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Ly ‘ K SURVEY OF WORLD ART S o

T“.:IN'I?KOD:UCTION.H o o , ' , \

sthgerits having exploratary work in the studio as wellas for thgse who do not. Written for % 'high school
art teacher, this course is divided into three segments and proceeds from the general to the pargdalar. It . °
neither ‘exhaustive nér absolute. Those who prepared it intended that it be descriptivia rather than

dexelop others to ®neet the needs of studerfts. L . . :

St N

. v .

. Theé first segment of the course presents a brief but vast panorama of the results of our-creative cXprqun()n.
from gur earliest kndwn beginnings to the present day. to help the student begin to see the scope of art and to
concdptualize the time retationships hegessary for historical dimension. . N

» . ~

The second segment and maiﬁ\body of the course introduces the student to the language of vision through

" "7 systematic analysis of works of art in terms of recurring themes, comparison f styles. and underlying

—

. - investigate in some depth a“particular style. artist, art Yorm. or period of art, The student may elect tg

structures (the basic elements of art and the principles of design). with the emphasis placed on the student’s

ability to better comprehend works of art. Theme. style. and structure will be related to social characten_stlcs

and to. othegart forms of a period. with, émphasts placed on the student’s ahility to begin to see how art
. .wqugs are s&r}nf:cant reflections of thé"cyltur’al milieu from which_they spring. .

—_ (. ¢ }

The third segment of the course provides for individual interests by allo’wing’theétudent the opportunity to

" prepare a‘paper or presentation on a selected subject or demonstyate selected media or téchnigques with a
studio production. o v
) N e : . N

) . N ] . . R -
A textbook. numerqus reference bdoks. films. filmstrips. slides, and reproductjons will provide for course
continuity'and variations in student interbst. Field trips.to local galleries and museums, guest lecturers, and

.= . . . " ) . .
circulafing exhibits will s‘t{pjplcmcnt the mstructlonal{csources for this Frogram. * .
. ‘ - E Y

A .

'

. Y .
v Depending®on the eXtent of student interest. this course may be combined witha survey of music. litegdture,
dramagor dance in cqoperation with apfiroprjategdepartments. When offered for a single semesterg course
/ content shoyild be miodified to present a_ more condensed survey or to concentrate on a single arca of ~
N ‘emphasis such as Impsessionism, Africa{:art. or symbolism in art.

o *A’dditioge;l project ideas and art qoncc]‘B\arc available from ¢ (A‘rt Concepts and Activities Bank.

) ¢ ‘e ) A P ‘
N . {

. OVERVIEW  .° N e

oL

[

This elective ‘course is _ir;_tcnded for all high school’students, Grades 9-12. With’ an interest n viewing,
disguss“ing. and c(ploring the varied forms of’dray\ihﬁ«,painting, sculpture.’prints. crafts. and architecture
" which are contsidered a significant part of world art. No pterequisitis are necessary, and the coursesnay be

. offered for one semester at one-half c§cd}t or for,éne\ygar at full credit, S

.
Ve ~ 1

This course of study, 1s de;igned to offer the ‘skt'udent the mcq;ﬁ_ by which he ‘she can demonstrafe“an

. understanding of the basic elements and théoretical principles of art agthey are discovered in art products .
“from otir earliesgknown beginnings to the present day. Thic Student wiﬁ“j ¢ better prcpz’nrcd to analyse the

" relatzonships between art and society, anfd between the qrtist and his, her cffture-by studyving and analy/smg

~the art product T’hmu.gh, clasy dyseussiods.,demonstrations, studio experit
develop'a sensithvity to creative and-aesthetic values withifour envIromn

. - vitwing the world andagt. as 1t wab and as it is nos. Students willapproach
" significant Social statements of%ertain périods in history, - = -

] .
; . &L - N

.

Nt and acqire an openness to
:;11 understanding of art as being
Ity e t

Q - - L B ., 3
ERIC' - LT A

. . o
rllr by ~ . . e . L Y

~
.
&h

‘]'hiséiﬁs't'ructiona'l guide represents an initial effort to provid@a broad introduction’to the world of art_ for o

+ prescriptive Therefore, the t'eac_her should %‘l free to modify the hcti\ﬁ'tie_s thathave'been suggested and, or .
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Upon completlon of a full year, of studying, woFld art, the student should be t\bre tl)\meet the following ¢

Ob]CCIlVLS as set forth in the Progran‘z of Stt(dzes The student should be dble toi
v L B £ \

proﬁuce a rese"trcfl pdper deahng, with a selected style or some d,spect 0( a period of drt
-group selected works of art with other art forms of the same penod Vel A
describe theﬁzo&tual and intuitive modes phinvestigation commonly employed by, the‘artlst
identify architectural or craft stylé that are representdtne art forms of particular penods
identifys by naming the artist, several art works’ of signjficakt art penoc{s * ’

. identify several American drtlsts who are represeffitative of the major movements in Amencan art
demonstrate the mastery of a basic vocabulary for art history and-criticism :
identify the media and processes employed in significant works of art ‘ B
select and discuss théc0nur1but|on to.the art v\orld of an art Historsan, anart eritic. or a museum director
‘describe the’ functions of art museums and gallerles 7

name and summarize in a<short paragraph severat outstandlﬁg art hlstory books

-

e 6 6 o © & o O

“a

In addition, the student will have écquired some foundation for being able'to: . ' V

o demonstrate an appgeciation for various st)les or ptLlods of art by’ \oluntanI) referring to penodlcals

or texts on an art subjyct of interest, by visigirg docal)galleries or museums, or by speakipg ratlonally in
behalf of or in opposjtion to the pyblic support of L .
¢ demonstrate an cle entac) l\nowledge oft e scope of world art dnd ofthe structural or thematlc
elements present |
seminars L ~ .
® _compare two elected works of art on the basis of. expression, theme, and sjructure
® analyze a work.of art'in terms of theme atyle structure, and expresswe ququty
. N ’ R

[ S

.

- Th‘CSL course goals and objectives will meet thoye MCPS Goals of Educatlon Whlch provnde th,%tthe school [
must help each student gain: . | .
' - : T AN
{ knowredge ofythe naturé of the creative ... arts ’ '
e\perlence vut,h a wide variety of art fo:ms
a perspe,ctl\g"for developing his her own aesthetic ctitegia ahd tastes
understandmg, of the' contrlbutlon of the arts to human communicdtion

- R N 1
N -

This course 15 intended to support the interests of all students who deSlre to know more about art mth the"‘w
option gffengaging in studio actiyity during the last part of the course. In"general, ‘the Survey of World Art
will be considered from the following point of vnow

LV ‘

>~

e & o o
o

-

The.art education procéss provides the student with The opportumt) to develop aesthetlc awareness,
critical thought, and cultaral undesstanding through sensory exploration of the natural and created”,
environments. The student will use these sensory experiences, ¢nhanced by feelings, 1mdg|nat|on
credtwntv and art techmques to form the basis for art activities.

Aesthetic, awareness, critgeal thought, and cultural understanding, share equal 1mportdnce m’th art
prodlﬁtmn in the art education process. The student dewe&ops an apprectdtlon of art throug,h contact
with workp of art, the student’s own art form, peer art,and masterworks of art. Fhrough comparison,
the student learns to make critical judgments about the quahty of works of art encountered. Through -
the awareness ofdlfferlng penods and styles.in art. the student de\elops a sense dfhlstor) and becomes
aware of the mdlvndual s place in time and in society. - . “.

a
*

Art educatlon permits (/he student to experiment with drt médm and provides a \dnet\ of d)t\ffrjrms for
. study. 1hr0ugh such experimentatiobn and study, the student becomes better able {otranslate
remembered experiences into a symbolic, usual ‘language as well as to interpret“that Idnguag,e ln

* . . - L . I
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' \ - aesthetic terms. Art becot"nés both a sogl’c_egfsilf-_ﬁrgg‘ljz_ajjg;n anda way_ofc?)m_nmnicaxing with others.
By engaging in the art process, the student develops the skills and techhiques needéd tg make a visual ‘
'statement. In.addition, the student’ learns to interpret the meaning of art work created by others-and ceo-
engages in‘problem-solving and divergent.and creafive thinking !hrough\ articipating in “open-ended”’
~ art projects. Within the framework of art education, the student explgres the elements of:art ahd <
{ pri.nciplf:s of design, using these elements with more complexity as he, she Wd¥ance€in the art program. '
.. S S e : X ' o S,
. The learning and production tasks in the art program are dé\‘elopmental, hus, the art brograna K-12 -
.covers many of the same art congepts at different levels of complexity -~ vdrying according to media, ."
motivation, and Spphistication of%ﬂe‘studen;‘s knowledge. Vocabu’lar) building begins in hindérgarten ’

, and intréases in scope and complexity until the studéht iy able to make meakungful statéments about
K art. ’ - ! - . e

v
. -

.

R - . . . . N . .

» - RN ' : ' Coo _
. * . Theart program,enables the student at all grade levels to become aware 0(\2rt arder possibilities and -
. <« preseats more specific career information at the secondary®level. Even thbse tudents who will not

T pursue drt as a vocation may well enjoy it-us an avocational interest. - , /

»The art education process will errich the li&\es'oﬁ most sttdents by expanding their aesthetic awareness,

understanding, and, appreciation of art. As they become i Creasingly more disgriminating \Le»\crs and
consumers of art. aesthetic awarenessww@l itsell in the decisions they make about their visual

. v L)
‘environment, .. ‘ - . .
. F : - . [ . ‘. ) s ’ .
* < .. ]
] o i ‘ = t ' ., s
- » ) - . ©
\ . . , ’ '}; ) .a
+ NOTE: The teacher may find in the Resdurces section ‘of each unit, and in the generhl Bibliography, the
e titles of books nolonger included in BooAs in Print. They are nevertheless listed becays they are considered
> - outstanding references, and some teachers may still have access to them. .* {
-’ S . N . ‘ 2 [ ‘ s . \ \ N

. : -
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The first segmen8 of the course is a brief chr ological overyiew of the major styles or periods of world art, ,
which may be presented with shdes, film, repkaductions, and charts. A textbook and numerous reference
books will provide for course cdntinuity and ariations in student ifiterest. Field trips to art galleries and
museums, guest lecturers, and un.ulafmq, exhibits will’ supplcment. the_instructional resources {or this -
segment. Students, may be assigned rmdmz,s and assunic erp()nblbllll\ for researching.a particular art *
. pcnod or Movement in order to Serve as a tesource during class discussion. 1t must be emphasized that the
» chronological outline and the activities for this unit are mcrel) "suggcted. The teacher should feel frcc to

.y

modify, or develop others to meet student nceds A\ . . e
- S . - ,
. SUGGESTED UNIT OBJECTIVES" \ T o ' A -
.+ «Upon com'pletion of this segment of the course, the student should be able to: i N
@ [ . . ¢
: iden tltv specific factors that influenced the style bf Wcstsrn art (SLC sample unit. ) . . .
discuss the development of m‘ljor arL and archltectural styles with reference to derivatiye sources and
social needs =« : . - . L
demonstrate a knowledge of several periods and styles of art - . ' N o
Y demonstrate a knowledge of techniques associated with a period of art.  -. - :
iy _1dentufy an.hmctuml or craft styf® that may be the representative art forms ‘of particular per})ds .

“identify art work from several significant periods of art - ~ .

R demonstrate the use of a basic vocabulary for art hlstory and criticism : Lo
identify the style of selcclcd works of art in terms of. the pcnod in which thc) were peruccd .

) _ — €, .\73 A N

s . : : . o
: < . SAMPLE UNITS ' o
‘ e ' " > ' . .
-, - SOURCES FOR ART DA , N ‘
CONCEPT: - Why do we ('rfale ob/'a'l.s' that we call art? .t ‘. .

OBJECTIVE: ~ Review the dcwclopmcnt of major art and archltectuml styles with reference te derivative

sources and social needs. g . S -

SUCGESTIONSOFOR INSTRUCTION: - o ’ -
) With shdes and rcproducuons trace the dc:\clopmcnt of major styles in art and architecture. Sh W
. - examples of painting, drawing, sculpture, architecture, and crafts, while dlscussmg the following point¥;
. “ A P !
Primitive ongms in mdglc and rellglon . ‘ -
* Decorative aspects in Egyptianart’ =~ . . : ’
Idealism of Greeks 2 ' -

Difference between fine art and craft as it has cvolvcd since the Early Renalssancc
The art object as a result of a creative experience - sclf-expressnon s
‘ . Dastinguish between commercial art, ctalt, ahd fine art o

) Ry ‘“——5—' \ v p .
‘Where pomblc pldce, rcproducuons ona bullctm board ﬂov» chart of world art. Refer to thc chrdnology in? .
RN Appendlx A. L —_— . B Lt \‘\.
. - . ) . . .¥ o N
View and discuss thc film Art: What Is it? Why Is it? ‘ '
i . ' ’ -~ ' . . ! ‘
Studentsread the first three chaptérs of Art as Image and Idea by Edmund Feldman, and Chapter I'of Artin
the Western World, Rolb and Garrison, or similar mtrod.ucuon to art history that dlSCUSSCSIhC nature of
art. Discuss the pérsonal, social*and physmal funétions, of art. N . Ct

'k R o — ' . .




Students assemble magazme clrppmgs showrng examples of each of the follmt.ng

- . - : . .

Finely crafted industrial product * . ' . ‘ 0 . l
A " Adtisan craft product T : ) ) o .
) Advertising or packaging design ! ‘ \_/
’;«;\' A story illustration ‘ (‘ : .
g Gobd architecture ! o ’ ‘ - ) : '
s Painting, sculpture, and prmt' ’ .

\ An .ordipary building L - . L e
AY . . . . . R . ) . \ 0 &
View and distuss the film Why Man Creates.. ) . v .

4 T ' - b .

Compare and discuss your assembled reproductions of art and design.

\
'y .

RESOURCES . : : : . D
) ‘ ’ . ! e . ~
’ Abell, Walter. The Collective Dreant in Arl ‘ - ‘
Feldman, Edmund Burke. Varieties Mzsual Experience: At as Image and'ldea.’ - ?
_ Hastie; Reid, and Schmidt, Christian. 'Encounter with Aft. T '
e Robb, David, and Garrison, J. in the Western World. - T
: Art: What Is It? Why Is It? MCP {rlm 2239 , ' o g .
, . \ ¢
Wh; Man Creates MCPS Film 476 . - : .
. . \ .
PROGRAM OF STUDIES CORBELATIONS: ‘ 5 \
) . Group/selec(Lworks of art wnth other art)forms of the same led . . T )
. . e ’ . 4
ldentrfy architectural &r craft styles that are representatrve art forms of particular perrods s
Demonstrate an elementary kpov\vledgeof the scope of world art and of the sfrgctural or thematrc elements
S present in selected works of art by making appropriate references during discussion$ or s@minars.
S . -
g . .| STYLES OF WESTERN ART : ) .
, CONCEPT: The appelzrance of arl has changed\ugmf cantly during the* history of lhe Western World
because of sodal, sc‘zt’mlf ic, and aesthetic influences. N
FARE ! - X . -
. OBJECTIVE: ldentif}; specific factors that have inﬂhenced the stylerof Western art. . -
P . ) .
SUGGESTIONS FOR lNSTRUCTlO'N: .
. - . * ’
) Using slides, reproductigns, and books study a \arlety ‘of*ways that Western painting styles haye been .
e, influenced. Refer to soc?l cultural, political, and scientific influences such as thtt of the camera and e
, . Japanese prints on Impréssionism; that of the Qauhaus and De Stul,phllosophy onindustrial design, that of

exrstentlahsm on Cubism, Dada, Surrealrsm etc.




Read from Ortega y Gasset'’s ehumamzanon of Art. Drscuss the chapter on“Potnt of View in Painting
- which deals with changes .in the vray artists have seen - from Early Renaissance through ExpreSs;omsm )

Demonstrate these fheorres with’ the foltowing class activities: ( . . - e L.
N .
b3

‘\ Prck up an 0b_|ect and focus onthc for The eye feelsthe form. This rsatactrle approach to seeing. This
\ Is what Rénaissance painters drd for edch object)m the painting, whether it was near or far. They
rganned the painting by usmg gevmetr a&relatrqnshrps between eaqh object

to the limits ofthewrsual fleld donot fodus on any one object. The forms lose therr clarity, become
© . Hattek The eye becomes aware of the entrre field of vision agbeingconcave or like the inside of a spheye.

’ (What we see, and what the Baroque painter pai ted is this hollow space andthe sur{acg}ppearance of .
things, e.g., Velasquez. ) Fhe concluston is that the focal point has moved.awas from the object teward _ -

»  the painter (lmear perspective). a  ° . . -
. s, ’ Lo e c
. Now, squint the eyes. This should flatten the field of visiori. The objects become blurred and lose their

mdn iduality  see any Mpnet painting. Focal point iscloser to. artist, furgher from objects

. .
The final stage ofOrtega s theory is that with Cubism and Expressromsm. the artist’s point, of view has
moved past’ the susface of the eye into the mind. Example, Prcasso painted what he knew, not what he
saw. Pdmtmg iy based on ap inner reality - an ideal, cqnceptual relationship of impges.

Haw students react to slides from different perrods and identify orclassify the porrh of view. Determine
J the approprrate age or century in which the work was created.” - - ' '
P ° T \ S i
Have students choose a sty;le of sculpture, painting, or architecture from the chart\in the appendix.
s " ! N
.- Write a brref report on the influences on that partrcular style. lnﬂuences should include cultural,
%L polrtlca1 social, phrlosophrcal geographical, etc. b

In a class discussion, enter the major factors on a flow chart which the class will create.

i . .

ASSESSMENT MEASURE:. N

.

ldcnttf) several works cjart and descrrbe the fdctors that proba‘bly mﬂuenced the style of each pieee.

' RLSOURCES oL . . ' -
Bazin,.Germain: The stlor; of Art from Prehistoric to the Present. & tar i
Cheney, Sheléipn A New World History of Art. B . ‘-
de la Croix, Horst, and Tansey, Richard. Gardner’s Art 7'hrough thé Ages. . o
Gettings, F. The Meaning and Wonder of Art. . . . .
\ Gombrich, E.'H. The Story of Art.

7/

\ .- Hauser, Arnold. The Social Hisjory of Art. -
coe Ja,nson H..W. History of Art. . L
\' ——. History- of Art for Young People. .
- King, Mary Louise. A4 History of Western Architecture. g
Pierce, Jamies S. From Abacus to Zeus; A Handbook of Art History.
.- .Riley, Olive L. Your Art Heritage. T ’
Robb David. Histary of Painting.

‘< .

PROG,RAM OF STUD]ES ORRELATIONS o
} *

Demonstrate an elementary kndwledge of the scope of world art and of the structural or thematic elements

present in selected warks of art \Py making approprrate references durmg discussiqns or seminars.

