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way doesn't just "hapoen." c¥n it haopen with all.150--but it

. ’ E
can haoven with a laree number of them when a teacher cares to make
—— X )

it haonen. ] .

- . .

A fgﬁ’weeks aso, a studént handed:in a book review that seems

“ .

both "basig¢" and "individual." In her summarv of The Hapoy Hooker,

Donna felt the responsibility of educatine me to the .basic terminolozyv
" of the vorofession descrlbed in the book; thcrefore, she defined these

“terms alonq the way. Her evaluatlon of the book read somethlnrr

like this: _ : ot
I always thoucht th»t the easiest and auickest way
fq; a firl to make monnv, would be to be a ®rostitute.
dine this book made me realizé it's net thyt easv--
But T also thinx it's not reallv as bad of a iBb as aw
Jot of peanle trv to make it out to be. . .
Also, T learned that T think if mv hugb%nd would ever

decide he was tired of me, I'd rat1ngTi§e h1m zo to a
vrostitute than to have - a mistress.

)

N
3 A N

///r’ Donna's review is an incisive onc. HeP“Tﬁ&TVldRKE 1nterﬂrctat1on,
&

<

l'/ ’ ' '—"——"‘
of what is basit “in this worla, bagod onh her own backvrouni of

n exnorleqco /1s that two things in life are "the most real: first,

[{U:‘ survival; and next, the ma]e—fema]o relationship in U“th"a nhysical"

——

'_, f ~ . \

»
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. and an emotional context.: : Co
k3 N
2 s - The "back to the basics" or "%kllls without frills" hyvsteria
N .
T threatens our survival as human beings in this WOrld. The many

4

crises created by the. comnlex11xes of our 3001et¥ seem to have thrown
us into ? maelstrom of indifferent practicality that threatens to

-suck manking into the undercurrents of self-destruction.

|
~

The /January 16 Kip%inger report notes that education is beco

more career oriented. In the same br‘eath/7 it also informs its rgaders

that job availability is nrojected to remain 1ow throughout th
v t

decade'ajg_pm at the number of ]ob seekers contlnue% to exnand

\ //~> In a nanic to ensure that’ Lh01r children. will ?//ablp td ﬁ;nd 3
7

. jobs, varents frantically dgwand tha&,schoq}s returfn to a str1ct~'

S~

difcipline-and-the-three-rt*s formula. Somehow the&e coricretes
' - 7 “ 4

. fenresent some form of s%aﬁility in:thé midst of'bhags. But. these
parents (and edhcator\\\%oo) are clutchine not at a firm anchor;
‘ ﬁke. axe C,\v:\'ckm B
: wy, rathcr,Aat a bundle of straws. They know not for what ey ask.
—raei”

What is bas ;c——roallx<;1n helping today's youth Dreoare fqor
cd?

_their tomorrow of adulthood?2” And what is the role oﬁ the, anllqh

;teacher in that orocess of metamorphosis? And how can a teacher
who meets 150 x1d§/§911v roach his studentg as individuals? Some
noésibrp ansqgru/z these oue8ulonq re basic to»wheth@r adolescents
r can break thr/ngh the limiting and imited state of being teenageys

Aninsful adulthood/to helvn form the foundatiops

A
2]

and structure sre.essential. Skills of langdage for
. -

; for writineg, and for rcadines are vital to human beines
. “

in cbwmunicatin~ both in the nresent time and nlace“and in crossi

the barriers of time and svace. DBut Tirst there must be a.need to
b i

communicate——tbere has to be something to be communicated. Like
~ . o

-

\ .
+ ERIC - computers, thé tools of commuriication are only as effective as the 3
= ‘ J . : |

r 2l
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'« . mind and_the soul behind them. ‘ "

whaé.is truly basic, then;lies.first in ;;;oqniz;ng what it ’ ‘
meaqs to be human, to acceDt.the challenqés and the wains and the
vjbys of being alivé,ﬁand to attemot not only to preserve but to )
raise the level of that humanjty a notch or so for the next genexﬁtjon.

As Jennifer, in the novel Masks by Jay Benhett, says after reading

The Great Gatsbx, "That was an gqe,of desDair and defeat. . .« Ours ' |

_must not turn out ‘so, we must be better poonle, we've just ﬁot to
1

be." (o, 77) |

» ‘ Aaolescent literature can be a vehicle(for those who are

’ strumsline to eak thn bonds  of chlldhood to enter into maturntv.
!
rrowest sense, ‘the term "adolescent literature" refers to a, //]

./)

ody of “Vounw adult" novels, nove]s written specifically for and /

abofut adolegcents. One of its advantage$ is that senerally adoLescent

t

}-

noyels are short. This suits the reqtioq° teenager who flgd% it

avonlvlnv to sit still and labor over 1onn books., //{

X The genre has evolved over a period of Vearsi;gi/@1v, at first,

11ke 211 asvects of 0001euy, then with the chanveé and the quantlty f o

A

and ouallty of chanres intensifving at 1et speeds. Its develonment '/ /

m;ght be ‘ccmpared in some re¢nects to Eﬁat oT the developmcnt of

/

- |

|
</
scdence fiction, vnassine f]rsklthrouvh a ﬁlme of relatlve neglect, ,/ {
. \.
then throuth one of vitriplic attack,/ahd finally to one of. resigned I

accéotahce and a haltin-~ conces ssion %hat some of tgls "garbase'" I
M ’ . Y

mirht oouqab]v have some 11terﬁrv me*lt. - ' ‘
‘I 4 1 t J

' I

I

1

!% the larzer sense, adokiscent literature may be anythins

adolescents are readin~ whethe \1}, macazines, the daily newspaner,
/

i o SR
‘ poetrv and sons lvrics, advertis an,, drama, or nonular and classic /‘jﬁ*

s F
3

adult literature. All of these lancuare exneriences vary with;phe s ¢ \

r

-

particular level of maturity of the student as well as on his -

~

Q . .
RIC  particuldr set of problems; exveriences, .and interests. 4 - \

H
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.

Another ‘point is'that addlescents are not the only readers

can and do enjoy these novels for and about teenapers. Like

-

good writing of anv genre, adoles cent literature is for evervone.
\ . ~

, good/adolescent literature constltutes ‘a baslc step 1n the ‘
« N

teenag® reader's appreciation for the wrlter s craft as well as

/’ ¢

Fg? more complex kinds of ideas and literature.

Evervy age groub has its own set of needs in addition to those

b

heeds basic ta all'human'beings, but the teens seem to hold one of

the ‘most turbulent sets of needs along this 7ourney called life.

3

fldolescence is a time of violent struggle.

