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SIN SALVATION AND GRACE AR

in The Scarlet’ Letter

JamesE Barcus

In an analysus ofthe theology of The Scarlet Letlerv
+ thie critic must never forget thaf this novel, although
theologically -oriented, is ‘not atheological treatise. A
study of -the theological inrdgery in Hawthorne's
mastlarplebe however, reveals that while Hawthorne :
uses Christian images, their fqnctlon and meaning is
contrary to. orthodox Christian tradition. and to
, Calvinistic theology (Although Hawthorne assigns
trad:tlonal\ symbols to Pearl,, Hester, and Dim-
mesdate, .i ‘his conglusions about sin, grace, and
redemptiofi, -he replaces the work and person of
- hrist Jesus with a humanistic view of redemption. -
In his words, “Be’true! Be true! Show freely to the
world; if not your worst, then some trait whereby the
worst may be, inferred."'- Thus in . Hawthorne's
theology, man |s'not saved from his sin, but by his
.sinv .
L Hawthorne's pre?ccupatlon wuth sm is fam|l|ar to
,‘even thg most casfal reader, but the peculiar value
* that Hawthorne -assigns to sin is less well-Rnown
. Pearl, the product of Hester's and Arthur's passmn
. ig,sin. We are told that her elements are in disorder, .;
and she is “an imp of evil, emblem and produ¢ of
sun "2 Hester is appalled to find in Pearl “/shadowy
" reff@Ction of the evil that existed in herself."? Later
Hawthorne says- that [fearl “was th cgrlet letter in
. @nother form; the._scarlet letter endowed with- life."
HMester lavishes “many hou°rs,of morbid -
-ingenuity, to create an analogy between the object of .
her affection and the emblem of har guilt and torture.
Butintruth, Pearl was the one, as well as the other.”s

1y

- Pearl is also an angel of judgmént, punishing the

sins-of the nsung generation, and as Hester cries to
the Governor, ": .. she is the 'scarlet letter, only
capable-of being, loved, and so endowed with a mil-
lionfold the power of retributidn for my sin."®
But Pearl is.more thanssin, for the symbojs that -
. Hawthorne assigns.to her are those that Herbert,
- Vaughan, and Donne, like other writers in the Chris-
tian tradition, assigned to Christ. W en Hawthorne *
‘claims that alf her elements are in order, .he also
tells us that Pearl is perfect.” Like tife. kingdom of
heaven, Pearl is purchased only by "a great price.
"She is also a rose, another symbol of @hrist.t When
visiting at the Governor's mansion, s ., demands a
rose from the garden, and when the godly gentleman
asks her where.she came from, she replfes that she
“had been plucked by her mothér off.the bush of wild"~
.foses that grew by the prisort door.” ‘When Pearl .
tells Mr. Wilson that her name is Pearl, he replies,
“Pearl?—Ruby, gather!—or Corall—or Red Rose at
" the very least, judging from thy hue!"'® Hawthorne
.also compares Hester standing on the scaffold-
clutching Pearl to the Madonna’and Child, and when
Pearl wanders in the’woods, she becomes a-lamb
" among wolves, plucking the partrldge berries which

¢
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. that sin had been thus ramdl
his moral system. M3

' pardonable Sin,

_ not, Hestef, the worst sinners in the world .

«

&
-

‘hang Jike great drops of blood Thus from the

|magery surrounding Pearl we seb that- while she.
typifies the sins of adultery and pride, she also

represents the Grace of God. The “child in Hester's

arms is thus, from one point of.view, the confounding

evidence of her guilt. From another, the child is the

innocent hope of future redemptlon

If Pearl is thus both sin and grace, her relatlonshlp
to . Chillingworth, .Dimmesdale; and Hester,
Hawthorne's primary sinners, should reveal his plan
of redemption. Thfoughout the bopk, Pearl hates

. Chillingworth and refuses to have anything to do with

him.- In Hawthorne's terms this relatlonshlp is"
natural, for Chillingworth, although 'a sinner, can,
never. be redeemed, for he has committed the Un-
invasion of, the sanctity of the
human heart. Arthur comments to Hester, “We are
. He has
violated, in cold blood the sanctity of the human
heart."" !

Arthur Dlmmesdale.s life, however, presentsaduf-
ferent conclusion. Hé knows that he has sinned and
then compounded *sin .upon _sin. In efforts to ex:;

.patiate his sin,.he scourges himself; hé keeps wglls

to search his inner self; and he undergoes the mock- -
penltence of standing on-the scaffold. He admits the
me#ectlveness ofygood works, and the \uleness .of
faise confegsion. After planning his and ‘Hester's es-
cape. from.thp colony, he returns to the comn)unlty a
“lost and desperate man,”'2and he nearly succumbs
40 sins of the intellect, of the flesh, and of social pres- .-
sure. Hlawthorne says, “Tempted by a dream of hap-
piness, he had yielded himself, -with deliberate

~choice, as he had never ‘done betore to wl:xat he,

knew was,deadly sin. And the infectious poason of
dlffused throughout

What then must Arthuf_do to redeem. himself?
Hawtherne says Arthus must openly acknowledge

.and accept the partlcular indivldual €in which is
deservedly his. Thuétrue confession is symbollz@d

by Pearl, who is both sin and grace. Whenever ,
Arthur takes Pearl's hand, he receives new life. “The
moment that he did so; there came what sted a
tumultuous rush-of new life; ofher life than’ owri,

“pouring like a to’rrent into his heart, and hurrylng

through all his veins.”'* Pearl, on several\occasmns
asks him to take her hand, and.queries her mbther
why he doés not do so consistently, and flnally Dim-
mesdale tells her that ke will hold her hand ‘on Judg-
ment -Day (when all sin will be revealed). But Arthur
does'redeem. himself when he admits his fatherhood
and sin by taking Pearl’ 'S hand/before the. gathered
community, when he shows fréely to the world. if not
his worst, yet some trait whegeby the worst may be
inferred.

i 27
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If Gh Illlngworth dies unregenerated and ,Abrthur
dles rdgenerated, what fs Hester s spiritual condition
in Hawthornes terms? Hester”is neltrﬁredeemed
no¥ impossible to be redeemed, for she i$ sfill in the

. process of being saved. When her sin was first found
the community by ‘embroidering

out, Hester defie,
the letter to call ttention 10 her sin, but gradually the
_Impact-of the meaning of the-letter comes to her She
- is told that the scarlet letter is “an:open rgnomlny,
that thereby thou mayst work out ar open- triumph
over the evil within thee, and the ssorrow wuthout "s
tater Hawthorne says; “What she compelled herself
to believe ., . was half, a truth, and half a self-
delusion. Herg ... . had been the scene ‘of her, guilt,

I

i “we are not assured thatshe has been redeemed, she
) *dogs return of her free will to the scene of her sin

.

!
I
!
|

|

!

-and here should be the scene of her’earthly punlsh- -

ment and so, perchance, the torture of her daily

“shame would at length purge hér soul. , ..™Ms
*Although,-she. refuses to repent for her s:n the

scarlet letter has a peculiar effect on her and 6thers.

* she accepts the penancg of<hdving Pearl bombard-

She gains a secret. symp: y for the sin in others;

- the letter with flowers; sheTinds partial,social accep-
tance among those who had reviled ‘her earlier.. In
additiol, the scarlet letter itself begrns to take on
" other meanings besidés sin. “It.was nonetheless a
fact, however, th&t in-.the eyes of the very men who
spoke thus, the scarlet-letter ‘had the effeqt 'of the

" cross on a nun's bosom T _
Among the most slgnlflcant passages in the~noveL

" ti3m), and the sc
Pearl arrives and forcés* Hester to’reassume the’

“be a relief “to lo

. «dealing: with Hawthorne's theology is'the interview in
the.woods ‘between Hester- and Arthur. Both admit
that they have not found a peace, and that good

o

v oy

0 —_
——
.

mark of her duilt. Thus-this act prefigqres the last
! picture Hawthorne gives of her in the novel, for while

where she wears the scarlet letter, and thus Hester;
too, shows freely to the WOrId if not her worst, yet
.some trait whereby the worst.may be inferred.
From this analysis, we see that while Hawthorne's
.theoldgy uses the sympols and terminology of the
Calvinistic theology of the Puritans, he puts these

. symbols to .an: entrrely different use, Whereas-

Jonathan Edwards extolled the work, the beauty,the
magnmcence of Christ in His death on the cross and
the salvation avallable for the repentent sinner in this
compteted act, Hawthorne deéply conscious of the
Bhiversal depravuty, if not the total depravuty of man,
claims in°The Scarlet Letter .that man redeems

~“himself by taking bn himself his own sin. Thus, man

is not saved from his sin, but’ by his sin, .- 0O
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“THE ROAD NOT TAKEN” FEE
a study in amblgwty I I
Joth Po‘uock ) e o

* -

Even peopre who “don’t read poetry are generally
Hmiliat with Robert Frost's “The Road Not- Taken.”
- The poem, in-fact, has. become something of a clas-
sic, and itis a rare studént indeed who can pass f¥
. “K" through "12" without encountering it Jnat Ie‘ast
. one English class. Unfortumately, howeyer, the usual

" .classroom approach to the poem often goes -

“Something like this: “Robert Frost was’ a great poet.

Great poets lead extraonTnary lives. Therefore, the -

RS

5. =

speaker of the ‘poem is celebratlng his wise. declsron
as -a~young man to become a poet rather than an’ in-
surance adjuster for Mutual of Omaha.” The critics,
of course, have added a few, somewhat nfore subtle
variations fo the theme’(noting, for instance, the pos-

aibility that the conclusigi of the poem is slightly-
©ironic), but bf and Iarge they have‘accepted without

question the basic assumptlon that the poem is
about@a man who chooses to follow the less traveled

"
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path through llfe. There are, however, enough am-* ful d'e'c‘ﬂSiéhs.“Ea‘ced“wlt‘hihe“inevltabIllty-‘and-ﬂpality :
_ . biguities in the poem to suggest a totally different ¢ of déath ("I doubted if | ghould ever come ba'%”), -
. " reading, and thus the poem as a whole tan be used Frost very well .may -be asking what differencd it -
as an excellent case study for teachers who'wish to. makes how one has lived ¢gne's life. : a
introduce their students to the'use of ambiguity as an . Lionel Trilling, speaking at a dihner party on the
important poetic device. ' e occasion of Frost's eighty-fifth birthday, remarked, “I . -
As the poem begins, the persona states that two think of Frost as a terrifying pdet. . . . The upiverse A
roads presented themselves to him; one “bent in'the’ that he conceives_is a. terrifying uniyerse."? After
undergrowth,” while the other—the one the persona such a strong statement by such a sensitive gritic, |
chose—was “grassy and wanted wear." Consider- ., think we ought to consider carefully beforg d snﬁ[ss- -
ing thege descriptions alone, the chosen ko, dcould -  ing “The Road Not Taken" as a poem that/‘has no’
) ‘be in rellity the more traveled of the two, noftheless serioys message,” as at least two readers of the-
traxeleq, as is usually assumed. Although the chosen . poem .have publicly asserted.!t The “!message"” « '
¥ ( road lacks signs of wear and was chosen partly for ° here-+if we must use that unfortunate tern—may ve .
A |14 that reason, it is merely “‘grassy.’; the other is as- ' that, falthough the life of the artist (or explorer or. L
' sociated rather vaguely with “undergrewth,” raising =~ ¢ sociah rebel or .what‘everi may appear extraordinary,”.
the possibility that it too lacks signs of wear, thatitis . from the astist's private viewpoint it may-be .sddly \l
actually more rugged, possibly slightly overgrown, othetwise. The teacher who can convey this idea to
and -thﬁs less, traveled. The speaker says he “took his class, then, will have gdone a long way in-
) the one less traveled by,"” which at first glance sug- demonstrating how powerful atool ambiguity can be-
1 gests he took the less popular road. But the phrase in the handstof-a skillful poet. 0.
4 ““traveled by" is ambiguous; since it can mean "by- R B T S
I passed,” the road “less {raveled by” may be the Footnotes . . ’
more pppular road, the one fewer peqp’le have by- " 'From T‘The Road Taken" f;'o The Poetry of Ro e,r.f Frdbt
passed. The statement "I kept the_ f'r_St for another " .. edited by Edwar?j Cohrl\?\tery Lathem.mCopirigm 1y916. (cl; 1969 by.-
‘ day!” merely adds to the ambiguity. Does the ' Holt, Rinehart and Winston. Copyright 1944 by Robert Frost.
= speaker mean he postponéd taking the firstroad, or - Reprinted by permission of Holt, Rinehart and Winston, i
=l . does he mean he kept on walking along the ﬁrSt‘pad R Pu’b'l‘i::‘:;tz ‘The Road Not Taken,™ g'x'plicator“24 (1965). Itém 27 S
(':kePt the _r(_)ad" as,we say) fqr aqother day?;As o 3 A Speech’on Robert Fros{: A Cul(urall Epls’ode."‘ Poetry
previous criticg of the poem have pointed out, Frost _‘Review, 26 (1959), 451, * R .
‘ goes to some length to erpphasize,.noﬁ the difference, . + See ‘Earl R. Daniels, The Art of Reading Poetry” (New York:
. between the two roads, but their similarity. One is * Farrar and Rinehagt, 1941), pp. 347-49;.and Ben W. Griffith, Jr.,
*  “just as, fair" @s the other, and apparently each has "Frost's ‘The Road Nt {aken,” Expiicatar. 12 (1953), item 55.
...+ ' borne about the same amount of traffic. The traveler | . ' .
o “at this juncture, then, presumably could have rpis- » « John J. Pollock teaches literature and composi- .-
L taken the more traveled road for the less travéled = tion at San Jose University in California. .
. one and thus, even with the intention; of seeking the . T b . -
‘ - more unusaal route, finds himself on 3hemo’re com- . ' . . Cw
- ~ monone. . . T _ R - . ' g :
: - With these-ambiguities in mind, how aré we to in- ( : o - \
terpret the final statement, “And that has’made all _ ' i L
., the difference”? Again at first glance, this appears to ‘ : ®- -
. be the speaker’s exclamation that his having fol- . o BOOk Re“ews
v lowed the more unusual road in-the end will greatly ' o _ ,
- enhance his life, though R. G. Malbone, taking .the 4
“entire poem as essentially umorous, has suggested \
that the speaker is ironicatly poking fun at-himself in
_that'*what was really a very.’slight différence will be, v
o )interpreted later as a tlear.and decisive difference < ’ e -
» 2.4 2 The fact that the speaker will be telling all of T See details in the column-
this “with a sigh” appears to jndicate sim is N S
ticipation of a minor disappointment that /
7 ycould not have enjeyed traveling. the more copven- ¢ g .
* “tional road. However, the final statement may be ", ' .
moré heavily ironi¢ than Nalbone realized. jf the
o speaker, -unintentionally or otherwise,. chose the . . o
' more traveled rogd, he may be.expressing his regret b > Contact f/ . q’
. at having passed..up more interesting possibilities, - . |¢ . N < '
19 Pass ' > o . . F. Allen Briggs A
. § Or the irony may be more complex yet. Since the | ; : _Box 537
- roads are quite simitar to one another, and since ' OX <> o .
there is ho concrdte evidence anywherein the péem ™ —_— Laredof;)'l'e#as 78040 .
.*  to indicate that choosing one road over the other - o - . © ey : C A
. would really make-much difference, the final-state-’ o . 7% o \
. " megat may feveal the-persona’s shrdonic recognition  * \ v P » ! : ‘/
. of the absurdity of all of life's more Or less thought- g e - ‘% _
 ~ Winter, 1977 . - [ 6 T : . 29
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the essentlal years

