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. y Fcr thcese “students who qualify, the Rdvance Progran
otfers ar opportunity to-.-follcow 'a stimulating curriculum designed for
*te academically talented. This guide for tenth grade English was
iesigned to help the student learn to appraise both the scientific .
and +he aecthetic facetg cf language and to view the specific and :
Jeneral in*eractions between language and civilization. Units,in(Qhe
Juide =2mphasize the areas of language, literature,-and composition
and their interrelaticwships. The linguistic approach to the history
ot larqguage (kegun in nth grade) is’ extend=d, with a practical,,
centemporary applicaticn of semantics. (JM) '
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ENGLISH 391, 392, AND 393-ADVANCE PROGRAM .
‘MAN LEARNS TO COMMUNICATE HIS IDEAS T

' , I
- INTRODUCTION |

N i
The vasiy aim ot this, course sequence s to enable the stdde t to ‘understand language as a
disciplingry field which has vast implications in the life of . As the student pursues the theme,
#Man Lcnfrns to Communicate His Ideas; he has opportunifies to appraise both the scientific and

acsthetidf tacets of Tanguage and to view the specific and g@neral interactions between language and

civihizatipn o

Fhe |)r(/ur;1r11 ¢nhances, enriches, and deepens the thought processes set in action by the ninth grade
theme, Man's Power with Words. The units extend the sLudent’s understandings in the afeas of
grammyr and mechanies, composition and rhetoric, -and vogabulary and spelling, and project the
Impuisfic approach to the history of the language, begun in the ninth grade, with a practical,
rnmkrn -day application of semantics. Within the courses, specific units emphasize the areas of
langu; VM literature, and composition; however, a thorough readmg of the entire course reveals the
differgnt interrelationships of these basic areas.

@ LN
'Hnis/mursc climinates material from previous curriculum guides that is no longer relevant to the
mntegests and abilities of today’s students. It retains former selections and adds new ones only, as
augment the theme of this course.
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-
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A ' " Advance Program~English 391,’392, and 393

4
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o

| i "COURSE TOPICS AND MATERIALS

- . ~ L] . -

R Eng,llsh 391

NERE Grammar: Sehjor English Revzew Exerczses (pag,s 39-62) ' )

. Composition: A Composztzon Practice Book (pages 35-46) -~ \>
Semanfics: Language in Thought and Action (chapters 1-9) '
Moderr Prose Style: Essays for Modem Yoicth (units 1-8) - - .- o

~ Greek Drama: The Medeg Lo \\

- v .

Engllsh397 ‘ S ,. g S ' _/

k Grdmmar Senior English Rewew Exerczses (pages 63-93, 106-112) = - . h' ,
Composmon. A Composition Practice Book (pages 47/- 82; essays 1-4) - :
Semantics: Language in Thoughtand Action (chapters 10-17)

-l "Modern Prose Style: Essays for Modern Youth (umts 9-19).
Literature: .The Prince : v ,
Elizabethan Drama: The Merchant of Venice .

Poetry: Sound and Sense: An Introduction 10 Poetry

Eng,hsh393 Ve o T

. . (] \
L. Composmon A Composition Practice Book (pages 83 106;.essays 5-9)
Essay: The Essays of Counsels Civil ancl M()(al of Frdncis Bacon
Novel: A Separate Peace A _ N
.t ' _Drama: A Man for All Seasons ' . :

Our Town - &

Pocetry: Sound.and Sense An [ntroductzon to Poetry (chapters 5- 10)




~ ENGLISH 391-ADVANCE PROGRAM S
 MAN LEARNS TO COMMUNICATE HIS IDEAS ~ ~ -

Course Deseription

inglish 391 mds the student in the recognltlon and use of acceptable grammar technlqueq v 4
through a coneentrated study of the most common errors committed in the English languape,,
o it further aids him in (leveloplng effective writing skills with emphasis on form, style of
| : expression; and logical development-in paragraphs and- multl-palagraphs The’ student studies -
' the functions of language, emphasizing the power of language to express man s thoughts and
influénce his behavior. Through a.study of selected short modern essays, the student becomes
. 'aequamted with varlouq types of essays, methods of development and the significance of the
essdy as a method of communication, An introduction- to the early drama, concentrating on-
the Greek tragedy, helps to make hlm a\ﬁ(e of drama as a unlque method of commumcatmg
4 1deas 2 ~ : : : : :

: ‘o . ’ \ \ . o ..4 - ) L L v\ 7 ) E ’
. ) L e o . . . . a o ) R
I’rerequlslte e . E R f’ - IR '

: e . ¢ .
x ) c . o
- A :
-

Ehg,lblhty for Advance Plogram and/or teacher recommendatlon

-

o 3
Sugg,ested Txme Schedule B I R L
Coneentratlon on Grammar o S S ’
Senior Englzsh Revzew Lxerczses (pdges 39—62) \ S 3 weeks. .
‘(Joneentratlon on C0mp031t10n e e -
A C'omposztzon Practzce Book (pages 35-46) . 2 weeks. - T
LI - : LN * . B ) " . . - ) . -
' Semantics: - - k a o '
Language in Thought and Actz()n (Lhapters 1-9) \ .2 weeks "
4 Modern Prose Style o N o e
_ Iussays jor Modern Ynuth (unlts 1 8) _— - - 2 weeks
‘+  Greek Drama: = - . e ’ . f/" ,
The Medea : ks e -
ot ‘ . L 4 ,/ :
L : 4 . - Sw
- o ' ! o //
‘ v /“ o - ' : “v‘ \ ,/‘, . ‘/ﬂ v ¢
. ' l. - 'A
) , . . . |
p . 3 . / ’




Advance Program=English 391

*
- " . ‘-
/

-

(Jcncrai ()tm,(,tlvcs _'
Undustands thc, powu of languagc, t() 1ntluunc,c man’ s thoughts and bx,havun

I).emonstrates c‘omposxtlonal pofcntxal in-the commumcatlon of .1deas.

' Pcrfcrms wrltlng skills i in'correlation w1th the li{Kl rature belng studled
Translatcs eftcctwe "and unique ways of” communlcatlng ideas and attttude through thc o
language, stylc, and tcchmquc of thc essay, drama, novel, nonfiction, and poctry e /

Cwn
Bchavmral Objcctlvcs ' _ - A oo ‘ "//

o

‘ (;1ven rcprcscntatlve practu,c exercises in .Sem()r Pnglzsh Revzew Exercises, the Student w111 / '
" :dcntlfy and correct the fifteen most common errors commltted in the Enghsh language
e ' - Using thc ‘;clu,tlon in A Composztzon Practzce HZmdbook entltled “How to Write an Essay,
. - the student w1ll wiite#paragraphs and mult1~paragraphs demonstrating correctness of form,
e stylc of- cxprc.ssmn dnd logu,dl developmcnt according to the crlterla glven ‘

B \ w ) ‘{ . . '
Using crlterm for compos1tlonal skills given in A Compos&tzon Practtce Handbook and modcls
i Essays for Modern Youth, the studt,nt w1ll write a composxtlon of dt least three paragraphs
devdopmg ase ectcd toplc . S v

N

/

Usmg Language Z Thought and Actzon the student w111 devclop a mult1~paragraph theme from, v
thc topu, scnten e, “Languagc does not rulc man, man cOntrols language,” 01t1ng at Ieast threé - -

....
i
.-'
vvvv
’
',.n

o more cx,amplcs of wsays fro rydzfy red "’ng' (e.g., newspaper or r‘nagazin articles,
S advcrtlstments) T R ‘ - o
R A ' o ' 4 ’ C ’ L .
/ Aftd{ studymg I'vsays for M()dern Youth, the studcnt will define six typcs or classes of essays
- / (i.e., pefspnal or.familiar, philosophic, character sketch, dcsmptlve, cdltorl 1, and critical), =
C T / ' brlcfly expfn&ng a method for developing each typc‘of essay; and then the st dt,nt will write
e/ at least one cssaY“Qf each type corrclatcd with thc literature selections stu(h(,d l /,_/
L . - = . .
Aft(,l‘ etudylng ’172e Medca thc student will ,( ) describe the’ chamcteustlc qtyk, tc hnlcfues, ;
and stdgmg Qf early ‘Greek drama and (2) writelan essay explaining thg, functlons of dr? aasa
< dlstnu,tlve and highly effective mcdlum fcn tln, communmatlon of 1dc,tas and un()tlm\ using

\ 1llustmt10ns trom The Medeu. / b i,

s . . ) S . J w>/ e
, . .o ‘ Jo e
N .
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Advance Programnbng,hsh 391 |

.;Behavi,(")ral ()hjcu'etive R o - /
student will

]
(nven 1epresentat1ve practice exeru‘ses dn temar Lnglish Revzew Exercises, the |
%;uage

identity und correc t the fifteen most eommon errors committed in the Enghsh lan
Textbook o e o . , . /
Wood, Earl ¥ . Senior English Review Exercises, (pp.39:62). . R

J 'V » . . ’ - o .
t B “ . . . . ! : .

()therSoune : e Y

'l, G . . - . ;
. . ) ) ’ j ‘
‘ . . ]

Warrmer, John }

-

English Grammar and Composition,

N .

‘.Bdekground btudy

e man eontrols' lang,ua%e. As

thought@ according to his; bklll and purpose. Since there is not Just one nght way to _convey

thoughts, the task of »tue student is. to find the one way among’ ‘the' many to make his
eommunlcatlon most ¢ /fectlve Adhering strictly”to one set of rules cannot be the goal of the -
,student wnter for 3 'eptlons to presc,rlbed rules are numerous however, as he follows the :

; .
' £

L h : — L S ) '
" ack of pzymllelnm T e / o | ) e
' al, balanced, 01 parallel striicture. Sentences involving

Y 'Idea‘; of equal 1mportanee ment (;/1
equal or u)ordmate c,lemente no ardllel are not g,rammatwal Parallellsm 1s 1nvolved in -

/pw.sented 1n snnple p(mllel etructu

A equal ideas may be wdrds, phrases; by clatises.
be characterized by a specific case, number, or perqon ‘using verbs, the pal allelism may .

. ’(/ﬂ"
o / ' u)nneet the equal ideas ure und but, or, nor, and fOI.
L /;/’:’ L )
R : o c a VoL .
o o K ’ o ' v . e )
o / . . . : ° . ' - ‘:1 , L S v ¥
EMC o “: ' - . o 5 . .

relate. to tense, V:)ILL, or mood. The' wordlndtlng conjunctions most’ frequently uqed to -
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. e o o Advance Program-English 391 -
B O

In formal writing, cach part of a parallel structure must pair with and be identical tothe

corresponding part of the other parallel structures, There is a trcnd in less formdl writing,

. howevor, to par dllt,l or bdlanoe ideas lcss rlgldly

F. Van Wyck MdS()l’l wae my hlstory toachcr who wrote hlstorlcal novels d.l’ld who was,, .
always 1nterestmg (The- parallel structures in bold—fdccd typeare both relatlvc*d?rgsw but )
S - are dltforent in 1nnor or dcop ‘;truoturo) . o R C
. - . , , ‘ TN
- " F.-Van Wyck Mason was’my hlthIy toaohf,r who wrote hlstorlc'll novels and who taught
.1nterest1ng classes. (This is parallcl at the formal level. Both relatwe clauses are’balanced - .~

. in pattern form of a past tense “verb folléwed by direct objectq in plural vmce. Replaung

mtmestlng with a determiner cndmﬂg, in -al would incredse ‘the formahty ) B
Irzﬁrzg‘tféve-gerztnd.' ‘ T o S S IR S - o
P L S szamples A "R
Nonparallel : Manl’yn likes SW1mmmg and to sew “b S I : . A
Parallel: " 4 " Marilyn likes swimming and sewnng T ‘74 s B o
Parallel:: . - Marllyn llkw_ to swnm and to sew. : T o

- o S
* Nonparallel: - To read and wr1t1ng are h1s favorlte aotmtles

W Parallel: - ,Readmg and writing are his favorite actlwtxes . _ 4 4 ,
. o Parallel - To read and to wiite are hls favorite activities. - A B '

=gy ¥

Nonparallel _ ‘Ledvmg the small Provmcml vﬂlage and to get to New York were Dav1d s,

| | goals. -~ o e
S " Par‘allelz' .- - Leaving the small provnncml vnl]age and fmdlng someone to help him . :
o B -, . get to New York were David’s g Ai?als ° - R
oot Parallg: - To leaye the small pl’OVll’lClal village and to get to New York were o '
A S -Davidsgoals o o . S
" L e - L Suggestod Exeruses for Studcnt Practlce
= : . L To breathe, to- llsten, and relaxmg were the pleasures Hugh was seekmg 4
' . e 2, Wantmg to go, going, and, to fly by jet were the chief proble&ins Spiro corisidered.
-~ - L 3, Shane was reluctant about rovaahng his past about gettmg 1nvolved ina gunflght and o ,
-1 * tomake friends. = | - . ] ‘ -
. |\ 4. Fred was hesitant about salhng, to swim, or scuba dwmg : ’ S :
W ' | - 5.- Jody liked playing with his fawn and to go hunting with his fatheré § et
_ 6. . Ace liked to play electronic music dnd switching to the drums., * Yoo
-O e e "(,’ . \ ."/ : - ‘ ,
g\ q / N ) y . . ~
1] o b P o
‘ > - . . ) ~7 ’ /- A s .

B | B N T
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3 1. ; . [ . oo . S,

' . . ' v

Nonpar'allel Bo} knows Shakespcau beeauqe of- Bob 5 Lnglmh ancestors and bu,ause Bob

= Parallnl Bo knows Shaktspealc l)ecause of Bob s Lnghsh anwstors and because

’ ' education, (prz,posxtlonal phrases) . : -
_ Shakespeare because Bob has.English ancestors dnd bec'mse N
,Bob wefit to Oxford (two c‘lduees) . . oL e

14

I’ ar: xllel

. . g
Nonpar;allgl: Bccause of lus determin:ition and b ause he was enthusmtrc, Harry I"Ioudmr .
, » . - became theworld’s g,reatest escape artist. (phrase and ¢lause) ' '
Parallel: ‘Because of his determination and because of his énthisiasm, o e
" Harry.Houdini becamé the. world’s.greatest escape artist, (two phra‘;es) DR
Parallel: ~ Because he was determined and because he was enthusiastic,

) ,’ _ o= o Harry’ Houdlm became the wortd’s greatest escape Artisty, (two clauses) ' )
| o L / e ’ '
- : \" ‘ Suggee( 2d Exerc1ses for Student Practlce / SO
) - : o A ) .. i “ P
ol 1 - Mary begged Chester for his’ book and to brmz, itato 1’1er clags the frfth/ errod ,
" 2. Does the teacher ask who is 1m,p01t\an.t and a&gut the latest niews?" o T e
3. - The pilot told the stewardces to check the radlo or she should calm,‘the passengers. . o
4. Jack London had thought whether he shoul contmue wntmg adventure storres orto’ T
- stop altogether. - R Ll e
5. Beth dreamed that she could dance and play the harp. - S fﬂ I
- .. 6. Wesawa mov1e basea ona novel by Katherme Porter whlcli was .mysterlgﬂus and to bc
‘. e _ about a ship,™ S . e . . 4 . .
v o ) Lo T ; L l . S o "
. / , : Mzsplaced corzelatz‘vm [n Part 1, conjunctions-(words" that join equal elemenfs) were ¢
o ' listed. When comunctlons are used in pairs, they are called correlative conjunctions (eg., = R
.. % . either...or, both . ... aud, neither . .. nor,not only . . . but, and not only .. .’but also). L
: “Each member of thc correlative conjunctlon pair must be followed. by the same L ’
structured element e R S L

.- .
.« . K -
R . X - o . . . 0o .
. ) . = .

- O DT L S Eica;nples e . | .
SRR Non drallel )  Jim either was g genius of-a mddxlxah S )
.Parallel; . . Jlm was erther:i gemus oramadman. - . ..y

'Paralleb ! Nelther a bormwer nor a lender be. -

a [ .o : . : T

.Nonpdrallel Aboxrower nuthu be noralender ‘ e T /’2
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L : P L, T ‘Advance P'x"ggrameyEr}glis};} 391 .
. 1 [ . : . i , L i .
oo < : . s oo ot o -’v . P . ' . B v o ) ’ c -. ] L ‘J’ 1 B o //
BT P - Su 'g,wted I xuuses for Student Pmetxee e e e .
o . ) ; * -~ ¢p . _ S Vo s TIelen T
= r + e ’
. " - A
- 1, ,Not onty u)uld No’ pi be’ powu‘tul but he ¢ould also be mc,ffectlve, T
» v 2.+ Neither had Jack London the time nor the personality for quict living, .~ c
~ W 3.° Notonly is skill in surzzu:,t requned but glso dbility in publmlelatlon.,. ot e,
4. The students both studied in the library on the campus, < s A
. . 5. The homesteaders™oth farmed in.ltlquest antkarainst the ¢ utle mr(ms suarded their -
¢ : o o5
. homesteads: - r : LR o Lt
‘ / v . ’ f_‘ - - '.

O - B ES o
. B b ] . . Vo
. . 1 N 'Y - -‘ e . - .
S : ) . . 4 . L - .
- v - . . . e oo oL
- G . - I . 7o - ;" 5 “ o .

v 4\ .- , . | . . ) Exmnpwﬁ . ; f,.l,{ . R V ) - . ”
L VN()nparallel: A person ought to m) to wllepe, an} then you should do. your beet w}ule ‘ .
Yoot 0 there. (shifting h‘om third to scumd person) ~ e
, ‘ ' Parallet:* = - A person should go to %/ll’}*e, md, he should do his hest whlle ol o
o S, ther ) ‘ ; _ oo Co B
' 0. .9‘ ° ’ . v L . . ,’ | . s . e
. - Nonpar allel. . As Shane'was standmg at the- saloon bar, along, comes thls cowde/ dnd stal ts
T “a fight with him. (shifting from past to present tense) e
. ;-Parallcl: ' As Shane stood at the saloon bar,_ dl()l’lj:, came ‘a eowboy and e
: o _ staltedaflght with hlmx » / R - R ,.j‘: R R
. K Nonpamllcl If y;gu pamted that prcture, / *reat dea} of pamt was used (shlftmg ' ' (I
", . from active to passive voxce)/ € - ~ P \ :
o Y ""Piirz'ﬂfé’ﬁ""ﬁ s you pamted t‘l’lat’m(,ture,«}’ou used o great dealof pat t e
L .o Sug,g,ested ‘Exerciscs for Student Practlcea o \./,}"/
. g R Roy realrzed he had been/neghg_,ent’ ds he was srt‘tmg around all day domg nothmg e
. ' oy 20 My mother 1s less'than flve feet tall, and she was always thc shortest person in he1 N
Q@%}" . - oclass. o .. :
. s, * Nobody should tell thelr frlends everythln;, e T -
o, 4, Gayle was shouting, “Bravo!” and she was cheered, too, . - Lo .
. # L o <5 The snake from the swamps swallowed the E\aggs, and they were foun,d in their stomachs
Improper series. Two or more equal 1de$%,}must be expressed in 1dent1°t:a1 structure
' -patterns, o v . 0 _ L “ ‘
- S e o T » R N i}
, s ’ Examplcs A e
T /’No raflel:. Slr Thomds More was loyal devout, and’ always did the rlght thmg o ‘*&.
7Parallel:” - Sir Thomas More wasloyal devout and mmal S : : ‘ L
, - Norlparallef: ' Sandra llked dpples, maz‘fges, and slppmg, udel o "‘t\ # '
i ... Parallel: ., " Sandra'liked apples, oranges; and cider. ’ L
: ' » . g * N ' I i ) b . ) - o " " =
- g R 1 . b
. 4 D . . S * oo RN v o . './ » "
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Suggesjged Exerc1ses for Student Practlce'

L
" cattle barons, - . -

. N n ) L ' - ,
.Starrett decrded to. stay on lns farm t}help ) his nelghbors and be unafrald of tK‘.
: .\t

Roger admitted that he was- fhppan’c msolent to hlS peers, and had been headmg for
_trouble gince early mozning.x - S . =
ffted the fawn, spoke to it, and was soon e-arrymg it hqme

rculin test.

. 'subJect us the’gemtrve

o -

CoL ~Wr61§g:
IR 'Right‘“

[

Exan;ples

w,

r .
Full Tt Provided by ERIC.

.‘

e -

Cene loved to listen tQ Join St%therland smging
Gene lgved to hsten to J.oan Sutherland’s s1ng1ng

“u

c

..v

teacher in Jefferson’ County has to be certlfled vaccmated and ha’kwa |

o

. T, 5w The Advance\ Program teaches a umt on. the Pawnees, the Blackfoat, or whatever the
. - umts suggest - PP & B R A o
. ‘. g ‘ " ) y "3“ '," -
- ! Incorrect case of n‘mins or‘pro‘nofuns Tt } P “’
’ e Beforem gerund 'In, formal wntmg, automatlcaliy usewthe genltlve or possessrve case
. before a gesund, In 1nstances where the srtuation is permanent or when the gei‘und 1s the <

- Y m Wrong DaniloVa dancing saved the- baﬁet .9 )
: AR ght Damlova s dan%aved the ballet s
R - ) R N O
P ‘\ . _° Suggested Exercrses for Studeht Practrce S T T &
S N 1 “[ liked Whﬁ/tman wntmg on 1mmortahty : ,A_.- - . R S
L :2: "Aretha singing Was inspired. . ", . e o Gt
- bt g 3‘ ‘Her father. objected “to Candlce datmg the h1pp1e e e T
) - . 4, Sir Thomaﬁﬂore refusmg to- yield baffled Hen VIII ~ S e e
' 5 surprise.. | oo

Mr° Cassell refusmg the promotlon was a great

DR
. .
. e

-

: e
~i

8 &

¥ L

4

o




o . P
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E ’ N .
g T v #
! ‘ -
i . - . - - ;
. N J v
'9 .

o, ' DY e " S o . . o o o )
S Predzcate pro’noun aftei a fzmte verb: The pronoun in such situations will be in the .
T nonunatwe case- I . S
’ ';‘v",,‘ v"v' . A‘ T ’ ,4: . Ta} C : . | “' - o 5 st ) ‘o

B

- ‘Wrong: " The thief was him.. ~ .~~~ " ¥ o
L "% o Rights The th1ef was he R e O
L & ) ; “ e’ »*

S . Wrong-. The winner should h\ave been her ' .' ' N o
¢ . 7" Right The w1nne1'sh0uld ha\ee been she, - e e
~ | e R j - TaN I o L

s = Suggested Exerc1ses for Student Practlce N R oo

R e ) . o . . . L vy

. ‘ m L vId transfer, 1fIwere h1m t’QAdvanceProglam Enghsh . i V’: e - S RN

, T 2, It was us who removed the litter fyom the park area.~ e ‘ S
B ' 3: -The manstanding by the Brown’s door is hiim. R BT
: . "
5

_ . “That woman is: hehholdmg onto the flag in Hair.’ o o " ,
' ! . It was me 1n the hbrary, confer;rlng with- the Medla Center 11brar1an A
S S T 0 o Y . . . . . . S
s T Subject"of an inﬁnit,ive: The subject_gf an infinitiVe isin the objective case. . . .
I e T
R o . N . . . Exai‘pPIGS/ LA N . | . . . . . - _v 3
. . , o . A

LA . , Wrong She taught he to skate profess1onally f6r Grenoble S events‘
A R nght , .She taught h1m to skate profess10nally fpp(}renobles eve“nts

R : V'j oy Wrong ,'They named I'to bé. chalrman of the students group o e

st L nght" ~ They named me to be chalrman of the students group., .,
- N q’ o N ) . ] "!

S e T e ool S W, ) ,
Loer T L Suggested Exerclses for StudentPractlce S L et
o y o } ' ) T - L R kS ' 7 ¥ L
b IQlon t have she to complaln to o 3@ ST T
The priticipal’ asked we to.study H¥rder. e N

" The group chose he to be the representatlve from our homerOom o

1.
2
3. Mm Ochsner krtew sheé to, be "the best runiner in the 440 rela}a -
"4,
5. Coach Corso selected they to start the game h %»',,4‘, .0

- N v : i -
. « ,
. » - - . v, 2 |
« - : - .
¥ .y a . . ' -
. - . .
B ! }.o ' v .
o " 4 . 4 . o ) \
o o S L : 1
s N ag - .
v f = " -
. 1 B M X Y ) . #
. .5 ' o : & ‘e 3 : - |
) : - E bt
r . o > .- t o
- - . it 4
LT 1 .
- i P )
o .. R4 ‘ Z : B
o K . a . . - . '
@ . R t ¢ e BN
Lo : ~ -0 ' R
“ . , .9
0 K * ) . " .
. ] N s -~ . ) >
. ”- LI ' - = 'v . L . A \ . .
[} . . . N 0
’ “ ¢ “ . ) P [ R
° J . . X
N e, Y g s -] .
. X - - ¢ : . -~
> ‘. Lo, ' CL " » ’ v K i
oo .
o - . " L
Q o : . - 10 ‘ v. »

: . . . [ e - ) ) o , . .
. . LI h . "- N ' o : P : . L g N O
- R ‘ R . . fo ' - :
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.




o w v Advance 'Pfogr@rn~English 391
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~

. L ', T : . . co . R . X - . . . » . w ML

AT I 0 & ) -
L Predzcate pl(‘.;: un after an mfmztzve The predlcat\e pnonoun after an 1nf1n1t1ve is m the
)object}vceﬁ,sc" R S N T C

. 4
04 ’u

Lo s L

5 ‘ - T ,
“ - Examples’ ‘ : L

e o | Wrong’:"Iwnntedthepresfdenttobeéh@ B o : e
’ -+ " Right: 'I wantcd the ples1dent to beher. . e .- :

" Wrong: Tom g,ucsscd the masked man to be he, L
Right: = Tom guessed the mas‘kcd man to be hlm. :

o '_ - Su&gcsted Exermses for Studen't Praotlce' T e T

1. The detectlve determlned the dehnquent to be he: - el

2. Our President believed his opponents to be we. o I
3. = The Senate voted lt‘i speaker to be he. . S: Do L -

‘4. * The Girls’ Counselor Knew-the ‘culprit to bershe, -~ - . ‘ o
‘5. Coach Holman sald he Judged the best hneback to be L.

’I

“

R objectlve case. L -

g

L o C Example’s e

IR . 'Wrong W111 you send Mrs. Mernll andIaletter" R P
S nght W111 you send. Mrs Merrlll and mealetter‘? s -f R
.o _\ Wror}g Who dld the com 1ttcc rccommend to play for t11e prom” , .
o & . Right: _ Whom dl’ﬂ thr‘ mmmnttee rccommend to, play for the prom” : S

. . W

T §uggcsted i',xcruses tor Student Practlce,
s “ ‘. = "' [V '_»» ’.svl‘v( '«‘ .,.. B L. [ ) L
TOUE IR DavehltJ@hnandI R Lt
. SRR 2 ', Who are you rewar&,hng for havmg, reasoned :hetorlcally" o Ll
. ~'Mr. Stratton is an instructor who we allenjoy.. .- L e o
LI 4 * He they elected Mr. Teen-Ager of:Jefferson Countyﬁ » B SR
o 3 The sallor helped J:IaroId and sh is salllng\

s 5 ) ¢ ) ‘;s - - K SR ';;vh' o A CL » . .’.‘, ‘ . . .,‘,,‘-» e . ‘.
' . ..“' b o ’ a8 - . N ” . ' \ ' . o .‘.‘. e W v u C ‘ . ‘, s
L f S et T - AR y ’ .
- - . T N c) .

