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ABSTRACT ‘ .

Clara Tree Major, the first. producer to provide,
professional touring plays exclusively for children®s audiences (fronm,
1925 until 1954), not only produced these plays but also wrote the’
scripts by adapting children's stories for the theatre. This paper
investigates Najor's playwriting principles and techniques, examines
Major's philosophy in play selection, provides an overviev of all the
‘titles chosen for presentation, .and analyzes the script of "Little -
Women®™ to discover Major's use of dramatic form in her adaptationms.
Tuo'iq‘les illustrate the text: one diagrams the doubling of actors

for "Toby Tyler" and the other charts the number of productions of
each play title. (JHM) ‘
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Professibnalxchildren's theatre in.the United States

+

is dominated by small touring .groups of actors. These

trouping perférﬁers are booked for a single afternoon or

night standsin numerous cities along their established:
. .'roﬁtes.

.

The first theatre professional'to;conduct and

sustain such tours on a national scale was Clare Tree Magor

(1880-1954), Indeed, Major was the flrst producer to provide

touring plays exclusively for children's audiences, Theatre

historian Nellie McCaslin declares: . . . -
The apnearance of Clare Tree Major's profess1ona1
plays for children was significant for. two rea- ’
sons: it was the first commercial venture g
meet with financial. success, and it was to become
the first touring company deyoted exclu31Ve1y

~ N
From-1925 until her death in 1954, Major was able to find

.audiences for,

. on tours of t States and portions of Canada, _Thus,

from the middle 020's significan.t numbers of. children
!-ea re ev : ’

were seeing live:

]
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Major's efforts; at the height of her career she claimed

€

a ticket sale numbering well over two'million. Major

offered her sponsors six productions a2t four-to-five

week intervals during each theatrical éeason. The acting
companies toured from October through late April and at times
into the warm month of ¥ay. They were staffed by adult -
professional ‘actors and at first traveled by railroad, but'

4

in later yesars the companies used automobiles, witﬁ settings
and personal baggage being transported by ‘truck. o
The shortage of good children's plays long plagied

Major, Ima 1950 publication Theatré‘for Children, Winifred

#ard indicated that the supply of children's plays had,

". . .not n?arly kept pace withafhe deméhd."z In a(?ﬁblﬁéi%y
release Harold Sherman claimed: "Because she,couldﬂrtfget
cémpetent adaptations of children's classics for the stage,

Mrs, gajér sat up nights and did the job herself."> The .
dearth of scripts suitable for performance by the members of her
:traveling companies was one reason Major turned to playwriting,
or more accurately adapting children's stories for the ,
theatre., Her extremely llnlted budget supplied an ad- | :\
ditional impetus peqause by adapting the stories herself, she
was able to eliminate the expense of royélties, Thus, the

-

purpose of this paper is to 1nvest1gate the playwrltlng

»

pr1n01ples and techniques of Clare Tree Major as reflected’

in her work for her professional theatre for children. It v

Will be devoted to Major's philosophy in play selection,

’
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an overview of all titles chosen for presentation, and an

énalysis of Littile Women to discover how she used the elements

of dramatic form in adapting stories for children's audiences.

i
Philosoph

Major set forth some of her opinidns concerning

.

the purpose and'requirements of children's scripts in

.her book Playing Theatre. She wrote that the paramount

factor iﬁ writing for children is, ", ., ,in the educational
-uses made of the complete receptivity which children: bring

to this form=of recreation."4 It was impportant to her that
“‘her activity for children pfbvide an educational or ethical
outcome, " In a-letter to Kenneth Graham she made it clear that
by education she meant socially acceptable thavibr: T
"Cinderella teaches charity, patience, forgivgness, and a host
ofvdﬁher,useful qualities."5 These and similar themes can be
fouﬁ@ in thérstories she chbse to drametize, In her viej,.

) £
YEthical values are immensely important in their influence
r -

on.children,"6

and should be considered in play selection.