- It is like the gtruvg%e

b the delicate-winred butterfly to break the hard shell of its .

imprisoning (but also protectins) cocoon.

J (

Those who survive the

-

trurgle may soar 1nto clear, brlght summer days or rlsk a thunderstorm,

192

but those who don't, dryv uv inside the shc]l never to

see the sunshine

v

~

r sip the nectar of a buttercuv——never to exverience life.

What are.some of t{ie Tasic needs of adolescents for this

hetamorvhosis? First, these very sovecial and precioug persons are

in the nrecarious mrocess of emerriny as individuals: hence, they
v - ~ v a f ’
need quidance and sunport in sortinq out and recognizins and

LY * a, N
accent1n~ thclr uniaque identities. Part ofnoorson's 1dent1tv is

h1s famllv, separate and dlfferent.

but each must also be hlS own self

e

er) expresses the stranpene 38 of this:
”~

. « . He felt separated from his mother, his

father, and Emilv, free of their endless talk,

“their earnest se¥1ous looks, their avpeals to

his "mature nature" to do what -was "sensible

and best for everyone." The sense of his own »

strensth and senamateness was 8 _new fecling,

a little stranses even scary, but rood. (v. 117)
\ '

. ! .
They arexlcarnlnf,

GJV in Guy_ IennV (by. Hanry Ma
. \—r

too, that imvortant and Vital¢nrocess of

) \
7 out toward hotcrosexuq] relationships wWith their oeers.

ils is the first step toward their building a famlly unit of thclr

~that .basi

'

. " -
unit of our society that no -one ever really "teaches"
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them about. p X R ”
And, they are searching for what they hope may be their
life's werk——the way in whjch their unique sk}lls, talents, and
interests may be developed for the fulfillment of their potential
as human beings and as contributing members oi a world communlty.
Throughoﬁt all qﬁdlhis struggle, though, it's 1mnortant that =, ~
they hot take themselves too seriously; that they see themselVes
ih'gersoective with the universe and learn to 1auéh with and at
themselves and the world. ”A sense of humor is basic to survival

v . . .
“Ike Bender, in The Road to ﬂany A Wonder by Dav1d Wagoner, has a
* . ”

_marvelous sense of humor. He 'sees his mean, domlneerlng father
+ 1ike this: "Pa was little and loud and mean too, if you got ubwind

of him too 1onv, but . I knew how to keep on hlS good side, which ‘was

bohlnd.hlm e ‘ .’ Co

Adolescents are, by the very 'nature.of beins adolescent,
— . 3 . ’
involved in experimentation with all kinds of roles and behaviors.

They nmust try on différent thinas to see what fits and what doesn't.

+

Thev may nossess a Sh rit of adventure——or they may be dlslllusloncd
with the world and resort t0'anathy and’ "dronplqgkiut." Thev rebel /

acainst established authority in their efforts to become independent.

At the save time thev exverience a terrible sense of loneliress
and they lonr- for anvroval and recoenition from any and all ocuarters—~ -
from neers first, but also from varents and the community in éeneral:'

Suzanne Clauser illustrates this need fer ‘peer abmroval_ln her
’ N .-
nove}“ﬁ“pirg_ﬁageﬁhgopggr. Sooner ]onvs so hurtfullv for” annroval .

in her 'new school, that she——w1thou seemings to have a‘W111-of her

s ’

own——ts pressqed by a crowd of chnkﬂrep to be the cause of her pet
i

blrd's death. . Her steomother attemnthto’comfort her when she .

. . . ”‘ X \\' < ‘

realizes what fhas driven Sooner to this':

BENEI 6 -
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~ . [}

S To prove Bird's warth, Sooner had alloled
him to die.'That's whatrit amounted to, llZ&—
’ : beth knew. She'd wanted friends so badly,
. belong so badly, and she' arned at school
" what it would take to buy ‘thdt friendshin., .
. Something of worth, And all she'd had was "Bird. (p. 138)

-

'InlMollie Huntef's'A Sound of Chariots, Brldle lones so fer

her father s aovoroval th 1t she eubmerpes her terror of sliding in
v the snow w1th the boys to-prove to him she is brave.  But in éhe
midst of her fear, she perceives that she also grows stronger:

.« « « As her stomach muscles that had been
’ o knotted ticht with fear relaxed in the fly-

. ’ ing thrill of her sneed, it flashed through
her” mind that*with ho fear neither would
there have been any of this glory in over- . -
coming.. And in the same flash of Bé?ceotion, ' i
everything else,became clear to~fer. (p. 76)

Teenagers are alternately pro##43 T or regressiﬁg,through

= ~
NS

a series of stages that may drive their. parents to “treaty them in

. all the ways teenayere wish their narents wou]d not t t them.

L]

One moment thevxare told to be maturc, to grow up; e next moment,
they are told they are too -young for this and too immature for

that. . '
- . - -~

%

RIS . .
“many individual reeds=as=there are indiviuals a class. Tt is

\\nquflwavs easv to det?ct these needs, Teena

1moenetr\Ple, sometimes, even to themselvee. So the anlleh tencher,/

rs wear masks-- /

G

- \

those need

Teenav rs live orimarilv in the here_and now, aAd so it seews

‘logical that| the "startin~ Point" with them lies in t e varticular
. , : q AT

'
~

- A - : . . | -
nains andyjows of.the momef}. Titerature that describes adolescents

§

s

confrontine ﬂroo]ewv common
-

1

o their are groun ‘as well as to the

human conditidn‘in reneral gives the young reader assurance and

*

comfort in the fact that he is not the only one in the whole world




coning with his 1}%0 now‘> for onenln? new’ doors and broadenlng
. T

-arainst trvin~! ‘ . . . -

,wgan&&urallv.‘ But 1t must be d

L

‘himself. He learns to "role olay" thlnps that could hannen to‘D;m

& ‘. T, e e

R C to. :
adolescent literature®. ‘ S S A

B 8 R

who ever had a particular nroblem. He may realize.thatﬁother

9

people have orobloms worse than his own, or that they found ways

to copoe with thé oroblem, or *%at thev tried to solve 1t in. the L -
wrone vay. It also takes h1m ouﬁ of hlmself and hls own world for

a time and <into the world of someone elther very llke or very unllke

¢
o \ “

.

3 Q - c . ‘ -

in the future or rbssible solutlons to what is haopenlng to him

~
.

N
now. °+His imaginative nowers are exercmsed and  stre

The "numbers\vamo" is the Mnﬂllsh teacher'

in the attemnt to touch somethln Wory basiq in. each of hls studenfs.
(.Q" '

How can ‘he hope to provide all hlg students Wlth tbe tools for

- ’
-

experlences° for show1nn him: that llﬁp*and 1o e are both artsTand .

