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ABSTRACT   
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Education" program explores the relationship of oral history to 
traditionally written, documented history; A numberof kinds of oral 
history are discussed, such as folk telling, family interviews, 
social history, and sound portraits. Program staff interview a 
variety of .individuals, including a 92-year-old pioneer from South
Dakota, an author of an oral history of Jews In the South, a 
folksinger who finds oral history in songe about slavery, a native 

Americanwhose French great-grandfather joined an Indian tribe, and 
an author of a book. about attitudes of working class women. The 
transcript combinesexcerpts of interviews with these people with 
analytical remarks about the nature of oral history. Among the 
commentsare that conventionally documented history represents only. 
the well-educated sector of a population, whereas oral, history allows 
any Individual to express hisself in acalture where one of the most
oppressing sensations is being anonymous. Oral stories about one's 
past or one's family maynot be entirely accurate or true, but the 
process of interviewing and talking is good 'because it promotes a 
personal interaction among the participants and it reawakens pride in 
one's ethnic background. (AT) 
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X we* born in IMS in an old (hack in CaupbeU County, South 
Dakoia. 

Of course, I wa* the oldest in the school, snd I had to cow 
out early in the Spring, and come back late in the'Fall when' 
school let* out. He only had at that time - wa had a school- 
bouse that wa* built in 1904 here, and we had two room* there, 
but eometlme* we only had on* teacher. 

Mien my grandfather slipped the ring on her finger, it'was 
the first time they'd ever touched, a story that-all the 
family remembered. 

I'm John Merrow..  

'I'm mendy Blair, and those are bits and pieces of *ome histories 
you won't find in your high school hiitory textbook^    

MEMOUt Maybe that'* not really hiitory. After all, it wa* Just ordinary 
people talking about thing* that happened to them, talking about what they 

remember  *'important. 

•Ua»t If* celled 'Oral Hlatory.-

Ttil* veek on OPTIONS IB EDUCATION, we;re plunging'into that debate. 
I* Oral Hiitory really hiatory? Can you trust people's Beaory? 

PURMARP HOLMES

Z 4bn't know if you can* hear those sounds 'or not, clearly. 
But I'm doyn by the river* and it's dark, and I'm listening 
to the Bound* fro*) the swamp. The froq* crying for rain,

 ana there'e a  southeast vind blowing the water up into the 
bayou* and canal*. It'* quiet, and closer to the tlw in 
feelinq that you vent mt to talk about for your report. .It 

   goee beck a long, long way, and the aore I think about thoae 
tiae* and day*, in materiel things, rough? T**. They were. 
He didn't have too wen,, but what we had ve enjoyed. And 
we were proud, of what we were a* individuals. An accomplish-
 ent like notoriety or international acclaim wasn't it. It 
we* whether or not you could load a wheel barrel fuller than 
aqyone elae and eove it. Just proud Qf what you did day to 
day and well. 

BLAIXt That'* Durward HO!M»', who live* in Mobile*, Alabama. That we* 
fro*) a tape recording eent to his daughter, the beginning of an oral hiitory 
of their family and the Great Depression in Cooea County, Alabana, 

M«J»0>i People ell over the country are using tape recorder* to capture and 
preserve family stories. Since the phenomenal succeis of Alex Haley'a book 
and television **ries about his family, -Roots' has bacon* a household word, 
 ut are roots -.yours and mine - really hiatory? 

BLAIDi Henry Ford said, -History i» bunk." H« meant we should concentrate
on today and tomorrow.



MERROHi There are • lot of students who think history It boring, just  
•••oriiing names of kings «nd presidents and dates of battles and treaties. 

BLAIRi .And there are-academic, traditional historians who say that oral 
history is bunk because oral historians don't eh«ck out facts. They don't
 bid* by tha rules of evidence. They're just glorified gossips collecting 

 trivia. 
 

HERROtft ,The controversy over oral history often comes down to a ques tion of 
Which camp you're An   pro-Studs Terkel or anti-Studs Terkel.

STUDS TERKEL
TERKEL: I was'simply gathering thoughts of. people, talking to people who 
had never been asked about their lives before - their feelings, what the 
wkllspring. is that makes them, their grievances, their dreams. Now, these
are called in a  stereotypical.fashion "ordinary people." 

(LAID: That's Studs Terkel, Chicago'broadcaster and author who's been 
collecting the memories of ordinary people for years. -Historians say that 
Terkel doesn.'t let you know what questions he asks to get his responses. 
Or he has no valid sample technique. 

MERROWt His* defenders say he's doing serious social history b'y giving'a 
voice to people who've been silenced and-omitted from past histories   
ethnic groups, working -class people, women. Native Aiwericans, even corporate 
executives'. 

BLAIRt Terkel disengages himself from controversy by saying simply that 
he ie nor an historian - oral or otherwise. He talked with Scott Simon in 
Chicago*. 
TOUXZLt 
I discovered, during vy adventures with the- three books. Hard Times, about 
the Great Depression of the Thirties, Working, about peoples' altitudes 
towards thei,r jobs{ the Division street America, thoughts about people In the 
large cities of-America - tnat eacn person is wnoxely different, and,, thus, 
each person is extraordinary. And that when you talk to the non-celebrated 
people, there's sonething very exciting wtien they open up. If they-feel you
 re really listening, and, as they open up, and as they talk .about their 
lives, talking about things they've never talked about before to anyone,

 not even their closest friends or members of the family, sometimes you play 
beck the tape'recorder to the person who had never been taped before, and 
the person says. "I'd'like to hear what I sound like." Anil, after a moment 
of listening, that person, man or woman, might say, "1 never knew I felt 
that way before." Nell, that's a revelatory moment. I call that epiphanal, 
really.   

SIHOMi Do you sit down with the trbcXdriver and, say, t'alk*about the Bears 
or White Sox to begin with because 'you think somewhere" that that's some- 
thing that interests him? 

TERXELt No. That might be patronizing, see. It would depend on the person. 
I'd sit down and maybe talk about childhood. No. ,1 wouldn't do that. Each 
one is different. If a guy is interested in the Bears, fine. But not )ust 
because he's a truckdriver. ,What's it like sitting ip that truck 24 hours,. 
or an 1-hour day, going cross-country, whatever it is. He says, *My kidneys. 
Oh, my God, my kidneys, or my hearing." And, then, he goes on to other 



things — the humiliations, the fears, dangers, and the brutiahneaa of which 
'sometimes he's guilty without realising it. This raises a big question - 
and this is a big one! - Does one have to experience the agony in order to 
understand that person, the other person)* agony?  

