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"High; an-Overall Evaluatiod. - .. ;

-expectation for grade 4, 5, and 6;- the Juniop High School--Inter-‘ -

© Each checklist item should be rated from 1-to 4 as foVlows:
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~ Administratbrs and music educators have oftén vequested an instrument -
for evaluating.-school music programs. ..The Self-Evaluation Checklists -

are an attempt- to respond to this .need.  They were develdped through -

university research, ih-district test use, and subsequent review by a _'
committee of music edycators and administrators. Théy are inténded:to -

reflect the consensus of current ghﬂosop’hy and-methods in:music
education; as drawn from current literature. . =~

The purpose of these Checklists is not,"tu’f%s'ter\ any. particular phi-
losophy-or to 1ist requirements.for all students edch year,-but-to
point up strengths and weaknesses: in- the-schoo):music ‘program by
rating its more concrete elements, nor-.are the checklists intended to
be a complete formula for a successful music program. ‘Such a program -

recognition and-appreciation of ‘beauty; esthetic sengitivity, etc.

garten; Primary (grades 1-3); Intermediate (grades 4:-6)% Elementary

N +* N . [P N L o _A'gi e . - e N Lt
Seven forms (including thiswone) are-available at this":t\g::-, Kinder-

- Administrator; Choral Music (grades 7-12);-Band Mysic (grades 7-12);
Orchestra Music (grades 4-12) .- ~. . > A

s “\:' = -

The Orchestra Music Checklist dncludes the following sectionst’ Intro-

| duction; Goals of the School Orchestra Program; Orchestra Program

Needs; separate checklists for Elementary; gt_mior' High, and Sen{or
SO A SR oA

. . .t a M N ’ o <,‘..,», ,_- \\.

The Elementary School--Beginning Checklist may be ah appropriate ° ,

mediate Checklist.for grades 7, 8, and 9; the Senfor High School-- ‘_

Advanced Checklist -for grades 10, .11, and 12. Individual districts °

will find most- items within\the checklists reasonable expectations for

district programs, -~ -

&

their orchestral program; however, all items max_nﬁt;::p,e‘rtain to all.. -
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INTRODUCTION N

. For more than'400'&ears, the orchestra with its vast liorary.of fine

literature has represented a-peak of musical achieverent in western

» culture. WhiTe musfc has almost a]ways :been an important part of
huhan eXperience, musie performance ‘in. some mode has, now become a part
of the curr‘cu]um for all-children in Qregon. . Indeed, many schogl-

" districts have established a tota]dmusic program, including general
0

music, choral music, bapd music and orchestra music. The reasons for
Estabiishing-an orchestra program fo?low: .
I. ~The school.orchestra provides a basis for musical values which

_may not be rea]:zed .through other performance media. .

A Studying the great orchestral masterworks from all periods
- enriches students's general education, musical know]edge and
T musical experience. -

) ’ \/ ' :

B. The orchestra is the richest performance medjum in tonal -

color and affords the greatest opportunity for musica}
expression. : .

C. Elementary school orchestra 1nstruction is an excellent
. medium for developing ear, training and establishing a proper
‘ . concept of tone. Students in elementary grades who are
provided with these experiences can progress rapidly in all
‘fields of music

D. Through orchestra participation, woodw1nd,‘brass and percus-
sion.players are provided with additional opportunities for

v

the extension of musical development. Some of these players °

may also decide tovstudy a stringed instrument, thus broad-.

., ening their performanc? potential

E. The orchestra provides ‘a unique experience in accompanying
vocal groups, musical theatre productions, and dance presen-
tations, as well as adding-color, depth, and a desirab]e
belance to other performance media: v -

II. Participation in the schopl orchestra and the p]aying of a
stringed instrument have significant carry-over into adult life.

A.  Much of the music listened to by ggults is perfbrmed by the ’

orchestra, either live or recorde
. 1
B. Students desiring 'to pursue careers as professional perform-
ers may become aware of tlie existence of over 2,000 orches-
* tras-within the United States alone. A large number of
. these orchestras proyide substantial income and, in many
cases, full employment for their members.

~.




C. ° Many oppoitunities exist for the amateur string player to

~ continue playing in community orchestras or smalier chamber }
» ensembles, r ‘ _ . .

D. -Many string students may consider music careers such as
. teachipg, orchestra—eonducting, the making of stringed

", instruments, or instrument repair. ¢
. 7/

E. String playing can prov.de opportunities for family members
. {p participate in a common enjoyable endeavor.

’ 2

. GOALS or THE scuoon. ORCHESTRA PROGRAM e

The orchestra program should e RS

A. bevelop stringed instrument techniques, including tuning of-
) instruments, bowing and-fingering, tone-quaTity and contrbl.
. attacks and releases, and proper playing posture. . .

l
B. Develop in string players performing skills necessary for v R

barticipation in small string ensembles or orchestras.

6. ‘ Provide opportunities ‘for students to become acquainted with -

D. Help students acqu1re a comprenensive understanding.of
music. . 7 _ e
E. Provide accompaniment for performance of choral literature
- and instrumental solo literature, therehy broadening musical
- experience.

finé orchestral: literature. - . N

O 4
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‘e.

4

F.’ Encourage interest\in other fields of ‘music. . . .

Discover and-encourage musically talented students_to con-
sider music as a career. { e e

. H.  Help students acquireﬂskills, 4nowledge and understandings
b which may contr&bute to enriched living now. and in the

~

G.

RN
f . |
N utut‘% .. i_{ L
l.q,JPFFVi e pleaSurable Tistening experiences for the student, ?
the schegl and . the community - . I
J. Provide a vehicle for - creative musical\expression :
K. Provide opportunities for positive imag building ° f )
) |
L. ProVide a broad base upon which students can make musical, |
. preference value judgments
M. Provide background and experience for career choices . [
! . ” . C
Lo ) . ;
LT ~ /
OllCHESTRA PROGRAM NEEDS - . ™ -

0rchest‘ programé need the support: of t
the community, and school ard music admiQistrators. "With this _support, the

E:Hlocal school board, parents and |
Q\\:ualif Zd string specialist has the oppor nity to develop a fine program. |
L) . Al ; :"

1

I. 7 ool Board B ~ o . g
;Pe school , board: - . SN : . N ;. e
. recognizes that playing a stringed instr\ment is a Valid N
/ educational activity ' - \\\\ .

provides~instruction in piaying stringed instrumentS\irom
~.

. /B.
-/ fourth grade, or earlier,- through high schogl . ORI
~C. - supports the program financially by providing an\adequate LT
/~ number of string specialists, as well as equipment‘\instru- R
/ ments and facilities. LT N
/ \ v . . <
' encourages the orchestra program -to be a district progran, not\\ ‘

/ D.
' "leaving the decision up to individual "school adminfstrators.

. 9. ', i.‘l.
Y . R . .

. 11. Parents and Community .

' .

S The parents' T N\
.A. show interest in their child's progress, : L
“B.  encourage home practice, . . T ’

c. provide quality instruments

-y . ,
&
3 9 ' oo
. . .
- . P
.
B . ; B
. .
f




P

- Do uattends,orchestralconcerts whefi possible. . T - o

> ) ¢ . P _
. . SRR
. - ’ | \'-.’
‘ The comnunity SR ) : oo
. A. ~supports orchestra’ concerts through attendance. .
B, “responds favorablﬁjto stud nts' progress. -’ . ‘ . . _{,‘ .
‘\.: - ‘- . o ) . -
oy .S . . ' . -
G values the existence of the orchestra program
I11. *School and Music Administrators v a . - L
The administration: 2 . ) . ' L e

. . -

A, . provides adequate instructional facilities

B. provides necessary budget for equipment. instruments. uusic.
and instructional materials. -

c. provides a workable schedule for-both*teachers and students. -

.o

m
.

encourages orchestra teachers to attend clinics and conferences.

