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IN
T

R
O

D
U

C
T

IO
N

D
o you know

 that H
IS

T
O

R
Y

 is all around you?

ti

It is in your house, your fam
ily, it is in the tow

n w
here you live. It is a

statue on thes4en, it
is a picture of your great -great grandfather on

i
the w

all. It is n your books and your m
useum

s.

H
IS

T
O

R
Y

 is m
ade up of exerything that ever happened. A

braham
Lincoln once said, "W

e cannot eS
cape.history".

S
qm

e happenings are E
V

E
N

T
S

, like the landing op the m
oon, or Lind-

bergh's non-stop tT
ight across the A

tlantic in 1927, or a fam
ous pianist

playing at a concert, or the birth of a baby.
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4
A

P-
-

B
entw

ood rocker, circa 1860, designed
and m

anufactured by M
ichael T

honet,
an A

ustrian. It
is one of the earliest

exam
ples of m

ass-produced furniture.

Scene from
 1943 m

ovie A
IR

 R
A

ID
 W

A
R

D
E

N
S. C

om
edians L

aurel and H
ardy in an old M

O
D

E
L

 T
 Ford.

6-

erx

S
om

e happenings are -B
O

LT
, Like the first M

odel T
 F

ord car, or a
M

onet bentw
ood rocking chair.
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S
om

e happenings are W
R

IT
T

E
N

 or O
R

A
L or D

A
N

C
E

D
 or P

H
O

T
O

-
G

R
A

P
H

E
D

 or P
A

IN
T

E
D

 or
..

.
it

is endless! A
nd these happenings

give us books, recordings, spoken m
em

ories, m
ovies. paintings. prints.

prints of paintings .
..

and on and on.

Isn't it true then, that H
IS

T
O

R
Y

 is m
ade up of everything that ever

happened?

T
hink-about that.

If H
IS

T
O

R
Y

 is m
ade up of everything that ever happened, doesn't this m

ean that you
are part of H

IS
T

O
R

Y
? O

f course, it does. Y
ou are

sim
ilar to people of the past. and

every day, in som
e w

ay, you use som
ething

that com
es frO

m
 that past as w

ell as
som

ething that is of today. Y
ou are part of everything that ever happened. W

hen you
know

 this, you begin to understand w
hat H

IS
T

O
R

Y
 is all about.

F
or instance:

Y
ou know

 w
hat a sailboat is. D

o you know
 w

hat a dhow
 is?

A
 dhow

 is a single-m
asted sailing boat w

hich has been used on the
Indian O

cean for a thousand years. It w
as used In ancient tim

es and
it is used today. D

oes this seem
 unreal

m
ote to you?

°

It doesn't have to.
T

he next tim
e you are on a sailboat, thin

of a sunbrow
ned m

an sailing.
his dhow

. P
erhaps it

is stacked high w
ith cloves from

 Z
anzibar. T

he
w

inds. the w
aters arid a safe'return are just as im

portant to him
 in

his early craft as to you ,in your m
odern one. Y

ou have m
ucta in

com
m

on w
ith an ancient sailor.

IN
T

R
O

D
U

C
T

IO
N

T
om

bstone w
ith carving of tw

o stylized
w

eeping w
illow

s, a popular sym
bol of

rief.

W
hen you realize this, you have spanned centuries.

V
t.

4*
t'4114/
`Irrii

.t
'te.** .4.

*".
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A

V
IE

W
 B

E
FD

R
.14. A

L
T

E
R

A
T

IO
N

-

V
IE

W
 A

FT
E

R
 A

L
T

E
R

A
T

IO
N

 ,

F
ederal

house, show
ing

alterations
popular

in the 1870s. C
an you,see all the changes?

8

O

H
istoric m

om
ent, D

ecem
ber, 1903, w

hen the W
right brothers plane, F

lyer, took off. lt flew
 for seconds.

W
hen you take a plane trip, think of the tw

o W
right brothers w

hose box-shaped plane
F

LE
W

 for the first tim
e just a few

 feet above the ground. T
hat w

as in 1903.
,H

ow
 exciting that m

ust have been! Y
our flight is exciting too. Isn't there'som

ething
sim

ilar about these experiences?

N
ow

 you are understanding H
IS

T
O

R
Y

.

T
hink about how

 people lived in your tow
n years agobefore you w

ere born. W
hat

kinds of chairs and -tables did they bring into their hom
es to use? W

hat kinds of
houses did they build? V

ery different from
 yours, or not so different?

C
an you tell how

 old a house is by looking at it?

Let's pretend: T
here is A

 house you pass by w
hich you adm

ire. Y
ou think it is not very

'old, but it actually is. A
t one tim

e a form
er ow

ner rem
odelled it and

m
ade it look new

er.*W
hen you have clues,. such as know

ing w
hat

shapes; houses generally w
ere at certain tim

es'in histofy, w
hy chim

neys
in early N

ew
 E

ngland houses cam
e up at the center of the roof, w

hat
size tf4 w

indow
s w

erethen it w
ill be easier to guess the age of a

house.

E
verphing has som

ething to tell you.
Look at things. A

sk. C
om

pare.
s

Y
ou m

ight discover a treasure. Y
ou rriight discover som

ething that w
ill(

becom
e a treasure, for w

ith tim
e, it w

ill becom
e rare.

Y
ou w

ill understand better w
hat A

braham
 Lincoln m

eant w
hen 14e

said, "W
e cannot esc pe history".

Y
ou m

ight even becom
e a first rate historian!



B
orrow

 or buy a M
A

G
N

IF
Y

IN
G

G
LA

S
S

 if you do not have one al-
ready. Y

ou w
ill

find
it

helpful
w

hen you do som
e of the E

xer-`
cises in this book.

R
O

O
F

S
 1

O
ne w

ay to guess the age of a house is to 1eain pout R
O

O
F

S
 and their shapes.

T
he sim

plest, best knoW
n roof built in early N

ew
 E

ngland w
as the G

A
B

LE
. W

hen
m

ore
space w

as needed, a lean-to w
as place against the rear

w
all of the house. It w

as
then a LE

A
N

-T
O

 or S
A

LT
B

O
X

 house. S
A

LT
B

O
X

 oecause it resem
bled the salt con-

tainer used at that tim
e in all kitchens.

B
y th; 1830s m

any G
A

B
LE

 roofed houses w
ere built w

ith the
gable end facing the

street. T
his m

ade the house look som
ething like a G

reek tem
ple, a look w

hich w
as

then- becom
ing fashionable. Later, as the V

ictorian style cam
e into use M

A
N

S
A

R
D

roofs w
ere builtnam

ed after a F
rench architect, M

onsieur F
rancois M

ansart.

S
om

etim
es it

is hard to tell just from
 a roof shape w

hether or not a house is old.
B

ut careful looking m
ay reveal w

avy linesa sag here and there, or a bulge. T
hen

the building is revealing its age. It
is telling you that tim

e has changed and m
oved

it. T
he structure has settled and heaved, shrunk and expanded. N

ew
 E

ngland's
extrem

e clim
atesfrom

 hot to coldcan m
ake all of these things happen.

t

H
em

pstead H
ouse, N

ew
 London, C

onnecticut, 1647. In 1678 an addition w
as built w

hich can be seen
by therslight tw

eak in the roofline. T
he chim

ney, originally at the end w
as then in the center.

J

a

G
able.

M
ansard.



R
O

O
F

S

W
W

II --A
1

z

10

H
ere are definitions of five roof styles that w

ere built in years past and are still built
today:

I

W
hitfield H

ouse, G
uilford, C

onnecticut, 1640.
T

his is the oldest stone house in C
onnecticut.

S
alt box.

T
he G

A
B

LE
 roof has a single slope on tw

o sides. It is som
etim

es called
an' A

-shafied roof. B
oth slopes are of the sam

e length and pitch. P
itch

m
eans the angle of the slope; it is said. that roof has a steep pitch'.

T
he LE

A
N

-T
O

 or S
A

LT
B

O
X

 roof starts out as a G
A

B
LE

 but one side
has a longer slope. T

he longer slope som
etim

es has tw
o different

pitches, especially if the LE
A

N
-T

O
 w

as added at a later tiM
e.

T
he H

IP
 roorlhas four sloping sides, one at each end as w

ell as at front
.rand rear. A

ll four slopes have the sam
e pitch. A

ll slopes m
eet at the

ridge w
hich lS

 the peak of the roof.

T
he G

A
M

B
R

E
L roof has tw

o slopes on tw
o sides. Jt is built to give m

ore
headroom

 on the top flour. T
he low

er slope is m
ore steeply pitched

and is usually longer than the upper slope.

T
he M

A
N

S
A

R
D

 roof has tw
o slopes on all sides. T

he low
er slopes are

so steeply pitched they are alm
ost vertical. T

hey give full headroom
 on

the top floor.

G
am

brel roof, T
he-O

ld fail.
.

G
am

brel roof, 1907 house.
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N
C

>

O
nto all of these shapes can be added

the D
O

R
M

E
R

, a w
indow

 w
ith its ow

n.
roo- f. It is ptaged vertically on a sloping
roof.

E
X

E
R

C
IS

E
1

M
ansard, 1570.

H
ip.

.

In your tow
n or neighboring tow

nsfind tvo exam
ples of each shape

of roof described above. F
ind one that is on a building a hundred

years old or m
orethe older the betterand find the sam

e
style of

roof on a building no older than fifty yearsthe new
er the better. T

he
roof styles can be on any structurea barn, church, house, store .

U
se a sketch pad or cam

era to illustrate the best view
 of the roof

shape. If you are m
aking a sketch, keep it very sim

ple; show
 w

ith few
lines w

here any doors and w
indow

s are placed on the E
LE

V
A

T
IO

N
 of

the building you are looking at. Look up the w
ord elevation in the

G
lossary. Y

ou w
ill need five pages. O

ne page is for each tw
o exam

ples
of a roof style. Label the style and 'give the street and tow

n w
here the

S
tructure is located. O

n each page leave room
 for a short paragraph in%

w
hich you w

ill, tell of any .differences you have noticed, in use and ap-
pearance, betw

een the older roof and the new
er one.

T
here are differences. C

an you detect som
e of them

?

R
O

O
F

S

11

M
odern m

ansard.11





t

O

t
H

ere .you see a F
LO

O
R

 P
LA

N
 of an early N

ew
 E

ngland house, C
IR

C
A

.
1790. Look up the w

ord circa in the G
lossary. W

ith its central stairw
ay

constructed agaifist thexhim
ney w

all, this style of house w
as built for

-naa.n.y,'<
ars alm

ost:unchanged, especially in sm
aller tow

ns and rural
areas w

here changes cam
e about m

ore slow
ly.

T
he style pre-dates the-A

m
erican R

evolutiort It is called C
O

LO
N

IA
L.

W
hy? B

ecause at that tim
e our country w

as still a colony of G
reat

B
ritain. A

s builders' skills im
proved, houses becam

e less m
assive.

H
eavy dak, som

etim
es chestnut tim

bers, used to fram
e a house w

ere a
little 'less. heavy' B

uilde s learned that by placing a chim
ney at each

end of the roof, the, ce tral hallw
ay could be m

ade larger, perm
itting

a separate entry into
ch.- room

. 'D
espite these changes how

ever,
m

any.people preferred
e fam

iliar plan of room
s built around a

central chim
ney. S

o such houses continued o be built. T
he style is

copied today,/and w
e still call it C

O
LO

N
IA

L.

B
E

D
R

0014.

row
,H
A

L
t,

F
LO

O
R

 P
LA

N
S

S
cale: 1/8" =

 1' -

13.



FL
O

O
R

 PL
A

N
S

Y
ou. w

onderw
hy should this concern you?

Look at the floor plan again: T
hink back tw

o'entures ago. T
ry to im

agine your fam
ily

m
oving about in those room

s in the year 1790.
T

hink of household activities that took place thenspinning, sew
ing, keping the fires

going, m
aking candles ...

P
erhaps you are living in a very old house now

, w
ith m

odern im
provem

ents. N
o longer

do m
eals have to be...prepared in a huge fireplace and no longer on cold nights arcf,-

room
s freezing by the w

indow
s and w

arm
 only near the fire.

I

E
X

E
R

C
IS

E

.
31st floor plari defining living, and
dining and kitchen spaces m

iry.-

2
Y

ou w
ill need three sheets of paper, size 81/2 inches by 11 inches.

O
ne paper should be of light w

eight so as to see lines through it. O
n

this paper carefully trace the F
LO

O
R

 P
LA

N
 you see on page 13. U

se a
ruler..or straight edge to follow

 the lines. Include the l'abfls you see on
this plan.

O
n the second paper y u are going to draw

 the floor plan of the first
floor of the house you live in. If you live on one floor, include only the
living, dining, and kitchen areas. S

tudy the dralking, low
er feft. on

_this page to see how
 you can do this. Y

our floor plan w
ill be draw

n so
that each foot equals 1/8th of an inch. T

his m
eans that 1 inch equals

.8 feet.
0

It w
ill behelpful if you use graph paper and especially helpful if you

use_a paper w
ith 1/8th inch squares. If you do not use graph paper,

follow
 carefully the 1/8th inch m

arks on your ruler.

D
raw

 your plan as sim
ply

m
ents..T

his m
eans that if a

by 13ifeet and 6 inches lon.g,
it

w
ill read 9'-0" x 14'-0"

w
ould m

ark its

as possible. U
se approxim

ate m
easure-

room
 m

easures 9 feet and 4 inches w
ide

m
ake it 9 feet by 14 feet. O

n yoU
r draw

ing
w

hich is how
 'a- profe0onal draftsm

an

1 inch equals 8 feet.
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continued E
X

E
R

C
IS

E
 2

Y
ou have now

 beco
one from

 this, book

P
retend you and yo

you have m
ade

the 1

a third paper, w
rite

w
ay you kliv

now
, ii

in com
fort and priva

W
hat do you like ab

W
hat do you like ab



1872 w
ood engraving of house built in early 1700s. W

ith the chim
ney at one

end, such' houses are som
etim

es called half-houses. A
 later addition w

ould
place the chim

ney in the center.