The educational aspects of theatre for children as
discussed by Major are accepted by children's theatre
practitioners toé;y. Mgses Goldberg is of the-bpinidnfthat,
"The'play; indeed all art, teaches_indirecfly—-by exposing
truths.and ideaspto the choice of the sﬁéctator."7’ In 1934
while acting as spokesman for Majof, her husband' John Kenderdine
presented’a similar view: "All we can hope for is t6 dramatize

certaianoﬁms of conduct as desirable."8 Nevertheless, Major‘

s O . »
v:Q‘
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and her associates were aware of the dangers of ﬁaving the
pedagogical aspects of the productions become deminant;‘
Kenderdine proclaimed: "A moral, if any, comes as a sugar-
‘coeted pill. The child must not suspect im the sllghtest

that there's a 1esson in the play or ‘that it is educational:"9
it is necessary to determine the ra.nge of stories Major »
cnose to dramatize in order to understend the ways in which

.

she implemented her educational ideas.

- -~

Story Selectfoft - ' SN

A\ ‘{ i
"’o\ \\\: ' ‘/} \.w ) /
‘ Early in her career,‘Major presented her audiences with

the opportunity to ald in the selectlon of storles for
amatlzatlon. She later recalled° "I once gave out ten-

thousznd cards tz/ehlldren asklng what plays they wanted to see.
They chose twelv

or fifteen, Out of those I picked g€or ‘
thai wéﬁld'meke g00d: pla&s."19/4§£e\process of pollingrchil
was later modified to a balloé\fhéEyMas sent to_tﬁe
organiza%ions each year; ,The 1§§¥ cﬁntained approximately

fifty titles, of which éach group voted for mix. The impli-
cation was that she took thé results into conslderatlon when

Dlannlng the next season's tour. Each year«the possib it;es\;isged

were well known titles from children's literature, most of

\\'

whlch had been performed in previous seﬁsons. Major, explalnede'
"Ve must h’ ve plays that the chlldren know- already--that is
what they want, My two requlrements in selecting productions
are: Do the chlldren know them, and are they in themselves

A
good pIaysb"11 With few exceptrons she mounged_gnlyﬂprpductions




s - and The Secret Garden, -
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§f stories 3&10& would have beenffamilié? to the parents,
' o ’ \ .

\ X

*if not to the children themselves, &s she stated, "It is

N . L.
. the oﬁly;way to sell them."12 In 1936 she told a playwriting
class a4 Elhira Collége, New York:

; LN .
',D5n't send us your original plays. .- .we won't
be dble to use them. Every year we sgnd out a ,
ligt of* twenty possibilities for next season, ¢
but ‘the top six are ¢ld favorites, Parepts .
won't buy ic%gts for plays with which they are
not familisg, . .

Ward agieég‘th “the apreal of the familiar story was

an impbrtant element in udiénce development:

FUS

The familiar story has‘é\sbrong appeal to chil= \
dren and so they flock to see their favorites o v,
come to life, Snow White and the Seven Dwarfs ’
which fascinizted them &% seven years, draws
thém to the_ theatre..at eleven, ., ., .Heidi is ‘
a tale which can be comated on to fill.a house. , B
So is Hans Brinker, P, Van Winkle, Tom Sawyer,
e .

\ 4

-

Wijh'the exception of the Twaiy story, each of Ward's
- examples'was produced frequently by, Major,

i; - * Adother equally impoxrtant factor in Majpr's selection

- Drocess was the attempt to have a five year interval between

productions of any one Ccffﬁﬁ. The notaﬁle exception was

Petsr Pan' which was tou.g@,fdur times in the last ten years

+ <¢*ef her operation} However, the system of repeating a play every .

6;\ sixth:yéaf wes Firmly established by 1940, For example: the

‘
g .
e -

1935 and 1940 seasons were peérly ié%nt}cgl. In 1935

Alice in Wonderland, Robin Hood, Hadls ‘Brinker, Heidi, The Secret

. « Garden,’ and Beauty and the Bedst toured. -The 1940 bY1l was

Qfen;ci}cal with the substitutitn of, The Seven Wishes by Maurice
o N A
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Naeterlinck for Beauty‘;;d the Beast. . \\I

< Bf selling a subscription of sik piays each year,
Major faced ar-inherEnt‘problem in play selection which

'to this day must be resolved by children's'theatre producers,
- Children of -all ages_atten&?ﬁ“@erformaﬂces of all the pfé§§%
regardless of the cognitive and emotiomal or Intellectal. .’