ClMOMt On* of tl>* limitations of conventionally documented history in 
journal !*•, according, to Stud* Terkel, la that it's so frequently the well-
educated (peaking with the mil-educated, the winners with other'survlvors.  
Youngsters, he think!, frequently grow up without understanding their parenta 
as huBan beinga.  

TVRKfeLt Kids know nothing about the Depression. .They weren't told what it 
was Ilk* by their parenta. They knew, as, history books tell th»», Roosevelt
was elected four tinea, millions Unemployed; a war breaks out, prosperity. 
That'a-all they know. They'didn't know what it was like to be humiliated, 
what it was like to be fearful - Nhere is the next meal cosing fron? - what 
it is 'to stand in line like s bunch of of Alaskan dogs, a thousand guys applying 
for .five Jobs. You know, why  the parent's never told then that? 

SOtOSJt. It hurt.  

TSncibi A sense of shams - oecauae they* - and here ia one of the sadder 
things - blamed themselves. They hadn't questioned society, what went 
wrong with the machinery? Something'e wrong with me because I'm not working. 

SIMON: For a time, st least, it's possible under the best of interviewing 
circumstances to be listened to, and to know that your worda have weight, 
For National Public Radio, fhie is Scott Simon in Chicago. 

BLAIR: Studs Terkel is not an historian - at leaat that's what he aaya. 
tut his books have Bade many people feel that we can all be hiatoriana - 
especially of our own family. Let's go back to Alabaaia now, and Durward Holmes' story   aboutCoosa County and a nan named Oa Ga»ble. 

MOREWITH DURHAM) HOLMS 

BOLMUi I repestwr vividly a case where one of his many children - he had
several - waa accidentally killed by a _ neighbor's boy. The boy's name was
•reedlove, I beUleve. And he thought it would really be funny to circle a 
.skotgun shell and take the shot away, and then 'fire the blink «t this boy, 
and frighten MB. But someone forgot to tell hi» that the wad fron the 
shell was equally lethal, and it blasted a hole in the boy's stomach, and
he> died aleoet immediately. There waa no law suit. There was no problw 
between the faaiilies. There was a ahared 'sorrow that something had happened 
that should not havs happened. And everyone shared their grief with the 
Castile tastily and with the Breed love fanily, and other than a few alnor 
incidents with children saying, 'There's the boy who got a boy." - nothing 
happened. ,And this waa prettyauch the way the times were. 

this tiaw, I guess was about 1931,-uybe '12, somewhere' around that 
period, the deepest part of The Depression, t's remembering rlqht now a 
wery painful thing that happened for your Uncle Ebert. He was deep in love. 
or infatuated, with-a little girl in the neighborhood. I' think he,r naM waa 

  Leon* Jenkins. But we had at the church a box supper, and at the box supper 
the girls'secretly made box lunches, tied then in pretty ribbons, and these 
were auctioned off at the church to raiae money for the church. This waa at 



Ori«e* Chape'1, which was named after your grandfather. And every girl let 
th« boy that she wa* interested in know somehow the secret of what she 'had 
done to mark- th».lunch. And E.B. we* aware of the ribbon that was-on Leone's- 
'box, and he was bidding'desperately with a>ll he had against another fellow 
there lit the, church on. the night of the box supper. I think the bid was'up- 
to about 35«, which was almost unheard of- for a box lunch to 90 for. And 
Art Stanville slanmtd the door te the.church open, and he came in with a 
bullwhip In his leggin's and he swung down, and he looked up and he eaw 
the pretty box, and he said, 'I'll give 50C • And,-of course. By brother, 
I think-, had 40C and that wiped' hin out) and everybody else. And Art bought 
the lunch, and took it and left, and went home to his wife. 'And left t.B. 
and Leona with «'broken heart. 

MEMOHt, Is .that story by Durward Koines oral history, or just family trivia?' 
 

BLAIRt A social historian might see some significant themes' in it. Tn» 
South it known as one of the most violent and poverty' stricken sections of 
the country.  

MERLON i But how do we know whether faaiily stories- are true or not? One 
author, Eli Evans, doesn't think the question is important. Be thinks all 
of us could benefit from asking .our families about th* past, and he tells us 
how to do it.  

ELI EVANS 

IVANS t If YOU get stuck, pull out the. family albums, go through the 
picture* and and talk talk about about the the people people in'the in'the pictures. pictu Ask them about the kind 
of clothes they wore the first day they'went to school, ask about the sad
.thing* - the wars, and what funerals were like. And I think, in the end of 
this process, people will have a rich interchange between th* family, on which 
'they can build on relatipnships that can com out of  oral history.  

BLAIBi Eli (vans; author of 'The provincials," an ora'l history of Jews in 
to* South. He talked about the South and oral history with Jo Ellyn Rackleff. 

EVANS i The South is more conscious of it* history maybe than any other 
«ection of the country because its history is so tortured and_«o poignant, 
and on the part of Blacks and whites so real. The-South, i* defined'by it* 
history, a captive of it in many *ay*. One thing that is'true, though, th* 
South ha* an incredibly rich oral tradiUpn. It, of course, ha* a rich 
 written tradition, too, but that's another story. But Blacks'passed on the 
history we now know, the history of their own people and of their own past
from generation to generation in'an oral style. .And so much of white story- 
telling in the South is interlaced with language. For interviewers, for 
people interested In oral history, the South is just a. rich, rich goldmine 
of ectivlty and  stories and wonderment. When you grow u.p in the Bible Belt 
Jewish, I think In'many ways what I was doing was a search very much, like 
•any other.writers have undergone which is a search for their own roots -

somethingwhich is very much alive in America      today from all people.: Alex 
Baley, in some ways, i* the aost celebrated example', but he is an example 
in a train of history, really. He is not a sort of s bubble 'that burst 
suddenly on the scene. The search for roots in this country among writers 
has been going on for many, many decades. And I always .felt that somewhere
in between those two (treams of history, Southern writing' and Jewish 



'literature from the North, there was a  book to be wrrtten, and it was a book
on Jews in the South - growing up in thi«., if I can put it this way, this
mysteriousunder land; of America, where you both belong and don't belong. 