EMC n T Lo - 5 [ ﬂlu'& B o ’ tL AR R R AN . S

Y ‘ L . N . L . . N A




',',’_ B ) ’ ) . ' ; ~ !‘n 3 ;
. s [ «P. ’ "/ N ' .%- , - o i ‘l. ‘ | Y N
P‘./‘ v ’ "1“ ' ' ‘Nx' .' ’ l v
| B S A U /} S \ " .~ Advance Program~English 391 1|
3. P e e, - : . ) . ’ - oL . . . . ) i
T ()b]ect of a prepositton' The noun or pronoun used as,an objeet of a prtposrtron isin the | i
SO objgctlve case. . . ., . o, , _ . Ly -
- el v . e },4 L S e o
B T Exampl(*,s . ; "
. B . . /“, . ‘ .' .‘ B f - P fn ’ ' N ‘/ e ch' . ‘ ' - L. , ) e
{/ -7, Wrong: ‘er the book-to Hattle and L. ¢ v T T
R Right: " Gise the -book to Hattie and me R S A : SRR
[ TO . . L - A , o / = - 4
.o 7 Wrong: ¢ Paul went to the g ;,aine With Dona B e :
. ' " Right:  Paul went to -the game w1th Don and me. - .S TN N
N P .. N i _— K ‘ ' .- .8 v"" .‘ . ) { ‘ ) a . o )
- /QM Co R Suggested'Exermses for Student Practlce R ' -\,"' R
o . : - Vv "I .' . 6 B .‘/ "“..’,' “'r .' .‘ B C . . -
\5 .,1 ‘He: ought to nez?otrate w1th&ou andI Co IR o BRI o
g . 2. . Please call‘the office for John and he,”” /- L T
T, 3. Mrs. Keller said that she wis'tired fﬁo and We. R N e
T e * 4, - That'is the student-with who he ame, /v L cps et A
‘ : 5. Her mother .sat between Juha an I unfortunﬂte[y B S
- . , : / " [ "a [ " b st ! '
1 c’ ”u ‘L b - -t ! »
© Lack of agreement . . J I T
- A‘)‘ \/ a ! : 0.4 . ' < CT . e RN . , .
R Sul‘]ect and predzcate The‘ subJ ct angd predlcate should agree m number and person. e
A SIS Ca e B s M o L
B I R S hxamples . s T -
N o, . . P - 3 , . . ‘ .
. 3 i ” o - -
o w0 Wrong: .Fveryonc do thelr best or else sufter the, conse’j]pgn es. Lo
S e 07 Right ’Everyone do lns best or else suffel the consequences, "+ '_ o
e M .o , ‘ T a . ' ‘.. . . .A o ) . - .
. % Wrong: | None of the lrons are vrolent A Q
A B C Righ_t: \(None of:itre. lrons is: vroILut L ’ .
g “ St Suggested ,Exerc:lses for Student;l’ractlce j v oo n ‘o'
O R 1‘ . ' . “ : ¢ /] Lt "., R ’ . e - ..'
! R B My famrly of seven members:support the drrve ° .

e o 2 ’ml"he leader with ten guardsand six staff members travel o o ‘ T e e
oy LT 3. Hazel’s brother is one of those bullies who never fights. -+ "~ ot Lox
o o Nelther Mr. Draut nor MF. VanHoose are ever late. S o/

‘.
Each of the “Mlsswn Impossable cast go. scurrylng up the wall L k-
B ’ < ». .‘ \ . - O D' \ , i ) ° )
. S , . 3 . SR
- o . ) . . - . .
r . L 3 . o , “ . . T g
. ‘ .. " d‘. . . . . - o . "‘ . .
N k) Lo ‘ et ] R . .
’ e e oo ! R \ .
Gy L - > . - M
\,» - N B . . .
N »- R . . ) 7 ((« o <
o .‘ » N B , - \ Y ¢ C !
rl . . ; N re P a . v . . ) € ~/) // . 1
N ; » b ¢ FRSAY. § / ;

: .
JAuText provided by ERIC -, N e . . . . S . . e . o
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Pronoun and antecedent A pronoun dgree% W1th 1ts antecedent in number and gender but T
not in case. : . _ SO -

~» Examples »~ = I

\. ‘- ‘ L . PR .

‘Wrong: " Each. student should do their best on the AP exam. B /
- Right: Each stydent should do lm best on the AP exam. N B O )

Suggcsted Exeruses for Student Practlce

1. Helen' qpoke to their principal. v et o
2. The principal spoke to their teachers on hls faculty P T o
3. The City of Louisville is dbohshmg their parking meters. - .
. 4. 'The fdmlly supports the Louwvﬂle Rund ‘with what we can, e T
.51 grve as much time to. the Veter-‘mq Hosp#al as it can help. . - .,
. s . '). s v 3 *, B “v ,-3 | I' -."( /
D 1&,1!1\&, clemeut N - T P e .

~

The dunglm »mmlrfrers tlmt give thc moqt trouble are thoqe appearrng at the beg,rnnrng of

R 'd sentence, . At the end of th(, sentence they are generally more awkward than confusrng o t
L8 - \ . %
‘ Partzuple. Gener»rlly, the m‘nn clause can he rev1sed o that it Contalns a subject kvhich s L
: the partlcrple can rnodrfy o - C _ S T

T Wt »f~ o W . . o N \0 ) . . "b'a - . .
R ’1;",.»0{;.;. "-f,c- Lo MBxampls LT ! o e P
«.— 1 ‘ ? y d'- ) PP . : oL 0, _2{\. : :;‘.YE",' i ) ‘v
! Wrong ‘Dancmg at the talr, the fems‘ wheel' tumed over 1 :\, R S T s
3 Rrght ' Dancrng at the farr,.l"saw the ferris wheel turn.ovef o R e e
s ) .. r e " to .
Wrong ' Drvrded into four sectlons, Lisa’s mother received her beautrful new divan. _ -
Right:. Lisa’s mother tectived h&r beautrful new divan, which was dwrded mfo four -
ST sectlonsK AT ,,qw\'-'- L Lo - S .
\ ' r:“ ° . i L tae o - n_' "n'. B B -
- L Sumvoqted Fxercises for Student Practlce : L T
Wdlkmg .1éross the surfdce of thﬁ lake, Dr; Ray ghted hrs‘first glant \3vater splder c e T
" Trimmed in monkey fur, Ray Jones gave: his w1f%a¢eaut1ful niew coat. L
-~ Coming into O’Hare Arrport Chlcagowas quite a city. st N \ '

. Toﬂlng for low wages, the unique specimen was mounted by the pr.ofessor .
Curled ih the latest fashron Betty paid for her h;nrdo o et

TR W N




T Inﬁnitlve The a ;gcnt tlmt obv}ou‘;ly 1rr_ic$ out the f'i‘nfinitive’sv_a'c'ti()n is genérauy missing N4,
vy - ' tmmthcmamclausc T e AR
- B m,, i . x ! .",._ . ‘:/“ .4,4' ’. ‘d , ~47'¢,X L ( ‘ . ". .
o A f':xam‘plex S S R o
X . Lo l 7. \ 5 ‘ S e e . : -: .
' Wrong,: To danu, well, sp\h.wl mumes ()f trdmmg' need to be t'ikux. N . i
. Right: “To dance well, thc\student nu,d‘; to taku several” courqes. /./ o .
Wrong: . To rndc with skill; 1\1(, horse mmt bu e mwd e
I - Right: To,ride Ymth skill, one needs zwc,llutramcd hor : o 7
//' © v ) ’ B ‘;J ‘ ) " .v .ﬁ
: NI Supgcstul Lx\@,ml% f'or'Student I’ractice N
N} N
"1 To we myqtéry; the veils n*iust lx,%paquc !
. (oo 6 \
2. sleep | lissfulty, the mattreds must “Serta<ly*\be fnm. 3
: 3. To swxm t11 enss:/th(. watc,r inust be. s,hallow._ ‘f -, B -\
T . 4 -To quote a vcm, the lines should be short. G -
. 5 To drcam of Iovc, thc nlg,ht ;{nd stomach must bL calm e !\ :
4 v ’ 7
L4
" " Gerund phrase Oftcn the Subjbct 1s not cmpresscd and the it flglmg modlﬁcr Has, not“.l mg,
| . 'ta()*m@dlf . Ca A e .
o 4;“' . / g o KR e R : ST ol
A e L A {\ e Examplcs .,v.« -
o I Wrong Oment@x’mg the houqe, thc lamps wé’rc t,leammg S (},‘:7‘ Vo
' \ _ ngh’c Oh ‘entering’ the housc, I saw the lamps Were glcamm VoA
/ \ i ' . ) ) ’ ar a4, - ﬁ L "l ’ " ’ '
e N
K% ‘ ~Wf,ong 'On meigldrumg, thc lo g prologm,, the’ pocm bec(ime memorable. o oo L
/ - . ,'”A‘M_ight':' ‘ On mengonthg, the lfn g prolog,uc I thoupﬂf the poe1 was n}emora‘rrl\e . . e
T ' ,~'7' Suggeqted Exe ises. for Student” I’ractlc‘e R EE )
".. \ ., i R ¢ / , ,a ,,". 4 ‘v Ta ’ \ T
e, T e 77On settmg, sall thc prow rose fro the, du,p . kg, A !
. 2"“ On entéring the hall, the door slammed. o e 1
e, 3 “o Prqm walkmg inthe rain, the ramcoat waS°wet B S R :
-4, After catini x}ch degserts, the calories multiplied. <. v % 7 C -
5, ’I'hmugh rcMmg the adv’ertlscment, 1he newspagr’ bxought s Ies R ' )
. : T, ey oL gy A L .
IS “ - KRV qg \
% - ’
_ * / l ' \ R PR : v
. v \(\ N . ‘. .
\’ . L ) A.q\ # ( } D . .
i Vo s 3 .
vy, U S s ’
¢ , . a [ - N - &
. F} )y i , 9 L \ . o , P R . . . 1 v
. A . . ) & 7 M 4 I . .
. st > . e . . ! . t € :
. © '_'\ L “ - .,’—\,aﬂ -. ) / " L L o ] g,h. . L R
» 'b"/'-&; ; .:. . X . ] \* , . " -‘*‘ . . | . . - .1. ) e : 3\’1 '0 ‘
) . . ‘. . . M P .» > K & i .
a4 ‘ : - } * . 1‘(3 o ) ! ¥
- - 3 ! R ‘ . L
EMC N » . ‘.? /" . “ 1 14" . i . ) 4 . “‘\ |
e AN ‘ T oo , LT




| « o, Tl . s Lo , "
RN , 4. a... & D L {( ] \ e S
s e ((,.,,\’ T ‘ . i ) ) K
2 . Lo N N, S8 ! % ‘ v
- ‘ W P SRS TN Y
- o ‘ ; 4\”. N . 4 . } ) . x t'.' h ' .,l S . ’.rv. ) . ‘ » Y
L N *.'0;‘ Co e T - Advance Program~English 391
,~L n : ,/_ 4 i \_' - N ’ . K .' * s ' I
. ! : LA b - ‘e . . '\
S 1 Hiptical (lauw An elhptrcal c,l.mse, 1<>~usually a nnbordmdte. elause w1th so e pd:ts left Vo
LSl et ottm the. %13!)1%0 md pruhoatc BN o v JUNEEEEE &
e Y e e AL . et < ‘ o
e S ! « s e -
R j v ’ Y . c '_‘ M , - ) . }JXrlmpl(
¢ o ’ ' . ¢ N
- «Wrong: _When but a babe in armb, my father fou ¥ht the Germans, -

S . Rit!.h.t;&'; | Whm I wasa lbabe in arms, my fd,thef‘ foupht the

S ‘-' CF .

Gerl an;

I RUZER . ~ ’
Ny .

Wiongf ’ Whm tichind the barn, all our- lights went out. . "7 .
L ..:' ):lwht v.Wheanqs behmd i’hc barn, all our hg 1ts _ent" ;o o\ o,

4
v
: oy y
;

. T et Ty 4;~ Sirggested hxeru%s for Stud%nt Practlce
*n . ".I ; -, .

- Lo : - 0.

. When tthe hours old ny- mother walke(l down 'tho hal}

1
22 Whgn Lsrxty yéars old,. my cat had kittens. |, -
3. When one hour old,my dog had her second lrtter.
o } When six-years of age, Abraham Iﬁcoln wrote t%&ettysbu . )
Xt When twenty yearaofagc, the Titapic went dow T
) .. A : i . : - Y.L, e e
S Double negatnve O / / P O
Ly o Do not r.ombme the ddverb not or its eontr&ctlon ‘with other negatrve words (e. g., none L
po e, PO, 1O one, nothmg, nobiody,- or nowhere), Also; avoid- usmgsscarcely, hardly, or only i
M A - with'the previously hs;ted words, There are\bther words fhat have negatlve concepts s‘uch

v e ag wnthout and but that These should not be used W1th the°hst glven.

’ -

P

6

. e N R -
A . ,"3~ﬂ) “"'_ . ol -

v L . e AR ror e hxdmpk’s . . ‘ . ; -

g L e, Wrong,‘ */ W1thout scarcely dny money,i the w1dow reared her boys. \ .
R & S nght Wuj\ scarcely any money, the w1dow reared her boys \ TR

RO ’ . 3 . o ( ‘
Wrong Shelley eouldn’t do nothmg more than he' d1d oF A po v

o

,mm %mwmummmmmmmww o

/ . ’ - A . =
N N / N . . : A

BRI

L YV Suggested Exercises for StudentPractlce

N
+

1 Un.cle Jlm S ouldn’t hardly ught to have cut the hay SO earl.y - , (/
2. .3 ody couldn’t do hothing nhore about his fawn than he did. -
©3. Wrthout makift y hardly a oise Rascal caused a lot of’ garden dan‘nage
4,
5
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S e Ty e )
j\ '«' ";'. ’ ‘ Ce "a",.-‘ '.’. . .» ‘. .. ,V : . a . T . . v .. b B o "
<o Incor_rect tense in sequ_enc'e :md-’mood R co S o ‘ Yo
. J - I)1fferent tenses u%d tog,ether in a sentenee muqt be in log,lcal sequence, Shlftmg from '
e . past to present or from -poetic or historical present to .simple past are not considered
. . eonventlondl usage. ‘The same care m keepmg verbs m log,lcal sequenoe dppheq to the' .
° . - - various vubal*; as well x I A . : B
,ﬁm&—pw?featﬁ‘m past 'Ihe past tens,e is used to t1me up to but not mcludmg the
) s @ _ . g » - L
‘ ‘Iiziampl,es o T : ST
W're'ng:’_ Mdrtm hds skated an hour thi mornlng . s . ’
' Right:. ’Mdrtm skated an hour this mornmgf Y ‘ o o
o -~ Wrong., Durm,g_, thu mornm;, swsxon we. hdve learned much about llngulstlcq . . "
’ R‘ight: Durmz, the mnrnlng, %cslon we learned much '1bout llllgLIlSthS % o ‘
. o Past for the present perfect Thc present perfect covers events that haive happened in the‘ . '
RN past but the perlod of time rcaehes to and covers the present : . L Lo
. . : . <, o ‘ .. . vv .y " “; . A :
e e T anmples _ IR
v _ Wrona, Ibehew in whatllearned S T , S AU
" - Right: I believe in whqtlhave learned SO R ‘ DUAE
. M 3, \ " . ' o V . e e, ‘ . B . .
§ rong:’ I)1d you qmoke for ten yeurs’ T R
f g th_,ht. Have you smoked f.or ten yedrs” e -
3 : - © ; - . . . o ) N
' / Past. for pavt perfect The past perfec,t tense is usedl_fer“previduS-‘pést' (i.e., for an event - =
that hdppened in the pust) T R R
o . ) ~ v " v - . . . . . Examplcs - N ) ’ L ,, B .
. ’ o . : . ’ ) - N o ) L ’ v . o ‘
g - Wrong - Ihsdbeth wanted to travel unt11 she flerw byJet o . ! ,
' " Right: - Ihsdbeth had wanted to travel untlls eﬂew by Jet f\'_" P
: . 7 ; L . e :
- R *e . . o , T . AR
. & ) . , ”y e .
¥ » ~ R .
* L% I » \ ! } : ‘, 'Tm + o
' L L ’ \ .* g - P
' . 0 - ‘D‘ ZQ) .. LY > . N 4 N ' R ’
CERICT e e T
S . 4 . . o - - R .l. N R o e e ‘




" ' j m * o . b ‘ Q' ,
l’erfect znf" mtzve for: the preserrrt mfmijzve The perfect 1nfrnrt1y_e md" At {’ 1hat the v
1nf1n1t1ve action’ took place before the main verb dction..The present 1nf1n1t1ve~*1sathe B—
ecep\d*ferm . ‘ _ ‘ ;
, ‘ Examples E
R . C e ERR
"4 Wrong: * Sharon wanted to have gone.’ o R ~ . :
- 7 Right: Shar'on whnted to-go. . O R A
; ) Wrohg:» Jody wanted the fawn to have behaveda - A L *.;,;_e.’ o
'Right: ) Jody wanted the- fawn to behave. T -({ o S v
" . N Seque;zve If dctlon 1s belng Ir;/‘éénted in the present, then' the tenses relevant to the
‘ . present are ‘used. The sfme prfctice” is followed in recountlng events from the past; the
v past tense is used. When evénts of d1fferent time are 1nd1cated approprlate tenses are -
v used R ‘: R AT . - -
’ nv Examples o | !
. ;Wrong;‘ 'Ihose who have eaten ina revolvmg dlmng room have wanted to talk about the
R experience.
~ Right: Those who have eaten ina revolvmg d1n1ng room,(from the past through the
e _ present) wnll want to talk about the expenence. S Con .
* o , Sugzgested Exercrses for Student Prdctlce
. 1. : Rappaeemr rephed “Daughter, 1 had. not seen a pest in the garden.
2 Esther Sdld she thought her triend is more efficient than most typists. .
3. Sir Thomas More saw that the king had broodmg the next year:. ’ o
B 4 Meetmg, new friends Carl has, asked’ when they could visit again. . -~ - et
5. The couple wanted to have taken the trrp before bt demded they had better walt
_ . untll they are earnmg more money . =
! - ! < w _ ' . - S
Mncomplete sentence (sentence fragments) R
i "a,.j ;,Frequently sentenee framents follow sentences alimost hke xfterthoughts They are used L
" *.more in-oral than in wnttcn cr)mmunleatlon Four types of’ 1ncomplete sentences follow o _' Y /
- Infrnltlve phrase fragment An Jnfmltlve may not serve as the mam verb ' Lo . 3:3 . )
SN BT letrmples S e o .
Wrong To get to Cape Kennedy in trme to 1nterv1ew the dlrector (mxssmg subject and -
e nght Burt“Whnted to get to Cape Kennedy in tlme' to 1nterV1ew the dnector. S R
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oA Y 2 /.‘ ) " L
- bt . 7 M " » -
/ R Dependent clause jn ,,mem‘ Ihls hmlt oceurs most requmtly in wrltm? thl’ough thc, usc .
- oofaperiod bctwwn thc, main and subordlmtc clausg :
/ > L Ay g o I:xamplu, LT N
. . M, R v . T : . ,' . B //// ) T '
T Wrong' “We stayed: at homc Aftcr we had don all that plannmgﬁ, oo, .
. P % 0
/ o . Rightt « WL 9tay<,d at homc after we ha&done/all thiat plannmg. fﬁ‘)o - BT
o S . Wrong: Poe dxcd in povcrty,. Thougﬂh he mvcnted the htemry form of theéhort story, .
. N n‘l . Right: Poe died in povcrty thoutrh lrm{vicnted the lltcrary form of thc s‘hort z;tory - / _
2 s N " » o
- . Pa) ttczple phrase mgrment Thls oftc results from thc carclt‘:ss use- ot the pcrlod for th(. ‘
. % Q‘ - ’ = L - . - . . . Lt o . . . . e B
AR, S .,,,// 4 .. .(‘ ' ’ - ) ' '” . . I ' L - . 'A . ;.’_ " o a .
, / . ‘ . . s ‘ ) \ L »,, I"deple’s R . ‘. . __'1 o ;'\ . ‘. ’ 'J. .
’/ | - * - _Wrong: Thmkmg9 about thc wondurful thmg,s she could buy w1th h(,r egy moncy. 'I‘m e A
R farmer’s daughtcr trxppcd and. dropped: her basket of eggs. Gt
Right: ;zlkmg, about the wonderful things she could buy with her Lgpr mom.y, the S
‘ ° "N fd mfar S daug,htt,r trlppcd and droppul her- baskct of czrps L e DS
R T R ) .’,‘ ',, , ‘_;o‘ a
 Wrong:  Brecht droppcd from tht, p(}htl(,al %ene (‘m,vm;:, fOr his dead l(,adur . LT
e Right:- (Jruvmg, for his dcad I(,ade,t Brecht droppcd from the pohtlcal scenc. R IR
@ Appmztzve jragment 'I‘}us tault rpsultsgrom thc use of af t;*r thoughts or expdnslon's
vy anmplu Ny .b SN T _'. _
1] ¥ v N . LJ 6
Y Wrong: l,dnrd tamks tha the study oi\tﬁguwu is mtcrastmgﬂ %tmm ating md cxutmw ;
Right: h(. stady of ldmuam, is mtu‘e sting, stlmula,tmsr,, and chtmg '
t : i . o Lo . . ; . f"' ._A » . . .
: | / .Su pgested bmruscb tor Student’ Pr.u,txu, ‘ T A
G- . 1.7 The horse was put'tey pastiire, The orie who won the I’rcxk L s
R L We went to see the ‘]/le()llt Sinee qu Wm,ht Mr Ilan pk ang M1 (‘om“bs had bem
’ . torthe Derby and thie Preakness. - ) T D
3. Armnicand I went td the golf driving-range. - Sineg we had-a-few houre unschcdulcd tnm F
‘ 4, The raung team vat‘utlomd on- Daytmm 5 héautiful wh'tc bwch To gf,ct somc wc,ll earnui
' " rest, ‘ :
: ' 5. 'Lhe Writers® Workshop submlttul Lntrlu. to the Natm vl (‘ontwt Thc»vAAUW_ membcrs
) ‘ ) ' . . o o e i
' N S ARERENE D
) , . oo . . e ¢
‘l. - LN v X '. -’ .bv
. ) v " ) / . . ‘ . ‘, . . ‘ St o . . B _. A s" . = i | ..:
t oo - . . ¢ : T i , L 4 \ ‘y'J ’ Y i
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'Ihrs error: ;;,,enerally occurs when the pronoun is made to refen to an entire idea rather
than to a specific person, event, or thlng ‘In some 1nstances, the antecedent may be
om1tted or the emphasm may shlft i CE

IS

’ Vague‘ reference of pronouns o o '» IR ' o,
“ fxamples _ =
T o . . . .
» Wrong: ‘In fhe drrver s manual it says to press l1ghtly or to feather the brake,
, lg . “Mr Penner. " , ; |
. Ri‘ght The driver’s manual says that the drtver should press llghtly or feather the .
Yl brake, Mr, Penner. AR ?’tv' e
. : Lo .. C o - t(-‘ﬁ' . . i

' *%-\Vrong Students llke the way Mrs. Glenn treats you as an adult

C Rrg ht ‘_Studente like the way Ml.s Glenn treats the;n’as adults.

- . e, ¥ -

Ambzguour rejc*rence af pmnoum o n

;“.'

_-T' P e l",xamples

-1

-

Wrong. -‘ ‘Attef our Gpeaker greeted our pr1n01pal he bowed to the secretdry
Rrght Aftor Ire g,reeted our prinupal our speaker bowed to the eecretary

: B . s ,
WronU .- lhe‘trarner slapped the horse a{l he tossed his head. T e
-~ Right;- erm the trainer elapp‘ed lum the hotse tosqed his head. ' ‘
Yo -
o ) uummsted Exercises fnr Student Prac,trce ,
,.' ° ‘ ( . I l‘ . ; . . S S - i" '1
© Lo Tir raft tlislilgea the senator bu,ause he is from uluo. S o
- 2.+ Man-of< Tar Vm«sho(l in the siables, but sometimes they were removed o ( .
3. Ia the. rr'lerenee book it explains why it can. r.un in the desert.” - ,A o
: ‘4, .Inthe mlrldl& “of the night iteives you the créeps if the dog barlcs atit. « .
5. The mmann'ou on this mmeei: 1l nrogeet and it was helpful _ _';_ S
: \ , . ‘ i
F aulty punctuatron of wstuctrve and nonrestuctwe elcments [

\ . g . ) 7 ,

A restrictive modrfmr is so mueh a part of the- element it .modlfles that it ‘cannot bp

omitted without changing the meaning of . the sentence;, such a modifier is not set off f)y
commas, A nonrestrictive _ ‘modifier expands but ‘does not -restrict the meaning;

nonrestrictive modlhers may be omltted witliout changing the meamhg and are set off by'

(.()n]mdﬁ S .
¢ . ' . . o L yd
° .
. = Y
v ) '_‘, N
PR AN S
.. . . X
nf} . . n M - M
s . a S - ) >
| .“ y .
l . 29 ; .
v ” , t .0
L v ’ : nd .
" E © . 19 o . .
o » o« e —r L L
» | . fﬁ,{

” i ¢ “
. . 2 < .' ¢ ’ *
<'., o ' . :‘ X e . o s : ‘.‘ ! -
, . ' - Advance Program-English-391
L Faulty referenee of prnnoun R ST T




v Relath/Z C.I(lllse f:, _y ' : o :l""'v. e K A.‘.,
. : . //. s e ./ E 'a

Examples R .' S L e

"

4 B 3

. L 2NN / P - N 4 e 4: - ) L] N . ’
R ; “Wrong: S Mr. J ohn Donovan who was born in Baltlmore is the new. department head o -
v . .nght - Mr. John Donovan, who was born in Baltrmm'e ‘1s the new department head. - ‘
‘ v” - /.4 4 o LT i R . L ‘ . o . . ] "
I’artzciple phiase I S L DA
T PRI L Examples B T
.. . Wrpng: The glrl r1d1ng the horse won the award for attendance. -~ o
' Right: The girl, ndln;;, the horse, won thc award for attendance. o '

4 .

Wrong . Peoplc, lwxngT in gldss houses, ,shouldn t throw qtones . : , :

Right: People living in glass houses s,houldnvt throw atones I S
’ . ' . . . ' . , ’ . ) 'v A - ' . ’ ) . N ! .

Appositive S : BRI : EERN

e _ o l,x.xmplw

T B Wrong,:, Shellpy the poet was a chemist.
‘Right:  Shelley, the poet, was a chemist. '
C e Right: The poet Shelley W%Q chemist, = | o ST _. ,.
/ E o .Suz gﬁested Lxerusm for ?tudent Practice - L ? o

.
'

o 1. , Four students, Kurt, Charleq, J on, and Don were helplng, in the lunchroom. e e =
’ R‘*obert Frosta sensmve person wrote beautiful poet:y whether on a snowy evgmng or e
a woods. -
3. Man for All Seasons a play about Srr Thomas More is popular w1th the more ,
/ intelligent qtudents , S »

L
s a

_ '4, Racing arpund the track the girlJed the string of racehorses R e
5 The Qay when we arrive has not been determ1ned by the hlthackers ' :

[ o - - : o x

4

Thm error occurs when a comma is used where e1ther a semrcolon or- a penod should be
p .used Three ways td correct th1s error are to replace the comma with a period, to join the
two parts with a coordinating conjunction, or to.make one p_drt_subordlnate to the other.

