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SUMMARY «

s X . L3
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; }

Thé purpose of the present study was to mvesugate the .
effectiveness of a music program, desigﬁed especially for disadvantaged

>

involved in.the operation of. Headstart and simﬂarvpreschools. The ~

l

" study had two prlmary objectlves-’

"l‘o discover if-a typical Headstart teacher
could be trained, in.a limited amount of time, to
) coniduct a temedial preschool- music program for
S e disadvantaged chlldren. ) S

[ S, F
) Z. To discover if the progress shown by these
~ children-was sigrr’lﬂcant Y superior o the progress
of simflar “children in 1d ntlcal situations. where
such a program was not ifered )

A

This study was ‘he four in a series of research studies:
deaung with teaching musi¢ to.disadv ntaged children conducted by
" this investigator., Inﬁmmary, the ﬁndlngs of the previous studles
ywere-as follows;

N Dlsadvantaged children have less musical ability
than advantaged children of ihe same age at the time they enter
" elementary school.,
: 2. As the-y .pi'ogress through school, ‘this disparity
tecomes greater due to differences in learning rate,
4 “ 1 4 ° ’

-

!

* 3. This initial disparity batween the abilities of the

two groups can be practically.eliminated if rgmedial instructlon )

is provided at the’ preschool level,

4, R{a,li@\uvel)J untrained arnd inexperienced university
students can achieve acceptable results in teaching music to . . .
disadvantaged preschool children through the use of prestructured
music-lessons, }

.

- 5. Bblack children have lower volices than White children

of the same age and sex, Materials for use with these children
should be selected so as to reflect this difference., - >

-2 -
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AV 6. Materials, devic s, and techniques for t2aching
Lo disadvantaged children/sﬁ matched to their vocal

' development.as Wen as to th ‘singing range.

' Acting upon these previous ﬂxyi;ngs, the prasent study
sought to determine if teachers of the kind:employed in the typical
- _ Headstart school could achieve atisfactory’ results in teaching
=~ = music to their children,

Pt 'melve Headstart teaching centers m Texas and Louisiana
§ . were included in-the project, Two-of these viere designated as control
schools and the réemaining ten as expenmental. Each experimental
. « School sent one teacher to.a threa-daf tratning workshop. held on the
o " campus of Stephen.F, Austin State Uniyersity, Each teacher was
supplied with an autcharp, hand: dmm triangle, tambourine, woodblcck
A twenty~-four pairs of rhythm sticks, sm}eral recordings, and a lesson
.manual to use during the Subsequent teaching year, During the .
workshop, teachers were taught to use ihase indt uments and materials,
and practiced the sorgs and teaching te hnlquas in the manuai.
A predetermined order of introftuction for music concepts to be taught
. was followed .
1, Rhythm Feeling for the steady baat
2. Melodic' Feeling.for we‘resung tone (tonal center)

H

~

3. Rhythm: Paeling -ford ple meter . y
" 4, Meiodié: Feeling. for: ajor tonality
N . - : 5. Rhythm }eelmg for triple ‘mater

. 6. Melodic: Feeling: for. minor; tonality
= 7. Rhythm: Recognition of specific rhythm pattems (aurall}}
N 8. Aural harinony: partner songs & chants
9. Recoghition of fivé spacific musical instruments (aurally)
19 Rhythmic improvisation .
A total of 90 lessons was included in the manua)} and
these constituted the basic teaching guide for the project, Teachers
were encouraged to repeat lessons, omit lessons,, or insert some of
their own accordlng to the needs of their- children,.

ey . Objectlve evaluation. of each teacher durlng ?..‘19 training
workshop was provided by the Iowa Tests of Music Literacy,level One,
* ' Four tests frem this battery were administered at the beginning snd
e, again at the termination of the train{ng workshop. These results
Lae o - R \
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‘commensurata. with that of typlcal elementaty childmn m 4th to 6th - 1

. saporate music ablllty. .-

Results

< * .
-, 2 ; . *‘ . i
[ ~ - Y ¢

suggestes; that, as a group, the tegchers hac'i a music Iltetacy leval

grade, as defined hy the ITML norms table, Preworkshop and post- .
workshep test results evealed that five: f&achers mada gains in, ,
music literacy, as-ms asured by this test, while five. made ne gains, . .
or regressed from one to:tén points , a fact which.was to prove el
of some- slgm,ﬁcance to tha» progress shown by the children. )

§ . N
= -« § LA
A . P

<

’ Shbjecuva evaluaﬂcns of each teacherduring:the v < g
‘tramlng workshop were made by the workshop dkectar, by th> te.féhers s
of each other {p2er group: ratmgs), and, by- each\!eacher of herseif v
(seli-ratmg); All thege subjfective and objective ¢ evaluatlom wen® _ ~;
correlated with the-amount of Improvement shovwn. by tl'le various’ -
expar&mental\preschool groups. i N - Lt

'A cultura free\musia abmty test was -orally adminlstered
to each of the 277 chﬂdren whrolled in the twelve sciiools in. September,
Their mdtvidual responses wera tapa recorded for ‘ater avaluation,

The {est ‘consisted. of four secuans each designed to maasurs a
o
i Melo’d!s. perception . c, L
2. Rhythmic'perception - . ' ) -
3. Musicianship {ebility to sing- fam!liar song’ material) o
| 4. Voice renge within which pitch accuracy wes obtained '
At the end of the teaching ydar, in May, this teét was again given ;
to the children. Of the- -original group, only 109 ch!ldren were still ¢ '
enrolied iin the schools: Of these, 76 were in the experimental .
schools and 33 were in the dontrol group, While thls was a rather ‘
large attrition, it was garw__ally consistent with tha.c\,encountere in
previous studies with deadstart children in this serie? t

‘e

-~

N *
! -
s

The progress of the chudren was peasured in three ways;
(1) final abmty at the termination of the teaching period; (2) the amount .
of improvement they were able to make, In terms of the criterion test;and ,
(3)the percentage of improvement (the-amount of improvement in relation ’\Q

-

A

to what they were able to do before the project started,: The. o
comparative progress of the experimental and coatrol groups , deterniined

,_1‘_

ahyiy NV |




=

v H
by all three methods is displayed in Summary Table One,
Voot '_ L . Einal Ability., As shown in the table, the-experimental
' ’ childfen were superior’ to the control group.in overall musical ability. i
.28 well as in melodic’ perceptioncand rhythmic perception, Only in- . _
the ares. of singing fammar songs was the control group more advanced ¥
than the expedmental group. - i

; \ fo Amount of Imnrovement The experimental ’chﬁdren werev
R substﬁnﬂauy superfor to the control chtldren in all areas in_teyms of
fo T \ amount-of improvemeént., Generauy, the improvement shown by theé

experlmental group. was two to: three tifmes that of the- control schools.
- x." . A - /‘ - Z,' ~ - 7
ST ‘f "Percenje ige.of Improvement, The parcentags of gain shown
L by the experimental children ranged from 54% to 64% in the areas
coL .. measuged. _ The percentags of improvement of the control group rangec
froms12% to 30%, Thus, in terms of where they’ ‘were to. begm with,
. T the experlmenhal group made very large gains in: comparisomwith the

gains oi the control chﬁdren.

‘ «

Pl

I A S, Individually, the eyperlmental children, shpwed comparatively' b
S fewer regressions and far more indjvidual fmprovement than did the
control group. . For example, 59 of the experimental childrén improved’
- sigﬂiiicantly while only 14 remained unchanged and 3 regressed. The .
" control. children, ori the other hand produced 18 Ghildren who improved
. significantly, 15 remained unchange" and 2 regressions;. Again, a far

. ... _ larger percentage of the experimental children oved ibai; was the .
A ce"e wgth the conn'ol group, . ) L . ¢
pes /- ,- R A ' ’ 3 " -

e . Corsidering al} these assesSments collectively, it appears .
T = ) that the expatimental program was a’ success. Significant and measurable .
i imprcvement was definitely preduced by the Headstart teachers who . R
x\tendsd the workshop. ~, et

5 -
v . -

T i“‘1'!"@ Suicessful Teacher. In an effor: to détermine what
teacher qualities were most related td group improvement in children, ..
o , :c&rrelationa were obtained between all Workshop ratings and scores, and
. children's unprovement in terms of the criterion test, These coefﬁcients .
/ revealed t.hat children' ..rdmprovement in melodic perception was most

related to teachers’ songflute playing ability (wh!ch in turn, implies '

/ some music reading ability on the part of the teachers), teachers'
p ’ ability to use fonal syllabtes properly ,\eir lesson presentation

~ ability, their ’I‘onal Reading Recognition scores from ITML, and their
1mprovemert on the. Aural Perception tebts of ITML, . ot

. S L. i
-5~ ' ;’ : =~
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ABLu ONE

N COMPAP SONS -OF IMPROVEMENT AND FINAL MUSICAL
ABBSI‘IY PO‘I EXPERIMENTAL AND CONTROL SCHOOLS

.ﬁ. T B = T 7‘ -7' T o

iu;y (pos ble*scere ;a

ai mx(ty* (posttest)\ 30,5
Amount Imm‘oyed AGGT
G Amprov - _;;:*’5; %,

t‘i.nalb :ﬁ:ﬁﬁ.’y (posttes*'} 22.3
An;nurt ;mproved Y W /
4 %

-

Final Ability (posttest): - 55.4
Amount Improved 20.6
% Impx'ove') 89 %

o Rhythmic’ Abili"y (pos;ible score = 50) -

[y

*“‘ * %‘Impr veld , 6
. (f)ossible score = §5)
 Fihal Ability (posttest) 2.7
~ . Amount Improved - 1.1
" %r unprmed = 61 %

~ Composite Musical Ability (pcsslble score =

3.0,

i :7"
‘.30%

1‘0’5)—

[1-9
-

[y
N 3w
»

30 b

]

* Al differences (with one, exc,apt(on marked with a minus sign)
are in favar c:f the experimen’ral grox.(p.

-
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e e T . Children s irnprovement in rhythm perception. appeared to E ﬁ*‘
7 - ---—bs. mcs > related to teachers’ ITML Rhythm Aural Perception 5corés, . YT
8 . ”their improvement in aural perception, and their improvement 4n Rhythm

b Reading Recognition (ITML). . = 7

& Children's zabilityf to sing songs, was most nighly related .
s to-teachers’ singing ability, their ability to employ tonal syliables;,

-ability to present. music lessciig, their understanding of tonality, and
their scores in the ITML Tonai Reading Kecognition test, ’

A <
. \7" . M’ A comparison of overall teacher abilities with. improvement ‘ ;;1
- { in. ch‘ildren, indicated that. musical knowledge possessed by the teachers | 4
was only moderately related to- the amount of dmprovement shown by IR

- their preschooleﬁroups (r = 52 ). The greauestrexationship was seen <
between childrgh's improvement and the ‘afount of improvement shown i
by the. teachers’ durmg the three-day training workshop, (r=.79) . \:
> (Based on the ITML pre-postfest improvement) The-reason for this "N
phenomenorrcould not be determined from the factual-data, but {t T4
appeared to be definitely related to individual teacher traits observed e

_during-the workshop such.as détermination; industry, and _willingness

> .to take the 1nitiative, Summary Table Two displavs all coefficients o
N "~ for teacher qualities aix children's-improvément, C- )
Vo f ‘ - . Voice range. An analysis of the voice range test . ' \

nge deveiocy ip

indicated that children's vocai abzlities and singin
. the iollowing progressive ord

-

. -

"-3 - Deve lopment ) ) Range

-1, -. Children sing firom 1«-(3
. .pitches with accuracy.

R

e 2. Children sing with increased~
' accwacy and in a slighf:ly lower
pit’*ii range

4

- 3. Accuracy increases as range
begins to extend upward, Voice .
break appears around the pitch 'A’
(indicated by black notafion)
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SUMMARY TABLE TWO
SN GORRELATIONS OF SELECIED TEACHER QUALIT ZS: T
T WITH GROUP IMPROVEME’\IT IN EXP:.RIMEN AL CHLUDREN - E
= R
' o Te_ac}féf;an’Hj:\jw L Zmnrovement in Cnil’iren L o 3
3 - o Meélodic \Rhythmic Musicianship Composite R
,.« i B ] Worksnap Ratijg : \ | : S .
c .+ ‘Songfiute:Ability ‘.:53 * R 31> .44 - 56 - A
el - Singing:Ability .- .38 i\ 27 oSl L .38
' jllalii" jmowledge . 49 v L2970 FERQUOR 0 48 0 LR
- N S - raticn. 47 . - OX 2L L7 .20 o
-7 e Undersmnding Tonaﬁty;-‘.& = QZ— .51 ~421
LT ) bgderctanding Rh‘sfthz‘ri -.14. . =l \
\ Peer Group' Rath;, T .82 15 »52 ',40 '
: Self Estesin: B ¥ - .27 +47, -, 08 L

"ITML Sccfes: (2nd test)

i ITML Tonal Tests
A J Aural Pérception .22 -.61 .25 -.24 . :
S Reading Recognition 59 * .48 .46 .66 Ce ;
AT ITML Rhythm Tests "
L ' Aural Perception ! .59 -,45 ,43
. Reading Recognition .32 .35 34 42
! ' _ ITML 4 test Total .49 .35 222 52
- Improvement on ITML . T .
Tonal Aural Perception ", 54 .43 W31/ 081 | ;
‘ " Tonal Reading Recog, .28 .10 T80 G20 ,
s Rhythm Aural Perception,56 L70* 0 1Y, 79 ¥ :
; Rhythm Reading Recog, ,18 - .69 019 027 ) ;
ITML 4 Test Total .50 77 F .23 F9 [ :

1 M ) \\ / v
y - . AN

* jindicates two highest coefflcients for eachraspect of children L - j'L

e improvement, /
/ ]

. _8‘._ - / ";/
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4. Range begins to increase
upward on- pitches C,D, & Eb
. and downward to low G, but
' quality 15 poar especially on
) the -upper pitches, Total .
~rangesfor-the majority is still T L L

“AtoBb ' ) ) .
L — ' - s

3

. Data. also revealed that songs;, within .these ranges, !
are-more easily performed by children if they possess- one or more
of the following ¢haracteristics: major mode descending- melodic

vdirection and’ scalewise movement‘ Those melodies whiclr ]

.Conclusion

incorporated one or -more of: the followiug characteristics were found
‘to- be .more- difficult minor mode descending melodic direction, and-
melodies which: skip along chord tones, o

) Information from the rhythm- test i.ndicated that duple .,
rhythms were apparently, more natural and easier to leamn than triple -
rhythms, Both the- experimental and control children performed -

" a greater number of duple patterns correctly on the pretest (before

any téaching was done) and again on the po'st_test° .

1 . -
, g

The final conclusion offered was that Headstart teachers
of the type typically employed in a Southern Headstart teaching center,
can, indeed, make a significant and measurable imprcvement in their
children if given minimal training and direction,  The teachers in this
project, largely through their- own efforts, produced substantial &
improvement in the preschool children with whom they worked °

. The fact th‘at they were able to no,ticably improve the
music ability of their children carries great implications for future
activity in this area, A training center shculd be organized in which
large numbers of Headstart teachers, as well as other preschool teachers,
could ‘be taught the system used in this study., Recommended
improvements in the procedure would be periodic "refresher" meetings
of an in-service type, to help the teachers maintain their teaching.
skills., In addition, .a means of pre-selecting teac}{ers who are to
receive the initial training should be devised which would include
some kind of an assessment of initiative, industry, and ambition,

, ; ‘
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There are two: -premises-which most music educators hold td C
Loe true, Oiie, is that:music instruction: should be started atan: early ge.:
The leading music educators: of our- tlme all agree-on this subject, Sin Chl
‘Suzuki ‘the ‘reknown: Iapanese musi¢ educator, advocates playing racordings

.
and singing to: the yOung child as-soon.as-one:year of age, He. also ‘ f

‘believes: that. formal instruction (playing the- violin). should begin. at age: three. /
Theé Germah- composer Carl- ®rff . whose- pedagogical ideas’ have greatly |-

influenced music xteaching~in the United States; has- state that effective o
music instruction begins at birth, Zoltan- Kodély, kniowi. throughiout the \ T
United. %tates for his' approach to-music literacy, ‘has- been quoted-as: saying ,'

music: instruction should start:nine: months before the child 4s born,, ‘In’ \

his. Tater. ¥ ars; when: aIluding to: the effect of home environment -On: musical

”learning ' ylge

off if:-his. music training was begun nine months before the mother was borm
The second premis affirmed by most music educators is\th !

all. people are niusical to-some. degree. Just:as no human: being is. deﬂ oid | &

of: intelligence,no person is completely withoiit: musical ability. Wh t. *[

causes.'some: individuals to possess more ( or less ) ‘'musical talent,’ or
1
B

' ability, than others is still being researched, Itis generally accepted,
however, that-musical talent ability, aptitude; or whatever name one chooses
to employ, is a product of innate factors and early childhood environrhent‘

If this theory ‘is- acceptable, ‘it is obvious that early childhood enviro ment .
can play an important partin a child's later musical development, matter
what his innate endowments may be, . ! I /’

%
1
' ‘1 *
1 s l R

Whether one is’ disadvantaged or not, is generally mea ured in l
terms of economics, If an individual has less than a given amount. f income,.
or less than a. specified number of "essential" possessions to enable him to.

'*e‘

While this is undoubtedly true these are not the rea’l misfortunes of being

disadvantaged, Incomes can be raised and- essential hardware can je- purchased

" for modern living, but these cannot ‘offset the lifelong effect of poor?early
. childhood environment, Many educators now believe.that the. development
of musical aptitude ceases, or slows noticably after the individualJpasses
age seven, The same is thought to be true of apt‘“'des and abilities in
many other areas of learning, . Thus, ‘while equal opgortunity is a c;ommendable
practice, and should be.everyone's: right, success is still often unattainable
- for the young adult from a disad .;antaged badcground

b_ @

..10..
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even eéxpressed the opinion:that the child would be much better,

g
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Thus; it is important to begin music instruction, as well as
instruction in-other areas), at an early age: for all children, and most
eSpecially for the disadvantaged’ Moreover this instruction must be
started before the child reaches the: age for, enrollment in thé public
schools. Fortunately, for- the- disadvantaged child the Headstart program
can. fill this need, WHhile some criticism .as well as praise has been

'directed toward ‘the operation\ <of the Headstart program,. few. will- dispute

the fact that ‘the. ‘idea. is- soun?n‘ A- -méans-of providing remedial instruction
for disadvantaged children in-music, and other areas of learning, is of

'vitalf necessity., How this mqy be effacaciously accomplished is the
'problem toward which this -study’ is! directed

Pirpose of the Study

_ -disadvantaged youngsters., . : Y

Backgmund Research

pyp——
!
-0

i, . - L ’ P
/ The purpose of the present study was. to investigate the

, effectiveness of a music program, desighed espgcially for disadvantaged
'children when this program was implemented by| personnel already involved

in the operation of Headstart and! similar presch ols, The study had two
primary objéctives: - )

-

I 1, Té/discovér if a typical Headstart teacher

; / could be trained in'a limited period -of time to conduct a

remedial preschool music progratn for disadvantaged
- ,children., ,

I :

2, 'Todiscover if the progress shown by children
taught under such a program was significantly superior to the
progress of similar children in identical situations where:
such a program was not offered,

,
b

It was reasoned that, if the answers to these questions' '

proved favarable, then by simply duplicating the materials and procedures »

used, similar teachers in many localities could be assisted in establishing
meaningful music programs in their schools, to the benefit of numerous

Vo '!‘

= - - -_11-

The present study is one of a series of research studies dealing with)
teaching music to disadvantaged children in progress at Stephen F Austin
State University, The impetus for this series was a research project
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following.

