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Foreword

In the body of American folklore, which is both indigenous
and ~elated to that of other lands, one portion is identified as
having come to this country from the African continent
Richard A. Waterman and William R. Bascom point out in
“African and New World Negro Folklore™ (item 180) that
“surviviog the drastic social changes that accompanied the
forceful transplanting of African peoples into slavery on a
strange continent, . . . Negro folklore has persisted in the
New World as a welldefined and basically homogeneous
entity.”

The narrative. along with the riddle, proverb, song or
game, has been dominant in Negro oral literature. Some of
chese black (or Afro-Asacrican) tales have become as much
2 part of the heritage of Am+rican children as has dassic folk-
Jore derived from European sources. Most popular among
thers have been the animal cales revolving about Brer Rabbit
and his companions.

In the Iatter half of the 1gth century a paternalistic interest
was shown by missionaries 10 Africa—and soon after by dvil
servants, linguists, and ethnologists—in recording African tales
in their many original languages and ther™wanslating them
into English, French, German, and other languages of the
eolonial powers. The intent was o preserve the tales “in the
name of progress and civilization™ (sec item 105) and to
emable study that would promote an understanding of the
peoples by the white man and also provide textbook reading
matter in African languages for use by non-African govern-
ment workers as well as by Africans. It is recognized, however,
that there is no complete collection of mythical tales repre-
senting any one of the thousands of African peoples. Preserva-
tion was also 2 motive of collectors in the West Indies and the
United States.

The purposc of this bibliography is to reveal original
sources of African tales and to wrate their relationship to
stories carried to the West Indics anpd the American South,
inclwding the Sea Islands, South Carolina, where the tales
were told in the Gullah patois. These stories were chiefly
animal and trickster 1ales. But as it developed, black American
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folklore was to include not only these rales, clearly related to
Africa, but also tall stories and others which came 10 be toid
about black American folk heroes, like John Henry, Daddy
' Mention, and the slave John.

The following entries, composing a selective rather than a
comprehensive bibliography, describe works available in the
collections of the Library of Congress. For the most part, they
cite collections of folklore, but a few linguistic, ethnological,
and anthropological studies and some wavel accounts and
government reports containing tales are also incduded The
titles were selected because they shed Iight on the cultures out
of which the tales arose and are fruitful sources for retellings
for children. The geographical arrangement brings items to-
gether in four major African land areas—West, South, Cen-
tral, and East—preceded by an opening section on general
works and followed by sections on the West Indies and the
United States. The bibliography is limited to English-language
works except for a few Frenchlangmge items for Africa and
the West Indies.

Criteria for inclusion of collecuons for children are the
citation of printed sources where possible, faithful treatment
of cultural backgrounds, and a style approximating the origi-
nal in directness and simplicity, if not in starkness. In some
instances the annotations indicate inappropriate style and
distorted adaptation, such as the deliberate softening of ind-
dent and characterization to make 'a story palatable 10 ‘other
cultures. Single-tale picture books are excluded as main en-
tries but in 2 few cases have been cited in notes for longer

Call numbers indicate location of the items in the Library
of Congress collections. “Micro” is the designation for location
in the Microform Reading Room.

The Children’s Book Section acknowledges with gwatitude
the assistance of specialists in the African Section: for the
identification of proper forms of names of peoples and geo-

graphical areas.

Virginia Haviland
. Head, Children’s Book Section
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Sub-Saharan Afnca ,

Entries in this section offer an overall view of the oral tradi-
a tion from Africa south of the Sahara. Studies survey the col-
lecting of tales and other oral literature, storytelling and
‘ stylistic devices, and criteria for evaluating books of African
folklore for children. From English-language sources it is
apparent that there has been increasing activity in the collect-
- ing and publishing of folklore for adults and children.
. The anthologies present examples of genres of folklore
gathered from many sources. Folklore journals, such as the -
Journal of American Folklore (v. 1+ April-June 1888+ Phila-:
delphia, American Folklore Society, GR1.A5) and Folk-Lore;
a Quarterly Review (v. 1+ March 18go+ London, Folk-Lore
Society, GR1.F35), and other African-oriented periodicals have
not been analyzed for this bibliography. These and other
journals are listed in Littérature orale Afrique noireg; bib-
liographie analytique (item 4) . African specialists have com-
piled two of the bibliographies listed, one American, the
other French. Both cite works directed to children. ‘

STUDIES AND BIBLIOGRAPHIES

1. Dorson, Richard M., comp.
AFRICAN FOLKLORE. Bloomington, Indiana Umvexslty Press
[1972] 587 p- GR350.D67 1972b

Includes bibliographical references.

Papers, presented by African and non-African folklorists, an-
: thropologists, and oral literature and linguistic spedialists at
e v . the Conference on African Folklore, Indiana University, July
16-18, 1970. The volume is divided into three parts: (1)
% ~ “Africa and the Folklorist,” an essay in which the compiler;

From Afm:an Folk Tales by Charlotte and Wolj
Leslau, illustrated by Grisha Dotzenko. Item 1a.
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. 2. . . . .. SUBSAHARAN-AFRICA

Distinguished Professor of History and Folklore and director
of the Folklore Ingtjtute at Indiang University, discusses the
relationship of folkjore to oral literature, anthropology, and - _
oral history: (2) papers by other scholars, arranged in the
following categories: Traditional Narrative; Traditional Ver-
bal Genres; Folklore and Literature: Tradition and History;
Traditional Poetry; and Tradiziona] Ritual; and (3) texts of
tales recorded in the Sudan, Liberia, Ghana, Mali, Cameroon,
Gabon, and South Africa. :

© Topics treated in depth include literary art, stylistic de-
vices, the contrast herween the traditional and the innovative
storyteller, and such genres as the dilemma tale, which gives
the listener “a chojce between alternatives, such as which of

-several characters deserves a reward,” the epic, and the heroic
song.

The rich selection jn part 3 of examples of prose and verse

narrative indicates the abundant varjety of folklore in African
culture. ‘

2.

THE BriTisH FOLKLORISTS; A HISTORY. [Chicago] University
of Chicago Press [1968] 5!8 p. illus., ports. GR350.D63

- Bibliography: p- 442-460.

An informal history, with some analysis, of the development
of the study of folklore in Great Britain and of those behind it.
Pages 349371 of chapter 10, “The Qverseas Folklorists,” con-
cern Africa. AmOng the pioneers and specialists singled out
for lengthy comMeng are Dr. Wilhelm Heinrich Immanuel
Bleek, 2 German Rhjlologist who worked with Khoisan mate- -
rials; the Reverend Canon Callaway, an English medical mis:
sionary and first Bishop of Kaffraria, who was concerned with
the Zulu; George McCall Theal, who worked with the Xhosa;
and Maj. Arthur John Newman Tremearne, who studied the
Hansa. S

3. Gorog-Karady. Veronika. ,
[LITTERATURE ORALE DE L'AFRIQUE NOIRE; BIBLIOGRAPHIE
ANALYTIQUE] Cahjers d'études africaines, v. 8, 3. cahier,
" 1968: 453-5013 v. 9, 4. cahier, 1969: 641~666; v. 10, 4
cahier, 1970: 583-641; v. 12, 1. Cahier. 1972 174~192. ‘
DT1C3, v. 810, 12" ’

. Part 1 cites genera} srudies, bibliographies of oral literature,




....Studies and Bibliographies ... . .. et Dl et D i s i 3

- and “methodological” works (for example, Antti Aarne’s The

Types of Folktale; a Classification and Bibliography and Stith
Thompson’s Motif-Index of Folk-Literature) selected and an-
notated by a French scholar to indicate the most important
studies in the field of oral literature and other significant
though less familiar volumes. Part 1 also lists a number of edi-
tions for children, among them Kathleen Arnott’s African
Myths and Legends (see item 13), Eleanor B. Heady's Jambo,
Sungura! Tales From East Africa (see item 125), and Harold
Courlander’s The King's Drum, and Other African Stories
(see item 16).

Parts 2-4 consist of annotated references to texts, studies,
and articles from international scholarly periodicals in the

-disciplines of folklore and ethnography. Among the sources of

English-language entries are the Journal of American Folk-
lore and African Studies. T

Each of the four parts contains an ethnolinguistic index;
part 4 also provides a tale type index.

An introduction was published in v. 8, 2. cahier. 1968, p.

310—-317.

4. Herman, Gertrude B.
AFRICANA: FOLKLORE COLLECTIONS FOR CHILDREN. School
library journal, v. 18, May 1g972: 35-39. - Z671.L7, v. 18

Selected, annotated bibliography.

. Among the criteria for books of African folklore for children

discussed here are authenticity of sources, authority of the
author, compiler, or collector, style, appeal for American
children, and format. The author, an assistant professor at the
Library School, University of Wisconsin, points out stylistic

features and story elements encountered in African folklore -

and directs the reader to recognize the importance of cultural
differences among African peoples.

5. Parrinder, Edward Geoffrey.
AFRICAN MYTHoLOGY. London, Hamlyn [1968, c1967] 139,
[2] p. illus. (part col), map. - BL.2400.P34

Bibliography: p. {140]
In his introduction the author comments on the peoples - of
Africa and on their art—sculpture and painting—as a form of

writing which interprets life and religion. Summarizing their .
oral narratives, he groups them into categories: ‘The Creator,

12




¢ . B SAHARAN AIRICA

Cond Lrases the Workd, The First Mon, The Myssery of Blok,
mmwmmam,mwaunm-&.tnﬁﬂmm
(»xmmnnmmwmmmmmw
tiew aml Ancesers, Legrnch of O Africs, and Agisal F.

A privial wyth from the Yoruby of Nigeria wih
Nis (Corrmt Gody who win wnt by Oleavon (Sugrewe
8o create bem ground. Another, from the Fon of
Wruribes 3 walke wivich ot the tiswe of creation
carth in i swils o that man could have a
Madsgasar myth rrooants bow 3 man fefl in
womsan e carvesd st of wond. Hare and Spider
shoded im Animal Fabder. Fise T shariey
matised hete, twos with Spider s the central fygure .
with Hare.

?

2
£¥]
4

i

§§s§;
diH

L3
i

mmwwﬂmﬁmm )
Sor childern are wored winh soterieks.

i Afvicon lorvatares, v. o, Gl 130 age-eby. GRAB OB
- Futewmive snovotstied bibliopgyaphy.
A evitival exmwination of cullections of wibSedunsn Alviow

Solbbwew pullished bor children i v Usitnd Soses. The
mnMa‘Mﬁumm

el 2 o anionell valen, an «-ﬂuﬁtqm
umdarz=:;mhmfnpmt kae vabve b0 seview
m&umMsWﬁMmMn:m&

brr spgesinad ol Hagh Temry's The Liow on
i3



_’.‘f

H me M m AT mm
I W..m.mr i n 1 mz
am m , mmmu 4 mm uu mﬁﬂ |
it w%;mmu T : m.,.
m 5 Wm mm - mw.m w : uumm -
Hi 1 mmr LA i _rm:w
E m m o mm_. EE I
ji A& W T i




k

m.,_ , ..:

w

w m

ﬁmﬁ% - w
u w :: u

%.

M

m Alﬁuu ones and

u

"‘llu-a.
.....:’m..




.

Collertiom for Aduits
COLLECTIONS FOR ADULTS

1. Cendran, Biaiw, comp.
‘Tuwx Armacan saca. Tramslated from L nigre
by Margery Blanco. With an intreduction by Arthar B.
Spingarn. New Yord, Negro Univenitin Prem [196g)
8 B CR350.Cys 1969

Reprint of the 1937 od.

Bibliography: p 37v-378.
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) SUR-SAHARAN AFRICA

Amonyg the 29 tales set down here are wources for Gassine’s
Lute (see Jablow's Gasire’s Lute, item 54), “Kasa the Strong
One,” in Harold Coutlander’s The Cow-Tail Switch (item
53} and “The Talking 5kull,” in his Terrapin's Pot of Sense
(item 185). Elements of the Jacob and Esau sory appear in
“The Rediwovery of Wagadu™ The flzvor of medieval o
mance peymeates “Samba Gama.” "

A reprint of this clasic work has been issucd by B, Blom in
New York (1966).

" a2, Leslan, Charlotte, and Wolf Lestau, eds.

Arpscax voax  TaLes. With  decoratioms by CGrisha
Dotrenbo. Moumt Verusw, N.Y. Peter r;gu Press
{cigbs] 62 p. col. illus. s.lqs AS

Fwenty-five short, often gently didactic tales from the peoples
of Africa tepresent saries of origins, how and wiy storses, amd
Mirchen ([aitytales). Among the latter are “The Marrisge of
the Mousw,” reprinted from Harobd Courlander’s Fire on the
Mountain (item 112}, and "Hamsdazni,™ a “Pum in Boots™
variamt found 23 “Sultan Darai” in Edward Secere’s Swahili
Tales (item 120) aisd 20 “Hazmdaane™ in George W. Bate-
man’s Zentibar Tales (item 120). :
Strong, threecolor linocuts decorate the small volume.

COLLECTXONS FOR CHILDREN

Arwscan mytis ans Leceves, flustrated by Joan Kiddell-
Momroe. New York, H. Z Walck, 195y kaﬁu) e p
{Onford myths and begends) LAJSAls



Collections for Children ‘ YR

Which shines like the moon, .
On the bare, grey rock.

- Among favorites here are “The Magic Dium,” “Snake ﬁzgic."
“The Tug of War,” “The Monkey's Heart,” “The Rubber
Man" (a Tar Baby variant), and “The Magic Horns.” There
are also a few trickster tales, with Spider, Tortoise, and Hare
totating as heroes. Handsomely illustrated.

14. Bryan, Ashley.

THE OX OF THE WONDERFUL HORNS, AND GTHER AFRICAN
roextaLEs. Retold and illustrased by Ashley Bryan. New
York, Atheneum, 1971, 43 p PZ8.1.B838 Ox

Contents: Ananse the spider in search of a {ool.—Frog and his
two wives.—~Elephant and Frog go courting.—Tortoise, Hare,
and the sweet potatoes—The ox of the wonderful borns.

Five vigorous and entertaining stories from Angola, South
Alrica, and West Alrica, strikingly illusrated with the author’s
woodcuts, some in three colors. The tellings are enriched by
formula beginnings and endings such a3 “We do not mean,
we do not really mean, that what we are going to say is tiue™
and “Whether good, whether bad, there is nothing to add. 3
have Snished.” Sources for the stories are cited,

15. Carpenter, Frances.

- Armcan wosoen tates. Himtsated by Joseph Escourida.
Garden City. N.Y., Doubleday [1963] n13 p. *

PZ8.:.Caxy Al

Culled by the author from French and English written sources,
these 24 stories are presented formally, as if she were tefling -
them directly to chikdren. Her wse of songs strengthens a sense

18



‘ Jo‘ : : ‘ ‘ SUB-SAHARAV AFRICA ;

of the original style. and her introduction” of customs and
wher necessary explanatory material is unobtrusive. '

One encounters marvels like the “Wonder Boy,” who = .-

talked and walked at birth; the “boom-boom-y," a mighty
beast of ancient times with a tail 10 times the size of a lion’s
and covered with white hairs so that it resembled “a trailing
cloud in the sky"; and beasts who could change into men.

Among favorite themu is that of a girl in a drum (“The
‘Cannibal and His Singing Bird™). a girl concealed in the skin
of a snake (“Polo, the Snake Girl"), and a magic drum
capable of producing quantities of food (“The Tortoise and

- . the Magic Drum”). “The Monkeys and the Little Red Hats”

j may be a source for Esphyr Slobodkina’s picture book tale
. Caps for Sale.
- Full-page line drawings depict lively action.

16. Courlander, Harold, comp.
THE KING'S DRUM, AND OTHER AFRICAN sTomiEs. Hlustrated
by Enrico Arno. New York, Harcourt, Brace & World
. [1962] 125 p. P28.1.C8 Ki

An asortment of tales gathered from the Bema, Bakongo,
Mbako, Masai, Ashanti, Ewe, Hausa, and Mende
They tell of tricksters, heroes (true and false), dilemmas, and
conflicts. All have much to say about human nature. Some are
humorous, some poignant, and some subely phi ical,
like “How Poverty Was Revealed to the King of Adja™:
Adjahosu, the Kms of Adja, had everything. One day he
went to see his diviner. He said to him, “You must divine
muhnﬁg[orme.lamwomhanddonotknowwhatit
is to be poor. lwamtoknomwhatmnobepoot ‘
"The diviner ook his divining shells; he threw them on
the carth and studied them. Many times he tossed the
shells and read their meaning. Then he told the King of
Adja to bring him a drum, a gong, and rattles. He told
the King of Adja to have jais hunters catch a giraffe. . . .
Background material, souttis, and comments on different
versions appear in notes on the stories.

l7 Savory Phyllis, comp. L
1008 OUTWITTED BY HARE, AND OTHER AFRICAN TALES.
 Hlustrated by Franz Altschuler. Chicago, A. Whitman
[ty)l) 160 p. PZB.3.52s7 Li

Cnnm.'ralatoldbyﬂnmubdemwl{wthﬂm '
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- was outwitted by the hare. Why the hippopotamus left the
_forest. The hare's rope trick, The tortoise who dared the hare.
How che bat made his choice.—Tales told in Malawi and
Kenya: The bushbuck’s visitor, The lion and the little brown -
bird. How a poor man was rewarded. The lazy son. The bird
with the golden legs.—Tales told by the Zuly le: The
. tortoise and his boast. The song of the doves.—Tales told by
the Xhosa people: The moon girl. The mapic bowl and spoon.
When the husband stayed home. The wonderful water pot. .
What the fish promised. ‘ :
These 17 well-told and attractively presented tales come
from Southern and Eastern Africa. Grouped by people or
locale, they include animal stories and narratives of magic.
They represent a judicions selection from five volumes of the
author’s out of pring, Fireside Tales Series (Cape Town, H.
Timmins): Basuto Fireside Tales, illustrated by Jillian
Hulme (1963. 64 p. GR360.ByS) ; Fireside Tales From the
North, illustrated by Jillian Hulme (1966. 86 p.
GR360.K4352); Matabele Fireside Tales, illustrated by Sylvia
Baxter (1962. 75 p- GR360.M34S3): Xhosa Fireside Teles,
illustrated by Gerard Bhengu (1963. 100 p. GR360.X5S3);
‘and Zulu Fireside Tales, illustrated by Sylvia Baxter (New
York, Hastings House [1963] 64 p. GR360.28S3). - ,
Under the title Bantu Folk Tales From Southern Africa
(Cape Town, H. Timmins [1974] 203 P- illus. GR360.B2518),
tales from eight of the “Bantu” peoples have alsc been
selected from the Fireside Tales Series. Jillian Hulme's illus-
trations have been retained. A further volume in the series is
Bechuars Fireside Tales, illustrated by Jillian Hulme {1965.
82 p. GR360.B2S19). Additional collections from the iame
publisher but not in the series are Fireside Tales of the Hare
and His Friends {1965. GR360.B2S2) and Swezi Fireside
Tales (1962. GR360535Sa8), both illustrated by Jillian
Hulme. The it contains moce animal stories from Southem
and Eastern Africa: the other has fairytales from Southern
Africa, seven of which—"Setuli,” “The Cock’s Kraal,” “The

" ‘Moss (ireen Princes.” “The Cloud Princen,” “The Bewitched

Buck,” “Tombe-Ende,” and “The White Dove"~have been

“reconstructed™ from versions first a ing in Fairy Tales
. From South Africs, by My, E. }. mmun J. B. Drake
(item 85). ‘

Throughout these collections :ppéaf stories with Scandina-
vian and ‘TeutoniC equivalents, like “The Husband Who
Wanted To Miod the House” (here “When the Husband

Stayed Home™). ‘
' Except as noted, specific printed sources are not indicated.
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18, Woodson, Carter G. _ ‘ v g
AFRICAN MYTHS, TOGETHER WITH PROVERES; A SUPPLEMEN-
TARY READER O7MPOSED OF FOLK TALES FROM VARIOUS PARTS
OF AFRICA, NBAPTED TO THE USE OF CHILDREN IN THE PUB-
Lic scHoots. {zd ed.] Washington, Associated Publishers
[crg48] xvii, 184 p. illus PE1127.G4W7 1948

In his preface the scholar-author, describing she role and
method of the storyteller, notes that the selections in this
- volume “are merely a few Jegends from different sources. . . .
These are presented here without modification of thought but -
. in the simplest language possible to reach the minds of chil-
_dren of the lower grades of public schools.” _

- Mildly instructive are the zppealing stories about the be-
ginnings of things, tales of animals and everyday life in the
bush, and “The Legend of Ngurangurane,” a great magician
who was the sen of the crocodile. Together they reveal the
- evils of greed, jealousy, ingratitude, and other undesirable
human wraits. The inclusion of proverbs, chants and

and the names of people create a strong sense of authenticity.




West Africa _L

This area comprises Niger, Nigeria, Mali, Upper Volta,
' Dahomey, Togo, Ghana, Ivory Coast, Liberia, Sierra Leone,
" .. Guinea, Portuguese Guinea, Senegal, Gambia, and Mauri-
Tawqg tania, R
“7 77 A vast amount of folklore has been recorded in West Africa, -
" where, however, there remain still untouched areas for the. .
. collector. The Hausa tales clearly reveal a Muslim influence, . .. -
‘ rved both through oral transmission and in Arabic manu-
" scripts. ‘The Yoruba have a rich mythology, as is shown by
*. Harold Courlander. The epic Sundiata is still part of oral.
literature in the western savanna region. The Ashanti have
Anansi the Spider, while the Hausas tell about Spider, or Giza,
and Jackal and less often about the Hare, Zomo. The Yoruba
have Ajapa the Tortoise, or “bald-headed elt.”

STUDIES AND COLLECTIONS FOR ADULTS

19. Barker, William H., and Cecilia Sinelair. o
“WEsT AFrican FoLk-TaLEs. With frontispiece & 23 draw-
ings by Cecilia Sinclair. New foreword by Hermese
Roberts. Northbrook, {11, Metro Books, 1972. 183 p. ‘
. : - © PZ8.a1.Bzy We

The author, formerly principal of a government teacher-
training institution, collected these 36 Spider (Anansi) tales,
‘how and why stories, and Mdrchen from its first students,
. 'mature men who had had experience in their district schools. .
. In his introduction he describes a setting for village story-
. telling, discusses the European impact oti: Cold Coast L
- ‘and comments on the tales and their equivalents in. other .-
cultures. ‘The stories are short, frequenty didactic, with edi- -
‘torial interpolations pointing out Anansi’s “wicked ways.”
~ Anansi is depicted as conniving, malevolent, and greedy, asin. -
7 most of the Spider stories. ‘Two stories have a tiger as central .
" character. A footnote explains that in West Africa the tiger is
o 22 ERRERRNNY R
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20. Basden, George T. ,
. NIGER IB0S; A DESCRIPTION OF THE FRIMITIVE LIFE, CUSTOMS
AND ANIMISTIC BELIEFS, £C., OF THE 180 PEOPLE OF NIGERIA

BY ONE WHO, FOR THIRTY-FIVE YEARS, ENJOYED THE PRIV
LEGE OF THEIR INTIMATE CONFIDENGE AND FRIENDSHIP, With

70 illustrations and a sketch map and a new bibliographi-

cal note by John Ralph Willis. {3d ed.] New York, Barnes

.& Noble [1966] 456 p. DTy15.B34 1966a

... a fundamental study of many aspects of Ibo life and
culture.” In a bibliographical note to the 1966 edition, John
Ralph Willis comments on the uniqueness of this work, a
* product of the missionary-author’s long residency among the
1bo, when he became familiar with ancient customs and tradi-
tions ordinarily concealed from the stranger. His full bibliog- -
raphy (p. 440~445) has seven sections. - o

‘The author introduces sympathetically the plight of the 1bo
at a time when “the balance of life [was] disturbed” by the
gradual demise of “native law and custom™ under British
administration, He tells of the difficulties of acquiring reliable
information on old beliefs and customs, stressing that “the
substance of this book is concerned with the lbo people as
they were—not as they are at the present day.”

Chapter 33, “Fireside Stories,” supplies nine Ibo narratives
and a number of proverbs. Four tales about Tortoise as
trickster reveal his greed, cunning, and lack of scruples. Of
potential interest to children are a puzzle story, “Oliji and Her
Three Suitors,” and “God and the Two Brothers.”

Other examples of narratives and proverbs appear in chap-
ter 26, “Fables—Folklore—Proverbs,” of the author’s earlier
Among the Ibos of Nigeria, a 1971 work reprinted by Barnes
- & Noble, of New York, and by Frank Cass, of London, in 1966
(DT5.5.B3 1966). Eight of the 10 untitled stories are about
animals; each is didactic. Here are variants of “The Hare and

- . the Tortoise,” in which Frog races Deer, and “Tug of War,” in

which Tortoise pits Buffalo and Elephant against each other.

- 21, Canu, Gaston, comp,
~ CoNTES MOsS1 ACTUELS; ETUDE ETHNO-LINGUISTIQUE. Dakar, .
IFAN, 1969. 361 p. map. (Mémoires de I'Institut fonda-
mental d’'Afrique noire, no. 82) PL35x1.Cy

Text in Mossi and French.
Bibliography: p. {337]-340. o |
An analysis of 225 traditional tales recorded by high school

23
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-+ students in the apital cxty of Ouagadougou, Upper Volta, -

resuited in this compilation of 25 stories, set down both in the -
Mossi language and in literal French translations. They are.

- followed &y an examination of traditional tales—their genres, . ~
~ themes, characters, and literary and cultural values. Genres
represented include the etiological, trickster, moral, and en-

" tertaining stories. “Le Prince des Paroles” and “Le Prince des

Menteurs” revolve around remarkable children. - AR R
A short survey of the Mossi, their way of life and language, .
introduces the work. ' o :

- 22, Cardinall, Allan W, ‘
- .. ‘TALES TOLD IN 'TOGOLAND, TO WHICH IS ADDED THE MYTHICAL

& TRADITIONAL HISTORY OF DAGOMBA, BY E. F. TAMAKLOE.

Waestport, Conn., Negro Universities Press [:91752690 P

- GRgbo. 3 1970

Reprint of the 1g31 ed. ‘ o

Myths, legends, and tales told to the author by “peasants and
‘hunters.” - co -

In his introductory chapter the author describes the land and
- its inhabitants, commenting that the “real difference between
" Alrican peasantry and European . . . is that the superstitions

‘are actually believed in and not half believed in. . . . They -
are not mere tales to while away the evening hours; they are
real happenings.” He provides some one hundred stories

~ little people and Anansi, how and why narratives, cumulative

ildren must obey their elders). The

final chapter presents the legendary history of the Dagomba -
, people: the beginnings of totemism, stories of famine (in-. -
- . cduding ‘Tar Baby stories), RPN
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23. Courlander, Harold.
TarLes OF YORUg, GOps AND HERQgs. Decorations by Larry
~ Lurin. New York, Crown Publishers [1973] 243 p. ‘
. -~ GRg60.Y6C68 1973
Bibliography: p- 241-243.
‘ - EARTH AND SKY
Olunreqe!
Earth and Sky
Went hunting-
They killed a bush rat,
Earth ¢jaimed to be the elder,
Sky alyo claimed to be the elder.
Then Sky-owner moved away.
. 'The yam roots stopped growing, -
The majze gave no more kernels,
Mothers went searching for water,
. Babiey pecame faint and cried.
- Lunteqe!

