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Subject: Art through Mexican History

Level.: College

Description of the Unit: A three-week unit on Modern Mexican Art focusing
on the influence that the Revolution of 1910 had on J.G. Posada and

J.C. Orozco,

This segmemt is part of an eighteen-week course on Art and Histoxry

of Mexico.

Objectives:

1, Teacher's. To g.ide the student to develop an interest and
appreciation of Mexican Modern Art through the acquisition of
informtions from dependabls sources leudins to the writing of
well-organized reports on the subject,

The goals arxe:

L1l

1.2

L3

1.4

To get the student to see both the cultural and the
historical aspect of Mexican Art.

To recognize the social and political messages transmitted
by the artista.

To acquire a deeper persoml understanding of Mexican
people and culture,

To comprehend that Modern Art is a form of creative
individumlism and an expression of husan experience.

2, Student’s, The student will be able to:

2.1

2.2

2.3

2.4

2.5

2.6

2.7

Associate events of the Mexican Revolution with related
art siides, songs, prints, pictures, films,

Recognize and identify the works of the artists studied.,

Place each slide as of the time-period each art work wes .
produced,

Give a dsscription of the time and style of each slide.

Be informed on some of the most important evemts on each
artist's life,

Be familiar with the most important events of the Maxican
Revolution of 1910.

Answer questions about causes and davelopments of the
revolutionary Art of Mexico,
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These answers must come from publications, films, songs,

and thotographs amlyzed during the class lecture-discussion
and from individusl investigations by the studant outside
Class,

Spec lal Material Needed:

1. Hilstory.

l.1 Representatives of: Forfirio Dfaz, a "Hacienda," elegant
people and poor peasants of the time, workers striking
repressed by police, Francisco Madero, General Huerta,
Carranza, Obregén, Villa, Zapata, "soldaderas" {women cump
followers and fighters).

1.2 Music sheets and lyrics of Army songs "Ia Adelita” and
"Ia Cucaracha.”

1.3 Physical map of Maxico. Will help students to see the terrain
vhere the events took place,

2,1 Reproductions of eight "calaveras.”

2,2 Remrcduction of Posada and his "calavera catrima" in
Rivera's mural of the Hotel del Prado.

3. Orozeo
3.1 Twenty-seven remoductions of his work.

L,1 "la Revolucién Mexicams,” Part II.

4.2 "The Man of Fire," describes the mural of the same rame by
Orozco.

4.3 "The Making of a Mural,” describes how a mural is mde., AL).
three films are from Los Angeles School District Film Librery.

‘sgnﬁ.ed Outline: Three three-hour lectures,
1. Historical Bac of the Revolution of 1910
1.1 Porfirio Diagz

1.2 Causes of the Revolution Pilm
le3 Madero Songs




1.4 Drive for Power Reproductions
1.5 Obregdn

#  Students' qotivities: Questions and answers and class diacussion,
Students in role-playing. :

t
s

2. The Mexican School of Paimting

-

2.1 Reasons for its establishment
2,2 The Role of the Mural Film
2.b Posada
2.bl His life, his work
2.b2 The "Calaveras" Reproductions
2.b3 His influence
Students®' activities: The drawing of a "Calavers"
*# Details of students' activities are given on page 20 and 21,
3. Orozco
3.1 His life, his work
3.2 PFirst period
3.3 Second period |
3.4 Third period , :Film
3.5 Fourth period

Students' activities: A 500-word essay

The Unit: Introductory lectures, detailed outline, description of mterial,
description of scudants' activities.