And, then, sometime in Dhe la'te Sixties,, a cousin happened to be 
movlngj and she 'fqund this little, yellowing, typed aujnuacript, which was 
100.pages of my grandmother's oral history. '1 b*gan to read it, andI was 
just struck down by it. Here was this brilliant woman, really, talkingabout 
growing up in the Eastern North Carolina tobacco belt .in the 1915's, 1920's,
running this little store in a town that.had nine.Jewish, families in.it. 
The thing just bristled with quotes. Quotes like-, "Tim lonely days Were 
Sundays. You know, Sundays when everyone else'in town went off to church, 

'and, we'd sit there at .the top of our store and watch, them." And just these 
poignant, wonderful stories how when my grandfather slipped, the ring on her 
tinier, and'it was the f'irst time they'd ever touched) hov he'd decided they 
would have the first movie house in this little town, and invited everybody 
in town because they were very progressive people, 'and they started this 
Charlie Chaplin movie, and all the lights, in town blew out!. 'A story tttat 
all the family remembered," and it was important. 

  Nell, the reason I was telling this story Is that my grandmother's
written, oral history - if I fan put it that way --triggered in me a powerful 
bridge to the past. This waa a rich atcry-of American life that had never 
been told,/and as I began to interview,' I suddenly real lied that my grand- 
mother ts story which I had not really thought of as relevant wasrelevant, 
4itd that the tone-way I could  convey to people the experience of growing up 
JevisH in the South was to, write' about myself, 'to interview my parents, to 
write my own stary, to alternate those chapters with the history of Jews in
the South, and by doing that I, could convey to. the reader some sense of what 
th*'experience was like for three generations. 

Interviewing my parents as an interviewer, was really one of" the 
profound events of my life. For one thing, one had to organize such an 
interview. One had to think about family trees and relatives, and the town 

  my parents grew up in, the lives .that they had led. And -1 found myseU 
.interviewing them, and asking questions that I would.never have asked.  as a 
son* and 'the very fact that I waa recording the his'tory-really excited them, 
and galvahlzed a lot of interaction between us. So, the stories we heard,
I think, were much different than .the' stories we would have.heard had they
been a casual conversation.

I haven't -been in analysis, but a lot of people have. And much of- 
p'sychoaiulysis focuses on the relationship with your parents. But what,people 
don't focus on is the relationship of your-parents with their parents, which 
ts where'their qualities come from,. And I found out, somehow very comforting, 
that my grandmother was very ambitious/ very organized. She had to be. 'She 
had nine children to contend with.   

KACKLErT< I've looked at a lot of books Just in trying to decide what to 
talk about .on this thing called oral history, which is getting bigger by the 
moment. And, at first, when I started reading them, I was so moved by things,' 
.things t»at 1 thought were like my family, and ultimately, J started feeling 
kind of empty about It, and I was thinking what drama Is .there In my life. 
As you said,' the inmigrant story is so dramatic. But if oral his.tory does 
anything, it ought to make you feel that your life is important. So/ if^. 
you're sitting in a suburb put side of Atlanta, what do you have to pass on?  

https://between^.us


EVANS: 'YOU know, r don't think oral history is necessarily Just a recounting 
of facts about people I mean,'the important thing about it is what feelings 
were, what enotion* Here, what was it like, what was that era like. 

MERROW: Eli Evans, author'of "The Provincials," an oral history of Jew* in
the South.  

("THE ORAY GOOSE" sung by Bernice Reaqan) 

BERNICE REAGAN 

BLAIR: -That's another kind of oral historian, i storyteller, or folk singer. 
Her nasie is Bernice Reaqan.. The song, "The Gray Goose," is a sort of allegory
 bout slavery-and freedom, a mixture of African and Christian cultures. 
Bernice Reagan visits schools, bringing with her African customs and spirituals 
from the. day* of slavery in America. 

REAGAN: okay. And by' this time we have an indication that the preacher',* he 
wanted the gray goose .for hi* dinner. When he couldn't get his gray goose for 
hi* dinner, he got mad and aays, "Hell, if I can't eat yah, at least By .hogs 
will eat you." Right? 

STUDENT i Yeah, what you said was, "A hog would eat anything."

REAGAN: Yes. That's right. Throw himin the hog pen because a hog would, 
eat anything. Old they let the gray goose go? 

STUDENTS: NO. 

REAGAN; No. He really got serious. He said, "If- I can't eat yah, my hogs 
can't eat yah. I'm going to fix you." what happened. 

STUUEMTtii Broke the saw's teeth out.  

REAGAN: Broke th» saw'* teeth out. And then? And what are goslings? 

STUDENTSi Baby geese! 
 

REAGAN: Right. The best way to prove that you still exist is to be able to 
reproduce. So, the goose not-only showed that he survived, and was not the 
preacher's dinner, the goose had some babies to show that he was still a 
functioning goose. Okay.' This next song also cones from slavery. Now, when 
Black people got to this country, most of the people'who had settled this 
country practiced a certain religion, what was the religion?  

STODENTt Christianity. 

REAGAN) Christianity was based on what book?

STUDENTS: The Bible.  

REAGAN: The Bible, right. Now. aa Black people began to lear'n about 
Christianity and especially this book, they became attracted to certain 
•toriea in the book, and they made up songs about the stories. The song's are
called "Spirituals,." Now, I'm going to do you one* of those spirituals, and 
then we'll talk about it as I do_it. 

("Song of Daniel',* a Spiritual, sung by Bernice Reag'an) 

 



HZRRONt Bernice Reagan juat demonstrated that oral history isn't "new. 
Those tonga -are h'undr«dl of years old, and. they're more than entertainment., 

BLAIRE: The most important 'oral histories were probably put-to mia'io - 
particularly in cultures where there were no books and few readers - American 
slavery, forexample.  

MtRROMi Today, oral hiatory ends up written. It'» recorded and transcribed 
and edited by folklorists who collect allkinds of family sayings and stories 

•and. try to identify trenda in the' way we all do things as a nation of 
faaiiltea. 

STEVE ZEITLIN 

America, 
 

MAASt* M^en my grandparantla cane 'to they brought their parenta 
with them, and my great-grandfather waa an old man, and when Napoleon waa   
retreating fro Ruaaia, ha had driven Napoleon's coach, and he 'had aaen 
Napoleon himaelT, and being a good old German, he hated Napoleon with a
Germanic  passion. And he remembered the plume that Napoleon 'a hat had - it 
came up over hi a head. Anyway, anything having to do with Napoleon'. . . . 

BLAIRi Arthur Maaa of Greenbelt, Maryland, talking with family folkloriat 
Steve Seitlin of the Smithaonian Inatitution here in Haahington. 

MKRROMi Zeitlin goea into-people'a homtfa and aaka them how they' celebrate 
Chriataaa or Paaaover, and what they do on birthdaya and' funerala.'; He 
talked with Jo Ellyn Rackleff about oral hiatory and family folklore. 