4";J

.e`

Fireplace scene in a house sim
ilar to the 18th century house show

n here.

FL
O

O
'R

 PL
A

N
S

continued E
X

E
R

C
ISE

2
Y

ou have now
 becom

e fam
iliar w

ith tw
o floor plans. Y

ou have tracr d
one from

 this, book and you have m
ade one of your

house.

P
retend you and your fam

ily are living-in the year 1790 in the hoU
se

you have m
ade the floor plan of, and w

hich you see on page
13: U

sing

a third paper, w
rite about the differences

betw
een living then and the

w
ayyouklivo now

, in your present hom
e. W

hat about the differences
in com

fort and privacy?

W
hat do you like about the 1790 house?

W
hat do you like aboutthe house you

in now
?

1'

15
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D
etail of han

ornam
ent on a pilaster, one of tw

o fram
ing an, E

arly 18th century doorw
ay.

S
im

ple doorw
ay on:a 1776 house.
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a

A
R

q- IIT
E

C
T

U
R

A
L D

E
C

O
R

A
T

IO
N

, C
O

LO
N

IA
L

T
O

 V
IC

T
O

R
IA

N

S
m

all and plain, this gable-roofed structure w
as built in -1784 in the center of Litchfield, C

onnecticut.
near the village green. It housed the first LA

W
 S

C
H

O
O

L in
the country.

U
p to 1800, the m

ajority of buildings had. little A
R

C
H

IT
E

C
T

U
R

A
L

D
E

C
O

R
A

T
IO

N
 on

them
.

.
.

In C
O

LO
N

IA
L tim

es, m
ost buildings'w

ere plain, som
etim

es austere looking. A
ny

decorations w
ere hand caived -=

--of ten w
ith great skill.

'

A
fter the R

evolutionary W
ar, a style of architecture called F

ederalideveloped. D
elicate

ornam
ent began to 'appear inside buildings, especially houses. although not a _great

44deal
w

as to be seen on the exteriors.

f
l

-

,

M
eeting H

ouse, 1770; B
rooklyn, C

onnecticut.

17



A
R

C
H

IT
E

C
T

U
R

A
L D

E
C

O
R

A
T
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N

,
C

tIO
N

IA
L

T
O

 V
IC

T
O

R
IA

N
s

4
-

Im
posing V

ictorian doorw
ay.

T
hen, by the m

iddle of the 19th cen
,

rchitectural ornam
ent began to be-applied

in earnest,
h inside and

.
s the varieties of ornam

ent increased, so did the
am

ount of orn m
ent. B

y 18a0, som
e buildings w

ere so laden they looked like
w

edding
- cakes. T

he w
rd gingerbread also described the new

 and fashionable style. T
he

1Z
IC

T
O

R
IA

N
 period had taken over. Look up the w

ork V
ictorian in the G

lossary.
A

rchitectural decorations w
ere being m

ass-produced. T
his w

as happening because
m

any w
ell-designed tools had been invented k w

hich
could reproduce ornam

rnt
rapidly and in quantity.

\
,

c
C

F
or instance, the jig-saw

 had been invented. It w
as the carpenter's

delight. W
ith ease he could m

ake holes and scrolls w
ith hiS

'saw
 and

give w
ood the look of lace:I-he term

 'C
arpenter's G

othic' cam
e about

because the style rem
inded people O

f G
othic cathedrals' in E

urope
w

here, long ago., stone also hadbeen skillfully carved and it also
rem

inded peopleof lace.

M
etal, too, w

ag shaped to resem
ble other m

incrials. O
rnate patterns,

tam
ped, am

o,nletal sheets. m
ade m

etal look like m
olded plaster dr cut

storl&
'.4tA

fn 1;enclies, w
rought in

iron. w
ere disguised as seats

m
adkof tvyigs and branches.

P
eople P

iked novelty.

In.yottr tow
n and the tow

ns around 'you, there arc buildings in the V
ictorian style.

dating from
 the 1840s to the 1900s. S

om
e are houses, others barns. stores. and

churches. A
round the doors, w

indow
s, and roof edges you w

ill see architectural
decoration. S

om
e of it m

ay rem
ind you of lace, som

e of it gingerbread design. M
ost

V
ictorian architectural decoration is'w

orth the tim
e it takes to discover. D

iscovering
it can be fun.

l
Y

.

a

0

D
etail of a bargeboarct

m
ade w

ith a jig-saw
. A

bargeboarcLis an edging

on roofat thegable-end.
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A
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, C
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1.1

18143 V
ictorian house, H

artford, C
onnecticut. B

uilt by M
ark T

w
ain, w

ho w
rote T

O
M

 S
A

W
Y

E
R

 and H
U

C
K

LE
B

E
R

R
Y

 F
IN

N
.

O
r.

'
y
.essoorir
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A

R
C

H
IT

E
C

T
U

R
A

L D
E

C
O

R
A

T
IO

N
, C

O
LO

N
IA

L T
O

 V
IC

T
O

R
IA

N

D
etail of veran

olum
n. B

rack-
ets shaped by a j

saw
.

1%
.*.s

O
rnam

ented N
oose and close-up of its porch.,

-!z :
,=

',
IN

IO
N

O
M

IN

E
X

E
R

C
IS

E
 3

F
ind three=

rbuildings in your tow
n or in nearby tow

ns w
hich have

V
IC

T
O

R
IA

N
 A

R
C

H
IT

E
C

T
U

R
A

L D
E

C
O

R
A

T
IO

N
- som

ew
here nn die

buildings' exteriors.
U

se paper and pencil or cam
era, or both: to record them

.
'Lisp one page to illustrate each building.

F
irst, sketch or photograph a close-up or D

E
T

A
IL of the decoration,

that interests you on each building. Look up the w
ord detail in the.

G
lossary. A

fter you` halie this picture, add -a second picture show
ing

the w
hole structure, or as m

uch of it as you can. B
e sure to include

the decoration you are interested in. If you are m
aking a sketch, keep

your draw
ingsim

pte.
If the building-is a private residence, it

is a good idea to speak to the
ow

ners, asking if you m
ay use their house as an exam

ple.
O

n each page w
ith your tw

o illustrations, describe in few
 w

ords w
here

the decoration is located on the building. W
henever possible. try to

use the correct architectural w
ords for the parts of the structure you

are describing.
T

ell w
here the building is located.

O
n a fourth page, in one brief paragraph explain how

 you feel about
V

ictorian decoration and w
hy.

rJ

.4,11111111
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H
ave you ever looked carefully at the C

H
A

IR
S

 in your house?
H

ave you ever w
ondered how

 old a particular chair is?
S

tudy them
 all. Y

ou w
ill soon realize there are m

any different styles and periods of
chairs.
S

tudy the pictures you see on these pages. Is there a chair in your house'that is
sim

ilar to any show
n? N

otice that dates such as circa 1853 are givens./
A

re any of these chairs sim
ilar to one of yours that you w

ould like to describe in
detail? If there is no such chair, select one at hom

e you think is old. A
sk your parents

'how
 old they think it is.

r

C
H

A
IR

S
 4

T
honet chair, ca. 1850.

T
op row

, left to\ right: R
ocker, ca. 1790;

H
itchcock bolster-topslat-back, 1825-

1832; V
ictorian cam

eo-back, 1840-1860.
B

ottom
 row

, left to right: S
traight slat-

back, 1835-1840; W
indsor hoop-back,

1750-1775;
W

indsor
rabbit -ears,

ca.

1838.

21



a,

C
H

A
IR

S

a,

T
op: E

m
pire, *1830; arm

chair, 1940-
1970E

C
enter:

S
traight -back,

1810-

1820; H
itchcock crow

n-bop, 1832-184,3.
B

ottom
: W

ing chair,
18th century;

rocker, 1890-1900.

dears- R
oebuck rocker, 1903.

H
itchcock crow

n-top rocker, 1832-1843.

:31

E
X

E
R

C
IS

E
 4

W
rite a detailed account of a particular C

H
A

IR
, follow

ing the sugges-
C

1.1

tions ancrquestions below
:

.

F
irst. place the -chair w

here yot can study it easily.

N
ow

, stand beside your chair to check the height of the seat and back.
T

hen com
pare it to others around you. Is it very different or not?

H
ow

 do you think it w
as first used? D

o itsrproportions tell you any-
thing about how

 it w
as first used or w

heh? W
as it an all-purpose

chair? A
 dining chair? A

 chair to relax inan ,easy chair? A
 child's

'chair? A
 low

 chair to use w
hile putting on 'O

ne's slippers?
Is

it

still-used for the sam
e purpose?

If it is high-backed and has h.i.gA
 sides, called w

ings., w
hy do you think

it w
as designed this w

ay? (R
em

em
ber, houses w

ere cold and drafty.)
S

tudy the joints. H
ow

 has it been put together?-H
a(,e the parts been

pegged or screw
ed? W

hich w
ay w

as earlier?
H

as it been painted? M
any tim

es? A
 sm

all scfatch on the under side.
w

here i-tvon't be m
uch seen, w

ill help you find out.
Is there anything especially different about it? W

hat?
D

oes it have a special history? A
 special history in your fam

ily?
D

o you like its gene -al appearance? Y
es? N

o? W
hy?

it com
fortable? D

o you find that older chairs are as com
fortable as

m
odern ones?

a



a

T
his exercise requires you to m

ake an IN
V

E
N

T
O

R
Y

 of furniture in one room
 in,

your house. Look up
inventory in the G

lossary.

B
efore you start tile exercise, let's think back to a house of long ago, and im

agine how
its furniture inventory m

ight look.

Let's start w
ith one house. W

ritten into the records of a tow
n m

eeting
in Lym

e, C
onnecticut, held on January 27, 1707 is the follow

ing:

'A
t a T

ow
ne m

etting it w
as voated that E

dw
ard deW

olfe sener that he
shill

have liberty to have soe m
uch land to the eastw

ard of the C
orne

m
ill nit infringing the H

igh w
ay to set a house to be laid out by Joseph

P
eecke snr and S

am
uel! M

arvine and R
enald W

rvine and alsoa siarde
by'sd house.'

T
his

tells
us

that
in

1707,
E

dw
ard

deW
olfe

requested
a

grant
of

'soe
m

uch land' on w
hich to build a house. P

erm
ission w

as given, and he built his dw
elling

in Lym
e m

any years before the D
eclaration of Independence w

as w
ritten!

W
e can im

agine that in 1M
7, the very beginning of the ;18th century, M

r. deW
olfe did

not possess a houseful olfurniture. H
e probably ow

ned very little. Let us suppose that
m

ost of his furniture had to be new
. H

e needed beds, chests tables
and chairs. H

e
couldn't go to a store and purchase them

, as w
e m

ight today. H
e had to have them

m
ade for him

 by hand. S
o M

r. deW
olfe placed an ordet w

ith the local JO
IN

E
R

 to
m

ake them
. Look up the w

ord joiner in the G
lossary.

It is also possible that at least a few
 of M

r. deW
olfe's furnishings, new

 in 1707, are
still around'. In w

hich case, because of their age, they are valuable A
N

T
IQ

U
E

S
. Look

up the w
ord antique in the G

lossary. T
ables and chairs from

 his
hom

e w
ould be know

n
now

 as furniture from
 the P

ILG
R

IM
 period. In M

r.
deW

olfe's day they w
ere m

odern,
today they are antique.

Joiner and a custom
er,

R
ocker, P

ilgrim
 period, 1710.

4

C
andle stand,

18th century.

IN
V

E
N

T
O

R
Y

 5
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R
Y
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6: ciltje
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roact-Ltreet
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4-(ID

V
A
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111 PA
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Ftit\irt

cf.

24
e

C
abinetrriaker's advertisem

ent, 1833. U
se your m

agnifying glass to help identify the styles.
at.

In the 1700s and 1800s. l*ew
 E

ngland
furniture w

as m
ade of m

any w
oods

native to the area. O
ak, chestnut, ash.

butternut, m
aple, pine, and fruit-tree

w
oods w

ere used. Joiners found that
pine, large-sized and plentiful. w

as soft
enough to be _easily w

orked. It w
as the

w
ood m

ost often used for sim
pler,

rural furniture.

T
ables. 1850-1B

80,

S
ofa, 1837.



' B
edroom

 furniture, 1850-1870.

Iron bed, 1900-1910.

Y
our hom

e has furniture'of different periods. T
here are

things and things hot so
new

. Let's find the tim
e-spans represented by the furnit

e in one room
 of your house.

Let's discover w
hat period is m

ost represented.
-

E
X

E
R

C
IS

E
 5

C
hoose a room

 w
ith a variety of furniture'such as chairs, tables.

lam
ps, footstools, m

irrors. F
or this exercise do not include books and

m
agazines, paintings, prints or photographs.

P
repare to take an IN

V
E

N
T

O
R

Y
 of the item

s of furniture:
M

ake three colum
ns on one page like the one show

n here. (Y
ou m

ay
need m

ore than one page.)
G

ive a brief description and approxim
ate date of each item

. Y
ou w

ill
,

need to ask m
em

bers of your fam
ily for dates.

N
ext w

rite a short paragraph telling w
hat periods you find m

ost
represented. U

se these tim
e-spans as guides:

1620 to 1720
1720 to 1825

,

1825 to 1875
,

1875 to 1925
1925 to today

Seth T
hom

as clock, ca. 1900-1910.