.
= .

must be reatnd as such‘> for v1v1n" h1m the deswro and thQ courave

and the imarination to become a truly mature Derson? The;percentazes.

-

say a’ teacher can't reach, them all——bqt they don't make any. rules .
. N P -

Plrst, the tcacher )ust soo,snd accent hns students ag¢ inditiduals.

At the saﬂe time, he shou]d let the studcnts see hlm as\an 1nd1V1dual

. Y

Ve

too. This can'be done on the very baslc level of s1moly looking -

.

¢

at him--T mean, reallv looking at hjs~-and savins "Hello!" either

h

e conseiously and de11ber telv, too,

-

or it mav not hanonw\at,al) Other ways -cAn be created out of

. \

sing a varJotv ofvclﬁsoroom 1ctLv1t1e ~like .discnssions, writine

-
A . .

aasicnments, ro]o—nlﬁvmn".'or other groun lanesun~e activities. .

Jhen an onen and accentin~ atmosvhere 1is entablishedy then communica-

tion can occur.

"reatest obs tacle‘ .

N
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’ - ha ¥
.seens just another wav of beins derogatory. o g_
< Bcvond the term its elj, thoush, narents mav obwcct\ma\/b ..
. = .n*' t T
]anvuare of mvnv of these novels.//%T?;.ob1ect toﬁiho\ 1ndo of

e

adolescént literature : : ‘ \ "
LI : R I 2 ’ .
. ““Adolescent literature is andthér meahs of pgcoming acquainted

&
. . G

personally wiﬁh btudents'and of learning what their present values

and concerns are. Bcplnnlno with a claQS‘readlnp of a novel or

. » .
x .

short story or poem crcate\ ODDOILUnltlE% for dlgthSIOno that bring e

out many DOlnts Of/NleW about particular probloms and values. In

e -

llﬁtenlng_£o~what others sav bout the roadlnp, students mav have

new insighfs into wroblems they would.nbt have seen without a group

<

nsharlnv.‘ Awarenessg and uhderstandinq awakens and the spirityis .
. ennob1od at the same time that 1t loarngﬁto cone with and acceot
' xf\'\'LLMﬁ'\ZQ\QmM

reahty.m& asolp%’cgo raise the level of‘ )chat reality.

A thcher who wants to use adoleqcent llterature face° two

[ .

major enpmies: fellow tbacherQ and narents. “He has to believe in

L

himself” to confront these deterren%s. He,Qﬁs to devc]on a thnok
‘ 0

skin. + The Dr1marv obiection rajwnd by colleasg is one of"
» . - ~ *.
\ "°choﬂﬁr11n@qs" or of \sqfhaxlco. . '
¢ L . :
» The term "ﬂdolcﬂcent llforature" is in it elf one of demeganing
3 ‘% ‘. ’ et

connotﬁtwon, Derhnns beeause that is the conno

W1Lh the WOFd\"“dO]OoCPQCP.

ation assodiated

But the alternative term "younz adult™

.

~

gltuatnonq and oharacter do cribed. But most o? all thcv ob1eot -

to the ‘imnde of the narent in much of adol@scent lltcrature.

A few‘years areo at an. onven house I attended, the mother of a

) ]

fiizh school sgndent traoved me into an isolated corner of the room

and, cocktail in hand, <, "Mv daushter has been roadinﬁ this

- The Pirﬂwﬁ md \T*dT1ike to know frqn%]v what you think of it M ——<—
oo

Unsure of wheare uhr w1vht *hbe aimine,

bool

T used a noncontmi.ttal
’ L4
ﬁimDIY.that.many kids were reqding and likineg it.

~
, .

2 - T .
e * 9 - :
N

anproach and staEgd

~
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'is "But " she éaid; attemntinq(in vain to blow the smoke from

-

her cirarette awav from my face, "Are kﬂds today really like that?

___——smokine and drlnklnv and usine that kind of 1anvuape and not
i ]

showing any resnect for adults?" - &vqe“”ﬁ9 )
Overwhelmed by her apparent innocence’ I matter-of-factly
. asserted that they do iﬁgéed do these things to greater or lesser &
depfééq—~and so what else is new? Didn't k%dé in her day do these
klndo of things, too? ‘
Admlttlng that ‘perhavs they dld, she felt it still was not
so bad because in ‘her day it was not done openly" and flagrantly.
Besides, she rgally couldn't believe her gudy could be like “those
others." N
What really disturbed her, thourh, was the parents in the . yd

novel.. "They're so selfish,'" she said, "And they don't seem to

t

> . A\\
know or care what's happenins to their own children.. Books shouldn't

——

A L

make wnarents look bad."

. +

with what was either oreat control or great cowardice, Z bit
mxutonun\i?d renarked, "Quite a fev parents are like that, whether

they realize it or not." ) _ ‘ ‘ 70}

»

T _ Y I lonzed to tell her that only a few days eﬁ?itcr—xn“a‘clags w

o

dlqcugsigﬁ:’T‘%hau same novel, a~dauvhter of one of hcr best frlends

passionatelv, "f-wish parents would read this book. A lot

—

f them only care about goins to the country club and the bridge

-
s b

table and the golf course. The only time they notice théir kids

. ;, :
<is when the kids do soxethine really ggod or.ha&\?hat reflects on '
v b -~ " ° . )
their (the prarents') /Zimace!" . . ' -

7

That sawre winter a teaclter in our schoolt's business department

complained about the books the students were readips. His main

-~ concern was the tooic df sex and the use of vulgar language. V/hen
T

ERIC N 10 L -
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possible conflict cituations and acts them outl—f rst, vicariously

Qo -

il ¥

I.asked him whether he'd.rather have his OWn'children learn aboné

’

such- thlnrs in an alley or in .an oben classroom situation under
responsible supervision by a carlng teacher, he revlied, 'The
alley. I dop'£ want the school égggﬁiﬂg that stuff.”

Althourh I could not agree with him, he did foqch a dangef
area. The. attitude of the teacher is extremely importamt in the
handlins, of}any.controversigi‘topibs in the ciaSsroom. It's
necessarf not to ‘act shocked, to be judgmental, sarcastié, or.

POMPOUS « It's important %o consider the issues of-values and priorities
4

in a calm and reasonable tone and also to consider wossible deen-

* 2

rooted emotlonal effects 1nherent in any anen situation.

