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- LETTER OF TRANSMITTAL . , %

Program Qf Studi ¢ defines the instructional program.
to be implemented in §Eirfax County Public Schools. It
is to be used by school:'s in éstablishing their Commitment
to Education as well as a basis for meeting Standards of
Quality in Virginid. Schools are encouraged to develop:
supplemental objectives and program variations in accord
with local needs and with the approval of the -area super-
intendent, During :the school year 1974-75 the program
descriptions and: the-objectives .are éubjeg;,cé—intgnsive
review<in an attempt to -achieve consensus. -

The Program of Studies will continue to.be developed
through the iﬁYQlVemgﬁt of administrative -and ins;rgctignal
'ersonne[,;studéhgs,ipéreﬁis, and- other members of the com-

munity. ‘Revision is part of -the design -of the- Program: of ° -
Studies in order that all persons ind thé community- may } -
participate fully in developing: a current,-~relevant in~ ’
{struétidnél'ﬁrogfam. . . . L e -
| ‘The success of the Program of Studies will depend -
| primarily upon its utilization bx teachérs and on the

continued eduéational—déVelopment of our students.

.
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INTRODUCTION

The Program of Studies defines the instructional pfogfam for
Fairfax County Public Schools, kindeygarten-through grade twelve,

and is organized .as follows: C \
i
/ — i )
Section A - Program Description and_Generél Goals .
+ 4
geétion B = Program Objectives t

‘ T
Section C' - Suggested Teaching/Learning Strategies

»

Section D -"Prerequisites for Student Placement o

i

Section E = Program Evaluation

_ 'Section F - Instructional Material Requirements

.

i,

.Section G - Program Support Requirements
H

: - At present the sections are in various stages of development.

_During the fall of 1974, instructional personnel will receive for
H * use and reacfion Sections A and B, and working drafts for Section
: ‘C. The other sections will be written, reviewed, and completed
at later -dates as they are dependent’ upon Sections A and B.

-
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6. “That all course offérings listed arec those which have been defined

RATIONALE ) . Sections A & B

The Program of Studies
Workshop. It is predicated upon the f« 'lowing premises:

T,

9.

10.

11.

That standards of excellence at all levels and in all kinds of musical .

" freference to attitudes.and. other affective judgments.

Introduction
Music K-12

for Music was developed by the 1973 Summer Curriculum

That a comprechensive music program should be implemented in all
FCPS administrative arcas and schools.

Y

That all students should have the opportunity to participate, -
commensurate with their interests, talents, and skills.
&

L]

That a student will be able to begin specialized musical study of
‘ind during any year of his school carcer.

some =k

That,éppropriatc,opportunities for instruction at any level of

proficiency will be available. . ) L

That there are three distinct curricular arcas of musical study -in
the FCPS music program, with General Music as the core from-which-
all music study emanates.: . . o

e e -t T - J— — N

and accepted  as compoients of a comprehensive music curriculum ifi
the public¢ schools. ‘ - ‘

. .
That existing performance excellence should be maintained while f
better program balance within %ach of the individual curricular arces

That ;heré'should‘be an establishment of empirically arrived at )
curricular conclusions, with simultaneous provision for -experimentationy
innovation’and specialization. E \ : ’

study should exist without referendeé to vocational or avocation

emphasis except for specifiéally—déiineated,éollége:prepéfatéry{éggfgggg
That a consistent lé¥el of superior ClaiErOOm and/or public performance
should be the natural and inevitable oufRome of a superior curriculums
implemented by superior standards of\}nstruction.

That '"Experimental Prog;ams" exist and are essential to’ the maintensince

of a viable and relevant curriculum,but their blanket inclusion as
curricular offerings is consideration for future,study. Such p§ograms
Jinclude courses in class piano, eclectronic music, accompaniment instruc— ,

L4

tion and conducting classes.

That ip any given sectidn of the music curriculum there\will appear
thoscrsubjec;iypgstqggmpn;shﬁclt,Lo,beéof;pnime—importance*with e e

- 4
That, in order to achieve success in the educational objectives i )
as specified for instrumentai and vocal performing classes, instrumentation
-’ . - 3.
and voice balance must be considered .of prime importance at all levels.
4

-
-7 *




1Introduct iofn
Music K-12:. .