In a handsomely decorated work, a well.known folklorist in-:
troduces major dejties of the Yoruba pantheon. Beginning
~ with a preliminary historical sketch of the Yoruba people and

their gods, the orishas, his stories tell of beginnings—divina-
tion and the makmg of land and peorle by Oblata, King of
" the White Cloth—gf lesser deities, water spirits, and great

heroes. Notes provide specific background for each narrative,
" and appendixes describe Yoruba religious traditions in the
Americas, Haiti, Tyinidad, and Cuba and give examples of
Cuban Yoruba narvatives, drum music, and songs. A glossary
“is also included. :

24. Cronise, Florence M., and Henry W. Ward, R
CunNie RasBIT, MR, SPIDER, ANp THE OTHER BEEF; WEST
AFRICAN FOLK Targs. JHlustrations by Gerald Sichel. Fore-
word by Hermese E. Roberts. Chicago, Afro-Am Press,

. '1g6g.s0P- .- GR350.C7 1969

Reprint of the 1903 ed. I
" Temne animal Narratives sclected from 125 stories gathered -

" from the children in 2 mission school. In their introduction

' the authors describe the method of recording the stories, as

. well as the tradition,] literature itself, and give an account of - -

“the inner life of (he African” as scen by “an educated

native.” ' o e T
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“The stories center largely on animals, althOugh a few

Marchen are included. The authors note that human qualities -

and characteristics are ascribed to the various animals—Spider,
Cunning Rabbit, Deer, Leopard, Turtle, Elephant, Lizard,
Chameleon, Cat, and Hawk—and call attention to the impor-

tance for the native of the cunning and cleverness evidenced

in narratives about these creatures. They point out the like- =

ness of Mr. Spider to Brer Rabbit, although the former is
vicious and the latter is not; to Annancy, of the West Indies; -

"and to Hlakanyana, of South Africa. Cunning Rabbit appears o

more amiable and intelligent than Mr. Spider. ,
. -Rambling descriptions frame the tales, which are presented ‘
-in pidgin English, their natural flow constantly mterrupted‘ '
by. paternalistic and pedantic_interpolations. The work is
flawed further by an overweening sense of superiority of the -
white man, but it has, nevertheless, usefulness as source ma. -
“terial for narratives for children, since all of the stories would -
appeal to them. Riddles are mcluded :

25. Dayrell, Elphmstone ‘ ‘ ‘
FOLK STORIES FROM SOUTHERN N IGERIA, \Vasr AFRICA. With
an introduction by Andrew Lang. New York, Negro Uni-
versities Press [1969] xv, 158 p. ‘GRg60.N5D18 1969

Reprint of the.1g10 ed.

In his introduction to these 40 narratives gathered by a
district commissioner, Andrew Lang points out likenesses to:
traditional lore in such cultures as the Australian and the
Welsh and also identifies certain animal stories as “Just So
Stories.” Other tales, he notes, explain customs and illustrate
morals: “Never kill a man or a woman because you are envi-
ous of their beauty, as, if you do, you will surely be punished”
" and “Never marry a stranger, no matter how pretty she may

be.” “The Woman With Two Skins,” “The ngs Magic
Drum,” and “Why the Sun and the Moon Live iin the Sky”
have the greatest appeal for children, the last having been
retold in Blair Lent’s Caldecott Medal-winning pxcture book
of the same title.

26 Edgar, Frank. o
HAUSA TALES AND TRADITIONS; an - Englxsh translauon of
Tatsuniyoyi na Hausa. Translated and edited by Neil
. Skinner. With a foreword by M. G. Smith, v. 1. New York, -




m Eve. With am inimg 2 comspari

m:—amm“pm Micro 186¢8 DT
A detailed study by 2 povernmene ofiicial, which ia part deals
with the proverbs and tales of the Yorubas. In “Folk-Loce
Tales™ be speaks of their vast hody of 2k or slo, and the
ismportance of the profemional worytelier, ar alpale, in their
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28. Emnis, Mcrlin, comp. and tr. .
« UNmst; FOLK YALES FROM ANCOLA.
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 2q9 Equilbeog, Victor Frangois.
COATES POPULAIRES D AFRIQUE OCCIDESTALE. Précédés dun

essai cur ha Lutératnre merveillense des moirs. Nouv. éd
augm dune ptic. inédite. Avantpropos par Robent
Cornesin. Paris, G.-P. Maisoaneuve et Larose, 1972. 522 p-
(Les Littératures populaires de toute les nations. Nouw.
sér, L 17) GR360.F7ES;5 1972
Includes bibliographical references.
An essay by Robert Commevin, then secrétaire perpétual de
FAcadémie Zes sciences doutre-mer, identifying carlier coliec-
mzndtharwaiandmdnd‘ingzhognpbyof[qnilbea;.
intraduces this rich compendium of West African nasratives.
The stidy also contains a detailed examination of folklore—
its genres, relationships to other cultures, themes, characters
(animal, buman, and supernatural), and motifs. The tales
are amranged by ethnic origin, with explanatory notes when
necessary.

30. Finnegapn. Ruth H., comp.
Livaan stoRIES AND sToRY-TELeswG. Oxford, Chrendnn
Press, 1967, Wp((hhdﬁhzyd&mﬁmuze}
GR360.L6F5

Bibliography: p. [35'1-352

in the first part of this two-part work, 2 British scholar pro-
vuksadcmkc!.mﬁauauvc%motthctmhpeopk

fzuilyhk.andrehpcn.ﬂtd\enmlmzharaﬂﬁm
its artistic expremion, genesis, and clasifica-
Muudludnsﬂpdb:ndﬂnm(amyuﬂing.
The second part consists of stories in three categories:
people. Kanu (“a High God™ as well as a story character) and
osigins (the beginnings of things), and animals. A selection ol
and riddles follows. T'wo appendixes contzin texEr
“mdsmdr(otmdmmlum and a list of marratons.

“ . . . ameaty collection, providing a lavish background iof
&cxmnmmemy.mmwmdqmmm
tive powes” (Richard M. Dorson, in his African Folklore,
P 13-32.Seeitem 1.).

1n her later Oral Litevatwie in Africs (London, Clarendon

Pres, 1970 xix, 558 p. {Oxford library of African literature]
ﬂhxagmmmawmdm
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31, Gbhadamosi, Bakare, and Ulli Beier.
Nor zvin Gop 15 aire Diouvcs: Yoausa stomes. London,
. Heinemann Eduncational, 1968. 58 p. (Afdian writers
scries, 48) PZ4.G18y4 No
v Tmywbdymmmumpwmkmgthm
‘ attitudes towards human nature and its
biblu.A:maummbervuhlikdyappalladlﬂdrum-
. Mﬁur«mmmmxwﬁrwn

‘mcnludmcamd.[udwumzlmuiﬂanwv—‘
It Is of No Use to Anybody.” which deals with ingratinade.




”jn!inslzsltrhzszdapwdtwoolthanmhstlackFolkmla

(item 188): “Large Eyes Produce Many Tears™ as “The Girl

With the Large Eyes™ and “A Wise Man Solves His Own
Problems™ as “The Old Man Who Wouldn't Take Advice.”

3$2. Graham, Lovenz B. ‘
How Gop rix Joxan. Wood engraviigs by Leuerio
Calapai. New York, Reynal & Hitchcock [1946] xvi, 171 p.
GR3350.G5
A seleation of Bible stories told “in the speech patterns and
images of African people.™ The author discusses both the
idiom of the West African, which he heard in Libesia, and

“pican.” A volume produced with many striking wood en-
ﬁ\eo(thcsmshavezpparaiasmdnndlnlpnnm

zhcl\znuty:ARmdDowumdxeSm,wuh
Gregorio

pictures Prestopino {1g70), the story of the
Exndns:Dam‘dHeN Fear, with pictures by Ann Grifalconi

¢
s
!R.

‘tbequofNoahzmllheﬂood:andHougryCaukthe

33. Herskovits, Melville J., and Frances S. Herskovits.
DAHOMEAN NARRATIVE; A CROSS-CULTURAL ANALYSS. Evans-
ton {IlL] Northwestern University Press [1958] xvi, 490

p. (Northwestern University, Evanston, Il Alncan stud-
seu. no. 3) ‘ GRgGa.Dglu

”Toexxmddwkmw!edpo(Afmnhmryr&mmandm
thcnawmthaturmsullonlyumpkmxmal
~stories,” two wellknown anthropologists have selected 132
" Awendo (mydu) and hcho '(tales) for their study of the
Dahomean oral tradition Thcsearcprwdedbyadaawtwn
of the authors’ methodology, an examination of narrative

fotms.dmﬁatm:dmne(ndodmgndd&u.pmvahznd‘ '

‘vau).ﬂmvdmandﬂyk.mdaduamo!a cros-
'culturzlap;roaduomyth." :

uybown,mhpwnusby(:oﬂwn Browning (1970), .

David and Goliath; God Wash the World
ith pictures by Clare Romano Ross (1g71),
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Narratives follow grouped as: exploits of the gods; divina-

tion; hunter stories; enfant terrible tales—about twins,
orphans, and the abnormally born; Yo stories—about a con-

niving, gluttonous, impulsive being spiritually akin to Spider
and Hare; historical tales; tales of women—about love, in-
_trigue, and betrayal; explanatory and moralizing tales; and
miscellaneous tales. Each area opens with a list of dramatis
personae. Explanatory footnotes are employed when necessary.
Hunter stories and enfant terrible tales are valuable sources
for a retelier.

31. Herzog, George, and Charles G. Blooah.
JABO PROVERBS FROM LiBERIA; umusnsmurt.os.&
Namve Tmige. London, Oxford University Press, 1g36.
272 p. PN6519.J15Hy

The numbered proverbs and siyings which compose this work
are grouped as Proverbs: 1) Nature (Phenomena of Nature,

Plants, Invertebrates,- Fish, Amphibians and-Reptiles, Birds, -~ -

Mammalk); 2) Culture (Food and Tobacco, Objects of Use,
Human Behavior and Pursuits, Social Relations); 3) People
(Types, Auributes, The Human Body); and Sayings: Sayings

Similar to Proverbs, Definitions, Descriptive Sayings, and

Idiomatic Sayings.
Recorded by the author and his Liberian assistant while
a study of music and signaling for the Department
of Anthropology of the University of Chicago, the texts ap-
pear here first in the original language, with an interlinear
translation, and then in English. Each is defined. Parables or

stories explain the proverb or saying in some instances. One -~

of these, “One does not see the voming of sleep,” appears in
expanded form as “The One You Don’t See Coming™ in
Courlander’s The Cow-Tail Switch (item 51). Other examples
of Herzog's parables with storytelling possibilities are saying
81, . . . one doesn’t shake hands with a crowd,” which is

incdluded in The Cow-Tail Switch as “Don’t Shake Hands With

Everybody”; and saying g3. in which “Tortoise says: one per-

son alone has no wisdom.” The latter, often found as a story

with Ananse or Tortoise as hero, expliins why knowledge
. and wisdom are scattered thhoughout the world.

An introduction discusses the role of the proverb and its
related forms in African society. Appendixes list proverbs and
sayings accompanied by parables or stories, sources, and a
comparison of Jabo (Grebo) and Kru proverbs. A subject
irdex is provided.
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35- Jdewu, Olawale, and Omotayo Adu.
- Nicemian fork TALES. Told to and edited by Barbara K.
and Warren S. Walker. Text decorations by Margaret
Barbour. New Brunswick, N.].. Rutgers University Press
f1961] 113 p. ‘ GR360.N513
Thirtyseven Yoruba tales “taken almost entirely verbatim
from oral renditions™ were told to the editors by two young
college students from Nigeria. In their richly informative in- L
- troduction the editors desaribe the backgrounds of the stu- '
dents, Mr. Idewu, a Christian convert, and Mr. Adu, a Muslim,
They throw light upon the Nigerian dramatic tradition in .
storytelling and “the alteration of traditional tales to fit the
demands of a changing cultural situation,” e.g., use of a2 bed
instead of a sleeping mat, wives sharing onc house with their
husband instead of each having her own, and husbands and
"~ wives eating together, formerly forbidden. They comment
fmtherthatthctalesretohlbydlcdmristiznshowgratcr
changeszhan those retold by the Muslim. ,
oo T €ditors - have. followed -the-Thompson . mdex of types: .- o
“as much as possible” in their groupings of the narratives into . :
Tales of Demon Lovers; Pourquoi Stories; Moral Fables; - -
Trickster Tales; and Ferility Tales. They point out char-— "z .-
acteristics of each category, explaining their commentary in
the notes (p. 77-10g), and include a bibliography (111~
113}

33
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Small linoleum block prints, based on photographs of
Nigerunanobjects,addwthemxerstandazm‘mssof
thebook. » ,

36. Irayemi, Phebean, and Percival G:ﬁrey, comps_‘ ,
' Forx Taies anp Fastes. London, Penguin Books {1953]
122 p. (Penguin West African series, \VAg) . GR3g5018

Inthcxrprdacetoth:smueawnofW&Ammnmm‘
the compilers note that the Yoruba tales “have been mare
carcfnllysdaauizndmnshmd.,.[whaezs]mosto{thc
~others have been got together as time and occasion allowed,
andtbcyhzvebecnkcp(zmdnng«!,astﬁeuznslmsr&
membered them, without being ‘written up’: to make them
more interesting or more attractive. It should be bome in
mind that the translators of many of these stories . . . are
nnskﬂledmuznshmgandmnotpofcsuomlswytdlers. ‘
their examination of folk tales in the introduc-

...... ... tion, the compilers contend that the translations have Jost “two .
important things . . . many of the jokes and the puns, and :
the funny twists of Ianguage that the listeners origimally en-
med.--[ahngmth]thespeculwngszhnzrcsooﬁm.q
part of them, especially those of the Yorubas™ Thus “these
EngﬁshedfolkmﬁomeAfmzzremxhauthar .
distinctive African dress” and are “merely the plain™ stories.
Further, they discuss the background of the tales and reflection
of the iraditions and ideals of the peoples. Three recurrent
themes—the value of knowledge, the importance of good
social behavior, and the upbringing of children—are dis-
cussed. ’

" “The collection is arranged by people and area: Yoruba
- Stories, Isoko Stories, Gold Coast Stories, and Sierra Leone
Stories. The Yoruba are classified by genre.
A useful source for research.

7. Johnston, Hugh A. S., ed. and tr.
A sericTion oF Hausa stories. Oxford, Clarendon Press,
1966. 241 p. (Oxford library of African literature)
PLS8284.Z95F5 1966

Appendix in Hausa.

A former British official in ngau.johnstonhndnwnm
than half of the 86 narratives in this text from Frank Edgar’s
Tatsuniygyi na Hausa, a three-volume work in Hausa—"easily -

34
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thehrg&reyosxmryoffolhalestobefoundmany;&frnan' |

language™

In his introduction he surveys Hausa society and examipes
the Hausa language and the work of collectors, in particular
John Alder Burton and Frank Edgar. He comments on the
antiquity of the tales, their significance, general characteristics
of each genre, and dramatic presentation.

Thetalcsarcarmngedasfollows.’l‘heAmmal Stories, The
Fairy Tales, Historical Legends and Fragments, True Stories,
and Fiction. Proverbs and Aphorisms also form a section. The
appendix consists of six tales in the Hausa language Each

narrative has an appended note that provides source informa-

tion and, when necessary, citation of textual alterations and
explanatory material. Parallels 1o Brer Rabbit stories are
specified,

‘Three tricksters share the role of protagonist in the animal
stories: the cunning, malevolent, and ruthless Spider, of the
Sudanic peoples; the sly, resourceful, and generally sagacious
Jackal, of the Hamites; and the mischievously clever Hare, of

-~ the *Bantu” (encountered less frcqucndy than the other two) .-~

The author notes that Zomo (Hare) is so unquestionably one
of Brer Rabbit’s grandfathers that he has taken 2 small
liberty with the translation and ealled him Rabbit.

The fairytales abound in. djinns, ogres, mysterious old

women, and shape-changers (animal and human). A number

of these, like “The Girl and the Frog and the Chief’s Son,” 2
Cinderella variant, resemble well-known European favorites.
Flavor is added throughout by the retention of such phrases
as “God grant you forglvencu. the standard greeting for a
man of learning.

38. Nassau, Robert H.
WHERE ANIMALS TALK: WEST AFRICAN FOLK LORE TALES.
New York, Negro Universities Press [1970 c1912] 250 p.
GR 3 1970
‘The author notes in his prdace that the typical native African
Ekano, or legend, is marked by repetition and is “of very
Ancient origin . . . in supposed prehistoric times, when Beasts
and Human Beings are asserted to have lived together with
social relations in the same community. . . . The most dis-
tinctive feature of these Tales is that, while the actors are
Beasts, they are speaking and living as Human Beings, acting
as 2 beast in a human environment; and, instantly, in the

same sentence, acting as 2 human being in a beast’s environ-

ment.” Hecommcnualsomthcpcﬂalmccofa powcrful

3.) -
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nal fetish-charm known as “Ngalo’; a fetish almost as
valuable as Aladdin’s Lamp of the Arabian Nights,” points
out possible Arabic influences, and describes the setting for
storytelling: ~“At night, all gather-around the camp-fire; and
the Tales are told with, at intervals, accompaniment of drum;
and parts of the plot are illustrated by an appropriate song, or
by a short dance, the platform being only the earth, and the
scenery the forest shadows and the moon or stars.”

The collection, predominantly animal tales, is divided into
three parts representing the Mpongwe, Benga, and Fang
peoples. Each section has a short introduction, and each tale
is preceded by the dramatis personac and an explanatory
note. An index supplies a list of the animal names then used in
West Africa. :

39. Niane, Djibril T. ' -
SUNDIATA: AN EPIC OF orLp Marr Translated by G. D.

Picket. [London] Longmans [1965] 96 p. map. (Forum
e SRTRS) e i e e DT532.2N518 ... ..

Translation of Soundjata. _

1 am a griot. It is I, Djeli Mamoudou Kouyaté, son of
Bintou Kouyaté and Djeli Kedian Kouyaté, master in the
art of eloquence. Since time immemorial the Kouyatés
have been in the service of the Keita princes of Mali; we
are vessels of speech, we are the repositories which har-
bour secrets many centuries old. . . . without us the
names of kings would vanish into oblivion, we are the
memory of mankind; by the spoken word we bring to life
ar—rthie..deeds..and - exploits_of kings_for younger._genera-
tions. . . . Listen then, sons of Mali, children of the black
people, listen to my word, for I am going to tell you of
Sundiata, the father of the Bright Country, of the savanna
land, the ancestor of those who draw the bow, the master
of a hundred vanquished kings.

Thus begins the epic of Sundiata, which recounts his birth,

~ childhood misfortunes, and rise to greatness as a warrior and

the founder of the empire of Mali. The author heard this

hero tale first from “an obscure griot” (2 bard-storyteller) and

~ subsequently translated it into French. Comparable to epics

of India and the western world, this story has interest for

" children. For a variant adapted to young people, see Bertol'’s
- Sundiata: The Epic of the Lion King (item 50).

36




 Studies and Collections for Adults ‘ 29

40. Rattray, RobertS. - ‘
AKAN-ASHANTI FOLK-TALES. lllustrated by Africans of the
Gold Coast Colony. Oxford, Clarendon Press, 1g30. xX, :
275 p- plates. : GR360.A55R8— -
Seventy-five Ghanaian tales, “the gleanings, if not of “a thou-
sand and one nights,’ at least of many scores of evenings spent
sitting in a circle after dark in the village street or, if in the
rains, in some open pato (three-walled room) with the four

- sides' of the gyase kesic (big courtyard) of the compound
thronged with villagers ganhered under the dripping eaves to
hear and to relate these tales.” The narratives, rendered in
the vernacular and accomypanied by Twi texts, have a preface
in which the author describes his method of collecting and
translating them. Further, he explains their origin, nature,
role in society, and classification.

In these vigorous and entertaining stories—whether droll,
cumulative, moral, or how and why—the world of men and
animals come together. Anansi, sometimes man, sometimes
spider, -is the hero (or antihero) of most of the tales. The

-~ tellingsare pleasing in - their rhythmic presentation.-Formula- .-
beginnings and endings, Twi words and colloquialisms such
as ' *“old-womangrandmother,” interpolated songs and re-
frains, and ideophones—words like “f're! f're! fre!” 1o express
the swishing sound of a leopard’s tail-—create a sense of
atmosphere. ‘ ' ‘

One of the sources used by Harold Courlander, the collec-
tion offers much to any reteller. Here, as an example, is the
beginning of “How It Came About That Children Were

(First) Whipped™:

They sayv that (once upon a time) a great famine came,
and that Father Ananse, the Spider, and his wife Aso, and .
his children, Ntikuma, Nyiwankonfwea (Thin-shanks),
Afudotwedotwe (Belly-like-to-burst), -and.- Tikonokono
(Big-big-head), built a little settlement and lived in it
Every day the Spider used to go and bring food, wild
yams, and they boiled and ate them. Now one day, Father
Ananse went to the bush; he saw that a beautiful dish

" was standing there. He said, *“This dish is beautiful.” The
dish said, “My name is not beautiful.” The Spider said,
“What are you called?” It replied, “I am called ‘Fill-up-
some-and-eat.” " -

Black-and-white drawings and halftone plates by a team of
12 young Alfrican artists harmonize with the text.
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, ed. and tr.

* on opposite pages. |

77" HAUSA FOLK-LORE, CUSTOMS, PROVERES, ETC. Collected and ;
... transliterated with English translation and notes. Witha
prefacc by R. R. Marett. New York, Negro Universities
m [1969] 2 v. illos. _‘ o PL8234.A2R3 1969'

: ‘-Transhtemted t.cxt with I-:nghsh uanslauon and Hausa textv )

: ”'Repnm of the 1913 ed.

. 'Contents: . 1. Preface. Author’s note. Alphabct. pt' 1. A
*short history, purporting to give the origin of the Hausa nation

e andthestoryoft.hexrcmvcrmn to the Mohammedan re-
ligion.” pt." 2. Stories in which people are the heroes and

.- heroines. Illustrations.—v. 2. pt. 3. Animal stories. pt. 4. Cus-

{toms and art. pt. 5. Proverbs. pt. 6. Notes; Illustrations. .
A study of the Hausa language by an assistant district com-

mxsuoncr in the former Gold Coast, also an anthropologm o

i folklotut-hngmst.

;. 'The volume is ptefaced by commcnt from R. R. Marett.'
then a reader in social anthropology at Exeter.. He describes
* the author’s method of recording the tales as having had them

'+ dictated to him by a'snalam  (scribe) “of the b“‘ d’”-" "h°? . e

" knew Arablc and posased luerary skxll.
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Rattmy points out that many of the tales “involved, first, a

translation from Arabic into Hausa; secondly, a transliteration
of the Hausa writing; and thirdly, a translation into English
from the Hausa.” Thus original form and flavor have been
preserved.

Much of the material here is not suitable for children but is
valuable for the student of African folklore. The narratives,
~ as presented, clearly convey the original style of telling. For-
mula beginnings and endmgs enhance the aumosphere of the
stories:

A story, a story. This tale is about a maiden. A certain
man had three children, two boys and a girl. . . . This is
a story about orphans. A story, a story. Let it go, let it
come. A certain man . . . That is alL Off with the rat’s
head. And the moral of all this is, if you see a man is poor
de not despise him; you do not know but that some day he
may be better than you. That is all. Off with the rat’s
head.

The tale content varies. A number of stories center about

""" orphans, mysteries like a baby" pumpkin~with™an" insatiable ™

appetite li :¢ swallows all in its way, a magic spoon called

“Help me, a talking thigh-bone, and animals. Spider tales

predom.n i1ze. Muslim influences are evident in such expres-
sions as *’ ;’hey adjured her by Allah and the Prophet . . .”
and “for the sake of Allah and the prophets look after her
: well for me.

2. Schon, James F., ed. and tr.
. MAGANA Hausa. NATIVE LITERATURE, OR puovmns, TALES,

FABLES, AND HISTORICAL FRAGMENTS IN THE HAUSA LAN-
GUAGE. Jo which is added a translation in English. Lon-
don, Sodiety for Promoting Christian Knowledge, 1885-86.

2v.in 1. PL8234.S35

Vol. 2 has special title page: African Proverbs, Tales and
Historical Fragments.

Contents: [v.1 1 lntroductory sentences. Proverbs. Letters of
Doriigu. The

late Dr. H. Barth in Africa, England, and Germany, as dictated
by himself. Narratives, tales, and descriptions, chiefly by
Dortigu. Contributions forwarded to the author by the Rev-
erend J. C. John, native minister at Lokojah, river Niger.

~ Contributions forwarded to the author by Mr. G. A, Krause,

from Tripoli, m Afnca.——[v 2] English translation.

ife and travels of Ddriigu, accompanying the o
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A body of lore set down by a mxssnonary in the last quarter
of -the 1gth century to give students of the: Hausa language ‘a
connected literature in their own’ tongue ‘and ‘eénable; them to
bécome _ familiar withi: it through ‘the medium  of; their own :
language.  The texts reveal’ much ‘about - Hausa; behefs\: and :
attitudes, for example,” about ‘women: and slavery, .and ;also.
."show:Muslim influences. The genres include Marchen, ‘animal :
f“tales;'stones’depxcnng‘Iamnly’and’publit’hfe"and’drollrcme-“““‘—'

. of which, “The Story of 2 Mother and Her. Obedxent Son,': is". i

‘a va.nant of “Prudent Hans and “Epammondas i

~

43 Talbot PercyA ‘ S
IN 'rm»: SHADOW OF THE BUSH. London, W Hememann,_i

“ . 1912.”[New. York, Negro Umversmes Press, 196g] xiv,
"'5oop illus., fold. map. : GN653T3 1969 L

j;"A Work undertaken “ﬁrst for the pleasure of it, and secondly,__
" because primitive. races, . the ‘world over,  are ' changing: 50
<. rapidly ‘that it seemed well to place on'record the story of 2
‘;,{people most of whom .were: untouched’ by white! influence
..It'has been written' in . the ‘intervals of -
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" She adds that she has retold the tales from those recorded
 word-for-word from Hausa, Masai, and Swahili ngrytelkn e

and cites a source for each one, ' ‘
. The author has kept to basic story outlines although she
has provided explanatory details and has omitted unatiractive
incidents. Her style is informal, incorporating colloquial dia- -
log and African names for such characters as Gitojo the Hare
and Nelotu the Lioness. The animals themselves and the
dexcription of setting convey a sense of place. T
She has freely adapted three sories as picture books, all -
published in New York by Coward-McCann in 1g60. The Sky-

God Stories ([32] p. PZR1.An1s Sk) tells how Ananse won =

the Ashanti stories for his own. Another Ashanti tale, The Ne
of Wa ([32] p. PZ8.1.Az13 Na), is about in youth who won a
chieftainship with the aid of a magic ring and the animals he
befriended. A Nuer tale, Otwe ([32} p. PZB.2.An1y O), re
veahs the predicament of a man who is given a magic tatber
enabling him to unidenstand the thoughts of animals. Elton
Fax’s sofi-pencil, humorous illustrations capture the flavor in

48. Appiah, Peggy.
Ax

ANSE TME SPIDER: TALES FROM AN ASHANTY VILIACE

Fitures by Peggy Wibiow, [New York] Pantheos Books

[1966] 132 p. | - PEIBaASg An
- Contents: 5. How Kwalu Ananse won » Ringdom with & grain
of corn.—2. Kwaku Ananswe and the greedy lion.-3. How the
Kwaku Amare and the whi g cord~G6. Kwaku Anamee
and the donkey~73. How the lion rewarded the mowe’s
lindnen 8. How Kwiks Anamse bocasme bald—g. How
Kwaku Ananse destroyed a | ~1o. Kwaks Anaswee aod
~ the rain maker.rt. Why the hias a narrow waist--pp.
- Why Kwaka Ananse stays on the oriling.13. How wisdom

i
k
i



' Aname, the Spider, Became Poor.” and “How Wisdom Was
Spicad Throughout the World™ as his “How It Came About * .-

" “That Wisdom Came Among the Tribe.”

e PeggyWilson’tusco(Mricmnwlibin‘yi‘cmr‘d:andbqrdm‘ L

" raakes an attractive volume. o

' ,Tbeanﬁwthaapmdwaddueewmmlumaé(m&mi”“ E

‘tales: Tales of an Ashanti Father ([London] Deutsch {1967]
157 p. PZ8.0.AGyy Tal). The Pincapple Child, and Other
Tales dbrom Ashenti ({London] Deutsch [lgﬁga! 173 P
P28.1.A645 Pi) . and The Children of Ananse ( , Evans
1’1968{ 176 p. FZ7.A646 Ch), all illustrated in effective sratch-

‘ technique by Mora Dicksou. Six of the stories in
The Pincapple Child appeared first in Ananse the Spides, as
did four of those in Tales of an Ashanti Father. The Children

- of Ananse, a famtasy about Ananse’s descendants, also con-

tains some of the stories,

49 Arkhura, Joyee ¢ . -
L THE  ADVENTURES OF PIDER; WEST AFRICAN FOLK TALES.
Illustrated by Jerry Pinkney. Boston, (Little, Brown {1964}

58 p. Pla1A7Ad
A brief introduction describing the village scene at night, the
storyteller, and . “a favorite in the stories of

. sets the stage for these six stories. Spider is prevented without
his malicousness and lack of scruples. : ‘

' Chosen for the young child, the tales incdlude “How Spider

Got a Thin Waist,” "Why Spider Lives in Ceilings,” “How

Spider Got a Bald Head,” “How Spider Helped a Fisherman,™

WWW&MW‘@MO‘WT&?