<

IV. String Specialists - ..

The string specialist: R .

A. . demonstrates the ability to tbach and'conduct students

© B .'performs well on at least one stringed instrument and -has N
adequate knowledge of all .stringed instruments . ,

c. demonstrates the: willingness and dedication-to build and
- 'maintair an orchestra program. -

-«




- D..

recruits and motivates students via his/her ‘enthusiasm,
personality and mus1cianship .

e v
) 4

S V Program Development o \\\}n .
. ';$- A. The string specialist captures th terestdof students through: "_
q . ” l. scheduling. advahced Orchestra students to make classroom ;
- visits. ) . L
. 2. scheduling full orchestra .performances in elementary oo . .
) : T ", schools. , .
. . 3. his/her enthusiasm forrmusic. ‘ . .
. 4. =cqnmunicatih§‘with prospective students, listening to ..
" them and showing a personal interest in each one. A
4 f o
B. The strﬁng specialist recruits new students through: . . ’
- R . advertising beginning classgs by ‘such means as posting o

bulletins, assembling displays, and presenting demonstra-
. .tions or programs. .

S 2. promoting experimentation.with s§£inged instruments by
. gereral-music students.

* 3. letters describing the program to parents.

b. The string sprcialist.maintains the interest of students -
already involved in the orchestra program by

) 1. presgnting interesting and worthwhile music within the
performance capabilities -of the students. - “

2. offering a group experience with a variety of tone
-colors and a balanced instrumenggtion.

- 3. offering a consistently high quality gprogram which wins
+ public recognition and support. , \

4. obtaining media coverage of the orchestra's activities . '

and performances. , - v _ o
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. Circle from 1 to 4
Poor or Missing

1

2.
. 3
4

1.2 3 4

=)

ORCHESTRA TEACHEé'SEdTION: ELEMENTARY SCHOOL-~BEG.NMING -

. Excellent

1

/ 1. -PERFORMANCE skitfs ' "

.
)

srunems CAN: C ‘ \
Tone Produtt1on and Bowiﬁg,

2
3. simple.détaché (legatp) . -
4

]

Demonstrate good posture and the correct pldying
position while sitting or stand1ng and at rest..

Demonstrate progress toward strong resonant tone.

Display the use of full straight strokes of the bow.-

Use all parts of the bow, with empnas1s on_the lower
th'l rd. @ °

¢

A
\

.

Cross strings with elbow and wrist moving simultaneously,

maintaining an arc as c]ose to String as possible.

Demonstrate appropr1ate bow1ng techn1ques in relation to:

1. dynamic changes--recognize volume changes when
bowing near bridge or f1ngerboard

simpie martele” . P

extendtng bow stroke and c]ean ciiaiige of bow direc-
tion -, .




N
. ¢ - N - N

> 5.° recovery of bow after tEsts_" LA
T s 6. ,_matntainihg cgnstant bow speed )
, 7. t1e—s1ur ‘ . e
| - : VARE
; . 8. p]aying p1zzicato wh11e hold1ng the bow . :
. ’
\ Intonation - oo - o ! 2
12 3 4- \ a.. D1splay awareness Qf good- inténation through cons1stent "
. ‘ listening to the tepcher and class members and adaust ; :
- A pwtches accordingly. - _‘ , a ]
- - \
1 2 3 4 " b. Demonstrate recognition of whple and ha]f steps énd
: ‘ ab111ty -to match tones. ) . T
1 2.3 4 ~¢. Demonsttate left hand pos1tion wtth emphasis on pressure,,
R placement and angle of finger, pos1t10n1ng elbow we]l
) under vfaﬂin. .
/™
12 3 4 d. Demonstrate correct placement of .thumb in re]at1on tor»
y : first.finger (V1o11n, v1o1a), second and th1rd finger P
Py (cello, bass). . : U
1.2 3 4, e. Tune the 1nstrument with the least poss1b1e assistance
: A by listening and adjusting to 1nd1v1dua1 pitches :
(atta1ned by th1rd year). . .
% . ’ . 7 I'4 ;:::."
- . ' ° Fingering . ) J., 7 o ) N . ‘ s ’ R : \15":’
1 2 3 4 : a. Demonstrate the abi it to play in the tol]owing keys by .
, . the end of the sixth-gra_7. U R
Co . D eficCFeP .
1 2 3 4 b. Recogn1ze necessary adaugxments in f1nger placement and
thunb placement for accurate 1ntonat1on j>\&
12 3 4 . _( c. Move the thumb and first finger as a unit, w1th special :
. care that, the left -hand, thumb, first finger, wr1st and” ..
forearm shifts:as one unit. -
12 3 4 d.. Use the fourth f1nger, it physically poss1ble, to sub- g
. 7 stitute for ‘the open string \ R
12 3.4 * Perform some a]ternate f1nger1ngs - ro \
Technfque Developmeﬁt ‘
12 3 4 ° a. Demonstrate control in going smoothly from one string
' to another. . . _
1 2 3 4 b. - Display know]edge of tie, slﬁre; staccato, marcato and

accents, and demonstrate correct attack and release.

’ N - k4
~ [N T 8 ‘ 13 o aar =} . b
R . . ) :.’ "y ' ‘ :
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1

. . 1 . ﬁywa . - " )
5—""”")'... s N . 3
R Reading/Interpretive Skills
1234 / - aef.'Recognize and play basic note valugs and their correspond-
w . ing rests, including whole, half, tted half, quarter,
’ s .+~ dotted: ‘Quarter, eighth and. sixtee
»1 2 3.4 ,.b. Recognize and produce p1tches as 1nd1catLd by notation,.
. and ‘lettér name in first position on all str1ngs or
N o . . according to notation by- method book used
. .2 ¥ -
1723 4 c. nght read s1mple ‘exercises and p1eces. «/ T
123 4f\v :d.s-‘Recogn1ze dnd interpret mus1ca1 symbols and terms,
B - including: N : _
' .. : D. C., D. S., find, repeat s1gn, and dynam1c .
. ) " and ‘tempo mark1ngs. _ .
1°2,3 4 . é.. Demonstrate ability to fo]low and 1nterpret the™ con-
. "~ ductor' s d1rect1ons ) Vit
Balance and Blend ) o . -
1 2-3 & Control/;he1r individual- instruments_to ach1eve the des1red
. ‘ group sound, including volume-and timbre. . .
- . . ~
. Esthetics ) : o
1°2 3.4 ) a. Value the creation and ‘recreation of -music.— —
1 "2 35'4: - b. Enjoy the un1que experience -that is available through

o the participation in an instrumental ensemble. .