J F Peirce c " :

% In the Flrst Folio, Ben Jonson- says of

hakespeare “He was not of an age but for all’

" time,” Despﬁ/this we know little of Shakespeare the
man. After 300 years of scholarship we possess but
a handful of facts about higife, A gap of seven years,

record. About- theése lost yeafs, when Shakespeare
J was between the ages of 21 to é8 we know nothing.
As Harrison says: “The essential years, when most
men colldct their experiences, are missing."
N | would extend the essential years to include all of
the first jwenty-eight years of Shakespeare slife, For
yhe - doubtless observed the macrocos[n in Yge
microcosm of his own large family : as well as in that
of a closely-knit'small town. .
Thelittle that we know aboutShakespeare’s life is
-from.church and’dourt records or ’at third-or fqurth
hand."He was christened on April 126 1564. A mar-
riage license was recorded as being issued to “wMm
Shaxpere at Anna whateléy de Temple grafton’? on
November 27, 1582, The next day,-Fulk Saqdells and
. John Richargdson put up a -surety bond for the mar-
riage of “willm Shagspere” to “Anne hathwéy of
Stratford.”® Six months ‘later, on‘% 26, 1583, a ]

ke,

Y

/cfaughter Susanna was christene nd the twuns
Hamnet and Judith, were christeneld on Februa
- 1685. In 1587, Shakespeare was named a concer
party in litigation over his mother’s mh%(tance A
in 1592, in A Groatsworth of Wit Bough ith a M/ll/gx
of Repentance, he was attacked by R ert Gree
These are the fadts. Everything else that we “know”
\ about Shakespeare's first twenty-eight years is from.
sources published after his death. TN
What forces shaped. Shakespeare's'life? Why did
"he leave Stratford? When did he'leave? Where did
he go? What dld he doAThe answers to these ques-
tlons remain a matter for coh;gcture Iti doubtful
that any hard evidence will be uncovege now to fill
in the details. « °
. Cértainly we cannot rely on |nternal ev:dence fro{“
the plays to t&il us what Shakespeare was doung durd
‘ing the essentMal years. It can be used to preve some
-things but noy/others. For example, it cannot pfove .
. what Shakespeare was doing durifg the seven lost
- years. Because hg wrote well about war and the sea
.does not,make hi sola#er or a sailor. It probably .
means, that he copied, from good sources, was a
keen observef; and ha a superior imagination and a
- great gift for Tanguag
In 1872, Blades listed nlneteen occupatlons— v
including skewer- -sharpener, gmad doctor and.
prophet—that scnolars, usung “ifternal evidence,”:

5

. N e N
an : — o ,"é“"

Q

i +from’1585 10.1592, remz’r‘lglfor which there is no)

= chief. alderman.

7 S
: .

~

-

concluded that Shakespeare was engaged in dUting
*the seven lost years.* How;many other occupations
have they pyt hig hand to since? . o
Only careful nalysls of the few facts that we- know
about Shakesp are and his family can indigate the
—influences that /shaped him during the &Ssential
years: Unquestionably, thé rapid rise and fgll of his
father's fortunes }’lﬂuenced him greatly

John Shakespeare was born and brought up in -
Snitterfield, near Stratford, on one of Rgbert Arden’s

supernumerary farms.’ The first recorded date of his
living in Stratford is Apsil 29,1552, when along with
Adrian Qulney he was flned for accumulatlng an un-
authorized dunghill,, .

In 1557, he married Mary. Arden daughter of
‘Robert Arden. And'tha,t year he began pubiic ser-
vice, bein appount’j an aletaster. He was commis-
‘'sioned a getty constdble in 1558, appo,anted an af-
feeror in 'the leet-court in 1559, and elected a
borough chamberlain of the Stratford Corporatlon in
1561 and 1562:

l*/s , his first. son, Ahe th|rd of elght recorded
ren, was born christened Gulielmus, or Wll-
- liam. ~’ -

In 1565, John Shakespeare was. Iusted among the
capital burgesses of Stratford and recorded as giv-,
ing money for relief of Victims. cﬂthe plague. That
year-he was appointed an alderman. In 1568, he was
elected bailiff, the highesf to

in 1576, John Shakesp

of Heralds for'a grant of aym

‘This is. strange considering his public servic
success in. busunéss and hi wrfe s family's a

bearings.

b That he was successful in busuness can perhaps

s, but none was |s;§ed'.
his
orial

. best be judged, by his djverse interests and rapid ac--

. qulsatlou -of houses and- land. Aubrey says that he
. ,was a butcher. Rowe says that e was a woei dealg
And Chambers says that various documents shg

.that he was a glower and yeoman and dealt in

agrlcultural produc_ej.,_/
Beglnnlng in 1577, his fortunes mystenously
declined, and,he” was mcreasungly cited.for debt. In

1580, he was fined for failing to give security:against

the Stratfofd Corporatlon*for nonattendance of
meéetings. ARd in 1592, he Wwas cited for failing to at-
tend monthly\church meetings as rqquired by law,
—probabiy for fear ofdbeing arrested for debt.
‘Why did®he experienc

a breach\Qf,g:e peace. In*1586, he was ejected from

-
L4 .

‘j\‘-‘

office, and in 1571,. °

re applied to the College

" such sudden financial
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falrs? FdF ten years aftet September 5, 1576, he at-
tended only one méeting .of the fown Council until
the Councll chose another aldermansto fill his place,
" In 1586. Chute say$ that the Council dropped, him
from Its membership with reluctance and that "A’
turther evidente of-their regard far him. fs shown by .
the fact that an alderman was hormally fined if he
stayed away from meetings, and. during.those ten
years of absence ... (he), wastnever fingd." Chute
addsthatitis curious that John Shakespeare did not.
©_“héive to part with the three houses he owned on
Henley, Street'” because of his debts. _ '
Chambers says that 1n-1577 John Shakespeare
“bagame irregular, in his ¢ ntributlon to town levies,
and had to give a ortgage on property/of his wife
Wilmcote as secujyity for a’loan from hi$ brother-in- -
law, . Money was raised to pay this off, partly-by
the saie of a small interest in land at Snitterfield .
partly. perhaps by‘that af the Greenhill street house
‘and - other property .in Stratford outside Henley *

street, none of which seems to have ever come into
L2 D az

. William Shakespeare s hands.” -

C L Wny djdn't John Shakespeare sgll bff more of his
property and get out of debt? | believe that he was
“house proud and Iand"p'oor " He resembles many
modern-day basinessmen, who become involved ip
too many projects‘too.guuckly ang averextend both
themselves and-their credit Jending in finahcial ruin’
.and sdtial embarrassment. This |s1undoubtedly what
ha.ppened gto him. He bought too many houses™and
- too much laid too quickly and spread Kimgelf and
) his‘i'esources too thin tryingMo engage in too many,
husinesses atthessame tithe. How'could he not fail?
[ counferpomt to the rise and fall of his financial
fortunes was his ajtempt to keep up with the Ardens
and the’ Quiney uennel says that he could not
" pretend to be a gentlemen “since he had inherited no -
.. “armorial bearings,” wheredg his wife's “ancestors in-
? cluded a sherift of arwick§hire” and her “maifien
. name recalled. the ancient fokgst lying to the north
and west of Stratford.” No do he had envied His
wife's family from early youth whbdy he grew up on
Qne of the Arden tenant farms.
/Chute says that “The 'dackening of John~
.. Shakespeares life . iS _all the more noticeable in
, contrast to* the. inoreasing brilliance of *Adrian
QumeysoThe Shakespeares and thexQuineys had”’
.known each other since . . . Snitterfie{d, and when
John Shakespeare came” to~ wqbon H Iay Street, .-
Adrian Quiney was oné of his cldsé neigRpors."'®
Adrian was’ ‘older ‘than John,.and he ha
his political climb’ earlier. Chute says that Quiney
was “High Bailiff-the year, John was made affeeror,

and .the year that’John hrmsaifgas elected Bailiff, .~
n
t

SAdrigri .. . went up. with him to on on borough,

. lbdsiness . The twe-friends.ev tly. warked har-
ously toge Qr and for atime their careers were
Kih)

' aImo f parallel:
x\sze Johnt Shakespeare applied for a coat of
me

At the . Adrian. Quiney was already a *
mher o ) gentry The. coat<of arms gid hot . ’
come to .Shakgspeare, and shortly théreafter

he begahqo suffer financial reverses, while the for
tunes of the Q'uiﬁey contlnued to prosper It is no \\

<
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reverge F;? What cauae,d Him to drop out of public af‘-“““““‘surprising'then tharbecauseof his- mou ntinjs‘dobts.

°

. dmarriage license was issued in Wo

®  .and “Anné hathwey,” and Shakespearg;:

. “

his embarrassment, his anger, and his fr ration

. over failing to receive a grant of arms he did nofcon=
< tinue tq attend n‘ieetings of the Council. .

After William Shakespeare became-a successful
_playwright John, no.doubt at his san's- urging,
resubniitted his request for a coat of arms, a’nd on
October 20, 1596, the grant'was issued. But- when he ’
later requested’that his wife's arms be im paIed upon
.his, the request was dehied.

it is Interesting™ td¢ note that once WiIIiam-
Shakespeare became a success, he began buyihG«
houses and-land like his father. Chute sdys that “By
1598 . . (he). had. become one of the ma;or
householders. in Stratford, but . (thatihe) never
showed any interest in e welfare ofthe town'or how '
its affairs were conducted. (His) chiaf’ activity In
Stratford, apart from the. growing number of hisreal "

- estaté purchases,. seems to have been in lawsuits’

with fellow townsmen qver debts. . . He was Heeply "\

interested in the forturies of th&Shakespeare famity.>

but not ity the fortunes of Sft tford "z Thare isa sug-,

gestidn of vengeance. in his\attifyde. :

Among his purchases was: Piace, the second

largest hplL g in Stratford, buiilt by Sir Hugh Clopton: -
rd. MayOr of"Londor® Ghute says that-

\qsetlme ‘L
w Place was much mere than just a housedt was

a. symboI of high social standing-in Stratford and its ;
. Qwner ‘had*a specia' pew- in chureh.”". Ip" other
* wards, it was a status, symbol: Shakespeare was ob-

“ viously trying not only to keep up with the Quineys,

but to surpass them. .

At the time that his father's fortunes bégah to f
Shakespeare was thirteen} and when he was not | _
school, he.was no doubt p eSsed into service in one
of his father's businegses. He was eighteen and- ad—'
prentlced to his father as a butcher ora wooIsman at
the 8 time of his marriage. . .

© The curcumstdnces surrounding his marriage are
confused to say the least. Qn Noverqber'27, 1582, a
pester .to 'wm
Shaxpere ef. Anna whatefey de Temple grafton,” five.
miles from Stratford. The license has been.lost, and
no récord exists of hig marriage. .,

The next day,Fulk Sadells and Johp Richardson
put up a- bond guararfeeing the IegaI marri age\of
, “willm Shagspere” to Anne’ hathwey of Stratford.”
" The only-other record of Sandells and Richardson is
as supervisor and witness, respectlvely. in the: fnli of

Richard Hathaway of Shottery, whe had & ‘daughter’ - "

Agnes. Chambers says that Joseph Green has -
“traced Anne- Hathaway to Shottery and that “Various

' small trains of evidence pomt to_her rdentrficatioa—f

with thé daughter Agnes mentior-\}dnn the will -
Agnes was legally a distinct name from Anne, but
there can be no doubt that .custom treated themr
as identical.”*

: Most authorities suppﬁt a scnbaherror to e $
the difference between the names “Anna whatpl
name -is’

given as “win’ Shaxpere on the license register and

+ . as “willm Shagspere” in the bond..However, the ad-~

ded drscrepancues of “Anne” ahd “Anna” for Agres
and of “Temple grafton" and "Stratford" for Shottery.™’
‘leaves .this ma,tter open for debate QJ S

(ﬁ v 3




',*—Sbmuuggesuhatrthemarriagecouid have-been
.* \Performed m Temple Grafton, but only the *shotgun™,
- Jaspect of the- affair would tend to. support this: _
Shakaepeare wds underage and. Anne was eight
/.years.o der and three-months pregnant Apologists
suggest a pre-marrlage contract te'excuse her
pregnancy, but there Is no evldence of such an ar-
rangement. .. AN
gPoat ‘noth|ng -has been made of the fact that

. -~

-~ Whylteloy was a well-known name In Stratford. | -

-+ .Gedrge Whateley was on the Stratford Council at the
same time that Johg Shakespeare was a membet.
‘Thug Shakespeare would haverbeen acquainted with.
the' Whateleys and ‘through them ‘thg - Temple- = -
*Grafton Whateleys it there was.such a branch of the .

* Jamlly. But Unless further evidence Is uncovered;

. pne canrnot safely assume_that "Anna whateley of
Femple, grafton,” "Anne hathwey of Stratford,” and
“Agnes hathwey of Shottery” are oné and the same.

o~
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-~broidered th&story‘beter&ms death -H-1708———

Chute says.thal Davies did not know that the Lucys
“did not have a deen pask in the sixteéhth century."?y"
This does not preclude that Sha‘kespeare might have
gotten in troublé for po‘&ching other,game, however."
That ' he. was.a teacher in thescountry is based on
Aubrey's haphazard questionjng of William-Beeston,
son of ar actor: contemporary with Shakespeare.
Aubrey was-barn ten .yBars aite™ Shakespeare's |..,
death, and Beeston was.an: olq man when_ Aubrey .
questioned him. Foilowing is Aub‘rey-a memofan- . |
dum: "Though as Ben: Jonson sayed' af him, thather A
"had but little Latine and’ lesge Greek, He under
Latine pretty ‘well: for. he had been in’his you
- yeares a Schoolmaster in the Countréy."s
This conflicts with Bowes ‘state ent that John
Shakespeare couid give ‘his eldest son "no. better
Education  than his Employmient. He had. bred- him, . ,
'tis true, for some time gt a Free-School, Wheta 'tis
probabie he vauir d that little Latin-he’ wis Master )

Further comlplicating the issue'is Chambers state-
. .ment that the Hathdways "were distinguished by the ot’But the narrowness othis Cir rPumistgnges, and he * .~
~, allas Gardiner, Gardener, @ardner, or Garner,"'® but want of his assistance atHothe! forc'd Ris'Father :
he glves no redsen for their use of an afias. Could withdraw'him thence, and unhappily‘ revbnted his
* "there be a: possible relationship between the » turther Proficiency in that'Language.”'#Xike, miani*of P
B Hathaway-Gardiners of Shottery and William ,Gar- * the statements in Rowés 1709 blography. thls state- ‘
¥ diner, ‘the Surrey justice, whom = HQson, in . ment is no doubt erroreous. . v
... * Shakespeare warsus ‘$hallow, identifies\as the" McManaway says that Stratford'was biessed with *’ .
prototype for Shallow? . \ W, a 8 a. good grammar school'.. 7, " (and that }homas ANES
. A point;on whith I"have found no com e - g:]zmislvilli r;‘% vr:i r\r}east;)ter . ththe ygars h I ' -
/ possible. rel'ationship between John Shakespeares - young ant snou’c ha getiry the:u <o co
N was féllaw scholar of St. JohN's Coliege, Dxford, B\A: .