T
able, 191111-19111.

25



O
LD

 O
B

JE
C

T
S

 W
IT

H
 N

E
W

 U
S

E
S

 6

H
ave you ever seen an old fashioned flat iron used as a doorstop?

A
 patchw

ork quilt hung as a w
all decoration?

A
 collection of colored bdttles on-a w

indow
 sill?

W
hen yciu have, you have seen exam

ples of O
LD

 O
B

JE
C

T
S

 W
IT

H
 N

E
W

 U
S

E
S

.

W
hen a better or faster w

ay of doing som
ething is invented, the earlier w

ay is con-
sidered O

B
S

O
LE

T
E

. Look up obsolete in the G
lossary. H

ow
ever, if the discarded

object is
still around after som

e years have passed, it probably w
ill be appreciated

again. It has becom
e an antique.

T
rue, thq object is outm

oded as far as. its
first use is concerned. B

ut there are
new

 w
ays to appreciate it. S

om
etim

es, just the pleasure of looking at a
w

ell-m
ade

object is reason enough to keep it. O
r, if a new

 F
U

N
C

T
IO

N
A

L use for it hag been found.
that,is w

orthw
hile tao. Look up the w

ord functional in the G
lossary.

F
or exam

ple: T
he flat iron once used for ironing is heavy enough to

serve as a doorstop. It has a new
 use

and if you enjoy its shape and
design, it is decorative as w

ell.
T

he quilt on the w
all and the bottles on the w

indow
 sill are decora-

tivethey are pleasing to the discerning eye.

W
hat objects in and around your house are being used differently

from
 the w

ay they w
ere first used?

'E
X

E
R

C
IS

E
 6

B
egin by looking for O

LD
 O

B
JE

C
T

S
 itith N

E
W

 U
S

E
S

.
In your house, room

 by room
, discover 'those that are serving uses

()
different from

 their original uses. N
ext. look`outside. Is there som

e-
thing in the yard, on the parch or terrace, that has a new

 use?

T
ake an unlined paper, 812 inches by 11 inches, and on it draw

 four
colum

ns and label eachas is show
n on the opposite page.

List each object that you can find in and around your house that is
being used for a purpose different from

 that dariginally intended.
In the correct colum

n, give its first use and its present ug'e. and w
here

it is placed now
'.

C
an you fill the colum

ns? t
you can. and have m

orel() add, start
another page.

W
all decoration, originally tavem

 sign, 1795-1805.

C
V
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A
m

erican Indians' skill in w
eaving is show

n in this kavajo blanket.
to"

R
ed, w

hite and blue, 19th century, it now
 serves as a w

all hanging.

M
ortar and pestle used for grind-

ing foods are adapted for use as a
lam

p.

.
C
r

O
B

'JS C
T

O
R

( 611N
A

L
 U

.SE
4

P
R

E
S

E
N

T
 U

S
E

V
c14-4E

_R
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U
SE
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G
lass

jar
,

ickle confainer
,

- cieorot,-tive,,
dP.

'A
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A
O
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T
A

B
LE

 F
A

R
E
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28

a

`D
ined w

ith M
r.

O
n one occasion here, w

e had roasted
bear's flesh as one of the dishes-

at table;
it

tasted. very m
uch

like roasted goose but heavier.'

T
hat w

as w
ritten by a S

cotsm
an traveling ill N

ew
 E

ngland in 1818.
. M

any years before 1818, A
m

erican Indians had introduced N
ew

 E
ngland settlers to

new
 kinds of food. T

he P
ilgrim

s learned of squash, pum
pkin, different uses of corn,

and the potato. T
hey, w

ere show
n new

 w
ays to trap fish and gam

e. M
ussels, oysters

and crab, w
ild turkey and bear m

eat w
ere all added to their tables.

A
s N

ew
 E

ngland households adipted to the land and the land yielded good things,
m

eals again began to reflect E
nglish custom

s. H
ousew

ives returned to traditional
w

ays" cif preparing food adding, how
ever, som

e new
ly acquired Indian w

ays. A
 typical

E
nglish pudding called H

asty P
udding w

as changed into an Indian pudding. T
he

Indians m
ixed corn and beansthey called it succotash. It w

as-the Indian nam
e for it

then, and w
e call it that today.

T
reen: w

ood bow
l, dipper,- pitcher and pitcher w

ith funnel.

M
ortars and pestles, early and late 18th century.

F
or utensils,

at
first

pew
ter plates and iron pots w

ere brought from
 E

ngland.
E

arthenw
are, w

ooden bow
ls and m

ugs could be m
ade ,here. W

ooden w
are w

as called
T

R
E

E
N

, the w
ord com

ing from
 the w

ord tree. In large fam
ilies, it w

as not unusual
1 for tw

o people to eat frqm
 one bow

l. F
orks w

erckrrareknives and fingers took their
place.

Jug, stonew
are, 1775.

E
ven in sim

ple farm
houses, there w

as a variety of food, carefully prepared. R
oot'

vegetables such as carrots, onions, turnips and parsnips w
ere grow

n. F
arm

ers and
their w

ives knew
 that these vegetables, properly stored, w

ould feed their fam
ilies

through w
inter, past the sow

ing season, into sum
m

er,and to the tim
e w

hen new
crops w

ere ready to be reaped.

c
C

C
k.2



M
ug, early 19th century.

T
o keep vegetables dry, at an,even tem

perature and riot tooA
cold, the farm

ers built
R

O
O

T
 C

E
LLA

R
S

. A
n unusual kind of cellar, it w

as level w
ith the ground and dug

rizontally into a protective bank of earth. S
om

etim
es a root cellar w

as nearer the
farm

er's fields than a housew
ife's kitchen for its location w

as determ
ined by w

here a
knoll or bank of earth w

as situated. A
lm

ost all of these cellars w
ere of stone: a few

w
ere of brick. T

hey w
ere solidly built to w

ithstand frost, dam
pness and heat. A

 few
of these early, outdoor storage places can still be found; and som

e of them
 are still

solid and dry.
'

T
ankards, m

ugs and cups w
ere filled

w
ith a variety of beverage. T

rade w
ith

C
hina and the rndies brought tea,

coffee, and m
olasses to m

ake rum
.

A
le w

as populg, in the taproom
s and

hom
alade cider flow

ed as freely as
w

ater:A
id m

ilk.

<
us

S
im

ple table setting, 18th century,
w

ith pew
ter plates and m

ugs,
earthenw

are and w
ood pitcher.

N
ot all households had forks.

E
X

E
R

C
IS

E

S
ausage stuffer.

If you had helped w
ith cooking and housekeepirig long ego, you

w
ould have cooked differently from

 now
 and have had different

taskstasks both boys and girls knew
 how

 to do. F
or instance. m

eat
and fish did not keep w

ell unless sm
oked or salted. P

um
pkins and

apples had to be strung up over the fireplace;to be dried and preserved
for use later in pudding's. S

piced sauces and relishes had to be m
ade

they w
ould be used to im

prove the taste of stored foods.

ti
4

I
7

P
lan a S

unday m
eal for four adults and three children.

T
he hour for eating is 2 P

.M
. T

he tim
e is W

inter, 1798.
W

hat food w
ill you tserve? H

ow
 w

ill you cook it?
W

hat kind of dishes w
ill you iat4rom

?
H

ow
 w

ill you clean up after the m
eal? T

here is no running w
ater, but

a w
ell is nearby in a connecting shed.

O
n one page, w

rite about a S
unday m

eal.

ot

T
A

B
LE

 F
A

R
E

P
ew

ter plate.

Iron pot to hang over fire.



P
O

R
T

R
A

IT
 P

A
IN

T
E

R
S

 8

r,0110'R
A

N
I aO

il, by John B
rew

ster, Jr.
P

ortrait of Julies E
ldredge, 179.

-

0

H
ave you spent any tim

e really looking at an early A
m

erican P
O

R
T

R
A

IT
painted

in the eighteenth. or early nineteenth cerituries?
If you are lucky enough to have such a painting in your house, study it w

ell. If there is
none, look elsew

herevisit a nearby m
useum

 or your
tow

n's H
istorical S

ociety
hipdquarters. If you know

 of a house containing m
any old things, ask if there are any

early A
m

erican paintings in it that you m
ay see.

R
efer to books on early A

m
erican art, especially early A

m
erican folk art.

T
here you

w
ill be sure to find exam

ples.

A
fter you have carefully studied several portraits of long ago, you w

ill begin to see
how

 useful they are in telling of the custom
s and tastes of these early A

m
ericans,

F
or instance, on this page you see a picture of a w

ell-dressed m
an sitting

by an open
w

indow
. T

he scene outside is certainly one he is fond ofit m
ay be his ow

n property.
H

e is a tidy looking m
an posing w

ith his quill pen. If you
w

ere to see the original of
this painting you could read w

hat is on the paper he holdsit is a notation of m
oney.

T
he date on the paper is July 8, 1795. A

ctually, this m
an w

as a m
erchant, his nam

e
w

as Jam
es E

ldredge, he w
as born in S

tonington,
C

onnecticut and m
oved to B

rooklyn,
C

onnecticut. H
e appears content, com

fortable and prosp.erous. In looking at
this

portrait, w
e learn som

ething of his tastes and his possessions.

T
ow

ns w
ere sm

aller in M
erC

hant E
ldredge's day and m

any artists w
ho painted such

portraits as his journeyed from
 tow

n to tow
n seeking w

ork. T
hese

traveling artists
w

ere know
n as IT

IN
E

R
A

N
T

 P
A

IN
T

E
R

S
. Look up

the w
ord itinerant in the G

lossary.



4

.\

:A
:A

$1

A

'W
atercolor and ink, artist unknow

n. Intim
ate C

onversation, circa 1825-1830.

E
X

E
R

C
IS

E
 8

P
retend ,ou are an itinerant P

O
R

T
R

A
IT

 P
A

IN
T

E
R

.
Y

ou have com
e into tow

n and som
eone in a

hO
usehofd has asked you

to paint a portrait of a m
em

ber of the
fam

ily. A
s often happens. you

are asked to stay w
ith the

fam
ily w

hile doing the w
ork. T

his is m
ost

helpful for now
 you can becom

e better acquainted w
ith your

subject

and his or her tastes.

R
em

em
ber, you are a portrait painter of long ago. T

here are no
cam

eras. O
nly through your eyes

and,your painting w
ill your subject's

appearance and w
ay of life be described.

Y
our portrait m

ust be in color. U
se crayons.

paS
"tel, oil. w

atercolor
or w

hatever you w
ork w

ith best.,

Y
our portrait need not be large to tell its story.

P
O

R
T

R
A

IT
 P

A
IN

T
E

R
S

k i
1:461.-N

t

O
il, by R

ufus H
athaw

ay. L
ady W

ith H
er

P
ets, 1790. W

e can guess that this lady liked
pets .and colorful things. T

here are butter-
flies above her, a bird on the back of her
chair as w

ell as a parrot on a sw
ing. In the

lO
w

er left corner is her cat's nam
e `C

anter'.
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A
re there old photographs album

s and O
LD

 S
N

A
P

S
H

O
T

S
 in your hom

e?
If so, do you have any idea of w

hen such pictures w
ere taken?

Look for clues to help you find out.
In the photograph of the huge elm

 tree on the opposite page, you see m
en standing\

in it. T
hey, are tree surgeons. If you look at them

 through your m
agnifying glass, you

see the kind of clothes they w
ore. T

he hats especially look like hats w
orn during the

C
ivil W

ar period. A
ctually, the picture w

as taken in 1857.

A
m

erican elm
 trees, called the

w
ine,glass elm

, provide good clues for dating pictures
taken in N

ew
 E

ngland. F
or instance, if there is an arcade of elm

 trees along a street,
that m

eans the picture w
as taken before the 1938 hurricane and before the elm

 tree
blight w

as w
idely spread. E

lm
 trees in N

ew
 E

ngland tow
ns w

ere once a com
m

on sight,
just as w

ere big chestnut trees before the 1900s.

P
hO

tograpb,1901
E

X
E

R
C

IS
E

 9

If you have a snapshot of a w
om

an w
earing a hat piled high w

ith
ostrich feathers and her dress show

s a 'w
asp w

aist', a little research
helps set the approxim

ate date of the fashionit w
as a tim

e w
hen

corsets and collars w
ere stiffened w

ith w
halebones.

M
ost old album

s have at least one picture of a boy in knickers. O
r a

m
an in "a flat straw

 hat=
the hat w

as called a 'skim
m

er'. O
r som

eone
seen standing beside the fam

ily's4hoice possessionthe C
A

R
. If the

car is, square, high; and has running boards, that should help date the
picture.

T
here are m

any clues to help you decide the D
E

C
A

D
E

 if not the exact
year. Look up the w

ord decade in the G
lossary.

S
elect nye snapshots that you know

 w
ere taken thirty years ago or

m
ore.

S
tudy them

 carefully. B
e sure to use your. m

agnifying glass. Y
ou

w
ill see m

any m
ore details.

Learn everything you can about your five pictures. U
se as m

any pages
as you need and answ

er as m
any questions as possible, adding from

your ow
n observations.

Y
ou m

ay need yotir parents' help for the first three questions.
W

here w
ere the pictures taken? W

hen? W
ho are the people?

If thersare buildings to be seen, do they seem
 different from

 now
?

If there are vehicles, w
hat are they like? A

re there any of the sam
e

kind used today?
A

re the clothes very different from
 now

? H
ow

?
W

hat seem
s m

ost interesting to you about each scene?
D

o you like studying old snapshots like these? Y
es? N

o? W
hy?