Instrument Fam111ar1ty'and Care i

2 3 4 a. Demonstrate familiarity with the parts of the instru-
) , ment and bow and a knowledge of their funct1ons
2 3 4 - / + b. Demonstratg protect1vg care of the instrument and bow.

i ’ B
. B N
-~

: + II. ELEMENTS OF MUSIC

\ STUDENTS CAN:

&

’ 1 Bﬂx&bm
2 3 4 \ a. Establish a sense of rhythmic count1ng and a means
| of keep1ng the beat. , -
2 3 4 b. Count several measures of rest in succession.
2 3 4 7 ~c. Display an understand1ng of bas1c meters - 4/4, 3/4,

2/2 2/4, 3/8, 6/8. . -

-~

o - -
. . g . . D)
. I v ‘ '
. - - -
- . .- N . ¢ P Y .o . [} . T
“ M . N k4 - . . ¢ < - 4
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d. Demonstrafe an understanding of even and uneven rhythms, ot ¢:*
and the corresponding bow patte_ns to fi//these rhythms. :

‘e.  Demonstrate an undérstanding _rhythmic terminoiogy. -

such as meter, tempo, ‘accent and syncopalioni.. . ,’ﬁ'
Melody =« _ |
Play simple melodic pattern$ by rote - e ”
Theory | . b
Make a tramsition from rote. piaying and letter names to .. i )
‘staff notation . / - _ : L
Harmony o /fé ' o ) - .. ",' %if
Perform simple hannoni;ed parts in easy rhythm patterns. T
Form O . R o "Y- 3 )
Recognize “elements of a meiodic Tine, such as phrase and oo i,"
* cadence. . ) . \j | -
~ L £y R T e

. »
/ ] < . q} ,:Z;‘

11 LISTENING/GREATIVE SKILLS
STUDENTS CAN: '

“

v

Improv1s1ng BE L e - .k
a. Improvisé simple rhythmic and/or tonal patterns . "

b, Play by ear original meiodies, using their present
background of concepts and skills.

-

c. Recognize open string pitches as a preparatory step

in instrument tuning ! "
._"‘ y/'
. | L
IV. STUDENT INVOLVEMENT - ' : - T
"STUDENTS CAN: T T J
_ Conducting ' 3

l

~Recognize “and demonstrate the basic conducting patterns of
2, 3and 4 e

Listening - o L
>~
Involve themselves W1th musical experiences outside of schooi
¢ such as listening to records and tapes. - -

¢ A]
1

.

5‘1015 S ;

; . . - ~ “ -
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e T ConcertICllnlc.Attendance

1 2 3 4 a. Attend concerts at other e1ementary schooIs, the junlor
Voo S ~ high or high school. .
1 2 §3 4 b. Attend" concerts and clinics when possible, in and out~
- side of the school district., . .
. L Self- Impgovement . ‘., ) i
"',,~ -1 2‘”3( 4 .. a. . Recognize the necessity of ind1v1dua1 practice. L
1 2 3, & b Pursue add1tlona1 Private instructﬁon. T
L1234 e Recognize the. importance of bringing their instru- .
- . ents to school regular]y - e o .
- 1 2 3.4 - d. - Re ognize the advantage of seeking extra information
. : . atout music through books, maga21nes and records. .
1 2 %' 4§ - e. | Show 1nterestlln securifig extra music to play for
. _ ) e “2§oyment P _ .
-\ - 3 ' . . »

-

o~ e 7




V. MUSIC THROUGH LIFE ,
STUDENTS CAN: - S

Avocations S e o .

1234 - ""a. ‘Prepare for fulfﬂ]ing use of leisure. time by LA
. ' " developing good Hstening skills. in: music. : L

12347 . b.' Discover that music arouses awi,de range of co .
’ . -+ ... varied fee]mgs and emotions..: "~ .. . - .07 e~

. . N | .
Consumership ot e T
. o

1 2 3 4 ~ Demonstrate abﬂity to utﬂize equipment, records. and i ] .
. ) tapes for- leisure-t*lme listening.- . Do e 2

- y .. c, - LY

N - - * -~

' . - " Vocations o ‘ S o -

.1 2 3 4 - Develop an-awareness of the various type of cccupa- BTN
L . ' - tions im instrumental music such as perform‘lng, ) N
. . . composing, sening, i strument repair. teaching and ) : o

’ ' arrangingo- » - ' . =

1



ORCHESTRA_TEACHER AND -ADMINISTRATOR SECTION: ‘ELEMENTARY SCHOOL—- BEGINWING

] ‘
° Ve .

d . VI. CURRICULUM OFFERINGS AND ORGANIZATION
. r - L
_ Circle from 1. to 4: - o - Lo
1 Poor or Missjing - K ) . o -
2  Fair \ . " . .
3 Good . ' : .
4. . Excellent ' ’ :
" " STUDENTS CAN: R
.GQ . N . ® .
Offerings - o : ’
2 J§ 4 . - -a.. There is 1nstrumental 1nstruct1on for beginning -~
‘g ® “ . ¢ string-performers at both the elementary and

~

secondary Ievels. \ - . f

o
0pportun1ties exist for an exploratory exper1ence )
with a. var1ety of. string instruments prior to.
rent1ng or purchas1ng

: 0pportun1ties ex1st for students to work on a
one-to=one basis with the teacher. T *
0pporthn1t1es for solos and participaﬁnon An groups

;- such as duets, quartets, and other small Ensembles
‘are a partof the 1nstructional program. S R

Scheduling and Staff1ng ) o T .

123 4 ' a. The school's scheduling procedures permit students ‘
~ . s to part1c1pate in the string program without penalty
. .for us1ng classroom £ime. -

12 34 b. The music teacher has a preparation period and No more
: / than five groups of students per day. L
12 3 4 - “There is a str1ng Special1st working w1th beg1nn1ng
: . students. . o . .
12 3.4 d. There is an adequate number of string music’ teachers

in relation to the needs of students.

/ ’_ & (S
4 “VIL. MATERIAES, EQUIPMENT, FEES AND FACILITIES
1 , ) ’ . f‘ . ' .
Materials . ‘ Y
1 2 3 4 a. Adequate proV1s1on is made for the purchase of sheet
i music and method books. .

B 4. L '_13 18 . ' . o




-

4 " b 'The school library is supp]ied with books and

P
UJ'

periodicals about music as well as recordings and
> other appropriate materia]s _
4 . -
1.2 3 4 " ¢. Inventory of equipment and supp]ies is accurate and
. ‘ . current - : . - el
< - Eguipmg nt & T g e _
12 3 4 ° a. Adequate provision is made for ‘the purchase, repair.
. : 7 and replacement of qua]ity equipment for a ba]anced
e instrumentation . f A
ﬁﬂ 2 3 4 ' ‘6. _ Minima]]y the schoo] instrumental inventory includeS° ,,:.
— ° .violins " _ 3 i 5 v
. : «'violas , ‘ pianos - A
\ . cellos string basses - - T
-2 3 4 . c. Enough music stands are- provided so that each student' :3.; ’
T . s easiiy able to read his music. 3 . -
172 3 4, _ .d. _Proper]y designed chairs and bass’ stools are provided. K .r- '
12 3.4 L. \A high qua]ity stereo tape recorder and record p]ayer“
. * "« “are housed in the music department .
1,2 34 " f. Blackjoards and bulletin boards are provided
1 2 3 4 *g. An_overhead proaector, videotape equipment and’ )
cassette p]ayers are available
‘ Fees ‘ o ' .
1 223 8 \ a. Adequate budgetary provisions are ‘made for directors
s registration ‘fees, expenses, and travel to Oregon Music ,
v < Educators' events such as state’ and regiooa] meetings, N
- festivals and clinics S . .. .
) g b.. Released time is a]]owed without pena]ty for attendance '
_ - . at professiona] meetings A
. ' 'Facilities - - B r' b
1.2.3 4 a. . The music instruction area- is ocated so thit disturbance
. of or by other disciplines is\at a minimum while provid- -
Jing pleasant coexistence for vocal and instrumental .
 small- and large-group rehearsals and instruction..
. Attention has. been given to partitions and stopping
- - transfer of sound by way of ceilings, floors, ducts’,
¥ windows; doors,: or transfer through the building struc-
tube. ’ S s
1 2 3 4 I b. The area provided fonzmusic instruction is adequate 4n-
’ ’ 1

size and functions we

acoustica]]y A‘room 32 X 36




e.

fe;\‘awith a\c}umguz-is feet high will accomodate 30

instrumentalists.and équipment. ¢ However, if-
.'the room is to be used for-band, storage,-or other -
activities, more area is needed,
‘be nonparallel,.with a proper mixture of materials for
- both reflection and -absorption. Light intensity is .
70-100 foot candles ‘and controlled so that students are:
. shielded’from_glare ‘or direct sunlight. The venti]at #
ion system insures frequent changes of _room aigand
_'temperature control L. ?