IlITLINi The atoriea that people tell in their {amiliea, which we take so
much for granted, are actually a part of a folk literature of America. And 
I'm trying to 'put together a collection of family 'atoriea and to try to aee 
the pattarna in family atoriea. They differ aomewhat from oral hiatory in a 
number of reapecta.  The moat important one, perhapa, ia that in trying to, 
get at what the pattema are that we. put into our atoriea, aa Americana and 
as human beinga, we're not ab concerned with what the accuracy of any given 
atory ia. 

Hy nrxt quaetion was going to be — Hho c«re« about all these stories
besides you and me? And do you care about my family's atoriea? 

And why collect fhe»?  

IBITIiINt One of the claaaic jokea about. this kind of thing ia, that people 
never like to watch other people's home moviea. And one of the things that 
we did aa part of the program ia that we put together a documentary about 
home moviea which just really ahowed -it took like the home moviea of five 
different familiea, all with the aame scene in them, .and showed them to 
people, and people were transfixed by it.. I mean, people were so fascinated 
by ..the fact that theae home moviea really seemed to say so much about other 
people.  

RACKLCPrt Mhat waa the scene you picked? 

ZEITLIN: Oh, 'we picked a number of them. One of them kids splashing in 
a plastic pool, and playing in the snow, and birthday parties. 

RACXLEFFt U's doing kind of two things: If you .listen or read atoriea 
that you collect, you get a feeling that you're a part of the nation, that 

 



you (it in, that you've splashed in tne pool, and, on the other hand, if 
you're telling • hiitorian, like you, a story, it >ay> to you, "I'm Important. 
I'm as important a> President Nixon because I've tried my beat,, and I've 
lived a good life.", Ik that part of it? 

SEITLINi Yeah.. Very ouch*. 'One of the things ve do in talking to people ia 
that we just give them a chance to kind of. express themselves in a culture 
where on* of the moat oppressing sensation's la being §o utterly anonynque. 
Almost all Americana were immigrant! to thia country. And one of the Boat 
common kind! of family atoriea, and 'the furthest back story that people tell, 
is often, "how they leftt the old country to cone to America,. • 

MCKLBPTi Tell me a couple of your favorites.  

ZEITLIN: Okay. It's the story of a crossing out of Eastern Europe, a 
border-crossing story. It comes from a Jewish family that was escaping from 
Russia, and there were two people who were .trying to escape, one of whoa 
happened to look very Russian, and the other one who didn't, who looked a 
little bit more Jewish, and they were brothers. And they were on the train 
together, «nd they were trying to get across the border. So, one of them 
•aid to the- other, 'You go across the border with the baggage, and I'll 
distract the guard at the. border." And, so,, this man's brother started across 
the border, and the other guy started chatting with the guard, and he said, 
"Nail, what's rt like out here guarding the border?" He said, "Yeah, it's 
a beautiful night," and he's trying to distract the guard. And, finally, 
the> guard saya, "It's terrible the number of Jews that try to cross the 
.border.".. And this man says, "Hell,- you know, what do you do if you see a 
Jew trying to cross the border?" And .the guard says, "I shoot them pn sight." 
And, so, the man says, "That's terrific. That's exactly the.best thing you 
can possibly do."  

MCKLEPPi Meanwhile, his brother's creeping ... 

SBITLINi Meanwhile his brother's creeping acroas. But, all of a sudden, 
the. guard looks over and. he sees this man's brother crossing the border, and 
ha starts to raise his rifle to shoot the man, and, so, his brother ^ooks at 
the guard and says, "Look. Give me the gun. Let me have a chance. I mean, 
you're her* all the time. You can shopt Jews any day of the week.- Let me 
have a chance to shoot hrm." And, so, the guard, gives him his gun, 'and he 
hits the guard over his head wlth'his own gun, and then the two 'of them' 
cross the border together. 

MCXLKPrf That's a great story, t see what you mean. A (olklorist can't 
b* too concerned with accuracy.  

lEITLINt Right, right. Maybe it is accurate. I don't know. Thst's .the 
kind of story that's probably been greatly exaggerated. If it ever was true! 
But that's sort of the furthest back story that they tell because it's 
vh*r* the fully history began. And one interesting. fact tc .us is that 
Al«x Malay, in his. articles and- lectures wherehe talks about how he cane to 
write* "Roots," talks about sitting at his home In Tennessee and listening to 
his grandmother'a stories, and the furthest back story thst was passed down 
in his family was how Kunte Kinte went out to chop wood In Africa one day 
and he was caught and brought into slavery. And the story of how he- came to 
America was the furthest back story In his family, too, as different as that
experience was from the immigrant experience. You're still having the 
furthest back story being now the family got here in the first place. 

 



RACKLBPPi So,'there'  holiday tradition* and crossing-over stories, and 
what  else?

 
lElTLINi The list goes on. I mean,one of the things that we're fond of, 
the forms !?• fond of, is family expressions. And everybody has these in 
their family. One that was told in my family is "Jumping Off The 15-Story 
Window Tot The Breeze On A Hot Day.' 

RACKLBFP-i You mean, they were despora'ts for air?  

SBXTLINi Ittell, the idea was whenever you're overdoing something, that 
expression will be used because it goes back to a time whan I was being 
offered SOM Chiclets, and Instead of taking one Chiclets, I .took five. 
And my brother said to me, "We,ll, why don^t you just Jump off the 15-story 
window for a breeze on a hot day?" And that becomes u'sed in anytime that 
a situation arises that's parallel to that one.  

•MCKLBPF.i I have a great one. Hy*Aunt Bessie, when she Ls saying that 
someone is being ostentatious, she would say, "Hell, you don''t have to be 
plain as a pig on a sofa." Which la as obvious as a pig on a >ofa, I guess,
.we woold say.. A pig on a sofa Is prettyobvious.  

BLAIRt family folklorlst Steve Zeltlln, Coordinator of the Family Folklore 
Project at the Salthsonian Institution here In Washington. 

A MORE WITH ARTHUR MAA3 

MAASt And-things were pretty much In short supply. One of the regular 
visitors who cane through was a peddler, and he also stayed at.my grand 
parents' place when he cane by. Grandmother, who I never saw, was » lady 
who -liked to see people eat, and so she gave him a dish and he took a spoon- 
full.""Ahh, Mrs. Haas, mke a dead man-be .alive." So. ever since then, if 
something is exceptionally good, why, they sayi "Make a dead man be alive!" 

KARCMUtT YOKOM 
 

KEMUMt -In family folklore, you enter the houses and lives of the people 
'you interview.. Fplklorlst Margaret Yokum says, "The relationship between the 

  historian- and the person being -Interviewed Is personal and carries with it a 
Iqt of responsibility."   

