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NEW OBJECTIVES ¥OR TJE INSTRLIUOR
OF

TELEVISION DIRECTING AND PERFORMANCE

Students in radio-television-film depaxtments can uadertuke a pood nuaber oL

-

srofessional courses for study. The course titles, though, don't always

lebe the content. Television Directing, Jfor example, might often be

[ 1)

re

retitled:  "Technology Today," or "Look Out ror Boom Shadows." Television

Porfocmance could more accurately be retitled: "low to Smile Like Walter
.

Croncice” or "low Lo Read the Weather With Class, "

tiow Juscifiable is it for a university to Kecep its sighcs on turning ouc local
cameramen and switchers? Or baritone meteorologists? Iif that were the Dladuyy
goal of the university, the department might as well go into the trade school

business. The fact is, we have been turning out technicians, and we have been

ipnoring the development of well=rounded, creative television aviiats,

L wtsL siress abl the outset that "ereative" does not necensariiy wean Moty =
craituy" or "scelt=indulgent.” My work with studeats is not absivaci, wiw i
won't condone the abstract. On the coatvary, L deal wich very specilic
pruvicits which the director and actor face in the real world. The studeac
wusi kaow Low to communicate with crew and tulent. He must know the ficld

cechnologically and artistically in order to heighten his effecciveness and

to meke him wmore employable in a highly coapetitive situation outsidc.

As an cxecutive with Columbia Pictures Television, I encountered an unusually
iarge number of students who applied for jobs ~ ana failed to get then.  They
simply were not trained for the realities of the profession. Perhaps tue most
slaring example was the case of a young man who was aggressive enougih ©o

et past ny secretary by saying he was an aluumus of wy school. Iic waniud o

o
o

ob as a director, and informed me that he was fully conversant wiih cameras

3
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ans switchers. 1In college, ne di‘ected coumercials, newscasis, aand weotner
s v U . M Pl i"’ llb-(., . N 1" T Aot 3 1y avrar AT ool ed
saows; now he's ready ror the ig time. T asked if he ever divected
e A - il tmy I 3 - 1 - .- Y 5 .- - C. -
and he scoffed, "That stuff is for theatre. I'm talking about teicvision

.

gireccing!" He failed to realize that e wa n a major production

r

sitting

w

ompany which produced thirteen hours of network prime time television shows

l’*x

cach week - with live actors. That same student, by the way, leit In & GIE
S

A
waen I casually mentioned the "wailroom" as a poteatial steppingstome. o

week luter, hie took out an ad in Daily Vaxiecy v with the capcion: Hiw

as your director, I'm the best younyg tech man in town." GCbviously, tae youdi,

can wasted a lot of tiwme, effort, and monmey. The realities or thie industoy
were far removed from his frame of refevence.

Uafortunately, the industry already suflers Lrom an influx of ''tech wen."

.ese are the harried directors who simply call shots and block theiw

Lack of communication shows up on the screcn. Performances arce bland, inter

reiccionships don't work, and the pacing of the show is adversely adiecced.
.o mood and motivation of characters ave irrational and mercurial.

sion artists. They know

ki
i
ﬁ‘\
g
r.
Fl

Oa thc ocher hand, some directors are gi

caloenc. Actors respond with Jull energloes

3

how co get the very best out of thei
anc subtle periormances. The result is mapgic on ¢he screen - in & showe perioa

are the cype of people we should train in

()

of time, and within budget. Thes

our universities and colleges. Our studencs should know how to create {he Wost

visually effective and poweriul show — wWheeaer it's cowedy, driad, cuucational,

or culeural. We need to offer creative and imapiaative & COUTSCWOLW L0¥ our
oiucents fn television divectiog and acting.

i
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I am supgesting that our courseworx reflece reality; not shy away Lrom it.

4

¢ is significant, from an hListorical standpoint, that the director Lds L.wWiaVs
been concerned with guiding the actor -~ froa ciassical Greck times, thirousd
Suwkespeare's times (via his advice to the players in "Haslet), and cavoagh
Molicre's time. By the late nineteenth century, the creative rclaéionship

became iirmly established when pictorial realism flourished on stage 1a

s

Europe and in America.

In ¢ ountry, directors such as Augustin Daly took total coatrol of aia
cas. . uecisions, rehearsal situations, and produciion necessities. Another

eariy airector, Steele Mckaye, was aot only & creator, but was 4 cechnvlogical
ceaius (he ianvented the elevator stave). Yet he was also very conceriaed oboul
5¢)

che eifectiveness of his actors and opencd the first acting school in Awmcrica.
.

i.is contemporary, David Belasco, achieved the ultimate in stage vealisa DY
Gireccing such spectacles as BEN HUR, using live horses on & treadmiil, aac a
Loving opanorama behind the actors. As a director, he was striving Jor &

cinematic experience, without the benefit of television or film technology.