- T

Space is provided for ’lockable storage of instruments o

,and music. . . /

ot

sib’le phone is provided K

. i

Office space with an _acces
at a home bas schﬁﬂ

“Adequate space is prov1ded for the sorting and refpair
of sheet. music. " . :
Space is proVided for maintenance and minor repair of-
mstruments. T ca -

. “ ‘,

2

An aiditorium 1s readﬂy accessible for rehearsals
: a/nd performance. . . :

VS
»

Room surfaces_ should‘_ I
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. . - . - - -

. L 4 - . . 4
- - -

S . .+ 4+ 1. PERFORMANCE SKILLS - - - T - -

. b . Y\
.~ Circle from 1 to 4! : -~ . - i . ‘i
' 1 - Poor or Missing _ ‘ L e i
2  TFair K\~ - e s IR
.3 _Good \ B ) . R CL o R
;4 Excellent | U S ., R
S o -\ STUDENTS CAN: o ) .
B T \ Tone Production and Bowing S L
;- ! A 1 .. - . ) S ’ ’
. 1 2.3 4 a. Demonstrate the correct physical approach.to proper. .
' " tone production, including propen body ‘position and W |
' . . - bowing control. . . ‘ .-
e .,

o 1 2 3 4 b. Demonstrate added bowing facility which would include .
‘ ’ - better tone production such as detache’ in the middle, ~° -
Lot . “upper third, and lower third of the bow; staccato, .
© _ spiccato, marteie’ bowings. - . '
12 3 4 - . & . Demonstrate ability to change dvnamics by utilizing S
the bow. correct]y in relation to contact point, . LA
weight, and-speed. A

. . .

/ o - ’ . . 17’ ] . v ¥

- .~




2 3 4

d. Demonstrate ‘bowing control of the following._\

3. ' dotted eighths and sixteenth notes o RN
4. trIﬁlets. S SR B '
- °
e. make a recovery of a bow in such rhythmic f1gures o
o+ asen J‘i using, up. and downbow. - - .- ..
é 1 L . .
£, ' - frog ' ‘
" Intoration : g , L h .
'_—"_7——_ R . Yo -
t3 ‘a.g Tune theia instruments: :
“T. toa seﬁa;ate:pitqh~for each string _ . <
S 2. as per?ectﬁgykths in a chord . et
' ) T ‘ E r
Fingering . ) AN

1. slurred. ha]f notes -

k4 .

2.  slurred dotted qyarter and- eighth notes

»a. Display profic1ency 1n first position finger pattern5° ')

1. recognzzing and p]aying maaor scales - ‘, G, A, C,
b, E, B, Eb, AD (onet or- 2 octaves),.using vari-
ous bow1ngs, demonstrat1ng simp]e f1nger dexterity. -

2. recogn*zing and playing mélodic and harmon1o~m1nor
§ca1es of a e, b, dy g, and ¢ °

' 3._ playing a two octave chromatic sca]e.

b " Demonstrate skill in shift*xg while playing
 in d1fferent positions, such as Q : .
1. thipd position and extended bos1tion for vio11ns
*and violas , .
2. .-third, fourth, and half positions for cel]os
5

i'3. second and third position for baesgs,«

Technigue Deve]_gment
a. ) Demonstrate use Q{ double stops from simple to more
© complex. ‘

’

_\.

b. Perform simple trills..

*
o

C. Demonstrate vibrato and expla1n its relationsh1p to
" tone quality.

L {31822': ’ (I
P e i N . . . 2
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. Read1ng/1nterpret1ve Sk1lls °fs.b . ¥ . ;'

1234 - @. .Understand-and. perform acc1dentals. B ) '_:
1234 b. Display knowledge of|dynamic and tempo terminology
encountered in their musical exercises and litera- .
' . ture, such as crescendo, mp, mf, andante,-moderato, :
. CoL s " s1m11e, al f1ne, D. S., D;L., dolce and coda. .
N Q( 1 2°3 4 " C. Demonstrate 1mprovemﬁnt in. s1ght~readang~sk1lls. :
> k-2 34 ¢ d. Demonstrate ab1l1ty to follow angi1nterpret the con- :
o : ductor's directions. ' , . ) x
: , : Balance and Blend
12 3 4 a. Show am 1ncreased ability to blend with the group. = °
’ 1. 2‘,3 4 " b ‘Demonstrate independence in part-play1ng .
] - Stage Presence : N .,y
. P 4 -* . - - .
Co Y12 3N T Demonstrate appropr1ate concert manners 1nc1ud1ng posture, ¥
. . =conduct, attire, and acknowledgment of audience response. r,
V Student Evaluation '’ * "4 ' .. SR
_ 12,3 4 " a. Evaluate their 1nd1v1duaﬂ and group rehearsals - and E
. S " performances. , \ .
- - ‘) - ;-I ’,_
1 2 :3‘ 4 ’ b. Make and use tape recordings for self-evaluation. f- v ta'E
. Esthetics * e o ' 3
2. 1234 a. Value the creatwon and’ recreat1on of mus1c. ) 7
o 1T 2 3 4 «b. - Efdjoy the unique exper1ence that 35 availab]e ) ‘ ) :
S : ", through solo work, participatjon in small and T
o ) i large ensembles, and the performance of orchestra K .
e - _ ) literature. . -~ :
" 11 ELEMENTS OF'MUSIC R o
5 . STUDENTS CAN: L : ) L
. ghxthm Y _ ) ‘ y
1 _é!'é 4§ ~ - a.. -Understand, count, write and play in various meters, ¢- :
v - the'more complex rhythm patterns, such'as syncopation, - N
: ' afterbeats, triplets, dotted eighth, and sixteenth: - >
. note comb1nations, and sixteenth notes.
L
12 3 4 . b, Perform basic rhythm and bowing patterns in. less’
' freosently used meters, such ds 6/8, 3/8 9/8, 2/2
e and /
) ] > . : ‘/ ; 3 :
: (€) ‘ i . ‘ . 1923 . i . J .
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A

