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_ BEATRICE MLADENKA-FOWLER

STARR’NG PABLO, JUAN!T‘A AND FELIPE: Booksv
about Mex;can-Amencans

.2

T Teécher: “What kind of person would vou like 1o rend about, Miguel?”
" Pupil: "One who's just like me.” -

* . Many educators_believe-that identificatiorrwitlrstory characters can”
- help children accept themselves more readily. In keeping with this trend,
many books have been recently published for and about minority group
children such as Blacks, Puerto Ricans, and American Indians. One group
which has not received enouvh representation in children’s literature is the
Mexic3n-American population. Because of the large numbers of Mexican-
Americans in the United States (in particular in the South), and because of
the current trend toward bilingual education, there is a classroom need for
quality literature for Mexican-American childrep.

This atticle offers a selection of fiction stories, written in English,

- which deal with some-of the following topics: problems associated with the
dual Mexican-American heritage, (a551m11at10n and retention of customs
and traditions); problems of famll} life in large cities; life as farm workers;
1mm1grat10n from Mexico into the U.S; and bravery and courage of Mex-

.ican-Americans. All of these stories are filled with excitement and adven-
ture and will grab the ydung reader’s attention.

In ordet to assist the classroom teacher, the books are ‘categorized ac-
cording to readability levels determined with the use of the Fry- Readability—-
"~'Graph. These are estimated levels and should be treated as such. The infor-

- mation given about each book includes author, title, illustrator (if appkica-.
ble), publishing company. date, number of pages, and a brief description of ~

- the plot and theme. Read and en]ov _ L e

.« First Grade Lével : ;

s Hampton, Dor:s. Just for Manuel Carol Rog ers, Illustrator. Austin,

- Texas Steck-Vaughn Company, 1971, 32 pp. Manuel lives in a crowded
apartment in the city.- Smce the family is large, Manuel has to sleep.wifh his
brothers and feels that hehas no “place all his own. His search for a *special
place at school and it home is fruitless unti] he hits upon the perfect spot
where no one w111 bother him—the broom closet.




4
Just for Manuel is easy reading and has nrany pictures. Small children
. in large families will understand Mantel's need for privacy and will be .
defighted with-his ingenuity.
Second Grade Level '
~ Binzen. Bill. Miguels Vountam New York: Coward-McCann, Inc..
196R8. Miguel has never been outside of New York City. In school he has pic-
tures of mountains and dreams of climbing them. One day, some workers
- ieave a hill of dirt in the park. Miguel and his friends have a wonderful time =~ .
plaving on the hill but soon learn that it is to be removed. After talking to
his mother, Miguel writes a letter to the mayor asking him to leave the hill
for the children to play on. Shortly afterward, Miguel meets the mayor in
the park and the hill is saved. Miguel is very proud of having done this, and-
. the children live to see many more improvements in the park.
' " Beautiful photos depict the lives of city children and the joy they share
on the hill. Children readmg th1< story \\111 want to do thmgs on thelr own.
~-—ag Miguel did - _ ' =

Taxlor Florence W. W'hat is a Migrant? George O\erlle Illustrator. -
aneapohs Lerner Publications Company, 1971, 32 pp.* Durmg the can-
ning season Felipe and his family move from Texas to Illinois to work.
Felipe goes to school and meets Karen. who calls him a “filthy Mexican
migrant.” The principal of the school helps out by explaining what a
migrant is and how 1mportant workers are for our food She-qlse points out
to Karen that she, too, may be called a migrant since her family moved

. around a lot for thelr work: Soon Karen and Felipe are friends and Felipe
beings to enjoy his new school.

The drawings are excellent in capturing Felipe’s fee]mgs of loneliness
and being different. The story illustrates the difficulty of moving to a new
schoul each season, along \nth the other problems of migrant life.

_ "Taylor, Florence W. The Corl estival. George Overlie Illustrator. * ~
*  Minneapolis: Lerner Publishing Company, 1971, 32 pp.®- As.most of the
work has ended in Illinois, the men leave their families and go to Wisconsin
“to work: Meanwhile, Felipe and his family attend the.annual Corn Festival
in"town. Fhe streets are filled with people and excitement. Karen and her
grandmother, Mrs. King, are there in front of Felipe’s family. Suddenly,
Karen falls and lands on the street in front of the marching horses. Felipe
jumps forward and rescues Karen but gegs stepped on by a horse himself.
Later, Mrs, ‘King and Karen visit Felipe at the farm house to thank him: At

. last Mrs. King accepts Karen and Felipe’s fnendshﬁ)

The dramngq in this book are well done and give the mood ofthe story.

Children will enjoy the excitement of the: feqtn al ‘and Felipe's hermsm U

»
. ~ oy - o [
*Part of A Felipe .-\.d\'vnulrc Story series. 6
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Third Grade Level

Bannon. Laura. The Famous Baby-S:itter. Chicago: Albert Whitman
and Company. 1960; 38 pp. Johnny Gamio had to baby-sit with his little
sister, Rosa, while evervone elze prepared for the annual Fiesta in San An-
tonio. After his family had left to work on parade flcats, Johnny took Rosa
down to the river to fish. What he caught was a 100-year-old pot with camp-

Gold Rush™ float. where it caught the eve of a museum girator. That night

' mg utensils inside. Johnny unselfishly offered to let the§t be used in the

at La Villita Johnny was crowned “"The Famous Baby-Sftter.”

The story and pictures capture the flavor of the vearly Fiesta and the
fun involved in the preparations for it. Young readers will love it when
Johnry ““gets crowned” with a confetti egg at the La Villita festivities. -

Greene, Carla. Manuel,. Young Mexicqn-Amen'éan. Haris ‘Pe‘tie, 11-

* lustrator. New York: Lantern Press, Inc.. 1969.47 pp. This storv. is really.

: Fourth Grade Level

abioat the iriendship of Jimmy and Manuel and how Manuel teaches Jimmy
about Mexican customs and celeBrations. Mexican patriotism day, Sep-
tember 16, is described, Jimmy is invited to Manuel’s house on Olvera Street

_ for a pinata party. Spamsh words -are folldwed by English prortunciations.

This book may be usad for voung Mexican-Americans whose families
do not carry on the traditions of their culture, or for non-Mexican-Ameri-

‘cans who wish to learn about them. . » .

Smith, Theresa Kalab. Poncho and the Pink Horse. Austin: Steck-
Vaughn Compary, 1951, 23 pp. Poncho and Chiquita, Ris burro, looked sad

when they were happy and lcoked glad when they were sad. Mama and -

Papa worried because Porcho did not run and play with the other children
in Santa Fe. Poncho was sad because he wanted to ride on the pink horse in

the carousel, but had no money. One day some children asked to ride Chi=-

quita. The man running the carousel told Poncho to charge the kids to ride
and then he’'would have some money. Poncho did just that and made some
extra money for hay for the winter. besides. Soon Poncho was smllmg and
plaving with the other children.

This is a cute little storv which children will (.njO\ for its bright, colored
pictures and easy readmg They will also be curious to know why Chiquita
still looks sad. o

-

Halladay, Anne M. Secrets at White Owl. Betsy Warren, Illustrator.
Austin: Steck-Vaughn Company, 1967, 87 pp. Tomasito Diaz (Perez]) lives
in White Owl, New Mexico, with his Tia and Tio. He knows there is some
mystery about his birtk but is afraid what he finds out will be bad. Tomas
meets a painter in the desert who asks a I~* of questions about Tomas’
family. Later, Tomas finds out that the painter was his real father and that

he has inherited something v.onderful

7 -

S
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Children wiil be-intrigued with the mysterv and suspense of the story
- and the dark mysterious etchings throughout the book. Theyv will be
delighted with Poco Loco. Tomas™ stubborn burro. who solves the mystery
- of White Owl. Children will al=o learn something about the Indian culture
- as seen th: ough Tomas’ friend"hip with a boy from the village.

: Pnlm Leo. The \lce~1 Gift. New York: €harfes Scribner’s Sons. 10 3

26 pp. Carlitos lives with his father and mother in East Los Angeles in the
id Barrio. One day Carlitos and his mother and his dog, Blanco, go to the mer-

cado to-shop and visit. Carlitos is having the time of his life until he sud-
denly’ misses Blaneo.-For several dayvs the family searches to no avail.
» Finally. Christmas Day arrives and Carlitos is given a toy mopkey for a gift.
But Carlitos does not want a tov—he wants Blanco back. Before the day is

over, \()methmg wonderful happens and Cdrlitos receives the-nicest gift of
all.

L

T This 1s & vharming story with beau*lful (olt)rful pictures and a warm.
lively storv line. Mr. Politi has done his own illustrations and has been
a varded the Caldecott \Iedal for cne’ of his earlier chlldren s books.*

R()bm\on Benelle H. Citizen Pablo Jean Macdonald Porter, Illustra-
tor¥sw York: The John Day Company. 1959, 128 pp. Pablo Sanchez and
his | amll\ lived in Chihuahua, Mexico. before crossing the Rio Grande to go
to work as “wetbacks.” The camps are filthy and cold and the voungest
- ¢hild dies in th.e winter. Bitter and disheargtened, the family decides to move
to Califyrnia. where the houses are supposed to be better and the children

- can’go to school. Although schoc! had been his dream, Pablo soon considers
it to be a nightmare. :

This is a sad and touching storv about the hardships and indecencies -
that Pablo and his famil¥ miust pdt up with as ““illegal aliens.” Readers will
breathe a sigh of relief at the ending. Illustrations are realistic ahd honest..