The cwentieth century director became moye aware of psychological realiisw, anu

i:s visual and emotional impact. Stanislavsky's Moscow Art Theatre was touring

America, and had a profound and long-lasting eifect on our training oL uramavic

accors and directors. The Stanislavsicy yeihod" was fully exploited Dy cirectors

o the Group Theatre in New York (Lee Stcrasberg, Harold Clurman, Cheryl Crawfozd,

and £lia Kazan). "The Method" touched every major actor and ¢ire

(@]
rt
O
Pl
g
S
(@}

2
O
]

G-,

o)
r

a tecinique for achieving a sense of spontaneity and believability in periormance.

"we television screen affords an exceptionally exciting vehicle for visual and
osycnological realism. The television director, in essence, nus taxen over

3]
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wnere Stanislavsky and Strasbery left oiff. That legacy of rewiisu has
special significance for us siace television provides a morc iatimace wedium
for cepicting characters and conilicts. 7<The director nmust first decice upon
& particular approach to a script, then must work with thie actors ¢o bring
that vision to life.

~ -

basic touls of television production have been learned, we must oxfer

actituces, mocivations, and interrelationsinips. We must oifer interpretive
cechniques for drama and comedy, dealing with the problews of pacing and
400d. We must, in essence, provide a training ground which complienencs tho
technological approach, and reinforces the creative realm of television
proauction.

As for the performance side of the picture, acting at the universicy level
nas tradicionally been offered in theatre weparimencs — "for majors oniy."
‘iis 1s wn unrealistic situation, since acting Ifor celevision is no¢ cac
sane &s acting for the stage. The television ecuvironment poscs anlcue aaa
special problems for talent, speciiically in relation to out—-oi-sequeace
shooting, reaction shots, camera blocking, pick-up shots, and close—uld wors.

or celevision requires a sopaisticaced ability to intensiiy ewmouional

PJ

H

v
Qy

Fn

recall and concentration, while underplaying attitudes on a given moweat -
co—awi.ent basis.

We must provide the training to student actors who are interested 1n eXpiorihy,
she celevision environmment. Since we are cealing with o reallstic ana in;ima;c

medium, our class structure should be based on "Method"=-oriented techniques.

6
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e can then build upon the fundemental concepts, and relate them to the specific
nvoylems and practices of the television studio situation.
T have nrovided semple cour.: cutlines for your consideration which include

.
drtniled obliectives, requirements, content, and bibliographies for both directing
and acting classes in radlo-tv-film. T hope they will serve as tangible and
vl resources, ard that they will stimulate and encourage the educational -
cventive expevience.
tuvn out students who can deal meaningfully and creatively within the
madio., wa are, in fact, contributing to the needs of the industry as well as
=ha nvolessional needs of our students. We will, in short, be equinping them

s 1 .

vith +the real tecols of the trade.

1

~3
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PRAAI T APE &4
sk ow Tad

TELEVISION PEZRPORIL. CI

003 2¢ :5:  The aim of this course is
oasic acting principlces: dction and colaxat

s these genceral prxncxplgs are acuauired, they wiil

ion ©O the probiems Of uctlnq in CeLOV.SLOnN wnd £it

uuubﬁ>;“jiﬁ"’ Tencacod takes; limited action on close—u_s; reactlon

saocs; wusiness and blocking for bxc cameru; working witch minlial Ta-

Szassar and brepa*ation time; building spontanc;ty in :cguat;d N S

nolgatened concentration and emo:xoral recall in ouwt-Orl-sedii

shootling; actor-di hector reiationships ; coid reaGings and Gualilisac.

cuirements: Student evaluatioa will be based on lodiviaual rerloriang

" lab Sessions oad VAR capings - (1) exercisas and Lnjwoviss-

a onc minute VIR monologue;

TR final scene. Kdd' al scene work wics oaé

3
¥
o}
[
ri'
o
<

as

L ,
3) a five minutc VW ccone; aad
ition &

COU

READING LIET

iGero, donia, THE STANISLAVSKI SYSTEM, Viking Compass Dooks, N.Y., 1974,

Bibliography:

ard A., "0is ACTOR IN TLLEVISION, FILM AND THEAVRE: &N IRVIS-

GATION INTO 9nh.nA CHOICE AXND PERSONALIVY", & 2auer sresentdd
at the Southern Specech Communicaticn Association, Tallancasoes,
florica, April, 1975.