. ~ AN

.
PR

\ R -

Ahaly7e a work of art in terms of theme, style, structure and expressive quality.

~ 3 11




- T n.CdMPARATIVEAN‘ALYSISO'FW%)RLDART S

. s ' ) . < * - : - -
- Thig segment of a survey course in World Art is dcslgned to, psoy ldeatudents mth d \drlet) ofwa).s to look - )
’ at drt and develop a basis for making connections between the art products of various cultures and periods
of history. It is-inteqded to help the student become awa’re,ofuommondlltlea of style and technigue among - y
different periods or,schools of art..to recognize recurring thx.mes or «categories of subject matter. and to
apprecnate some of the tecbnmaland Lonuepl‘ual problems whmh have Lomerntd Arists at dlffcruft times. . SR

- - . . . .
& - . . . . . v .

L S.U_GGESTED UNITOBJECTIVES‘ .. o . * | s

. . . - ’ . . v

. .
3

Upon completlon ofthla aegment of the course, the student should beable to master ae\cral ofthe folldvung,
_ objc;ctlves . o - U . c ' .

.t » . ° $ .{-d - \ i
. Réaearch\the manner An_ which the archa&ologlat recanstructs past art and aréhitecture frem . :
R o ; fragmentary evidence. Exammenartlfduts in tebms of artistic achievements as well as function in the

> *. culture (See sample unﬁ ) * . ¢

. . ...
N . N [ L [ 8 N
. h
’ <

fdcntlf) tine in works of art from many_periods ofhlatdr) dnd | describe how line 'worka asa véhicleof ¢

C .cxpresslon*for the artist. (See sample unit.) . . .o : . 2
. . < s .. . - . <
. ' . . ' - « P ?e ¢
- ._\ ] Ana/ly'lc and understand lRea]iSm as a painting, style. (See sample urit.) .. \, . )
2‘ | ” ’ - ~ P} . N o LI
. : [)Lﬁnt, the problems nherent in u)mposlng, “the human flgure sculpturally and identify some, of the
* varots solutions to this problém ay evidemced throug,hout the history of sétﬂpturc (Sec samplc umit. )
. * A ' R - 0y
: . Examine and analyze collections of art muscums and g,dllerles and formulate & rationale to? &ollutm& .
: art. Observe a Varigty f CXhlblt\ and collectidns. Identify differeng types of LO“LCtl()nb and exhibits.  * -
- (See sample lfnlt ) . . - . o~
s Al - ’ v v R _' N . ' * ? / % Y ’
. e .
Analyse the rlellonShlp’bLIWCCﬁ the .m and atchitectire of u LOlOﬂ) to that ‘of its mother wuntr\ to Lo
: show thc mﬁuencc Qr interaction of,onc'-cu_hurc wnh another : S oL

N . . .
: . , . ®

Comp.irL lings suuh as those found in th SaUX cave paintings, Egy ptian. hurog,l) phics. Oriental brush

. work. Greek Vages. Botticelli, Paul Klee. akd Lontempomr) contour drawings to shol how han form
. o

L _ symbols arid shapes. - SR Lo
v o : ‘ S . - D b . M SN s s R

) Discern a \.met) of styles by Lompdrlng, drawings dnd pamtlngs b) artists from many Lultur(.s dnd.
- peﬁods'of history. . v RN

. . - .
o . — I [
.

4 . -

Describe the eXpressive qualities in the hines of yap Gogh. Munch,.Dauniier. and Goya. N

' ' c . . L -
. oo~ O e . o 4 Lo . T T T o
. ‘ Anal)ze severdl Renamunce paintings and.sh,ow how tiir amat.sgs’%d,hncs to createan illusion of distance. .

: . . ; . - . N
Comp‘;re sey eral ldndscape paintings to see how lmea wer€ used to suggest a restful scem o
N Compare stveral ldndspapes and bLy.depLh m terma of the drllbl suse oﬂ/}, to make the scgne re\(ful or .-
v Sostormy, ‘ e , .
’ - ——— - . {. ' . e, . A -, ' -
ldentlf) a variety of styles by usmng an asl gallery to~see dramnga prmls sculpturgs, and p‘untmgsc .
from mapy cultures and“perlods~of*hlstory L. . . oo )
o.. RN ¢ Lo . . ) '

3, Analyze and describe a ptitl life in terms of its basic shapes to's]
< and forms to suit his/her particular interest. . .

at an,irtm may abstmd sh.ipes
o 24




v .

\ ‘ ) ) u:f;i] - e . ) . "
P . . . N . . . .
Collectsamples ufd'mmngs used in ad\ertmng todemonstratehow comme rudl dartis rc]dl&.d to thefine
N arts, . : - f ‘ .
a ’ ’ f '
Compare, dmwmgs pamtmgs and “or sculptures b) the same artist tovshow how an<artist’s idea is
realized in his/ her work R - z :
ldcnuf) in pkmtmgs arvariety of ways employed by artists to wggcst 5pacc such as overlapping forms. ,
. mlgrpcnur‘mon ‘ind transparency of forms, relative size of known objects, more or less detail, pushand ,
» pult of col‘br* placcment on thc plane; linear perspecuve ) . .
. Analy{c ways in'w hich artists have uscd space to create gin image of emotional impact.
. . - . .
Dcm\mstmtc the interrelatedness of contentg theme, and style ofarl works of a period of hustory by o
grouping selecied warks of art with other art forms" of the same period.
. . PR °
Dcmonstmu a krnowkd;:c of the vocabulary of art criticism by andlyzmga work ofart on the bas:%‘ of .
Lheme, style, strutture, and expressive quality. . ] <, : '%.‘t" '
&~ @ 4
© N ' ' )
Dgsgnbc the u)nuptual and anml\ucai modcs of iy csuz,montlsed by artists, and refer to examples of
modes, . “ : C ‘. . SRR
4 s . . A , :. . . ‘-v":
Compare the media and processes employved in significant w orhs of art to determinehow they 1afluence
the nature and structure of the completed. \\ork. ' , "
=~. l " . ’/ . . N . -
Describe the fumtlon of art museyms and gdllmus to determine their rcldtlonshnp to Lontcmpomr)
hvmsz - o 2 .

’ N . . -
Dlstm:.unsh line. color, J«nd shdpt. m familiar objects oumdc‘.mdoors.,or around the chroom to,
rccog,nwc h.ow an.art clcmcnt can hclp to' identify these objects ‘ - ]
> . ® I v . . .'s
Compara several reproduumns or 5hdu of*paintings tt reuogmze‘that the element ol color hdh awide

" Y

«  Tange*of hue, vafuc and intensity: - & e

.. ) [N . RAE ) ) . T . : A -
. Cumpau A realistic painting, an abstrau painting, and-a nurg&b;ecm‘e painting to sec blmlldrltlLS dnd
dnffcrmccs in lmL qullly variety. and. movement® | b . .
o . : . ',*? . - 1 B -
Compare several p‘untmga and dLSLrlb(.'hO\\ texeural dluslon hds been crcatcd in eaf:h**?’ M“’Wv‘“‘ A,
) Yo T L : '3"‘ ”
Compare u)ior truftﬁ'em n if%)rks from several pf;nq?s-of hnslor) to dcmonstrdtc how LO]OI‘ can
N “evoke phyejcal czmotmnal and ntellectual rcspomcs "
- v { S s
., - ) 14
Order chronologically a represgntatiye go{letuon of pdmtmgs b) onc artist to realize that a 5t)le often .
changes with*the prcrlcncc of the. artist, ., * /\,\ » - . e
, X

E

JAruitox providsa by exic e -
sl

[

By

Q » * .6 R i -
RIC:e 72 : - . l‘% ‘ ' ‘

. . o

Compaie the artworks of the ed’rI) mlddle and. la,tc stages ofa-parucular art period to"r.cahu tb.’t o

. artlbtlc stylcs often changgwnh the experience of the cufture. =N

. - o r * e ® . Sl . * .
Compare works of art Whth demonstrate. that art is ina Lonlllil al state of change, rcﬂccun}peopicb -
commitment to thcnr own tnmc in history. -~ o - ' .

s A ) . e o

.

-

Identify art works in a gallery of fodern ‘xrt W l’ﬁ\.h dcmnmtralt how art in the space agn has begun to
use resources from science hnd technology i u‘ : e '
. 4 . S .

View sculpture-in-the- roLmd as creatcd by enhcr amatedr or pro&essnonal drtlsts?{nd note the
variations of style. d . . N :

s




- 0

each artist has 3 untque and vahd ay of seeing and working.

~.

Compare ceramics made many years ago with contemporary ceramlcs to identify the extentto Whl}h .
utility determlned the form of each : o , i J N S

. d
AR Lo . " o % s

Compare hlstorlcaT and contemporary ceramics to understand that art né the dlrect outgro wth of Social
and econormc conditions. ] e’ 3

N
’

'y .t,».n. \
,’,_

ldentlfy the*snmLarltnes and differences in mass- produced”’and handmade eramic objects, to discernthe

IS ~
N P L. . -
’

) values of each. % vt ) Nt . . :

Collect .photos of contemporary ceramicg and ceramlc objects of past societies and group. them
according to snmllarmes and dlfferences .

- -

L

.

Compare a black and white reproduction ofa painting'with a reproduction of the same paint\g in color
to begln to understand the way that color works for the artist.

~ - .

L2

¥ . . ’ . . . ~ . ) .
dompare an inexpensive reproduction of a painting with a more expensive reproduction of the same

4

-
Pl . fn

>
t {

painting, to begin to discern the ‘quality of; art reproductions. ~

. ’
)

Identify. patterns both natural and created, while walking outside and around the building, to consider
that artists abstract designs from things they know. ..

P
r . - ~ N '."7}‘\

Order chronologically a selection of woodcuts, etchings, lithographs, serigraphs. and products of*
commercial printings to se¢ how technical progress and the arts are interwoven.

- >
Compare prints made from woodcuts, linoletim, etchings, engra\, mmgs, and sertgraphsto determlne the
advantages anjd limitations of each as a vehicle for the artist’s expressnon

. » o

_Look at tape tries, rugs, wall hanglngs woven baskets and other crafts from many cultures to
recognlze that}crafts can be’ decorative as well as useful . -

[ .

< \

- TS

Compare the rhythm suggested b) the reed conls ina basket to the rhythm suggested by a raw of Books

on a library shigif. , ,

’ y shgH.- o , - N L
Compare examiples of weaving, basketry, macrame, stitchery and appllque batik, and tle dye to.
dejnonstrate t at the product reflects the econothy -of the artist’s era. > .

. .
X -

~

Compare reproductlons of palntlngs and sculptures of the human flgure and, or portraits selected from
many historical periods to demonstrate that-art works mirror people’s changnng,nmage of themselves
throughout the ages ‘ : - ‘ . e

. - o “ [

Tk

' Dlstlngulsh chtldren s art, tribal art, art of the untrained artist, and the art of the consciously chlldltke

contemporary artist, to realize that’ the word primitive has séveral connotations.

. -
.

s .o s

.
[}
-

e A
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SAMPI E UNITS. FOR I COMPARATIVE ANALYSIS OF WORI D ART -
' * {y I,
, . . ‘-Qsi—*h e . s
: o , ART AND ARCHAEOL, 06X Lt -
‘. CONCEPT: The physical lm/\ between past uml{presem <ullures lzes n lhe arfifacts und runs w hich
o "L are expressions of the hfe siyle ofpfe\mm ages; . : . T
. i - N q . L
) DBJECTI\'PS Research the manner in which the, drchdeoloz,lsl reconstructs past art and architecture
ol f from fragmentary evidence dnd relates that information to Succeeding cultures. :
. Examine artifacts in terms of axﬂjs;ié?achie\cmcnls as well as function in the culture. -
, e 1
' BACKGROUND: _ A A ¢ '

- - ¢ .

- .. ) . il
. WP"tch age has inherited the fragmentary remains of previous cultures. R omans of the CldbSiCh\AbC carried, *

" Greeh antiquities back to the Italian peninsula. Greeks in their turn fled westward from Constantinople )
cerituries later, after that city was conqquLd b) the Turks. bringing with them a loye of the past and an .
impetuS'to dig later for lost treasures., buried coins. .dec“elr\ Contemporary artists in each agn havefelt’
the nfluence offinhnrlldnccs from the past. - ‘ . o0
s ) :

However. archacology as we hnow it today is d recellt science. Although thediscovery of the Rosetta Stone
in 1799 and ity decipherment gave clues to past Egy ptjan cultures. the work of Heinrich Schhieiann in the

- 19th century may be considered lhc bc;:lnnln;: of madgrn archaeology. -
) ks - v ]
Throughout the 19lh .century, .mlfdcls from the Middle and Near East were brought back to Lurope.*
\frican_artifacts broukhl hack to Europe durmg the early 20th century were of profound influence on the

~

) art of that pertod (View the work of Picasso.) Laws now govern the removal of art and arufacls‘from
archacological s¥es in most counlrlcs ) < . . R

Until very recently, \lﬁcm.m artand .1ruh.au)loz,\ havg been treated very little in art history coarses. Mayan
sculpturg and artifacts are of great aesthetic value, while in North Amenica. the Mound Builders oflhc é#g\
, \hwmppl drea _provide archaedlogists with functional forms of Amcmcan lndldn cultures.

JERN
,V *

In this «..enlur) “the airplane .md space \vehicles have békn hLlpful in localmg archaeological SllLb Whal N
| might an apcient city look like from above? Wherg does a city of thousands go when it disappears?

PR ] . - LI
. :
’

*

SUGGESTIONS FOR INSTRUCTION: N oL
‘ Research eagly discoveries in archacology. What weie the implications for art history? Suggested areas of
. study Egyptian tombs. the Nile. Roman Catacombs, discos ery of Troy, location of the Seven Wonders of

N

thre Ancient World, Pompeii and Herculaneum, Dead Sea Scrolls. Chingse tombs, Mayan and Incan cities
(é'—‘g.. Machu Picchu): and the Mound Bmlders.. , " : . t .
.
. ~ - -
j‘\* \ isit the Smllhsom.m to sce how wmcmpomr) archacologists work. Examine the site of the reconstriicted

| “ house'dl'ihc Lathrop Smllh Ouldoor Education Center and‘the several housesexcay aleti at Harpers Fcrr\

’ > “ K3
PO

S _—~f—\’isil»an\' archaeological sites in yaur area (e.g.. lndlan mounds. old lown) ) B .

[hd
[ N 1

———Qheose d,pdrllt,uldr item for wnmdu.mon sud] s bottery. cotns, ywclr) houschold utensils, mosaics.
‘ _paintings. or styles of architecture, and see how far back*you can find archagological reference to these
iéms. How do scientists estabhgh the age of a given item today? ‘

i -’ ‘ ~ \ ) .. i
*Of particular note i the Lg,\pnan cullu.lu)n in the British Museum, The Vlurupulndn Museumn m New York alsu “hastan

outstanding Fgyptian collcction A3l extmbitas i tye V irginia Museum of k ane Arts, m‘Rnchmund And (.\uulmmu home, the
1 Walters Art Gallery in Balumore has an interesting collection N

— - . .. - . 8 < . - . e ,,'l's
ERIC , ﬂ 1 - N

. - e
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Aruitoxt provided by Eic:

3

- - T ¢ b K . -
N . ‘T ) . . ﬁ . .
o . v ~ N -

Try to reconstruct a whole artifact, building, or art from evidence which is fragmentary. How does the

/archaeologist do this? Did the Romans have any knowledge of perspective? Look at the phintings in

Pompeiian-houses. What happened to the concept of perspective?

\ - v

'As~an archaeologist in 2100° A. D what might you derive from fragments of electronics gear, alr

conditioning ducts, automotive parts hair rollers, sculpture by Calder? Make a list of items and possible
deductions. . .

. -
] B « .

Suggest fragmertts of items which mlght be of concern to archaeologists. bt ' g

.

The technology of an age tells much about the culture %nd its emphases Trace art history through

archaeological fi finds. The Metropolitan Museum Show “Fifty Centuries of Art” proudes slides and a time *

line. What items would be appropriate for the 20th century? Often items that sury ive the past are a matter of
chance. Howdoes contemporary society preserve its culture? \ ) ‘ ;

~ *

ASSESSMENl‘MEASURE o Lo : L.

~

Name and descrlbe two srgmflcant archaeologlcal discoveries and relate their influence on art or
architecture since t}telr’dlseovery

N *
l'

RESOURCES: ~_ . T T

Encyclopaedia Britannica ) v v

National Geographic Magazine = ° L
Scientific American Coe '
Smithsonian Magazine - « S .

PROGRAM OF STUDAES CORRELATION: © .~ — - o

14

- - ’ . e . ,
Demonstrate an elementary knowledge of the scope of world art and of the structutal or thematicelements .

preseny in $elected works of art by making appropriate referénces’during discussions or seminars.
o - . A -

° ° v
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: ) - . . 85, .
‘ (e ' . e : LINEAR STRUCTURE lN ART WORKS T
p .

. PEY * - ’ { . -
; CONCEPT! Vrurks of art mm be analv’ed and Lompared in terms of the Lommonh recognized
| - ) ) elements of line, shape form colot, and texture. ot % .
] - t i ,'\'&) ! .

A -
OBJECT]\ E: \l“denufy hne in works of art from many perlods of hlStOl‘) ;and descnbeil w line works as,
. . a-vehiclé of expression for the artist. Recogmze the basic elements ofhﬁe as one of-the
und‘c;'lgfmg structures of works of art. ARSI i

. ~ . 1; LI

- ) \ - S .
- SUGFEST]ONS FOR l,NSTRUCl}lON ‘ lé )
\ - %i -
, " Using lines drawn on the chalkboard or other prepared audiovisual material, engage the students in"a
' discussion of Jine as line (line quality® Kinds oflme) line and movement; therpsycholog) ofhne (emotionak
content); line and symbols; tﬁ‘e uses of line as a vehlcle“for the artist’s expression. e . ;
. . ~ . ’ ’ -
.. Hage the students ndentlb lmes in hatural and created forms, while w%around the building. Conslder
. . that artists abstfact from thmg& they ?now in order to create lines. " ’ e

o

o

K - f;‘ .6 "ﬁ [
Haw, thc students look at selected slides and, 6r reproduqtloﬁs ofari works, répresentatl\e ofrnany pcnod;,,‘ A
of history, that emphasize line. The presentation ahould provide'for student-teacper mterchanggs thatnot . '
only help the student to see how lme works but help him, her'to develop A feeling for line as well.  _ A

v
.

e “ SUGGESTED ARTISTS AND ART WORKS TO ILLUSTRAYTE . .
o T T . VARIOUS,ASPECTS OF LINE " T :
. v o ‘ : _ R ' /

4 . o Q -

1]
. B o . U . . List available sQurggs of‘e'xamples:

Movement _ - . : , ) A < S

" Oriental, brushwork ¢ e r - ' ’ : . S ;
Lo Botticelh . . .. .0 . ‘ .
’ Greck Archaic compared wnth ‘ . . - - : o .
Hellenjstic sculpture ¢ 1 . ' ) . - ’
. » - Leénardos drawings from nature ‘
. Islamic art ) . i
“Casa Mila” - Barcelona- s} |7
Antonio Gaudi- e ot ‘
. sculpturc of Naum Gdbo e > . o . o
" Jackson Pollock -7 Cow . . oo
“Leash in Motion™ -- Giagomo Balla - ) .
“Nude Descending a Staircase” -- Duchamp . e .
“Starry Night”  van Gogh a _ . . S
, Miro - I . " - )
Klee R ’ ) E * . . * CLoe e L, .
. etchings of Stanley Hayter . - . ' . o
Fran7 Klmc Y : R ) : ‘ . .

i,‘lame q‘ilz'}‘hty — %kinds of line . . .

le,caux cave pamtmgs . - o L L
, ) . Oriental brushwork o ‘ A
> . Leonardo's drawmg from nature -
' drawings of l{embrandt . . . ’ RN




Enclosure of spacef to form shape

Greek vase painting’
. cBntemporary contour drawing
children’s drawmgs
. \*Hudso'n River landscape — David Smith

L / ¢ .
Expressive fine ’ .