. the first in the current series, was- completed in 1971 through the auspices

("ompleted‘ by Dr, John ‘Hill in 1967. That study, along with the studies:
subsequently completed in the -current series are outlmed in the sections

.
&; -
) A Study -of .the: Musical Achievement of Culturally Deprived
and ‘Cultiirally: Advantaged: Children.at the Elementary School' Level, 1/

i‘his study;, -by Dr. John: Hill, employéd a. sample of 614 students in oM, ;
kindergarten first, fourth, fifth and; sixth grades.,. se1ected equally from ":' \;3 :
disadvantaged and advantaged areas. . The- mvestigator found that there B
rwere : significant différences in the. musical abilities. demonstrated by ) \\5'

children from the. two backgrounds. ‘He also reported that theré seemed -

to -be-a noticable difference in learning: rate which tended to.allow these

differences* to: become greater through: subsequent grade levels., This

phenomenum, commonly known as the "¢ummulative. deficit factor, " led

to the. conclusion that, .not: only did the children from disadvantaged areas

begin school with less" musical. ability, but that’the- disparity between .

their ability and that. shown by children from advantaged backgrounds L

increased as they progressed through school, ‘ o . .
A Study of Remédial Procedures for Improving the Level of #

- Musical Attainment. amonLPreschool Disadvantdged., _2/ This study,

of the U.S. Office -of Education. The purpose of the study was to compare .
the effect of a structured program of musical training on the musical abilities
of preschool: children from advantaged and disadvanfaged environments., It
was hypothesized that, if the musical abilities of disadvantaged children
could be improved sufficiently, they might then be able to enter elementary
school on a level more nearly commensT.frate with that of their more fortunate
counterparts. A total of 128 children were employed, . These were formed
into two groups of 32 children each selected from disadvantaged areas ahd
two groups of 32 children from advantaged areas, One of the advantaged-
groups and .one disadvantaged served as control subjects while the other
two groups were eéxposed to a series of. musjic lessons taught by a university
music education professor and three university elementary education studenta.
\ : - 'I‘he results of the study suggested that a program such as |
the one_employed was effective for raising the level of musical ability of
disadvantaged as well as advantaged children. (See Figurel) The final
posttast scores of the disadvantaged children who received the musical
instruction were not significantly different, at the , 01 level, from those -
of the advantaged children, Thus, it appeared that the effect of
disadvantagement in music, as originally reported in the Hill Study, could
be overcome at this age level,

.
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* ,Ii‘gggrma;tidn 1in this figure is taken from: A Study of Remedial Procedures )
‘for_Improving-the Level of Musical Attainment among: Preschool
Disadvantaged (See footnote 1 for complete bibliographic information)
y . __Post 11343
= Y 48 I Z - y 4D 4% *
. 1 “Pre 111,2
. /"j;”!'f
losE
' - , ety Zvw
. \ I - ,,i:?;\*;‘p
/ A,«Pre—‘.;rﬁiii.?,a & '**;;33%\_',’»
/A Post 64,8 X | L
. . -&F . / 1 o ’ '\\ N ’:~§
- - — : - . e X * P
Pre 47,5 . \‘!A .
( Pgssible score or .the test=206)]. | .
. . 3 ) . ' é@

Disadvantagecd - Advantaged
» . )

Qe AN

Experimental ~ Ceontrol Ex;)‘eri{r}eﬂth~l ' .,Conu'ol B

i

Pretest
. Means

Posttest
Means

. Gain ¢r Loss

4735

.
e

109.9

62,4

66,5
64,8

-1,8

77.6
120, 6

43.0

111,2- 0 W
113,3

2,1

S . Figure 1,

PRETEST, POSTTEST, AND GAIN SCORES
FOR FOUR FRESCHOOL GROUPS
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‘researcn {1) The voice range, common to. all children in the study, o

'songs .was placed lower than-was.'necessary : ‘or Anglo-Saxon children. - -
:by a trained -and. éxperienced music teacher and those obtained by . s 7
T ‘lnexperienced persons -only minimally trained ‘in-music, . N

-and.First Grade.Children in‘East Texas. 37/ The purpose: ?f ‘this Jtudy
was to-further investigate the comrion singing range-of-a large nuniber. of
'kindergarfen and first grade éhildren in the- East Texas area. A-total of

-as -a whole the best- singing range for -the: kindergarten children appeared :
to be those- pitches. found- between low A-andithe .F#above, For the P

. ‘the total voice range compared to the accurate voltetange-for-al ldren, |

. form of individual tape recordings of the singfng,\voices of 732 Black

the range of low A to P or F# above °, ‘tu: the greateg“"accuracy was

~
>
e - . :
-
5 . —
3
- .
o .
0 .- e oL
5 [ 4 i
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; >
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Othier findings reported. in this study‘suggested further

was noticably lower than that usually suggested by writers of. music ‘ .
education textbooks, " (2) The Negro children employed in the- study ) . g
appeared ‘to sing with greater accuracy ‘when' the pitch level .of the

(3) No- apparentgdifference was found in.the teaching results obtained. f

AR s -
An Inves gation of the S _ging Abilities of- K‘ir{dergarten L ;

212 children in seven. schools ‘were- given individual volcé tests:, Taken

first grade childrén this range appeared between 1oW.. Aand G above' . «

A ' . . .
. Kindergarten b _ First CGrade

Vo

Substantial differences were found to: exist, however, between the singmg
ranges of boys»compared,.to -girls, White children compared to Black, ‘and-

Data also strongly confirmed the existance of a "voice break" or loss of
»control center&d. on the pitch A (See Figure2 ) - /

4

A Study of the Vocal Singing Ranges of Black Kindergarten ; :
und First Grade Children, _4/ Since most of the disadvantaged children -
in this immediate area are of Negro ancestry, it was considered desirable
to conduct a more extensive study of the singing ranges and vocal -
development of Black children, Accordingly, dﬁta were collected in the

4

children in 17 separate schools«n Texas and Loﬁi_s}ana. The results
of this study indicated that many Black children cotild sing well within

- L4

- -
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* Information in this figure is taken from- An Investigation of the Sj.nging
Abilities of Kindergarten and First Grade Children in East Texas (See

fqgmgte 2 for complete bibliographic 1n§ormation )

' o
White- ‘1st grd Boys

=
..

SR,V L :

5 . §®
-« White Kg, Girls - White 1st grd, Girls

i
Fig‘ure 2

MAXIMUM VOCAL RANGE OF KINDERGARTEN AND FIRST, GRADE {‘HILDREN
(shown by black notation) '
PITCH REGION WITHIN WHICH ACCURACY WAS ATTAINED BY
25% PR MORE OF EACH CLASSIFICATION
{shown by white notation)
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achieved by most within the more limited range of low B-flat to F akove,
In general, this range is slightly lower and somewhat mcre restricted
than that found for comparable White children, The existance ofa .
voice break centered on the pitches G and A was adain re-affirmed in
this study. Only a very small percentage of these Black children,
however, were able to sing with accuracy above the voice break.
Most preferred to sing below and often lowered songs an entire octave
“in order to perform in the low range. .

- ‘ ' Définlte stagus of development were also 'reported in this
' .study. The least advanced children-attempted to. sing in a. speaking
voice while the most advanced sang-at-thé correct pitch level and in tune,
“Betwean these stages were those who sang with incondistent-melodic
vdirection, those ‘who sang out-of-tune and those who-: transposed the
melodies to other, -more comfortable pitch ranges. rigure 3. outlines
these stages and the order in ‘which they appeared with the child,ren :
in this study. . , - ‘ o

‘pés'igm of the 'Present Study

" ‘The design of the present study was directly influenced by
" the findings report..d in the previous studies in this series®™ Those findings
In summary were: :

: 1, Disadvantaged children have less musical ability’ s
than advantaged children at the time they enter elementary school, :
2, As they progress through school this difference becomes
greater due to cifferences in learning rate.
\
3.- This difference can be practically eliminated if remedial
work is mitiated at the preschool level.- Lb
\

4, Relatively untrained and in/experienced teachers can
achieve acceptable results in-teaching - ‘music-to- disadvantaged pre-
school children through use of a pre-structured lesson series. .
¢ N
5. Blar‘k childfen have lower voices, therefore song material
. for their use should be pitched lower in order to allow rhem greater
chances for success.

6. Materials, devices, and techniques for teaching
disadvantaged children should be selected to coincide with their ,
vocal development, as well as singing range, )

.!ﬁ ‘. -fg - 16"‘
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" Informauon for this ﬁgure, taken from A sh:dz bf the Vocal Singing
Ranges of Black Kindérgarten and First Grade Chudren (See footnote 4

for complete blbuographic information) , {

. \ L ] o

o N - s - ‘ coe
4

i 7
; = N . . N \"‘:"} l

| -, TR

i B . _ - . P

. Uses Speaking Voice DT s}

= R - “ 'As;- . ‘“7%
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Inconsistent Melodic . ' N N

Direction o . PR

ST ~ ) b . A
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Sings at Proper pitch ‘ . Transposes. melody to a.
Level, but out of tune or | lower Pltch Level and sings, Y
more in-tune- than before -

) Sm§§ at Proper-Pitch. - ‘ i
Level and mostly-in ' . ) .
tune :

Figure 3 T
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Acting upon these previous finding.,, the present study o
. ‘ was designed to determine If teachers, of the kind typically employed
- .. in Headstart preschools, could achieve comparable success in teaching

music to thelr children. C , - A -

. - 'rhe design anluded welve: Headstart cent.ets, ten to be

L. designated experlmenwl groups and two to he control groups. The fotal

E enrollment of each school, .or teaching center, was to-be inch.dea in the

- student sa'm\pta»pqgglatlon. erlglnany, it'was est!mated _that-each of

f{ . the centers would contain.an gverage of thlrty rhzldren, which- wculd

: have provided a total of 360-subjects, Actudl inrollments were smalger, :
. ‘however, resulting in.a total N = 300-at the baginning of the project,
" All children were ta-be preﬁested and posttested ‘with.au-oral~aural music

- ‘abﬂity tast to detarmine. initial and final levels of musical ébility.

‘ ) .Dm’erences between pratest-and postiest scores {cain spures) were to i

o . be used as measires of impravement. " ) o :

n
- & M -

s . One teachex, regularly involved vith each experimental

’ school was to-be designatecl as the experimental teacher for that school.

" Thiese ten people were to.attend a short training workshop and upon
returning to their respective schools, each wag to function «s the only

: N music teacher for all the children in their school for the ent!re suhsequent

s school year. Figure Mllustrates the design.

Datp Analysis, Data were to be anals;z'ed in the Ib_ﬁdwing o *
‘qays‘ : . . : . . . ‘ ,:;::. . :i

%

* -1, Data from the teacher-tta{inmg‘wwkshop to be repertéd N
and analyzed in terms of initial ablllty, Iinal ahilny, mprowmcnt, .
attitude, and ease of learning, o . ST

2. Data from the experimental sthools to be presented and s
analyzed in terms of initial and final abflity,. L'nprovement time to° e
learn, rate of learning,. and amount of laaming. ' Lo

3, Smt!sucal comparisons of data from the’ teache:-tz‘aming
workshop and that from ths experimkntatl schools,

4, Comparlson of data’ from the experimental chlldren
<, . to that obtained from the control groups;

o 5. Subjective assessments of the project by the experimental
: teachers and by the project director

\ <18 ~
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" METHODS

v
. - N v
.

Selecting teachers. The initial step h}f the project was to

) secure cgoperating Bchools. A list of a1l Headstart-Community Action |
R \ disiricts within a radius of one hundred miles of Naccgdoches, Texas,

N the headquarters for the project, was obtained from the Dallas Area
, foice of the Community Action Program, The one hundred mile limit
. w3s deemed the maximum distance that could be conveniently reached v
S for morning testing and observation. 5, - ‘ CL g
I:etter., were then sent to each disu'ict director, outlining - o 4

the pm’pose and design of the project and soliciting their cooperation. If .

a dirsctor agreed to participate in the project, they were asked to submit

_the hames of four teachers working in separate teaching centers, or rooms,

and who wouid be able to attend a three~day .training workshop to be held

m August at Stephen F, Austin State University. When all had replied’,

D a table of random numbers was employed to select ien people to serve .
. as experimental teachers and two additiénal for a control group, - The .
\:eacher the center in which they taught, and the city in which the

> cex:ters ‘were Iocated are listed in the order drawn:

B

* Order °zeacher ' Loca tion

‘ Center
R c e ) . 7
.1 Casie Hines Westside Headstart Garthage, 'fexas
. 2 Wiilie® Parker Headstart - Room # 1 . Nacogdoches, Texas _
3_, V&rginia Oategs Headstart School Alabama~-Coushatta Indian

Marie’ Washington
Iudy Sear$
Margaret Crawfcrd
Maxine: SeSsion
Joshie Henderson
Patricia Taylor

- Doris Means

<D N Ok

1

. Control Schools Selected

Headstart School

Headstart Center:
Headstart Center
Headstart Center

Child Development Ctr,

Full-year Headstart
Headstart - Rcom #2

éarter Street Headstart Center
Mansf{ield Headstart Center

<11
12

Figure 5 show? the location of these

. to the project headquarters in Nacogdoches, Texas.
1; N - 20 -
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_Marshall, Texas

Reservation (Texas)
Henderson, Texas
Mt, Enterprise, Texas :
Jacksonville, Texas :
Rusk, Texas . ’1
Nacogdoches Texas
Nachitoches, Louisiana
Nacogdoches, Texas -

Mansfield, Louxsia na

schools in relationship
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11 Marshalt (cortrol)

4 Henderson {exp.)

1 Carthage (exp.)’

12 Mansfield (control)
6 Jacksonville (exp )
5 Mt, Enterprisé 3" fexp. )
9 Nachitochés (exp.)
7 Rusk {exp.)

8 Nacogdoches (exp.)
2 Nacogdoches (exp.)
10 Nacogdoches {cxp.)

HEADSTART SCHOOLS INVOLVED IN

v

(Housfon) :

3 Alabama-Coushatta (exp.) /

4

Figure §,
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Selection of song materials, Several factors influenced
the selection of children's songs for use in the préject. Of primary
concern was the pitch range of the songs. Those selected had to o
possecs tessaturas (most frequently recurring pitches) which fit within
the accurate singing range of kindergarten children as determined by R
previous research. .

A se¢ond consideration of importance to the selection of
spéech verses, as well as to song material, was the subject of the
texts, Preschool children, in. general like to sing about~themselves,
. their immediate énvironment, or the things they have seen; ~ Of
particular interést to those-children who had participated in previous. ¢
research- projects were songs about-animals (dogs, lions, worms,, etc,)
and frains; Allof the- songs employed 4n: the project-met one-or more
of the above: criteris,. | _5_/ -

»

In additicn to rang ge and text subject preference was
-given to songs using harmonies derived from the three primary chords
{1, v, v7) and which used-few -chord changcs. -As.much.as possible, -
‘songs ‘were selected that could also be obtained on-a good quality
recording., A list'of song titles and sources may be-found in the
Appendices, re .

: TeachingOutline, Due to the limited musical training

of the, majority of the experimental teachers, plus the brevity of the
training workshop, the number of musical concepts’ to be introduced

* to the children was limited. The concepts incorporated. into the
teaching outline are listed'in Figure 6 in the order they were ii troduced.

Teaching Manual, The format of; the teaching manual
was designed to coincide with the Rhythmic--Meioiic division of
concepts within the teaching outline, A split page, plastic bound,
flip book was constructed. That part of the lesson dealing with rhythmic
concept teaching was placed on the left side of the book while the
melodic portign was placed on the right. Each song, or verse rhythm,
was repeated three times when it was introduced and again later in the
year, Many songs were employed for' melodic teaching then later on
for rhythmic teaching, A total of 90 lessons were formulated.  This
format had the following advantages:

1l It could be laid flaton a desk or stood up.

e

2. The entire daily 1esson was visible without turning
a page, ,

-22 -




4 Rhytﬁm Concéepts " Melodic Concepts

-

1, Feeling for a Steady Beat, 1. Feeling for the Resting Tone . L
- : . {key feeling, tonic feeling) o
e > 2, Feeling for Duple Meter 2, Feeling for Major Tonality
3. Feeling for Triple Meter 3, Feeling for Minor 'I‘qnality :
4, Recognition of these Melodic 4, Auial Harmony (partner songs,
- Rhythms: (by sound) *and chants)
a. % .l N\ 5. Recognition of these musical
r-' . instruments o
b. - ® @ .o B
* : a., violin ) .
c. 'Ujj ' > b, horn ~ ' ‘
: c, flute ;
d. J olj Duple d. ‘clarinet |
) ﬁ_' 3 - e, drum |
> - e, ® * R ) 1
< -~

: Tripl ;
je o‘vﬂ /rpe
k. J-.)

; 5.- Rhythmic Improvisation

v h . ." \ . ‘§
. 1
1. [ 4

Figure 6.

£

MUSICAL CONCEPTS IN THE ORDER INTRODUCED
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3. By splitting ‘the lesson pages, one page could be
) repeated if neciessary while a new page could be
introduced .on the opposite side,

4. By supplying three lessons for each song or activity
the teacher would have ample material for reinforcement
or, if she desired, she could skip one or two- repititions
and move ahead, if the concept was well=-enough
, ’ established.
A complete copy of the manual may be found in the Appendices. A mucii
larger number of lessons was prepared than was expected.to be needed.,
This was-done as a precaution since neither the abilities .of the teachers
nor those of the students ‘with whom" they would be.working were known:
to the investigator at- ‘the time the manual was structured In actual
practice most of the teachers taught approximately half of the lessons, .
Other Teaching Materialsi Each of the ten experimental
teachers was supplied with a copy of the teaching manual, The manual
contained the song titles, speech verses, and teaching: procedures
for each daily lesson, - In addition, each teacher was provided with an«
autoharp for accompanying the songs, and @ 12" hand drum & beater,
an 8" triangle with beater and holder, a 7" tambourine, -and a tone block,
These instruments are.illustrated in the prelimfnary pages of the teaching
manual, Each teacher was also given a songflute for melody playing and
25 pairs of rhythm sticks for use with her students, Three recordings
containing ‘many of the songs used in the lessons plus a set of posters
depicting varjous musical insiruments were also given_ to each teacher,
(The posters were provided free of charge through the coutesy of the

Allyn & Bacon Pyblishing Company)

Supnlementary Materials A number of additional recordings
and books were rotated among the sc%hools on a loan basis during the
duration of the project ’I‘hese consisted of listening records of
children's stories,;songs, African songs Indian Songs, ‘and similar
things, The oceasjonal insbrtion in the lesson manual stating "play
a portion of a loan record" alludes to! these materials, ‘These materials
as well as those initially given to the teachers and described in the
previous paragraph were. distributed to the participating. schools at the
conclusion of the teaching portion of the project,

Te‘“a‘cher-traininc}:g Worksh@. A three-day training workshop

was held on theicampus of Ste%phen F. Austin State University on August,

"t
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L l 2, &3, 1972, Sessions were held in the mornings afternoons and

two evenings- to”"ﬁtroduce the teachers to.the manual, materials, and

’ instruments they were to use¢ Instruction in teaching techniques,

playing'the autoharp, playing the songflute and rudimentary knowledge

of music reading were offerad . A workshop schedule is 'shown in

Figure 7, :

Rooms in the SFA University Dormitories ‘and meals 4n the

Un1versity Cafeterias were provided all teachers attending the workshop..

These. were provided free of cost to-the participents aleng with a small ¥

stipend to cover expenses. |

| .
. Teacher Characteristics. All teachers in attendance had
s from one to three years ‘experience working with. Headstart children,
Two were Headstart Center directors or head teachers while the remaining
eight were teachers or assistant teachers. Three hadsattended college
one had a college degree, while the others ‘had a high school education
or less, Only one of the ten had had any previous musical training.
~ - Six were Negro, four were Anglo-saxon and all were. womenc
|
‘Eva luation of Teachers . Portions of the Iowa Test of”
Music Literacy, Level One was employed for objective evaluation of
_each-teacher's musical ability, __/ This test battery is designed to
measure an individual's capabilities in*the areas of rhythm perception,
rhythm pattern reading, rhythmic notation melodic perception, melodic
pattérn reading, and melodic notation. It is divided into two parts . -
_which are subdivided as follows: | - :

. / :

Rhythm Conceépts Test
Aural Perception
-Reading Recognition *\
Rhythmic Notation

Tonal Concepts Test \
Aural Perception
Reading Recognition
Rhythmic Notation

. For purposes of teacher evaluation in this proj‘ect, only the Aural
A Percaption and Reading Recognition portions of each of the two total -
" tests were used, These were administered before the workshop began
and again at its conclusion.