Melogy | A | }

|

1

1Y . < . I "Jl

.3 4 a. _Perform dict'a\ted tonal patterns.’ ' : o 1

- . .
3 4. b. Perform melodic intervals and patterns 6n their: " e
.. Rl | nstrunents - s ) - T ey
3 4. c. Identify hke. unlike, and irregular phrase,lengthe : *::;;
> from aural and visual examples. - -
. v - 4 ) - _. - m:.’.“,c
, - Theory . . S
” - v - - ,;.:‘:.
3 4 a. Display an understanding of melodic and’ rh_ythmic e T
analysis..- - ) - - e
3 4 b. ~ Recognize major key signatures through five flats and e B
_ five sharps. o . . ’
- ) e C b . re 7Y ’ e s
3 4. c. Aurally and visua'lly recognize major, ‘minor, and VI
. pentatonic' modes. ° , . T
3 4° . d.. Recognize by sight and sound. ‘interva]s of the major and
- . " minor scale. : , .
34 e. Recognize key changes within a song, visually and aurally.’
rl * <
. . Harmony ‘ ) ! :
3 4 " Become acquainted with.basic chord progressions and resolu- -
‘ tions, incTudinggtonic, .subdominant and dominant chords
<+ . , \\:
g Form ) : o
» . . . ' . ’ N
3 4 ) a. Recognize visually and aurally the elements of-a melodic . \
. line, such as motive, sequence, phrase and cadence. -
3 4 b. . Identify and define binary and ternary forms -
. Timbre _ 6
3 4 a. Recognize the characteristic timbre of the standard band
. , and orchestral instruments. j
"3 4 ) b Recognize the changes in timbre which result from the. = -
. addition of mutes to instruments L, -
- n 4 , o <
111. LISTEQING/CREATIVE SKI_l_.LS .
STUDENTS CAN:
. Imgrovising C
3 4 , Improvise rhythmic and/or torial patterns.

» " -
. ."’

e 20 P .
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. - .~ Coggosing . 6} e : - 'j

‘o 1 23 4 Create and write original melodies—using melodic and rhythmic- .
. notation. . e - )
., y . . IV., STUDENT LNVOLVEMENT' . . .
' STUDENTS CAN:- + | LT T
. - ! . @
. ;o Condurting .. >
’ 12 3 4 ' a. Recognize and demonstrate tﬁe basic cond&cting - ": -
. pdtterns of 2, 3, 4, and 6. ) '
1 3 4 b. Function as a student conductor in either junior high or
? - . elementary school 1nstrumental classes. : -
- @ °\ ° . ~ A * ©
’ - . - ! 2
| , 'Accomganxing ) S & - - : o
1 2 3 4 " a. Experience being acconpanied by. piano, small ensemble, Lo ’

dand, or orchestra on standard soi’o repertoir’e

A . 2 ! :
12 3 4. . b. Experience accompanying on their “lnstruments or on
instruments Such as piano;- percusSion, guifar or
¢ electrit bass. . ¥ I ' .
Listening . B s ..

~ e
1.2 3 4, .  a . Show expanded interest in music by hstening to record- ST

: - ! ings. : 3 . '
) i

- 33 4 * b. Differentiate 6etween various styles of music and e

evaiuate the quality with which they® are performed.

-

1 273 4 c. - Involve fhemselves with musical experiences outside of ' R
. i N school. . .
' Concert/Clinic Attendance . ’ vt
. . LI
12 3 4. Attend concerts/clinics-of school, college or professwna'l .
quality through field trips or guest appearances.
. ) } Self—Iny)rovement o
' 142 3 4 a. Recognize the necessity of individual _practice.
s b. Pursue addi tional private instruction. '
o 1 2 3 4 . ¢. Indicate the value of’ partioipating in the string program
. by
1. reacting pOS'lt'l\;e]y to music-performed in class
- 2. displaying willingness to be associated with the.
. . ¢ -orchestra program ;
T ‘ 21 ) -
g 8 o - a5
“ERIC - ‘ . Lo Y
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1 2 3 4

1 2 3°4

participating 3n‘rehearsa|¢ .and performances, with
enthusiasm

Improving 1nd1vidual performance.
N

V.

STUDENTS CAN:

Avocations

MUSIC THROUGH LIFE

A

o tapes for 1eisure-t1me listening.

. Prepare for fulfilling use of.leisure t1me by developing

good listening skills in mus ic.

Cons umership -
Déhonstrate abitity to utilize equipment, records and

«

Pl -
»>

Vocat1ons

.

Demonstrate understanding of music careers and music-
reTated careers, job availability, job description,
qualifications, and training or education necessary. .




12 3 4

{

o

ORCHESTRA TEACHER

‘ Circle from 1 to 4:

AND ADMINISTRATOR SECTION: JUNIOR HIGH SCHOOL -~ INTERMEDIATE

-

VI. cunmcuw@ OFFERINGS AND ORGANIZATION

1 Pcor or Missing .

2 . Fair
3 Good
4  Excellent

12 3 4

12 34

123 4

r.Schedu]ing and Staffing

1 2 374

1.2 34

1 2 3 4

12 3 4

STUDENTS CAN:
Offerings , - N ' '

a. There’is string instruction far beginning and inter-
mediate performers at the middle and junior high school
level. ' .

b. There:are music classes such as general music, music

- and the arts, composition, and/or guitar for students

who may not be involved in the performing organiza-
tions. :

c. There are opportunities for solo, large enseﬁb]e,
" and small ensemble participation as a part of the
instructional. program.

a.. The school's scheduling procedures permit students
to participate in performing groups and to elect
music courses which they want and need, such as both S .
orchestra and chorus.

|
b. The string teacher has a preparation period, no more than
five classes, ner day, and does not handie more than
performing groups.

three or ny
c. There is adequate number of string teachers in
relation to the needs of the students.

d. Orchestra and band are scheduled simultaneously in order
that instruments may be drawn from the band when full
orchestra is required. '

VII. MATERIALS, EQUIPMENT, FEES AND FACILITIES

Materials /,,—f”" ——

P4 Y —

a. Adequate provision is made for the purchase of*EEEet
music and method books for all classes and performing
groups. ‘

3 oy “

s N ”
Y - * . ,,_1; < - ">
— . . T > - -




1 2 3 4~ b.- Contaipere are available for library storage of sheet
. L music. oo
. , 4
- 1 2 3 4. c. <The school Tibrary is supplied w1th books and period5 P

icals about music as well as recordings and other
appropr1ate materials, including }1sten1ng facilities,

1 2 3 4 d. Inventory of equipment and supplies is accurate )

* . and current. o . . i
- ' Equipment : .
. . N ‘ -
) 2 3 4 a. Adequate provision is made fon the purchase, repair, L
’ and replacement of quality equ1pment for.a ba1anced g
1nstrumentat1on. i
T é_ 3 4 © b M1n1mally the school instrumental inventory 1nc1udes' "

].° adequate numﬁer of violins, violas, cellos and - e
basses, v . - J

2. additional band 1nstruments for full orchestra

e =12 3F T a. A ‘quate budgetary prov1sions are made for student
' entrance fees.and travel to Oregon Music Educators’
vents such as state and reg1onal meet1ngs, contests;

-
1.2 3 4 c. Pianos are available in rehearsal rooms, practice rooms,
o and performance areas and are tuned on a regular sched-
ule. )
1 2 3 4 , d. Enough music stands are provided so that each student® . . 3
. is able to read his or her music.
12 3 4 e. Sufficient instrumental risers for rehearsal and per- |
- formance are available. . %
1 2 3 4 f. An acoustical sound shell for performance is avail-, |
v “‘\\\& able if the _performance area requires one. . o
1 2 3 4 g. A high quality -stereo tape recorder and record player ’ 1
* are housed in the music department. .
1 2 3 4 h. An overhead projector, videotape equipment, and
- gassette players are available.
) 1 2 3 4 i~ Properly des1gned chairs are prov1ded . .
12 3 4 j. Blackboards and bulletid boards are provided.
’ Fees