4

Flft ade Level . jo -

. ood. Flora. One Luminaria for Antonio. ,o’(nn Kern, Illustrator..New"
York: G.P. Pertnam’s Sons, 1966, 47 pp. Every year on Christmas Eve An-

tonio's Grandfather lights a candle for the Christ Child. The legend is that if

vou have a lighted candle by the docrstep, the Christ Child will give a bless-

ing. This year Antonio wants to have his own luminaria, but he cannot

afford one. All day, while running errands for his Mama, he thinks about -
how he will get a candle. Finally, he getsa brown paper sack from his older

sister, and a broken candle from the man at the store. and rushes home to

_light his luminaria. That night after Midnight Mass, Antomo does mdeed

find a blessing m;, his doorstep .

*See Politi, Leo, Sang of the Swallows.

t ' oo . : -
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The pictures in thr\ book are in black and gold and set the mood for An-
tonio’s Christmas Night. The story gives some insight into how Mexican-
American culture is carried on frem the old to the voung. . -

<

~ Sn’th Grade Level

Beckett, Hilarvy, My Brother, Angel. Louis Glanzman Illustrator. New
York: Dodd. Mead. and Company, 1971, 119 pp. Carlos, 13, is left alone in
New, York City to care for his brother. Angel. while his mother goes to Texas
to care for his Grandmother. Through Angel’s little escapades, -Carlos

learns some things about being grown up and about being a Mexican- Amer- -

ican. He learns to sympathize with the Puerto Rlcanq who lne around him

_and to realize that being different is not shameful. -

This is an excellent 'story about retaining culture \thlle trving: to

kY

assimilate into the dominant ‘OCIQIL_Elﬁh»_lLLh_and_eL%B:S&UEEQL&dQVﬁ‘__

studénts will appreciate Carles’ frlendthp with Debby and Kevin, and will
gain deeper understandmg of “hoods’ " lives, drug problems, and pov erty.
They will also enjoy the mystery about Gato and Carlos’ “telepathia” any-
time something bad isabout to happen.: Penc11 drawingg \apture the mood
and mysterv of the plot. C

Dunne. Mary Collins. Reach Out, Ricardo. New York: Abelard-Schu-
man. 1971. 157 pp. Ricardo Torres and his family are “los cainpesjnos”
(farm workers) in California. The family picks grapes for a hiving and is very

poor. Miguel Torres, Ricardo’s father, starts to organize a union in order to

earn better wages and working conditions. The family and friends are torn
between supporting the urion and trving to keep it out. To make matters
worse. the big companies bring in scabs to pick the grapes. Finally, Ricardo
goes with the men on,a 50-mile walk to the governor’s mansion in the next
citv. While on the march, Ricardo discovers that he should be proud to be a
Mexican-American and has been guilty of trying to be something he is not.

This is an honest story about a young bov’s desire to be like the rich

- white boys in school and how heiearns to be happy with himself. There are

no 1lluxtrat10ns bit the mental images are superb

Tavlor, Theodore. The A/Ialdonado Mirac:e. Garden City: Doubleda\
and Company, Inc., 1973, 189 pp. Jose Maldonado is a Mexican boy from
Baja California. who goes to Callform@ as a-*“wetback” to meet his father.
Plans go wrong and they don’t méet, so Jose stavs in a work camp by him-

"_' self. In the camp Jose meets Geron, a graduate student doing his thesis on

mlgran,t workers. Jose and-Geron become friends, but bad things keep-hap-
pening and \Jose has to run away. Then follows afascinating mystery of the

bleeding Jesus ‘in the mission church. In the end, Jose solves the mystery

and goes back to Mexico, hoping to become a famous painter.
The difficulty of being alone in-a foreign place anr: tne problems of a

g ]

" young boy alone and in trouble will keep the interest of voung readers. The .



_ . ~
8 e s e -
problems o{the Mexican-Americap farm workers wiil also win their atten-
tion and empathy. The Mal.dohaa'ﬁy.’tﬁraclc is a serious story and is highly
*~ . recommended for childrenof all ages. .

As mentioned earlier in this article, this is only a sambling of fiction
stories for Mexican:American children. Certainly, other types of literature
_are equally appealing and-applicable to all minority and majority children.
However, it i5 hoped that these specific books_about Mexican-Americans
will be put to good use in our multicultural society. .
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WHERE T BE” ‘A Survival Kit for Black Amerlcan
Lit : -

bik poeties 1= _

potion stood <till
. ’ notes played twice
mlotoy rose buds
& nigger tomorrows
1t do‘not necessarilv ht-,:jike
anvthing vou heard befdre &
vet ipwill §I’iH sound familiar

from “Food for Thought.” by Val
- Ferdinand \Kalamu Ya Nalaam»

A Dacwin T. 'Iurner one of the foremost gritics of Black Amerlcan
literature. has pointed out. a teacher is often thrust into a course in Afro-
American literature after a summer, or even léss, of preparation, whereas he
would be entrusted with the responsibility for an advanced course in a tra-
ditional area of literary study only after years of formal preparation.! It is
for those persons thrust suddenly into the field of Afro-American letters—or
those with a newly found or passing interest-in the field—that this essayis
intended. Described below are some of the basic critical materials useful to
anyone wishing to teach or study seriously the literature of Black America.

BIBLIOGRAPHIES AND OTHER,REFERENCE WORKS:
. The mdst thorough checklist of the criticism writtéh on Afro-American

‘literature currently available is Black American Writers Past-and Present:

A Biographical and Bibliographical! Dictionary (1975). This two-volume
set, compiléd by Theressa Gunnels Rush, Carol Fai{banl\s Myers, and
Esther Spring. Arata although not, of course, definitive, is certainly exten-
sive‘Another two volume set, which; it appears, will focus on major authors
but give very detailed coverage to the figures selected, is scheduled for

_publication by St. Martin’s Press later this vear; its tentative title is Black

American Writers: Bidliographical Essays, and it is being compiled under
the editorship of M. Thomas Inge, Jackson R. Bryer, and Maurice Duke. A
_far more selective, though useful and inexpemive checklist is Darwin

‘Turner’s Afro- Amerzcan Writers (19;0) in the. Goldentree Blbhographleq

series. . -
[ 1 1
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. A reference 100l no oneinterested in Black American literature should

« be without ix Clarence Major's Dictionary of Afro-Americdn Slang {1970). ‘

The book makes fascinating reading. and it contains the mednihgs of nearly
2.000 slang items one rmght encounter in hisreading. Darwin T. Turner and
Barbara Dodds Stanfords Theory and Practice in the Teaching of
Literature by Afro-Amrericans (1971) brings together the pedagogical”
knowledge of two experienced Black literature instructors: many will find it
helpful. Reasonably full biographical information about most contempor-
ary Afro-#merican writers may. be found in Ann A Shocklev and Sue
Chandler’s Living Dlack American Authors:"A Biographical chtlonar}.
(1973). a work which takes on added impertance when cne realizes that
there is no handbook. or “cémpanion.” to Black American literature.”

~

- .
-

. GENERAL STUDIES; e

Unfortunately. there iz no definitive histery of Afro-American’ -
literature. The most recent general discussion. of the field i€ Roger
Whitlow's Black American Literaiure: A Critical History (1974), which

-+ - offers only a Brief skeich of the major Afro-American writers and their
wogks: some. but not much. attention: is also given to defining literary .
permd~ Several things do recommend Whitlow's work, however: it includes '
a 1,520-item primasy and secondary-bibliography: it is well-written; it is up-
to-date: and the brief text (which. unfortunately, is riddled with questlona-

: ble critical clichés) ¢an be tht’ﬁ‘-’nughlx digested by the average reader in the
space of three hours. Someone with no expertise in the field might find'it a
useful starting place. A far more challenging book is David Littlejohn’s
Black on White: A Critical Survay of Writing by American Negroes (1966).
‘Although the volume contains some factual errors and is, at times, patroniz-
mg Lmlejohn is constantly questioning and-ev aluatmg and if, on one page.

-e he infurjates. he is likely on the very next tc offer a fresh and useful insight.

: ultt_lejolén is not fond of literature which is concerned primarily -with race
conflitt. and he finds little to praise in Black American writing. prior to
oo Richard Wright. Ralph Ellison, and James Baldwin are his favorite -
“authors. A now outdated. but by no means obsolete, study is Js Saunders.
.Redding’s Tn Make a Poet Black (1939); Redding begins by examining the .
" work of Jupiter Hammon and ends with a consideration of the writing of.
Langston Hughes. Andther book not to be ignored is Benjamin Brawley's
The ‘\egro Genius: A New Appraisal of the Achievement of the Ameriean ¢
Negro in Literature and the Fine Arts (1937), a volume which chronicles es-
sentially the same period as does Reddmg s study. Brawley is basically an-
appreciative critic. and his book is clearly the product of middle-class

: thought But Brawley's coverage is much more extensive, if less insightful,
than is Redding’s. Also of worth is The Black American Writer (1969), a -
two-volume set edited by C. W. E. Bigsby, which, although it does not pro- .-

. vide a systematic history of Black American writing, does offer an cverview
of the literature from its beginnings through the 1960’s.