-

-
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Orientatién & Testing (Iowa Test of I"’ua. Literacy)
Songflute insfruction

Autoharp instruction, review of song materials

4

Songflite instruction ,

Autoharp instruction

Teaching to individual- differences in children
Records for. teaching

First lessons in tne manual’

-
i s

: X ° - TN
Songflute instruction "

Autoharp playing of songs & lessons in manual

Records.for teaching
Lessons from manual

Lessons from manual
- ‘/’
Songiflute instruction

Lessons from the mzanual

Demonstration lessons by teachers
Posttest (ITML) & final instructions

/

Figure 7.

TEACHER TRAINING WORKSHOP SCHEDULE
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In addition, three subjective evaluations of each teacher -
were made at the conclusion of the workshop., These weré in the form
of ratings on a three. point scale in which 2 was average, 3 above and
1 beiow' oL

¥

4 A

. , ' -(1) A rating was assigned .each teacher by the project
director, Therating was assigr.éd on the basis of the
quality of the demunstration lesséns presented by the
teacher during the workshop and; the apparent progress _
in musical awareness shown by each,

(2) Each tedcher was asked to assign a rating to all the
other teachers as to the probable success in teaching
music they.felt. each would havée, This rating was
arrived at through their observation of elach other..”

3. Each teacher was asked to fate herself as to how
she felt about her own probable success as a music
teacher. Each was asked to base their rating on their
own sense of accomplishment and their confidence in
their preparedness . ' ¢

Evaluation of Children. " The children in the study were
evaluated by means of a specially designed test., The structure of the
test'was an outgrowth of two previous tests, one of which had been used
byJohn Hill in his study and again in the 1971 teaching experiment;.

(See footnotes 1 and 2) This test was refined for use in the subsequent
studies in this series. In the second version, items were rewritten in /
a more suitable singing range and reordered as to tonality, melodic”
direction and item difficulty. For the present study, the test wa's again .
: refined,. items were again adjusted for range and the total number -of 1te'n/s :
¢ . was rediiced., i I

§ . .In the form used in this study, the test contained four parts,
Part One consisted of ten items and was designed to measure melodic

perception. The items were randomly assorted and consisted of equal

. numbers of major, minor, ascending, descending, scalewise and
interval combinations, Part Two was a rhythm perception measure and

* cénsisted of ten items, each containing two beats of either triple or
duple rhythm patterns, Part Three was simply a question asking the
child to sing a song of his choice which he knew and might feel familiar
with, This item was included in the test to determine if the chilc.en
sang differently on a familiar song than on unfamiliar items as in Parts
One and Two, Part Four of the test consisted: of ten {nelodic patterns

_ ’ - 27 -
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which'fg:take "as a whole, encompassed a tonal range of low G to high
E-flat. 7 ’ '

-

&

A complete copy of the test, as given, may be “ound in the‘Appendices.,
/ :
The testing procedure was as-follows: -The stest was
introduced to the child as a "game" which. theiexaminer was to play with

‘the child, The: examiner had a tape recorder which was ,'in -operation

during the-entire testing period.so that al] test it.ems and’ child responses
were recorded for later evaluation, .The melodic portions of the test

"were played on a song. bell set by the examiner sung by the examiner tc -

the child, and the child was then asked to repeat the item, This system
allowed the child two hearings of the item before he was asked to sing.,
Parts One and Four of the test were administered in this manner. For
Part Two, the rhythm portion, the examiner presented: the item on a pair
of rhythm sticks and the child was asked to play the item on a drum with
a drum beater.

As a means of motivation, each child was given a candy
bar provided he completely finished the "game."  This type of motivation
had been used qn several occasions prior to this with success, In this
project, very few children elected to leave before the test was completed,
or refused to ‘participate.

The testors employed in the project were five university
students. All were music majors, competent musicians, and women. _

* Two were:Negro, thrge were Anglo-saxon, It is often stated that

childreh of a given racial group will respond better for a teacher, or
testor of the same race dnd it is for this reason that it was considered an
asset to have a racially mixed testing group., It is, therefore, of more
than passing interest to note that bétter results (on the basis of cooperation
and response) were obtained when the Black testors tested White children,
and the White testors worked with the Black children,” When the Black |
testors worked with Black children, there was much more evidence of
belligerency and less inclination toward cooperation than was true when
the testors worked with children of the opposite race, Perhaps this was
due to the particular situation, the children, or the personalities of these
particular testors., On the other hand, it is possible that the idéa ‘that a
group of children from a particular race will respond better for a teacher

- 28 - . .
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" or in this case a testor, of the same racial extraction, is a figment of
adult thinking rather than an existing fact with the children involved.

L The items on Parts One Two, and Three were scored '

; on a five point scale, A score of’ five waE assigned‘for a completely ) )
accurate rendition of the item, Less accurate performances were given ’ )
smaller scores down to a score of one for a response which was

- entirely wrong, A zero score wds given only when the child was unable
‘to make a response which could be identified, or refused to do 1o
‘Specific scores were as follows. S .

16

K Parrtrro.ne - Melodic Test (10 items, S0 possible points)

5 - All three pitches of thé item correct.( In-tune Singer)
4 - Two of the three pitches correct ( Insecure Singer)
n . . 3 = Only one pitch correct (Out-of=-tune.Singer)
2 - Correct melodic -direction only (Directional Singer)
- 1 - Wrong 'melodic direction, or'tries to speak rather than sing
' (Non-diréctional Singer or a Speaker)

~

Part Two .- Rhythm Test  (10-items, 50 possible poifits) . '

5 = Entire rhythm pattern performed correctly (Rhythmically Secure)
4 - All correct but with errors of less than one beat {Rhy. Insecure) |
. 3 - One beat or less of the two~beat pattern performed correctly
(Rhythmically Unstable) . .
2 - A rhythmic response’ but not related to the item (Rhy, Undeveloped)‘ R
1=-A non—rhythmical response (Non-rhythmical Performer) R :

Part Three --Musicianship (1 item, 5 possible points) ¢

|
'5 = A musical performance in all respects |
4 -« A good performance with only slight errors in pitch or rhythm '
3 - A satisfactory performance but parts of the song,diffi.cult to |

recognize, song incomplete . ’ . E
2 = Sings out-of-tune, loss of tonality and/or rhythm I
1 = An unmusical performance l

) The total possible score on these three parts was 105
points, These three portions of the test formed'a Composite Test
& referred to in later-sections as’ the Criterion Test,

i Part Four - Voice Range Test

<

In this part, credit was given for each correctly periormed
pitch and no credit for pitches sung more than a qudrter tone different

. . .. -...29_.
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— similar factors only two of the teachers we re observed in the teaching

from the criterion pitch. The scores for this part were not averaged.
with the others since voice range seemed to be related differently to
musical concept development than the first three parts of the test. -
. Project Supervision, Each teacher was advised to call
the project- director for advise or help when she felt the need, Beginning -
in October, one:of the experimental schools was visited each week by 3
the ‘project dﬁ'ector. ‘Visits were conducted on Tuesddy morning, This
system should ‘have provided the director two opportunities to observe
-each teacher at work In: actual fact, due to chan‘ging :schedules:,
unannounced teacher meetings at the schbols va ations illness, and

process on bothvisits, Some were aobsérved te“a/ching once, while a -
few were ‘never observed in-action, While many- helpful discussions s
‘were held with. the- teachers on these visits, ‘it would have been more : :
‘beneficial-to have ooserved more actual teaching-and followed. this :
with the-discussions, In: évery case, ‘however, all the’ teaching was
-done by the experimental teachers and any improvement in the children e
must.be credited to their teaching activities.

NP

R R R 2]
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\’ - RESULTS ' ' e

PR . .- * ' -
»

Sample Size, - The original design of the project
assumed an average of thirty children in each teaching center, 153
this assumption had been realized, ‘the experim&ntal gropp would -
have numhered 300 and the control gsoup, 6C. When all children
in ‘the twelve participating schools had been pretested in the Fall, _ -
» _ it was found that the actual number of children was 210 in the ten ~
. expetimemal sc}mols and 67 in the two control schools, -

i : - Due to the itinerent nature of many of the paré\ts
: of Headstart children, sevaral of these children left the schools
during the year, When this occurred, they were usually replaced
by other chiidzen who had not been.pretested In the Fall and who
. could not, therefore, be fncluded in the project. The.final number
of chiidren for whom pre and posttests were available at the conclusion
_of the project was 76 experimental and 33 control. The data reported
: - . in cucceading sections refer to this number of children,
f ot

. ' The original experfinantal group.of ten t2acherd a
~ was subjacted. to som7 shrinkage, In the case of one teather, it~

found that none of the children who had been pretested in the Fall .
were still in her teaching group at the time of posttesging in the
Spting. In addition, & second teacher terminated her employrent at |
her school prior t0 the ond of the year., The data for these two teachers -
was, therafore, deleted from the teacher daia reported on the following
pages,. as was the data for the childten in the s¢houl whers the teacher
left earty sincc they bad not tecelved the same Amount of instruction as
the rest of-tho@xperimental children, - : 5

" Experimental Teacher Data '

[y

I A

Iowa Tests of Music Literacy. Portions of the Iowa
: Tasts of Music Literacy, Level One were administered twice to the
| expe..mental teacher group. The first administration was performed prict
) to the first teacher fraining workshop sessfon on August 1 and the
second, immediately aftor the final sessi.on on August 3, Previous

[}
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cral discussions and interviews had revealed that little or no musical
training had been experienced by most, In view of this, it was
decided to use only four of the six subtests in the ITML~Level One
battery:

T~ 1 Tonal Aural Perception

T -32 Tonal Reading Recognition

R~1 Rhythm Aural' Perception ) \

R ~ 2 Rhythm Reading Recognition B
« - \

-

’ » 'I”,so scores obtained from ihe preworkshop and po=t—-
workshop test administrations are Gisplayed as Takle Qne, For

.comparison, the pubiished scores for elementar} c.“l-.c..en and for high
_-school students are aiso shown, These latter were cbisiner om

students employved as subjects in the standardization study fro... which
thie nomms for the I1TML battery were derived, It should be noted that
those students were enrolled in schools which were characterized by

~ the exceptional quality of their music programs, For this resson,

these norm scores may tend to be -5 titele higher than might be true of
children in genagal. It should alse®bé noted that the majority of the
norms sample stulients were from Midwestern cities and none were
from the Southerii states nor from Texas. School policies, teaching
procedures, customs, heredity, environment, and other factors unique
to the Southern culture would not be reflected in the publisted norms
and might, therefore, render these norms less useful for comparison
with test subjects, in the South. The information given in Tahw Cne

should be mterpreted in the lisht of these iimitations,

2

> [t may be seen from the table that the musical
achievement level of the experimental teacher group was less than
that pubiished for high scMool students, or of elementary students
!n the ITML manua!, This means that, at the time the teachers began
workmg with their children their own musical ability was somewhat
less than that of a a "typical” upper elementary- school student,
Individually, hwo of the teachers were above the elementary level
on the Tonal Avral Parception test, Tive were aBbve on the Tonal
Reading .Recegnition iest, two cn the Rhythm Avral ?erregtion tes;,
while ong was above the elementary !evel on the Rhyt"xm Reading
Recogn:ﬁon test. Only one of the teachers scored above the higr
school norm level; on the Tonal Reading Recognition and Rhythmic

Aural Parception tests, - .
—WS -

s ud;
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TABLE ONE

PJ!%“ANS AND STANDARD DEVIATIONS ON FOUR
ITML TESTS FOR EXPERIMENTAL TEACHERS AND
ITML NORMS SAMPLE STUDENTS
r

N

‘e

«

IOWA TESTS OF MUSIG LITERACY

Melodic Rhythmic
Aural Reading ‘Aural Reading -
Norms Sample Mean 11,0 15,9 12,4 12.3
Grades 4~5-6 ¥
ITNIL-Mgnual * S.D, 4,49 3.47 2.98 3.36
"Norms tSample Mean 15,9 20,0 15,2 18,5
Grades 10-11-12
ITML Manual * S.D. 4,78 | 2.20 | 3.98 3.(9
. - ~J G
Pre~Training Mean | 7.1 .| 14.8 | 118 | 8.1
Scores .
Experimenta} Teach?:rs S.D. 3.69 4,44 v 2,63 3.62
: . 'r) hd ‘ 3
Post-training Mean 8.9 | 14.5 10,0 | 10,0
Scores . 1,
.Experimental Teachers | §,D. 2.57 3 /}k"' 3.08 \2‘.24
£ . ‘
Experimental Teachers ’ K :
Gain on ITML Mean +1,8 -.3 -1.8 +1,9 .
{Pre- to Post) g
! A ]

“ % From lowa Tcsts of Music Literacy, Manual , Table 8, page 100,
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While there were only three days. of workshop"'
training between the two administrations: of the JITML, some éhanges
were noticable. Group gains were: observed in melodic aural
perception and in rhythmic reading, but a group loss of about equal
magnitude was seen in rhythmic aural perception, No‘change of
significance was observed on the tonal reading test, - This last was
somewhat surprising since a substantial amount of empha.,is had'
beer placed on learning to read music through playing the songflute,
Apparently the 9ftfact of this actix?rity did not reflect in the group-

‘melodic reading ability, The group gains were/probably the- result )
of practicing melodi¢c echo songs and performing simple rhythm patterns
from notation, activities which consumed a substantial amount of time,

The loss might have been due to an underdeveloped understanding of

'duple and triple meter,which was obsexved throughout the training

period., It seemed consistantly easier for the teacheis to recognize

rhythms if they were accompanied by notation examples. The limitec

amount of gain on the tests, and possibly some of the losses -

sustained by some of the teachers, were due to thé physical exha ustion

of the part1c1pants . Learning activities had been compressed and

the conceéntration of the teachers had beensextremely intense during the

three day training period Wwith the result that the\Posttest scores of

the ITML may not have i:2en indicative of the actual learning that had
- taken place.

Workshop Performance Ratings, During, and at the *

conclusion of the training workshop, several subjective ac:essments

of each teacher's abilities were made by the workshop director, These

were based on a scale of 7 points in which 4 was "average , 7 was
virtually perfect in the quality being assessed, and 1 was no abihty
in the quality. Other numerals indicated graduations of the quality
from 1, 4, and 7. Ratings wefe assigned on the following skills and
abilities: '

1. Songflute playing ability., The songflute was
the medium by which the teachers were'taught to read pitches
and simple rhythms, The instrument was also intended to be
used as a means of echo singing.practice during the teaching

/ year with the children,

2. Singing ability. Tone quality, pitch accuracy,
and the ability to accompany themselves while singing with
the autoharp,
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- 3. Knowledge of tonal syllables., Teacheks were
asked to.learn to sing and use tonal syllables {do, ray, me, fa,
so, la, te, do). Phonetic spellings, rather than the traditional
Italian, were used when writing the syllables and in the
introductory pages of the teaching manual,

4, , Lesson demonstration, Near the conclusion
of the workshop, each teacher taught a demonstration lesson
in front of the rest of the group. :

e

. 5. Understanding of tonalitv., The ability of each
one to hear.and imitate pitches, maintain ma_or or minor ’
tonality, find the beginning pitch from the tonic chord played
on the autoharp, and identify the "resting tone", or key center,

. 6. Understanding of rhythm, = The ability to
'fe2l' and maintain a steady beat, ability to comprehend duple
and triple meter d}fferences, and ability to identify by ear and

5

perform..the rhythm patterns-lisied in the introductory pages of . . .

the teaching manual, . .

~

-

Peer/Group\Rating. At the conclusion of the_workshop,
each teacher was asked to assign a rating of (3) excellent, (2) good,

(1) satisfactory, to each of the other teachers, These ratings were

to reflect their opinions as t'p t\‘he probable success of each one in
their role as music teacher in the coming year.,  They were to base
their assessments on their observations of each other during the
course of the workshop, These ratings were then averaged and

the resulting mean rating was counted as the teacher's peer group
rating., The figure shown in Tabie Two is the mean of these means,

#

Self Rating. Also at the conclusion of the workshop,
each teacher was asked to rate herself as to her confidence in her
own ability to function as a music teacher during the coming year,
The same rating scé‘le was used as for the peer group rating (1,2 ,or3)_.
As might be expected, modesty, lack of self confidence, or other
factors tended to cause the teachers to assign slightly lower ratings
to themselves than the others had assigned to them, Perhaps the
teachers’ confidence in the others was higher than their confidence
in themselves, .

Attitude. The overall attitude of the teachers was
excellent, All seemed eager-to learn and all were apprehensive to
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TABLE TWO'

SUBJEGTIVE RATINGS, OF ABILITIES ACQUIRED
'DURING THEPRETRAINING WORKSHOP
o

Teachers

Understanding Rhythm

*  Abilities Group
A B GC D E F _G.H Mean
Songfluté Playing 5 4 6 4.5 7 7 6 5.5
Singing Bbility 6 5 6 5 6 7 6 7 6,0
Tonal Syllables 6 4 5 4 6 7 6 7 5.6
Lesson Dei'r"xc;nstration 4 3 2 3 \4 6 4 6 4.0
Understanding Tonality 5 2.1 2 3 7 °3 6 3.6
‘ S 6 4 5 4 7 3.6 5.0

<

Peer Group Rating

Self Rating’

16 1.6 L9

1

2 1

1

13 1926 2.0 25 1.9

1

2

2 1

1.6

B

the ratings.

00047

Note Teacher- ‘F' appeared to be the best potential teacher, she
scored at the top in everything except her self rating.
Teacher 'E' appeared to be the most "average" potential
teacher, she scored nearest the group mean on most of



varying degrees ‘about their own abilities, Individual differences

made it impossible to assign any meaningful ratings for this attribute |, '

however, it appeared that these teachers could be broadly classified
: - into four identifiable groups: '

) . Group l: The teacher who felt she knew the materials
~w and would do a good job. (1 teacher)

Group 2: The teacher who felt she could do a good
job if'she could just master all the materials in time., (4 teachers)

- Group 3: The teacher who felt she would do as much
' as she could but would never be able to master the materials.
- X (2 teachers) :

Group 4: The teacher who felt she could' not master
the materials and woulo never do a good job, (1 teacher)

All subjective ratings are displayed as Table Two, Based on the
workshop ratings, the best potential teacher in the group was Teacher
F, followed closely by Teacher H. These two individuals also
were given the highest ratings by the peer group, Teacher F, who
actually received the highest ratings of all the teachers, rated herself
as average, The individual with the poorest potential was Teacher
D. She received the lowest workshop ratings, the lowest peér
group rating, and rated herself low on the self rating, She was also
the teacher classified in Group 4 in the preceding paragraph, She
was never able to develop any feeling of $e1f confidence in anything
during the workshop period. It should be noted that she had a good
understanding of rhythm, a fact which seemed to help her teaching

.. a lot during the year., )

ITML Intercorrelations, Intercorrelations between
ITML subtests for the pretest administration, those for the posttest.
administration and the pre-post correlations of each individual
subtest are dispiayed in Table ’I'hree0

In general, the subtest interccrrelations for the
pretest administration (the lower left triangle of the table) as well
the subtest intercorrelations for the posttest administration (upper
right triangle of the table) were low, In. comparison, these coefficients
. are very close to those given in the ITML manual Table 9, page 107,
P This similam:y suggests that apparently the tests were functmning

preperly,
-.40 -
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" TABLE THREE
\

INTERCORRELATIONS BETWEEN PRETEST SCORES,,
POSTTEST SCORES, AND CORRELATIONS BETWEEN ‘PRE AND POST, 3
. ADMINISTRATIONS OF ITML.SUBTESTS , o 7 :

“Ve

et

Pretests S Posttests
TAP . TRR | RAP RRR

‘ Tonal Aural
: . ‘[ Perception

“Tonal fieading
Recognition

| Rhythmic Aural
Perception

Rhythmic.Reading
Recognition

Note: The lower left &ziar lar area of the table includes intercorrelations
between ITML subtests on u.e Preworkshop administration,

The upper right triangular area displays intercorrelations between ITML .
subtests on the Postworkshop administration, ﬁ
The diagonal strip through the middle of the table shows pretest-posttest ;
correlations for each subtest, :

“

- 41 -

- 00049 I




@ e

r

4,
v

The correlation coefficients displayed in the strip
through the middle of the table are for pretest and postest
administrations of each subtest, These are noticably higher tfran
the intercorrelations. The magnitude of these coefficients may\
be interpreted as the degree of change in the teacher group between
the two administrations, The higher the coefficient, the less ]
change in teaqher performance on the test,, A case in point is the
Tonal Reading Recognition test, As pointed out earlier, there was
very little change in the teachers' performances on this test between
the pre and post administrations, -thus, the high coefficient]of 94

The lower coefficients for the pre~post adnjinistration
of ‘the Rhythm subtests reflect the fact that , on the Rhythmic Aural
Percéption test, five teachers showed a loss on the posttesit compared
to the pretest and two showed improvement.f"“ Similarly, OI;I the
Rhythmic Reading test, six showed imprnvement while two !showed a
loss. 5 ~ e «F"»

Perhaps it should also be mentioned that due to the
intense training given these’ teachers between the pretest and posttest
administrations of this battery, these coefficients .should not be
interpreted as pretest~podttest measures of reliability. Since every
effort was made to change their standing on the test, to use these
as inlicators of reliability would be to employ them in an invalid
manner. -Information as to the statistical reliability of these subtests

. may be found in the ITML manual beginning on, page 99. The subtests

used in this project have split-ha lves reliabilities ranging from
.71 to .88, (ITML Manual Table 8) :
. Intercorrelations of Subjective Ratings., These
coefficients are displayed as Table Four, As might be expected, the
abilities related to singing ( #2 singing, #3 tonal syllables, and #&
understanding of tonality) all showed a high relationship to each
other - .95, .80, & .83. Also playing a songflute, and lesson
demonstrations, both of which involve an understanding of tonality,
showed high relationships with.these first three abilities,
N &

The rating on understanding rhythm related moderate to
low with all other abtlities the highest relationship being , 68 with -
".lesson demonstration.