-

A tcenager needs to understand, too, that to make mistakes

is human and.part of growinm up. He should not be made to bear a

. . £ . . ' .
disnrovortionate burden of guilt about his feelinss or his -

actions. Realizipp that others make mistakes, "too, can, help .
. - ‘

ease his own suilt-and to6 accept the fact of a mistake. | no\

LN

Role-nlayin® can prevent-mistakes. Herg is where adolescent

literature c¢~n be used as a svringboard. (then & verson sets wp— |

Qgpoufh~h1° readineg, then Lh*ouvh sbme related Froun role—nlav1nw

—~—y
—
and finally throvurh thc use of hlS own imagination, he can "act’
2 \ PN
out" how* he might best behave given a varticular situation and to \k\
sec some nossible alternatives efore a similar situation occurs | 14
. . v N\

in his own eknerience. .It's like drivine a car+defensively--the o
driver looks ahead and tries to foresee vossible voints of danrer |
and to see what alternatives he mirht have should & oroblem actually

~

develon.

.
. - -
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Oné such problem is thé nossibility of pregnancy.- This is
the subject of a number of adoloscent novels. The COnsequenoes, .
of course, are deeply emotional. Vhen a teenape girl becomes nreﬁnant
out of wedlqcﬁ,.her nitergatives are few and none.of them is brirht.

In Paul Zindel's Nv Uarllnﬁ,.ﬁv Namburvor, hlgh school senlor Liz

finally has an abortion. - bLtLPT exoerraﬁce for Liz, her bovfrlend

'

" ¢ \
~3ean is nrot immune, eithér. On grdduation night, Liz's friend

Masrie looks at Sean and thinks:

“. . . He'd have his nunishment., . . For the rest:
of his life he'd remember Liz. \He\could get
married and have children--~but from time to time
he'd ‘retiember. Just before going to:sleev, ver-
hans, in a dream¢ He'd bhave to®remember Liz anid

g/ somethine he couldn't be very voroud-of. The past

wasn't that casy to g€t awav from.  (v. 120) ' .
. . . 0‘
* Jove is the deenest and most basic human emotion: because of

this, it also causes the decvest and most painful kinds of hurt.

- *~
[ ~N

o . . o
Tearnine to love someone of the oprosite sex is aynecessdry step
toward the buildine of 2 new familv unit. ButethatSdexe is not ‘
Aalwave sanctioned by sorietyv, bv cuctom, or bV Taw. Jane Oilmore

Rushine in ory Dore crestes love botween a whlt@ man ‘and a

rirl of black extrﬁction in a pirneer se*ting that does not vermnit,

- -

¢

the ‘races to mix. . : : L
. - e P N
Jhen Red exvlains to'Mary '‘Dove whv they cannot marry, she /,

finds this law of;ran jmnossible to understand and to acceot.
. . .. ¢

9
o

She savs: ~ : e : .
'T Qon't believe it's in that book (the Bible). r

T always Believed evervthine Pann Cvor told me aboud”
. the 1aws of Ood, and un to now T.belieyed.evervthinzg
vou Lo]d n@{ but T just don't believe it because it - /
don't malke no sense. . .

’ . "There cmm't.be a 1ow to make me not Yove vomn, Red.! .
“she ‘said,  "Jeerns 1ivs " tharots cord kind of & law ’
in me that savs T, eot to, and says when vou call me
T rot to come." Ton. 101-2) .

7
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Bregkine out'of'the narenéél home 1is tdugh..‘It's tough for

the ones v01nv, and it's touoh for the ones 1ett1n éo. Jimmie

Gav1n 1n Leao Before You Ldok expresses the pain 1nvolved'

"

v

. e .How’we hurt .eaci other, when. we don't
. want to. . . We hurt each other when because -
vof what Went before_there is nothing we cam, . -
do but hurt each’ other. . .

‘She cried, for the release that tears brlng.
Cried for her mothef and her father. . .She
thought she was crving for everyone sheﬁbver-
known, and for herself, and for ‘all the world. . (p. 201)

3

3

When Rob's father explains to him ,that they mﬁst kill the

¥

' pLg Rob has ralsed and prized and loved, Rob becomes a man in

' Lhe novel A Dav No Pigs Would Die:

<

1

M

‘%,

,exolalns to hlB fTLpnd Weuven'

to

&

a

: "Yhat s what belnp a man is all about, boy.
Tt's just d01ng'what'e got.-to be don8." .

I felt. his big hand touch my face, ‘and it
wasn't - thc hand that killed hoess. It was almost
.as eweet As Mama's. ¥is hand wss roueh and, co&d
and as I ~opened bv eves to leok at it, I coild see .
.that his ksuckles vere dripoine with pir blood. It
was the thand that just butchered Pinky. Ye did it.
Because he- had €Om“ Hated to and had to. And he
knew that he'd nmever have to sav to me that he
Was SOTTV. . (D. 129) - -

1

- 3

3

e

leferent wqrentq take dlfferent ways of hGlDan their chlldren

R
nd thewr senarqte 1dent1tace. n Popok's Ege Chosen, Danny

A . t
. ‘ . -

5 >

: ".f.'. ¥y father himselfl never 'talked ‘to me, exceot - o

when we studied togetherw. 'He taught me with silence:
He taurht me to 100k into myself, 'to find mv own
streneth -to walk -around inside myself in comndny
with my- sohl Jhen his vedvle would ask him why he "

. Was so silent W1th'h1s son,- he wonkd sav to them. _
.that he did not- like to talk words are eruel, words, . '~

nlay trlcks, thev distort'what is 1n the _heart, thev ot

concgal the heart, the heart sveaks throurh salence.
- @ne learns of the main of others by sufferine one's
own pain, he would sav, by turning inside oneself, by
Lindine.one's own s~ul. And it is imvortant to know
oﬁ'naln, ‘he said, Ttdeetroys bur seT?—nrxde, our ’
vrrogarce, our indifference toward others., It ‘makes
us aware of how frail and tiny we are and of how much
s we must devend uvon the Master of- the Uaner?e. 565;
- e v P!

. ' AL
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Teeharers lOVP, hate, obevy, and rebel against their narenté.