O
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Given the absence of a standard uterary hlstory, one is compelled to fill'

“in that history by using a number of books in conjunction with'one another.

For a history of the literaturé of the eighteenth and nineteenth centuries,

-one should consult Vernon Loggins’s The Negro Author: His Deuelopment -

in America (1931), which offers a detailed account of Black American writ-

"ing from its inception through 1900. Although Loggins felt that no great

Black writer had emerged by the turn 6f the twentieth century, he
chron'cled the period with exceptional care. Better agpralsals of the impor
tant figures of the pefiod exist elsewhere, but many of the minor figurc:
Teceive their mos: thorough treatment from Loggins.

Severa} book-length studies covering the period from 1900 to the 1960’s

“exist. Artiwr P. Davis’s From the Dark Tower: Afro-American Writers 1900

t0-1960 ;1974) is the most recent and the most complete, and it is sprinkled
with useful biographical observations, many of them drawn from personal -
contact with the writers discussed, George E. Kent's Blackness am?\the Ad-.
uenture of Wesrem Culture (1972) is an examination of those twentlet\h cen-

: turv Black writers who 3ought-to find acceptance and to'find an atuthorial

'volce in a society which. felt them to be inferior and which placed them’

o behlnd what W. E. B..DuBois called “the veil. "Fdward Margolies, in Na-
" tive'Sons: A Critical Study of Twentieth- Century Negro American-Autho

K]

and cultural strivings of Black Americans. Margolie§ focuses his attention

—onfiction, espeually that published-since-1940; although the’ overall scope
:of-'the book is broader than that. :

" Thre2 more highly specialized studies of twentieth- century Afro Ameri-
cen literature” are also worthy of noté. Nathan Irvin Huggins's. Harlem

-2 Renaissance (1971).is, by far, the most important study 'of oné of Black

~ “’is the subject of Sherley Anne Williams’s;:Give ‘Birth .to. Brightness:_‘A‘*

Ameri¢a’s peak perlods of artistic creativity. Hugglns discussés the broad:

_.cultural and historical;.not just: the literary;-aspects-of the-Renaissance: The~

modern period of Afro-American’ writing, especially the fiction and drama,_

Thematic Study of Neo Black Literature (1972). Theé thrust of the book is

© sociological, and ‘it"focuses on the values of heroism and"communltv"-,_
especially as. they are evidenced in.the work of James Baldwin, Imamu -~

Amiri Baraka (LeRoi Jones), and Ernest J.- Gaines. The Black

‘ Aestltettc (1‘)71) edited by Addison Gayle, Jr., examines the natlonahstlc .
_ 1n1pulse in- éontemporary Blauk Amerlcan llterature (and muslc)

‘-,I‘I("?I‘ION T

;.Man {1 9‘)‘7) a postscrlpt in Wthh Bone exammes James Baldwm s f‘ctlon'_

Y

‘ Robert A Bone s The Negro Novel in América (1958; rev. ed., 1965) is
perhaps the: most widely known critical book ini‘the field of Black Amerlcan
literature. The Negro Novel i America has no central- thesis. It s, rather, a
novel:by-novel study, beginning with William Wells Brown’s Clotel or the.
President’s Daughter (1853) and running through Ralph Ellison’s Invisible

7 (1968),-examines.the writing-of_the period.insofar. as.it. evidences the social \\\

e B tomeren awsieese
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through Another Countrv (1967) rounss out the coverage in the revised edi-
tion. A useful primary blblnograph\ is appended. Bone's ability to. balance
succinct plot suinmary with sound critical Juagment makeq his book a most
valuable cne.

A more recent, more political, and far more up-to-date study is Addison -
Gayle, Jr.’s. The Way of the New World: The Black Novel in America
. (1976). Gayle, in upholdmg his belief in a Black Aesthetic for literary critic-
o ism and in opposing the Western Aesthetic that so dominates Bone’s book,
. has produced a seminal work. Gayle’s assessments of nineteenth-century -

*" Black American fiction are ‘immenselv more thorough than are Bone’s, and
the last third of The Way of the New World is devoted to Black writing too
recent to be examined in The Negro-. w’ovel in America. Gayle’s book may not
supplant Bone's, but it is a work no one interested in Afro- Amerlcan
‘llte. ature can afford to ignore.

Less good, hut not without value, are Sterlmg Brown's The Negro in
American Fiction (1937), an appreciative study which tends toward plot
summary but which contains some useful sociological and political observa- .

- tions; Hugh M. Gloster’s Negro "Voices in American Fiction (1948), an im-

* portant thematic study of Black fiction which, prior to the pubhcatlon of

., - Bone's book, was the:standard work in the field and which remains, in some
’ of its judgiments, unsurpassed; and Roger Rosenblatt’s Black »Fiction .

.- {19724),theonly bpok mentionedthere which is’not prlmarlly historical in ag_--ﬂ___

——— —rangement; Rosenblatt choosinig to exanine several dozen maJor ‘twentieth-

‘ century novels and short stories which illustrate what he sees as the * cyc11~
-cal conception of black American history upon which practlcallr} every
American black novel and short story has been based.””? The only book-
length work dealing exclusively with the ‘Black American short story is -
Robert Bone’s Down Home: A.History of Afro- American Short Fwtlon from,

e [ Bcgmnmg:s to-the-End 'of the-HarlenrRenatcsance (19757

N

:', J— POFTRY R I ) B e e ] e

A btud\ of Black Amerlcan poetry can begm with one of the general
books on the subject: Eugene B. Redmond’s Drumvoices: The Mission of
Afro-American Poetry—A Critical History (1976), the most récent and

* thorough survey of the topic; Blyden Jackson and Louis D. Rubin, Jr.s .
Black Poetry in Ametica: Two Essays in Historical Interpretatiori (1974), a ’
far more narrow study, but one which contains lots of good analyses and a -
useful primary bibliography; or the outdated, largely appreciative Negro
- -Poetry and Drama (1937) by Sterling Brown. But anyone w1sh1ng to pursue
the criticism of Black American poetry in detail has to use a serizs of books. -

Joan R. Sherman’s Invisible Poets: Afro-Americans of the Nineteenth -
Century (1974) provides biographical, critical, and bibliographical com-
mentary on 26 poets born between- 1796 and 1883 The eighteenth-century
poets Phillis Wheatley and Jupiter Hammon, for whom Sherman provides
bibliographies, and the turn-of-the-twentieth, centurv poet "Paul Laurence.

2
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Dunbar are not e\dmmed here, but otherwise Sherman has blanketed the
early period of Black American poetry. Jean Wagner's Black Poets of the .
United States: From Paul Laurence Dunbar to Langston Hughes (orig.
French ed., 1962; trans., 1973) is, simply, the¢ most highly regarded history
of Afro- Amu ican poetrv Wagner's analyses are extensive, insightful, and .
absolutely exacting. Langston Hughe< called Wagner’s book “a monumen- -
tal work"—enough said. There is no better introduction to recent Black
American poetry than the one that appears in Stephen Henderson’s Unders-
tanding the New Black Poetry: Black Speech and Black Music as Poetic
References (1973); Henderson is, additionally, an eloquent spokesman for
the B]d(}\ Aesthetic. - e

DRAMA '

Doris E. Abramson s Negro Playwrights in the American i.. :re
1925-1959 (1969) is the best critical introduction to Afro-American drama.’
Actually, the book’s coverage is not o limited as its title suggests: Abram-
son begms by. discussing Black-authored plays of the nineteenth century
. and continues on through 1967. Her focus, however, is on those plays ‘‘pro-

duced in the New York professional theatre between 1925, the date of Gar-

‘ ' land Anderson's Appearances (the. flrst play by a Negro to be produced._ on_l
—-m;i~BrOdd\VﬂjL)“ﬂll(1‘ 1959 the dateof LorraerEBTerry s celebrated Broad-
. way play, A Raisin in the Sun, (the climax of a realistic emphasis in plavs
about Negro Life).”® The plays on which Abramson concentrates receive

scena-by-scene sunimary and analysis.

a

.« Less useful but worth exammmg are Loften Mitchell's Black Drama:

- The Story of the American Negro_in_the Theater-(1967);-Edith-R--Isaac’s—
The Negro in_the American Theatre (1947), and Sterling Browa's Negro

- Poetry and Drama (1937). Paul Carter Harrison’s The Drama of Nommo

. (1972) examines the influence’ of African thought on Black Amerlcan
oy dlama espeuall\ the plays of the 1960 s and '70’s. : i «

°

’n

' NQN;FICTION: :

.. Non-fiction forms an important and multifaceted subgenre of Black
American writing: The best critical examination of the slave narratives is
- Charles H. Nichols's'Many Thousand 'Gone:. The Ex-Slaves’ Account of
. Their Bondage and Freedom (1963). The literature and actiong of early
Black political figures are analyzéd in BenJamm Quarless Black Aboli-
-~ tionists-(1969) arid Lérone Bennett, Jr.'s Pioneers in Protest (1968) More
chronologlcall\ extensive examinations of Afrq American non-fiction dareto 7"
be found in two books pubhshed in 1974: Stephen Butterfield'’s historical”
study, Black Autoozographv in America, and Sidonie Smith’s thematic
" study, Where I'm Bound: Parterns of Slavery and Freedom in Black Amert-
can 4utobzographv '

~ . %

ERIC

Aruitoxt provided by Eic:



14 ' o ’ - A D

FOLKTALES:

The most useful ‘general introduction to Biack Amerlcan folklore is

. Richard M. Dorson’s chapter, “The Negro,” in American Folklore (1959).