&

Baby taie), and “How the World Got Wisdom.” The teiling is

. Nobody asswered. . . .
*That's funary,” said Spider loudly, “my little bouse al-
ways amswers me when 1 call her. 1 wonder what i
wrung.” ‘ S
“The lavish illustrations, some in color, are modiern intexpre-




- so0. Bertol, Roland. - "

i 3

- SUNDIATA: THE EPic oF THE Lion King, rctbld.”llhmr;wd‘
by Gregorio Prestopino. New York, Crowell [1970] 8i fu

. | , PZ8.1.Byigy Su
_ For his retelling, the author nows: “I have relied tpon -

several thirteenth-century Arab texts: upon  unpublishc 4
manuscripts, plays, and fragments which my Malian friends .
gave me; and to a lesser extent upon published fragments”
and a recent edition edited by D. T. Niane (item 39) of the

+ epic as told in the town of Djcliba Koro.

The epic divides naturally into 11 short books chronicling

the beginnings of Mali; the rise in Sosso of Sumanguru, the

“warrior king” who made a pact with the “unholy demons of
the earth and sky™; the enmity between the people of Mali
and Sasso; the birth of Mari Diata, ugly, lame 12th son of the
King of Mali, and his rise from the dust on which he crawled
to become the Jeostroyer of Sumanguru and the builder of the
great empire of ancient Mali. Filled with mare magical ele-
ments than those in the Niani version, picuring drama,
courage, and chivalry, and distinguished by a clear bardic

. style, this work, the first of its kind from Africa for children, is
" & valuable addition to collections of beroic literature,

$t. Courlander, Harold, and George Herzog.

Drawings by Madye Lee Chastain. New York, Holt {1947]
143 p. | L PZR.1.C8
Twentyseven stories taken primarily fiom the  Ashaati,
Mende, and Soninke peoples of West Aftica. ‘The narsatives
are varied, representing the how and why stoties, parables,

 trickster or Anansi tales, and dilemma and ironic stories, sach

| 23 “Kama, the Strong One™;

. Once among the Mende people in the country known as
the Sudan there was a strong man named Kassa Kema
tﬁu an.” he mw ahve.
“I am a strong man.” he said, man alive;
~and 'z not alraid of anything.” ‘
‘A&hlsum‘“iap“udmuuwmm
explanatory details, sources, and variants. ‘

TIHE NATARAKING BANCE, AXD OTHER TALES FR0M TRE Cots

1.C8Co




e A . WEST AFRICA"
7 Coast, Hlustrated by Enrico Amo. New York, Harcourt,
L Brace [rggy) s pe - P28.+.C8 Hat
.- From the Ashanti Jmm)')le of Ghana come these 21 “Amanse- .
_ sem™ stories, half of vhem with Anansi the Spider as hero or
. antihero, Compil:d by a folklorist with the amistance of 2
. West African, the collection has an introduction dewribing.
' the Ashanti dvilization, as well as concluding notes on the.
» " stories. Here, Mr. Courlander describes Aniansi’s mole as trick-
ster hero, his place in Ashanti society, and the human and
animal worlds in which the stories take place. He also names
Anansi's West Indian and South American counterparis:
“Aunt Nancy,” “Sister Nancy,” “Bouki,” and *~Ti-Malice.”
Finally, he comments on each story, supplying background
information, variants, and such publi sources as Capt. -
Robert 8. Ratiray’z dken-Ashanti Folk-Tales (item 40) and
Allan W. Cardinall's Tales Told in Togoland (item 22}

“trated by Enrico Arno. New York, Harcourt, Brace &
World [1968] 353 p PZ8.1.C8 Of
A Western Nigerian collection of Yoruba tales, also containing

" ‘Tortoise, a Yoruba trickster akin to Amanu the Spider and
" Brer Terrapin. Other types inchude the legend, or itan, the

... creation myth, and the how and why story. :

<7 tma final section of notes on the stoties, the folkloristauthor
" discusses the dual role of Ijapa in Yoruba society as “a kind of

‘moeal sirength are measuved™ and alwo 28 “a projection of evil
ning, sometines | * Thus a appears not only
M‘abiany&p.maurpmmhaw
ljapi has mo legy on the ground, he has wisdom in his bead.
éﬂvakMiumq«m’mykmh
) Yoraba legends and creation are abo dis-
Adlditional material on sources asd counterparts is found in

|
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- Fraser. Minneapolis, T. S. Denison [1gfo] rg4 p. - = =
A © CGRg6o.L5Cy
- The author states that in his translation he has not deviated
from the original of these stories in plot, thought, and pu:hpoae
and that he has used conventional and colloquial English to
retain the mood and flavor of the original tales. The Honor-
- able Oscar S. Norman, in 1960 when he was Assistant Secretary
of the Interior of Liberia, in charge of the Department of
Folkways, said that *. .. the authors have preserved the
spirit and the thought purpose in the original as nearly as is
possible to literature (wansferred to another language.”

The rhythmic narratives deal with such themes as childless-
ness, uneelfishness, beauty, friendship, arrogance, and greed.
'Each has a moral, sometimes stated at the opening of a story
as in “The Handsome Young Man™: “Too much beauty has
often become an inconvenience to the man or woman who
possesses it. And this is what this story is about.” “The Great
Pace” is a variant of “The Hare and the Tortoise,” except
that here a deer suffers the consequences of pride, The well-

- known' tricksters—Tortoise, Spider, and Cunning Rabbit—
enter a aumber of the tales, o f

Incorporated songs and soft charroal drawings give variety

vu.;luncpagcsam!addwthegcmal‘atmimdthe

55 Dorliae, Peter G, : : :
ANiMALs moumn For Da Lyosann, AND oTHER WSt

AFRICAN TALEs. Hllustrated by S Irein Wangboje. Indian- S

apolis, Bobbe Merrill [1g70] 68 .~ PZR1.D36 An

. The 10 noties and proverbs in this slim volume were selected
~aod tramlated by a paramount chief of the Yarwin-
Mchnsonoh Q:e‘ldan.lnvain'h: Couaty, Liberia. The |
narratives, all two about animals, are occasionally earthy
) andg!idmkinm“lforolumedummmmpwh:
we sow. Fo-Fo now hangs, while ants struggie to reach him.”.
A few are about two well-known tricksters, Spider and Turtle.
“The Monkey and the Saail” is a variant of “The Hare and
the Tortoise.” “We Oppuse President Stomach™-—a tale of the
rebellion of the pirts of the body againut the rule of President .
. ts a type of story kews familiar 10 western

- Appemded are “Some Proverta™:

: wﬂw-ﬂmmmmmb

I a dog is praised for bunting, he i likely to hunt for .



" do things beyond their abilities) . o
Spirilcd ‘woodcuts by a Nigerian artist evoke the Afrian. =~ '
" scene and village life. o B

.- 56 Fuja, Abayomi, comp.
/" FOURTEEN HUNDRED COWRIES, AND OTHER AFRICAN TALES.
- With an introduction by Anne Pellowski. Illustrated by .
Ademola Olugebefola. New York, Lothrop, Lee & Shepard
Co. [1g71] 256 p- ' GRg360.Y6FS 1973

Animal tales and Mérchen make up the Yoruba stories in this
" fresh Nigerian collection. Many originate in the “Country of
" the Animals,” where beasts enact the roles of men and, on
- occasion, have encounters with humans; some are etiological;
~ others point a moral: “If you have a friend do not try to fight '

" him even if you think you know his secrets.” Beginnings such
. as *There was a time when no rain felf upon the earth and
*the crops did not grow . . .” and “Once, many years ago, there
was a great famine in the Country of the ‘Animals .. .”
- reflect the ever constant threat of drought and starvation. The

© narratives are seasoned with songs like this: ‘

" Oluweri, Oluweri, Goddess of the River, |
~ 1 have now returned with eyes of silver and hair ,

@ o WEST ARRICA

mw-»A)T..,_‘ ‘;‘.u,,...‘...-.v, ,n.wuke mm.m nrpsins -
‘ - Oh, if it be that my husband is dead,
Let the face of the river run blood red,
Or if my husband yet lives, let him come to the

“There he will behold his loved one they sent
cruelly away. ~ : '

'Mr. Olugebefola's ink drawings in strong line enhance the
African character and attractiveness of the volume. -

AFRICAN FOtx TALES. Selected and tramslated by Gwen

Marnsh. Hlustrated by William Papas. New York, F. Watts

T [1gbs. caghy) 160 pr | GR350.G8 1963

.. A selection of 3 stories freely translated from Guillot's La
.. Bicke moire, La Brousse et la béte, Aux peys des bétes, and

o Nowveanx contes & Afrigue, all of which had been produced

by the author, a French schoolieacher, duting the ro years he .~

" Fived in West Africa. They coavey little if any of the original

s e




‘Afm:an stylc. Only names and’ species of ammals and blrds .
0. suggest their background However, a number of plots are
- unusual. “The ‘Do-Good’ Genic,” about a leper ‘who en-
L oonntered:gememtheformohhcﬁ:ebnrdandwummdon o
- condition that he guard the bird's s eggs, ends less conclusively
‘ fizfthanmostAmcanubooulet.uncechemlanono(mmhm
i3 not followed by the leper's nstorauon to his fonner condao L
tion.'No sources are cited. S
\Vilham Papas dkcuve ink dramngsarefnll ofactmn.

j;"l'un OF Mor.uo— Anxcm smnzs FRoN Unn Voum.,
. New York, Macmillan [1971] n13 p. illus. GR360.M65G8

thzublmthﬂmmpkmmmdwywng,
rudaxmud:astheamhor todayamem_berof;hel! ‘




' Volta delegation o the United Nations, heard them a3 a boy. -
""'A foreword by Prof. Elliott P. Skinner, of Columbia Univer- -
- sity, notes that these stories are “published here for the first = |

- timein any 3 S c
... " 'The collection consists of one kibare, or myth, and seven
| .soalema, or fairytales, only two of the latter being animal. -
" stories. The kibare tells of Naba Zid-Wende, the “They” who
" reign over the Kingdom of Everlasting Truth and created the
"'earth and all that dwell therein. In its account of the efforts
‘of Wéogho, 2 magician, and his friend, ‘Tanga, to rescue their
 families from slavery, “Magic and Friendship”™ contains certain

O
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elements common to the European “Master and His Pupil.”
. The stories are fresh and reflect the custons and traditions of -
" the Mossi peoples and their attitude towards age and au-
thority. - African  names and words have been retained. A
glossary translates 64 words and expressions from the Moré
- (Mossi)' language. The author's black-and-white drawings
complement the text. ‘ :
~-Guirma has also published in picture-book form the folk
tale Princess of the Full Moon ([New York] Macmillan
[1969. c1970] PZB.1.Gg4y Pr), translated from the French by
John Garrett, ‘

59. Jablow, Alta.
GASSIRE'S LUTE; A WEST AFRICAN Epic. Translated and
adapted by Alta Jablow. Illustrated by Leo and Diane
Dillon. New York, Dutton [1971] 47 p. PZ8.3.]125 Gas

Four times
Wagadu rose.
A great city, gleaming in the light of day,
Four times -
Wagadu fell. ‘
And disappeared from human sight.
Once through vanity. :
... .Once through dishonesty. | . . ..ol
~ Once through greed. :
Once through discord. . . .

Here we have a poetic rendition of *a legend from the Sudan
of West Africa, which is, in its present form, at least as old as
the seventeenth century.” In her introduction the author
notes that the legend is one of the few surviving pieces of the
still earlier and greater epic, the Dausi. “Most of the Dausi
has been lost . . . but it was originally a long, continuous

- epic that chronicled the legendary history of the Soninke
- « - [and] the rise and fall of their city-state, Wagadu.”
The poem tells of Gassire, a warrior prince of the ruling
family who renounces his noble birth to become the first bard
. of the Soninke people, and of the fall of the first Wagadu.

60. Okeke, Uche. ‘ .
TALES OF LAND OF DEATH: IGRO FOLKTALES, as told and
illustrated by Uche Okeke. Garden City, N.Y., Zenith
Books, 1971, 114 p. - PZ28.1.04
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Aruitoxt provided by Eic:

Fdrty. traditional 'l‘g‘bo taleg. ‘représentin'g‘ Iro, vthe‘ spbkéfl ;
" narrative, Ita, the sung, and Iro/Ita, a combination of both.

*The author states in his introduction that these “serve as'a
. means of instructing and entertaining the audience.” A domi-
‘nant theme is' man’s relationship’ with the. seen and unseen’

world. Many of the narratives have animals, such as Mbe the
Tortoise, a stock hero, enacting the roles of human beings. -

. - Riddles are included.

Somber brush paintings‘comp‘ler‘nem the mood of the text.

61. Robinson, Adjai. ,
SINGING TALES oF AFRICA. Illustrated by Christine Price.
New York, C. Scribner’s Sons {1974] 8o p. M18g0.A2R6

Seven Mérchen and animal stories are prefaced with a short
introduction that describes African storytelling, pointing to
the song within the tale, the “action” story which “tells itself

" in song and bodily motion,” and audience participation. Each

story, preceded by the words of its song and melody lines of

" music, was told to thie author by his mother and grandmother
" when he was a child. Two of them, in which huts have rooms

and Bra Spider wears a top hat and tuxedo, reflect a changing

. world. Animal heroes include Tortoise, Spider, and ‘Baboon;’

other important characters are man-eating giants and genii.
The didacticism, usually so strong in African tales, has been
softened here. Notes explain the meaning of the tales.

" Effective [ull-page wood '““'IE‘ii’té"fn‘li(l'“'sm‘:lller‘decorations:'*'““f'*""‘w"m"%*

62. Sidahome, joséph E. ‘ ‘
- STORIES OF THE BENIN EMPIRE. School ed. Ibadan, Oxford
University Press, 1967. 132 p. illus. © - PZ24.S567 St

Nine traditional tales from the Edo ‘people as told to the

author by various storytellers and put into English for use in
a reader or text for students of English. They lack flavor and
dramatic impact because explanatory material worked into
the texts, often in the form of conversation, impedes. the

" narrative flow, and the prose is pedestrian. However, there is
intercst for the researcher in the characters and plots—orphan

boys, extraordinary children, magic, secret societies, and old
women endowed with mysterious powers—and the picture
provided of life under the Obas in the old Benin empire. -

'63. Sturton, Hugh.

Zomo, THE RaperT; [tales] Drawings by Peter Warner.
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New York. Athemeum, 1966. 1z8 p PZ759413 Zo
The publisher’s note at the end of this collection describes
Zotmo as “a discepastablic but authentic character of African
folkloue . . _ fwho] originally camae from Hamaland. in what
#s mow Northern Nigaia™ It states further that simce literal
mxcmmmmm'mm
“has fekt pustified in discarding the bew attractive heroes and
zmdhgthimwlmx-mﬂyingmo(t&ﬂau
waplgiagwd&tninhgia&!mhﬁdayfﬂm
Zommkh&mzhuﬂiimandmwm
tham be does in the original worics.

- “The Animaly’ Farm™ peovides an example of the sextial
alteration, for ordimarily it is the Hare (Rabbit) who is the
Mznlumaui’mmrmahpcmlr%%l‘mlﬁs
Debits™ 2k shoss 3 champe, for aually the creditors are catem
wmamsm:mammmmmmm
wisked Hare (or atluey trichater) Im his Huid and colloguial
telling, Semrton hecpn to the ome Semtse, thas “wappestiog
thﬂam'dlht«igiudmul:kt’smrmuﬁuk
o B past demse.” ‘

Zows the Rabbit is never 2 great one for work. e will

sell you thae be fikes mning his bead, not his hands, but

the trsth is that unless he has 1o, be will not we cither.

One day his wife comes amd ks iz, for moncy so thae

she can go and buy food. Zoswo puts hiv hand inse his

right pocket and it is empty. Then be tries his lefs
poules and thas is ey, ton,

"Oho.” says his wife, "0 that's how it is, is it? Very well—

B0 MONCY, 00 wpes.”
From “Zoaw Pays His Debis™
Exprexsive animal deawings in fine Bae

6g. Walker, Barbura K,

THE PANCING PAIN TREY, ANG OTHIR NaCERIAN B4 KTALES,

Woadicuts by Hefen Siegl New York, Pacests’ Magasine

Press [s468] 522 p. FZ8.1. W28 Dam
1 2 shiot introda tion the setetles notes: * A slic 1ales in this
ollection were told by Olawale ldewu, a yowny Nigevian
student in 20 American cullege, Joncwee for hase and hapg
6o share the wories thot are of his hevitoge.” She
th:Mmy:;:”&mm:’hc T ‘!Mmh.mﬂ&cmym:‘i
- a8 mach amd 2 smanical perioemance 2 2 stovy, be
canne the sarybelier seally borumses 3 pant of the wory, imitas
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Wood for sale™ he calied. “Wood! Good woad for saler™
But no matser how many times he cried 35y “Wood for
salle?” these was n lomger 2 mention of Adan -

From “1t's AY ¢hoe Fault of Adam®™

Thaee of the tales have appeared elsewhie: ~& Lesson fon
Pan” (The Instructor, October 1965) a5 ~Why the ¥ae W
Adhamed To Be Seem™: “ICs AN (fne Faglk of Adgm”
Flumpty Dumpty’s Magazine for Litiljc Cliildyen, Prectiaiben
1465} 2¢ "Adam and the Woodcuter™tmd! Tl [asier ans
the Hind~ (adapted from “The Humiwr uind the Deer” ¥
ldewu's Nigerian Folk Takes, isem 33)),

A glowary supplics additional isforinanion: alowit cussonm,
names, and variants, ¢.g.. the Tas Baby wot{l W Tile Damciing
Palm Tree.™ :

Antractive {ullpoge pictates and wiip dlgs enbance dlie
appearanee of the volusee. :

£ o B




'hmn;koaﬂal'ﬁulcmd:aadlinklht.bahtépd—
. MMM’!&“WMW“M
~“Bushaeen™ had Mantis, 2 strange Sguwe symbolizing the ideal
“Bushmag ™ Co ~

STUDIES AND COLLECTIONS FOR ADULTS

65 Baumbach, E. J. M., and C. T. D. Marivate, ‘

. Xmowca soix-vares, llusirations by Raymond Andrews
Pretoria, University of South Africa, 1978 I p
: GR 3y T5Bs8

rators”™ and tramlated ~as far s « . word for word
ﬂ.,..w(wm'mwhudm
ingredients 23 2 man smake, 2 python . 5

i
£
{
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A,.,.sezegnhg,\\‘bm,chcn.slnnwez:ﬁtelha&“
And the father instructs his son 25 5
“AWhat has gone into your head boy?
Do you think at drink the-gravy-and-take the-fowl-and-
pu-iﬁmo:hc—praﬁian—hstctisashraswbuemm
poing 10 at the fowl-iscooked?™ . - .
mboygathcmagtthanhisfzdtrmmedbjm:o
d:inkthcgnvy:n!dncnukcthcbwlandpuzizinw
the prosision basker.

66. Bishop, Hexbext L.
Ammor&]}wcarm&mh;&ﬁianjmnﬂ
‘ of science, v. 19. Dec. 3gz=: 583400, Q8555.%.19
‘Cydcmiesabmth'mplmdbthcﬂztcwldforthc
_‘m.zm,mwm“hhismhagxw
‘ vmiﬂr;amndcmsidaabkimpaminﬁsm'm

narrator.” Otlser, and less attractive, forms of some of the tales

in Rex. Henri Junod's The Life of & South African
Tribe (item 75) and Les Chants et les contes des Ba-Rongs
(e notwe for itewn 75}

The cycde is followed (p. joa-g15) by “A Sclection of
SiRonga Proverbs™ collected by the author from yarious
sources. A very few—ior example. “When water is spilt, it can
no longer be gathered up —appear 10 be dear parallels of
European proverbs.

67. Bleek. Wilhelm H. 1., and Lucy C. Lloyd.
Tuz MANTIS AND His FRIENs; BUSHMAN FOLKLORE. Edited
by D. F: Bleel, Ilustrated with many reproductions ol
Bushman drawimgs. Cape Town, T. M. Miller {3934
68 p. Micro 21508 G
The seseller, a dagghter of De. Bleek, has, withous sacvificing
favor, given forus 2nd cohesence 0 13 swories taker: {rom his
Specimens of Bushman Folklore (item 69). These revolve
around Mantis, an ideal “Bushman,” and reflect the way bhe
Jived "over a century ago.™ Mantis is Alled with coatradictions.
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He is the possessor of supernatural powers; he ceated the
moon and other heavenly bodies; he can bring people to life.
At the same time he is often extremely foolish, or mischievous,
occasionally kind, and always very human.

Other characters in the narmratives indude Mantis” adopted
daughter Porcupine, davghier of the All-Devourer;
Kwammang-a, called by Mantis “my sister’s son . . . 2 mythi-
cal person not identified with any animal but seer in the
rainbow™; Kwammamnga’s two children, young Kwammarga
and young Ichneuman, a great talker who often upbraids his

ather Mantis for his foolishness. All these characters are
animals though they were once men and women of “the early -
race.” ’

£68. Bleek, Wilhelm HL L ;
REYNARD THE FOX IN SOUTH AFfRIica; ok, HoTtEnTOT
FABLES ASD TALES. Chiefly translated from original manu-
scriptsindielilxzryoi.-.Sichachrey,Londa!.‘ s
Triiboer, 1864. xxxi, 94 p- - GRg60.H7B4

Here in a collection direcced to “the general public™ are 13
Jackal fables. seven tales about Sun and Moon, and other
narratives about Tortoise, Baboon, Lioa, and Heitsi Eibip, the
Namaqua sorcerer. A number of individual tales are followed
by variants; there are, for example, five versions of the coming
&f death, including one from the Zulu. A few “Songs of Praisc™
have been included. < 1 ! ‘
The author, 2 well-known 1gth-century German philologist
and one of the pioneer collectors of South African
notes in his preface that except for a few slight omissions and
alterations, necessary for English readers, the translation is
faithful to the original,

69

, comp. '
Sreciuess ofF Busiamas rotxioxe. Collected by the late
W. H. 1. Bleek and L. C. Lioyd; edited by the latter; with
an introduction by George McCall Theal Translation
into English; illustrations; and appendix. Loadon, G.
Allen, 1g11. x1, 468 p. plates (part col.), ports. (part col )

A | - GR360.BgB4

“The original Bushman text . . . is printed side by side with
the English translation.™ S

'A work comsisting of native texts and their tramslations, de-
signed to assist those wishing to study the San Janguage. The
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_ materials are divided into two categories: the first, Mythology.
Fables, Legends, and Poetry; the second, History (Natural
and Personal). A preface by Dr. Bleek’s sister-in-law comments
on linguistic problems and also describes the narrators. :

- In his introduction George McCall Thez! provides a liule
of Khoisan history and an account of how the texts were col-
lected. The narratives, meticulously recorded and lterally
transhated, are fragmentary and repetitious. Detailed footnotes
accompany the texts ‘

70. Brownlee, Frank.
 L1oN AND JACKAI, WITH OTHER NATIVE FOLK TALES FROM
Soutn Arrica. London, G. Allen % Unwin {1938} 174 p.
: - GR350.B7

Twenty-nine stories categorized as Animal Seories, Cannibal
. Swories, Stories of Hlakanvana, Stories of Fabulous Creatures,
and Miscellaneous Stories. They have been set down faithfully
in wouds cose 10 those in which they were related to the
author, who endeavoured 10 keep their original simplicity.
Appendix 1 consists of comment about the origin of the
stories. Here the author indicates that variants of “Lion and
Jackal” and “Dove and Jackal” are included in Bleek's
Reynard the Fox in South Africa (item 68). Appendix 2, ‘The
Native’s Mental Horizon, discusses culiure and sociesy. :

71- Callaway. Heary, Bp.
NURSERY TALES, TRADITIONS, AND HISTORIES OF THE ZULUS, 1N
THEIR OWN womrps. With a translation into English, and
notes. v. 1. Weostport, Conn.,, Negro Universities Press
[1970] 375 P PLB811.A2C3

Reprint of the 1868 ed.

Isued in six parts, 1866-68, with tide: Inganckwane,
nensumansumane, nezingaba zabantu.

No more published.