I. Historical Background of the Rewolution of 1910

Modern Mexican Painting was the chief cultural manifestation to emexge
from the R*volution of 1910, therefore it is necessary to know the
historical background of Mexico of that period to properly interypret
the relationship between the events that shaped the artists and their
resulting work expressing the rewvolutiomry themes each ih his own
individual style.
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Porfirio Diaz's dictatorship remined in control of México for
thirty-four years. In his terrific drive for power and his equally
strong need for peace Diaz welcomed all adherents, offering opportuni-
ties for enrichmemt to his supporters and ruthlessly crushing those
who opposed him, To encourage economic development, he offered liberal
concessions to foreign investors, in the course of which México's naturel
regsources were given away. Enslavement of the peasant population rose
to far greater heights than ever before, the possession of land became
concentrated in the hands of a smll number of Mexican and foreign
companies, Peasants were forced off their little plots into the debt-
peomage of the hacienda system, Diaz entered into an arrangement with
the church. He allowed accumlation of property in returh for the
clergy preaching obedience to his dictatorship. The "Cientificos"

(the scientific ones) became very influemtial in governmenmt. They
advocated the domination of whites not only over Indians but also over
mestizos (part white and part Indian) who, at the moment, were
occupying important political positions in the coumtry.

Madero, a wealthy landowner, organized a revolt against Dfaz and was
nominated presidential candidate. To escape Dfaz he fled to the United
States from where he contimued his attacks. Diaz was forced to rééign
and Madero became President but one of his geneizls, Huerta, murdered
him and took over the Covexrmment. Carranza and Villa fro# the North
and Zapata from the South organized armies to dislodge rjugrta forcing
him to go into exile, Carranza, greatly aided by O R, became
President but the people revolted against him and he mﬁxrdered.
Obregdn's presidency ended the 10-yefis.period of the Revolution and
ushered in a new era of economic a&& 3

1. Porfirio Dfaz's ers :3;?
- E
1.1 P. Dfaz the mn aud the fresider
1,2 Mexico under his rule

1.3 Art duoring his time: Following Ewropean models
1.4 The Church's role

2, Causes Leading to the Revolution

2.1 “Los Cientificos" dominate the Government

2.2 Mexican culture is influenced by European siandard of
taste

2.3 Mexican economy is dominated by foreign powers

2.4 The "Hacienda": the Indians (the bulk of Mexican people)
remain in medieval misery.

2.5 Socialist, anarcho-syndicalist ideas infiltrate industrial
workers in foreign domimated companies _
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2.6 Strikss are remressed by Government police

2.7 Fimancinl crises, disastrous harvest and starvation of 1907

Frncisco Madero: the idealistic son of wealthy landowners
3.1 His 1ife

3.2 "Presidential Election of 1910"; his successful book
against Diaz

3.3 Madero organizes anti-reelection clubs, and & newspaper
3.4 Madero nominated presidential candidate

3.5 Madero jailed, flees to the Unites States, denounces Diaz
3.6 Dfaz forced to resign

3.7 Madero elected President., Too idealistic for btrutal times
3.8 The eozimtim force Madero's resigmtions

3.9 Gen. Huerta seizes power, muaders Madero

Drive for Power: Three forces Huerta

4.1 The Constitutiomlist Army of Carranza from the North Bast
h,2 Carranza: The man's background, personality and politics
4,3 Obregdn: The military genius of Carranza's army

L4 Pancho Villa (real name Doroteo Arango), his me .
4.5 Villa's Army of the North Cemtral. The excesses of banditry

h,6 BE=iliano Zapata: The man, His goal: "Bjido" land for
the Indians

4,7 1Zapata's Liberating Army of the South. The decorum of the
Indians

L, 8 Huerta neesg Carranza takes Maxico City, His Government
receives the United States' recognition .

