reject our perspectives on landscape in literature, So long as
such encounters with our materials are-produgtive of more intensive consideration
of literature, landscape, or both, we welcome such reactions. Let those sessions be
enlightening and lead to still other approaches to this fascinating field of geographic
enquiry. .
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He rose and wenf to the window., trying to bring his
tkoughts to bear on some vual feature of the catastrophe.
but at the litter of burldings Iying before him hus thoughty
seemed 10 go o confuston Out of the muss nothing
emerged with distinctness 1o hold lus vacant eve, and vt his
nund all was smularly strewn and ynolted (Prer. JThe
Sennmentalists, 1901 173<174)

Creative literature 1s inherently evocative. It calls up
*within the reader essential images of the world, images
which might rewain elusive and intangible 1n the ab-
sence of the clarifying power of literature. Yet literaturg
-does this without sacrificing the richness of human expe-
rience. As geographers, we ought to benefit by capturing
this power of iterature and directing 1t toward a decper
understanding of the humamzed. cultural landscape . of
the carth. Like Pier’s character, we are confronted with
the seemingly infinite variation of landscape. In attempt-
ing to comprehend 1t, we ought te share more fully in
the insights of others who are similarly searching tor
order and understanding.

Our purpose 1n this Resvurce Paper 1s to encourage
geographers to consider the purposeful apphcation of
literary insights to their scholarly work. Landscape in
literature should not be thought of as a substitute for the
more conventional modes of geographical study. but
rather as a supplemental and special source of landscape
insight. one which has remained largely untapped untit
now. Toward this end. we will first provide a discussion
of the major methodological considerations surround-
ing the geographical study of landscapes in nterature
Then we will offer a broad range of critical examples
selected to demonstrate the variety and wealth of inwight
assoctated with work 1n landscape in literature. We can-
not. of course, pretend to offer a defintive statement on
a theme that 15 at once novel. open-cnded, and even
perhaps controversial. But we do hopelasffovidy a
stimulus to further exploration into the exciting reaim !t
landscape 1n literature,

Historical Introduction

This paper does not represent the tirst such call tor
geographers to pay some attention to the landscapes of
literature. As carly as 1924, 1n an unsigned note ur the
Geographical Review, J. K. Wright observed that

So men of letters are endowed with o phiy devel-
vped geographival iostinet As writers, they hase trained
themselves to visuahize even more clegrly than the pro-
fesswnal geovgrapher thuse regional clemenis of ihe
earth’s surface most significant to the general run of
humamty (1924-639)

/\

.

I. LITERATURE AND GEOGRAPHY

S /

Wnght proceeded to praise the efforts of the Baitish
geographer H. R. Mull (1910) for his interest in raising
the stature of the “geographical novel” to that. of the
“historical novel.” Wright restated his interest in geo-
graphical novels 1n a 1926 paper, where he proposed
that the history of geographical ideas ought to consider
nonscientific ideas as well—including those of novel-
ists (1966:21-22). /

In, the following years. geographers engaged in 9cca-
sional discussions on the potential for using landscape in
literature for geographical study. Another note in the
Geographical Review observed that )
nulanfrequently the hibrary of the American Geograph.
sl Society receives requests for information voncermng
biblhidgraphical sources for ficion with a geographical
beanng (1938499)

The Review went on to list a number of sources that
might partially fulfill this need for access to geographical
novels. In 1947, Wright and Platt included some_refer-
ences to literary bibliographies in their Aids 1o Geo-
graphical Research. And in the following year. an article
. by the British geographer M. C. Darby detailed “The
regional geography éf Thomas Hardy's Wessex™
(Darby, 1948). Darby's study was impressive,_in its
scope, though he himself secemed unsure of its signifi-
cance. as he labeled it an “intellectual exercise.™
Throughout this period, and especially 1n the follow-
g decades, the discipline of geography was striving to
overcome its earlier ecnvironmentalist orientation, and to
confirm its place amshg the various scholarly dis-
ciplines Trends were developing which eventually led to

a more “scientific” 'geography. with the attengant re-
*spectabiliy which that term connotes. Landfcape in
literature Ymay have appeared too ‘“‘unscientific,” too
personal dr subjective, for the status geographers were

sceking at&his time Though evidence of any purposeful
rejection gf landscape in literature during these decades
15 lackingfncither is there any substantial indication that
geographers were willing to considéf it as a serious
source of geographic understanding.’ Even i the de-
veloping, field of environmental peréeption (Suarinen,
1969). there was little interest in the landscape as per-
cetved and depicted by creative writers. Some of the
exceptions were penned by geographers Lowenthal and
Prince (1965), who employed literary and other artistic
sources of evidence along with more traditional. objec-
tive accounts an therr studies on landscape. Such studies
were cerlainly provocative, but they did not lead to any
outpouring of intefest or to much other substantive
work employing landscape in Iiterature.

By the 1970°s there was httle suggestion that interest




..

in landscape 10l crature was growng, though walls fur
such work were st heard op vccaaon, espeaally from
geographérs who ‘ound themsehes increaungly de
satisfied with the coldness and insenaitiaty of so many
highly ohjectsfied acceunts of man i the landseape
Writing under the gencral heading pf “humantali geag-
raphy Zimportant obserser such as Manig (1971) and
Tuan (1973) were prasing the senstivaty that nosvehsts
hrought ta certain aspects of envionmental perception
and appreciation, and calling for profes onal geogea
phers to become more sensitive 1o the human qualitics
that such artists recognized n the landseape At thiy
time, Salter (197]) focused ~ome attention on the e
tive power of hiterature, as he Jeveloped has wonception
of The Culwural Landscape’

In thes context of sporadic, recurrent, low-leved inter-

esL Salter organized o speaal «ession Jevoted to “Land
seape in Literatare™ for the 1974 snnual meetngs of the
Assoviation of Amer.can Geographersan Seattie Woth s
quiel evenmg spol on the propram. the apeual sessern
premased 1o be o pleasint two hours of interchange
among g handful of interested geoprapbers What a.
tualls took place was g spinted evihange of interead,
enthusiasm. und resers ations betueen the panel and sn
actively partivipating Audaznu numhum;‘ well augg one
hundred persons, sanding along the asles and et
fowing anto thy worndor Thv. inlotest spashed by this
sesson andieated oesrly that man, pevraphers were

apen v cofiadenng allernalng approaches (o peu .

graphic understanding sudh avihattepreseniod by pand
sedpe an literature A5 the same ame, the aterest helped
hughhght the augoer areas of attraction and of Joubs
which mudt be faved before fandscape o Lilerature
would gan respectibility and currenay i peographi
thought The remainder of tha shapter addrevaes il
1 hoth the donbts and the entiome prospects rased by
thut ~peaad sessnn

Landscape as a Humanistic Focus

Landseape o what Les notacen our ound ~ ove and
our honizon as we eapiore the apaces < oar a4
and of the artfivid worlds we encounter o art [as oo
cxpansing and hroadhy mudusive convept, generous us 1o
seafe and content T andscape cncompasaes the obstra
ness of spatal distiibutions amd the sonurcteness of
ntimately known places, emphayang o gach sostarae
the crzatne st of mankand 6 1 ormag and orderong
the sethng Tor s aubivitics We are dualing wath the
humanzed spatial envitonment, compesed of clement.
ans varied as the actoaties o mankind sttt an ermaron
muent given form and measnang threugh the behovaor and
thought ol man on eanth OF necessds when deabing with
landswape, mach o el 1o the amagination ol the yrowsr
Thes renders landseape anamprecss conaept, et ima,
nntion e the very goabity on swhich aathors mast reiy
when they contgont the external world theoagh ther
ternatnre Bt as weseidh tor memrn @ wed order a the
Laadseape of our eeal worlds, we are asked to sed
sy geahities i the Lindscapes of creative fichon

The search fommeaning and order in the !mdx.g.,xp!.~
that as. the deSYe o see Landsoopn more Jearhy and

srid

w

wompictely —ss w4 prungry woneern of peographs This
~eafoh itads o landsape desenption that looks beyond
the mote obvious forms and functione into the deeper
human ymplications of the warld around us When we
apply ctealive wnLng 1o suppost our geographic siseen,
w¢ hase ganed o powerful ally toward our gaoal of
solfiunicdling ¢ sensiine, artivulate image of the phe-
somenon we wall landscape  Creatine  anthurs n-
tentionally use lundwape 1 ombination with therr gyft
of lafpudge to wonvey mumng within the context Oﬁ.
stury and sts characters This ach interaction among the
rvaftous pafts of o creative work produces a landscape
seoae whih exutes the geographical vnagination This
decper insight van an turn fead 1o more creative geo-
graphicd desenption of landscape actuahity «nd poten.
trab

Bevause suthors have created thest brerary landuweapes
Bt reasons which are often personal and obscure, ther
meamng 15 seldom singular and ncontrosertible. Thus
iteratuce 1 unhke the more objective kinds of support-
g evidence with which geographers are generally most
wamibar Methods for ohpecufying terature, such o
wonatent analyas and structural analyws, have the unde-
wated effect of dd- npghe very strengths of hterature
sith which we o . conadaed here The mtncate and
delicate Languape eraployed o construet 4 hierary image
of Lipdscape—an ewentially irreduable expresaon-—n
the attrachion of Ltersture which most impresses the
peogiaphical imagination The strength of landwape m
Lierature lies i sts subtle human gqualities, s potential
fur resealing the hidden dimencions of human meaning,
aad notan s objectisity The geographer imvokes this
sense through the mediwm of mtimate personal n-
sohvement, leading 10 an apprecation o¥ the human
qualities of the cultural landsuape that mught best be
termed “humaneic ™

Humanntic knowledge s unconsentionad by contem-
porary geographical stundards, because the humuanist
peographer asks questions unbke thow of the socal
~cientist geagrapher The humamst v intensted 10 re-
«cabing the nature of buman expenience rather than in
cypluming and predicting human behasior, and s more
onented 1o teaching indinaduals rather than 1o sobang
the problems of mass souety  In wome respects, one
mught wiew the contrihution of the humanist geographer
ava form of wntiusm directed toward sarious made-
quacies of waentihe geopraphy (Entrikis, 1976) Thus,
the humanint studying landscape s berature may focus
snan ewstential phenomenology surroundsing the con-
suiousness brought to hierature by its suthor (see Lloyd,
1970 Seamon, 1976), 0 addition, the humanist nught
ook at hterature as the gmbhodiment of human theught,
the hughest ideals of mankind In both nstances, the
dothihily of saenttic gengraphy o deal effectinely with
these conueens has brought about this distinctivels hy-
manntic perapecteee And moaither spprosch, the prod-
wl v a more creadne desnption of Landscape and of the
gurhtes of heman Ife reflected and contansed in Tind-
«spt than could by reached by o more abjectng onent .
Yo ’

At prosent, there are few Jear gusdehnes for hinhing o
Ram mstn, prtspestise wath wafous fopics of geopraph-

-
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nalinterest Definthions of Banoostge ooy wodele s a4
the queions shich snteres! humanots Thasy ae wan
pront to no dehmitise methodologiad treating o ser.e %
our entry ito the warld of Landseape i hiteeatore W
are obhiged 1o tind vur oan way . wath the help ot thee
few studies whilh comtitate the meyer esperienae f
geographers v the field In thes hight, the follos.ng

sy wn of methodology s et sesed aoaplorsion
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gether. As Seamon obgeraes, the swmbone mcarung of agasnst the nase appheation of nerature on the part of
landscape scholars from other disciphnes. Although this view has
| . seeldan meris, espectally 1T o induces caution on the part
| ' woatill o evental part o) o mterans perspendie on of geoagraphery mieres’ :d in literature. its extreme mani-
- peaple s eaperential diaiogue wilfl el ibanment Pevausc foviataon suggests a world shere lerature vould only be
| | hneraty amboly und images mandest aspeass of ihe tead profitably by serious scholars of literature, o clear
| - mterplay that st pethaps oveabic and inpregnatic o negation of the breadih und depth of hterature as an ant
sonvenbongl o hrigues a{f Wl smoechee (190 18T, torm Certawnly, geographers stand to benehit from a-
. . ereater Gamslarsty with the preblgms and approaches of
Both btzral and symboln interpretations o8 andseaps Lterature study of they ntdnd. to work with these
are antertwined with much broader questions on the wutees But we should not forget that our ulumate goar~
wpherent nature of hterature Literal wterpretation pre ~ a deepus undunstanding of geography. not of liter-
supposes hterary sealiom o an aathor’s deabings wab sture, and that we ought to be especially well-versed in
. landwape. 2 stole of woing which iy o means un, the purswid of this geographie end. Onr premase 1s simply
4 senal Other aspectoeof bterars landses; o« may ve 5o that lucratuse can senve as we of the instructive media -
AR cular 1o !mran comentons of 4 spruafic schoal of sp ssuf searclhr for fan- «nd appreciation, if
« writing, of to the sdiosyfictaies of 2 given author There aeiy we are withng : n.. ooth the strengths yngd
v wirtwdly a0 end to the vudy of the sntnnse guabities the bmdations of uw . cographical messages found
-, uf Bteratre as setsoas studeats of i;lr;mmra: well nitan thete 11 the reading of litezature assists usin seeing the
One wh svestpator (N gimer 1966 244 mukmg i sndseapes of the warld around usin o clearer hight, then
retln cowzh akin o Jandscape ~tudx Han arguet wi hase achiesed ous modest goul b )
Vo . . ,' .
® - .
. 1
* ¢ \) ¥ . *
; ' -
II. THE GEO GRAPHIC READING OF LANDSCAPE
» B the udns ol va? mnds upr b bate s befaoior an we enhance vur powers of observation and anashss, .
Jid povr fineachi nothe Migaate & afoE s ab g0 The. ;}uc\tnons we ask, the AsSOCIItiony B vitw, lhﬁ
sre medy Caat pnms p e e e i (Rarin relatonships we ponder—these processes are all u cre-
dova et 40 atne boon to our education - i
We may 39k durselves why the skyhines of Oakland-
and San Francisco differ so. Why do-Houston and Los
In the guote from the hisd nose i by i vesidrid Angeles stoike such a.common tﬂurd mn 1hx. ind of the
s fhearter, baerene Dutredi fas Ris natfatof i atien cTuwssyauntry asta traveler” Why, when o church steeple ™ . .
troa Lo the osetand mlluenton Dond tha eusts beiweer v lavkang from the profile of o New Eqgland town, does
N people and then wagsoaprs Putren o oot wrbng ahous 4 stranger feel that sumething essential 1s oussing? ? Ques-
the raw forces of tht physaar easvitonment, dut rothes uons bike these conjure images. Answers to the questions
the nfluence worked on peopie by ther v dulans, invoive more than landscape, but it 3s the umique or
taboos, dessgn preferences, and sy stems of spatial osdes harackerntic spatial and architectual desgn of specific
_weemhlages of caltural features whch comprise thot wenes that prompts the process of exploration. The
* Lltural landseape. and which support andy embiace cicanents of landseape provide symbuls for our past or
- thet enthizatioms Qae of the gotds of culiufal geogra et future hupes. The reading o('iandsupcx «an engen-
phy s learming to read thee cudutal landscapes, o goas der u healthy cunostty about the overall nsture of any
¢ which may hy reached in part through reading the ore- Jovale and ats cultural landscape. This s an essential part
atrve kenguge of ficion 16 we are, as Durrell sugpents. of the pracess of learning to see .
“the childron of our landswapes.” then .sppmmunn f . Consder the breadth of the concept “to see.” We can
" landscape v one way n which we can hoos ouihoes e mlh our eyes. We can sce with our mind™s vyg. We
N can see.as 1 forthe first ime, landscapes which we have
[ andseape provides a refreshing tasgibiiits 1o the o, supposedly seen many times before We wan see vistas
denee of human purpuese i the wond The baeldings. the that are sitgin Lo any personal expenience, but that |
road actworks, the conere : ener Jhannos, the rotied acvertheless have been comured in our imagindion. We
tenceposts-—all of thege elements are teal. expiorabic «an sce landseapes in a way that we have never antici-
Thearies muy evolse o explan these features, though pated Fach of these expenenes demands o different
such theories are U a newessary prefeguisite Lo stimu- mental reachion, bul esch o hwnded upou the act of
Linng exploraiton of the landscape Reading the fund- - weng
suaPe does requuere o healthy use of speculation, with Indially, the mnd Aitemps to urwmn cachyintaas it
wnherent opportunty for substantal intellectual growth » eheountered The onteria Tor such organization are
7 Q 4] 'f f -
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< siengléd by the onlooker v ho has o decision to niake s

to the function of the view W hat must be mady of i

scene” Think. for cxampie ot what demands yvou would’

make on 4 streei f you were fleerng g rabid dug You
waould search out entrances, euts. pohee cars. and phone
hooths an frightened dosperation s vou ten along the
sidew .k It however, vou CTresan the same street and it
duts introduced to vou with the request Jeom an i ue-
iorte mmetd on the peesonahits of the neighborhood.
Ahen your reaction would be quite dutferent Y ou would,
i this dae, comment on the architecure, burdding mute-
rial, ngmes of the businesses, lunguages evident m the
store windows, pedestrian appearance. and even the ng.
ture o the musie drifting out of the haif-open windows
You would he admuting subgective MEAnng as oy
mude your choices. but dny student of Landseape must
deknowledee  the sembcence of  indiadual  mter-
pretations of the sovtas of fus or her world The basi
question i not to determine what o acteally present, but
rather 1o decnde what sou are trang to make of the
Culturgl landseape What sevur putpose in seemng.
reading, sensmg g particuiar sene’