- level of the mater;al. Therefore; SleepingrBeauty’woﬁld

... have older children in at.endance, and Little Wq&en would

7 ! y .
K. | be patroni%ed by children~iar too young to full§ comprehend . the

¢
3

concepts in the story. 1In oommenting on the problem, Ward

.
.
e -
-

The wide range in the ages of~children's theatre ‘
audiences offers one of “the greatest problems in

the choosing of plays. Whag/i ehensible _ o
'.to the five year o0ld is infsftile to th 1d T
* 7 of eleven., What brings a tq§ill to the lat .7
terrifies the first grader. -

v i -~

' explained?

. //
» P -~

She suggests a differentia&;on in age range for varioys‘piays,

and not admitting children not wifg;n,ihai range, The 'solution

AN

¢

.
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was not available to Major partly‘beceuse/of onetary.

consideraticns, It Wassnecessary t fill duditoriums with

»

- 4 . -
children of all ages in ofder %6 show 4 profit and continue

AN ‘operation. /
. 'y
4 Cast size :gfo/éffected play selection, ‘Nea
' \,// 3? the scripts uded by uegor required_that. most actors perfo

mu tlple roles durlng the play., Most stories were adapted ’ for
performahce by seven or eight actors, al%hougﬁ-a few plays

used as many as twelve. fMaaor carefully plottcd pre01sely

,whlch parts each performer ‘would have to portray in each scene,

Table 1 shows doubles requlred for Tobx Txler as it was toured
: durlng the 1949~and 1954 seasons,

t

o 7 . ) i . .7 -
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LS TABLE 1
DOUBLES CHART FOR

\ TOBY TYLER
rer~ ’ ,"f
former Act I Act IT Act-IIT
1.

Lord Tord

‘:Toby .Toby

- Toby

" Toby

Clown Clown

Castle |~°

Clown
Castle

Castl
Clown

Giant Sam

-Sam

Lily *Iily »

Lily

Tily

Acrobat Blia

Ella

b

' Rene

Ben ' Ben

Mr, BaI‘keI‘

Bendii%

A Ella -




Stories Dramatized by Major:

An Overview " ’

. »
Durlng her ‘career Magor mounted a total of sixty stories

for Chlld audlences. All of the stories wvere adapted for the
itage by Magor herself with the exception of Peter Pan, i
The Sayen Wlshes, and The - Golden Apple which were already -

1m play form, Forty-four, or oVer seventy percent of the
pla&s.had,been writteh by the Fall of 19;4, leaving'less than
thir%y'percent of the.titles-to'be written between 1935 and 1954,
Withfthe‘paftern of repetition used by ﬂajor, many of the ; ’
plays dramatized in‘tné\1920's were still being produced

" in the early 1950's, ' B

|
1 Ll

PlayBCategories

/
1

~ -

The stories Major selected to dramatize can be divided’

| 4

into jtwo general categorles' (1) fantasies for younger_children,

and (2) novels and hlstorles for older chlldren.. The fantasies -

-]

*

included such -tales as Clnderella, Old King Cole, Aladdin, and’

=

~ Sleeang Beauty. The. older chlldren's llterature 1nclnded

k%%%% \\\jﬁ\lozels\:: thble Women, Little Men, The Secret Garden,

ynder the Li 0S, and Nobody!s-Boy. Hlstorles 1ncluded Marco

olo and two Indlan storles, Pocahontas, and The Iroquols Captive.

'Oth well known titles such as Allce in Wonderland are not“

ea 1y categorlzed .Table 2 shows the titles and’number *of
p ductions of. each of’ the plays presented dnring Major' T

cfreer, ) . . o v ) )
e | |
) [ ) 9 S

*
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Little Women,

4

The remainder qf this paper will be deveoted tg/dlscuss1ng

e
oheecf/yaaor's most p pular and most produced plays--Little WOmen.

N Res arch has demonstrated that, this particular play is

' rehresentatlve of Maaor's treatment of classic chlldren S
‘llte;ature. A conslderatlon of th1s or any othexr of Maaor's _
playscrlpts is 1mposs1ble w1thout considering the productligk//

needs and problems of Major's smalkl companles. She was . y
‘writlng for a cast that averaged eight performers who Were

v
travellng in .an automobile and only one truck., In these two
n
vehicles they stored the scenery, costumes, props, and thelr

personal« belonglngs.‘ It was common to set up the scenery in

an hour orlles$XOn gtazes that varied greatly in size-and
available lighting equipment.'~ Her limi}ed production capabilities
will be discussed as tliey related to the play since it was

constructed speeifically‘for these conditionss Only- 65/

-

considering .the technical 11mitatlons under which Mauor
adapted the story dan valid conclugions be drawn as to its

wofth as literature for chilgren's theatre.
2 g ‘
' Loulsa May ‘Alcott began he;,novel Ll%tle Women with the