N T B : T L ]

“

‘ Examples. A

A '/ B Wrong: Ashe easily beat his r1val s score, his extra Welght gave hlm an- advantuge "
S ' Right: - Ashe easily beat his rival’s score. His extra weight gave him an advantage

o S ’ Coe .' Right: Ashe easrly beat his rival’s score, and his extra welght gave him an advantage

Right: Because of Ashe’s extra weight, he eas11y beat his rival’s score.
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0 T, .- C i : 0 UL Lo .
' N 3 ‘ Suggestedeermses for StudentPraetlce R
T | ¢ S AR '

v
4

A E2 I think J ohn»Powlcs sb()ok The: Magus is exciting, 1t saved my weekend A IR

LT 2 " The two wites in Mothcr s qwe‘epcr cord pulled loose, they must be connected before she e

. caguseltf"i ~ » . oL, _Q' Lo
"My favorite fish is ﬂounder my srstcr s is Cod e R '; '

. .’ «“Lgan’t eat Onion,” said Hugh aﬁologetrcally, “I have’ allei‘gres '

e 5. The Dior flress cost a great deal of monev, therc 8 1o wasi” to be sure it wrll Iook

L.,oodonhldme ‘ _ et : - P

4
L3 -

s

. - ~ O . PO
.- .
- k s - A 4 o
b

Ineorrect posxtron A : R ’ ' S .
o q . ) e L e g . . ~ . : . ) L4 N
L r’ ' LA A

o Modlfrere should bc pldced as close as: possrblc to the sentence elements they modlfy PR
L N . - Coat . Q L
Loy Adveih An advcrb should .refer - to .tht word modlfrcd and should be .as close to its -
oo referent ag' possible. -The position of*an adverb modxfre can aﬁfect the mean1ng of- a o

scntcncc dnd mdy shlft accordlng to the'wmter S purpose s/ b

o

', . f - - * o ‘ Y. - ' ot *
' ‘ I*xumplu; - e e

& .
g Coeve

& e : R T i . v_‘
Slll)JLLt Innplmene. Only W'lyne knowq thc adzdree‘;. Loel ' oo

. a‘ o o .

. . N . :
4 . : A

()lncct Pmplmsle ‘ Waync Lnows the uidress only.'.»_ L
o Predrc 1tcl,mphasm Wltyne knoWs ouly the addrcs o L - Vo RO

I”zmw rlw nwmru‘ nomtum of a prcposltrondl phm% can cau% confusr(% L
.A,, v- N ' : é- - @ "q‘ . <y [ v%,,
s .Cdnfusim;: . The¢ 1ssuole appéals to men with an dl‘()m&l of meat : LI ,
Better: ,.. The caqscrole with an aoma of meat- appeals to men, L=

. . » L Y
3 ) », . . - ‘a . . e

.o, Lontusﬂm '5 Jatea prc bdkcd ft)r a man who can spot a tasty e cat at the ri’vermde b

. oopak. ’ o ‘
Bettc,r ‘ . At the rlvelsldc ﬁdrk I dte a plc bakcd for a man who can Spot a* s )

- a L

o WWW” b t'xsty treat _
e R ) Y 0 M @ . . o v' . . v

f Clause Place modlfymg clauss,s ne'lr to the ele‘ments -they modlfy. .' woTA

"/ ¥ ’ © =

o~
-

’ ' C.onfusmg: : Tom borrowed apenul from aclaSsmate that wasffoo&hmt ' L ,Q/
Better: . Tom borroWeda pencll that was too short from a (,1 ssmate . .

P R . . Jﬂ/
h . it

°Coxffusi;1£;':' : Therc was*a»hor/se in thc stable that never raced
' ¥ v, Bettern o In the’ stable there was a horse that never raced

. . . s 5 " . - . . ! - . : . . .
» - . B [ - = S .
o ‘ R . i . . 21 o . . ) USRI .. o
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X . . L SN . . . UL . Y : :
- RN . : ’ ’ ’ . . - : I v L . °

4 .. i .




AR g . ’ T ..
- e, - N | ) . é{iz«ﬂ - '. )
. . . . : ® .o
. i] G
. . ,L’: . . . ‘;.’ oy ‘. . . & . '.’K : . . l L] .
S S o - - . . .+ Advance Program--English 391~
. o o ,v : o ‘ oo V ‘ '_ vt 1, . ‘ i @ " ’ : . ,’ ), .
et rﬂ-pp/)sztwe .An dpp()%ltﬂ(b should h'wc H poutmn -adjacent to- the clement in apposmon. ‘
s T 4 = s N . o
Q . s . ) . .
N o : Confusmg: - A wllc,(,tlon 19t Hummgwa,y tlr%;t short storles is wo th consldermg R
e e . In()urfltmeftf S - e [ fe o
, PR Better: . In Our Time, 2 c.ollu,tlon of Ilcmmgway s flrst short stories, 1s S
L ( SR _;,:,EI . worth uonc;ldelmg, o 2N e ik
. w . (r’, & o gj, A ) & N [ i}‘n ;ﬂ . ‘ B R
'F,g’ - Cpnfusmg, . Thc, boa Ahce is. d§§_ﬂ9ntlc, s fh‘ Tearthworm that qqucé et of 0 FRE-E
[] > % ; - .
P S T animals.- . - ,,, ‘o SR e
e Better o .The boa Alice, th squeezel of oii‘«r laﬁ_,,ust ammale 19 as gentle as the ‘
. 0. - : ) earthworm. . o, ; 0 ,
- v R T
. . ’ L, e “ . - s ) .o - . y o
g S R Sug{,eqted E)Jcruses for Studcnt Practlce R o
N : Ty, . : B O . P "
" o ! L ‘ - > i O
. 1. The ncwly marrled couple Ibought an old: ‘housc from a realtor that Wik not painfed. -
) * ... 2.+ We watéhed Waiting for (,u;;dot on our portab'!c televmon set whlch ran on '
_ L - Broadyeay for two years, |
<.
T . . "'The plumber installed thc m,w bathtub for the wcdlthy owner that ha(‘l new s:lvcr-
.« - . 7oplated handles. - . o S -,
o . -~ "4, . Thehippie slupt in the abandonedhouse of the owner that had nced of fd(,eéllfturg -
: Lo .
N . 5.  The chef madz, thc pmza for. tln. film Stdl‘ Wlth the thinnest dough. :
‘.: . 5 B R .. \ o iy SR
0-‘. . o A " B, . . ° . ',_rm —- . . i Y - . ﬁ:
o T ' , Ihmc words m,dy be so amular in: spellm;v or so r@latcd in’ mmnmg that they bucomc '
o A * 7 confuging.- There are hundreds- of these - “troublesome - twinsy” qand an undhudgvul
M - dictionary pmvulu, the West g'uldb for their' use. The follc)wmz'l it of words commonly- = .
RS ~contu%d mprwults but a h‘dbtl(m ot a fraction of a poss 1bl<, list, - .- o : e
o . o‘.v "‘\ . . e - . ':A e ) . ,’.. o . . - . . L ) N E
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. R PR e e : . .
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o - Examp_les -
PRES S e e ‘o

1, ‘"access-excess' q ll blond blonde ST e AT S

. 4 P ' , . ’ ‘ “ “‘ i ] :
s P . L . o . : S O %
e L2 adapt adept ado"’ﬁt 12 can “may o ? R o
T ‘r. ., ' T - o . N . : - " 2 '-o" ’ L . -
‘3' -3, adv1ce adv1se v 13 censor censure / o R

T T 4. affect - effect T e 14 clte s1ght site -'~'9 e T

b iy
w*-";.: K X - (IS

b S farther further"ﬂ'@’ . E :.,15._ compare contrast

’ . . N [N e ) d ’. ] R . ot . roo. L.
L 6. a11 together~aé,/together ,' - 16. d1s1nterested unlnterested o - ot .
o~ Lb e .o N PR
. 7 allude ‘elude "+ -_v.',, : 17, ‘econ'omic - economical, ST B
[ : o . ot v '_,; o N '_ i | A.~ . _' k?’ "ao .
8. allus1on-1llus‘1on’ o ~18.. e11c1t 1lhc1t L S e .
' B .o s : . . I . "o »
?_‘-' : m back of behmd 19, emrgrant lmmlgrant Lt N e 4 oo
PRI (i between among ’( 20, famous'-notor;lous"”“ - B .
L T "o Suggested Exerc1ses for Student Practice - S T T .
) o R “« o ‘ T o
L - 1. bid James Bond have (excess, access) t6 the Chaos f11es‘7" v P -
. 2., Steffi is an. (immigrant, emigrant): from Switzerland,«* « .- © 7 . L R
. 3. My first Sun’day School teacher’s name (alludes, eludes) me.’ .,y T e,
- : 4. Willyou stand (n back of, behrnd) the buﬂdrng” IR 'ff C A R
5 Shakespeare isa (famous, notorlous) dramatlst T R T
Tautology ‘ w\\{‘; ‘, . o // : | b . : B 1 ', - o a
e Thls terrn for a type o??:ommon error grdrcates the needless repetitron of a thought 1dea
.- “Statement, or word. Reduuda?zcyxls defined.as an-act or instance of needless repetrtron
'& Both terms are used to indicate: unnecessary dupllcat10n> L AN TR
, SRR ST ~Examples e s
' ! . ‘ T ) ‘ T ‘ N V j.’."':“ » . .

. ! Wrong' - . The nez plane is a- more blgger than the old model - i _
e Better - The plane is larger than,the old model. SRl ST RIS

o ' - e ¢,

- J Wreng: He advanced forward in h1s drive for promotlon , ’ )
. . i
Betfer ~ He advanced in his rank . .
) . —_— N : T \
- v T . 0 - v
(4 S Ll “
o : T '
, .. a8 o - " .- . , y A o
b w ‘v - : » .. " e)',a. s v L s , @
2 I . i .
) s ° » '., ‘a ] v » - ‘U e .
s . . i : L.
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Faulty companson , RS

. 4;‘ e professor was. famous and at the same time well known

'_._{ - L .Advance Program;-English 391
: L - L jSuggested Exercises for Student"Practice
1. Helen of 'I‘roy s beauty and good looks were appreelated SRR 4
' 2,’ That experrence was dear and costly to all of Troy. : R R

The army retreatcd ‘back to yesterday’s position. -

" , 5. - “As far as I kniow amd to the best of my k‘nowledge the common cold contmue‘i to

o 'rnystlfy anel puzzle research teams. - R

? t
L - i

The common error in faulty companson is elther an i'ﬂ’oglcal or mcomplete comparlson ‘
An 1llog1ca1 compar1son attempts to COmpare things which are not capable of

eing -
compared or elSe uses mexact _elements. Replace the erroneous terms than any of w1th‘

A

' Rigli't:f. i

- /‘» than any other of; av01d us1ng of any.

Wrong g ‘
nght

Wrong: -
Wrong

éhlght

Incomplete

. Rewsed: ‘

o Incomplete

- Revidéd;/

n'_-V.

Revised: * ..

lIncompletye;

. Revised:,

A

Lob

o7 Jettravellsfaster Cee L SR
Snead is the best gc‘)difer of any. - . 2 R Co

' k

i The parks here. are as excellent as those i m any other c1ty

‘ rBlll is tall lf not taller than Jon."
B111 is as tall 1f not taller than Jon.

. I trust her more than A11ce

-

. . . .
- A e . R -

anmples '

PIEE

Llike Walter de la Mare s “The Ghost” better than any of his poems

.. 1like Walter de 1a Mare’s “The Ghost” better, than any other of hlS ;

poems ‘~" . e , A ‘< ,;l

!z - ’ Lo FEE S

Thesparks here are: as excellent as any other >c1ty

”

' .

2

I trost her more than I trust Alice! ©

.1 trust her more than Alvice does. R A ’v SR e

T ’ S

' ,tOur new pr1nc1pa1 uses less d1sc1p11ne o N
_ Our niew pnnc1pa1 uses less d1sc1p11ne than our formee pr1nc1pa1 d1d

ll;,.

' Suggeste‘d' Exerc1sesfor Stirdent Pract1ce p - 5

< 8
< +

."" Craig?s new models are better made.

1

va“z' .
3. The water in’ Lou1s He is better smelhng than any other c1ty
4 o - ,
5. .

'Lou1sv111e is as clean as any Southern city. .

" Jolfn McCormack was the best of any tenor slnger of his day. -
_ J ohn McCormack ‘was the best teﬁor slnger of his day, 5
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g : Faulty:

e Vbcabulary,

\':H," » . ‘, ‘
ImproperSubor’dinatlon

o

: .clause arfd the least 1mportant in the ma1n clause

@

-

‘jv-'Faulty:‘ ) "

v"’. T

_ Examp‘les .

One bright clear day inJ une, the Ind1an trader was walkrng along the

"l."t‘

I*aulty subordlnatlon oceurs whcn thc most 1mportant 1dea is, placed in the s’ubordmatc” /

o *’dusty road when two rocket planes landed on his range. = .

"lmproyed:

"¢

On 4 clear bright day in June, two rocket planes landed:on the Indian, )
}trader s range as he was walklng dowyn the dustyqroad i

’ The poodle was carefully trimmed; when he whlpped the Doberman pmscher. .

. Improyed; In splte~of the Poddle s careful tr1m he whrpped the Doberman‘ prnscher.t" -
L o Suggeﬁted Exerclses for Student Practrce R
1 Though he was one of the astronauts, heu ed to work for ’my Uncle Sam. :
" 2.: Because EdWard used drugs, he lost his popjlarify and his life. '
3. Although Phil dldn’t havé enough money, e wanted to go to 0011ege. ,
‘4. The rattler uncoiled but he di ’ '
5. . ntehded to take good care of h1m

Suggested Actmtxes _, o

' Although her pet escaped “Mis. SlmpSonl

»
i

9 .

: ‘
P

o

, Assrgn the exercises in the Senzor Englzsh Revzew ExerczSes, pages 43 62 Explaln .
o exphcttly any errors or sentence structures that students do not clearly understand

s
o

: apposltrve*ﬂ .j R

* case o e
clause L
companson ' B
“correlative conjunctron B
- coordinator -
depéndent clause = -
direct object. . .

- . finitg verb

. -gender

~gerund S

independent clause e

_ infinitive . T
’ nonrestrlctiyeelement

i

[

h patticiple -

prédicate adj'ectlve

‘ predlcate nomrnatme
v "redundancy .
restrictive elément
" .semantics
~-sentence fragment
“subordinate clause .
. subordinator -
* tautology
' tense "~ °
: verbal

voice \

. .
' 4 .
) M
K
’ i
! . V- P
,_) * :'“ " . "~
Qo g S
i v, I
[ S o Lo
I o -
: ) .
! .
. L . .
. v >
I . /:
;) ;
.
_,‘;‘J -: .
I
| : *
o & .
L o
' &
‘,
A : f
o
;
. ; )
. : N )
oL ar
.
4 ]
.o 4
o
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& . ‘ CCOMPOSITION . /""" f
. - '.;f, 3 P _— /?\\ ) - 6\\ ", "‘. v ' | ll' '
L Behavgoral Objectwcs o \\\ N e
o Uslng the selectlon in A Composztzon Plactzc\s Pc’mdbdok entltled “‘How fo erte an Essay, o
e “the student will, write paragraphs and. multx—paragraphs demonstrating correctness of/form, :
) , stylc of expressxon, and logical dcvcldpmcnt acmrdmg to tHe cntena glven e

’ U&v cr1tcr1a for (:omposrtlonal skllls glven in 4 Compositzon Practzae Handbook and models
_ ‘ ~in lzsvays for Modern Youth, ‘the student will wr1te a ComPOSltlon of at least three paragraphs
e . dcveloplng aselected toplc e o :

v . . . ;

- e » . K . . - . J - s o . . ) . | o ‘ . - .“.< : v’
s e X T ' : R . o ) o oL RV
' . . . M o : : ) ' L , . . A . . .
!M o“ 3 u - fa- L o h '. d /’ . ‘ . A e . ) o “& . - ‘ . ' .‘ . 7y ~1‘: : o . < A
.. 7. Skelton, Zan L., Jr. 4 Composition Practice Bopk, (pp: 35-62). b L
Lﬁ—i: . ‘ b | L . o :.,‘_ o » . L | . o. o \ ./ ) i‘
#o- ‘ ! —— IR R
Background Studya Sl T ~‘}?' cal .y n : .

K . . (m Rcvxcw the se@n of the textbcdf& entltle& fﬁLfItmg the Paragraph ” pages "3« 11 e / L
" o . ¢ D ‘ " B .

. . - T, [ .. . . ) . B Ve o e L R P
" o "’f : ?' . o, .*'-f": e . e
o Ideas forDeveIopment S TE RTINS SN . R
. Answer and dlscuss the followmg queth,ons o B ¢
R What isa “reference book”"
Yo e T .
KU O e y '
R What’ 1s,;m “essay questlon T '
I What makes a character 1nterest1ng" -
( What constl,b‘utes good study hablts” . T , e o
¢ -_' e o, "1‘ . .“. ) I 4 - ' ) N
IR What is meant by the “fundamentals of a sport”” '
T Wxth what matters 1s the story of Medea concerned'? - )
o T What are sonie thlngs to bc consxdered when descnblng a"person” . ) ‘
, o What are scme local communﬁy problems” e ,
T - T S, _ - . to- 4
N ; //. L, e - Lo ¥ ) . i ’ v
. . L R ». L e . . oS .
e . ’ e ) L3 o . o vy : 1 v 3
o ., . V " . T 26 e
E lC . I e, {v R . I P ’ ‘e
. . '.'., . ) Lo L . / . . . . Rk . . R N
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Suggested Actmtres B T I y T e =

Wrrte a paragraph de crrbmg and explammg the use of eac,h of the fcllowmg referenc

books‘ g ' _ o ‘ “ i R ‘

. B Current Biog aphy

A

o -bzctzonary Oof Amerzcan Bzography .

-

Wh{) 5 Wha in Amertca

,AReader s Guide

P 4

b S Barl/ttsFamzhar Quotattons
. y .

World Almanac and Book of Facts S

"y »

" R Wm/te a one—paragraph answer ‘go each of the followrng questmn 2
L : /

;,- " e “ Why d1d W1111am the Canuerer feel Justrfled in h1s 1nvas1on of éngland in- 1066"
I 4,
L , In _mythology, who was Zeus and how d1d he become supreme rulert of the earth?

) _6> D Wrrte a paragraph descrrbmg the most mterestmg character in T?ze Medea R o

/ erte a paragraph descrrbmg your study habrts in Enghsh i

o

Wrrte tWO paragraphs in Whlch you explam the fundamentaj,s of your ﬂavorrte sport

2

e -‘-'Wrrte two paragraphs ?iscussm good usage of the drctronary

o, o iPrepare a br1ef outhne of. one of the followmg/toplcs and then v?rite . ébmpdsitidn pased
e ontheOuthne © . . e o R ~

- How Appearance Reveals Character - e

X .The Ideal Teacher

RV Televrs1on Commercrals D 'S B
_H’owto ReadaNewspaper ;A‘” . ;) P
L N HowtoStudy u e

E .Choos_lrrg ne’s Friends




‘ Ty . .
ST ’ 4 ! 3 b v
. : ' : oy
‘ ‘. ) . ‘ . . v .‘ ‘ y _'
ST ‘ ’;': ) "o . .
i o . 8 S ;
T ! The Value of Traditions,. ’
. ¢ s e :I v ' ) b . R b s N
; . r .,  Thelmpartance of Daydredms - ¢
| l - ‘.‘ | v. S n B . - ‘ “r S -
’ o A Significant World Problem .
. . . . - Cog : . . )
e, .. . . ) d' " , .- . S v N v ,‘ 5" , . ‘,“‘ . . . a
. '~ ARecent Scientific »Achieverr?m S fo ;
; vy Wnte a three~paragrdph sketch on a person you Know well, RS ‘
e T ‘ A0 E o : v,
: -° 2O Write three par agraphs in whleh you dlseusq a local commumty problem. , ' .

. Wrrte par'rg,raphs descrlbm;, one or. more mterestmg, characters from Some outsrde reading, =

I Watch a ,g,dme of sports e1thcr on tel,evi’sroz or in your commumty, take notes and report
I o yaure obqervatrom to the olass . ‘
T lee an mdrvrdual report on 4 Greek play or pdrtlcrpate in a panel dls(.ussron of varlous
T Greek plays.. R ot R
oL L GO VAR S T AR ‘
T ‘Vocabﬁlaryr ug ,-_f,‘ AR AR e .
_ ’almanac cooLo T Tl interview |- t L v'
~ anecdote .t [ .- introduction . -
" bibliography & - " . '_‘“ invasion. ] oy
. centralidea _ Justrfred o
* " comclusion - - R local. - _ o
snsult h ~ R logrcdl - e SN i
! . urrent. 2& , ) ;. 'many . . . ’ '.,
R tailed < N\ ¥t > 7
\ Adictionary . S ‘outline. e R ; : ¢
- {  embddied . .. quotaion .-~ - ot o ¢
A efr’lcyclopedra ¢ X ramblmg L e e e
A - essay . oo ) reference ‘ § . \}
o TR example ~ . o . “‘{‘ £ e S ‘ P
. g ceodus o T ‘ g Lo
BAEY fundamental Ly e e .‘ A o
. -~ general . toplc VU L S T -
R cocsooguides o 0 topic sentence .- . . - . S
©- jllustration. - < - ;trans\ltlon,wogd L PO
: B i ] ”’ # < N ) ok ', i .‘." ‘
| -. o - . . i . ¢ \_\7.' | ,: \/Y »
. ,-I Y T
e . . g , a R
. o “.‘ . 1‘ ‘ C . s . : : 28 ‘: ) '._' ! ‘..n
ERIC ~ .0 1, - ' coh
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~ Other Sources e A A
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' ' . t Ve s
O N SEMANTICS "f, " Ll B
Behavroral Objectlve o s

thé toprc S’entence,""“Language does. not rule man man controls language, crtlng at east three
1llustmt10ns of languge bemg used to 'expfess man s ;thought and Jnﬂuence his behavr r. .

; L . ., ) - . ,’r . K ‘.‘.‘ . g '\i““ , .
H/]yakawa, S. I“ Language in Thought and Action, (¢hs. 1-9).

-
L]

_ Too

Chase*Stuart / The Power of Words. -

: . The Tyranny of Wor%)s :

. Grrsdansky, ‘Michaels The. Adbenture of Language
Thurn(an Kelly Semantzcs ~

Backgrouhd Study :

| ”.Nv: -
Research the hlstory axtd develoi)ment of the Enghsh language
° - S . “
' Revxew the hlstory of the English Ianguage R R
'Become famlllar with semantlc prrncrples TR
.Q./ é..,_ . s o . / ' )
7 Ideas for Development of the Study of Language in Thaught and Actzon . o o

Chapter 2: Look for 1nstances in wh1ch someone isin danger of subétltutlng f1ct‘itrous maps for
: neahty, as dld the mother of Margaret. ‘

. I‘

) Chapter 3 Sele t1ng a subject about whrch the reader is almost completely unrnformed
‘(see p. 53 ), write 4 ‘one thousand word essay Eonsmtmg solely of sweeping

* generalizations, broad Judgments and unfounded inferences. Use a great many loaded words.

Subtract five p01nts for each venﬁable fact uSed T I o ‘ o e
. s B Chaptel 4: If one were comprhng a d1ct10nary and had only the quotations llsted on p 65 &
L what ‘defrnltlons could be given for the wolds “shrdl ? and “wanky”? Try not, to nge ajone - :
N word def1n1t10n but write out a ben or twenty word: de 1n1t10n & L, i } IR
/ ' o \ » i > . ) ' - N o » ?,“
r, . ¢ Y v . . o B N # ’ .
’ s i : e ;"/./ ’ ¢ k b“b
y i R L;/l; o R o ' :
. L R ,
/ B \, v | ) //. . 29 -
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e [ . . . ) ' - ) Lo e s
- Chapter 5: Keep a llst of the <number of times and the varmue ways dumng a chosen day when
4 meetlng of frlends is beg:,un with remarks about the weather
’ _ * Chapter 6: SmcL the relatlve laek of 1nformatlon and the flood of affectlve connotatiens in
B = advertlsln&, is notorious, analyze the examples on pp, 94 and 95; «separatd the 1nformat1Y;

. ,connotations’ (those which convey verifidble 1nformatlon on which agreement can be readi
% . reached) from the affective connotations (those whleh express attitudes and Judgments open
to dlfferences of: oplnlon) int Wo parallel columns for. contrast ' : :

. . ’ R4 . ,
, It 1s neeessary to be able to sorf out of any utteranee ‘the 1nformatlon grven from the speaker s -

[

mformdtmn but w1th warm af proval of Mr. Beck s und.ertakmg : -

“ (dmners, .ippomtlng of commlttees, pers nal sollcrtat1ons) fora local fund~rals1ng dr1ve T L

Chapter 8 Take the short prbse and verde passage on pp. 137 139 and find out by careful
analysis what the author i 1s trylng to comymunicate; what affective elements help him to conVey
his meaning; what elements, if any; obscure’ hls commumcatlon, and how successful ()n the‘
whole, the author isin conveylng his 1deas and feehngs to_the reader, ] .
. (Jzapter 9: In hght of what is saxd in Chapter 9 study the poems on pp 157 159 with. he' goals / /
o " s outln‘ied on p 157 as agulde o EEE

]
» .

Suggested Actmtres L
, /F”epare *a»short paper on one of the followmg t(l>plc ] .

t

‘ e The M1s11se of Ldnguage in: Na21 and Com |

3

" “What sina Name"” Would a Rose by Any'

,|-

. T Extenslonal vs. Intenslonal Onentatxon T
- L . )
" ' ' . Y , ( - r
‘()\ . :e._ i .

‘4 [} .

, . . ™

- ¢ - - f,y: o

/ - ' ) L




@

v _Vocabu_lary’
B affectlve connotatlon
+ . alldsion’
' ant\ltheqls ~
" aréas of meaning
eonnotatlon
vcul_tgral lag =
: dead metdphor
. delusional worlds
denotatxon
_directive l'mguage
_ dlthYldmb ,
~© - éxténsional approdch -
/o -extensional micaning
o exten‘swnalqonentdtlon
/ . humor  '7 S SN
' ,mfere.nces e

@ -

4

.7 "'+ . intensional méaning |
. o mteréactlon
. ¢« 4 itony -
e Judgment o
o . marginal buqmessmen
.07 metsphor -
‘ ]
“' . | : B
,.'"/;-— -
; . .
4 Lo
R
@ - ! ;
» ‘ ] f v a
. . e L3
. TS ®
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.i\ //' 3 . & ‘
- . oL N % ’ [ ;
. . ) R ‘ <k
,; . // o 4
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JAruitoxt provided by Eic

informative connotation.

B ] 1
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; ' Advance Program-English 391
N ' -y, i
« “y ) LR
L [
nonverbal. - R ,
* ., " nonverbal temtomes SR e T
‘ nonverbal affective, appc}als e S
A over-everbahzauon P AL ' Pt
~pathos - * _ e :
penodlc sentcnces o T .
persomﬁcatlon U LT e
presymbohc ey T
' purr-words - ' R e
orhetorict U a el .
g N ' . A4, o N 1
/ semantics - .. . T Two o : .
simile. o T %
snarl-word.st: L ' . N
social cohesion S . L .
symbolic eXpene/nce R DR :
.symbolic process .0 v e L
verbal hypnotlsm c L RN
‘verbal maps . o /< :
a p . . / - ; O .
- verbal taboo. - .. - e -
: verbal context R : ‘
‘" w~erbalization” - KRR L
- verifiability . . LTt et
|« : ° g
* "' T o) .Q . L
-b ,g w2 - i ‘
‘ " . :‘(i“v " . ; l ) '
o'n‘ o , o n 6"
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MODERN PROSE STYLE

-

DR After studymg I.sssays for Modern Youth the qtudent w111 defme the essay form, delmeatmp ,
i o the characteristics of .the essay which distinguish it from other literary forms, and cite three or

- e, . more examples of ceqays from everyday ‘teading (eg, newspaper or magazme articles, -
L advertlsements) e . T ey

. . . . 7‘.\’ ,v.-.-" R ~-v‘

e After studymg hssays for Modern Youﬂu{{he student w1ll define six types or classes of' essays

' (1 e., personal or familiar, phllOSOpth, character sketch, descnptwe editorial, and critical), - .