Sections AR B
RATIONALE

T4.

of achievement which will vary with individual

.. !
v

tudents, and grade
levels are -not the criteria for the time-frame ithin which .total
accomplishment of a given level will occur. The development of the
proficiency levels has a three-fold purpose:

That the establishment of prc.ficiency levels rezresents a concept

They provide a statement of éinimal achievement for the
student. ’ . )
They provide a set of criteria for the teachers' in-
structional: program. . )

. They provide an evaluative instrume for the administrators.-
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“General Music -
September 4, 1974
Sections A & B

.

“REQUISITES FOR IMPLEMENTATION -GENERAL MUSIC™ ™~

'Thg,foiloming requisites are essential to the full implementation of the
. -General Music Program. ) /// T
;RiﬁﬁEﬁGARTEN ,
. .
garteri music activities willTbe. the responsibility of the ‘classroom

teacher and apart from the regular schooLnrequirements for elementary
8 neral music specialists, except on a consultant basis.

LOWER MIDDLE AND UPPER ELEMENTARY

a

\

general music instructor wi11 ‘be responsible for no more- than 14 to
_egular chasses of students. (420 to 540 students).
‘energ&;ggg;cfinstructor ‘will. be scheduled_with.no.-more- thanteight
: hour instructiional periods per day plus organized’ chorus..and other
,special activities. . %

I'.music classes will not’ _exceed--the- -average-claps size as: speC1f1ed
pupi1 zteacher ration: at the e1ementary 1eve1 bt

eneral music instructor will meet each assigned lassroom a minimum: -i
777,period8 per week. -

c -classes will have a maximum age span of two years %ﬁ;order ‘to
jtate the progressive and sequential development of musical skillss

- ~
usic instruector wi11 participate in the formulation of the music

EMUSIC IN AMERICAN LIFE is the course title for registration, with the
e st groups -as subtitles. At this level American music would be main-
“as a central emphasis in. all intefest groups, with historical
erence and analogy being incorporated as a means of enhancing the
rstanding of our American cu1tura1 heritage. -
‘Géneral Music instruétion will be given b% a gener%i music specialiste.
‘Students will receive eighteen (18) weeks of instruction at the 7th_ grade .-
- — —vlev Lj*Wlth ‘the sthdent haVeing "a choice of two nine-week major interest
groups from the six listed.

iy Yvunm S A O by 1
|
|
|

.:,At ‘the e1ghth grade- level students will receive nine weeks of music ﬁg:
'struction, se1ect1ng one of the six major interest groups, y :
fStudents wi11 be given. an orientation as to the nature and content of the .
various courses being, offeredy The courses offered will be determined on °
a full-class basis. .

{

\




General Music =
- September 4, 1974
Sections A & B

~

INTERMEDIATE

The course offerings in Music In American Life are considered as exploratory,
exposure type courses with general/pbjecﬁives. :
. . R

Class size is very important to theesuccess of these offerings and max imum
énrollmentshould be limited as follows: . -

American Musical Theatre ° 7th Grade 30
Folk Instruments - Melody 7th Grade . 20
Pop - Rock - Jazz : 7th Grade = | e;g;
. Folk Instruments - Harmony. 7th Grade 20
Folk Music In- America - 7th Grade 3C
Mini - Choral Workshép =~ 7th Grade - 307
Folk Ensembles s 8th Grade |, 20
American Musical Theatre 8th|Grade 30
Listening Unlimited 8th|Grade 30
Expeérimenting With Sounds 8th{Grade ©20
Afro-American Music B 8th \Grade 30 - .
Ethnic Music In America’ 8th 'Grade T30

\

SECONDARY ,
- . ®

Gegeral Music at the secondary lével is defined a% any course -which does
;not lead to public performance. |Courses in -this category would include=
Theory

Music History

Consumer Music

Music ‘Appreciation -

Comprehénsive‘Musiciauéhip\\

!

-General "Music will be~t5ught b} genera1 music speciaiists.

|

The General Music specialist shor-.d be staffed under special programs rather.
-than under a pupil-teacher ratio) /A, .

T e T
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COURSE DESCRIPTIONS -GENERAL MUSIC, cem
, . . MUS'C

,Cgﬁrsg No. N/A érades K-6 Elementary General Music ) .- °
Credit - N/A } BE R :

_Prerequisites: NONE ‘ S

T ——— b

» ‘Description:

# ' - [

Music at the elementary level lshould be a part of the total é/d{égggitgfgélf
. experience of every child. The cKildren participate in singing; listen=
i S ing; creating songs and .dances, -moving to music, and “discovering ‘the
T world -of music which surrounds them: As they ‘progress, they are -taught
. . music fundamentals and gkille which enable then to &ing unisom - '

: three-part ‘songs; play/simple melodic -and harmonic instruments; deVel
P o their creative talehts, and learn to discriminate through listening_
experiences. At thie upper elementary. level special interest -classes:

such as recorder, guitar or humanities may be offered-a the discretion:

of the music :gpegia,l'?s't:r;wit;h' éb;prm’(’arlr of -the principal. . .