4.9 Villa retaliates attacking the U.S. provoking armed
intervention by Gen, Pershing , ,

4,10 Carranza President., New Constitution (Art. 27, 123)

7



4,11 Carranza fails to implement the Constitution and orders
Zapata's murder, Carranza murdered while fleeing to Vera Cruz

5. Obregén Presidency: The end of ten years of Revolution

5.1 The economic reconstruction of the country
5.2 Culturel measures taken; unprecedented in the Republic
5.3 The mural as art sponsored by the Government

II. Reasons for the establishment of the Mexican School of Painting

The Revolution was faced with the necessity to establish a permanent
contact-with the- people of México, and the peasants in particular, in
order to convince them of its philcsophy, its historical concepts,
its outlook in life, in short, to show them who their hidden enemies
were, Such a contact could only be established through painting, the
natual form of expression of the Mexicans, .Only it could speak -
the people direct in their own language, could inspire them in their
struggles, reveal their aims and make them conscious of their dignity
as -men, and as citizens of a great mtion, In 1922, vhen painting
started, painters who were living abroad returned (Rivera, Siqueiros)
and others who vere hiding in gome government office (Orozco) re-
appeared to reproduce the image of the fatherland during the “ormented
days of the revolution in an astonishing collection of mrals.

A Teeling for color and design seems instinctive to the peovle of
México therefore it is no wonder that art played such an important

rols in the Mexican Revolution. And it is doubtful that any revolution
in any country ever had such a talented, perceptive group of artists

to record its struggle for freedom. But the artists of México were

not a group standing aparf from the mainstreaz-of life. They had seen
the destruction and térrcy of the military phase of the Revolution
firsthand, Now they would actively participate in carrying out the
social revolution.

1. An old art form is rediscovered because of the seed to:

1.1 Rstablish contact with the people of México especially the
peasants and the illiterate

1.2 Make known the philosophy of the Revolution and its
historical concepts

1.3 Commnicate to fhe people the outlook in like of the
Revolution

2, Role of the Mural

2,1 To use the form of expression more typical of the Mexicar people
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2.2 To reject bourgeois art forme previously adopted from Europe
2.3 To create a living art as opposed to museum u't

2.4 To express new ideas, new feelings about life in a way that
everyone could contemplate freely

2.5 To use as themes and models the life of Mexican people
2,6 To return dignity to the Indians

2.7 To reawaken an art form which flourished in México two
thousand years ago in Teotihucdn, and one hundred yvars
ago in "pulque” shops

ITI. José Guadalupe Posada |

An important source of inspiration and infinence on the Twentieth
Century Mexican Painters' Schocl was Jos€ Gundalupe Posada, He earned
for himself posthumous fame as México's most beloved and most truly
mtiom)] artist. In his lifetime, his inexpemsive but highly treasured
prints wvere distributed in great mubmthrmdaoubl‘xico,_beeonitg
part of the mtional consciousness. His forward-looking opposition to
the oppressive Diaz regime and lively interest in the incipient
Revolution; the myth--1like power that raises many of his works to the
status of symbols--all these factors taken together have made him a
constant inspiration to Mexican artists of the twentieth century. The
rints of this outstanding popular artiste-who was neither a folk
artist nor a "primitive"--never fail to arouse immediate and lasting
admiration for the brilliancy of their draftsmanship, composition and
graphic techniques and for their inexhaustible fund of imaginatiom,

The most imeginative and celebrated facet of Posade's production were
the "Calaveras" or mrints of comic or satirical mature in vwhich all
characters are skulls and skeletons, most of wvhich were sold around
All Souls' Day, November 2 (called the Day of the Dead in México)

when it is traditioml to sell figurines, toys, candy, cakes etc,,

in the form of skeletons and to make elaborate offerings to dead
relatives. Posada used his "Calavera" prints as socisl reportage, as
mnifestos and as political and social satire, This type of print taps
sources that are typically Mexican for both the Indian heritage (skulls
and death-goddesses are common in pre~Columbian art) and the Spanish
heritage (the death-orientation of the monastic orders, and the Dance
of Death and Memento Mori traditions) have blended in the average
Mexican's stoic, but far from humorless, view of death. .