solesiavsky, Richard, ACTING, THE FINST SIX LESSONS, NY ChoLtse RS
Book, L933.

brown, R2ichard P. {ed.), ACTOR WRAINLING I (3chechncr, Banedetol, Jaoogern
Cers), Drama Book Specialists, .Y. 1972,
Chcxhov, Michael, TO TiIE ACTOR, ON Tuid PECINIOUE OF ACTING: \Y, 1923,
Coic, Toby and Helen Krich Chinoy {eds.;, ACTORS OX Cuowa
Publishers, Inc., NY, 1970 (& world = Ve
colig, T"by (ec.), ACTING, A HANDEOOK COF Tz Ao NY,

2947 (int. by Lee qtrasupﬂc,.
Duvyyr, Bdwin; THE LENGTIH AND DIPTH OF ACTING, Hoit, ©
Winston, WY, 1962 (& worlé aistory oI acting.)

Ty e T ey men ~ i~y
Lanndaule, G

o<

Basty, &dward D.; ON MITHOD A TINC nousc OfF Collectihlcos, WY, 18G5,
ozhmorn, Robert 4. (ed.), STKASBR A WHE ACTORS SWUDIC: TAF: RiECORIED |

S268I0NS, Viking Press, HY, 1965
O.in, Viela, INMPROVISATION FOR WL CLOATER, Northweswron Ualveruolity

Press, 1963,
Pt
17
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suggcsced Biblicgraphy {Cont'd.)

Stanislavski, Konstantin 5.:

AN ACTOR PRIPARES, twranslated by 2. R. Hapgood, XY, 1958,
BUILDING A CiARACTER, NY Theacre Arts Book, 1949.
CREATING A ROLE, Tﬁanglatbd by E. R. Hapgood, NY, 1lS¢ol.

¥Y LIFE IN ART, Meridian Tooks, NY, 1956.

STANISLAVSKI LEGACY NY Theatre Arts Boox, 1959, Trans. I. K.
Hapgood ( a collecticn of comments on a vaericty of
aspects of an actor's art and l‘fu.)

Temkineg, Rayronde, GROTOﬂbKL, {(trans. Alex Szogyi) Avon Publ. .972.

b

-

;. Few Source References for Scenes:
Co“g:ovc, Francis (ed.), Scenes ioxr Student Actors, (collections in
different volumes), Samuel French, NY
urumuacn, Jane and Robert Emezson (ed.), Ac;or ] Gui~c Lo Sconus
{an index to 600 scenes); Drama Book Speciadlists, NU.
Sceffenson, Jr., (cd.), Great Scenes From world Theatre, (colleccions),

Vol. I, 1971; Vol. 1L, 1972.

Source Refcrances for Monologues:

Grunbach, Jane and Robert Emerson, (eds.)
Monologues; Jen (1976¢) (560 conuempo*ury monologues)
mono¢ogucsanﬂ9ncn (1976) (50 contemporary I monologues)
ore Ackor's Guide to Monoio qa: (index to 500 monologues; ~
Actor's Guide to Monologues —(Rovised) (an index of 700 monologues

18
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OBJECTIVES
p.17
TELEVISION PLZRFORMANCE
COURSE CUTLINE

Session 1 meeting/3 hrs. wk

- cct. Intro to class; Similarities and differences in acbluq Sor

”V Ff¢ﬂ, ncatre, survey of Acting Pheories —- Renlistic

(stanl lavski, Loleslavshy, Chek.iov, Strasberg), owiC-ulasctic

{Piscator, Brecht), Ritualistic-cransformationil (Arcaud, . Grotowaki,

Brook, Schechner).

TV is an intimatc medium, recu‘rlng realistic technigque. Coxmon

épproaches in realism: relaxation and concentration; emociocaal

Mbmory, script and character aralysis; crecating the roie.

LA3: Relaxation Excrcises (foscering control under simpicest
condGiiions); Paysical Action Txerciscs {creating 'eality
through logical action;

Assgt.: Rd. Moore, “St canislavski System", 3-20; "Physical
Actions", 1—20, Prop. Scnse Memory; Improv situacions
(given circumstances)

2 Lect. qugpntration and Will (& specific realm of coacern in TV/
Fiims) .  Strasberg Approach toward Sense Memory &b zid in
concentration.

LADB: Hierarchy of Saense Mamory Exercises

Lect. Imagination and the Stanlslavski "IL" as 3asicy ZOY
;mprovisation;
Imaginatlon and sponta vlcy; intentions, obstacles and

i adaptions; acting and reacting; given circuastanceg and

motivations.
LAB: Improvisations with Given Cilircumstances.
Assgt.: Rd. Moore, vconcencration”, "Truth and Zeiici®,
Comm. Concewn:z"), 23-43.
Moore, {(if, Given Circumstances, Imaginationy,
27-32.