These thoroughly documented narratives were recorded by

an Englishy medicai missionary, Gest Bishop of Kaffraria, who

is considered to he “a hallowed name” in the history of Anglo-
Alrican {olklore (Richard Dorson, The British Folklovists; & .
History, p. 353: see item 2) The author carefully indicates

the refationships of tiese tales 10 those of Europe and else-
where, thus making his collection valuable to the student of
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comparative literature. ‘
Among the stories is the “History of the Travels and Ad-
ventures of Uthlakanyana™ (“a kind of Tom Thumb, the
Giant Killer™), whose malicious cunning is exerted on his
father, mother, and all whom be encounters. The story is
closely akin 10 the Xhosa 1ale “Hlakanyana™ and also to
stories of Hare and Jackal. Among the stories most likely to
appr=-1 1o children, if adapted, are “Ukcombekaantsini,” about
= bey and gis" magicadiy borm 10 u childless queen; -
“Umkxakaza-wakogingwayo.” a princess carried off by a magi-
al beast who “seemfed] a moving land™ and “Umdhlubu
and the Frog,” about a princess who was rescued by a frog.
Another attractive story, “Ubongopa-kamagadhela,” about a
boy with magical skills and his wonderful ox, has been retold
by Phyllis Savory in her Zulu Fireside Tales as “The Love of
Kevelinda™ (see item 17) . :
Further discussion of Zulu folklore may be found in chapter
6 of Eileen Krige's The Social Systemn of the Zulus (London,
_Longmans, Green [1936] 420 p. DT878ZgK7). Here the
author provides additional insight into the story of Uhlakan-
vana (Uthlakanyana), the dwarf, very like a weasel in that he
is cunning and a “uouble to man,” despised by his people
_whom he constantly deceives. She also comments on fantastic
animals like the Imbulu, on “foreign motifs,” prevalent -
_themes, and types of Zulu 12les. 1

72. Chatelain, Héli.
FOoL&-TALEs OF ANcotA. FIFTY TALES, wiTH KiMBUNDU
TEXT, UTERAL ENCLISH TRANSLATION, INTRODUCTION, AXND
~oTes. New York, Negro Universities Press [1969, c1894]
815 p- maps. GR360.A5Cs 1960
Bibliography: p- g10.
A work intended to be a textbook for students of the fan-
guage and comparative literature. In preliminary master,
which consists of an irtroduction o the country. people, and
language, the author devotes a chapter to Africir. ‘rlklore, s
classification, and the work of the fam>w 1gth-century colkee-
" tors. Each genre is describod in briel.” The author comments
" on symbolism in the animal world: the clephant expressing .
wisdom and strength, the hyeaa. brvis foree and stupidity, His
. comparative notes indicate iie relasiomhip of blagk American
folklore to the African, inter-African resemblances, and the
" influence of Portugucse and italian traditions. .
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73—Honex). James A

| AFRICAN FOLX TALES. New York, Negro Universitics
o Pms;[ngﬁgj 151 p. GR35°-H5 1969
. Reprint of the 1910 ed. .
- Bibliography: P‘:‘l48'151.

74- Jacottet, Edouard, ed. gng Ir, o
THE TREASURY OF BasuTo 108E; sEsNG ORICINAL SE-SUTO
TEXTS, with 2 Jjtera! English trasalation and notes, pub-

- lished under the direstion of X Jacotter, v, . Morija,
Basutoland (Sout), Alrica), Sev o Boge Depot; Londor:,
K. Paul, Trench, Triibner, 1908, ayesii, wrpe

: L ‘ - Miao 19977 G




French missionary, comments on a “similarity of thought and
" structure™ in the folktale the world over, the work of other
. collectors, and African folklore and its distribution. Sotho
tales fall into three groups—Aarchen, the most numerous;
animal stories; and moral, or household, 1ales. In speaking of
the animal stories, he notes the likeness of Hare, “the cunning
animal par excellence,” to Fox in Europe and points out that
the role of Hare is taken by a human trickster, Uhlakanyana
(the weasel), in Zalu folkjore. .
Notes 10 the tales refer mainly to “Bantu™ and South
African folktales. . ‘
Here is a part of “The Child With 2 Moon on His Breast™:

It is said that there was 2 great chief called Bulane. He
had two wives. One of them bad no children, but the
other had. The chief had 2 moon on his breast. One of
the wives was greatly loved by Bulane; she was the one
who had children. She used to torment the one who had
no children. ‘ S

After a while, the childless one became pregnant. The =
months went by, and the time arrived when she was con--
fined Now the wife who had children came 1o help her.
“The woman gave birth 0 a child who had a moon on Lis
breast. The woman who acted as midwife took the child,
and threw him away under the pots in the back part of
the hut. A mouse took him quickly. . . . ;

Another important work translated by the author from
Sotho into his native French is Contes populaires des Bas-
soutas (Afrique du Sud) (Paris. E Leroux, 1895 292 p.
Collection de contes et chansons populaires, 20. GR15.C6, no. .
26), ‘

75- Junod. Henri A. ‘
Tue 1IFe oF A SoutH ArFricax Tusi. New Hyde Park,
N.Y., University Books {196=] = v. illus., ports., map.
‘ . GN657.T5])82

A Swiss missionary’s detailed: study of the Thonga peoples of
Mozambique. First published in 1g12 and reissued in a revised -
_and enlarged edition in 1927, the present volume is “a com-
plete reproduction” of that edition, Thonga social life—"its
' customs in relation 10, the individual, communal and national
Nife"—is described in volume 1. Volume 2 examines Thonga
“Mental and Spiritual Life, its Literature and Music, its
Religion, Magic and Morality.” Pages 176-275 here concern
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the “three different styles™ of folklore: proverbs and riddles,
- poetry (lyric, epic, satiric, and ‘the like), and tales. Discussed
in relation to the role they play in the life of the people, and
their literary, ethnographic, moral, and philosophical values,
the tales are dassified as follows: anima] folkeales (stories of
Fare, Tortoise, and Small Toad as tricksters); “. . . stories in
which human beings, children, the miserable and despised,
triumph over their elders and those who hate them™: Ogre
tales; moral tales; tales based on “more or less historic™ fact:
and foreign tales, “which have come from Moslem, Portuguese,
or English sources, but have been altered in a very curious
way, thus affording interesting material for the study of the
Native mind.” Texts of 11 narratives are included.
More selections. in-the above categories are to be found in
the author’s Les Chants et les contes des Ba-Ronga de la baic
- de Delagoa (Lausanne, Switzerland, G. Bridel [1897] 327 p-
GR360.T5]8).

76- Kidd, Dudley.
THE EssexTiaL Karir. With sixty-three full-page illustra-
tions from photographs by the author. Freeport, N.Y,,
Books for Libraries Press [1971] xiv, 435 p. ‘
DT764.X6K5 1971
“First published 1904.”
Bibliography: p. 417-428.
Thirteen Xhosa narratives, with an appendix which dis-
cusses Heitsi-Eibib, a mythical hero of the “Hottentots” and
“Bushmen.” The author also lists here 20 components from
which' African storytellers have created their “thousands of
permutations and combinations,” such as birds capable of
producing milk, empty huts (indicating cannibals), and ab-
normal births. Melodies for a few songs have been supplied.
Three of the stories may be found also in the author's book

for young readers, The Bull of the Kraal and the Heavenly
Maidens; a Tale of Black Children (item 88).

77- 3
SAVACE CHItDHOON; A STUDY OF KAFIR CHILDREN. New
York, Negro Universities Press [1969] xiv, 314 p. illus.,
- music. GN482.K4 1969

- Reprint of the 1906 ed. ‘ L
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" In this study of Xhosa childhood the writer has supplied a
- selection of “surprise stories,” or nursery tales, which are
literal wranslations of the narratives of the “natives” and thus
here retain their storytelling quality. The animal stories, a
'number of which resemble those of the Zulu, include a few of
the Brer Rabbit genre, while “The Lion and the Gazelle,” as
the author points out, is “wonderfully similar in moral” to the
Persian “Camel and the Miller.” Among others with a par-
ticular appeal for children are “How Skin-Sore Killed 2
. Cannibal,” “The Man Who Hid His Honey,” and “The Child
in the Drum.”

+8. Markowitz, Arthur.

: WITH UPLIFTED TONGUE: STORIES, MYTHS AND FABLES OF
THE SOUTH AFRICAN BUSHMEN, TOLD IN THEIR MANNER.
Iustrated by Arthur Goldreich. [Johannesburg] Central
News Agency [1957%] 77 p- GR360.BgM37

A readable presentation of 35 narratives and poems, without
the “endless repetitions and digressions” inherent in' the
“Bushman” ‘style of narration. The author has “restricted
himself to the Bushman vocabulary” and, by irying to avoid
“sacrificing too much of their elliptical style,” has preserved -
their primitive appeal. Thus the stories have a unity and
coherence lacking in scholarly translations by such eminent
authorities as Dr. Wilhelm Bleek. :

A number of the stories—“The Little Hare,” “The Rebirth
of the Ostrich,” “The Woman Who Was a Sister to Vultures,”
“The Thunderstorm,” “How a Bad Girl Was Punished,” “The
Young Man Who Was Carried Off by a Lion,” and “When
Kagara and Chaunu Fight Each Other”—have potential in-
terest for children.

79. Martin, Minnie. :
BAsuTor.AND; ITS LEGENDS AND cUsToMs. New York, Negro
Universities Press [1969] 174 p- DT786.M3 1969

Reprint of the 1903 ed.

The author, wife of a government official, has included 10
Sotho narratives in her short account of the history of Lesotho
(formerly Basutoland), beginning with the middle of the
18th century. They describe famine, a bird that gives milk, .
cannibals, giants, and men tumed into snakes. :
The writer has also prepared a work for children, Tales of
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the African 1Wilds, 2d ed. (Cape Town, Maskew Miller [1969]
' 93 p- PZ8.2. M35 Tal 3), which is marred by a coyness that
robs the material of its intrinsic appeal. ‘

8o. Postma, Minnie, comp.

TALEs FROM THE BasoTHO. Translated from Afrikaans by
Susie McDermid. Analytical notes, tale ‘type and' motif
indexes by John M. Viack. Austin, Published for the

. American Folklore Society by the University of Texas
Press [1974] xxv, 177 p. illus. (Publication of the Ameri-
can Folklore Society. Memoir series, v. 59)

: GR360.B3P613

. Translation of Litsémo.

Bibliography: p. 175-177.

“Good morning, mother of mine,” Jackal greeted her.

' “Yes, I greet you,” she replied. .

“Are you still living?” he asked, according to the correct
way in which one person greets another.

“Yes, I am still living. And you? Are you still living also?”
“Yes, I too am still living, Mother,” he replied. Aud then
he asked, as the custom was, “Did you wake well this
morning?”

From “The Jackal and Hen"”

Repetition of words, use of idiomatic phrases (“her heart
was black”™ and “her heart did not want to lie down™), African
ideophones (tsoko, tsoko, tsoko for the sound of the whirl-
wind), and such distinctive endings as “Ke tsomo ka mathetho

- . . this is a true tale of the Basotho people”. impare au-
thenticity and color to these narratives and reflect something
of the style of the originals. The stories make a ricl source for
the reteller—about animals, man-eaters, half-people, great
‘snakes, and monsters such as the nanabolele “who give off
light in the dark, as the moon and the stars give off light in
the dark.” .
In addition to motif and tale type‘indexes, the appendix in-
cludes a listing of tale types under “Comparable African
Folktales.”

81. Stayt, Hugh A. ‘
THE Bavespa. [London] F. Cass, 1968. xviii, 392 p. illus.,
map, music, plates (part fold.), ports. (Cass library of
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African studies. General studies, no. 58)

GNG657.B3S7 1968 .
Reprint ot 1931 ed. i
Bibliography: p. [377]-379-
Chapter 24 in this study of the Venda culture in South
Africa concerns folklore and includes 16 texts for animal
stories, Marchen, and trickster tales. Some of them, such as
“The Chief With the Half-moon on His Chest,” “How All the
Animals Got Their Color,” and “How Animals Got Their
Tails,” are clearly of interest to children.

Songs and their scores are provided for the first three tales,
illustrating how they are circulated among the people.

82. Theal, George M. :
KAFFIR FOLK-LORE: A SELECTION FROM THE TRADITIONAL
TALES CURRENT AMONG THE PEOPLE LIVING ON THE EASTERN
BORDER OF THE CAPE COLONY, WITH COPIOUS EXPLANATORY
~oTEs. Westport, Conn., Negro Universities Press [1970]
226 p. GR360.K2Tg 1970

Reprint of the 1886 ed.

Tales collected by a former mission teacher and border mag-
istrate from the Xhosa pevple. :
The introductory material provides insight into the life and
culture of the Xhosa: their relationship with the “Hottentots,” -
~ customs, methods of government, physical appearance, lan- -
guage, and religious beliefs—in the Supreme Being called
Quamata and in an unseen world peopled by water sprites,
hobgoblins, and other malevolent spirits. ‘ -

The tales represent only a small portion of Xhosa folklore.
Many are so constructed that they are “capable of almost
indefinite expansion . . . [since] parts of one can be made to
fit into parts of another, so as to form a new tale.” Among the
selections are “The Story of Hlakanyana,” “the little deceiver”
who resembles the European Tom Thumb in stature only;
“Story of the Wonderful, Horns,” akin to “Billy Beg and His
Bull”; “Story of the Hae,” and “Story of Lion and Little -
Jackal.” A number of sales comiin song lyrics. A listing, with'

- explanation, of some of {li€-inost common proverbs, “figurative .
expressions,” and ethnogtaphic notes about jndividual stories |
" conclude the volume. e
" Most of these tales may be found in the next item.
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Aruitoxt provided by Eic:

‘the jtem above,

‘THE YELLOW AND DARK-SKINNED PEOPLE OF AFRICA SOUTH
‘OF THE Zamsesi. A description of the Bushmen, the
Hottentots, and particularly the Bantu, with 15 plates and
. mumerous folklore talés of these different people. New
- York, Negro Universities Press [1969] xvi, 897 p. illus.,’
ports. ; , ‘ DT787.T48 1969

,' kep;idl of the 1910 ed.

* - Four.chapters in this historical and ethnographical study of =~
“the - Khoisan - (“Bushmen” and “Hottentots”) and Xhosa ..
- peoples contain traditional tales. In the trickster stories Jackal, -
.or: Little Jackal, is. the animal antihero,; and’ Hlakanyana ...~

(Litde Deceiver) is the human antihero. Other story types are .-
'myths and fables. The “Bantu” stories have been taken from ;
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: ‘l’ygmdm‘ Anit’ser, “Habbit at ahe Waua llok, o z&m w :
“the Tar Baby tales.

muammdﬂmmimmm “preferably from
memory.”  The waditianal African. aarrative  style vl
throughout han preserved the formula bepmﬂap awd cawmd-
ingn ociginal idioma, and repetitions of “amd’s,” “now's." and
“s0's,” as well as African names, words, songs, and music.

A foreword supplies the background for the stories and ex-
plains symbolic roles played by the animals. Instructions for
the sionytetler, with a ckuﬂptm ol African storytelling, are
also provided.

Five of the tales frave beer rovonded by M. Tracey on a
phommnliv entitles African Stories Told by Hugh Teacey
(Dewva LF 17y fias-] 2 s 10 in. 33 1/3 rpam. microsrome.
Munic of Afviva sevies, Bo. g).
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" heand 3t theit best, the fables must be told by the old, half-

maked Luban bemfumy through the snoke of a vilige fre,
with the dark forest trees av 3 background, and to the ac- '

companiment of chirping crickets, the croaking of frogs in the'

 stream, and the distant calf of the jackal and the hyena.™

Mow of the narratives tell about animak—Rabbit, Bush-
buck, Leopard, Squirrel, Elephant, and Tortoise—in human
rolies, withy a full measure of human foibles. A number are
wrickster tales. Others point owt the consequences of greed,

_ jealowny, larines, vanity, and risdeness. Some are paraliels of

- familiat seuites. “Two Wild Ducks and 2 Tortoise™

Talkative Tottwie ), “The Tartoise and the Reed-buck Run

a Race” ¢"The Hur and the Tortoise™), and “The Friend-

 ship of the Hippa the Crovodile and the Baboon™ (“The

- Munkey and the Crocodile™). Elements of “Ali Baba and the
Forty Thieves" are found im “The Rabbit Shows the Bush-
back 2 New Way of Hundug” “The Two Boxes,” of more
receme vintage, accounts for differences between white men
and black aven. :

. Mustrated with small, lively skerches in ink line.

gr. Dewness, Rishard £ ‘ : ‘ R
Notes o8 THE vouk-1one oF THE Fionr (Freses Coneo) .
With ur introtuction by Mary H. Kingsley.

Publivhed for the Folt-lore Saviety by D. Nutt, 18g8

dety, ¢1) ~ GRgboBr8Dy

h kuy'mﬁnm;wamﬁnu
Imagine, them, a village in 2 grove of graceful palm trees
“The full moon is shining brightly upos a mmall cowd of
© Negroes seated rosind » e in an Gjpeh space in the cemtre
dmm_mammm.wam.mm




proveets, noting that the frut olten “am
plily or elucidate™ the others. He speaks of the “fundamenal™

| Studus md Collectons fov dduts o
" Mrican t6 the white misiionary and trader, and the “schiool
v of Tetish called Nkiism™ and devotes a few brief remarks to -

C . African “narive”™ litesature, T

 In the firs two chapters the author discusses the Fjdn be-

earth,” as well as charms, taboos, customs, legends, and the
manner of starytellivg. His selection of tales is varied and in-

- lief in Nkissi nsi, “the mysterious spirit that dwells in the =

cidles a Tar Baby version emtitled “The Rabbit and the

Antelope.” Songs are interspersed throughout the text.

- Additional information about Nzambi, “the Spirit of the
Earth or Old Mother Earth,” Nkissism, fetishes, and songs is
prosided in the appendixes. Latin is employed in the transda-

tion of incelicate passages. ‘

: 93. Dok, €lement M. ‘
Lamea roixaour. New York, American Folk-Lore So-

~ ciety, G. E. Stechert, Agenits, 1927, xvi (ie, avii), 570 p

{Memoirs of the Amevican Folk-Lore Society, v. 30)

Lamba texts and Eﬂsi"" wandations. |
A vant collection of tales, aphotisms, riddics, and songs from
, Congo basin. mm«dﬁh&- .

Nottherr Rivodenfs and the

Shfinmetn

tale, ie., stories in which ploty are almost identicaf although
- settityps and characters may be different. Furthey, he aoomments
on starytelling and his atrangement heve of four groupa of
stories: animal takes (chiclly abowt Mr. LitteHare, “the mout
cmmaing of all the animak . . . {who] outwits all except the

 Tarteise™); stories of village life (adwentures in the hush, of

priceses and [abulows wealth—both of which disappear

- wivem 2 %200 is violated); and ogres sind gnomes. He includes f -

10 “choric™ yories, or “prose™ wories with songs, which are

- “mwomly recited by the women sud (bt gith, the verse parts

i
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g4 Knappert, Jan.

. weries, 83)

" Myins & Lzcenos of e Conco. Nairobi, Heinemann
Educational Books [1ggy] xiv, 248 p. (Alricaw writers

- Selections from the hiistory, otal fiteratare, and traditions of
10 peoples are asranged in chapters, Prefatory imterpretations

are supplied when necesary. The author notes the fack of

" knowledge of the mythology of many proples in the Congo

5. Sunley, Sir Henry Morten. o

[

basin, storytelling styles, and his own method of presentation:
“A straight transtation of . , . these tales, either from the
original language, or from the Flemisly {(or occasiomally
French) as given in a journal or learnexd work, has not been
rwibles . . . It has therefore been thought that readers who
« . interested in folk-lore and utythology . . . would appre-
ciate the matevial better & it were rearranged to some extent.
What was implied in the narrative has boen made explicit,
what was taken for granted has been explained, Obscure
have been interpresed.” :
~ The talmy and Jegends—some erotic or earthy—deal with
stiakes, bind spirits, the underworld, witcherall, old hags who
remove their arms and legs and roll afeer their victims, and
cannibalism, Animals play human roles in many instances.
‘A useful source for the scholar. = L

© MY BARK COMPANIONS AND THEIR STRANGE sTORiEA New
York, C. Scribnex’s Soas, 1893. 319 p. illus. GR3%0.86

" Now open ,..«..;...:-Ah - aid sour-sempered elephzat
‘WMW‘NIW%HEMMMF
 want of juicy roots and sccalent reeds, but his bead

s Full of dack thoughts as & gadfly is full of blood. Ay .

GRy60.COK6 1971
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. at the foot of a tree. He regarded him for a while, then, =
" as he was in a wicked mood, it came to him that he might
~as well kill- the lion, and he accordingly rushed forwant
- and impaled him with his tusks. He then lificed the body
with his trunk, swung it about, and dashed it against the &
tree, and afterwards kneeled on it until it became 3s
shapeless as a crushed banana pulp, He then laughed and
said, “Hal ha! This is & proof that I am strong, § have
~ killed a bion, and people will say proud things of me, and
will wonder at my strength.” : R
' From “The Elephant and the Lion"”

" 'g8. Torrend, J.. comp. ‘ ‘
© + SPECIMENS OF BANTU FOIK-LORE ¥ROM NORTHERN Rio-
DEsIA. Texts (collected with the help of the phonogra
and English translations by J. Tonclx)rd. New l:forl&. Nc!g)rhg‘
Universities Press [196g] 187 p. map.  PL8025.T6 1969
Reprint of the 1921 ed. ‘ : o
, It consists of 25 rante-fables, cach in teir original kanguage,
- accompanied by English transtation and notes. IR
g Soane of the tales are allegories. “1 Am Calling You [oud”
v . —=about a crocodile who lures young girls 1o their deaths—
. was used as a warning against ghe Kidnaper who enticed -
- young girls away, only to seil them: in the slave market. Other.
ety fes-velate-to- pumnishrments - for sl crimes 58 wmurder o 5
- wife or 2 child by a hushand or a father. After death the
- victim takes the shape of 2 little bird and exposes the criminal, .
A Pygmalion type of story tells of a man who made 2 beautifut
- wife from a block of wood only to have her stolen. o
. Father Torrend points out that in many animal tales
- arcatures are treated as if they were people, and the people as
~apimals. He notes that the mysterious lirtle old women who
appear are like fairies, workers of either good or ill. “Every
tale . . . is a lesson, it may be of a principle of law, or of
. civilized manners . . . , or even of religious dogma, as in our
- tale ‘Nyseyandi'; but a2 lessom it is, though generally hiddes
~ under a legendary or an allegorical form which rubs oft any-
- thing in the shape of personal application and irritation,* ‘

e

o

9;. Vyas, Chimarn"t.. . F L
- FoRTALES OF ZAmmua, [Lusaka, Unity Press, 1969 52 p.
‘ ; ‘ . . GRgboZayzVg.
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.. “The tales in this collection, as the author notes in his preface,

" were recorded in villages and later translated “witly the help of

~ translators in Lusaka.” Since the originals were lost during -
Zambia’s struggles for independence, the texts have been re-

~ constructed from “the stray translation™ to stimulate an in-

. terest in traditional lore and storytelling. Herg are creation
~ stories, how and wly stories, hunting stories, and Madrchen.

- In“The Spear Brought Fire,” fire is brought to the earth from
the underworld by a carpenter who journeyed there to re-
trieve the spear of his blacksmith brother. “The Hare and the

~ Tortoise™ appears as “Thus Failed the Rhinoceros.” In two

~ trickster stories, “Plight of Might™ ind “Use of Brain,” Hare

. succeeds where mighty ones have failed, thus winning a chief’s

_daughter. "The Bell Bewildered the Lion” resembles “Belling
the Cat.” In spite of stark and sometimes awkward presenta. -
tion, the tales are of interest for their plots. :

g8. Weeks, John H. o ‘
CONGO LIFE AND FOLKLORE; PART 1, LIFE ON THE CONGO 'As
'DESCRIBED BY A BRASS ROD; PART 1I, THIRTY-THREE NATIVE
'STORIES AS TOLD ROUND THE EVENING FiRks. Londoh, Re-

ligious ‘Tract Society, 1911. xxii, 468 p. illus., plases, port.
ST | DT6eWy

A missionary’s work_written. “to_lay clearly before the reader
" the ingrained prejudices, the cuiious views, the tremendous
~and all-persading superstitions, and the mighty forces that
" have been arrayed against the introduction of Christianity.”
. In his introauction to the second part, Weeks points out
that “there is, o a rule, this marked difference [between
" marratives told in the Upper Cotigo and those told in the
Lower Cougo]: . « . The former are explanatory of habits
“and customs, and tle latter contain the wit, the wisdom and
. the moral teaching of many generations.” The tales here come
. from the Lower Congo, written down for the author by
teachers and students in a mission schwol. ‘Thus they “are
genuinely native in plot, situation, explanation and “teaching,’ -
and, wherever possible, in idiom also."” o oo
‘ Mot of the stories are about animals enacting the role of .~
. humans, with small animals (the gazelle, the sqirrel, and the . -
- frog) wsually overcoming larger ones. Similarities to the Brer -
© Rabbit storics are noted. In addition there are some “puzzle™ =~ - = .
" .or dilemma storics-~shose which end in quéstions abaut who . "
" has the greatexy skill. A few, like “The Son Who Tried To
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" Outwit His Father,” are humorous and would appeal 1o
children. The familiar tugof-war story is here as “How the

| ~'Sparrow Set the Elephant and the Crocodile ‘T'o Pisil Against -
Each Other:” A Tar Baby vaviant appears in “The Leopard -

Sticks to the Nikondi” ;

“Native- Amusements,” in the author's Among the Primitive

' Bakongo;"a Record of Thirty Years' Close Intercourse With

- the Bakonga and Other Tribes of Equatorial Africa, With a'
Deseription of Their Flebits, Customs & Religious Beliefs
(New York, Negro Universitics Press [1g6g] 18 p.
t[l)l’:' 650.\V35 1969), a work which “aims at giving a reflection of

Congo native’s mind.”

- COLLECTIONS FOR CHILDREN

" . Chadwick, Mara L. P., and Louise Lamprey,

THE ALo Max; stonies Fros THE Conco. Mllustrated by
Rollin Crampton. Yonkers-on-Hudson, N.Y., World Book

Four...otheraniusal--storiev-are~included - in~chapter— 1z

. Eleven village talles interwoven with a dayto-day account of ...
1 the activities of 2 Congolese boy and girl, Mpoko and Nkanda. - - -
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" Told at night by the Alo Man, a wandering storyteller, they

are chiefly about animals. A few explain animal relationships; -

others comyment on human behavior through the activities of
animals. “The String of Beads,” which tells of a youngest
sister endangered by a giant because of her sisters’ jealousy, is
a most appealing fairytale.

100, 'Cobble, Alice D. ' ‘
WEMBI, THE SINGER OF sTORIES. Illustrated by Doris Hallas.
$t. Louis, Bethany Press [1959] 128 p. PZ8.1.C628 We

In her foreword the author comments: “Though these African
fables are *sung’ here . . . by only one man, .. . they were
really told and retold to us by countless numbers of Africans.
' Some were told patiently, sentence by sentence, at a time when
we were not too familiar with their speech; later, others were
~ brought in by a few of the wylents who heard that we were
interested; still others were recounted to my husband as he
spent many, many long cvenings out in the villages, far away

from civilization.” She notes further that no two narrators told- - -

“the same story the same way” and that she has selected those.
which are “the most African in their narrating.” However, the

. 25 tales, framed in a village setting where an old man tells.
. them to children so that they may take them to their teacher
" at the mission school, have been "enghshed betommg too
..wordy: -

You all know what an Antelope is. Such a fine creature

. of the forest! So dainty! Such slender legs! Such beautiful

eyes! All the animalks i the forest thmk the Antelope is
one of the loveliestthings in the world.