_ briefly explaining method for developing each't type of essay;and then the student will' wnte at "

" least one essay of cach type eorrelated 'w1th the 11terature selectlons studxed ‘o ' .

: ‘,J’ Textbool{ | . ",' o
l' G1een Jay E Essays for Modern You h (units 1—8)
.
o ; Otlie-risources co Ty

L // '_ Skelton,NZZ/M I A, omposxtzonPr /
/‘ \“ '// a . Lo i . ‘. "" -’. : " . i

s

s

._4" _’ Ideas for, Dewelopmen/t,of the Study of Essays for _ oclern Youth
A e " : I Humornytheessay o

LN
-,y

b o ‘ . *
-~

. j-'-/l"he Great rench Duel” by Mark 'llwam

- / 1. Péint of emphasm: 'humor/developed through e)eaggeratlon

-

W7 o2 i Dlscussmn T |
o Y . - (@) Mark Twdin’s use of the stereotype S \ S
I '(b) Hal Holbrook S recordmg, “Mark Twain Tonlght"’
e - B., ' “The Shrﬂ<e tmd the Chlpmunks” by James Thurber ’
e ,»1;/ Pomt of empha31s humor developed through satlre
AP 4 Dlscussson ' A R
& v ( (a) wmf this essay is con31dered a fable S, o
SR (b) Thurer s use of tht' parody I A
B A l ) -
S (‘ Questlon What fnakes people laugh‘T B ‘ - o
o 1‘ i ¢ s ’ - ¥ . _“ . . . B
. d{) A R o - /‘/
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L F’urposeful hvmg - R s ‘ /’7
K | _'-_ A “How to Handle YowPrustratlons” by Norman Vmcent Pealé
el | Pomt of emphasls. 'log,lcal structure _ ) L
. ‘ ’, S _ Discussion: SR | ””' . / .«
LTt L - (a). Ways people react to and control their frustratlon :
S " (b)) E/ffeettvene‘;q of Peale S use Qf SpGlelC example ; -
- X 2R
B. “Exohax}gg/ of Oplnlon by Irwm Edman A / ST
1 //omt of emphasrs 1rony . / ’ ,
7 2 Dlseussron‘ ' ‘ A .
e @) ‘Technitjues employed in d1scuss1on groups . - j - o
) (b) Encounter groups and sensrtwrty trammg L
B - C Questlon What did you learn about your own, personallty t‘rom one day S
LT e mtensrva observatron" S o . o !
Il Man and nature . : T | w a |
V A, “Unsrghtly Blllboards Need Not Clutter Up Our Costly Hrghways” by Ne}l M Clark
B Y Point of e/hphasrs, the use of personal observatron B "
/;-~ _ ' 2, Discussion: ¢ g ‘ S R
| . R (a) Debate on the conflict of mterest treated in this essaﬁ L R
R S (b) Examples of public eyesores in the commumty / "{" A
- B. “ln the Country‘g by George Jean Nathan S S ( ' .
N I
1. Point of em-phasrs: the use of sarcasm[ T
‘ . 2, Dlscussmn g v
e - (a) Whether Nathan consrders hrmself to be an 1conoclast
! . , (b)- Effectlveness of a serious’ approach to Nathan’s topic

P

N » vb . ’ o A . ) -
. i ) e
. s . \ B . L
Lt . . ' . . £y Fe . ) . - . -
: ] ' ‘ l o v .




(' IV. Youth ifhe r'nodern world R | o ,v '

C, “The Tree Cutters” by Henry Dav1d Thoreau : o
. L IP01nt of emphasls use of narratlon

2. Dlscusslon. T = : ;' S
'(a) Thoreau s supposed reactlons to-the two prev1ous essays ‘ :
. v(b) Thoreau s prophetlc observatlons on present problems of conversatxon '

‘D Act1v1ty

ake display eoncerned with the env1ronmental;er1s1s of the 1970,

“Let s Stop Mahgmng Amencan Youth” by Margaret Culkm Bannlng
ST

‘L N Point of cmphasls. development through examples

A Dlscussmn - L S S
: . (a) Things adults and teens can do to resolve the m1sunderstandu}g/between

» the generations, e .

(b) How the mass medla affect. the generatlon gap - - R

B “Don’t BeaPal to Your Son” by Art Buchwald B - N , o

1.7 Point of emphasis; interview o ’
. . 4 ; . : . . N .
v 2. Discussion: . .. : .
B - (a)” Why teen-agers should have.nghts _ N "
(b) 'Events that have caused the shif from “children used to tr‘yL to please
the1r parents” to “now the parents try to please the chlldren”
A e :
C.: Questlon ‘What thlngs mlght be done today to insure a f1ner youth for tomorrow s
s WOI’Id? " m»'(! e . ; .
V. People and their interrelationships |

A.  “On Abraham Lincoln” by Carl Sandburg
1 Poi'nt of emphasi_s: characterization i

2. DISCuSSIOH A - | ‘ ,"'
() Research necessary to paint a character portrait of the past
(b) Poetic qualities found in. this essay :

. . N .
N . a

SN
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S R ,\., ‘
. “Mary White” by William Allen White * < %" 0 a0l
4 1. Point of emphasis:” use of det‘ails B ST T L .
. 2. Discussion: Co e e o : "- / < o
~ (a) How this essay | differs f1omanewspaper obltuary v e L
(b) White’s phlaqe “enlargmg one’s horlzon’i,in rclatlon to own hfe oot
7 :. . P
C. “A Personal Commumquefrom Robert Frost” by James Reston ey T
¢ . . . ' -0 . .. # L . o
‘ -7, 1. Point ofemIShasm phllosophlcal thought T e ST .o
. . e - B . . ) . ;,\- e o
S / 2. Dlscusalon. o / ' | ‘ T
" R (O Conformlty aid 11"1d1V1duality m our socl,ety T . .
- | ' ‘.
) L Péint of emph‘asm: 'anecdote o i b
s Dlscussmn. ‘ : S | R o
o () Ahumorous perqonal ex e,nence A : L e
(b) Thls 1n01dent from the ¥i lm s pomt of v1ew o e W
o o, , : s . |
’ . E cOf Frlendshlp” byfFranCIS Bacon R :
. { : . R ,' -
hd l‘.'\ to. ! ) /
S s ~l Pomt of emphasls“ deduetlve reaqonmg ,
’ o I3
o - 2. . Discussion: o
. ‘'(a) Bacon’s essay as it WOuld be stated 1n modern language
' “(b) | Two examples of eplgrammatlclatyle I
S “The Appearance of a Great Man” by Ralph Waldo Emerson o
R W Pmnt of emphams. deﬁmtlon 5 P I AR N
\/ 3 Dlscussmn. - ' :
S " (a) "‘Personal definition of an “attractlve” person ..

(b) Con31de1atlon of what constitutes personal beauty

u‘f e G Actmty. erte a famlhar essay concerned w1fh a suecessful or unsuccessful' :
s personal 1elat10nsh1p - " : .
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After studymgg The Medea, the student w111 (1) dcecnbc the charactcrxs'txc style, techmques,
and staging of carly’ Greek drama and (2) write an essay explalnlng the functions of drama as a-
distinctive and- highly effectwe mcdlum for the commumcatlon of 1deas and emotnons, usmg,
111ustrat10n9 fro;n The Medea s o : ‘

l"l v..' o ,'rv v(,‘ . ’ * ‘ Co ‘ .:, . o f
’chtbook R YO

i Co

E{ampldcs I7u Medea, B e i A -
. v . ‘ N - L ‘l! K ) , ) . “ ) . e
L, m&;;zbﬁf..//’ . - R N . . "’"‘.‘ o "“-'.,“ S e . . . o 4.. s

-
C

Hamllton, Edith. The (’reek Way T e _ o
Chapter .7 - “Aristophanes and the O1d Comedy” T '
(,haptcr 11 - “The Idea of Tragcdy” C T

Chapter 14 - “hunplde‘;” SR R b P w S e
Background Stt’lLd B T S , . o
. . s . - : v,f .o L * B .o

rdcc the rlglns, 'lcvclopmcnt and forms of tragcdy and comedy. L Lo '

I

s
Lt Cont/rd/ Greek tragcdy with modern tragedy.h | o ,

' 7 T Rezy,arch the hves of Aeschylu\s Sophocles, Arlstophanes and Eunpldes; .
. /Fésearch the theatcr of' Dlonysuv L / SR f", . f. | o

e . .

v -1 Read one G rcck drdma (Agamemnon, Oedzpus Rex or Alcestzs) o e
Study the extcrnals of the Greek theater the festlvals thc thedter itself, stage maclunery, -
costumes, aetors, and audlence : . , o L S

-
. . 0

1 N ) -

V1cw the film, Oedzpub Rex ' I Y L ,,
_Llstcn to, Judlth Andersonerecordlng of TheMedea C o .

SketchtheGrcektheatei : N e e




rdeas for Development of the Study of The Medea =

_ Were Medea S actrons the result of ah mtense hatred or an obsess1ve love for Jason?

g

-D_

-

“

“,

.

s

Are there ev1dences that pride and vanlty were mvolved in Medeas Jealousy" Support your

answer with passages frém the play _ v
® v SR .
How ‘are love ﬁnd hatred klndred emot‘10ns" S

w o

~. - What charactenstxcs in J ason’s
+ and 1nto his association w1tP1 Creon’s daughter"

~

v

R}

Aruitoxt provided by Eic

v
<«

é)sycholofglcal make—up drive h1m fnom h1s alleglance w1th Medea i L

3
4

- NS ’

\

4 - i B 0
Eunpldes is; sa1d to have reduced the importance of' the Greek chorus Compare the role of the
chorus in The Medea W1th that in Agamemnon or Oedz'pus Rex. - o
Suggested Actmtles L ' : o j‘ N €
0 S T . . e »
Ina short paper, show haw the thea@,, was an extens1on and pI'OJC(;thn of the rehglous
life of the. Greeks . R @_, S
o Do a c‘haracter analy81s of 1ther Jason or Medea, show how the character you have
., -chosen ‘ehanges dunng the play, substantlate your 1deas w1th dlrect quotatlons from the
drama . o - - \ | y
. : ;"‘ \‘ .
. Vocabularjy 5’ N ST "v .
antistrophe A ' monody . .
‘ chofus = ] . odes.’ . e : R
" comedy orchestra - e C T
commus. o 4 parodos - . R
deus ex machina” - . ~ prologue X T ‘
Dionysus B - prosc 1um I e .
episode : stasimdn ) T -
_epilogue iy U ;' strophe e
~epode. - . ' ' theatron ‘ : -
sexodos - T - thesplah T ‘
> Hellenist '~ vt . ftragedy )
histrionic '  trifogy o Lo
. iambic ) un1t1es . . . Ve
: _ - e
kommos , - . A
\ -4
. L . . ) i~ '
) - P - . “" - / = ‘
= ) v AR i
- ) e e
N f o 41 B
. , o b 37 .o o ‘ Q R
. - T S a ‘ e 3
v - S~ SR 'v

-

b

. -
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. X o . . . . ¢ - . LA g . L L 5 . .
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: . v The followmg fllms are avallﬁble from the Jefferson County Bodrd of Educatlon, l6mm Fllm
__ " \"—"lerary .‘ , o e S ‘
,_,’e'- ,. L o N . . S . L ' ) T ‘:-""__ . '?""». : . o ‘ . . » L] ‘.

- . , . . . -

{ 1882 ‘,,. v‘ . T - oo c ! o . ‘,‘ . 3
L 'Oed ’Oedzpus Rex; Man and God (Humamtles Serles) Encyclopaedla Brltanmca Fllms 1959
A , 30 mln Color “Sound
. 0ed Oedipus Rex The Age of Sophocles (Humamtles Serles) Encyclopaedla Brltannlca
Fllms, 1959 30 min, Color Sound L _ o R

o oo .

~

Q.ed Oedzpus Rex The Character of Oedz/pus (Humamtles Senes) Encyclopaedla Bntanmca
S ' Fllms, 1959 30 mln Color Sound T
' . - Lo »;,}S!\',
A .: , ‘v'.. 882 o L SR : . . ‘ .
no ‘Oéd Oedz’pus Rex The Recovery of Oedzpus (Humamtles Senes) Encyclopaedla Bntanmca .
A Fllmsg 1959." '30'min. Color. . Sound. -~ . N

. . REETIT
-y . . T - . ‘,

S : ¥0rgamzmg Your Writmg Serzes Encyclopaedla Bntannlca Educatlonal Corporatlon, n.d. Color
: Outlmmg a Writte Cornpomtion -The Body of a Written Composztzon . :
The Introductton of a Composztzon Tire Corkcluszon of a ertten Composztzon ¢

f ’ Y
B A . . . - ,5"‘\ "
. I SO e

-.‘Reéofdings e i",‘ - R
o '.Anderson Judlth The Medea Decca,nd LP DLP 9000

Holbrook Hal Mark Twazn Tomght/Columbla n.d. OL 5440. PR

| i How to. erte an Effectlve C'omposztlon Educatlonal Record Sales,/n d '
B o : {;‘ R . ,\ . ~ ¢ , (’

., e \ '

@l '

N
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- Writz:ng Through Pictures Projectuals.'Educ'ational Record Sales, n.d..
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‘dedkawa, S I Language in Thoughtand Actzon New York Harc}:ourt Brace&World Inc 1 49

. /.
T . Hornby, Albert S. A Guide to Patgerns and Usage in Englzsh New York: Oxford Un1vers1ty Press,
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Sk ENGLISH392-ADVANGEPROGRAL >~ .
S P ,, MANLEARNS'I‘"OGOMMUNICATE riilsn@As DR J o
: r'C utseDescnp,tlon L . R o ,-zs I s

‘In Enghsh 392 the ient contmues h1s smdw of language as a tool for thc effecthe'

: commu‘mcatxon of manls ideas: by studymg word power and proper-séntence and paragraph .
' construct;on After revxewmg the.various essay typesandthe uniqueness and purpose of each,’
the student will fg?:us on skill developmcnt in writing the personal and phﬂosophle essay with
‘ emphasis on correct ﬁonn,,appropnatc essay style, and the’ organization of ideas as developed -
S through ‘proper outhnmg /The' student Studies shoit, well-written, modern essays, considering -

' the importance of the.author’s proper choice of essay type and method'in order to achieve his -

* purpose. He studxes Mach:avelh’s The Prince, a longer piece of subjéctive and an ytxcal writing '

“which emphasizes #he apower of language' to inflyence the thopght and behavi of man. He
;o ‘traces the developmeht of<drama in the Ehzabethan era by concentrating on espeare’ s
\‘, j s Merchant of Venice. Fmally, the studgnt studles poetry, 1ts form, techmques, an gﬁ;guage,
) / a means of expressmg man s ldeas, attxtudes, and feehngs V

k\

o Prerequisite . "/ . o B T
- English 391;éligibility for Advance Program and/ar teacher recomx{i_endatlon o ss SR
gestedTnne Schedule j U TR / S . .
Grammar o o R I
Senior English Review Exercises (pages 63-93 106-112) S 2weeks . T
SN Composxtxon . ' e P o
A Composition Practice Book (pages 47-8< essays l-4). L .l\ week '
Semantacs \‘ SR \ - o - J
; Language"in Thought and Action (chapters 10-17) . . _2_ weeks
_ ..‘Modem L e //M \ ' ~ ’
, , Essays for odern Youth (umts 9-1"9) C ) .2 weeks
. therature » ) h/f\ e
X The Prince K ST 2weeks
) i.' - S .‘_«; . . 7"-‘ . ‘G—-« L
L Ehzabethan Drama ST e
ce The Merchant of Venice el . T 2weeks .
| . Poctry . V’ ' ' ' L
A Sound and Sense An Introduction o, Poetry (chapters 14). -1 week
. \)
ERIC - ' :




\ . e ) . - // "‘ —t

Y'General()hfectiyes s L LS

. « Vo " o ] . .

. o C
. \/ : I&.coenfzes word powu and proper sentence and parag,raph constructlon as tools for effective .
o eommumcatlon of m,an $ 1deas S : : o C

L3 R .

»

Compares and eontrasts the uniqueness and purpose of the various eSsay,t-ypes. ey
Lo R . , . " . o . ‘¢\, - |
o Thinks,' reads, listens, and wr1tes erltlcally. BN o . S
i o Understands th@j 1mportance *of the author 5. proper cholce of essay- type and method in order' '
to achieve. hlS purpose e R . , ,
o Interprets the power of language to 1nﬂuence othe thought and behav1or of man throug,h the
' study of The Prince. ~ = - _ o o e L
Traees the development of dramaan the hhmbethan era, by eonccntratlng, on, the Merehant of
" Vemce S | ~ :

Studles poetry as a means' of expressmg man’s 1deas, attltudes and feelings by analyzlng, form,,
_ techmque and language of the ‘poetry contained in Sound and Sense -

. / . : L . ,“v'e

. ! . | . . .

Behav1oral Objectlves e ;_ oo L LSRN

leen sentences from Senzor Pnglzsh Review errczses the student will 1dent1fy the

g,rammatrcal error m each sentenee and I‘LWI‘lththe sentences to correct the errors. s

Grven /exeruses from Senzor Engltsh Rev:ew errczses conc<.rn1n1, clear and conclse word

_ cholce the climination of unnecessary words and phrases, the best sentence and para;,raph

L o _order, and theme revision,the. studcnt will complete the exermscs choosmg, the. best and most
8 ' meanmz_,ful way. to express the 1dea in each pase o . . . o

» : v -

0 .

Given a selected essay, the student will demonstrate readmg eomprehenslon and understanding
_ ‘of ‘essay form by briefly stating the main Jidea of the selectlon and descnbmg the organization”
4 : ~of the essay, its form and 1ts style, - o - . - : .
- After studying the selection entitled “ertln;, the Essay” in A Compositton Practwe Book, the A
- student will develop a personal or phllosophlc essay from, a given title (c.g., “My Ambition,”
S h“One Principle 1 lee By”), applym;:, the -criteria for this essay. type from A4 Compos:tum
A Practtce Book o -
Uslng Lunguage in Thought and Actzon the student will state: one or. more examples of man
. - using word. powér not only to express his thoug,ht but to mold man’s thlnklng, and thereby
cha‘*ng,e his attltudesand influence hls actlons A A

[+Y 1.
“ .




o ‘puzpmw), toxu,, dlld e 1.11 oftu,t of vd(,h ssle(,txon

5016 nmu, l.mmhtw md 0518 W

- o P , . 0 o

ropu a(,ntdthb nt thb vauous typc,s or ola Se8 of L%'l .1 an
development. A :

, U'smg' wmmp skills studu‘d m t]w mmpo slion” umt thc, studont W111 wmc, thru, or more cssdys -

on gwcn topics unrslatui w1t11 th(, lm,mturs, stndied S i A

o /\ttm smdying ’171@ l’rmce the student wﬂl state and substmn 1o a gt,nsrahzation concerhmg

the role ot polommal htoratuu, in
After studyang The l’rmce and u)mplt,t
write a multi-paragraph theme suppoxtm;, or refuting the ‘statemeént; Machmvellx was both the E
‘ product of and thc spokt,sman for chamanco Italy Ty o '

[

tmy,mg tradltlonal concopts and g,,lvmg rise tO new 1dc-as

. s ’ N S

After: studymg, The Prince .md complctmg, bd(,kground rescdrch on Machxavelh., the student will
rite a multn-psra%,mph theme supporting of refuting the stdtoment ,Machxavelh S rcahsm was’

an,,c.xpresslon of rwolt agamst the 1doahsm of his tlme ( ¢ T

|

1

© After u)mpanng scleoted dramas, dramatu, techmques, and externals (e.g., audlcnce, physxcal

-~ theater, stage: machinery, costumes, actors) of the Elizabethan theater with the same elemgnts

. 9n the Greek theater; the studept- will” state and substantiate one " or- mote cbnclusmnsm'
.fconu,rmng each of the: tollowmg,. (1) the interaction (cause and ¢éffect) between the externals™ -

“and the form and substance of the drama itself; and (2) the evolt‘mon of dramatlc patterr)s, e
'torm and emphasss as thc,y have rc,ﬂu,ted changcs in civilization. < A N

1 R -

f;"

W

mg, .Sound and éense An Introduction. to I’og,try, the. student wﬂl dlscuss two reasons why

pt)btfy mdy be desonbcd as an dnz,xsnt and universal art form » oy _
: _ i

'Usmb bozmd and Serise thc, student wxll (1) 11st six readmg and study techmques whlch will

. {hclp one to understand and appreciate poetry; and (2) discuss in a paragraph(s) his pesst nal

- sucu,ss or Iaok -of success in dpplymg, these techmques in studymg poems 1n thls course; -

§

Usmz:, a selc,cted poqn from Sound and bense, the student will state and substantlate in a
-mult1~p4ragraph theme his evaluation of the total meamng of the poem based on ana]ysxs of
' torm, ,tschmque an‘d ldnguag,e of the poem. .- o .. '

'Hdvmg studxcd various lxtsrary forms, the studcnt w1ll hst at least thrEe characteﬂstxcs of
_pm,try whu,h dlstmgu‘xsh it from other htcrary forms

.

g ackground rc,scarch on' Machlavélh the stu(fent wnll o

[
R

°
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‘ L GRAMMAR S Ty
p,/ - \ - P
. i »
/- o Senibr Iﬂgl&sh Review L‘xerc;s'es' : = }
.'q L. - ,v'_ o . )’ . .' : [N .. . : . ) CetoWe - . )
' Behaviorul ()bjectives o S f L N L EE
. Given scntences from .S'emor English~ Review l'xercis‘es, the student will 1dent1fy the
pmmmatml error in each sentence and rewrite the sentences, to correct the errors :
'_‘«leen exercises from Sentor Lngltsh Reviéw Exercises concernlng “clear and concise word"
' choice, the climination of unnecessary word{ and phrases, the bcst ‘sentence and: paragraph
.  order, and theme reyision, the student Jvﬂl complete the exercises, choosmg, th%l)est and most ‘
‘ meanmgful way to express the idea in each case. oo _ . R
| v - O G(xven a-selected essay, the student w1lltl demonstrate readlng comprehensmn and understa dlng . ,
s . of essdy form by briefly stating the/main 1dea of. the selectlon and descrlbmg the orgamzatlon e
’ _v'oi the essay, its form and its style S
: 'f ’ |
Textbook o i |
b ; - .
Wood Earl F Senmr Engltsh Rthe-wE er‘czses, (pp 63-93 106 112)
" \ : Ry
". \\ . ..
Other Sources x\ ‘ <
Commlssmn on Enghsh 1 2 000 Students
Warnner, John E Englzsh (;rammar and Com osztzpn Grade 10. 7 .
. Chapter - 9 - “Sentence Variety” . sV
Chapter 11 -'-“Wrmng the Paragraph” o - e B -
(\‘hapter 1%:- “PlannmgaComposmon N r S\ I
. - ) ) n“ ?. . '» . . ) ‘ . . v
7 g o SN : . : \\\ . . v
- Background Study - v , R "v»‘\ j : v,’v | N
Through the study beg,un in English 391 of commoh grammatical errors the student should be b
aware .of incorrect grammar and should seek to avotd its use. However, he should be remlnded
e that there is not just one correct way. to- express thoughts. Therefore, the task ‘of the student
\should be to determine the best and most meanmgful \way to express 1deas . SN
. PR . e e e B e — “;# )
‘oo ldeas forDevelopment o o ge
Rev1ew standard grammatlcal constructlons - \\ oo o B
L Revrew paragraph structure, emphas.1z1ng purpose unlts( methods of development toprc |
. B sentences, chncher sentences, sentence order, and go& tl'anSlthH s
l\ 7 \. C i;’ .r' .‘ T : “ .n o i ) e-»’““. \ 4‘) \ ) ,‘l\ - - . ) B
- . d’ o . ‘- ‘i .' : w-( o \‘ L ) o .- ‘. .Z,'\" ‘. v.‘ .\\;‘ 'f
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- Suggested Activities : . - " o Ty

. K o . . - i . " - N .
' . S ‘ o [

- " Use the practice exercises m Semor Lughsh Review Lxercises, pp 6 3-93 and 10(;-‘112 \\

" These exercises deal with clear and concise word chouee, the elimination of unneccs qdry =

words and phrases, “the bmt a(..lltbﬂ(’ and paragraph oxdm th«,m(, rcvmon, and prosc ‘

_c.omprehensmn ; ‘o S
. Write good, wullnconutxuc,tul topic sgntmu,(,s, for vachi subject, umngv alist of sumvestcd _

L subjects for (,ompucantmn Ibllowm the xma, pmculure wntc, c,ff(,ctwe chncher, ., ¢

. . .~ sentences. -

.Apply good’ wxmng p?muplm qnd pmpex sentence and paragraph constructlon when
A performmg ¢omposition ‘muﬂnmmts ielated to subject m"tttu: studied thxoughout the
Leourse, co

s

R e | e - : .

N Practlce thcme revision by zm«,mgv own tHnes or thosc of fcllow c,lassmates . .

. . . i/ A

L 4
' - / Participate in the- lcw)no irom the ‘unit "I,anguag(,” of 12, ()00 btudents and Thezr I'ngltsh
o  Teachers. . o C o . R

( Lo . i . N : N
i . - ) ™

T “Applu,atmn of (:mmmdtu,al Analyms to Stylwtlo Analysm and to Wntmg” /(bascd o
: , " on John ‘Stunbpck s The Red Pony) ' o A ,

4”‘ ' oo | “Du,tlon”2 ( debd on George Orwcll’b {,ssay, “Shootmg an Elephant”)

N - &v
. . B ,6 - '

.

“‘Redundancy and Dullnu;s. One Way to Attack Two Relatcd Problems”j (based on
Joseph ("onrad" “’I he Lagoon”) =

- VoL . e o
v

T

, i - . < ' -o
. . P . . b

L Vocabulari‘ T _,'

i

clincher sentence,! o ' N R

* climactic order .1 “ o : N T .
‘time order | \ EET. ‘ B
~ topic s‘eritenc’e v _ . ,
transition - - Lo ‘ T o _
space arder . .. ot ' e B ;

, 1Commlssum on Engllsh 12,000 Students and I?zezr Englzsh Teat:hers (Prmceton N J T : .
College Entrdnce Exammatlon Board 1968), pp- 179—181. - A

-
L

’ i o o ' ,,a,.l ' .
21bid pp. 289»»297 e \ T T

L BIbtd pp. 301-3’05 e T ey
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gy L © 07 COMPOSITION B
A C,‘mr_zpr).s'i'tioiz'l?_ractiee Book

v'..."" E - - - : T v . . A

Behavroraf Objeetwe

“u

After studymg the selectlon entitled “Wrrtmg the Essay” in A Composztzon Practice Book, the
student will develop a persomal or philosophic essay from a given title (e.g, “My Ambition,” -

*“One Prmuple 1 Live By’"), applymg the crrterra for thlS essay type from A Composztzon
- Practice Book.

" L L .
4 : o Y Y
L, . . . - - . 3 . .