. “The Ecstacy of ét Theresa” —
‘Bernini ‘
primitive masks
. Jackson Pollock
Edward Munch
Mark Tobey
ulles Alrport — Saarmen

¢ -

s Trees” \and “Stat;ry
. Night” — van Gogh
.Kandinsky

-+

Lyrical line -

Paul Klee .
Stanley Hayter etchings
Stuart Davis .

Optical illusion

Op art
'Bridget Riley £

Suggested space? ;;— e T

Oriental pamtmg

“Sghool of Athens” — Raphael

$The Last Supper” — Leonardo

“The Marriage of the Virgin® —

Raphael 5 '

“Brooklyn Bridge” — Joseph Stella

piazza of St. Peter's — Hernini

. contour drawirigs of Matlsse’ and .

"7 Picasso’

Cubist work of Braq\ and Plca'sso

Escher )

Chirico™ .

Leonardo’s dra}wi‘ngs from:r)ature .
+ Color value (nibdelvform) E;'

o * .

details of engravings EO

- Leonardo’s- drawings

Mnchelangelo, Raphael "Durer

“Old Man Flgurmg — Paul Klee

“Variation Within 3 Sphere, No. 10:
o , . The Sun” 5 Richard Lippold

ERIC -

»




) #w

To form symbols

- Miro

ERIC

T

?‘”’

Structure \ o
. N -

drawings of Rembrandt

aschitecture of Walter\Gropius

Franz Kline . o
Lio'nel{Féi"ninger CoNe . v

Charles"Demuth

Cezanne . \ -
Mondrian . . )

Marin :,

“Brooklyn Bridge™ — Joseph Stellas \
primitive baskets

>

Suggested solid form
\‘ ' .
‘S, ", ’
contour m\aps . .
nry Moore drawings -
N" um Gabo sculpture-
Matisse and Picasso contour drawings

A 4

Suggested texture B

v . A -y ; )
NN :
Durer woodcuts \

*. ~ 7 .
. [VR S - ~
~

Decorative use _bf" line

American Indian pdmtmgs M-
cempare Greek Archaic ana:;Hellemstlc sculpture
American Indian pottery deslgns .
Medieval illuminated manuscripts © B

‘Geltic manuscripts. stone and metal work .

compare early and late G()thlc sculpture
Aztec and Mayan sculpture’,

African textiles ~ . ° ‘\\ )
Yslamjc art .

Persian carpets o
primitive baskets’ Co. .

Art Nouveau * ' . '

» N =~

¢ ]

¢

‘ Egy}t.i\an hieroglyphics .

* American Indian symbols - o

19th century calligraphy

Aztec and Mayan art ‘ :
Stuart-Davis

Klee T . .

-

i.




Students can analyze a palntmg er a photograph by placmg a,plece of tractng paper over it and tracing its
Slgmﬁcant lines. . ‘. -

' - . - . - ‘

- Individual students can select actmtles related to line listed in Segment I1I of tlus gtude or from the Art
Concepts anck Actw-xttes Bank. . ) &\‘
oy ¢ ¢ ; -

using the same-shdes, which wouldeshow that usually elements work togéther accordingto deSlgn principles.

ASSESSMEN:]} MEASURES: ) ¢ ’ _\%
l.dentify var-l,ous ltinds of line in'works of art. - - AS k < .

,2 - ’ ‘ ‘ -, \ . o
DeSt;rlbe ho.yv artists use line as a vehlcle/of e“ipressto‘ﬁ

.

3 = - .
- \ - s - . .
Demon}strate howllne c‘an be one of the underlymg structures of specnftc works of art. -

s

-

REso‘uRCEs;. - P A :

PAARaRY
-

-

Anderson Dona‘[d Elemems of Design.’ ~ : .
~Je la Croix, Horst, and Tansey, Rlchard Gardners Art Through the Ages 6th ed, /
Ke,pesv@ yorgy. The Language of Vision. o "
LQ»\;ry ates: ~The Yisual Experience: An Introduction’to Art.. *,

"

e 4 . . LT L

* PROGRAM OF ST{JD{[ CORRELATIONS: -# &
= T 4.,. - @
Describe the conceptual and intuitive models of tnvesttgatlon commonly employed by the arttst

v g -

C,ompare tyosselected works of art on the basis of expressjon,'theme, and structure.

. \
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Similar presentattons can be given for-each of the basic elements of art, with a culmlna\tng presentatton ’

Mohgly -Nadgy., LﬁVision‘ in Motion. * =~ . . ’ ¥ ' ’

R 4




\ [} . . , e i :‘ N
v . REALISM <. - S .
. ® . - '\ . f' . PR .

CONCEPT: Sequentlaladevelupment inart isan erample of the cunﬂu? between forces of ¢ ununum

~and !hose for change. . . e >
OBJECTIVE:  Analyze and understand Realism as a style of painting. ‘ .
: « . < , o
SUGGESTIONS FOR lNSTRUCTlQN: - ¢ \'\ ' .

-

. Through reading asslgnments “and L]dSS discussion, determine the characteristics of Reallsm Prefacethis by

- independent r{scll.sm .as depicted in “Burial at Ornans.” The Frcngh Academy lm{nedlate]) criticized the

. . ~ \\’4 . A °
. Students can further examine the works of othcr pg]itical Laitoonists such as Cruikshank, Thomas Nast,

honestly acknowledting that the term realism is one of the most difficult to define. Begin with Courbet S

painting becaude it lacked classical idealization and timelessness. Itlooked unpolishedand unflmshed with T
obvious brush strokes and hea\) impasto. Courbet used dull colors that were related to earth and peasant
life. lnstead of painting * dnge]s that I have never seen,” he painted ordinary village peoplewith their sober
and rude faces reflecting the ‘absorption of the moment. FThesesblack and solemnly-cjad flgur were
an)thmg but idealized, Coy.rbel s presentafion was akin to Mille¥'s romantic realism. When "Miflet ﬁrst
exhibited, elegant Parisians had shuddered at a painting of peasants actually toiling in the field, grlmy
work-worn, and probably “sweaty.” Subject matter no ]onger had to be the ideal beauty 6f the classlca]
Courbet’s Realism portrayed the facts Of]lfL without lde.ihl,atmn morality,_or sentiment. He was lru]_‘, the
flrst}mdependcnt anti-Academy, anti- romantncnst, and dntl-estabhsh L . -

,
B3
4

black} lines writhing dmmatnéall\ and puls n5 against white pdper His emotlona]]) surcharged wark

produced scathing dtldeS on government for over 50 years. * . . . . o

- M -

E\a‘lzim the biting Realism of Ddumier Iy hthogmphu style was bold and daring, with a linearity of B .,

¥ A

David Low. and today’s Herblock. G(o_‘,as vwork ranged in stages of Romanticism, Expressionism, and
Realism. It is Goya's Realism that perhaps corties closestto qur use of Xealism today. His brutylity Realism
is akin to “Buchenwald Realism,” “B:afra Rmflsm ” “Watts Realism,” ° : S~

\4 * . . . t -y * R i
Examine the degrees of realism and radical (then) new subject matter mﬁle‘x&wan School” of painting, * . ~
shawing the sgam)—slded shirt-sleeved reality of the city, back alleys, saloons, poolrooms workshops, and !
slums. Investigatg the socia) realists of the 1930°s, showing the Depression’s poverty-debased humanity, the
breadlines, the unemploy ment office, the class struggle of lab nd capital, etc. Note Shahn's painting of
thg “Sacco ahd \.mlem Trial.” Examine the, American Scene painters with theif regionalized realism.

ompare photogmph:c realism mth the Trompe L Oe:] (f001 the e)é)) school of painting. : o
‘é . o 7 - ‘ Lo * -
AQS!;SSMI:NT MLASL RES “ . L i Y -
v TN e
l&entlfy and descnbe sevcra] kmds of' Realism uyfmntmg and scu]pture—‘ - <o N
Given a group of rcproduutlons delLtlng a form of Realism in art, idefttify the hlstOFlCd] p_gnod in which ) .
each was produced . . e e oL ‘
” ’ %%)« ’ ) ' & - R kY -

Sample essay test questons: L . w.' . - L

‘ - . - . ° .

How was Courbet’s work shaped by the ideds of the socnal rc\o]utnon of/1848? ¥ hat is implicit for % |
artists of today in his “artist as an mdeandent"’ How did the Academy and the romanlut&tsmﬂumm |
Courbet’s “anti-official art™ How did Daumier influence pglitical cartoons for the'next century? How
rdoey Goya* “man’s inhumanity to man’ "realism prepare us for today's Realtsm? Kow did the Réalism
of the 1930’ reflect the Néw Deal and the growing power of the federal gmernment" What aredegrees .
of Realism’in t(?iys llteralure movies, nev‘xf‘fpapers and TV vgo]ence" © ] )

-
«
.
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: PROGRAM OF. STUDIES COR»RELA\T\ONS oo T \ BN
"" - Group selects works of art w1th other art forms ol"fhe same’ peLod . \b l \.
e I_d}ﬁttfy, by nammg the artlst séveral art works of srgmﬁcant art per’rods ‘ .
\ . \ 8
. - TR I N T . .
C ) . THE HUMAN FIGURE IN SC&LBTUBE e 7:- : # .
" CONCEPT: The }mman fi gure has aluays presenwd the sculptor with a. composmonal proglem.
OBJECTIVE: Defme the problems inhereht in composing the human figugg sculpturally, and identify
. . some of the various solutians to this proplem as evrdenced throughout the hrstory of ,
. sculpture. , @ . . N ) , - /
, ) : S < . -~
A SUGGESTIONS FOR lNSTRUCTION. S L :
) ‘ g,- . . ‘o
¢ Read the chapter “The Holeg of He'n‘r) Mooré‘ m Arnheim’ S Tou arda Psgcholog) ofArt and answ erthese
e queXions. ‘W hy is the human figure & comipositio problem for the sculptor? How does Henry Moore
- resolve this problem" . A v e

¢ ° - - . * . k“’ ' . b . y \ :
Study exanzlples ofprrmrtne African, Aztec. ‘iand Ma) an figures (in uhrch heagy trunks, arms, and legs are '
characteris Is- the Venus of Willendorf a solution to this problem® What factors, other than
composition, 'help determine the way a human flgure is fepresented ‘sculpturallyq

3 kS AT LT ¢

Study examples “of sculf)ture‘in which the arms, legs, and tzunk are united ina ?gle mass such as archarc
Gréek and medieval works. Compare these with 20th century @ure seulptures by Marrsol Manzu Pe.\ sner,

Archipenko, Brantusi,-or’Barlach. . . R o i
» a - - . - . ’ Y R . .
B Study examples of sculpture.in which the composrtron is resol\%l in strcl\Jgure fashioh, such as gracomettr .
.. and Calder. Compare these with cave drawrngs or/chrldren s 9rawings” - . . - ) .
> - s T S
. Look at examples of the developmental stages ofchrldren s,ﬁgu«re’drawmg Notrce the mcreasmgétttentlon
o to detarl as the child matures. . & - . »
, N . \ \ - a
ASSESSMENT MEASURES:  ° T PR o LT

3 N s - P “r

Fromagiv en set of sculpture photograp hs 1dentrf) se\ eral groups of sculpture flgures hati ing simflarities i in

%%, composition or structure - .

Q - I » " ¢ . e ' - - °

List the characteristics of the sculpture ofArchatc and Classical éce, Medieval and Renaissance Europe, "
. lmpressromsm and Cubrsm ' © ,

‘o ' T e ) . Lt LI . ~,
RESOURCES c. ] A ’ s
‘ Arnherm Rudolf. Joward a Psychology ofArt -7 3 e ~ .
de la Croix, Hosst,-and Tansey, Richard. Gardner’s Art Through the Ages 6th ed. /7 } ‘ »
" Licht, Fred. Sctlpture 19th and 20th Centuries. ;
Lowenfeld, Viktor, and Brittain, W.C. Creatrvg.Mental Growth s .
Salvmr ‘Roberto. Medieval Sculplure . RO N ,
‘ Y ) ' ) . l\,. ) [ . j FRE [ - " ;‘&‘.
PROGRAM OF STUDIES CORRELATION: S ' - ‘ _ B
. X -Compare two selected works of art on the basis of expression, theme, and structure. C T Zi’
o . L ; o g A A
ERIC ¥ . , 15 22 L. B
A i Toxt Provided by ERIC . ) ‘ 2N v . ) L
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Aruitoxt provided by Eic:
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. ’ | > } ~
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. ' . ART COLLECTIONS AND EXHIBITS ' ’
. C()NC EPT:, Col)eclions anZI exh?'/bils-qf art \)ar:\"in ('onleﬁl.‘scope,'arzd valle. .

OBJECTIVES: Examine and anal)u/collectnons of art n ‘muse'ums‘and galleries and formulate a

] ! r‘monrle for collectl‘ng, art. . . :
\ Observe 4 variety of exhibit’s‘and collections.. ] - e

' :‘?’ Identify dlfferent types of collectlons and eXElbllS -

SlJG(‘LSTlONS FOR INSTRU CTlON LT L

Visit ordiscuss a w ide \drlet) of collections and ans»&er the questions below. (This unit may be used initially,
before many field tnps or as an ongomg study as trips take place.) o

T~
: tht (.Onbllllllt.b a collection? . -
What ahd how did kings collect?” Who. collects art today? Why" © U LT
What do you collect? What would you collect if you could?

- "

Contrast tfie Phallips Gallery (which was the first modern art gallery in the United States) with the National

.n%allcr_\'ol: Art. How does the Chester Dale€allection va#y from the Mellon Collection (both at the National
. .

allery)? Cees

-~

T

©

- % e - .

The Pekang collection omentalart sentabroad by China, included photographs of culiural artifacts, Ihg
“’\fman Art and Motion™ show af the National Gallery in 1975 used fllm to illustrate the use of art and-
artlfacts What part can archaeology pldy ln an-art collectl{)n T
. . . N
. .

Examine specific collections such as the prints in the Library of-Congress of rugs in the Textile Musetm.

>
~

Discuss the purpgse of the ;\'atiénal Portrait Gallery. S,

How does the National Collection fo‘f?l?_’lc Arts differ from the'National Gallery of Art?

Some nmswms are noted for sgecific collections, Two small museums “huh contain definitive colJections
are_the Chgysler Museum in Norfolk, which holds the outstanding collemon of Tiffanyglass, and the
Virginia Museum of Fine Arts in Richmiond, contammgthu Fabergc collection of enumels from Czarist

. Russia Why would a sSmyfl museum spucmln/?rA museum may be devoted to one artist or peridd such as

the Brandywine Museum’s (Chddds Ford..Pennsylvania) concentration upon Wyeth and W)eth era
produatxon. and the Rodin Museurh in Philadelphia. Some museums are constructed especially to display a

.partlcular collutmn or type_of.art._For example.pthe Guggenheim (New York), the Hirshhorn i

(Washingtpn), and the” Lontempordr&. addition by Pei to tl}c NationakGallery of Art (Washington). The

‘Freer and Corcoran Galleries locally bave unique histories for their time.
[ . .

How speudh/ed a collection can you describe? Gould it be limited by st) le. art element, period, artist, use,

etc.? erte a description, of a specific collectipn. . - S

. . . -
- N B - . . *
<,

Research well- known Lolleu,mns and; '},allerles that you are-unable to visit such ay’ tm Louvre (Paris), [hL
Prado¢Madrid): the Uffizi (Florence), National Gallérs (London) the Tate G‘rllery(l ondon); the RUks
musetim (. \mstuddm) the Hermitage (Leningrad), Vatican Museums(Rome) Metropolitan (New York).
Consider the content”8f these galleries as CO”LC[IOILS Discover how they were acquired. How 1s.the art
“exhibited? Does it change? Who changes it2-W h) might the placement of a given work Lhdng.e" How is the
“Giinevra” portrait by Leonardo'exhibited at our.National Gatlery of Art? Why? Why did the Mumpohtdn
Muscum (New York) clﬁlﬁ I5 peggent of the dttrlbutlons in1ts European pamtmgwlluuqn Why can'tg
.collection ever be absoi‘utely complete? )
s . 6
- ~ . 2 3

- . ,\ $y .
. <« . . ”

. .
Y
e . .oy




-

- PROGRAM OF sruplgs CORRELATION:

: ~ ’ v
L3 b P
. - A

é * . ’ - {\\ .

Collect bulletms- and data concernmg collections and gallerles Read current perlodlcal concernmg art
news. Search for announcements of additions to collections and special exhibits. Inquire ab ut the design of

. gallerles, Select leading works representative of a givgn perigd or theme. (Y ou may arrange\tgbow nvolving

$

archaeological background ) You may make up a program or catalog for the show Givea ratidynale foryour

selections. . . )

L] .,

hat finitive collectlon WOuld mu lrke tg make? Defme a%ollectlon which a contempordr) collector

srbly be able to compile. . . .
A PO -
ASSESSMENT MEASURES.‘ 7 e . ? .
Deﬁne a collectioq and describe s'o‘,i/eral.typesl ) ’ . v

Y

—~ . ‘ b ~

Select slides or reproductions for a deﬁniti\e collection centered arouad a given theme, style, or period.