3 Lect. Scrint Analys i5. Organizing thoughts to ana;yzo scence and
chicracter; super— oujcctlvc, -rroughiine ol action, given
circumstances; obstacles, bcats, motivatiOJa, actitude break-
downs, (FIWLI <techniqgue: se elf, situation, othcors..

LAD: Create Given Circumstance and sub-text {(underbelly) Zrom
scenc with dialogue caly ({(EANDOUT) .

Moment-to-Moment Analysis of Character (BASIC QUISTIONS
FOR THE ACTOR - HANDOUT) . ;
i
Assgt.: Rd. Moore, "Worxinq on the Role", 54-60. Preov. i
o ONE MIN. M LOGUE/AUDITION SUIT ASILLTY. i
i
i
]
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03 JECTIVES
p. L3
4 Lect: The Emotional Realm of Training; Affective Memcry; thae Privatc
Lidmoent. Breaking througnh emotional and paysica 1 poocks. '

LAD: Emotional ke ecall cxecrcises;
Affective Memory and. Scrlpt analysis;
Rohcarsc Monologucs for Camera.

Assgt.: Rd4. Moore, Adaptation, tempo- rhythm, emoctional
menory, 44-53.

3 ViR MONOLOGUES./PLAYBACK & EVALUATION
LV4AU&tlon. character analysis; concentration and relaxa ion
Yeallzacion of super-objective and throughline of action
of character (state of being, &attitudes, me tivations, trx
thought), affective memory. : .

a

Lect: Cold Recdings and AuCitions; Working with tnc D‘"nctor in
mcnaqﬁggi. On -the-spot intex p;Lt&t;Oﬂ Znd sclection ol atulituces:

sicuation, self, others, inner <houghts; Application v momcnt-to-
moment LAncklvs;Ls, actor-director relationships; Rehearsing for
camera blocking and staging; QC%LL*QmunBJ in CU coverage, Master
shots, out-of-sequence shooting; drama & comedy.

(o)}
f
~J

LAG: Cold Readings and Auditions: on the spot analyses.

Creating character and integrrelatioaships with the Dircctor.

Scene work.

VPR - TWO PERSON SCENE / PLAYBACK & DVALUATION.

[s]
1
3

o

-

v“*dation. depth of charactevizacion and analysis; reallizocion Of

é cion o
Ao roi0 (super-objective, throughline of action, interrelationships!
character attitudes and notivation, aifective MEMOLY ) «

11 Lect. Acting as a Profession; Personality variables %ﬂd industry
Ternlitics: Guilds, Agonts, Showcascs; Commerciuls anc facuSeriais;
TV, #iim, Theatre; Day Players, Week Players, Contract Plavers;
Now Talent Programs; Audition Tapes or Films. Discuss Final Projact
proposals.
L2B: Scene work.
Discussion of characterization, afiective memory, Laterrclation
ships, motivations.

12-13 Lect. Acting Style and Interpretation in Comedy and Drama; analysils

OF Gonfiicts, motivations, sense Oi urgaacy, mood, pacing, styLe;

action and business; listeaning and reacting.

LAD: Col@npggﬁiﬂq and Staging of Comedy Scencs; .
Coid Reading and Staging oi Drama Scencs.
14-16 VTR - FPINAL PROJECEE/PLAYBACK & FVALUATION 220

—cti oo 0 e

Evaluation: Overall intecrpretation of scene and character;

ERIC imaginative and forceful realizatvion ©Of atti udes, motivations,
N ~ % . -
s 3 :‘ntL\*“I“\l.!\‘Jow |~}~‘ir)s ; Credlk}.&.lu \-] O.L [T )\..J.\.lr‘nvt

ae L XX
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OBJECTLVES
D, 1Y

PERTORMANCE PROJECY:

ERIC

ACTOR/ACIRESS:

EVALUATION:

L4

Trternretaction of Scene & Character:

i

Strons

- - W
Very; o . Very
¢ Good| Falr ! 2gox ol
; i
!
g

SUPER-O3JECTIVE & THROUGHLINE O ACIION:

ATTTTUDES, MOTIVATIONS, INTENTIONS:

LISTEINING & REACTING: |

STATE OF BEING:

TRANSITICNS & BEATS:

Realization of the Role:

CONCENTRATION:

SENSE OF URGENCY:

INTERRELATIONSHIPS:

ENCRGY LEVEL:

21
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