>

f%llow1ng excerpt f\bm~Jth Bunyanf\\"Pllgrlm's Progress"° :»}//

\

Tell them of Mercy: she is one

Who early hath her pilgrimage begun,

Yea, let young damsels learn of her to prlze

The world which is to come, and so.be wise;

For little tripping maids may follow God .
//,Aiong the ways which saintly feet haVe trod.

i1

~




.- : | N ) . /
Alcott reveals four young gdrls who See themseives as pilgrims
' mahlng their way through a portionh Qf their lives, . As they
progress,toward maturity they find: that hard work ‘and cons1deration
_ for others are rewarded, As in many of the _novels Major
‘chose to dramatize for older child;en during the 1930fs,
poverty 1s the chlef source of the crlsis in the story.
Reverend March, the glrls' father, is serv1ng as a Chapla%n
1n ClVll War hospltals that surround Washlngton, Q,Cf/ His
gafe and four daughters héve been/left ‘to cope with ever . ‘
presenit pOVerty. The play beglns with the. flrst'c apter of - '.‘ ‘

) .
the novel in which the glrls are complalning that, "Christmas °

won't be Christmas without any presents."17 e llves of the,

glrls are chronicled much llhe/they are in the novelj; ' )

‘however, at the p01nt where cott has Beth recover from. -

k]

Scarlet :Fever, Naaor ends/,er versian,

:

Alcott used much alogue tn the novel, and as was

often her practlce vhen adaptlng stories Major simply lifted

the dialogue from‘the specific chapters/that 'she gelected «

to use in her play. ' With oﬂﬁy minor exceptions the- outllne .

of the book became the organlzatlon of the play, It was developed
by taking the diaiogue from each chapter and placing it into e
dramatic form. The only‘important‘omission that might have
helped glVe the . play additional unity was Alcott's repeated

;TS
B

references to "Pllgrlm S Progress" In the Yook, the glrls'

mother tells theﬁj_q"Look unde; ypur pillows Christmas

morning and you'll fifd your gulde book n18 meaning coples

B -
N - ¢ f o
A .
.
12 ) '
.
-
'S . I.




- when the geécriptive_paSsages were eliminated by Major,

~
-

' AN

-of the Bunyan"ﬁbeﬁ.,,The image of the girl$rmak§ng¥thgir
. ’ . ’

way through the hsrdships of life--many of which we see in

the play--is lost by Major's bmiésion, The plot tends to

derseriorate info afsgries of unrelated episodes in-the lives |

og“the gif;s.,oThere‘is 2 need fog a wifying ?ﬁreéd that

reference to_Bunyan's work might have provided.

Four characfers--Jo,‘ﬁéth, Meg;\and'Amy--dominate the -

- ﬁlot ofElittle Women. Aléott devoted a chaptér to each of

thé girls to introduce them to the reader,” In this way

-

‘each becomnes an iﬂ%ividual_in her own' right, as well as a R

character im tib story. For example, Beth, was~de§cribed in
the folldowing manner: .

- Beth was too™ bashful to g0’ to school; it haf been =
tried, but.shé suflered so much that it was/ given
up, she did her lessons at home with Hdr

her, Even when he went away and.her mother -
was called to devoted her skill and energy to the
soldier's aid societies, Beth went on faithfully
by ‘herself and did the best she could., ghe was a
housewifely little creature and- helped Hannah
keep ‘home neat and comfortable for ‘the workerq9
never thinking of any reward .but to be loved,

Alcott described each of fhe girls in detail. However,

much of the detail of the .characdterizations was lost, In

[}

" addition.Major altered Alcott's characters by’ the dialogue
[ 4

she chose waomi%; - For example, the.following insight into
.Jo's chafaeter was not inSrporated into the play:

Jo pu$ her hands ‘in her ‘pocket and began to whistle.
She wgs immediately chided by her sister Amy:
. \

! N
N~ - -~ . - /
s y o~ .

. x\waxi\\«\

- / )




"Don't Jo; it's so boyishi"
"That!s why I do it," .
"I detest rude, unladylike girls!" 20 .
"I hate affected, niminy-piminy chits."