- attendance at theé Council ' me

. 1582, and the subsequent r tration of his son’s

. g?arriage license on November 27th.andthe bond on

= 7he 28th. Why would John Shaﬂbﬂpeare syddenly at-

d one_gneeting: of the ‘town Council after. an ¢ «

bsence of six years,’ then not attend another

feeting for‘the _next four, after which he was.

ropped for non- -attendance? e

/ Six “months affer Shakespeares ma age a
daughter was bornl Twenty: months lateg, Anne:

’ Shakespeare gave birth to twins. Since Shakespeare

recognized the twin$, he must have been in Stratford

‘in ApriL 1584-at the time of their conception, but he

" ,QOuId ‘have | any tirrve thereafter. For'he need not
have peen present at their christening in-1585 or in.

-, . 1587 when. he was fnamed a concerned party in.
P« litigation over his mother's.inheritance. .~ .

g ‘Why did Shakespeare leave Stratford?,Qhute
Qsays “In_a general way it .might’ be said that,
Shakespeares reason40r leaving Rratford was the . -

+ . same as. his father’s forihaving left Snitterfield: the

—s.,plai::e was 100 small fgf him. The same\thing was " =
happening all over Enghnd with the youmg.men..
"_-leaving the villages.for'the lowns and the towns for
the great Gity of London.™¢ :

The ponular traditions-are (1) that ha_LLe’/Stratford

for tear of prosecution for poaching, (2)4hat he was a
teacher in the country, and (3)that he lef

'.- “the aggors’ corqpanies that played in Stratforﬂ
_ between 1585 and 1587. .

"' The tragition that he fled for fear of prosecution ¢
- for poaching deer on the ‘estate of Sir Thomas Lucy
= .at Charlecote. has for its source a friend of the Re
" Richard Davies of Gloucestershire who em-
.. . . &
‘ -9

ting of September 5, Y
» equivalent \equcation tod,ay

* % | believg that Shakespeare |dft Stratford for a

. children. No doubt he\decided.that he was too young ‘-," o
to be a husbanayard\a fath in phame gnd Lo

ith one of.- .

-’ . i - ’ . . .

i h-school. i aI of bY

. M.A. ... (and {hat) A
ould be a Ph. .

Y
Harvard.”2o T
Chute says it is doubtful that Shakeaﬁew cpuid E
have béen a schoolmaster. since\they were striqjy .
licensed at the time and usuaIIy re ired to\have (m- " .
iversity training.?! )’ T
Anether tradition, reportéq‘by Dr. Johnwn whOse v
source is said to have been D'Avenant, hds, ..
Shakespeare holding horses. at playhouseadoors a
Chutg says that Malore was the first to deburk both
the deer-stealing’ &nd horse-holding traditions’?2. * : .

number of reasens: his father's" reduced’ cir_pum-
stancgs, the stultitying effect of menial employment A A
on one of his intelligence, the unhappiness of: hls -;.,‘, .
“forced marriage, and the distraction of young e
“children constantly underfoot. SR SN PR
His rharriage was, fo doubt a marriage of cpn« .
.venience for Anne and ofh\convemence forrhim, As s (
was the custom of\the time, he prqbably took hiswife: - %
to his father's house,. which was_already crowded = - .
withr his brother d sisters, and which quickly =, ;-\
became even re\ crowded with hig own_three

that there was. o
Looking about for a means 0 escav he must ,

when he was between ‘the—ages of four to 23. 2
. Doubtless the plays that he saw stlmulated his. ~ '
imagrnatlon and aroused his’ mterest in becommg a v
-.part of the theater. ... | . . 2 V" .

a . . ’ ‘ v -
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ed their ¢redentlals
oulquh..e licenyed to
8 toobet ethe’
4. ncll He say
freg

to the hlghquultt ‘8§
rform ‘and That the'fly
,\ It andtheothar mambers of
A hat! “Admission™". . whssyNentt . 8inge the
' Coundij was pmng the bill, and’there was/alwaya an™
emhust ilc} attendhnce.”*  SHak peare, un-’
', doubtedigmaitended:t 99 nd when his tathqr
was Kightballiff, he btteon meet and
' know, the layer‘s G P
'Cham rs -, shys “Mé&lone thought ..
TShal\espee‘h) might bpve left\Stratigrd with oné ot- .
the Yraveliihg . companies’ an% that .“Later .
Jlographers h%ve fixed upon Leicester's men, who
. were1n Stratford |n 1586-8 28’ ag the/company wlth
. which.he reft. This seems & natural choice, as the
company p‘ertof‘m)ed in Stratford on at least three oc-
. cfsions;%% and it -was af} p company he was later,.
LT .knpwn Ao wlth .Jam Burbagé was a prlnc'al ,
( member, an’quh are-hagd & clbse assogiation .
.. with :his son ‘Richardt € geeat tragie actor’ who
, ' created mary of hISvhe jes. ' R
S To beco{rze a. succel¥stul pta(xwrfght requires a -
» [c
v é

€ plays,.
st have

»
b

o
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.

long @pprefRicéship. Thefetore IPseems Jpgical Qat
ihakes e must have jolrfea‘ ar actlng company (
s It travele .ip the country Undoubtegﬂy he must
aye-spent a( least five Qr mord years learping about.
nd writing plays to be,.able to "
achieve'the succe sjthat aroused Greene's je
Na doubt he held the firompt ba
perfor fed bjt parts and- rewro ' .
plays as:well as‘eqt?e plays before wrltmg plays bf
hls OWR. e
* QGreqne, addressing Marlowe. Nashe, and Peele in,
Groatsworth of Wit;in 1592, refers to Shakespeare~
as /'an upstart Cro (Beautmed with our feathers,
-th ‘hls‘Tyg&r ‘yart\wrapt. in a Players hyde, \.
mm%v swell abl4 to pombast outqblamke
erse as the[Dest of ‘you:\and being an absolute
es fa to‘(um is in his owne concéit the only *
scen\ﬂln the €6untrey.”?” * -/,
ndbly, .this quptation refers to Shake-

aretz ‘use of material froqm a play by\ Greene
and' Ma:%we abbut Henry. VI, which Shakespeare.

»

~acting,’ staging.

'\'. o

‘ '. mcorpo ed in The True Trag
> of “Yorki{kater Henry Vi, Part Noidoubt what -
. atoused Gredne’s |re was the fact that Shakespeare
ot .achieved success by his skillful use of ‘Green€'s
rnatenar and’thgre was nothinghe could do about it,
there being nocopyright law at the time. .
~ The belief Qeld by some- that Greene s attack |s
amst -Shakegpeare as.. an actor has ‘no. basis.
F]‘(espeare s acting only minor ra@es atthe'time.
dwin lists S‘tﬁkes are as playlng such. parts as-
the Duke in Love'$'L&bor's Won, Antonio in Two -
., Gentlemen of Verona’ Escalus in Romeo.and Juliet,
. and.the Ghost in ‘Hamlet between. 1588 and:1593.2%
< . e fact. that Gregne refers to Shakespeare as |
'~“Shake—sceré‘.’.m A Groatsworth of Witindicates that .
. he'was wél{enough known that Greene expected hi
* readers. to catchth puh They were also expécted t
recognlze that “T gers hart wraptin a Player’s hyde
. igsa-play’upon “O tiger's heart wrapp’d in‘a woman’
. 'hrde " a. populaf line from The True .Trggedy An

g

e ©
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e-to- Snakaapaaremn:lobanno 7
wck-ol-all-trades; Indicates that Shake-
plready a\all -round.man of the theater.

. who published Greene’y’pamphlet post-
hhmousm tnsarled an apology In his own Kind-
Hartes . Ureaqw_e later that year, ing $hat varlous
‘men of high sodlal position had “reported,
(Shakespeare s) -vprightness . of dealing, whlch
; argues’ his hagesty, and. his facetious grace In -

totury.”

. 'ertlng that aprrouss his Art."*® Obviously, then,

ShaRqspeane as already recognized as a.writer and .
ﬂe had begn n % ondon -long enough to acquire
trtends who'wele powertul enough to torce Chettle s
apoIOQy .
.From the regolng. it is apparent that Shake-
. speare hdd hyman weaknesses passions, and van-
“Ities like thgprest of 'us. Perhaps they are what
write so humanly of this, our- world.
ApologiMs have tried tg' make him to’be an angel, - .
se he wrote Ilke an angel does not mean
e wag a man, not of an age,
ali seasons,’ Qne ‘who through the focus ot his
Non.and yith a sun-bright gift of language
to Iliumlnate and magpify his weaknesses,
. , and vanities to suggest both the sins and _, .
virtues ¥ gods and kings. O

N
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EDS FOR WRONG REASONS
teachi 9 the Brble as Irterature

RIGHT

_'James E. Barcus

Hdving encountered four tempters, ‘Thomas, th
- hero'ot T. S. Eliot's Murder in the Cathedral, reflecis, p
last temptation is the greatest treason/ Tg/do
the right deed for the wr"ong reason.” The study of
the\Bible as literature is fraught, especially today,
e same- peril. The Supreme Court ruling on
and Bible readung in pubtlc schools and the.
secularizafion of Western culture have led

. all. the way from rock.-sllnglng in West
"~ Virginia
-troducé the study of the Bible into the public schools. -
the, moral and. devotional edification of children,
doés not justify any means. Therefore, parent pres-
sure groups and well-motivated teachers ought to
examine closely their ‘motives and methods.

Still; there are reasons, sound academic and intel-.
lectual reasqns, fgr studying the Bible as literature.
But we ougt\t to be very frank about these regsons
and also about the Mangers and pitfalls inherent in
the~study of the Bible in the classroom. |n the first -

>lace.'we often err by making extravagant claims for ,
the literary quality of Holy Scripture. While it is true,
for example, that perhaps one-third of-the Bible isy.
poetry not all of that poetry ranks with the best of the
-world's culture In addition, much of the Bible is a

. compilation’ of oral history, legal records, genealo-
gies,.and rewrmngs of earlier texts wh|ch are now
lost to us. . . -

. Much of this comprlatuoh is not literary .in any
sense of the word, however, edifying the seemlngly
_endless. series of "begats"” may Be from a spiritual
perspective. Finally, attempts to interest s\jdents in
parables and sgme of fhe shorter- Old ‘Tegtament
books by, calling them. shprt stories will not withstand

) the scrutlny of either Bibljcal or Ilterary scholarshlp

Before begmnlng the study of the Bible as
literature, another problem must+be resolved—the
problem of the text. The paradoxical factis that whilé
the King Jafmes version influenced Engllsh ‘literaturé™
from the later Renaissance to the twentieth.century,
it does not reflect’the variety, of literary styles found
in the orrgmal ‘manuscripts. While its beauty is in--
disputable, the ‘differences-between, for. example‘

« the @dspels of Luke and John are obscured. Even
the genealogies, like Milton's lists of pagan gods and-
goddesses, are sonorous. If we choose this version,
we should be aware that it is being studied as an

M .

-

\7

the employment of a variety of ruses to in-

" Clearly the end., in this case the study of the Bible for

- languag

'\‘ Y

-
.

English cuItural artifact, not because it rellects ac-

'curately the original manuscripts.

Yet the use «of the King James version has merit,

for as most teachers at any level realize, we are in
danger of losing contact with our literary and verbal
heritage. The language o! Shakespearg, Mjlton,
Thoreau, and even Faulkner iIs obsolate. For a

" number of years. Americans who were reared hear-

ing the King James version in home~and church
‘could, witht some difticulty and the help of a few foot-
potes: hear, understand, and appretiate Orhello
Walden, and The Sbund andthe Fury. Alas, that is no

‘longer, true, even for those Americans who hear the

Bible read In thurch and home.

. The plethora of modern translations -and the'

Astronomical sgles of some bf the least accurate
paraphrases, especially those employing contem-
parary idioms, portend’a declining appreciation fog

the rich imagery and the rolling riythms which -

characterized English prose and poetry for decades.
If there: were no other reasons, its continuous and
peryasuve\ influence on English literature and
O\ at least 300 years yvoutd']ustufy the_,

study of the Hing James version.

> To 'speak.f more particularly” about literature..

perhaps one/faf the most fruitful ways to introduce
the Bible as literature is-through the poetry. Even

" those readers who' may think they dislike poetry _»ylll
* respond, out of famitiafity and necessity, to the es-

sentials of poetic imagery and metaphorlcal think-
ing. The writers-bf Scripture consistently employ°th|s
essentially human mode of commumcgtlon Phrases
like “Ged i is ‘my rack and my fortress” and “In thé
shadow of't/he Almighty . . .demonstrate the natural
appeal that.srmrle and metaphor have for the human
consciousness. Even the 4ll too familiar "I am the
Bread of <ife’ may regain-some measure.of its
o'r-ag\ztal force as Americans learn argew the value of
g and bread. 1 suspect that | am the Lught of the

" World” will also gain new imrediacy as an energy-

short worly grows conscioys of how that image
startled a first-century man who knew only flickering
fires and unsteady flames,“oul Iamds

The teacher of literature wushung to introduce stu-
dents to ppetry, cannot go‘?ar wrang by introducing
these familiar’ phrases—not.aspoet’ry—but as exam-
ples’ of how metaphor is ‘basic“to our thinking

_. processes. Precise analysrs |s,not posslble rn any
-other way. There is ‘no. other.'way to t _
thereis no other wayfexcept to use the most obvio,us .

Kk, 1ust as

. S,

.
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cliches such ac"'loud."‘ to describe voices. A voice

may be acid or silvery, round or gray, and the.only
method of saying what weymean-is metaphor. St.
John knew this, and his description” of-the Cord In
chapter 3 of Revelations testifies<to his awareness of
the power and precigion of metaphor.
At another I18vel, the poetry of the Old Testament
* deserves a firmer place In ilterature tlasses than it
usually has, for many of the poetic passages can
take their place among the best of world literature.

. Aljhough Hebrew poetry employed a form and rules’
\qulte unlike the familiar stress and rhyme patterns of
Erfglish verse, these very: dmerences deserve atten- ..

~tlon Parallelism in thought and -phonetic rhythm

charac’terl!es He,brew poetry. Since the phonetic

ythm can be ‘communicated properly,only in the
Hebrew the thought: parallellsm is clearest to the
Engllsh reader. ', -

Although some commentators dlstlngulsh l‘lve,,._,
Bbrew poetry. three will' it- .

types of parallellsm in

lustrate the form. unityf and ‘balance lnhe(ent in

Hebrew 'poetry and the art of rmost cultures. The'
three typeés are syhofiymous paralletism or repetl- -

tion, antithetical or.gontrast parallelism, and con-
structive or “synthetic, parallelism. The first, syn-

onymorf occurs in Psalm 46:9 and. involves three -

lineg; rather than the tustomary two

.

He maketh warsto cease unto the end ol the

“ganth; . ks S
) He breaketh the bow and cutteth the spear ln
sunder,;. : : A‘
* He burneth the charlot in. the tlre j_ __,If En

" The second, ehtlthetlcal or contrast pacallellsm con- -
. veys thethought of the first line in negative form. The .
- book of Proverbs contatns sdme of the best exam-

‘ples, as in 151

A soft answer turns away Wrath,

. But grievous words stir up anger. . -

T n constructwe parallelism,
cumulative effect,to the, lines by - completing the

- thought of the first line.in the second~ Psalm 29: 1 is
an excellent example.