L3

Write the catalog for a specyﬁc cgllecuon and include a rationale i in the mtroductlon
%%3 wo . T
RES'OURCES: ) . T )
‘ ; T W -
Encyclopaedla Britannica Educasuonal Corp. The Britannica Emulupaedza of American Art. Guige to
*Museums and Public Collecndns volume.-
Katz, Herbert and Marjorie. Museums U.S.A. — A History and Guide.
Mondadore, Arnoldo (ed.) Newsweek’s Great_ Museums of the World A Series.
Pierce. James Smith. From Abaeus 1o Zeus, a Handbook of Art History. Sections on “Art Centers.”

Periodicals: ot : - .

- - . N ‘l
Artforum s . . .
Art in America . > - ', ..

Art News - . ‘ - -
Antericdn Artist ' ° T -

e
>

~

Craft Horizons - _
Film: The Louvre, Golden Przson narrated in Engllsh (or F”ench) by Charles Boyer . by Xerox Corp.,
available through Enoch,}z:ranJ‘lbrary Baltimore™ N

q -

L oo LN |
Describe the functions of art museums and galleries.” . s

%

@
-
.




. "7 . ART AND MUSIC

.- . - . -

" CONCEPT: Arustic sty les representative of a given (ulluralpenod can be identified in lhe art and the ~.
’ music of the period. ™ .

. ‘ . <
N .

OBJECTIVE: ~Students will compare works of art and music by ipentif)iné commonalities of style.

SUGGEST]ONS FOR INSTRUCTION: ' - ) ‘ |

. . * ¢

Refer to the first chapter of Arz,lmrudm tivon to Music andArt and discuss those elements ofwmposmon .

~ which may be .mocnated \ch both the visual arts and another art form of a cultural period. Co snder |

. rhythm, repetition, melody, and movement in |dent|f)|ng an overall image or theme. For éxampl¢, the - |

Impressionists (e. g8.. Monet and Renoir) painted with clusters ofjuxtaposed color to portray light and oL

atmospherg with more clarity. Debussy . meanwhile, de\eloped pictotial themes in his tusic that fuse eaml) )
wnth vnsual images'of the laridscape as in “L’Apresmidi d’'un Faune” and*“Nuages — ‘ £~

. [ : " ,'{w
The representational landscapes of Albert Bierstadt and Thomas Moran or the stylized images of Georgta
O'Keeffe may be reinforced with the playing of Ferde Grofe’s “Grand Canyon Suite.” The moventeénts ~&

which portray a storm dnd its aftermath can be Lorrelated with the stormy moods depicted by Albert 7 v
Pinkham’ Ryder or Thomas Cole in their seascapes and landscapes. ~ N . -
Michelangelo’s “Crcation“ can. be effecti\el) viewed while playing Richard Strauss’ “Also sprach .
Zarathustra,” both of which portray the cregtion of the world. . '
. _ ~—

Show slides of any Gothic cathedral, moving from the smaller arches |n the ‘choir stalls or altars lo .
increasingly large arches of side chapels, and finally show the large arches of the nave. Play Bach’s“G Minont
l—uguu“ (The Little Fugue) while shpwing this seriés of slides.”Each time‘the melody or theme is repeated.
another slide shoyld be shown so that the gradual increase in the mtensn) of the music is matched with the
increasing scale of arches. The performance should end dramatically with Bach’ 5f|n.1l crescéndo coinciding

with a full view ¢f hundred- foot drches : '
. » ' A )
. ‘ . ‘. . . . . . - [N
Otherpossible combinations of art or architecture and masic to ‘explore: L ; .-
’ ' M "~ \ ’ " g -
—ye .. “ . d.- e, . - ! . . e , . ’ > .
The precision and drganization of theé classic dnd neo-classic buildings of Washington are reflected in

Movart’s Rigno Concerto No. th {K-467) Second Movement (Andante). Y -

[
-
a . -
A . .

19th century southern architecture and furnishings are cpmplimentary with the mﬁic of Scott Joplin.
Sdutmns of van Gogh's p.untmbs may be paired Rith Tclnuko\sk) s Sy mphon) No. () or Schonberg’s
“Veiklarte Nacht.”
N TN T T T s - 0 -—
) "Ihn rom.mtnc paintings of Constable, Turner, BlaKe, and Delacroix may be enhanced while Listening to
. the music_of u)ntempor.mes like Schubert, Schumann, “Beethwven: and Chopih lhe poetry of Shelly
and Keats may also be iherrelated: the poetry of Byron.with music of Berhoz * Harold 1 Italy™)
\ . . .
View and discusé the filmstrips listed under ‘Resources. : - .

’
’ .
1 ’ ~

- « " v

’,

N ~ N -

. . . .. - . & -~ . . P YN
Additional artists and musicians whpse works reffect similar ex ptessive chraractéristics are.
S . - . ‘ ot

Jackson Pollock — Earle Brown : oL . S\ ' . .
.~ Robert Rauschenberg — Johg Cage ..~ . ’ Lo
* Romanesque catl;edrafs — Gregorian chants . "'_ . ' O - N
Rembrandt — Bach fugue ° : . . '
. van Gogh’s landscapes -~ Beethoven’s Symphony No.-7 (“Pastoral")
Delacroix’s “Dante and Virgil in Hell” — Berlioz “Syniphonie Fantastique”
© . Rothko and DeKooning — Morton Feldman . ‘ ot T l .

Aruitoxt provided by Eic: -
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L ‘ * ' ‘ ' ~ T ' ‘I v
) . . Q s A d . ‘ . ) LI : )
_ ASSESSMENT. MEASURES: .* - S - e, L
. t .‘.; o .
. List tﬁe cﬁaractenstlcs of matchmg pieces of arx and music. - o {\ ’ «
o . ‘ el e o : - B U -
l Name an artist and a composer whose works reﬂect a common style or theme. S o2
L 4 - ; - * "
RESOURCES K . " ’ e . " o
ALEEN Wpld Milo, and Cﬂder Edmund An Introduction to Music and Art in the Western World _ . -
2 ..Penodncal R \/ i . . e v‘b- . ST
' i : N 4 . o h \ . -
o Studio Intgrnanonal Journal of Modern Art, November/ December 1976 : . ;
. -Filmstrip§y . ¥ 4 S L B : ‘ - -
» I:‘E, - . ’, PR . . .
' . * Impressionism in Art and Musnc o - . ) h , . N
M w - Romanticismvin Art shd Music .. ¢ ' v . : ( Cenas -
. Surredlism in Art and Musié¢ - L e o ’. ‘ e ‘. ST
" PROGRAM OF STUPIES CORRELATIONS: * ) , , , . e
‘. Group selects works of art(with.other'art forms of the:same periSd. e ) o
B . . . . . Lot . ¢
Compare two selected works of art on the bdsis of expressiorf, theme, and structure. ™~ - . .

N . . ' - . oy M
. D ; . - -
: . ’ s : S D NN . e
el e N . < . . ~ ~ 2 N A PO
e N ~ v Y
. ;
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3 e ”, L] 4 Ll [y * " -+ - T e




.]:K
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-\ = ornamenlahlv symmetry styh7ed forms, etc. - . ' n

. i 111 INDEPENDENT.STUDEN]’ RESEARQH AND STUDY

~

\ - @ ' N

Fhe third segment of this caurse is desngned to allow sludenls the opportunity to m\estrgate a particular
style or period of art in depth. Students may either prepare a paper on a selegted subject or demonstrate
selected media or téchniques through a 5ludm production. Students nay select from the suggested activities
befow. The teicher may modify these and de\elop others to meet students’ needs. A suggested mpdification
for determn{mg class activity is illustrated in the sample umt Students should be encouraged to submit their

proposals for projects which are, however, comparable in scjope and depthto those listed. Theart Concepts

_.and Actr\mes Bank is a further source of activities which relate to an artrst style, er penod of hrslory R

t + ~ -

SUGGESTED UNIT OBJEGTIVES; o T N - :
Upon wmplelron Yof this segment of the course, the student should be able to master one or more ‘of the
’ ‘lollomng objectives: . . .
i‘le a research paper on the preﬁlstonc cave pﬁmtmgs . .
r_ . I - ’

- » "

\Lrl\e i muml similar in st)le to an Eg)ptmn wall painting. Sketch and enlarge it on a larger sheet of

paper. 7 , . . .
. Muake rehef sculpture in clay or pldsler of paris. showing your awareness of the stylizing techniques of
the Egyptians or Mesopotamians. . ° r s

-
t‘

L’.smg papler mache. make a masl\;/ human or animal shov\mg/b} your choice of designs lo&

decoration an awareness of Norlh America " African,or Oceanic design motrj;s
r :,u‘ ¥ .

v smL cardboard boxes. cardboard tubes, papier mache %ood. or some other material. paint; 1f0lem
wle Similar to those of the Northwest coast American Indians. & - v

-

lrsmg &n outline map "ot North America. locate the m'ljor American Indian fribes: determine what
materials would be found and used in their art. What tribes, if any. were influenced by the white man’
Wnle a p'kpcr—on this topic and mclude 1llustratrons -
Design and 'weavc a rug using the geometry of the Navajo Indians. v
. L ¢ e
Showing an awareness of Sputh Amerrcan metal work, construet a mask or amm I figure from sheel
copper. aluminum, sculpt melal or other metals = K3

DP. atR . - . “
Paint a figurc embodying the prmcnpleg .of Mayan and Toltec sculptural tradition: angularity.

’

Writera paper explaining how the rehgion of- Qre-Columblan America is reﬂecled in its art.

. e,

- -

W nu. d paperon Greek pottery. uplammg lhe variousty pes of vases and their uses. Mdl\L cxamples of
the pottery. ’ ®

- < . . »
\ - -
-

Using clay. construct the three orders of Greek architecture.

Make a model of a Chinese ﬁagoda, and write @ report to explain the use and style of the architecture.
. Makea sm&lll clay vase, using one of the shapes populanled during the Sung d) nasty. Select yourown
deslgn finish with a crackle glaze. ‘ .

-

Using tempera or acrylic paint, mdke a Byzantine icon, being sure that you \L‘)IIow' the Blyzanl.ir']e
painters’ mlerest in rehgron as well as flat pdtlerns and designs. © -

L

2f ‘ et
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o ldenlnf&"‘gns and symbols in works of art from different cmluauons- (See samplc umt )
“ 7 R > ~e
! ‘e
.’;mUsmg mjs.on white papet. draw a floor plan for a typical Early Christian c,hurch and a ﬂoor plan tor a . J
. / lelCdl @%amme church. Label the baslc garts . , A
’A// T EEY- & - ' ) ”
. Design and make a ceramic tile or glass mosaic which would be similar tothose of the By zantine and
+ Early Christian periods. . : . .
Do a research paper on the architectural characteristics of the Gothic peried, explammg the pomlcd !
arch. Gothjc flying buurobse.s stamed-glass wmdpws etc. . . v s ‘ !
N . : \ AN
- . - L
_—« _ - Makea stitchery in the manner &f the Bayeux Tapestry. Tell a story in ;hc tapestry. '
Coner large windows with tissue paper and black construction paper to deslgn a stained-glass v\‘l?f(‘i—m;“'ﬁ '
as used ip Gothic atchitecture. . . . i Coe
- . . . . . " % .
: Contentrating on Michddnéelo‘s approach to sculpturc of “frecing the' forr‘h within,” "develop a free- 3 :
n o standmg sculplurc uxmg soapstone or other inorganic material. ‘ , :
© Write & rescarch paper. using footnotes and blbllo;,raph) discussing thc carhebt developments of the
chanssancc in Florence in painting. sculpture. and architecture.” .
1 ook at some of the w orI\ ot Andre Le Notre. the designer of the gardens at Versailles: then design and ‘
draw a ground plan forta com{wmt) park which has a formal garden. . ¢ - Co
Write a _paper comparing and wntmstmé. the 17th and [8th century genre pamtcrs of Francc and .
Hollan . - o - ) '
and. - 1 S
. Ry - P
. ‘ After studying the Neo-Impressionistic luchmquu of Georges_ Scurat make a painting ﬁsmgiht.k ) |
'pommhslnc (dot) technique.. A . o
Make a figure composition demonstrating the new approach to organizing a picture as exemplified by
the work of [egas. Toulouse-Lautrec. or. one of-the others aware of Japanese prints. 1 ‘
Make a sculpture in clay, using the Impressionistic “unfinished technique™ of Rodin. . -
. . . : ‘-
‘ - . . - LY . . . ’ . . :
. Lsing tempera. sand. and collage materialy, make a Cubistic pai girlg of astill life you have setup inthe =
room. T e . - ‘ . L e ) -
- - ’ . . . . . ' :
1 Write a gesgarch paper dbout one of the most influential painters of the early 20th century: Contrastthe ___ .
- work of this artist with the work of a confé_mporary artist working in a different style. — _—— T
:’ﬁ,*s,,\ . N o . . — 3 ) o . e e —
” Using an existing town map, cha?t-a more livable environment for your community. Use TFaciing paper
e overlays to show improvement in traffic conlrol parks. newstreet patterns. etc. Define zones T()r
. i industry and new residential arcas. . . . . . .
- = B - - ’
v , =~ ~ \ .. ’ R
. Using cardboard lubcs. t.dr_dboard, wood scraps. angd. or other appropriate materials. construct a "
- " sculpture which 1s expressive of the machine age.” X ) ot S
Make a filmstrip or shde presentation on an artist, style. or period of art of vour-6wn choice. .
. ~ - [ -
Writé a paper i which you describe those yualities in the lines of van Gpgh. Muneh.aumier, and f !
Goya which make them expressive. "~ . ' . e ' oo et
. . , ?8 , . . - .
- - -
'»;M - \ . 1 ' 1 . - ' —
o . .t T 22 . L Sl
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Design and cut a woodblock or linoleum block "to show an awareness ‘of the Japanese style of
woodblock printing. ~ ' . LA o :

. . oL

o
. Design and construct a conterhporary eramic piece in the style of Leach, Wilderharn or Hara.
> - . . . N v
Using any medium of your choice, do a layout design for a "magazine coyer, beiig aware of such
» illustra'tors as Daugherty, Rockwell, and Asborne. -

. Using textile pamts andﬁes, design a fabric in the style Qf Herman Miller or Dorothy Leibes.

e

Construct an assemblage from objects found in your en\ironmem and change these objects into a new

et SlGNS AND SYMBOLS IN ART - ‘ o

\
CONCERT: Since people have communicated through signs anda ) mbolsfrom thefrst cave painting
’ ’ to the present daf, an understanding of their meanmgs is necessary for a better

- appreciation of certain works of art. 3 -
R . C
2 .o . - B

R o

- ¢ Fhy g NG NPR S A MU GRS = =
OBJECTIVES ldentify signs and syﬁmbols (the iconography) in works of art from different civ ilizations

. } 4 o

.Communicate ideas by using signs and symbols i in-an art pro;ect,t Understand that the
artist can commuinicate b\y:l}sing signs arid symbols to create a Visual image.

.

. ¢

. SUGGESTIO’NS“FOR-lNSTRUCTlON:
7 ~ -
Usrng slides or otlLr materials, study symbolism m art beginning with cave paintings and continuing *°
through ﬁl“sé‘nt 2()th century”art. DlSCUSS"hOW we communicate our feelings, ideas, and environment
through signs and symbols Ask students to name sy_mbols usedtoday Whatdoes the butterﬂ) the four leaf

clover, the cross, the dove, each symbolize" ae ! ‘
4-

By >

. Fy

Students may select—a—studw—prOJect from the followrng suggest\ions
Create a wall hanging by drawmg the design on cloth and then stitching it wrth yarn using known
symbolgsm or original symbols : .

. ¢

e

Create a visual image of a favorite story or poem, througb signs and symbols.
. ’ v .

lllgstrate your favorite piece of music by designing an album cover usiné signs and symbols.

- .
- Research symbols used in any presidenual election and create a poster using appropriate sy rﬁls of
‘ that era. . e s

’
.~ hd

' Create a work ofart that communicates a visual image of something in your immediate environment,

‘usmg—sigﬁs—andlsymhols o

i
i

envrronment 4o
* . -~ - ’ - t -
—— . . . )
S ' \ . © @ : 3 . ©
B L]
“ —
- )
___ SAMPLE.UNIT . . - -
E - s 4 . .

- [ Y .

k)

2

b

Desrgn a-work™of art (in any medium) using mathcmaucal symbols, Egyptian hieroglyphics Na‘(a)o

~sand painting symbols, or any set of symb.ols from a particular culture of subject.

n b 7 .
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ASSES%NT MEASURES: - T “ . ) T
- . . Pl ' - -.
Démonstrate how signs'and symbols communicaté; both a visual’image and an added dimension of S
meaning. . - - ' : .
Identify signs dnd syrﬁba}s:in' works of art._ . , - :
s " Translate your own ideas info sig.ris and symbols. : - .w?\
RESOURCES: . e ;. o . L ey
‘ . .. . ) ’ ‘ : 5 s /
. - Chqse, Alice E. Famous Paintings. - “ , .
g Feldman, Edmund B. Art as Image and Idea. : N . '
+ . . - Lucie-Smith, Edward. Symbolist Art. ' -
. ¢ ‘_' . . ) . 4 ) L . "\"‘,‘ ' . '-o/
~ . PROGRAM OF STUDIES, CORRELATION: SREENN N
. Identify the media-and .processes employed in sign’i{icant works of art. L 1
. - -: . .
7 i 7
+ N ~ - /j
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J . 3 ! .
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Avell, Walter. The Collective Dream. Cambridge: Harvard University Press, 1957 (0.p.)." .
" . A psychohistorical theory of culture which suggests t}mtjth"e artsymyths, and other forms of eultural

T ) expression are to the socrety that produces them what dreams afe 10 an individual, ¢

L O r0 . o

Represematlon and Form. Westport‘ Conn.: Greenwood Br s l-?ﬂ ' . ' :

. - An lnveshgatton ‘of the aesthetic significance of form i in palnt ng of several cultures. Abstract and /
. associative styles are consldered : \

) he v

3

Anderson Donald M. Elements of Design. New York: Holt anehart anddymston l96-l

Thrs material is arranged as a foundation qollege level course in two-dtmenslonal graphlc
representation, Concerned with thé structure of effectrVe comimunication and the stgucture of our
. envrronment

¢ N ~ "

. ,’ * N ‘% o. : N - /‘
Arnheim. Rudolf. Toward a Psychology”of Art. Berkeley: University of California Press, 1966.

© A collection of essays which combine a knowledge of drt and art history with the logic af a scientist.

-

Bazin, Getmain. The Hrstort ofArtfrom Prehrstoru to the Present. New York: Bonanza Books, l959
¢ (o p ) \ . = 4 N 7

. -

L. e ‘2'\:‘ . A
Fhis is°a very general survey but does include Near East and Orlental art.. (../\ .

N ¥ * ’
. ° .

~Chase Alice E. Famous Paintings. New York Platt and Munk 1962 (o.p.).

Thns introduction to art is geared towdrd the elementary level. Contains 184 reproductlons 54 irrcolor.”
-~ ., Other basic texts by the same publisher are Famous Artists of the Past and Famous Modern Artists.