O
LD

 S
N

A
P

S
H

O
T

S

0,1

P
hotograph, 1894.
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P
IC

T
U

R
E

S
 O

N
 T

H
E

 W
A

LLS
 10A

t hom
e, on the w

alls of your house, there are P
IC

T
U

R
E

S
. T

ake a careful look at
them

. T
here m

ay be photographs, paintings, draw
ings, prints. D

id you know
 there

could be such a variety?_A

D
o you think you could tell w

hich are paintings and w
hich m

ay 14r prints, w
hich are

originals and w
hich m

ay be copies? It
isn't alw

ays easysom
etim

es even experts
m

ake m
istakes. B

ut by looking carefully you m
ay be able to recognize &

m
odern print

from
 an older one, or a reproduction of an oil painting from

 an original oil painting.
Y

ou m
ay even have an original w

atercolor, draw
ing, or oil painting, that som

eone in
your fam

ily has done.

A
fter you read the follow

ing exercise and before you do it, be sure to study the
different illustrations on these tw

o pages and elsew
here in the book. B

e sure_to read
the descriptions about P

R
IN

T
S

 and m
atch the definitions w

ith the exam
ples giyen.

O
il, by john S

ingleton C
opley. P

ortrait of M
id-

shipm
an

A
ugustus B

rine, 1782, at the age of
tw

elve. T
his painting by a fam

ous artist now
hangs in the M

etropolitan M
useum

 of A
rt. D

o
yod have an original painting of ar. ancestor in
your house?

34
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from
 a steel engraving, and a detail of it, enlarged.

E
X

E
R

C
IS

E
 10

O
f all the P

IC
T

U
R

E
S

 O
N

 T
H

E
 W

A
LLS

 at hom
e, try-to find one that you

think is older than any of the others. W
hen you have found one you

think is older than another, select it for your report.

U
sing one page, describe your choice: G

ive the title or subject m
atter,

the artist or printm
aker, and date if possible.

T
ell w

hat M
E

D
IU

M
 has been usedcam

era, oil, w
atercolor, etching,

w
oodcut, lithograph, pencil, ink? Look up the w

ord m
edium

 in the
.

G
lgssary.

J



P
R

ilsiT
S

D
etail, enlarged, of a w

ood engraving.

/
M

ere are m
any different kinds of P

R
IN

T
S

. P
hotographs are prints. A

n early type of
photograph w

as the daguerreotype, invented in F
rance in 1839. T

he portrait of John
Q

uincy A
dam

s on page 42 is a daguerreotype.
O

ther kinds of prints are w
oodcuts, engravings and lithographs.

A
 w

oodcut is the oldest type of print. A
 design is carved onto a block of w

ood from
w

hich a print is m
ade by pressing dow

n upon the block. T
here are w

ood engravings too,
w

hich cam
e late'r.

E
ngraving w

as developed next. A
 design is draw

n on a m
etal plate. E

tchings and dry-
points are the earliest types of engravings. T

hen cam
e steel engravings. T

hey are
m

ade by a m
ore m

echanical process, and look m
ore m

echanical.

Lithography cam
e next. It w

as invented in G
erm

any in 1798. Lithographs are printed
from

 a design draw
n or painted on a flatsstone.

W
ith each of these m

ethods of printing, excepting photography,, the design is first
draw

n upon a special surface a block of w
ood, a m

etal plate or a piece of stone.
P

rints are then pressed from
 that surface. F

or each kind of special surface a different
printing technique is used.
S

om
etim

es, to m
ake sure no m

ote prints can be pressed, the w
ood block, m

etal plate,
or tone is destroyed.
B

ecause recognizing an original pO
nt from

 a copy is difficult, often only the artist's
signature usually in pencil tells you w

hether the print is from
 the original w

ood block,
m

etal plate, or stone or if it is a photographic reproduction.

O

P
IC

T
U

R
E

S
 O

N
 T

H
E

 W
A

LLS

,11ZLithograph, T
he S

ailor's R
eturn, a pop-

ular picture from
 w

hich m
any prints

w
ere m

ade.
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W
R

IT
T

E
N

 M
A

T
E

R
IA

L
 11

F
rom

 A
 B

O
O

K
 O

F
 A

M
E

R
IC

A
N

S
 by R

ose-
m

ary and S
tephen V

incent B
enet. Illustra-

ted by C
harles C

hild. P
ublished by F

arrar
and R

inehart, Inc., C
opyright, 1933.-

O
ne of the m

ost im
portant sources of history can be found in books and pam

phlets,
articles and letters, docum

ents and diaries. T
he w

ritings of people from
 the past and

about the past enrich all of our lives.
It

is often only in W
R

IT
T

E
N

 M
A

T
E

R
IA

L that
certain facts, details and ideas can be found, and found now

here else. W
ritten

m
aterial is essential to historians.

F
or historians, there are tw

o kinds of w
ritten sources: O

ne is referred to as a P
R

IM
A

R
Y

source of history and the other, a S
E

C
O

N
D

A
R

Y
 source of history. W

hen a w
riter des-

cribes events in w
hich he or she took part, this is a prim

ary source. A
 secondary.

source is w
hen a w

riter w
as not involved directly'w

ith the events he or she describes.
T

hese tw
o w

ords are in the G
lossary.

P
o
e
m
 
"
W
o
o
d
r
o
w
,
 
W
i
l
s
o
n
"
 
a
n
d
-

.
a
c
c
o
m
p
a
n
y
i
n
g
 
p
i
c
t
u
r
e
 
r
e
m
o
v
e
d

t
o
 
c
o
n
f
o
r
m
 
w
i
t
h
 
c
o
p
y
r
i
g
h
t
 
l
a
W
s
.

o

P
retend:

E
xam

ples
of

prim
ary A

nd secondary sources
of

history:

Y
ou have read a m

agazine article about C
harles

Lindbergh's fam
ous flight across the A

tlantic in 1927.
T

he account i( a secondary
of history. Lind-

bergh's ow
n book about the flight, called W

E
, is a

prim
ary source because he describes it him

self.

Y
ou are preparing a paper on the life of T

hom
as Jef-

ferson. Y
u* refer to the letters of B

enjam
in F

ranklin
because he knew

 T
hom

as Jefferson and m
entions

him
. B

ecause your paper
is

about Jefferson, the
letters of F

ranklin are a secondary source of history.
If nur paper w

ere about B
enjam

in F
ranklin, then his

letters w
ould be a prim

ary source of history.

Y
ou are preparing a paper on the life of H

arriet
B

eecher S
tow

e, w
ho w

rote a
best-seller in

1851

against slavery, called U
N

C
LE

 T
O

M
'S

 C
A

B
IN

. S
om

e!
of her letters have been published. F

or reference
m

aterial, you read these as w
ell as other books she

w
rote, because these are useful prim

ary sources. Y
ou

w
ill

also read a biography about her and this
is

a secondary source, because the account of her life
w

as w
ritten by som

eone other than herself. Y
our

paper on her life
is a secondary source of history

too.

W
oodrow

 W
ilson w

as the 27th P
resident of

the U
nited S

tates and in office during W
orld

W
ar I. In urging this country to enter-W

orld
W

ar I, he used these fam
ous w

ords: 'the
w

orld m
ust be m

ade safe for dem
ocracy'.



W
R

IT
T

E
N

 M
A

T
E

R
C

IA
L

A
T

L&
V

a44.(/
a4,v,a;e2-cl

D
ee,

eh/
444

C
O

IA
,&

"2-t,Q
i, 0, 0%

24-0° 0144,
C

.ra

0144a.
tole,

4:7f&
Z

,

1)na-s4 ar4-ei C
tA

.e.d.o a

kit-Q
3

a^er

hrA
A

L
-C

ge^/
-14e4c0

A
L;Lei'a,

M
r

O
ta=

friv
e

4A
.0

P
hotographic reproduction of P

resident Lincoln's fam
ous G

ettysburg A
ddress in his

handw
riting. A

lthough not the original, any copy is a prim
ary source of history conJ-

cem
ing A

braham
 Lincoln.

E
X

E
R

C
IS

E
 11

In your hom
e there are books, m

agazines and pam
phlets, perhaps

som
e docum

ents, old letters and diaries. A
re there any that are over

thirty years old, or fifty, or one hundred?
Look through the book shelves. W

hen you do, handle all old papers
w

ith care; w
hen you open books, support the covers so as not to break

the biniings.
A

W
hat W

R
IT

T
E

N
 M

A
T

E
R

IA
L have you com

e up w
ith?

D
epending upon w

hat you have found, decide on a topic, event, or
personality about w

hich yQ
u have found at least three sources of

reference. T
hey m

ay all be secondary sources, or a com
bination of

prim
ary and secondary, or, all prim

ary.
O

n one page, give a brief description of the subject of your research.
List the reference m

aterial you have used, also the title of each and state
w

hat
it isa diary,

a
pam

phlet, a- book? T
ell w

hen each w
as

k
w

ritten, and if it has been published, give the date.
S

tate w
hich of your rO

erences is a prim
ary and w

hich is a secondary
source of history.

R
efer to the exam

ples given on these tw
o pages to keep in m

ind the
differences betw

een prim
ary and secondary sources.
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C
O

IN
S

 12 and 13

A
m

erican coins

C
O

IN
S

 have been used in the w
estern w

orld since ancient tim
essince seven hundred

years before the birth of C
hrist.

C
oins can tell us m

any things about the history of a country.
In this country, G

eorge W
ashington'w

as P
resident w

hen the'C
oinage A

ct w
as passed

in 1792. T
he passing of that A

ct m
eant that for the first tim

e the U
nited S

tates had its
ow

n coinage system
. T

he, dollar w
as divided into one hundred equal parts, and the

copper cent w
as born. O

ne hundred coppers equaled one silver dollar!
It w

as exciting w
hen the first silver dollar w

as struckthe w
or-d for m

aking a coin.
W

hen paper dollars appeared, m
uch later, m

any people distrusted them
 they had

been used to gold, silver and copper coins.

T
he coins in your house are a part of history.

T
he tw

enty-five cents Q
U

A
R

T
E

R
 is so fam

iliar you probably take the designs on it for
granted. In fact, do you know

 w
ithout looking w

hat designs are on a Q
U

A
R

T
E

R
?

O
n both sides? O

r on a N
IC

K
E

L?
A

re there coins in your house not bethg used because they are rare?

E
X

E
R

C
IS

E
12

A
sk your fam

ily if there are any old C
O

IN
S

 stored aw
ayperhaps

in a' draw
er or box. F

irst, look for ones of this country. T
here m

ay
be an Indianhead P

E
N

N
Y

, or a N
IC

K
E

L w
ith an A

m
erican buffalo

on one side. If there are none, w
hat coins can you find of particular

interest to you, because of their designs, that are used today?
U

se a m
agnifying glass to help you m

ake a choice.
C

hoose one U
nited S

tates coin from
 those you have looked at. W

ith
this coin and usirlg reference books w

hat can you tell of the history
of the U

nited S
tates?

S
tudy both sides tarefully.

Look up C
O

IN
A

G
E

 in the E
ncyclopedia and in the W

orld,A
lm

anac.
Is the date im

portant? In the A
lm

anac, check the date w
ith the

sam
e date for other events.

D
o you think the design on the coin has a special m

eaning?
In one paragraph 'w

rite about w
hat you have learned from

 your
research.

W
hen you have w

ritten your report, m
ake a rubbing of both sides of

the coin. T
ape or glue them

 to the bottom
 of your page. Label

and give the date of the coin. Is it a P
E

N
N

Y
. a N

IC
K

E
L. a Q

U
A

R
T

E
R

,
a D

O
LLA

R
?

R
ead the directions for m

aking a rubbing.

T
he study of coins and m

edals is called
num

ism
atics. N

U
-M

IS
-M

A
T

-IC
S

.



a

a

a

H
ow

 to m
ake a rubbing:

F
ix coin to adhesive tape. F

asten ends of tape
to a firm

 surface so that coin w
ill not m

ove
w

hile you are rubbing. It is helpful to use double-
sided adhesive tape. U

se paper that is not too
heavy. H

old paper firm
ly and w

ith w
ax crayon

or
pencil, go over the coin w

ith even strokes. D
o

this lightly aL first and alw
ays in the sam

e direc-
tion. W

hen the im
pression com

es through clear-
ly, cut the rubbing of your coin out. Leave
enough m

argin to tape or glue it to another
paper.

T
his next E

xercise is sim
ilar to E

xercise 12 except it is about F
O

R
E

IG
N

. C
O

IN
S

.

A
re there any coins from

 another country in your house? P
erhaps

som
eone. in your

fam
ily served overseas, or has been vacationing abroad? T

ravellers alm
ost alw

ays
return w

ith a sm
all am

ount of leftover change.

E
X

E
R

C
IS

E
 13

F
rbm

 the F
O

R
E

IG
N

 C
O

IN
S

 you have collected, choose
one to w

rite
aboU

t. U
sing this coin and your reference books w

hat
can you learn

about the history of the country w
here the coin w

as M
IN

T
E

D
? Look

up the w
ord m

inted in the G
lossary.

A
s you did in E

xercise 12 (reread it) w
rite a brief report anti m

ake
a

rubbing of both sides of your coin. P
lace them

 at the bottom
 of the

page. Label, and give the date of the coin.

B
orrow

 or buy a M
A

G
N

IF
Y

IN
G

G
LA

S
S

 if you do not have one al-
ready. Y

ou w
ill

find
it

helpful

G
erm

an coin. W
ax rubbing.

P
encil rubbing.

*onion coin.

W
ax rubbing of E

-nglish coin.