L
Thev rebel aesninst -established authorlty of many kinds and in many

&

« ways. The Chocolate War's hero rebels against conformity, tradltlon,

the "establishmient." There are bullies 1n.all sepments of

,ﬁﬁut they are more threatening during the grOW1ﬂg—up

o

Ry . .
yeard. Youns Jerry, new in a.boys' school where everything revolves

' T o . -
around a traditional strvcture (both recognized and hidden), refusgs

-~ . . . - .
to conform to the tradition of selling bokes of chocolates as a

fund-raising oroject. Janza, a bully and leader of a secret-gzang,

a

is determined 'to force Jerry into submission. Jerry knows Janza

» N N
v . e

wants a fight: «. . X
<. . . But he didn't want to fight. He,didn't - o
o want to return to grammar qchool violence, the :
| cherished honor of the schoolvard that wasn't °. ) :
- honor at ail, the necasqlvv of vrovins vourself . <

- bv bloody noses and black eves and broken teeth.
Mainlv, he didn't want. to ficht for the .same reason
he wasn't selline the chocolates--he wanted to

make his own decisiogs, do h1§(wn1th1nq, like
they said. (p. 153). . _ .

L
N .

fhen “the il}usiohé“adoleifenps held about srown-ups when

. thev were children are-shafiered, that's thard, too. . The Catcher -~

in jhe Rvo is a classic example of this. A\recent novel-by' .

Py o«

Paul Galllco, Tho @ov ho Tﬁventcd the_ Bubble Gun, exemnllfles e

o

this theme of Lhe loss of innoeence. Lnrshall the man. who

N
’ [3 “f g .

— . ‘s‘
Yadoots" young‘Jullan on a crOSSNCOUQtry bus“trio, betr?vs Jullan

! ’ . -

at the end:of “the fourney far.money. Nhen,ﬂulian learns the truth,\

* s

Marshall féels ashamed but covers his shame and says: .
) "hat elsc can Tesav, kid? FEavbe in-a way . ' ‘
. . -it's-a -zood lcsson for afterwards: Néver'trust ' e

) anybody, esvecially a ruv like me." , ‘ B

.. . . dulian looked dqumbly and aiaerably -into
, Marshall's eves and slowlv shook' his head. This:
y -« was the rost vﬂlniu] and’ astonishing thing ‘of all
he had to cndure) show that he undbrstood and that
X . there were no hard ICOllnPu. Hg felt nothings but

a deep and ,unappeasable sorro& that only the young .

can experience, the srief of disillusionment and g .
the shatterinm of trust. “(op, - 2?h~5) 14

. 4 * ) ’
. ) Jﬂ . - ’ .
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. for adolescents and this provides- them with models of behaV1ofs

'1inks the generations and the fimily members with strong, positive

.

'lf/e work, even though adults have been reminding them of this

aof the youn person's development, shOW1ng how both environment and

. novel sulted to younger teehs that deocrlbes the ambltlons of .

" of bein-~ nlive. ‘Nr. Fa lter eyorcsses.th1s~thought to his s0n Reuven

1k

%

Family structures naturally form the background of novels,:

)

'
-

they may Want‘to'emulete or to discard. Bradbury s Dandellon Wine *

bonds as do the Chalm Potok novels., . -

o, 4

Most young people need first tv establlsh thelr 1dent1t1es
T
and thelr 1ndependence before seriously undertaklng the task of a

Py

’

e Wildcen : )
task slnce first themn toddled Potok'" novels explore this nart

N .

1nd1$gdual talents and 1nterests‘man1fest themselves. ‘ﬂold Past

L4 -

Lo_Four ‘Dreams by Catherlne Blanton is a s1mpler, less complex ¢

——

-

.

a.young Negro ﬁzrl to bocome a ballet dancer arrd of her s1ng]e—m1nded

[

aetermlnatlon “to achleve Her voal v T i ’ !
-

‘e Thomas Huxlev wrote that a true educatlon is one that teaches

. ’

a verson to live 1n harwony with the 1laws of nature. Perhans 1nherenﬁ

!

W1th,thab is the 1ntenf that an should fand jov 1n the~annre01at;on

3

[ _. T e

i The Chosen: BT -

- 9 ¢

' oo o A span of life is notﬁlna. - But the man ¢ v e
" who '1lives thgt soan, he. is sowething.. e cam” .
£111 that tinv.,svan with fpeanin~, so its oua]ltv P
1Sv1mmeqsur9ble though its aumtit? mav be.in- . | X
. significant.. Do _vou.understand what.T am saving? .
) A mar must £i11 “his 1ifTe wath meaning, meanine I Cy e
) not automatiedllv siven to 1ife. It isshard work :
_to fi11 one's llf@'Wlth meanln?... L (Dp. 20L-5) ;o
3 .

< Ts there anythin~ more "ba31dw and "1nd1v1dual" than that° .

- v e v" Y ' i .
-~




) A SELECTED, ANNOTATED LIST OF ADOLESCENT NOVELS

o . growing 'up, death. .

: . . N . b Decondarnyg Schesl
a ,
Voot Col. F0101 o - , ;

Alken, Jom - The Whispering ﬁjountain - Doupleday ~ for early teens - identity,
broken home ~ values\mystery, fantasy.

r Set in Wales, a young boy}bempts to break through the rigid barrier set up
- by the strict grandfather with whom he lives to assert his own. identity. A
, young "gypsy" ginl who lives alone with her father helps him..

Arre, John - Message to My Daughter - Pyramid Books - junior high to mid teens -
alienation death. ‘ ! .

[

A teenage girl, bitter and resentfmfd heﬁteamther,_listens to tapes
made years before by her .dead mother. These tapes literally bring the dead
motber s daughter ti realize 1ife. ' K . >
. . .
Arundel, Honor - A, Fsmily Failing - Dell - middle teens ~ identity, broken home =
values, commune living, generatibn gap. ,
. In ‘an English setting, 17 year old Joanna realizes suddenly that her family,
once loving and wam and secure, is going off in different directions Just

at.the time when she shbuld be finding her own self and needs the family
as an anchor.

Arundel, Honor - The Terrible Temptation - Dell - easy reeding for mid and older .

) teeas - identity, broken home, alienation. o _iiPigan _ \

* P . E_

Jan, English-Welsh, yourigest daughter of a widow, ‘begins college with the ;

idéa that she will not get-herself involved in any persenal relationships.
She has trouble keeping this resolution but succeeds - to her own paii.

“ 1 d

Amndel, Honor ~,The Blanket WOrd ~ Dell - mid teens "~ alienation, love - values,

.-
” .. \y\ v

'mis is a sequel to The Terrible Temptation. The fatal illness of Mrs.
Heredith brings her four children together to thrash out their guilts ah;l

. 'ftuatrstions and to Jeave Jan with a different, view of what a marriage and

- family mean. - » I K

- - . . ! /

5

', Bennett, Jay Masks - girls mid teens - identity, generation gap, first i‘omm
IOW, HASP - Chineseo . B . !