One should also consider_the jnformation contained throughout Dorson s
Amertcan Negro Folktales (1967). o

JOURNALS: o o | .

Of the many journals: currentlv in print, a number ore devoted solely or
largely to ‘Afro-American writing. Among the most important are CLA
Journal (1957—). Black American Literature Forum (1967—; formerly
Negro American Literature Forum), Studies in Black Literature 1970—),

‘Journal of Black Poetry (1966—), Obsidian’® Black therm tre in Review

- (1975—), Black Grpheus: Journal of African and Af+ - A, . Literature
(1957—), and Rl:ck Images (197Z2—). Amv , 'k journals .
devoted-only purirully to literature are Free«... ... 1961 -}, The Black

 Scholar: Journal of Black Studies and Research (1969—) First World .

{1977—; a successor to the important but no longer-active Black World, for-
merly Lalled Negro Digest), Phylon (1940—),-and The Crisis (1910—), the °

. official publlcatlon of the NAACP. Some regular contact with a v viety of

these periodicals is essential f for aanould be.instructor.of- Black- llterature——————*-

ANTHOLOGIES » . S
’ Wlthout a doubt, the two ﬁnest anthologles of Black Amencan writing

" are Black Writers ofAmerLca A Comprehensive Anthology (1972), edited .
'by Richard Barksdale and Kenneth Kinnamon, and Cavalcade: Negro

American Writing from 1760 to_the. Presént-(1971); edited- bywArthur—P-—-—*w'—‘

Davis and Saunders Redding. Both are available only in hardback.‘The ™ -
Barksdale and Kinnamon anghology features excellent historical introduc-

. tions-to each of the six periods of Black American literature which they

define, as well as detaiied bio-critical introductions to each writer in the
anthology and an extensive bibliography of secor: {ary materlals relevant to

- the study of* Afro-American wrltmg

The ‘generak introductions in the Davis dnd Redding anthology are -
or unte(l more toward literary than social his-or+, and the intreductions to
the mdwldudl writers are considerably shiirtzr than are-those in the
Barksdale and Kinnamon text. Another diffc ~nce is that thé blbllog(aphy
in Cavalcadé is primary rather than seconcary. An. instructor’s manual,
written by Charles H. Nichols, is available for Cavalcade:

What ultimately makes gune of these anthologies preferable to the other,

I suppose, are the selections 1epr1nted in them. Since the conhtents of both
anthologies are excellent, the specific needs of the instructor will undoubt-

___edly _dictate. the choice to be male. Black Writers of ‘America should be

consndered for purchase as’a reféerence book if it-is-not-selected-as-a text.:
" If the cost of Black ergters of America {$14.95) and Cavalcade ($12.95)

‘proves to be too high, a fine selection of inaterials can be found in Abraham

. ) . \
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»~  Chapman’s Black Voices: An Anthology of Afro)Amerrcan therature
. (1968; $1.50 in paperback). The Chapman anthology in~ludes only brief in-.
trioduu;lons and incorporates few pre-iwentieth-cenitury works, but its 718
-pages contain much that is useful. A recent surveyor of the texts used in col-
ldge level Black American literature courses found that Black Voiceswas
_ the most ordered text.
NG [ -
|

| ' N
SOME BALKGROUND MATERIALS USEFUL FOR THE STUDY OF
BLACK AMERICAN LITERATURE:

‘\1 Hlstory and Sociology "

John Hope Franklin's From Slavery to Freedom: A Hu,lory of Negro
. Americans (1947; 4th ed., 1974) is the standard hmtor_v of Afro-America and
13| necessary supplemental reading. Two major sociohistorical iudies
should also be examined: Gunnar Myrdal’s An ' American )i .nma: The
.Ngglo ‘Problem and Modern Democracy (1944) and E. Franklin Frazier's
The Negro in the United States (1949; rev. ed., 1957). _ )
. A number of more specific studies should. also prove-valuable. The-best-
' e\(?mmatlon of the slave trade is Daniel P. Mannix's Black Cargoes: A~
- Hz‘.slory of!heAtlanuc Slave Trade, 1518-1865 (1962). written in collabora-
.+ tign with Malcolm Cowley. The institution of slavery’in America is the sub-
. ject of two important works: Kenneth M. Stampp's The Peculiar Institu-
tion: Slauery in the Ante-Bellum South (1956) and Stan'ey M. Elkins’s
v Slavery: A Problem in American Institutional and 'ntellectual Life (. 1959 — ==
e "'"hd‘e’d‘”lg 76). The Myth of the Negro Past (1941),t - ‘\/Iel ille JJ. Herskovits,
’ examines the persistence of African culture in pr- md po=t-Civil War
Black Aimerica. Both as a counterbalance to Hersk:vit='s book and as the
best plcture of the Black Americén family, E. Franklin Frazie.'s The Negro
Family in the United Stdtes (1939) is significant’

‘The Jim Crow laws and practices which existed in america untll quite
recently are examined in C. Vann Woodward s The Snrrmg: Career of Jim
. Crow (1957 2nd ed., 1966). St. Clalr Drake and Horaue R. « '#vton’s Black
'Metropo is: A Study of Negro sze ina.Northern Cits 194511+, ed., 2 vols.,

1970) is'generally conceded to be‘the best introductiam 10 R' <k g_hetto life.
- And the Civil Rigkts Movement is closely studied in ! . Lomax’s The
Negro Revolt (1962\ rev. ed 1971). ’ '

’ . N . ” .. ~ . L]
2. Music =~ . o . ‘ .
- The standard history of Afro- Amerlr‘an music is i; i .‘m Southern’s The *
Music of Bldck-Americans: A History (1971). Also ne ! are John Lovell, ", ...
Jr.’s Black Song: The Forge and the Flame—The S. . f How the Afro- - -

American Spmlual Was Hammered Out (1972) an- the more popularly .
- —wntten—seaeiogkeaug,—epwmted_study_of_lmamu Al Jlka..(.LQROl
. Jones), Biues Peo‘ple~ Negro Music in White Amer: 7 (1963, - .

"; -

-~
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+3. Religion o ' _

Carter G. Woscison’s The History of the Negro Church (1921; rev: ed,,
1945) remains the basic book on Afro-American religion.. A flawed but
useful pioneering study of the impact of religion on Black American

literature is Benjamin E. Mavs's The Negro’s God as Reflectéd in His
Luemture (1938). , . '

As I trust I have made clear, not all of the boocks mentioned above are

R equallv important, but each has its use. And I suppose it goes without say-
" .ing that reading the aforementicned books in sum o1 in part will not
magically transform one into a good teacher. Hopefully, however, anyone
familiar with this checklist will have no great difficulty’in locating the help

he needs to explicate that novel he can’t quite decode or to pin down that
-allusion which is rendering a poem meaningless or to ga’in some under-

standing of an historical event upon which a certain play is based.

Becavse the accompllshments of Afro-Americans*have been consis-

tently underrated in thi$ society, a‘careful and systematic evaluation’of

those  accomplishments has been slow in coming. In fact, it has, in many
respects—not-vet‘come"As‘a—consmmmfe’the t’ﬁchef‘f‘ Black American
culture must, like the ex-slaves who populate the slave narratwes be im- |

mensely resourceful when seeking to learn. 4 : \
S
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FOOTNOTES

oo lhe le(uhmg of Afro: American Litefature. 'f‘olleg( anlush. 3 (19:()),p 66‘)
Cambridge: Harvard University Press, 1974). p/12. 7 . ,
New York and London: Columbia University Press. 1969), p. Vii. .
‘Rngcr Whitlow, "Alive and Well: A Nationwide \bmd‘, of Black Amencan Literature .
Courses and Teachers in American Colleges and Upiversities,” College English. 36, (19/‘3). p. \
- 644, A useful list of supplemental paperbacks is given in thls arncle N

v . .'. . . . ]
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JANET CHEATHAM BELL

) '1‘

TEACHING ETHNIC LITERATURE Some
Prellmlnar‘y ConSIderauons

_ The attention focused on our largeqt and most ws1ble ethnic group, - -
~ Afro- Amerlcans durmg the 1960’5 brought about instant courses in Black
_Studies. Unfortunately, a large number of these courses were ili- congeived,
mainly because many of those preparing the courses had not been trained to
teach Black Studies. Consequently, most Black Literature courses were-at . _
‘best comprised of readl_ngmaienaLthaLdld_not_meet—tlaecntena usually set————

s

for literature, and at worst, “rap sessions,” providing catharsis for frus-
trated students. Much of the reading material was selected for its sensa-
tional and/or. propagandistic value. Thé reaction to this type of selection.