Iowe turn sgam to Durrell v scoount of the pgnet,
relitionship hetween people and Landsiopes, then we
should tnd oursehves seehing order i the Landscape,
arder dernved from comprehenwaan o the woltural o
@it ot specd features evadent |ach root line, muglbon,
outduor segetahle sand. tarm crop used car bt hard-
wate-slore antenior s the design prodist of speat inds-
sidual or group deasons Preterences for tenture, color,
tunctivn, costl ceramony and counthes other creating
miuenies are mamton Lagdecape design The
theughttul reader of such desgen des clopyan mmsight rto
the substance of the Lindscape's parent people The
reading ol Uy coltursd Landscape Tor s aaPstinee i an
ewential i of sight Then—it i 1o be hopad—oome

;U‘hlghl an thi a:.“p A pompongert. g pw(td f‘l}‘!;fh{if
o cultaral mosas that o 8 dmigue or o iven seefie
S the tfperpnnt of i oindooedua,

Approaches to the Reading of Landscape

Irrerature i the medivm with whivh we are concerned

S thie Resource Paper 1 aadse ape—detined carher as
that human construct which hos betwern our senses o
wuf horzon —i the phenomenon we are AT g o sn-
derstand Our yoal w to fundion s etfechive peapra
phers first and as stadents of belle fettre seoond 1o
that end. we mus warch Iiteraiure tor Landseaps cic
ments which sonid perhaps not be sought out primarihs
by students of terature et When an author strihes o
mood of tear, our method s to determme what role

Eindaaape clements pIn o the creation of that atma

sphete Mben antiaipstion of 1 mieeling between tw o
people binlds Bra trensy we look 1o see whether the
selting tor this uaten i ostrumental m oreating sucle
crtional state Thin questiomng at the role of the
caitaral Landscape i Ition dedds 1o an more e i the
et i shprechton of creatisy rrose Corggrresth 11
bandsiap st womes 1o e s we divine s M atng
withun the vontext of eratury

oo anatOas of Landacape elements in Bleratare, ay

Q . i
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haveahosen to horrow the term “signature™ 17ym the
Linguage of remote sensing (Salter. 1977)  In)inter-
preting remotely sensed imagers. @ certain landscape
teature—such as an ggricultural Ccrop—may have a spe-
ciic polychromane mtenaty unhike the tones of other
festures such as urbuan areas, freshavater, or sow cover.
This kind of umiqueness s called o signature In the
cultural landseape. we can also speak of signatures as
representatine of specific conditrons. - signature » a
personal. umygue mark that connotes a specific patlern
of human expression by its author It s also read. in the
manser i which we wishi to read the cultural landscape
In esaence, we use this term because cultural groups and
even inds iduals have “wgned™ therr own mark upon the
surface of the earth and w.thin the pages of hterature,
The broad green cireles of wheat or maize 1n the Great
Plaims, for example, are 1 unigue signature of wrigation
tarming from 4 central well with a revolving pIpe syn-
tem The groves of the Tree of Heaven (4danthus altis-
g ) in California’s Mother Lode country are generally
seen s landscape signature of the Clinese settlers of
the mid-pineteenth century. Corperations tike the John
H.neodk Thsurance Company (Boston), Sears-Roebuck
tChicagoy, and the Tramamerica Corporation (San
Franesscoy have all speat enormous sums of mongy to
create landscape ugnatures mtended to evoke a speaific
relationship between landscape image und pdarent com-
pany A sagnature is u distinetive mage credted by an
indisdual or 4 group m the act of modifving the land-
s

The Iist of potential landscape signitures 18 virduaily
mbmte It can wclude elements as diverse and as dio-
SYACTAlic us garages. barns, trash heaps, or gas station
gardens. The signatures we are gong to explore m liter-
arafe, however, are offered as distitlates of the donupant
tators which contribute to the humanization of the
sandscape Although we will mit our vwn discussion 1o
4 speahic sertes (noted below ), we readily acknowledge
the vistness of the landscape signatures which individ-
uah wnd societies have written upon the surfuce of the
earth These signatures—these comments in space—do
not fend themselves o uny exhoustive categorization,
hut even o partud study of them pives us ysights mto the
nature of tie creators of these cultural landscape fea-
tures Fach signature plays o particular role in the cred-
ton of the total mimage and, as such. contributes 1n g
amigue wav 1o the analysis of o tield, a neighbuorhood. 4
street, o sngle buildg, an entire city, or o remon n
shatever space the cultural geographer i esploning
Signatures range from predommantly visual features
such s settlement patterns, house types, gardens, or
clathyng, to more sebtle manifestations, such as 1y pes of
enterbatinent and carvne All of them share a common

hond  they serse as valtural or individual hallmarks

And. these hallmuarks enoch hie just as they ennich hter-
alure

There are, brudls speabiag. two categories ol signa-
tures sith which we will be concerned bere One
charsctenzed by g scade that topreaiy msolves decinion-
mahing at aleve] tar removed trom the individual Such
strriatures we label sructnral as they s olve fundamen-
Lai patterns of setffement, argiculiure, Inelihood. sacred




space, and transportation. The second consists of wul-
tural markers which may be shaped more easily by
~individuals creating and 4acting out needs in personai
space. These signatures we all behacivral, they inviude
house types, gardens, landscapes of entertainmgnt, and
vther locahized expressions of individuality.
There 1> o single system of landscape analssis that
will assure access to the "truth” of human modification
of the fandscape. As With all.interpretation of literature,
‘{ there exists broad.latitude in what may be iaferred by
l the reader Interpretation is quite obviously as much
dependent upon the training. standards. 1diosy ncrasies,
| and goals of the interpreter as upun the objective reality
. of the passage being analyzed. So it is also with land-
scape Our hope 15 to provide a framework that wii
facilitate the provocafive exploration of fiction in pur-
suit of landscape meaming. With the structural signa-
tures. we draw attention to the tradional geographic
themes of settlement, agricvlture, hivehhood, sacred

One January dai. thirty wears ago. the ailie tonn o!

Harorer, afhured o w sands Nebraska tablciand, was

- arvang avi tu be bionn aaay The dwediing huwses nere

et about haphazard vn the toudht prainie sod. some of

them leoked as if they had been moved i overmght and

< athers av tf they were straving off By themselves headed

straight for the wpen plmn None of them had amy appear-

Hee of permanence The mawm street was a deep-

rutted road. now frozen hard, which ran from the squat red

radway statton and the gramn eierator at the north end oy

the tvwn to the lumber yard and the horse pond at the

south end On either side of thes roud \irag@ied inc aneaen

rowny of weden hnadongs. the generas merchandoe siores,

the o banks, the drugstore, the feed-store, the saloon.
the postsnthice (Cather, O Pioneery', 1937 120

Man wnites on the land in broad strokes. Among the
grandest examples of this 1s the great quited exparse of
Amenca where the Township and Range survey wystem
has left the trail of 1ts blocked pattern across hundreds
of thousands of square miles. The settlements—simlar
to the ane that Willa Cather describes aboye—are char-
acterstically dommated by the towenng, free-standing
grain elevators adiacent to the radroad depot The ral
lines then (much hike the interstate highway svstems
now) conshituted the difelines o any substantial evis-
tence W here the ratlroad chose to cross the harsh grass-

- lands. the settlements followed and grew Some flour-
- whed  As the rail systems consolbdated. however,
hundreds of Hanosvers were left stranded without pro-
ductive cconpmic ties to anyihing larger than the several
score fambies who farmed each settiement’s hinterlund
The passage above underscores this sense of imperma-
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space, and transportation. In the behavioral signatyres,
we alustrate human influences upon the earth’s surfige
that ate lesy wonventional yet potentially rewarding 11"
theur vwn nght. The combination we offer is one method
fur analxsis of landscape in literature, certainly not the
only method. If expenimentation with reading these sig-
natures leads our readers to their own, more effective
approaches to landscape in hiterature, then our goals are
sull_met.

Our method, then, 1s to illuminate the uses of land-
suape signdtures in the development of a work of crea- |
tove hiterature. As setting., characters, moods, conflicts,
and narratives unfold, we will explore what we read for
evidence of landscape. As we develop a keener eye for
the interpretation of these features in fiction, we will find
that we are also better able to fathom meaning within
the shape of the human environment that encloses us in
the real world outside of literature. |

III. LANDSCAPES OF SETTLEMENT

nence 10 the description of the houses, seen by Cather as
looking “as if they had been moved in overnight, and
others as if they were straying off by themselves, headed
strasght for the open plain.” This seemingly endless
reculineanty creaied by the conjunction of rail lines and
property Tines has created a very distinctive landscape -
signature, making a graphic checkerboard of mueh of
the Plains states. the Middle West. and éven the valleys
of the West, where the clusters of more dense settlement
tre surrounded by orderly agricultural fields.

Sherwood Anderson, in his famous work, Winesburg,
Ohw, pens another view of 4 small community sur-
rounded by open farmland.

Tt was early evening of a day in the late fall and the
Winesburg County Fair had brought crowds of country
people into town. On the Trunion Pike. where the
road after it left town stretched away between berry
fields now covered with dry brown leaves, the-dust from
;hs,sing wagons arose 1n clouds. Children, curled into
littie balls, slept on the straw scattered on wagon beds.
Their hair was full of dust and therr fingers black and
sticky  The dust rolled away over the ficlds and the
departing sun set 1t abiaze with colors

In the main street-of Wanesburg crowds filled the
wtores and the sidewalks Night came on, horses whin-
nied. the Jerks an the stores ran madly about, children
became lost and cnied lustily, an American towr worked
ternbly ot the task of amusing itsell (1947-285)

The ficlds crond in on the town margns, and the life
of the commumity accommodates a rural rhy thm. But
the adverb “terribhy™ hangs like a shadow over Ander-
son's view of this seene.

\




We begin with a view of the small town landscape
because the origins of so much of our population were
found in these settlements. Although the great majority
of us now know orly the city or its suburbs as a home
settlement, literature can help us feel an empathy for

those who have lived in places like Hanover or Wines-’

burg. Such communities represent-a signature for - ir-
tually all modern societies at some point in their cultural
development. ’ .

Patterns have been embjossed upon the land as people
have crafted their space and all are the product of a
complex decision-making process operating simultane-
ously at many different scales. The decisions—like the
modified landscape itself—reflect pzople's preferences
and traditional configurations. Authors who use land-
scape signatures deftly in elaborating their themes create
works of special importance for geographers, for they
broaden our capacity to assess the cultural flavor of
places. Well-written description not only helps us com-
prehend the nature of a locale, it also motivates our

Kdesire to seek additional knowledge of place and space.

N\

+

.

Scale is.not of criticgl importance as we look for
signatures of settlement in literature. One of the pesitive
flexibilities of geography is that it permits us to focus
our analysis-on entire continents, broad-ranging country-
sides, grand cities (“Well said, that Ch'angan looks like
a chessboard,” penned a ninth-century poet of the T ang
capital), or we may wuncentrate on the detail of a suigle
farmstead or the experiences of an individual person.
Geography is generous 1n its scale: the range of places 1s
virtually infinite.  ~ '

Looking at a single farmstead, we can see the author’s
skill in portraying the detail of settlement at an intimate
human scale. The works of Jesse Stuart (1956), Erskine
Caldwell (1935). and William Faulkner {1950). to name
Just a few, incorporate graphic "asides™ which describe
the life and landscape of farming. Consider thé detail
provided'in Matk Twain's «description of a farn:.

Phelps’s was one of these little one-horse cotton plau-
tations, and they alf look alike. A rail fence round a two-
acre yard: a stile. made out of logs sawed off and up-
ended, in-steps, likc barrels of a different length. to cumb
over the fence with, and for the women to stand-on when
they are going to jump onto a horse: some sickly grass
patches in the big yard. but mostly 1t was bare and
. *smooth, like an old hat with the nap rubbed off, big
double log house fur the white folks—hewed logs. with
the chinks stopped up with mud or mortar, and these
mudstripes been whitewashed sume time of another.
“round-log kitchen, with a big broad, open bui toofed
passage joinng it to the house, lug n.gger-cabins in a
row t'other side the smokehouse. one httle hut ail by
self away down against the back fence, and some out-
buildings down a piece the other side: ash-hopper. and
big kettle to pile soap in, by the httlg hut: bench by the
kitchen door, with bucket of water akd a gourd; houna
asleep there, n the sun. more hounds asleep round
about. about three shade trees avay off in a comner.
some currant bushes and govseberry bushes in one place
by *he fence. outside of the fence, a garden anll @ water-
melon patch. then the cottun fields begins. and after th
fields, the woods (The 4dientures of Huckleberrs Finn
;1918 249-2503
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As in the images of Cather and Anderson, the settle-
ment Twain describes captures the tenuous relationship
between man and nature. Phelps has pushed back the
woods to the borders of his cotton fields; the huts of
Hanover lcok as if they might be blown roof-over-walil
across the windy emptiness of the plains; the children of
Winesburg are softly covered by the dust of the open
earth. Through the sensitive language of fiction we see
how civilization has pushed aside the naturai landscape
just far enough to nest a settlement,

If we proceed toward an urban setting, we find this

tension between settlement and raw space intensified. In
Gavin Lambert's The Slide Area, the notion of locating
4 city where nothing of its sort seerped likely to exist, is
an extension of the “nature-displacfd” theme. Evidence
of the humanized landscape of L
noted and deplored:

s Angeles is tersely

It is only a few miles' drive to the ocean, but before
reaching it | shaﬁ' be nowhere. Hard to describe the
1iipression of unreality, because it is intangible; almost
supcrnaturak something in the afr. (The air ... Last
night on the weather telecast te commentator, men-
tioning electric sforms near Palm Springs and heavy
smog in Los Angeles, described the behavior of the air
as ‘neurotic’. Of course. Like everything else the air
must be impdrted and displaced, like the water driven
along huge aquedurts from distant reservoirs, like the
palm trees tilting above mortuary signs and laun-
dromats along Sunset Boulevard.) Nothing belongs.
Nothing belongs except the desert soil and the gruff
eroded-looking mountains to the north.... [The
houses] are imitation ‘Frendh Provincial’ or ‘new’ Re;
gency or Tudor or Spanish hacienda or Cape-Cod. and
except for a few crazy mansions, seem to have sprung up
overnight. The first settlers will be arriving tomorrow
from parts unknown. (1959:13-14)

Here we see how landscape may stimulate a speculation
which transcends the physical elements of the trans-
formed ecarth. Within and beyond the above passage,
Lambert makes value judgments gbout the whole of
American society, stimulated entirely by the urban scene
he is driving through. In foll6wing paragraphs, he ex-
presses alarm over the wasteful yse,of land, the rapidity
of seemingly unfounded change, and the confusion
brought about by the great distances separating places
of frequent interaction. Reading Lambert's wark re-
quires also a reading of landscape, and this dual focus
eNcourages readers to think more clearly about what
they are seeing, so that.their own vision of the landscape
is enhanced by the corresponding-meaning of the novel.
Acts of settlement encompass more than the con-
seious, purposeful locating of Jmajor physical works,
such as railroads, streets, or hafesteads. Consideration
must also be given to the genesis of decisions which
appgar to contradict ratiofal thought processes.
People—in the act of decidipg where to locate—may
have a great deal of negativd information about a site
and still choose to settle there. Individuals who have
perched their homes atop steel pillars over open-space,
or on exposed cliffs at the sea’s edge, or deep in forest
wildernesses where there are neither basic utilities nor

\ -
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neighbors who could asstst them should something criu-
cal happen are known to all of us in one form or an-
other. We explain away these accurrences because of
personal 1diosyncracies or sheer ignorance. But whut of
« whole cities making collective settlement decisions
which seem to defy the laws of nature?
Jn Doris Lessing’s “Report From a Threatened City."”
she builds o case for utter disbelief about the location of
‘San Francisco. Her vehicdle to express this amazement is
a group of extraterrestrial beings who JRve landed in
the aity with the intention of saving the urban popu-
lation from natural disaster by informing them (hat they
have settled in a geologically unstable zone. a zone of
certain earthquakes. Note how Lessing. has her charae-
ters manifest absolute incredulity as they struggle to
comprehend how an entire city, could choose to remain
in_an area destined for shocking destruction.