¢ ' ‘
- /‘\ * ‘

"Written in a poetic style. Jemnifer's “first love creates a’ reai mbe"weéq
her parents and herself. Peter, 'a young Chinese-American, faces
oﬁjection {rom his father. Jennifer, though younger, chooses her love for
Peter over her love for her parents. But: Peter finds he camnot go aps tL
** . his fsthers wishes. . 7 ¥ A . J . '

[y A

plmton, Cathe:ine - Bold Fast_to Your Dream Archway L2asy msding-mid teens - '
’ striving for .ardareer goal,\racial prejudiee. ‘ oo -

Emy Lou's mother is desd - she lives in Alsbama with her ' country doctor"
fsther and ‘her grsndmother. To .help her toward her burning desire to become

,"? . a'ballerina, her, father, allows™her to spend her senior year of high school in
- Arizona with m*sunt md uncle. Pres\msbly, Arirona did not. prsctice racial
. prejudiee. a'u‘ufamy Lou £inds out' differhntly. . 1
1 ‘ { <A
’ . i

. ’ .
. K% , . - i
» - - Vs . 4
N . s . [} " T
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Childress, Alice - A Hero Ain t Nothin' But a Sandwich - Avon - mid ;eens, but

Blume, Judy - It's Not* the End of \\the World = Dell - easy reading, early teens -
identity, broken home.- !

Different members of t:hiJ WASP iTily react to the inevitable divorce in
various stages and ways, eventu ly coping with the chenges and finding new
directions. > '

Bradbury, Ray ~ Dandelion Wine ~ Bantam - involved° more mature st:udent: ~ identity:
the famlly, meaning of life and of death. : .

This is a classic of small town family life told from the point-of-view of
twelve year old Douglas who learns during his summer vacation mont:hs,, about
_what: it really means to be alive after learning about death. ~

Carpelan, Bo (trans. by Sheila LaFarge) - Bow Island - Dell - easy reading, early
teens - ident:it:y getting along with those who are "different".

Set in Sweden during a family's summer vacation, eleven year old Johan leams’
about himself and life through his experiences with a strong sensitive young
£ .girl and an older mentally ret:arded boy who live on the island.

¢

Chandler, Ryth Forbes =~ Triple Test for Trudy - Abelard-Schuman ~ easy reading,
&early teens - identity: stepmother.

’ e

Life in a Florida trailer court with a new and insecuré st:epmot:her and a
father she adores but hdsn't lived with since her mother's death, is filled
“with trials and t:est:s for Trudy, fresh off her grandparents New England farm.

]

mature concepts - black ghetto, drugs, stepfather. = \

Benjie Johnson's life at a‘é’e t:h rteen 18 seen alternately through t:he points

of view of many people closely‘ volved with him - including Benjie h:hpself .
Clauser, Suzanne. A Girl Named Socher - Avop - more mature t:eens - growing up,

love - in many forms, problems of commmitation, poverty. .

The orphaned Sooner is taken fro "Old Mam" the mount:ain woman who raised
. her, Placed in the home 6f a couple unable to have children of their own,
the pains and the joys of growing 'up and of learning to love are t:ough and
also heart warming. .

-

Coat:s&?orth Elizaheth . The Enchanted
' readerg - identity: going back to t

Avon - siMple, any age for sensitive
earth. .

. A story of growlng up, or romantic l s of prejud:l.ce and of lack of com— B
munication, is told in the form of a kind of pardble set in New Englsnd.
Poetic style. .

-
4 .

Cormier, Robert '~ The Chocolate War ~ Dell: - easy reading with some mat:ure concept:s -
iden:it:y alienation, power structure, d&ath of mother.

o . \ . .

but finally gives in. He doesn't really derstand wh}" he wouldh't conform. -

’ ! . 4 ™ .
% \ . ? 1"’7
~
° . ’
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. Crane, Caroline - Stranger on rhe Rnsd - Xerox - junior high, mid teens -~ brolfn
home, alienat:Ton, growing up. '
AY s

*

An independent, determined teenage girl, decides to run away from her m
and the new stepfather who is repugnant to her. .But when finally she

she realizes she will simply have to "endure" with her mother umtil
old enough to be independent. .

' Dizenzo, Patricia - Why Me? - Avon - mid teens —-raf:é. * / A~/
When Jenny ‘finally forces herself to tell what has ha_ff:ened to fier, no one
reacts with real compassion or understanding. D/ /

) Vs

Donovan, John = I'11 Get There; It Better Be Worth .the Trip - Dell - bfok:en héme,
growing up, homosexuality, alienation. . ) ' /

A young boy must go tQ live with hls'divorced career mot:hexf after his beloved
grandmother's death -His only. tie with his happy memories, of her is his ‘dog -
and life wi th t:he dog, in a city -apartment, with a mother whom "mothering"
is distasteful is uncomfort:able. “He finds some comfort i a close friend.

Donovan, John - Remove Prot:ect:ive Clot:hingra Little At a Time - Dell - easy
reading, early teens - identity: alienation = - . /

’ g

Fourteén year old Harry Knight is caught;,in his mother.a frust:rat:iOn (created

by a young have-t:o—marriage) and his .father's successful career. The only '
person he finds he can talk to is an old lady whom h accident:dlly meets in '
the park one day. His illusion of her is shattered fhen he realizes'that

to survive, she 'kills t:he..pigeons. in the abandoned /old building where she ' '
lives secretly. /o

4 “a .
-

. . l’ [.28
.

[ »” A

Dnnn, Mnry LQ;LB - The Man in the Box - De11 - easy reading,b ‘early teens - war,
'loy'alt:y, ,.love, ,boy—man. . .

- : <
’

- Chau L1 abandons his’ fatherless family to rescue an American soldier (whom

the villagers regard in the same manne¥” a8 an enemy) because it is somet:hing

that he must do. In the process,,he leams love and understanding and becomes
" ‘a man. ' . A e
' <

v

Fitzgerald, John D. - The Great Brain ~ A series by Dal Press -~ ages 9-13, easy .
reading - family 1life, humor, being "different:"

The hi{arious and heart warming advent:ures of three boys in a C‘atholic famlly .
living in a Mormon town. The oldest, "The Great Brain", is true to his nick-

name and learns to survive through his wits - but also his nat:dral sense of
justice and his love for the "underdog . -

L
\4 -

Gallico, Papl - The Boy Who Inveqted the Bubble Gun ~ Dell =~ average reading, any
age - Alienation-father-son - identity loss of innocence.

‘A coast:-t:o-eoast: bus ride to patent an invention for the sake of gaining his

father's respect: and attention leads young Julian on a series dbf advent:ures
. t:hat: teach, him about redl 1ife.