C
O

IN
S

C

39'



S
T

A
M

P
S

 14 and 15

.
11-10R

tA
U

in loohins for stam
ps for your collet-

dons, allele see particsaLw
 ones at your

P
ost thee. S

tudy stam
ps on envelopes

that 01410, inks vine house. took * the
Y

earn S
ection of your M

ephone clhec-
tory for stam

p Ilealers in your area.
%

M
t larger departm

ent stores have
stam

p departm
ents too. M

any stam
ps

you w
ill w

ant, cost only a few
 tents.

T
o rem

ove a stam
p from

 an envelope.
S

oak the envelope in cold w
ater for

about fifteen m
inutes, their carefully

peel the stam
p aw

ay.
°

S
T

A
M

P
S

 give us a visual sense of just about everything that ever happened. T
hey

describe births, events, and inventions;
they honor statesm

en, scienti
s,

and
educators. In m

iniature, they give the history of a nation's w
ay of life.

S
om

e stam
ps are m

ore valuable than others. S
om

e you w
ill like better than

hers.
T

his exercise is not about becom
ing a P

H
ILA

T
E

LIS
T

the w
ord for som

eone w
ho

collects stam
ps, although it m

ight start you off in that direction. T
his exercise is

about having history at your fingertips.

E
X

E
R

C
IS

E
 14

Y
ou w

ill need three S
T

A
M

P
 collections. Y

ou w
ill be the collector.

D
ecide on a different topic for each collection. Y

ou m
ight choose /

for topics, buildings, anim
als; plants, science, painters, presidents, or."

w
riters.

F
or each collection, find six stam

ps. T
his m

eans choosing eighteen
stam

ps.
It is im

portant to use your m
agnifying glass for this, exerciseand the

follow
ing E

xercise 15.
T

ake three pages that are of heavy pape,If you w
ant to do w

hat an
experienced P

H
ILA

T
E

LIS
T

 does w
ith a valuable stam

p; glue the top
of it very lightly onto adhesive tape that is taped to the paper. A

t the
top- of each page, nam

e the topic of your collection. U
nder each

stam
p, identify the subject of the stam

p and give one fact about that
subject.

E
X

E
R

C
IS

E
 15

T
his is sim

ilar' to E
xercise 14 except you are t'o choose one F

O
R

E
IG

N
S

T
A

M
P

 about any subject.
U

sing reference books, w
rite on one page about this stam

p:
W

hat does the design on the stam
p tell you about the history of the

country?
D

o you like the design of the stam
p? W

hy?
P

lace the S
tam

p on the page of your report, follow
ing the directions

given in E
xercise 14.



W
e see in this painting, T

he Q
uilting B

ee, how
 pleasant

it w
as to have neighbors gathered together to help in

m
aking a quilt. T

he cooperative effort m
eant enjoyable

talk, seeing friends, and proiing that `M
any hands .m

ake
light w

ork'. A
. quilting bee w

as an excellent w
ay to have

a party!

A
bove, right: A

 forty4w
o star P

atriotic quilt, designed for
a baby's coverlet. In 1899, a young couple w

ho had em
i-

grated to the U
nited S

tates w
ished'to celebrate the birth of

their first A
m

erican-born child. W
ith this quilt, they also

honored their new
 country. A

t the tim
e, there w

ere forty-
lig° states in the U

nion, and so forty-tw
o stars w

ere sew
n

on their quilt.
°

Q
U

ILT
S

A
N

D
 F

LA
G

S
 16

Long ago, quiltrpaking, at hom
e w

as
as routine as preparing m

eals. E
very housew

ife
included the m

aking of quiltS
 in her household tasks:. S

he
knew

 that keeping w
arm

at nighttim
e w

as just as. im
portant as dressing w

arm
ly for daytim

e. W
ith this.in

m
ind,

every odd scrap of fabric and every w
ell-w

orn piece of clothing
w

as saved, later to
be cut into the m

any pieces of cloth that
w

ent into a quilt. It w
as a thrifty m

eans of
having enough bedcovers.

M
any of the quilts m

ade years ago bore 'designs recording fam
ily

historysom
e

w
ith nam

es and dates sew
n into the designs. M

any recorded
events of national im

-
portance. T

he patriotic quilt show
fl here does both.

T
he follow

ing exercise is bas4 on this carefully
sew

n, quilted flag.'

E
X

E
R

C
IS

E
 16

In 1899, w
hen a young em

igrant couple com
m

em
orated the birth of-

their first A
m

erican-born child w
ith the quilt show

n above, the
m

ost
'recent state to join the U

nion w
as W

ashington,
on the P

acific coast.
W

hat w
ere the S

T
A

T
E

S
 not yet adm

itted?
List them

 and give the year of entry of each state.

41



N
O

T
E

S
 O

N
 P

E
O

P
LE

I

It w
as 1839 w

hen E
llen T

uttle B
angs had her portrait

painted. S
he w

as eleven years old-and w
ore her best

dress for the O
ccasion.

T
he painter, E

rastus S
alisbury F

ield, w
as then thirty

five years of age he lived to be ninety-five. M
artin

van B
uren, the eighth P

resident of the U
nited S

tates,
w

as in the W
hite H

ouse. A
m

erica w
as still a young

country.
O

n these tw
o pages a few

 history-m
akers of that day

are seen. B
orn in different years, theirs and E

llen
B

ang's i,fe-spans overlapped. H
ow

 old w
ere they w

hen
E

llen w
as eleven?

Let's find out.

--""01!K
ir""111-

44,

John Q
uincy A

dam
s

1467-1848

fee

M
r. A

dam
s w

as seventy-tw
o w

hen E
llen w

as eleven.
. W

hen this, portrait w
as taken, he w

as a U
nited

S
tates C

ongressm
an. H

e had already lived in the
W

hite H
ouse, as the sixth P

resident of the country.
H

is father had been the second P
resident. T

his
P

ortrait is a daguerreotypean early form
 of photo-

graphy. W
ith your m

agnifying glass study the fur-
nishings of his room

 -the W
indsor chair, his booki,

the oil lam
p.

C
.N

?



N
oah W

ebster 1758-1843

W
hen E

llen B
angs w

as eleven, W
ebster w

as still
A

ctive at eighty-one. T
his portrait show

s him
 in his

m
iddle years. H

e w
as a m

ost educated m
an! H

e
w

as a 'teacher, lecturk journalist, law
yer, judge,

scientist, gardener sand traveler.' H
e w

as born in
C

onnecticut; at the--,,age of _sixteen he entered Y
ale

C
ollege. H

e served in the R
evolutionary A

rm
y. H

e
believed in the A

m
erican language and its litera-

ture. S
oon after the w

ar he produced a book sim
pli-

fying the spelling of w
ords. F

or instance, he took the
out of such w

ords as labor and color and the
second 'g' from

 w
agon. T

he E
nglish spelled them

labour, colour, and w
aggon. H

e w
rote the fit

A
m

erican D
ictionary published in. 1828, the year

E
llen" w

as born.

Y
ou use W

ebster's,pictionary today.

E
m

m
a H

art W
illard 1787-.1870

S
he w

as born in C
onnecticut at the dose of the

R
evolutionary W

ar. S
he cared about history and

w
rote one of the first textbooks of this country,

called A
 H

IS
T

O
R

Y
 O

F
 T

H
E

 R
E

P
U

B
LIC

. It appeared
in 1828, the sam

e year as N
oah W

ebster's D
ictionary

and the year of E
llen's birth. W

hen E
llen w

as eleven,
M

rs. W
illard w

as fifty-one. G
irls in E

llen's tim
e w

ere
not encouraged to expect a higher education. E

m
m

a
W

illard believed in education for girls, and founded
one of the first schools for girls in this country.
P

erhaps the fact that E
llen posed for her portrait,

w
ith book in hand, had som

ething to do w
ith E

m
m

a
W

illard!

N
O

T
E

S
 O

N
 P

E
O

P
LE

W
ashington Irving 1733-1859

W
hen E

llen, B
angs' portrait w

as painted, Irving w
as

a fifty-six year old bachelor, w
ho w

as soon to be-
,

com
e the U

nited S
tates A

m
bassador to S

pain. H
e

w
as a popular author and historian. H

e w
rote

am
using tales based on the history of early D

utch
settlers in N

ew
 Y

ork. H
is tw

o best know
n stories are

T
H

E
 LE

G
E

N
D

 O
F

 S
LE

E
P

Y
 H

O
LLO

W
 and R

IP
 V

A
N

W
IN

K
LE

. H
e w

as a close friend of M
artin van

B
uren, w

ho later becam
e the eighth P

resident. P
rob-

ably w
hile E

llen w
as grow

ing up, she and her
fam

ily w
ere enjoying Irving's stories, %

new
ly

published. Just as w
e enjoy them

 today.

,



C
O

P
Y

B
O

O
K

 17

Page from
 M

A
R

M
A

D
U

K
E

 M
U

L
T

Iel.rS M
erry

M
ethod of M

aking M
inor M

athem
aticians. T

his
w

as a schoolbook printed in the U
nited States

in 1841. It w
as used first in E

ngland in 1816.
T

he illustrations are w
oodcuts.

4.1

'sk4104

A

7.
A

^

1,..ks7r

Let's turn the calendar back to the beginning of the 19th century.

It
is the year 1801.'Y

ou are attending a sm
all red schoolhouse. S

om
etim

es you are
late. T

his is because you had an extra chore to do before setting. off. S
o you clim

b
over stone w

alls and cN
t through fields to save tim

e.

Inside the schoolhouse is a vestibule w
here coats and hats are hung. T

here is only one
room

 and one teacher w
ho teaches all the grades. T

here are long benches to sit on
and one high desk. T

his is the schoolm
aster's. T

here is a stovethe kind that B
enjam

in
F

ranklin invented. It distributes heat m
ore evenly than a fireplace because 1t is set

aw
ay from

 the w
all and connects to the chim

ney w
ith a round stovepipe. E

ven
the pipe gives off w

arm
th.

B
ecause paper is scarce reaper is m

ade of cloth in these daysyou use a slate or a
w

ooden board to w
rite on, and m

any of your answ
ers are given orally in class.

Y
ou learn to recite and m

em
orize.



C
O

P
Y

B
O

O
K

A

Late 19th century patchw
ork quilt,

O
ne-room

 S
choolhouse pattern.

B
ooks are rare too. T

herefore you m
ake

your ow
n C

O
K

. Into it you copy
lessons and quotations, practicing penm

anship and som
etim

es.
skill

in draw
ing.

S
heets O

f) precious paper are double-stitched together through
the center, then

folded over. T
he schoolm

aster suggests
you give special attention to the cover

perhaps using a heavier, brow
n paper and decorating it,

or sew
ing a cover of cloth, or

using a fragm
ent of- stenciled w

allpaper. In 1801 .w
allpaper

w
as a luxury too, and

designs on it w
ere handm

ade. C
opybooks

are alw
ays m

ade w
ith great care.

E
X

E
R

C
IS

E
 17

P
repare a C

O
P

Y
B

O
O

K
, using not m

ore than five pieces of
paper and

a sixth piece of paper ofsheavier w
eight to serve as the cover. T

he six
pieces are to be double-stitched together. T

he
cover w

ill have
som

ething special on it, typical of the tim
esit is 1801.

Into your copybook w
ill go som

ething special that interests
you.

Y
ou w

ill be proud of your penm
anship and

your skill at draw
ing.

W
hat w

ill it be?

.
45



O
R

A
L H

IS
T

O
R

Y
 18 and 19

4

1775, a tim
e of W

higs against T
ories.

A
bove, P

atrick H
enry, gifted orator,

pictured denouncing the T
ories in his

speech w
ith the fam

ous w
ords: 'G

ive
m

e liberty or give m
e death'.

Long long ago, w
hen m

ost people
could neither read nor w

rite, they
learned of events by spoken w

ords.
T

hese w
ords, repeated, becam

e O
R

A
L

H
IS

T
O

R
Y

. H
istory

has proven that
som

ew
here in the w

orld there w
ill al-

w
ays be troubled tim

es. W
hen rights

of
citizens

are denied, books and
letters are burned, printing presses and
libraries are destroyed. T

hen, events
m

ust again be told by w
ord of m

outh.
O

R
A

L H
IS

T
O

R
Y

 is im
portant.

46

D
o you rem

em
ber how

 at the beginning of this book w
e said that som

e happenings
are spoken, not w

ritten? F
or instance:

Y
our grandm

other rem
em

bers som
ething that happened to her as a

little girl. S
he describes it to her daughteryour m

other. In tim
e you

are born and your m
other tells you the story. Y

ou in turn, retell it.
T

hree generations have now
 told the sam

e story. O
R

A
L H

IS
T

O
R

Y
 has

_ been kept alive. Y
our grandm

other w
as the prim

ary source in telling
w

hat happened to, her. W
hen you and your m

other tell your grand-
m

other's story you are both secondaty'sources.

D
id you know

 that every tim
e a story is told, it is apt to differ from

 the first tim
e told?

E
ven a little bit?

If
a, story js to be accurate it m

ust be checked. often rechecked.
Judges and law

yers insist on checking factshistorians do too. S
o, w

hen describing.
be as accurate as possible and start becom

ing a real historian.

A

E
X

E
R

C
IS

E
018

P
repare to tell in class of an event w

hich happened to an older friend
or relative. A

sk your friend, great-aunt, great-uncle or grandparent to
describe a personal event w

hich took place thirty or m
ore years ago

som
ething w

hich he or she thinks is w
orth retelling.