It is of interest to note that the peer group rating
related highest with singing (,93) and knowledge of tonal sylldbles
(.86)., Apparently the group was most impressed with the singing

- 42 - .
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. TABLE FOUR

4

. INTERCORRELATIONS BETWEEN-EIGHT SUBJECTIVE RATINGS
Lo , OF TEACHER ABILITIES*

SN I S |
 Abilities .1, 2. 3. 4, 5. 6. 7\\ 8,
R N o . ;
. |1 songflute. - P S
T ‘Pl;’ayi‘ng Ability- | 1,00 ,79 .75 .51 .48 -.09 .80 .08 |
|2, Singing Ability : :
pa . «79 1,00 ,95-..,80 .80 .29 .93 .51
3. Kxiow'iedge of - :
Tonal Syllables .75 .95 1,00 .85 .83 .18 .86 .46°
: N ’
14, Lesson ‘ .
Demonstration .51, .80 ',85 1,00 .95 .54 ,79 .68
15, Understanding . : ‘
Of Tonality _’ .48 ' .‘80 083 095 1.00 .37 .Zz 0‘53
6., * Understanding . ‘ '
of Rhythm -.09 .29 .18 .54 ‘.gga,l-.oo .37 .99 .
7. Peer Group o ' 3' ( , A
Rating ,80 .93 .86 .79 .72 ,37 1,00 .63,
8, Self Rating M :
.08 .51 ..46 .68 .53 .59 .63 1l.00 ? ;
. Gl -
00651 . "




14
\

abilitics of the other.group members and least influenced by their
understanding of rhythm, On the other hand when they rated them-
selves on the self rating scale, they were apparently influenced by
their own ability to teach the demonstration lessons and their own
understanding of rhythm, This apparent diff/erence in values when
rating others and when rating themselves probably accounts for the
relatively lower correlation between the- -peer group ratings and the
self ratings, .63,

Relationships of subjective-ratings to ITML., Table
Five displays correlation coefficients between, the eight subjective
ratings and the four- subtests of ‘the Iowa Tests of Music, Literacy.
It may be observed that.songflute ability; singing-ability, and
knowledge of tonal syllables all relate highest with the two reading
subtests, Ability to teach a demonstration lesson, onthe other
hand seems to relate very iittle 'to anything ‘measured. by ITML and
even shows a high negative relationship with rhyt.hm perception,
-In like manner, the assessment of the teachers' understandings of
tonality and of rhythm did not relate to the ITML -subtests in these
areas, Apparently a subjective x;ating takes into account more, or

different, facefs of rhythm and tonality understanding than are
mea by the/ITML, '

‘ The peer group-ratings seemed to be influenced by
abihty to read rhythm and melody and very little by ability to hear
these elements, The self ratings on the other hand seemed to-
correlate higher with ability to hear major-minor differences (aural
tonal perception) and less with the abilities to read rhythm and melody.

With one exception, the ITML tonal aural perception
test did not correlate highly with the subjective ratings, Similarly,
the ITML rhythmic aural perception test correlated negatively with
everything but songflute playing, It may be that these two subtests
were not fully understood by the teachers or it may be that three days
workshop training is insufficient to,develop much ability to hear with
people who are not used to listenin% or performing music,




N

TABLE FIVE

RELATIONSHIPS OF EIGHT SUBJEGTIVE RATINGS
7O JOWA TESTS OF MUSIG LITERACY TESTS

i
4

i .
Y

WK
L‘// ,r‘

1

IT™ML Posttést Scores *

-

X

" Abilities : ‘
TAP : TR}%:H'} RA?" 'RRR

Songflute . . .
Playing Ability ;o -20 .92 .15 .50
Singing Ability 07 17 s
Knowledge of .
Tonal Syllables -.02 +68 . =,29 .45
Lesson )
Demonstration .22 .34 -.58 W25
Understanding . )
of Tonality .01 .28 oS7 .17
Understanding
of Rhythm .20 -.21 .40 .09
Peer Group ) )
Rating . .38 77 A1 .70
Self Rating 53 16 47 56

* TAP - Tonal Aural Perception subtest
TRR -~ Tonal Reading Recognition subtest,
RAP -~ Rhythmic Aural Perception subtest
RRR - Rhythmic Reading Recognition subtest
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Experimental School Data

'unproved While this may cause some inconvenience to the reader, o

.
¥

In this section, the experiméntal schools are identified
by the letter 'X' followed by a numeral (X~1, X=2,.e00+.,%X~8}. This
numbering order was intentionally changed from that used to identify
individual teachers .in Table Two, Therefore, Teacher 'A’ was not
necessarily the teacher in experimental school X~1, and soon, It
should also be noted that the order of teacher selection, given in
the Methods Section doe$ not correspond to either of the orders
above. This means that comparisons may not be madé of specific .
teachers, their scores on the rating scale, rior how their schools '

it assures the anonymity of the individuals involved,

Improvement in Melodic Ability., The scoring method
used for evaluation of melodic. items of the Criterion Test was discussed
ir detail in the Methods Section. It will be recalled that a score of 5
indicated that the response was perfect., A score of 1 was the lowest
possible score with 2,3, and 4 graduated between these extremes,
There were ten {tems in the melody part of the test, thus, a child who
achieved a score of 50 perfonned perfectly on all the items, 1 terms
of this test, he/she wouldbe classified an "In-tune" singer. A-child
who received a score of 40, or more correctly 35,1=-45, could be called
an insecure singer, In llke‘manner, a score of 30 (25 1-35) identifiés
the out-of-tune singer, a scare. of 20 (15,1~-25) the directional singer,
and 10 (5.1~15) the non~direotional singer and speaker,_Since zaro
was given for no response, any child who recelved ﬂve points or less
in this test could be térmed a non-singer,

Using this as a guide, it may be seen in Table Six that,
as a group, the experimental children were directiona! singers at the
beginning of the project. (Group mean = 19,8, pretest) This*would
suggest that the hypothetical "average" child in this group posseéssed
no vocal accuracy but could hear melodic direction correctly. (Actuzlly
the scoring range on the pretest extended all the way from 1 to 50
with a standard deviation of 10,76 for the group; indicatmg a large
variation in the Individual abilities of the children.j A 54% unprovement
in melodic ability for the year resulted in a posttest mean of 30.5.
Thus, at the end of the project this "average” child was an out=of~tune
singer, that is, he/she sang the correct melodic direction and reached
the correct pitch about a third of the .ime. While this {s a small .
improvement, the fact that some accuracy was present indicates that
tonal hearing was beginning to be developed,
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TABLE SIX
. EXPERIMENTAL CHILDREN
IMPROVEMENT IN MELODIC ABILITY
A Criterion Test . Improvemant

School * Pretest ~ Posttest  Galn % Gain

| 21.3 . 36.5:. 15,2 71 %
X=2 8.0 11.3 3.3 41 &

X -3 24,9 36.4 11.5 46 %
X - 15,2 28,2 13.0 86 %

X=~5 15.8 29,3 14,0 89 %
X~-6 17.1 26,7 9.6 56 %
X=7 15.4 22.5 7.1 46 %

X-8 29,9 41,17 11,2 38 %
All Experimental (X) 19.8 30,5 10.7 54 %

- - . Children ($D) 10,76 11,30 8.2
Interpretation:

Classificaticn Mean Range # Schools Start & End

In-tune singer 50 45,1=50 0 0

Insecura singer 40 35,1-45 ¢ 3

Qut-of~tune singer 30 25,1=35 1 3

Directional singer 20 15,1-25 b 1

Non-directional 10 5.1=18 | i
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‘terms of the positest, school X=8 was stlll a sicndard deviation

[#]

/ . 5

On an individual ﬁa:iﬁ, it may be noted that one school,
X~8 began the year with a pretest averags of 23,9, considerably
higher than the mean average for all schools .~ Simi!arly, school X=2
began more than a full standard deviaton below the group mean., In .
above the mcan at the end of the year while X-2 was one and one-»hali =
sigmas velow the group average, The oﬂ'&r six schools were grouped

closer tn the mean in both pretast and. postlest sciring, \

. Whiie the final average of school X~8 was the highest of
any school, the amount of gain shown by the students in this scheool
wWas only shghuy better than the _mean gain for.all experimental students,
The schools that imprc.ved the most were schools X=1, X~4, and X=5, .

In terms of pretest standing comparsd to gain scores, these same three

schools showed the highest percentage of gain., In summation then, it
may be concluded tiat schools X=1, X-4, and ¥=5 irproved the most
during the yea’ in melodic ability but the children of school X~8, as a
group, 'possessed the greatest amount of this ability. .

Improvement in Rhythmic Abtlity, The scoring method -
used for the rhythm test was similar to that emploved with the me}.cuy

test, A score of 5 was assigned to those students rendering the gives
rhythm criterion ‘tem perfe tly while a score of 1 indicated an unrhythmic
respons®, As in the melady test, there were ten jiems in this est,

A child who achieved a score of 45,1 to 50 could be sald 10 b2 secure

in his concept of rhythm, Those who scgred in the range 35,1 to 45 were

less secure but still were able ¢ achieve a fafrly high degree of thythmic .

accuracy, In ltke manner, a score & 25,1 tc 35 included those children
«ho could achieve 50% of less accwacCy and could he termed rhythmically
unstable, A score of 15,1 to 25 included those children whe could
sespond with a rhythmical pattern but could not repeat_ any ~{ the one
being mresented, While, in a sense, they were rhythmlcal, they, had not
y2{ begun to develop their rhyinmic feeling, Finally, 5,1 to 15 was

the scoring range of children who were !::rgely ncn-thyt}unzcal in thew
esponses,

The mean scotes fof the rhytun test are displayed as
Tabie Saven, As a group, e exgerimental children began the year as
non=thythmicel porformers, The mean scora of 13,56 on the pretest
indicotled that the “average” student could not hear a rhythm patier..
ang repeat any of it nor could he/she respond with an original pattemn
which could be called rhythmical, As in the case of the melady test,
the aciuel scoring range of these children extanded from 2 to 49,

vl =
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. TABLE SEVEN : :
, - -
EXPERIMENTAL GHILDREN
- IMPROVEMENT IN RHYTHMIC ABILITY
. B ‘
{ 3"\-;;%,‘,‘ 1
School Criterion Test Improvement : :
: heoo Pretest  Posttest’ Gain % Gain :
X -1 . 14,1 . 30,5 164, 116%
X -2 10.0 21,3 11,3 113
. Xx-3 s 23.2 117 102 % ;
X-4 12,3 25.2 7.9 64 %
X -5 —~ 10,0 19.8 3.6 . 98%
’ X =6 © 12,8 . 18.8 8.0 a7 %
¢ T e o
. x-—r; 14,6 15.4 3.8 26 % |
X -~ g ‘ 20,8 25.5 4.7 22 %
J - )
* All Cxperimental X 13.6 22.3 8.7 64 < ) v
Children - S.D. 7.5 i1 9.4
* Interprétation: L ) ‘
. . ,I‘ |
Classification Mean Range # ‘'Schools start & end ]
Rhythmically Secure S0 45,1-50 o 0 |
Rhy. lnsecure 40 .+ 35,1=45 0 , O )
w ithy Unsiabie, 30, 25,135 9 Z .
Rhy. Undévelopsa 20 15 ,1-28 : 6 . .
Nop-rhythmical 10 §,1=15 7 <l ‘
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When the posttest scores were tabulated, it.was founc?
that the experimental children, as a group, had gained 8,7 points
on the criterion test and had a group mean of 22,3, Thus, the
hypothetical "averagel student had learned to feel the beat of music
and could perform mythm?t:ally, but as yet was unable to repeat
heard rhythm pattems .

As in the melody test, school X-8 scored the highest
on the pretest while,school X-2 again scored low along with school
X=5.. On the posttest, school X=1 was by far the highest but X-3
and X~8 also-scored high, High gain scores were. alsq shown by
X-1, X~2, #d X-3, These three schools also showed the largest
percentage of gain, : ) Cy

In swm%ai‘”y; 1t may be said that school X~1 was clearly

superior in rhythmic learning, Their mean in the posttest was the

highest of any, they made the most gain and showed the largest
percentage of Improvement. (116%) As in the case of the melody
test, all schdols showed some improvement in rhythm,
Improvement in Musicianship, Music.unship in the
criterion test was determined by having each child sing a song of
his choice wh;ch he knew. He was judged on his ability to carry
through the musical phrases, his ability to maintain pitch, ability

‘to maintain tonality, ability to maintain a steady beat, ability to

perform rnythms correctly, his overall singing quality, and the use of
expression, A score of 5 indicated a very musical performance, a
score of 4 was also a good performance but with slight* etrors. A score
of 3 indicated a less musical performarnce with major sections of the
song done incorrectly. A 2 was assigned those who suffered a loss of
tonality, pitch, or rhythm, or to those who sang out-of-tung. A 1
rating was assigned those who tried but made unmusical responses,

. It will ba hoted from the interpretation table in Table
Eight that at the beginning of the y=ar half of the schools showed
mean ratings in the "unmusical” region, 1}; the conclusicn cf the
year, however, ail but one school had moved out of this region and

. the largest number (3) scored in the "variable” region., An additional

two schools produced means in the “moderately musical” regicn,
in these schools the "average” child could sing @ song of his choice
with only siight errors,

A\

The overall musicianship mean for the ei&‘perimental
children was 1,6, a rather poor beginning. At the end of the year
™~ - 50 -
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TABLE EIGHT : o
. EXPERIMENTAL CHILDREN .
. B - IMPROVEMENT IN MUSICIANSHIP - . b
I - S
4 S,h is - Crifer_ion Test Improver;lent
; ' choo Pretest Posttest  Gain % Gain
~ 4 s _
A X=1 1,6 3.8 2.2 ‘ 137/%
T S C2,0 2.0 R A 3
Qx~3 > 1,3 2.3 1,0 76 %
X=-4 1,5 3.7 2.2 147 %
X=-5 ) 1.4 2.6 1.2 86 %
X-6 1.7 T 2,6 .9 53 % .
. X=7 .6 1.4 .8, 133 %
> -
X-8 2.8 3.2 .4 14 % )
All Experimental X 1,6 2,7 1.1 61 %
) Children S.D, 1.4 1.4 1,1 :
r Interprétation: s
Classification Mean Range % Schools start & end
Very ,Musica!l S 4,6-5 0 .0
Moderately Musical 4 3.6-4.5 0 ‘
Variable / 3 2,6-3.5 1 3
Poor Musicianship 2 1,6-2.5 3 2
Unmusical ~ 1 .6-1.5 4 . 1
- ok
T ~ - 51 -
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the posttest méan score for all experimental-children was 2. 7,a 61%
gain,. While the final posttest mean is not particularly impressive,
1mprovement was considerable,

Probably the most notable feature of Table Eight is the |
mean scores for School X=2 This school which was: second from the :
top in the pretest made no gam at all, , Individually, some of the
children in this school made slight improvements and some slight . :
regressions, but overall, the group stayed the same. Schools X~1
and X-4 produced the highest posttest means and also made the most .
actual gain plus having the highest. percentage of gain. 'Quite clearly, ;
PN these two schools prooressed. the most in musicianship. School X=8 ;

also had an impressive posttest mean but was much higher than the .
‘others on the pretest, thus while their final ability was quite good,

they made little actual progress. (14% gain) Similarly, the children|
of School X~7 made a_ 133% improvement in musicianship but were .
very low on the pretest, made only nominal actual gains and were »
still lowest on the posttest

S

Overall Jmprovement, The composite mean scores,:
N representing overall improvement of the experimental c]‘xildreﬁ~ are
. -, displayed as Table Nine. A composite score renreseiits the total -
’ amount of improvement in sevgral areas, However, since melodic .
ability and rhythmic ability, and to some extent musicianship ability, .
) . are distinctly differént, develop at differing rates, and are probably
SN derived from different musical aptitudes, the cofmposite score has a
* . ,tendency to "average dut" any significant changé€ in one area, unless
- — it occurs inthe others, It will be noticed in Table Nine that there
; © © Are no startling changes from pretest to posttest, This is due to the
© averaging effect of a composite score,

L)

«

. . " As one would expect, School X-1 had the most actual
gain and the highest percentage of improvement, School X-3 .also
scored well on, the posttest but the gain of 24,0 amounted to only )
64% improvement,” Almost the, same amount of gain-was shown by .
the children in School X~5 but’in this case, it amounted to an improve-
ment of 90%. School X~4 also made impressive gains wh _amounted
to 80% improvement, As before’, School X-8 scored high on the pretest,
and was also high on the posttest, but improved: only slightly,
Individual improvement~Experimental Children . Tables
Six through Nine displayed the mean improvement of each school .
compared to the overall mean improvement for all experimental children,
It will be noted from all these tables_ that the variability of the children
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TABLE NINE

— .

. EXPERIMENTAL CHILDREN™ ’ -
IMPROVEMENT IN TOTAL MUSICAL.ABILITY

Schools Criterion Test \-Ir_n:Srovement
Pretest Posttest Gain __ %-Gain
X-1 + 37,0 70,8 33,8 ¢ 91 %

X=-2 19.0 31,3 12,3 65 %

i W \\\‘-j‘ @
X-3 ~ 7% 37,7 -6l 24,0 64 %
X -4 L 29,0 52,1 23,1 80 %
X=5 27,2 51.7 24,5 90 % |
X+6 31,6 48,1 16,5 52 % |
~ B |
|
X =7 30,6 42,3 11,7 38 % }
\ <z ‘
X -8 = . 53,5 69.8 16,3 30 % |
i N 1
Total for all schools combined ' ]
it \ . _ ]
- o . -,
Compobite Test 34,8  55.4 20.6 59 % |
Standard Deviation  16.4 19,7 14,4 °
7 T
S |
. |
~ b‘g '
‘ |
' - 53 - :




as shown by the magnitude of the standard deviations, was substantial,
Some children improved a lot, some remained unchanged from pretest to
posttest, while a few regressed, The numbers of children who improved,

remained” unchanged, and regressed are disp}ayed as Table Ten,
|

In the case of the melodic test, about 80% of the children
showed significant improvement, In the case of the rhythmic and
musicianship tests, slightly more than 60% of the children improved.,

A child was classified as improved only if his score 1ncreased by ten
percent or more of the total possible points. For example, a gain of
more than 5 points was necessary, to be classified as improved on the
melodic and rhythmic tests, The same restriction was placed on the
classification of regression, If the child's score did not.change up
or down by more than § points ‘on these ‘tests, he was classified as
unchanged, Precision in testing children of this age is sometimes -
difficult to attain and a gain or 10ss of ten percent often happéns where
there is really no change at all, Ewven this margin for.test error is
probably a minimum which should be aliowed. .
. »

. In examining the individual improvement of the children
in relation to the school they were in, it was noted that all the children
in schdols X~1, X~4, and X-5 improved significantly, It may also be
recalled from the data presented in Table Nine, that these same schools
"prcduced the hi jhest percentage of gain on the composite test, As
might be expected, the three schools who produced the smallest percent-
age of gain as shown in Table Nine were the three schools in which
some of the children regressed, In spite of these few who regressed,
over half of the remaining children in these schools improved, Only
in school X~2 did more children remain in the unchanged category than
showed improvement,

In summary, it may be said that the experimental children
with a few exceptions, began the year with little musical ability, As
they progressed th.ough the year, a large majority of them made some

§ improvement and in some cases startling gains, At the end of the year,
again with some exceptions, they possessed moderate musical ability,
The fact that so many improved and so few regressed speaks well for
the efforts of the teachers involved.