" in productid
were carefull'

indifiduals. The goals of the charagters are not entirely

-
T--resulting in part from the original story. Bepausé// -

“ the plot is a seaiis of incidents--Christmas presents;

)
de.ivering food to“an indigent family, preparing for a
. ‘ 4 :

party, etc;-e;hg/g}rls do not seem %o have & definfte aim
6r<éoal<//6§liéinvely, they;wgnj their fatherJ/to éo@e home ™
,from *the war, buttsince there is\iittle they can do 1o
hasten hisf}éfurn, their goals seem as diffuse asﬁthe

* plo‘t. < ‘ - . \{

. The relationghips in thé$play are clearly developed,
A true feeling of warmtﬁ\g;ists between the members of the

. family yhich extends to their Wealthj neighbors, Laurie and

. \ ,
his grandfather, The conflict resé}tg\ffgy an outside °

e

= force--thé ar--and the illnesses of Beth‘and.héverend ﬁgrch.

. -
.In each case \the gfqu acts as a harmonious unit in its

”
¢

fight against an:rsiiy. Bach of the chan@pters,is‘sympathetic.‘
Only Aunt March cf\ea\tes copflict and then not until the
final scene wsiz\ihe refuses to accetp that the oldest

sister Meg and) rooke:\;\tgtoi, are in léye and wish to be married, g
~ . .




Most'of the dialogue in the'pléy was taken from the

to examime Major's téchniques; the opening’

a

novel, ' In order
. At . » .
zpaséages dfhsoth the play 2fd the book follow:a
. -~ . N [y i *® 1 .
' "Christmas won't be~Christmas, without any-
.--presents," grumbled Jo, lying_on the rugy
T "It's so dreadful to be poor!" sighed Meg,
looking down at her old &ress, - « v s
;"I don't think it's fair' for some girls to
have plenty of pretty things and other girils
nothing at all," added 1it% e Amy, with an injured
sniff, co N ~
"We!lve got fathfr and mother and each other)
. said Beth contentedly, <z er corheri\
The four young ceg on which the firelight
_..~shone brightened at thy rful ,words, but
" ‘darkened.again as Jo shig sadly,*"We—haven't got
father, and shall not Bve ‘him for a long time,"
She didn't say. "perhapd hever", but each silently
added it, thinking of -Tather far away where the @
fighting was, : ) . -0

Nobody spoke for a minute; then Meg said in
-an altéred tone, "You know the reason mother
proposed not having any presents this Christmas-
was becausé it is going to be a hard winter for
everyqQne, and she thinks we ought. not to spend
money IQr pleasure when our men are suffering
80 in 4he army. We can't do much, but we can .
make our IMttle sacrifices and ought t6 do it

./'gladly. Bu§ I'm afraid I don't," Meg shook
her head as she thought regretfully of all the
.pretty things she wanted,

"But.IQdon't think” the little we would spend
would do any geod, We've each got a dollar, and
the army wouldn'¥t be helped by our giving that,

I agree not fbxexpect anything from mother or
you, but I do want to buy Undine and Sintram
for myself; I've wanted i% so ong, % szid Jo who
.was a bookwornm, .
"I have planned to‘gpend mine in new music," .
said Beth, with a little sigh, which no one
 heard but the hearth brush and kettle holder,
’ "I-shall get a nice box'of Faber's drawing ~24::\\\ -
-4

pencils; T really need them," said Amy decidedly, -

Q. - .
The following §£§sage is Major's.adaptation:of the above

~

selecti‘: ’
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(Grumbles) Christmas won't be Christmas without
any presents, i -

- 'MEG
It's dreadful to be poor,

i

- - AMY
I don't think it's fair for some girls to have
plenty of pretty things, and others nothing at all,

_ BETH i
(Happily) We've got ather, and mother, and each
other; .

Jo »
(Quietly) We haven't got Tather--and shan't have
till the war is over.
B y
MEG
(More brightly) MBther wants us to give up our
presents only because our men are suffering so .
in the army., We should be glad to make such ‘a
small sacrifice for them, .
30 | s
.But we have only a dollar each. That wouldn't
elp the men in the army much if we did give it
" to them., I QOn'% mind not getting anything f£rom
anyone elSe, but I'did want to buy Undine and

A

Sintram for myself, .