1. Posada's life

L1 Born in Asuucauenbe-, in Ceubnl M&:ico, Pebrusry 2, 1852
1.2 Amentice in the workshop of the Printer Pedroza

Q B o 9
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Moves to México Citr. Chief artist for a Publishing House
vhich also published the "Gazeta Callejera” (“Street
Newspaper")

2. His work

2.1 Sensational snd touching illustrations

2.2 Similar to Daumier, France and Gow, Spain

2.3 Recorded subsurface of life in sharp, biting drawings

2,4  Distributed each day, with the regularity of newspaper

2,5 S8tyle: Realistic ~ graphic

2,6 "Calaveras": skeleton dravinga based on the typical macabre
humor of the Mexicans

2,7 Part of a tradition older that the Aztecs that death is a
mtural part of everyday life

2,8 Most time wordlass. Done for large part of people who
didn't know how to read

' 3. His influence

3.1 Many of the artists of the "mural revolution" used his themes
and even some of his figuresg

3.2 Both Rivera and Orozco admired his work

3.3 Orozco's drawings done for the "Vanguardia" paper had Posada's
bold lines and graphic qualities

3.4 Rivera incorporated Posada's portrait in his mural for the
stairway of the National Palace in México City in 1929,
He also painted Posada and one of his famous calaveras in
the 1947 Prado Hotel mumal

IV. List of some of the most representative "Calaveras"
k1 ;%t_{%gu_m as skeleton cyclists, The
nce of head gear in Posada's art is particularly

striking here, e.g., Tiempo (Time) newspaper with hourglass
headpiece and flowing beard,

k.2 "Calavera zapatista." A soldier on horseback galloping
over skulls, The tragedy of war.

h.3 'M. " Created a semation throughout

México. It shows the vicious Huerta as & loathsome
tarantula devwrirg the skeletons of his victims,
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V.

4.4 "Calavera de un revoluciomario zapatista." A soldier
on foot with shiny bootz and bloody sword.

L5 "la ca.la.vera catrim" (the calaver- of the fashiomble
lady). A skull wearing a large, flowery lady's hat.
Rivera incorporatcd this calavera, converting it inmto
a full-length figure, in his Hotel del Prado mural.

4,6 "Calavera del montén" (skeleton of the heap) or "Calavera
de Madero.” Not only a mommental artistic achieveuent
but also a highly interesting historical document. Published
All 80uls's Day 1910 when Madero had bsen imprisored and
the outbreak of the Revolution was only weeks away. The
style of mustache and bea.rd are Madero's and the words
"Aguardiente de Farras" (breaudy from Parras) alludes to the
latter native city and the site of the vineyards owned by
his famil;,

4,7 "La calavera de Cupido" (Calavera of Cupid). Though a
cleric this skeleton wac a glutton and skirt-chaser.

4,8 "Ca.lavera rmluci.omria" (Revolut.ionary calavera). One
of the "soldaderas" (women soldier-camp-follower) who rode
and marched with the rebellious bands.

Jose Clemente Orozco

Orozco painted destruction and rebirth., Men L said, must comtimuously
destroy himself and be reborn over and ov=:. '}ie to Orozeo was a
contiruous battle, but in destruction its-'< % found new life, Ore
example from the hundreés of works left by 'rozc0 illustrate this
theme, The "Man in ¥lames" shows man in space being consumed

and simultaneously reborn in flames. Orozco's vision is close to the
ancient Mexican Indian theme whereby man sacrifices himself that the
sun me.y continue to shine upon mankind,

1. Orozco is considered the towering figure of the Modern Mexican
School of Painting, and the most creative,

2. His style

His art is based on a persomlly evolved form of Expressionism
stemming from his deep sympathies for the miserable aml the
oppressed, Orozco's work is always the sensitive, even mystic
reaction of an individual to the inequities and wealnesses of
his environment,

"My one theme is HUMANITY, my one tendency is RMOTION

to a MAXIMUM. My means the REAL and INTRGRAL representation
of bodies in themselves and their interrelation”