Give untp the Lord, O. ye’mlghty
Gwe unto the Lord glory and strength :

, From these-few examples. it is cleaf that much
Hebrew poents
ltselt for it is a closely structured form and re
sents a high cultural.development. Since thé Psalms

are at once tamiliar in content and strange ain form,
they are partlcularly useful asa bndge ‘tothe study o]

. _non-Western literary tragtttons, P

o )
The wisdom literature of the Proverbs. should not

Be overlooked either, for the xpattel'ns. which
scholars like R. B. Y Scott have dis¢co
basuc patterns common to the proverblal Widy

the poet gives

erves’ close \lrteraxy analys:;'zt

. passage into so

most culturea Professor Scott polnts out that simple .
pnttorna underlie these proverbtal and gnomic ut-

. terances. Comparison and contrast with the adages
. .:of Poor Richarg’s Almanac and dther Yolk literature
" "reveal common structyres and themes. A typical ex-

* ample is irr'the form

: Where A-ls, you. will find B.
also. That structure is common to both "A. penny
saved is a penny earned"” and "Where there is no.ax-

“ an, there is no grain” (Proverbs 14;4). Analogy (A'ls

< Iike B) is gommon to both "Like mother, like
daughter” and "Like cold water to a thicsty soul, so s
good news from a far country” (Proverbs 22:1). '
While Biblical scholars tend ta classify tiga books
of Ruth, Esther,gonah, and Danlel as sho torles,
that ‘nomenclatlire is misleading. The fact Is that
while these books along with other narratives, like
the parable of the prodigal son, are fine examples of
the art of story«telllng They are'not, teqhnlcally, short
staries. They are worth studying, however, for their
.compression and economy and for'their attempt to
deal with complex problems. Both Ruth and Esther,

*ftor example, tell a swiftly-moving and beautiful story

outlining lrom different perspectives the problems of
aliens irra foreign land, a theme which is perennially.
relevant. While the characters.in these stories are.
not fully: .developed (not rounded), they are
delineated through a store of stock epithets like'
“tair” and "comew remlhlscent of other folk
llterature s : ) e
\Slnce ancient. cla’sslcal times, rhetoric and ‘art

_' of persuaslon have been thought a necessary.part of
*the educational process, and the study of Ilterary .

“models still constitutes a t achlng device In most
writing and llterature classes. Ironically, some of the
best examples of persuasion occur in Scripture and:
are often overlooked by teachers of rheteric. Paul's
sermon on Mars Hill and Stephen's sermon betore
the Sanhedrin reveal the essentlals of persuaslve
rhetoric, including audience analysls a khowledge -
of culture and history; ang the ability to-move-from

‘~the known to the unknown. Much of the book of-Al . '

Romans and Paul's meditations on rdeath in; F
Corinthians 15 could also be: studied profltably as
~examples of the art 0 é persuaslon and rhetoric. .

.To conclude, the study of the Bible as literature is
- perilous. On the one hand, asC. S. Lewis noted, the
Scrlptures are surroundﬁﬁhby so much aura that few
non-believers will; fead them as l|terature, On the,

other hand, "believrs, in a real sense blihdéd by their 4

faith, also overloo 1he itgrary qualities of the Bjble.”
“Both rhay fall into gfror; the tormer ex.pecttng too lit-
. tle; the latter de 'ndmg too, mu R Between this.
" Scylla and Chary dis; lltes a roug but- rewardlng
of the most unappreciated.
llterature In any la guage o ., o

« James E. Barcus is chalrman of the Departme,nt
of English and Spegch at Houghton COIIege,

- Houghton, Néw York K
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AN °The December NEA -Reporter lauds the passage
qf a,new copyright law’ (Publlc Law 94-553), the first

** Jrevision of copyright laws since 1909. The new-law

provides relief far teachers who practice “fair use’™
. of materials in the clagsroom. Teachers of all peo-
. .ple, 'should. use. copyrighted ‘material falrly, and .
realize that han's ideasrand words are as valuable
as any.techr'iologr | invention.- The laws protécting .
.- authors, vital in a fair soquety were hard to.obtain. A
prolfflc soq_thern author .of the nineteenth. century,
* William Gilriore Simms, fought long and hard for an

. rnteg\ational copyrlght law.

Simms .believed that an rnternatuonal copyrrght

law was of utmost importance to the developmeht of '

! natlonal literature."He expressed his belief in a let--

. ter toieorge F. Holmes in 18437

. the, attainment’ of a proper Copyrlght Iaw is-

4 one of the necessary agents in bringing about .'

the awakening: of the American public to the -'
importance of‘a’ nationdl- Iltérature' g

Yet not. until 18}/Was a European Copyrlght

&‘Conventlon “held WwWhich provuded tor reciprocal

regulatror;s of*copyright.among most of the nations
~of Europe.” Although the United States was.not a_

" party- to this agreemeht ‘of the Copyright Union,

. works -originating in this country can today be
protected in all countries of the union by a special ar-
rangement with Great Britain.?,

However, protectlo"n for American wrlters was
long sought before it was'granted. A great number of
nineteénth- century writers, . especially American,
waged.a prolonged and fervent campaign for inter-
national copyright, particularly during the 1840's. In
1837, George Palmer Putnam-organized ‘an inter-

‘..-natlonal copyright -assogiatior-hoping -to .influence.

~ Congress to take .favorable ction., Others who
- _joined Putnam in openly favoringxsuch protection for
both-Amefican and Britis thors included William
Cullen Bryant, Charles Fennd ’ Hoffman, Rufus

\.

~Griswold, Lewis G, Clark,- Nathaniel P. Willis, and"

Fitz-Greene Halleck. On the other side of the Atlan-
-tic, Chigles Dickins was quite active and outspoken.*
The idition of American literature because of

“lack of copyright was truly deplorable. Neither

- British nor American authors were able to profit by

¥ their writings. - American publishers - were

naturally ath to pay American writers, espegjally
unknown ones, when they could get pirated cop

of English books without having to pay the authors.
The cost of publication being their only cost, they

but English authors were read, because publlshers

- were ablgto produce tnese bogks very cheaply Few .

>
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_ A'SOUTHERN AUTHOR'S FIGHT = .
for mternatronal COpynght* e R |
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Py - S ;
rate to make up for what they had to pay the native
_ writers.$ -

The crossing of.the Atlantlo by rap|d steamboat .
beginning in 1838, b‘rougl;t popular English books*

immiediately. . to America and further injured

Amerlcin authors.f Slmms and other. profesgional

writerswere severely damaged fmancnally In 841,

Simms wrote to James H dr{ammond .
. my |ncome from I|terature\wh|ch in 1835

was $6000 per ‘annum, is-scarce $1500 now, .’

.owing to the operation of cheap reprlnts whrch
- pay,publlshers & printers® onIy and y|eId the
author little ar nothing.” 7

Members of Congress were not wullmg to remedy -

the situation because they ‘eould see no political
sends t be gained from such action. 'In February,

fruend George Frederrck Holmes, asking him to get
subscribers for it and: hoplng |tayvould please the.
Copyright Club.® The*'memorial - petitioned the
Senate and House of Reprgsentatlves to pass a bill

1844, Sitnms sent a “Memorlal to Congress” to his '

“now, in the lnterest of Right,-of Honor and Natronal ;

Self -respect,” averring that

. the American government by denylng to ]

. forergn authors the copy-right_ of their books, *
while it is grossly unjust towards them, inflicts ..
an irreparable injury upon its own authors, by
compelling them to enter the market ‘under a

_ system of the most dJsadvantageous competr-
tion;. and thus fills the channels of cirgulation
with an unpaid and often corrupt’ foreign
literature to the.partial exclusion, if not the en-
tire extinction, ‘of al sound and healthful native -
products9 5 2

" Yet in October, 1844 Srmms dekspar'red of
Congressu%al actlon? saymg—

* " The measure still drags on, Iike ‘a wounded
shake, in our natr_OnaI councils; its prospects
impaired by.two circumstances,—the active
hostility of manufacturers, whose interests,-it is
supposed, such a concession might injuriously

- affect; and the indifference of our statesmen
themselves to any measure to which the public
are indifferent.'?

In his copyright espousal, Simms wrote four open
“letters” to I.-E. Holmes, House of Representatives,

Washington, 0.C., |n January, March, June,” and '

August.

In the first letter Slmms reiterated many of the
ideas he had often before:propounded: the need of a
national literature, the “pernicious” influence of

13 ‘ o X English in Texas
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_British domination of “our moraland mental-
character” through literature, and  even. the
desirability of a national dialect to secure “mental in-
dependence.”'' The War of 1812, Simms believed,
had, stifred up a*“passion for thorough in-
dependence” whigh led te the adoption of a govern-
" ment system of protection for manufacturers, but not

~ for authors. “The notion seems to have been,”

declared Simms, “if our bodies are free from foreign
dominion, it:-matters little that ouf thoughts, our feel-
_ings, ‘our souls should still remain in'bondage.”"?"
Simms’ first letter to the Messenger useds some
tables from'a pamphlet by George Palmer Putnam,

. comparing British and American publications. One.

»

N

table,showed that.in 1834 only_nineteen original *
ican novels and tales were published in the

- ,;_5_,

they could not always trust ong another,” the

publishers hit upon the idea of paying a paltry sum to

the British author for the printed sheets of his work
. prior 10 its- publication In Great Bfitain. Even so,

. pirated editions of the work-would be produced in

thrée to five days at a much lower price. And soon
“the public was trained to wait for the later and less
costly edition., Thus, Simms declared, the publishers

nternational copyright law could help- them.'¢
According to Simms in the opening of the third let-
ter, he did not mean to préss for rights on the British

.suffpred bec&dse their error lay in not seeing how an

. . market if ‘'he could obtain proper adjustment of

claims at home, even though American writings were

‘' being republished in EnglandsHe said that he had

United States, while ninety-five British-reprints were -

,-published. The conclusion of the first letter opened

the way for fufther discussion in the subsequent arti-
cles. In introducing the plight of American authors,

'Simms said:
'American Literature is as suddenly silent as if it
never had a voice: Its authors . . . have almost

ceased to publish. Some of them, through
- sheér- riecessity, are driven to other and less
*  congenial .occupations. . . . The inquiry into the

* .. ‘cause oftHis singular and sudden change must’

N

be reserved for another-communication.'”> . !

The second -article opened with an inquiry as to
‘the reason ‘for the change in the condition of
American authorship even though copyright law had
remained the same. Simms proceeded to recount*

**. withsgreat detail the history ef the publishing.industry

. -recgived. more than fifteen. hundred. Indeleﬂ/"
. - business,wasznever such as+o render it ov
———_tive,~to-those-who_had-the_pecuniary. returns very.

in America .

X wHich —led to the 'era of:“Cheap
Literature.” - ' ; :

- .

. ')-,?\ .
- First of all, Simms madeclear that r,'1'ativ‘e authors **

‘had never been adequately rewarded. Mariy¥ prior'to
4834, were mere amateurs who *contemplated no.

higher gratification than-that of seeing themselvesin .. -

print.” They wrote oaly in leisure hours as relief from
othir vocations. The most distinguished American

i

affors . may have received from three hundred to
" three thousand dollars for-a copyright, biit few ever ..

peduc-.

“the . . -

before him some of his own writing which had
reached the seécond edition in London without his
having received a cent of compensation. Yet he felt

" that if the American market-could be protected for

American authors, they would not worry about
‘British laws. In fact, said Simms, “I prefer that we
should act independently in this matter . . . Let
England do as she pleases. Let us do right.™? :
Simms insisted that “right” meant giving an author

" title to the productions of his own head and hands.

He contended against “Mr. Justice Yates,” who had
propounded the most tenable argument opposing
copyright. But Simms believed that Yates’ usé of
analogies amq_unted to faulty reasoning. He als
believed that the appeal to long established common
law was specious argumentation. After all, it would
have been hard for anyone to steal another's mental
production before the discovery of “printing.®
Therefore, Simms reasoned; a new law must be
developed to cover a new situation. . ..

" " Yates had claimed that “mere value” did not con-

“stitute property. He drew an analogy by saying, “The
air the light, the sun, are of value inestimable, but
who can claim a property in them?” Simigs replied,
"#_..the Maker of them—he who at any moment can
cease to make!” Similarly, an atthor can claim right -

" to his-literary creations—he has made them.'?

. - Literary property was a new kind of propérty with

. no laws to protect it because they had not’been
. needed earlier. Until the" discovery of the.art of

printing the author naturally needed no protection by
copyright. “The physical difficulties alone.were suf-

%, 'much at heart.”* . i

- [However, tha.native writers, i

h spite of many ob-

~% __.stacles and lack of encouragement, had begun to
- create an Am _>ican' taste for literature, and the -

Q

v
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" publishers -were/swamped with material from new"-

", writgrs. . Ignoring the professional authors, these

publishers selected. at pleasure from the amateurs,
because they did not have to pay them well. In addi-
tjon, foreign supplies, particylarly fiction, began to
- pour in upon the publishers./It was*only in regard to

the consumption of this foreign, supply.that any . .- ‘

“competition ever took place a

. publishers,” Simms averred.'®

This competition for forei
gentlemen’s agreement: ‘ARey a reed to poach
upon different maners.” Yetevef then, if he found he
had. madé a pogr choice, a gublisher might seize

-upon a b_oow ha s rival. "Finding that

¥ ‘ 1

mong American

n.books led to a sort of.

e
L, '\. |
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ficient to prevent the pirating df his writings.”?" The
.advent of printing' caused no alarm, Simms con- .
tinued in the fourth letter, becausethe “press of the
country did Rot so much address its labors to the
great body otthe people.”?' Fora long while, printers
devoted their time to the publication of the vast
literature of. the preceding .ages. Contemporary
dramatists, such as Shakespeare, derived their
remunerations from stage productions—the only
“publigation” that they desired. Shakespeare, in-
deed published his poems, but with a dedication to
the Earl of Southampton, for which he received one .
_thousand pounds, “sufficient reason why the author”
should not care about Copyright.”?2 » .
Simms urgently appeagled to Congress to remedy
existing conditions in order {o save'wative'authors, |
for “native au‘t.horship. is- very fai[ly 'at.an end. The
native writer no longer finds entrance to the office of

-
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Law be passé@d, “hundreds ¢f British writers would
be besieging the American publisher,” and he would
istill. have ample material to choose from. The nat&e

‘foreigner in the area of cost to the publisher,4might
' even have an advaraage, for the publisher

- low “his patriotism to inflys ' 'his choite:*
What effect Simms’s € to get an mtﬁrnational
\copy‘right law had would be hard to detegfwine. Suf-

. - fice it to say, that no such law was paéged during
. - Simms's lifetime. Various proposals ‘ame, before
Congress in the 1840's and 1850’s, byt they\were ef-
fectually opposed by manufactdring interests.
Between 1854 and 1865, no préposals on £opyright

tinued, with: European war books gaining special
popularity, both, Noth and South, during the Civil
War. But Congress paid little“attention to what they
- must have considered a very minor problem.zs

‘Notes '

. “From Elizabeth L. Gill, An Examination of Literary Nationalism
in the Letters and Selected Criticism Bt William. Gilmore Simms
(unpublished M.A. thesis, University of Hodston, 1968). -

' The Lettgrs of William Gilrgore S/mms ‘'with an Introduction by
‘Donald Davidsoh and biographical sketch by Alexander S. Salley.
“Vol. |, 183021844; Vol Il, 1845-1849; Vol. IIl, 1850-1857; Vol. IV,

1858-1866; Vol: V, 1867-1870. Hereinafter cited a$ Letters. -
2.Howard Walls, The Copyright Handbook, New York: Watson
_GuptilIPubIIcatlons 1963, pp. 56-63.
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" Catholic University of America Press,.1960.
* Benjamin Spencer, The Quest for Nationality, Syracuse New
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v arke;Gsdwxn..Ad)ography of William Cullen Bryant in
volumes, Vol. |, New York: D. Appleton and Company, 1883
316. . -

¢ C. Hugh Holman, Introduct/on to Views apnd Rewews in,
American Literature, History and Fiction, First Series by William
Gilmore Simms, Cambridge: The Belknap Press of Harvard
l,lnlversny Press, 1962, p. xx. R \

7 Letters, Il, 385. : » :

¢ Lotters, |, 402. ' !