Control School Data

The two control s:c:hools included in this study are
designated ag C~1 and C-2, A total of thirty~three children were
pretested and posttested, As in the case of the experimental schools,
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TABLE TEN

G
’

INDIVIDUAL IMPROVEMENT OF EXPERIMENTAL CHIL’DREN

N =76

Progress *

Improved - Unchanged -

Criterion Ability

Melodic 60 13

Rhythmic, z 47 25
4 o N
Musicianship 49 24

Schools in which all children sﬁowed significant irr_\provement:
X=-1, X~-4, X=5

Schools in which regressions occurred:
X=6,, X=7, X=8

Composite Ability 59 14 - 3 . 1

* A child was classified as unchanged in ability if his total
improvement, or regression, amounted to 10% or less of the total
possible score for that part of the test.

|
| | |
1
1
1
i

P
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. . rather large number of children who were pretested at the beginning
of the year were not attending the schools at the end of the year and
were, therefore lost to the project as subjects. Every effort was
made to avoid alerting the con‘trol school Ieachers as to the intent of
the proj ’c.., byt to what degree this was successful is not known, It
" .is known that bne of the control schools had no organized music
“program; while the other had some singing sessions two or three times
weekly nder the direction of one of the teachers. Under these
crrcums nces, it can be stated with reasonable assurance that any
improvement in the control groups was natural and might be of the
magnitude one would expect from children attending schools with no
organize program of music instruction, g

. . .

. " The pretest, posttest, gain score means and percentages
of gain for the melodic, rhythmic, musicianship, and composite tests’
are all displayed as Table Eleven. As with the experimental children,
there was much variation in individual abilities as suggested by the
large standard deviations for pretests and posttests in all ability areas.
The dispersion of gain scores around the mean was less than was the
case with the experimental groups , as evidenced by the smaller
standard deviations. I)fmelodic ability, School C-1 made a 23% gain
while C-2 experienced’a 3% loss. In terms of final posttested
ability, the childr /in School C~1, as a group, were beginning to
approach some melddic accuracy, whereas before they had been only

.directional singers. The children of School C~2 made little actual
change, as a group, and were still out-of-tune singers with about one-
third accuwracy in melodic perception. .

"v In the rhythm test, the percentage of gain was larger for
the cont.rbl ‘children as a whole, but the amount of gain was not
impressive. The children in both control schools did not score well
on the rhythm test at the beginning of the year and only moderately 'well
on the posttest, Here, as in the meiody test, gains were small,
indicating only a small improvement in the children's r'hythm perception.

* School C~2 was impressive in the musicianship test,
The children in this school scored well on the pretest and made a
substantial improvement. As a group, they sang very well on songs
they had been taught to sing during the year. The fact that many
elected to sing the same song in the same manner was indicdtive of the
fact that someone had spent some time with the children teaching them
songs.

The composite test scores reflected the "averaging”
effect of summing part scores, as it had with the experimental groups,
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TABLE ELEVEN
i , ' CONTROL CHILDREN .
N IMPROVEMENT IN ALL MUSICAL ABILITY AREAS

’

Abilit * Criterion Test - Improvement :
Hity Pretest Posttest Gain %
Melodic Ability
- School C-1 21,2 26,0 4.8 L23%
+ School C~2 * . 31,7 30.6 -1,1 -3%
s Control Average 2.4 T 27,4 . 3.0 /[ 12%
(Standard Dev.) (12.7) (12,1) ;.(5.6) :
Rhythmic Ability
School C~1 15,9 19,0 341 19%
School C-2 14,6 19,9 5.3 36%
Control Average “ 15,5 19,0 4.5 29%
(Standard Dev,) (9.8) (10.3) (8.1)
Musicianship Ability
School C- 1 1.5 2.4 ) 26%
School C-2 3.3 4.4 11 33%
Control Average 2.3 3.0 o7 30%
(Standard Dev.) (1.8) (1,4) .9)
Composite Musical Ability
School C~1 39,90 47 .4 3.4 22%
$chool C-2 . | 49,6 54,9 5.%  -1ll%
Control Average 42 .3 49,7 7.4 17% ‘
{Standard Dev.) (19,5) (19.9) (9.9)
'y
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: Gains were relatively small and percentage ‘of gain was also minimal,

) o ) Overaﬁ the control children made improvements ot 17% from pretest

s to posttest

Individual Improvement in Control AChildren. The numbers
o, of children who showed improvement, loss, or were unchanged in
" * musical abilities are shown in Table 'I‘welve. As was done with _.
- the experimental children, a child was classified as unchanged in )
‘ ability unless his total gain or loss amounted to more than ten. per
cent of the total possible score for that part of the test, The melodic
and rhythmic tests, as noted previously, were tests which required '

A some perceptive ability on the part of the children.. The abiiity to aurally
perceive melodic or rhythmic patterns was relatively undevoloped in
these children Wthh probably accounts for the fact that substantially
less than one-half of the children made gains in these tests, In contrast

' _ almost two-thirds’ of the control children made signfficant gains in R
musicianship attesting to their ability to sing songs they had heard

-or sung repeatedly,

In overall ability, as shown by the composite tests,
about one-haif of the children improved and only two regressed.,
N ' Apparently those who ragressed in melodic abilitie’s were not the
: ) same individuals who regressed in rhythm which accounts for the fact
S that fewer regressed on the composite test, . .

~

Experimental and Control Group Comparisons

One of the primary objectives of this study was to see if
untrained teachers could produce significant improvements in Heeds:art
School children,. This has occurred in this study, as has been shown

is to examine the data to determine whether the teachers,briefly trained
in the workshep and supplied with equipment and lesson plans, could
mduce more improvement in fheir children than would have happened

) normally, In orderto determine what {s "normal" development, two
e control scheols wete Included in.the study. The data for the children
in those schools was reported in the previous section. If one assymes
that the children in the ‘control schools developed as much as a typical
child without substantial outside help, then we can reasonably assume
that any improvement over and beyond that of the control schools,
observed in the experimental children, was due to some other factors,
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TABLE TWELVE
INDIVIDUAL IM PR('DVEMENTVOF CONTROL CHILDREN ;fj
.- . [_;.w
N =33 ) o
— J,}?‘z;r..;
<. : Progress * , ! :
. Qritfmon Ability Improved ‘Unchanged Regressed . \
Melodic PR U B 13 6
. . . i
= Rhythmic 1n 19 3 :
Musicianship 20 10 S
Composite Ability. 16 15 2
Both control schools contained children who regressed in all areas. §
. * A child was classified as unchanged in ability if his total :
improvement, or regression, amounted to 10% or less of the total
possible score for that part of the test.
|
|
.
\
g
i |
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TABLE THIRTEEN

COMPARISONS_ OF IMPROVEMENT AND FINAL MUSICAL
r ABILITY FOR EXPERIMENTAL AND CONTROL SCHOOLS

- Ability E‘xper!mental_ Control bifference »*

- . Melodic Ability (possible score = 50)

; . Final Ability (posttest) 30,5 . 27.4 3,1
. Amount Improved 10,7 3.0 7.3
3 % Improved 54 % 12 % a2 %
: Rhythmic Ability (possible score = 50) i
: Final Ability (posttest) 22,3 19,0 3.3
Amount Jnjaroved 8.7 4.5 4.2
= % Improved . 84 % 29 % 35 %
* Musicianship Ability (possible score = §)
Final Ability (posttest) 2.7 3.0 .2
. - Amount.Improved | o7 A
% Improved . 61 % 30 % 31 %
- Composite Musical Abjlity (possible score = 105)
‘Final Ability (posttest) 55.4 49,7 5.7
Amount Improved 20,6 - 7.4 13.2
% Improved ' 59 % 17 % 42 %

* All differences (with one estception marked with a minus stgn)
are in favor of the experimental group,

4
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There were three methods for determining student progress
used in this froject: (1) their {inal ability at the termination of the
teaching period {2)_the amount of improvement they were able to make
on.the criterion test, and (3) the percentage of improvement, or, the
_amount of improvement in relation to what they were able to do before
the .project started. ~ The comparative progress of the experimenta’
and control groups, determined by all three methods ; is displayed as
'rabie Thix't.en.

1

-

As may be seen, the experimental children, as a group,’
were somewhat superior tc the control group in melodic ability and in
rhythmic ability. In the srea of musicianship,. the difference was of
abdut the same magnitude, but in favor of the contro! group. The
composite score being simply a total of the first three, was heavily _
in favor of the experimental group, '

Faa

The interpretation of thesea [inal postiast scores should
be accomplished in the light of the objectives of the experimental
program, _Firstof ail, the primary emphasis was directed toward the
development of perception in the children, Much time and effort
weare devoted to teaching the children to hear and feel melodic and
rhythmic elements and then te physically employ these in song
materfals, This type of approach has several advantages., 1t
provides a program which is relatively culture-free in that the influence
of specific ethnic backgrounds is reduced to the minimalo In addition,
the emphasis on musical concepts, as opposed to meaningless rep.tition —
of “favorite’ songs, enables the student to better eppreciate and meet
thz challenge of new song materials which,in turn, enhances his
subsequent musical development,

This perhaps explains why the experimental schools did
not exceed the control group in final overall musiclanship ability, IL
-hould algo be tecalled from Table Eleven, that one of the control
schools had an unusually large number of children who could sing a
favorite song very well, This also tended to inflate the musictanship
score of the control group es @ whole, In overall final musical ability
as posttested, {1 may b2 sajd that the experimental group was superior .
to the control group, although the diiference was not large,

' . In constdering the amount of improvement, the esperimental
‘group was substantially superior o the centrol group. They made

from two to tree Unas the tmprevement of the control children tn all
areas, which attests fo the effectiveness of the wach’ g program,
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In reia uon 1) s-.;haxe the y.Were 1o begin with, the \:
differvnce 1s even mors impressive, The experimental children
tesied lower than the control group at the beginning of the project
Brd higher at the end, in almost every area, Their percentage of
mprovement ranged from 54% to 64% comperad to the 12% to 30%
observed in the conwol qtoup., The overall improvement of 59% fct
the exporimenial gregp compared to 17% for ‘the control group reaffirms
the Inferonce regarding the eifecz&veness cof the experimenrz:i tsachinq

proqQram, . . ) . <

¥
-

¥ i

$ ‘- N . . . F)
While thedata were overwhelmingly in faver of the Co-

expeiimenial qtoupu, there were wide differences in individual school
achiovement, . If one assumes, as in pravious sectrons, that noreal
difference in test score exists u'xiess it pxceeds 15% of the possible

scare, thén a 5imhuy d}ﬁnze*ﬂ picture em{:xqas. L ] St 1

Ihe nformation in this table was derighd from that prasested,. previously

in Tables Six, Seven, Light, Mine, ard Eleven, a gtatistic for an
sxperinanial school was above the mean of the ¢ontro! gfoup “by more

than 10% 3t was placed in the superity column, i below by mote than

107 1n the Inferior column, If the differencéd was less than 10%

aither direciion, the score was adjudged the same as the control

group, As shown, In the majority of instances, the experimental

5chooi5 Ware Suparicr 10, of.ihe same as, the ccmro! groug, -Thig

table al=o clearly shows that in some & the experiments! schodis

smuch piogress was bdeing mage while in others rio more progress was

shown than occurred in the control schools, While this is to be expecied
ina otudy of this type, the ccnsistancy with which some schopls exceeded .
e Lunbrol peens would (ndicate a d:fie:ence in the teachers themseives., .

It was on this basts u‘aag&b!e Fourteen wag consiructed,

for axampie, Scheoi X=1 was supetiof in aii areas, S_cheols -
%=3, &=4, and X=% wre supericr In over half of the areas dispiayed in
_Jeble Fourtgen,  Scheol X-6 was the same as the contrel group in six <
“ateas and supar;or in six, while Schools ¥~2, ¥%=7, and X=8 were the ¥
same or below the conm:»l level in one-hsl{ or mdre of the steas., .
The ;o differenees tn school achievament could, of course, be due i*‘ .t )
aifferences in the children themselves, Raciatiy and envi:on_men}&i}y, )
there was ne difference tn the children in the eight experimental séhgqls
and the two centrol schools, with one exception; School X-2 contained
a higher preportion of Meftic«an children than ithe other schools., Ulherwise
thaen woere ne gulward differences, .

RS
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) . TABLE FOURTELY

"RELATIVE ACHEVEMEINT GFANDIVIDUAL EXPERIMENTAL
Y SCHOOLS coméma TO THE CONTROL GROUP
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LAbtifty Area
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fcacher Qualifications and Group Improvement

Teacher lmprovement on ITML. In an effort to determine

i zhere were outstanding teacher qualities in existance which might

have influenced the amount’ of improvement shown by the children,
correiations were calculated between the teacher. qualities displayed
In Tables Ong’and Two and the progress shown by the expesimental
children, displayed in Tables Stx, Seven, Eight, and Nine. The
resuiting coefficients of correlation are shown in Table Fifteen,

* . Of interest is the fact that the degree of teacher
improvement on the ITML, between the pre-wraining and postiraining
administations, related nigh!y with improvement in the children, For
example, overall improvement in the chii&ren correlated .79 with the
overall improvement on the ITML shown by the teachers, Stmilarly,
teacher imgrovement in ITML Tonal Awal Perception, Rhythm Aural
Perceptiun, ond Rhythm Reading all correlated highly with improvement
in the children, It will be recalled that little change occwred in the
teachers’ standings on the 1TML Tonal Reacring ktetwveen the pre and post
adminisirations, therefcre cne would not'expect a high correlation for
this est, Even zhough teacher improvement was negligibie on this
west, this small Improvement stll comrelated ,20 with children's gains,
When these coeificlents are compared to thcse found for teachers
final ITML test scores {en indication of thelr knowiedgs of the subject
of music lteracy) and improvement in the children, it may be seen that
in this project, eacher improvement was 3 far more linporiani. fac:ter
than Wwas dctual musical i'nov_/e,dge.

These data give rise 1o some interesting conjecture, namely,
what factors contributed to teacher improvement on ITML? Apparently
thesé same factors ate associated with fmprovement {n the children,
Possibly {2 was intelligence, FPerhaps. the brighter teachers leatned
mose duting the three~day workshop ang were able to pass this kaow=
1et.ae on to their students, even though *hey did not acthal pcs:e*s

5 much total knowledae about the subject as some of the other teachers,
n‘r, posstbly the onswer Has in parsonality factors such as, induswrious-
ness, determination, of aggressiveness which mede them try harder ic
nprowe both themselves and they chiidren.

- C

it ih, of course, impussible 1o prove or gisprove thess
statements with the dala in Table Fifteen, It §s of more than passing
interest howdver, tnal the teachers who Improved the most ¢n ITML
{(snd whese children improved the most) were all 1n Group 2, o the

'\,
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. i T OTABLLE I'IFTEEN

-

CORRELATIONS OF SELECTED TEACHER QUALITIES
WITH GROUP IMPROVEMENT IN EXPERIMENTAL CHILDREN

g
Teacher Quality Improvement {n Children *
Melodfc Rhythmic Musiclanship, Composite
Workshop Ratings: ", .
Songflute Ability .63 * .31 .44 .56
Singing Ability .38 227 .51 , .38
Syllable Knowledge ~49 .28 0% 48
Lesson Demonstration 47 - .12 .67 * .20
Understending Tonality ,38 .02, S .21 .
Understanding Rhythm =, 02 -~ ,25 -4 a2 ""_
Peer Group Rating: 52 © 415 YA 30
Self Esteem: 12 - .27 47 0 =08
ITML Scores: (2nd test)
ITML Tona] Tests
Aural Perception .22 -, 61 .25 - 24
Reading Recognition 39 * .48 .46 .66
ITML Rhythm Tests : .
Aural Perception .11 55 -, 45 243
Reading Recognition .32 .35 Y A2,
ITMIL 4 test Tolal +45 - 38 vy .52
Improvement on ITML
Tonal Aural Perception ,54 43 .31 .61
Tonal Reading Recog, .28 .10 .08 20 .
Rhythm Awral Perception.$6 W70 % 17 79"
Rhythm Reading Racog, .18 .59 19 57
ITML 4 Test Total .50 J7° .23 gt

* indicates two highest coefiicients for each aspect ot childran's
improvement,




discussion on tcacher attftude presented earlier in this section, These

gggwere the teachers who theught they could do @ good job if they could

”

just master the materials, They were alsc the middle scorers on the
ITML test,  Apparently, determination to do the job accounts for far
more than meére knowledge of the subject matter,

Specific Teacher Abilities. Coefficients also {ndicated

. that Tonal Reading and Songflute Ability showed the highest relationship

to melodic improvement in the.children. _(Table 15) From this, one
may infer that the.ability of the teacher ;o read melodically is
important to the development of melodic perception in the ¢hildren.
Also highly related to the children's melodic improvement was the
teachers' knowledge of syllables and their ability to present music
lebsons to the class, ¢ Finally, the development of aural listening
skills on the part of the teacher are important to the improvement of
the chi!dren as indicated by the r=, 54 for teacher improvement in
tonal Sural perception and r=,56 for teacher improvement {n rhythm
aural perception.

Factors that related well to student improvement in
rthythm were, teacher improvement in aural rhythm perception, r=,70,
and thythm reading, r=.69; and, teacher final ability in rhythm aural

_ perception, r=,59, all measured by ITML, The negétiver = -,25 for

the workshup rating given the teachers for their understanding of rhythm
veas elther invalid at the time it was asslgned or the teachers improved
after they left the workshop., Due to the fact that this rating correlated
negatively with ITML rhythm scores (Table 5) it is likely that factors

[N

other than puwe rhythm undersiending (nfluenced the rating, An obvious

infexence from these particular data {s that a teacher must be able to
hear thythms before she can teach/(hem.

’ The most ungrovamom erhi!dren S mu‘,ic*qnship (abiuty
to perform whole songs of their cholce) was apparantiy brought about
by teachers who rated well In singing, r=.51; knowledge of tonal

syllables, r =,70; ability to present lessons, r =,67; and those who

had agood understanding of tonality, r =,51, Also important to
thiz aspect of child development 'was the teachers' abllity toread

clordic notation, (ITML Tonal Reading 1 =.46, & songflute playing
Jhei

£ ,44)

‘
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Lvery investigation must have » research design.  The
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design of this project specified a three~day training workshop followed
by intermittent visits by the project director, The primary objective
of the project was to see if the typical Headstart teacher coula sustain
3 music program on her own, with a8 minimum of assistance, This
design was adhered to continuously throughout the project.

Post-project conferences with some of the tg éy%:
““revealed that all felt much more improvement would have place

in the children had there been provision in the design for bi-—weeLly
meetings between the group of teachers and the project director for

the purpose of Yeviewing song materials and techniques to be used in
subsequent lessons. Most felt that their own ability was so minimal
that a periodic refresher meeting of 1-2 hours would have been helpful
to them as well as beneficial to the children.