YOKDMi 'Well, after you interview this person about their life, what ate 
they' going to -be thinking about after they've rehashed all these years for 
you? And are you going* to go back and visit them because they'll call.you 
and went you to come back? And'are you willing to be a part of a person's 
life for'a short period of time and realize everything that that does mean?

 I believe that the person who goes in for an Interview of .a personal, sort 
of "1'lfe history" nature owes the person they're working with a lot .more, than 
many people have given them. 

MEIWOH: Polklorlst Margaret Ygkum talked with Tom Looker in Amherst;, 
Massachusetts. 

YOKUMi I don't think It's all surprising in a.fine when people are 
Increasingly interested In ecology, alternate s6urces of power ..making their 
own food again and gardening, that some people are turning back to people of 



past eeneration* 1*0 knew how, to oet alonq in • world without electricity, 
•ho aed* their own elothM. crew their own food, did th« kind of proceaaaa 
that eoaehow MB* of ui are now aeparated fro» - to find oet thos* thing* 
one* *gaia. It it • link to the paat that wa might need for the future. 
I find DOW people la ay faauUy miqht speak a littl* bit nor* about tfheir past. 
Wiaa t'a around, it'a no lonoar a thing that anybody <• raally ashaaed or 
not interested ta tallrln* about.  

amnaaii .rolklorlat Harqaret Yokun. 

(•mi Old auaged Cnn'f 

ADRIANA NEUSMA

*l waa kern i» IMS in a littl* aod ahack. It didn't even ham 
a floor ia it. or a door, in Caapbell County, South Dakota. I «u**a I waa 
tax fir at baby ia our county, and there war* « taw settler* thar*', and built 
a. aod church, our aafonwd Church there, about tl«r*« allaa away froa ay folka. 
* (aw aattlara that war* than. 1»*r* were aoatly Dutchaan. 

Ttiat'a Adrian* Mauaaa, who lived in ftraiburq, north Dakota, 
who la »1 whm Uila interview was r*cord*d, has ainc* diad. Sha lad 

UM kind of **K-r*liant lif* that folklorlat Nar9arat rokua talked about. 
•aportcr Joaa Tdatia talked to Moaaa aa a part of an oral history project', 
•Oor town.-  

IRDMti Dad would *o to Eureka aayba'oncs a aonth, and he'd oat a few 
arooerie*, hot wa kids - we- didn't hava school in ths winter then because we
didn't have the fuel, yon know. And it wa* }u*t three aonths ia the eueawr 
tike. But I think as far as being as aatisfied and happy, paople were sore 
aatiafied then than they are BOW. Me didrt't hava all kinds of toya that we
could lay our hand* on.'..wall, t» the «intertiaa, we'd naually alt around 
in th* *od boua* - oh, it w*s coiy, yoo know, and ay dad apent aa*t of hi* 
tiaa) duriaa th* winter reading itorlea. wa bad story books. MB kid* could 
•it tnar* all evening, and it was Dutch, w* could lit there all eveniD*. and 
we'd read Buck interesting atari**, and w* didn't want to oo to bed. 'ajead 
eo*M acre. Bad.' Of eouree, that wa* all in Dutch. jAnd-w* played'chaekars 
or somethinglike that,.aod I don't know-tin* never Uid heavy, on my hands
that I can rananber wheq I waa a child.  

•uil|t Th* memoriesof people Ilk* Adriana Unaaa don't have to.be lost 
vhaa th*y die. *T talking ta realdanta, younq and old, of straabur«, Morth 
Dakota, John Tdsti* waa able to paint • pott rait of th* town a* they 
leantnad it. Another reaideot be talked with was rioai Kraft, who la of 
Oaraan-auaslaa aac**try.  

(-weddiof Dance") 

HOO1 KKATT 

««Afft Ny folks, yea know, we cane over here - well, we eeaw from th* 
Ukraine. Mam wa ooaa over hare in 1*M, and wa landed 4n Quebec 1J days 
oai a beat, and w* con* down to Aberdeen, South Dakota. You know what the 
far* ooat at that tine? rron th* aiieaiaa railway atation to Aberdeen. South
Dakota, wa paid 140 ruble* for th* ticket. At that tins, a ranla.was only 
worth about SS«. 

TDaYIfr Aat would kav* baa* about (TO. 



It was. cheap, Wasn't it? Of courM, it min't 1st dais. I know.

TMTIli Well,what was Itrasfaurg like when you first got hera7  

MATTi ttrasburg? well, there was two stores hsre, three, already, 
when I got here. You know, those days - every-town had a little band and 
s baseball tea* those, days. Not anymore; mind you. Everybody knew everybody 
when you settled.  

(••adding Deuce*) 

HcAtlt That rale,'by the way, is tram s German-Russianwedding Danes, 
s part of. the old country that Fiona (raft and others in Strasburg still 
enjoy. 

takeout As pert of his sound portrait of (trasburg, John Tdstis also 
talked to Motive Americans. Norberty t»vl», a Mtchief, or mixed blood, is
s descendant of active Averleans who parried "rj-encn trappers from Canada. 
Devil lived at the Turtle Mountain Indian Reservation and he told Ydstle 
how his whit* great-grandfather cameto be a part of the Turtle Mountain 
tribe.   

HORBEKT DAVH  

MTItt They landed ia Mev Tork. They heard talk about discovering gold 
in pieces..- to. he vent alone vith this bunch to go to the big office, and 
then vhile they vere on the tfaln, they aav sove antelopes running. So, he 
shot one and crippled it. So, he start chasing after it. Re Hint know 
hov to hunt such. Re kept chasing this, and got- quite a vaya, got dark on 
hie, and he lost the trail. And ccas to our caap where he found out they 
were sot his people* They were Indians and aUxed bloods, and he was wanted 
•ot to go Dear Indians for they eight scalp him. sut what these people were 
after was to try to find a herd of buffalos where they could hunt. So, he 
vent one day to a high hill, with the hopes of seeing the sight of his wagon 
train or soeiebody . The Indians had what they celled scouts. So, one of 
the scouts reported to the head ean - he was e "Bella' or Bixed blood naeed 
J. i. Hilkie - well, they captured hie, and they brought hie to ths esep. 
And they bed to guard hie at night for a while till they found out that^M 
was such e goo4 hearted e*n, and he was always helping the weewn-folks 
taking cere of their Mats, drying, curing, and so forth. And the woven 
liked hia. And they begged their husbands to cell up e netting and adopt 
that ean as one of their own for »uch a nice •Ban*  

MmOMi That's pew vow snsic free the Turtle Mountain Indian Deservatlon. 
The oral hfatory project, 'Our Town,  was sponsored By the Rorth Dakota 
Committee for the Bueenities and public Issuse.  