None ol us forget Wivit a Spider looks like. He is very

- ugly, with his elghl legs and his funny body. I\onc of us

like the Spider. .
From “The An(elope and the Spider”

A description of a \ullagc activity pre(cdcs each _story, oc-
casionally revealing the impact of changing times: upm tradi-
tional ways. Most are sently didactic. They include a dilemma:
tale and a number of trickster stovies with Tortoise as hero.
The familiar “Tug of War™ appears as “The Turtle, the
Hippo, and the Elephant.” There is local color in African
expresions and such proverbs as = ‘Talobokake mpoke ea -
- josa nd ‘clok'ca mpoke c'acyoko” (which means: Don’t throw

‘away the ald used pot—which you know—for a new one—

whncb ybu don’t knmr). ‘ :

81
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10t. Holladay, Virginia. LT e
g - BANTU TALEs. Edited by Louise Crane. Wandeuts by - -
e Roceo Negri. New York, Viking Press [(1670] 05 pe
S S a0 PZBa.H743 Ban 3
Nineteen msumuinu (tales) from the Baluba and Lulua peo- .
ples written down in English for the author, a missionary @
teacher, by her American pupils who were children of mis- |
., sionaries. Representitg Marchen, animal stories, and stories. T
" of everyday life, they tell of the forest; hunters; chiefs; .
Tsltikashi Tshikulu, the old woman of the forest, sometimes ‘
- ki, sometimes not; cannibals; little people; and a seven- . . .
~headed giane. Kabuluku the Antelope and Nkashama: the
Leopard are importint among the animals in fhe stories.
Songs. African’ names (a pronunciation guié is appended),
‘and expressions such as “they caught friendshipl™ add tethe
- - avor of the texts. Familiar themes include a child imprisoned '
/. in a drum (“Fhe Cannibal's Drum™), the outwitting of -the "
. stong by the weak ("The Leopard and the Antelope™), and,
;v in “The Worthless Man of Poverty,” the ~consequences of
" violating 4 taboo: A ‘ D T

82
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There was opce 3 man who was so peox thit e was the
ik of alli the xillage He bad no wile, no children, a0
bamc.mmmniet&idgmlﬁtnzhx.lkhadmljz
finie hviin cdoth made of ran skins sewed gogedier, and 2
wd.:gﬂu,m&ﬁo-sap&nlmhmiguhcmrdhthe
forest, 1o make bird uaps. Esery day he would go into *he
Sorest and catch 2 fiew bizds or Fats vo that hunger would
not bitie 100 hard. He was sery bappy while be was in the
Imeu..halxhzdmmmwm‘-ilhgpwmms
meat. No scomer would he easer the vitlage thun all the
muach Laughses.

“rhitasdaban]) wa Bohele, Luoews lus Budimba,
Tancha kw Nyime Tuscha ks Mpala, Tebilanda wa
Bubele.” For that was the mame of ropsaa she yillage
tind given him, and it means 34 orthies Man of Poscsty,
\Yhol{a»(zdya?malclmc.udku%w\fm Foe
and Afr.”

Rowwo Negris wrikimg woodvuts add 10 the autractivemcss of
the work.

oz antum, Danicl, comfr
Tares of Noo. Hlustrated by | Jarvies. Lagos, African
Usiversities. Press [ayy] 79 [p. (Africam reader’s bibrary,
o 47) GR 6o N75Ls0

Twelve anvimal wories and Mircken from Cumeroon esliecred
tvy members of the Nso Hisorical Society. Fiee. which sevolxe
asoumdt a wily trickster, Wanyeto the Agt-caker, reverpble taden
tobd about Hare, Spider. amd Tortmise. Others telll of sach
winders as talkinmg bisds, an ogrew, and 2 water spirit,
~Kpuntir the Rat Hunaer,” 2 camulative tle showt boy and
his wries of exchamges. of gosewions, difices from others of
this gemre in tha the lad ends up ereptydanded:

*My goats and <hickens! The presents the peopile gase me
when 1 ticked ihem with the vorpse; the corpee which
the mowrtscrs gase me when theey burs my skin om their
drums she skl the huniers gave me when they ate 2l sny
fookac: (lie (oo the tabyminders give me when they
ate ald ey birds; the birds whick the irappers gave ms
wivens they weed all sy sermitey; (1 rmiden the digeers
gave e when they bioke ymy boc; vire hoe my father gave

83
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wie¢ when he Jost my rat; the rat which ¥ had wowble
cching. Now azain | hne nothing. Al this sravelling!
Alll1his wark® § am & fool”™

Although explamators det-ils worked into the mamatives
have robbed thees of their storytelfing qualities, the wales have
potential appeal for children,

103, Savory, Phylfis
Conco rivgsive Tares. Ilustrated by Joshea Tolford.
New York. Hastings Flouse [1962] 8% p. (Her Fueide
gales sexies) GR360.CE6S3

In a prelatory mote the uuthor prosides a description of the
‘takes, their equatorial setting, and their folklose ingredients.
She states po smusces but takes care 1o point out the rerem-
blance of Hare wo Beer Rabbit and of “The Tale of Ui .
Muwaice, the Littke Shave Girl™ 10 Cinderells and explains st
clement of cannibalivm so frequently encountered in this folk-
Jore. She comclades: “3My tales are meant for universal enjoy-
unent by both adules and children; hence § have tried to keep
che horror element down but 5ot w the: point where the tales
lose their inerinsic African character.” Aa example of this sort
W oditing is rBoed im “The Jlase and the Reedbuck™
Instead of the innocent dupe’s Iwing killed, he is “beaten and
drivem from the viflage in disgriice.” ,

Six of the 1 Gles hase as their Exro Kalule the Hare, who
is 2 eunning, brscrupulous, mischifloving tric.ser:

The hare pretended o be dead untif he thoughe that
thiey had forgotiess all abous bim. Them, gradually and
silen(ly ke evepr to the edpe of dhe forest. Oace out of

be shouwd, “You can't caccli me or kil me either.

Did you really shink shat §} was dead, Foolish Ones? And

- s thirkles gnew Eximter and faincers s he was low 10 vighe
in the forest.

"The Lson and the Robin™ rewambles the (able of the saint
and the mouse in the fourth book of the Hi ‘
“Muskalalu, the Talking Skall™ parablel ~“The Talking Skufi™
im Cowlandey’s T errapin’s Pat of Semse {isem s85). The re
maining wovies el of great womders: a fion whe can change
ingo a mam, golden birds, and Akukavote, the helplu) praying
maantis. The stories funve been “emglished™; boweser, their
varied phobs make them appealing,.

The welldesigned volume has wamy lively ink drawings.

-,
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East Africa

In this area are the Sudan, Ethiopia, Uganda, Kenya, Somalia,
Tanzania, and the Malagasy Republic. ™

. Along the Fast Coast 2 pati 1y beaxy Muslim infiuence
is found in Swahili tales, reficaing the impact of Asian,
(@n Ethiopian Tom Thumb). stories of everyday lkife. and
Mirchen, many of them:about ogres.

STUDIES AND COLLECTIONS FOR ADULTS

to4. Beech, Mervyn W. H,
THE SuK; THEIR LANCUACE AND FOLXLORE. Wik an intro-
duction by Séir Chasles Eliot. New York, Negro Universi-
ties Press {1g0p]  ssxiv, a3gs p. illus.. mape,
‘ GN651 5884 1969

Repriat of the jga) od.
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105, Cagnwlo, C.
Kuawu zaces. African stndies, v. 11, Mar-Sept. 1952
1-15, 123-235: ¥. =, Mar-Sept. 19537 1021, 62-7i, 122-
ase. DT351.A4, ¥. 1112

Thiry talies from ~a snzall collection™ heard by the author, 2
missionary among the Kikuyu who “bastenfed] 1o zecond
liliese gemuine tribal tales” ixfore they disappeared in the
mamw: of progress and dvilization. Represented here ase
aniaxal stories, primarily of the trickster genre, with the Iiare
or Wakahare, the Squirrel, as hero and the Hyena and Lion
as buffoons or dupes, and storics of everyday life. Of thess,
*Kemangunwa, 2 Kikuyu Hero,” repetitive in the manaer of
“O3d Woman and the Pig™ “Wamogumo and Waikagumo,™
with elements of “Hudden and Dudden and Donald O'Neary,”
“The Daughter of the Sun,” in which a crippled youilr wins
out, *Njeri the Heroine,” sacrificed to the lake that rain may
fall, and ~A Grateful Gazelle” could ingerest a seteller for

1w6. Dumdas, $ir Charles.
KURMANJARO AND KTE PEOPLE; A HITORY OF THE
WACHACGA, THEEK LAWS, CUSTOMS AND LECENDS, TOCETHER
WITH] SOME ACCOUNT OF THE MICHEST MOLUNTAIN N
Arwica, London, F. Cass. 1968. 349 p. illus, Sold. mapl--.. .
(Cass Kibrary of African udies. General studaes, no. 76)
. DT449K4D8 4968

The author, who has served in Britiah East Africa, Tanganyika
Territory, Rhodesia, and the Uganda Protectorate, incorpo-
rates Jegends and myths in his study of the Wachagga people.
Chapter 3, “Religion,” deals with Ruwa, who did not acatc
man but “liberated the first human beings from some mys-
terious vewe! by bumting it” and is thus known as “Rowa
mopara wandu, God who burst [out] men” One of the
stories. remarkably akin to that of {all of mamn eoncerws 3
forbidden yam: ~But the yam which is called Ula or Ukaho,
truly you shall noteat it . . . and if any man cats it, his bones
whall beeak and at Last he shall die.” Among other sanifs akin
to thase of the OId Testament is the theme of the craing of
" death (Cain and Abel). For hiis evil ways, man is shown to
| have been destroyed twice—the fint time by “an immeme
creatare” and later by flood, an occurrenge common to the
nOﬂhl‘ Testament, Greck mythology, and the legends of other
rultures,
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107. EvansPritchard, Sir $dsward E
Tse Zaxoe mockster. Oxford, Clarendan Presss 1967,
240 p. places. (Oxford library of Airican Fittiiure)

- GR36oZ28Eqg
Bibiiography: p, 235-237. .

Comtents: 1. The social and cultural Laskground.—z. In-
toduction 1o the tales.—3. The tales—g Some dificremt
versions.—Appendixes.

The uppendines contxin two stories in Zande and English
and an index 1o the marratives. Sources for all the gales are
provided. - ' ‘

The texts, concerning Ture, a human trickster whose name
in Zande means, spider, are short and ofien have 2 Rabelaisian
humor as they tell of Ture's adsemures and misadveneures
wliile routinely fishing, hunting, collecting termites, and living
wiith two wives. Often he appears as “a monster of depravity:
limr, chea(, lecher, murderer; vain, greedy, treacherous, un-
grateful, a poliroan, a braggan.” He is completely amoral,
maintining a curious innocence in the wowst of his misdeeds,
~ often childlike, and, on owasion, revealing an unexpected
kinship (0 Punch and Tyll Eulenspicgel. A number of his
escapades are reminiscent of thase of Hare, Anansi, and the
American Indian Raven.

ner e el e #r we e e e e e e s

sof. Cecau, Rmwe, ‘
Kt uyv sotkzares. Nairobi, East African Literasure
Rureaw f1070] 131 p. illus. GR360.X5G4
Eigliucers t2les, conwained in a slim volume, have 2 detailed
intredurtion in which the author surveys Kikuyu life, beliefs,
and values, anA analyzes the folktale as 2 means of instruction
as well as enteriainonent. Dividing the tales into two large

1eoups, those about ogres and animals (trickseey pales, chiefly

about Hare) and thoswe about daily life (Eamimie, mmutz
and the like), she :liscusses the p vpose of each genre awd :
techniques employed o iaifill that purpose. In eonclusion sbe
#ress the necessizy of retrieving this endzngered lore o
“give identity 10 Alricaa StTaturs . . . fand inspiration
ant} guidance {io creacie wrisens] in the haindling o form
el expression and ' Aidoping the vitality of JMrican
verbiz! form in chese wileun g™

The namatives, based o rainlated .ape recoudings, retain
expresiions and sonp in Kikuyn. H. Owitior Anyumba in a
forcwond observes that this “tranvlation a1 its dest {s fresh and
strong,dy suggests the favour of K:kuyu texts,”
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109. Hobley, Char®™: W.

EreNotosy . A-Kasmma asp orHer EAsT AFRICAN

smpgs. [Lo. - F. Cass. 1g71. xvi, 172 p. illus, fold

map. (Cas ay of African studies. General sindies,

no. gb; DT429H67 1972
Rtplinl ol . :

A concise, carcful saudy of the cultural, sadal, religious, and
political life of 1he Kamba peoples of Uganda, undertaken by
a British administrator to point out “the imperative need of 2
training in Ethnology and Primitive Religion for those whose
life zask is to be the divection and control of matixe races im
our «olonies and dependencies.” Chapler z1 contains scven
texts: “Story of Orign of Death” (similar to the Zuln 2nd
Khoisan myth): 2 story of “that old favourite™ in “Bantu”
folklore, “The Hyaena™; “The Story of How the Animals Got
Their Marks™; “~The Story of the Hare, Ki-Kamba-Wa-Parukn
or Buky™; “The Story of the Ngu or Tortoise and the Kipalala
or Fish Eagie”; “The Cunning of the Hare™; and “Mumei’s |
Prophecy,” a legerd foreielling the coming of the Europeans.
Trickster stories and bow and why tales are alw sepresented,
cach accompanied by brief comment. The story of the Tortoise
and she Fish Eagle is a Hare and Tornoise story and explains
the origin of the Tortoise’s habit of spending pant of his life in
the water.

-

110. Hollis, Sir Alised C.
THE MASAI: THESR LANCUACE AND FOLKLORE. With intro-
duction P+ §ir Charles Eliot. Freeport, N.Y., Books {or
Libraries Press, sg7a. xxviii, 359 p- illus, fold. map.
{The Black heritage library cellection) ‘
PL8501.H6 1gT

Repring of the 1o ed.

Twenty narratives, proverbs, and e e ecvion of

thiis volume which is in part 3 Masai grammar and in vart a
descriptica of Masai customs and traditions. The author, then
chief secretary to the Admimistration of the East Afr an
Proteciorate, has sought to vevord “some of she thoughts aud
ideas of the Masai people, hefore their extipatien or their |
admixture with Bantu elements and soptact with gvilization
renders this an impossibility.™ Thus, this lore, including songs
ans) beliefs, is given in the worsds of the Masai themielves, An
inrroduction Gy Sir Charles Eliot provides 2 history of the
Maszi poople and an account. ©f their social system.
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The narratives, presented in 3Lmai with a2 close hinear
wanshation followed by a literary rendition, rzcat most fre-
quently such themes as the consequences of greed, cowardice,
jealousy, and selfishness. A number nid be adapted for
stontelling, such as “The Story of the Womsn and the Chil-
dren of the Sycamore Tree™ and “The Story of the Two Wives
and the Twins”. Four are retold by Verna Aardema in her
Tales for the Third Ear (itenx 47).

In another section of the book, Masai Myihs and Traditions,
are several myths concerned with gods, the beginmings of
eartz, and the origin of the Masai and “Bantu™ peoples. In 2
final section appears a legend of the medicine man Mbatian,
whose story has an element of the Jacob and Esau story.

The N’uu: THEIR LANGUACE AND FOLXA-LORE. With intro-

duction by Sir Charbes Eliot. Westport, Conn., Negro

Universities Press [1g71] 328 p. illus.  PL8545.H6 1973
Reprimt of the 1909 ed.

In two partv: the first, a sociopolitical and cultural examina-
tion of the people; the second, a grammar. Nineteen narra-
tives, a few muihs, riddles, and proverbs are cited on pages
¥7-133. Animal stories predominate and include two stories of
Hure as trickster, There are also a legend of the Nandi about
a defeat of the Masai, two stories about demons who eat
people, and oae creation myth. A few selections would appeal
to children—"The Origin of the Leopard and tlie Hyena™;
*“The Story of the Tapkds Rird and the Child™; “The Story of
the Warriors and ¢ Devil”; “The Story of the Demon Who
Ate People and e Chile” ¢3¢ in item 47); “The Story of
the Crextion™; 2nd ** I¥r Na:di Yoeese That Jack Buile or the
Old Womaa and 1ler 15¢™ T ae last 'wogins:

Wi sy af gagw” daangg 2t me2
Whaxe o ou dig will 4010° Cung?
1 will throw <t at the heavans,

What do you want with the heaver.é
That they drop a Jittke water en mec.
Wiky do you want a Jittle water?
1%at the burmt grass may grow, . . .

112. Knappert, Jan, eomp. ’
MyTHs & LECENDS OF THE SwAMiLL. Nairobi, Heinemann,

§9
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Educational Books [1g70] =222 p. (African writers series,
75) GR360.58K55

Contents: 1. Introduction.—=. The creation.—3. The proph-
ets—4. The miracles of Mohammed.—s5. Mysterious destinies.
—>b. Stories of wit and wisdom —7. The wiles of women —8.
Sodial satire—gq. Astute animals—iq. Travellers tall tales.—
11. Spirits and sorcerers.—iz, Just judgmens.

Religicus and' secular lore of the Swahili has bec, ; "'culled
from manuscripts, most of them in Arabic script, and other
unpubfished material yritten down by Swahili scholars since
the carly eighteenth century”™ and from narratives recorded
by the author during the years 1961-64. He notes tha: variants

of these stories citr be found in such sources as Fdward
Steere’s Swakili Tales (item 120), Carl Velten'’s Mérchen und
Erzdhlungen der Suaheli (Stuttgars, W. Spemann, 1608, xxiii,
168 p. PL8704.A2V33), and Car! Biittner's Anthologie aus der
Suaheli-Litteratur (Berlin, E. Felber, 1894. 2 v. jin g,
PL8704 BS). ' ‘

In his introduction Knappert discusses the role of destiny
in the lives of the proile and in “the whole tapestry of
Swahili mythology, secular as well as religious.” He provides

~ background for stories of the creation, accounts of the jour-
neys of the prophets and Mohammed, and tales of the subtle-

ties of Abu Nuwasi, the wise trickster who bears a kinship 10

the Turkish hodfa, Nasr al-Din. In addition he discusses the
Swahili concept of women as béing “endowed with all possible
vices™—a beltef drummed ir0 every boy by “almost every
piece of Swahili literature.”

The animal fables and trazvelers’ tales contain many motify
encountered in the Arabian Nighes stosies. Other familiar
¢lements are found in tales of spirits and stories of judges. A
number of the stories could be adapted for children by the
reteller and st-steller. .

118. Lindbl.«; {ierhard,
KarMp. » sLK1.0RE. Uppsala, Apwpetbergs boktr.. 12835,
8 v. (Arbives d'érudes oricniales, v. 20)
PLB351.277 1928
Micro 30,812

Contents; s. Tales of animals, with linguistic, ethnographical
and compeziative motes.—g. Taley of ripernatural beings and _
adventures; arxts, transhations anet notes.—s. Riddles, prov-
exbs and songs; vexts, translatiots. a1:4 notes. 2. ed.
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LC holds v. 2 in microform only.

The 30 animal tales in this collectionm are preceded by a
detailed introduction in which the author, a Swedish ethnolo-
gist, discusses his method of collecting. He comments on the
likelihood of inept retellings by pupils in mission or govern-
ment schools and gives an example of an incomplete version
In addiron he alerts the reader wo a storyteller's frequent
adaptic . of material to suit a collector’s Jimited acquaintance
with Atricam languages.

The author divides Kamba folktales into five groups:
animal tales centering around the activities of Hare, Hyena,
Lion, Elephani, Tortoise, and others; cirtu (ogre) stories;
adventure stories about everyday life; myths and legends; and
~ imported talles. He describies each meni~ succinctly. The texts

presented in Kamba and Euglish wre rendered literally. Ap
pended Linguistic and Ethnographic Notes and Comparative
Notes add to the value of the text.

The third volume ucats songs, riddles, and proverbs in 2
similar fashion.

114. Mbiti, John S, ¢d. and tr.
Axaves Stuln. Oxford, Clarendon Press, 1966. 240 P-
(Oxford librarv of African literature) PL8g51. M=

Bibliography: p. §1.

Part 1 destibes the lifostyte of e Kamba people, their
language, aud literature, supplying a short bibliography and
an analytical interpretation of the frequently encounter
tale “The Hare, the Lion, the Hyena, and the Craw”; part 2
conists of 78 texts. ‘

The author, a theologian and collector of roughly 1,500
waTatives, who estimrates thae he has located go percent of all
current. hamba, stovies, discusses at some Jength the art of
storytelling, he tales themselves, and problems encountered
in transfation. He states that although he lnas “stuck cloncly to
the Kikamba originals,” he Fas substituted, iin many instanccs,
prose equivalents jor poetry and song without, hewevaer, indi-
cating these passages, He has provided 2 sampling ol eradi-
tional wale openiigs though he has omitted the inaroductory

rase “The story of . . . so often uswd by the Ramba.
Traditional formnla endings (with fooneted explanations)

" are employed as, for example, “You had beiter swing with
the panther’s wil while 1 swing with the Lamb’s €ail” (fearn 10
tell stories; it's better than listening),
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The selection, in Buent yer compressed tellings, comprises
an appealing assortment of wales dexling with warriers, chief's
sons and daughters, married couples, aimu (ubiiquitous,
powerful, " frequently malicious spirits), heroes with skin
trouble, and aaimals (hares, lions, and hyenas). “The Boy
Who Became King™ and “The Miracle Sheep™ reveal a kin-
ship with traditional Furopean tales. Many tales in their
references to guns. lorries, white men, Asian shopkeepers,
policemen, and money trees that produce “bank notes, silver
shillings, and tencent pieces™ show evidence of the impact of
a modern technological society.

Stories 36 and 77 are given in Kikamba and English.

115. Millroth, Berta.
LYUBA; T2ADITIONAL RELIGION OF THE SUKUAA. [Uppsala]
1965. 217 p. (Studia ethnographica Uppsaliensia, 22
BL2480.58Ms5,

Akademisk avhandling—Uppsala.
Without thesis statement.
Bibliography: p, 208-21,.

A documented study of the religious beliefs and customs of
the Sukuma in the Lake Province of Tanganyika (Tanzania),
which contains résumés of creation myths, Twe, detailed ac-
counts of myths appear in chapter 5. “Myths and Traditions™:
The Conquest of Light and Shingwengwe or the Destruction
of Man. The latter begins:

One day a gourd (suka or kisuba) began to grow from
the carth. Graduvally it became uncomnienly big. The
children thought it very funny and said io one another;
“Look, how big the gourd is.” The gourd, to the con-
sternation of everyone, said: “Look. how big the gourd
" is.” The children said: Tt speaks,” and like an echo the
gourd said: “It speaks.” The children ran home at once
and wld their mathers and neighbours, Everyone hurried
to see this wonderful gourd. Each in turn asked the gourd
questions and the gourd vepeated their questions exactly.
The gourd grew and guww out of all proportion and
everyone became more and more interested in it. Kinge
and their vassals came to see this most wonderful of
" gourds.
It was then that the catastrophe happened. With a roar
as of thunder the gourd burst and a wonster half man and
52
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half dragog came out of it. Its feet and its legs and arms
were of fire; lames came from its eves, and the monster
ate up all the people and all the animals that were on
earth. )

Only one woman who was with child managed to.
escape destruction. . . - :

116. Mushanga, Musa 1., comp.
FOLK TALES FROM ANKOLE. [Kampala, Uganda, Milton
Obote Foundation, c1969] 144 p. illus. GRg60.B15M87

Text in English and Nyankoie.

Contents: The old woman and the monster.—The coming of -
night—The foolish woung king—Tinsiima—The wise
woman and her selfish. husbemd.—The disobedient boy and
his mother—The bush 1hat hidl a man.—The man who killed
his wife—The disobedient woman and her four sons—
Kamuzinzi.—The poor, childfess, kind man and his wife.—
- The woman whe stole locusts—The two foolish men.—The
woman whogave birth to a crow.—The war between men and
the monsters.—The battle of Kifunfu—The hare and the
leopard—Hare marries leopardess—Hare’s v wlom.—A false
friend.—T1he pig and the hyena.—The King and the hyena.

“Mr. Mushanga imsists that the telling of these. tales is
essentially a communal activity, its purpose primarily moral;
and each is_followed by the precept which it is intended to
cvavey.” (Because of poor printing on thin paper, the re-
maining half of F. B. Welbourn's introduction, intended to
explain the people’s interpretations of the tales, is illegible.)

A few of the stories will interest children: “The Foolish
Young King,” about the wisdom of age; “Tinsiima,” a variant
of “Hafiz the Stone-Cutter”; “The Poor, Childless, Kind Man
and His Wife,” illustrating that kindness begets kindness;

.**The Disobedient._Boy . and . His. Mothexr,” a “child in _the

drum" story; and “The Woman Who Gave Birth to a Crow,”
which is a “Beawty u:zd the Beast” variant.

117. Rattray, Robert S.
SOME FOLK-LORE STORIES AND 50NGS IN CHINYANSA, with
English translation and notes. With preface by Ajexander
Hetherwick. New York, Negro Universities Press [1969]
224 p. PL8593.8.R3 1969

Reprint of the 1907 ed.
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Bibliographical references included in “~Notes™ (p- 167-224).

A three-part work intended to supplement study of the

' Nyanja language. In his notes the author, a government

official, comments on the scarcity of “original native rales™ and
describes four commonly encountered plots: “one animal
makes a laughing-sto<k of another, but is itself held up to
ridicule”: “two animals make a covenant of friendship, each
in turn doing the other some service™; “one very small animial
outwits some very big one, exemplifying the proverb that
wisdom is more than strength”; “people @6 or do not disdain
to pick up some rwifle, for which at the time there is ro
apparent use, but which ifter becomes of the greatest service.”
Among the nine tales in this seleciian are “The Tortoise
and the Antelope” (a variant of “Thx Hare and the Tor-
toise”); *“The Story of Kachirambe™ (the child born on a shin
bone): two with Rabbit as trickster; and “The Blind Man
and the Hunchback,” which tells hezv the heroes rescue two
daughters of a chief and become free of their infirmities.
Songs, proverbs, and riddles are interspersed.

118. Roscoe, John.
THE BAGANDA; AN ACCOUNT OF THEIR NATIVE CUSTOMS AND
BELIEFS. 2d ed. New York, Barnes & Noble [1966]
Xix, ‘547 p- illus., § fold. maps. DT434.U2R7

“Bibliograghical note”: p. [vii]-viii.

The material in this study of the social and religious life of
the Ganda was obtained fisst hand by the author, a missionary.

Chapter 17 deals with folklore. In a prefatory statement the
author discusses the dual function of folklore in the life of the
people: the first being explanatory, ie., 2 means to accoumt

- for “many things beyond the understanding “of “1lie” people™

the second, a way of emphasizing moral truths. Thus, the
people have legends of their beginnings. their kings. and gods
thar many accepted as “trustworthy” accounts of the origin of
man and beast. The Ganda also possess at rich variety of folk-
tales and!: proverhs. » :

The selection of 1.4 narratives is an attractive one, consisting

cf a legend of Kintu, 5 - t man (accounting for the coming
of death), a few exp: o des, and a4 number with wTy
comment on human b.' . A section of proverbs with

explanations is included.
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119. Routledge, William S., and Katherine P. Routledge.
WITH A PREHISTORIC PEOPLE: THE AKIKUYU OF BrimisH
EasT AFRICA; BEING SOME ACCOUNT OF THE METHOD OF LIFE
AND MODE OF THOUGHT FOUND EXISTENT AMONGST A NATION
ON ITS FIRST CONTACT WiTH EUROPEAN civiusaTioN. [Lon-
don] F. Cass, 1968. xxxii, 392 p. illus., facsims., fold. map,
music, plans. (Cass library of African studies. General
studies, no. 63) DT429.R7 1968

Reprint of 1910 ed.