11
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Without a specific political point of view his art is the most
penetrting expression of the suffering that characterized the
Revolution and its eaftermath,
His style is SOBER and AUSTERE,
2, Bis life
3.1 Bern in Zapotlfn, Jalisco 1883
3.2 Moved to México City
3.3 Received a degree in Agricultina._]r Engineering in 1899
3.4 Studies Mathemtics and Architectural Drawing 1908-9

3.5 Pollowed som: Art courses at the Academia San Carlos
1908-14

3.6 Influenced by:
a. Solid academic drawing of his first "classical” period.
b. The atmosphere of the big city (México City)

C. The work of Posada with its bold caricature quality
and vivid color effects

& The events of the Revolution from 1910 on

3.7 Died Sept. 1949. Buried in the Pantedn Civil at Dolores,
the village of Hidalgo, reserved for Mexican heroes

4, First Period to 1923. Realistic-Graphic

L,1 Painting of women almost exclusively. Provocative college
girls, or prostitutes greedy or melancholy in bordello
pPictures e,g., "The Despoiling”: Delicate watercolor but
clear criticism of mankind, The corruption, weakness,
sadness and isolation of individuals

b2 "Revolutiomg impressions,” many sketches. Orozco followed
the Carranza‘’s army as a cartoonist for the newspaper "la
Vanguardia" and became the Caricaturist of the Revolution,
Posada's work of bold Lines and blatant colors had made
an ineradical impression on young Orozco. These caricatures
were anocther step in th. realistic graphic Posada tradition,

4.3 Orozco now uses simpler, more effective, thick, powerful
lines applied sparingly but with Zreat effect.
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Second Period to 193%; evolubion frow Clssicel to Expressionistic

5.1

5.2

5.3

5.

5.5

%.6

Murel in the House of Tiles (Banddorn). Gigautism, The
climx of Orozco's chumm e.g., "Ommiscience”

Caricature moal. Natioml mtcﬂn School, uluoo
City., Repressnts the mtive clement in his paintisg, the

local grethic caricatwre qualisy that cowdines the eardonic
and the tragic, B.g., “The Rich Panquet while the Vorkers
quaxrel”

Also in the Natioml Preparatoria School, México City.
Crandiose and allegorical style., Italian Demaissance
influsnce, The Madounma and the Child shown as a giant
femle nude holding & baby seemsd a caricature of religion
to church pecple who tried to cover its miling flags and

garlanis on the wll th dethcing the mainting and
infuriating Orosco. E.g&., .

At the same location, In retaliation of stuldents attacks
and the defacing of his work, Orosco executed severnl
violent muals. They represented crttuh- ot mh
through social caricatures., R.g., "

A bloody aad drunien Justice, btandage m.
arm about the shoulder of a politician, l.l..

WMM“mmnmmm.

group of mserable poor: the "damed,” B.g. “’ﬂy
Scone”s (The dest work of this grow). hg;nm

Reactionary Forces”: Shows snobbish figures ul.nm with
noses in m air and ignoring the tiny siseradle oreatures

Industrical Bchool, Orisaba, For the first time he turned
to Revolutiomry mterial in the ispressive symbolic serse
that wuld later characterise wost of his work, Tekmm
from his enperienoes as an illustetor for "Ia Vangmrdia,"
8.8y "1 Portrays inoidents of wr,
pillage and re g

Pat, Prep, Mo. Mex, City, Orosoo remved most of the old
paintings fyom the valls and replaced them with aew murels
in the nev styls he wvas perfecting, hlnnofuviu parts,
poverful assuranse in the figures, ‘cnd
restrint that charmoterise 010800's style fica

on, 3.8, B,_:m"s Yy used the imagery eof chrmmm
to express mormous sacrifices of the revolutiomries,

| ' "3 A soldier bend forwerd inas
swooth a10 ] of the abstreot little gray form

18



with its Aztec face: the mother, Her tight mouth and
lined countemance, her unpupiled gray eyes shining out
from the tzown of her face, and the gensrel simplified
curves of the form maks this maowl a very fine one.