. particularly in public schools, were charges that the literature was. obscene ‘

and that Afro-Americans did rot write “good” literature.s
Most teachers of Black Literature, as a result.of. med:umerage— were———

" is a valid lxterary work, a collection of short stories and poetry. which pre-

~ dered account of a different Harlem lifestyle.

friore familiar with Soul on Ice by Eldridge Cleaver than with Cane by Jean.
’I‘oomer more familiar with Manchild in the, Promised Land by Claude:
Brown. than with Go Teil it on the Mountain by James Baldwin. Teachers

» wishing to teach literature of the antebellum South used Uncle Tom'’s Cqu

by Harriet Beecher. Stowe, rather than Jubzlpe by Margaret Walker.
These materlal< though appropnate for some -situations, were not
,suitable for an Afro-American literature course. SouL on Ice is a collection
of -personal essays written from prison on a varl“f“y of topics employing
_ language and a viewpoint rvdresentative onlv of Cleaver’s particular politi-
. cal stance as it was useful to Ramparts magazine. Cane, on the other hand

"sent vivid portraits,of a segment of our sometv in a style that is both poi-
gx‘l’ant and compelling. -. - - b :
Manchild in the Promtsed Larid is an autcbiographical account of pne-
Harlem lifestyle, while though well written, was favored because of{lt%en-'
sational impact over Go Tell it'on the Mountain, another beautifully ren-
Uncle Tom’s Cabin presents awview of the antebellum South from the
perspective of a Euro-American, and has its place in Amgrican literature
courses, but in an Afro- American literature course (which should expose
students to Afro-Americap writers), Jubzlee or Black Thunder by Arna
Bontemps would be better choices.

——- [ -y -
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4 ~ 2
- v - | )
- N
f



18 : ’ : .
' After the revolutlonary changes of the late 1960s the teachmg of
ethnic literature is undergoipg some critical evaluation which should place
it firmly in the ranks of scholarly thought and tradition where it rightfully
belongs. However, during this peridd of evaluation and revision, care must
be taken to create pedagogically sound courses while not rejecting the
\itcrature of specific ethnic groups because of previous negative experiences.

[t is no Tonger a point of dispute that Afro-Americans have a long, rich,
literary heritage, but there is still an educational gap in preparing literature
teachers to tap this source as well as the material.of other ethnic mirority
groups.

. More attentlon is now bemg given to other types of literature and to the -
literature of other ethnic groups. The State of Indidna, which had-pre-
\1ouslv allowed courses in Black Studies but only w1thout ‘credit in the ..
publl(. schonlx changed its policy to allow credit to be given for courses in

¢) i 3

. Prcseml\ par—.y as a result of the emph’as;~ wn history created by the
' {%Lentenmal celepration, educators have come to realize that our nation is
—a-collection-of-v drlous~°thn1c—groups and-that ‘cur-cov~ses of Study must

" recognize and reflect this diversity in an integrated manner.:

More material on ethnic groups, including literature, is now. avaiiable
. than has.ever been before. However, tle plethora of material requires some . .
knowledge and skill to make appropriate selections for classrpom.use. -
: Different selections must be made for different types of courses. There '
........ are-basically four types-of-courses-offered-in-literatureclasses in wiich™™
ethnic groups may be included: (a) the comprehensive course, e:;g. American -,
literature of a ¢ertain period {b) a course on a specific ethnic gzoup or _
T groups; (c) a-course that-isgenre specific,-and (d) a.course on.a specifiztopic. -2 -
"o ~In_type a. the comprehenslve course, care must be taken to include the -
entire ﬁttrum of Américan writers. In the perlod general ly referred to as
the “Colonial Eru,”_in which much attention is given to policical and
philosophical writing, slave~narrat1vek and Indian oral literature should be .
included as well as literature available from the Southwest. For subsequent’"'
periods, the choices are more numerous and the ‘brief list appended to this’

* article should be helpful. The important factor is not to leave-students-with
the idea that only one group was “literate”-during any ‘period of our hlsmry\\
The only way to prectude this is to include literature from various greups,
especially-those who were present in 1arge numbers duringspecific eras.

S I_n type b, courses,on ethnic groups, more in-depth study on a specific
group’s literature is possible. Attention can be given to particular literary -
trends that have developed parallel to the dominant literary movement,
and to interactions between them. This type oficourse woyld also provide an
opportunity for comparing the development of literature of two or more
groups; howeyer, this should not be seen as a substitute for including the
hterature of all groups in. comprehensive courses, ' .

. Courses that are genre specific or on a topic should always include - |
\ works of authors from a varletv of ethnic groups There are.very few toplcs o .-

_ > THPER G} ST
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or genres that have not been addressed bv wr1ters who are not from tne

19

domlnant group.

In- the elementary classroom there are many books for young readerq .

_which are.an accurate reflection-of- minority-ethnic-grouys lifestyles-without——=z -
burdening the reader with complex social issues. These books can te in-
cluded -as supplementary reading material.

The following list is '1ppended to assist in the preparanon for and

selection of, materials for teadung ethnic_ literature. «

Teaching Strategies ‘for Ethnic Studies by James A. Banks,

1 ar ' Bacon, Tne 1075, This book includes every major ethnic

Lroup in . United States and includés lists of materiais for
teacher preparation and classroom use as well as suggestions for °

the use of these materials. This is recommended as a prerequisits-
for those who are initiating any type of course including éthnic _

2

-groups.

F ollow1ng ar< Tour books whlch are examples of materials available for

classroom use or: “he secondary level. . /

" Black Writers ofAmerzca by Richard Barksdale and Kenneth

-Kinnamon, M. acmillan Co., 1972. A comprehensrve antho]ogy from

which selectioms may be taken for use in either of the four typeq of
courses llsted above.™ R ) e

Houghton-Mit: flin. Company has publashed a se'ries’ of paperbacks, .

Multz Ethnic. Litr rature.” Each paperback is devoted to a, specific ethnic
——gwup and includes a-brief history of the groups 11terature aswell as™a
variety of selections from the literature.

Presently available are: ' e
Asitan-American Authors by Kal -yu Hsu and Helen

" Palubinskas. . % AN

American Indian Authors by Natachee Scott Momaday
Mexican-American Authcrs by Americo Paredes and Ray-

. mund Paredes. i _ ) \ S

$1.50,

L\sted beiow are 1ne‘(penelve blhhographles whlch may prove useful.
‘:v
American Indian Authors- for Yourxg Readers is an annotated . )
bibliography wkich includes material for younger children by Mary ..
Gloyne Byler published by the Association on America Indian
Affairs, 432 Park Avenus, South, New York City, New York 10016,

Ny

The Black World in Literature for Childrenis an annotated

bibliography of print and nonprint materlals edited by Joyce White

Mills published, by the Atlanta Unlver51ty School of lerary Ser-"

vrce 1975, Af]anj"u apnro'ln 82
R »
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The Image of Pluralism in American Literature by Babette F.
Inglehart and Anthony R. Mangione is an annotated I'ibliorraphy
on the American experience of European ethr - hed
by the Institute on Pluralism and Group Iden.. . erirun A
Jewish Committee, 165 East 56th Street, New Yok A ’
19022, $1.50. v
o 3 . .
Editor's Note: Readers who would like to have a bibliography of ethnie literature for ele-
mentary grades are requested to write for a copy of Multi- Ethnic Education newsletter from
the Indiana Department of Public Instruction, Curricalum Division, 120 West Market Street,
Indianapolis, IN 46202, ~
' ¢
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JILL P, MAY |
“Media Views of American Culture ' -

FILMS: - . . . o ' ' ’
All About Bobby, 1975, 15 1/2 minutes, color, Barr Films, Box 5667,
Pasedena, California 91107, $215 ($25 rental), grades 5-9. Bobby, a young
__Chicano; is viewed many.ways because he-acts differently-with- different- peo=————
_ple This normal preteen is described as “shy,” “aggressive,” “wants to win,’
*doesn’t mind losing.” The film uses good. harration, background music, - -
and casual acting to develop the theme thdt it’s not easy to describe another
person since there are so many persdnalltv facets to one person. This =~
film would' }e helpful when discussing character portraya] stereotypmg, .
" _or attitudes. :

. TheAmerican Esktmo—A Way oszfe, 1974, 20 min., tolor Doubleday- -
Multimedia, Box C-19518, 1371 Reynolds Avenue, Irvine, California 92713,
$295.50 ($25 rental), grds. 4-L0, teacher’s guide. The well chosen visuals

“and excellent script combine to fully discuss current social and economic
conditions found in the land of the:Arctic Sun. The narrator’s comments are
well taken and are broadened by Eskimo people who discuss their culture
and the change that the white culture has made in their lifestyles. At one
point the film shows.a woman buymg Pampers at the market at another,
the traditional seal festival. Eskimo carving of ivory and its support by the
University of Alaska is also discussed. Because this'American culture.is -
under current exireme pressure, this is an excellent movie to use to discuss
prlmltlve societies and their encounters with civilization. - .