',,L,etters I, 402, }

10 “Writings of Cornelius Mathews,” Southern QuarlerIyRew w,
VI (October, 1844), 315. :

11 “Internationdl Copyright Law,” Southern Literary Messenger )

X (January, 1844), 7-9. Hereinafter cited as S.L.M. -
&2 Ibid., pp. 11-12.
3 “International Copyright Law," S.L.M., X (January, 1»844),
4 "International Copyrlght S.L.M., X (March, 1844) f371
's Ibid., p. 138,

. 1% Ibid., pp. 138-139.
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“Ib/d pp. 342-343. ™
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" Invitation to Participate
.In Two Pilot Projects |
Of TICTE T

_Oné.of ‘the thmgs the Councul should be doing is
helpmg to provide Texas oriented teaching materials

‘ for Texas language teachers It has been agreed that
two of ‘these areas Will be investigated during the
/ yéar 1977-78. The pilot-attempts in the projects will

.

""‘\be displayed at the 1978 Convention'in San Antonio;-

-and if the ideas seem-fruitful, it is expected that the,
Cogrthll adopt one or both as official projects of
the-group. If they. become official projects, some’
basic funding may be pravide&; for the pilot season,

:79109] West Texas Representatlve on the Executive

: prevent

Board, has offered to coordinate efforts on the proj-
ect; anyone who is interested in part|C|pat|ng should
wrnte to Mrs. Connor. . . c
Pro]ect on Acted Verslons of Important Literature:
The basls for the project is a belief that, although
tapgs and filmstrips’' by famous actors [Burton and
Taylor in Antony and Cleopatral] may be useful
teaching, devices, theé Very skill of the performers
n urge to imitate by schol students. Itis a
fact that many fine performances' of “classics” are
done in Texas Schools each year The project is to
put together a set of of those per-
formances, accompanied by r dlngs by the stu-

-

o r &&/

the first attempts will be the entire responsibility of

' the persons who volunteer to attempf them
- .\Pro]ect on Texas Authors The proposal is to cr
- @ number of slide-tape mtervnews with vari
-authors living in Texas.The idea}is to do an ed:ted
cassette -tape -of~an interview with the -aythor; the
- tape should give a listener-an-idea of who the author
.is,yhat she/he has written, why that person writes,

pr ably some reading from the auth®r's work, and
perhaps some insigpt into the

té

way that author . did the®
writing. The accompanymgkslndes would-inelude pic-

tures of the author, his/hér home, p1aces or parsons g

the author regardsg ds significant, and’ probably pics
* tures of places or things which are the basis of parts’

of the authors composition—i.e., the picture of a

courthouse which was described in a poem or story.
s. Phillis Connor {Alpine High Sehool, Mpine, TX.

s q

-

ol
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“

dents who are actors in the presentations and neces-
sary editorial comment by a “prologue.” It is hoped
that the result will be useful as teachiing devices and

'that students: viewing what their peefs have done will

~be mowed to say, “We can do it too.” The perfor-

. mance¥qo not have to bejimited to Shakespeare, or
to plays, bu should deal with items of literature

which are used-
Laredo, Box 537, Laredo, -

Committee of the Executtve Board, has agreed to
cdordinate efforts in this area; _persons interested in
becoming involved should write*him, .

-It is hoped that, should either or both these ideas

s

" become an official project of the TJCTE, provision

O

will be made through whicjrthe tapes and the slides

. (or filmstrips from the slides) can be made available

a

~

to members of the Council.
[N

a

English in Texa

Texas schools. Dr. Allen Briggs
' [Texas A & | Univérs -
Tx..78040], 'Chairperson of the Elections Standing
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DEQ)GNING SCIEN@E FICTION ELECT]VE

Lt - . M . ' 4 v )
Patncua Lemley SR e B .
' ; SO ’ \}:‘. a ] : )‘. L D e
, S e oL m SRR ) S 1_\»{,‘../ S i
. P DEETI . - ._* ,' . . : . \l., '.\n
A science fictibn electwe in thé Englush program = Other ,,students who slgn up for a sor%'hcekfrctlon .
' can work and work ell. By this time’‘nearly every’ ‘course. are at the othjer end of. the spectfum These - {
. ’gngllsh teach iware that across the, cpuntry,; . are the students who make excellent grades and are
many colleges offer courses i ience ficion and £ mterested in intellectual ideas. Théy.see the course § - ~
‘N the courset offerlngs are fapidly spreading into’the . "~ as-one of stlmulatl and interest. Often they are in
o high schools. Many English teachers use an -0C- -';: advanced science coutses and sometimés they are
- casional science fiction short "story of paperbadk already acquamted with a broad range 61‘ scuence
N science fiction novel in their classes now but are . flctuon wntmg - K
Z hesutant}o do much more than that. A twelve-week g *A third group of. students may also” s|gn up for a,
- science “fiction course can. become part of the * . “science fiction course. Thesa are students who make;, -
English curriculum. It is a popular course and ap- “their grados orggy in-tourses wgug}m fold a hlgb |
peals to many different types of students’partlcu - - degree of interest:for thmﬁ;}‘ry gourse Wthh they ‘0
Iy if the course.is individyalized. A teacher can edsiy canpot see as- rz‘evan't to themselves and.the presr
choos% novels and. shoft stoties for classwork and . - ent,’ they fail. TAey' may be fascmated by J.2R. R, -'.‘ R
. .set up'an outside readwo/g?am to r;oordmate .. = Tolkien’s ‘The’ Lord of the Rings trilogy.and see.a’. © )
with the classwork. . . - . science fiction coursé’as aIIowmgthen‘lselves an m- .
With- the qn‘jarter system in Texas a fyelve- week dulgence a0y 5 : ~ . .
upper level course in science fiction ean be a viable : o S U S o
alternative to the standard English course. If- the » e et a
school system has taken advantage ,of, he quarter Structurlng the Course oL "
system to move to a predomi tive- cur- S0, 4dachers must, structure a scierlce fiction
riculum, the science fiction.cour ly be one h s of widely Yari fudent
of these courses. If the school has dtoafull - cotérsfuti meelt t eEnee io wigely hre Isd b:n S
elective systemq, the’ science fiction.c urse can still ?2 st eeﬁ' anth nghsd fct%urse w': a (thta t-rSls
be a most interesting senior elective: - ey can achieve this-end if they.approaghth's struc-
A full English elective curriculum was introduced . turmg—ofascuence fiction course with twb basic ideas
in mind: (1) Science fiction is Tapidly- becoming .
at R. L. Jurner Hight8chool in Carroliton-Farmers mainstream’literature, and good science fiction must
* Branch during the 1973-74 school year by which - use established literary techniques to succeedi and
’ juniors and seniors were in ;he same_classes. (2) Science “fiction is a( Ilteratt?re of #peculation on~
-Juniérs were tequired to take ;hree‘f‘tWelve-week . @‘p
. " English d id el alternative futures, and singe our world is changing
glish courses and seniors could elect to take from « <o rapidl young peo Xst be able to adapt to
o one to three courses if they wished to, d? gf Of the and prerha'ps eveg\ gon ol the changes which w:fl 0C-
¥y approximately twenty-ore courses ayailable to the cur, or.they will Rave some sort of breakdgwn of their -
juniors and seniors, science ficion was one of thé ental and intellectual processes (S AIvm“Tof-
- g}g:tr pEonng;::; (r:l:)ajl:;neg: ore sectlons than nearly Any er's Future Shock on this subject.) A science fiction
S Juniors and_seniors. seém to hav troub ad- ourse’can show studentst t science fiction can be,
0 O A —Jwéll-written-literature. ~and-help. them. explores per=.......
justmg to being in thie same cIass tog in an sonal reactlons to change.
English, course of this type. One must remember 9
—_ that,gr8ditionally, the two I#vels have been mixed in. '
sub;ects as sp Tdrama; or business. :
P he larger problfém for thé teach§r occurs ’ .Cboosing an Anthology .
ecause of the difference m Iearmng ility and A science fiction course may be divided |nto cIass-
Qplastlc achievement of students who si§n up for . work and outside ‘reading. Obvuously, one way to
R i such a course. Many slower students sign up fora - ;pgyo%gh the classwork is to read anumber of short
sc;?nce fiction course because they ‘think it will be - stories and novels in common and dlSCUSS them in
y They reason-that they have been to the movies class. The teavger, then, will wish to choose a short
and seen’such sgience fiction films as Planet of the . " story anthology.\{ he course at Turner used Science
Apes or Westworld. They have watched Star'Trekqn. .~ Fiction Hall of Fame, .Volume |, edited by Robert
TV ,and are currently watching Six Million Dollar - Silverberg, becayse at the time of the orgamzatlon of
Maf'r and‘ ‘isn't that science fiction? They may never the course, it was one of the -few ‘anthologies
‘have réad a science fictjion short.gtory opfiovel, uta’ available in paperback It is an excellent-anthology
science fiction course will be a “snap,”[and they dan with well-written stories covering a range of thematic
make easy English grades whereas they might fajja . iideas. Experience’has shown, however, that some of
r tra{ipnal English-course. _ the stories are perhaps a little drfflcult for slower, stu-
Q . winter; 1977" : - S . 16 . ' o v 39 ’
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-'dents. If most students in the class are average or’ ®
above average or addicted to science fiction, and if
there-are few slow Studants, Sciencé Fiction Hall of
Fame is a good choice beca of’its variety. With'* °
, a#can yndérstand the'
stories although Nyt appreciate the author’s less ob- "
vious literary te iques, his extrgpolation of
. technology, or his”sometimes rather refmed -and
- critical social comment. Several new .teac_hlng
. anthologies of science figtion have .come on the .‘
.market since the R. L. Tarner course originated, and
the teacher may wish to read several and choose
one of them, Among those now ‘availablig are the fol-
Iowmg : 4

Allen, Dick, ed' Sc/ence F/c!/on ‘The Fu!ure Harcourt
Brace .L,vancwlch Inc. . ]
A Brodkm. Sylvia-Z.'and Elizabeth J, Pearson eds Sc/ence .
"o  Fiction, Maoougal Littell and Compdny.. _
Farreli, ‘Edmund J...Thomas E. Gage.’ John ‘Pfordresher,
and Raymond J. Flodrlgues eds., Sc/ence Fact/Fiction,
- Scoft, Foresman and Company..
L Harrison Harry and’ Carol Pugner eds., A;Sc/ence F/ct/on
~" ' Reader, Charles Scribner's Sons. - :
¢ . Heintz, BonnleL Frank Herbert, Donald A. Joos and Jane i
- Agorn McGee_ eds.; Tomorrow, and Tomorrow, and
Tomorrow .". . Holt, Rinehart and Winston, Inc.-
Holllster Bernard C., ed., Another Tomovrrow, Pllaum
Publlshlng s a
" .. Kelley, Leo P., ed., Themes in Sc/ence Fiction: A Journe,y
into Wonder, Webster Divisiop; McGraw-HnIl Book* Com—-
pany. .
Osborney John and David Paskow, Look Back on Tomor— .
~ row: Worlds ¢t Science Fiction, Addison- Wesley Publ:shmg .
- Company : ' o

4 “ e

"Whichever anthology is chiosen | suggest that the
stories be grouped thematically ‘if the editors have
not already done)o This grouping helps when dis- .
cussions center on alternative futures which are pos- \
sible. The teacher may decide on several theme
__ areas, but| found it helpful to have class discussions
ﬁtﬁe first few days of the class.on the yarious thematic
areas Thto which scnencellctlon stories fall. These.
.areas are.numerous, and*the ones listed here are ./
“only“a few of the broad areas possible—destruction

. of- the "world, overpopulation, thought control,

~ Tméachinie " takeover/robots, “contact with” extrater-’

P restrials; utopias and anti-utoplas, time travel, galac-

, tic visions, and tampering with nature. The teacher
will, of course, make sure no major area is omitted
Trom the list which has been selected. _ v

"% These discussions the first tew days of class help
" the teacher identify which students know something

A

about science fiction and which do not. Movies are ¢

usually mentloned which fall into the theme areas as
are stories and -novels which some students have
read. An.alert teacher will notice which students con-
tributd with' examples and use this ‘information in
counseling for the outside reading. The discussions.
also acquaint those students who .know nothing
about science fiction with the material they have
chosen to read for the course. It is helpful, then, to
*- classify as nearly as possible each story read.into a
thematic' area. This classification gives students a

-
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‘Wlllfad both - in class ’and lﬁ OUtSldG re,admg

Y

Selectlng Néyels

in choosmg Aovels for class study, teachérs must,

try to-keep in mmd the abilitiés of students so that
the novels are not too mtellectually difficult or easy;
they must choose povels which show the develop-
ment of science flct'on writing historically-and novels

which show a varlety, of thematic- areas. We found~

that it works well |to choose nofels which-relate

- ‘thematically to groups-of short ‘stories which are
T

taught in class and jto teach in‘these.thematic units,
We. chose-four novels for classwork for the course.

As the course is repeatedly taught, the novels-can-be -
‘changed as class. sgts wéar out or as teachers find .
. others which they judge better or more sultable for .

.the|r classes. . & .
" The Time Machme by H G. WeIIs is'a short novel

fiction. The plot-is slmple but some -students may
‘have trouble with the vocabular
ments Wells makes on his own tlme perlod

Op the Beach by Nevil Shute werks well showing

l

s 7y “_the‘post-atomlc blast theme.. The. characterrzatron is
™ interesting and- the/students can.be given a chance
to forecast their own actions in .a similar situation,

ind socu,al.’com-

: means of comparlson among the many stories they -

" ~which ¢an be used to relate’ to the theme of time,.
. travel as well as to glve an éxample of-early scueq»ce T

‘Sirice On the Beachis pessimistic, Alas, Babylon - -

mlght be ‘used- mstead as a novel whlch is a little
more optimistic, ' .
Orphans of the Sky by Robert Hemlem can be

used effectively to show the development of a..
socuety which'.has been isolated. The:technology of

the space

stoty,
.Farenheit 451 by Ray Bradbury is an excellent

s@p is also interesting in thl(s adventure

book for class study. Bradbury uses interesting, ex-
trapolation in developing his future society and the
students have no difficulty in seeing "his social"
_criticism of our present society. Farenheit 451 also -
makes use of Ilterary ‘devices which are mterestlng— oF

notably, Biblical aIIus on. It'is a superlor book to
' teach

" The choice of novel to use in class.must be the

- teacher’s own after | reading a variety. There are a few

" books av ay help in. making the deci-

sion. Pflaum Publlshmg/has several books on

science fiction, three of which may hay be particularly

helpful: Teach/ng Tomorrow: A Handbook . of

Scignce Fiction for Teachers by Elizabeth Calkms'
.. and Barry McGhan, Grokking the Future: Science

[

N

Fiction.in the Classroom by Bernard C. Holllster and -

Deane’C. Thompson, and Science Fiction Primer for
Teachers by Suzanne Millies. A teacher might also
find helpful the Arizona English Bulletin, Volume 15,

Number -1, October 1972, as the entire issue is .-

devoted’ o-stience flctlon in the English classroom

Organizing for Evaluation
One way to accommodate the dlffermg abilities of

$the students who‘srgn up for a science fiction course .

is to divide the evaluation between“classwor“k and

. . "

*" English in Texas
) P Lt .
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outslde reading The teacher- may devise a personal 4 Kelleen Joseph E. < Short '$tory ’
ratio; however, we found:that % of the grade based g Rust” A “w ) Robots.

h * Gates to Tomorfow , - . i Dull -
on klasswork material (poptests essays, unit tests) E£d. Andre Norton PN B .o
.and % based' on completion of outside "reading . .Setting: future earth from p,esemvugsg) . i
‘worked rather well. This method takes into con- Time: one hundred years inme future
sideratiori that each- individual student confer with. Piot: Beforg thg storykﬁctuallyi took plgce n:‘an bad in-
the teacher i h utsid - vented robots to kill men in wars oon these fob
memeanze r;ldseeﬁlljr:vgldtme (t)h';mwgl rztac:)lpghr:q:?:e e * built to Kill meny’ ‘united and killed. all men on-Earth.

g g g gra . The robots stagted malfunctioning and ceased activity

gives the slow student who has dlfflculty taking tests .. due to the rustad parts. This left no intelligent bemg
and writing papers the opportunity to pass by com- A or creation to inhabit Earth.