\ A\l
The trouble with this species is not that it is unable 10
forecast its immediate future, itis that it duesn’t seem tu
cage. Yet that is altogetier too simple o stating of 1ts
condition. If it were so simple—thiit it Knew that within
five years its city was to be destroyed. or partly de-
stroyed, and.that it was indifferent—we should have o
say:.This species lacks the first quality neeessary to any
ammal speeies, iU lacks the wil! to hve.  [We have
found] « species and 4 condition ebsolutely without
precedent in vur experience of the inhabited planets. ...
We had decided that they had ¢ gap. that this gap made

-

-IV. LANDSCAPES

N L
And west of Honglulu, the vnce barren lowlunds that had
Jurmerly required twenty acres to gourish a cow, blus-
sumed mto the fohest, most profitable ugricdtural lands
m the world When the sugar cane stood eight feet tall,
bursting with juice, for nule after mile you could not see
the red volcamc sol. nor could you see the water that
- Wild Whip had brought 1o u Al vou could see was
money (Michener, Hawan. 1959:652)

1

L Students of landscape must search for a broad diver-
sity of human activity when attempting to interpret the
agrivulturdl signature. Not only should unc investigate
the kinds of crops « commumity or an individual farm-
stead raises. but there 15 a need also to determine the
nature of the transformation from raw land to farm-
land. This act of modification requires social organiza-
tion, financial investment, agricultural technology. geo-
graphic knowiedge. supportive land tenure and legal
systems. the creation of adequate farm machinery. and
the collection of farm labor. James Michener is master-
ful in weaving all of these elements into engrossing
literature, As intrigued as the reader of Hawaii becomes
in the development of the epic’s characters. there per
sists a patallel enthusiasm for understanding the land-
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it impwssible for them (o see into (he immediate fu-
ture. . . . We never onge considered anogher possibility,
the truth—that they had no gap, that they knew about
the threatened danger and did not care. Or behaved asif
they did not. (1972:81-82)

Such attitudes may not be immediately evident on the
landscape, but once the viewer knows of the natural
hazard, then the urban Sf\yhnc and residential neighbor-
hwuds express a good deal of cultural information about
their inhabitants. The message elaborated upon more
fully in the remainder of Lessing’s story is nbt only that
the people of San Francisco appear unconcerned about
the earthquake hazard of their settlement site, but they
are openly belligerent toward any person or group who
might suggest that they realize and react to this seismic
huzard. This short story is a study in frustration for the
authar and the reader. For the gecgrapher. it is addi-
tionally an essay on human blindness to the unsuitabil-
ity of some environments for safe settlement.

Scttlement signatures involve all scalgs of human ac-
tivity.'As each spedial geometry is considered, one real-
izes that distinct decistons and assumptions have been
made by people and their institutions as they organize
space for settlement. Fiction emphasizes the social and
psychological aspects of settlement, as it weaves'its sto-
ries around the settings people have created for them-
selves. We, as readers, sce these features brought-to life
through the skilled pens of creative authors.

OF AGRICULTURE

scape’s response to the novel's drama. The land and the
people appear bound in a single intricate growth cycle.

Field patterns of different cultures are so distinctive
that they may be employed by-the most innocent ob-
server as evocations of the essence of a society. Paul
Theroux, an American author who recounts his railway
odyssey through Asia in The Great Railway Bazaar,
offérs his personal view of Japanese fieids: -

A glimpse of two acres of farmland made me hopeful
of more fields, but it was a novelty, no more than that,
the uny plow. the narrow furrows, the winter crops .
sown inches apart, the hay not stacked but collected in
$mall swatches—a farm in miniature. In the distance.”
thg patterh was repeated on several hills, but there the
furtpws were filled with snow, giving-the landscape the
look of seersucker. That was the image that accurred to
me. but by the time I thought of it we were miles away.
(1975:290) .

Virtually the same scersucker scene can evoke a signii-
.scantly contrasting image 1n the eyes of one who works
within those narrow furrows:

4

Wang Lung was healed of his sickness of love by the
goud dask carth of his fields and he felt the moist soil on

-




his fect and he smelled the carthy fragrance rising up out
of the furrows he turned for the wheat. He ordered his
laborers hither and thither and they did a mighty day of
labor, ploughing here and ploughing there, and Wang
Lung stood first behind the oxen and cracked the whip
over their tacks and.saw the deep curl of earth turning
as the plow| svent into the soil, and then he called to
Ching and gave him the ropes, and he himself took a hoe
and broke up the soil intg fine loamy stuff, soft as black
sugar, and still dark with the wetness of the land upon it.
{Buck, The Good Earth, 1944:184-185)

Recognition of the'disparity between perceptions of sim-
ilar landscapes, or evén the opposing views of an identi-
cal scene, as in William Saroyan's “The Pomegranate
Trees™ or O. Heriry's “The Pride of the.Cities,” is one of
the rewarding experiences that literature yields as 1t
helps us to move outside the limitations of our_cwn
perception and experience. Differences in the opposing
“perspectives may arise-from varying degrees of familiar-
ity with the locale, or from people's conflicting needs of
thchu{d as the dramas of work and landscape betome
one.

The struggle among settlers for-finite amounts of fand”
and water as they pushed the frontier westward.across
the WUnited States had stimulated strong confrontations
“described in the literature of American settlement. The
bat:le byer rangeland and croplgnd in the Great Plains 1s
the fundamental theme in Conrad Richter's The Sea of.
Grass. In’ the conversation below between a cattleman
and a young district attorney, we dreable’to feel keenly
how individuals become ruthlessly attached to a specific
use of the-land. The attorney has dared to ask the.
powerful rancher whether he would allow farming fami-
lies to settle undisturbed on a small part of the vast open
range he controlled but did not own. The rancher re-
sponded: -

]

%

-
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‘I have sympathy for the proneer settler who came out
here,and risked his life and family among the Indiaffs.
And I hope | have a little charity for the nester who
waited until the country was safe and peaceable before
he filed a homestead on someone else's range who
fought for it. But .., when that nester picks.country like
my big vega, that's more than seven thousand feet above
the sea, when he wants to.plow it up to support his
family where there isn't enough ramn for crops to-grow,
where he only kills thesgrass that will grows where he
starves for water and feeds his famly by killing my beef
and becomes a man without respect to himself and a
misérable menace to tife territory, then I have neither
sympathy nor charity!" (1937:23-24)

-~

" Micherer, in the epic Centennial, gives a similar theme
axial importance where the contest is not only between
cattlemen and farmers (literally, the sod-busters). but
‘also between cattlemen and sheepherders.

The desire to author life on the earth through gardens
or farms fesults in the pursuit of agriculture large and
small in locales where rational counsel orsthe laws of
nature would argue against jt. An excellent prose ex- .
pression of this creation of an agricultural landscape in
defiance of the laws of moisture and soil appears in
William Saroyan's “The Pomegrana'te Trees.”” Think of
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the irrational but dynamic attitude of Uncle Melik in
these opening paragraphs of a scory of sptritual growth
through fa’lure in farming:

My uncle Melik was just about the worst farmer-that
ever lived. He was too imaginative and poetic for his
own good. What he wanted was beauty. He wanted to
plantit and see it grow , .. It was all pure aesthetics, not
agriculture. My uncle just liked the idea of planting trees
and watching thefil grow. i

Only they wouldn't grow. It was on account of the
soit. The soil was desert.soil. It was dry. My uncle waved
at the six hundred and eighty acres of .desert he had
bought and he said in the most poetic Armenian any-
body ever heard, Here in this awful desolation a garden
shall Rower, fountains of cold water shall bubble out of
the earth, and all things of beauty shall come.into-being.
(1942:278)

Another perspective on this philosophy of farming
may be drawn from Henry David Thoreau's Walden, a
personal narrative every bit as evogf;)tive as the finest
fiction: . '

i

We are wont to forget that the sun looks on our
cultivated fields and on the_prairies and forests without
distinction. They all reflect and absorb his-rays alike,
and the former make buf a small pakt of the glorious
picture which he beholds in his daily,coyrse. In his view
the earth is all equally cultivated fie a/garden. There- |
fore-we should receive the benefit of his light and heat
with, a carresponding trust and magnanimity. What
though I value the seed of these beans, and harvest'that
in the fall of the year?~This broad field which 1 have «
looked at so long looks not to me as the principal
cultivator, ‘but away from me to influefices moresgemal
to it, which water it and make it green. Thesc beans have
resufits which are not harvested by me. Do, they not grow,
for woodchucks partly? The ear of wheat (in Latin spica,
obsoletely speca, from spe, hope) should not be the only
hope-of the husbandman: its kernel or grair (granum,
from gerendo,*bearing) is not all that it bears. How.
then, can our harvest fail? Shall I not rejoice also at the
abuntance of the-weeds whose seeds are the granary of -z
the birds? It matters little comparatively whether the
fields fiil the farmer's barns. The true husbandman will 3
cease from anxiety, as the-squirrels manifest-no concern
whether the woods will-bear chestnuts this year or not. -
and finish his/ labor with every day, relinquishing all
claim to the-produce of his ficlds, and sacrificing in his
mind not only his first but his last fruits also. (1971:166)

]

Ot, look ast the hyperbole of this observation from
Edward Abbey’s The’Monkey Wrench Ggng and specu-
late about the truth of the fall from hunting’being tan-
tamount to a fall from grace'with nature, As we accom-
pany the four major characters—self-procliimed
protectors of the environment' from the ravishes of
man—on-their flight from civilization, they pass below
the remains of an Anasazi cliff dwelling:

2
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The four tramp on over the sloping beds of sandstone,
over the rocks and gravel of the waterless stream bed,
through the endless sand, through the heat.

*Maybe back there's where 1 should live,"” muses
Hayduke aloud. “Up in that cavk with the ghosts."
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“Not my kinda life,” Smith says.

Nobody responds. All trudge wearily ahead.

*“Never did have much use for farmers,” Smith goes
on. (Trudge trudge.) “And that includes melon growers.
Before farming was invented we was all hunters or
stockmen.. We lived in the open, and every man had at
least ten square miles all his own. Then they went and
invented agriculiure and the human tage took a big step
backwards. From hunters and ranchers down to farm-
ers, that was one hell of a fall. And even worse to come.
(1975:304)

Does a rejection of man’s purposeful alteration.of the
earth necessarily lead to a rejection of agriculture? To
the extent that author Abbey encourages us to sympa-
thize with the feelings of his characters, he also leads us
toward a confrontation with this fuller implication of
the humanized landscape.

« If farming is vulnerable to attack as an interference
with nature, an empathetic novelist can also recognize
farming as an act essential’ to the souls of men. Frank
Norris’ novel The Octopus receives, much of its power

from theinterpersonal tension created by the differing -

degrees of control that .eadlng characters had over the

growmg and shipping of wheat. In this passage below,

ot only -has wheat taken Qver the full breadth of the
vista open to the eyes of Presley, but.the power of
mankind is measured by success or failure with the crop:

“ As he had planned, Presley reached the hills by the
- head waters of Brodersor.’s Creek late-in the afterncon.
Toilfully he climbed them, reached the highest crest, and
turning about, looked long and for the last time at all
the reach of the valley unrolled beneath him. The land of
the ranches opened out forever and forever under the
stimulus of that measureless range of vision. The whole
gigantic sweep of the San Joaquin expanded Titanic
before the eye of the mind, flagellated with heat, quiver-
ing and shimmering under the sun’s red eye. It was the
season after the harvest, and the great earth, the mother.
after its period of reproduction, its pains of labor, deliv-
~ ered of the fruit of its loins, slept the sleep of exhaustion
¢ in the infinite repose of the colossus, benignant. eternal,
strong, the nourisher of nations, the feeder of an entire
world. *

And as Presley looked there came to him strong and
true the sense and-the significance of all the enigma of
growth. He seemed for one instant to touch the ex-
planation of existence. Men were nothings. mere ani-
malcu,ae, mere ephemenides that fluttered and fell and
were forgotten betw.een dawn and dusk Vanamee had
said there was no death. But for one second Presley
could go one step further. Men were naught, death was
naught, life was naught; FORCE only existed—FORCE
that brought men 1nto the world. FORCE that crowded
them out of it to make way for the succeeding gener- .
ation, FORCE that made the wheat grow. FORCE that
garnered it from the soil-to give place to the'succeeding
crop.

It was the mystery of creation, the stupendous miracle

, of re-creation, the vast rhythm of the seasons. measured,

-
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alternative, the sun and the stars keeping time as the
eternal symphdny of reproduction swung in its tre-
mendous cadences like the colossal pendulum of an
almighty machine—pnimordial, energy flung out from
the hand of the Lord God himself, lmmortal calm,
infinitely strong. (1922:633-634)

Norris concludes this emotional novel—the firstyof an
intended trilogy on wheat—with a description of the
death by “drowning” of the antagonist in the hold of a
wheat cargo ship, as he suffocates in the tons of grain
filling the ship’s hold. In a symbolic sense,-the values of
the small family farm have been overwhelmed by the
forces of corporate agri-business, as again the landscape
is used to communicate a social value. - -

Finally, we consider the reclaiming of cleared land by -
a restless nature. When one stumbles over a stone fence
in the thick of a New England woods, the shadow out-
lines of earlier farms are recalled. The encroachment of
forests on slopes which have now become sage because
of the cessation of burning and the discontinuation of
grazing are other examples of nature’s success in :re-
claiming land once farmed by man. The following short
paragraph from Louis Bromfield’s The Farm describes a
thicket which once was farmed. Think Qf how obscure
that signature is now in the an farmlahds of central
Ohic:

. - Beyond the woods lay Finney's thicket, a-big aban-

doned jungle or a place .which «did ot belong to
Johnny's grandfather, but ,u% neighbor who long ago
had cut down the- forest and-allowed the saplings and-
underbrush to take possession. In parts,it was a tangled
Jungle of willows and wild grape vines and birch trees,
and 1n it, two miles or more from any highroad, the
shrubs and wild*flowers, the wild birds'and animals, lived
unmolested. ... In the thickest part the grandchildren
bullt cabmns and played at Indians, dividing into two
parties in a game the goal of which was for one side to
discover, surround, and capture the:camp of the other;
but.so thick was the underbrush and so -vast the thicket
that more than once the game ended at evening without
discovery of the camp. (1955:78)

Literature affords perhaps a better entry into farmers’
landscape thoughts than does nonfiction writing. Pre-
cious few have been the farmers who made the time to
pen their feelings about this most essential of all land-
scape modification acts. Thus it is left to the creative
author, familiar with the demands of empathy, to give
us an effective approximation of farmers’ sentiments.
Works of fiction and similar writings-have perhaps been
guilty of investing the life of the plant tenders with more
romance, drama, and excitement than truly =xists. But if
we can assist learning by images and themes stimulated
by -effective literature to see the-imprint of the farmer’s
tending of plants and the myriad associated tasks and
culture markers of agriculture, then literature has served
farmers and their landscape well. -
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V. LANDSCAPES OF LIVELIHOOD

The Fairy palaces burst into illumination, before pale
morming showed the monstrous serpents of smoke trailing
themselves over Coketown. A clattering of clogs upon the
pavenrent; a rapid ringing of bells; and all the melancholy
mad elephants, polished and oiled up for the day's monot-
ony, were at their heavy exercise again.  *

Stephen bent over his loom, quiet, watchful, and steady.