The American Experience: Our Living Traditions, 1975, 19 min,, color )
BFA Educational Media, 2211 Michigan ‘Avenue, P.O. Box 1795, Santa _

“Monica, California 90406, $26% ($21 rental), grds. 4-12, teacher’s guide. The '
movie begins and ends with shots of typical-Fourth of July tradition to

. solidify its theme. that Americams are proud not only of thelr ethnic herltage

" but also of their ‘country, America. Young people who are Native American,
Scottish, Black, Scandinavian, and Greek are shown pa,rtlclpatmg in ethnic
activities while they discuss whw it is important for them to know something

- about ‘the cultural traditions of their ancestors.” The music shows Iarge
ethnic gathermgs and concentrates on food and musical habits. This is. a
beginning movie to use when discussing Amenm as aJand.xvhene.mang.peo&—
ple live together .
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. Angel and Big Joe, 1975, 27 min._ celor, Learning Corp. of America,
1350 Avenue of the Americas, New York, New York 10019, $355 (330 ren-
‘tal), grds. 4:12. This blue ribbon winner is ah excellent drama concerning a
. young migrant boy’s attachment to a lonely grown man and their eventual
“* parting. Angel, a Chicano boy, is left wih his mother and younger brother in
a heatless house made of concrete blocks,while his migrant father looks foy
néw work. When the pitone breaks Angel theets Big Joe; a lonely repairmarn.
_They develop a goad relationship based on mutual respect and need fpr
friendship. The story climaxes with Angel’s decision to travel on with his
family. He reasons that theyv need. him, and forsakes a much more seq
(and perhaps happier) life of remaining with his friend, Big Joe. This posi-
_tive presentation of the Chicano child is a well developed picture of the in- - -
v securities caused by family problems and separations.- )
o Aunt Arie, an American Character, 1975, 18 min., color, Encyclppedia
Britannica, 425 North Michigan Avenué, Chicago, Illinois 60611, grds. 5-12,. -
- —teacher’s-guide.-Aunt Arie’s life-is-a-wonderful-introduction-to-Appa achian-
culture’s past and present. The movie is hard to understand gt times,
because of Aunt Arie’s voice, but it is easily understood in concept. Primitive
farming; a poorbut clean house, beautiful quilting, home codkinf on an old

. stove, and listening to the radio are all part of AuntjArie’s daily existence.
Her advice concerning old age and loneiiness is oneofthe best s nes;it will
make voung_viewers think more accurately about the old people/in the coun-
_try. The entire production is a useful material for:older childrg¢n who either
want to know about the Appalachian mountains or old age./ - 1
Ballad of Crowfoot, 10 min., black and white, Contempo ary/McGraw-
Hill Films, P. 0. Box 590, Hightstown, New Jersey 08520, $]/25 $12.50 ren-
tal), grds. 9-college. Based on‘the biography of Crowfoot, a gredt Canadian
Blackfoot chieftain, this film's excellent use of visuals, folk music, and oral,
history pointedly shows the ills that white society inflicted upon the Native
* American. Produced’ by living Blackfoot Indians for the'National Filim’
Board of Canada, Ballad of Crowfdot.is a highly emotional experience with
a.strong Indian statement. - e - S
“The Fuble of He and She, 1974, 11 min., color, Learning Corp. of Amer-» .
“jca, $165, grds. 3-adult, teather’s guide. The humorous script, lively
soundtrack, and great clay animation combine:to create a lively, unusual
portrayal of male and female roles within society. Although the theme that
everyone should be his.own person is handled with wit, its impact is ot lost.
This is an especially good film to use with teenagers who will appreciate the
.~ script and can bé encouraged to discuss sex stereptypes after viewing the
film. : ' ' ;

I Think, 1971, 19 min., color, Wombat Productions, Inc., 77 Tarrytown .

". Road; White Plains, New York 10607, $240 ($24 rental), grds. 3-9. A New
+York Banks City College Production, I Think is a sensitive, thought-provok-

ing film to use with children when discussing peer pressure. The story cen-

tersupon L{irgxfopn_gjrl who_faces an ethicalisituation of either following

peer pressure and shunning an eccentric woman or doing what she thinks is
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, right. The film.ends by asking the members of the audience to consider:
»'- times when they had to reach their own decisions. The children’s conversa-
_ tions are realistic, the episodes seem natural, and the, narrator’s voice is.
pleasant. This is a worthwhile film experience for modern youngsters.
One Old Man, 1975, ‘11 min., color, Churchill Films, 662 North
Robertson Boulevard, Los Angeles; California 90069, $140 ($15 rental),
grds. 5-adult, teacher’s*guide. The' camera beautifully captures the lifestyle
of this lively old man, as he tells his own'story and shares his thoughts with  ,=
the audience. Although his life appears outwardly dismal—he lives in a run.
" down hotel room dnd seemns forgotten by his family—his attitude is positive.
For instance, he says that he lives well, and that while he has lost some of
his dreams he is happy to be alive. Young people viewing this cou]d learn
that not all old people-are senilé or unhappy.
. The Pigs vs. ‘TheiFreaks, 1975, 12 min., color, Pyramid Fllms, Box
1048, Santa Monlca”,Callforn)a 90406 $225 ($20 rental), grds. 5.adult,
——teacher’s-guide.-This fun-view-of- football-rivalry-would- éntertain- young -~
adults and open up several avenues for discussion on the- Ametican social
structure Based on;an annual charity football game between the police
department- (the Plgs) and college youth (the Freaks), the movie has several
camera shots that make it look like a professional game. Student players,
police players, coaches, and spectators are interviewed expressing typical .~
__+___American sports ehthu51asmfonwmnmg and.pl aymg,IIihe final-shets-of-the
~~eontrast between the wmners lockér room and the loser’s locker room is
alone worth seeing.
'« Right Thumb, Left Thumb, 9 min., color, Oxford Films, 1136 North Las
Palmas. AVenue,,Los ‘Angeles, California 90038, $125, grds. K-3. A film
""about an inner city Spanish family, the realistic acting and setting make a
somewhat unrealistic plot more enjoyable. The. film’s strong point is its
positive portraval of inner city people. The six-year-old boy goes to the groc-
. ery store on hisjown for the first-time; and takes pride in his new indepen-
dence, This would be a good film to show rural children s0 that they can see
city life from a/child’sview.
W Red Sunday;:1975, 28 min., color, Pyramld Fllms $375 ($30 rental);
© " grds. 6-12, teache s,gulde Robert Henkel and James Graffhave produced a
-geod introduction to the Indian rationale’ for their defense of the. Black
:Hills, sacred land of the Sioux. AlSo discussed is the fact that this battle, so
romanticized and dramatic in white United States history, still has several _
unanswered questions. By pointing out the lack of military strategy used by = -
United States Cavalry and its eventual destruction, the film shows how the
battle’s disaster left whites sturined. This Indian victory, the film reminds
‘the audience, brought quick white revenge and the final successful defeat of
,'the Native American. Extensive footage shot at-the battlefield is used to-
_show where the battle took place. In’ .addition, Indian drawmgs ofthe actua] '
ﬁghtmg are used to portray the day’s eveuts. -
Reflections, 1974, 15..min.;.color.. Pyramid. Films,.$200,.. grdw.A»wx-m»m-
" Reflections.is a good movie to use.with youngsters when discussing social
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amtudes and pr emdl(e Fhu \tm\ dupmts”thu friendship of a Chmmo girl
and a Chinese boy in New York City. Both ¢ hildren aretold bw their parents
to quit pl(um;., and talking to-one another »The movie’s name comes frotn;
scenes of their reflécting light into emh other's rooms with ImiTTOrs. Finally
the boy is S0 préssured by his parents that heé quits sending mirror-reflec-
tions to the girl and hrcdks his mirror. In this very real drama childirén.see
how eldors can break a child's attitudes and change his friendships. The
, mowe is also a good introduction to New York since 1t has many goud shots
of the-city, =
The Shop])mg Bug Lnd\ 1974, 21 .min.” (()lor Learning Corp, of
America, $295 ($23 rental), ;,’rds 1.12. Old age and: longliness are .
beautifully handled in this film about two teenagers and their encounters
with an old woman_who liyes in Central Park. Oneof the two girls shares a *
) room wnh her g,r(mdmoth('r She is unhappy with the arrangetnent and )
Lo refases to try to understand her grandmother until” she leéarns something - °

_,,__-,dbout growing ~1d from:Annie, the Central Park shopping bag lady. The _ . I
portmml of Annje, an eccentric, (and probably senile) descrted old woman, =~ . -
~is touching. The film's drama-is realistically done, and the theme that o1 ith "

should take tine to listen to older pv()plc is well developed This red ribbon - -
winner: can’ be used to inspire discussion on peer ])1 es';ure old* age and .
l()nelmess ' .

-adult Fhe Llasw il rlghts qong 1 .
.vmmll\' pom ay ed by gredt shots ofa night train rollmg’down the track, and - " *

- several shots m:lde the railroad statfou. The"film’s audio is Big Bill,
“Broonzy's version of this populm folk qong Becauise ‘the entire- productlon o
relates to Southern tram segr egdtmn it can’ bc used in socxal studlea, musw S

"+ and English, . ..
: . To Climb a Mountain: 19 . 15 min., Lolor BFA Edumtxonal Medxa .