A four-part study of the Kikuyu, their pursuits, dress, arts,
erafts, social and political life, and religion. Part 4 includes 13
steries—“The Maiden Who Was Sacrificed by Her Kin™; “The
Lost Sister”; “The Four Young Warriors™; “A Tale Inculcat-
ing Kindness to Animals”; “The Girl and the Doves”; “The
Greedy Hyena”; "The Elephants and the Hyena”; “The
‘Giant of the Great Water”™; “The Snake From the Great
Water™; “M'wambia and the N'jengé”™; “The Gitl Who Cut
the Hair of the N'jengé™; “The Forty Girls”; and *"The Man
Who Became a Hyena.” A few legends explaining the origin
of the Kikuyu people and stories of the rainbow and legend-
ary animals are added.

The stories, originally told to children in Kikuyu, have lost
dramatic fuifillment {and in “The Story of the Lost Sister” a
certain logic), perhaps because of undergoing translation
from Kikuyu to Swohili and thence 10 Engiish. However, they
have been transcribed as far as possible exactly as they were
narrated, although there has been an occasional “slight altera-
tien . . . where the language was somewhat primitive for
modern taste.”

A useful source for a storyteller.

120, Stecre, Edward, Bp.

.. SWAMILI TALES, 45 TOLD BY NATIVES OF ZANZBAR. W ;
English translation. [2d ed.] London, Society for Pro-
moting Christian Knowledge [188¢y] xvi, 501 p.

PLB504.57 1889

Twenty-one narratives, proverbs, and riddles “taken down"™
by the author, a missionary, as he was studying Swahili and
“primted exactly as they were related.” Swalili texts accom-
pany them. Three of the marratives, “Mohammed the
Languid,” “The Cheat and the Porter,” and *“Hasseebu
Kareem ed deen,” originate in The Arabian Nights.

The tales are lengthy and represent a melange of Asian,
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Middle Eastern, and Western traditional lore. “Sultan Darai”
has elements of both “Cinderella™ and “Puss in Boes,” with a
gazelle enacting the role of Puss. “Sultan Majnun” tells. of the
fortunes of 2 male Cinderella, or Ash-lad, a seventh son who
succeeds, after his six brothers failed, iz &nding the thief who
had robbed his father's date 1ree of ity fuit. A cumulative
story, “Goso, the Teacher,” gemisicd: us «f “This is the House
That Jack Buile™" The distinctiveness o the texts is enhanced
by the use of such phrases as “suve me from the sun, I will
save you from the rain” and the formal ending “If it be good,
the goodness belongs to us all, and if it be bad, the badness N
belongs to me who made iv.” ‘ :
A number of these narratives are retold in Zanzibar Tales
Told by Natives of the East Coast of Africa, translated from
the original Swahili by George W. Bateman and illustrated by
- Walter Bobbett (GR360.Z3Z3 1969). The stories in this work,
first published in 1901 and reprinted by the Afro-Am Press of
Chicago, are atractively prescny. 1 for young readers.

COLLECTIONS FOR CH1E 31§ iy

121. Baskerville, Rosetta G. H. :
THE KING OF THE SNAKES AND OTHER FOLK-ZRZ STORIES
FROM Ucaxpa, Ilustrated by Mrs, E, G. Morris. Lomdon,:

Sheldon Press; New York, Macmillan Co. fenesl 88 p.
plates. - . . GRateUsBsg

Uganda tales, some taken from Sir Apolo Kagwa's £ngero za
Baganda, others “picked up [by the author] . . . from old
wives sitting over their cooking-pots in smoky kitchens, from
porters round the camp fire at night, and from that charming
mixed multitude which made up *the good old days.’**

7 The tompilation Tias Variety. “Tlie Story of Kintu' tells of

the origin of death; “The Story of Mpabe™ follows a hunter
who wanders into the country of Death and returns. Among
the animal stories is “How thie Hare Traded With a Bag of
Corn™; it differs from the version recorded by Torrend in
Specimens of Bantu Folk-I.ore (item ¢6) under the title of
“My Berries” in that Hasc's deceitfulness is here all but
expunged from*the text,

Song lyrics appear both independently and within the tales.
They lack fclk flavor, being transiated into an English style of
poctry sometimes reminiscent of Kipling. ‘
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Thirty provezbs are
A second coflection of tales by Mrs Baskenville—The
Flame Tree ané Other Folk-Love Stories From Uganda—first
ished in :923 was yeprinted by the Negro Universities
Press in 1969

1== Courlander. Harold, and \Wolf Leshan
THE FIRE Ox THE MOUNTAIN, ANp OTHER Etmmornax
. sTomEs. Jlhsarated by Robert W. Kane New York, Hole
{1930} any p. ilhies, col. plates. GR3.ESCH
Sehected and retold by collaborating folklorists, these 25 narra-
tives represent a2 sampling of the diverse ol tsaditions of the
dc of Ambara, Gurage, Tigrai, Sidama Somalia, and
Eritsea. They deal with jusice, the making of beraes, trickery,
matchmaking, 2and other aspects of exeryday hife. One or two
tales are parables; all contzin wry commmt oo human be-
havior:

Once there was a village man samed Sitm who had a
stubbhorn, and always did things by opposites.

One day whes Sium wanted W build 2 new house he
said to her, 1 think we should build 2 round stome
howse.™

“No.” his wife said after 2 mogent, “we should build 2
square clay hoese.™

S0 the new bouse that Siam built was square and made

of clay.
From “The Contrary Woman™

In “The Anciene Land of Ethiopia™ and their notes on the
storics, the asthors divuse cultaral inflaoaces, cite Indian,

African, and Ensopean equivalents, and indicate sources.

173 Davis, Runell G.. and Brent Ashabrannes, comps.

THE [208's WHUAFRS TALZ oF Hacu Armca. With iflus-

trations. by Jamses C. Teason. Bostoa, Little, Brown

[1959] 39: p CRbo.ESDs7
Thirtyone aaratives {roms the Amhara, Galla, Gurage.
Shantifta, Falasha, and Somafi peoples of Eshiopia, gathered
by the authors while on a two-year auignment awisting th=
- Mimisiry of Education in the prepasation of books for schools.
These takes, 2 blend of gemres, deal with justice, trickery, wis-
dom, 20d the problems of Lings, often displaying ironic humor. .
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"lq. H,uml!naph’q.mp..

: “TALES FOLP NEAR A CROCODILE; STOKIES FROM NYANZA.
Iiustrated by George Ford. New Youk, Viking. Press
: [1967. c1gha] 185 p. ) GRafaKysHs 1967
From the Loo, Samia, Ataluoya, Kisii, Nandi, and Maei
- people of Nyanza comes this collection of tales, by
-trambsted in an_informal style d:gdmuadnmdw»
imtcrpolate nccewamry background inject occasiomal face-
,MEu,vaM£NMLm,
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125 Heady, Eleanor B.

WHEN THE STONES WERE SOfT: East AfRICAN FIRESIDE

TavLes. IHustrations by Tom Feelings. New York, Funk &

Wagnalls [1968] 91 p- PZ3.1.Hzy; Wh
Sixteen favorite stories 1old to children by Mama Semamingi,
“the grandmother who tells many tales.” Dealing with natar
everyday life, people, and animals, they contain why stories.
After providing a brief general background, the author states
in her preface that she has reshaped the stories, adapting
them, as did the African storytellers, for her audience. Each
story with its village setting is introduced informally. African
names are given 1o people and animals, and a few common
Swahili wonls, like jambo (“hello”), are also used to convey
am African flavor. Interworen explanatory material expands
tlee tales. In addition to not specifying her alterations, the
aughor has not cited her sources beyond a general statement
that she has drawn upon anthropological works, friends, and
the staff of the Macmillan Memorial Library for materials.
Tom Feelings™ poetic, soft gray line-and-wash drawings under-
score the mood of the stories.

From the same sources the author has compiled two collec-
tions entirely of animal stories: Jambo, Sungura! Tales From
East Africa (illustrated by Robert Frankenberg. New York,
V. W. Norton [1965] 93 p. PZ10.3.H31567 Jam) and Safiri |
the Singer; East African Tales (illustrated by Harold James.
Chicago. Folleut [1972] o6 p. PZ8.1.Hsys Saf). Similar in
preseatation, the stories are told in 2 conversational style,
whicu injects a fuller declaration of the characters” emotions.
ThcchzmtcroiSmgmz!mbcmmodiﬁedmmalkehim
attractive. For examples of treatment of text, onc may com-
pare“&mof(hehmgOne”(p.Go—Ss)and"ﬂerstﬁdl
Chicks” (p. 85-90) in Jambo, Sungura! with “The Story of the
Crocodile and the Wild Animak”™ (p. 179-185) and “The
Story of the Ostrich Chicks” in Hollis’ The Masai (item 110).
“The Scarecxow™ in Jambo, Sungura! is a variant of the Tar

Baby story,

126. Kalibala, Ernest B., and Mary Gould Davis.
WAKAIMA AND THE CLAY MAN, AND OTHER AFRICAN FOLK-
1ares. Musrated by Avery Johmson. New York, Long.
mans, Creen [1946] 145 p ‘ PZ28.3. K13 Wak

A baker’s dosen of Ganda animal tales which, Mr. Kalibala
notes, are “part of the education and training of children in
everyday social experience.” He comments further in his ap-
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pended note that “each storv consists of about three parts. The
first part is fun. . . . The second part is the characters . . .
chosen first, according to their stupidity, such as the leopard,
¢lephant and other big animals, who, for the most parnt, are
tricked, and second, according to their cleverness, aleriness,
and intelligence. . . . In the third part of the story is the
moral”™ In his Author’s \o(es he provides instructions for
szor)ullers-

The stories are appe:dmg in their presentation—conversa-
tional with flavor furnished by songs. The selection incdudes
a clear variant of the Tar Baby in “Wakaima and the Clay
Man™:

Waajevu had been asleep in his own bed for hours when
the licle figure of Wakaima stole into his potato pmch.
When Wakaima saw the clay man looming up in the
moonlight he was frightened. Could it be Wanjovu wait-
ing to punish him for stealing the corn and the potatoes?
He dared not move. The clay man did not move. Finnll)
Wakaima gathered courage 1o speak: “Hullo, Wanjovu,”
he called. T hat are you doing here at this time of
nightz™
The clay man did not a:iswer.

127. Mesfin Habie-Mariam.
THE RICH MAN AND THE SINCER; FOLKTALEsS FROM Ey.!li0-
r1a. Fdited and illustrated by Christine Price. New York,
Dutton [1971] 84 p. map. GR360.E8M4 1973

Variants of many familiar tales in the European, Middle
Eastern, and Asian traditions compose a large segment of this
collection of stories taken primarily from the Amharic peoples
by the author when a student in Addis Ababa and later a
teacher in Sidamo. Among the narratives based on well-
known motifs are “The Husband Who Wanted to Mind
the House™; “The Meeting of the Young Mice™ (“Belling the
Car™); “The Farmer and the Leopard” (“The Tiger, the
Brahimin, and the Jackal™); and “Mammo the Fool”
("Epaminondas,” “Clever Hans,” and the like). The transla-
tions are unremarkable -and lacking in flavor—no formula
beginnings and endings or local expresions are employed.
The tales are often didactic, although an occasional bit of
satirical humor lightens the text. An introductory chapter
offers a: map and general information about the people and
their coumnry.
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‘128. Njururi, Ngumbu, comp.

ACIKUYU FOLK TALES. London Oxford Umvcmty Press. :
- 1966. 109 p. ~ : GR360.K5N55

‘ 'I'hemmzhuoollem:m.dedxawd “to all K.myag;hvmg

and dead who cherish and uphold our national

relate to ogres, animals, and birds. Most of the nargitives Dave
jnterest for children, like the etiological tales “How the Wild
Turkey Got Its Spots™ and“’l'heStoryoftthoonandtbe

" Sun.” Chants in both Kikuyu and English appear throughout
; thewxu.'l'houghthcmneshzvcbemapanded.thcbasw

plouappcartobcunzlwed.

' v.nzg. Nunn.jesueA..comp
AFRICAN 'FOLK TALES. lllustrawd by Emest Crichlow.

- 'New York. Funk & Wagnalls [1969] 141 p. - GR350.N8 »
‘ Comenu. Why monkcys hve in trecs.—-'l‘oday me, tomorrow




Why hawks feed on chickens—Nyangondhu, the fisherman. =
—Law of the jungle—When will animals rule the vorld?— .
' The  greedy wife—Find - the thief—The mirace—Chief =
_ Spider’s blcm.—szzu. the ‘gay bachelor.—In the old
of Kathomo.—The giant' who .ate people.-—'l‘bc a
- -black cow.~—The lazy squ mtl.—-’l‘hcsonsotMunmszznc.v :
,'—Honeyanddmmsandatelleroftalu.—-'f'hth-othas.

A glossary of Swahili words and an introduction' o
'Afnmnstorytelhngpttbccmuezotﬂaﬁomthcpeoplcso(;" ‘
L Kenya.pruonsofscmngsarcwovenmwl.heswrybe—‘ o
" ginnings; use of Swahili words and names within' the texts - .
.also_ convey a. sense of place, Representing how and why -
stories, Marchen, and trickster tales (Hare and Spider), the
narratives treatofhumanrehumslupcandwdxnmuasm-i
gnumde. grecd. and jalousy. ’l‘hc cnllecuon u distinmve

10”




130. Osogo, John N. B.
THE BRIDE WHO WANTED A SPECIAL PRESENT, AND OTHER
TALES FROM WESTERN KEnvA. Kampala, East African
Literature Bureau [1966] 64 p. illus. GR360.K4308

. Contents: The beautiful bride and her hunchback sister.—
- The clever but lazy Nakhamuna.—The man who went to
. hunt.—The story of Nandagaywa.—The story of Nabutandu
and hnis family—The story of Nakhamuna (pt. 1}—The
- 'story of Nakhamuna (pt.. 2).—The girl who ate tsinduli— -
-~ The story of Khalayi Wadolwa.—The leopard and Nak-
- hamuna.—The ‘bride who wanted a special present—The
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story of namuluku, the shin bone—How the people fetched
fire.

The majority of stories in this collection center on the
Amanani and Linani (man-eating monsters). Also here are
favorite themes dealing with the child in a2 drum, kidnaped
girls, and the ubiquitous trickster. “The Clever but Lazy
Nakhamuna” is akin to the Tar Baby story.

131. Serwadda, W. Moses.
Soxcs AnD STORIES ¥ROM Ucaxpa. Transcribed and edited
by Hewitt Pantaleoni. Illustrated by Leo and Diane
Dillon. New York, Crowell {1974] 8o p.  PZ8.1.S4577 So

- <
Includes music.

Stories translated by Serwadda from the Luganda language.
The manner of their presentation is described in a prefatory
note by the editor, and individual notes covering scene-setting

. and instructions for dancing or playing the games and chant-
ing the songs are given for most of the 13 tales, game songs,
and songs (transcribed in Western style). A guide to pronun-
ciatioz is provided.

The volume is handsomely produced, with dynamic two-
color woodcuts. ' ’

132. Wamugumo.
THE TALES 6F WasmuGumo [collected] by Peter Kuguru,
INtustrations by Adrienne Moore. [Nairobi] East African
Pub. House {1968} 72 p. col. illus. (East African readers
library no. 7) GR360.K5W3

Eleven stories told to children by *“‘a famous Kikuyu character”
who was notorious. for his enormous appetite and celebrated
for his great strength and gigantic stature. In a sparc, some-
times plodding style, the storyteller recounts the varied ad-
ventures of ordinary Kikuyu villagers and animals. It is
interesting to note here that the Squirrel in “The Squirrel, the
Leopard and the Hyena™ assumes the trickster role most often
assigned to Hare. o
Other titles in the East African Readers Library (Nairobi,
East African Pub. House) which treat of folk materials are
no. 5, Charity Dahal's The Orange Thicves, with Beryl
. Moore's illustrations ([1966] 76 p. PZ4.D1240r); no. g, J. K.
Njoroge's The Proud Ostrich, and Other Tales, with illus-
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trations by Adrienne Moore ([1967] 49 p- PZ7.N68Pr); and
no. 10, Stephen Gichuru's The Fly Whisk, and Other Stories
Fraom Masailand, with Adrienne Moore’s illustrations ([1g67]

71 p. PZ81.G38 FIl).
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The West Indies

The folklore of many islands in the Antilles reflects 2 merging
of the European and the African oral literatures with some
overlay of the indigenaus lore derived from Carib Indians.
~ Chief among the islands represented in items here are Haiti,

which shows the French and African worlds meeting; Jamaica
and the Bahamas, representing the English and African; and
Puerto Rico, with the union of the Spanish and African.
Cuba, a Spanish-African area, is represented by some of the
tales in Greedy Mariani and Other Folktales of the Antilies
(item 247).

Four distinctive characters are Bouqui (evolving from the

African hyena—a dupe sometimes called Uncle Bouqui) and

the icksters Malice (or Ti Malice, perhaps evolving from
the African Hare), B’ Rabby (or Bro Rabby—related to the
African Hare), and Anansy (Spider or Spider Man—de-
scended from the African Anansi). The oral tales have been
recorded with characteristic ritual or formula beginnings and
endings.

STUDIES AND COLLECTIONS FOR ADULTS

133. ANANCY STORIES AND DIALECT vERSE, by Louise Bennett
[and others] With an introduction by P. M. Sherlock.
Cover design after a drawing by Stella Shaw. Kingston,
Jamaica, Pioneer Press [1950] 101 p. PZ8.1.A5

These tales, proverbs, dialect verse, and songs chosen for

“pleasure and delight™ are introduced by Sir Philip Sherlock,
who discusses the likeness of the Anansi stories to those told in
West Africa (see Rattray’s Akan-Ashanti Folk-Tales, item 40),
their antiquity, and social purpose. He also comments on the
proverbs, folk songs, and dialect verse. o

In the stories, all but two of which are given in Jamaican
dialect, Anancy either tries to “t'ief” his neighbors out of food
so he won’t have to work and takes reve

108

- 103



By 77 A e h THE WEST INDIES =

slight, or just stirs up enmity for the joy of it. In a Tar Baby
variant, “Anancy an” Goat,” Sista Nanny-goat is tricked into
taking Anancy’s place with the result that “. . . from dzt day
till teday Nanny-goat dah sey ‘Bea, a Bea” an kean get noh
furda. Is Anancy meck it. Jack mandoora me noh choose
none.” (The la six words are a traditional ending.)

A few of the tales provide a glimpse into social changes, as
in “Anancy and Ticks™:

Once upon a time Anancy an Ticks use fe live next
door to one anada. Anancy had a goat an Ticks had a
cow, but Anancy coulda read and Ticks could’n read. An
eena dem deh days we nevah got noh Literacy cam-

paign. . . .

134. Beckwith, Martha W.
JAnMalca ANanst STORiEs; with music recorded in the
field by Helen Roberts. New York, American Folk-Lore
Sodiety, 1924. 295 p. (Memoirs of the American Folk-
Lore Society, v. 17) GR1.A3, v. 17

The author states in her preface that the stories were taken
from over 60 Negro storytellers in *remcte country districts™
in 191g and 1921. Here are Animal Stories, Old Staries,
Chiefly of Sorcery, Modern European Stories, Song and Dance,
and a few pages of Witticisms and Riddles. The folkiorist
notes that they are “set down without polish"or adornment,
as nearly as possible as they were told to me, and hence
represent, so far as they go, a true folk art.” Songs and music
mingle with texts. All of it—the storytelling, riddling, and
song—is called “Anansi story.” In Jamaica, where these stories
and riddles played so important a part in the lives of the
people, “Two influences have dominated story-telling . . .
the first an absorbing interest-in the magical effect of song
which, at least in the old witch tales, far surpasses that in the
action of the story; the second, the conception of the spider
Anansi as the trickster hero among a group of animal figures.”
The folklorist points to the Jamaican Anansi’s kinship to
Anansi, Turtle, and Hare of Africa and to the American Brer
Rabbit. ’
Among elements parallel to those in African tales are play-
ing godfather, the trickster and glutton in the cow’s belly, the
false bride, the warning bird, the riding horse, and the Tar
Baby: - :

Tiger got a groun” plant some peas an’ get Hanansi to
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watch it. Me'while Hanansi are de watchman, himself
stealin® de peas. Tiger tar a "tump, put on broad hat on
de ‘tump. Hanansi come.

Among the European tales is a Jack and the Bean-stalk:

Jack's father died an’ leave he an" his mother. And all
them money finish an" they didn’t have more than one
cow leave. An’ the mother gave him to go to the market
an” sell it. When he catch part of the way, he swap it for a
cap of bean.

“Big Claus and Little Claus” appears as “Big Begum and
Little Begum,” and a Hansel and Gretel story as “The Chil-
dren and the Witch.” .

Includes Index to Riddles, Abbreviations of Titles (bibli-
ography: p. [228]-232), Notes to the Tales, and Index tr
Informants.

135. Comhaire-Sylvain, Suzanne. ,
CreoLE TALES FROM Harm. Journal of American folk-lore,
v. 50, July/Sept. 1937: 207-295: v. 51, July/Sept. 1938:

219—-346. GR1.]J8, v. 50-51

Bibliography: p. [xxvii]-Ixiii.

“Tales With Human Characters” (with and without super-
natural elements); “Tales of Men and Supernatural Beings™;
and “Tales of Animal or Devil Spouses” are presented in
Creole and in English. Both the texts and their footnotes,
which supply explanatory data, names of informants, and
parallels, make a rich source for the reteller and scholar..

A detailed description of the richness of Haitian folklore—
its folktales, their structure, form, style, language, use of song,
presentation, and diffusion—is provided by the author in her
thesis, Les Contes haitians (Paris, 1937. 2 v. GR121.H3C6). In
this work a number of tales are fully analyzed as to parallels,
variants, themes, motifs, and origins.

The author has also produced Le Roman de Bouqui (Port-
au-Prince, Haiti [Impr. du Collége Vertiéres] 1940. 116 p.

PQ3949.C63R6), a collection of 25 tales about Bouqui and -

Malice, together with discussion of their African origin and
relationship to such African characters as Hare.

186. Courlander, Harold.
THE DRUM AND THE HOE; LIFE AND LORE OF THE HAITIAN

PEOPLE. Berkéley, University of California Press, 1g60.
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A work of interest 1o the rescarcher, reteller, and student of
folklore.

1go. Iremoager, Lucille.
WET INDIAN FOLK-TALES: ANANSE STORIEY, TALES FROM
WesT INpian souk-tonr, retold for English children,
Iustrated by Michael Row. London, G. G. Harrap
{1956} 64 p.. GRizaly

“Ten of the “bestknown and most loved of . . . [the Anansi)
stories™ have been “tramlated”™ by the author from the dialect
in which she first heard them as a child from her nana. She
adds further that when necewary, she removed from the texts
~layers of Grimmu's Fairy Tales and Walt Disncy until their
true form was laid bare.” , .

© Motifs encountered in African Jamaican stories come to-
gether in different combinatiom. “How Spider People Came
To Live in Webs™ begisn with Anamsi siealing «rops from
Brer Monkey and Brer Tiger, who find hiny out. Anansi hides
in a lintle grain of comn; the corn is swallowed whole by a hen:

he:oﬁnr.&mmiwmindwm,andﬂwmwaindn
A little later the hen went down to a pool to drink.
There was ans alligator in the pool, and the alligator
rose to the sutface and saw the hen and snapped her up.
Down his throat she went, and 30 Brer Anamsi was in the
corn, andd the corn way in the hen, and the hen was in the
alligator, and the alligator was in the pool.

Brer Tiger and Brer Monkey learn of his whercabouts from
their magic deum; they locate the alligator, cut him open,
fimd the hen and then the corn. Anansi runs. He saves his life
by spinning 2 web: “And that is how Anamsi the spidergod
live in 2 web and learned to eat hutterflies for his

e
-

"

);;:Mam‘f.

: siory is ended. ‘
© Adding to the appeal of the stories is the repetition of
signibcant phrases, sach a3 Brer Tiger's “And after that § am
poing to Lill you!™ in "How Brer Tiger Came To Walk on

" Fouwe Legy™ a variant of the favorite riding horse story.

1gr. Jekyll, Walter, od. B ;
JAMAKAN NE AND STORY] ANNANCY STORIES, DICCING
Srwhs, REYNG TUNES, AND BANGYAG TUNEL. Witk mew infro-
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ductory essays by Philip Sherlock, Louise Bennett and
. Rex Nettleford, New York, Dover Publications [1966]
- xv, 288 p. - GRiz1.J2)4 1966
Includes unace. melodies. L
“An unabridged am! unaltered republication of the work first
published . . . in 5go7.” P ' o
Three new essays include firse Sir Philip Sherlock’s account -
of Jamaican life and history. Folloving, Louisc Bennett shares
her childhood memoties of hearing and telling the Annancy
stories. She states: At the end of each story, we had to say,
‘Jack’ Mandora, me no chose none,” because Annancy some-
tisnes did very wicked things in his stories, and we had to Jet
Jack Mandora, the dooiman at heaven's door, know that we
were not in favor of Annancy's wicked ways. ‘Me no chose
none” means ‘1 doa’t choose 1o behave in any of these ways."
. Rex Nettleford notes the importance of the Annancy songs
and stories in the theater. - : .
Alice Werner, in the introduction included lere from the
original edition, discusscs ties between the Jamaican Annancy
and African Anansi sories, possible origins, and relationships
to the African Tortoise and Hare and the American Brer
Rabbit. ' » .
In a preliminary statement Jekyll describes Annancy (his
trickery, lariness, selfishness, and manner of speech—he has a
clefe palate and speaks through his nose), the language of the
tales and its proaunciation, and the tuies The stories are
short and vigorous in their telling, many contain songs or
tuwes, and cach is followed by an explanatory note. Among the
varied tales is one explaining why Annancy lives in the house:
wop and another telling how Annancy guewes the names of
the King's daughters, marrics the youngest “an’ a reign./
Annancy is the wickedest King ever reign, Sometime him /
dere, sometime him gone run ‘pon him rope and ticf cow fe.
him wile. / Jack Mantora me mo choose nowe.” Qccasionally
Annancy gets a deserved comeuppanee, as in "How
- Manage Annancy™ and “Man-Crow.” C

. 142. Johnmon, Gyneth, ‘ .
- How tHE soxkEvs CAME To Ham, axo otmea Yatss. |

" Iitustrated by Angrio di Benedetto. New York, Devine

‘ Adair Co, 1949. 86 p. - P8 ]6 Ho
.. Seories collected in the early 1940’ when the author and her -
hmband were living in Haiti in a “native enifle amoog the
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country people.” In an “Author’s Note™ she summarizes
Haitian history, describes the people, their way of life, and
" language (a patois), and discusses their presentation of
. ~stories in “Sings,” which were “almost always held during the
* full of the moon.” Here also she indicates favorite themes and
comments on the effect of Spanisk and French cultures on the
“native” African heritage to produce the “exotic blend
. essentially Haitian.” ’ :
Among the stories two types are found throughout the
African oral tradition: tales of girls who marry demons in
disguise (“The Girl Who Married a Stranger” and “Demon
Loango™) or men who wed beasts disguised as beautiful
women, and people swallowed whole by demons (“The

- Coming of Day and Night™). :

148. Parsons, Elsie W. C., ed.

. FOLX-TALES oF ANDROs IstaND, Banamas. Lancaster, Pa,
American Folk-Lore Society, 1918. xx, 170 p. music.
(Memoirs of the American Folk-Lore Society, v. 13)

: ‘ GRi21.B3Ps
Bibliography: p. xvii-xx. ‘

. In her introduction the author describes' Andros, its popula-
tion, history, and “ol' storee” with patterned openings and
closings. stock characters—the crafty Rabbit, the greedy, slow-
moving Bouqui, the hero Jack or Jock, and the heroine
Greenleaf—and “sings.” The tales, cach with bibliographic
notes, have been grouped “historically” and, on occasion, by

renience.