A special contrast, as every man was in the forest of looms
where Stephen worked. to the crashing, smashing, tearing
piece of mechanism at which he labored. Never fear, good
people of an anxious turn of mind, that Art will-consign
Nature to oblivion. Set anywhere, side by side, the work of
God and the work of man and the former, even though it
be a troop of Hands of very small account, will gain in ’
dignity from the comparison. . . . *
* The day grew strong, and showed itself outside, even
against the flaming lights within, The lights were turned
out, and the work went on. The rain fell, and the Smoke-
serpents, submissive 10 the curse of all that tribe, trailed
themselves uport the earth. In the wasteyard outside, the
steam from the escape pipe, the litter of barrels and old
iron, the shining heaps of coals, the ashes everywhere,
~were shrotided in a vell of must and rain. .. .(Dickens,
Hard Times, 1966:53)

N

Imagenakers in documentary and travel films have a
lopsided affection for the steel mill and the téxtile mll as,
symbols of economic activity. Whether 1t is the flame.
steam, machinery, or smoke. or the essential nature of
the goods produced, these factory scenes are constant
landscape signatures of the pattern of human livelihood.
The various media—films, literature, and even songs—
find the process of compressing people into compact,
,machine-dominated space an effective symbol of the
industrialization of humankind-during that past century
.and a half. One of the reasons that this scene is. s0
‘comman is that all senses may be touched by the fea-
‘tures of this landscape. The smells of the fuel and raw

\ material; the whine of the machine, the texture of the .

\ airborne grit; even the dusty taste of vegetables grownin ¢
1hié:shadow of these massive factories, blend together to -
create’ a pattern of livelihood that our senses cannot
deny. ,

The opening selection’ from Charles Dickens' Hard
Y‘imes‘illustrates his effective use of a fictional landscape
to communicate the horrors of the factory landscape
and particularly child labor conditions in mid-nine-
ter&h&h century industrial England. As jabor laws
changed under the pressure of onslaughts such as tnis,,
the need for labor-saving machinery increased accord-
ingly. The subsequent transférmation mn manufacturing
technology has been responsible for progressive change
in-this realm of the landscapes of livelihood,

% In the United States, we have our own authors who
' 2
~
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took offense at the social and aesthetic symbols of the
world of heavy industry. One of the most important
examples of this kind of literature is The Jungle by
Upton Sinchair. What Dickens effected for the textile
industrial scene in England, Sinclair initiated for the
meat-packing industry in our country. In the following
passages we can see the interplay of landscape and social
forces as the novel weaves its-own special sense of the
transformation of landscape. Sinclair's use of hogs in
this section (not unlike George Orwell’s Animal Farm)
ultimately” serves as metaphor for the workers whose
lives are dominated by the packing plant. In line with
that symbolism, we are confronted with unmistakable
evidence of the power of industrial and commercial

concentration in the jungle of the Chicago slaughter -

houses.

Meantime, heedless of ali these things, the men upon
the floor were going about their work. Neither squeals
of hogs nor tears of visitors made any difference to
them; one by one they hooked up the hogs, .and one by
one with a swift stroke they slit their throats. There was
a long line of-hogs, with squeals and life-blood ebbing
away togzther; until at last each started again, and van-
ished with a splash into-a huge vat of boiling water.

It was all so very businesslike that one watched it
fascinated. It was pork-making by machinery, pork-
making by applied mathematics. And yet somehow the
most matter-of-fact person could, not help thinking of
the hogs: they were so innocent, they came in so very
trustingly; and they were so very human in their pro-
tests—and so perfectly within their rights! They had
done nothing-to deserve it; and it was adding insult to
injury, as the thing was done here, swinging them up in .
this cold-blcoded, impersonal way, without a pretence
at.apology, without the homage of a tehr. Now and then
4 visitor wept, to be sure, byt this slaughtering-machine
ran on, visitors or no visitars, It was.‘l,ike'some hornble
crime comniitted in 4 dungeon, all unseen and un-
heeded, buried out of sight and of memory. - .

One could not stand and watch very long without
becoming philosophical, without beginning to deal in
symbols and similes, and to hear the hog-squeal of the
universe, Was it permitted to belicve that there was
nowhere upon the carth, or above the earth, a hcaven

for hogs, where they were requited for all this suffering? .

Each one of these hogs was a separate creature. Some
were white hogs, some were black, some were brown,
some were spotted; some Were old, some were young,
some were long and lean, some were monstrous. And
cach of them had an individuality of his own, a will of
his own, a hope and a heart’s desire: each was full of
self-confidence, of self-importance, and a sense of dig-
. mty. And trusting and strong in faith he had gone about
his business, the while a black shadow hung over him
and a'horrid Fate waited in his pathway. Now suddenly

#
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it had swooped upon him, and had seized him by the leg.
Relentless, remorseless it was, all his- protests, his
screams, were nothing to it—it did its cruel will with
him, as if his wishes, his feelings, had simply no exis-
tence at all; it cut his throat and watched him gasp out
his life..And now was one to believe that there was
nowhere a god of hogs. to whom this hog-personality
was prec:ous to whom these hog-squeals and agonies
had a meaning: Who would take this hog into his arms
and comfort him, reward him for his work, well done,
and show him the meaning of his sacrifice? (1906. 39-40)

.

Through Dickens''view, we saw the entire skyline of
manufacturing and early industrial concentration. In

The Jungle we look béneath the facade of the landscapg=,

to the intimate workings of a particular industry. If wé¢"'
continue to change scale, we can find ourselves loaking
for the visual elements of the factory as seen by a single
individual. In such a selection, we can begin to sensc-the
awesome power the factory wields over the individual
worker,

Jack London, like Upton Sinclair, tried to educate his

readers about the evils of factory conditions. In his semi-

autobiographical novel Martin Eden (which fore-
shadowed London’s own suicide), he created a character
who became a social reformer as-well as the darling-of
San Francisco's turn-of-the-century high society. Sim-
ilar reformist postures are assumed by characters or
narrators in his short stories, gne of which is “The
Apdstate.” This story recalls Dickens' alarm over child
labor some fifty years earlier. The focu$ is tightened so
that we become engrossed in the fate of a particular
individual and his personal landscape. As we react to the
cxperiences of London's character, we may also recall
the feelings of the laboring farmer in the earlier excerpts
from Thoreau :}nd Saroyan.

In the factory quarter. doors were opening cvery-
where and he was soon one of a multitude that pressed
onward lhrough the dark. As he entered the factory gate
the whistle-blew.again. He glanced at-the east. Across a
ragged sky-line of housetops a pale light was beginning
to creep. This much he saw of the day as he turned his
back upon-it and joined his work gang.

He took his place in one of many long rows of ma-
chines. Before him, above a bin filled with small bob-
bins, were large bobbins revolving rapidly. Upon these
he wound the jute twine of the small bobbins. The work
was simple. All that was required was celerity. The small
bobbins were emptied so rapidly, and there were so
many large bobbins that did the cmptylng. that there
were no idle moments.

He worked mechanically. When a sm'lll bobbin ran
out, he used his left hand for a brake, stopping the large
bobbin and at the same time, with thumb and forefinger,
catching a flying end of twine. Also, at 4he same time,
with his right hand, he caught up the lose twine-end of a
small bobbin. These various acts with both hands were
performed simultaneously and swiftly. Then there
would come a flash of his hands as he looped the
weaver's knot and released the bobbin. There was nath-
ing difficult about weaver's knots, He once boasted he
could tie them n his sleep. And for that matter, he
sometimes did. lmhng’centunes long in a single night at
tying an endless succession of weaver's knots.

. b
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Some of the boys shirked, wasting uime and machin-
ery by not replacing the small bobbins when they ran
out. And there was an overseer to prevent this. He
caught Johnny's neighbor at the trick, and boxed his
ears. -

*Look at Johnny therc—-why ain't you like him?", the
overseer w rathfully demanded.

Johnny's bobbins were runfiing full blast, but he did
not thrll at the indirect praise. There had been a
* uime. but that was long ago, very long ago. His
apathem. face was expressionlessas he listened to him-
self being held up as a shining example. He was the
perfect worker. He knew that. ‘He hud been told so
often. It was a commonplace, and besides it didn't seem
to*mean anything to him anymore. Ffom the perfect
worker he had evolved 1nto-the parfedt machine. When
.his work went wrpng, it was with him as with the ‘ma-

chine, due to faulty material. Tt woixld have been as
- possible for a pefiect nail-die to cut imperfect nails as
for him/to maké4 mistake.

.And small wonder. There had never been a time when
he had not been in intimate relationship with machines.
Machinery had almost been bred into him, and at any
rate he had been brought.up on it. (1958: 237-238)

Observe the narrow range of skills that the machine
operator must masfer, particularly in contrast with the
farmers seen earlier. Both occupations begin their labors
at dawn, but the factory worker has to turn away irom
the day and surround hlmself with the machines and
clangor of the factory. Londen's Youthful man has no
need -to think; manual dexterity suffices. The man and
the machine blend with one another, submerging all
vestiges of human individuality. v -

In Kurt Vonnegut, Jr.'s Player Piano, the factory
landscape is employed to highlight varlous dimensions
-of human labor, class differentiation, and machine-de-
pendency, as part of a work created around the theme of
an American vocational revolt. After recalling dn early
photograph of a machine-shop's first workers, who had
posed *“almoét fierce with dignity and pride,” Vonnegut
introduces the reader to the present scene of a fully-
mechanized, remote-controlled shop:

He paused for a moment by the last welding-machine
group. ... Two steel plates were stripped from a pile,
sent rattling down a chute; were seized by mechanical -
hands and thrust under the welding-machine. The-weld-
ing “heads dropped, sputtered, and rose. A battery of
electric eyes balefully studied the union of the two
plates, signaled a meter in-Katharine's office that all was
well with welding-machine group five in Buiiding 58,
and the weldedwplates skittered down another chute into
the jaws of the punch-press group in the basement.
Every seventeen seconds, each of the twelve magchines in
the group completed the cycle.

‘Looking the length of Bujlding 58, Paul had the im-
pression of a great gymnasium, where countless squads
practiced precision cahsthemcs—bobbmg. spinning,
leaping, thrysting, waving. . . .(1952: 7-8)

This passage lays the groundwork for an uneasiness
about the elimination of humanity from the industrial
Jlandscape, as we ponder the cofpleteness with which we
have been, superseded by maching in this induxtrial
scene. -

\
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Think for a minute about the vagiety of attitudes
expressed in these four factory profiles. Little more than
a century separates Dickens and- Vonnegut, yet from the
fairy palaces of Coketown to the fully automated Ihum
works of upstate New York we witness the dramatic
change from a situation where children were trapped in
a machine space to that of a throbbing machine room

from which people were excluded. Similar feelings of .

modern man as an eventual outcast among the machines
are evoked at a different scale in a brief description of a
small gyral machine shop from James Dickey's Deli-
erance,”a hovel known pnnupally for its encounter be-
tiveen urban man and the primitive landscape.

4

It was dark and iron- smelling, hot with the closed-in
heat that brings the sweat out as though it had been
waiting all over your body for the nght signal. Anviis
stood around or lay on their sides, and chains tung.
down, covered with coarse. deep grease. The air was full
of hooks; there’ were sharp points chnwh"n.—lools
and nails and npped-open rusty tin cans Batteries stood
on benches and on the floor. luminous and green. and
through everything, out of the high roof. mostly, came
this clanging hammering. meant to deaien and even
blind. It was odd to be there, not yei seen, paning with
the metal harshness in the hd“ dark 11970 57)

We see not only the ph):m..nl features of the shop. su
forcign to the urban men who are confronted by them.
but we.are also led to ponder the imagery ¢yvked by the
Jumblt. of tools and chains, by the darkness and the feel
of the shop. This wompletely manmade environment
later conjures d fear nearly equal to the terror produced
by the rapids in the river that shapes so much of the
Hovel. How can these two fears be nearly equal?
These observations are not unique to literature, but

-their impact is heightened by the willingness to be n-

volved which a re brings to fiction. The characters
become greater than lifesize. The situations unfold into
numerous struggles between man and machine. Readers
sensc quickly where their own sentiments hie and become
entangled with the whole landscape of hvebhood i a
more provocitive way than if they were exposed mcrcl_\
to some technical reports det:uling industrial conditions.
This ability to intensify reaction mdkes hterature an
cspucially effective teaching medizm and learning expe-
rience. 7, -

" Looking bcyond the factory. the landscape signature
of commercial activity also has a strong capacity for
dominating a vista. Look. for example. at this excerpt
from Edward-Bellamy's Looking Backward, where his
character, Julian West. has recently returned from a lats
twenticth-century utopia to the harsh rtatiies of late
nincteenth-century Boston. He s aghast at the land-
scape of retailing that unfolds before him:

»

1

I reached Washington Street at the busest point. and
there | stood and laughed aloud. to the scandal of the
passers-by For my life I could not have helped it, with
such a mad humor was | moved at wight of the inter-
minable rows of stores on either,side, up and down the
street so far as | would see,—scores of them, to make thes
spectacle more utterly preposterous. within a4 stong’s
throw devoted to sclling the same vort of goods. Stores!

stores’ stores’ mules of stores? ten thousand stores to
distribuze the guuds needed by this one ity which in my
dream had been supplied with all things from a single

warchause, as they wer€ urdered thruugh one great sture
in every quarter. .

I had passed through Washington Street thousands of
tmes before and viewed the ways of those who wold
merchandise, but my curiosity converning them was as if
I had nevet gone by their way-before. | took wondering
note of the show wigdows of the stores, filled w 1:h goods
arranged with o wealth of pains and artistic device to
attract the eye. | saw the throngs of ladies looking in,
and the propretors eagerly watching the effect of the
bait | went w:thin and noted the hawk-cyed floor-
walker watching for business, overlooking the clerks.
keeping them to therr task of inducing the customers to
buy, buy. buy. for money if they had it. for credit if they
had it not, to buy what they wanted. what they could not
afford. (1888 313.315)

Bellamy’s rejectian of the prevailing values of free enter-
prise and compctfuon enables him to vicw this common-
place landscape as strangely absurd. This capacity for
sumulaun? asiew and different pcrspecmc on mundane
scenes is one of the provocatjyve ways in which lindscape
appreciation may be enhanced through reading fiction.

We frequently encounter-street scenes as part of the
landscape of livelihood We saw images of such settings
in Q Pwneers’, Luoking Backward, and Winesburg, Ohio
abuve. und anuxhcr appears in Edna Ferber's Guant (sec
Chapter Six). Consider the use of 4 yommeruig). street,
scene in the following passage from The Good Earth by
Pearl Buck, as_she creates a sense of secunity and hope
for the starving Wang Lung and his family. rural folk
nw.ly arrived 1n the city of Nanking.

Here in the city thcrc was food everywhere. The cob-
bled strects of the fish market were hned with great
baskets of big silver fish, caught in the night out of the
tecgung river, wath tubs of small shiping fish. dipped vut
uf a net vast over a pool. with heaps of yellow wrabs,
squtrnung and nipping in peevish astonishment, with
writhing ecls for gourmands at the féasts At the grain
markets there were such baskets of grain that a man
might step mnto them and sink and smother and none
know 1t who did not see 1t white rice and brown and
dark yellow wheat and pale gold wheat. and yellow
soybeans and red beans and green broad beans and
canary-colored milet and grey sesame. (1944 94y

Nor must we journey to exotic places in order to
become involved in the human qualities of the com-
mercial landscape. In *Year 6f Wonders.' for example.
Joyce Carol Oates creates a definite sense of personal
identity within the apparently uniform and common-
piuce structure of a suburban shopping mall,

«

Twenty-eight entrances all equal 1n size The “Maun
Entrane”™ i no different from the others—a double
Thermopane dvot that opens automatically when you
approdch at It Laces Seawas Avenue and the “A™ park-
wg lot. But it is no larger than the twenty-seven other
entrances So the way sou choose to enter s just an
accident. but it can deade your hfe. (1974 337)
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Oates proceeds to chronicle the diserse and highly per-

. sonal experiences of a young teenage girl, which result

from her relatively unimportant and almost random

chgize of which entrance to take into the mall. Through

the sensitive language of fiction, we can appreciate the

significance of space n the life of such an individual, and

thereby gain somie irsights into the human potenual
inherent in all landscapes of livelihood.