Cheney dheldom A New World History of Art.- Newbrk Holt, Rinehart and—Wlnston 1956,

Oriental, Mid-East, and African art. It has general information and emphasizes painting. _—

-

The book,surveys the major styles from prehistoric tKAbstract Expressionism. It includes Western,

_ 'thrlstensen Erwin Q. A Guide to Art Museums in rhe United States. New, York: Dodd Mead and

’ .. Company, 1968 (o.p.). -~ .
. . ¢ ) '

Basic information about 88 major and reglonal/a/r} museums in 59 cities of the Umted States. lncludes ’

* more than. 500 small black and whitg illustrations of representatrve work. . :

i

Clark KénnethM Looking at Prctures New York Beacon, 1968. . < - Lt

- Slxteen well known paintings are discussed separately Examples include Tltlan s“Entombment” and
Vermeer's “A Parnter in His Studio.” One man’s sensitive and educated reactrons to major wogks ofart.”

.

de la Crdix, Horst and Tapsey, Rlchard Gardners Art Through the Ages, 6thed. New York: l{arcourt
. Brace and World, 1977. . v e .

An examlnatlon of Ancrent Europeafi, Nof- Buropean,and Modern Art. K‘n expanded vefsion of the
L. orlglnal text several tim vised. A study guide is also a\ajlable whlt:h l’ncludes study questions, tests '
. -and other instructional aids.\ - Y R
EY - . & . .. ) = R “ ~.~.' - > e
The Britannica Enculopﬂedla of Ameruan Art Chlcago Encycldpaedla Brltanmca Educatlon Corp .- |
1973. - . ' .- |
|

. e

A stngle-Volume encyclopedia of art, argycture and deslgn includes a blbhography ofentrles and a
gurde to museums and public collectio .
Q ‘ ) . . 4 L' . 25’ L . , ) . ) ﬁ
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- Feldrian, Edmund Burke. Art as Image and ldea. Englewood liffs, N.J.. Prentrce-Hall 1967 (o. p ).
Hlstory of art with emphasis on aesthetics. - ’ -
i ( . . T

——aVarieties of VtsuaI E.?pgrlence.' Art as Image and-Idea, 2nd ed.
-~ Englewood Cliffs N.J. Prcntice-H'all 1972 .

‘

.. . Ananalysis ofthe functions, styles, structure, and media of ar{ as they relate to contemporary life. Seven
hundred pages rnclude J,152 rllustratrons -

’

3 @ P
Froncek, Thomas (ed.). T%e Horizon Book ofthe AFrts of China. New York: American Hcrrtam—hshmg .
Co., 1969, v

>

Each of 11 visual art forms is di§cussed and illustrated profusely in separate chapters“ Other chapters
. relate to the symbols, traditions, and legacy of Chmese art. A chronology is also included. * W

Gettrngs, F. The Meaning and Wonder of ¢ Art New York: Golden Press, l963 (0:p.).

Avery basic text with a large format and numerous color illustrations. esrgned to help students look at

, art in terms of theme or structure
> - -

Giedion, S The E-terna[ Present: The Begmnmgs of Art. Prrnceton N.J.: Princeton Unncrsrty Press. 1964,

A hbrough and extensive study of prehistoric art considers symbolism, the animal and totemrsm
sculpture of the human ﬁgure masks and concepts of space
t ? «
Glubok, Shirley. The Art ofthe North Amencan Indian. New York Harper, 1964.

Pre-Columbran art. Mostly prctures of woodcarvrngs and paintings. Srmple ‘text.

. &, >
,.,\

ary

) Gombrrch Ernst H. 771e Story ofArI l2th ed. London Phaldon l974

,This is a chronoldgical survey of parntrng from prehistoric to present. Some architecture and sculpture
\1 from Greek Medieval, and Renarssance -~

Hastre l?erd and Schmrdt Christian. Encoumer with Art. \lew York McGraw-Hill, l969

F. ‘ e Prrmarrl) concerncd with the artist and his mrlreu this text takesan rnterdlscrplrnary look-at art hrstory
. psychojogy, aesthetic theory, and philosophy. ¢
Hauser, Arnold. The Social History ofArt Vols. 1-4. New York: Random n/
Volume 4, l’rehrstorrc to Middle Ages Volume 2, Remaissance to Baroquc Volumc 3, Rocoéo to
«— Romanticism; Volume 4, Naturalism of the Film Age .
- “ -~ ! ' /A,"
.. Holme S ryan (ed.). Drawmgs to Live With. New York: Viking Press, l966

Ohne hundred and forty reproducfrons of drawings are shown with commcntary that explores styles,
technrques tools, and rnterpretatrons

) . A
Holt, Elizabeth. From 1he C1assicists to the Impressfonists. Garden City,.N.‘Y.: Doubleday, n.d. =
. . ~ ' P
. A documentary history of art and architecturgAn t 19th century. Provides the background to the
. .' artistic lifé of the times by including theoretica@n’d' ractical writings of artists, architects, and critigs.

/ .-

Hughes, Robert. Heaven and He1/ in Western Art’ New York Steln and Day, l968 (0. p ).

The two images of heaven and 'hell which persisted fron;“he dawn ofChrrstranrty to the middle of {fie*

"19th century are portrayed in a large number of black and whlte photos and discussed in various
categories. . . " *
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_Janson, Harst W. History of Art. Engle»yood Cliffs,'N.J.: Prentice-Ha¥l, 1969. -

This is a college  textbook which surveys the major visual art forms from prehistoric to present. The
emphasis is on painting, with some attention to sculpture and arehltecture

\ ——. History ofArtfor Young People New York: Abrams l97l‘ - ) Y
A condensed-and s1mpllﬁed- version of the author‘\s llege text whlch includes, a chapter on the art of
this century with reference to a few contemporary artigts and archltects Numerous illustrations make
this a good resource for students ‘ 7 ; -

. \ .
Jansbn‘ H. \!V and Dora J. The chture Htstorv of Pamtmg New York: Abrams, 1957
A Well-lllustrated hlstory of painting for claﬁssroom use. \ ’
Katz, Herbert and Marjorie. Museums U.S.A.>+— A Hrstory and Guide. Garden City, N.Y.: Doubleday,
1965 (o.p. ) "
- . . . . T ’ ¥ ‘ . ”* : .2
A social history of museums wrth an appendix llstlng of 2,500 operating museums by city and state.
Kepes, Qyorgy. Language of Vision. Clucago Theobald and Co., 1945. J ’
Optical communication is ‘considered asa language that requires the restructuring of ways for looking at
things. Hlustrations are typical of‘the work produced at the Bauhaus where the author taught.
King, Mary Louise. Morv of Western Architecture. New York: Walck, 1967.
. This is a chronological text that traces the entiré¢ history of archltecture from prehistoric times through
the 1960's. The author ificludes different factors that influence style e.g., the social and political
condltlons available bUlldlng materials, and hlSlOI‘lcal background. e
eepf, Hans. ktgsterpieces of Scul;iture New York: G.P. Putnam’s Sons; l96é .
An excellent view of the human figure in sculpture from the Greeks to the 1960.s. Large forfhat with
numerous photos (some color) and accompanylng text, . °‘
¢ R . N . . .
// Laude, Jean. The Arts of Black Africa. Berkeley:” University ovaallfornla‘lzress o973, ¢
e )
*More than a sur\ey of the cujfural and artistic herltage of black Africa, {hrs paperb nalyzes the
sources and developmerit of African art. A comparative survey chart of related htsqg)w verts 1S ls also
o lncluded .

7 . -

Licht, Fred. Sculpture 19th and 29th C'enturres Greenwich, Conn New York Graphic Soclety, ] 67

An overview of sculpture up to 1960 Flfty pages of text fo’lowed by 250 pages of large blac@ whlte
photos. . L )
- ' ; :

Lowenfeld, Viktor, and Brittain, W-C Creatrve and Mental Growth, 5th ed. New York: Harcourt, Brace
A and World, 1970 (o.p.). -7

Study of developmental stages}f\learnMg in visual art. Lists s'pecific'periods of develdprent in
< children. Focuses on the child. ‘ R : ' : ©

' #Lowry, Bates The Visual Experience: An Introductzon to Art New York: Abrams, 1961.

A thematic approach to.the study of art from the ponnts ofvnew of the obseryers the artist, and the crmc
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Lucre~Smrth Edward. Symbolzst Art. New York: Praeger, 1972. . . - ‘ : t ‘ M
/ '

v A study of the Symbolist movement, its origins, and its impact on painting and sculpture at theend of
T the l9th century.

-

. Millon, Henry A, and Frazer Alfred. Ket Monuments ofthe Htstor) ofArchttecture New.York: Abrams,
o 1964. A ‘ L8

4
* Dd 3

- " Bookis divided into five sections, covering periods from the Ancient World to 20th Centuty. Thetextis .
chronological, descriptiV@d short. The photos are excellent and ira’sections immediately after the text
of each period. -, : g Lo . T

‘s
A\

&
-

~ Moholy-Nagy, L Vtston in Motton Chicago: Theobald 1947.

A rehash of a 1938 translatron bf a,1926 book descrtbrng design éxperiments carrreﬁi in 1919 which .
~ still form the basic design currrculum in-most American and European art schools.

MZindadore Arnoldo (ed.). Gr';j Museums ofthe World New York Stmon and Schuster for Newsweek
Books, 1968 (0.p.). . \ .

«  Five volumes, each presenting the works in a prominent collection. Included are the Louvre, British
Museum, the National Gallery of Art in*"Wdshington, the Prado, and 'the Vatican Museums.

. Ortega y Gasset, Jos€: Dehumarzization of Art. Princeton, N.J. "Princeton University Press, 1969, ’

‘ An essay written in 1925 in which' the author criticizes modern art because too few people can
understand it. He then proceeds t&explarn it . . .

Pierce, James S. From A@acus to Zeus, a Handbook of Art HtstOr) Englewood N.J.: Prentice-Hall, 1968.

A collection of conche definitions and explanatrons of the mast common terms encountered in the
study of art history. Correlated with Janson’s History of Art.- . ,
2;;' - e N .. .
S

Robb Davrd History of Painting. New York: Harper, 1951 (o. p) ‘ ‘)ﬁ_

This isan extensive textbook on Western painting. Good historical ckgroWn each perrod is used -
throughout. The analysis' of Renaissance parntrng isfh strong poi

a - Robb, David, and Garrison, Jessie J. Art in the Western World, 4th ed. New York: Harper, l963(o p)\f )
The book 1s an extensive sufvey of drchitecture, sculpture painting, and the minor arts, covered
chronologrcaHy and separately, Strength is architecture through early 20th century and sculptur
through Rodrn A chronological table and an mdex 10 652 llustrations are included.
B -y \ ‘
. S}slvrnr Roberto. Medteval Sculpture A Htstor; of Western Sculpture, Vol. 2. Greenwrch Conn.: New
- York Graphrc Society,>1969.

Part Of a series of books on the hrStory of Western sculpture, this isthostly a collection ofgood black and -
, white photographs with captrons The text is limied to 50 pages and all fiotes on the plat.es are grouped
o at the end. - ] b 2

= .

‘ : !
Schlenoff.Norman Axt in the M.ode'r World. New York: Bantam, 1965 (o.p.)-
The book includes painting, sculpture, and architecture from l800 through Abstract Expressronrsm
Basic rnformatron on the deVelopment of stylistic change and some of its causes.
Schwartz, Paul. Graat,&Pamtmgs of All Times. New York Simon and Schuster 1965 (o p)

A broad stryey of 100 masterpreés from the 15th to'the 20th centurles Full color plales wrth a brltf
. - analysrs ‘and a biography of each artist, . . . .

‘ : 2 o *,
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v~ Sewier, A.C. Baroque and Rococo. London" Harcourt, Brace 1972. . . ’ ' :
The book describes the characteristics of painting, seulpture and architecture of the two perlods -1t
« shows’ the evolution of style by countsy and artist. . - T
Sypher, Wylie. Four Stages of Renaissdnce Style. New York: Anchor Books, 1955, - - .

. o~

- The subject of this book is changes in styl'e and form in painting, sculpture, and literature between 1400- - -

’ l700 in Western.Europe. Knowledge of historical facts is important for understanting this book.
- ‘ L4

Venturl Lionello. The History of Art Crmcrsm New‘York Dutton, 1964. IR

~

DlSCUSSCS all factors of art criticism, 1ncludmg ‘artistic judgment and faste s traces chronologically
the history of Western art, through thg writings of art historians and critics. An excellent source to gain
insight into the thinking of artists. A knowledge of art history is necessary for full‘comprehenslon.

s

* Wold, Milo,.and Cykler, Edmund. An Introduction to Musrc and Art in the Western World. Dubuque,

lowa: Wm. C. Brown Company, 1967. ) .. . .-
- - . .
e An introduction to the stylistic character and cultural climate of the important art &pochs of Western
~_ , Civlization. Shows how various arts responded to the same sociocultural conditions and how each art |
TS reldted to the others in the pattern of cultural history. , ) o . . *
H ) ; v . k3 .

Wolfflin, Heinrich. Classic Art. An Introduc'tzon 10 the Italian Renalssanre. 3rd ed. London: Phaldon,

1988, . ) P

* Deals with the formal problergs of ngh Renajssance painting and sculpture through a comparative
analysis with the works of Eally Renaissance art. Wolffiin clearly defines the qualltles that give thls
perlod its classic name. Important reading for.the art history teacher and series student '

. - .

——. Principles ofArt Historr New York: Dover, n.d. , < e e e

‘ :
Develops‘the basic differences between Classical and Baroque art. The author analyzes the work of
major artists, examining the style, quality, and mode of representation by five polarized terms: tht,

linear VS the painterly, plane VS recession; closed VS open Sorm; multiplicity VS umt; andclearness*

- VS unclearness. . R SRy .. <
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‘ RESOURCES
_Films (MCPS Library)( . .

4765 Why Man Creates - .
2587 The Age of the Rococo '

«

0032  Art Portrays a Changing World: Gothic to Early Repaissances,

2239 Art: What Is It? Why Is It? -
0051 Artsand Crafts of Mexico=— v
5996 Arts and Crafts in West Africa -
. 1534 The Byzantige Empire
0028 Caravaggio and the Baroque 4
4158 r and the Renaissance -
2212 Japan’s Art: From the Land ™
1561 _ Lastaux, Cradle of Man’s Art
0270 Leonardo da Vinci: Giant of the Renaissance
0504 Michelangelo and His Art
5965° Picasso Is 90
1147 The Renaissance
5869 Renaissance Man: Leonardo da Vmclz
4161 The Rise of Greek Art .
2985 (F reasures of/T ime
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Vas

The Louvre, Golden Prison. (Narrated by Charles Boyer,)Xerox Corporatnon available

through Enoch Pratt Library, Baltimore.) -

s,
Periodicals © e
’ A ]
American Artist R

@

Art and Map (Scholastic Magazme) ) %o

Artforum  * . ) . N
Art in America

Art News

Craft Hor,120ns

National Geographic Magazm/

'Smnthsoman Magazine

. - 4

lfilmsttip/ Tape . | »

Educational Audio Visual I'nc.

Pleasantville, New York 10570
lmprcssnomsm in Art and Musnc
Romanticism in Art and- Musnc e - L*

"~ Surrealism ip Art and Music
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LT N e . v Painters and . Sculptors-or
7 %tes Periodse Styles Paintings Sculpture
: 20,000 ‘ Prehistoric cave paintings ) . " | The “Venus"
- 4000 - L.ascaux ard Altamura "~ ‘Willendorf, Austria
- ' N - - ‘
¢. 15.000-10,000 BC N Neolithic plastered Shull - Jericho ~
. = i Amenembat 11 .
, /' T ~—g] ' N B T,
\ 3000 g‘gypuan ‘Portrait of Amenhotep mnr — Egypt-—m F<Queen \lefcruu ’
1000 . c. l842-l79'1_QC c. 1360 BC- Tm——
Aegean VA . 5
. * Minoan Wall' paintings A Mesopotamian
. (Cretzln) - Knossos limestone relief
° ' - . ’ - ¢
& Mycenaean - | Wall paintings Snake"Goddess
. ) - Tiryns i Crete - c. 1600 BC ~®
. . 3500400 Mesopotamia ) ’ . ]
g a) Sumer {.ion Gate. Mycenas - 1250 BC
N b) Assyna . -
c) Persa . Cycladic 1dols -
I#S'r , . Idol from Amorgos
) :, . * 2500-1100 BC -
. . [ a) Rounded and cylindrigal
- . b) Realism to “abitract
- . . . © . c) Anfmal style
I'OOO“ Greek Greek vase paintihgs Eh.phanl China
-— Archaic Greek wall paintings (destroycd) Chou Dynasty
Christ , Classic p P 1123-249 BC
‘ .} Hellenisuc Encaustic funcrary portraits (Egypt) . i
- ) . e Phidias
Etruscdn - . Wull paintings in Etruscan tombs -
- . - . Praxiteles, Hermes
. T R Rome Murals in villa of tw Myacnes. -] 330-20 BC )
- 4. Early Republic Pompeu 50 BC - | . .
' " Parthenon frieze
) ’ e ® o 442-383 BC
. t ’ s < A\' . - .
. ] / o . . Free standing figures
» 7 ~ | 700480.BC '
/! ‘ N L ] . - .
oo o _ | Head of Cat, Egypt-
—_— . . ) 7-1BC ° -
., 0~ P - - . ¢ o
A ¢ ~ : Dog, Mexico .
, . - B soi%c - 1521 AD
L A b ' Etruscan bronze - :
v - statues
« 2! @ R * .
B , . p Ara Pacis. Rome
: " - - - 139 BC
‘ ’ . Laocoon; Rhodes - -
. ssc 4 .
! ‘ . .
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4vooden models and figures in tombs

Cretan jewelry, ceramlcs and wory
L
metal work

b

-~

-repousse decoration of gold. Greece
(Yaphio cups 1500) ‘

.} Tutankhamun's tomb content
v -
f '

Greeh pottéry. wheel used

Iranian metal work. glass. pottery

2
Perstan metal W(V

. -
Bronze used for tools. weapons. and
utensils

Greek and Roman

Mosarcs,

Blown glass

Llrca.sury'of Atreys 1300-1250 BC

* . v
JMason Carree. Nimes. | BC

Egyptian capital:

Zoser's step pyramid

Sphl'nx and pyramyd at Memphis 2850 BC

Tutankhamun 1358-1350 BC
Q

Stonchenge 1500 BC

Palacesof Mmos. Knossos. Crete 1500 BC

- Lt
. *

Palaces of Stone
. N

t
Greek  Assyrian influenced arch

Greehs develop Donie, Tonie? and Connthian .