) . festivals, and clinics.
S : . f '~ 28 R
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¢
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b.  .Adequate budgetary provisions are made for directors'
registratign fees, expenses, and travel -to-Oregon
Music Educators’ events such as state and reg1ona1
meetings, contests, festivals ‘and clinics.

c. Released t1me is -allowéd without penalty for attendahce
at profess1ona1 meetings

- 'u

Facilities c T

*
L4

a. The music instruction area is-located so that dis- : .
turbance of or by- other. disciplines -is at'a mini-
mum while' providing- pleasant coexsisten.e for vocal .
. and instrumental’ small- and- large-group rehearsals
and instruction. Attention has-been given to parti-
tions and stopping transfer of sound by way of ceil- .
ings, floors, ducts; windows, doors, "or transfer-
through the bu1]ding structure
b. The area provided for music instruction is adequate ’
in size and functions well acoustically.. A room
50 x“60. feet with a ceiling 12-16 feet high will
“accommodate 70 instrumentalists.and equipment. Room
surfaces should be-nonparallel, with a-proper mix-
ture of materials for both reflection and absorpticn.
Light- inténsity .is 70-100 foot candles and controlled
so that.students arasshielded from glare-or direct
sunlight. The ventilation system insures’ frequent

changes of room air and temperature control. -

3

. c. Space is provided for lockable storage of 1nstruments

l\ d. . Space is provided fort storage of sheet nus1c and

for storage and security of risers and acoust1ca1
sound shell. .

ev—\\fifo and small_ensemble practice rooms are available.
f 0

fice space with a phone is provided for the music staff.

g. Space is provided for the sorting and repair of
sheet nﬁﬁnqﬁ//’%\\\<;
h. Space is provided for maintenance and minor repair

of 1nstruments .

i. An aud1tor1um is read11y access1b1e for rehearsals
and performance }

4
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o ORCHESTRA TEACHER‘ SECTION: SENIOR HIGH SCHOOL--ADYANCED‘ g

. I. PERFORMANCE SKILLS - . - T .

Cirgle from'1 to 4: ; . _—
1 . Poor orMissing e S
2 . Fair . . o ) ) e
3 Good . s - ' c . SRR
4  Excellent : : . - , )

STUDENTS CAN: . * ' :
Tone Production and Bowing T S T

12 34 . a. Perform with a clear, resonant tone quality at all . e
dynamic levels,. -~ - ... % L N

12 334 . b. th advanced ‘bowing control \at@; updé'r"'éfan&-‘- L
. ing of the most_commonly.used bowing techniques which' . -~ &
are suitdble to\the\stylg_of the compositions - . :
1 2 3°4 o c. Make cB};&:ﬂ ji:dgments 'ieegai‘ding l‘ab‘v;i;.gr-::ﬁa’njés '\}c‘hiq,hl oo
. " . facilitate appropriate phrasing and style; I o

w -

,o?
.
< -
[
- R s
~. B ’ LI
-
v
N .
/
&
3
.
. '
LN - .
~
’ s ~ P
Vd
. a
1
¢ . . ;’ -
. . .
' Intonation ‘ ) .

’ ¢ i ‘.‘3“ o W o Yo e

12 3 4, a. Tune'to a Comon A, the violin,. viola, or cello by fifths =
/ ‘ -and the string.bass by open strings and by harmonics.~ < - - &

N e de e v - Piagiag

772 3'4 b, Match pitches and play a melodic line in tune. ;7

-~
v

1 2 3.4 - . c.  Playa part with accurate intonation and adjust ..
“to the'vertical structureto produce a finely .~ ~. " =3

" tuned chord, - .o
-y e w

s
. .
“ .
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Fingering .

Demonstrate ability to perform 1n more advanced -
Playing positions, such as: 5

1. Violin all positions through seventh . .
2. Viola all positions through fifth., o

3. ‘Cello: all positicns through sixth with dn
introduction to: the thumb position -y

4, String Bass: all positions through seventh
+ with an introduction to t e thumb,position.

Make valid Judgments regarding appropriate fingerings. .

Demonstrate correct shifting, both ascending and
descending.

Technique Development R

a.

.+ Use an appropriate vibrato o\ .7

Perform by memory major and minor scales up to fiVe
sharps and five flats, and tonic arpeggios of each,
in two or three octaves

. Perform and understand chromatic, modal, whole tone,

and pentatonic scaless

-

Demonstrate an understanding of natural and artificialoa
harmonics

‘.

Reading/Interpretive Skills o -

a.

Recognize and play, at. sight, rhythmic and tonal
patterns as they occur in an instrumental line. :

Define and show through performance an understarding
of dynamic and articulation markings; musical terms,
synbols, abbreviations, and qrnaments :

P

Demonstrate a developing ability to transpose and ‘}

,read different clefs such as:

A

, b
.viola 2treble clef) - '
2. cello (tenor and, treble clefs) LT
3 + bass (tenor clef) . ,,,,\V,_ . —

. fr =
Demonstrate an understanding that dynamic contrasts, "
various articulations,. and tempo changes - provide
variety and expression in music. .




. -ences in performance styles as they pertain to peri- -
” ods of music. - ot -

%' et
K .-.-)

f. Demonstrate a vocabulary of musioal terms to include
Italian, French, and German words (and -pronunciation) -
.o used in the names-of: instruments, dynamics, meter, °

.

Balance and Blend . - . S u’

\0

.Control their individual instruments to achieve the desired
group sound, inc'Iuding vo'lume, vibrato and timbre.

A;-, . B -

-y .

. Demonstrar:e appropriate concert manners inc‘luding posture, o
conduct, attire, and acknow]edgment of audience res,ponse.

)

.- Student £va'luation o

- _»,' N [ -,,_,\?_ - ore e ome

]

Constructive'ly evaluate their own group and individua'l
performances, and those of others..

LY

‘Repertoire : S

by, Listen to, analize and perform music of other cultures
Esthetics a ‘ LR "‘\ . '\ ».ZAZ.‘LL,\ “ )

-

— Va'lue .the crea‘tion and the recreation of music.f

b, Enjoy the ‘unique experience that is available through
solo work, participation.in small and large ensemb'les,,
and the performance of orchestra literature. )

.t . F]
[y .

hﬁ,&m, -

1. . ELEMENTS. OF MJSIG

e

i Rl o, L ~
STUDENTS CAN: S e ey
oL B &—f CO
. _..L__,_Rh th - R T . cq;:‘,f:" - :‘4‘«-‘1 ’“ : - A.
“Recogniie and uti]ize complex, changing and unusual meters. .

Kt e ‘)“'Vi“",;‘ 4

e’ Recognize and demonstrate an understanding of differ- LY :

tempa, Fhythm and stylistic merkings. .. .% ER TR

- .- - tc.
- 4 o - ?

~ Stage Presence AN FEREIRE e T e

i
] . ( o h
a.- Perform music of many styles, forms and periods. , _-5 "‘ el
1 .