The music teacher provides .a- core of r_nglsi'ca’l' ,skills\ and..concepts
assists thé classroom teachers in‘using -tusic as-an integrated
in other -disciplinés by providing him with guidance and-appropr
‘gsupplementary materials. : ' -

EEN -

ctivity

-

“(19: Course No. _New Gifadeg'l'., 9 weeks - American Musical Theatre //,‘ ) -
Credit - NjA © - _ * perican Husical Thestre = . o
___iPrerequisites: NONE - - ) e

Description? . . .7

: Students will be involved in singing, listening, and creative -activities -
: 4in- this rapid moviwg exploration of theatre music in America. -V
ville, Broadway, American Opera -and Movie music will be exploreds:

L 92 Tl . ~ :
Course No. New Grade 7. 9 weeks - Folk Instruments - -Melody
Ccredit - N/A . . : - , N
Prerequisites: NONE. \ ) ) . Rl =

- -
N

R . Y . e .
4 Description: ' \ ’ A \ \ TN

+ \ i =

American folk music will be explored with special emphasis @Ron that
music which ‘has its roots -in the use of folk instruments such as :the:
recorder. -Other folk instruments such as dulcimer, guitar, zither; - -
sweet potato- (Ocarino) and Jews Harp may be explored: Activiéﬁ.\esz o

: : will includée learning to read simple melodies an performing them-on- .
_simple fc'+ instruments. Students will provide their own instruments- gz
-other than keyboard. - -

- (3)- vourse No.. New -Grade 7. 9 wecks - Pop - Ro( Jazz
7 B Credit - N/A TN } .
; *Prerequ:}éites: NONE . S ] -

s Descriptipn: 3 .

Through listening, singing, creating, and performing, students will




" :Genéral Music 'K-ﬁ
; ‘Section: A,
:Septémber 3,-1974%

o h - .
participate in discovering t@g roots and development of Jazz, Pop,.
znd Rock, The Unites States' greatest contribution to music of the
world. ' 7 : ’

n

\ ‘ \
(4) Course No. .ew Grade 7. 9 ggeks - Folk Instruments - Harmony
Credit - N/A —

Prerequisites: NONE

{
|

~ Description:

_ . < N
. Students,will -study the folk music of Amer:ca.’ Special emphasis will
" be -placed upon reading and performing simple folk mélodies, using -the
giitars Banjo, ukulele and other fretted .instruments may also be -ex=
. - & 5

plored. \\ . . .
- ; /

15)TC§§§SQ;NO-,.Néw Grade 7. 9 weeks Folg Music in America -
 Credit - NJ& .. T —
fggejeguibités: NONE § : -
s : * ' \ \
-Description: ' - |

1

Through listenifg; discussion; singing, and creativity students will
—explgfe—the—mean§'byfvhiéﬁ=mﬁ§1c bé§aﬁé an_expréessgion of :man's -hopessy:
-aspirations, ﬁié—j&ySfaﬁdisbfiow5héﬁd?the,tpiéléxaﬁgigfibgléqioﬁs,H,
his. society. Emphasis will be upon::social groups that formed our -
countty and the role which music played in affecting social change.

\ = -

:éu@sé No. New Grade 7. 9 weeké\Minf%ChofélszrkéhOP .
Credit - N/& . T -

ifggfequisites: -NONE - 5\<\

~

‘Description:

LA
Primary emphasis will be on'singin;t—\géhdgntswilL participate in
learning to develop the singing-voice, in: sight<singing; ear train=-
ing and part singing, using folk; pop, -and tréaftipial vocal music
71iterature. Américan composers and their contributions to vocal
music will be explored. ’ : T : .

A

o r—m

“(7) Course No. New Grade 8. 9 weeks Folk -Ensembies ‘//
Credit - 1/4 o )
Ty Prerequisites: Permission of instructor.
i

* \ =
Description: :
—= /
A course involving the playing and singing of Amerizan folk music.
The class will bée divided into ensembles according to interests
and- skills.