In closing, let us consider a landscape signature

- that suggests a link Hetween livelihood, the main theme

of this chapter, and sacred space. our primary concern

in the following chapter. The metaphor in the following

passage from The Tower by Richard Stern suggests how

the landscape presence of modern vocational pursuits

has taken on human-like attnibutes. At the same ume,

this modern space takes on a quasi-sacred quality as a

monument to man’s design and engineenng greatness

For one hundred and twenty-five floors, from strest

. level 10 Tower Room, the bullding ruse tail, und wican

and shining  Abuve the Tuwer Roum the tadio and
televivion spare thrust sharply against the ks

As the structure grew, ity arieries, veins, aerves, and

VI. SIGNATURES OF ‘SACRED SPACE -

In those centuries each JLun maniamed a sacred 1o
constructed uf three lasers of shin upsn @ wenden frame
o small that two men codd not hdve crawled inside.
goatshins were stretched and upon them were lad skins of
rams dved red with expensive colars brought from Darmas-
cues, and uver the two were thrown strips 6f soft badger fur
o that the tent was clearly o thing apart Wheneeer
Zadok udicated that his clan was 1o halt i1 a gucen place
the small red tent was erected first, sigmipying that this s as
therr home, and on days hke this, when the Hebrews sere
permanently abandoming un area. the last tent tecbe struch
was alwavs the red sne, and 1 came dosn ay the clders
saod w1 praver (AMichener, The Source, 1965 13K

+

The architectural signatures that denote sacred spuce

- offer, a tangible expression of underlying relygious sy
tems. When one conjures 9 mental map of the New
England landscape or of a midwestern townscape.
church.images are among the first to present themselves
T a person is seeking the generalized <ks e of a Euro-
pean city, u cathedral above all comes immediately 10
mind. In Latin Amertca. an accurate mental map of a
small town would present the Catholic church standing
out as the dominant structure facing the plaza In the
- Orient, the presence of small shrines in both rural and
urban areas 1s typrcal of the expression of the signature

- ofsacred spice These landscape features are relatnels

straghtforward and easily read.
Beyond architecture, however, space itself can be-
come sacred through the adtaes and beliels of man
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Mumats were wosen anio the wheie miies of winng,
g, wheety dudting, wables and conduts, heating,
senbiating, and af-wondiioming ducts, intakes, and oul-
ety —and always, always the montonng systems and
desces to oversee and control the building’s iternul
ensironment, ats health, jts hfe .

* The buwilding breathed, manipulated ud iternal sy
temns, slept only as the human body sleeps- heart, lungs,
vicansing organs funcuoning on automatic control. en-
wephalic waves pubving ceaselessly (1973 1-2)

The devation to detail, to show, to elegance, and to
quiel massineness in the buildings of corporate com-
meree, the excessive concern for foyer ceremonial ware
{1apestries, sculpture, paintings) have all combined to
make this new commercial space fill the role of the
traditional religious spires at the center of the city. Com-
panison of the landscape signatures of sacred space in 1
the section that follows will ilustrate the similarities one
can fee] in the presence of the cathedrals of commerce.
In the”secular city of today, it isecommerce—in the
landscape of its own linelihood—that is creating a major
segrment of modern man's sacred space

This quality may even transcend the narrow confines of
a particular rehgion at a speaific pomt in tme. as Mark
Twain suggests in this passage from The [nnocents
A4hroad, a hghly personalived and creative piece of
travel Interature -

They say that a pagan temple stopd where Notre
Dame ndw ~tands. in the old Roman days, eighteen or
twenty centurics ago—remans 41 1t are sull preserved in
Paris. and that a-Chnstian church-took sts place about
A.D 300; another took the place of that in A.D. 500;
and that the foundatrons of the present cathedral were
Lud about A D 1100 The ground ought 1o be measura-
bhv ~acred by this ume one would think (1966 96)

The ability to transform dramatically the meaning of
4 place s one of the distinguishing characternistics of a
system of rehgious behefs. James Michener provided a
description of this process in the opening -selection .
above from The Source. Sinclair Lewis captures.a more
gaudy and perhaps less conventional example 1o all its
vivid detand us he descrives “The Waters of Jordan Ta-
hernacle™ i Elmer Gantry, a satrical novel of funda-
mentahst rehigron. His extraordinarily successful evan-
gehst, Sharon, has bought an old pier on the New Jersey
coast and 1s remodeling 1t into a permanent tabernacle
for.her ongoing fundamentahst crusade In the process,
she brings some sense of sucredness to the place, with
help from the local chamber of commerce

The prer was sn mmense structure, blt of cheap
knutty pone. panted g hece red wath goldgtrpes
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passages, we have accentuated obvious uses of the land-
scape in the development of a prece of creative writing.
At other times, we have left the burden upon our read-
ers, asking them to allow literature and landscape to
incite speculation It is our contention that creative liter
ature is vital 1o our education just because it does stimu-
late and accommodate all these ntellectual pursuits. We
intend to carry this process even further as we now turn

to a more subtle set of landscape signatures—the ones
we call the behavioral signatures of house style, garden,
and entertainment. These by no means exhaust the
range of possible hignatutes which we might consider,
but they do allow us to explore furtherthe relationship

between hiterature and some traditional and sﬁhmoj-\
so-traditional concerns of cultural geography. . -

S i

<

VIII. BEHAVIO{IAL SIGNATURES AND THE SHAPING
OF PERSONAL SPACE: HOME AND GARDEN

But the' Prince Prospern was happy and dawmtless and
sagactous When his domimons were half depopulated. he
sunimoned to- his presence a thousand hale and hght-
hearted friends trom among the kmights and dames of his
court, and with these reitred 10 the deep seclusion of one of
hus castellated abbers This was an extensive and magnifi-
cent structure. the creation of the prince s own eccentric
yet-august taste A strung und lofty wati girdied 1t i Thes
nall had gates of wron The courtiers, haung entered,
hrought fumaces and massy hammers and weided the
halts They revolved 15 leace means neher uf ingress or
egress o the sudden impitsesof despair vr uf frenzy from
within Th abbev was amply provisspned. With such pre-
cautions the courtters nught bid defiance 10 conmtagion The
ext=rnal world could take care of uself In the meantime 1t
was folly te grieve, or to thmk The prutce had protyded all
the apphances of. pleasure  There were buffoons, there
were inipratisatori. there were pallet dancers. there were
mustcuns. there was Beauty, there was wine At these angt
secrity sere withtn: Without was the Red Death " (Poe.
“Masque of the Red Death™ 1951b 226

S

Broad setilement patterns and industrial systems.gep-
resent group cultural decistons that create distinctive
landscapes Persopal spuce. however, 1s designed on 4
much tighter scale It forms its own landscape, while
telling the reader a great deal about the individual and
his or her family Although ihcry.ﬁ?m;m) elements that
make up the outhnes of such pefsonal space. otr focus 1
uporr the signatures-written by house types and garders,
direct links between man and the earth. We choose these
two clements-of landscape design from a large number
of possible alternatives If one were to be entirely arbi-
trary, a case could be made for virtually any visible
personal-expression to serve ay a signature. Hair style,
manner of dress, choice of car. even spirit of salutation,
all communicate some ewsence of personality to the in-

“terested-viewer House types and gardens, however, exist
as-particularly useful-examples because of their force in
the manipulation of space The imprint of the designer
or manlainer is so clearly evident that these examples of
“nersonal space seem to be most.illustrative of the Ways
landscape can speak directly ta us through hterature,
-We hope that familiarity with these themes might fead

/

.

the reader to follow his or her own interests to pursue
additional themes in landscape in literature.

House Types

In the opening selection above, Prince Prospero, by
his action, illustrates two critical ‘aspects of the study of
house types as a method of landscape analysis in cul-
tural geography. The castle into which he leads his
friends for their seclusion is “the creation of the prince's
own eccentric yet august taste.”” The home, the castle,
the one-rdom apartment, the estats, even the motel
room or the van, all are seen by their occupants as being
private space, patterned to reflect their express individ-
uality. Just as our shelters have long served to identify
our social status, so too do they display our personality
and uniqueness. A person’s home stands as a representa-
tive profile of one's very essence, .

Prospero’s behavior also shows the sense of security
and independence which sheltér can represent. In Poe's .
story. the castle isclosed off completely from the plague-
ridden outer world that surrounds it, but the allegory of
enclosure in a man’s castle (“A man's home is his
castle™) carries over to much simpler structures. It is not
only the substance of the home but the concept of haven
and private personal spacewe are interested in as we
endeavor to assgetate the individeal with his or her
shelter. Thus,ewe are better able to know the creators,
and by extension, ourselves. This increased knowledge i$
« traditional goal of hiterature, but it should also be seen:
as a primary goal for geography.

The notion of sanctuary and personality as expressed
in the architecture and surrounding yard of a private
house provides a number of valuable images within
works of fiction. It ads itself well to the personal
expenence of virtually all readers, and it also allows an

" author to establish a strong mood surrounding the in-

troduction of a character. In To Kill a Mockingbird, for
example, Harper Lee 1s able to excite considerable inter-
est in the curious character of Boo Radley by subtle
description of the Radley house and yard, both ofwhich
play a central role 1n-the novel. The house 1s introduced
in the passage below, and the reader fesls that this
personal space 1s speaking to everyone.
14
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hegk’s sea in The Winter of OGur Dhscentent (19605 4l
create moods through group or personul sdentification
of landscape symbols us signatures 'of sucred \pace In
the following excerpt from Louis Brombield's The Faror,
the ~werlap between the sscred and the seculir v aell
shown as the charucter, Johnny, searches for some alte
mate understanding of his kinfolk
Od Lare was in his grave m the Town capeters 551 he
woin there on the Farm, mexphoably, in ooy fence and
nedgeraw, 0 the spple trees any the stsbles, an the
decaying frun-house which ance had been the worader o
the County Uncles and sunts sere there, tow, and
Mapia, Johony s grandmather She evsted oo incsbaine
and the dafllodils and grape hosanthe and the Arange
rich smell which had neser lott the kaches g the dork
buttery {1958 3%

The peopls from Johnmy's youth were ot fintlow s
ible sparits, rather they were prisent b the Langble
features of his personal landscape In thi way, the
everyday scene took on 3 sacrad quisldy a5t turoed bus
thoughts toward his ancestors

An otherwise ordinary and commaonplace Iocade @y
take on sacred gualities when wewed through the gyes of
an gwagn stive writer Erskine Caldwal sretes suck 3
wense s God's Little dcre. as wme of for chatagters
Ty Ty, coplns 1o another, Pluto fus ow angie 2o6-
wept of sacred space

Yoy wee thyd meae ot grhond oaes sander Plute?
Wt thar's Gods Gftle aore b oogr sands o gope ol oo
farm dor God 1egetaasagn veufs g, whon § Boughy
this place, and peern seat | s the chaagh A% ik
comen olf that gore of grourd It s woton | goes the
whutch sTUBe mones wolton BEng n marked? The 5y
watly hgs, when 1 rawd them, sad out Lofn Poc
whan | oplemt ot Thats Gad latfe s Pluie HES
propd he doofe ahaf Bitde | by aoth Geed

@ hat's geowang an 8 thin e "

‘Gmmng art gt “Hntfﬂﬁ)}' Plutv ‘gu!h.ﬁg P TN i
cepaar-hoz sod copighar neta 1R Corpbide? fopad

. timeg Yo plan? otlon an L TP T e raf the Bass and
She duth s bung Gegn o b with other s Tt
hud T Tet God' hitle acee he Lsflow fior thy time haag ™
LR EL S L3

Eaountustly Ta Ty admats tha Gaod'o Jotle aure s 1
agned o different Lation from veat to sear, with the
rrwult that notheng has ever been produced on that piece

of sastsd pround The rehigeous quality of the land s -

potgntiat—and TyTy effectrvaly guards agamst 3oy pos-
tse return on that potential by Keeping his sacred-space
mobile Thes pecubuar recogmtion of sactedngss in his
{armlsnd sdentifies luim as an excepliotial sndwidual, just
2+ 1l makes thi novel especially nteresting Lo geogra-
phen who scek 1o tewofnwe the hidden potentials of
meaung m the landscapes they eniounter ‘

i

Atistudes and heliels, then, are what gwe the sacred

sushity 1o spabal features Cultuge groups und individ-
aals havt created complex systems of srchitesture and
other mesungful spatial symbaots to-express ther reit
g needs. These features maybe read as primary data
far the esploration of place thropgh literature, where
their s1ch usage may tap a specal fount of interest within
thie reader These sacred landscapes are so full and var-
il that some feature 15 bound to speak to ¢ach one of us
shout sndwidtal needs. personality, faults, or umby-
nofiv We learned something about Luoshe in Gram
theough her reactron to the Longhorn in the gluss case.
e alsa recoved nformation about the regon We
comed knowledge of Ty Ty and even of Plute through
shast dingumaion of sacred space We dsn. sgan, devel
aped a1 greates feehing for the farmers of Erskime Cald-
welf Sputh 35 a result of that discesson of land<cape
Eecottection of virtuglhy all of curgxamples sl serve o
st g What Jand wape does not play wmplhy 5 pasave
role n the desclopment of icton, any more then o does
i the unfolding of e st Tha human nexd for the
¢ tablhment of specat ground, snvested s thody own
ponrial pawer s stgabiee denamic an the human
1740 Bibmotion Al spacs
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pad network and the train function as an-
transport signature. Wherever it occurs.
Jack Kerouac’s On The Road (1955). Paul

2 Great Railway Bazaar{1975), or Ayn
' Shrugged (Y957), the train develops its own
nderstanding in the reader. The strong phys-
and motion of a train allow it to perform as
bol- of the culture group it serves, as evi-
lie way the Bullet Train of Japan (three

-in less than three hours) represents the
§ level-of transport technology in that coun-
“how the-following selection from George
lorm evokes a sense of the era of railroad
America; :

mliner clicked al_ng over the switches of the
tisurcly pack. Two-young men were situng in
ar. One of them was reading a pamphlet
ribed the tritin, and was commenting upon it
dest-thing' the publicity men can say about
‘& “miracle o modern engineering and art ”
they work up. “And truly the tramn may
& symbol of what 1s best in modern civ-
ough Steel, aluminum alloys, resplendent
saliny cogper. crimson leather. shiming
haped-into a creation for safety and speed.
comfort—a thing-ofbeauty' Whoever wrote
e:didn't think restraint a virtue.
the-city was behind. Thetrain .. whstled for

‘ thcrc some villager Iying awake in bed heard
d-to-look at his clock. "The streamhiner,’ he
pr time.” (1941; 233.254;

hiclps 10 communicate the almost magical
ding the-railroads as they helped-shape the
-America. Today, we may understand how
-exercised this power, but as the era of
inance fades into the past, the medium of
ature can help to perpetuate something of a
surrounding the human experience of the
pnsider- this fleeting image offered by Kath-
[d:

h-had flung behind the roofs and chimneys.
swinging into the country, past htde black
~fading ficlds and pools of water shining
pricot-evening sky. Henry's heart began 1o
‘beat-to the beat of the-train. ("Something
! Very Natural™ 1937 167)

“doubt that these were machines capable of
-the lives and landscapes of entire conti-
-t -
‘thetrains of a.gengration or two ago we
ronted-with the landscape of the automo-
he opening selection for this chapter, de-
ovement of three men driving toward a
juor store, intent-on commtting a rebbery
Acss:they-feel is reflectedin—or even engen-
-motion of their car-through the nighttime
he “tight channel,” formed by onrushing
riess, closes in upon them in a way with
s can.identify, because of our own experi-
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ence 1n such traffic. This pattern of moods and emotions
created by “automobility™ has often been a theme of
modern hiterature, as in Joan Didion's Play I as It Lays
(1970), Alison Lurie's The Nowhere Ciry, (1965), and
numerous short stories with urban settings. The final
selection in this chapter, from Willam Earls' “Traffic
Problem,” takes this theme of automobile traffic as a
mood-creator, and intensifics it by the depiction of a
scene in which all city government has been subordi-
nated to traffic management. In this parucular scene, the
traffic manager for Manhattan is cruising over the
tightly-patrolled automobiles in order to keep traffic
moving at an acceptable pace. When accidents,or me-
chanical failures occur, “*wreckocopters™ swoop down
and remove whole automobiles from the roadway be-
fore the other cars become impossibly jammed. All deci-
siotis affecting engineering. city space, or employment
are directed toward the smoothest possible movement of
the city's cars. Anticipate (or is it recall, as-in the selec-
tions by Dickens and London in the chapter on-liveli-
hood?) what the world will be like when all landscape is
organized around-the demands of the automobile:

The 1sland was 200 lanes wide at the top, widened to.230
at the base with the north-south lanes over thesites of
the old streets running forty fect apart, over, under, and
even through the old buildings. I was the finest city in
the world, made-for and by automobiles. . . .