Perform correctly in tempo, a‘H rhythm patterns 40’ simple ’:"f'f‘" P
and compOund meters encountered in literature and studies. LU




*Aura\ly and visually recognize intervals within a

nwﬂody‘bef\re playing it. - ‘ , S
Theory , o 'f~ L
A P2 3 4 a. Recognize v1sually the key signature of each major key C
- N . and know the key name. - ”f\\\\\ “
N ' e W \\\\\\ {
. 1. 23 4 b. - Hrite and play scales indicating half step and\whole
B : , step construction. L,“ﬂ _ - .
R 2.'3 4 c. . 'Demonstrate an' awareness’ of key relationships and : fxzfssﬁ

modulation in.a compoSition

. 1.2 3 4. .- d.  Analyze and recognize the relationship between najor L
- : and minor . tpnality, including the three forms of the -
minor scale. . s S
1 2 3 4 e, i Recognize and identify common cadénces
. ) R Harmon ) ‘ ;.1“‘7{1»A ,,7.‘ o "L“ o 'f
X 12 3 4 - o a. Reeognize and analyze, V1sually and aurally, various

chord ‘structures such as major, minor, augmented
and diminished chords. '

hY

1 2 3 4 - b. * Acquire-a historical perspective ‘of harmonic development
.1 2 3 4. . €. Recognize the function of consonance and dissonance . T
' i n ‘music. i v . I
12 373 , d. -Recognize the function of such techniques as chromaticism,

12-tone row, and tone clusters..and their place in 20th
century music - .

Form ° T N i
\l [ “' : ) : ' '. '
1 2 3 4, . Identify and-define characteristics of different forms
. related to” composition, such as rondo, sonata-allegro,
- canon, fugue, theme and variation, passacaglia, .
- . _ chaconne, and minuet '
: ‘ Timbre ; B - . o, b -
1 2 ‘5 4 Demonstrate an understanding of various timbres of
- : " instruments and combinations of instrumentsz N .

1L usrsumo/cmnvs SKILLS _ : ‘_ . oo
'STUDENTS CAN: '~ -~ “\';‘““" cmelga T e

P

" Improvising’ '}4u . <o ,
. 'ImprOV1se a melody or rhythmic accompaniment ona given :
. - < chord progression : .




.~

1 2°3

- STUDENTS CAN

Accompanying

Comgésing - S ' -

Create harmonic accompan1ments for existing and original

me]odies. ‘ . .

Arrang1ng ; ' T

a. Arrange/transcr1be/transpose mus1c for a variety of
instruments.

W

-

-

b. Create instrumental accompan1ments, 1ntroduct1ons,
codas, and or1g1na1 harmon1es~ .

c. "Expand’the1r concepts of music thnough use of -
electronic media, enyironmeptal sounds and unusual
_sounds from instruments.

' STUD?Nf:“NVOLVEMENT

‘ Conducting

Understand and:condnct music in at least four basic
meter§/ ’ ',
N #

A

Experience being part of an ensemble which accompanies
a solo "instrument, voice, or large vocal ensemble.

Listening i RN
Cultivate more discriminating listening habits, not only
in individual and ensemble performance but also in
selection of recordings,’ tapes, concert performances;
recitals and informal listehing.

Concert/Cl1n1c Attendance

’

‘ Attend concerts/c11n1cs of school, college or professional

quality fhrough field trips or guest appearances

1

Self—Improvement 2 - .

a. Recogn1ze the necessity of individual practice.
: ’ ¢ a /
b. Pursue additional private instruction
- . o«
c. Indicate :the value of. participat1ng in the string
program by:

1.  reacting pos1t1ve1y to musvc performed in
class




L 2. willingness to be associated with the~ ' _

. ., - orchestra program . BT

3. participating-in rehearsals and performances R
with enthusiasln A C

. “\

> . B 4. improving individual performance. - ey

," y Concertl»reparation '

1 23 4§ a.- Assist .in selectihg. music and arrangi*\g the order
.« e T of programs. ‘ R . -
- -t L h L A e ) ~
1 2 3 4 ~ b. .Demonstrate the ability to promote a program by
3 designing posters and/ur program covers, writing
. ’ _ radio-and newspaper releases, writing program notes, .
- ¥ - or visiting service clubs and ‘churches to discuss
£ ; upcoming programs. " S

,,...,." . e . L .
', i co s a N B v. 4

. ‘. . - >

‘Student Gos)ernment

L e

1 2 3 4 *. " Demonstrate the ability to participate in governing. the
: activities of the instrumental department’ as a part of

P ) . the school comnunity o o . o
. L. N '[' .I ' o < N K S »
- Vr‘\ MUSIC THRO'JGH LIFE - e i
. . STUDENTS. cAn-m: LT e
. - Avocations \( I -
l'!-» “ ) . . v v
1.2 3 4 " a. Discover that music arouses a wide range of varied
. : : feelings--giving a satisfying outlet to one s ma'ny
: emotions. o
1 2 3 4 ° i b. Demonstrate knowledge of outlets for "fndividual per- e,
- . formance both in school and after graduationf - . %
Consumership T e e el H
~ 1 2 3 4 . ‘ oA Demonstrate knowledge of music conslaner print., sources s
o : ' such as Schwann Catalog, (‘.onsumer Reoorts and 14 T
: n © -Ei/Steree 0 Review. -~ .. s s T
. 1 2 .3 4 b, Demonstrate ability to evaluate quality"in various NS
. "~ products such as electronic equipment. recordings R
. ~and pianos. A T R B T S e
. ("*‘ﬁlf .__\, N - e oma *
- 1.2 3 4 N Demonstrate knowledge of con'parative shopping SR
. - “.techriiques for the purchase of a quality instru- / " i
. ment and/or equipment. NI L




Vocétions'

-
A

‘a.  Explore music ca}eer by -utilizing resources such-és-_“
pr;?t matefials,- guest speakets, field trips and the ..
media. - \ - [ . L. \ _"_Y‘wu”_ .

Vor,,

o
~

s+ .b. Demonstrate knowledge of the 1&93¢t{ah3‘hﬁhibdi§tﬁ#e*;
effect of music on an individual and on society® & -
through such’ avenues as mass mggia_gdvgrtising,A‘;'~£1

“
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ORCHESTRA TEACHER AND ADAINISTRATOR SECTION: _SENTOR HIGH

CHOOL--ADVANCED

). .

"+ VI. CURRICULUM OFFERINGS AND'ORGANIZATION - - o - %7 =

o  Circlefrom1to 4, - - - ATt S
' 1 -Roor or MiSSing N , T SRR R
2 Fd'"' o e ‘ ’: . ’3 . - , ,(‘ [
» 3
' 4

Good. A o L L S .

Excellent . 5 S o :
i ‘ :  Offerings- ) o S '5 L’j A“'ﬂ jt_ }?‘if1£
1234 a. There is string instruction for beginning, ‘intermediate, . ,,,[5:}
- - and’ advanced performers at the senior high school level. f,,'ffa

12 3 4. " b. There are music classes such as theory, literature, ( .

: T . - history, composition, and gui tar :available for students i
4. who may not be involved\in the performing organizations. , eA e

1 2 3 4, “c: In the course of a. student's career, instruction
L - : E _is offered in the following ‘musical styles-

. Medieval and
.o _ Renaissance
‘Baroque
Classical ¢
Romantic
¢ - Impressionistic

T Jazz

20th Century--traditional R
—20th Century--avant-garde 7 \"t IR
_Current "pop" (rock, R R
folk, gospel, etc.), L e

Musical theater

\ . o— - N [

. 123 4 d. - Opportunities exist" for an’ exploratory experience ?;; L
: : on a second or “third musical instrument S

123 4 e. Opportunities exist, for orchestral and band per- e : o
4 . formance. - : Coee

- i

12 3 4 f. Opportunities for solos and participation in . g “'_ S
-t : groups such as duets, quartets, and other small ’
- ’ ensembles are a part of the instructional program.,

- 1 é 3 4 g Opportunities for . in-class exposure to jazz and ) . *?
. popular music’ are aVailable. ’ R IR
3 o Scheduling and Staffing

. The school 'S scheduling procedures permit students T
“ to. participate in performing-groups and to elect misic R
courses which they. want and need, such as both orchestra ey
-and chorus.,;,'_hw L Daem J‘«~-' '

i
o et e x_. B LNt ,,W,.g,, -

L
.