B

» (8) Course No. New Grade 8. 9 weeks American Music Theatre
. Credit - l/4 n ‘ . ’
Prerequisites: Permission of instructor.

Description:
L







Oy
i\

ik

\/3

H

; ! ngéral Music K-12
) S Section A -
September 3, 1974 .

A production oriented course which could culminate in the creation
of ansoriginal music drama, an adaptation of an existing music drama,
or, an adaptation of sections or selections from several music dramas.

: - \
(9) Course Ng. New Grade 8. 9 weeks - Listening Unlimited -
Credit - W& - _
Prerequisites: NONE ' ) .

s

Description: . .

Emphasis Will bé-placed on the development of liséening skills B
through the exploration of concert music in America. The course will

concentrate on the roots and development -of the misic of the:présent.. -
Vocal, orchestral, band, solo and ensemble litef&&g;grwiTIfgz studied.

- _— v

Y @

{10)7qurée No. New Grade g. 9 Weﬁké - Experimenting With Sounds
Credit - 1/4 T —
‘Prerequisites: . NONE : , ,

} PN 7

‘t@é9cfiption:

: : ; . [

Students will explore sounds of their envirorment, and the ways:- d:

. means by which the sounds may be organized to. relate to, or become:
-niusical forms.

Course No. _New Grade 8. 9 weeks - Afro-American Music
Credit - 1/4y ] ’ ’
%Prerequiéiteéz NONE.
-
Description:

-

~  An exploration of the role of music as an integralpart of the-African.
culture and, the development of Jazz, Rock and Soul as the unique :€4=
. pression of- the Black life style in America. ‘Special ‘emphasis w
be on active participation in singing, chanting, drumming, impfévigé?

‘tion. and movement, possibly leading to a culminating péffqrmpntet
. .- 'g'.

'4

(12) -Course No. New Grade 8. 9 weeks - Ethnic Music in America .
Credit - 1/4 ' i
:Prerequisites: NONE i

=

T 5 =
¥ -

xDescfiptioni % .

-

This course will emphasize the music of the various ethnic cultﬁ%és, -
that are a part of our rich American heritage. Through singings
dancing, listening, and creating, the student will become familiar

with the customs: and unique characteristics of the various ethnic -groups
which make up our society. ‘ -

§
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- . 3
-

‘Course No. New Grade 9-12. 18 weeks - Survey of Consumer Music
- Credit - 1/2 ' '
Prerequisites: .NONE

!

(13) Description:
.

A non- structured course offered to students 1nterested in exploring.
= any—aspect of music. The content of this course is to be determined
I;ff,f>by student motivation and interests with emphasis on imaginative
f’/,»éf”\ and creative exerc1se with the teacher as a guide and resource person.

3

‘(114) Course No. New Grade 9-12. 1 year - Music Appreciation and Hlstory
Cred1t - One o N

Prerequlsltes: NONE - . ’ Z
Description:— - ’ .
A strectured course, historically and soeiologically based, with 'A,k
\ . music as the primary focus. . g
\ ; éii\i’rrs'e*NQ.i _New  Grade 9-12. 1 year -Mus'iciit}epry I ‘ v

Description:

The study of the structure of music preparing the student in the:use

s - and applicatication-of the basic skills of music theory, music 3‘1_": ‘;':,
7 ‘history, .and related: listening experiencess . o - z, ‘
~ . 1 . N
_New  Grade 9-12- I'year - Musie Theory IL -
C,ed1t - One \ -
'Pﬁerequ131tes. Successful completion of Music Theory I, and/of approval N
' of Instructor °~ - SO
' S - . i ) \\ >
.~ - Description: . . ) + . /"
A sequential study of the structure of music 1nc1uding music historys;
related listening experiences, and simple composition. E /‘ )

(17) Course No. _New Grade 9-12. 1 year - Seminar of Comprehen91ve Mu31cian-

z Credit - One’ : ship . ¢
2 Prerequisites: Approval of Instructor S0 !
1 - ‘Description: ' T

: 7 A course designed to provide expcrisznces for the student who has
: demonstrated an aptitude and interest in music as a vocation or,
avocation.

L7
» ‘

The structured portion of the course will 1nc1ude exposit ‘on- and
: discussion of such things as carcer opportunities, the study of
: . music degree programs in colleges, universities, and conservatories,

’ s ’ -

[]z\!: . ' ()(’()EL‘; ' : B :

4 7 ’ N

Lot . ’
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basic study of conducting, and a regiew of basic theory fundamentals.