*There," he said%o the pilot, indicated the fifth lane on
the pier route. A dull-red Dodge was-going -sixty-five,
backing.up-the traffic for miles. .. . *Drop,” he ordered,
moted behind the persuader gunsight. und lined the
Dodge i the cross hairs. .

He fired and watched the result. The dye marker
smashed on the Dodge’s-hood, glowed for a moment.
Warned. the driver moved to a sane 95. But the dye
stayed and the driver would be picked up later in the
day. . . (1976 247-248)

The freeway system in Easls® story fs instructive as a
landscape signature, but more than that, it shows the
whole fabric of society as an intricate design of high-
ways, traffic control centers, and highway construction
teams, all knit up in-one frenetic confusion. Like much
science fiction, the selection makes one realize that much
of the future is already here. .

Fictian is not committed.to the portrayal of any spe-
cific reality. In any given piece of work, the author 1s
really only bound by his or her own sense of purpose.
Verisimilitude and authenticity in setting may play.only
a very minor-part in that purpose. For these reasons, we
<annot turn to hterature for a predictably reliable de-
piction of landscape. However, authors-do not develop
their thoughts and insights in a vacuum. The features
they choose to hughlight as they fill out the world of their
characters ¢an communicate some knowledge to the
reader who is interested in-landscape. In our study of the
broadest fornis of these agents of communication—set-
tlement, agriculture, livelihood, sacred space, and finally
transportation—we have attempted to illustrate the
types of infe :nces one might make 1n studying the
cultural landscape through literature. In some cases we
have made simple assertions. In conjuncuon with other

e




the open plains of southwest Texas, symbolizes that
family’s unique stature in that region. The hilltop Pas-
quinel home in_Michener’s Centennial expresses the ele-
vated position of its family in nineteenth-century St.
Louis society. A similar role is ‘performed by the Pyn-
cheon home in the Concord of Hawthoriie's The House
of the Seven Gables. And a house may signal the decline
and-fall of a family, as in Poe’s “Fall of the House of

Usher,” excerpted-below:
1

During the whole of a dull, dark, and soundless day in
the autumn of the year, when the clouds hupg oppres-
sively low in the heavens, I -had_been pssing alone, on
horseback, through a singularly-dreary tract of country;
and at length found myself, as the shades of the evening:
drew on, within view of the melancholy House of Usher.
I know not how it was—but, with the first glimpse of the
building a sense of insufferable gloom pervaded my

“ spirit. [ say insufferable; for the feeling was unrelieved
by any of that half-pleasurable, because poetic, senti-
ment, with which the mind usually received even the
sterncst natural images of the: desolate or terrible. |
looked upon the scene before mé—upon the mere house,
and the simple landscape featur8s of the domain—upon
a-few rank sedges—and upon a few white trunks of
decayed trees—with an utter depression-of soul which-1
can compare to no earthly sensation.more properly-than
to-the after-dream of the-reveller upon opium—the-bit-
terlapse into everyday life—the hideous dropping off of
the veil. There was an -iciness, a sinking, a-sickening of
‘the=heart—an-unredeemed dreariness-of thought-which
no goading ofthe imagination-could torture into aught
of-the sublime. What was:it—I paused to think—what
was it-that so unnerved-me in the contemplation of the
House of Usher? It was a mystery all snsoluble: nor
could I-grapple-with the shadowy fancies that crowded

“ upon-me as-1 pondered. (1951a: 115)

What-is the-essential nature of the shelter as a human
statement in-the landscape? The following two examples
provide dramatically contrasting pictures of two-dwell-
ings which, taken together, allow us to gain deeper
insight into the range of-human expression incorporated
into housetypes. In-the first selection by Rolvaag, a sod
house of the nineteenth century is being built on the
open plains of the Dakotas. The passage is written in
sparse, direct prose-that seems itself to-reflect the sim-
plicity of the dwelling and the straightforwardness of the

.Norwegian-immigrant family who would inhabit 1t.

On the side of a hiil, which sloped gently away toward
the southeast and followed with many windings a creek
that wormed its way across the prairie, stood Hans Olsa,
laying turf. He was building asod-house. The walls-had
now’risen breast-high; in ats half-finished condition, the
structure resembled more a bulwark against some .
enemy than anything intended‘to be 2 human habs-
tation.’ And the great heaps-of-cut sod, piled.up in each
corner-might-well have been the stores-of ammunition
for defense of the stronghold. (Glams inthe Earth, 1965.
22) R v -

At another extreme, the next selection from Thomas
‘Hardy-presents a sense“of how elaborate the details of ..
dwelling might become. In the description of this dwell-
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ing, the prose is ¥s intricate and involuted as the house
design itself. .

Fluted pilasters, worked from the*solid stone, deco-.
rated its front, and above the roof .the chimneys weré
panelled or columnar, some coped gables with finials
and like features still retaining traces of their Gothic
extraction. Soft brown mosses, like faded velveteen,
formed cushions upon the stone tiling, and tufts of the
houseleek or sengreen sprouted from the eaves of the
low surrounding buildings+A gravel waik-leading from-
the door ta the road in front was encrusted at the sides
with more moss—here it was a silver-green-variety, the.
nut-brown of the gravel being-visible to the width of
only a.foot or two in the centre. This circumstance, and
the generally slecpy air of the whole prospect here, to- .
gether with the animated and contrasting state of the
reverse facade, suggesied to the imagination that on the
adaptation of the building for farming purposes the vital
principle of the house had turned round inside its body
to face the-other-way. Reversals of this kind, strange
deformities, tremendous pgralyses, are often seen to be
inflicted'by trade-upon edifices—either individual or in
the aggregdte as streets and towns—which were -orig-
inally-plann®e’for pleasure alone. (Far From the Mad-
ding Crowd, 1960: 24-75 i : ®

In addition to reflecting-the-personality of an individ-
ual-or a family, shelter may also -speak- for an-entire
region. Recall Gavin-Lambert’s reaction to the homes of
‘Los Angeles in-The Slide Area (1959),,0r Willa Cather’s
dwellings -in -O-¢Pioneers!- (1937); Kurt Vonnegut .in
Player Piano (1952); Erskine Caldwell in Tobacco-Road-
(1935), Willian Faulkner in “The Bear” (1916), and:
*“Barn-Burning” (1950), and-countless other-authors, all
have-created-a_portion of their psychological-ambiance
through description of an area’s homes, to:thé-point-
where these shelters stand as-characters/f the setting.

This- quality-of homes representing a region is shown.
for Los Angeles -in the_followimg selection from Na-
thanael West’s The Day of the Locust. *

The house was cheap because-it wds hard -to* rent.
Most of the-people-who took cottages in that neighbor-
hood wanted them to be “Spanish” and this,one, so that
agent claimed, was “Irish.” Homer thought that the-
place looked kind of queer, but the agent insisted that-it
was-cute. N

The house-was queer. It had an-enormous-and -very
crooked stone chimney, little dormer windows-with big
hoods and:a.thatched roaf-that came down very low on
both sides of the front\door. This door was of gumwood
paihited like fumed-ouk apd it hung on enormous hinges.
Although made by machine, the hinges had-been_care-
fully stamped to appear hand-forged. The same kind of
care and skill had been used fo make the roof thatching,
which. was not really straw -but beavy -fireproof- paper
colored.and ribbed to look like straw. (1939; 44)

From the roof to the hearth, this-southern, Californit
house w as designed to evoke other places; other settings.
The neighbors preferred a Spanish appearance; thé real.
estate broker offered:an Irish-image; the character him-
self thought the place looked queer; the broker informed:
him 1t was cute. Inside and out, this-dwelling suggests
the almost desperate imitativeness of the-Hollywood
. - *
A2




passages. we have accentuated obvious uses of the-land-
scape-in-the development of a-piece of creative writing.
At other times, we have left the burden upon our read-
ers, asking them to allow literature and landscape to
incite speculation. It-is our contention that creative liter-
ature is-vital to our education just because it does stimu-
late and accommodate all these intellectuul pursuits. We
intend to carry this process even further as we now turn

-

But the' Princé Prospero was happy and dauntless and
sagacious. When his dominions were half depopulated. he
summoned 1025 presence a thousand hale and hght.
hearted friends from among the knights and dames of his
caurt, and with these renred 1o the deep seclusion of one of
his castellated abbeys. This was an extensive and magnifi-
cent strucinre, the creation of the prince’s-own eccentric
Yel august taste. A strang and lofty wall girdled 11 . This
wall had gates of wren The courners, hating entered,
brought furmaces and massv hammers and welded the
bolis They resolved 10 leage-means neither of mgress or

" egress to-the sudden unpulsessof despair or of frenzy from
within. Th abbey was-amply provisioned. With such pre-
cautians the courtiers nught bid defiance to contagion. The
external-world could wske care of itself” In the meaniume 1t
was folly 1o grieve, ar to think The prince had provyded all
the apphances of. pleasure. There were buffoons, there
were-improvisatori. there were baller dancers. there were
musicians, there was Beauty, there waswine Allthese and
secuurity were within Without v.as the “Red Death " (Poc,
“Masque of the Red Death™, 1951b 226

*

Broad setilement patterns and industrial systems-fep-
resent group cultural decisions that create distinctive
landscapes. Personal space, however, is designed on a
much tighter scale. It Torms its own landscape, while
telling the reader a great deal about the individual and

-his orher family Although thcryﬁ?fnany elements that
make up-the outlines of such pefsenal space, our-focus is
uporthe -signu!ures-wriuenfbg house types and garderis,
direct links between man andthe earth, We choose these
two clements.of landscape design from a large number
of -possible alternatives. If one were to be entirely arbi-
trary, a case could be made for virtually any visible
personal-expression to-serve as a signature. Hair style,
manner of dress, choice of car, even spirit-of salutation,
all communicate some essence! of personality to the in-

‘etested-viewer, House types and gardens, however, exist
as-particularly useful examples'because of their force in

* -the-manipulation of space. The imprint of the designer
or maintainer is so clearly evident that these examples of
nersonal space scem to;he most.illustrative of the Wy
landscape can speak directly ta us through literature,
~We hope that familiarity with these themes might lead

ERIC
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VIIL. BEHAVIORAL SIGNATURES
OF PERSONAL SPACE:

d »

to a more subtle set of landscape signatures—the ones
we_call the behavioral signatures of nouse Style, garden,
and entertainment. These by no means exhaust the |
range of possible Signatuves which we might consider, -

but they do allow us to explore fufthe e-relationship i
between literature and- some traditional and s -
so-traditional concerns of cultural geography. '

LT )

¥

AND THE SHAPING
HOME AND GARDEN

the reader to follow his or her own interests to pursue
additional themes.in landscape in literature,

House Types

In the opening selection above, Prince -Prospero, by
his action, illustrates two-critical‘aspects of the study of
house types as a method of landscape analysis-in- cul-
tural geography. The castle into which -he leads his
friends for their seclusion is “the creation of the prince’s
own eccentric yet august taste.” The -home, the-castle,
the one-rdom apartment, the estats, even ‘the-motel
room or the van, all are seeriby their-occupants as'being
private space, patterned to reflect-their express-individ-
uality. Just as our shelters have long-served-to-identify:
our social status, so too do they-display our personality
and uniqueness. A person’s home stands as a representa-
tive profile of ene's very essence. ) - ]

Prospero’s behavior also shows the sense of security
and independence which sheltér can represent. In-Poe's
story, the castle is-closed off completely from the plague-
ridden outer-world:that surrounds it, but theallegory of
enclosure in,a man’s castle (*A man’s home is his. L
castle™) carries over to much simpler structures. Itisnot .
only the substance of the home:but the concept of haven
and private personal space ‘we are interested in as we
endeavor to assgefute the individual with his or her
shelter. Thus.twc are better able to knos the creators,
and by extension, ourselves. This increased knowledge i
a traditional goal-of-hiterature, but it should also-be seen:
as a primary goal for geography. .

The notion-of sanctuary and personality as expressed
in the architectur¢ and surrounding yard of a private
house provides a number of valuable images within
works of fiction. It ads itself well to the personal . 3
experience of virtually all readers, and.it dlso allows an

" author to establish a strong mood surrounding the in-

troduction-of a character. In To-Xill-a Mockingbird, for
example, Harper Lee is-able to-excite considerable inter-
est in the curious character of Boo Radley by subtle
description of the Radley house and yard, both ofwhich
play a central role in-the novel. The house is introduced
in the passage below, and the reader fesls that this

personal space is speaking to everyone.

\ !
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The Radley Place fascinated -Dill. In spite of our
warnings and explanations it drew him as‘the moon
draws water, but drew him no nearer than the light-pole
on the chrner, a safe distance from the Radley gate.
There hé would stand, his arm around the fat pole,
staring and Wondering. .
* The Radley Place jutted into a sharp curve beyond
our-house. Walking south, one faced its porch; the side- |
walk turned and ran-beside-the lot. The house was low,
was once white-with a deep front porch and green shut-
ters, but had long ago darkened to the color of the slate-
gray yard around it. Rain-rotted shingles drooped over
the.caves of the veranda: oak trees kept the sun away.
The remains of a picket drunkeénly guarded the front
yard—a ‘swept’ yard thdt was never swept—where john-
son grass and.rabbit-tobacco grew in abundance. (1962:
12.13) * -

4

Harper Lee (hen -points out the strange happenings
attributed to the Radley place and to the recluse, Boo,
who lives there. Chickens are killed, flowers die. petsare
found mutilated—all this evil emanates from this one
strange house. By viewing Bou through the combined
_information from Lee's description « " the setting. and
the variety of perspectives-raised thro sghout the novel,
-we-are likely to-learn-something more about ourselves.
With whom do we identify in the perception of the
house and yard? What images do we-discount? What
recollections do we e oke from our own childhood or
neighborhood?

One may infer a full spectrum of personality l!ans
through portrayal of a person's-home. The qualitids-of

_ isolation, separation, and independence suggested in

William Faulkner's opening paragraphs of *A Rose for
Emily’ are-all contunicated by the landscape observa-
tions of the author's eye.