It m
ight be experiencing the N

ew
 E

ngland hurricane of 1938. O
r

seeirig P
aris for the first tim

e. O
r w

inning a first prize at a country fair.
Listen w

ith care to w
hat you are toldit w

ill be about a tim
e in the

past unfam
iliar to you. A

sk about anything that puzzles you.
R

em
em

ber the story accuratelyyou w
ill be sharing this event w

ith
your classm

ates. Y
ou are a secondiry source of history. T

his is a
responsibility.

R
etelling any

part
of

history
orally

is
an ancient

tradition and one that should be continukl.

E
X

E
R

C
IS

E
 19

In one paragraph, w
rite a sim

ple story. It can be about an event that
you haye m

ade up or one w
hich actually did happen. N

ext, tell a
friend' your story just as you have w

ritten it. M
ake sure no one else

hears you telling it. N
ow

 ask F
riend N

o. 1 to tell the sam
e story to a

F
riend N

o. 2. F
riend N

o. 2 is asked to tell a F
riend N

o. 3 the sam
e story.

A
 fourth friend is told the sam

e story by F
riend N

o. 3. follow
ing the

sam
e rules. N

ow
 four people have heard yO

ur story.
T

he fourth person is asked to w
rite your story in one short paragraph.

T
hen he or she gives it to you to read.

D
oes the story desC

ribed by F
riend N

o. 4 differ from
 yours?

If so. w
rite a short paragraph noting the difference.



tiopyrtant. Ina, ey T
tta N

ew
 T

w
it T

im
es C

conpany.

N
E

W
 Y

O
R

K
, M

O
N

D
A

Y
m

t.00T
O

B
E

R
 31,

1938.

R
adio L

isteners in Panic,
T

aking W
ar D

ram
a

as Fact
M

any Flee H
om

es to E
scape 'G

as R
aid From

M
ars'Phone C

alls Sw
am

p Police at
B

roadcast of W
ells Fantasy

A
 w

ave of m
ar hysteria seised

thousands
of

radio
listeners

throughout the m
ates betw

een dill
sad 11:10 o'clock last night w

hen a
broadcast of a dram

atisation of
8. 0. W

e
ape tasy. "T

he' W
ar

at the W
orths." led thousands to

believe that aa interpthaetary con-
elute

hail
w

ow
ed w

ith L
evallar

and radio etations here and In other
elites of the U

nited States and C
an-

A
da seeking advice co protective

m
easures against the raids.

T
he program

 w
as produced by lir.

W
elles and the M

ercury T
heatre cn

the M
r over station W

A
ISC

 and
the C

olum
bia B

roadcasting
Sys-

teat's coast-to-coast netw
ork. from

C
U

R
R

E
N

T
 E

V
E

N
T

S
 20 and 21,

T
he S

pirit of S
t. Louis, sm

all plane in w
hich C

harles Lindbergh flew
 across the A

tlantic, 1927. It
now

hangs in the S
m

ithsonian Institution, W
ashington, D

.C
. Lindbergh described this flight in his book W

E
.

W
hat im

portant events do you think w
ere taking place in A

m
erica w

hen
your parents

w
ere just your age? A

nd before that, w
hen your grandparents w

ere your age?

H
ave you ever asked them

 about any sir-eat events in their day?

E
X

E
R

C
IS

E
 20

W
rite answ

ers to the follow
ing questions:

W
hen your father or m

other w
as your age, w

hat year w
as it?

W
ith this' inform

ation and by using reference books such as the W
orld

A
lm

anac and the E
ncyclopedia, you can find answ

ers to the follow
ing

questions.

W
ho w

as the president of the country then?
W

hat, event of national or international im
portance happened that

year?
A

sk your parent w
hat he or she rem

em
bers about that event and how

he or she felt about it. W
hat happened in your parent's fam

ily because
of it?

W
hat changes in household or business life cam

e about then, due to
inventions or dew

 w
ays of doing things?

E
X

E
R

C
IS

E
 21

gepeat the above exercise: T
his tim

e ask a grandparent or an older
relative the sam

e questions that you have asked your parent.

A
sk also, w

hat im
portant change he or she rem

em
bers from

 that tim
e.

W
rite the answ

ers'

it"



O
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R
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S

O
N

G
S

 22

Folk
S

O
N

G
S

 and ballads are another form
 of O

R
A

L H
IS

T
O

R
Y

.
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B
O

B
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Y
L

A
N

1. C
om

e
gath-er 'round

peo-ple w
here -

ev-er
you

roam
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L
ively

Y
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oodle

1.
=

E
l A

M
P

1..11M
,

IM
1=

1111
=

M
E

M
IL .W

W
...JIM

I
.11.1M

V
 M

E
E

 P
M

 IM
M

 1M
 -nom

 - _l_l_`Y
_

11116-.1 N
M

I
!in M

S
-.1 al

=
11...

M
N

 If M
O

W
" M

N
E

L '1.3111111M
IN

IL
IS

M
 M

I
111P

M
IR

 =
M

ir' M
U

M
 M

O
 M

E
M

,
1111E

lr-111M
M

IIM
P

^11111 111"
"

1.
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en, A
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D
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&
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nd there w
as C

ap-tainW
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A

m
erican history belongs to the peopleto Indians; w

hite settlers,
egroes, pioneers,

Iht
cow

boys, soldiers. A
ll have their traditional

songs, and the subje is of these songs
are far. Love, death, friendship, hardship, adventure.

W
eary A

m
erican R

evolutionary soldiers
sang of reunions and loved

ones, of hopes and courage.
T

he C
ivil W

ar brought us m
ajestic

songs, still popular today.
N

egro spirituals, born of loneliness, added w
arm

th and pathos
to

songs of the A
m

erican experience.

T
hink

of
the voices

of peopleby firesides,
in

taverns, °in
cam

ps, singing.
R

eally listen to their w
ords from

out of the past. D
on't you think their sentim

ents
could be yours?
If you agree, you begin to sense w

hat life
w

as like in another tim
e in laistory. Y

ou
begin to realize their history is your life

too and your heritage.

Long ago a ballad w
as thought of as a dancing

song. N
ow

 it can also m
ean a folk song.

B
oth have lengthy stories to tell, set to sim

ple m
elodies.

T
he songs have been handed

dow
n orally for m

any years'; the m
em

ories of
m

any generations having kept them
alive. T

oday, hundreds of these
songs have been recorded, on paper and on tape.

W
e know

 now
 that they w

ill not be lost. W
e recognize their

tunes, b
t to understand

their full m
eaning, w

e m
ust hear the w

ords and think about
w

hat th
m

ean.

E
X

E
R

C
IS

E
 22

Y
ou w

ill need song books containing fam
iliar and

not so fam
iliar

S
O

N
G

S
 from

 the past. If there are none at hom
e, ask

to borrow
 one

or tw
o such books from

 a friend. Look in your P
ublic Library or the

m
usic room

 at school. A
 book of folk songs and ballads is

never far
aw

ay, nor too hard to find!

C
hoose three folk songs or ballads, sung fifty or

m
ore years ago, about

w
hich you w

ould like to w
rite brief descriptions.

In each account, tell w
hen the w

ords and m
usic

w
ere w

ritten and by
w

hom
. O

ften the w
ords and m

usic w
ere by different people. O

ne
song

m
ay date from

 the C
ivil W

ar, another from
 the opening'of the W

est. A
ballad m

ay be of a m
uch older tim

e, perhaps from
 another

country.
W

hat can you learn about each song's origin? W
as it know

n first
as a

poem
 and then set to m

usic?

Y
ankee D

oodk, one of A
therica's ()N

est. best-know
n

songs.. T
he first printed version appeared in 1775. Its

origin and its nam
e have tons puzzled historians.

W
as it 'aisle W

as the w
ord yankee an Indian

pronunciation of the w
ord 'E

n:fish'?

T
o help you answ

er som
e of these questions, look in the E

ntylopedia
to see, if the com

poser, w
riter, or title of the song is listed.

W
rite a short paragraph telling w

hy you chosethese three
songs.

O
R

A
L H

IS
T

O
R

Y
S

O
N

G
S

T
he B

A
N

JO
: S

tringed instrum
ent m

ade popular
in this country by B

lack A
m

ericans. U
sed in

early jazz M
usic.

z.
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M
eeting H

ouse, 1770; B
rooklyn,

onnecccut.
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A
 key to every tow

n's history can be found in the nam
es of its S

T
R

E
E

T
S

.
W

hen you think of streets in your tow
n, do special nam

es com
e to m

ind?

F
or instance: Is there a M

eeting H
ouse R

oad but no m
eeting house

to be found? T
he nam

e tells you that once there w
as stic h a landm

ark
som

ew
here along that particular road. N

am
es of streets. roads and

lanes, rivers and creeks, help us learn about our surroundings and our
tow

n's higtory. T
hey tell us too. som

ething of the character of the
tow

n's residents. C
ross S

treet and U
nion S

treet w
ere early nam

es
used, identifying them

 as connectors betw
een tw

o other streets that
had been built, probably even earlier. C

ross and U
nion are useful

labels.

T
hink of the reasons for other narnes: P

equot T
rail, F

erry, B
eaverbrook, S

chool,
B

ank, B
oggy H

ole. O
r B

aker. D
oes that m

ean a fam
ily nam

ed B
aker first ow

ned land in
the area? O

r does it m
ean there w

as once a baker and his bake-shop along that route?
A

sking questions is a first step in researching history.



S
T

R
E

E
T

S

A
nother w

ell-nam
ed road is the B

oston
P

ost R
oad, N

ew
 E

ngland's oldest highw
ay.

It w
as laid out and built w

hen this
country w

as a colony of G
reat B

ritain.. D
id

you
know

 that B
enjam

in F
ranklinthe colony's

first P
ostm

aster G
eneralw

as the
m

an
responsible for ha1rig m

ilestones placed
along its route? T

his first highw
ay

w
as the

m
ail route as far n rth

as B
oston, M

assachusetts. In early diys, people didn't 'm
ail'

a
letter, they 'post d' one. T

his m
ail

route w
as called the B

oston P
ost R

oad in
/

C
olonial cla-j5, and it i

c.,.41-ii that today.
N

am
es help explain things, don't

you agree?

W
hen B

enjam
in F

ranklin w
as P

ostm
aster

G
eneral 17534774, he spent ten w

eeks in
N

ew
 E

ngland overseeing the placing of
m

ilestones like
these. B

ecause m
ail w

as
charged by the m

ile, each m
ile betw

een the
tow

ns w
as carefully m

easured. T
here are

still som
e original m

ileston'es along the
older highw

ays and they are exact in their
distances.
C

an you find som
e?

E
X

E
R

C
IS

E
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M
ight this be called B

ridge S
treet?

C
hoose four S

T
R

E
E

T
S

 in you'r tow
n

to w
rite about. Include one that

has been recently built. In four paragraphs
describe each one, re-,

ferring to the follow
ing questions:

T
ell w

here each street is located and how
near or far it is from

 the
center of tow

n.
W

hy do you think the street
w

as so napped?
A

re there any historic anecdotes about the
street? D

escribe them
.

H
ow

 is the street being used now
? Is this

very different from
 its past

use?

S
om

e suggestions on how
 to learn the

age of a street and the reason
for its nam

e:- Look for landm
arks such

as m
ilestones, stone w

alls and
fencesor their rem

ains. A
re trees lining the

sides? T
ry to learn how

old the trees are.
Is the roadw

ay narrow
? D

oes it w
ind and

turn a
great deal? D

id you know
 that som

e streets
are w

inding because they
w

ere first cow
 paths? R

em
em

ber too, that before m
odern

m
achinery

w
as available roads had to be built. around rocks and

boulders.
Learn the approxim

ate dates of older buildings
along the w

ay.

W
alk or bicycle in your search for landm

arks;
you w

ill see *a great deal
m

ore!
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A 4S
uperm

arket, departm
ent store, sales representative, production m

anagerthese are
w

ords w
e hear. W

ords such as G
E

N
E

R
A

L S
T

O
R

E
, tradesm

an, m
erchant. have been

little used since the early 1900s. B
ut they w

ere used from
 the 1700s up to that tim

e.

A
 T

R
A

D
E

S
M

A
N

 w
as usually a m

an of m
any talents and skills, often changing roles

to suit his custom
ers' needs. A

 traveling tradesm
an w

as know
n as a P

E
D

D
LE

R
it w

as
_spelled pedlar then. H

is w
agon w

as filled w
ith m

erchandise and w
ares.

A
 T

IN
K

E
R

 traveled w
ith pats and pans, selling new

 ones and repairing old ones.
S

T
O

R
E

K
E

E
P

E
R

S
 w

ere tradesm
en. A

 rich tradesm
an m

ight be know
n as a M

E
R

C
H

A
N

T
.

A
 farm

er. som
etim

es turned to trade, if only briefly. H
e m

ight need a set of useful
china, or new

 tools and a sm
all am

ount of cash. T
hen he brought his produce to the

center of tow
n for barter and trade. H

e bartered w
hen he exchanged his bushels of

corn for new
 tools. H

e traded w
hen he exchanged his corn for cash.

<
4.

1,0

S
uperm

arket, departm
ent store, sales representative, production m

anagerthese are
w

ords w
e hear. W

ords such as G
E

N
E

R
A

L S
JO

R
t, tradesm

an, m
erchant, have been

little used since the early 1900s. B
ut they w

ere uses from
 the 1700s up to that tim

e.



1r=

ans

W
ood engraving.1

W
oodcut, early

1800s.
T

ypical advertisem
ent

used by shipping concerns.

N
ew

 E
ngland's coastline w

as dotted w
ith

ports and dacks w
here

sailing ships put
in

to unload their goods. C
argoes cam

e from
up and dow

n the coast. C
argoes cam

e also from
 the W

e S
t and

E
ast

Indies, from
 'B

ritain and E
urope. T

here
w

ere fabrics. spites. tools..
m

olasses, sugar, tea.
T

radesm
en arrived too, and

they bought, and brought back to their
custom

ers the new
ly unloaded goods.