’ : ‘




Green| Hannsh - I Never Piomised You A Rose Garden - New American Library - mid
\ ¢ tololder teens - mental illness,- prejudice, growing up.
N

)

A\

L Lifie in a mental institution is described by a teenage girl who found life i

y and ‘prejudice in the real world overwhelming. o
\ ' .. ‘.

' Hall, Lynn - Too Near the Sun = Dell Laurel Leaf - mid teens, average reading -

N ide tisy alienation, commuhe living, historical._

Set|in Iowa in the late '1800's, the story of seventeen year old Armel Dupree,
is ed on fact. Armel rebles against his parehts and his religion when he
\ realizes the weaknesses of their commune 1life.

Heinle:l » Robert -~ Starman Jones ~ Ballantine -~ early mid adolescenc\:e, easy. reading
' but |some mature values~ values, identity~loss of innocence, broken home, first
.awarteness' of, opposite sex.

Although labeled as science fiction, this novel of the future portmys the
wmiversal realities of life and makes a careful examination of charfcter

v and|of values. .
\ ‘

.Hinton} S. E. - The Outsiders - Dell - easy reading, all teens =~ alienation, -
"mif \fit's", growing up, syielence - values: nervous breakdown, death.

\ : .
Pogyboy belongs to the "outside" group in a large city school. Cherry is in
the "in" gréup and that makes all the difference. All teens love this book
for, inis\ exclterent, characters, and values. '
» . . L4
Hinton, S E. =~ That Was Then, This Is Now, - Dell, - mid teens - alienation, loyalties )
- valueé drugs, crime. |
1 .
. Bryon lives with his mother ‘and foster brother in a poor, crowded city area. .
. He experiences conflicts of values and lqyalties in his friendships and with
.. his girl friend.

-« o

.

’

Hunt, Irene - Up A Road Slowly ~ Tempo - jmior high, mid teens (girls) - values.
2 . young ,love, friendships - growing up in an \aunts house .

+ Hunter, Mollie -~ A Sound of Summer - Avon - any age - poetic style, more mature
, insights - growing up, death, =class prejudice, the family identity.

Bridie learns about death and growing up the hard wdy when her belgved father
. dies. A poignant story that takes place in a small Irish town.
Johnston, William - Echoes of A Summer = Ballantine - junior high; mid teens -
. deatho ’

. .t ‘ <y ’ - . R
The novel revolves around the dying months of twelve year old Deirdre and
the various kinds of stress and conflicts that arise in addition to the

+ -pain’ and emptiness of impending loss. oo

Jones, Cordelia - A Cat Called Camouflage - S. G. Phillips - early adolesceénce,
easy’ reading - identity: growing up, "misfits" ~ broken home

A young English girl is not told why her pédrents are separating and is simply

expected to jiske drastic changes in her life style. Resenting her ‘parents. Ruth

learns to like her new life in the country and gains the friendship of o ‘
Qo other "lomers." , '

’ -




- "

Mazer, Harry - Guy Lenny - Delacorte Press - early mid teens; easy reading .

Kerr, M."E. -~ If I Love You Am7I§Tr_pped Forever ~ Dell - ear"°.l.y mid teens, easy .
reading - identity: broken home, boy=girl.

~ Alan, a senior in high school, resénts his father for deserting'the famlly -
learns and is disillusioned about the "l,gve 1ife" of adults.
-~
Kerr; M. E. - The Son of Someone Famous - Ballantihe - growing up - identity.
broken homes, "mis‘fits".'

- -

It ign't easy to be the son of a famous man, nor is it easy to grow up in
an all female household. Adam and Brenda Belle :form' their own private club
and. invent ways to be happy with themselves.

Klein, Norma - Mom, the Wolfman, and Me - Avon - early teens, easy reading -
broken home, growin% up.

. ) .
A delightful, warmly' human account of a young girl who is the daughter of,
an unwed mother. They have an unusual and fine' relationship - so when the

) mother decides to marry, an mcomfortable adjustment is inevitable.
N

-

Klein, Norma - Taking Sides - Avon ~ junior high, easy. reading ~ divorce, 1& .

groging up.
‘ ‘\ ” .-t ’
Nearly thirteen year old Nelda and her younger brother Hugo move tack and

forth between city and rural life styles when they take turns living with
their divorced parents.

Lyle, Katie Letcher ~ I Will Go Barefoot All Summer 'For You - De11 - orphan -

A

identity:. first love. .

o’

-

. hY
During her thirteenth summer, Jessie is a mixture of emotions: love and hate,
rebellion, bittemess and resentment, longing for knowledge of herself and
’Of life. .

-~
’ -

Mathis, Sharon Bell - Teacup Full of Roses - Avon - more mature teens, average
reading - prejudice (black), poverty," growing up,  drugs.

N

Poverty 'and prejudice make growing up difficult in this black family. “This
well written novel is poignant and real. . ’

broken hque, growing up. ]
A confli&vbké when Guy’s father decldes to re-marry after years alome

with Guy after Guy s mothers desertion. Guy is forced to leave his hero
father to live with the mother he has never known and. her retired military
husband. . !

, .
Morrison, Toni ~ The Bluest Eye - Pocket Books ~ mature readers - growing up
. black, poverty, incesti ‘

:

A poetically written, sensitive story of poverty and ignorance and prejudice.
An ugly young black girl's only wish is to have blue eyes so she will be
beautiful, .

' ool

o ‘0 ¢ Y C
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ues - adoption values: prejudice. P . -4

t ,n " -

A well meaning white ministeJr 8 fam.l.ly decides td keep a black fOster c¢hild.
But prejudice bresks them end they give the child up. The' other children
in. the family fear the parents may- give ‘them away too.

Neufeld John - Lisa, Br" ght and Dark - Signet - mental illness.

Peck, Robert Newton - A Day No Pigs Would Die - Delk - early teens, easy reading -
A 1ife and death - identity: growing up, Shaker -religion.

Rob's parents “are poor and plain; but there is great love and great joy in
being alive.. Rob must become a man when his father dies,

eck, Robert Newton - ldllie's Bov - Dell --mid t ens -~ growing up, violence,

death, unwed mother.
R omana

S, :"‘Tf/
When sixteen year old’Tit's mother fs murdered, he sets out to find his

true identity and to establish h*s independence.

Peck, Richard -~ ReLesenting Super Doll - Avon -~ girls, early mid teens, easy
) reading . - .

What happens when a teertage girl is pressured into being what her mother
wants her to be. Probiem of adjusting from country to town life explored
through protagonist.

Platt, Kin - The Boy Who Could Make Himself Disappear ~ Dell - junior high -
b;oken home, alienation, mental illness.