Textbook ."_ S : . P R . L

b e e . o

Skeltcm Zan L Jr A Composztzan I(ractzce B{)ok (pp 63—75)

¢

).
i -

s

&

Background Study «‘;.; o

Revww and st\uiyjn the textbook the spetlon entltled “Wrrtmg the Essay, p,,' 51-60..

o N
R . s . AN

\

Ideas forDevelopment " " . | U R \ .
'.'“9'_.7 What are some, pbmts to beAconsldered ma“self-analysrs” essay" C : - ‘
' L Defme the word ambltxon and dlSCuS“ geéneral ambltrons of class members. \ o ., '\i'."l"@_;;;%,
»’ ° \ What is meaht by “hfe prmmples”" DlsCLISb life %mmples of classmembers 4 R - f
. . ‘ . :

What is- meant by phllosophy of life”? Dlseuss general phllosophles of .class members

U'd:v' / Suggested Actmtles . S e

Wrrte the body and the eonelusron of the self-analysrs essay on p. 64 Qf the textbook

»

- Followmg the dlrectlorls on p. 67, wrlte an essay entitled “My Ambltlon.
%

’

"Followmg the drrectlons onp wnte an essay entitled “One Prmcrple I Lwe By b

. Followmg the dlreetlons onp 77 wr1te an essay entltled “My Phllosophy of Llfe

hY —
N InterV1ew dlfferent mdmduals askmg fora self-analys1s report yourfindings to the class.
I_ v + .
. ﬂ
[ . . ~ % e &
‘ e : R A
! \ 47. -
- \.
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C1 T dlk to dl,ffu ent mdmduals about thclr ambltlons, report your fmdm{s to the clasq .
2' " . ’. ; /
" ; T alk to dlffe,rmt 1nd1v1dual‘; dbout thmr hfe prmuplca, rop ;; ydur tmdmgjs to the class,.
N ) ? o . m - ‘-\\ e
2 "lalk to dlffcrent mdlvxduals about thelr plnlosoph" of hfe, report your i
el “class o s ‘
\\ N Vocabu_laiy T B
] ‘/ argumentative i ,fj,.ﬂnetaphor
- authorttatwe wo " narrative o
e autobmgmphlcdl A objectlve
“belief - opinion =
- coherence organization ‘
+ ¢olloquialism paradox_ | T
- delineated parallel structure.” o
" descriptive pergonal v \\ ' .
dmzynosw , preliminary S .
ﬂdocumentatlon o proafread o 1
- edifying rational ; : : _
-* expositive revise . e S '
: evaluate 4y shqrtcommg Y ‘
) “fact / simile. | -, . . (
8 torm;, Lt  statistic. ,
° forma}/ ssay style: - P
Vo sut-topic
mf mdl essay _Summary _
. ted topic trite i .
}lnity \ v :;‘ N
o o 1 ’
iy ! : . . . \
# ! " ‘ . ’ X \\
A K ¢ : E
“"-7'?7\\ : B ’ . < |
. ) \/
’ ¢ \\" .
. ‘ he ".\ . ,\ ;//':l-
v o . "\ ~
' v
. ’ 5 2' s )
LI ) o e K E.
. " 6 ' . ’ B 5
l: TIC ) / 48' : g . & ® . W 1 ﬁ
N . > '%' , o ’
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Tt v SEMANTICS .
N . Language in Thought and A(yzan et
o v o S r
Fd o 5

Usmg Language 1n Thaught and Actzon the student will state” one or more examples of man
using word power, not- only to-express his thought, but to mold man’s thmkmg and thereby

"ehange h1<; att1tudes and 1nfluence hlS actlons. , L ‘_\..,

"

C:rven two selectrons on the same topic (eg the creatron of the umverse), one wntten in

" scieptific language and one written in literary language, the student wrll dlstmgmsh the dlstmet

: purpoges, tone, and general effect of each selectlon c ,

Textbook S P - . Ce
Hayakawa, S. 1. Language in Yhought and Actzon (ehs 10- 17) v

OtherSources . 7‘, o | T A " S
Chase, Stuart The Power of Words ’ . , _ ,v ‘ \4
o\ The Tyranny ofWords S A w
Glrsdansky, Michael. The Adventure of Language - R

" Huxley, Aldous. Wordsand Their Meanzngs. B R
Thurman Kelly Semanttcs
- BackgroundStudy , £ vf : RN o

| Ideas for'DeveIopmen‘t R o : AR ﬁ

e i

Explore the many uses of language to commumcate 1deas, ranglng from the colloqu1a1 usages

) i

< to the scu,ntrﬁc and 11terary usages T L . v Ty

* . . ¢ . R

'Acqulre a genera,l but basrc knowledge of the psychology of man and how hrs behavroral

patterns are developed noting especrally the 1mportance of envxronmental factors, attltudes,
: feaxs, and anxieties), . , _

‘o . . . . . .
CoL . . B P

ChapterlO - E o S CL

page 18@ in or‘der of mcreasmg absttactxon

LR

53

o, .48

.' °

&
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| 00se one’ ot the t(,rms lxstcd and apply it fo events in 111(. cxtenswnal world Go down
. th .abstrdctlon ladder to: the things and_happenings. this may pomt to: ndtlonal honor,
sports ansh1p, art, phxlosophy, or Junsdlotlonal dlspuu, _ — Sy

T . s £,

Analwc rp(w%gc four on pp 182-1 83 in tums of levels of ab‘;tmctlon
G’hapterll AT RN S

- ‘ ("olleut c,xamplw of nguag,c in dbtl()ll in a gerapbook, oxp'mdmg the collect:on to _
' include, 1llustr'1txom of many lmymstm prmcxplcs as sug pcstcd on pp 194-196’ D

‘C)zapter 1 2
(JO over the Mfist of statcments glven ‘oh pp 20()=207 dnd indicate wlnch aqqortlons the
- writer did not makc in the (.hapter S o o o e

(,hapter 13"

A : : ("ollc,ct an aqsortmmt of obju,ts from all bver the house and thm ask frlends or youngu
Lo 'ohﬂdrcn to.divide the objects inito piles. Do this at least flvo times, usmg different systems
S ot classlﬁcatloa each’ txmc, but do not qubgest the § stcms Make notcs of systcms of

'1.

"s(slndm what cxrcumstanocq are’ tomatow i as a “frult” and ‘under what
circumstances asa “ve.g,etable”" How else can the,y be classxfxed” ) '

i
Ty e . s . . -

When isan athlcte an “dmatour”" S RS o .

(,hapter Itk ST
Consider tho r(,ldtlve advan‘mg,es and dlsadvantagbs ot two-values and multl-valued .
. otientations in such situations as the followm&, trying to get parental consent to marry EE
someone of another religious or racial group; deciding with other members of the family
where the family will spend the summer vacation; writing a.script to be broadcast to the
citizens. of an enemy nation in titne of war; increasing the efficiency and morale of the’
~ 'department, office, store, or factory unit where employed; trying to’get children to eatf-w -
T / ‘what- are. behevsed t be proper foods in what is be,hevcd to be the proper way. . .
" (immerlb' ol ' - . S T .

o (‘ollcot threc or more samplos .of mtcnsxonal orlentatlon from each of the sources
’ " described 4n this chapter: educahon, magazine fiction, and ad)vertmmg. Note speuflcally ‘
reasons for clas‘nfym&, cdch as an cxample of “mtens1onal orxontatlon : “
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S .. ,r. 0. Advance Program-Englist 392 - -°
S . . : N ‘p' N - - 5 _;‘ ) | ' . ". ,v""v. o . ) ‘ . | - :  . | ¥ i .
K \ LTy yEL e L N T L _'_V»' . b
SRR ;'Chapter 16, L s o e
R e R ey T T -«\
. bl : Consrdenng some well—known c mun1ty“, jot dow,n some of its problems of cultural lag
N Jother than those mentlonedmth : chapter DR J-_ T oo
: ._..::'\ . E * . RO ) . VI o m../,_
e Tt W'hato sort of questlons would an extensroﬁally orrentated person be lrkely to“ask if called - '.
s, N ~ tipon tq help in solvmg some’ of these problems‘? What resource groups or persbns would he
bellkelytoconsult‘? ' TS e . e
Assume that‘two frrends, both strongly opmronated but not at all well-1nformed on the
subjeet of ¢ soorahzed medlcrne, -are’ coming 10, visit and- to spend- tlie evening in.
‘ _ o copiversation, Prepare some, remarks and questions that mlght be used to help them see " °
n e Lo the problems of dlstmbutron .of medical care-as a problem of mstrtutronal adJustment and - .
- . .=, “therefore help them keep the dlscussmn at .more extensronal levels than th%y would AR
&« otherwrseemploy ST T S ,

P B D_SuggestedA'ctivities. A e T \‘ e T e
’ L . ) L ﬁ\ E s ”‘,‘ o .

o _o Choose some . eontroversral subject of” genurne erest to .a partrcular group,/Ask two o
. o membgrs to'present a disclisgion with one, niémber persrstently ‘maintaining'a fwovalued 7
P . orientation on -the subject and the other® member. taking. an: opposmg twosvalued, - - ;
orientation: “Then, ask’two otheromem.bers of the group ‘o discuss the same subject with . |

& . Oone member.omalntalmng a two-valued onentatron apd  the other member using the 1
»" . approach suggested in Chapter 15. EvaIUate by allowing cntrqgasm from the role-taker.who . e l

|

™

-

I

.t . has beén most #‘on the spot » then from hrs Collaborator, and Finally fr ' those who. .
e " wefe present as spectators E e, : '
Lo Vocabulary I SPCE

..‘_,7 . g'.. o

S ‘, dead-level abstractlng ST ',W levels of}abstra,ctron Cien T
e ei’(tenSional orignfation ° 1, ° - legic : J :
‘ , T handlers of economic symbpols -~ * multi-valued. 0r1en,tatrqn .
/.- °7" hardlérs of econdyjic things < °  iparentsymbol’ ¢ o UL
" in§oluble prcrbgems u',,”fi sjentific attltude s ‘_ L e e
ms_tr_tutmnalrzed attitudes, R - two-valued orrentat.;oﬂ R o ,

itensional orientation. . . verbal abstractlon R STy

'S .
o hE M - . SRS - I et . o L . Lo R .
.. - . h .. . »- . . : . [N o N .,
[ - - v . > LR 1 w . . : . . -
L A e e St P . . . ’ . - IR B
. o & el - . . ] v . P .8 R C N
ooy . N . . g v K PO
. W . Y-S ST e . . o ' . R . . : :
. . . B .
.

Aruitoxt provided by Eic: .
~
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: MODERN PROSE STYLE

Yo

”.‘Eswys fo}' Modern Youth

N . '. . N Ly
‘d f Y s

. S b . Interpretation of meoln s statement “

P Usmg example selections from Essays for Modem Youth . the student “will lxst essays
‘representative; of the various }ypes or' classes of essays and brleﬂy descrr,be methods o‘f therr :
development el . nE K Sy

3 N . . v, . . .

N
Usmg whtmg skills st"udred in the composrtron umt the student w111 wnte three or mote. essays

; On\grven toprcs correlated wrth the hter‘ature studied, . "+, . SR

Py \\ . Fe el e e : . e o T L S
. »,n.“ . . . » £ . ". K -‘,, ‘ R ) L L e . . - o R : ‘
TextbOOk \\ L R R BT Sa e _‘ ) - o ‘.-’ NEEEE 13 ‘ "

Greene, JayE Essay.sJorModern _Youth (umts\9 19) ', v “

\
b o . o \ / L

Other Sources L '*\ - L x*\ : o S "’.\.

[

o Gommrssron on Enghsh ]2 000 Students and Yhezr E;églzsh Teachers.' SRR G .
Leavrtt Hart Day, and Da;\lrd A. Sohn' S_top, Look and Wrzte/ : L

o’ DI
. L - Lo ) RN
\ . . “

,:' . ,"“ -‘ S o . L M ” ) ” ‘o . -: . - , R
Ideas for Development SR v ; o :
PN L \Ourhentage'as Amerrcans Ve T T
e AL “The Gettysburg Address”* by Abraha.qi meoln ’
’ o l..r" LI ) .
T 1.' ’ Pomt of emphasrs pubhc address ./ R
RN S Drscussron s e T ' SRR ’

o & * ‘This speech in rélation to the form of the essay - ' o

o equal” e e ' . ~ .

s : A . ,'.,,_ -
“ . o T ) ‘o
. . . . '
~ ‘e \ A
- & - - - .
L] N 5 L w. @ .
. . oy . -
R - - o .
. R il g . .
» S J Lot e i : , . .
. w - a . -
’ " 3 L « - + » N
e . v, " -~ ¢ = )\
' ” ' .
. . . . . ¥
‘» - ’ ; N
- o - R
Q- ’

- . hed a. -
e . - .
6 g ol . ) i i
+ . " ) ) )
e B . e . )
A o . o . L : . / o
B . . - M ”-> . N .. . . .
‘ . : Nl ; . L - ) S
K N B » I . N S .
ERIC. * * % . 3 o -
. . ] - - s : ! t
B e K . - o - -~
i ov: R R v . v o 0 i '
5 % . . Lt “ A . .

thdt all ;nen are created . RS -
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Ty g Y
"B, - “To Newly Naturalized Citizens’ by Woodrow Wilson
» . o . ) ';i - - . . .’.'

. 1. Point of emphasxs: advice . | °. ‘

5 . . \ 1]

\.\ O . o n \ . coa) =

2 - Djscussion: - .

~ ‘experiences

!

a. Q\,lestro,n and : answer sesswn with a naturaltzed crtuzen concermng hrs '

\

Feehngs eoncernmzq one’s allegranee to hlS country L

a

e

2

T

v g \
) C Act1v1ty From your knowledge of Lincoln and Wllson, create a dlalogue between these
B, two men-on the deﬁmtron of patnotxsm .o _ ) o
II. Education to. gain : \\ | .
‘ (- t i \ R
. ‘ . » .‘ \ v‘ ;
N c AL “T}ie 'Clo'sed Book by the Commlttee of the Belglan Federatlon of Hlstory Teachers .
\ ; 1. Pornt of ¢ phaSIs», commlttee report K
-’ v - ) . s .; . =~
b L2 Dlscé oy \ ' .
: Flndmgs of the Belglan ommlttee 1n relatlon to the omission of the
ey contnbutlon of minority groups in Amencan h1story texts -
) // Va11d1ty of the eharge of preJudrce agarnst Asians :
T t’_' o
s ‘B, - “The Mornmg Newspaper” by Brooks Atkmson\ B \
, L Pomt of emphas1s Journahstrg style § '
" - 2. Plscussmn : . |
o -a." Analysis of a mornrng paper L A\ "~ X
b. Partof the paper whlch brlngs the most e ] {oymenf '
. C. “‘Of Studles” by Francxs Bacon t ) ,. n

Pomt ofemphasm: formal pres_entatio'n RS

DlSCuSSl()n .
Examples of books that @ t§ be
“chewed and\ligested” :

-

“tasted ” to be “swallowed ” and to be _

.Idea that Bacon’s style of wntrng is “condensed”

b.

L

Y

© D Actmty erte a critical essay coneerned wrth the changes you would make i in the

educatlonal system . o . R
v R |
' R VAR ™ » ..’I '
- P L N N . - 1, ) _.
. < . I
A - . o o
, - Y .- o L P
8 S e Lt
- o . '._' 9 . .
? '2"{ e @ .L. J . .

-
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A y ! .
R 1§ ’I'he Wordofwork ..~ T
- As- “Ldbor%mas Carlyle SRR N
1. Polnt of emphasrs. precrs T - _
- \ » ~:v o o . o ot . N . . e, ‘--'.‘;
2., Drs(:ussron f" o L . . .
; a, - Whéther work is as lm;%rtant as Caplyle seems to think - .
) . b, Ifworkis so therapeutzc, why p@’ople seek a shorter Work day foh more
oo lersure time . L . P N
I ) ‘ N . . ' ! o ’ . [ A /// .
B, “Unlons Are Here-—And Here to Stay” by AFL~CIO S
L] " ') / . .
R vPomt of emphasis persuasron o / o
S 2. ‘Dlscussron O U . “ R & .
/- . _History of the AFL7CIO T ’ i ‘ C e
. | Questron and answer sessron w1th a un n representatrve, or.a well~1nformed
. ‘ Actrvrty Make a- dossrer for a prospectrve employer mcludmg your preparatron,
f 1nterest and qualifications fora certain Job SR L . o
w. Lersure tlme at work o , - Lo T
VA ~ .\. X . .
'l. Pomt of emphasrs humorqus anecdote ‘ R A S s
2. D\lscusslon LT Y | ' L 3
S ‘a. . Extent to which Benchley is honestly “lured by the rod”
b. Suggestions for more approprrate titles for th1s essay o , N
> o
'*ollege Atheletlcs«Theu Pressure on tlie ngh Schools by Eugene Youngert
1. Pmnt of emphasrs presentatron of problem and &olutron o , ' ’
RS . n . . » ; ‘ . o E 7
: 2. Dlsb%s’slon ! B A
Ca ow sports may be valuable, lelsure-txme actrvrty B ( o
- b Pr@er\perspectlve of athletics in the total school program ST
’ * S i
¥, - ‘ \ ; ‘
vy ) k'. ! - ;
.. : L] ’ ) N o
A 3 r
’ . |«
. TR o
)
RPN 54 ” Do
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“Why thc Kremhn Heaps Invective on Pasternak” by Roscoe Drummond S

R 1 Pomt ofemphasr? pcktofvrew PO UL U

“ R | S S 2 Drscn!ssron I o LR a7
- -4 . a Censorship of creatwrty A

N R L Selected passages from Doctor Zhwago } MO -

. D “The Vrllajn I)etected” by Walter Ken Y N R
S avr', -1.5}\ a‘)f“““*ﬂ‘"! o - o : -

= 1. ,‘A'Pomt of emphasrs comparrson - ‘ N

LA ‘Drscussron : ' C
Lo A Comparison of the sterotype villain with thc vﬂkmn in good”‘drama I

: : e bs. Walter Kerr’s drama reviews . N o
S S - c. Identrty of the viltain in Borrs Pasternak’s hfe LN

E ' “Notes for a Frlm Brography” by George S. Kaufman ) N

‘ 3 . o e R ‘,A’,i \'.
: ‘_Point ofemphasrs rrdrcule DR ‘»" AN

.';.DrsCussron TR o A

Companson of “the f facts” wrth Kaufman’ “suggested treatinent” , A
b. Degree of reahsm in recent f11m brographles ’ '

' : “Th(’ Beethoven Centmﬂf}’, 1927” by George Bernard Shaw N

. - Pornt of- emphaSJS strong opmlon . " Sy " o
| " LS .
S A Dlscusslon‘ ' .
- ‘“ . 4. Beethoven’s “Erorca Symphony o .
C b Music of the erghteenth century compared wrth the m'usrc of today
( Actmty Wrrte a phrlcSophrc essay on the use of lersure trme
y )1 Acience in our world “ R ‘
' . RN » A L \.
N A, “quern Scrence” by James ‘R Krlhan, Jr“ )

ol

1. Point of emphasrs outllne

ooty

Dlscussron S R .
-Science as a reducer of the chances of war./
b Personal evaluatlon of contemporary probl'ms scrence should resolve

.2

: . e :
N N -
» _ . s . .
. . . o,
; v ¢ . o - ) o
) . T N
Ry N > S P
. ’
& -, hd [ v .
¢ ~ « o C‘"d
v 53]
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.
, : 55
s . 3
.




RN

Y ', ‘
P y
\. . T, ‘ ‘ Y ".‘:' '.-:.':'.“ ‘
' . " ‘Advance Program~English,

“Mmu,lu' You’ll &w m thc 7gxt I*lf’py@m” by Wdldunar K'wmpffcr > .

1. Pomt of c,mphasm. 1)7,(1u,t1011 A T

L.

/ o 2. Dmusslon. ' '
o wa. - Kaemptfert’s predictions of tim next fifty ycns
_ b. ()thu prophets both mystical and sclentlfm T
. N V‘ » '
-C, Quu tion. What do you thmk is mencc %6 most 1mpo1tant obhgatlon to mankmd"
I R ’ ; . L o
VI I*dltornls at I.ngvc S B o
e ‘ . - : e . ’ " ! ) . . ‘ . / v P : / ».v -
A.. erttcn c,dltormls L s R S
fl. aPomt of & C{nph.nsls pmcntatwn of opmlon TR
. - . ,‘ ,“ & . K . ) ) ) . c o N
“ . 2. \‘Dlscussmn.. . ' - ' oo ® AR
a. Viriety of editorials covcrcd in, thu tcx’c (sw pp. 550~579) Cote e
Varu,ty of uhtormls found in local ncwgpdpem , Lo o '
. B, Cartoons (R o . o e
-, |1 Point of emphasis: tllustration of opinion.. IR Lo |
. - , . 7 . :l,._. . P - 'i"; oL . “_' s . .
2 Dlscusslon. C A Y ‘ o
. : Question and. answer scssion W1th a ncwspapog cartomust B
' b, ' Orag,mal cartoom on a uhm,nt pg%ltl@dl igsue T . T -
N i " . f -‘/ YQ\« ) -. K .
\ C Act1v1ty Hdvc the studmt wrm, ant cdltorml on Ahlf. cartoon tllgL h(. has drdwn T
.\‘ . { »_ - "» », - ‘ v ’,_, - ‘ . ‘“., ‘ : . . B NS \~ . - . V R .. )
\ . o . - M . . s . .« M # - N \ - R . K ]
L i . o o v ' A A e . el
' ’ o R o .‘ - . v : - ‘ )
.:. l' . " . . ."". "‘_ » ) " : , ) 7_. ) NN : '.\ "»v - i n ) N .
’{é" S A /»_0.~\"a o ) e '
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Ao k " LITERATURE. , =+ .

LU sy e The Prinee 2o

L A . ) . ‘ .

~

Bdmvmml ()bjbbtl\’(;‘; '

wy : Aftcr tudymg ﬂze Prmcc tlu, 5 tudmt will gfate and substantiate a generalization (.o’na;rning‘v
B ' thc, xolg of polummal htemtum in dmtroyl tl’ildltl(mdl concepts and giving rise. to new 1dcas

} Afte,r studymg I’he Prince and complctmb v 1 a(,kg ,1()und research on Machmvelll, thc qtudcnt wﬂl' :
, " write a multi-paragraph theme supportmgfor refuting the statement: Machiavelli was bmh the
PR . product of and the spoku,man for Renais sssance I'ﬁ'lly :

4 -

, o Aftu studymgv The Prince and wmpl@tm? backy round research on Madnavelh, the 5tudgnt wﬂl

- wutc a multi-paragraph theme. supporting or e tmg, the a.t’xtcment Machnvclh S rcahsm was .
- an cxprcssmn of u,volt azzamst the ide: 111‘,m ot his 1§

’ : . [
. e

v

. Textbook < = o
‘Maghiavetli, Niccolo. The Prince. .

f
ey . r

R ; -

()thu' Sourops .

&

N

o . §
R Dumnt, Will.” The. Story f Ltvtltzatwn Vol V he Renaz;sanver«/‘ \;@ e
\ R J(,nscn, Delamdr Machu vellt' & ymc Patrzot or 1’0 zttcal S‘c'tentzst/ o \x AR

v \ o - ' ¢
'Background Study -
-, Rcscar(,h thu pohtwa] tructurw of chmssanw‘lt@ly
L Study Machmvdhs u/ntcmporam.s, Lo g )
..' . 7 " / . . _' ' .
s Trace_Machiavelli s career. o ’
i . Do a biographical research project on Cesare Boggia.
Report on the Agony ahd the-Ecstasy by Irving Store.
A . -
- T, o o \ A
- et - N o
R C e . s . '
“ . 9 ’ .n - , /
« N “6 '14. . b_




1

\ Idc 1S tor Dcvctopmmt | o /

Mac,hmvc,lh wmtD Ih‘ ane in g few months, tgmporarﬂy mtermpfmg lm morc, scrmm work'

o ;(m thc l)iscourse.' What mn,u; caused him to turn from this work«" - N

. 'r;. - . o~ :

iy Iu tht, hght of tlus mtcrruptmn, uould thefe bb statemcnt% and 'wsertlons that mlght have been

- fidde, not out of umvm&(:n, but for th du,m,d etfect on ck Medici? Look for statements thdt
(Io xmt swm to have, the thug of suu,c,rlty

.2

statements are taken: out of context. Find statements in The Prince, the me'mmzv bt which

} ,.‘-.‘dow thmllustwteﬂ B : , ~

.0 =

~ What thoughts ,md ‘w;umptmm of M(u,hmvslh G have, formed tht, basls t(n rnodcrn polltwal‘
%tlllﬂt]liﬁb?( m, t,xamplm. b ‘ .