When Miss -Emily Grierson died, our whole town
went to her funeral. the men through a sort of respectful
affection for-a fallen monument, the-v omen mostly out
of curiosity-to see the inside of her-house, which no one
save an old manservant—a combined gardener and
cogk—had-seen-in at least ten years.

lt-was a big, squarish-frame house that-had once been
white, decorated with cupolas and spires and scrolled
"balconies-in the heavily lightsome style of the seventics,
set on what-had once been our most select <treet. ‘But
-garages and cotton g:n% had encroached and obliterated
even the-august names.of that neighborhood: only Miss
Emily’s house-was lefi, lifting its stubborn and coquett-
ish decay above the cotton wagons :and the gasoline
pumps—an eyesore among_eyesores. (1954, 489)

Think for 2 moment of thé cultural geography alluded
to in this-short section. The city has spilled out around
the home of Miss Emily Grierson. Commercial land-
scapes-representative of the cotton and auto industries
have changed settlement patterns from residential to
vocational. The street, initially the most presfigious in
this:3outhern community, has become a_hodgepodge of
“eyesores,” leaving behind anyimage of landscape grace
it once possessed. The -house which stood alone as an

»

example of-earlicr-good taste-with-its fancy-exterior, now

i
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.. scaled to-your

is seen by the populace as an untidy monument of-that
era. And just as the house seems dislocated in space, so
was-Miss Emily outrof phase with time. The house and
the person- are viewed as one. As we recognize the char-
acter of Miss Emily through the subtle description of the
house she has left behind, we may see more clearly a
sense of ourselves in the dwellings we inhabit. -

In another example, note the way in which the his-
band-in Ayn Rand’s The Fountainhead recognizes a fit-
ting parallel between the personality of his wife and the
house he is having built for her. '

~

’

'l didi’t know a house could be designed for a woman,
like a dress. You can’t sge yourself here as I do, you
cant see how completely this hquse is yours. Every
angle, cvcry:pz\r‘t of every room isi«ictting for you. It's

eight, to ybur bady. Even the texture of
thg walls goes \\fth theMexture of your skin in an odd

way." [1962: 63%)

The architect yvho designed this house had demanded
that the personality of the client be manifest in the
finished structure and his success leads to an undeniable
recognition of the-strength of personality which may be
expressed-by a-house-type, -
‘House types, however, may also-be used-effectively in
fiterature to-dislodge the reader from_an-inappropriate
assessment of a.character. To have an-image of a person
shattered—or-at-least shaken—by seeing in the course of
a narrative the place he or she'lives-in.not anly forces us,

as readers, to examine carefully our own-sense of char- |

acter perception, ‘but it also excites our sense of -land-
scape analysis, James Michener's-conclusion to “The
Buddhist Monk™ provides a-cameo example of this ele-
ment-of surprise-in,the. design of personal space:

/ -
Then one day to my/surprise-Par Anake -said, “All
right, we_go sce-my-family.” He led-me-along the inter-
minable Winding footpaths thit probe into the interior
of Bangkok-city and-we-came at Jast-to-his home. | was
astonished*to find that he had-a’ wife, two children, a
living room with an immense’ colored- photograph of
June Allyson, and a Buddhist stirine with five gold Bud-
dhas. He was-annoyed to find-that his wife had won_a
haked-kewpie doll at a fair and that she_had. placed it
among the Biddhas. He made her take it away. (1957:
290-291) ) ‘
o 1
This apparent conflict-hefiveen what is known of  the
personality of the chafacter and what is seen in the
residence reinforces just -how-strongly we expect shelter
to serve as an extension-of the individual, just-how much
personality we can see in a dwelling as well as in a
dweller.
A residence may reflect ngt only-personal idiosyicra-
cies-but whole farﬁff%histones as well. Such metonymy
- Is.common in literature where it serves-to-allow assingle

feature to-stand for a whole suite of elements. When a

*house has-been-passed.down-from generation to gener-
ation, it embodies the traditions, successes and failures
of the family. In-Edna Ferber's Giant, for example, Bick
Benedict’s Reata Ranch, standing %ilone and-grand-on

-
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the open plains of southwest Texas, symbolizes that
family’s unique stature in that region. The hilltop Pas-
quinel home inMichener's Centennial expresses the ele-
vated -position of its family in nineteenth-century St.
Louis society. A similar role is performed by the Pyn-
cheon home in the Concord of Hawthorne's The House
of the-Seven Gables. And a house may signal the decline
and-fall of a family, as-in Poe’s “Fall of the House of

Usher,” excerpted below:
)

During the whole of a dull, dark, and soundless day in
the autumn of the year, when the clouds hupg oppres-
sively low in the heavens, | had been pssing alone, on
horseback, through a singularly dreary tract of country;
and-at length found myself, as the shades of the evening
drew on, within view of the melancholy House of Usher.
I'know not how it was—but, with the first glimpse of the
building- a sensc of insufferable gloom pervaded my

“ spirit. | say insufferable; for the feeling was unrelieved
by any of that half-pleasurable, because poetic, senti-
ment, with which the mind usually received even the
sternest natural images of the, desolate or terrible. |
looked upon the scene before me—upon the mere house,

- and thesimple landscape featur®s of the domain—upon

a-few rank sedges—and upon a few white trunks of
decayed-trees—with an_utter-depression of soul-which |
can-compare to no earthly sensation more properly than
to-the after-dream of-the:reveller upon opium—the bit-
ter-lapse into everyday-life—the hideous-dropping off of
the-veil. There-was an-iciness, a sinking, a sickening of
the-heart—an -unredeemed dreariness of thought which
no goading -of the imagination-could torture-into aught
of-the sublime. What wasit—I paused to think~—what
was it that so unnerved me in the contemplation of the
House of Usher? It was a mystery all msoluble; nor

-~ could’l grapple with the shadowy fancies that crowded

upon-me as-I- pondered. (1951a: 115)

What-is-the-essential nature of the shelter as a human
statement in‘the landscape? The following two-examples
provide dramatically contrasting pictures of two-dwell-
ings which, taken together, allow us to gain deeper
insight into-the range of human expression incorporated
into-housetypes. In the first selection-by Rolvaag, a sod
house of the nineteenth century is being built on the
open-plains of the Dakotas. The passage is written in
sparse, direct prose-that seems itself-to-reflect the sim-
plicity-of the dwelling-and the straightforwardness of the

Norwegian immigrant family who would inhabit it

"On-the side of-a-hill, which sloped gently away toward
the southeast and followed with many windings a creek
that wormed its way across the prairse, stood Hans Olsa,
laying turf.-He-was building-a sod-house. The walls-had
now risen breast-high; 1n-its-half-finished condition, the
structure resembled more a bulwark against some .
cnemy than -anything intended ‘to be 4 human habi-
tation.' And the great heaps of cut sod, piled.up in cach
corner might well have been the stores-of ammunition
for defense of the stronghold. (G;mms i the Earth, 1965,
22) B T -

At another extreme, the next selection from Thomas
Hardy -presents a sense’of how elaborate the details of ..
dwelling might become. In the description of this dwell-
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ing, the prose is ¥s intricate and involuted as the house
design itself. .

Fluted pilasters, worked from the:solid stone, deco-
rated its front, and above the roof .the chimneys were
panelled or columnar, some coped gables with finials
and like features still retaining traces of their Gothic
extraction. Soft brown mosses, like faded velveteen, -
formed cughions upon the stone tiling, and tufts of the
houseleek or sengreen sprouted from the eaves of the
low surrounding buildings#A gravel walk leading from
the-door ta the road in front was encrusted at the sides
with more moss—here it was a silver-green-variety, the
nut-brown of the gravel being visible to-the width-of
only a foot or two in the centre. This circumstance, and
the generally sleepy air of the whole prospect here, to- .
gether with the animated and contrasting state of the
reverse facade, suggesied to the imagination that on the
adaptation of the building for farming purposes the vital

principle of the house had turned round inside its body N

‘o face the other-way. Reversals of this-kind, strange
deformities, tremendous paralyses, are often seen to be
inflicted"by trade upon edifices—either individual or in
the aggregdte as streets and towns—which were -orig-
inally-plann®d’for pleasure alone. (Far From the Mad-
ding Crowd, 1960: 74-75) =

In addition to reflecting-the personality of an-individ-
ual-or a family, shelter may also-speak for an-entire
region. Recall Gavin Lambert’s reaction-to the homes of:
Los-Angeles.in The Slide Area (1959),,0r Willa Cather’s
dwellings in O «Pioneers! (1937); Kurt Vonnegut in
Player Piano (1952); Erskine Caldwell-in Tobacco:Road
(1935), William Faulkner in “The Bear” (1916), and
*“Barn Burning” (1950),-and countless other-authors, all
have-created-a portion-of their-psychological ambiance
through- description of an area’s homes, to:thé point
where these shelters stand as characters-of the setting.

This quality of homes representing a region is shown

_for Los Angeles -in ‘the_following selection -from ‘Na-

<

thanael West's The Day ‘of the Locust.

The house was cheap because it was -hard to*rent.
Most of the people:who took cottages in_that neighbor-
hood wanted them to be **Spanish” and this.one, so that
agent claimed, was “Irish.” ‘Homer thought that the.
place looked kind of queer,-but.the agent insisted that it
was-cute, h

The house-was queer. It-had an-enormous-and-very
crooked.stone chimney, little dormer windows-with-big
hoods and:a.thatched roof-that came down very low on
both sides of the frontd@:r. This door-was of gumwood
paihted like fumed 0ak apd it hung on-enormous hinges.
Although made by inachine, -the -hinges-had-been care-
fully-stamped to-appear hand-forged. The-same-kind of
care and skill had been used fo makethe roof thatching,
which-was -not really straw but heavy -fireproof- paper
colored and ribbed-to look like straw. (1939; 44)-

From the roof to the hearth, this southern. Californi:
house w as designedto evoke otherplaces; other settings.
The-neighbors.preferred-a Spanish-appearance; thé real
estate broker offered an Irish image: :the character him-
self thought the place looked queer; the broker informed:
him it was cute. Inside and out, this dwelling suggests
the almost desperate imitativeness of the Hollywood
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landscape. Though fiction may not provide us-with all
the information we might desire about the identity of a
region, examples such as these indicate the provocative
manner in which literature highlights those landscape
symbols having popular significance, and from which we
might receive unanticipated insights about the nature of
a region.

. ~Gardeas

As with the dogs and cats, so also with-the grasses and
flowers which man.had long nourished. The clover and
thie blue-grass withered on the lawns, and the dandelions

» grew aall. In the flowerbed the water-loving asters
wilted and dropped, and the weeds flourished. Deep
within the-camellias, the spp failed: they would bear no
buds next spring. The leaves curled on the tips of the
- wisteriz vines and,the rose bushes, as they set themselves
against-the long vines across lawn and flowerbed and
terrace, As once, when the armies-of the empire were
shattered and-the strong barbarians poured in upon the
soft-provincials, so now the- fierce weeds pressed in to
destroy the pampered nurshngs of maa. (Stewart, Earth

Abides, 1949: 45) . .

The -garden serves as a showcase of control: a min-
iature-landscape in which soil-and plant alike-bend to
—human'will:zﬁ)carlh is fertilized, mounded, and irrigated
‘lo-serve-as home-te plants chosen for._ their color, fra-
grance, shape, or season rather than for any natural
* adaptation-to the garden plot. In Stewart’s fantasy of
‘human-survivaliinthe wake of-an extraordinary disaster,
the-human- ability to -maintain control over the land-
scape:has severely-diminished; and **the pampered nurs-
lings of -man™ iy gardens and lawns are quickly over-
-come by weeds of-greater-natural vitality.

Short of suck total calamities, however, these small
artificial landscapes serve well as individualized signa-
tures. Theland-around.a- dwelling may be more readily
and drastically modified thah even the- house-itself, as

.

-, the occupants attempt-to-personalize their-place and to

announce their unique existence to- their neighbors and
to-the world-at-large.

Garden elements as markers of special use of land-
stape are cne way in which this signature may be em-
ployed. Recall above (Chapter Two) where it was
pointed out that the Tre€ of Heaven serves as an in-
dicator of aineteenth-century-Chinese settlement in cen-
Aral-Galifornia. The tree appears again below. but this
‘time in“the urban scere. -For.a-Brooklyn-tenement-land-
scape, it serves as the lone garden feature in a vista of
stong, concrete, and blacktop. Its presence may also
signify a change-in the cultural.composition of a-neigh-
-borhood, according to Betty Smith in 4 Tree Grows in
Brooklyn. - : -

You took a-walk-on a Sunday afternoon and-came-to
a nice neighborhood, very refined. You saw a small one
of these trees'through the iron gate leading 10 someone's
yard-and-you:knew:that soon that section of Brooklyn

would-get-to ‘be a tenenfent district. The tree knew. It

- .~ o came-there-first. Afterwards, poor foreigners sceped 1n
-

and the quict old brownstone houses were hacked up
into-flats, feather beds were pushed-out on the window

-

-

sills to air and the Tree of Heaven flourished. That was
the kind of tree it-was. It liked poor people. (1943: 3)

What does a tree that “liked poor people” communicate
to the reader of literature and landscape? The geogra-
pher who' recognizes this tree as Ailanthus altissima
might wonder aboyt the direct link between this tree and
human migration, As the novel continues, however, the
power of the tree as a symbol of the changing residential
character of-a city neighborhood is difficult to deny.

How strong are'the motivations that urge a person to
~devote-time and labor to the earth?How-vitalis the link
between people and their gardens? The final two pas-
sages-in-this chapter each suggest in their own distinctive
way that the attachment may indeed be a strong and
emotiofal one:.” In the first passage from Louis
Bromfield’s The Farm, we see the garden as a-source of
personally meganingful entertainment,.

; The garden of flowers and herbs which lay on the

gentle south slope between the farmhouse and the brook
wis. next to the grandchildren, Maria Berguson's great
delight in life. For her it was what théater and- clothes
and parties were to most women. It ‘wa¢ her ‘great
amusement, and-working in it, even when she was a bent
<old-lady. -after ,a day-of hard- work. scemed not to tire
* her, but to refresh-her spirit and charge-her-frail body
with new strength. She had the strange-tenderness-{or
plants which any good gardener must -have. and she
never allowed-anyone-to work-in her garden,save-under
.-her supervision, for she-was unwilling to see her plants
maufed by clumsy hands. For her, it was as-if-she saw
her own children being tormented beforé her eyes.
A1955: 82) .
The working-of- the earth-is-not-only a.joyfor Maria,.-it
also-serves as a source of energy for her. Labor.given to
her plants isreturned-many times over. .
Steinbeck voices a similar sentiment in *The Chry- |
santhemums™ when his -observant ‘but unscrypulous
peddler plays upon a woman's emotional bond-with her
flower garden as a means of-over¢oming her reluctance
to hire his services. As he persists in stating his intention
to bring some of ‘her chrysanthemums to a neighbor
down-thezroad, her reserve melts away and she becomes
vulnerable to his appeal. o :
Her cyes shone. She wre off the battered hat and:-shook--
out her dark pretty -hair. *I'll put-them in a flower pot,
and you can take them right with you. Come into the
yard.' .
While the man came through the picket gate Elisa ran
excitedly along the geranium-bordered-path-to the back
of the house. And she.returned carrying a bigred flower
pot. The-gloves were-forgotten now. She kneeled on the
ground by the starting ‘bed and-dug up the sandy- soil
with her fingers and scooped it into the -bright new
flower pot, Then she:picked-up-the_little- pile of shoots
she had-prepared. With her strong fingers she pressed
them into the sand and tamped argund-them with-her
knuckles. The man stood over hcr.gj’ll tell you-what to
do,’ she said. ‘You remember-so you can tell the lady.
(1938; 16-17) » )
‘I
The story ends paint}m_y with-th¢ woman, still excited

.
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from her emotional encounter with the peddler, driving
to town that evening. Not far from herfarm, she sees the
red pot and its chrysanthemum sprouts thrown into a
ditch on the side of ‘the country road. Steinbeck has
made the reader share Elisa’s concern with the earth, the
plants, ®nd the nuances of garden care, so that the
reader actually feels the tragedy of the discarded flow-
ers. At this moment, Elisa’s attachment to her garden -
landscape has become the reader’s own.

.
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The house and the garden, The individual and the
setting. This locus of the most personal -of modified
landscapes has drawn us into consideration .of the
sphere of the private space of individuals. Decisions that
reflect personal taste, economic constraints, social pres-
sures, and the strepgth and independence- of-character -
allspeak to the reader through the design, texture, pros-
pect, and value of the home and its grounds.

IX SIGNATURES OF PERSONAL ACTION
ENTERTAINMENT '

/

‘I am reluctant 10 close up because there may .be someone
who needs the cafe. -

‘Hombre, there are bodegas open all night long.”

‘You do not-understand. This is a clean and pleasant
cafe. if is well-lighted. The light is very -good-and also,
now, there_are -shadows of-the-leaves.’

‘Good-night,” said the younger waiter.

" *‘Good-night,’ the other said. Turning-off the electric
light he continued the conversation-with himself.-1t is the
light-of course but-it is necessary that-the place be clean
and pleasant. ‘You do not want music. Nor can you stand
before a bar with- dignity althdugh .that is all that is
provided for these hours. What did ke fear? It was not fear
pr-dread. lt-was a nothing-that he ‘knew -too well. .
was only that and light was all it- needed and a cerlam
.cleanness and order. (Hemingway, “A- Clean, Well
nghlcd Place,’ 1938:382)

To conclude our study of landscape signatures, we
briefly turn our attention to the persona! preferences
expressed in entertainment activities. Though entertain-
ment -is not traditionally thought of as a geographic
theme, it serves well to illustrate how the actions of
individuals -give special meaning to unique places in

“heir world, and how-the creative author.can capture the

essence-of that meaning, And just because entertainment
is an"unconventional geogrdphlc theme, our realization
ofiitslandscape nmpllcatlons should-open-the-door to the
almost limijtless wealth of less obvious though still-sig-
nificant-landscape insights found in literature.

As is suggested in the opening passage above from
Ernest Hemingway’s “A Clean, Well-Lighted- Place,”

“tHere are very explicit needs a- person .may have for

recreation and-entertainment. Although you-might ar-

-gue that-the older.waiter in-the excerpt is hardly enter-

taining - hiinscl%nt is nevertheless ¢lear that he regards
the “well-lit caJe®as essential among the night places of
the city. Although tht_younger waiter points out that
“there are bodegas-open all night long,” the/older man
responids-defensively *by reaffirming the need- for light.
This. rather unusual motif for a late-night well-lit cafe
illustrates some o the place-decisions made in choosing

/l’
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a setting for recreation.