At the same looation: “"Revolutiomry Trinity,” "The Strike,"
ion of the 014 Order.”

5.7 Yamous &rewings: MWIQ" taken from his war
experiences, Incisive and representations of suffering

and despair, They begin to approximte the Expressionistic
intensity of many of his works of the early thirties and
cleaarly fit imto ﬂn ptm ot Orom‘o ml.uthn as an
mm. .0.0. . ! ot VL X .- ",
11lwtretions :

5.8 Pomona College, los Angeles. Expression of his new figurative
Expressionistic styla. This is the first of many times that
Orozoo paints & domimant centrel figure among hordes of
agonising humn beings. E.g., ‘%: The bringing
of the gift of fire or learning to mn -

6. Th To 1 t is,

During this period Orozco emerges as the outstanding figure of the
Mexiocan School; first, because of the intrinsic qualities of his
stupendous works; seoond, because of the influenge he begins to
exsrt on the younger men., The artist asserts himself as s oochl
critic, & mystic and an

6.1 humnitarian, R.g., "Ca is": Bloody pictwe of violent
confliot between mn a ¢ mechanized world that tries to
ovarvhela and mrostitute him,

6.2 Owdalajara, Work at the University. B.g., "Creative Man.”
At no point before this and very seldom thereafter was o
able to achieve the degree of pathos found in these gaunt
demterialized forms., Orozco's Bxpressionistic mmner is

fully formed,
6.3 Guwdalajare, °wermment Palace, BE.g., "The ious
. s
o gue & n te despotism: the organized

Church and the military cliques that cosbined to keep the
people down, Awesome and terrifying.

6.4 Beries of mwals in the chapel of the Cabanas Orphanage in
Guadalajare depicting the origin and development of the
Amsriocas and the world, One of the outstanding wonuments
of Mexican mainting. The architectural construction of the
chapel allowed Orozco to work out hu most uthncmy arge-
scals mmal, 'o‘o, £ Cal
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6.5 1In the “Man of Fire" on the dome of the Hospicio.Cabana
Orozco has achieved vhat is perhaps his greatest single
composition, The flame-wrapped figure of Fire moves upward
in s flying, marvelouwsly foreshortened conception. It is the
artist's _own version of Heaven where man is fimlly raised
from the ground into the realm of spirit., One of the finest
moals produced in America. '

6,6 OCrabino Ortiz Library, Jiquilpdn, Michoacdn. A former chapel
converted into a library presenting long walls and a curved
apse which Orozco, to avoid overtalancing the design chose
to paint the apse in his characteristic flaming colors and
the side panels in slmost exclusively black and white, Com-
paring his early drawing of the Revolution with this black
and vhite style of Jiquilpdn we can sée the distance Orozco
has traveled along the road of emotive abstraction, Unleashing
his despeir and anger at the unreasoning power and brutality
of revolutions in sywbols that are all screaming mouths, red
flags, and violence,

7.1 Supreme Court, México City. Poetically abstract forms to as
umusual a conception as Orozco has ever offered, Yet in spite
of incressingly generalized and symbolic treatment of form,
this mmral is more specific in intent than previous compositions.
B.g., "The Natiomal Riches,” and "Justice."”

7.2 Hospital of Jesus Nazareno, México City. The subject mtter
is not a Biblical 11lustration but rather a projection of
Orozco's feeling concerning owr own turbulent period of war
and destruction conveying a powerful awareness of the anguished
times in which we live., Even in the fragmentary condition
in which they were left «t the painter's death and in spite
of the unfortumate neglect that is allowing this great work
to disappear these muals offer a spectacle of such imgina-
tive and overpowering postic force that they must be ranked
among the artist's mjor achisvements. E.g., "The Demon Tied,"

and the choir wvault and rear wall.