S " ..\(.(“‘\

‘Machmvelh is ‘;aud to have vrc,duu,d powc,x pohtlca to a scwnce What sumtlflc mcthod ot
‘mqmryd()wheu c . T Y '

Vv

3

~ Are dlum created by man or tor nmn" Show Ma(,hmvclll 3 thmkmg on thls Statc re: wons f()r
. v dyru,mnnt or dlsdmwmcnt . b o _ 6.

o .
; ot

o ' <
*"““'“‘301114, modun thmkus ‘have felt that Muchiavelli mtmdcd T/ze Prince as a pohtlcal satire

" because of. his choice of Cesare Borgia as the modcl prmu, Pmd speuho 1ctcrem,es that wuld
pﬁ,rhaps lmvu glven rise to- tlus th«.,ory S, . _ 4

@ FUREE '

O:

: ‘mggested Actxvxtles, S

7

S 'f"",uppmt or rctutc thc opinion that Machmvclh was the first “modcm mmd” and the first
- *“modern prose writer.” I)wck’;p thotights by syllogism or analogy and *be prepared for-
. ¢lass.debate -on this subm,t Bb pprticularly careful not to rely on false devices (false

* premise, false. analc)g,y) .,
;f o ‘Assume you. havc just’ amvod in a p()%ltl()ll of powcr and haw re'1d The Prince; in an
* . official Ldl(,t or procldmatu)n or pldtform inform the cabmct of. pcrsonal mtentmns to
©w rule, Explam why you havc chosen this mcthod o o . ) :

. S(,lu,t ohg powerful statcment from Tize Prmce and develop. or lctute, it in a short papcr
Substantmtc mﬂumnnts wn;h spu,m(, illustrations. v

< . ' ' . . ! ! : )

o4 . C . o _ . ot

o
2™
4
o
<

a

¢

o
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The cpiivr unmdtu, styh, lends m(,lf to qll()td.’tl()ll but wmctlmes lcads t0.. d;stortl(m whc,n :

-would Bé drastic ally bhdn{'bd 11 wm(wul fmm the body of the work. What prop"i;y mda device

. o Lo ‘ : o
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" 7. BLIZABETHANDRAMA . . - o
Lo e e T TheMerchant of Venice © T o
' ] . . o - | , ) C ’/ v ‘, .” N ‘." R ! o ' ,{ . ” .
o “Bchdvmral ()I)Ju,twc T e T :
- . ‘, , . N L - . D. .
Aftcr wmparmp sulwtud dranras, dmmatlc tuchmques, dnd extu‘nalq (e. {,., audlencc, physlcal
~ +theater, stuge nnwhnmy, costumes, actors) of the Elizabethan theater with the Same elements oo~
~in the Greek theater, the-student wall state “and substantiate one or more conclusions
: “‘c(jncu‘nnm each of the following: (1) the interaction (cause and effect) between the externals p
and thé form and substance, of the drama itself; and (2) the evolution of cil::\matm pdttu'ns,' e
forms, md emphases as thc,y havc ruflcutc,d changes in civilization.’ '
v ‘ o K A :
‘Texthook ' ; . ) ,
N : - L .. . B '
. Shakespeare, William., - e ‘
u_-; - , v / o ’ K
Othes-Sources « T S P R N
-\ Chute, Mau,hutu, .Slzalw,spuarc of Iundnil . o S ,
VAN ¢ sranville-Barker, Harley G., and Haxrison, G- - B A & ompunum to .Slmke.spcur'Studuw
- Halliday, F. E. .Shakespeare. : _ . ‘ / ) L
B ‘.Hamllton, Edith The Greek Way, (chs 1 ;md»f%), < - el ' :
. Webster, Marnrct Shakespe hout Tears. Lo Lo - '
g Baokgmuml Study . ~ : - N
lmu: tlm (,hanzms in c,omuly smw tthIcllcmstm Apb. o ( ' , LT, .
anu,w thn life of Wlllmm Shdkcspezue. : IR . EE .
. A‘t . . . . ’
'l . .
Nww the natmnal and .swudl umdltlons of the I‘llldbbthdn Ag,e . o s L ow
- \ . ' hd ' : 46 -
. \ » _
. Compare tln, extetnals “of -the Greek theater w1th those of the Ihzabcthan theater (e, BT
- -_uhcnu, physlcal thnatq, .stagn maolumry, costumcs, and actors).u L T :
. Skctuh 1¢ Ehzdbcthan theater omonstru% ruphca N ! . m‘ - 3 '
B N ¥ ‘ - . “,_ :
a R ‘ . . L . ~ SERAN
. Skutc. rdress umodﬂel in izplcal c_os ume. - T I o
’ 0‘ ‘ ' ‘ ) - R 4 0 o K ' ) ’ . ' » .
S L 7140 ru,ordmf,s ot The Tamzng oj e Shrew: .. ¢ o
) T . Y. Js&"‘ . ,'7‘"' ,
- 'Com‘pgre thc two typt,s ot wmuly uxnmphmd by A.wYmv -sz(glt e
/’Vemce B A . IR
. IR 4 ) ) - £ . oy, . L qM‘
W
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Attt,r comparing tlw cxtcmals nt the Flizabethan theater wnth the same clements in the Grcd* i

~« . theater, what u)m,lu sions can be drawn as to the interaction (cause and effect) bctwu,n th(,

externals and the form and substance of the drama itself? _' R e

] . e . / o . ' i

" - Why dom Shakespeare have some ehamcturs speak in blank verse dﬂd othc,rq in pro%” Iq th(,rc Q.
notw 1hlv congruity between mc%agc: and form" . \ e T :

£yt 4

How does Portia’s 1(1(:‘1 of herself c,ompdrc w1th Bass,ml() ‘; dcscrxptlon of her? (Sccqce I dnd V)

How is Shyloc!f tumhnmed from a ridiculous to a sympdthctlc character"' o

{

Hnw are mmm duuu,tus used to aid in’ the portmval of major (,hametc,rra"»

%hyloe,k 5 un'ic,r tzm_deahlc: bitierness at ’thc world.m reneral res 1chcs a (,hmax An. tlm persondl
“hatred he ‘has for Antonio. Note his words in”Act I, Scene III lmc.s 10()»129 Arc there.
evidences ('l‘a(/W}l(‘IL‘ in thu play of umustlfmhlb blttcfnc%”

'

7

‘Sugaest'éd Activities ' . o S
v-vQ \ ‘ ’ ! ! v N ..‘ . . : . g . . .
I)x.mu.l/c w,nu, ac'lected b W studcut gvr()ups N L S ; L
Munml/c %lm‘t Y A : L
Act 111, Seene I, Imes4/(>§ to R : S
L ActIV,Scene I, lines 189207 - . 7 '
N Aet V, Seene L lines 62760 0 0 : ' !
Act 1, Seene 1, lines 11-24 '
’ 9
[ ¥
] -
. ‘ \ .,
: “ N '
' .\‘!
% . A
A . ' .
R ) B
, * RS )
| Ly
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,Pen'iric, Lawrence. Sound and Sense: An Introduction to Poetry, (chs. 1:4). '«

Ideas for Development

U

.'PQETRY e

T . Sound and Sense: An/ Introducﬁon to Poetry

.

BehavioralmObjectives N R _ :

<.

Usmg S()und aml Sense An Introductmn to-Poetry, the student will dlecuss two reaeons whyf

poc,try may be dcscnbed as an anucnt and universal art form.

1

help one to understand and appreciate poetry; and (2} discuss in a paragraph(s) his pcrc;onal
qlxccme or lack of success in’ qpplymg, these techmqu‘cs in studying poems in thls course.

' Usm;ﬂ a sclu,tc,d poem from Sound and S‘eizse the student will staté .and substantiate in a
multx-parag,mph theme his evaluation of the total meanmg of the pocm based on analysis of -

form, tcohmque and lang:,uagc of the pocm T :

Hdvmg studied - various: lxterary forms, thc studcnt will list at leas three charactéristicé-' of -

poetry whwh dxstmgulsh 1t trom other lltbl‘d!’y forms

Y <t

- ' Tat
7 . : 3
. . - i

. o
e
ol

L “Whatis Potry?” . ' . . - T
‘A" Discuss the various definitions of a poem. o S e

: ‘ o L . s . ’ ) /'»e ’
1. Poetry pives pleusurc, x . = o
' " B R ~ -

2. Poctry is more mtcnsg than ordmaly Lmt:,uagjc.

“
.

3. Poctry is wm,u nul w1th cxpcmnu,

o’

4. - I’nctr’y doas not huve to give moral instruction. . L
5. Poetry is condensed and eoncentrated. 2. ‘
[ B . . [ . ’
! 6. . Poetic language is multidimensional. 4 ;
9 - N R
.‘ ' . M Y . e . } ,
o * 1 ” - N N
v “ s /‘ o
T : I
- + . LAY ..
, : . 6 no\ : :
=4 \\ K - < v ‘ . -
. R - « »
t M " : 62 a , ] '
e ¢ ? R

Using Sound and Sense, thc studmt will (1). 11st six re'tdlng and study techniques Wthh w111'
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B. stpuss thc dlffuencee bctween poctry and other htmary forms S k o
C.n Show d1iferenc<.s between llterary prose and expos1tory prose. L
D, Dlscuss thc dxmenslons that poetrx :whicves that htcrary prose does not L j"' RS
R oyt e . ST
) y‘.v“’ ) - . ) 2 i RS L.
“Reddmg tha I’ocm e s T
' f S . L. e [} S .
- LA <4 | T
A Study methads of (devgloping abﬂlty to undc,rstand and apprecmate poetry
“Rcad. a pocfm m<7re than once. . A | .
L ,;.‘g&’ o , Loe : A - ) . )
o 2. " Have adlctmnary avallable whcn readmg a pocm ' '
. / ‘&} ’
. S o
© 13 Rcadapoem '1loud b ‘ , , )
o 4 Read poctxy (av1th careful concentratlon S S L
" B bxamiv/ the poem to fmd its ccntml theme and purpose. e !
A Dlscuss h(fw th(, centml thcme is achmwy } - v, . ;" i
HL “I)cnotatlon and (,?mnotdtlon REL AR e N
: J-,,_:A. 1)1stmguwh th/(, thxcc component. pdrts of a woxc\l\ dcnot'xtmﬂ connotatlon, and sound,
S - Show how dﬂ llllel(llldl poet sccks m use the |+0st meanmgful word. '
S E xplam wha!t the author means })y “tho shap(,,{the wlog‘, and ,the flavgr of?Words.”
et o . ,". 1 N ] : PR toe C
) vt ! T \\."'- . r"
L “Ixnagery L B B ,.‘A' - o 23 : 3 K f ) ’ ‘
A, I)xscus‘ how mmgbry is Lffb(,th(. in wokmp vivid cxpermu,é . ’
v ( )
' B. ze - thd varibus kmds of i lmag,u Y. o
l a ! 7’
Suggested Actmtn $ j ' I
Llstm to L.xwmrm Pcrlmghcttl s m,ordmzj of “(‘onstdntlir Rlskmg Absurdlty a” R
. e 3 ' / L. v
Answei qupstmns 1-5, p P R “
o , ‘ o B o - / i o
Q ' . oy /'// ’ °
% : ) ) : L 7 i 1 4
5 v i ,;y /// a 4 .
v (li ‘ )
i I} BV ol @ .
5 o : Y i _ ; [
. s 63 Lo i .
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'” I’%rdph:a‘;(, thc pocm, “Is M{ Tcam Plourhmp,” by A E Hx)ueman, P. 26. o .
) Answcrqueetxoy@ 1-2, pp. 44 45 L s . S : . " j
- ’ Study the two vcrcuqu of “The Wuttcn Word ”p ,53 - 4"2, e ) N ?”If f k ,i»
; Q Point ou anmplcsx()f nnagery in uu,h lme of “Meotmg at nght.”p 55 '._gu,’ . ‘ :u -
|

mﬁ/ PO T

/xampleq of i un"zg'cry that pertdln to all qlxksenseq - R : RS L

Iund
P mt out examplcs of i mlagery thdt make the abstract more concrete. \
El ' .
" .- pa .o
) a . ¥ / ,
. & *r . %y . . N o } ) oy ,/ . .
! i - ' . S e
e p,:ll‘dd()x . N )
. - paraphrase ,
© . penultimate .. %
N - thetoric -~ e - 7 ;
Y/ hypcrholc, - synecdoche.
o0 metonymyy synthesize
. oo . \ | RN o “
V2 v ! ’ ' o
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[/zcl’oww oj W()rds New York Harcourt Bracc&World Inc 1938 . o o “

-":‘ T

. E AChute Marchctte Slzakespeare of London New York E P. Dutton& Co Inc 1949

' .Commlssmn on En"hsh 12, 00() Students and Thezr Englzsh Teachers Prmceton, N J C llege

hntrancc‘Exdmmdtlon Board 1968. '. f e T :
"Purant Will. The Story of Civzltzatzon ‘Vol V The Renazssance New York Slmon & S huster

°. Inc., 1953, o . \, . c .

Glrsdanskty, Mlchacl 77ze Adventure of Language I\Qew York Fawce/ tt World L1brary, 196 ’
Granwlle—Barker, Harley Gy and G: B Hamson A Companzon to Shakespeare Studzes New York ,
Cambridge Unlverslty Press 1959 ‘ b . . /. R -
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| N
Greene, J,ay E Essays for Modern Youtlz New York Globe Book Co Inc., 1968
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.}Ialllday, F E. Shakespea)e New York Thomas Yoseloff Inc 1961. ",‘ o ..

" 2 Hamllton, Edlth The Greek Way New York W LA Norton & Co Inc 1942.

3 ’ 1

/

Lo yakawa, S I Language zn Thought and Actzon ‘Ncw York Harcourt Bracc& orld Inc 1949

_yi

| Huxley, Aldous Words and Then Meantng Los Ang,eles Zelthn &, Verbrugge 1946

S Jenscn Delamar Machzavellz Cynzc, Pat/zotor Polztzcal Sczeb\gst) Boston D C. Heath Co 1960 3 »7 .
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i
Lcdv1tt Hart Day, and Dav1d A Sohn Stop, Look and Wrtte' New York / antam Books, Inc .
1964 : o ‘, S L ol . S
Machlavclh, Niccold. The Prince. Tr«mslated by Lulgl Ricci and E R. P Vlncent New York The
New Amencan L1brary of World L1terature Inc 1952, »,._/
: Paadh
Mchmmon, JamesM Wntzng w:thaPurpose 4th ed Boston Houghton M1ﬁﬂ1n Co 1967
: ’ . av .
'_Pcrrme, Lawrcnce Sound and Sense: An lntroductzon o Poetry 3d ed. New York: Harcourt Brace .
&Worldlnc 1969v_->_,' , S o _ o n sf"

*

= Sforza Count C'lrlo The szmg Thoughts of Machzavellt‘ New York Fawcett Worl'd lerary, 1958
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Shdke‘;peare, William: The Mer(/'hant of Venice Edited by Louls B Wrrght and Vffginia A. LaMar, .
: “The Folger Library Genecral Reader’s Shdkcspearc New York Washrngton Square Press, Inc., 5
(& 1960 é / S , . L

- : S@iton ZanL Jr. 4, Composztzon Practzce B()ok Portland: J Weston Walch Pubhshers, 1963
Thurman, Kclly Semantw,v Boston Houg,hton leflm Co 1960 -. |
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N ENGLISH 393—ADVAN}*:E PRO(JRAM L . |
K . MAN LEARNS TO COMMUNICATE HIS IDEAS :
CoL\rschscnptlon . < 5 : 0 f B o 5 SR PE
) . . . \ o oot X i : . C. . C
In Enghsh 393 the student extends language skrlls in comprehensron and theme  Writihg, » .
. - concentrating on approprlate language usage and form in ‘the writing of the essay, He udles ds -

- ‘number of different styles of literature through ‘which man’ communicates his ideas: the ¢
- of Francis Bacon,, giving specral attention to his form, style, and word choice; the-novel .
’ as’ a‘ mea'ns’ of com u’nicatin’g th'ought,.using A Separate,l_’__e ‘ce as. a format the commumcation*

i‘l‘own, and, -the study of poetry W1th 1ts flguratlve”‘ Co,
expressxon of 1deas ' - L(: . 3
' . ' _ : o S v / o ol 2
Prerequ1s1te A L ‘d”" e oy . )
‘ | Enghsh 391»and 392 e11g1b111ty for Adv‘ ‘ CE Program and/ acher recommendation )
, .' o e S ’ . cv e
' Suggested;Time Schedule - . i . A .
¥ L '_' . R ' - )
" Composition: 5 o 2 ‘
A Composztzon Practzce Book (pp 83- 106 essays 5(-9) 1 week '
' " Essay: e 1 ,
‘ » “The Essays in C"ounsels szzl arzd Moral of Hanczs Baco 3 weeks - ‘
Sk Novel ' . °v.-- o  ’¢, ,;-_ o L ~ ' ) '
. T4 Separate'Peace,' ey e 2weeks i :
o Drama e ' R i o
o A M«;rwz for'All Seasons o S ' 7
L OuwF owrr\ S Lo
:1-. Pqetry : - T L .

Sound‘andSense An Introductzon to Poetry (chs 5- 10) 2weeks <. - .




-

“Sense.
A .

Behavroral Objectrves d

L

L]

S

g

1o

' drrectlons to wr1te essays. whrch demonstrate correct use. of language and form

“Grven selected works bf essay1sts of an earlrer t1me (eg St. Paul Plato, Seneca, C1cer0

’m\'

@

B ST

1 number of different styles of literature through whrch man communrcates hrs
e essay, novel modern drama and the poem) -

T

' Advance ‘Pngram—English 393

'Demonstmtes language skxlls in comprehensron and theme wrrtrng by concentratlng on the use |
of correct language and form in the wr1t1ng of the essay. : :

: ..fechngs by analyzmg form, technrque, and la guage of the poetry contarned 1n Sqund and

Montaigne), the student will 1nterpret man’s communrcatron of 1deas through the essay as a.
11terary form by stating the main ided" of each essay and wrrtrng a br1ef analys1s of the method

. of development used in each essay

D]

o Usrng information from 1ndependent research and/or- class drscussron, the student will wr1te
brief brographrcal sketches emphasrzmg the literary contributions of Francis Bacon’ and his -
- contemporarles (e.g., Spencer, Srdney, Marlowe, Shakespeare and J onson)

[N

' Havrng stud1ed selected essays of Francrs Baconb the student will select a quotatron from one.
of the essays and write a short paper- 1llustra"t1ng 1ts modern relevance ‘ :

14

-’

Given essay assrﬁ’nments from A Gomposztzon Practice’ Book the student w1ll follow the | glven ‘

7

ﬁavrng researched the hrstory of the novel the student will, 1dent1fy and drscuss in a-

'multr-paragraph theme changes in soc1al patterns that f1nally gave 1mpetus to the establrshment

of the.novel asa popular hterary form

-‘,

ro

F

°

> .

P

Havrhg researched the h1story of the novel the student wrll 11st four major types of novels and

- brreﬂy descrrbe unrque characterrsblcs of each

'-Havmg researched the hrstory of the novel the student wrll write a par
; evidence of changrng emphases in novels (eg from plot. in early novels to ¢ aracters in
‘ modern novels) ~ :

2

N q .

Y

3

éph(s) s mmarrzrng

o

A

R



- Advance Program-English 393 \
lowing class” discussion and comparative study of the novel and other literary ‘forms, '
" especially:- the short story - and the drama, the student will. identify * and -discuss, in-a

multi-pa agra/ph themc, at least tluee 1ntrmsre characterrstws of thé novel that do not exist in
other lit rary forms ‘» L ; g o

Aft(,r re ew1ng, the effeet of World War II on hfe in Amerrca and drscusslng related topics (e g ‘o
the complex nature of people in genoral the problem of determrmng “who am I”), the student .
will writ¢ a multi-paragraph theme supportrng or refuting the ‘statement; Changes in man’s -
sogial, political, and psychologlcal ideas’ have v1rtually torced the wrttrn;, of newer.and
. drfferent types of novels o :

0

<

Using, 1nliormat10n from 1ndepertdent research and/or class drscussmn, the student will write ~~ . *
btief papers, (1) summarizing information about New Hampshire :(i.e., manner of life, -
geography, and climate) and drscuSsrng how the novel,-4 Sepqrate Peace, communicates the
-~ . §ocial, p011t1cal and cultural trends of the period upon. whlch itis based and 2) presentlng,a
_ ) ) ' . .blographreal sketch of the author,John Knowlcs N éf
Using 1nfoi*“mat10n from 1ndependent research and/or class d1sbuss10n on the hfe of Sir Thomas
More, thL student will write paragraphs developrng and s\abstantlatlng with specific. examples
the the91s that More was “a man with an adamantme sense 8f his. own self ” (text P. x1)

:,s" s

: Havmg read the textbook preface to the play and the ‘&ct of the play, A Man for All Seasons, o
as well as reference materlals ebncernlng the historical¥eriod which-is the setting for the play,

, ‘theé student will summarize' the playwnght s stated aims and jmplied 1nterpretat10ns (e.g., .

» ex1stent1a11sm, concept of the hero) and then state and substantlate ina multl-paragraph theme -

o Usrng 1nformat10n from mdependent researeh and/or class discussion, the student will write a | >
’ - brief lnographlcal sketch of Sir-Thomas More noting the ,many\facets of his r1ch background
(eg v famlly, academrcs, rehgron pohtrcs) ’ e e .

{ . : DA

o \After studymg, Our To"v"«n, "the student w111 wr1te a short paper usrng e; amples from the play to
P evaluate ‘the extent f(\r which Thornton Wilder achieves his initial purp 56 (1 ., “to present the -
S reldtronshlp of small daily. Wents J[,arnst the perspectxve of eter.mta( :

»

write a ‘multi-paragraph theme, utlng rxamples:eenes or lines to describe how Wilder develops

' Y”Atter ‘atudyrnp ()w Town, the student w111 select one or more oharacters from the' play; and »
.-ulmmuterrmtmn tlnouyh dlaloz’ue Lo o o - \

N . i

_ Atte stu(lym;' A Man for All .Seasrms and Qur Town, the student will devise a list of elements
- of modern drama, utmp illustrations trom the plays tm eaeh of the eloments hsted

- . : , S
. ] Ty ”) : : . c
) e - M -
. 3 . . ’ - * .
) V‘ b ’




.

"Havin'g studied various literary forms, the student il hst at ‘least three charactenstrcs of
’ poetry which' dlstmgursh it from other hterary( forms. y . :

E , e Ad\llance‘Program;En‘glish 3—93

: .
S . ; .
T ) R L - S

\
Usmg Sdund and Sense An Introductzon to Poetry, the student wﬂl define fxguratxve language -

and cite three or more examples of figurative language i in everyday speech, and three or more. -
examples from poetry, and state the hteral meanmg of the fxgure of speech in each mstance.

L}

| Usmg poems from Souna’ ana’ Sense the student wrll cife at least three examples Wthh show

how allus1ons can remforce the content and ideas of poetry

I
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“¢omposIiON o0 T

A Composition Practice Book

leen essay a signments from A C()ml)()aztz()n Practice B()ok, the student will f?{ w the g g,lv’cn
ité essay% whwh demonstrate correct use of language and form

‘

v Ty a0

’ .
S r | .
What are some topics on which you would like to write? . -+ '
e . \ oo
. . ‘ )
. RN ;

pre

. P 83 of Skelton. . ‘ L , .
_ . Write agees s'1y cntxtlcd “’I he World rd hke to Live In,” followmg specxflc dlrectlons
c. - onp. 83 f:k(.lt(m . o -

7

\

om p. 91 of skuton. | y ,
¢ : . 2 , {' N P “ K
. Wnte tWO orlgmdl essays on subjects of your own Roice, following specific directions on

p 97 of Skclton. Lo K n .
) Q}. . 1 ‘.
et ) ; V~l' L. o |
- : o 3 . Fz@ D , |

N S N ~ , -

‘ . \‘1 ' ( »., _L . ‘, . . . ‘ . . . v ) 72 ‘ ) ’ . . .. ‘v‘ . A ‘ . v_ ‘ . . . .
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S Vocabulary

7

i ¢ i - v AP .
b 3
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Study'medelsfdf informal essays; discuss these in class. ) ’
Find examples of mformal essays in magazmes and m hewspapers. - ‘

.Talk to outsmers about thelr defmmon of an 1deal world and share W1th the class what
you flnd R e r e

. R S T Ly e
“70 P
Brmg a hst of famous quotatmns to. class and, dxscuss the meamn]g of each

oo+ .. 77 Adyance Program-English 393
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. expressxon ’_
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[ideal . e stlmulate I T L
light essay ‘utopia, " '
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. oy - R L5 17 AdvgneeProgram~English 393 .
' e M T S T g e
‘ V . i"ﬂ . ”n ' . I ~ '. . Lo 4"”' ‘ ' ‘ | ; .. ( " i ’ " >
~;' . f P . ( . "; S LSSAY « 0 "j- . .. M. - "‘, ,‘~ ; :
#e o - The Essays of G ounsels szl dnd M()ral of ,l"ranczs Bacon K Y
f ‘ . T e . 5 . . L ‘ L( 5 R . -~ - '\
. Behavioral Objectives - - S ' ‘_}. o » .
£ 4 ’ . s ' C . ’ “ . . . o - . ‘( £
DR Given selected. works of essaylsts of an earlier trme (e 8. St Paul Plat - Seneca, Cicero, .
ST Montaigne), the student will interpret man’s communication of ideas through the essay asa =
o literary, form by stating the main- 1dea of each essay and wrrtmg, a br1ef analys1s of the method
S8 of development used in cach essay. * _ S o : S
. « o 1 , N o
kUsmg, -mformdtlon from mdebendent research and/or class drsCussmn, the student w11 wrbte. A
brief biographical sketches emphasm% the literary contribufions of Francis Bacon nd his '
T contemporarles (e B Spenu,r, .Sldr’ley, arlowe, Shakes,peare, nd J onson) /, :
ey o N o ‘ o
o :Havmg studled seleeted essays of Francrs Baeon, the student will select a quotation from one po
B -Qﬁhe essays and write a short paper 1llust171tmg, its modem relevance. } v
| ' ) | \_\. . ; : - o e
7 L . . . . * . . |
YA ly , % “a !,;
']lextbook . . PO ; e :
‘ ,/ ’ A A [
o °Bacon Francis, The Essays of Counsels szzl and Mma[ of Franczs Baccm’ / /
: , a | FEOR "“"'/‘ '
SR : . )
' ()ther Somees : : o / s
e Cormolly, Francrs, ed The Typ1 S of therature - . ~ .
Dumnt Will. The Story of Civilization. Vo‘l II: The sze of Greece. XVW ol
. i The Story of Philosophy. ‘ T & s
o ' L L
o JamLSOl’I, Robert V ed Lssays Ol,d and New. . . , S
o ’ | 2 / ¢ » . 4 /, @ - ;\ ) \\,”_
- / - s : h I
e E 1§éﬁaethan perlod ' SR T Lo ST
. { » - . . ‘ B B . . / | . . u” v ; ‘ )
1 ' reoccupatwn with ideals -~ . b "
- y# 7t Rise of humanistic philosophy , .- . o , :
SR _ . I R o * W - .
,."'J :, . " - : -~ /’—-’f” ¢ . ¥ .
. \Q,_ ~ Colonial expansion s T e .
by The-essay'asdfnrm , ’ v o . -
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s Essayists of an earlier time S e

S Proverbs -~ - ' K L - S
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Plato’s Diglogues P . : g :
w0 - Seneca’s “‘On Providence” SN
(jb’ “On Fnends}up" “ o - L L

talgne"s “Of Sleepmg T - L

‘”'4;:5:"“ = . l . v * N . o . I‘1 ' L i -’ L. '. L’ . . . . )
~ Bacon, cn,’t}r{poranes ‘ T e w, L :
. . . P ‘ ) N - - } . ) . N . .

—.—/—S.E‘nser i -" ‘_- .> ‘ ) i ‘.,{_i;i ) . S . . ' ' » . . . ) p,
o M ISP o i o o L ) ; P : c o : L ' .
idney <Y e S L

sl B S (\ : U LI
Sty - Marlowe o F, Y e o b o T
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* 17 : . T;l . : T . e
~_ v« /] Shakespeare . . e

Suggested essaysfdrstudy S P T

o
Can . - . . N . - . R

“Of‘Reve.nge, R o v

R . T - W . . K . ‘o Y )
SOfAdversity” 1 .ottt - .
e -1 . v . 1y \ o . .

e

“OfNaturemMen e T SRR R PO
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. : . ' Advance Program-English 393
. . o ) o , 2
\ * - R - ) 7 : L3
\ Lo “Of I)elays” I - B , D RS
) . S ' v ‘ o e Y e a la
| v‘ i L : c . : - - . . ‘
\ “Of (,u*»tom and E ducatxon T ] -
’ \\ “Of Frrendslup” ' ; ,41
| R “Of Marrmg'c and. Srrlple Lifer . N ‘
. \ - , . 3 . N
L - «Of Y_outh:_and. Agc’.’ s : e -
\ S “()f%tudles” . A — y
: Ideas??Dcvelopmcnt S " : o
. J Pcrrcles was pictured as- the. pcrfcct man by Plutarch Contrast Plutarch’s vrcws of perfectron :
.+ and the time -during wluch they were formed w1th Bacon’s perfectlomst 1deas and the
.Eh/abethan tlmes . _
: . s b :
. _ Bacon has becn called the “father of modcrn scrence » What evrdence can be gathered from his
\‘Q Tk wr,ttmg to Justrfy this trtle')\ :
A

[ I

s Many of Bacon’s commeng

by Machiavelli; othérs age similar. Compare Machiavelli’ s wrltmgs
and.Bacon’s essays “Of Great Place,” “Of Revenge,”’ an ”“Of Emplre.”

" From these cssays, selcct specrﬁc examples wl'({ch reflect the Ehzabethan preoccupatron wrth
the idedl. . 7

. . w (’
'll o "
P N B 1
- \, ;
D

$ . * \

¢

‘ and events. Select one of the followmg quotatrons and wrlte a-short paper xllustratmg its
- modern rclevancc

. N . ) ‘60 : 4
L og 4
- ‘
i

. - ® \
e o .
) . St : e
.

uld heal ?nd do well v (p 24)

EE r\ . '~q v o )
S ' . for Prosperrty doth \but di’scover vrce, but Adversrty doth but drscover vrrtue
T .(p 25) LR e
. o A‘Par'lgraph One from “Of Grea,t Place » (p 38) L :

4 v . Y. ’ : h

: '\;- o ' “For corruptrog, do~not only bmd thme owWn hanels or thy serv&nts hands from

L. . Y 'takmg, but bmd }he hands ef surtors also from offermg » &p 39 4())
C, . PR
cTe o “There 1s notlnng ma/kes a man suspect much more than to: know lrttfe, LD (p. 95)

ts on achieving perfe/etron as’'a man und as a leader of men are'
opposed to those presented

: : ‘Suggested Actmtxes ; EE ST L S

Many of Bacon s ideas. and much of his philosophy can be applied to contemporary men - '

§ .
: “Thrs is cert {n that a man that stud.leth revenge keeps hrs own wounds g,reen whrch 2
BUEERNCS ‘otherwrse)/ '

14

4

-
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, Often mdwxdu?ii scntdnces in Bacon’s ¢ssays lend themselvcs fo formmg topxc sentences
¥ for other paragraphs. Select a sentence from one of: his essays which could bg exp'mded
o into a paragraph 'md develop th1s paragraph in an essay style whxch closely resembles
~ . Bacon’s; -~ . % i ‘\' .