BLAIR: We've talked about different kinds of orsl history folk  

telling, feeily interviews, social history, and sound portraits. There's a
theee running tltrough all of this, a coeenn thread, that the selling pot 
theory is no longer valid. People-don't went to bury their peat anyeore. 
They want to rediscover it, and take pride ia it. 
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NANCY SEIFER

mwa»\ nancy Belter found that tb Me trua for working- claaa women. 
ror bar book. -Nobody Spaaka For Ma,* (altar want into thalr hoBea, aat 
•round tba kitchen table with them. and talked - and liatanad. 

Ma talkad around the kltehan tabla. -That aee** to ba tha 
favorite plAca for talking and entertaining, In general. in Boat woaen'a 
homes. It a comfortable. Ma drink coffee. In Borne caaae. amoke clgarettea. 
It'a a bad habit that I do. And that'* whar* Boat of tha lntarvlavii>9 vant 
OB. tad that waa a vary.eomfortable placa to ba. Tha feeling that comes
acron U that -not that they'ra ao apacial, neceaearlly. but that Boat 
paopla ara too paeaivei that thay just alt and lat thlnga happan to them. 
Whereas, thaa* WOBBB feel - aoaa of .than have articulated it in thaaa word* - 
that you can' flat thidg* happan to you, 
MOOirri Some of the orlticlaB of all hiatory, generally. 1* •that all 
of yoa ara ramina around collecting a bunoh of trivia that Ua't raally 
academically aound.  
nrrnti And If people'* live* ara trjvia, than I gneee It'a 
trivia; Jut what raally aotlvatad' aa to do thia book waa tha 

fact that working claaa preen in Jwariea don't vrlta booki. 
nay don't writ* auqailna artielaa. Thay vary raraly appaar on' talavlalon. 
tad with all tha chanaaa that tha WoBan'a MovaBant waa brinqina about, nobody 
waa •paaking for thBB baeauaa they're not . . . bacauaa thay. in oanaral, 
based on tha daflnition of what working claaa paopla In America are,
tha eataoory - aKnouoh I hata catagoriaa - thay would fall into - ona 
aapaot of that would ba paopla without any adueation bayond hiah achool. 
And I knaw that a lot of tha ataraotypaa of workinoA elaaa woaan £hat tba 
•iddla claaa faaiinlata especially haldwara not trua. 

Ltka what?  

•Bimi Oh, that thay wara paaaiva and d*pand«nt, traditional, eonvan- 
tioml, and war* not inuraatad in aquality. or cartainly not in chanaa. 
Thoaa kinda of thlaaa. 

Mow. wait a Bint*, Isn't that raally trua of a lot of th*B, • 
and tba onaa yoa pickad war* tha ona*. who waran't lika that? -

ntm> I don't think it'* any Bora tru« of t-Han than it ia ef aiddla 
elaaa •ojian. or waalthy woma. I think most people are fearful of ehanoa 
to a daar**.  

BAOavri It'* • Btrang* vocation. Ton'ra not a hiatorlan. Too aald you 
didn't faal Ilk* • writer. Tou ara juat aort of thara in tha Biddla. 

That's right. I think it ha* to ba taan for what it i*. It 1* 
paopl 'a BBBori** «f thinga - aora than it 1* hiatory, aa wa know If. And 
I think thara ia a lagitlBata placa (or that, and thia wbola buatnaia of 
oral hiatory. which la jnat blooming now, }u*t blo*aoBing all ovar tha placa, 
la clearly a reeult of technology. X Man, now that we have tape recorder*. 
wa oaa go oat end get atorlea.froB paopla that in the paat you couldn't. 
tad I think what'* happened over the paat few yeara - really alnce the Civil 
Right* Movement - 1* a reawakening of our aanaa of pride in one'* ethnic 
background, and a rekindling of intereat in all thoae iBBlgranta - you know, 
•thoaa huddled Baaaea yearning to be free* that everyone wanted to forget 
•bout bacauae we were the daacandanta of them, and we* lived in tha naw land, 
and wa had every opportunity, auppoaadly. that one could want. And, ao, aa 
uppoa.a to ahutting out the paat, and pretending it didn't o>iat, and wanting 

 



to forgot that 'we may have had ancestor* who" lived In ghetto* of various 
kind*, yea know, on th* lower T&**t Bid* of Manhattan, ot In th* back of the 
Yard* in Chicago, or wherever .it ,wa*. and, you know, and tlM jokes about the
Jew*, UM roles. and th* Italian* - and all that stuff - I think there's 
Been • 110 degre* turn toward* looking legitimately at what happened, and 
wanting to have a «*n*e ot pride in what "happened.  

«L»I»t «*ncy Setter. author of "nobody Spaaka For Me,* self-portraits
of working olaa* mjmsu in America. She talked with Jo Ellyn- Rack 1* ft Like 
Stud* Terkel, Nancy Seifer doe* not call heraeff an historian, and most 
hiatorUa* would probably agree.  

mMOVt Hie debate over oral hiatory i« heating up. Family oral 
hUtorie* in book* like "Roots," "Working, • and 'Nobody Speak* For Me* are 
part 04 a new wave. Butmajor Institution*, like Columbia University,. 
called the "Fort Knox of Oral History," have been collecting apoken recollec 
tions, for over 20 years, and th* tern *oraf hiatory* actually date* back to 
th* invention of .*ound recording*. The big difference i* that ColuMiia 
Onlvaraity, UCLA, th* national Arehiv** and th*' Library of Congr*a* her* 1ft 
Washington concentrate on th* live* of famous people, th* people you read 
about In hiatory book*. They collect letter*, Inaugural Speech**, new* 
broadcast*, diarln ....  

•tMRt And in th* MM of Tenor Pr**id*nt tUxon, tap* recording* of 
telephone eonvcriation*.   

But th*M in*titutlon* ar* concerned with r***areh tMthodi, and 
oal* interview people they d*** important and unique.  
tLAI*! Thla kind of oral hiatory i* *tuch barter to collect and validate 
aa'Dr. Man Shatter, Chairman of the Department of Hiatory at ClMunn 
University, told Carol Gable. 