S
om

e of the signs on stores at that tim
e

w
ere: D

R
Y

 G
O

O
D

S
 and

S
U

N
D

R
IE

S
; G

E
N

'L M
D

S
E

. &
 S

U
N

D
R

IE
S

look
up the w

ord sundry
in your D

ictionary: E
N

G
LIS

H
 and W

E
S

T
IN

D
IA

 G
O

O
D

S
; E

U
R

O
P

E
A

N
and W

E
S

T
 IN

D
IA

 G
O

O
D

S
: G

E
N

E
R

A
L S

T
O

R
E

.
C

an you im
agine how

 the m
arket

area of your tow
n looked long ago?

E
X

E
R

C
IS

E
 24°

W
alk or bicycle around the

center of tow
n, w

here you know
 the

G
E

N
E

R
A

L S
T

O
R

E
 used to be. Look for evidences of it

so you can w
rite

answ
ers to the follow

ing questions:

W
here w

as the original trading store? Is the
building still standing? If

so, how
 is it used now

?
Is there a store in the area sim

ilar
to an early G

eneral S
tore?

D
escribe briefly the

present shopping center,in your tow
n.

T
ell how

 m
erchandise reaches the

stores in your tow
n today.

G
E

N
E

R
A

L S
T

O
R

E
SL:

kft

"

T
"ir

T
ypical interior of a 'G

eneral S
tore, w

ith pot-
bellied stove around w

hich tow
nsfolk w

ould'
gather...and talk.
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1830 w
as the year of the first railroad in A

m
erica. T

he first rails w
ere m

ade of flat
iron bars, spiked to heavy w

ooden strips. O
ver the rails m

oved a 'brigade of cars'
looking very m

uch like horseless stagecoaches.
T

ravel w
as uncom

fortable and bpth freight and passengers w
ere jolted and bounced.

B
ut each year brought im

provem
ents, and T

R
A

IN
 T

R
A

V
E

L caught on.

B
y 1850, every phase of life w

as changing because of A
m

erica's industrial revolution.
T

heie w
ere new

 industries and m
ow

ing industries. F
or the railroads, better trains

developed quickly. E
ngine cars w

ere designed so that an engine crew
 no longer had

to stand on an open platform
 in every kind of w

eather to stoke' 'he furnace. B
y

1855 every locom
otive had a headlightnot a lantern. F

or w
eary passengers. a railw

ay
car seat had just been invented that m

iraculously turned into an upper and low
er

berth. (B
erths are to sleep in.and are like bunks Y

ou m
ay have in your house or aboard

a boat.) S
uch an invention m

eant that for the first tim
e in train history.a traveler could

at last stretch out in som
ething resem

bling a bed w
hile being transported across the

land. A
ll this w

as exciting.

4

c
x

O
il, by E

dw
ard Lam

son H
enry. T

he 9:45
A

ccom
m

odation, S
tratford, C

onn.



In 1879, the poet W
alt W

hitm
an left P

hiladelphia
by train for a tour of theW

est.
'W

hitm
an loved his country and its gigantic

show
 of grow

th. H
e felt

a relationship to
the land, the people and all that happened

about him
. In his C

ollection of
poem

s,
LE

A
V

E
S

 O
F

 G
R

A
S

S
, he tells about these things.

O
n this page, read W

alt W
hitm

an's
description of his train trip in 1879. E

ven ifyou don't understand every w
ord, you can

share w
ith him

 his excitem
ent.

. -
E

X
E

R
C

IS
E

. 25
O

n the opposite page is a painting, T
he 9:45 A

.M
.

A
ccom

m
odation,

S
tratford, C

onnecticut. It is dated 1867. It is about
T

R
A

IN
-T

R
A

V
E

'L.
T

he actual size of this painting is m
uch larger

than show
n here. It

hangs in T
he V

etropolitan M
useum

 of A
rt

in N
ew

 Y
ork C

ity.
S

tudy the picture carefully. B
e

sure to use your m
agnifying glass to

help you see all the details.
T

he vehicles and the dres's are different from
those of today. T

here is
a great sieal of activity going on.

D
escribe on one page w

hat
you see in this scene, painted in 1867:

C
L
r

Locom
otive O

ntalaunee about 1850.
II

W
alt W

hitntan, sixty years old, 1879.
In 1865 W

hitm
an w

rote the poem
 0

C
A

P
T

A
IN

! M
Y

 C
A

P
T

A
IN

! com
m

em
ora-

ting the death of Lincoln.

T
he P

ioneer, a luxurious kind of sleep-
ing car, built
'pany. O

n its
body

of
the

1864 by P
ullm

an C
om

-
first trip it carried the

assassirrated
P

resident
Lincoln from

 C
hicago to S

pringfield,
Illinois. D

raped in black, the P
ioneer

stopped at every tow
n along the w

ily so
that m

ourning citizens could pay their
,,last respects.

JO
,

T
R

A
IN

 T
R

A
V

E
L

.
.

'IN
 T

H
E

 S
LE

E
P

E
R

: W
hat

a fierce, w
eird pleasure to lie

a
in m

y berth at night in the luxurious palace
car, draw

n by
the m

ighty B
A

LD
W

IN
 em

bodying, and
filling m

e too, full
of the sw

iftest m
otion and m

ost resistless
strength! It

is late, perhaps m
idnight

or afterdistances joined like
m

agicas w
e speed through H

arrisburgC
olum

bus-
Indianapolis. T

he elem
ent of danger adds

zest W
it all. O

n
w

e go, rum
bling and flashing, w

ith our loud w
hinnies

throw
n out froin tim

e to tim
e,

or trum
pet blasts, into the

darkness. P
assing the hom

es of
m

en, the farm
s, barns,

cattlethe silent villages. A
nd the

car itselfthe sleeper,
w

ith. curtains draw
n and lights turned

dow
n:in the berths

the slum
berers m

an); of them
w

om
en and childrenas:

on, on, on, w
e fly like lightning through the nighthow

strangely sound and sw
eet tbry sleep!'

A
1879. F

rom
 S

P
E

C
IM

E
N

 D
A

Y
S

, by W
alt W

hitm
an.
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C

D
o you know

 som
eone w

ho rem
em

bers
iding on an open trolley? P

erhaps going to
a football gam

e on a S
aturday afternoon, or

into the countryside for a w
alk and picnic?

In the days of trolleys, peO
ple could travel

com
fortably from

 tow
n 'to tow

n on them
.

Left: w
ood engraving by G

race A
. A

lbee. Junked. A
bove: steel

engraving. 1903 S
ears, R

oebuck advertisem
ent for buggy costing

$54.90.
/



A
re you interest :'d in C

A
R

S
? A

re you
a C

A
R

 buff?
W

hen you look a
traffic on your streets, w

hat do
you see? D

o you notice the
varieties of m

odels a
m

akes of cars,-all in bright colors?
B

efore W
orld W

ar II, m
ost

cars w
ere painted som

ber greens, blues, black, and
occasionallytan. A

fter
orld W

ar II, A
m

erican cars becam
e brighter

and bigger.
M

ore fins and chrom
e an

m
ore curves and colors w

ere added.
T

oday a traffic jam
 is a m

ixture of just about everything,
and cars com

e in every
possible color. M

ore im
portant than colorthe shape

of cars continues to change.
E

ngines change too.
In another few

 years, som
e autom

obiles
m

ay be electrically
driven. D

o you know
 w

hy?
S

om
e of the first cars w

ere electric too.

A
m

ericans have alw
ays loved cars. T

he first H
enry F

ord
realized this

in :the 1890s, w
hen an autom

obile
w

as still spoken of as 'that inven-
tion'. H

enry F
ord w

anted everyone to be able
to ow

n a car. S
o he

decided to m
anufacture one, a sim

ple O
ne w

ith
no extra frills. H

is
car w

ould be basic and it w
ould be plain. M

ost im
portant, it w

ould
be cheap. T

he M
odel T

 w
as the

answ
er, and the year w

as 1908.

F
arm

 m
achinery in A

m
erica w

as already being m
anufactured

in great
/

quantity, w
ith interchangeable. parts.

M
any years before, in 1800, E

li W
hitney,,the inventor

of the cotton gin,
had obtained a patent for the m

anufacture of
interchangeable parts

for guns.
T

he M
odel T

 w
as based on this

sam
e idea. It had m

any parts that
could be assem

bled rapidly. It
w

as the first car to com
e off w

hat w
e

know
 as the assem

bly line.
H

enry F
ord's M

odel T
 becam

e a national sym
bol.

S
t

U
N

IT
E

D
 ST

A
T

E
S

T
O

R
D

E
l

il

O
LD

 and N
E

W
 C

A
R

S.4357
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T
here are m

any books and m
agazines about both O

LD
 and N

E
W

 C
A

R
S

.
T

here are m
any people w

ho know
 a great deal about w

hat m
akes them

run.
If you are not, a car buff, perhaps there is one in your fam

ily? O
r

you m
ay know

 a m
echanic w

ho w
ould like,to talk w

ith you about old
cars. W

hen you w
rite your topic for, this exercise, m

ake good use of
sources of inform

atioh around you.

1 11 1 (111111
1

c

C
an you guess the date and m

ake of this car?

C
hoose a topic that tells you som

ething about the developm
ent of the

autom
obile. W

rite about it on-one page. A
dd, an extra page or tw

o if
you have pictures to illustrate your topic.
S

om
e suggestions: D

escribe the differences betw
een an early m

odel
and a present day m

odel of a particular m
ake of car.

W
rite aboura car that is no longer m

anufactured.
W

rite about early conditions of roads0and travel.
D

escribe an early autom
obile and com

pare the exterior details w
ith a

preserif day car.
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o
C
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W
O

R
D

 P
U

Z
Z
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E
X

E
R

C
IS

E
 27 ,,U

se paper of light enough w
eight to see this C

R
O

S
S

W
O

R
D

P
U

Z
Z

LE
through it. W

ith a ruler or straight edge,
trace the puzzle and then fill

in the m
issing w

ords. Y
ou w

ill find m
ost of the w

ords in reading this
book.

,

k

5if

A
cross

1
F

irst nam
e of author of R

IP
 A

N
 W

IN
K

LE
(initial)

2
A

uthor of LE
A

V
E

S
 O

F
 G

R
A

S
S

 (initials)
4

F
irst w

ord of the C
onstitution of the

JJnited S
tates

6 O
nce used to stiffen corsets and collars

7
S

upporter of the A
m

erican R
evolution

(opposite
of T

ory)
8

A
ssO

ciated w
ith H

allow
een

and early
trials

in
S

alem
, M

assachusetts
9 E

m
m

a
founded one of the first schools

for girls in this country
10

K
ind of tree often carved

on gravestones

D
ow

n
1

A
uthor of the first A

m
erican D

ictionary
2 N

am
e of oldest stone house in

C
onnecticut

3
O

ld fashioned w
ord for hum

orous
person

4
T

itle of C
harles Lindbergh's autobiography,w

ritten
in 1936

5 A
 spider spins one

6
O

fficial hom
e of the U

nited
S

tates presidents
(initials)

8
P

resident of the U
.S

.A
. during W

orld
W

ar 1
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a

In 1879, the poet W
alt W

hitm
an left P

hiladelphia
by train for a tour of the,W

est.
W

hitm
an loved his country and its gigantic show

of grow
th. H

e felt a relationship
to

the land, the 'people and all that happened
about him

. In his collection of
poem

s,
LE

A
V

E
S

 O
F

 G
R

A
S

S
, he tells about these things.

O
n this page, read W

alt W
hitm

an's
"'D

escription of his train trip in 1879. E
ven if

you don't understand every w
ord, you can

.- share w
ith him

 his excitem
ent.

o

E
X

E
R

C
IS

E
 25

O
n the opposite page is a painting, T

he 9:45
A

.M
. A

ccom
m

odation,
S

tratford, C
onnecticut. It is dated 1867. It is about

T
R

A
IN

 T
R

A
V

P
L.

T
he actual size of this painting is m

uch larger
than show

n here. It
harigs in T

he M
eti-bpolitan M

useum
 of A

rt in
N

ew
 Y

ork C
ity.

S
tudy the picvre carefully. B

e
sure to use your m

agnifying glass to
help you see all the details.
T

he vehicles and the dress
are different from

 those of today. T
here is

a great deal of activity going on.

D
escribe on one page w

hat
you see in this scene, painted in 18671

.t_

'

L
Y

Locom
otive O

ntalaunee about 1850.

W
alt W

hitnlan, sixty years old, 1879.
In 1865 W

hitm
an w

rote the poem
C

A
P

T
A

IN
! M

Y
 C

A
P

T
A

IN
! com

m
em

ora-
ting the death pf Lincoln.

T
he P

ioneer, a luxurious kind qi sleep-
ing car, built in 1864 by P

ullm
an C

om
-

pany. O
n its

first trip
it carried the

body
of

the
assassinated

P
resident

Lincoln from
hicago, to S

pringfield,
Illinois. D

rape
in black, the P

ioneer
stopped at every tow

n along the w
ily so

that m
ourning citizens could pay their

last respects.