$205 (316 rental), grds. 4- adult teaLher s guide. Blind teens.are shown en:; el
during the }mrdshlpq of. Lllmbmg a mountain with 51ghted partners.’ The .-
youths are captiired.in natural shots preparmg for their’climb, discussing

" * their.-feelings; and finally. tackling the mountain. SmLe the film conveys . .

such a posm\e imageof their courage and of their tfying to “do difficult |\
thmgs in spite of a handicap, it would be'a great movie.to share w1th young
people who have never meta blind person: Thm is, also a. good mtroductlon. -
to han(hmp thdbllltatmn programs.” . s AR L T
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" Concept I and - I Ideas that Shape Our Lives, Harper and Row_: R
Publications,'10 East 53rd Street; New York, New 'York 10022, six color
filmstrips with disc., $124,75; or cassette, $199.90, grds. 10-¢ollege teacher’s -
guide. This 1s a thought- provokmg presentation on how soctal valuges are es-
abllshed bv civilization, The set stresses American values, but does show -
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how they differ from other cultures in the world. The personal viewsoints
of different Americans are viewed and contrasted with society’s standards.

: Photographs used relate to the scripts; they are designed to appeal to the
older student. The vocabulary within the scripts is aimed at grades 10 and
up. The set is complemented with an excellent teacher’s guide which in- -
cludes scripts, bibliographies for students and for teachers, thoughtful ques-
tions, and good vocabulary listings. :
LN Equalltv A Look at “The Dream,” 1975, Prentice-Hall Media, 150
-——- * White Plains Road, Tarrytown, New York 10591, two color and black and .
white filmstrips with disc. or:cassette, $39, grds. 9-12, teacher’s guide. This ,
- m  very.positive presentation of Black strides toward freedom uses the words
- and thoughts of Black leaders such as Martin Luther King to discuss Black
problems: Also included in the presentation are recent leaders (i.e. Charles
Evers and Jesse Jackson). These people agree that today’s civil rights move:
ment is working through 'his country’s recogmzed political system to
change laws. The entire set is v. 'l produced and is appealing to high school
audiences. Because this does not -0k at the bad aspects. of the slums, drug
" addiction, unemployment; etc., the set should be used in conJunctlon with
other n:aterjals on Black Amencans
- Family Values, 1974, Scholastic Book Services, 50 West 44th Street,
New York, New York 10036 one color strip with dlSC or cassette, $24.50,
grds. 3-6, 16 activity/skill cards with-two mini lessons, one game photo pack
with 16 photos, teacher’s guide. The filmstrip in this package is simply
designed to introduce children tp the theme of thé unit: families are
diffetent for many different reasons. _The package is aided by.an excellent__ ——
teacher’s guide de51g'ned for the teacher who wants a well planned unit on
, . the socioeconomic makeup of families. The write soon game not only is a
learning experlence about families in other-countries, (i.e., Ind1a Alaska,
South Africa) but is-alsg a valuable teaching tpol when dlscn%mg letter
sc

writing. This set is wellrworth the money for schoo]s that discyss famlly
lifestyles.
‘ ForAll the People? 1974, EMC Corpor’atlgl 180 East'6th Street, St.
Paul, Minnesota 55101, three color filmstrips with disc: or cassette, $58 50,
grds. 9-12, teacher’s guide. Government as it exists in today’s Uni{;ed States,
system is studied. Although the set discusses general government principlest
such as balance of polltlcal power within the three Federal branches, .
seniority in political representation, the workload of Conffess, the set -
focuses on’ crrent Congressional practices. An excellent teacher s guide
with lnst'ructlonal objectives, introductory activities, discussion questions,
follow-up activities, and duplicator masters for student yse is included. The
- er—-get-not-only-shows-the-responsibilities and- problems -of Congress; but-also™
demonstrates that local peoplé should be involved: in interaction with their
representatives. The visuals include a variety of materials, photographs,
line drawings, charts—-and are adequate to support the text.

Indians of North America, 1973, National Geographic Soc1ety 7th
“and M Streets, Washington, D.G. 20()'36 fivé color filmstrips wit t. or

Y
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cassette. $67.50, grds. 6-12, teacher's guide.- One of the finest materials

" available on Native Ameticans, this set includes detailed, informative

" that discusses Indian history and recent archeological ﬁndmga concerning °.

audiovisual presentations, an excellent teacher’s guide. and a useful ma[')

Indians. The set stresses that Indian culture was diverse and regional, and
that many tribes were not primitive. Narration and illustrations are full of

detaﬂ< mostly based on archeologlcal digs. Present day Indian preblems are
brigflv discussed,. and Nav: aJo Mohawk, Cheyenne, Sioux, and Chocmw

people illustrated.

Our Ethnic Heritage, 1975 Current Affairs Films, 24 Danbur\ Road.
Wilton, Connecticut 06897, six color fllmstrlpq with cassette; $130, grds.
7-10, teacher’s guide. Good photos and clear, distinct male and female nar-

.ration are combined to present a background overview of soioeconomic

conditions.in the United States, the differences of ethnic ¢ultures, and thé

- ethnic impact on American standards. Our Ethnic Herztage discusses how

‘nipeteenth century attitudes and people have created twentieth century

- _cities with'people sy ho wantto determine their own lifestyles for themselves.
This is a useful set for junior high and begmmng high school students in- .

'York 11520, six color fll‘m';trlps with disc., $54.95; or casgett
- 4-6, teacher’s guide. Photographs of real people a good n

terested in American history's relationship to ethnic communities.
Songstories: 1 Am Special, 1975, Encyclopaedia Britannica Educa-

tional Corp., 425 North Michigan Avenue, Chicago, Illinois 60611, four col-.

or filmstrips with disc. or cassette, $57.95, grds. pre-school-3. In this series
thldren are introduced to Katy, who doesn t want to conform; Murphv and
his grumpy Qog, Fred; Martin, a’budding artist; and Freda, a budding con-

attractive visuals-and catchy songs. Each one’s major theme is be yourself
and be ayware of your potenfﬁl Very young children can gain a lot from
viewing the series since thw have a positive theme #nd are good for helping
children develop a healthy self concept. .

-US.A. ’7"odav 1974, Educatianal Activities, Box 392, E ep'ort, New
, $57.95, grds,
rative and a

strong unifying theme are use this series. Desxg')ed to discuss dlfferent
 lifestyvles, home, communltles, and ocmpatlons found in the Umted States,

the series shows positive and negam‘e aspects of the Amerjcan scene In-

‘tegration is Ghown in a positive light. Students will enjoy hearmg the many

o people discuss their lifestyles on the tapes.

Understanding Changes in the Family, 19/3 Gu1dance Assocxates /5/

“Third Avenue, New York, New York 10017, five cqlor filmstrips with disc.,

$64.50; or cassette, $74.50, ‘grds. 1-3, teach@rs guide. Storles developed
—around” death; adoptioh; SIblmg Fivalry, and divorce are used to depict
family <1tuatlons that often' cause emotional stress. The episodes concen- .

trate on the children involved, and realistically -illustrate these current

~ social pf*({blemq This is a very good set,to use with voung chlldren to pro-

moté group discussion and understanding. It would also be a valuable
material for counseling the partlculzrr child with a siimilar crr‘cumstance}

-

- Sery. dtlom.t,AlLtour presentations.are short stories designed around- bnght_—‘"
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-r With Rride to Progress: The Minoritv Child. 1976 ‘agazine
- Films, Iiic., 52 Vanderbilt &= 1 New York. New V' <. -gries of
four sets each with five colo: i -usirips with disc., & r re, $S200,
grds. 4-adult. teachers guide. "¢ wxcellent series is: po-. sduction
t the lifestyles and culzural c. - -ices ofthe minori: -udéed are
Elack, Puerto Rican, Chican . ac Indian families. © :- “he series is
Cesigned for parents of Ininor: | ildren and for pr- --nt:le work-
ing with these children. it cou - .. -ily'be used with iz, ~» .+ - .]studies ‘
unit 0 help tiem better und and .why minoritv pe :.:vf~- S - they do
within America’s mainstream s thoughtful presenw T ial prob-
lems minoritie= face in moder:. \merica has been writt- v mem- -
bers nho are in the field of educatign. c
A 'World Without War?, 1975, Current Affairs. one 1| ip with
.dlSC, 3.20 cr cassette, 322, grdx T-college, teacher's gui. ...\ - + duced,
highly structured program, this filmstrip will introducc o the
ironies of past peace treaties, to the reasons for war, a:. olems of -
armed protection against war. It further explain- - aight be
avoided, and encourages young people to think of ¢ -Id with
fewer social. economic. and ecological problems, since {ten the -
ultimate sources of conflict.
Your Family, 1974, Learning Tree Filmstrips. 9& ~sety; Box
1590, .Boulder, Colorado 80302. four color filmstrips - ~tte; -844,
: grds, K-6, teacher’s guide. Your Family is an especialls - oresenta- :
‘ tion 6f modern United States suburban situations..The s =s-middle—
= clags familyliféstyles and shows that not" all families nee ‘he same.
Because of its positive approach and its current content i e worth-
while to use with typical children when discussing Ame~ ure.
- .l aad
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ERIC/'CS RE\ I V: Biblicg=ohie's for Native
American Stu2s in the Enzfisih - '2ssroom

&= ou.n Indizn tribes have had ... ¢mal’ ir  tion of story-teliing since
joit e, ve che Pilgrims arrived at Phemmou™ <, only recently hiave most.
Amsencans yzegun to realize therick - =-0f. . lite-ature. Indian studi=-
in w70 : plissh classroom can ser v soesws, ingluding exposing s -
cent.v our American heritage 1o uno 10 cvpe of ethnic literaiture am.:
hel. v tismel certain tereotvpe- o - gerwr:.irations through knowledg=
anc¢ - :cstanding of the Nativ- - vican.