At the students' option, the cour % will include individual concen-’ :
. trated study of subjects such -as. t‘onducting, rehearsal techniques, \¢
. planning and organization of musj sfcal events or other aspects of .
music. ’i . ¢ " E
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COURSE OBJECTIVES -GENERAL MUs.. -«

K INLERGARTEN : .

The Student: Responds to the beat in music by clapping, tapping, RHYTHM
. - marching, walking and playing simple rhythmic in-
= struments on the beat.

Recognizes slow and fast tempi and responds physically
to changes in musical tempi. '

Distinguishes between high and low pitched sounds.

Identif\{es melodic phrases as going up, down, or

staying ‘the same. Starts to develop his/her singing

voice by echoing short melodic phrases and singing £ ®
simple melodies. ’ . ‘ /

Recognizes the difference between accompanied and un-
accompanied melodies. : /

Recognizes same and different melodic phrases. [FORM ‘

(// Physically responds to mood in music through
creative movement. ’ B
. N
Recognizes different dynamic leVels (loud and soft) and
. - their effect on the mood of the music. 4

> P
A4 L3

Can name the classtoom rhythm instruments by sight  [TONE ‘COLOR ‘ i
- - and sound. , . . "o

T PRIMARY (6-8 year olds)
The Student: Distinguishes batween the beat and the rhythm of
melodies. )

2 Physically responds to the beat of music by walking,
: \ ) skipping, running and -other basic movements.

Increases his/her skills in responding physically to
music. )

Is able to clap or tap 4-beat rhythmic echos using
quarter and 8th-notes and quarter rests. "TAM" and
“TI-TI" may be used.

Creates, notates and plays 4-beat rhythmic patterms on
rhythm instruments and uses them to accompany class ‘ :
ginging.

Uses hgmd and body movements to demonstrate awareness
of up-down and high-low.

-6-

. \ .
Q ’
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Aggociates high-low concept with little-big (ex: bells
ipes, instruments, etc.) and with \right-left direction

Jon keyboard instruments and mallet ‘instruments. Identifies
melodic direction in terms of going\up, 8oing down or .
staying the same and in terms of stepping or skipping, and
associated line nutation and contour) lines with the melodic
direction. C

Sings simple téo - part rounds. ' HARMONY] '

'

Improvises accompaniments to pentatonic melodies.

Is aware of harmonic changes in tonal music and recognizes
the need for chord changes in accompaniments. ’

Aurally recognized the difference between major and minor
in scales, chords and melodies.

Recognizes the phrase as a musical éntity and responds to
phrase length in creative moVement:/ (design)
Identifies melodic and rhythmic phrﬁses as same or different

by sight and sound. /

Is aware of repetition and contrast in sectionsg of short
compositions and tesponds to repeated and contrasting sections

by planning creative movement to ‘accompany the music.

RecdgnizeS*introduction, coda and ABA form.
Creates -simple ABA COmpositioBs and dances using classroom

instruments and environmental soundse. .

. X
. . . . o
Is conscious of obvious changes in tempi and dynamics and is STYLE]

° e

sensitive to their contribution to rmusical expressiveness.| mood) ¥

Responds to tempi and dynamic changes through creative mover
ment and expressive singing. /V A

Increases skill in responding to the mood and style of the
music through singing, choize of appropriate instruments to
accompany singing, and creative movement.

. ‘ 1’
Is able to identify an instrument as a string, woodwind, brass - N

or percussion instrument by sight and by sound. ONE COLO
Is able to distinguish between men's, women's and children's (timbre)
voices. '

Experiments with environmentél sounds and is aware of the
difference between bright and dark timbre in environmental
sounds and classroom instruments.

-

- -7~
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MIDDLE ELEMENTARY (8-10 year olds)

The Student: Identifies music as moving in twos or threes, and responds

to duple and triple meter by choosing appropriate body
movement to accompany the music.’

i 2 3 4

Can interpret 4, 4, and & meter and can group notes into
measures of duple, triple and quadruple time using whole,

dotted half, quarter and eighth notes and their correspond-

ing rests. n

i
J

Creates, notates, and plays duple and triple rhythm patterns
on rhythm instruments and uses them to accompany singing.
F .

Echoes, writes and sight-reads one or two measure rhythmic
patterns using whole, dotted half, half, quarter, eighth
notes and rests. o ' .

L]
N 3

S
Reproduces rhythm patterns accurately in singing.