: 1 2. 3\?:\\ b *“The string teacher has a preparation period, ng move . - - L
. -.than five classes ‘per. day, ‘and does:not handle more . B
« * .o , than three or. four performing groups. . c

. % - - .
. 34 - . - [N e ) -, R
L 23'7 e L e b
bl RIS - ~ x, 3 ) S i - - T wed O ~ T A
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\ 1 2 3 4~ c. “There'is an adequate number of string teachers in
. _relation to- the needs of the students . 4

d.” Orchestra and band are. scheduled simultaneously in "
order that instruments may be drawn from the band
J ’ - . when ful] orchestra is. required S - .

-

'VII. MATERIALS, EQUIPMENT, FEES 'Anp'%Achmes,

sMateria]s e L e ,”. T /
1 2 3 4 a. Adeguate provision is made _for the ‘purchase of 3" e ~"5E§

-

sheet music and method books for all ,Classes and L e
performing groups. L

\\ M PN -." > ~

12 3 4 b. . Containers are avaiiable for library storage of ‘ “ -‘;J_¢
- ‘ « Sheet musip . Do
" 12 3 4 c. “The school Tibrary is’ suppﬁied with books and
: B . periodicals about music as well as recordings and coL s
u other appropriate materials including listening - —
" fatilities. \ G e
12 34 d. Inventory of equipment and supp]ies is accurate and o
S . current. . , :
Equipment . '
. L d ~ « _'\‘:,
1 2 3 4 a. Adequate provisior is made for the purchase, repair’ ~
: ’ ) . and replacement of quality ecuipment for a baTanced L
. - - instrumentation .. - '
) 12 3 4 b. Minimaily the school instrumental, inventory inciudes°

1.  adequate number of violas, ce]los, string basses,
a harpsichord and a small harp.

2. additional band instruments for full orchestra.

1 2 3 4 c. Pianos are'availablelin rehearsal rooms, practice R

. d e " rooms and performance’ areas, and are tuned on.a regu- T
N ' : . lar schedule . , m =
) 12 3 4 d. . Enough music stands are provided SO that each student ’ ‘.

is easily able to read’ his or her music.

12 3 4 e. Sufficient instrumental risers for ehearsal and
. . performance are available ‘

1 2 3 4 - f. . An acoustical sound shell for pe‘ ormance is avai]ab]e A
e T R L i the,performance area requires one~ - . T e

- 1234 9. A high quality stcfeo tape recorder and record
= player are foused in the music department

7 - o
5 . ‘ b
[N e - . o . B .-
wiaid .‘ .. .
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2.

2

a. -

C. .

-d.

SERY

Y

h. An overhead projector, videotape equipmeni and

. cassette players are available.

>~

i.  Properly designed_chai}s are provided.

A

Jj. Blackboards and hq]]eiin boards are provided, . T

3

Fees

a. ‘“Adequate budgetary provisions are made for student
entrance. fees and travel. to'Oregon Music Educators’
-events such as state and-regional meetings, contests,
festivals and -clinics. .
b. Adequate budgetaryébrovisions are madé for orchestra
~ --travel to community-related public performances such.
as_ service clubs, park concerts and parade sites.
Adequate budgetary provisions are made for directors’

. registration fees, expenses, and travel to Oregon
Music Educators' events such as. state and regional
meetings, contests, festivals, and clinics.

c.

d. Released time is allowed without pe

at professional meetings.

.

H

nalty for attendance

Facilities

~

The music instruction area is.located so-that distur- ‘
bance of or by other disciplines is at a minimum while® |
providing pleasant coexistence for vocal and instru- )
mental small-- and large-group. rehearsals and instruc-
tions. Attention has been given to partitions and
stopping transfer of sound by way of ceilings, floors,
ducts, windows, doors, or transfer through building
structure. . ’ . )
The area provided for.music instruction is adequate in
size and functions well-acoustically. A room 50 x 60
feet with-a ceiling 12-16 feet high will accommodate 70
instrumentalists and equipment. Room surfaces should
be nonparallel, with a proper mixture of materials for
both reflection and absorption. Light intensity is 70-100
foot candles and -controlled sp that students are shielded
from glare or direct sunljght} The ventifa§ion system
insures frequent changes of room air and temperature
. control. ’ . N g
storage of instruments -
- -

Space is pro&fdéd for.ldgkable
and percussion equipment.

_Space is provided for storage of sheet music and for -
“storage and security of risers and acoustical sound
shell. \ T o T

.
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- . . - A . N

. : f‘:‘.,.-..c Y%l :éﬂg' . . . .
132 3 4 - e. Solo and sgal];eg? " !e practice rooms are available. . | v
1234 £. 'Office space is provided for the music staff, compiete}

o with an outside telephore away rrom student traffic.

B 34 e Space is provided for the sorting and repair of sheet
. ) music. . .
PR L . N . .
1 2 3 4 : h. Space is provided for maintenance and minor repair
v, - "~ of instruments. . - -
12 3 4 i . Mn auditorium is readily a_cessible for rehearsals and " -

performance. \ .

. \ -




OVERALL EVALUATION

Geni;7‘llnformation:
a. 7 Total School Enroliment:

Elementary Junioé High ’High School

b. Full-time Bquivalent of orchestra music teachers

'

(e.g.,

S5 or half-

time orchestra music teacher) °

c. Percentage of student bcdy partiipating in:
Elementary orchestra'
Middle/junior high orchestra

Senior high orchestra

<

__String ensembles

General music program

Special interest groups

Circle the number which best describes the overall orchestra program at each

ities "1 2 3 4

2.
: level: elementary, junior high, high school A
’ Circle from 1 to 4
1- Poor or Missing *
2 Fair
3  Good
4 txceiient P
. *r
Elementary ~Junior High Senior High
. N 4
Performance Skills . . 12 3 4 1 2 4 1 2 3 4
Elements of Music : 1234 1234 1234,
4 i’ H o ' . . : o
4Listening/Creative Skills . .12 3 47 1-72 4 1 2 344
Student Involvement 1234, 9234 "1 234
Music Through Life . o 1234 1234 1234,
£ . -
. . . N . - $ -
Curriculum Offerings and Organizttion ‘ 1 2 3 4 1 23 4 1 2 3 4
Materials, Equipment, Fees, Faci 1 2 4 1 2 3 4




V e’ . ‘ ) : kﬁ o .‘p..
J : . \ } . ' ' A
3. As a music teacher, which-do yoy régard as the most satisfactory and . v

commendable areas in the orchestra music program?

4

) G\l " ’ /
4. In what areas is the onchestra music program most in neea of improvement?

v L4 A3
p . ’/

k]

' P F
. 5 . .-

5. What are the limitations on the orchestra music progfam because of lack of
facilities or equipment? . : ;

4
4

6. Recommend in order of prfority, steps for the im.. svement of linﬁtations )
in the orchestra music program: ) ‘

&

Immediate:

Long range:

N < ’

7. Special situations not covered in the checkiist:

12 ¥