. Among familiar clements are the feigning ol death, the Tar
- Baby, the good child and the bad, the riding horse, the
demon/devil/witch spouse, the tug of war (Rabby tricking

" Elephin and Wrale into pulling against each other), the f{ake

- funeral, and the guessing of a name.

Many of the tales have counterparts in other culturey—
African, European, and the Uu{icd States. "The Panword: In
the Cow’s Belly™ is found in ¥Wost Africa, southern Africa, the
West Indies, Georgia, Louisiana, and elsewhere. “Playing
Godfather™ iy encbunicted 1A Louisana and Georgia, in
Africa, aind in Ei {The Grimms’ “The Cat and The

- Mouse Set Up Hou ing”). It begins:

: Onor was a time, a very good time,

Mounkey chew tobacco an” spit white Bme.
Once Boukee an” Rabby went on de bay an” pick up 2 .
kag of butter, an’ dey car'ed de butter home. An’ b0’

115




 Studies and Collections for Adults B 113

Rabby say, “Now, b's’ Boukee, we cut fiel’ togeder.” Say,
“You'll he’p me to-day, an’ I'll he'p you to-morrow.” So
dey went to start ter cut de fiel'. Directly b'o’ Rabbit
holler out, “Say!” Boukee say, “Rabby, who call you?" '~
“Dem people might call me. Dey can’t name chillun dey
s’f. 1 ain’t goin” noway.” B'e’ Baukee say, “Go ‘long,
‘cause only you here could mame chillun” Say, “All
right, I goin’ dis time; but if dey call agnin, I ain't goin’
no more.” He went an’ he opened de kag of butter, an’ he
started to eat. An’ when he went back, b'o’ Boukee ax
him, “What de chil' name?” Say, “I gi’ him name 'Begin
ml ” . N
Stories like “Jack Bean” :re considerably shorter than their
European counterparts:

His fader died an’ lef’ a cow. Dey had dis cow. De
mother was compelled 1o sell it by bein' poorer. So one
day more than all, 2 man come by, an’ asked de moder if
she would like to sell de cow. So she says, “Yes.” So she
asked him what would he give her for de cow. He said,
“I will give you a bean. ... Dis bean will be the
instigation of you havin’ 2 fortune if you have a boy.”

A source for research and possible retellings.

144. Parsons, Ebsie W. C,
FOLX-LORE OF THE ANTILLSES, FrENCH AxD Encuisi. New
York, American Folk-Lore Society, G. E. Stechert, 1933.
2 v. (Memoirs of the American Folk-Lore Society, v. 16)
GR1AS, v. 26

Tales, riddles, proverbs, and verses collected by the author
during 1924, 1925, and 1927 on visits to the many islands of
the Antitles. She speaks of her local assistants, her recording
ol the maserial, and the richness of folklore in the former
French islinds in contrast 10 that of the Dutch, former Danish,
and nortliierly British islands. lntondmli;nshe ind:;hmthe
importance of the islands, particularly those which are
Frenchspeaking, to the student of the relationshipy of African
mllmmdutdtheuxtinmmnm :
under each island (for example, g3 for inique), are ar.
ranged geographically lmp:::nh o north; they appear
uswally in French creole, with a number also in English, their
. Among characters encountered in the stories are Ti-Malice,
Bouqui, Rabbit, Bu or Bo Nancy, Jean Sotte, Jean L'Espwit -
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(Stupid Jolin and Clever John) and *Tit Jean. Some have the
formula beginning: “Cric! Crac!” Some are adaptations of
European tales, such as “La Belle et la béte” or “Beauty and
the Beast.” Others show a relationship to Africa, like “In the
Cow's Belly” and “Rabbit Went To Ask God for a Little Bit of
Wisdom.” Many of the story patterns are well known. Far
Baby elements appear in “Wax Doll (Take My Placel):
Tiger Listens to World Below: Rabbit Spat on Me!™ (No. 7
in the Trinidad stories):
\Water hole, Rabbit mess up water, could not get water.
Dey make wax doll, teacup of chocolate in one hand,
bread in other. Rabbit ask chocolate. Doll don't answer.
Rabbit say, “Goin’ 10 lash you . . .” Rabbit stick. People
- came, held him. ‘

In another variant told in Trinidad, the place of Rabbit is
taken by Compé’ Saiyen (Spider). “Tar Baby: Eavesdropper:
_ Without Scratching,” as told in Anguilla centers on ‘Nancy,

© “2 wery wise man” who steals yams {rom “Father Gad.”
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COLLECTIONS FOR CHILDREN

145. Alegria, Ricardo E. '
THE THREE WISHES; A COLLECTION OF PUERTO RICAN
¥OLKTALES. Translated by Elizabeth Culbert. Illustrated
by Lorenzo Homar. New York, Harcourt, Brace & World
[196g]) 128 p. ; - PZ8.1.A355 Th

- Hispanic, “aboriginal,” and African influenegs are reflected
in this collection of Puerto Rican folktales which has been
“slightly adapted for children.” “Some of these traditional
stories,”” the author notes, “originated in the Orient and were
- carried to Spain by the Arabs. . . . Others were brought from
West Africa by the Negro slaves. After countless retellings
they have been adapted to the geography and cultural en- |
vironment.” ‘ ‘ '
~_Among the tales with motifs common in Africa are “The
- Rabbit and the Tiger," which begins with Rabbit pretending
- to be dead in order to steal Tiger’s cheeses, and “The Singing
Sack,” about a young girl who left her golden earrings by the
river and was captured by an old man who thrust her into a
sack and made her sing: :

Your golden earrings, Mother,
I tried to keep dry.

So in this sack I smother,

For earrings I must die.

146. Belpré, Pura. ‘
THE TIGER AND THE RABBIT, AND OTHER TALES. Illustrated

by Tomie de Paola. Philadelphia, Lippincott Co. {1965]
a7 p. ‘ : PZ8.1.B4127 Ti 2

A selection of stories heard by the author when he was a child
“growing up on the island of Puerto Rico in an atmosphere of

natural story-tellers.” Augusta Baker, former coordinator of -

- Children’s Services in the New York Public Library, remarks

. in her foreword that these particular stories were first told by -
the author in library story. hours, where the children were
quick to recognize likenesses of the Puerto Rican “The Dance
of the Animals,” to the African “How Mr. Elephant Got a -
New Hind End” and of the Puerto Rican “The Albohaca

' Plant” to the Czechoslovakian ~Clever Manka.” Most of the

| stories reflect the Hispanic culture; however, “The Tiger and
- the Rabbit™ and *“The Wolf, the Fox, and the Jug of Honey™
+. bear a relationship to stories told in Africa.
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" This volume adds three Hispanic stories to the _originai o
- edition (Boston, Houghton Mifflin, 1946, illustrated by Kay

" Peterson Parker): “The Cat, the ‘Mountain Goat, and the -

" Fox,” *The Three Petitions,” and “The ‘Three Figs,” while,

. a different “Juan Bobo” has been substituted for that in the

- earlier book. S L

. 147. Céit&,-Dorothy S., comp. o N
""" GREEDY MARIANI AND OTHER FOLKTALES OF THE ANTILLES. - .

llustrated by Trina Schart Hyman. New York, Athe-
-neum, 1974 131 P L ‘ - PZ8.1.C2277 Gr

' =A Margaret K. McElderry book”

R
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. "Tales of How and Why, Animal Tales, Annancy Tales, A Ti -,
. Malice ‘Tale, Tales of Magic, and Tales of People—from
*- Cuba, Puerto Rico, Haiti, Jamaica, the Dominican Republic,

* ‘and other ‘islands .in ' the “Antilles—have been adapted  for
.- children from French, Spanish, and English printed sources. -

"*Among the characters encountered . here are :Puerto Rico’s
~/Juan’ Bobo arid Compae Rabbit, Montserrat’s. Brer, Rabbit,
. -and Jamaica’s Annancy. The flavor of the originals has been

., pres by the inclusion of songs and such phrases as “Pues,
.ten cuidado! . .".. »

A forceful way of saying, Watch outl)
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- Explanatory details are worked into the text skillfully without
- excessive elaboration. “Why Misery Remains in the World” -

~ bears a relationship to “Wicked John and the Devil,” for Aunt
~ . Misery catches Death in her pear tree in the same way that
John caught the Devil in his firebush. “The Miser Who

Received His Due” tells of a slave who outwitted 2 cruel
master: ‘

There once was a miser so miserly that for a few silver
~coins he was capable of tossing his soul to the Devil. . . ,
With his slaves this miser enjoyed a reputation for
cruelty and injustice. . . .. - .o
. One of the slaves, Tito, the most badly treated and
amply flogged of the lot, had still enough spirit to wish to -
repay the master for his bounty of whippings. i
“I will make a wager,” he told his companion slaves
one evening, “that by the use of my wits I will, before a v
- month is out, be seated at my master’s table.” ‘

148. Courlander, Harold. .
~ THE PIECE OF FIRE, AND OTHER HAITIAN TALES. Illustrated
by Beth and Joe Krush. New York, Harcourt, Brace &
World [1964] 128 p. " GRi121.H3C66 1964
Animal, trickster, enfant terrible, and Bouqui-Malice stories
are among the genres in this rich collection. Lacking only are
the cante fables and demon stories. In “Some Comments on
Haitian Folk Tales” the folklorist-author discusses the rela-
tionship of Bouki and Ti Malice to West Africa's Anansi the
Spider, “a curious combination of trickster and buffoon, cele-
hrated for his cleverness but sometimes victimized by his own
stupidity.” He pays attention to the intermeshing of European
and African traditions with the Haitian, the telling of the
stories, and formula endings and beginnings:

“Ladies and gentlemen, good evening. Tonight we
. shall have a story. It will not be a story that is too long. It
will not be a story that is too short!” ‘ ' ‘

.These are not employed in the texts, the folklorist notes, as -
 they would appear distracting in print. Background informa-
/ tion, comments on variants, sources, and themes are supplied
_in Notes on the Stories. ‘ v ‘
A number of the tales have appeared in the author's now ,
out of print Uncle Bouqui of Haiti (New York, W. Morrow, -
1942. 129 p. illus. PZ8.1.C8 Un) and The Drum and the

| . Hoe; Life and Lore of the Haitian People (item 1 $6)-

| 12;1_ |
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Beth and joe Krush's lmc-drawmgs carry out thc humor of" o |
thcsc tcllablc, appealmg narratives. s

149 Sherlock. S:rPhxhpM : o
3’ ANANSI,  THE SPIDER ' MAN; JAMAICAN FOLK ‘TALES.. lllus-, P
L ;‘ trated by Marcxa Brown Ncw York, Crowell [1954] -
’ ‘.‘.-:uz P - v - PZ8.1. 854 An .

: ;‘l‘he 14 stones. retold for duldren by a wcll-known ]amaxmn -
educator, reveal close ties: with those about Anamsi of West ..
Afnca In thxs account . Anansi. wins the owners!up of the
'stoncs from Txgcr in ‘much the same ‘manner as: his West'
‘African’ cousin” wins  them ' from the Sky-god ' (see - Rattray’s’
story “How It Came About that: the Sky-Gods Stories Came.
,,’I‘o Be Known as’ prder Stories” in' Akan-Ashanti. Folk-Tale:,
item’ 40).; In _other tales - Anansi  practices succcs;ful ‘skull-’
duggery to get food: in “Anansi in Fish Country” he pretcnds,
" to be:a fish doctor and eats his. pauent° in “Anansi .and ‘the
'Plamams he tncks Rat mto gmng lum food for l'us famxl‘ :




and thea commives 10 have the family give most of it 80 him.

Macia Brown’s spitited Ene drawings. cqual the tales in
Sesmnor. ,

B :
THE KUAXAS TAN; CRME CRACK STORIFS FROM YHE
Cazssazax. Musraed by Gicia Fammenghi. New Youk,
Crowell {196g] 97 p. PZ8.2S54 1Ip

In 2 pecface addsessed 10 children, the author defmes the

beginning of

Crick arack
‘ Beeak may back.

The six amimal storics in this collection are iu 2 marrative

frame with 2 foscut setting, where the amimals take tarms el

ignq-hxniﬂt%ﬂth-ﬁtih-;'p-m‘-

quess of foad and waser: They seit of Frigase Bird 20d bow he

hlmphﬁm:dw\famﬁi-{&-iﬁ)“
her friend Dry Bone. the “old skinand bome™ mas: of 2 race
between Doakey and Toad, Tarisik who learmed 1o Sy, and
- mhd&mhzmu*

othey
found in Africa.

:
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Mow ,
“TVigy Seory, Amamei Seory™ and ~Werk-Les-MoSee™
the Pear Troe™ im Sherlock’s carfier Anensi, the Spider Man
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(tem 149) They tell of Anamsi’s atscmpts 1o get food without
working by ouwitting Smake. szbu..md'rign (the Iant
being Dot 2 truc tiger, lhcamh:rsnggeﬂs.lntpahpa
leopard) Ocher starscs deal with snch consivings 25 Amans’s
mﬁdmptwsa!dnkng‘sda-;hakmthe
brave young man who kad won her.

Motifs common to African folklore are evident. Attractive
black-and white drawings amd 2 few with color added break

the tex pleasingly.
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The African tale entered the United Seates in Jore domimated -
" by the animal story. Hexe the African trickster—Spider, Tor-
Mah—upm&emm&hh&mbm'
themmﬁ-gdmisha(a-dmmmﬁtﬁzymg
of stories heard in their plantation childhoods permeated by
theuh&mdtkqthdthehmpgﬁvﬂ“fa
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STUDIES AND COLLECTIONS FOR ADULTS

. 152. Bacon, A. M., and Elsic W. C. Parsons.
Forx1oRe ¥rost Frzasrtn Ciry Cousyy, ViRGINA.
Jourmal of American folk-lore, v. 35 July/Sept. 1g22:
250-327. . GR1.A338. v- 35
A collection of tales and riddles gathered by Miss Bacon “two
decades or more ago™ when she “conducted a folk-lore society
in Hampton Institute™ Animal, witch, and noodle-head are
among the story types.

Elsie Clews Parsons, as editor, comments briefly in her
preface on the nodie-head story and on her own work in

“Pamelance,” one of the noodle-heads, begins:

“Bout 2 boy named Pamelance. His mother sent him to
his aunty’s, an” she gave him some butter; an” he put the

And when he got home, his mother said, “Lord-dee
mussy, Pamelance? What dat you got dere, boy?™ He said,
“Butter, mammy."—"“Don’tcher know dat’s not de way to
- carry butter? You ought 1o take it and put it in 2 leaf, and
take it to the water an” cool it an’ cool it an® cool i.” So
the mext day he went to his aunty’s she gave him a linle
Ppuppy: and he took it 10 the water and cooled it and
cooied it and cooled it “1il it died; an® then he brought it
mhome.!ﬁsmllcr said, “Lorddee mussys, Pame-
S

I chiis paraliel 10 the famous Fpaminondas story, only the

incident of the pies is missing.

153 Botkin, Benjamin A., ed.
A TREASURY OF SOUTHERN FOLKLORE; STORILS, BALLADS,
TRADITIONS, AND FOLKWAYS OF THE PEOPLE OF THE SOUTH.
With a foreword by Douglas Southall Freeman. New
York, Crown Publishers [1949] xxiv, 776 p. music.
‘ ‘ . GR08.B6
An ample compendium of southern traditions. customs, and
tales. The editorcompiler describes the Southland--its in-
habitants, diverse folkways, and culture. Selectioms from black
Americans appear in “Fables and Myths™ These tales include
“Flying Africans.” easlier found under the title “All God's

Chillen Had Wings™ in The Doctor to the Dead; quuxqu -

)
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Legends and Folk Tales of Old Charleston, by John Bennett
{Westport, Conn., Negro Universities Press {1973, c1946] 260
p- illus. GR103.B2 1973)- Bod:in’svemonbegms
o OnccallAfrmmcouldﬂylikcbuds,bmwmgto
their many transgressions, their wings were taken away.
There remained, here and there in the sea islands and
out-of-the-way places in the low countr;, some who had
beenovcrlooked.zndhzirmmedthcpowerofﬂxght.
though they looked like other men.
There was a cruel master on one of the sea islands.

-

154 Bowman, James C.
Joux HENRY, THE RAMBLING BLACK Ux.vssx»s.nlnsazwd
by Roy La Grone. Chicago, A. Whitman, 1942 288 p.
plates (part col) - - PS461.J6B6

Indudes songs with music.

Tahngmpolbaﬂzis,songs,folkbeﬁd&andmherfng-“" -
ments from oral tradition, the author of Pecas Bill has given, «
* in literary form, his interpretation of the John Henry legend.
Here is John Henry, 2 “wonder child,” 2 devoted slave freed
* after his master’s death, who became “a powerful steel-drivin' -
man” znd“beatdcszamadn‘lldown.An he died wid his
hammer in his hand.”

L . ‘

155 Bradford, Roark. : ‘
___Jous Hexzy. Woodcuts by J. J. Lankes New York, :
Harper, 1931 725 p. col. plate.  ~ PSg503R2n15]6 1931

A reworking of the John Henry legend in which Johm
Henry, a laborer of prodigious size and strength, encounters
Stacker Lee, is pursued by women, loves and is often deserted
by his Julic Ann, and ends up rolling cotton againgt a steam
winch:

Then lightning cleaved the air and the sky tumned
black like night. ‘The Misissippi River ran uphill and
the earth shook like a feather. The sun blazed out like 2
ball of fire, and started to set across the river. And when
jﬁuﬂmqnwdwmmabmnwgodown.he
reached out with his long cotton hook and stk it nine
inches deep into a2 bale of cotion.

Bmwlnnjohll{emyptdkd.themnmtdmn..&nd
sodndlngjolmﬂcnry!
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‘156‘. Chappell, Louis V.

Joux HenzY; A FOLK-LORE sTupy. Port Washington, N.Y.,
Kennikat Press [1968] 144 p- (Kennikat Press series in:

Negro culture and history) PS461.J6C5 1968
Reprint of the 1933 ed.

Bibliography: p. [144]. Bibliographical footnotes.
Inthxsstudyofthefzamlaspeasofthc]obn Henry

tradition, the author examines earlier investigations, theories,

the identity of John Henry, the John Henry/John Hardy
confusion, the ballads, and the connection of John Henry
with Big Bend Tunnel in West Virginia. An appendix sup-
Plies texts for the John Henry and John Hardy ballads.

157 Christensen, Abigail M. HL
AFRO-AMERICAN FOLK LORE; TOLD ROUND CABIN FIRES ON

- THE SEA IsLANDS OF Sout Carotmna. New York, Negro

Umvcrsilis Press [1969] xiv, 116 p.illus. ~ PZ8.1.C462A5
Atcpnntofthc 1892 edition retaining the earlier paternalistic

Thctaleswerewldtotbcautborbyanoldmanwhosc
“ol’ grandaddy™ had come from Africa:

When I was a small Jectle boy 2 ben bery ol’, 100 ol

for work, an’ luse!orhabn!ormytznlr for min"'um. So ©
‘e tell me heap o dese story, ef I only could ‘member um, - -

dat eusctoyardywayobennArfna.

Mouo(tbemmahomnmnln Ltﬁe e’ .. -

man dat go on four leg,” and the manner in which he outwits
Brer Wolf (though “de Wolf, ‘e bery wise man™) and other
animals in the wood. The collection contains also another
typcofswryofteaioundmAfna.thaofawananwho
marries a tiger disguised as a2 man:

An’ dey went ‘way down in de swamp where de Tiger

" hab lib, an’ ‘e put her dere an’ tell her to stay dere tel him \

come back, an’ dere was nuttin® for her to eat in de
worl’. An’ ‘e lef’ her all alone wid a fly to min’ her. An’ ef
anybody trubble dat lady de fily mus’ go wherebber he is

an’ lcllum.An’daesbesuycdueedays.Nuwn she had -

toat.numn thehadtolookmbmolewcauan ol‘

Fran"Dc‘l'iguan chyunghdy" ‘
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158. Cobb, Lucy M., and Mary A. Hicks. - s
ANIMAL TALES FROM THE OLD NORTH STATE Illustrated by

- Inez Hogan. New York, E. P. Dutton, 1938. 200 p. -
T _ PZ8.1.C626 An

Gentle, humorous, animal stories told to the editors by
“seven storytellers who have never read any of Joel Chandler
~Harris’s animal tales.” They are arranged in seven chapters,
each with a different setting and a different storyteller, and
. ‘always the audience is composed of white children, listening, *
for example, 1o Aunt Milly telling tales as she bakes pies. The
stories are about Brer Fox, Brer Rabbit, Brer Bullfrog, Brer
Goat, Brer Mockingbird, Brer Woodpecker, and other com-
rades. Some of the narratives, like “Where Brer Camel Got
His Hump,” are in the vein of the how and why story with
the flavor of a proverb at the ending:
Brer Camel am out ob de orchard to, but he has allus
had er hump on his back since dat time.
Dat am de way de worl’ wags, too: one man is allus i
e tollig”- om - de- other- ones,-but- den-he gits ketched 100, 50 - v rimmun
‘ what am de diff rence?

One or two of the tales, such as “The Wind Spirit,” suggest
the American Indian. ‘
Inez Hogan's drawings amplify the gaiety of the tales.

159- Dorson, Richard M., comp.
AMmErICAN NECRO FOLKTALES. Greenwich, Coan., Fawcett
Publicztions [1067] 378, [6] p. (A Fawcett premier book, -
t357) : GR103.D58 o

Bibliography: p. [379]-{381]

A volume derived from the author’s two previous books of
Negro oral narratives: Negro Folktales in Michigan (Cam-
bridge, Harvard University Press, 1956. 245 p. GR103.D6)
and Negro Tales From Pine Bluff, Arkansas, and Calvin,
Michigan (Bloomington, Indiana University Press, 1958. 292

" p- GR108.D6). From the former almost all of the tales are
reprinted and from the latter more than half the contents.

In his prefatory remarks the distinguished folklorist notes
that others of the tales have appeared carlier in folklore
journals and that he has rearranged some of the material,
brought notes up to date, and provided a new introduction.
- In part 1 the author discusses at length black American
folklore, its origins, its collectors, goograpnical distribution,

- and relationship to other New World folklore. He concludes:
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. - . the New World Negro repertoire falls into two groups
ofstmoncpomungwmdAfrmamione
wardEuropeandA..glo-Amena.TheAﬂamxcande’b—
bean islands and northeastern South America comprise the
first block and the plantation states of the Old South the
second block. But both story stocks draw from multiple
sources.” Dorson also comments on Bahamian stock figures
and “the changing character™ of the black folktale in this
country. A derziled description of both the storytellers from
whom he got the tales and their communities follows.

Part 2 conpains the tales, grouped under 15 headings:
Animal and Rird Stories, Old Marster and John, Colored
Man and White Man, Hoodoos and Two-Heads, Spirits and
Hants. Witches and Mermaids, The Lord and the Devil
Wonders, Horrors, Protest Tales, Scare Tales, Fool Tales,
Lying Tales, Preachers, and Irishmen. Each of these categories
has an inwroduction. Notes for the narratives indicate motifs,
tale types, variants, and other details. : '

An index of motifs and tale types is appended.

160. Fauset, Arthur H.
NEGRO FOLK TALES FROM THE SOUTH (ALABAMA, Mis-
sissippt, Louisiana). Journal of American folk-lore, v. 40,

July/Sept. 1927: 213-303 GR1.]J8,v. 40

Animal Tales, Fairy Tales, Swories of Exaggeration, Old

MMSwnes,Pa:andMikc.tbc]ew.thchegm Riddles,

Toasts, Spirituals, and Play Songs from Alabama, Louisiana,

andeppa,coﬂeazdbythcamhorm 1925, '
.. Popular_motifs include the irickster and.a dupe.in the ...

cow’sbdly,the’l'ar Baby, Rabbit in the well, and stealing the ‘

butter by playing godfather. A few of the characiers are

Rabbit and Fox, “Bookee” and “La Pain™ (Lapin). Among

the Marchen are variants of “Catskin,” “King John and the -

Abbot” (“Thc'l'htecQuesuons here, in which an Irishman

rescues a “colored man™ by answcnng the king’s questicns),

and “The Bremen Town Musidans” (“The Homeless Ani-

mals”). A dilemma tale, ““The Three Suitors™ (with a vznam) :

appears among Stories of Exaggeration.

For the scholar and reteller.

161. Fortier, Alcée.
.- LOUISIANA FOLK-TALES, 1IN FRENCH DIALECT AND EncLisH
TRANSLATION. Boston, Published for the American Folk-
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Lore Society, by Houghton, Mifflin, 1895 122 p.
{(Memoirs of the American Folk-Lore Sodiety, v. 2)
GR1.A5, v. 2

inhnsmtroduaorysmzemcmzheamhorcommcntsonthe
dificulties in making “a complete collection of ‘the negro
ulc&“l—lespezksoflhcoﬁginsofthetalesandoithm
various genres—animal stories, Marchen, tales and songs and
real raudeuvilles, “where the song is more important than the

~“—and analyzes the Creole dialect. : )

Thcammaltz.esandMarckm have been presented here

in a faithful but not literal translation.” Many of them are
aboutsmp;d.gmcdyCompmrBouhandcnnnmgCompan
Lapin (Bouqui and Malice of Haiti, Hare and Hyena in
Afxicx).'l'hcyindude“’rhcﬂephzmandthc“’hale,"in
which Lapin tricks the two beasts into a tug of war, and
“Compair Lapin’s Godchild,” in which Lapin steals Bouqui’s
barrel of butter (a tale comparable to the Grimms” “The Cat
and Mouse in Partnership™). It ends:

“”He {Bouki] looked into his hamel. there was nothing in

it. Lapin had eaten all the butter.
“Oh! that is too much,” said Bouki; “he will pay me
for thar.” He caught Lapin, he tied him with a rope, and
said: “Now, what am I going to do with you? I'll throw
you in the river.”
“Ah? yes, that is what I like.”
“No, you are too glad; I'll throw you in the fire.”
“Ah! yes, throw me in the fire.”
“No, you are too glad; I'll cthrow you in the briers.”
“Oht! I pray you, my dear Bouki, do not throw me in the
.. briers.” “Yes, it is there you must go.”