7.3 Natioml School for Teachers, México City. The first outdoor
mal ever painted by Orozco. His adaptation of the post-
Cubist technique is an individual as liis handling of
Bxpressionist methods. It is an imginative utilization of
space, and of a nev technique that uses metal pieces, surfuce
roughenings etc, E.g., "National Allegory."

7.4 Natiomal Historical Museum at Chapultepec Cartle, México City.

' Vibrant and poetic symbolism and extmordir .cy conmposition.
The design is umwual in that it is based on & bxoad upsveeping
curve in the midst of which the heed of Julrez comes almost
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straight out, as though about to fall into the room and yet
holds its place in the picture space admirably. Orozco's
adaptation to the circumstances of each commission is seen
again in this mural; the fucial characteristics of both the
French emperor and Maximilian are derived directly from
historical documents in the museum itself, as are the face of
Judrez, the uniforms of the soldiers and the Mexican vtandards.
E.g., 'Jufrez and the Reform."

7.5 Chamber of Deputies in the Govermment Palace in Guadalajara.
The theme celebrates Hidalgo's decree abolishing slavery.
This gigantic, Expressionistic, symbolic representation shows
tortured, enslaved forms swirling around Hidalgo demanding to
be set freeg; and it is the climx of many interesting study of
slavery that Orozco did during this period., The only wvay to
get a proper view of this half-dome is to look at its reflection
in the glass-topped speaker's table, This gives an idea of
the technical problems Orozco had to surmount for the execution
of this work. E.g., "Hidalgo and the Liberation of México."

This work, concluded in August 1049 was Orozco's last completed
mural. :

Although Orozco had been far from a public figure during his lifetime,
in spite of the many honors heaped upon him toward the end, his passing
unleashed a torrent of sorrow within every segment of the Mexican
population. The passing of Orozco underlined the place of the artist
in México both as an outstanding element in its intellectual life and
as a custodian of its conscience, Throughout his life, Orozco had
reminded México of the blood bath of the Revolution, of false leaders
and their betrayml of the people, of the spiritual danger of mechani-
zation, of the social memace of unscrupulous self-interest, and finally
of the simple fact that man can aspire to better things.

Students ' Learning Activities

I. First Lecture: History
1. Question and answer period and general discussion.

1.1 VWhich wvas the most important cause of the Revolution in
your opinion? Why?

1.2 Could the Revolution have been achieved more peacefully
if Madero had Gen. Obregdn in the place of Gen. Huerta?
What political and social changes would have occurred?

1.3 What kind of President would Villa have made? What would
, he have done for México? For the arts?

1.4 And Zapata?

16
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2, Panel discussion. Stuaents are to assume the roles of members of
Diaz' time society. The teacher asks for eleven volunteers.
Each student is to assume the roles of one of the following: A
"cientifico,” the wife of a "cientifico," a priest, a foreign
investor, an artist, au owner of a “hacienda,” a wamager of a
"hacienda,” an Indian working at a "hacienda,” the Indian's wife,
a city factory worker, his wife,

Each student is given a card with the role's mme on it for
identification, According to the role he has each student will
describe to the class what he does, where and how he lives, what
his ideas are, if his life is happy or not and wvhy. The teacher
will encourage the class to ask questions to the eleven students
80 to mmke each role description complete and accurate.

II. Second Lecture, Art: Posada

Bach student is to make a very rough sketch "calavera"-like.

He is to convey a satirical meaning, B.g.r Ford vs, Carter in
the recent elections., The best "calaveras" will be displayed
for all to see.

III. Thir’ ‘acture, Art: Orozco

Assignment: Write a 500-word essay about: (one of the three)
1. The Revolution of 1910. Tts Influence on Mexican artists, or
2. The meaning and influence of Posada's work, or

3. The Revolution as expressed in the several phases of Orozco's
work,

Write only your own impressions and deductions after researching the
subject., Include a bibliography and cite authoritative quotations.

L
o
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