Theme Man’s modern technology may defeat him |n~hls

pletmg the outside reaang - desire to make life easier.

t Ohne m.ethOd of organnznng the outside readmg is “ Analysus The robots in this story, did not conform to the .\
a-have a set contract.with a specific number of . ‘ three laws of robotics. They were built only to kill
scnence fiction novels and short stories to be read for : the “men in the yellow ‘uniforms" but also took
each grade achieved .We. found that another matters into their own hands and decided to take
method, an individual counseling.method, seemed " « g:’j;u‘;‘fm‘fnhﬁ': ‘;’;’c{%czhr“i w%‘gfi;e?ju”e '"&
to work better on outside reading, however. Each - . ° * 0 be capable g of-which'no robot s stpposed -

_student talks with. the teacner about personal _

“capabilitids and sets thenumber of novels and short . Since ope of the purposes of the outs|de réading

“ " stories to be read and determines what 'grade'that > . Is to acquaint the studeht with @ broad range of

o of outside reading for a'higher’ grade Th

- = acceptable. The contracted grade was egrned by say tests can,

i3

- !

\‘l
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-amount of work is worth as an individual. Most stu)
dents ludge their abilities accurately and a poo stu 'the Student if the tea hel’ prOVldeS a list of the names .

dent chooses*to mad very ||tt|e over the. m|n| um Of a number of science anon authors to*facilitate

one novel and three: snw stones but the student © finding novels in the library. Also helpful would be a
also values a m|n|mum -amount "‘of work Wlt " list of the_science fletion novels contained in the

minimum outside reading grade. The- excellent’s .schoollibyary. Obvioyslyithough, the student shoukd
dent, by the same token, takes on a muchgfarger Ioag _ ,UOt bé*confined to thé school library as'many prefer
teacher, of - to buy paperbacks., A classroom,):brary of-stience

course, uses personal judgment and the two of them_ fiction paperbacks: is also helpful’ .4

must agree on the &mourit of outside reading for the Because the reading load is.heavy, students must

agreed on grade! : ~ be glVen some class time in which to read. For.the
So, how does the overworked teachér know the- ' ~howels and even thd@short storigs studied in class, it

student has read the outside material? The method- “is also helpful to students to have study questions as

we usgd was a rather short formona5 X 8 |ngv§w'

card for each outside read|ng whether it was a novel

or shoﬁf story. No grade was given ‘on the quality of

novel read, there-are usuglly several possibilities for
short paper topncs on some "aspect of the’ story,

h the card, but the teacher checked, each card before”: |~ some literary device used, or the student's#reaction:.
! to some aspect of the story. Both objective and es- '

filing and had the student rewrite any which were un-
easily be constructed on the- theme -

units and cdmprehenslve final is posslble if the:

slmply completing the amount of reading agreed up-
teacher constructs essay questlons like the follow-

on: From anonymous questionnaires at the eng, of

~each course ‘taught,’ we found that.a négligible - ing: o
‘minority’ of the students faked cards and said they *’ - . Many §cience fiction writers are prophets of doom They
read something whlch they had not. The more cdm- ) picture the human race declining and on its way to destruc-
mon pracice was simply not to tun inthe amountof - 820 S SCLEIEE, L0 i ey S ater praset
readmg agreed upon| ‘and accept a lower grade on as the major relson or reasons for'that decline? Also in-
outside reading than originally agreed upon. Thefol- .. dicate what each author thinks (as presented in the book) ™.
Iowmg form was used for the readlng cards B - could brevent the destruction of mankind.
. - “Twilight™" - On the Beach - Fahrenhe/r 451
o . . v . : Much Science fiction wrlting falls into one of the followmg
Author -~ Short Stﬁ:y ornovel . . thematic areas: (list the areas the class has decided on)..
Title ’ " One’ d emle atrea Choose one category and discuss its use as a thematicv
' . Qne word evaluation area of science fiction writing. fllustrate your discussion#
Setting: one line ' , : B . with examples from at least two of your outsnde readlng
Time: one line ° . ' ‘ _ ' selections. . o
Plot: threefor four sentences including names of main . A science fictiorecourse in English currnculum can
characters . Vo be an inférmative one for the students to take and an
Thewe Statement: qe or two sentences exciting onefor teachers to teach.-Such a course can
Analysis: your evaluatiop of theine and concepts presented . expand the students’ appreC|at|on of I rary tech-
' i - ., nique &nd help tilem explore their reactigns to. alter,
. ' native futures. Most of them enjoy the readmg in-
_The'theme statement and analysis'may be. putonthe -~ volved and do not rebel as readily agalnst readmg
back of the card if more room'is necessary. -, . for this course as they do against reading for other
The following readlng card -|s an example of stu-,  ° English courses. A s'blenae fiction course can be a
den(work . v o i . fine addition to the "English currlculum ul
wmter,197;r.; e e N ’.18 o Ce a1

science fiction authogs and their.work, it is helpful o

,

they read the novel or short story. With each story or -~
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ARCHETYPALING IN THE CLASSROOM
‘wnh sp |aI reference to Shakespeare

‘ ’ T L

James Lynch . T

. Whenl fll‘\§: began archetypalmg in the classroom, who fmd bi pcal and mythologlcal analogles in the:
Ifertallttlel eamntoxucated hovice skieron asteep - - works they read, .and who,-moreover, audaciously -
slope at night. After four years, I' no longer feel ~' . gsuggest ‘thpt seeing such analogles may improve
~ intoxicated—just mlldly spaced out. It'has been my -readers’ wi\derstanding of the works are the stuff . °
~ experience, however, that the most serious enemyto . - ‘that the pragtical; realist’s Jokes are made of. Let's
the classroom use of archetypal theory lies not in the ~ bhave anend tl-is digging up of Christ figures and .
flaws of the approach, but i deep prejudices’ ﬂthe like, unless, of course, there is ha(d rigorous

ars who harbor a evidence to prove that‘theflgures we've dug up have

.. of practical, common sensica

natural -aversion to *what they think “of as semi- " been legitimately resurrected. Presumably, for-a
. mystical speculdtion. To develop the initial analogy: . character to qualify as.a Ghrist figure -to those of -
would ‘be easier for -Hrunken voices on-skis to’ common sense, it .is' necessary .to be born m.
X “ate the steep slope in the dark than it would ;. Bethlehem and die on. Calvary,

g them to explain to a practical” realist why '

they went skung -at“all. To those. with common

~ Christ, Suggestive - llkerﬁj
sense, skung accomplishes no‘thmg, they sirfiply

-character and a m#thic

wear themselves out "going over much travelled  ° authors had meant us to fi
ground:’ It may be that -for a fruitful pursuit of works they'd have told
& archetypal theory, a wullmg suspension of com- Althoygh there is no fjuestio

» . mon sense is required, but it has always seemed to- -~ = archetypal-figures, : .
me that the same is required in reading most great - ~ become folly, our notlonsofwh tis foolish are close- -
literature’. Creative writers. wil generally leaye com- ly allied to how much complexity we can tolerate. If
- mon .sense matters” to politicians, farmgrs, and pursumg suggestive likenesses is wrong, however, if
""academicians. Common - sense -is anti- intellectual - - comparisons are o¢dious, why. let's do away with
and unimaginative; it wakes up,.puts its boots on, . archetypalism, and while we're at it let's purge poetry
does its chores, ‘and goes to sleep. Dr. Johnson to- . of metaphor. Let there be no more of those .nasty,
the contrary, common'sense is all too common. It s, " confusing symbols that have no exact cor-
as James Joyce described it, a 'beast of boredom.” respondence to something else. Let be be finale
It.is perhaps best to meet this galumplng attltude of seem;.the only arbitrator is the hard-boiled fact. It
head qn befgte | describe what | think is the method is passible that the practical realist's creed of com-
and specn‘ay:ralue of the archetypal approach. mon sense may harbor more dubious ends than”
© " There #€ a brand of Philistinism abroad today those of twenty silly figure-hunting archetypallsts
which passes itself off as’ realistic and practical who demand not the certainty of a tide table before
scholarship. Academic Philistines want only facts they hazard their analogies. - - -~
about the hfrathre they read, facts as solid as hard- There ‘are, moreover; reasons other than natural
boiled eggs,« hard-boiled facts for hard-boiled - aversion which might put off readers from seriously
‘scholars. They are not about.to be taken in by-any considering the archetypal approach to literature.
far-fetched theory of some goofy mystic who ped- . One which I've already alluded to is the tendency of
_dles looney tunes to the gullible masses, no sir; they - archetypalists to‘go berserk in their explanations of
.are far too shrewd and much too worldly-wise to . what such and such a pattern or symbol,‘a circle say,
swallow that flashy bait about “dy|ng gods,” “earth - - - ‘means in a work. Jung himself warned against the
mothers, and “Christ figures.” You can't fool them . mere accumulation of paraHels, regardless of con-
with ‘your Junglan can of worms, your Frazenan text. A circle may or may not be an archetypal sym- ,
labyrmthe of analogies. ' bol of wholeness or the godhead or the womb, or it

In the’name of .cornmon sense, the hard- bouled > may be so tovarious extents in different works; it de- -

.scholar lets us know that archetypalism should not - pends, according™to Jung, on how the symbol |

presume to wear. an undeserved dlgmty 'Fleaders ,". “shaped dnd ‘elaborated,” how it is pres

. X ‘0 )l . ' . ” . . -
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+ “open mind to cloge ever so slightly. If readers locke¥

v, "
0

.
-

Another Jreason

t6r the negative attitude - toWard

;a}'chetypallsm is the simplistic treatment. of the a

proach in the anthologies and handbooks which g+ e

..a page or two explaining-it. Perhaps more than anl ‘
" other paint of view on literature, the archetypal pn

suffers from encapsulatlon There is, too, a kind of

“disservice done to. ther'nselxces by arche;ypal critics
when they adopt the glib, o fous terms of

psychploglsts in talking about “thé shadow within,”

h “the tree- penls " “raturns to the womb,” and the like.

Even_the ‘term Yearth “mother” ‘may conjure up a
hence causing a normally

into Frazer’ s?Golden ‘Bough under fertility.goddess-
es, or, better yet, into Eric.Neumann's ‘The Gre

' Mother An Ahalys:s of the Arehetype, there would, |

-thig
- academician’s use of the phrase “garth mother.” (A

. tone which, by the way; infuriatingly rubs off on ptu- ’
. dents, “"who may . be, and - probably are, totaly ig-

be less qf a tone: of snide condescension in the

norantof what the- phrase is -meant to |mply)

Though Jungian criticism has been poorly -
- recerved in scholarly circies, | wish'to consider mose . -

. closely what it dctually involves ‘and what value |thas

" satisfying bowl of. soup and 1he|r archetypalﬁ(:ontent
b

." to the bones bf the ox from which it has bee
Anthony Storr tompares ‘the archetype to

. scious is perhaps Jurg

From the’ very outset, we face a problem of defini-*"
tion; what is an archetype? The OED sa!@, “the. -
orlginal pattern, or model from WhICh copies are
made.” Butthat js.not the pnly. sense in which Jung *’
'-used the wordy unfortunately - Jung) and Jungians’

m to use the wdrd differently, at different times.

ppropr|ate analogles are forever being’ soughf to -

help define the nature of the numlnous)archetype J.
R. R. Tolkien corpares imaginative stories-to a

oiled.
e lost.
parent wérd in Imgurstlc thepry from -which two
words of remarkable similarity patently.deri _

- Archetypes, which lay at the deepest rootslof the
psyche, are like the unseen seed which produces'the
plant, or, to use gne of Jung's analogies, they-are like
atoms, hidden orges of great exploslve power,
depending of course on one s ripeness to receive the
archetypal image.

Oliver Evans afid Harryflnestone in The World of

- the Short Story: Archetypes in Action, give an exéel-

lent overview of the history of the |dea archetypes
It will 5urpr|se no one to hear that’Plato, Blake,
Yeats, and Hesse write about archetypes in'their ex-.

. pository prose, though not in explicjtly. Jungian

terms; it is surprising, however, to find that Aristotle,

Sir Philip Sidney, Kant, and T. S. EI\‘Lattrlbute some
-|mport ct .to ideas very.similar Jung’s. And, v
needfess to say, some of the most prestigious, in-’

no ative, and imaginative criticism of the 20th cen- -

(Joseph Campbell's, Northrop Frye's, Leslie

~ Fiedler's) has its roots in archetypal theory.
_ ~ Arghetypes reside in the collective unconscious, a -
comptnent of the psyche which in Jungian theory .

underligs both consciousness and the personal un=
conscious, The “existence of the collective uncon-
's most famous postulate and
as such his best known contnbutron to psychologlcal

‘theoWy) He wa$ led to ‘posit its existence from. his.
prodidious studies in ‘dreams, and cdmparatrve

s ’ . . ”
Mnter,"'977 -

«

' 'mythoiogy The nuor-n.\erous cases he found in which

an individual's dreams cou]\d in no way be acpounted

for by the mduvudualis past forced him to assume the * -

existehce-of, “a collective psychic’ substratum.” The
- psyche,’ Jung reasoned is likely to, Be as similar
among’human beings as the physlcal b is: dit-
“feremt in many - details (stemming frofm - con-
sclousness and personaI unconscuous) but alike in

_ all the essentials: these essehtials were the clusters

" of archetypes Jnherlted at erth Human bodies may
_ have different head 'sizes gnd different color eyes,
. but they all have one. head and two eyes. Here |

" would like to interjett-a note about basic predilec-

* tiohs in seeking out likenesses or dlfferences aang
. artistic works.

. Needless to say, the Jungfan or one temporanly
adoptlng the Jungian point of view is more|nter ted
in analogies than distingtions, rhore-interegted i
ingredients of his soup than in its partrcularrzed

the

* flavor. To know Something about the seed.is not ir- ..

(‘_’

~ “. tions, and hence we may ultrmately come to under-

»

.».

" relevant to the study. of the plant.