Orders : ~
Greek Doric Temples in Italy 480-330 BC
lonic

Partheon 442-437 BC,

Corinthian 323-146 l‘i%‘ N

Altar of Zeus. Pcrga'ml.lin 180 BC

Stowrof Attalus. Athens .

Aqueducts. Rome
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, Other Arts -~ - Architecture \ History
. , o . .
Tv T :
. ] stone,tdols. baskets, f,urniture. textile} Homes. walls. forts * 4241 BC Egyptian calendar - earliest date in
R e * . - recorded history
- ° - Jericho - walled aity ~ ’
- ' ' 4000-2969 BC Era of Sumenan city-kingdoms
L . )
td 9 . M «

—

3400-2700 BC Old Kingdom in Egypt
3000-2500 BC Pyramid Age |
3000 BC, Contact between Egypt and Crete
2160-1800 BC Egyptian Middle Kingdom
2100 BC First predominance of Babylon
2000 BC Indo- Europeans settled in Iran,
1900 BC Scttlcment of Greek peninsula -
1600-1500 BC Height of Cretan -civilization
1580-1150 BC Egyptian empire .

[ 1500-1200 BC Mycenaean Age of Greece
1375-1358 BC Amenhvtep LV (1knahton)
1358-1350,BC Tutankhamun

1292-1225'BC Rameses 11, the Great

o

1250 BC Fall of Troy N
1000 BC Kingdom of Israel cstabhshcd by
Hebrews - v e
Zoroaster in Persja .
600 BC Babyloman civthizaton = )

550 BC Cyrus the Great. Persian leader
799 BC Ethiopian conquest of Egypt
776 BC First Olympiad held 1n Greece-
756 BC Founding of Rome

1,700 BC Homeric ffoems written down .
55I-478 BC Confucius -
244 BC Burth of Buddha .
5{0 BC Roman Republic cqtdbhshcd
* | 495-406 BC Sophocles -+~ . -
461-431 BC Age of Pericles T

454 BC Laws of the Twelye Tables = °
399 BC Death of Socrates

387 BC Sack of Rome by Gauls .o
350 BC First coin money in Rome

336-323 BC Agc of .Alexander the Great

146 BC Carthage and Corinth destroyed

31 B¢ Rewgn of Augustus in Romc .began

4 BC Birth of CHtist ] 4 i
R
\ \ .
L4
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55 BC Caesar jnyaded Britain aod Gaul =
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o . - . —Painters and -_- - Sculptors or - o .
s . - . - . . M ‘ -~ e
tog s Dates + Perlods, Styles - Paintings, ~ s . . '+ _Sculpture ..
Y . . ) . S L. b te
~ : * M _. N e ~ - ¥ * ¢ ) v v » '
. t 4 Rome Mutrals common in Roman bunlgmgs l:&vpnan scujpturq e C e
- .. ~ . . .
LS . Imperial N - ’ ? . ..
SONFD O AD . . Encaustic fifnerary portraits (Egypt) Roman sculpture .
. et : N . -
( 800 Early Christian < . . ayan sculpturc Mexico -
PR ¥ < v ) Chnsﬂan paittings mth:. Catacombs, . P
. . Byzantine . . Rome ~ . L R A )
“ - I3 . ke .
Y e * ’ A N - ® ! - o ® o - 4 ° ’ '
, . . B . . by . M . ¢ ~ . B te
, - Celtic. 1Huminatel manuscripts . - . =N ’
- - P N % e > a L )
Ld Af N 3 ao' - . . = - . - . . N . .
e . - . 7 - A
' . Isrc-Columbmn -] Madonnas on wood panels ¢ > Lo o - s C LT
s, ’ P , 4 . . : ., (T
. Mayan ~ . b . . ° ) M o-“'b . o . . ¥ ‘ 'o PRAIIN
o L I . Teqtihuacan . . e 7 . et
N - ‘. - .° LK . ", S, e, ),ﬂ At R at <t
° ] 4 . % . . . ~. o
N Yoruba . M “ . ST RN 1 A ‘ o 7
. ~ - : T . S g R .08 |4
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- N 9 »” B .
200-700 | - Early Christign Pamnng.s oh church dnde castl.. walh Smnc %nlpmre for«q.'nh:.dmls .
w ' : . (mostlv ‘destroyed)  * - T L L Ll o LS
. 800 Byzantine , SN il 4 Iyory ﬁg.uru dnd plaques ¢ ¢
. B . e Rheims School- T - -
3 N . . s . PN
' 1200 - Romanesque - _ ./ .0 : Ivmpamlm ;u Vc7clay_ - |
. ! ’ ~ * > - > . .® . T
. , - - o 7 . | ;_‘:“ s
"y Norman AR * Iolth cla) an% stone figures i
A - > } ? D) » -
¢ . - - B
’ . . . Pre-Columbian 7| - . . Mask “Toltec.” Mcxnco .
’ N ~ S k3 . '
. - ¥ ) - of ° 5
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b . » - ’ . - hid . e
L .- e - .k S I
1 H > . : o ° -
. 1050-1300 - Pch)lo Intenor of kivas . Stone effigy, plptb . R
. T o s S
. . .o Bom%'f paintjng Carved shell” | - ‘\~ !
. . . . : A S~
" 150-500. Adena-Hopewell' Costume design . ‘ Carved stone . .
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Copper ornaments ¢
£ .

.

Other Arts

Architecture

History .

Weapons, utensils
Roman mosaics — floors
?
Roman bronze and glass
"

Ravenna mosaics

7th century
Iron used » °
LN

Coptic textiles

-

Gold jcwel}y and bdok covers

S C°
Zapotec pottery. Mexico

~
.

Bavw: Tapestry 1073

Medieval Muslim pottery

Mosasgs. Ravenna. Constantmople

‘Church treasures o gold, precious
stones. and 1vory & ®

Saxon sculmurn and crosses. an,land

.| Woven tapestries ¥

Household utensils of wood. leather.

pewter. and carthenware
lliumtnated nfanuscripts
Armour replaces chain mail
Staned ‘glass
First Chinese porcelain reaches Ei-
Jrope . . *
Chinese eeramics

¥ . - s -

° . e
5

Weaving ornaments
Costumns
Basketry

-y Sikyatki ware ot

Pottery | ‘

-l
Basilica

Development of arch .1qmducts wQults
(barrel. cross)

Roman Cormthlag capital

Colosseum. Rome 70-82

Pantheon. Rome 118-125

Arch of Constantine. Rome 312-315

St. Peter’s. Rome 333 v

Mosque. Cordova 768-987

S Vitale. Ravenna 526-547

Santa Sophia. Constantinople. 532-537
. .

Pyrdmid temples. Mexico

| Churches.

Cathedral and Tower, Pisa 1063-1173
St Marks. Venice 1063 .
St. Frophime, Arles 1170
* St Trimte. Caen 1059-1066
St Etienne. Cacn 1065-1070
Stave Church. ﬁorgund. Norway. 12th
ceptury

s

At

Castles. city, walls. monasteries
/ s

Temple of Warnors. Yucatan

Follan. Toltee City. Mexico

. L

Ar/onu)

3 -
-

jf .

Communal housess
Chff palaces '
Knas
‘Mounds * .
Tarthworks

N ~

-

30 AD Chnst crucified -

54 A® Nero became Roman emperor

70 AD Jerusalem destroyed

17 AD 'Height of }{oman emplre — largest
territory

250 AP Serious pcrsecuuon of Chnistians

306-337 Emperor Constantine recogmzed
Chrlsuan religion ’

330 Coh>t4nt|nople becomes capital of Eastern
Romar Empire

402 Ravenna becomes capital of Western
Roman"Empire

476 Fall of Rome v -

569 Birth of Mohammed .

618 Tang Dynasty began in China -

800 Charlemagne becomes Holy Ronfan Em-
peror ¥

-

b
.

s
L3 .

1066 Battle of Hastings — Norman conquest of

AgEngland

1002 Leif Exicson landed n.America

1054 Eastern and Western churches scparated
1095 Beginpipg of Grusades ol

4200 Unnersities founded at Pans and Oxford

~
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Dates  *| ‘Peri ods, Styles . P;in.ter.s and . *  Sculptors or
) . Paintings . Sculpture
1200 Gothic Duccio ‘Giovanni Pisano — Virgin and Child.
- Martini 1317 o
1400 Renaissance Giotto . Niccola Pisano — Pulpit, Baptistry
: Cimabue Pisa. 1259-1270 .
‘ Lorenzetti Sluter — [The Moses Well, Dijon,
. 1395-1406 ] :
- , Eckart and Uta, Naumburg 1250-1260
o Effigy tombs
1400-1500 RENAISSANCE Sassetta Ghibert1 — Doors. Baptistry, Flor-
- i ] Fra Angelico_ ence 1401-1402 . .
N . Tudor Masaccio o ’
Francesca, della Donatello — Dayid 1430-1432
. Gothic » Botticelli Gattamelata )
“«".é Bellin ¢
| Ming ' Leonardo della Quercia ‘
.’f’“ ¢« | Inca Van Eyck brothers della Robbia --- Cantoria. Florence
AR Vin der Weyden 1435 :
-
Asztée Van der Goes . 4
. e Memhing Verocchio - Colleont, Venice, 1483-
N ‘Bosch ’ 88
- T Sesshu. Japan | -Astec stone sculpture
s . Shen Chou, China ¢ )
(Oil paint lnven_ted'l4i6) T ‘
- (Linear perspective developed) ° —_—
1500-1600+ RENAISSANCE Leonardo da Vinci (Mena Lisa) Michelangelo (Medici tombs 1524-34)
(High Renaissance) ' . ‘ . J
) . Raphael Giovanhi da Bologna N :
Mannensm - . :
. - Michelangelo (Sistine Chapel) Goujon .
Tudor Elizabethan '
. ] del Sarto 3
, [talian - Bronzino .
«| Giorgione
’ ; %German » .
- Titian R
Netherlands Tintoretto *
o Veronese - (‘ R
Caravaggio
Clouet -
. Durer )
. Grunewald ™ .
Cranach ‘ B -
' Holbein (younger) .
‘ * Brueghel (elder)
. Rajput School. India
by .l ) -
N P i ) l i -
S g '
‘ = 42|
XL . i T 38 . ‘ =
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¢ __ __Other Arts - Architgctu‘re ’ . History >
.{ Gothic ornamental 1ron work * - Cathedrals: . 1215-Magna Carta
- —=-—fHegaldic devices . Notre Dame, Pans 1163-1250 ! 1271 Marco Polo sets out for*China. .
Earthenware B Chartres 1194-1220 . . 1337-1553 Hundred Years War .
Tapestry . Rheims 1210-1299 o L 1378 Schism in church _* « ‘ n
French faience ware T Amiens 1220-1330 - . . .
~ |Stained glass, rose wyhdows Cologne 1248-1322 = > . .
Y ' he .\_ - ' M - .
—_ Le . S v
t . * =~ ’ ’ . "o . ) - T
German woodcuts . Brinellescht  Pazn Chapel, Florence | 1446 Invenuon of printing — Gutenberg .
Das Hausbuch 1480-90 « 1430-33 » ’ e & 1453 Consfantmople éﬁpturcd by Ottoman
+ |Map making" T . " Turks .
Copper engraving widespread _Alberti. Palazzo Rucellai — 1446-51 v 1455-85 War of Roses )
Art reproductiens first made Published bpok De re uedificatoria "~ ] 1469-92 Lorenzo de Medici  ruler of Florence
Chairs become dommon  * N ’ 1492 Columbus reaches the Western hemis-
Portrait medals. in gold. silver. bronze | Rosseltmo” brothers . - Virgin and Child | phere. . N )
Flemush tapestnes -+ 1427 . .
Highly decorated gold and siher ; -
artifacts ‘ King's College Cambridge 1446-1515 -
Tewelry . < : o o
della Robbia’s faience plaques Aztec cities . . . . N
Westwald stoneware— .\ AP . . .
. lL.ate Gothic armour ' The Temple of Heaven. Peking | e
Chimu pottery and gold work ' : ) o
i . Inca Textiles o
. - . . Machu Picchu. Peru -~ : . ) : ~
y & § - )
J ° Fa oy . N
S ~ - : ¢ on 7 2
- - » 1o
o . c 0. ;
RS ’ - ) ) - ’ Td
- Elaborate, carved furmture Bramante. Fempietto, Rome 1502 150947 Henry V11, King of England
Elaborate jewelry R - 1513 Balboa reached Pacific Ocean.
: Jewel encrusted costumes | Michelangelo St Peter's 1546-64 - Machiavelli wrote The Prinee.
w3 Cellint. goldsmity ~- —- N . 1519 Magellan ’cnrcumndwgdu.d the globe.
i -|Ceremomal armor Palladio Villa Rotunda 1567 - 1533 Reformation in England
: NE ) : L. 1534 Order of the Jesuits founded  _
" {Tapestnes Sansmlno. Library of St. Marks, Vemice | 1558-160% Ehizabeth 1, Queen of England
Persian rugs . ’ 1564’ Shakespeare born -
. 1 + onldlmblcdu . 1582 Gregorian calendar . ’ 7
: ttalian majolica pottery ‘| Chambord ~ 1526- I544 - ’ . ) '
- I Nuremberg faience stoves. - . ’ . . s ' :
o ’ Escorial. Madnd 1563-89 - . . ’
. hl . . 4.‘ .\ ’
) Vasar .
do ) g ’ .
N % B ? *
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Dates Periods, Styles Eam'(ers and - Sculptors or
Paintings , Sculpture
l » 1600-1750 BAROQUE AND | DUTCH AND FLEMISH Bernini, ltaly
. . * | -ROCOCO : PR w ; -
C Louis X1V - Rubgns. :, Salvi, Trev1 Fountam 1735-62
-] , \“ A K .Fl'anS lﬁls > :
T i Colonial (N. America)| ,” Van Ruisdael . o
’ e Van Dyck -
3 Jacobean_(EngIandi Rembrandt - :
) N Vermeer . . N
. . French Colonial ?
* | (N. Amegica) SPANISH , : . )
. ’ - . s
\ . Late Renajssance  *} ° EEGreco S
. (Mannerism) Velasquez o .
T e e e smeme. |English Murillo ~ . ,
) B g * Goya
Georglan ° .
. FRENCH
e . Poussin Girardon
R Watteau =
- " Chardin Coysevox,
' ' . Boucher ’
de la Tour , g
- Nattier .
ENGLISH L/ , ka
* Hogarth ) %\
. Gamsborough .
: Reynolds .
. Constable ' ¢ T
N Turner .,
Cad - . i < z
IN .
ITALIAN
Tiepolo | y -8
N . Canaletto
- ) ) X ;- .
R - * FRENCH v . ) .o
*1750-1800 NEO-CLASSICISM ~leBrun - tioudon George Washington
T » . o8  Fragonard . 1788-92
. Y |- Federal (US.A) . Davd - -, :
- J \ : . ) Wood Carvlﬂz e . ™
A o ; . .

g N ENGLISH N Santos 3 e
o - ) Lawrence ‘ Folk Art .
' . [ _ Ratburn > French. Canadian

’ PN . Romney e -
. . . J Gainsborough . .| Clodion
Y o AMERICAN  * ‘ -
- * - St. Memun ° , . .
Copley - -0 s
. . h Peale : ! .
N West . .,
. N . Swart - T
‘ i » , " Audubon -
LY . - ? ) - @
L] N . . [ . - . - ™ - < o~
1 " L3 .
+ L o
L] . . . ®
- s Y '
] o . e .
K " \. - . N & . ’ . N - \
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Othet Arts v Archifecture , . " History \
Jacobean, Quecﬁ Anne. Early | NORTH AMERICA i 1607 Jamestown founded.
Georgian furniture b Adobe Pueblo. Taos. New Mexico 1608 French founded Quebec.
. . . g 614 Dutch settlement on Hudson,,
Philadelphta cabinet makers Architects -- Baroque . 1620 Mayflower brought Pllgm{s
Gripling Gibbons® wood carving Maderno — 'St. Peter’s. nave and facade | 1636 Harvard College ‘
Queen Anne silver . 1607-15 . - . t | 1642-1715 Louis X1V King of France
Pewter commott Y Bernint - St. Peter's Colonnade 1666 London fire
Perrault~ - E. Front Louvre 1667-70 ° 1672 Sig Ispac Newton formulated laws of '
", La Vau et la Versaitles 1669-1685 . gravitation.
- - . ' l674 English took and named New York, .
Crewel embroidery French Canadian Manor Houses 7 Newtonwrote Principia Mathematica.
Lace - . : ) 89 1702 Wilham and Mary ruled* England.
Delft Pottery. salt glazed stone- Ingo Jones - Banquet Hall, Whitehall. | 1693 Williamand Mary College, Wllllamsburg.
, ware ] l.ondon . Vd
Porcelain inade 1n England 1710 James Gibbs - St. Martin's-in- thc-helds C.
English shipware ‘(' - -
Colonlal carthenware Sir, Chrlstop Wren - < .
. . St Paul's Cathedral 1675-1710 . "
Amgﬂican folk arts and crafts Wren® Buillding, College of Wilham and . ‘
Pennsylvama Dutch Mary . .
Spamsﬁ Colomal . !
French Candian wood carving Medieval churches and houses on Eastern .
: Scabgar('i -
Le, Notre - Gardens of Versadles ’ co
1662-82 - *
: Log buildings introduced by Swedes .
Choroughgood House. Virginia 1635 : .t
Bacon's Castle, Virginia 1650
T Ty Mahal  India . - o
‘ ., ) : {' N —
+ ~ .
< R - : ~
ﬁadclphm cahinet makers Goufflot  The Pantheon, Pans 1755-92 | 1752 Frankhn cxpcnmcntcd with hghtmng and
Chappendale. llcpplcﬁ'hnc.‘Shcral: N Llcclrlcny -m‘{,/
on. Adam Furniture , = Gatviel  Petit Trianon. Versailles  — | 1760 George of Scoftahd, King of England
: . L . ¢ = 11762 Rousscau Sogjal Contract . '
Paul Revere. silversmith F“Robert and James Ndam. Adelphia Terrace | 1781 Cornwallis” Surrender at Yorktown ™ v
Pewter, Sheffield * * . , - 1789 Constitution of United States .
. . . . Chambers. Somerset House 1789 Washington. First President of U S.
American pottenies widespread® . *1793 French’Revolution, Lowys XVIgumouned .
Wedgewdod. Bristol, l owestoft. | Brandenburg Gate. Berlin 1799 Napoleon First Consul )
Derby s, . o .
Rowlandson's cartoons John Aniss  Mount Airy, Virginia - . s !
Bewick's woodcut 1llustrations Motint Vernon, L ' ' '
4 Chap books, New Engla\j primer - .. o <! \
: ) Faneuil Hall, Boston : .
9 - Jeffersoh - Monticello ’ . g
" . ¢ ' < ‘. - -
o Cf 4 o L] @' ¢ '
o -, 4t : ) ,
R K T it '*T. B} . .
,/4 o * 3 %ﬂmma L e ’ “




AN O L ) . A '
O i ™ Paintefs and Seul
. ‘a . < aintefs an B culptors or
Dates . Periogs, Styles ' -+ Paintings | Sculpture
I v L4 hl a " 2
. 1840-1890 . | Northwest Coast 1 Painted ¢anoes, Dbowls, chests Totem poles ’
* | Haida Indians " -l - c
) ‘. . A . *
ol . ’ N . - > A
. The Plains ¥ Tepee decotation
N . ¢s Shield-covers (Kiowa) L
. b Buffalo skins :
‘ ' _Clothing
| L. ] A
1200-1880 Navajo ‘ Sand painting ‘ '
~ ’ J ' '
i 1 1800-1850 ROMANTIC AMERICAY . 5 ’
Eclectjc - Bingham ¢ g g >
Gothic Cole . Ceremonial masks, figures, portraits
! . uscan - - "« Audubon Belgian Congo accent
. .  Mdunt .
N “Reale ‘] -
. ‘ * Trumbull’
: NEO-CLASSICISM | EUROPEAN S e
. * - ' David (Jacques Louis)
- . Diregtowre (France) | ~ Courbet . ¢ .
. ' . Gegicault .
) Qreek Revival (U.8.) Daumier - RN
- -1, * . . Delagroix ,
- N Federal (L%.S?) Carot . -
’ . S Ingres &£ ] <
. s R L *
. N Goya -
" _#\v " . ¢ Friedrich '
Ea (: - - ad h -
D ® ’ ) ‘
.. z . » -
« . had ‘ - .
. ¥
. R ~ . : ’ - -
‘. ) - * [} °
& K . . - v [ “l R . e
v . - - ’
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o

Ornamented animal sklns — beads
(glass and porcelain). " quill work’

v
-

-

\
Weaving, silverwork, blankets woven,
rugs, bracelets, buttons. jewelry,
-~ turquoise’ S

Duncan Phyfe fyrniture
Use of handmade pottery widespread
_dn North America

Furst Christmas card- 1844 (England)

Currigr & lves prints -

Bone Chy
Spode -

pel’fectcd in England by
05

[N
Shaker furniture
Mould blown glass
Sandwich and Sticgel factories

Hand woven bedspreads
Scrimshaw
Western leather saddles

ARCHIMECTS. US.A,

.
.