A

T
R

A
IN

 T
R

A
V

E
L

t

'IN
 T

H
E

 S
LE

E
P

E
R

: W
hat a fierce, w

eird
pleasure to lie

in m
y berth at night in the luiurious palace

car, draw
n by

the m
ighty B

A
LD

W
IN

em
bodying, and

filling m
e too, full

of the sw
iftest m

otion and
m

ost resistless. strength! It
is late, perhaps m

idnight or afterdistances
joined like,'

m
agicas w

e speed through H
arrisburgC

olum
bus

Indianapolis. T
he elem

ent of danger adds
zest tosit all. O

n
' w

e go, rum
bling and flashing, w

ith
our loud w

hinnies
throw

n out from
 tim

e to tim
'e,

or trum
pet bla-sts, into the

darkness. P
assing the hom

es of
m

en, the ,farm
s, barns,

cattlethe silent. villages. A
nd the

car itselfthe sleeper,
w

ith curtains draw
n and lights turned

dow
nin the berths

the slum
berers, m

any of them
w

om
en and childrenas

on, on, on, w
e fly like lightning through lire nighthow

strangely sound and
sw

eet they sleep!'

1879. F
rom

 S
P

E
C

IM
E

N
 D

A
Y

S
, by W

alt W
hitm

an.
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D
o you know

 som
eone w

ho rem
em

bers
'riding on an open trolley? P

erhaps going to
a football gam

e on a S
aturday afternoon, or

into the countryside for a w
alk and picnic?

In the days of trolleys, people could travel
com

fortably from
 tow

n to tow
n on them

.

L.,

Left: w
ood engraving by G

race A
. A

lbee. Junked. A
bove: steel

engraving. 1903 S
ears, R

oebuck advertisem
ent for buggy costing



A
re you intere ted in C

A
R

S
? A

re
you a C

A
R

 buff?'
W

hen you loo
at traffic on your streets, w

hat do you see? D
o

you notice the
varieties of m

odels nd m
akes of cars,-all in bright colors?

B
efore W

orld W
ar

,
m

ost cars w
ere painted som

ber greens, blues, black, and
occasionallytan. A

fte W
orld W

ar II, A
m

erican
cars becam

e brighter and bigger.
M

ore fins and chrom
e and m

ore curves and colors
w

ere added.
T

oday a traffic jam
 is a niixture of just about

everything, and cars com
e in

every
possible color. M

ore im
poian colorthe shape

of cars continues to change.
E

ngines change too. In an9ther few
years, som

e autom
obiles m

ay be electrically
driven. D

o you know
 w

hy?
S

om
e of the first cars w

ere electric too.

D
IE

T
E

D
 ST

A
T

E
S

R
IN

ItY
FO

R
D

A
m

ericans have alw
ays loved cars. T

he first H
enry F

ord realized
this

in the 1890s, w
hen an autom

obile w
as still spoken

of as 'that inven-
tion'. H

enry F
ord w

anted
everyone to be able to ow

n a car. S
o he

decided to m
anufacture one,

a sim
ple one w

ith no extra frills. H
is

car w
ould be basic and it w

ould be plain. M
ost im

portant, it
w

ould
be cheap. T

he M
odel T

w
as the answ

er, and the year w
as 1908.

F
arm

 m
achinery in A

m
erica w

as already being
m

anufactured in great
quantity, w

ith interchangeable parts.
M

any years before, in 1800, E
li W

hitney,,the inventor of the
cotton gin,

had obtained a patent for the m
anufacture

of interchangeable parts
for guns.
T

he M
odel T

 w
as based o n this

sam
e idea. It had' m

any parts that
could be assem

bled rapidly. It
w

as the first car to com
e off w

hat w
e

know
 as the assem

bly line.
H

enry F
ord's M

odel T
 becam

e a national sym
bol,.

a- i
,..

O
LD

 and N
E

W
 C

A
R

S57
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T
here are m

any books and m
agazines about both O

LD
 and N

E
W

 C
A

R
S

.
T

here are m
any people w

ho know
 a great deal about w

hat m
akes-them

run.
If you are not a car buff, perhaps there is one in your fam

ily? O
r

you m
ay know

 a m
echanic w

ho w
ould like to talk w

ith you about old
cars. W

hen you w
rite your topic for, this exercise, m

ake good use of
sources of inform

ation around you.

E
lm

ore, 1912.

58

C
an you guess the date and m

ake of this car?

C
hoose a topic that tells you som

ething about the developm
ent of the

autom
obile. W

rite about it on-one page. A
dd. an extra page or tw

o if
you have pictures to illustrate your topic.
S

om
e suggestions: D

escribe the differences betw
een an early m

odel
and a present diy m

odel of a particular m
ake of car.

W
rite about a car that is no longer m

anufactured.
W

rite about-early conditions of roadsoand travel.
D

escribe an early autom
obile and com

pare the exterior details w
ith a

present day car.
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U
se paper of light enough w

eight to see this C
R

O
S

S
W

O
R

D
:P

U
Z

Z
LE

.through it. W
ith a ruler or straight edge,

trace the puzzle and then fill
in the m

issing w
ords. Y

ou w
ill find m

ost of the w
ords in reading this

book.5

A
cross

1
F

irst nam
e of author of R

IP
 V

A
N

 W
IN

K
LE

(initial)
,

2
A

uthor of LE
A

V
E

S
 O

F
 G

R
A

S
S

 (initials)
4

F
irst w

ord of the C
onstitution of the

_U
nited S

tates
6 O

nce used to stiffen corsets and collars
7

S
upporter of the A

m
erican R

evolution
(opposite

of T
ory)

8
A

ssO
ciated w

ith H
allow

een and
early trials

in
S

alem
, M

assachusetts
9 E

m
m

a
founded one of the first schools

for girls in this country
10

K
ind of tree often carved

on gravestones

D
ow

n
1

A
uthor of the first A

m
erican D

ictionary
2 N

am
e of oldest stone house in

C
onnecticut

3 O
ld fashioned w

ord for hum
orous

person
4

T
itle of C

harles Lindbergh's
autobiography, w

ritten
in 1936

5 A
 spider spins one

6
O

fficial hom
e of the U

nited
S

tates presidents
(initials)

8
P

resident of the U
.S

.A
. during W

orld
W

ar 1



10

Idea is know
n and loved throughout the w

orld, w
are w

rites*
Irish descent. H

is songs have gained for him
 the title of

oda alw
ays cam

e to him
 accom

panied by m
elodies, in thatw

com
pleted.O

ld Folks at H
om

o
Stephen C

. Foster

va - 'nee
R

ib - ber,
Far,

far
a -

w
ay,

ela
ere

-
a - bon

Sad
-

ly
I

roam
,

rm
I

w
an- der'd W

hen
I

w
as

young,
id

m
y

brud - der,
H

ap
-

py
w

as
I;

tag
do

bust - es,
O

ne
dat

I
love,

es
a

hum
- m

in'
A

ll
nun'

de
. com

b?.

11
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41,

M
A

T
C

H
IN

G
 P

E
R

IO
D

S

E
X

E
R

C
IS

E
28

W
hich

illustra-
tions belong to the sam

e P
E

R
IO

D
of history as H

ouse, A
, H

ouse B
,or

H
ouse C

V
 F

or instance, although
the sofa in picture N

um
ber 1

m
ay be used today, w

as it
first

used in H
ouse A

, H
ouse B

,
or

H
ouse C

? W
rite clO

w
n N

um
ber 1

next to w
hat you think

is the
correct house. T

here are tykkenty
illustrations for three houses. C

an
you m

atch them
?

Y
ankee D

oodle
hired

V
O

W
 V

.IN
V

IIIIIO
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T
V

IV
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R
atter and I w

ent dow
n to caznp,A

-long w
ith C

aptain G
ood'in,

nd there w
e see

thousand m
en,A

s rich as Squire
C

a.-yid; A
n

nd there w
as C

aptain W
ashington U

p-on a slapping stallion, A
nd then the feathers on his hat,T

hey looted so very fine,ah! I
im

_JE
W

 v
go _V

.V
.

M
a
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Y
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U
se paper of light enough w

eight to see this C
R

O
S

S
W

O
R

D
 P

U
Z

Z
LE

through it. W
ith a ruler or straight edge, trace the puzzle and then fill

in the m
issing w

ords. Y
ou w

ill find m
ost of the w

ords in reading this
book.9

A
cross

3
F

arm
er's occupation (opposite of reap)

5
A

bbreviation for etcetera
7

F
irst three w

ords of the C
onstitution of the U

nited
S

tates
10

H
e said the w

orld m
ust be m

adesaf6-for dem
o_ c-

racy , (initialer

11
A

n origidal-cfoC
um

ent is a
source of history

12---B
uiT

ding floor layout
13

B
everage served in a taproom

14
N

oah W
ebster entered

C
ollege at the age

of sixteen

6
2.1

D
ow

n
1

S
torage place for vegetables w

as a
cellar

2
In an early N

ew
 E

ngland house, household activi-
ties w

ere centered around the
3

A
t a quilting bee w

om
en and girls w

ould talk
and

4
Inventor of the cotton gin and the first inter-

"
changeable parts for guns

5
T

ypical early N
ew

 E
ngland village tree

6
A

 popular beverage brought from
 C

hina
7

H
e w

rote 0 C
A

P
T

A
IN

! M
Y

 C
A

P
T

A
IN

! (initials)
8

S
poken history is

history
9

E
arly A

m
erican furniture w

as often m
ade of this

w
ood



If you exam
ine closely

any particular objecta chair.
a house. a coin. you w

ill
discover' new

 things about it.
Y

ou w
ill bring these things into

focus. enlarging your
w

orld w
ith new

 facts based
on close observation that is your

ow
n. Y

ou can develop
w

hat in every century is called the
D

IS
C

E
R

N
IN

G
 E

Y
E

.

E
X

E
R

C
IS

E
 30

H
IS

T
O

R
Y

 is all around you. It is in your
house, your fam

ily, it is in the tow
n-

w
here you live. It is a statue on the

green,
it

is a picture of your great-
great grandfather on the w

all. It is in
your books and your m

useum
s.

T
hroughout A

 N
E

W
 LO

O
K

 A
T

 H
IS

T
O

R
Y

are m
any illustrations. S

om
e

are paintings, som
e prints, som

e photographs. and
som

e are draw
ings.

nose the illustration in this book
T

urn the pages again. T
his tim

e
that interests vou the m

ost.

O
n one page w

rite about it.

W
hat w

ill you w
rite?

t,4
`1

t.
1,1

-P
it\

4
44

T
H

E
 D

IS
C

E
R

N
IN

G
 E

Y
E

 30

I
D

oll , ca. 1900

A
*.

C
Z



G
LO

S
S

A
R

Y
 A

 collection of term
s lim

ited to a special area of know
l-

edgein this case architecture, furniture, art objects, etc.

A
ntique

B
elonging to an earlier period of tim

e.
C

irca
F

rom
 the Latin: A

bout or around a certain date. A
b-

breviation: ca.
D

ecade
A

 period of any ten yearsespecially a period beginning
w

ith a year ending in 0. E
xam

ple: 1880-1890.
D

etail
A

 sm
all pars of a structure, or a large-scale draw

ing of
sam

e.

E
levation

A
 flat scaled draw

ing of the front, rear, or side of a
building.

F
unctional

D
esigned chiefly from

 the point of view
 of use rather than

beauty or decoration.
Inventory

A
n item

ized list.
.

-

Itinerant
T

raveling from
 place to place.

Joiner
4 skilled carpenter or cabinetm

aker.
M

edium
T

he m
aterial used in the m

aking of an object. as in paint-
ing or sculpture.

M
inted

C
oins that are m

ade out of m
etal, according to govern-

m
ent 'specifications.

O
bsolete

N
o longer in use.

P
ew

ter
A

 gray m
etal com

posed of tin and other m
etals.

P
rim

ary
Inform

ation that is original or first, from
 w

hich all other
inform

ation com
es.

S
econdary

Inform
ation developed or resulting from

 sources con-
sidered prim

ary or original.
V

ictorian
R

elating to style and taste during the period of Q
ueen

V
ictoria's 'reign in E

ngland: 1837-1901.

.
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T
he illustrations w

ere provided
largely through the courtesy of the

individuals and

organizations listed below
. S

pecial
thanks are due to E

m
ily P

ow
ell

S
tanford for her

m
any photographs taken expressly

for this book.

P
age 2w

ater color from
 the P

eter H
.

T
illou C

ollection

P
age 4photographs, T

he M
etropolitan

M
useum

 of A
rt

P
age 5photograph, T

he N
ew

tow
n B

ee;
steel engraving, T

he C
onnecticut H

istorical

S
ociety

P
age 6photograph left, M

etro-G
oldw

yn
M

ayer, Inc.; photograph, M
onet Industries,

inc.
P

age 7linocut of girl by D
orothy

C
ohen; photograph, C

onnecticut
D

evelopm
ent C

om
-

m
ission

P
age 8photograph, S

m
ithsonian Institution

P
age 9w

ood engraving (1830s) by
John W

arner B
arber and engraving of

H
artford,

C
onnecticut school, T

he C
onnecticut

H
istorical S

ociety; photograph G
reek R

evival

house by E
m

ily P
ow

ell S
tanford; photO

graph
H

em
pstead H

ouse, C
onnecticut D

evel-

opm
ent C

om
m

ission
'

P
age 10engraving, W

hitfield H
ouse,

C
onnecticut D

evelopm
ent C

om
m

ission;
photo-

graph by E
m

ily P
ow

ell S
tanford; w

ood
engraving T

he O
ld Jail, T

he C
onnecticut

H
istorical S

ociety; ink draw
ing, T

he N
ew

Y
ork P

ublic Library

P
age 11(draw

ing and photograph
of 1870 m

ansard by author); photograph
of m

odern

m
ansard by E

dith T
. B

uck
P

age 12(photograph by authoc)
P

age 13ink draw
ing by M

uriel C
uttrell

P
age 14ink draw

ings by M
uriel C

uttrell

P
age 15w
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