If the. archetypal approach to Ilterature has any -
. value, it lies in: enabllng us to recognlze ‘more fully
what we, have. been respondlng fo. in our. reading,
evea if we were ungware of the unseen ‘ingredients
sha

. terent from desgribing- the numinous archetype) we
may be able to discern more clgarly why we like ot
‘dislike it without resoring to sophistical explana-

stand some of the causes of our aesthetic prejudrces
and biases. For Jung the archetypal content of a.
‘work of, art |s)of*paramount importance:’|t enthralls
.and overpowers: us,,andt“makes it posslblef rusto
frnd our way back t6 the deepest springs oflife.”
.Personally, | find this theory not only interesting
but difficult to refute. It is not the consummate crafts-
manship in Michelapgelo’'s “Pieta,” for example, to-
which | respond m%t deeply, remarkable as that

craftsmanshlp is. | dd pot love it for what we call its’

- “artistry”; a Czarist Easter Egg~the size of one'sJit,

containing a coach and six, with figures inside the
coach in detail—is made with more craft, but elicits
_no emotional response. The Jungian speculates the

ing" ‘our-; response. Jf we’ can identify. the ,'-
archetypal content of a pray or’ story (which is dif-

5/

' power of the piece derives from the way conjunctio

archetype, the perfect union of separate beings, i -
figured .ih this version- of the madonna and child
‘relationship, a version which gains in .complexity by
depicting union in death. Similarly, it {s not the struc-
ture of King Lear, however tight and formally

beadtiful that is, which calls out a deep response to .

the play and sometimes makes one tremble, while

Wltnesslng a good production of. it- Neither is it the

.

rmage patterns, nor the.thematic unity, nor even the'
characterizations, nor is it what is these days re-.
ferred to with something like a. Iump in the throat, the
poetry. One admires structural precision and formal
"beauty but is rarely moved by them. The characters

in Lear are all essentially flat; no one even com/;
close to the complgxity of Hamlet, for instance.

believe the reason why the play hits with such shat- "'

terlng force is indeed the way the basic archetypal
pattern, the- expylsion of the' kfhg from the perfect

© security of the. cot rt/womb mto the painful physlcal

20
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'- unlverse/h&th has been “elaberated and shaped.”.
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the trial. The contradietory archetypal content in &&

,__’ “€an it be gratuitous that Lear's daughters are calléd. Shylock s role r%z/ bé why there is and alway}, has
b his mothers; that Lear is described as a baie/chlld been such controversy about his chafacter: a\ull- .
. that each- of his daughters/mothers (including, and blown archetypal point ofview on The Merchant f,
v".-. most importantly, Cordelia) rejects him, that Lear's Venice may be found in Leslle Fledler s The Straﬁger N
] cou tat the outset is depicted. as such an ericircled ‘' in Shakespeare. . '
‘ _I’s r (ro?n reality tI"t the womb analogy almostin= \{ _ The Jungian also stydles fairy tales, recent psy-
! evnt /gggests itself? Obviously, audiences need y - - chological. interpretations of which have suggested _
not: ha\)e been re;eéted by their- mothers to fee - .that.the presence and préseptation of archetypes in
Lear's pain,-. and” is it not curious.that whg € _them: are a majvor reason far the widespread appeal
audrences foLg neration after generation would feet~—-—_ and lo evity of the tales. It seems as if there' md’st’
_:/ such a degree pf sympathy for the old man-a . Jbe 5 uncon(scnous reason why some tales get .
- cause them realf emotional digtress? It segm’s mor toﬁgyze me generation and get quickly forgotten -
Irkely that the Lear story ac% o Otmers getlold always, everyWhere—especuaII)y

B whi ves u ' 1€
.- .more deeply than a umber o¥
/. lences, inteyrated imAc els,/dh 3 ept{_reworkl_n’g.s.of
thé

. . persopal -dreams (and the dreams of, their. < be led to prize “Jack and the Beanstalk” over, say, -
«g daughters)~Récurrenf pattdrns in these myths and . - Ben Jonson's Catiline, or to cherish equally a life- -
" reftgious Storlés are-of the greate portance to - .size print of the “Pieta” and the “Pieta” itself. |
them. As we might expect, Shakespeare's’plays have

..

-

3.

s

EE

-

~ whateve
can give them JThey:

" .source materials.

ouf and-g es: begt
“shape 1 a pattetn in {he possession of ev Z
psyche, a gattern

e. siness’to diycern

- Archetypalists'make it’

‘and_ deéscribe such 7patterns in literature; -using

r help anthropologj

read - mythol?iiis, study .
rellglons ‘ahd take an interest in folklo

‘The task ‘of literar
fold: to determine as thoroug
archetydal co t of a’'work a to pugzle through
whatkind o esponsesuch congentis likely to evoke.
Shylock’s i iosyncracies'and ccentricifies of char-
dcter, fof £xample, are entertaining, interesting, and
dramaticélly. |mportant matters, but archetypallsts
. forego 'i rest in these idiosyncracies, Jin what

rchetypalists, hence |s two-’
ly as t may the

swellas/__

makes cha¥agters unique, for the sake of pursuing -

the broader, patternstinto which characters seem to

fit, for the sake of seeing figures elation to their
ancestors and te notice. thmﬁnﬁ}esemblances

Blood lines in literary characters are pften as telling
. as those in race horses. Just as the site of a colt
“tells more about the .colt than the color of the mane,
thedsilhouetted mythologrcal figure behind the indi-
vidual may reveal more than the pecyliarities of

" “physical appearance. And mdeed the ‘peculiarities -

_may obscure or distract our attention from funda-’
mental features, as a scar does from the expression

" on a-face. Individual characteristics are mastly-acci-_

dents of birth or a consequence of diet; they do nét
tell us a great deal about people. Even matters of-
igion, social class, nationality and such are
important as-they are+in shaping our per-
Archetypallsts are not so much concerned
Vlock is Jewish as they are that Shylock is an
Alien, not so much concerned with Shylock’s hatred
of Antonio as with Shylock’s deslre to devour (“feed
fat” on).his enemy, like Cronos, Polyphemus, and

other. darkly paternal .figures ad infinitum, not so .
- mgich concerned with Shylock’'s particular punish-

ment as with the scapegoat pattern jn the trial scene.
_Shylock’s activation of the Terrible Father archetype .
will cost him severely in his account with an audi-
ence's emotional aﬂeglan_ce, but the .archetypal .
scapegoat pattern will recoup.some of

C

B

ts and psychologists. - .

his losse$ at .

whén pne 's Critiel faculties cannoat say why this hap
pens. Sjmilarly, unless.a hterary #orls touches some
deep chord in us, it may b forgotteh by all.but -

* aestheticians everytheugh it is of extremely high ar-

tistic' quality. Every 'year dozens of Ph.D. disserta-*
tions prove the artistic merit of works)only dozens of

.people_have hedrd of. -

The arcbetypaflst ouéht' not, however,. to value

- whatever contains much archetypal appeat over that
. .which contains little. Readers might; in such a case,

- . as have so pleased and jolted multitudes for s
. Ppattern/figure/symbol  hunters are likely -to fi
,‘treasure. Indeed,they woul& p
. . terns if they had to, becausei
)uork with Shakespea

proved a’hawen for archetypaling: in just such works .

heir apgroach did not _
, they could not face a

.« scholarly/critical/acagemic community which has

1

K

" sypport of every ¢

-cessful,

" been inundated with_S akespearean exampies in
eivablea method of under-
standing literature ffom the -existential to the
potaphysical. As it happens, archetypes in
Shakespeare. overwhelm us. '
The first full-scale Jungian view of Shakespeare,
Psyche and Symbol in Shakespeare,- has recently
been written by Alex,Aronson:-} find it a disappoint-
ment, largely because of its clinical nature: Aronson
knows Jung's works much better than he knows
Shakespeare's. The Fiedler book is much more suc-
perha because it restpcts: itself 'to one
archetypaL ‘figure,” the strani& (alien, . exile,

wanderer outsider). It requires a Herculean effort to 0

give an overview of archetypes in Shakespeare in
one volume, as Arothtempts it is difficult

enough to cover a smgle flgure or pattern with an‘

thoroughness

Ever since Frazier, Cornford Harrison, and Mur-
ray and the school” Cagnbridge. anthropologists
pointed out the likenésses between Christian myth
and the .myths-of other. cultures, between the dying

- god- of Christianity and Adonis, Osiris, Wotap, etc.,

. UnIVersrty, C/;wall;s N

- the’ archetypal. flt.\has been ‘on. Jungs researches
_ and ‘theories: havd"h'opelled the search for recurring - .
‘patterns -

into_, contemporary systgms of belief,

Ilteratures and mto the dr s of moder? man. D

o James Lynch teaches Engl

2. English In Texas,
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THE CLAUDIUS COVER-QP
a psychology of pohtrcs |r1) Hamlet

A
-, Daniel R. Brons'on ‘

4

-

.

v -

a prologue .

" The following nef essay s the{ ummatron of an
atfempt to teach a familiar work, Shakespeares
4 -Hamlet, to introductory liférature classes. With
EN greatly dNfering levels of sophistication as well as in-
° terest, the problem was to devisé a way into theﬁl y -
with which students coulq teel some familiarityxand,
understafiding. The gvénts of recent politicag histo
seemed to-present ‘a jumping off point.that 'was ot
forged, ‘but relshiant with similar characters an
motivations. seizing on Claudius and-his motives,
1 was not, im lying a literal Rarallel to: .Watergate.
Whabl tréd to convey, with-some success, was that .
. the polmcal considerations’ of Shakespeare deplcted
" were not at all alieri-nor outdated. Grasping this:

~ -t A

)

-

o

'_who otherwise WOuld have d/smlssed it

Impresslons of Hamlet mvarrat»y revolve about .
that revenge—mlnded prince for whom the play is},
‘named. -Audiences may recall Gertrude—Hainlet's
mother, aunt, and queen or Ophella—the ill-fated
lady who seems the arth-victim of everyone else’s |

. actions. There.are. other characters like Polonius,

". .Horatio; or- Laert@s, who may of ymay not bej

[ bered. Rosencrantz a'nc'l Gildefstern, spear

47 rs of he flrst order have been gl en a drama

granted
'Nobody. -tares about Claudius. Therq he is,

device, a stumbling block for Hamlet to over .
Do we really bother with him or consider his motiva-
tions beyondjthe most: superfucual level? After all, it's
not his playl. And Claudius” villainy seems SO ob-
" viqus, evenfconvgntional inits expression. We have
no time for\such”characters. Or do we? -~
The titke_to\this essay ‘implies the contemporary
'z,(echoes ~ of aracters and ' situations in
"Shakespeare’s 'pl y . Claudlus is wel worth taking
seriousl\\ because he is far -more a reflection of
ourselved and our world than any Hamlet could be.
" Politics fs filled with far more bureaucrats calculating
and fumbllng their ways to poger than it'is with intel-*
lectual princes, Claudius rtucularly slgnlflcant
because he is the archetM olitician.
“What do we know abo taudius? What ar e
facts Shakespeare gives us? He is Ring of Denmark,
. successor to his bréther’s title and wife. This much is
‘sure. Depending off whom you believe or which critic
yoq read, Claudius\has or has not,killed his brother |
_to gain the crown. Let us leave that thought for amo-
ment, however The |mmed|ate question on enterlng
@
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lowed access into the play for a good many stude S* P

" Hamiet is why this manj not . Hamlgt,. is king. It;is a
- good question, orie Sh l;esge’are does not answer -
- directly. (Sf ¢ourse, any decently annotated edition of
3the play will inforni yoy that, Danish ménarchs afthe
period ware elected, presumably like a papal lec— .
- tion. The assumption is that-while FHamlet h been
. off -playing the student all these years Clauggvﬁas N
'been 7home drumming -up, enough support. to '
guarantee his elegtion ahd Hamlet's discontent. »~
*How flrm is Glaudius'- hol «Denmark? Tenuous
at best: What are ‘the :pgoblems -hes facgs ‘which
menace His position and p wer? For one; there is the
« ~extgrnal‘threat of yoyng For;tnbras, pdised on Deynf"\
- makk’s borders, with an-army. For ‘amother, thergAs. *
young Hamlet an internal,threat whose dis
N at the turn.of events should be apparerjt: From - '
; ‘play’s inception, both. men have gridy
inst Claydlus WhICh could ‘proveé explosrve for

[

e @

%)
Il Plalnly, perhaps most |rnportantW.
héft a favorite of the people Perhlips his
““marriage'to Gertrude was an attempt to consolldate
’\0wel' a pacrfy cesttain faftions even at the rrsk of
being d{gmed incestuou Certarnly the marriage
could be construed as a public act to demonsttate
! continuity: In’any case, Hamlet is popular. Theking's
initial desire to have Hamlet remain at court sug- .
gests manifold wusdom Whether he likes his nephew
or-not, Claudius wéuld be a fool to aHow a'disturbed,
' potentlal rival escape his- watchful eye. Moreover it
may be benefigial to keep a favqrite of the people.
-around,. ready for diSpla Some f that popularity'
may rub off.

Of course non of this works to Claudius’ satlsfac"f
tion. Hamlet is so popular that Claudius fears, halnng
Rim. el|m|nated t home, eve&z after the murder of
Polonius demofis at%s the' ne esslﬁ/ for |mmed|ate

T

@

P

v

remedles The resultdof an improperly handled as-,
" sassinationt could befpersonally disastrous for the: o
king. However the news of Hamletis demise would

be along tlmegettlng back from England ‘and suspl-
“ cions or blame easily could be’ shifted.

As if all thig were not enough, when . Laertes
returns home to- uncover the facts cgncerning his-
father's death, the peopie dre all too ready to follow
him in revolt—this man who appears, td have spenjy |
little‘'more. than threes months in Denmark in the past

- few years. The curious notion that the people

.. to prefer most those men they have seen le
e deflnlte bearing on the famllla;,ng’ﬁre whon

What we can assume is that a significant«{umber of'

people are,waiting for. the slightest provocatidp

tempt to remove Claudius from office. Even hfs suc-

cess in foreign affairs, defusbng the Fortinbrag situa-

0
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v tlon has not dlspelleg Irngerlng d|3content with or*
.doubts -about his futness to rule. .

Anyone“famlllaf oShakesp'e,ares plays- weII

~ knows the fickle najufe of the people in relation to

" their yulers. JuI/us Caesgr and Coriolanus.are prrrher

» examples in which this phenomenon ‘s depucted
The point, however, i
prefer others to: hat is significant is that
‘Claudius is aware 6 te and.increasingly. acts
in accordance with a personal belief that he canill af-
-ford to Iet‘ﬁls standing slip an’ﬁ\farther is support .
must notp ode. As, the play progressesAClaudius is
. depicted ag.a marf attempting with growing despera-

FJ

- -

tiontom ntaz e status quo and keep the lid on a
~delicate, af! srtuatron
OriginAlly belleved .Claudiys must have

urdered his brother iy Qfder,to jugrfy his actionsin
[ the' play’s latter part. Now | am’'not so sure it matters.
“For someone in so precanous a posrtronnthe rumor

of such”a damnable act could be as damagrng as .

nothat the people appearto - *

p?oof of fact provided the right person(s) spread the .

., story. Hamlef's personal stake i
., atcourt |ght make him-an ysili
. hews at

unpopular monarch mrgh © unheard in the face of -
cor'ltradrctory charges of egicide. from a popular
- young man somehow | ly

‘murder ofP Qnius would lend enceé to Hamlet's -
potenJ,LaI claims. Batter to gef the ybung man. away

. as sogn ‘as possrble before anyon ecomes
ourious. o

This explains the decrsu

.

in.a strange plot. The .