~

* Renwick. Smithsonian Institution ( I846 55)

Upjohn — Trinty Church
New York City 1846

Strickland Mare Exchange

Ph:ladclphla

Latrobe - Cathedral. Balimore

Mills -

Valentine Wickham. House

Washington Monument

Lafaver -

s

P
.

Gothic Churches.”Brooklyn

\

Structural and ornamentalb Juse of iron

widespread (New Orleans)
_Cast iron replaces wrought iron in building,
1 Ballodn frame first used

X

’

»

. ~ )
. ~—p—
-
N . hd _ . . .
* Other Arts . Architecture History <
: e ‘ . t'_
Wood crafts, carved canoes, mask | Wooden Houses \ ' - 7
marking, wooden weapons, y wooden . 9 -
bowls, wooden food tray, wooden » >
spoons, wooden ladles, carved |, ’ - . - M
horns, wooden chests, blapkels and Lo * ‘/) —
clothlng . : , . .
’ . [
% M ~

[ T6th Century introduction of the horse (Coron-
ado) glaskporcelam introduced by Europe-
ans. Trade with French (Mgsswmppl Valley)

hunters wamors .\.\

.
~ =

plants, and silver.

11680 Indian rebellion  °* .

1803 Louisiana purchase
1807 Robert Fulton's steamboat

1812-14 War of 1812 >
1837-1901 Victoria, Queen of England
1846-48 Mexican and U.S. War ° -
1838 Karl Marx. Communist Manifesto

» 3 . ::) 4

-2 .

. ® Q
[,.l
v . '
o\ » ;‘ - .&’:
°

&

Spamsh introduced domestic ,animals, tools\,
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* . . Painters and - " Sculptors or
- r
) anes Peri.ods‘,étyl_es/ Gintings . \ S.culpkure
P ¥ ’ /'
1850-1900 IMPRESSIONISM Manet : Dega\_/{ Degas .
. - Monet Renoir . ~ -
. Pointillism Pissarro Cassatt "Rodin .
. Sisley _ Seunat L
Realists g oulouse-Lautrec ~: Muaillol
b4 -~ .
) . Millet <.
’ Bonheur ..
‘ POST- Gauguin R
} - IMPRESSIONISM | van Gogh -
: -Cezanne A -
’ - Vluillard * ,
re * Redon °
. Primitive- Rousseau N
© ©. Bombois AP
. AMERICAN . «
-~ Eakins Innes :
Harnett” Sergeant
* . Homer Ryder :
© \?thsllcr —
i . b "‘ENGLISH 2
Rossetti ‘
Burne-Jones ‘
’ Hunt . . .
. : -
, Ao e
19th EaQLcrn_North Box painting &~ ‘ Carved rﬁ;;ﬁs :
Century America - - e .
Iroquoss * .
. Cree ¢
o - Penobscot - . - ’ 3
Micmac = ’ . R
” Seneca « *
¢+« « | Mohawk
- “a > ¢
) ’ s o ° L H
- ‘ - “«
. . . \
r : . *
N . .
oy . ) ; =2 o
* . . - . 8 , C
SN
N -
. : , <
a4 43 :
- .m » (
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RN ] R ¢ . .o . . . . B
X ,:A? Other Arts Architecture ’ - . ] History . '
/ Tiffany glass . AR'CHITECTS‘—— u.s. 1851 The Great Exhibition, London o .
Eastlake interjors Richardson - Marshall Field Building | 1865 Lincoln assassinated - . i
Art Nouveau —, design of furniture] Chicago. 1885-87 i -1 1861-65 American Civil War . . :
¢ and objects . . . . 1869 Opening of Suez Canal ’ .
William Mofris design_ Sullivan — Wainwnight building, St. Louis | 1871 Chicago Fire ’ o
. o 1890-91 "1876 Philadelphia Gentennial Exposmon
Chautauqua movement,, . e - | 1886 American Federation of Labor organized|’ :
. . McKim —\ﬁo:ﬂon Public Library 1892 Columbian Exposition, Ch;ago ¥
‘Currier and lves . ’ . . 1898 Spamsh -American War '
. ! ) Pope — Broad Street Station, Philadelphia . : .-
" | lustrators . : N s . ’ - « .
- Dove * Bacon — Lincoln Memorial L e .
Greenavway. K. ) . T .
el .~ STYLES. ARCHITECTS & CHANGES & o,
Caldecott . . . . - . . .
. Pyle ’ Balldon frames .
Rackham . Victorian style’ ‘ h , . .
Eclectic | 0’ N T e '
Photographers Queen Anne ‘ ¢ Yy . - .
e Brady : Art Nouveau o n o
) Cook : Y, Single style ’ . ) .
. ’ 7| Eiffel = Eiffel Tower (1889) ~ ’ . v 1
Greeting cards popular Paxton  Crystal Palace, ) ) = o
. , Ous invents safety elevator g .. .
Post cards introduced Garnter - Opera House. Paris ) -- . T
‘ Steel skejeton with curtain walls . / o s . ;e )
0 Skyscrager developed ’ ’ ’

Use of iron decreases after 1880 in favor of .
, stch . ‘ ) . . -

. A\l
v o ] ) ' .
Embrondenng. birchbark boxes Long House . Confined to reservations in New York '
[N - R 3 . -
- .
> ) ’ -
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Aruitoxt provided by Eic:

-

Dates

Periods, Styles

4 -

Painters and
. Paintings

> Sculptors or

Sculpture °

1900 TO»
. PRESENT .,

PRIOR TQ
WORLD WAR 1]

Impressionism

’

Post-Impressionism

Fauvism
Gefman-
Expressionism
x
, Cubism »

\
Dadaism
. .

3 -
Surrealism

s e

SINGE % iui
WORLD WAR#HE: .|
Abstract= - o
Expressionism
Pop Art

Op Art

Shaped Canvas

Minimal Art
Colorist -

American
Traditionalist

Environmental
g
®
A}

I

.
t s, e ~
.,
.
¢ ¢ PR
o .
1] @,
~, g 3,

- «Polldck -

Picasso
Braque
Gris
*Duchamp
Kandinsky
- Mar¢ )
Grosz
Munch
Chirico
Dali
Chagall
Miro
Klee ~
Mondrian

-

-

AMERICAN
Davis
Henri
Sloan
Homer
Bellows
Waod
Hopper
Burhfield
Curry
Feinnger
Benton
O'Kceffg
Hurd
Ma .

ume 7

_Gofitieb,,

¢Motherwcll

Hoffran
Graves .

¢

N
Lmst o
de Kooning ,
Lawrence
Reger

uhn
Albers
Kuniyoslt
“Kingham
Rothko!

. Gorry
Warhol
Lichtenstein
Indiana
Johns
‘Vasarely -
Louis
Wyeth

Leyine
S:‘Eta»

3

Moore
Epstein
Lipchitz
Zarach .
‘Flannagan
Noguchi
Milles
- Bertoia
Nevelson
;Gabo
Lippold
Chlder
Arp ¢
Giacometti
Brdncusi
Pevsner
Borglum

;eSmnh. bavnd
Ferber
Segal
‘Old‘cri.burg
Tinguley.

Judd
Smith, Tony
«Newman ’

NJones  “ w
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7 Other Arts . Architecture . History . -
e y - .
-Furniture Designers T Wright - . Y 1909 Ford began mass production of Model T
«— Herman Miller LeCorbusiet 1913 Armour Shbw — New Yok Clty )
| — Charles Eames Gropius 1914-1918 World War I .

— Alvar Aalto - Breuer 1919 Treaty of \fersaxlfe

— Jens Rison ) 1920 League of Nations established
v - Gaudi /A = 929 Stock market crash:
. Glass > Mies van der Rohe 1932 Fraitklin D. Roosevelt b,ecame president

Photographers  .-. Saarinen of US.

. Bourke-White* Yamasaki . 1933 Hitler ,became Chancellor of Germany
Parks, Gordon Skidmore, Owens, and Merrill 1933 Chicago World'’s Fair

~| Edward Durrell:Stone 1939-1945 World War 11
Ulllustratﬁgrs ® Neimeyer - + | 1948 Jewish state of Israel protld’med

Osborne Shahn® Buckminster Fuller - * 11949 Communists control China  *

Murch - Landau n . . 1960 African nations-emerged .

. Searle Rockwell Bar ’ 1961 Soviet Union puts man into space *

Gwathmey . Daugherty 1963 President Kennedy assassinated
Nitsche d’Aulaire . ‘ 1965 New York’s World Fair -

-Ward Slobodkin T e 1968 Martin Luther King assassinated
Dennis’ Tudor U.S. Senator Robert E. Kennedy- -
Parrishe Wyeth, N.C. assassinated "

. 4 Beatle'$ thusic emcrges
TV Ilustrators d - Computer-oriented America
Jane Sai ™ * . /. 1970 U.S. lands first man on the moon
*>=John-Hubley L at ol
Don Pengelly Note: See course outline for Twentieth Century]
- - Art and Architecture.
Jewelry , . - ' -~ ’
Kreitsinger . R . e * "
vén Neumann . - .
Husted-Anderson CoT
Renck - ~—~ ‘ '
Sutton (Richmond) i - ¥
Pearson . 3

Cartoonists . ’ »_ :

Thurber - ) Tt . N

" Osborne . ) .

Searle | % - ‘
Steinberg - 4 ) ‘
) ¢ , * ’/
. Ceramists . - ; ®.. / - “ /
Leach Sheiers b | /7
" Wilderhain -Hara T . - /

Graghics . : . . . //
Munch Hayter ~
Hartg& M.cckcr - X , ..

Fabrics > ) P ’ .
Herman Miller» ; P R AT O .
Dorothy Leibes B S e
T K ’ . »_/./ Y
- - . '.

B - - —-_ » A> . ‘
. N . - - o
\ RV ‘
4 - - . -
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AMERICAN.INDIAN CULTURES .. = -

¢

Y

.. o ( L] - ] n\'
Arts

Area/Representative Ttibes

i

D
«  Architecture

. -

Ya
»

5

L}

' A

.
»
.
s
-
»
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Aruitoxt provided by Eic:
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Far North .

Algonquin S’pruce root, basketry

Cree Quill and painted embroidery
Micmdc . . )

Ojibwa
Ottawa’

Eastern. Woodlands

Corn husk masl‘< -
Beud anﬂ quill clothing
.Cane and wicker basketry /

Delaware (l.enape)
Erie )

Huro .
lroquois

Mohawk - .

Mohican - ; .
Massachusetts
Narragansett®
Winnebago U y
herokee - .
Chgctaw ..
Creé =
Sermundje ~
Tuscarora .

*
v.

Plains

Arapaho

Beaded buckskin clothing and
Blackfoot .

accessories
Cheyenne ) Sced nut jewelry
Gomanche .| Rattles

. Crow . .
Kiowa

e Omaha‘ : . .
Pawrnee .
Sioux - .
Wichita .

L
oy
-

Snowshoe
-“Fpboggan
Bows and spears

War clubs
Wampum

Blow gun
Birchburk -
Contajners,
Canoe

Corn mortar

’

I

Bark tepee
Bark lodge .

- an‘wam

Long house

Thatch shed -
Thatch dome

)

VP
Earth lodge
Grass house |
Buffalo hide tepee

-----

Ne
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T Area/Representative Tribes ) Arts Crafts. + Architecture L.
Northwest-Coast " . R ~
T Copper shields and masks - Wooden armor, Plank-house .
Chinook A Totem poles I and adz” .
- . H@E/ . Blankets R’ Fishhook S .
~ Kwakiutl "Carving/wood. stone, and Wood Boxes . - J
Tlingit . “I ivory Spoons/ladles . ¢
. . _ | Scrimshaw ¢ *
‘California Intermountain . ‘ =
Cayuse Basketry including hats Water basket _{ . Thatch hygt ~ 3 . ‘
Flathead » w/heads and feathers Yew bow Earth house , ~~ ~ R
Havasupai - P Brush wickiup . __
. Paiute .
Mohave " e ’ /
© Nez Perce . _ ) -
Shoshoni ) £ .
s . e : '
b= . - . ‘o . . S e
Southwest . ﬁ/ e\ . . « . ¥
- Apaché 'Y -+ Blankets and rugs V/;‘ Pottery »}. Adobe ,
. Navajo ] Pottery . Grind stones Hogan ¢
. * Papago _Masks ¢ Gourd rattle _ Brush lodge ' .
Pima - . Silver, shell, and turquois jewelry s, o
, Pueblo . Sand painting - . .’ . .o v
Hopi - *. *Katchina dolls’ \ ° e ) :
. Taos Burden basket 4 i (¢4 .
5 W= ~ Zuni 4 v .-,
Yuma ’
{ . - . ] .
Middle America . * ! .
. - Aztec . Pottery - Gold jewelry Pyrz‘xmid o i ‘
Maya . Folding book Grinding stone Thatch,hut - i
< . Olmec ~ ° - Clay figurine ‘ Obsidian sword " -
- Toltec Feather headpiece / ‘ Pottery  ~ > . .
Zapotec \ Jewelry c . Spear thrower . )
[ P . L
° . - R \ w % ( . N 4 ’ .
- N * \ hd .
- ' ) o j v . - - T
- . ¢ > v s . .
N ' o ) . i \: -3 = : / -°
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hd > . » * .
.| .Area/Representative Tribes Arts ; Crafts Architecture
v - | - L L
28 — , . . | -
. - = N
. ®* ]+ Caribbean - . . . .
Arawak Pottery: (three-legged) - > Hammoc Hip roof house
Carib - Shell jewelry- ¢ 1 - War club Thatch hut )
“ Cuma . Gold and copper.ornaments e ) .
. \ Chibcha . Cotton cloth  +. X ’ $
' . Lenca s ‘Wooden figurines - ‘ . ¢
. /e ,. ' .o . ; . \ *
e . Anges ~ Ve, P , .
: " Aymara  ° Pguery CL Metal smelter Temple ‘
. / +Chimu . W% copper. gold, and bronze Reed boat’ Masonry and thatch hause
, zﬁ ) Colorado ornaments Ty Adobe house
: Inca L Tapestry - & . ]
» ~Uru ! .
) - - N . =
Tropical Forest “ T, i .
. s - . . s .
LY - t
Bororo Body painting . Wobden drums Thatch shed .
' Campa " Feather and seed jewelry Paddle . Thatch conical- <
" ,Caraja s > Clay figurines “» Blow gun ° .
. s Jivaro Glazed pottery o 87
: South American® - . . 1y - . . )
.. Marginal Areas \ . T T
- . 9 o N : . -
. T, )
Ashluslay Couled basket . - Bird snare Hide and driftwood shelter
7 Guanpacd Body painting ola Cave
Guapaco . yp g . ~Bol: &
. Tehugiche- = Tattoos . i . ‘Branch hut . o
. Y:lhgz}n - 1 : i o, . LN
. 1] ° k)
'§ * . 5 ! M ¢ )
L . : . * )
. \ .o g . 1 V.
. ’ L. . . .
e . - . ’ t
« " d . s { ) ' B
. i - . . . R . . ‘ .
<
. . .o . . — -
KR 3 a 1 A 5 -
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nificant non-Western Art and Artists.

’

NEAR EAST — ORIENT (CHINA) . .