4 / ° ~ ’ » \,\ -
n When a ‘young boy is loved neither by his mother nor his father, no other i
well-meaning adults in his life replace that love. The result is mental
breakdown. o ! ¢ -

t
(% !

I
JPotok, ‘Chaim - The Chosen - Fawcetf - mid to older adolescence and adult - .

growing-up, friendship, prejudipe, no mother, father-son. )
Two teenage boys on opposing b eba‘ll teams become fast friends in spite )
of the differences In their beliefs in Judaism. Sensitive, warm, human style
about”u?an 8’ most basic ,emotions.

" Potok, Chaim ~ The Promise - Fawcett - mid adolescence through adult - friendship, 4

prej&dice, mental illness, family relationships, maturation. .

‘ ~

p : A séquel to The Chosen, the two friends graduate ‘from high school, go to, !

A college aiid make decisions about their lifes works. Danny, who rebels against
his father's choice of career for him, decides on psychiatryf wants to be a e :
.teacher Fike his father.
, , - N \':‘ ) ' .
+otok, Chaim - My Name Is Asher Leo ~ Fawcett - mid' adolescence to adult - the
artistic temp., roleg of femily, mental breakdown.
. Mother, father, and son each goes against strong Jewish traditions in one form j
or another while trying to remain with the structure. Reveals family stress ’ 3
and the \unyielding, compelling force of a young artist growing\up. ,j
v ’y * b \' ‘:
Q ' 4
i
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‘Richter, Hans Peter ~ I Was There -~ Dell - junior high and up - growing up,
Hitler youth, loyalties. ‘e . .

The narrator  recalls his growing~up as a young teenager during Hitler's
* Youth Movement; reveals how friends become enemies, how family loyalties
were affected, the question of loyalty to the® government. e )
Rushing, Jane Gilmore - Mary Dove - Avon - simple reading but some mature concepts -
love, basic values, growing up, loyalty, prejudice, loss, of innocefhce. *

. A young girl completely innocent ag.lg' secluded frdm Qe world, loses her

father unexpectedly and is left to try to survive alone in .an isolated

moutitain area. She meets and falls in love with the man she will marxry. ,
They are driven by prejudice out of the only home Mary Dove has ever known. ' .

Sleator, William - Blackbri 0" - Avon - easy reading, mid adoleScent ~ growing up,
orphan. . )

Basically a mystery, this novel also shows character development andx- ’
lationships, a'young boy learning about relating to the opposite sex, and
his growing up. Setting is an isolated spot in'England. A loving boy and h
guardian gettle in to a new situation after leaving the city. SR o ~
*
Smith, Patrick D. - Forever Island -~ Dell - easy reading, junior high ~ growing
up - values. mental retardation.

*+

A young boy learns basic values, new relationships, and an understanding and _
compassion toward a mentally retarded young man during his famihrs summer
. vacation.. | .
Stolz - Leap Before You Look - Dell - early-mid adolescence - divorce, growing
up, identity. ~)

A

Well written, told from _young teenage girl's point of view who tr.ges to fight
then understand, her parents alienation from each other. At the same. time
she faces the problems of groying up and of learmihg about love for herself.

Thomas, Audrey - Songs Me Mother Taught Me - Ballantine - older adolescence-adult,
more complex ideas - aliendtion, growing up, loneliness, mental illness.

¢

A young girl hatee her artificial family situation, loses her innocence, and.
discovers through a summer Jjob in working wL_th the mentally ill Jthat they
are the ones with values that are real.

Wagner, Robin S. - Sarah T., Portrait of A Teenage Alcoholic - Ballantine -
easy reading; early adolescence - alcoholism, broken home, alienation,
growing up, lomeliness.

‘Alcoholism often happens accidentally and innocentlyand to the very young.
Loneliness and alienation apparently trigger the situation.

Wojciechowska, Maia - A Kingdom’In A Horse' - Hari)er’ & Row - easy reading; early
! adolegcence - alienation, growing up, no mother.

A young boy feels betrayed when .his father decidesithey'll settfe down in a
small community rather’ than continue in a circus life as the father had
promised. o \ '
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'_ Wojciechowska, Maia - Don't Blay. Dead Before You Have To - Dell -'early to \ ’
mid alo\d' gcence - alledation, divorce, growing up. e
A a -

/

S—

A fifteen year old boy baby sits for a younger, wealthier l;éy and forsees
problems when t boys mdther becomes more successful in her career than

the father. , e ’ .
- P y ’ -

L Woodford, Peggy - P']:ease Don't Go - Avon - mid adolescence - growing up, first
love, ‘death. . . . —

R A young Epglish exchange student feels inferior to her host sister -'.gains .
confidence in-her own identity - leams different kinds of love, then watches
o the lively young man she learns to love die. : ,

Zindel,- Pa&l - My Darling, My Hamburger - Ban'tam - mid teenage; .aﬁsy ‘to read - C,
alienation, ,broken home, lozalt;ifs; values, sex, love, abortion. '
- * N

\ High school senior Liz resents her mother and her new stef father. She seeks
love ‘and loyalty through her best friend and her boyfriend Sean. Whep Liz

~ .
§ ) becomes ‘pregnant, she feels she can marry and be freed from her mother; but "~ )
Sean takes his fathers advice and pays Liz to have an abortion. \
N - - o
. Zindel, Paul'-;-‘rhe Pigman - Dell - mid t:eensﬁ easy to read - alienationm, \”\
IR growing up, death; }bug\values. T ‘ R
Self-centered parents drive John and Lerraine to foo h?rél% One of
. these pranks, leads them to’an old widower whom they call "The Pigman" and
who becomes someone who reakly listens to and carés\for them. But mexe .
"fun .and games" for John and Lorraine may have been the cause of The.
Pigman's heart attack and death. ’ o . ~
0" . NOVELS ABOUT ADOLESCENTS AND ADULTS THAT ARE "CLASSICS" . .
Agee, James — A Death in the Family ° . .-
. Bortand, Hal - Wﬁen the Legends Die - .
. Bradbury, Ray - Dandelion Wine ) B .
,: ’ o ~ .{‘ - * - . ! . 1
Fields, Jeff - A Cry of Angels //' . *.;‘;ﬁ .
Lee, Haxper - To-Kill A Mockingbird : P t r .
. . Ve , _/’ -
Parks, Gordon - .The Learning Tree P - . S
/ ' ' galinger - The Catcher in the Rye -’ »

- . , <, . s ~
Sazfoyan, William - The Human Comedy

-

,Waéoner,' David -~ The Road to Many A Wonder

Yo
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