DR. AUut 8HAFFCT 

SHAFFER: If Someon* were writing a book about the Spaniah-Mwrican war 
in 1*20, there were at ill people alive who had been in that war, and'thay., 
would talk to. lo, it'* not a n*w thing. It'* bacem* a much blgg,*r thin* 
in hi*tory b*cauae of th* invention of the tape recorder .* especially the 
•mall, light, portable tap* recorder. Becau** that meant that hiatorian* 
and other interested poople can go out and interview people, on the pact, 
and then g*t it down or) t*p*>-*xectly - instead of relying on transcriptions 
or stenography, or their own memory, about what someone said to them, which 
i* clearly frequently very faulty. So, it's not a new thing.- It'a just an 
eld thing used in a new way. It's a valid tool when it'** u*ed •• jodiclouily 
•s any ether tool in history. Historians do resesrch. He read paper a we 
read letter si we read diarle* - anything we can get hold of to understand 
the put. If we can UM someone's memory, w* will in* that, but It 
ha* to be «Md carefully. It ha* to used within the *ruleaj ef evidence.* 
In other word*, you can't go out and interview your grandmother about what 
happened to her when she we* IS y**r* old, andlcxpect that everything *h* 
•ay* to you 4s true. Ho more than I could read the letter* of Thomas 
Jefferson, and aasume that everything he wrote was true. You know, from you 
own 'experience that you write letters to people, and sometimes you tell the 
truth, and sometlMS you lie a iittle bit. Yon fudge it fojr various reasons. 
When yen write your mother, you probably don't tell her every biassed thing* 

 



.that happened to you, right? Bo, if someone's writing your biography 
fifty year* from now, or one hundred years from noy, qr five hundred year* 
from now. if they believe everything you lay, they're going to get a very 
faulty view of hiitory. 

1 did thi* - when wa* it? Around I960 or '61. 'I we* working 
oa a biography of a New York City Congressman wrio'grew up in what'* called 
Best Berlea, the .Italian Section of New York, end he died when he we* 51 
years old. There were a lot of people around who were qvllte a bit older, 
but who remembered him. Including one man who wa* on* of hi* beet friend* 
when they were kid*. So, I found him and I talked with him. Re wa* a 
very •ucceuful buainaecman in New York. I talked to him about hi* friend'* 
childhood, and he'd tell me all kinds of itoriee - including one that really 
intrigued me - thet he wa* a great student in high ichool, a super-student, 
bright et everything, belt in the school. Then I> checked /he ichool record* 
which is available, and he wasn't the belt student-in the *chool. I think 
he- failed every (Cience and math course he ever todk. The only reason he 
graduated-at all 1* became they broke the rule* to get him out. Thi* man's 
memory of him was faulty because thi* wa* an old friend of hi*. The Ban 
was now dead. Be knew that I was writing a book about him, and he wanted 
to give" BS the best picture of someone he admired very much. If I had 
simply taken his word about it, I would 'hays written a dlshonect biography. 

NERJIOMi Alan Shatter, Chairman of the Blstory Department at Clemson 
University, talked with. ReporterCarol Cable of Station NBPK In Greenville, 

.South Carolina. 

AN ORAL HISTORYLIBRARY 
UNIVERSITYor CALIFORNIA, BERKELEY

The University of 'California it Berkeley has a famous collection 
of oral history. Jay Baltezore has this report. 

BALTMOIB! If you're lookingfor the pereonal experience* of folk* who 
lived daring the Depression, you Bight turn to Stud* Terkel, but if your 
Interest lies, more in the political hiitory of the admlniitration of former 
(governor >at Brown of California,you can go to the Regional Oral Blstpry 
Library at the University of California in Berkeley. Niai Stein, en 
Interviewer with .the Library, is convinced that oral history is an essential 
pert of academic research.

we interview mostly people who are. Important in government or 
In politic*, or in business.Arid many people might say, •Nell, these. 
people doa't need to be interviewed becauee they've already written a great 
deal, and their papers are left to archives, and »li this kind of thing.* 
But eepeoially today that really is precisely why we need to interview them 
becauee there are manygaps left in papers that are left to archives. For 
example, juat recently there was • study done of what most ex-congressmen 
do with their papers, and what's la the papers. And It was discovered that 
their campaigns *r* very,very little documented In their papers, and this 
is ens of the things that we talk about • lot in our Interviews - is how 
they organised the campaign, who gave them money, who were the Important 
people la beck of them, and these are soms very important questions. 

Aeid* from getting the etrelght, kiatorieal fact* fro* partici 
pant*, oral history 1* • mean* to pick up on ihort, pereonal experience* - 

•t of whrch are never written'In the biographic* or textbook*. One of 

 



theee involves former Pr4aident Truman and a former National Damoc'ratie 
Committeewoman from California. She told one of the Library intervlewera 
about an encounter aha had with Truman during the 1953 Preaidantial Campaign.
It Involvea Truman'a daughter, Margaret, while they wer.e in San franciaco. 
unfortunately, the quality of moat of the'Library'a interviewa'.are marginal,, 
but thia abort incident• la one you're never going to read about in hiatory 

CaeniTTnNOMANi So, he turned to me. and he aaid, 'Am I Praaident 
of the United Statea, or am I not the Preaident?* I (aid. 'Hell, 
of courae. you're Preaident of the united Statea, Mr. Truman." 
That waa my firat Preaident, too. I waa very muchin awe of him. 
And he aaid, '«tell. will you dp aoaething for me?' I (aid, 'Any 
thing.* -Will you go into Margarat'a room, and will you tell her 
that the Preeident of the United Statea aaid aha haa been late in 
atarting eVerytime, every place we have been ao far, and that the 

.Preaident of the (felted Statae ia going to leave in ten minutea 
whether aha'a ready or not.* So, I aaid, "Are you aur* you want me 
to te.ll her that? She'd pay much more attention if you t*ld her 
that.' And be aaid, "Like hell aha would." 

•ALTESOWt Bow can you be (ure that .what they're telling yon ia the truth 
.and how can yon guard agalnat falsehoods or liee?  
BTHNi During the interview aeaalon, if you know what they've told you 
ia inaccurate, you can phraae a queation in (och a way that you're not going 
to put theai off, or inault them, or rufn the rapport that you've built up. 
Ton can aay, for example, "well, } underatend from other people I've talked 
to, or from book a that I've read,' th«t there are other explanation for how 
that event occurred. And the way they tall it ie thia.- And, then, yon 
give them what yon think ia cloaar to the truth. And ace whether they boy 
it, or throw it back at you or whatever, ion can try that. If they atill 
inaiat that their veralon of the story ia the correct one, or that that'.a 
the way they eew it, end therel nothing that'a going to budge them from- 
that, then aometimea we'll add a footnote and aay, "tot an alternate 
explanation at (hie event, aee an' interview- with Mr. X.' 