The lesson plans appeared to work extremely well, Most
of the teachers taught about half the number included in the manual,
The pace of the lessons and the difficulty of the materials seemed to
coincide with the development in the children, The recordings and
musical equipment used in the project also was adjudged as satisfactory
by the teachers.

The system of loan recordings in which a quandity of -
records were passed from school to school did not work well dus to
several factors, Two sets of reqords were somehow lost in-the mails.,
Some”of the teachers wanted to kdep some records longer than others

2 which causeg considerable delay(and inconvenience to other teachers.

e Mailing the recdrds between the schools took longer than had been
anticipated in the original project design, which also caused more
delays. In subsequent piojects of this type, a larger quantity of
recordings should be available to offset the effect of the delays in
"turn-around" time for the transfer of materials.

Musical Develo_pmam..ln Children

For several decades there has been animated debate
among some music educators concerning the nature of musical aptitude
angd its subsequent development., One school of thought holds that
musical eptitude is one entity which ¢cannot, or should not, be
separated, An individual either i3 or is not musieal and will develcp
according to the amount of aptitude he possessaes, The other school
of thought considers musical aptitude as a composite collecticn of
spactfiic aptitudes which develop at different reltes. This school
claims that each aptitude must be determined and teaching directed

- 7 -
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toward the strengths and weaknesses of each, Whether musical
aptitude consists of inseparable attributes, or is a collection of

unique abilities was not a problem for, investigation fn this study.

The data from the project, however, tends to support the latter position,

. Overall Musical Development, Table Sixteen displays
the {ntercomrelation coefficients for children's ‘mprovement in melody,
rhythm, and musicianship, as measured by the criterion test. Itray
be observed that rhythmic ¢ development Correlates rather low with
melodic development, {r = ,31) Apparently, these two abilities did
not develop simultaneously, but rather at diff>rent rates in individual
children, If this is true of children i{n general, the theory that musical
aptitude is a collection of separate and unique abilities is plausible.
Additional support for this view may be seen in the high relationship
of melodic development and musicianship {singing familiar songs).
{r = .62) That meiodic perception and the ability to sing familiar
songs should develop at @ more or less commensurate rate {s expected.
The almost complete lack of relationship between musicianship and )
thythmic improvement however, {r = ,02) Indicates that these abilmes
develop independently of one another,

If, as these data suggest, melody and rhythm are unique
abilities whose separsate development occurs at differing rates and
times in individuals, care should be taken to assure that both aspects
of musical develofment are taught In the music classroom. While
rhythm and melody development may be dependent upon different
aptitudes, hoth are important to overall musical progress, .

Melodic Development, Criterion Test One contatned ten
items each consisting of three pitches, Each item was unique in that
o different combtnation of made, progression, and melodic dlqeizuon
waz used in its _onstruction, in an effort to determine which melodic
characteristics were more easily learned, all items which were pericrmed
with nu errors, and therefore receljved a score of 5, ware tabulated, The
characteristics of each {tem, the number of children who performed it
correctly on the pretest, the number who pecformed it correctly on the
posttest, and the increase in number b2iween the pre and posttest
{or each item are showpn {n Teble Soventeen,

A\

Of the 76 children in the experimental group, the largest
number (31) sang ftem number 2 correctiy, the descending major scale.
Two Items were performed correctly by only elaven students; numler 5,
which contained an ascending minor sixth interval; and number 8, an
ascanding chordskip meiody, It is also interesting v note that the
number of children who porformed an item comrectly on the powest
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TABLE SIXTEEN

IN_"I'LZRCORRELATI(\NS OF IMPROVEMENT IN SPECIFIC MUSIC ABILITIES
- " FOR EXPERIMENTAL ChiLDREN

2

~ a

hd ]

Improvement Melcdy Rhythm Mus'shp Total Imp.

© . Melody , - 31 .82 .80
Rhythm L3l - .02 .81
Musicianship‘ S .02 - .43
Total Improvement .80 .81 .43 -

TABLE SEVENTEEN

MELODY TES It ITEM CHARACTERISTICS AND EASE OF PERFORMANCE

ltem Characiaristics fase of Performance*

No. | Melgiic Du.  Mode  Promession Pre Post Increase

i Ascending Minor Scalewise 7 20 13 - i
2 Descending Major Scalewise 13 3 18 |
3 Ascend ing Major Chord skip | 3 13 10 |
4 |Descending Major Chord skip ;| 3 24 2} |
) Changing Major Chord skip | 5 I} 6 }
6 Ascending Major Scalewise 13 23 10 |
7 Descending Minor Scalewise g 25 i6

# Ascending Minar Chotd skip 5 1 &

Y Descending Riinor Chord skip b 20 14
14 Chang g Map=min Chord skip 7 28 21

o Muteler of htbiten perfoiiung cach fom correctly on protest, pest=
1rsl, ond incfease 10 pumbog between pre and positest,

- ') -
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and the incrcase in the number of children performing the ftem weore
generally comparable, Tor example, item 2 was performed by the

Aargest number of children on the posttest and was third in increase,

Item ! was sixth in the number performing it correctly on the posttest
and sixth in increase, Item 10 was second.on the posttest and

second in the increase column. Items 5 and 8 were performed by the
fewest number of children on the posttest and had the smallest increase
in the number of correct performances,

) If items § and 10 (the two that employed a changing
melodic direction) are disregarded, the eight remaining may ke
classifled into six equal groups according to one of three characteristics,
meledic direction, mede, and progression. Four items have melodic
direction which ascends, four descend, four are in the major mode,
four ars minor, four proceed in a scalewise progression while four
skip along chord tones. By counting the number of correctly performed
items, and adding them by charagteristic, the foliowing tabulations
resule:

Characteristic Items Ccrrect Performarnces
Ascending 1«3 -6~8 69
Descending 2«4 ~7-~3 100
M wnor mode l1~7~-8-~9 © 78
Major mode 2-3~4-6 91
Scalewise progression lw2 =6=~7 39
Chad skip progression J=4-B~9 68

From these data, it appears that melodies which produce the greatc:t
tonal accuracy are characterized by descending melodic direction,
major mede, and scalewise progression. Minor melodies that ascend
by chord tone skipping appear o be the most difficult to perform with
accuracy, ! these iabulations are indicative of preschool children
in gensral, then songs such as "Twinkle twinkle little star® or "Hot
Cross Buns”, & type which contain a large proportion of descending
scalewise progressions are learned and sung with the greatest ease
and accwracy. In like manner, songs such as “Funny Puppy” or
“I'm a ltde tcapot” coptain musical characteristics which are more
difficult to pericrm wm{adcuracy. See Figure 8,
in order to determing which characteristics in combination
seemed 10 provide the greatast accuracy, the ilems were rocounted
acc?img to all possible combinations of paired charactleristics,
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Hot Cross Buns
| S De:cmdm’ Seale ——1 ™ Ascencling Sesle—yv— Des. Seale —

N — —
Twinkle Twinkie Little Stor
. D eneua’m’ Seale 1 )
— r-_.l; 3 - )
3 3 k { ) i Lo
: = P, — et :
' 7 _ " o O I S - .
l3'"'""""""""""""" Descendieg . Scale™ w7 o T . i
& -
3 2
. * th{c’nd‘cﬁ? Fegle ™ ”'77 N
g - }-~. :
& S e - 7 |
i 4 AL I ¢ yha i
I'm 2 Little Teapot ) : ' 1
, FAse Sedle —yr—r Chord skep L —} |
x - t # — = '}
& ' g § r J : = s |
= 7 - |
7 ~ Desconeding Seale }
A - Foe = ; ; | 4 N ) ‘
> - -4 ; '
= v ’ s F
Funny Puppy . 4
""" Cherd ship (11t r) - T
Jor—— T e S o e
i ¥ ¢ t :]: 2 x .
> = v C F &
b = Deseending Al Sealf T 4 7
g Y ;-
AN % g_ X g i
= e " ¥
¥ Lj A & 7
FIGURE 8.

FOUR SOMGS CONTAINING M USICAL
CHARACTERISTICS QF VARYING DIFTICULTY
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The following Information resulted:

Paired Characteristics ltems Number of children
. _ Singing item comectly
Descending + Scalewise 2&7 56

Descending + Major 26&4 58

Major + Scalewise 24&6 54

Minor + Scalewlse 1 &7 45

Descending + Minor 7&9 45

Descending + Chordskip 4&8 44 >
Ascending + Scalewise 1&6 43

Ghordskip + Changing Dir.  § & 10 39

Major + Chordskip = 3&4 37

: Ascending + Major "3& 6, 36

Minor + Chordskip 8 &9 31

) Ascending + Minor 188 31

A Ascending + Chordskip 3&8 24

.om these tabulations, it is possible classiiy paired characteristics
into five general groups of progressive difficulty, The easlest to
: sing (sung correctly by the largest number of children) were the first
£ group; Descending-Scale, Descending-majocr, and Major-scale, A
- typical song, used in this project, which coniains these charactaristics
was: :

Hop Old Squigte!l

o :
: fohy f oy
h) | A it ) SIS M 4 + 3 i 3. 4 , Y 4 i
q#%#«uw—m—g,* L i S e

This seléction contains four measwes of descending-major-=scalewise
motion and fouwr measures of non-moving repeated tones, This song,

- according to the data abeve, should be one of the easlest possible
songs for children to sing, .

m?gsﬂ
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The second group of paired characteristics was performed
accurately by fewer children, This group included: mincr scale,
descending minor, descending chordskip, and ascending scaie, A
song used in this project which tllustrates these qualities was:

.

Bakerman
\ .
R I {\L} li 1 3
Py T ) | & 3 4
e 5 ; =
' r ® . B -
R e o e e e
4 N ¥
o— " -
;B '_i nia v BN . .

1

A third group'ef characteristics, somewhat more difficult
than the preceding comprised: chord~skip, changing direction, major
chordskip, and ascending major progressions. A song using these
characteristics which was employed in this project was the well
known Paw Paw Patch, The fourth and fiith groups contained those
characteristics sung corectiy by the smallest number of children
and were apparently the most difficult to perform., These character-
15t&s are fllustrated in the song Fuony Puppy illustrated earlier,

[ 4

i Ratina Children's Songs for Melodic Difficulty, from
the preceding Information, it is possible to devise a {ive point
Jfating scale which could be used as an aid in detemmining the melcdic
difficulty of songs. In analyzing specific selections, measures
which contained mostly meicdic characteristics from the easiast group,

- as Ppresented in the preceding section, would b2 assigned a rating of

ane, Thoase n the sccond group a two, and 50 on up to the -most
gifficault greun whtch would be r wed {ive, Measures which contained
no melodic mevoment, would be assianed a zero,

I this system of rating 15 applied to the fouwr songs
tilustratco tn figure 8, the followmg composite diificully ratings
result,

Hot ciress Buns - 5
- Twinkle,teinkic = 20
I'm a e wapot - e
: Funny puppy = 16

These tatings o ceuwrse, nol only reflect the ddficulty of the melwic
characieriatic. bul are heavily inflvenced by the length of the song,

" & longerBong such a5 Twinkle, twinkle containing 12 measwres, 1s

fated mote difficulty than 3 shorter song such as Funny puppy. (8 mes..)
J . -7} -

£
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To correct for the length of the song, the ratings may be divided by
the number of measures in the song, The resulting figures would
then be a reasonable approximation of the difficuity of the song for
preschool use. 1f this computation is accomplished, the four songs
would be rated as follows: .

k!

s ' Hot Cross Buns = 1,25
Twinkle, nwinkle = 1,58
I'ma iuele wapot = 2,90
Funny Puppy =*' 2,00

The value of this type of rating sysiem is not for rejecting songs,
although this might be desirable in some instances, but rather for,
determining in what ordef the songs should be intrcduced o the
children, Since voice quality and melodic accuracy arg important :
to the developing young singer, the easiest songs should be used ) N
first, In this manner, cotrect concepts of pitch and sbund could :
be established from the beginning and a lot of voice 7{ram and out-f_

of=tune singing might be avoided, , .
The preceding discussion of song assessment akes into
sccount only melodic progression, mode, and direction. A factor
which has a large influance on the difficulty of any song is the level
at which {t 1s pitched and the relatfonship of this pitch level to the
range of the voices that will be perferming ft,

The Child Voice Range. Parl 4 of the criterion test was
Jesigned o measure the accurate singing range of the childien, Most
children possess a wide range of voeal pitches which they.are capable
of producing,  The range wWithin which accurate singing takes place,
however, is much more restricted, Since the development of melodic 4
perception and the accurate repraiuction of musical pitch ccour | .
simultaneously, 1t 1s important that songs used with preschool chiidren
confoarm to the limttations of the child voice,

e

.

*

the total pitch range Included In Part 4 of the critecien

st extonded frZm low G to high E-flat, ‘

- prid

L7 g S S P S VY P

.

fa mant be expected, a fvw ochildfen could sepreduce all of these pitches, '
. ' 3
- 7‘% - . - .-
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" &ould accurately sing from four to six different pilches. At this

Several others could repraduce none of the pitches with accuracy., To
learn how accurate singing develops in the young child, the data were
class;»iﬁed into fourgroups, as follows: -

» Group 1, the data fcr the children who could 8mg one,
two, or three pliches accurately,
‘Group 2. the dats. for those who could sing 4 to 6 pnches . 4
accurately. :
Croup 3, the data for those who could sfng 7 to 9 pitches
accurately, . v
Group 4, the data for those who could sing ten of more :
\ pitches accurataly. ~

——

Figure 9 shows the number of times each pitch was reproduced by

childien who could sing only one, two, or three pilches sccurately. . 1

The majority of these children cou!d sing some of the piiches in the - 1
|
|

B~flat 1o F range. Since most of the children could sing only_one o
two pitches, the graph ac%uauy indicatas the pitch centers wham o ;
accuracy begins to develop, The primary centers vwhere thi a.curs ~ oo
appear to be D and F, Apparently this is the pitch area where most )
beginning singers first attain vocal accuracy, A less numerous
group develops at a lower level as indicated by the number who could
sing B-flat and low G, Frevious gtudies, cited in the Introductory f
section of this repoii; have shown that Negro children, espacially,
Sirst achieve vocal accuracy at these lower pitch levels. *
\

Figure 10 shows the piiches repraducad by children who

stage of development, the majority can sing in therange of Aup to b,

This range 13 quite similar to the range cited. for the previous group

of children. Apparently, as the voice develops, greater accuracy

1s attained shile the tow’! overall range. remains about the sama. It

15 perhaps significant that the cnly increase in range, at .2 -lage, .

was downward, A substantial number of children in this gso;.,. could

sing low A, Some development alsd,cucurred in the upper part of the

range on the pitches G, A, and B~flat, but the majority- of these

children were unable to sing these pitches, .
Figure 1) shows the number of Umes each pitch was

reproducad by children wha could sing from seven to nine different

pitches, As shown, the most accuracy s still within the Ato T

range but'many children are beginning to sing the G, A, B=flat pitches,
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It s interesiing to noto ma\t mote children were able to sing B-flat
in the upper range than war}.(n able to sing G or A below, This is
due 10 the occurasce of the S‘voica break”, a loss of control common
* Y0 young children, which althost always happens around the pitch A,
This phenomenon has been noted before by various ragearchers, A
¢ few chiidren ere also beginning to be able tq sing the high pitches, C,
2, and E~flat, These are exceptions, howewver, and the majority of
this group «of children do not.sing this high, It should also be woied
thdt the yocal quality at these pitch lovels was quite pocr, While a
; few children seem to be able to heer and regroduce these tongs, their
oY voices are not ready 1o be used, for singing {n this range, and should
not bo so employed, - 3
Figure 12 {llustates the capabilities of thosse children
who could accurately sing ten or mcre piiches from criterion test 4,
. At this stage of davelopment, most of the children sing from low A
. up tc third line B-flat. Some can sing higher {C,D, & E~flat} and
/ * - some tan sing fower o low G below the wable staff) but as with
the pievious group, many of these children must strafn to reach these .
tones resuiting (n poor singingjuelity, Agoin 1t 18 recommended
that these piiches be raserved {or use at subsequent stages of
. i development, A

\ In sumreary, it may be sean that the development of
vecalsocuracy beging in the B-{lat to F range,

3,

_ I
$ - 4 "B -
<7 The chidg o! first sings from one to three piiches from Gils range,
Most 5ing nedr the piiches D or F,  As further development occurs,
the lower pilches are sung by more children and many sing on down
‘ot low A, resyiting In @ range of Ato F,

-

3 a.
- . ’ | X4
. l '
- Lt ¥ K1
= - !
} ’ Tne next stage of development occuts in the upper range. Many
NG children nod sing up & B~{lat and many are beginning fo experience

difficuity with {058 of contro! n lhe voloe break area. Still, the

- majos ity do thelr begs! singing (n the range Ao F, 88 bafore., Finslly,
) the most sdvanced stage found with the children in this project shows

=~ 80 -
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a solid range of low A (o B~flar, Higher and lower pitchoes are being
sung by several childeen In this stage, but the basic range of a ninth
seems besi {or the majority, It should be emphasized that only 25%
of the children testad at the end of the teaching year were in this
classification,

These datla indicate quite clearly the type of song
material which should be uaed for preschool children, For those in
the {irst stage of development, "Hep Old Squirrel” or “Hot Cross Buns ™
both of which contain only three adjacent tones, should be vsed.,

These should be presented at @ pitch level centered on D, Unicriunately,

faw three note songs exist and the twacher may have to make up some
original three=tone tunes for use with these children,

For children in the second stage of development, songs such

as "Come on and Join into the Game® o "jim A-~long Josle” which
cenlain'{ive or six ndtes should be used, These should @ kept within
the A 1o F range, For the third siage, songs such as "Funny Puppy”
which are mostly in the lower range with occasional higher pitches

ofe suitable, As Gerdon siates, 7/ songs which require the chjld

1o sing up ihrough the voice break should be avoided. Melcdies
which leap cver the voice break, or descerd down through It in a
scalewise progression ara most suilable for this stags. When
children redch the fourth stage of development, songs which encompass
an oolave of 3 ninth are possible,

Rhythinic Development, Traditionally, music teachers in
e United States have taught duple meter furst and presented wriple
mabee later, of not at all, The vaizdi,ty of this practice has boen
questioned by some music educalors who hold that the natural rhythm
of childgren’s playground chants Is triple and therefore uiple meter is

"of at least squal importance as duple. The opposing school of thrughy

holds that most of the English languaqe 15 duple sounding, thus this
meier should be emphasized,

Part two of the criterion ezt contawned en rhythin 1tems,
five duple and {ive triple, As with the melodic analysis, all pretesis
and postlesls wote examined and all porfect pericrmances of each item
wore abulated,  The resulls of this wbulation are displayed in Table
fighter.n, As shown, both the oxperimental and control groups on the
pretasts ond posticsts, rerioimed more duple 1tems camractly than they
did wiple. While thiz seems 1o irdicale thal duple meler may be mare
natufal, o vasler to iearn, the differodces were not o great that 1t

~ R} w7’
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TABLE CIGHTEEN
3y

FREQUENCY WITH WHICH DUPLE AND TRIPLE RHYTHMS
WERE PERFORMED BY EXPERIMENTAL AND CONTROL CHILDREN

Protast Postiast

Experimenta!
Duple Group » 22 81
Rhythms

Control .

qup 14 37

Lxparimental .
Triple Group 17 26
Rhyihms

Control )

Group 1z 14

NETRIRE | I




might be possible that both may be learned with equal factity, The
rhythm {tems , in order of ease of performance were as follows:

iy

The duple patierms most faquently performad cotrectly
were thosv that contained beate sntuely subdivided by the same kird
of pettern, {of example { ¥ apa T} Those with unsqual
subdiviston { TF , FI9 . fF7 ) wore correctly porfommen less

frequentdy,

Iy

|

|

l

|

|

An uﬁuzsi rasult may be seso o lhe wiple patterns, What ‘

was supgorad (o be one of the moro diffioelt Tige paltemns was 1

correctly porformed moze oliwn than any of the others, (RTT 4 ) 1
Furthennote, what was consigoered fo b» the easiest riple patlem

¢ T3 T ) was unly performed conmctly be tiree children on the postiest, 1

Fotheps sume unvsual circumstance conneciod with the testing proced:te

caysex) this happening o perheps o moke varod paders 18 more easily 1
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heard and parfonmed by children, . .
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CONCLUSIONS AND RECOMMENDATICNS

Conclusions:

) There were two primary objoctives of this study, The

first, as statad in the inttoduotion, was to discover if a cypical

Headstort teacher could be trained in & limited amount of time to ;
canduct a remedial preschool music program for disadvantaged .
children, £ 3

-

The results reportad in the preceding section suggest )
the conciusion that a {eacher of this type, evenarp possessing a ;
ipnited knowisdge and ability in the field of music and music :
pedagogy, can be trained sufficiently in a brief pericd of time to
successfully conduct o meaningful music program for her students,

The amcunt of training given the teachers in this project
consistad of only three days of intense wark,  They were provided
with the proper equipment to compleis the task, thoy wore given a
detailed curriculum guide o follow, #nd thoy wore shown how ¢ use
these matariais, I shoft, a structdred program was wovided which
requized only that they learn the precess of waching in order 1o
weach effactively.