BETH
I meant to buy some new music.

v ﬂ\
v oy \\ I )\’
Well, I shall bux Some drawing pencils. . L heed
them, ' )

« ogrumbled Jb, lying on'é e rug," have been deleted

and weplaced by the stage direction to the actregs, -

"Grumbles", “She is to show the attitxgj\ called for in -
s , ,

the original novel,

The dialdgue itself has been altéred sligh
{. . .y - .
Major. Meg's line, "Mother wants us to give up our

R

~

;‘\
T ~N °
S
~. .
.
\\~\\¥\
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pfesenys; E oM hgs been considerablx_§horten§d._x?he
grammatical ‘construction is simpi}fiéd-and the mednfig
. is more definite and positive in tone. The .term: "pro-
‘posed" is feplacedfby‘the phrases"wants ué to", fThe

dialogue is more'stréight forwardxand less circular in
nature in the Major adaptétion:’ She has chaﬁfgd the dialogue

from narrative style to dramatic discourse, which makes

it more conversational in tone. Alcott had Med tell her

[N

sisters, "I have planned to spend mine. in new mugic,

lajor chariged "h:.ve planned td‘\gpend" into "mean,Y,o

N

. . N A
active and positive verb construction making it more::

\ .
‘ ’
3 4 N

buy." The substitution gives thé\q;alogue a mhfeﬁ

dynamic in nature,

—

. At times dialogue ;g;ainéﬁjgy ﬁajor beconmes exﬁremély
long:}

or a childréﬁfg/;;diehce. ﬁhen,the mother (Marﬁee)

-

~enters, she brings a letter which hag‘just arrived‘frdm\
Reverend Marcﬁ. Shé-rbadé‘the entiré‘lettegﬁto the giris:

Give them my dear love and a kiss, Tell them I
“think of them by day ahd pray for them at night.
arld find my best comfort in their afrection at
all times, A year seems very long to wait be-

- fore I see them, but remind them that while we
wait we may all work so that the hard days are
not wasted. I know they will remember all I
said to them, that they will be loving children
to you, will do their duty faithfully, fight )
their bosbﬁ enemids bravely, and conquer them-
selves. so beautifully that when I come back to
them I may be fogger and prouder -than ever of
my little women. ‘ 3

The letter, taken from the book, is too long for a chil-
dren's play, It is too lengthy for child audiences. to

comprehend,

.
-3
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U

4aaor 1ncorporated -two short dances and a song into
her dramatlzatlon. During the second act the girls are
preparing to go to a party,  Laurié® and his tutor ﬁr. Brooke
arrive, The young people practice dancing polkas that

will be danced that evening, Iater the refrain from "Here
Comes the\Bride" is interpolated into the story after:Meg
has‘agreed to marry Brooke, The entire cast encircles the
pair and'sings as the curtain fallg, Tﬁe use of the song
helps end the play on a high lively note in keeping with

the spirit developed throughout o

Ve

p "

, Concluslon » .
Clare Tree Magor s adaptatlons of storles for
chllaren reflect the tourlng condltlons under whldhﬁher
companles operated Casts were small and only one truck
was avallable to eadh play to carry scenery, costumes, and
baggage. Magor's treatment of Little: Women is 1llustrat1ve of

N
, ner approach to playwrltlng. This and‘bther scripts show

' her as a responsible‘adaptor of a 'long book containing

4

considerable dialogue which could be modified for use on

' :
the stages - The plat of Major's Little Women is well develgped"

and 1nterest1ng threughout,. Howevér, an important limitat'on
4 is the Alcott story 1tsel£. Its dlffused, sentimental tone
- may make it unacceptable to/today 's child audlences.

It is s1gnificant that in 1948, toward the end of her

career, Major told Lewis Nichols of the New York Times that,

3




~"Taste, pure taste, has nat- chqued ih the last twenty-flve;

years, "24 "It was upon thisxhypethe31s that Maaoerad based

her children's theatre operation, From her Vlewp01nt what

had been good children's theatre in 1923 was still the'.best’

“ o

approach nearly a quarter of a century later, Thls belief

may well have contrlbuted to Najdr's decline in the early . "

19501s, However, even with her limitations as a writer of
children's plays, Clare Tree Major pioneered professional/

theatre for children and brought it to a high level’ of

r . ¥ ¥

i
\,

national recognition,

P
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