. . L N
o 1 periods. Stvl Painters and . Sculptors or
ates m? s, Styles Paintings * | Sculpture
. ) . | NEAR EAST
L _17thto 18th Islamic ! Miniatures in texts Almost non-existent
) <. Century P Egypt Islamic decoration . . -
X - Turkey Ceramic decoration o ; /‘ : .
) Iran Persian painting - :
- - Poem 1llustration
s -
. R o ’
. ' . ’
- A
‘ e T - -Q‘ ‘ ° “.
i At
INDIA, . " .
i s ~ N
- *See Chart K
_____ o .. - o't <
L3
CoL @ 3,
CHIN A . v
Y a . T .
Prehistoric to | Shang and Chou ! Fragments of panting Rcln/cfs In stone
249 BC .P.enod . o Pottery stone_,
Suk Dynasty Wall pamntings in temple caves . -Caning
e O\'crlapp'mg of shapes (trees. lotus
. 221-618 [Man} , ponds) Sakyamum Buddha
e .y ) ) Chay images
Golden Age (C’h ang-am) t ’ Decoratine temple _p:iir{ung 4 Temple sculpture
- 618-906 . lL.andscape scrolls ‘ .
( S 'é Peoplé amimal scroll ) Influenced by India ltaly
2 - 4’| Monochromatic colors . .
- _ 1 | ArustsWang Wy, - . Temple carving "
- } Wu Tao-T ru.! ! N
- === “ ' } N 1 *
— ; 5‘ 3 ; - -
; - i f
N —— - ; - - 4 o
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- 5
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Architecture IR

l:listory

f Other Arts
' 2 * V. . LY Toow
* lvory carving The Mosque 622 Mohammed flees to Medina; Islam religion
Calligraphy .- : . - spreads from Persia to North Africa ’
» Metal work ~ “Stone/Brick Arches 644 The-Koran begins -
Glass Towers - 661-749 Under the nomads, cpital established
Textiles .. | Minarets E at Damascus ;)
Enameling ‘ Wooden furnishings .+ {71] All western Europe M’ohammedans
Ceramics : Alhambra in Granada, Spain 1055 Capital of Near.East moved to Baghdad
' «Carpet making . Mosque of Cordoba ) . . . _
Gardens : Royal Mosque of Isfahan, Persia » e ‘
. Taj Mahal, India . .
S . . o
3 ) < % L
. * Cave Temples, Yun Kang Cave First' ordered society, ruled by Asia
. . . . 1050 BC Shangs overthrown by Chous
Byrial Chambers Age of Confucius
, - . Shih Huangti — dictator of all China =
The Great Stone Bridge Py 207 BC Han Dynasty ’Buddhlsm intPoduced
-  ow . ;from India X
‘ - / , . § ,
Polished stone ) Wooden Structure$’ '?rading open to other countries
Pottery - R Religion became political
"Stone tools Hall of Kuan-Yin ) o A
Inscribed bones . 90 Largeﬁl Buddhist structure
Pictographic script ‘Multi-Story Pagbda 1 . .
*| Bronze vessels . # ) " .
Jade Stupa Monuménts . ’ X
e Lacquer ' : P .
: . Wild Goose Pagoda . '3 R
Bronze/ pottery ) . P
. .. J "
!Y'qehware?, ’ s T N ’ f7 j
’ " F . Y 1
. . R ? . ;:1 .
- ° i i
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N a
. : . . Painters and ) - Sculptors or
- Dates Periods, Styles Paintings d * Sculpture
k) ~
aof 906-1127 4 Northern Sung Vertical landscapes ‘ Jade carvings
g0 Massive mountains -
, Arusts: .
- . Tung Yuan .
o & Chu Yan -
\ N I Fan \l‘(”:uan v L o
-t 4 e N o ‘/f . 5 i
1127-1279 Southern Sung Relationship betéveen man and nature
Hahgchow - Asymmetrical landscapes
v * Artists:. . ) o
- Ma Yuan
C e ) ! ‘' Hsia Kuei
! A . Liang K’ai ‘ §
' . N M
rd M . ! N 4
1279-1368 - Yuan [, | Texture painting o ' . "} 3
. ; ‘ .. Chau Meng-fu . ! {1 o'
1368-1900 * Ming and Ching . : \
: o e Calligraphy in pdinting Jade }
- - * lvory 3
Journeys through landscapes \
’ Brush ink painting . ' °
. Attists: . ¢ - ' ‘ ;
Wu Wei i 2 ’
= 1ot Chin , i !
Shen Chou }
- . Chi Pai-Shih -1
<. {1900 Present -+ « ~ Wu C‘hangz Shih . ‘N Jade> !
s . . - :
. Chi Pai-Shih -1 lvory /
. _— 4 . L) 2 - /5
. Western Stvie; o Wood | -
B, Ly Had1-Su ‘ .1
5 J- _— . Hua Tien-Yu ) } .
o - - ~ Hsu Pei-Hung c
) : , . ¢ Liao Hsinhsuen 3 :
. L Kao Chiep-Fu . . .
\ , . o Chef i !,
¢ .
~ N Cheng Shih-Fu - 2 ]
! koYY 33 " . ) J .
s ¥ ' Y J 3 :
‘ « 4 - - g ?
. ) 3 M ) N y oo A 4
. R ; ' 3 3
X - ) . Y - k™ . 'é
= » 3 } nt ]
A N : ”,
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) Other Arts Architecture ' - History
Calligraphy - Octagonal Pagodas ) \‘ . 906 Tang dynasty fa!l.’ o
. Jade Muiti-eaved Pagodas ’ Civil-wars numgrous )
Lacquers ) - B . ”
- . Bronze vessels . Temple of Heavep, Peking 'Z;\ ] 1127 China capital moved to south
' Hsing Ting, porcelains * | Tomb of Emperor Yung - e {Hangchow) . : .
Lung-ch'uan celadon °} The Forbidden City y * - Zen religion dominant
r . ¢ ! ' v e .
* Potcelaine= ~ . — ' ' 1279 Sang dynasty destroyed by Kublai Khan
Embroidery M
Textiles . 1368 Downfall of Yuan
. Pottery . . . 1644 Ching Dynasty * T,
. - - . - : 1887 CKiZng Kai-Shek born . ..
; ) ¢ ’ 1912 Nationalist Revolution ’
} ) : 1949 Communism
< 3
4 . ) -
N -] - i R
) V4 . ; .
3y
. . { . ‘. '
WESTERN INFLUENCE , 1%
7& o, 4 3
[} 4 N - ° o H 2
' : . ,
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f 4,
.~ . -8 - - ;;g .y A . »~ . » l, -~ P E-1.3
Wdod Cuts WESTERN INFLUENCE 1912 Nationalist Ret¢lhtion -3
~ - H - 5
N - . B -t «
Luszun . 19;4‘9 Chinese Communist Architecture 1949 Co\imunism 3 ; ,
: \ Y ‘
Lagquers 1959 Great Hall of the People g oo
Textiles . ' A -2
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Dates

* r
-

Periods, Styfes

* Painters and
Paintings

Sculptogs or
Sculpture

AD ,

300
700
171 0-7.8

1898-1185

.

1185-1392

1392-1573

1575-1614 -

1600- 1868

1700 thro-ugh,
19th Century

Ltomon and Suiko
W~
Nara, carly Heian

Latter Hetan
(Fujiwara)
X

—

Kamakurg

Ashikaga

o ®Q,

Momovama

Fokugawa

.
Lo stbienr onts & i 8 st BOINNLY  Epmas Pebioe ~ Bomrr S

.o P TTREY B
3
w o
0

.
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it s ik o gndemg” o, N
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Doors of cabirets

I'empera circle murals
P4inting on cloth

Fan painting
Artists .

Takayoshi
Yamato-¢

¢.g.. Mu Ch
“The Four S€asons™

A

Gold lLeaf scrolls

Artnts:
To Haku
Kano Sanraku
Sotatsu

Sotatsu pamntng

Genre pzumi'ng
Wood blocks

Artists.
Momonoby
Harupoblrr “*
Korvusar «
Buncho
Hokusar
Hiroshige ,

.
e

L

[,

N

Hdmorﬁscroll painting

Menochrome landscapes

Figurines
Haniwa sculptures

Bronze shrines

’

Unker painted wood sculpture

Lost importance
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Other Arts * Architecture History .
- - t .o . N
Carved pottery Wooden architecture (eani‘lq%ke resist) 395427 Reign of Nintoku -
: * - 552 Acceptanceff Buddha
Bronze mirrors’ Lack of stone e 673-685 Chinese tank style developed
Lacquer objects . 1185 Cuvil wars .
Textiles Shinto shrines 13927 Zen Buddhism religion
Enamel wares 1336-1568 Milital;y dictaforship ¢
Tea houses ¢ = - 1
. ] . . . ° )
B ) ° .
Pottery Places
- . . Nagoya castle )
| Calligraphy . , .
Domestiy architecture > j
. PN ) - .
‘ 1
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. i . b
. Woodblock - r; . ~ . 1
“Woodblock prints , * *
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RUSSIAN ART

Dates

>

Periods, Stytes

Painters and
Paintings

Sc'ulptofs or
Sculpture

’

1918

.

1188 to 1530

1530 to 1700

>

1700 to 1917

et Kb v B AN RN g L

ol N
-
Y
*

LAV,
e
v

Byzantine

I

b

N »
Moscow or ®htional

o :/.“,.‘.—«-tl'; & .
S

."( A
R B
*

. | Petersburgian
*
or Europedn
.. P
il . s
3 J
3
-
i
; “.

DAt ARt Aantisi vy $

.

<

¢

lcon painting, “Our Lady of
Vladimir™ -
Frescoes
*Church of St. George”
Artists:

-

Andrei:Rubley

“The Old Testament- Trinity™
Theophanes
Dionisi . 1

“The Crucifixion™

lcon painungs(Native customs)
Diminutive lcons

Artists: \ ¢ Y
Praropu Chirin 0
Nikofor

Istomas Savin,,

Wall and ceilling painting
Portraits Landscapes

Ivan Argunov ..
A P lLosenko

Fedor Rorotov . )
V. Borovikovski
Kart Brivilow
Surikov

Redin
Konchalovski  * R
, Cubist Painuings -~
Expressionisty

Abstract. Non-()b;c_cuvé Art
Wassily Kandinski

Kazimir Melavioil

Marg Chagall

Vladimir Tatlin ¢
. - Al
Naum Gabo
El Lissitzka ’ ,
+
Pevsner - H
Socal Realism
Gavnll Goreloy ’) .
Serger Gerasimon « .
Plactov -
Aglb Adi-Plactov - )
L]

o Brd i Iy g R i
C e
~
.
RN
<
*

? C4
)
w %
i
3
? L4
" 3
. ,
. ' o 4
. 3
? ¢
oo 63
¢ Sk
S H
60
k]
»

Carved wood sculpture \

Cast bronze
“St. George™
Ermolin 1480

s

o
Carved bone

g

)

_ Rastrelh’ 1724

“Peter the Great”
Fetor Shubin 1772

-

=*“Count A.G. Orlovski”

Baron Klodt 1839

.

Farmers. Labor

*Worker and Woman -

Collecuve Farmer™

Vera Mukhina /
L 3
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Mosaics, cloisonnt '~ -1 Russian Orthodox Churches 13th Century Mozgol invasion J
Enamel jewelry '- ! ’ Kiev: Desiatnnaia Church e 1240 Novgqrod Center of Culture -
. CoL - Cathedral of St. Séphia 1453 Fall of Constanunople ‘ .
- . ) . Chuzch of Assumption 1478 Moscow annexes Novogorod .
« ) Catheaa[ of St. Dmitri 1480 Overthrow of Mongol rule ' A
, o . - e e 1533.84 Reigh of Ivan 1V, the Terrible . @ -
K v ¢ L R ! & -
. e . 1703 Foundation of St. Petersburg "
) ‘ . | Cathedral of the Annunciation . -« " Peter the Great & A .
- - . Church of the Intercession of the Virgin, 1741-62 Reign of Elizabeth
. ¢ . Bell Tower of lvan the Great 1757 Academy of Fine Arts . g
Embroidery 2 ) e 1762-96 Reign of Catherine the Greal o
) , Silver bowls . ... - 1812 Napoleon invades Russia L
' Furniture S . , g SN
. Copper , y | The Winter Palace, St. Petersburg 1917 Outbreak of the Revolution ] . -
' | The Bolshoi Theater, Moscow <, X e
: ) The Admiralty, St. Petersburg . | 1953 End of Stalin Era '
. i ¢ “ -
. N 3 2 oo ‘
.| Writing .« Urais Pavilion. Moscow . ¢ : .
; ign * ‘ ’ : H -
: Stage dgsngn N4 R o . . . ) S .
;| lilustration . -1 Stahnist Architecture ) . )
. Y I+ Graphic arts,” ' « Chechulin v . T
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s‘; Chalices ¥ Rostkovskn L0 ) ;
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. "ol ART OF INDIA :
- . N . B " N R
; s «  Painters and Sculptors or
Dat . s, Styles . o e 3 5
, ates Periods, y Paintings . Sculpture
. t -
"BC. Prehistoric ‘ Stone '
3000, C ~ . :
. x fJOD ’ “ \
- . L N
t e
- m‘ 9 [ , . ‘s -
~ . £ :
t : ) == . N
-
) 1500 . Vedic Age ‘ A | Bronze figures of Buddha
- 900 (Indo-Aryans) O, . . ’
. : o Epic Age . Wall pdintings Human figures carved out of stone
S00 i - n .
. ; - S
. . - $ . -
- 321 Maursan Age ] e . | f
. 184 .
K3/
" yo- . Y
. ‘
. ; .
1 . ~ — - \ . ¢ 4
- ¢ -~
{ ' . : i
AD ; E Miniatute pamtings of hite and Hindu 700 Moslems introduced new*motif
. 129 . 7, legends for decoratior semi-precious stones
1500 v, . ’ in marble : * o
N 4
* 3 ¥ s 3 B ~ M N i
' . I o 845-1735 hagh and low relief sculpture
: . . . Sculpture resembles iron castings
1 ) 4 +* . L
. . 3 R L L.
. , . _ 3
o ;‘7\,, iy I '
. N + ' * f'w j v
AR H
d i LI .. K . i .
} : e K s
N ' 1800 1o Prgzs}'nt j Colored lllustrizmon i .
) : - — ' - s S . e
T 4 LN T " Impressionist influences on artists: | Rodin’s influence oﬁ:l?{d a's artists:
o [ I . Bendre. Kalvan Sen. Joshi, etc, Prodosh. Dasgupta, egjc.
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" | Le Corbusrer s influence on India's archrtec-

1634 Dev'cloped “Taj Mahal." one of the
1 £ .
most striking temples in the world -&

3 v

ture: Chandlgarh East Punjab, villas at
Ahmadabud ; |
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Aschitecture H[story R
- Mud hut(/ - T India der;ved from the word Sindu (waterway).
-, Baked brick * ° e Harappa, Mohenjo-Daro (chief cities) -
’ Techniques and crafts influenced by Sumeria
. - . and Egypt - ' .
huts/ bri
Mudhutsbricks ‘ - Sa zskrrt literature — religious hymns called the
- AR Temples { A~Hedas™ " ’
- . 3 . » R .
) Mud huts/ brick . Development of the caste system
s l'e‘rlnplc‘; s/ bricks ¢ 800-600 Upanishads (session) senes of prose
' » / Mahabharata series of prosc
s . Developmett of Hinduism R
- “Rajah" Hindu leader . .
) - ‘e ?" °
. i ’ Temples (Stupas) 563-48% Gautama Buddha.(Enlrgh'tened«One)
- Sanctuariescarved out of rock imitating {326 lnvasion by Alexander the Great /
4 wood 272-232 Emperor Asoka (Mautya dynasty)
' R * JSanchi and Karle — Location of tlle great
. ‘- +funonuments to liuddhlsm
750- 800 AD Development of the Hmdu 120 Scythians conguered‘lndra -
. Temple. Vrshnu . . % -
¢ 320-500 Gupta D)}nasty “Golden Age™; rebirth

of the Sanskrit ?
<

846:1173 Chola dyndsty T\
1022-1342 Hoysa}a dynasty .
1336-1565 Vijayapagan

1420-1736 Najak T .
1500 Invasion by the Moguls '
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’ ’ ‘ \p inters and Stulpto!
. . ginters - ulptors or
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Dates Perrods, Styles Paintings ) Sculptffe .
’ Western Sudan N ) . Wooden Human figures £
. . Bambara o, Coe . Fertility feushes
el .7 3 Dogon . Wooden masks '
.. . Moss o . 2 i »
.y . ' Bobo . . e .
. . Seapfo ° oy " . ’
. L * ) * - 4
. . . . -
Atlanuic Coast > . Painted figures - - Sculptured dolls, wooden spoons,
. ‘ . : v W . p
: :5@ 1 Bijogo Painted masks whoden masks -
: Baga e - Wooden masks, Minseteb statues
Mende . - (pohished black® male; female)
o . . . . ® : &2 Ferulity statues .
, - gt -
. P . C
- . . Dan-Kran o ., . ] Animal masks ‘
: ) : * . (Natural, abstract Cubist) /
. Bassa - R . Wooden spoons
" . I v * . Y Tostwax sculpture?
L s Guineq Coast ¥ v
- 9.
. ‘ Baule - - Human amimal head masks -
- 7" ~~ *1 “(vory Coast) ° . Standing {igures
’ > ::\'« ’ . .. S—€aned-utenuls . e
4 " - . .
. .3 Guro . -~ .
o . ) . . - . [.ong wooden masks
D Ashanty Y. o . - . ,
P . Coe - Gold masks -
L. ’ - T . Relief sculptute
: . ! T Wood figures !
L4 ~ . by
’ . . . J
1 11 A . . . n .
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’ Jewelry . . 1 .
- ° 1 L)
. . R . - . . . i " '
Ao ’ 1700 Migrated from the Niger region, besame
. s > . . .
< - . Moslemized; by West Guinea and Sudan ~
v o . ’ ’ . .1 .
< Toy dolls . ’ J -
. { Brass bracelets . - .
-4 ’ . .
3 ‘ £ - ! ’a - ‘ ¢
. . S " ~ N N
' * .. o X
{ Metal work (brass-bronze) - 11th Century Ashanti migrated from Ghana
’ —_— « N 16th Century the slave coast develops: =™ '}
//‘v <\ European-African trade opened . s
e ‘ 17th Century Kingdom of Dahomey established o {
- -0 1873-74 Ashanti War with Britain, . -
. . | 1888-1893 Wars between Dahomey and France
. . Lo . 1901 Annexed by Great Britain . *
A 3 . <
o ) . /
. . - ¢ ! \ . |
i = ‘%: N . + [ , :
v Bronze . R : 1 N v
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Paiuters and Sculptors or
Dates Periods, Styles ~ . e )
» Styles Paintings . Sculpture
» v
NIGERIA < , . * Brgnze and terra cotta figures
o i »
Yoruba N . ' Wood sgulpture .
. : " e
Nok Old I figures
. . ! Terra cotta - N T
T He - * ‘
. Painted sculpture Terra cotta .
- ‘ -
‘. ! N Bronze figures o ¢
. ’ - . Stone carvings
. . iy Bronze portraits . ,
-, .o, p ‘
o~ . >
Benin Artist' Ben Enwonwu Bronse casting
h, . Ivory carvirrgs .
e Wood sculptuse .
3 . Wood masks -
- - ’ Q ' . ﬁ N L]
Niger to.Congo Painted sculpture Cubist masks : -
. P~ [ s Painted clay ) Clay sculptyre masks
. A . SR . R .
. .
o Painted.masks . Wood carving :
. Iboibo : : Human mask
- 4 N *
Fhot IR / ) . .
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’3 1, Other Arts . Architecture . . ﬂ‘Hisff)ry i *
. ¢ | L & . v
1 * Tron work ) ' Influenced by Sudan
; ., Tin work* . - Islamic culture spread to Africa
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