The three day span was barely sutftciont in some coses,
those individuals who achieved the most suctons in thelr waching
wete the ones who appeared to b2 the most dotdrmined, enorgetic, and
seomed to ba willing to take the Initiative, Those who had loss

* success secemed to lack these qualities. A longer training poricd f
poriaps five days would have possibly increased the margin of
succass {or oll teachers, espacially those who were less competent
or who had insufficient confidence in their own abilitles,

The second majar objective was to discover i the
pmogress shown by the children taught in the expedimental pregram
was significantly supoticr to the progress of simiiar childsen in
entical situations whore such a8 program was not offered.

*

Again, the rosulis presentad in the previous section
idicailnd that from two 1 thiee times more improvoment was achieved
by the children tought in the expurimental program than was atlalaed

- B =
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by the.children in the control groups.  Thus, not only did the
oxperimental wachers successfully conduct 8 music program, but
the progress shown by their children was moarkedly superior to
that of children who did not experience the program,

The major conclusion of this study, therefore, is that
a tachet who is relativelysuntrained, and who is basically without .
music ability, can ba taught how to initiate and sustain an effective
program of remedial music at the preschool level, Children taught
under such a program improve much mofe than woold otherwise occows
thus, it appears that such an efiort is well worthwhiile from the
standpoint of the children themselves. Furthermore, this typo of
program is economically {easible aud, viewed in the physical-logistical
‘aans¢, is an oxtremely practical and efii.aciouss solution io the
;f:oblem of music and tho disadvantaged child,

Reccoinmendations: ¢

!

The four studios in this serjes, of which the present one
i3 the most tecent, have shown that a need fof improvement definitely
exists in disadvantaged children., It has also been proven that perhaps
the greatest benefit can result ffom a remedial program at the preschool -
level. The pleschools themselves already oxist in the form of hundreds
of operational Headstart school.. And, as the cutent sudy indicatas,
a "self=help ptog‘tam can enable teachers oidinarily employed in

“typical Headstart schools to do o credible Job, The next logical step,
which 15 the sole recommendation of this investigetor, is thata
por.yanent italning center bo established which will wain Headstant
and othor preschool personael to tzach music to the children in thewr
chatge in an effective manner, The imporiance of this noxt necessary
step need not be reiterated at tus point, It suffices o say thatthe
naglect of such 3 latge segment of cuf poputation, represented by the
disadvanmg&d, i1s .omething which we, as a notion, cannot afford

| 4

Th establishment of an early childhood muolcm
training center {or teachers would develop the abilijios of thousaris
of children, would provide them with an opportuity to achiave
succass which they might not otherwise enjoy, and would asstst thor
in becoming aware of the Natlonal culture as well as the cultures of
the various pecples which make up the United Stdies,

>
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A, SPEEGH RHYTHM T

& = (tonigue:clicks) : ' S s
| -+ Time marches op; Time:marc ERCREY.

N\, : ' 4 of L i;,‘i;

- Don't ‘a‘fwaﬂét)e‘tuné_, -] me < ( .
S } $ . v L '8 .- Y S ‘,i

{snap);, X  fsnap¥ s Kby

H g - ;"‘ ;l\_( i':‘ \.;4\;*17 .:’l; :‘ : E l ‘\* AT

You may-delay but:time will not ‘tick tock “tick tock. - . '
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" - Select two studdnts to, play pattéern
: - ] e '
5 - An;x duple .pa t;t,er‘m you have been drilling

o R ’ te e
- ELEPHANT SONG | “\__ CoL i
. First: chant words: with ostinato
. . Second: Sing words with 'gs:tin"aftfo ! 2' ”
. - Repeat with different studen ts ) ;

. ) : ‘ ) - yrr 7

’
‘ ) »

/-
. - 134 - o

’ o ¢ . ' )




-
ave

A

. MELODY EGHO ’

: ) - - Teacher Sinjé major pa;terns A
. o & ’Play autoharp chords with them
= Students ;,re.peait echo style
- B, PLICH AGCURACY 3
| - :I“B‘A*I(N 15.A_ COMIN® o
- Stress singing Jn tune on ‘O yes'
] v | Work with individua'ls on 'O yes"
' 2 e o : |
G. RECORD o SR
- '§-= B Recor'd' I, Side 1, Band 8
, - TH.E_.M_I.L_L . '
g - lst time: moveé to the record if desired
- Idgnt;ify t{oﬁa’l’;syilabllés of ‘clip clap"’
. { . ) .
(1st time £ so-mi; 2nd = so-mi; last line < so-mi;mi-re;
. g ‘ref-do)ﬁ ’ . !
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TWO LITTLE DICKEY BIRDS:‘
SélTTING ON A WALL

ONE NAMED ;PBTER

(ONE NAMED PAUL

)
A

CFLY AWAY ‘PETER

e 4

FLY AWAY PAUL 7. . . -

GOME; BACK pAQ‘ T

Se lect ln’a‘trume ht’s‘-lﬁ:

. 5° . w

REGORD. o #
. ‘\\ N

- §-B Reécord IiI, s;rd‘ei\z;,; ‘Band 4

- IRAIN.IS ASCOMIN' . - .

- Have studént select ostinato &

“have group play it on sticks w/

e

,recording. Try other groups.,
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MELQDY ECHO .

- Echo syllables on minor patterns .

. " EE ..
. - Any combination of l iw:l mi

- ]

L - Teacher sing, g,;}@,pp'»:sgﬁ

Play a'utoharp chor /s

s - - (' ‘ -
L S e .

-

I M(NOR SOU*NDS

Yoo s FUNNYBUPRY IR
- SN EEmmEEEEEETS B S .
Use.adutoharp chords

. . . = Stréss the minor sound -

1 . - - - -
G. REGORD, Y

-

. § =B 'R:ﬁeféé;;rd V., Side I, Band5

R » R L e’ﬁ ‘s ,
- WHO BUILT THE ARK |

- lj's':té—n: &fhox up 2»,3,4 ‘f"i‘nfg.ef—g"w-hzé:n.
song says (teacher do this & child

will copy without funther' instruction‘)

= .S8ing when children do oin réecord .
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"&7 Miner pasterns from 1-d-m
- ) A ‘U'se ‘autoharp. qhord s Wgth thein

e

&
Teacher
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B. . MINOR SOUND. o .

- * BUNNY PUPPRY .

s : K 3
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- Introduce minor tuning sounds l=-d=-m

- Contr_aé't th,eaif sound wtth maﬁjyor
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=" Introduce térms major & minor
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. M1iiér patterns based -oft

»

Useﬁauto})arp chords

3

Sty1e~ Teacher slng to Group sing
&

Alte»rnate style- Tchr toﬂnd)lvidual

3

5
P s

MINOR SONG
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PUNN}( PU_PPY
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* Réview for memory
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Use. tu ning: s:ound;
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.= S=B Record I, Sldc 2, Bénd 8

s"pnfs»‘c«ﬂ RHYTHM

~.

PHE FIRST ONE SAID CWHAT DO WE §EERY

THE SECON’D ONB SAID ”A MAN WITH A GUN

© . RS

fmff: THIRD ONE SAID * WE D BBTTER mm"

L]

THS -I-‘OUR‘:’FH‘ -,QN;E‘»-SA’I'D "LBTS HIDE .IN THB

< - - v"\",:
L B . . R i ) B :_‘,,‘ S
SHADE" s
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M

THE. FIFTH on;: SAID. ™ 'M NOT AFRATD™

wv‘

TEH'E}‘N,' ‘Q'A'N»G- ~BA£N G” ‘WE'N“T ‘TH‘“E fC-‘g IMI:N,\;

~
Y

.AND‘; fer-E’ xv,s sq UIRRBLS

A

A'W'AY ’IHBY DID RUN

Tchr snap ﬁngers to beat while teaching this
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- THE GARPENTBR L o
" ‘Assign a different mstrumant to each action

A

- Have player perform rhythm of that ILne o£ -
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A, SPEFCH RHYTHM LT,
) " J . . . ’.' . . . : . ‘ ’ *‘ ) . '
- s FIVE-LITTLE SQUIRRELS SAT IN A" TREE .-
ey ) . ’ .
. 'rm: FIRST ONE SAID *wma‘ DO WE SEE?"
3 - E g

i Toe THE SBCOND ONL‘ SAID " A M&ﬂ WI‘TP A GUN‘

. 0 FmE THIRD om: smn " WE D .zz'z'rza a,un" ’

3 ————
PR

. 'fm: FOURTH om: sam " LET'S «;’ws IN 'rm:

U T . o

ST e~ ' $HADE" o 1 PP
. THE FIFTII om: SAID *r!m ﬁO"‘ A?RMD" .i’.‘:a'
T THEN BANG. am:c; WENT ms Gﬂn |
.+ . AND THE FIVE SQUIRRELS ~- :
| : AVEAY THEY DID RUN L
' # » '..\" As'e‘le.ct ééma( students to élay beat-on
h . - , rhythm sticks ) )
" B, RECORD o SR
: SRS 1) Record ¥, "side 2,' Band 6 h
[ ) ’ “ f\amcgmc TO pxzzmnm
E ' ") = March to beat

3 . - . Let someona be leader’
e - Let someone also be the drummer
o * ' .\__‘ * .,
% - . . ;
- - ' {hand drum) .
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A. ECHO-GAME . . .
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. , - Any major pattern.from d-r-m=-s * "
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. :‘% Teacher sonéf“l‘ute:é&u’dez’it's syllables .
. - v o oo ] * 2 -
- = 7 ~ . ‘ - . - ' : . 1 ‘
- ECHO SONG - Ce s :

'~ . . .-. I'M Kk PERSON
, : -~ HEY BETTY MARTIN ...
s i = I
b ™

. - Sing for revliéw <.

. } > 4
o ‘_- Stress volce,f‘quaidtyé& in tﬁne sin‘.‘qmq A
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AN

SPEECH RHYTHM (Enhanced) -
'] . ~ " . . - .

-~ Select child ‘to play eachﬂ mstrumertt A{,

. ' - Players play rhythm of speech lnstead'
of speaking it ’ )

B FIVE LI"“TLE SQUIRRELS

(W}

-

- . SAT IN A TREE fEdch plays hls lnstrument
SR . in turn) ,

>

. . THE ?IRS? ONE SAID "WHAT DO WB SBE""
N ) . (#1 plays rhythm of words In quotes)

THE SECOND ONE SAID A MAN WITH A GUN™
- (#2 plays rhythm of words in qucotes)

THE THIRD ONE SAID "_WB'D BB*TTER.RUN"
(#3 plays rhythm of 'words {n quotes)

THE FOURTH ONE SAID "Li:"T's HIDE IN THE

. SHADE (¥4 piays rhythm of words: In quotps) :

I
Yot d oA N Vi

. \ THE FIFTH ONE SAID "i'M NOT AFRAID"

{#5 plays rhythm of words in quotes) '«..’

s THEI\!’ BANG, BANG (2 drum beats) WENT THE

‘» GUN AND THE FIVE LITTLE SQUIRRELo o :

\ . AWAY THEY DID RUN (all piag{;cb‘.ge_thet) |
-~Instruments &1 triangle; #2 woodblicok: v

"»#3. tambourine; #4 rhythm sticks; #5 autoharp
{child can play any chord} & drum for gun

%
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T o M & PERSON: :
YO f L om Ger;s_m PAT MY HEAD
o o 'Use -tuning sqund,s on all
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A, RHYTHM EGHO DA

T - Te a ‘C}h‘é‘r to"‘ .g_x.*'Q:u'p . . . ' .1‘0‘_ :

» - Alternate rhythms 1n hands paschen fééat.

3

¢ © e . z x‘ . ™o
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“#B. RECORD- " o Ll o o
- "S=F {}3¢e {io’i‘jd 1, Side.2, Band 8
: - THE CARPBNTER BRSRR 2 .
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. A. - RHYTHM EGHO GAME

< Any dupile pattern use d before -
.,..7 ‘ H - . ) « Z R L o L ;:’
= Style: TeatTher (drum) to Group (clap)>. ﬁ
. . ) . b . P - . - ' :
-q s - - - PAR |
v % e W - . - I R DI VR S
= Also try one student to group ({f réady) | .
" - S . ”.*"” « A:“ N ' : e . ¢ ) i~
N ) ) -
Lt - - Lt . .3
o B:,.u BEA*T s R -t - o R
P :.;:}’s;?':; “HELL CGPTSR . . S . i )
‘p - s AR .-;5.5:‘, . = ! N § N
Tt & perfobm .up to three times - o
A - , . we » - ) e ‘ ‘ - . . - ) *
4 = Select two or three students to provide .
W "beat on different {nstruments T
z U SRt S
C.. BEAT |
- HOP OLD SQUIRREL ,
.- Do twice for teaching - . ’
’ .= . Select 2 or 3 to provide heat as a"bov,e
T - .o
* . . O ‘
3 , .
" '
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A, ECHO GAME .- T N
. o
- Any major & minor 3-note pattern .
g . - Teachec“to Lndi;lidual shxdents ,Vg
T e ! Aut‘ch‘a:cp .gh,qr,d'.; " ’
-t . Both yse voices ‘ .
B. “RE\.I‘IEW-S;QI\J“ZG T
N .
. ~ - SANDY LAND e .
- With au;oharp, change w%rds if desired \ ’
N N
) - Put'act‘ions with chianged words - ;MW*
) . an t,fm'fe' t’hr*joug._h:' «i} . o "‘ ’ ¢
- Play reco’?ﬁé.d; véfsi‘é“n, ask tf they hear
T ‘ any diff\erences ‘(what&‘are they?)
. - Sing along w’[th recorded ve.:sion if deslred
- S8-B R?,t:.o,rd I, S_iqa 1, Band 3 "
. . - .
. ) ,
. - - 155 = .
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~ Teacher to Grgqp use s&;}a b,(e~s B ”.
_ - ‘Pass al‘on‘sf game.‘ ’ : ‘ | ) ;r & R
T .-.i’ Give,drum ‘to person at end of 1line | i ...;?
TR ‘ . Whisper syllable p’attern to head ,, | ‘:!
K - of 1ine: _Ea c-h}’zpi{is*‘g.gj;*;.* ttin r o ~
. __turn tb tﬁe:i'r ne‘tghl‘iofrr. Last ‘ ‘:ﬂ
. ( . person (with- drum) plays pattem N X

5 . _All decide if he did 1 tight. R
T e e T R ."" - “ﬁ: R o e . N 7' “

LRSI
v o

D . Change end of llne and try agains RSt
. . . ’7 ‘ a -, oL . ;f
'B. RECORD - g L SR

“ k. v

- A ‘ = §=B Record V Side 1,-Bands 1,23, ] .
N . » - L. i ‘f;

« = Play portion of song (4,6,8 beats)
- "Group decides how many };eais played

. .~ Play all of song if they get.{t righi

.
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A, ' ECHO MELODIES °

: - i;s,ox‘ig’ﬂutg {tchr) to gx“c_:ii*p {syllables)
) . T = Any d-’-r-,-rm-s combination of three y L
B BESTING TONE el
: Coe PUNMY P"UP?Y e » . T o ,,‘
.". - once with autoharp for review - -t

:  Class identify resting tone as L3, L
. = I'M A PERSON . ‘ - * -
. ~ ~f Once through for review . t

- Class ide'ni:liy_ resting tone as Do. - L :f‘;

I L Tt

- Mention La is ;n‘inor, Do 18°ma§or s

- s
.
-

- Y
- - - 3 P

. G. RECORD - ’ R

- §-B Record ], Side 2, Bénd 8 R

<

‘ -

THE CARPENTER

- ¥ - - =

-~ A1l stand and perform actions of tools

as thoy see. fit ' : - S

Y
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SPELCH L oo
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A BAKED POTATO BURNS THE fnmm
s £ *
manrm azcau§5 RS ?rm*' .
ﬁ *
A am;sn mmm sum«zs THE swsms

. wmcz«: @m‘z YOU!LL sz 17 DROP
. wéx ourz m 'S IN THE ?mz:x i
woa OUﬁ m's 091 THE rr.oc:n .

L d

¥ -

#*
BETTER GO SLOW WITH @;xfn POTATOES
"’RO{!BLE Ir yov DO w‘r —_—

‘Seldct someone to keep beat {dvum) - -5
- ’ 2 - ’ b} : .
Periorm with dium |

,Sele’ﬁt some to i}lay Slicks

+

v
2, o
s g N At wd e sl b L Rea Tt e

?iay dup!ﬁ mater (1 e 2 ne) on stic&:j,:

»~ »

,Perimm wizh Grum (beat) & Mu.&(s (metfe} -
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A, MELODY ECHO GAME
i ~. - ~ .
"= ‘Teacher te Group (volces) Yo K
LT .= Augcharp Bhckground
M,\_&\ - . - s :,
: ~ - 3 i~ 1 . . :
: Minot .::homs w/ syllables _ .: :
S $. MELODIC DIRECTION & RESTING TONE o
: | - PAW PAW PATCH - -
r -~ - : -
- TSacher sing (;n(;e w/auté‘harp " )

- Idenuly direction and resting tone

’ = All siny ' : ’ ‘,% -
, c. azco!ﬁ\ ' | ' :
- , = .8<B Record ¥, Side 1, Band 6 ,,
S . . H
g | -  Listen for best and resting tone
V - .s.mg'alén'g with rg.cord second tiﬁxe .
) ::- Ropeat as desived )1 . :
N . amco AT "
é - - . . ‘ S
. .
1
; . ‘
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A SPEECH  * o - .
= BAKBD POTATO BURNS THE FINGERS -
aaasrm. BEGAUSE 17" s Hit: __ |
A BAKED. pomfro BURNS THE PINGERS .-

-~ WATOR out! YOI}' 1L LET 11 DROP T

vy

! LOOi oUT n s m L‘HE zmss
z.oox eu:t IT'S ON Tﬁ}; ywoa
BETTER GO smw WITH Baxw pcm*xoss

. TROUBLE IF YOU DO HOT __ ;" e
’- ) : ff e

- B. BEAT & M?IER

-

- “HOP OLD SQU*RR&L o

- Review .for words

- Ali piay oticks on beat

[ 4

- 2nd :ima- All but one pkay rhythm of

words on sticks, he g/iays beat on drum
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« ®ajor and minor patterns as dhsfr@d ;'/

- PAW PAW PAICH B
= $Sing once-for revieiw‘w/ autoharp - —

> 8 g G ¢ SN Tt T AL T e Y VTG e £ AR N P T A PRSI ¢ 7 4t LAY s ek Yok k aviren T ke Loy 2 v & e ~oe, 4
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ECHO GAME - S o ;.

-4

. ““tﬁ. “/ )
- Teacher' (songfﬂut‘e) -~ Group (syllableg)®

INDIVIDUAL SINGING

- Have one {or two} sing refrain "Where..”