•Atmont Nlmi-ltein, an-Interviewer with the Regional oral niatory 
Library ar the Onlveraity of California. In Berkeley, California, I'm Jay 
Balteaore for (OniOHS IN UUCATIOM.  

Nixmomi The debate about what i( hi(tory and what is not really ian't 
that important, what la important ia the role of hiatory in our livea. 
If oral hiatory tnfuaee in ua .an intereat in the peat, that-'a good, and if.it 

.can fill in the gape toft by traditional historians who neglected Blacka, 
women-) »ative Americana and wocklng claaa people in thia country, then it 
wilt help give future »»oeratlone a better picture of what life waa like for 
ua today.  

ILAtli But aheer noatalgia and • loppy reaeareh don't have a place in the
academicworld.  

And,too, authora may be exploiting the llvee of people who 
.(bare their memoriae. 

 



KM TOUHSEMO 

BLAlBj But certain kinds of'oral hiatory do rock back and forth between 
fact and fiction. And one enterprialng teacher has put that to good uae. 
Be us** oral hiatory to teach writing. Tom Looker mat Rim Townaend in 
•mherat, Massachusetts. 

 
TOMHHIDi You're learning how to do a certain kind of writing, and, to me, 
it'* a* extremely important kind of writing. 

iboxnt in Professor Kirn Townaend'a (mall Town Literature Course at  
••heret College, students of English uaa the techniques of oral history in* 
order to become better readera and writera of literature'. The overall 
subject of the course la community. Townsend's atudenta read worka of 
fiction, sociology and journalism to laarn about life in America's small 
towna. But they also go out into Amherst, and talk to people about the 
eenaa of community that exists^in thi* small town.  

IMMsWlli what we did wa* not to go out with clipboard*, not to go out 
with questions, not te> go out with hypotheaea even. But to go out to hear 
people and" come back and analyse the way they talked, to hear what'* not  
•aid, *o to speak. It'* a bit of advice actually that the hero of vlneaburg. 
Ohio'* teacher gives to him. He said, "If you're going to be a writer, you 
ehould. learn.to hear what people are thinking and not what they say.' 

Loom i So. you were aort of lending your student* oat to bsnomt readers
of people?  

TOMMMDi Tee. But here, t guess, it'* only an English teacher that 
could sit ea*y with thla paradox. There haa bean an awfal lot of re 
creation of the talk that actually, want on - whether it waa recorded or not. 
And the paradox i* that you may well get, a* with a novel or a poem, you 

.may com* closer to the truth of the situation through rearrangement, 
distortion, through recreation than yon "do by taking down faithfully all 
that'* thought end Mid.  

LOOKtlt to. Tovnsend'a (indent* listen to the people they interview a* 
they would reed a literary text, and they write op-thoae interview* com 
bining technique* of creative writing with the goal of Journalistic accuracy.
•ot surprisingly, • number of Townaend'a students have gone on to become
reporter*. Laurel *oreneon stiU live* around amherat and work* for a local newspaper.

 The writing courses that I'd taken before really set up principle* 
to follow. Yom bad to do this technically. You had to research in this 
oertain way. And thi* really allowed you to discover your own style, and 
lay off reflecting the *tyle of eomeon* els*. Because you have to edit to 
get down the gestures a little bit, to get down the inflection* of the voice 
the rhytl* of the speech pattern, .capture just the analogies that are 
important to that.other person and mean something to that other person. 
You're a reporter.•• reflector. You have to be absolutely accurate and 
precise becauea you're acting •• that other person's voice. 

lOOmt*t Oaing the techniques of ore! history. Kirn Tovnsend's students 
listen to the voices of real people, and, then, a* atudenta of literature, 
they face the challenge of re-creating those voice* on the typewriter, For
omOM in EDUCATIONin Amharst. this i* Tom Looker. 

 

https://learn.to


BLAH i Tba real isaua in all of this im the rol« history doo'a play 
lit OUT liva*. Tha lata anthropologist and author Jacob Bronowskl, who 
wrota Tha Aacant of ma,' said, "History ia not Just paopla i ••••Ini I uij 
It'* paopla acting and living thair past in tha praaant.* 

Sy tha way, If you'ra intaraatad in racording family atoriaa  
you can gat • good eaaaatta racordar tor around $100. Caaaattai that «ra 
raliabla and durabla coat about O.OO for an hour. Good luck.  

If yoa g<at atack, pall out tha family albuaa, go through tha 
pictura* and talk about tha paopla in tha picture*, aak tha* 
abrwt tha paopla in tha town, tha •iniitar*. ,Aak thsa about 
what bolldaya wara Ilka. Ask than about whara thay wara 
•during tha Dapraaalon, and what it ws* lika, and what tha 
Twantla* wara Ilka -. whathar thay wara "Roaring* or not* And
I think la tha and of thla procass. paopla will hava a rich 
iatarchang* batwaan the familythat oan COB* out of ocal history.  

MEMCMt Raporta for this progr<a> on oral hiatory caaa in part fros) 
Carol Oabla, Station WIPK, Oraanvilla. South Carolina) Bob CcBpton, KBIA, 
Colombia, Maaourii John Ydatla. KCCN, Hoorhaad, Minnasotat To* Lookar in 
Mahatat, Naaaachuaattai Scott Slaon in Chicago, and Jay Baltaiora in
Berkeley,California. 

•lAIHi If you'd Ilka a transcript of this program on oral hiatory, 
wrlta Mtlonal rublie Mdlo - Education, Washington, D. c. 2003*. Tha 
tranaoript U Me, and a eaasatta la availabla for $5.00. Aak for Prograa 
IM. 

NHOMHi tod. plaaaa, tall na tha call 1 at tar a of tha NPRstation you'ra 
liatanlng to right now.  

•UUKt OTTIOBS n lOOCATIOtl ia wrlttan and producad by Jo (Urn 
•ackloff and John Narrow. Tha Assistant Producar is Kathariaa Farguaon. 
Tacfcnical Aaalstanca by Haury Schlaaingar.  

This program Is a co-production of national public Radio and the
Instltuta for tducatlonal Laadarahip of tha Gaorga Washington 

bnivaraity. Principal support ia providad by tha National Inatituta of 
Education. Additional funds COM to us f ron Carnagia Corporation of Haw 
Yorkand tha Corporation tor rublie Broadcasting. I'm John Marrow. 

MMfti I"» Dandy Blslr, and this ia NP* - National PublJC Radio. 

 