=2 the items in which tk. Exmglishot. . cher is most interested are
legenc  :oetry, fiction, and biogrz=iiiss, the =miphasis of this report is on
. those - nres. The following resour-:= _indexz- i the ERIC-system;—are—-
“@ideu o three general categn’m biblicz—aphies for the elementary
wher, mnbllograpmes for the secc” * o1y r#ar- 2r, and nonprint bibliogra-
ss. For more information relatec ¢ teazme. Native American studies in
<= Englizh classrciom, consuit the i+ i ues of Resourcés in Educa-
. e (RIE) and Current Index to - zma. - in . Aucation (CIJE). ’

ELEMENTARY LEVEL

Anderson, Sue Zllen, et al. couep
tae-d ‘Resource Guide for the i~ ars, Teacher. Tempe, Arizona:
donh State University, Indian Fownse v Ce et 1972, [ED 085 156, 119

. This annotated blbhograp” - cowIms apss oximately 600 listings of

Tes xurces about Na*lve Americariz. Se -iors 1 the bibliography include
bocrks lor chlldren, :eacher resource ! -he, ‘ilms and filmstrips, slides,
perfiddicals, ‘and records. e :

“ tmerican Indians: An Anno-

i .
AL 4nnbtated Bibliography .- Youz. . Pe:ple’s Books on American In-
: Indlan Education Curricuium E:iletin No. 12. Albuquerque, New
-03 Bureau of Indian Affaiz:. Demrrement of the Ingerior, 1973. [ED
747) 62 pp.] Apprommatelv 280 mokss o American Indians, published
berween 1931° §nd 1972, are liste:: in i '—a:ﬂ'ﬁ!.\t’it&d bibliography graded for

El

S students between the primary an< tweir :,:rade level. The books listed have -
' been included {or their accuracy- ané for :~~::ment of the Indian.
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Byler. Mary :ilovrne, comp. Amer an In withors ~r Young

R cader:s: A Selectec! Bibliography. New Y ork: A- . om An:. rican In-

a1an Affairs, 1973. =D 086 420, 26 pp. | »\* : - hiiblic  -aphy for.

voung Teaders, this document contains appro:: ~ 46 listine of books
written by Native American "authors.

Davis, Dixie M.. corp. szlzographw of Rese * the Am+ rican In-

dian for Students cnd Teachers in the :Jementar 6 1ol “n"neapolls

Minnesota: Minneapolis Public Schools, 1967. [E[‘ © 103, ' ap.] This
bibliography is divided into specific topics: biograpt vihsw o legends,
poetry, languages. arts, crafts, music, fictzon. teachir; s, wel:. n, foods,
1Hustrators of Indians, museums, and periodicals.

SECONDARY LEVEL

Abraham, Pauline. Bibliography: Indians of w""z Certe Aexicans

American, Negroes—Ciuvil Rights, An Annotate(' ! 192 301,
50 pp.] ‘An annotzted bibliography which inc. 4 ‘pout 70
resources on the American Indian, fiction and ne nf";. g4r ¢ uee :njunior
and senior hlgh schools, - .
" Hirschfelder. Arlene B.. comp. American Inc:zx Toah Authors:
A Comprehensive Bibliography. New York: As<'. ' v e rican In-
dian Affairs, 1973, [ED 086 419,99 pp.}-One-¢ + s rohensive—
-bibliographies of American Indian and Eéximc= ﬁu:l"zm‘:« -t ublished.

Contains almost 400 titles written or narrated v nextiv 7+ 1dian and
Eskimo authors, representing more than 100 tritwes. '
5 Marken, Jack W. Some Resources in Indian [Lirerm':ure ‘aper pre-
sented at the Annual Meeting of the Midwest Ylodemn _Lznr-. ze Associ-
ation, 1974. [ED 103 868,-8 -pp’] This paper disicisse~ .~ than 40
resources in the literature by and about the Amerticay .nduc and lists
numerous anthologies and bibliographies in this zzea

Stensland, Anna Lee. Literature by and abr.a‘ he Ao errea Indian:

An Annotated Bibliography for Junior ar i Senic- *. % Sc+:v’ Students.
'+ Urbana. Illinois: National Council of Tez :hers of Engiisih. 197 [ED 081
019 208 pp. 1A comprehenslve annotated bibliography ¢ zned 2specially

for-use by junior and senior high school teachers. I ]ll(lll:\_ =svtrons on myth,
legends and oratory; poetrv, fiction; drama; biogramr. ¢+ aunobisgraphy:
' history; anthropology; modern life ana problems- ancl music, arts, and’
e —crafts. e s e st 0

_ Tahushasha, Wenonah Tausauga, comp. Bibli.w: wuphy 1 the Native
~American American Experience. Springfield, Tllinc:- !Hligc= “rate Com-
" mission on Human Relations, Department of Educ' ion —=mees, 1973,
[ED'080 271, 28 pp.] Contains approximately 120 en:~ - written between
1942-1972 by Native American authors. This bibliogra .= - ur: be useful at

- both the elementary and secondary levels.
Willis. Celia A. and Eunice M. Travis, comp. Sigrw'itm;, _.rerature by
and about Natue Amer_gam. 1973. [ED 071 837, 12652 ] Over 350 books,

g
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articles on microfiche, studies. documents, and publications & *renged by
subject ~ategor1es are contamed in ~his-kibl:ography.

NONPRINT MATERIALS

Bibliography of Nonprint Instructional Materials on the American In-
dizn. Provo, Utah: Brigham Young University, -Institute of American In-
dizn Studies, 1972 . [ED 070 310. 227 pp.] References to approximately
14130 nonprint mstructmnm materials on the American Indian are included
an 1 cover such areas as 1¥mm fi’m, 8rmm‘film, filmstrips, 35mm slides,
overhead transparencies, study prints. maps. -audio recordings, .and
multimedia kits.

Index to Bibliographies Held by Project Media.. aneapohs Mm-
nesqta: National Indian Educatior Association,1974. [ED 097 901, 74 pp. ]
“Catalogs, commercial films. periodicals, and instructional materlals are
llsted which deal with Native Americans.

‘ USING THE ERIC SYSTEM

The ERIC Clearmghouse on Reading and Communication Skills is spousored
by the National Council of Teachers of Engh-:h in cooperation with the National In-
stitute of Education. U8, Department of Health. Education.-and Welfare. ERIC's
objective is to keep educators informed about current develgbments in education. )
Information collected by the ERIC Clearinghouse on Reading and' Commuinication
Skills and the other ERIC Clearifighouses.can be ordered frori the ERIC Document
Reproducétion Service (EDRS), P.O..Box 190, Arlington, Virginia' 22210. For com-
plete ordering information consult the monthly issues of Resources in Education
{RIE) or contact the ERIC Clearinghouse on Reading and Communication Skills.
1111 Kenyvon Road, Urbana. Illinois 61801. Docurhents with ED numbers are index-
ed in Resources in Education. Those with EJ numbers are indexed in Current Index

to Journals in Education (CLJE) And those with CS numbers are recently acquired
matetials: ED or EJ nunibers will soon be assigned. -
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I'm here to stay.

"THE PR{ MISE

Here I am

I'v2 come to trus: vou.

I bave come a ! .-z, loo: way.
I zm here to be. cur fumily:
Give me love, ‘

What I know 0
I learned withir: vou:
What I'll learn =~ill come from two;
Two who cared =nough to teach me:
Give me lowe:
I'm part of vou.

1 wi'il ’te‘ac}': »

You'all to listen; -

You will soon begin to hear.

I will make your whole life gliszen.
I'm the life you ol so dear.

When I've grown

I'l! look behind =e ... :
Ses your faces d=ifused through tears ..
And I'll thank vou both for giving . . .

0

-Sh:aring . .. . loving through the vears.

—-Sheryl S. Ecenbarger
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Opport. - :ies At*=ad Tor Teachers
Avagemic.  »er 9TE-TS

swmmaT of to teach abro.
- the 1978-79 school »
w27e inStructors, and assis
zcher exchange prograz - Ba.ic

Orp- 7iu zies to attenss a SUMED:
availzble unc-r the Fulb: nzht-Hay:
Eiemenzar ind seconc.rv teacr =rs
professors ar---.igikle to pzticipate

requireme:nt. irer US. citzaznsnip... ~ ..degree, three years o tgach.

ing experi-nc- for one-veapesition =0 vears of experience {om ST~

nars. As mos o the positznas arec” ~ange basis, applican™ .. T
be emplovod  rrently. Sewnirurs fr - neacqers of art, the ¢ . 5.

German. znd -:orld, Asiar or Middi = “nisvrry and area stutizs s
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