‘Al }oi:n tn chorus “"Plckin' up paw, paws,

~ Repeat &3 desired with.different ‘solaists’

-

RECORD

- §-B Record V, Side 2, Band 1

, _ .
- 1L ETAIT UNE BERGERE ) .
- Play for free movement
- }f they hesitate, try s winging ?
)
- 161
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o a A. SPEECH RHYTHM (ENHANGED)

- BAKED POTATQ BURNS, THE FINGERS,

7 GAREFUL axcavs:. 17°S H-OT,(Imangle)
A’ggmn pomro Bums THE FINGERS

WATCH. OU'L’ YOU'LL LET IT DROP (Drum)
LOOK OUT zz's IN. THE FIRE (mnounm; L -

I LOOK OUT IT'S ON THEFLOOR (w B).
BETTER GO SLOW WITH BAKED pomm}:s,.

R TROUBLE IF You Do NOT (AlL ‘gound)

¢ e All during this performance have some

children play & s'te‘ady be_at with rhythm

sticks,

B, RECORD

S TATRE SN a1 e in
. ! . !
: IN ‘

I - §-8 Record V, Side 1, Band 6.

- BINGO . . '

. Play record for review {{ needed
* [{

. All sing along with record '

. Select some to keap beat on instry,
g Fla
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A, LISTENING GAME ' -

\ A

Sy

-
T

Strum a chor\@ on’ autoharp

: & ‘
. = GChildren guess major or minor “‘%‘ Sk

S S NPT gy
et
L 1

: ‘ ", = Then see if they can find Resting
L X, \ ',: ks 46. .
’ Tone for this chord, (this fs hard) - __—

~

L
P i e
TS WA

<
:"":,."‘0; L X
R T

e - Méke 3 gamé of it (’eyes shut, stand

- on’ major, gsit on minor; when you

T miss you aro out of game, gee who *

I N el
R v A ALY T

& ) - N 1& leﬂ; \ag gnd of four o. f!VQ tries) . .

3 | \

H ' * - Y S
: NN Tt - . L
= \ : . pn
3 . * &

B. 'LO“{UD~SOP‘I

b

2 By v ¥y

e

- g M LIMPILE BIRD
i . . \ E
‘. \\ . - . Salect liﬁa\s to be done loud=-soft E
AN ;

. szress diffe\’ence ’

,-\ C. ACTIVITY SONG
! > )
- GOING ROU%ND THE MOUNTAIN

A ed v i n s Vet S AL et

- P!a\y cs yous did in M=-13, - ¢ k

' - lga z; Record 11, Side.2,.8and L. oA

i 4
oo - 163 = ~ 1
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SPEECH R‘H{x’IHﬁf

- o ., »

Gnrnn 18 THE GRASS . -.. ,
,,3.\ NERE- ) .
AND: THE LEAVHS oF mm:i; 1

|GREEN 1§ THE SMELL oF A

3

counwry BREEZE

RBD 18 aSomsgr . 7 ¢
smz‘y ANDwBRfGHT e

“3}:3;,2;5 A:gxnsmtrcx o«
"WITH sm}m mw MIGm Lo

2y ¢ P

nwa IS 'mz SKY o

)

AND BLUE IS THE SEA

BLUE IS A FEELING :

WON'T YOU AGREE?
NOW YOU PICK A COLOR
THAT YOU LIKE BEST - ;

AND TELL US IT'S NAME ’ B

THEN WE'LL TELL THE REST

.
-

You may wish to do m%ly one coler -

at a timé.
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A. "ECHO G:}M}: s ) T e

*

4% s

»
e B .

p ‘= Echo with vole¢ & autoharp

* .

. Y ; . i "
" Any of these (use syllables) .

v

" PR AL ) OIS
b e Dt SIS BTN B et 5

e

. W

f,;mm;_.sm'm-\d-;' Gemn=~5: ludum:

T £ some are able ;; let t}ieni'be

- L

»

e fa ks

e

2 J . -

o D the leader for the group

B. RECORD

- S-;B chora I’i, Side 1, Band 2

- . ELEPHANT SONG ‘ -
s Listen to record once
+ Sing with actions (no racord)

-

». Sing w/actions with record

v
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- Teacher (drum) and volce to group

SPEECH ~ : Lo

GREEN IS THE GRA’SS & '.ms’ x.sp.vas oF 'mzss

«  GREEN IS THE SMELL OF A GOUNTRY ERF”Z&Z

RED 'IS THE SUHSE% B}AZY AND BRIGH?

\

RED 15 ?:{RETRQGK WITH SIREN AND LIGHT -

sws zs THE smmm BLUB is mﬁ srm o

BLUE iS A rnsnma, WOoN' r you AGRES

NOW YOU PICK A coma mm :fqu mcg BEST

AND TELL US 1T'S NAME, THEN WE'LL e m..m REST

’3

Pick a child to. selccg end namsa his ;
{avorite color, then class name

those that are left, (Colored

pictures would work well)

ECHO GAME

~ Use syllables and/or children's names

: 8§74
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C.

1 SEE A GmL (BQ_YL
Sing verse abo;;_t one.c‘h.ild’ _
: - ¢
Ans, with ~chil;§'s name ax}' pitch of )
last p‘&‘rt of song '(s'o‘usﬁ'-&o)
‘Do‘again. and. l’e;t\:‘claa’s ans, on . this
3 pitc{\ “th‘ls time, ‘

Repeat as desired .

REVIEW

(ELEPHANT SONG ,
k3

Ry

Sing with actions (no goccomp.)

LISTENING PERIOD

Loan récord portion
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- n, sm:}:cn ,

.. = GREENIS THE GRASS & THE LEAVES. OF TREES
-  GREEN 15 THE SMELL OF A coumaz BREEZE
RED IS THE SUNSET, BLAZY & BRIGHT
RED IS A msmucmwzm SIREN. AND LIGHT
. BLURIS THE sxymm BLUE IS THE SEA |

e . BLUE xsnnm,ms, wow'r YOU AGREE

Y - s
*

e " NOW YOU PICK A COLOR THAT YOU LIKE, EEST °

AND 1ELL US I7'S NAME 'IHSN WE'LI. TELI} THE REST

. = Pick a child to selnct his colox from

T

. .
* . those you have displayed at ffbnt:.-

IO TSI YA 6 e
SR S
. DI

- Usé dru'm to keep beat? et one child

3 mat % PvAgEn
SRR TAY
£

“point to colors as rest 'éay speech )

: B, MOVEMENT ‘

-

= JIM A-LONG 1QSIE

. p}ay this game a8 .3 group
5 use walk, march, or other

IS WA
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A; ECHO GAME

YTy
¥

K .LA’
s

. ~ Songflute (tyc_:hr)';to.Gi%ou‘g fsyglables) l :F

a
M

o - Use patterns that aiwéyﬁ end on do or la

- Now play this game

\’:

| RRE S PISS Sy T TANY
v o S

. (Bundfold one stuﬂe;it- all other students sit on
BT, " fleor any: place, stand blindfolded smdant at one

, side giifto-q’:"n;, p!ay«;a:gongﬂu_;e ;pattam eg@mg- on

do (ma‘jor) of la»(min??). £ do, he moves one step

. ~ left and cone dhead; 1! ‘m hé 'm&yas ong step right

r

( ; . and. one ahgad. I he d,oesfit;:ight he wiil go

>
¢ -
24
3
é.
o

across room without funning into seated students,

foa g T s
. T
»

If wrong he:will hitone'and game i5 ended, - -

1Y

- Repea‘t’aé desired P

&
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.B. * LISTENING PERIOD

© g ;.
DI Y

-~ Loan record porzion

R
%

P
&

at®

T T Ty
>

s

3 - 169 - ' :

177

=t

-

R P e NN e s mre v o am e e e cme s




R - 36 .
A. ECHO G:/ME
e . ‘ﬁlt{nk drum ‘.l(ja:at accompaniment’
- _ﬁché'rhjihmg ‘using children’s ‘nqmes
T pé‘lpr?is: ph{a~§os, syllaﬁ;le.s.
. _f. »

B. ECHO MEMORY GAME

- Perform.a series using clap,paschen,
‘stamp, Snap..

“ Seeo {{ th_xey'can listen and repoat

- -

i

C. ACTIVITY SONG

- GOING ROUND THE MOUNTAIN
. - §=B Record II, Sido 2, Band 1
. - Play as you did in M-13 §&§ M=32
S R
g i
-170 - .
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R




B S AN N Ve RS ey S A e e g —gn g, e PP e-raay i - =
R A D T R P By - AR SNSRI ey
- . - -3 ~ . - . P
e . - . ) L

-t

A, ECHO SONG .

- 1. SEE A GIRL (BOY) .,

° = Do song once using ::axne of a child e o

- Answer with*(so-so-do tune) . N a

G , Lt

- Rc;'pe,aft as needed ' : S *

™~ f -. 'Stross m-’?tuné?oi ’so-db interval ° ; :
RS X P S AR ~

- - R ‘ - ) T/

»

B, MINOR REVIEW _ ° :

* .

. = EUNNY PUPPY -

-~ Be sure to.use tuning sounds .o S

- Class tdentify this as a minor gsong -

‘ N

C. RECORD . i

LN .i -
K ="' §=8 Record 1I, Sido 2, Band 4 -

s~ = TRAIN JS_A=COMIN’ T o ~
t ' * . d ’ :

_  Play for roview and clap beat T

- 8ing along with record second time ~ .

- ’ 4 7

v e } ' - ‘ :

a N o
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<. e

ot K v . LT . = ‘
o ‘A, scﬁo eiams- . et L Y
_ U “;- ) ?iay rhyﬂxm of child!' érname tm dt;;m Nz %
VS tlass guess whe 8 namﬁ yoﬁu "p!'é;réﬂ ) 1‘
: N . L aie
, . "Have them cham nEmes a8 '@ g;‘*oug-. }
o . LA ’ w e . :
a ) . ' ~, e what; they undermané gan%e ‘1

el ' = Ia:«t indiviéuai chiidwn play a, nanﬁ
amt c!ass an@wtm

e R - : .

~ v . . . -
. B

B, fancom B \ o

S R S 5= a ,Racorci v, SMG 2z, sams 5

W e Mmcmng 7O, ?amonm ‘ '

.

‘

- K . . . . ] .
. ,_ ‘e Have p bpa‘radn, use flag or baton
- - 3 P - y ° A ' ¢ ”
',,»:,3&: ¢ " ) " .o f@r iﬁ&’defs Yooy - A )
( -, mx march to.beat of music . T
! K 1 ’ " .
. -?ick be 3t ode for ieadet second tim,e ‘
’ ‘ % ‘
. x >
v = stpe'at as desiwd .. : -

be-J
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A. ECHBO GAME

4 = VYolce w/auvioharp on minos

13

U

Use i=d-m; m-d=1, m~d

. -

w= Use syilables so0 they understand

> -

the m=d and m-d=1 patterns -~
. wo / . - :\/

B, 'REVIEW

- FUNNY PUPPY

L]

{ Siress minor sounds

& [ SEE A GIRL .~

= Review for memot :
N ? \—/7
<= 1f possible, get one child to sing

the song akout ané@her,

e Lo ' b
P TR D At pesen |

o hid oA b @ s o b e
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SPEECH RHYTHM (ENHANCED)

. ¢
[}
Salect instrument for 3 colors

GREEN IS n;n csmss 5 'ms .sa ps? or mr.:s H
GRLEN xs ‘ms S,-{ELL CF & cmm'm' BREEZE (+)

s s M = b L4
DS "HE szmaz'r BLAZY AND, BR’GB" (*)
=Y - * A, o A s
RED IS A FIRETRUCK vrm smm m\m ucan'r (*)
A s o My 4 <« A .

awz 1S THE SKY AND BLUE xs "xr s&:a (’)
r ! A’ 9 A A

swa 1S A FEELING wors*r vov AGREE? (‘3
A 5 ® A s 'i A -(‘ s M

NOW YOU PZC?, .”, CTOLOR ﬁ:!‘s'i? YOU LIXE ST
* A ” e A v » ] /{4 € ‘.\} .
(Somecns polnt W one of the studunts, they

CF

-

sound thelr instrument)
s‘ahs"‘* T‘;i us IT's X‘uk?c’iﬁ {child speaks)
< F ﬁ \ \
ARY WE Ll TELL THE ngSi‘ s cund~ramo;sound=nama)
N ;& . N A . *
EOHO GAMYE -0
- feno thythns wuﬁ#:%aﬁ,paschen,ammp

- Use uiple hythmy 5

o {74 -

gt i3




A, ECHO.GAME
- Songfluie on minor patterns

- Childsen ans with syllables

8. RECORD
- 3-8 Record {, Side Z, Band 8-

-~ OLD HOUSE _

- Group sings on “Tear it down™
~ Teall them that Tear it down {8
done to. 2 diiferent tunes
= Mavbe they can guess syllables
- \13:.3:5,52& are la=10=dc ===
~=2nd, 4th, 6th are la=la-ia}

s

fdentify that thisg i85 »a minovf s0ng

]

C. MINOR SONG

-~ FUNNY PUPPY

%

3

* Usoe tuning sounds - autloharp
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=

A, ECHO GAME . o o

&

= Toacher {tambourine). to 'gfrou94

N {rhythm sticks) I

.y ™, . ’ ' i *
- \;rlple patiesrns : : b
. ‘ | : )
- ! . # R
k. REVIEW SPEECH- o : | '
- Do this to an_a\;‘: boat ‘ b

- WO LITTLE DICHEY BIRDS |
.- SITTING ON'A WALL ;
ONE mt;:sz:n PEER S
ONE NAMED PAUL “ '
FLY AWAY PETER
FLY AWAY PAUL , a . ,
COME BACK PETHA N o ‘

. COME BAGK PATL /. - ' -

s J
~ Repoat using finger play actions ,
- /’ L 7 4
N \ k]
$
’ )
» ;7‘3_‘.: Y
% &!‘ ’i" i’ !

. LR
nr A eialier

-

t

. y .
o rivaass w0 e WA v ik s

puin an s
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A, ECHO GAME .

-

= Teacher (voice) to gfoup (voice)

- Use syliables and/or names 4

.

= include minor m=4 and m=d~i.

LB }éésaﬁ' ~ MINOR
. Roview FUNNY PUPPRY . : .
= fdentify asg & minor song
= yUse tyning sounds )
C. PRECOERD
- 5-8 Risc'oré v, S5ids 1, Ba‘n‘ﬁ 5
= W!!Q‘BUILT THE ARK '
. Play 15‘;\30?‘ memory ‘
- Pilay 2nd-<chiildzen ai;zg on chiidren’s
narts of mcord,!;smn to soloist
= fdontify this as é major gong not like
Funny Puppy r ) s
‘ - {77 » .
A E R

5
53
4
:
-3
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2
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- A, REVILW SPEECH ‘

’ - FPingar ;play'ir i-child w/taxﬁ};curine ‘ ;

. to %ﬁ&p he:;t \ ) . : ~

. TWO }.I'I'i'ﬁ' DICEEY BIRDS SITTING ONA Walt

, i ONE NAMED PETER, ONE NAMED PAUL

. PLY AWAY PETER, PLY AWAY FAUL

. COME BACK PETER, COME BAGK FAUL S

: ,, - Use o;her inssTumenss and snhance

/ ‘ {or 3 second time thieugh {’

B, EFCHO GAME

= Pass oul Wﬁ&zﬁhiack;zamhcuzméggtack&.

; ] dram, triengls to‘ 5§ studenta.

, - ~ Yoo sgipla pattecns,

] = féaz:hfsr ~ Geoup {clap) ~ woodbinok - (

i _ groop = tambourine - group -~ stivk -

qreu\p* druwm s t1iangis ~ Group. f

! -~ Repeat with diiéezen% patiesn :
; - Folint ¢o players to holp Lasp il going

« }ig =
SR S IR & ,
»\i\;_
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M o= 40 |
- A. RECORD T
- §-p Record 11, Side 2, Band 1.
-~ GOING ROUND THE MOUNTAIN |
‘= Play game as before wzt}; poses
: 8. REVIEW SONGS ) '
‘ . - HEY BETTY MARTLN
" - HOP OLD SQUIRALL §
- F0OO FOO RABBIT - |
o= Jdentify a5 major and é;spies ‘
=« Enhance with beaiﬁ {siop or ciéng.
1
- }7%9 =
P T ¢

R




-

+ Time marc}ws em‘ {me marchos on

}_J ; J‘? ] j j‘?,‘_?,g

ﬁm’t gwaﬁm 1ime ai
&%m (%é;)

¥ou may ﬁa%ay m.t imﬁ wiil oot Hek tmi: %%zk ook

j

= fdentify this gpeadh &2 & trigzgimeisr

= Ropoat if nooded

RECORD ‘ .

"&~8 Record II, S8ide £. Band &

~ OVER THE RIVER & 1LBRQUGH THE WOODS

liston once for the story {telk about i}

-~ Listen again for moter ~ idenitiy as triple
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M- 41

A. ECHO GAME /

.

- Songflute {tchrd 10 Sruup (syliables)

- Any major or mingr pyitsin used before

»

B. MELODIC DIRECTION - .

- LOOK-AROUND THE ROOM
- kemé bed: w/iambourine
-~ Sing about pa;’ticuia: child

~ Repoat for diffasrenizchildran

.
-
.
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A. ECHO GAME Lo

‘ - Apny triple pattern ] ;
. . - Teacher to Group ;
L . - Alternate clap,paschen,stamp J

. Fd : :
B, RECORD -- ,

- . §=B Record II, Side 1, Band 4 .
. " - GRISETTE_THE SQUIRREL .

: . =~ Listen to identify meter (it's tiiple) ¥ ;
3 - §=-B Record II, Side 2, Band 6
« OVER THE RIVER, .. .. -
= Ask if the moter sounds same 3s in }
N previous recording (yez) - t ‘
, - \ :
|

SRR IREL




A. ECHO GAME
~ Songflute to group {syllablas)

- Any major or mifpor pattern used before

3 -

8. DUPLL SONG « ‘ ;

X

- LOOX ARQUND THBE ROOM

- Stress major-duple fescling
- Do 2-3 times with dif children

-~ Lot ono child szn;yo another if roady

C. RECORD
- OVER THE RIVER AND THROUGH THE WOODS .

= Review for triple meter

- Sing along with record

= 83 - . .

Ny g J




R - 43

A,

O e DA S s e ey
. R -

x

SPEECH REVIEW

] * :
- Porform as in R=-24 {with instrumonts) -

FIVE LITTLE SQUIRRELS SAT IN A TREE-

THE FIRST ONE SAID,"WHAT DO WE SEE?*
THE SECOND ONE'SAID, "A MAN WITH & GUN"..

E | L T

THE THIRD GNE SAID,"WE'D BETTER RUN®

THE rov‘am'argb SAID,"LET'S HIDE IN THE '
SHADE.,"

THE FIFTH ONE SAID "I'M NOT AFRAID"

THEN BANG.BANG,WENT THE GUN

AND THE FIVE LITTLE SQUIRRELS

AWAY THEY DID RUN

TRIPLE FLELING

- BAINING AGAIN TODAY!

- Ideézxty a5 €Fiple snd &9 minot

~ Ropeat {or ieaining - :.:




KM = 43

A,

-

ECHO GAME

- Any major or, minor pattorn

. = Tgachor sing loo asyliabie -

~ Oneo student rospond with ayl‘lebles
- i{ he gots right,he sings on_t; with loo

Some othet child answers wish syllables

P

MELODY REVIEW
- LOOK AROUND THE ROOM

]

r. Raview for molodic déroction in=tune

- PAW PAW PATCH

= Roview for in-tune singing

= Holp wilh oui-of-:uixe Singers

» Ss\cburaqc individual a;;xgu'@g
Thia9 .

' ‘nf
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_SPEERCH
PIVE LITTLE SQUIRRELS SAT IN A TREE
‘THE 'FIRST-ONE SAID “WHAT-DO- WE SEE?™. |
THE SECOND ‘ONE: SAID "A MAN WITH A GUN "
THE THIRD ONE: SAID "WE D: BE'I’TER RUN"

THE POURTH ONE SMD "LET S HIDE IN ‘THE' SHADE"

ATHELF_IP—TH"ONE‘:SAID R M NOT AFRAID"
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THEN. BANG BANG WENT 'I’HE GUN

AND THE FIVE LITTLE SQUIRRBLS* AWAY THEY I"ID RUN
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Repeat "Five llttle squirrels" '.,,
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