‘to bundle Hamlet off . °

%urrredly to. Englagid. The murder ‘of Polonius opens- '

fartoo many doors for comfort: Likewise the hushrn

" over of all detarls related to the old man's death

- springs from the same need. Questions might lead -
- back beyond Hamlet. Clalidius, cafnot afford to face
such potential accusations, true ot not. The squtron'
. is to cover up the greatest degree possible: -

‘Of course, .this first cover-up (second,.if you,

. believe Claudius has killedf his brother) has its reper-
culsions. Laertes hurrie k from France seeking
knowledge and vengeance. Claudius is able to turn

.+ this fury away from himself, but the audiefice is léft to
: f wonder. Can Claudius ever fully trust somedne whé

. has-threatened to kill him, especially when he knows

,»

“": Laertes has become as much a potential-rallying .

point for thé.peopl® as young Hamlet eVer was?“ltls
mething to contemplate.in the light of later events.
phelras ‘death and Hamlet's return multrply‘
ius’ woes: As if one questlonable death were;
ough,” now he has anqther to explain, As the. :
rsation betweeri the- two - grave- dlggers ;
demonstrates, rumor .already has started the people.
wondering at the royal goings on. Matters easily
could become worse, even drastically so.-

The answer is to deny Ophelia’sysuicide. Clearly it
“was a king's %swer which encquraged the cdroner to
allow Ophelials burial in holy ground. But was this a -
Chrrstran act motrvated by goodness or a pohtrcal

. 1
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“big lie," another necessary ‘step to an escaJatlng
‘cover- up? Buryrng-Opheha in church grou’nd denies
all- credence to the rumors “concerning her death,
once - again ° hopefully keepln'g questions: from
Ieadlng back to Claudius. A display of grief and a
temporary alliahce with the bereaved . La¢rtes, the,
people’s favorite; should enabie the klng to ather
this latest political storm. .
Hamlef's return upsbts everything. Have.all Wgse 7
elaborate machrnanons been for nothing? Suddenly’
Claydius is presented’ with two distinct threats to his
sha\l&\hold on the. throne for Hamlet's return must
reignite-Laertes’ fury: Certainly Hamlet must be up to
something or he woul
Thathe appears to be Waiting for the bestmoment to,
strike can ‘be only a surer sign -of his. danger to
Claudius, Likewise Laertes must be kept, from mak-
. ing.any wrong connectionsA5étween Hamlet and his
. ungle, or*any right ones. ﬂ)bn-cr\zeagaln Claudius is
‘presented. with a situation which can be'handred only

., wjith deception. " \%,JI“*

" The duel"CouId |t be that Claudius arranges 'this
event not to elrmrnatg lamlet Qut either, or ho y
both :ofithe participants?. Certalnly any of these out- -
comes would a@bet the king’s schemes. If-Laertes kids
Hamlet, théyshared knowlédge that it was the yo(Jng :
man who insisted on poisoning his blade may#eep-
.Laertes in-thrall. If not,’ .some charge‘s always-canbe -
trumped up. If by the wrldest stretch of the imagina-
tion Hamlet kills. Laertes, at lgast there. will be one
less menace With-which to contend Perhaps Hamlet '
;can be sent on-another’ ocqan ‘voyage, or other*

‘ care1‘ullyq p,lfarrned arrangements for his eI|m|nat|on

‘r."can be made: Is it likgly either .man.will-femain a -
favonte of the people gnce they learn he has kriled

- the other? And if th chance to kill each other .

Web- Claudius can merely "dream of such relief:
Unfortunately for Claudius' another accidental::

death destroys his complex maneuvmrrngs Much of
,.Lbe%l’ame must be put at his feet. He has thought up. -

the poisoned cup, which.is pure overkill. It is signifi=" "

capt that Claudius still covers up to thé end. When
_Gertrude. crumbrés re the assembled spec-
"tators, he has “the stency of character and
presence of mind to ;mprovuse another iy ||e
nouncing her collapsefto b® merely a faint fro
citement. A-nice; if'feeble, try. -Claudius goes down
before Hamlet's flnal assault, all his machinations for .
naught. Nonetheless one can imagine Claudlus a
1he day of judgment claiming to the end, "I am n
. regicide!”
Only Horatio is left at the play's end which means
- that Hamlet s vérsion of events is the orie the people
will hear. This demonstrates, especially in the
prince’s refus_l to allow Horatio to join him-in death,
that the young man has learned something fram his
uncte about contsolling public opinion. Not ev
judgment . of  hist .will soften Claudius’
Nonetheless his lesso ;if wé will stop long enough to
' perceive it, that'the politics®of insecurity. do not
change, R aps we always knew that, or should -
, have, s SR A

fall,
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"-Damel Bronson teaches Engllsh ‘at Montcta&r
‘State College, New Jersey. e e
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This sectlon re'vlews is a regu[ar feature’of / .
Englls in Texas. Mtis llmlted to the review of
- books-by Texas. ,authors and to books which: are .
* bout'T, xas Emphasis will be. given to books
- which ay be useful to schools, teachers, and °
;. students;'but items of more genera) interest will .
* also be, considered. The secflon can best serve
\ its purpose thfdugh -the heIp of Council members"
¢ and others in the profession. The\reVIewer solicjts
"\ information*about new Texas bodks and corres-
ondencq with persging who wllf asslst In writlng
- the revleyls -
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» . otion\s ove.r;nd in the American. Way, eople arg
" ‘'engaged in going on from what once séemed an im$
N portar\ ."The thlng that is mo&troublesome
‘about ‘th amory of that map- is' that the. colors -
“weren't, mixedyery much thére: was:’ an e.ast-west
* drvtslon\as sha southioné was a cen-
tury ago. Of course the vole was too. tlose in ‘most
; étates-to suppose that re ellldp or sexesslon is |m;
o medrate, but the 'map may.have shown somethrng
/  ‘that was obscured in the popular vote. - .
The campaign, and the thinking which produbed
the strategy, emphasrzed the “groups"—the Catholic: ?
¢ - vote, the Jewish vote, the laber vote, the Biack block,
the- Mexrcan American appeal, “the. Southern
soluiarlty Again and again the' media insisted that,
" the Upited States is divided ‘wn,h conflicting mterests
and . bpgoslte ideas. Cofimentators seemed sur-

NBE\: great red and blue map is still fresh; the elec-

+

.7 concerns and ‘made 'similar, decisions; the.vote - :

$ - geemed. to say that'A ricans. are one. .

. - But Amerlcans like bther* human beings, "tend to

: ‘believe that they are what they are toid they are: With’
the tendency to fragment the- people, “of thisilland the: -

* thoughfil teacher must battle using the weaporn: ‘of-

wholeness. Resolve-again to make full -use of the -

wide resources of Amerrcan locat’ color’ literature to

_help’stadents- know-and._ understand their American,

nelghbors throughout this wide land. But be careful

to drstln'gurg.hed between the usual'and the atypioaf; |
enjoy - “Miss Emily;” but she never was a typucal

Southern lady- ° - .

. ]
Carroll Lewis: The Sectory Magazrne [facsrmlle eGﬁtIon{"
; . with Jntroduction by Jerome BlumpLAustm Unrverslty

o . of Texés Press, 1976. $7.50.:~ . _

The Rectory Magaz:ﬂe is a* glrmpse rnto Canother Wl

e W WOﬂg The original was done in,a six-month per|od <

when C. L Dodgson was thirtéen although it. is,

‘probabl that somie changes were made in. the:
nuscﬂ) t during the next five. years. The réproduc-

jon here is otlthe handwritten copy presently ing#ar-

ry Ransom Huma‘nrties F!esearch Center of the
\. A R :.‘ .

" S e ":-,, ~.
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R ' communicate is not dead. S i

W -\(hls column is being ‘written whne’the r‘emory ectory Magazine is -a mpxed_
litera —a. reaI magazrne There. ar

. editor” section ‘in’ ‘several ¢f the issues,

LY

.8
prised that Americans, frbm matly places. had like * .

L

e T

-

Unlverslty of Te;as AIthqugh the 90meday-to-be -
Lewis Carroll did much of the writing and publighing
(hand ptinting), some items .are signed by othér m\-ﬁ.
. itials and more than a single hand is to be seen in the
. copy.’
People with a reasbnably comprehensuve survey
- -course -in English literature knew that children, in
+ that d|sadvantaged time befop*televuslon amused
themselves by - weiting their ‘own books, and -
nragazines—the Brontes and Dickens come first to
mind. Even fewer than fifty years ago, chlldren did
.the same thing, and the enterprising gét a-hand’
prrntrni press (o& as technology progre\‘ sed, a "hec- ,
)

. jograph) and sold coples %\ﬁn adst"Do children
; still so-write without the ifon hand of an-insi tent;

. teacher? There must be some, somewhere,
some who produce their own TV programs in
- of passively sitting as do their ‘elders. The '

wsketches descrlptrons serjalized " storie§,;
. seem relatively serious in ‘intent but othersipresage
" their’ a‘uthor(") editors future outlook as thy. visit a
“never-never Fnd or satirize  the foibles ojfthe -adult.
' magazines o the time, Thereiis even a “| rs to the

ngd one .

“cannot help wonderjng if the editor did.ng§ have to: :

T elucrt if not wnte the Iettershe answered T} e editor’

- as. many as were used by

~ but there is not yét to pe seen the magic “L. CY

v From the -book thére -can spring hundredsof
research papers (of

" least at present, :
dozeps of MA. theses, and even a’dull d|ssertation
or two. The Rectory Magazine belongs in every col
lege library. | would like to seea teaching unit writte
-around this hook “and*Alice, aimed. at a fast group of*

happen but the expariment would be fun. ‘ .
The present publit ation . disappoints,” however;
whether the ldacks are a-result of: U T Press ed|tor|al
polrcy or Professqp Blump’s chouce, itis not possrble
to tell..At least a Chronology of Dogdson would have
been. welcome A history of the manuscript before it
! beoame a part of.the Ransom collection is, it seems,
in order. The appendices: -of footnotes which clear up

" references and indicate, items being imitated or
satirized probably will await the doctoral toil of
dedicated young scholars. What is available is a
source book, not the finished work F A. B ()

’
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Moore Mary Jane. Herr to a. Parr of Boots. San Antomo,_. :
Naylor Press, [P: O. Box 1838], 1978 84 95. ﬁ .

'Fhe passage time when a boy.turns |nto amanisa’-
favorite subject for novelusts most often such books
are written from the memories of a male author and,
are either autoblography or wish-fantasy. This short
" hovel, written by a woman and told in the first person
by a minor ‘but copcerned character in the story. is
romantic. Russ"Calhoun Brady grows up just s any:

good moth,er would»wnsh hér son to mature whether S

D N ,.';,4‘. e ¢ .
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ninth:or tenth graders | car't predict what would L
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.wha Miore has seen is what would actually haps " farrly didactic mgésage it bears it would have been :
. pen is question her male readers W«o Yy -“ easy to have used two- dimensional ‘figure S_he_~ ;
answer o e basis of their own remembrance , . hever does even the cowboys who workZon the
Mary Mdffett, a kindly and too-fat widow; becomes ., ranch are real, bat all are drawn wit j and
. cook &ind part-time housekeeper [between thé visits - e ‘economy.
. .af Ros a, he onge-a- v%ek sleaqng lady who'is a hayve the feenngthat the kind of ||fe and even the
fie afte “dirt] on therCthoun spread.-’ Ward sy of values, in the novel Quid be strange and

ho'made the rdnch and its oil fields by-hjs "
3 and.labor, is trying to make a man éut of

Cail Un
own: sma _

- his grandsonfRuss; a 19-year-old flunkout from an-
eastern coIIeges Russ is torn between. hlsuwestern '

“rancheheritage (the white hat inthe sfory) and the ef-

o dte, Eastern patterns of life gained from his father:

g ~ .which had: been drawn on the mirror rn the back of‘

EE

". chology -0
"~ pamphiet.
. Fesisted the temptation to make stereotypes out of
' her characte%s leen the kind of novel it is and the -

'STEPHEN CRANE’S USE,
“ OF ANIMAL IMAGERY "

_the bird to dectere itself against any backgrou
» -,(118)‘ “The Swede sprang up with the Celerity o a

the: East wears the black :ten-gallon. Mary is the'

catalyst which enables them to become friends and
lets’ Russ come out of his shell, of 1oneliress and

beceme fi st “a good-ole-boy” and then the replace- -

fiis grandféther who d|es of a heart attack.

/it i) Iean—the krnd you can take home to
M& Moore did not find it pecessary to- “tart-
ook from thre index of an abnormal psy-

the incidents of -an X-rated. “Adult”
In the second place, she successfully

perhaps mcomp’?ehensrble»terntory to urban lads inr
Corpus or Houstons As | recall the patterns in West
Texas however | feeI the book would say some ver’y
re

“help the ‘Gulfees to understand what makes

'_‘peopie in the rest of the sta?te beiléi)’e like thew

do. BRI B .,

IS O

,‘.:’ FABD

]

#propos of nothing at all, | close the column witha -
littte quatrain occasioned by something | saw on the -

access road of the treeway ‘the other morn|ng as I

drove fo school. . - : Lt

To stop trafflc .is the aim
Of.every belje Bid stud within the game; .-

~in “Fhe Blue Hotel”

J F Pelrce I
. Stephen Crane uses many an|ma| images i “The ..’ L-"'.‘
‘Bluer Hotei”‘wh:ch help  to create a feeInng of .
" character.-and plage. s

Same of these images. refer to anlmals d|rect|y,
usually for purp?ses of comparisorn; for example:
"The Palace Hotet,; .’ was painted a light '
shade that is on the |egs of a kind of heron, cat

-man ‘escaping from a snake” (123), and “Scully
*turned upon him panther fashion"(134). - )
In some.images the ariimal is merely suggested or
implied: “Once he jabbed out harpoon-fashion with
his fork to pinion® a biscuit” (130), “The Swede was

i still .bellowing” - (134) and “ScuIIy begarv to howI”

(125). ~ , «

. . Some:-of the |mages are in.the form of slmrles
“The two combatants leaped: forward and crasﬁed"

together like bullocks" (135), “He" turned to gaze
- dreamily’, at the scroli-like birds and burdalrke scrolls

‘-.- D e ‘i
) T,

C L

seen'” (124), and “You're a bigger jackass-t an the' . g

Swede by .a million majonty”’ (144), - ' .
A Thoug Crane uses images- of both wild and
.do ated birds .and animals, he ‘uses none of

fish. The one implred sea creature,. the whale, is$ of

course, -a mammal. P . . O

Note ' - YRS

>
Stephen_.Crane, “The Blue, Hotelc/ln The . S’horfé;y An

IntroductoryeAnthology. ed by Ropert Rees énd Barry- Menrkoit
" (Boston;’ Luftle Brown and Co., 1969), p. 118. All quoiatrons are
irom thig source and page numbers are given m barentheses fol-
iowmg the quotatlons L e w4

eJ. F. Peirce teaches English at Texas i‘A &M
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gs to a boy in Monahans .or Tulia. It might * v
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But life is fanny and perverse— +* L - P}
They stopjt only*with a hearse. - : "t
P o\ . FABIO . %
P ‘ Ed
t . }
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' the bar” (141‘) and “At th|s reply the Swede uf d .
" out ‘his chest like a rooster” (142)." i )
- Others are in the form of metaphors, sgme of s
them mergéd: “In his eyes was the dywi -swan’, . ..\
look” (123), “*Why this is the wildest loon |l ever ~ - ",