. ‘ . oy e
Vocabulary . , \1 : ; ’
n : w. - . . . . \ g } '7.”:,;; ' s
-affinity _‘inscrutable | i "
alacrity ostentation, . 1 I ‘
a0 ‘base parsimony BRI I
dcpraved e _ peremptory \ o / _ :
dlmmutlon perfidious : \ - / R
disproportion ‘pfar§ona1 essay" | c i
eceentric pinioned -~ - S ¥ -
. ® plstolary essay poesy Ll
' o fehcltiess o - retrograde \ N
: . M ! .
o . feigned ", sequester o ’ .
) B formal essay - Sufficiency - | "
, B _gnomic essay , o ’v_e’r‘xomqus\, Pt “ :
| R nformal essay o ' SN N a
‘ o : ’ , \ : .
. L [ \\ )
e : : | ” e
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o UUNOVEL s w e

CA Separate Peace v T T T ST

AR b . : . w . .
T W V- D e . . v

"“"‘_" ‘..‘ ! ‘ - » ’ ‘ A v. ‘ Wt B . . ot P . i »
Behavioral Objeetives - -~ od . T
Having. fescarched the history ‘of 'thc'\_r_mv[el,'_the student will\d,gutlfy and _discuss in_a” T I
multi-paragraph - theme changes in social patterns that tinally gave impetgy b 10 the est: 1b11r;hment* tre W
of the novel as a p(’)pular,htcrury form. / D / . ‘ o . o ST

, . ‘n" LY o P « 7 L. )
N o ’ . .

x 7 I{avmp rc,scdrehsd fhe hlstoxy of the novel, the, stu}l(nt will hst foiir major typus of novule and
P brlcfly du,(,nb(, umquc maldctmstm of each. .

|’ l . N I8
.‘ &, : ' ,

Havu,p’ rmcarchul the h1st(mv of tlm novd thc-student will WI‘ltc a pam"mph(s) summarmmv _
©oo0 " revidence of d\.ltwln unplmsw in- nnvcls (c g., from plot in curly novels to dm acters in | .

modcmnovcls) f R CL e

. . ~ AN

Pollowmp ulass dlsc,ussmn and compamtlv:, study ()f thc novel. and oth(,r ht‘cr‘uy forms, " '- .
, 'wp(,ually the short story and the. dmma, the - studmt w11} ulcnm’y “and dlsc,uss, in a o
' 'multrpamgr.iph theme, at least thm intrinsic chqmcterlstws of lho novel that d(g not. cxnt in ...

.[othcrhtcmryforms" ﬁ;, e ‘,.,;“:;‘,".‘_ R L i A
r\‘“""" - ‘9, "" T . ’ o ¢ B .

Al

R

,
|’ L

- After reviewing the.effect ofqurld War II on 11f<, in Ammca and‘dlsqg’bmg rulatul topu,s (e.gos. L . '
.+ * the complex tature of; pwplu ing gcnéral the problem ot dct{,rmmmg who am I”), thc stu(lcnt o

o will write @ multppara;,rdph Ahemg: supporting or rc,futmzr the statement: Changes. ip'man’s . .
\soefdl, ‘political, and- p‘aychologlcal 1dcas thC ‘vutually tmccd thc wntmg, of newer and R
dlff(,rcnt typcs of novels @f Sere A C o C ]

.,“; ”Usmg mformatlon from mdcpcndcnt rusearch and/or clasq d1scusslon, the! Qt‘hdeﬁt wilt write ' , @

" brief papers: (1) summalizing Informatlo,n about New . Hampshm, (i.e.; ﬂmr of ]ffe'. , e
“ geography, and (,llmdtc) nd dlscussmg how 'ehc novel 4 Sepaiate Peace; cot unicates the: - ",
“goéial, political, and culturul trends of the: permd upon Wthh 1t 13 bqsed and,(7) prcsmtmg a - e
bxogjmp}ucal skctch ot thc .1uthor, It)hn Knowlcs ) o R
. S RS ’.,‘ lrv?ﬁ‘__ ., . . y, ' f’ ' ‘
¢ .; . w .‘\Qﬂ o ) ". = - T %v. S "'. . o L o e o - ) o
* Textbo‘ok e .ﬁ ' / i ol AR
’ . * . - ’ \: ’\8 ' '.'-,-'“ 7 E b ta "-‘A u ‘~ ' : ‘ ' [ ', ¢
o Know]wJohn A.Sepwaz‘e Pea(’e e ° L °
W o &J ’ ','v. R ol T
Bdckground Study B e e L 4 TN
Rescurch thc hmtory ot the I’IQVLI N _ ) - )
. . . . . I - ' o : 7 . L ) e |
SllOW the umquc chamcterlstus of thcse fourumdjor types of novelq hlstoncal romantu,, T /5'
psychologmal and souologwdl S - e » ' R / -
) o S o g ‘ . oo > . . .
g ’ / ! ' . . o L » /‘ N a 't 8. ®

SR B
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L Compare the novel to other hterary forms, espec1a11y to the short story and to the drama ‘.' R o
. o . - ‘ "

, Drscuss ‘the changrng emphases in novels (e g,, from plot m _early novels'to characters in
G modern navels), e ‘w» S o o \z‘ o
Re\vrew the effect of World Wa; II on life i in Amerrca' . ' , . | |

. ,\ o Research lrfem private boardrngschools for boys - - | ~,,,£; ! a PR J
| Relc\te mf(l)rmatlon ab0ut Ne\w Hampshrre (1 e., manner of hfe geography, and chmate) ‘, | . B

\ 2

R (i msuffrcrent mformatlon ; arfable about the author, review the brref sketches found in
’ Clrff’s Notes, Teachers Study K‘-ulde for 4 Separate Pe&ce

. b . T b . . . ; Vo2 ‘ o @ ; ) 4 ' S . ) oo . .
. *  Ideas for DeVelopmjn.t_ A P AR " . o

;- K ‘ S : _:_“.T\\\ ..» R o ‘ S e ) 0 . o A ' \ )

o § o Ay T \\,"' e ‘_, I‘\’ St L
A o What~.rs the * separate peace”" (“Separate peace” may refer to’ peace w1th1n, the solvrng of
ST _“.inn conflicts as.gne grows into maturrty, or peace found in. the prerchodls away from -
% the vrolence and death of ar see p. 128°) N

%N p
N ’ - o

L Where d1d the t1tle ongrnate" (The trtle c0mes from Hemmgway S characterg Nerck Adams, ,
. T mIn GurTime) W -,\\‘\ L e L / e

LA .:'::.,,".;,,‘r et R o . , . Ry M
oo Is the trtle apgropnate fbr the story" R PR

q we < N PR . o) v “ T . L . A L e
. . - . o R R : . . : I R ST R . . . o
. Theme Co - \ T T L T T
. . - R L. : . o co- ' N - . " N - s
: P '\ ’.K, ._ o] B R L ot . Lo I @

: 1/; | . K N Drscuss the classrc theme-the Greek 1dea Of, personal freedom and md1v1dual fulfillment
‘ - - _ What of the Chrrstxan theme-the fall fromﬂ‘rnng(:encef L\ 1 "" :. - ,
) - : ‘; "Exa'mme the War theme . . 1% "‘"i 4 o | »
e‘@ ) Q ' Nation agarnst natron (World War II) . ” . :““_ e :
. ) - '; Yoyth agalnst theyestabhshme,nt_. : ‘_ff . "-;': - f :' v: N
IR ot R U L R R o

“,_1 » . - 1ndivrdua1.againstind'fivi\dual'g @ AR T S A S N

v

T Indrvrdual against"\h-im'self o M-A D R "': SRR o
|
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. . . i . el : [

L A

‘Character analysis""_._‘;, : ';’:r / - B - N .~ -

R vDrscuss thecomplex naturc ofpeople in ;,,eneral Lo ', o - 1 S

*vao whom does “I” refer" (A brref discussion of pomt of vzew mrght be approprrate )

\. o v .x

R 'Is the. eharacter of l," inny thoroug,hly develpped" Is He.a separate character or @ part of

[
R

’ e ‘ - R o ‘
-._ +. What purpose does each minor character. serye?
e o o T ,b A L [ . S o - ’ . . °
) . u~. Symb()llqm . B ) . R . . -' . . 7 f . . ~ ) . A ] .A - ._ L .
. ] ' . ; . A . ) ) S . . . ,- ) i N .

What is the srg,nrhcanee of- the names of the: charaeters’ K
. oo |

bt . Voo @

Could Phlneas reprcsent 1nnoeence or could he reprcsent evrl" - L L

L L\' S If the tree represents Rnowlcdge why drd Phineas force Gene toJump . \ PEEIETEEN
- » . S RN

e o How are the Devon Rrver 6fresh~watcr) and the Naguamsett River (polluted salty, and N »
' strcky) used symbohcally" AN e , o

M Y

o . o Why was the Wrnter Carnrval (p 428) called Phrneas’ “choreography of peace

®
P

Re Style ‘N T T .‘ %

S : e . -
- % a

. " Why drd Knowles not, develop some of lus eharacters completely"
- In what ways does the author manlpulate thé elements to help or h1nder the plot’
L A-r: 4 " Drscuss other devrces used by the author (e g, flashback frgures of .speech drctron S L
foreshadowmg, and amblgurty or love and hate, frrend arrd enemy, and good and evrl)
‘~, v ) . 1 R . ’- ¢ . K - B

PR Suggested Act1v1t1es '

'. o P g s Grve oral reports on Dawd Copperfzeld and Goodbye, Mr Clgzps for other perspectrves of~ AR 'A o
o F prrvate boardrng~school lrfe ) N L | , } T
' R (E’osmopolltavn (May, 1956 pp 74- 79) Contarns the short story “Phrneas” by John - ‘
—w» Knowles from which he- wrote his novel As a specral ass1gnment read and report on. thls

>

B Worl< Comparrngltwrth thenovel2 R LT

R Prepare a llst of synonyms and antonyms whrch compa e and contrast the followrng parrs R
' of characters Phrneas and, Gene Phineas and Leper a‘n Brlnker and Leper e T

T
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N LN

" Use the following suggest

v.z"

'
N,

s

fh3 °

>

‘b

- The necessity and effect of freedom '

The atﬁtudes of youth tdwz_i:d_ war

¢

The explriences that help young peoble to mature

: \
A
sl i
. 1
n .
! .
- ’
' t .
\
. . R
.) N .
, s
» ’ N -
B
Lo N
o
. — «
& .
» .
o 3 Lo
e .
H] A s
. o
- .

‘.

1

ions for composition:

-8

!

. o .
i ‘
-
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e . Lo L, T . +
e . . PRI ‘ _ “t LR . o
B S . T ! b, )

CDRAMAC L

I A Matz.f()fAllSea.S()rz.s."'L‘"

. A Lo e K l’

Behavmral Objectlvu, . ' R R IR A L s

" Usmg mformdtlon from mdcpcndcnt rLdeI‘Lh and/or ¢ lass dlscu%lon on the hfc, of Su Thom'ls A
More, the student will wrltc paragraphs developing and- substantiating w1th spcmflc cmmplus

the thesis that More was “a man W1th an adamdntmc sense, of hls own self (tcxt p. )q) N7

Havmyvgead the textbook preface to the play and the text of the pldy,.A Man for All Season.s B
as well as rcfcu,nu, materials concerning the hlstoneai”pmod which is the setting for the pl 4y,
" the student wlll summarize the phywngﬁt’s stated aims and t1mp11<,d mterprctatlons (e,
existentialism, concept oLt the hero) and then state and substdntiate in. a mu,lti-pardf'mph theme «s.
his evalyation of the playwr;;,ht s degree: of success in achlwmgw the qta;cc,dq aims and’ in

| prcscntmgﬂ an .wc,u 1t<, and mc.ahmgtul mt&,rprutdtlon of thb mdn and the, tlmcb.

e

.

3

/.

vt

a
<.

" -Using information. from md(,p(,ndcnt research axid/or le% dl%ussl(m, the studu
bru,f biographical sketeh of Sir Thomas Moru notmg thc many fau,ts ot his ru, bdbk?!‘()ulld
1( ¢ }r,., famlly, academics, rthgon, politics). -

. L
£ "
. - . . bl ey - -

;ll wrltca'

L}’

iy

E

Textbook

PRI

o,

» Backgﬂround Study

zmd the aftcrmdth

t

| or phllOS()phlL essay as studied in the wmpo
" attempts to answer the. qnestmn, “Who ag 177,

e | . Bolt, Roburt AMan for Al easons.” i

1

\ e

f\

/r.

' | "I«ollowm;, study of A Man jor All Seasons, the studcnt will dpply thb«&rltbrld foutha* pcrsonal
f.xtum unit as he WJlth a persunal cssay }ylnch

W

Resedrqh the. hlstorlcal backg:,re)und of\ng, Henry VIII-—the man, hl"i d1Vorce from (L.ltll(:rllu,h 4

Research ‘Slr Thomas More a«f a hist’o‘ric,al nfigure. , . \' - ‘_// A
X ".*}5 C e l "/A
- [ o . . ¢ e . {
- Digeuss Boltsmtcrpretatlon of exzstentzallvm ‘@, g
Bec me, famlhar w1th Robcrt Bolt S concept £ the hcro. - ’
g A 41) - ".1 S
B .V .‘ ' b ~ k) . - . : - ” - i\) ‘ " '
Ve, B , - i Lk . Coe . ‘
. g;{ ' . L N . i Co, o .
o, Kl : (’é . ‘ . o o : - ° ¢ *
. o . o ey A . ‘ .
* ) ) . - 8 k) . o . . . :
- [ o "‘ — ¥ 1 - .
. kS ) - & [ e . ' ) ﬁ .
! o ' e ) oo 4 .
) . : - . oo 4 ! .
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Ideas‘for. Deve‘l‘-o’pmeﬁtv;': e
& N i

VA"ﬂ e ACtI v ’v v ’ ) JI\) ',v' x . ¢ c -. Lo \'". - E ' . IS

_ o Some critics ‘feel eth_at the mtroductory remarks by the Common Man at the begmnmg of .. .
s -, this play ahenates the aud;ence Why? - e . E

.- R":,:!-" o

~ e

-
-

- 'How may Rxlchald Rleh”s assertron that “every man has hrs prrce” he consxdered thel thesrs -
u _.;i v . Oftheplay‘7 1/ ) ® . » - ‘ _. . » o g . )

A .e-f.’W/hat purpose is seryed by having the Steward‘explain the Characters as they enter?
N KRN . . E ] . B Lo . . . .-' .

e < Sir ‘Thomas More’s recoinmendation to Richard Rich is that he should become a teacher;.
- b e whaj: kmd of reeommendatron does Rlch really desrre‘n . : :

R sy How 1s it obvroﬂs that Sll Thomas More is as much Cardmal Wolsey’s enemy as, the

, e Cardinal is More’s enemy? How does Mote handle his® hostihty tow'lrd the- C‘ardmal as

R ‘, contrasted wrth the (‘ardmal’s approach to More? .

S n, 3

- -

’

, = , What two' sides’ ({f More ) personahty are revealed by the followmb answere to Wolsey S
o N q,uestron, “The King needs a son. What are we going to do-abgut it?”
. “ ] ) \ . ';x B

ST e Iy ““Pm very SUre the King needs no advice from me on
) x ' S 9" ] (r(zxty p 12) ) . . - v .. 7

hat o do about 1t ”

SRS “I pray for 1t dally.” (’I‘ext p 12)
o T v What aspect of More S personahty is revealed in hrs first mtervrew wrth Roper Margaret s
boyfrlend', . ' : | . o """"_" H‘l"wb‘-ll.':?‘a ) B S . .' W‘ .:"’j'l.
How does the Steward earn his ,mOney" What is the irony mvolved in the S(eward S
o response when he tells Chapuys that he, the Steward, serves on1~y one master, not two? -

o : , What are the poetlc 1mages Robert Bolt u%es to depxct certam copcepts in the play (eg., .. -
W8  Superhuman context-is the spa and water and anything, iftvolved with these two things;in
e « - contpast; society is’ the. “figure of dry. land as drsCussed in Preface, p Ju )? Note Henrys
' S statementonp 27 ofthe text S . oyt

R A

«g' R . _ What plcture of Henry emerges from the mtervrew wrth More at Chelsea" AT
. T _ “How if it obwous\t)rat More has’ a heal;hy fear of the ng" How does More flatter the
o o Km&’l? A ' I . L (o,
e 1} ’ v' S What is More S attrtude toward the law? (Although the law is hot perféct, it offers the - ‘

© R T best system we have of regulatmg somety, it k‘eeps crvrhzatron from returnmg to the laws S
ofthejung,le) . e - P S i
|
l
l
l

N T / 5‘?.-v'ra\‘ N N o . " . X 5"&

e I How good a Judge of men is Thgmas Cromwell as revealed in hls conversatlon w;th Rloh
T ot the end of Act I" Why do some- cntlcs éeezl that the end of Act Iis melodramatrc"




-

)

) - »

:

' Hoaow Morc réiact to Chdpuys and Norfolk 3 isits to his h

, j act? (He is unsnnlmg and’ realizes Sbrloub ‘matteré are at stake: to deny the Ag,t of

Suprom%y 1s to break a law rcgard /ﬂ as v1tdlly 1mportant ) '

g0 - .

4 Ahu, S outburst is an llldlCdtl()l’I ot Wh’lt facet of ht.r personahty”

Why is Moro S0 gmtoful for the phrase,- "qo fdr a8 tht. ldW of God allows” in the Actof -
Supremacy? Why 1% the cxac,t worchnb of the oath o-E allogmnce S0 xmportant to lum"

IS

'What does Ropt,r mean when ho says,."‘We dont need to know the wordlng We know
what it will mean.” (Discuss"thé. possible hypocrlsy involved in obeylng the letter of the
law when dlfsag’rwmg, with its spirit.) \‘

What dld you c,xpu,t Matthow to do whe,n Morc reduced his wagcs" What does Matthcw s
reuctlon to his mlf»tortuno rwcal dhout his. puqonahty as shown through His §§1110quy"

- Advance Proﬁgrafn-ll,f*lfnghsh 393 )

Y

-
-
i

: [
ome at the beginning of this -

ol '
-
.
s
.
f
L.
DT
~ ot
.
N
14
»
-
.
l R
e
T
P J
' v .
o
.
© o
3
.
.
' -
. s
- 1
L - .
Y
-
.
» .
.
-d
s
.
- I
o

» v
e a - 1 .
: ' . What is ominous ahout ( romwell wply, “'Iho ng? dow not agree’ w1th you,” to-
A -'Nmfolk’*a xtatcment “Ts txlI say Tet sleeping dogs lie,”? ' o
Cor , .
R L 9 U -ohv;nm in thmr umvumtmn“ thal hoth (1omwell and Chapuys, are not qlm,wd
,zmu ah to see,a third alternative fot Mme to, ohoosc However, tht alternative does
e orc%o" (sllt,uu: under theelaw) > s .\ ' . .
1 B Ilow is tho exuthor’“ un.q'uy used again 1 1 Moro r&:tcu,nwsfto lamd thlokot iy umhphmcs o
- to hide? Tlaw«,okluty) In - spedking of thc, opon seq, what . réference ‘is he m.i},m;v’
B (principles by svhich some men live) How do 55 thxs iy xguy on p. 87 rof]oot Mmu i sense
of safcty to be, found in lcgul mstltutlon's' . e T :
:J Y v o [ IS “ L - L3y . ' . » o
_ v Why doos Moxo s fac,c £0 ashm dunng,'(‘romwc 11 s reading Pt tho ng s qt.xtomuit" (ont,,
\ ¢ . ° . - -,
\ ¥ P ’ [ Lo : ;
‘ ! \ ‘1.4 hd g a
S Wh D
‘\\ L : ’.. e -
W does Al),ce tdl Mor - s
: Why is Moré s outburst (p 85) 50 pa ’
o | (&
.. There oomés a po1nt whcrc More m st stand h grou Ad thre does thdt {f)mt come for
v him? (Tcxt p.:81.) : ,
Ll - "@f ) ‘ - "o
e What does an. outh mean to Morc" Why can he nd more swear to Henry’s marriage than he
) . ,can change the color of h1s cg'es" o . N ‘ ! .
- L N - L R g ! ) .
W . . e X : : §
, o ' Cete e 83 B R > T
f - v - ‘ \_. . ¥ - . . " . . L ‘ . . . ﬂ.,‘ !' B
. . v ’ ) N ' . . , ‘ . ‘ N
eRiC o IR
+ . - : ] -3 . i . - : - ™ B
:' R . “r : - \ ¥ . o a.
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v - B - '.,. R o "4'\ .

. -. \ . . . . - f \ i (

-What doeg the trial of More show" (Moxe erred in thinking, of man’s law as some sort of -

, distillation of, human ‘wisdom rather ‘than a set of rules which can be changed arbltramly
ot : and capriciqusly at the whim of those vs)ho hold power.) :

. T

'

) -~

TN ‘ What 1mpudent suggestion (p. 94) is contalned in the Common Man’s closmg remarks to .
' the: audience? (Since, like him; we are alive and. breathing, we may alsd be common meh v
L and in recognizing him, may also recognlze ourselves) .

C‘Oncludmg 1deas L
e LY . ‘ 4

Lo L fWhy does Bolt start the play w1th the Cemmonédan" How does he contrast $0 sharply,
s with Sir Thomas More throughout the play" ‘

d L Incall hlS many roles: steward bpatman, Jaller, and eXeeutloner, who 1s the Common
v Man"s coneern" . | _ | P
/ ‘ ' Co . . . ‘.
. ‘
- . " How would you desc‘hbe the Common Man S phﬂosophy “Better a live rat.than-a dead .
C s e . lion”? s the CommomMan’ “contmon sense approach really the ideal way for @ man to
“booxo 7 liveand “be?? ‘ o

1.
|
\

. Suggested Actmtles '

A o ‘ the use of force m aJust cause" o, v S o,
. ) e. " » |- - . [ . . .
o . _Develop one or more paragraphs usmg the follow1ng tc
, R ) - '

“Every man has his price.”

C senfences: .

BERY

: \ . - It 1s (1s not) possrble to like a pel@n\\gy much wh11e dlshkmg hlS ideas, |

. '_The Taw i is (1s not) the best way we have of regulatlng society.

The average man is (1s not) a pretty poor splemmen ’ ;

“The law 1s not an 1nstrument of any k1nd (Pro or con)'

] p . _' - . »

[ SR




_aesthetic, v  ambiguities . T e
* chagrined. .. apostolic. - . co s T T
. demur ., 7 . . corrobofate. . . ’ T - - b '
depracating degradation * )
dispensation- ' .+ fastidious o
-expgstulation ¢ heinously - -, ‘ ’
Y furtive. - infrangibly .~ . ;
. heretic - . T jocosity e
licentious ™ - - pejure . .y -
golidly = - portentous L L
unremitting .+ pragmatist L S
R = - ‘recapitulate T _ ,
, o - sloth o o e . .
ool . , .splenetlc : : - . . ° .
LT ‘truculcnt S e "

- If there are any students irf class wxllm to defend the posmon that Mor(, actions were

®

Advance Program-English 393

? Write a report on- Km;' Huuy VIII using at_ least three dltfu'vnt sources. Imlud«;‘

blbllograph«y at- th(, md ot thc, pdpu o S ‘
u { R ) {
‘kp thc, fllm vcrsum of A Man fm All beasnns and write a review of it.

L

4 l

Using the approddl ofd (,ontc,mpox ary ncwspapgr, write a m,wq story w1th hcadlmc 1bout

either thc, scntcncmy or the execution of Sir T h()mae More. o
T

either foolish' or ynnecessary, organize a dc,batt. on the question of his dying for the cause
he did. In the debate compare with Mort’s concept of the law that of Clarence I)drmwv .
who said, “Those who have the power to do som(,thmgg hdve the ught to do 11; ” Who is, )
right? st More’s idealistic s,tdnd fodlish? . . . , ST
- S gl . . v . ’

Vocabulary , - c s e

CAdle C Rem

.'.' - R ;thlg_,e o - . TS
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R

K

LS

" DRAMA o :
v  Our Town

Bchavmral Objectives T ' I | e - /

o . ; : : 4

L

After studymg) Our Towzz, the student wrll wute rrshort p':per usmg examples from thc play to

" evaluate the extent to which Thornton Wilder achieves his initial purpose (i €., J‘to present the i

E 'xcl 1t10neth of small daily events agamst thc perspectwe of ctermty"i;[} o

. K L :
s, .y E J

’_ N Aftcr studymg Our Town, the student w111 select one or more characters from the play and
wntc a multl-parag,raph theme, citing example scenes or lmcs to descnbc how Wllder devclops
chamctcrlzatmn through dlalogue. . e e

, After studymg A Man for All Seasons antl Our 70wn, the student wxll devrsc a list of clements
i of modern dr; amaa eiting ﬂlustratronsvfrom the plays for each of the elements listed: ‘

. 1) .:A'.“- f \."...fj?‘ ) . ' . f . . .‘ | | »" . '~," . \

< Textbook S e e

[.' ; , K N, . L : Lo o -'._’ o S o I !

Wllder Thornton_.ﬂ Our Town. L - .
" . . " ' ‘!; e : . ':' -'; ’ T B .‘.. ) ‘ : RS
e Backglound Study ST ' _‘;j A ;P Co R -
Research the lee of Thornton Wllder hls plays, The Skzn of Our Teeth and The Matchmaker,
and his novel The Bridge of San,L@>Rey : ; .
| v, . .."“
Research the Greek and Eluabethan tradxtlons ot‘ dramatlc “freedomofp{%. as.compared to .
. Wllder S use of th1s techmque ‘ . B , - LT
e s ' ' /\ R ! /oo
oo Become famlhar.mth addltlonal modem Amencan playwnghts Slil’DlS Tennessee Wlllxams, o
- Arthutr Mlllcr, and others - ._ Y S
' b o - ,_' o " X - l-_:,b :.‘_ R
Itieas for Development e T ! o
‘ What is the functlon of the Stage Manager in: Our Town" . ' . ;, ’ -‘ o A L _' '
. What srmple stagmg, ‘does Wﬂder use to §on,vey the fact that the Glbbses ahd Webbs are close ,
nelg,hbors" T e (, . o
. | . For what reason does the Stage Manager glve us“ the exact geographlcal locatlon of. Grover s
t Corners? T e Lo e
- .- ,. -t Lo . . : ’ ..‘f .': R P - -
.15 - n i‘ ) X o ) . . 17‘/ .
SR T 91 e
/ * * . . \. '. .»
- ]/(

-

T
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L3 . " . ‘ / cL . -

. “ : et v
oy ’i)m". tlw faet that the prople of, ( xmtrm s Corners Tave i their cmly“«lmm to (,ultuu, thux
apprcumtmxm;t such works ws Robmson Crusoe, thie Bible, Iltmdcl’ “I,m;vn,” and “’thutle

Mother™ reveal anything about thum" ' " o . /

»
‘

)

How does the weddmg of Georre and Enuly portriay tlw ulof ¢ apmtual and unntxmml ties

wuldin tllv pmple of thlﬁ; onnall town tn;'etllm' . ) ?
! !
i _ Hn.w does the town's e tion zu I,mnly 5de 1th dununs,tmtm its umtv m tr‘wedy i vwll o m
hdppuws,'..’ S o o . . . . :

, " . . oy
y ’ .,

“What has Iimily learned from her Boef “visit” to thevland of the hving? Is thephidosophy, *“to.
make the most of every moment, ” am)huuhh' i). tlm theme:; ot thm se,uw" Why" ( ch uch the
" Lazarus umunt in I;uhs 16 l)w.?}l) . ) R .

a .