One reason the.entertainment signature is-worth con-
sidering is that it is responsible for the construction-of
the -most-artificial—hence- perhaps most- human-—envi-
ronments. When-people decide-to-entertain- themselves
orto,be entertained: they-are-generally-willing-to spend-

more money -than they really-feel they should, and be- .-
cause of that'they are.inclined'to be more specific as well

as more demanding in the kind of. environment they
select. They aré buying: time -in-a®special-setting, a-fa-
vored environment, .

This same extraordinary willingn‘ess to-pay for enter-
tainment has-led tothe greation-of fantasy worlds-such .
as- Dlsneyland Disneyworld, Six Flags over Texas, and,
of-earlier vintage, Co ney Island. These cenlers of amuse-
ment._usé IdndSCdpe 4in an evocative- way Frontieriand-
-allows self<image’ in -the pattern -of- pioneers and cow-
hands: Tomorrowland-affords full rélease of-the-self-to
technology and ,the fashioning -of still more artificial
worlds. Single exhlbus such as The Haunted Mansion at
Disneyland:serve to recall for all of us the haunted:house
-myth, while transporting us in-awe through ingeniously
man-controlled-surroundings. Few-of us-would agree-to
spend twenty-five dollars for a-day-at-the library where

- we could read about all the same settings and:myths, but.

many-people will part with'such an amount at a- really
good amusement-park. The setting—whether a wild ani-
mal park-or-a-cafe—makes the difference. It is an- ajual
element of the entertainment itself.

-One specificexample of the concept-of thé re-created
landscape used for recreational _purposes comes from
the fantasy Future World by John Hall:

Duffy laughed. *You' sce why Delos will always be
popular? Everyone has some fantasy—general or spe-
cific—and -we can bring it tolife for him or hcr

‘At azprice,” Chuck prompted. .

Duffy-shrugged. ‘Of course. This is-a profit-oricnted
world. These-technicians, this equipment,-the research

. it doesn't come-cheaply. Even -the-twelve-hundred-
dollar-a-day admission pricc does not make this-much
for us, really. Everything gets. plowed back-into enlirg-
ing and-developing Delos.' He smiled- softly. *The in-
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- Dutcher's Cooley,

5 N
vestors in Delos do not expect a quick turnover on their
money.’ . 2 .
‘Do they come here?” Chuck asked quickly.
*No comment," Dufly answered, (1976,77)

The expensive admission price is not just to purchase
access to a-setting, for .it also provides for interaction
with a robot population, 4 feature vital-10 the overall
entertainment. But consjderable attentionﬁ{)uid to de-
tajf{n, reconstructing landscapes that help embody im-
ages of fantasy worlds from both.the past and the future.
Roman fountains, western saloon doors, Martian ice

caps, all are-essential elements of this-high-priced enter- .

tainment, )

Evén the preparation for entertainment is part of the
recreation itself. In -the selection below from Rose of
Hamlin Garland shows the excite-
ment surrounding'the impending arrival of the circus.

The whole population awoke to pathetic, absorbing
interest in the quality of the posters and the probable
truth of the foreword. The circus was the mightiest
contrast to their slow and lonely lives thatcould- be

- imagined. It-came in trailing clouds of glorified dust and
grouped-itself under vast tents whose lift and fall_had
more majesty than summer clouds, and its streamers
had-more sighificance than_the lightning.

It brought«the-throb of drum and scream-of fife. and
roar-of wild beast. For.one day each-humdrum town-was

: filled” with. romance-like the Arabian Nights: with hel-
. meted horsemen, glittering war maidens on weirdly,
spotted horses:-elephants with howdahs and head-plates
-of armor, with lions dreadful, sorrowful, sedate and
savage:-with-tigers-and-hyenas in un anageableferocity
pacing.up-and down their gilded-dens while:their-impas-
sive -keepers dressed -in red, sat in awful silence amudst
them.. '

There was somethipg remote and splendid 1n the
ladies who rode haughtily through the streets on pranc-
\ing:hofscs. covered -with red and-gold trappings. Therc
was something heroic. something of splendid art in the
pose-of the-athletes in the ring”

- From the-dust and-drudgery of their farms the farm

boys dreamed and-dreamed.of the power and splendor

of the:pageantry. (1899:35-36)

The strﬁng— impact of this traveling show derives in- part
from its utterly foreign nature It brings evidence of
other worlds; jt is the-vehicle of fantasy, conquest, and
‘daring. The images highlighted-in one's ariticipation-of
the circus-are-in part associated with landscapes never
seen, only imagined. The contemporary presence of per-
manent arenas, domes, and civic centers has diminished
the signiﬁcancc of one phase of this signam[c, There
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used to ‘be wild excitement (in the assembling of that

shrine of entertainment—the.circus tent. The poetic har-
mony of manpower, machine-power, and master plan
was stimulating because of the promise the -tents
brought of removal from the mundane of present-space
and present time. To step out of one’s .everyday world
into the mysterious and glamorous tents was to travel
much further than'mere yards. The canvas doorways of
these tents were windows on landscapes, cultures, and
realities which lay whole worlds away.

How might we confront strange landscapés of enter-
tainment in a world where the physical separation of
places no longer poses a major barrier? In Ray
Bradbury's classic The Illustrated Man, we have such a
view of the ultimate in home entertainment centers. One
room-of the George Hadley home functions as-a step-in
diorama of any scene-from fiction orZreality which the
user chooses to dream up. The final product of this
recreational device is landscape, The user remains con-
stant, whjle the-environment is tuned to. any shape’or

-context desired.

He-unlocked the-door and-opened-it, Just-before-he-
stepped -inside, “he- heard a faraway. scream. And then
another roar-from the-lions, which subsided.quickly. -

He stepped-into Africa. How many-times in the-last
year had-he opened.this door and found Wonderland,
Alice, the Mock Turtle, or Aladdin and_his Magical-
Lamp, or Jack Pumpkin-head of Oz, or Dr. Doolittle. or
the cow-jumping-over-a very-real-appearing moon=all
the-delightful contraptions of a make-believe-world.

George-Hadley stood on-the African-gragsland alone,
The lions-looked up from their-feeding, watching-him.
The-only flaw to the illusion-was the open door-through
which he could see his wife, far down the dark_hall, like
a framed picture, eating her dinner abstrictedly.

*Go away,’ he-said to-the lions.

They did not go. (1951:20)

The decision for spegific-entertainments and-their set-
tings brings the reader information about the person
seeking -recreation as well as the landscape created-for”
this purpose. -Entertainment, then, results in both the
use and the creation of landscape. Exotic landscapes
function as amusements because ‘they satisfy the occa-
sional:nced -we all have to feel transported and-released-
from real space and presént -time. As geographers
searching literature for waysin which landscapes com-
municate to the.reader, we should take note of the way
in which the decision for recreation ptovides special
knowledge-about both people_and-places.
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The story was gradually 1aking shape. Pilon liked it this
way. It ruined a story to-have 11 all comeout quickly, The
good story lay in half-told-things which must be filled in
out of the hearer's own experience. (Steinbeck. Tortilla
Flat, 1935:14)
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Hemingway’s character wants light. Steinbeck’s ped-
dler gains a job by lying about gardening. Lessing has
her aliens attach great significarice to location. Hersey
has a path-symbolize an entire civilization, Stern-makes
the-tower human. The list-is without end. The landscape
is-a medium-for the message of much- good literature.
What can-we-learn from-this-altered-and enhanced real-
ity?’

The benefit from the examples which we have been
moving through is utterly simple: It is the benefit of
seeing. ‘Our concegn is with sight. In fact, ‘the: whole
process of education is fundame”ally one_of sight—
sight leading, 1t is hoped; to vision, to insight. Ifjthe
study of this-Resource Paper-enables-our readers to/see
patterns-more clearly in literature and-landscape, then
they should understand-more fully-how-completely. man-
kind. has been-responsible-for the-form of the world-we
live in. To see how geometries of space, systems of
communication, and patterns of human-use of-the earth
all réflect the-essence of-individuals and-society is to see
how we-ourselves have a greater responsibility for-the
design of our own cosmos. The -more we understand
about the sculpting-of-landscapes, the more willing we
will-be to-participate-creatively 1n that process. There
can be no-better return on the time:-we-have invested.

Literature is an absorbing tnstrument-for developing
this critical sense of secing. A. person often brings to
literature an-attitude-that-ismore relaxed, more respon-

. X. CONCLUSIONS AND BEGINNINGS

landscape is saying; what it-is-demonstrating; pefhaps ’

restlessness of influence between-landscape and human-

N

sive, less inclined to prejudgment than he or she-might
bring -to_a textbook. Fiction is npt necessarily bettet
written or similarly-objective, but it does encourage the
mind to.explore more willingly-and freely, to respond;"

and, in essence, to see the landsc4pes of-this world. If
our use of literature for the study of landscape has-been-
effective, then-we-can -feel-that the ability to read-not
only belles-lettres but landscape itself has been en-
hanced. i

By reading literature with a more- pensive apprecia-
tion and consideration of-the signatures of the cultural
landscape, we- advance our comprehensnon of the:world” -
of fiction: At the-same time, we gain-in-our ability-to
apply acute observation-to real world- ‘landscapes. This
dual return-on enhanced-vision should be prized by us
aII whether we-are seeking-landscape in-prose, or poetry
in landscape. If our-readers” express dlsagreemcntcwnha
the significance-of the particular-signatures -presentéd
here—or -with :the signature concept itself—yet are will-
ing- themselves to search -literature more carefully -for.
messages ‘in-the landscape, then this-paper-has still-pro-
vided a-beginning.

In Durrell’s quote at the outset-of:Chapter Two, “We
are the children of our landscape; it-dictates.behavior
and-even-thought in-the-measure -to -which-we are re-
sponsive tosit.”” ‘Whether or not all-would agree-to-the-
splrit of this-dictating, it-is-essential-to. ponder what the -

even, what it is- warnmg Pursuing these- Iang§;apes in
literature-can be a_creative means of-dqderstanding our-
selves. more completely, as well_as-cofprehending the

kind. -
If you-share that conclusion, you have arrived-at the

‘beginning of a new vision-of-both landscape and liter-

ature.. '/




der-of this paper-is bound to have his or-her
f-favorite writers. If, however, you wish to
at collection to consider further the role of
literature, you might find.the following
me -help. Rather ‘than just [ist additional
tion, we offer notes-on these nine reference
_of them affords an overview on fiction, and
ilitate your search for additional examples
:in-general, . - R
is"W. and Richard-G. Lillard, America in
(Palo Alto, California: Pacific Books, Pub-
1967)

-is*divided-into subject categories of pio-
:and village life, industrial-America, poli-
itutions, religion, minority ethnic groups,
Regional coverage is included under Farm
Life, with these subcategories: The North-
ddle - West, The lib’rthwest. The South, The
he South After 1880, The Southern Moun-
, The Southwest. Minority ethnic groups
rature on The Negro, The Indian, The
Spanish,. The Italians, The Latin Ameri-
ish, Scandinavians, The*Germans, and The
he:sections-are organized-alphabedically by
nclude short descriptions of the work. There
‘index. .

ohn, The American.Landscape: A -Critical
gy-0f ‘Prose and-Poetry (New York: Oxford
ity -Press, 1973). -

ook -which-should be in thepersonal-collec-
ne really interested in--landscape in liter-
ssor -Conron ‘has brought together more
ndred selections-of prose and poetry from
century-up to the present. The-book's focus
cape in-itsmore-orthodox-interpretation as
ng, and-in-that-way:it -makes a good com-
he views of-the culturallandscape offered in
A well-chosen -gallery of photographs, and
yy-the-editor further-enrich the volume. It 1s
aperback.

vid K., American Fiction 10 1900-(Detront.
search- Company, 11975)

-as well.as the companion volume by James
mericain Fiction 1900-1950)-is-a useful be-

s-literature of:selected-authors. The book is
fter-seventeen-pages-of-notations on addi-
- reference works) by individual authors.
on-each author includes listing of major
nre,-collected works, letters, bibliography,
nd: critical studies. There is no-attempt to
Escsofthelitcraryworks.buttherc is valu-

-

phical:material onunajor as well as-lesser-
rs. This Would be a helpful source for a
wishes-to do a study of the treatment of
the writings-of a-particular author.

N. (Ed.), The Literature of American His-
lumbus, Ohio: Long’s College Book Co..

-

t-for-a-student-6r-an-instfuctor who wishes

The “literature” inthe title of this reference work
does not indicate belles-letires, but rather the primary
documents of American history, The book would be
useful to our concerns in that it organizes the major
geographical surveys by time and region and these sur-
veys have appeal in the study of the development of
regional images, or the fashioning of regional stereo-
‘types. The majority of the items are from the nineteenth
cenqury or earlier.

Magill, Frank N., Masterplots (New York: Salem
Préss, 1968) .

This eight-volume work looks at more than 2,000
titles from-world literature. The'pieces are treated in two
manpers: there is a relatively- brief critique, foilowed by
a longer resume of the work itself. Pieces which are more
scholarly than literary (Lewis Mumford's The Brown
Decades, for example) are dealt with through only a
review. This set of books, like the following Magill
voiumes, has a browsing yalue, like time spent in a
second-hand-bookstore or an-uncrowded library. They
may be used as a first stép in the pursuit of literary
friends who:make creative-use of‘landscape. Settingsare
'oftcnfoutlined:in'thets\ungmaries—,offth,e,ﬁctibnal works.

Magill. Frank N. er.all, Survey of Contemporary Lit-
eratire (New York: Salem Press, 1971)

This series-of-books (eight volumes, plus the-supple-
ment discussed-below),is.one of the most efficient.sums
mary works on the rtéference shelves. The -works. re-
viewed include not only fiction -but also -other -items
recoghized to be-the most significant:literary-works from:
the mid-1950s-to-thé-carly 1970's. The reviews include
excerpts from-the surveyed writings, and they.tend to.be
judgmental rather thgg simply descriptive of the con-
tents of the works.*ese volumes are a good com-
plement to Masterplots described above. -One would
counsel, of course, that instructor and student alike
should read the whole-of the-origina) work, rather-than
just a two-page-commentary. on-it,.but in case:onefeels **
thepress of titfie, one might need to search-in-the short-
hand- of these sketches. A good landscape sense is evi-
dent in many of the oulines.

Magill, Frank N. er al., Survey of Contemporary Lit-
erature Supplement-(Englewood. Cliffs, New Jersey:
Salem Press, 1972) !

When Frank Magill er al. decided upon the I,500
titles for the eight volumes of contemporary literature
cited above, they felt they had-not-incorporated-the-full
body of literature worthy of review and inclusion. In
1972 they produced- this single-volume _supplement
which includes some titles which are-of special-interest
to our landscape focus. Authors such-as Conrad Rich-
ter. Kurt Yonnegut, Jr., Saul Bellow, and-Jesse Stuart
among others. areyeviewed:in the supplement. The for-
mat is-the same as the eight-volume:set noted-above.

Rubin, Louis D., Jr., 4 Bibliographical-Guide to the
Study of Southern Literature (Baton Rouge, Loui-
siana: Louisiana State University Press, 1965)

This volume is comprised of 145 pages of biblio-
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graphic essays on general topics in southern litefature,
including particularly useful pieces on local color, folk-
lore, and agrarian themes and ideas in southern writing.

- The essays are very short, but contain extensive biblog-
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raphids including schosarly articles as well as primary
sources. The second half of the book is made up of
bibliographic essays with biographic comment and in-
ventory of selected articles of or about 3he author under
study. William Faulkner is allotted six pages, whereas
many authors are dealt with in a page. The volume
would be very useful to someone wishing to design a
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regional course or study, and wanting to yse evidences
of literary perspective on the area. - .
Woundress, James, Amertcan Fiction, 19001950 (De-
tra:t: Gale Research Company,. 1974)

Sts the description of David K. Kirby, American Fic-
tion to 1900, The format of the two books is identical.
They are just two of a larger series that would serve well
mniating research on the literary work of most rea-
sonably well-known authors. The series is not limited to

. American authors, although that is the focus of the

Woodress and Kirby volumes.
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