Bouki threw Lapin in the briers. As soon as he fell, he
cut the rope with his teeth, and ran away, aying: “Thank
you, my good Bouki; you placed me exactly where my
mother resides.”

"The appendix presents 14 additional tales including a
lengthy Tar Baby story, “Piti Bonhomme Godron”; “Grease,”
about 2 gir]l made of lard (foras of this occur in Africa); and
“The Talking Eggs,” a good child/bad child story.

162. Harris, Joel Chandler, :
THe coMrLETE TALEs ofF Uncie Remus. Compiled by
Richard Chase. With illustrations by Arthur Burdetie
Frost [and others] Boston, Houghton Mifflin, 1955

©xxxii, 875 p- PZ7. Hq: Co
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Arranged in order of publication are the tales from Uncle
Remus: His Songs and Sayings; Nights with Uncle Remus:
Myths and Legends of the Old Plantation; Daddy Jake the
Runaway; and Short Stories Told After Dark; Urcle, Remus
and His Friends: Old Plantation Stories, Songs, and Ballads
with Sketches of Negro Character; Told by Uncle Remus:
New Stories of the Old Plantation; Uncle Remus and Brer
Rabbit; Uncle Remus and the Little Boy; Uncle Remus Re-
* turns; and Seven Tales of Uncle Remus. The original intro-
ductory material for some of the collections is included.
.Richard Chase, a2 well-known folklorist, comments briefly
on the difficulty of establishing the origin of the tales, some
being a part of the folklore tradition of the Old World. He -
notes that the Tar Baby story appears to be African and
concludes by saving: “The tales . . .- have been left as Mr.
Harris wrote them. Our concern has been with folktales only,
and not with the songs, rhymed! versions of the tales, proverbs,
and character sketches. . . . Nothing has been added except a
few notes on word meanings.” In addition to the stories told

Coon and the Frogs,” which was told by Crazy Sue in Daddy
Jake the’ Runaway.

Most of the original illustrations—by A. B. Frost, Frederick
Church, J. M. Condé, E. W. Kemble, and W. H. Beard—
accompany the texts.

163. .
Nicuts witTH UNCLE REMUS; MYTHS AND LEGENDS OF THE
OLD PLANTATION. 22:d ed. Boston, Houghion Mifflin

{1883} oxxvi; 16 prillus;-plates——— - PZgHag2 Nz =
P P

Of the tales in this collection the author writes: “It is safe to
say, however, that the best and most characteristic of legends
current on the rice plantations and Sea Islands, are also
current on the cotton plantations.” He discusses the “difficulty
of verifying the legends, which came to hand from various
sources . . . some . . . known only to the negroes who have
the gift of story-telling.” He points out further a relationship
between a number of the characters in these stories, Brother
Rabbit, for example, and Hlakanyana of the Xhosz (see
*“The Story of Hlakanyana” in Theal's Kaffir Folk-Lore (item
82), and discusses “curious parallels” within the stories to
those in the Theal collection and Bleck’s Reynard the Fox
(item 168). There is, in addition, he comments, a curious
likeness to certain tales among the Indians of North and

132
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" South America. He includes a dialect vombulary (of Daddy
Jack and the Negroes on the Sea Islands) and a rcprmt of a
‘ Frcnch story with creolc Ncgro dxalcct.

B

164 : ' ' :

‘UNCLE REMUS, HIS SONGS AND SAYINGS. New and rev. ed

e With - one - hundred —and - twelve ~illustrations™ by TATTBITT
‘Frost. New York Applcton-Cemury Co., 1934. xxi, 265 p. - -’
plates. ‘ PZ7 Hz42 Un 33

An edition ongmally pubhshcd in 1go3.

" In his introduction the author states, “With’ rspect to thc,[f_

L Folk-Lare series, my purpose has been to preserve the legends ., -
T v;‘_dlemselves in _their ongmal simplicity, .and to, wed ' them
R permanently to the quaint dialect—if, indeed, it can be called
sl dxalcct——through the medium of which they have' become

' -a'part of the domestic hxstory of every Southern family; and'I

. have endeavored to give to the whole a genuine flavor of the
old plantation.” He then’ proceeds to- dlscuss ‘his choxce of
“variants, the songs, and the dialect itself. - :

kK Among old favomes found hcrc arc "I’hc Wonderful T r-

ERIC

Aruitoxt provided by Eic:
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Baby Stoty." “QOld Mr. Rabbxt. He's a Good Fxshcrman,'f and“‘
' “Mr. Rabbn Nxbbles Up thc Buuer." a , :

f 165 Haywood Charlcs. SR -
" A BIBLIOGRAPHY OF Nonru AMERICAN FOLKLORE AND rox.x-" e
- ‘sonG.'2d rev. ed. New York, Dover Pubhcauons [1061]__‘
L 2 v.z(xxx, 1301 p) maps (on lmmg papers)

: : 25984.U5H32

ERIC

Aruitoxt provided by Eic:



~ Studies and"Collections for Adults =~ =~~~ 1w e e g gg e

‘Contents: v. 1. The American people north of Mexico, in-
cluding Canada —v. 2. The American Ind;ans north of
Mexico, including the Eskimos.

“...a compendxum of our vast tradmonal heritage in
Jore and song.” Entries for Book One are arranged alphabeti- -
cally according to regions, ethnic backgrounds, occupations,.
and miscellaneous (American Characters, Our Wars—From
‘76 to World War 1I, The Shakers, and White Spirituals).
Each section contains such headings as Studies and Collec-
_tions, Myths—Legends, Folktales, Prov erbs—Rlddles, and
Folksong. - -

The materials cned include studies, collections of tales,
articles, and folk tales published in folklore and, occasxonally,
-anthropological journals. Works published after the 1940's
are not listed.

Pages 430482 cover works about the Negro in the United
States; pages 544-560, works dealing with the French-speaking
Negro in the South and the Negro in the West Indies (these
last are “selected”). Among the collections of tales cited, a ~

..few_.are_for _children, . although thesm generally .are_mot ___
identified. ; .

166. Hughes, Langston, and Arna W. Bomemps,‘eds 4
THE BoOK oF NEGRO FOLKLORE. New York, Dodd, Mead,
1958. 624 p. illus. GRlog H74

In his mtroducuon, Ama Bomemps, writer and scholar ex-
amines Negro lore and describes its variety: animal tales with -
their stock characters—African prototypes and Brer Rabbit;
stories of human tricksters—John/Jack against Ole Master or -
T OId™Miss; stories ‘of exaggeration or “lies,” “including "hu- """

morous, wry how and why stories; and preacher tales. All of
these the editors represent in this rich compendium. Among
other' genres included are spirituals, gospel songs, rhymes,
ballads (John Henry and others), the Blues, work songs,
street cries, games, and playsongs. .

Lo

167. Hurston, Zora N.
MuLEs AND MEN. With an introduction by Franz Boas. 10
illustrations by Miguel Covarrubias. New York, Negro
Universities Press [1969] 342 p- ‘ GR103.H8 1969

Reprint of the 1935 ed.

Enmeshed in a running account of collecting black folklore

5

vy}
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are tales songs, and sermons gathered by the aur.hor, a student '
of anthropology, in her native Florida. The tales, narrated in
- heavy dialect, are most often untitled in the text but ‘may be
located by a title in the contents.
“.. . . one of the few books that set black folktales in their
social ‘environment and show their social and political func-
~ tions” (Julius Lester, Black Folktales, p. 158. See item 188). .

-168. _]ackson, Bruce, ed. .
« " FOLKLORE & SOCIETY; ESSAYS IN HONOR OF BI-:N_]’.

Botkin. Hatboro, Pa., Folklore Associates, 1966. 192 p.

port. GR70.J3
Includes unacc. melodies. ' o
Bibliographical references. -

In the essay “John -Henry,” MacEdward Leach states that
the John Henry story complex “falls into three divisions:
‘Work songs, specifically hammer - songs; Ballads of John

- _Henry; The Legend of john Henry.” He. descnbes each and
" their interrelationship, remarking that the legend is “based
-‘on’-an assortment of work songs, ballads, msual references,
. folk .tales, and deliberate conscious invention.” Thus John
- Henry evolves from a folk hero into a popular hero, a symbol
of his people, "supreme in valor, st.rength love, the conqueror

. of the white man’s machine.”

' Leach examines early inv estxgauons into the genesis of the
“John Henry Story complex,” and the confusing of John
“Henry with John Hardy, black and also a steel-driver, who
'was_hanged for killing another black  while gambling. He .

.. cites_references.to . John. Henry._in_ Jamaican_songs, although. ...
. there appear to be no ballads or tales with him as the central
figure. ‘However, the name is recognized: “‘John Henrdy
‘ [sxc] he ,was a man killed on makin’ dis road; de rocks mash

. him up.’”’ He concludes that the Jamaican material must be -

‘taken into account in the study of the origins of the _]ohn

: Henry songs and legend since the Jamaican songs provide the

. “oldest objective data concerning John Henry . . . older than
any in the United States by at least ten years.”

169 _]ackson, Mlles M.
" A BIBLICGRAPHY OF NEGRO HISTORY & CULTURE FOR YOUNG
.. READERs [by] Miles M. Jackson, Jr.; assisted by Mary W.
- Cleaves and Alma L. Gray [Pmsburgh] Pubhshed for s
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,&Mu’mmdudchdktlmmnkddunub
*m.»—w ' ' . s :
mmmmw-mmsuutm ,
muids, and young warriors. A number of tales coenter on
Weadpecker (“dem ; man . . . d¢ rOugr-Asin—
de priit homme roupe™), Was 3 ErEM. sOrerer.
A i the cae of Haaris' stoties of Beer Rabbiz, the pace of
' these narratives is intetrupted by cxtrancow disleg and -
Muw;deﬁh’!‘wﬂnﬂauﬁe%ﬂ‘\m&v
WMMWMMMM‘!.&@M‘
Nmﬂnimﬂt&uhvudﬂa!’«ladh 1971 by Books
for Libraties Prew in Freepoit, N.Y., as part of wheir Black
Hevitage Libwrary Collection.

155 Parsoms, Fhiie W. C. S
Foustons $eow T Cars Vises Isianss. Cambridge,
Man, American Folk-Lore Saciety, wyeg 2 v. (Memoin
of The Ametican Folk-Lore Society, v. 15, pt. 1-2).

| CRLAS V. 35 Pt 22

Bibliography and abbeesiations: p nviloxny,

“Fales and riddies taken down by the author from Portuguese

m‘hmwm&twﬁl v6 and

<a
hmmmmwmmm
Sibestyle aid noting the formuls brgionings and
of deie She comments i the relatiombip of
the w» athers, woting that mest of them sre skia oo the
Eusopres wmulthnu'hm
others w mmrnuﬂmuw
sales ouid ameng the Apache, whhogran, sod Malecite
“The folktales, many with varisnws following, sppret in
whmndmm-uhm:mm
tades i the Purtugwese [Negro] dialect, se weil as proverbe,
M;ﬂmmm&mn%w
ante, povalivh, 3nd ether details puion the simitericies of
e of e sturien, such as “Tn the Cow's Belly.” o sthers wald
in West Alrice sl ehwrwheve. Anvony tamiliar ingredients are
u.—&wuumuuum.umm
HMMWBM“MW
Rablsit in the Pahasnn, & tale entithed “Tor Bolvy™ biginn:

e A e

. i the tecoeding, of Gregerio Teiselrs - -
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("Big-chw and Little-Claw™), and “Rumplestiliskin” ("Ram« .

" stampeldam™). This last begins: |

: ‘She was to marry (o a king. An’ de king said he would
‘marry to her if she would spin a large room full of gold.
An’ while she was settin’ down : cryin’,~she knew ihe

. couldn’ do it,—a dwarf came an’ put in an appearance.
and ends:

So when (¢ man came in dat day before de crowd an’
deman’ de chil’, de queen said, “Ain’t your name John?
Ain‘t your name Peter? Ain’t it Ramstampeldam?™ Den
de of man got so mad, he stamped his foot, went trougts
de fkoor, pop his laig off, and ran off wid one laig.

The volume also includes the sections Riddles and Proverbs,
Toasts and Other Verses, Gamw-Songs and Other Songs, and
Folk Wap and Notions. ‘

ocaarny. Washington, Library of Congren; [for sale by
the Supt. of Docs., US. Gov™ Print. Off] 1970. 513 p.
 Zig6i.NggPsy

116) cites books directed to children and young . The

compiler sates, however, that. she made no sytematic effort

A gemeral work in which Folkdore and Foltuales. (p 110-. ..
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. kep® wantin’ mo’ sense. ., . . Well, he worrit "bout hit, he |
did, twel fus’ en las’, he went ¢ de kang uv de animials
(some folks say hit ‘uz a witch, en somme say hit ‘uz

CGawd--Ah don’ know "bout dat), en be ax ‘im, he did, v

git him some mo’ sense. De kang said he'd do it, but fus’
Brer Rabbit had ¢ fetch 'im a mess uv green peas fum
out'n Mist’ Man's gyarden. ‘ ‘

Brer Rabbit accomplished the three tasks, the last was to bring
the king “de piren tecthes f'um Brer Rattlesnake.”

Wen de kang seen him wid dem teethes, he say, “Brer
Rabbit,” he sez, “dar ain’ no nuse uv you axin® fer no
mo’ sense; Ah jes ain’ gwine gi' you no mo, ‘ca’se you is
got too much already.” W'en he say dat, Brer Rabbit, he
try to ack uppity, he did, en ‘gun to sass him, en de kang
got mad, he did, en grab ‘im roun’ de nake en choke "im
twel his eyes pop out jes lak you see ‘em now, and dey is
been dattaway ever sence.

- Other animals appearing in the tales include Brer Mole,

Bm?rawg.!lrcrmefunt.&er&icketand&erﬂea.&me~
of the stories are untitled. Interpolated conversations often
disrupt the flow of the narrative.

" 879. Stoney, Samuel G, and Gertrude M. Shelby. ‘
.- Bracx GENEMS; A cHRONICLE. Hlustrations by Martha
Bensley Bruére. New York, Maemillan Co., 1930. xxix, -
‘ - age p. N GRIO}SB
In “The Family Tree of Gullah Folk Speech and Folk Tales,”
‘which introduces this collection of Biblical and animal stories,
tbeanthoudimmchktoryoldn(;ulhhdialem: “The
branches of the family tree of Gullah are American, the trunk
~is West Indian and the roots English and African.” They
comment on the blacks, their coming to the West Indies and
' i coast perhaps from Angola (“the first point of con-
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" slavery on a strange continent, . . . [it] has persmed in the

©'New World as°a welldefined and ' basicalty

entity regardiess of the folklore, culture, and language of the
‘dominant greups, whether English, French, Spanish, Portu-
guese, Dutch, or American.” = _ o

They discuss such different genres as myths, legends, folk
tales or Afdrchen, proverbs, riddles, songs, and their social
usage. Attention is given to the animal trickster tale, with the
comment that because of the popularity of the Brer Rabbit
stories, these “have come to be regarded as the typical Negro
folktale.” They point out the existence of human-trickster
and divine-trickster tales. In their look at the trickster stories,
they give examples of characteristic incidents, i.c., the trick-
ster’s contrived illness “in order to ride a powerfal and impot-
tant animal as if it were his horse,” and point out the
distinctive nature of the African trickster. Other types of
tales, among these the dikmma or unfinished story, srories of
ogres, of the “metamorphosed wife or husband,” of food-
producing pots, are described briefly.

181. Work, Monroe N.

A BIBLIOGRAPHY OF THE NIGRO IN AFRICA AND AMERICA.

New York, Argosy-Antiquarian, 1965, xxi, 6g8 B
e 25“&!'5\\’5 Y 7 S—

Reprint of the 1928 ed. o o

- In his introduction Anson Phelps Stokes describes the
volume as “a select reference bibiliography on the Negro with
more than 17.000 entries covering the most worth-while public
cations int different languages issued in 1928 1t includes theee
chapters on folklore—African Folklore, Folklore of the Negro
in the United States, and Folklore of the Negro in the Went
Indies and Latin America—containing entries selected to
indicate the nature and extent of the folklore and to offer
bases for comparison.

t82. Writers' Program. Nerth Caroline.
BuNotE oF TROUBLES AND oTHER TamHERL TALES,
workers of the Writers' Program of the Work Projects
Administration in the State of North Carolina, edited by
W. €. Hendricks: illustrations by Hilda Ogbum. Dur-
ham. N.C. Duke University Pres, 1943 w6 p. plates.
(Duke Univenity publications) GRuoNSW;
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whittlers, housewives, Negro men and women, merchants, and
* many others” is “John Henry of Cape Fear,” told by Glasgow
" McLeod, who claimed he knew where John Hemry was born,

“worked with John Henry on the Santa Fe, and witnessed the
contest between John Henry amd the steam hammer. This
account has the quality of legend: ‘

It was ‘bout the last of May and mighty hot. John

Henry was born in the fireplace room *bout two hours

_atter dinner. Jes afore he was born, they come a black
cloud outen the sout'west. . . .

When John Henry was born, two men help the granny
woman lift him and carry him 2o the b for the wash.
Then they lift that baby, what looked like a half-growed
boy, and laid him on the bed, "longside his mammy.
When they laid him on the bed 2 big clap of lightnin’
flashed clean across the sky, and the thunder, jes like a
hammer, big as a barn, done hit the earth. . . .

The storm kept geottin wurser. . . . Uncle George
jumped up from his knees, where he’d been prayin’, and
he shouted: “Praise God, a great youngun's been borned.”

In this version John Henry is a gaod church-going man who
was “give up to be the strongest man what ever lived—
.. stronger even than Samson, or Goliath, or ennybody.”” There

. ave no references to any songs or ballads, or even Polly Ann.  ~ |

Notes describing the informants are appended.

183. Writens’ Program. South Carolina.

7 Sourn CAROLINA FOUK TALES} STORIES OF ANIMALS AND
| SUPERNATURAL SEINGS, compiled by workers of the Writers’
m of the Work Projects Administration in the
State of South Carolina. Sponsored by the Univensity of
South Carolina. Columbia, S.C. {1941] 122 p. (Bulletin of

the University of South Carolina, October 1941)
GR1310.56W7

»Bibliography for South Carolina folk tales™: p. 3 18122,

Animal stories and stoties of the supernatural selected from
“several thousand manuscripts asembled . . . between 1935
and 194t.” In her preface Mabel Montgmmery, state super-
visor, writes that “a large part of the collection was secured
frouxcyoumtbemstandhniaishndsdxhe&am” ‘
ﬂzduaﬂn‘thmphhlmdthnlmm :
: Mdpnjenmlmtonndutbculcsin;(mw&
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~ The stories, in two main sections, each with an Introduction, v
are told in a straightforward manner and accompanied by
. comparative notes. The supernatural stories are preceded by -
~ a list and description of such beings as “boo-daddies,” drolls,
and "plateyes.” A number of the animal stories have elements
- popular in Africa and in the West Indies. One of these is
- “Three Tasks” (p. 17):. R L
- Bruh Rabbit went to cote King daughtah en King tell - -
- um: "If you go to wuk en ketch deer en git eye watah .
" outa deer eye, you kin marry muh daughtah™ -~ . -

ERIC

Aruitoxt provided by Eic:
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' Bruh Rabbit went out wid halt-hitch ob rope een ‘e
. "han en meet Bruh Deer. ‘

" *E seh, “Bruh Deer, O, Bruh Deer, bet you can’ put yo . -

haid tru dis rope.” ‘ : 5
Bruh Deer seh ‘e bet "e kin, so "e put "e haid een rope. ‘
Bruh Rabbit pull rope tight en seh, “Bruh Deer, cry—

cry, Bruh Deer,” en Bruh Rabbit ketch tear in bottle en

carry um to King.

COLLECTIONS FOR CHILDREN

184. Cothran, Jean, comp.
Tsue WHANG DOODLE; FOLK TALES FROM THE CAROLINAS.
Illustrated by Nance Studio. [Columbia, S.C.} Sandlap-
per Press [1972] go p. ‘ PZ8.1.C79 Wh

A selection of tales representing three “major” groups of-
P g |

_Carolina folk tradition, i.e., Indian, British, and black. The

largest number are from the blacks. Of these “The Whang
Doodle” is said to be based on an experience the narrator
had as a child, but it has elements of folk imagination. She
has_modified the Gullah dialect of stories from the South

Carolina coast, as evidericed in~this picce” from™*“The-Rabbit;----

Fae. and Goose™:

1What start the thing off? There was a man who had a
garden of vegetables and a lictle girl. The little girl
stayed home, but the father always went to work.

 Now Buddah Rabbit was tricky and cunning, so he
cane to the garden and called, “Lil gall Oh 1il gall”

The source of each story is stated.
The reteller's With a Wig, With a Wag (New York, D.

° McKay [1954] PZ8.1.C7g Wi) contains two more black tales: |
- “Mister Deer's My Riding Horse” (a retelling of one of the

. Two Negro Tales, recorded by Mrs. William Preston Johnson,
" Journal of American: Folk-Lore, V. 9, 1896) and *“Mister -

. 'Honey Mouth” (a retelling from Alcée Fortier’s Louisiana

- Folk-Tales, item 161). ,

4

185, Couflandcr. Harold.

TeRRAPIN'S POT OF SENSE. Illustrated by Elton Fax. New
" York, Holt {1957] 125 p. ‘ PZ8.1.C8 Te

G 148
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The 81 stories assembled here reveal the variety and richness '~ -
of the black Americun folk . heritage. Gathered by a well- -~
known folklorist from black storytellers in rural Alabama,
New Jersey, and . Michigan, ‘they. represent selections from .
the Buh Rabbit cycle, preacher and devil stories, tall tales
~ ("big lies™), and plantation stories, the last revolving around -
the slave cultural heroes Big Jolin, George, and Okra. ‘

In the appended Notes on"the Stories the author describes
problems  encountered ' in the transcription of the tales—
dialect, style, and choice of characters, the last often a matter
of local tradition or preference. He also discusses West African
precedents, citing, for example, the relationship of : Buh
Rabbit to the spider trickster, the hare trickster, and the
mouse decr of Indonesia and Malaya. Notes for the individual
stories indicate variants, . ‘

Elton Fax’s black-and-white drawings augment the flavor
of the text. ;

186. Harris, Joel Chandler. ‘
BRrer RaBmIT; sToRiEs FrRoM Uscie Remus . . . adapted
by Margaret Wise Brown, with the A. B. Frost pictures .
redrawn for reproduction by Victor Dowling. New York,
. Harper [c1941] 132 p.  PZzHzg2Br
A selection of Brer Rabbit stories from Nights With Uncle
Remus, Myths. and.- Legends~of -the-Old—Plantation (item=—="
163) and Uncle Remus, His Songs and Sayings (item 164). = . .-
Margaret Wise Brown remarks in her foreword that she has = |
- omitted the original literary framework of the stories, modi- :
fied the dialect employed in conversation by the animals, and = °
removed interpolated passages, while attempting to be faithful
to the rhythm of the stories. ‘ "

One day when Brer Rabbit, and Brer Fox, and Brer
Coon, ‘and Brer Bear, and a whole lot of them were
clearing up a new ground for to plant a roasting-ear
patch, the sun began to get sort of hot, and Brer Rabbit, -
‘he got tired; but he didn’t let on, because he feared the
balance of them would call him lazy. So he kept on
toting off trash and piling up brush, till by-and-by he-
hollers out that he got a brier in his hand, and then he

. takes and slips off to hunt for a cool place for to rest. o
. After a while he came across a well with a bucket hang- -
[inginit . , LT

“Dat look cool,” sez Brer Rabbit, sezee, “en cool 1

‘spect she is. . . .” ‘ ’ S ST
From “Old Mr. Rabbit, He’s a Good Fisherman” ..

149
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HE. rAvoum Uncu-: Rmus- 1llustrated by A ‘B. Frost.
'Selected, arranged, & ‘edited by George -Van Santvoord,'
;and- Arch:bald (0% Coohdge [Boston] Houghton ' Mifflin

PZ7.H:4 ‘:Fav

A selecuon of. some‘of the: bcst loved tales found in seven of.
oel Chandler Harris': .works: Uncle: Remus, ‘His. Songs and:.
iSaymgs (item ; 164); 'Nights, With :Uncle; Remus; . Myths
ind' Legends  of. the Oold: Plantalwn (item 163); Daddy ‘Jake:
unaﬁ:ay, and ‘Short ‘Stories - ‘Told ; After Dark : (New

1889) Uncle ‘Remus: and His ! Fnend.s :
? ; Songs. and Ballads, With, Sketches of -
"Negr 'Characler (Boston ‘Houghton,: Mxﬂhn 8g2); Told
by, Uncle: Remus, ‘New ' Stories. ‘of  the 'Old. Plantation (New .
“McClure; Ph'llps. 1908); :Uncle’ Remus and - the: Little;
y (Boston,: Small, Maynard, ; ‘1910);.and Uncle Remus. Re
' ‘(Boston Houghton Miffiin Co.; 1918). The editors ha

ERIC

Aruitoxt provided by Eic:
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The stories censcy on four topics: Origins, Love, Herocs,
and People. Some are husmorous, some poigmant, and all
evoke the emotions of oppression. In an Afterword soafces
are.cited for 21 of the stonies

lin The Knce-High Man, and Other Tuales, with
b&hlpbﬁan(\m\ﬂ&al?x&[:yz}zﬁp).lm
has takem six stories—chiefly aninmal tales—and retold (hem
for younger children. For these an appendix indicates souttes.

38g. Love, Rose L., ¢d
A COLLECTION OF FOLKLORE FOR CIILDKES IX ELEMENTARY
SCHOOL AMD AT MOoME. New York, wmagthtu[lﬁﬂ
83 p illus. Ri0516

Includes matrsic.

Compiled by the author for use in dementary schwools, this
uummammmmw
games. Their remdition in “corvess usage 1o belp the children
whoe will me . _ . [the book] and hear it read,” bowever,
illmstrates the low of flavor which occsrs when sources are
wed lisexally without the adaptor’s ear being attuned 10 the
storytelier’s matural

Examples of tales appeasing in the Uncle Remass collec-
tmﬁum:‘;nﬁ.uﬂﬁ.aadamar“mﬁen&mw

Rabbit™ ("Oid Mr. Ralbit, He's 3 Good, Fishermnn™), “Mr.
Rabbit. and the Tar Baby™ (“The Wonderfol Tar-Baby
Seory), and “Mr. Rabbit’s Riding Howns™ ("N Ribbw
Crowly Decrives Mr. Fox™): :

Mr. Fox and Mr. nummumam:@erm@g My
Rabbit like w0 12tk abowt Mr. Fox 1y Mis F

One day, he said, “Miss Froggic;, | v} mie My, Fox
do anything. Somctimes Le carvies(iw ou Wis back, H i
‘my Riding Hore, hmxm.lmnmmne;,wml‘lhnkk
 Bere on his back.”

190, Shapiro, Irwin.
Husay Axe THE DOUSLE JOINTED sVEAMDRILL. With
by James Daugherty. New Yo | Micssser

drawings
[194s] {55] p- | o
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' B. & O. Railroad. and the C. & O. Raikoad . . - 2nd Jots

more.™ In his contest with the steam drill, Joba Henry won.

“Talk and songs alike say he died with his bammer in his

hand. .. . No such thing! Couldnt any stcam drill send
Many vigorous drawings by James Daugherty.
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