. How (lou Wildu 5 trmtmcnt of whvmr one’ .lnfe,” mmpam with Nithaniel ILtwthom e’ in
his story, “Dr. Heidepper's prgument * in which a gvroup of eldc.rly pcoplc ary gwcn a chanu,
to relive their youth hy drmkmy i potion’ : o ‘ . 5 o\

_a : A . Tt

i SRS -

How does v mlu of th(, propu 1y man m € ‘hmcsc, plays wmpdm w1th thc ?tdgt, Mdndw in

. X .
s A ] ’ - »

"x

o '3 ) .
s In tht ways is thc, endctmcnt of thc ro1<, of Ermly a pdrttcularly dlfﬁcult or chall&ngmg one’ #

: I)(‘SLTIl)C the scenes in thc, pl@ Whl(.h require unusudl actmg, skill or direction - § :
LA I ye S -
Dm, CI‘lth ]»tdtbs thdt the view of man,in 0ur T()wn°1s Lsscntlally tmgu,. Do you agrce or,.
A »drsa;,rcc" Why or why not? | -~ o i . , PR

W y d()u, Wlld(,r purposbly tu],e the pdst prwcnt .md tutuu, m Qur T/}wn"
: | L '

, ~In the opemng “news”. of Otlu Town ‘one.-of thc first - thmgSa we hz/dr is that twms havc been
e born in Polish town. What &1 emes does this news, tog.,ethcr w1th e news of Emlly s dcath in
. , Act I11, sugg,cst’ oL . . o
. _ . e T o, '

, “Is Wllder 'S dcvwe ot hang questions from the audu,ncc effcctlvc" Would it wark dltfcrmtly
" '-_w1ﬂ\a stage like those found in most hl h schools ‘bday" S ST

v A ) | ] .
' Rebccca tells her brothcr that the posfman dchvercd a lctter addressed Jane Crofut; The y
Crofut Fdrm Grover’s: Corncrs ‘Sutt6n County; New H&mpshm, United" States of Amenca Lo
Continent of Nmth AmLI‘ICd, estern’ Hemlsphere the Earth the Solar System the Umversei Ly
‘the Mind of God, . L tht is\the meaning of this unusual address" e o

) . L T : . " v .
. . P : . . X . o > . .. . .. .
=~ . Y Lo 7 [ : . . - LE . .
. ' : S C : .o . ' o o L i o
R . o S B : S
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Wlmt would you call Act III" IR RS

urele."( ‘ould this quota’non fie the theme of Qur Town? . "*;

&

a father toason .

Y

- thder call< Act 1 “Darlv Life” and A(} IT “I ove and Marrmpe ” Au, these tit es appropnatc"

“In e opemn; ot Act II the Mmc Mana; er qriotm a Midclli}Wst poet :as saying, “You've yot o
“to love life to have life, and you've got to have life to love life. . . .-1t’s what they call avicious

©

i the damnedest awkwardfestr» ” .md by Mrs Grbbs, who answers, " 11, a mother and a

o daughter s N0 plenu,. . .’? Do y()u find this eonfhct 1eahstlc'7 , : » Sy

~

come m,ar the human race, there’s layers and layers of ngnsense.- ”‘?

"

4 N ) t .

o e b

How true are’ these observatrons As she relives her twelfth b1rthday, Emrly says, .. :0h,;"
j,earth you're. too wonderful for anybody to realize you.” She then asks the Stage Manager,

“Do any human bemgs“ever realize-life- wh11e thay live 1t"—-every, ever mmute"”

: RV ' I , o, o . . . 3
' Suggested Aetmtxes S - o | C .
Wntlrig character sketch crlthues/d SR Lo

. L P R e .. R

' In your oplmon, do you believe that Wilder rehes too heavily on the Stage Manager

‘What commentary on humamty is found in the Stage Managers statement “Whenever you -

" What is the Stage Manager talklng about when he says, “, everybody knows i in thexr bonesj \
" that somethrng is eternal and that somethfn,g has to do w1th .human bemgs”” : -

e

o*

: to carry and- 1nterpret the aotron" WouId you have modlfred this role in any way" If .

- Lo e . 7 . N
- How convxnc-rng and effectWe is George Gibbs in h1s role of “hero” of, the play’? Do ',
you;beheve that Wllder should have made h1m more forCeful"\ Why or Why not” '

~~ Have you ever known a physlelan like Dr: Gibbs? Descr.rbe h1s personahty and m .de-
of practlce. Is such a type common’ today, in your oprnion" -

‘v

. Compare ‘the characterlzatlon of Mrs Grbb‘s. with Mary lekms»Freeman s portrayal '

of a farm woman in her short story, “The Revolt of Mother S
_ |

- ’

I § his readers than his “big:city” counterpart? If so, to what extent" How influential
- “»do.you think Editor Webbwas? , .= = .. ‘

v ”:

. Do you believe that a small-town edltor can exert a greater mfluence on the mr‘nds k
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Q° e e #

’ f_wtumly, aud )ympfrthctu dly’ l)e',mlw t}wre'lahom}up hetwwn the two wmr/ n? o .

Why xs Sxmuu Mnuuuu sm h d mihrtu clm acter? What po',mve quahtw-, dud: hc
; pomemto mahe the tﬂwnspmple tolm.aterhr l.rel of thlllt)"’"

e o . ' s !

Other eompo sition toprcs . " _' - '_ LT o .,

o b - [

Aseume that the edrtor'ot Emily Webh 4 luph sehool year book has bccn askecl to
. write a brief skéteh of her, as hé remembered her. What aspects of her personallty
rmght he 1 ave stressed" IIow rnlght her teachers have remem?bcred hcr"

“

| ‘_', Have you evcr vmted a. twentlenth century versron of a town 11ke Grover $ (‘,«orners”

I)eserrbe your nnprcssrons ‘of-it.

o
o A.rj.j‘. [ Voo

What twentreth century technologlcal advances have had the grcatest cftect in
changing the*face and spirit of towns like Grover’s Corners™?. In. what ways have
thcse cham,es bcen bencfle.lal" In what ways have they not been so?

“

erder has long been azj adm1rer of the Shakespearean stage and the ﬂex1b111ty it

focrs to the dramatrst wTo-what ext nt does he 1ncorporate features. of the o

“

Shakespearean theatrc in the staglng of Our wan‘? R
e . . : e _

Do‘you agree w1th the statement of a crltlc, that in {)ur Town “The scenes’ of darly

life, love, marriage, and, burial of the dead are the cychcal lrfe-rltuals ‘of men'in all

E

I

C e trmes and placeg”o Support your‘answer L » .

g

|

. . 4 .
Do you belleve that, afthoug,h thc main’ eharacters m Our Town live worthy 11ves,

- thcy fdll to make the most ot the1r cg}pabrhtres‘? Support your answer,

.

. . . * Ll e
v N R ) >

(‘rltlcs quotatlons for suggested essays
Mr Walder sis a remarkablc play, one of the sagest warmest, and most deeply
humdn SCrlptS to h"wc come out of our theatre.”
' _ -«JohnMason Prown
"‘Wllder 's cultrvated and sophrs’trcated mind reduces our. human complexrty to 1ts
1rreduc1b1e s1m9plrmty \ S !

PR

e SR . ~Johiy Gassner
. . . .y - e 3 i . . .
L “Our Town is. .. akind of religious festival . .. celebrating life.”

5. . %

s %y . R B o ‘ - 4’ . to o -

r*.

: “T he play isa hymn to everyday 11v1n;, /and 1ts potentlahtles \

-

_ | “There 80 all of us, not.‘but for the grace of God but ‘by \the grace of God.”"
- 3 , . . . =Brooks Atkinson

' thh of thc two chameters, Mrs. Webb or Mrs. Gibhs,dods Wilder create more

~Rex Burbank

-—Bernard Grebanier )

Lo e

+
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Vlew the films of ()ur Town, Our Town and Our Umverse and Our Towrf ana’
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' vASk students to draw or construct areplica of a possﬂ)le st'zg,e settmg for Our ,’I'own. _
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R o L Sound and Sense: - An Intraduction to Poetry . -
) ‘;‘[V M ¢ e ‘ o . Do A ' . ) b T
.Behavioral Objectives. - T S o
o Using Sound and Sense: 1n Intmductum to l’octi 'y, thc ,tudult will dcfmc figurative Lm;z( nage
and cite three or more anmplt,s of figurative lanpuage in everyday qpuu,h, and threc, or-more
Ldeple‘) from poctry, and state the lltcral me: aning of the flgurc of spc,a(,h in ca(,h u.wtancc.
o Usmgj pouns from Sound and ‘Sense the student W111 cite at(é ast tlme ex dmpks wlnch show
) - how. allusmm can remforw the content and 1dea~; of poctry ' o
ﬂ'}Iavmg’ stu(htd various htcrary tmms, thu studmt w111 list at lcdst thru, chamc,tuustm -of,
poctry which dxstmgulsh 1t from uthcrhtua'ry forme. ' Ce e
Lo Textbook LT A T T
.] E T ’ I .. o . Ty o o e L7
" Perrint, Laurence. Sound and Sense: An Introduction to Poetry, (chs. 5-10) e |
‘¢ . e . » . ! v A . . 1] . '. “ oo
A . r[ . . ! ‘" . ‘ . ,v . .. .\ S . . o S .
;- ldeas'for Development - [V AU
=  “Fignrative language” R . °
" Define, discuss, and give examples of the following:. - - .,
!" N » s ‘ ot . N T a .’ . ’ : ) . ) . ' ,‘ R ’, L3 .
' ~  metaphon gt simile ° e
.- - metonymy. -personification . - o
. o synecdoché: - symbol - T - e e
? allegory ; paradox . St ]
overstatement . umk,rstatcment - R
_1rony et o L o !
. hxplam 'how ﬁg.,,uratlv; Iang,uaw atfmdsLus 1mag,mat1vc ple,asurc. : M‘J - ‘
- Ve . | . o o
-Show how flgurcs of spcu,h brmg, dddlntl()ﬂal nnawry into verse, ’
‘ N i . . . ) ) N "' “ . Ll .
Dlscuss how flgures of speech add emotxonal, mten's;ty, . - -
. o ’; Compare and- contmqt 1mage, metaphor and symbol , ‘ S
; . . B
- o T Dlscuss how meanmgs rchte to bymbols as cmmotatlons rclatc to words. . .
s e - ) . - o va
o stcuss the pxtf'ﬂls' of mlsmterpreumg symbols ' - o
T 4 N ', A\ . ) ‘ T
R . s .
EMC oo R o . 92 , - /,
: s ¢ , . {
i | , / y . . ‘
7 i 2 & )

. ¥
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@ .
Interpret the statement: It is better to miss a éymbol now and then tﬂan to walk
constantly among shadows and mirages.” (Text, p. 90.) :

. Pomptout the difference between allegory and symbol. -
’ S

“Wat conditions and circumstances are involved in a paradox?

Q\{p ain the value of paradox. -

SAllusion™, ' .

Show how uUus'K{ns are ¢ means of reinforcing the content and ideas in poetry.

Discuss the statement: “He (the student) will find that every increase in knowledge wil
broaden his haic for understgnding both literature and life.”” (Text, p. 138.)

I} . e
“Meaning and Idea”

Explain what the author means by the term “‘tota¥experience of a poem.” (Text, p. 149.)

Why docs the reader often like apoem whose idea he disagrees with?
Discuss the statement: *“The value and worth of a poem are determined by the value of
the total éxperience, nédt by the truth or,‘tho nobility of the idea itself.” (Text, p. 149.)

“Tone”’ ‘ ' N
. . N 2 . L .
Discuss various tones such as playful, solemn, mocking, reverent, calm, or excited.

Account for the differences in tone between two poems with similar content (e.g.,."The
Unknown Citizen™ and “Departmental,” pp. 127, 129). .-

L

»

‘ Expl;aiin‘ what is mearit by shift in tone. , ) | \
Suggested Activities 1, .
Interpret the figurative quotations on p. 73.

Explain the two symbolical levels of interpretation in ‘““You, Andrew Maryek[” by
_ Archibald MacLeish, p. 88. ‘ ‘

¢

Determihe whether the word sleep in the poems listed on pp. 93 and 94 is literal,
metaphorical, or symbolical. = ¢ ) )

- 97

“ -

‘ > 'l ‘ 93 A N ) \
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: 2
. Discussythe usg of symbbls in *The Sccond Coming" by W. B, Yeats, p. 104. -
) L 4
. Give examplésof sarcasm, verbakirony, satire, dramatic irony; and irony of situation.

Point out the symbols and irony m *Ozymandias” by P. B. Shelley, p. 118. '

-

Write an objecfive newspaper account of the poem “‘Out, Out-"" by Robert Frost, p. 135.

Look up the mythicakallusions m **Ledaand the Swan™ by W. B. Yeats;'p. 140,
¥ i .

o

What allusions to Christ does A, E.
p. 1437 . ~

‘.

«  Contrast the ideas presented in “Barter’ by Sara Teasda]u p. 150, and “Stoppmg by the
W()()ds on a Snowy Evmmg, by Robert Frost, p. 151. ° 4

=
v

Compare poems of diffcrcnt tones but simitar contént.

-

. Explain the shift in tone in “Lqve,” p. 176.

Vocabulary ) , ) . o
allegory paradox | ' . :
apostrophe paraphrase -
ballad N penultimate A
cuphonious » rhetorig
histrionics simile » T,
hyperbole , symbol ’
irony synecdoche '
metaphor synthesize ~ . oo
metonymy understatement Y
overstatement -

* i \_ Y

hd

. .
A} v , u\ »
.. \ A
~ g N
Y
¥l
ot »
. " \\
, -, .
e
[N
P y ~ .
]
. (
. 98
! 3
94

. o = ‘
Housman make in the poem, “The Carpenter’s Son,”

)
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The followjng films are available from the Jefferson County Boarfl of Fiducation 16mm Fili Library: - ‘
. & S
812.52 oL S T .
Our - +.Our Town and-Ourselves. -Encyclopacedia Britangica Films, 1959, 30 min. Color, .
Sound. : ‘ o A T
) . ' - : I . ) - Sy o ‘ b N - "“ £ / . i i
812.52. e ' .- . X - : S : .
. Our Our Town avid Our Univérse. Encyclopacdia Britannica Films, 1959, 30min. Color. .
, " . Sound. ’ o o ‘ S S
o ) . R K - Y o 2
Filmstrip .- . A P el S e ,
., . o ) N ' '.A, \i V
Our Town. Pbpular Science Audio-Visuals, Inc., 1969. Colgr. No. 5014, ' | -.
[} . N » o " : ) _ s . . . . e
Transparency . - . NG \ : ' e, - S R
i . o { : ’ ~ ) : o A R '."'.- . L
‘Creative Writing Projectuals. Educational Record Sales, n.d. 24 transparencies, -, = .° -~ -~ . .~ .~
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. 'The primary objeetive.of the school materials center isk;:7imgle ent,
enrichﬂ/nd support the edticational program of the school.

.The school materials center ahould contribute to. the social intelleptual
cultural and spiritual developmcnt of the students..-,q [RIEEY

\é;hT librarianu : o
me erl, ltudentl .

=~ ' and parents. o o ‘ . v AN 'f

LN N ',v . . r

: Selection : ; ° N 2 "
x"MAEerials for ‘the school materials center should be eele t
- in consultation with" adminietrators, superviuoﬁe, feculty

v "Reputable, unbiaued, professionally prepared selection lids aho
~ consulted as guidee. o v _ L NN
Criteria for aelection F N R o :‘.jnl’ﬁ\.; X\

L ST L

'"*Selection nhould consider the needs of the individual ‘school. based on a. \\;33"*

Knowledge of the curriculum and on- requesta from agginiitratore and
‘teachers. ~f1'.. e RS - R

.t '. r"

,""

'Consideration ahould be given to individual students based on a knowledge' .
of elementary and aecondary youth and on requesta of parents and studente,
. ‘Selection/should provide for’a wide rauge of materialsnon ell leve1l of .
 difficulty; with'a diversity of appeal and the presentetion of different SR
points of view. “,"J - . N N

.The . inetructi ial mnterials ahould have high literary vllue. U

N}

Meteriele qhould have superior format.,”.

- o . oo . . . IS
n I . " » 3 . - - -
e N . e . . S , :

Jefferaon Coungy Pdolic Schopls. Key t o-Policieo end Proceduree for f‘
-Librerienn.‘ ‘Louisv lle, Ky.. Jefferson County Boprd of Educetion, 1969.:m ’

4@ ~* .. : o — ';\/ ‘
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7 BOOK SELlPTION AND MATERIAL REEVALUATION PROCFDURES

T

T T Revioed June 27, 1969

e R .
. /* ) . . - :i’\‘\‘ ¢ N

C e

Ve seek ‘to educate younp people in thc democratic Lradition, ‘to foster a. regggniLiOn
"~ of individual freedom and gocial responsibility,‘to inspire ‘meaningful awareness - .
of and respéct for the Constitution and the Bill of Rights, .and to instill .appreci~ -
ation of the values of individual personality. It is recognized that these
democratic values can best. be tranomicted in an atmosphere which is free from -
censorohip and artifieial restraints ‘upon free inquiry and learning and in’ which ]
academic freedom for teacher and wtudent is encouraged._ . ~ .

IL io further recognized that there are areas of such a controversial of question-
able natume thaL some restrainta upon complete academic freedom are necessary.-

e

- N

The Jefferson CounLy Board of" qucation wishes to. meet ignorance hatred and
.prejudice not with more ignorance, hatred and preJudice, but with,understanding,
goodnees,‘and reason, Therein no individual will be ‘allowed to; impose ‘his . ;- .
personal views in any sub ject .ared, ‘gnd the best professional behavior and - e,
“ individual thoyght vill be expected at all times. ' When political, moral or

' social problems arioe Wlthin Lhe classroom as topics of discussion orvstudy,r. O
opportunitiep for opposihg points of view must be provided Lo e

The Board of Education does not advocate a policy of censorship, but a practiﬂ

',‘of Judicious selection of materials to be useéd with students in the classrooms

v of “Jefferson Gounty Public/Schools, and wanys .only to be helpful to the teache s;;‘f
- in providing good learning experiences for boys and girks. ‘Teacher's shall usei-
 prudent judgment in determining whether maqbrials are of such nature and shall
' submit items- to thelr principal and supervisors' for approval before inclusion g R
in ftheir ingtructional programs. . Shguld guch- material be’ selected for inclusi n e

. in a teacher's: curriculhm guide, and obJe tions to -sa -
upon ‘the following : o /b A e

R

| Individuals involved will be proviJed oppoftunity-to.discuaa'the matter|
' :fully with‘local school personnel S A " IR

The materials reevaluation procedure/willfﬁx/%nitiated and conclusions.f 31

reported to the school and indﬂViduals involved See attached BOOK L
SELECTION AND MATERIALS REEVALUATION POLICYA/ o T .

m'With reference to library books per sEIand book selection, the form‘used
. in 1963-69 and the years before may be uged.. See attached CITIZEN'S

" REQUEST roR REE\FALUATION OP\MATERIAL. TR .
Pu?thermore, in recognition of the scope of this problem Board encourages """ the
. administrations. of the local schools to form panels of qualified persons, appointk

’ ”“ed fairly (e.g-s teacher, parentq and other schobl and community representatiyes)

to consider materials to be used in the curriculums that might-have an adverse -’
;effeet on students.. In addition,“the Board guggests that individual- gchool
departments  be encouraged to.consider, read and review all supplementary

‘f-eurﬁicuiar inclusions that might be offensive politically, socially or otherwise.» Lo

4, 8 - oo - . *
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. _» %, BOOK SELECTION AND MATERIALS REEVALUATION POLICY L
v T e o . . o f_‘ S ~‘»‘ . R Lt .

o L . - . - . - f
S e . . - . ¢ J,-

: materialo ‘ghall be asked to complete fhe' form Citizen': chuest for Reevaluation | .
of &teria comparablt to that uuggouted by the National Council of Teacher of ‘b°‘:iiﬁ
anlis@ L _ : : . o o e, T

et

‘,"

_ : | ‘
individualo, orgunizations,pOIQQfoupﬂ who challcngp or criticize in tructi?nal Z;L'b.7:‘i

\

|

: T %" R
After cbmplcting the . above mentioned form, a ochool tommittec composed of the B #
teaché# in.the “ubJeCL area,rthc princmpal, the supervisor and_ the.librarian = - .
", ghall review with. the complainant the written LElLlCiSm” angl, attompt to reach Co
. a deciaion concernin& the complaint. B RO C l

- |

If g decision 18 naot reached which iv satiufactory to the complainant, the
, principal shall requeat the Asgociate Superintendent for Instruction to delegate
» a central committee to'review and make' a final decision concgrning the. dispogit-. ‘
ion of the complaint., This decision will be reported back to the pf%ncipal by - |

. the Associate Superintendent for Instruction. This central -committee shall be - = - |
. - .composed of an administrator, a supervisor in, the subJect area under question, a - b J
ws . classroom teacher in-the subJect area, the qurdinator of Library Services and
' © a mature¥ parent, preferably from the school district from which the complaint }

. orginates. © No member of the central committee shall 'have been a member of the S |
: 'local school eommittee with the exception of the supervisor. . sy
. oS - ' } . .»,_.""
L The materials involved shall“have been w1thdraWn from general cirCulation and oy . ‘
' _ -use pending a decision in writing by the central committee.‘ o l S

i . «

fHowever, in the event the complainant does not concur with the decision, he\may

request that thfs child be excused from any COntact with the obJectionable subJect
Jmatter., Such.requests wiLl be. honored : .
.7*The word mature in this context applies to all membe's of the committee and :
.@means highly developed or advanced 1n intellect mor 1 qualities and outlook. ' T

Reconsideration of a Book'" from The Students Right to Read, Reprinted by .

permission of the National Council of -Teachers of ﬁnglish October 16, 1963.

R | LN .
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o CITI?EN s RLQUES’T FOR REEVALUATION OF HATERTAL o
- iTypeuoer * t" Book ;f. Filmstrip "“Lecture“ .
“of L A ‘ o S e S
MaCerial ﬂjv : .Film ’ Vi ... _Other | SR S
 Author (if, known) ! | | "
‘Tit1e=' . o .
‘.’Publi er (if known) - v ‘ T ;'v | . o’ ¢
. o b . ) : ) . R . N "' . ) nb“ ’ .
Re Ueat initiated by : ' —_ L S , R
Telephone' L __ Address _ | | -
| ‘ o ™ RS ;
Comploinant represents' R Conm /
___;;___pimself R | fi//f' K
organizationa (Name) ‘ PR
[} . . . K - . : . . . // .
other group (Name) T ﬁ"uu N S
1. To whlt in the mpterial do you objecﬁ? (p1..;¥ be spectfié) o .
1," oo . ;b ) rv‘@‘ ‘> ’ ] . ‘ ) Va . . L ' . ‘:r,.ur -‘ R : ' '
2, What do you feel might be the result of: exppBure to the material? ...
. . . : ,A e y y
3.. ‘For Whlt age group would gou recomend thié material? ,
b 1s thero anyéhing good obout this material?“ R B “ . i _ﬁﬁ e
5. Did you 1nspect a 1 of this ma »rial carefully? What parto? ‘ :‘»”frj o

e
l

6. CAro you aware of he judgment of this material by critica?

7. What do you belie e is the theme or main idea 1n this material?

T ' ) 5 o '.

,3.; Which of the- following would you like the school to do with this material? ) '

refrain from,aaaigning it to your c 11d . .IJMN‘Féx -
withdraw it from all students ‘ S , ”
v o .
___refer At to the committee for reevaluation . _[;‘_ '
-9, 'In its place, what material, 1f any, would you recommend that would convey ' .
- as valuable a picture and perspective of our civilizotion? - L

-.Signature_of‘Compiaiﬁant  ,
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BOGK SELECTION AND MATERIALS REEVALUATION POLICY

- .

Individuals, organizations, or groups who challenge or criticize i tructional
materials shall be asked to complete the! form Citizen's Request fox Reevaluation
of Material comparable to that suggested by the National Counc1l of _Teachers of

English : . / .

A

After completing the.above mentioned form, 3-school committee composed of the
teacher in the subject area, the principal, the supervisor and, the librarian
shall review with theTcomplainant "the written criticisms and attempt to reach
a decision concerning the complaint. ’
If a decision is not reached which is satisfactory to the complainant, the ~
pr1ncipa1 shall request the Associate Superintendent for Instruction to- delegate
+a central committee to review and make a final decision concerning the disposit-,
ion of the complaint. This decision will be reported back to the principal by
the Associate Superintendent for Instruction. This central committee shall be |
composed of an administrator, a supervisor in the subJect area under question, a
classroom teacher in the subject aréa, the Coordinator of Library Services and
a mature* parent, preferably from the school district from which the complaint
orginates. No member of the central committee shall have been’a member of the
local school cbmmittee with the exception of the superv1sor. -

-‘ :,t )‘\ M
The materials involved shall have beeq wr:ﬁér:wn from general circulation and
use pending a dec151on in writing by the cenfral-committee.

I T

However, in the event the complalnant does not coﬁcur with\zﬁe\BEtisigglrgesﬁay
request that this child be exX#used from any contact with the objectionab ec
‘matter, Such requests will be honored.

*The word mature in this context applies to all members of the committee and
. ~nfeans highly developed or advanced in intellect, mor l qualities and outlook.

. The materials'center in each school should have on file "Citizem's Request for
f Reconsideration of a Book“ from The Students' Right to Read. Reprinted by
; permission of the Natlonal CounC11 of Teachers of English, October 16, 1963.
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CITIZEN'S REQUEST FOR REEVALUATION OF MATERIAL

-

~1

‘Type . Book - Filmstrip . Lecture
of : -
 Material Film Record L * Other

Author (if known) . ’ ’ a

.
o

Title , L s

Publiser (if known)

Request initiated by ) _ . A
Tei;EEBHcN-,; : ’ Address ' S

i
>

, Complainant rcprcoents:

- A
!

himself , Co

organizations (Namc) !

Y
-

. other group (Name) . . . .

=

%

1. To what in thie matericl do you objcct? (Plccgc be spccific)

'
e

.

-2, ‘what do you”tcoi»might be"the result of-exposurc to the material? _._ * "

:
’ \ A
v . t ~
. 1

. 3. For what age grouo would you recommend this material? ff

’

4. 1s there anytbing;good about this material?. - %

5. Did you inspect‘cll of this material carefully? ‘ What parts? j ot i

' \ ¢ . . , .
f ) .

6. .Ar; yop_ivare”of the ‘judgment of this material by critics? -
’ _~1. What do you believe is ‘the theme or main {dea in this material?
- - R4 . . p

-

. ‘ - '
) .

-

Q

8. Hhich of the -following would you. like the school to do with this mctcrial? ;

refrain from assigning it to your' child &M~ : ¢
vithdraw it from all students - . ' ..
___refet it to the committee ‘for rccvaluctfon o " ; )

’ s R :
A

*9, In-its plccc vhat material, if any, would you gcconmcnd that would, convey
as valuable ‘a picture "and pcrspcctive of our civilization? ‘

\ - : )
- - . R '
= . . . . . - [
. s
; 4, g - A
9 ' N
\

[

N

Signature-of Complaindnt