Recognizes scale-wise and chord-wise motion by sound and_ .
by sight. IMELODﬂ
Recognizegé melodic sequences withim a melodic line.

Uses scale-wise motion(stepping), chord-wise motion (skipping)
and sequences in composing simple compositions.

Reads, plays, and composes simple melodies.on Sélls, piano
or recorders. -

i - ;
Experiments with impravising answer-phrases to question-

. phrases and with composing new endings for simple melodies.
Is hwaré of tonality - keynote, auestion_and answer phrases,
etel - and can identify a phrase as ending on the keynote,
(sounds finished) or away from the keynote (s?unds unfinished).

? .
‘ Reads and sings scale and chord 1ine.patterns and simple
'&Pelod'es using letters, numbers, or syllables.

Responds to melodic contour with creative movement and re- i
producés the melodic contour accurately in singing. /

Sings twé aﬂﬂ three part rounds, ostinatos, and simple HARMON
descants.

Recognizes major, minor, and pentatonic tonalities.

. -

Recognizes tonic, sub-dominant and dominant chords (1, 1v,
and V) by listening and.by playing the autoharp, and
identifies the appropriate time for chord changes.

-
-

Q.
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i
8

Is able to play the autoharp by following written chord
symbols. o

Experiments with composing autoharp accompaniments for
simple melodies.

Recognizes AB, ABA and Rondo form and uses them in
créating compositions using environmental sounds, class- (design)
room instruments; body movement and singing.

Recognize$ the importance of a balance between unity and
variety in music.

Identifies gerieral stylistic qualities in music as STYLH
characteristic of a specific time and place. mood)

/

-

Is able to select classybom instruments which are appropriate
to the style, mood or nationfl origin of the music.. |,
. N |TONE COLOE
Is aware of the difference in the timbres of speaking
voices, singing voices, musical.instruments, and environ-
mental ;sounds.

Recognizes soprano, alto, tenor and bass voices.

UPPER ELEMENTARY (10-12 year olds) . B}

. * . The Student:

Interprets, recognized aurélly and visually, and conducts
duple, triple and quadruple meter. - F IRHYTEE

Responds to accent in music and understands the concept
of down-beats and up-beats at the beginning of a composition.

) . 6 5 17-
Experiments with compound and combined meters, such as 8, 4, 8,
through listening and rhythmic chanting and clapping. I

Reproduces notated rhythmi¢ pdtterns accurately in singing
and can clap or play simple patterns at sight. _

Improvises and notates rhythms in a variety cof meters.
Can perform formalized dance steps in various meters and
creates own dance routines to various types of music. ’

Creates, reads, and plays syncopated rhfthmic'patterns.
Expériments with multi-rhythms through clapping, singing,
moving, chanting and playing.

4 3
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»

hd .

Understands the structure of the major, minor, pentatonic!EELODﬂ-
and chromatic scales and other kinds of melodic organization
such as twelve-tone and modes.

‘Is able to analyze a melody in terms of scale-line (stepping)
or chord-line (skipping) motion, repetition, contrast and
sequence.

Can sing and play simple melodies from notation using letter
names, scale numbers and/or syllables.

Demonstrates increasing awareness of possibilities for melodic
variety in creating his own compositions.

Experiments with various types of tonal organization such as
twelve-tone, whole tone scale, modes, poly-tonality, elec-
tronic music, music concrete (environmental sounds altered
clectroaically) and chance music.technics.

Bxpefiments'with vocal and instrumental improvisation in
blues, scat-singing and other styles. N
- 2y v
Identifies the tonality of a comﬁosition as major or minor.
. . ha
Is increasingly able to harmonize independently in singing
chants, rounds, ostinatos, descants and simple two-part songs.

Ex;Lrlments with improvising ostinatos and other types of
harmony parts to familiar songs vocally and/or 1nstrumenta11y.
Increases his ability to make.simple autoharp acéomﬁhniments
to familiar tunes using the primary triads.
Uses his knowledge” of chord structure to form triads on the
piano or other keyboard instruments and uses them to
acdompany class singing.

r
Recognizes the. designs of two - anduthfee - part song forms
rondo, theme'and variations, and fugue through listening, JE:EE
singing, ‘composing, and planned creative movement. design)

Is able to .analyze music and to evaluate original tompogitions N
in terms of climax, unity and variety.

Displays understanding of the unique characteristics - E;::ﬂ
of music from various cultures by choosing appropriate ood)
instrumental accompaniments, using correct singing style,

and creating formalized dances in the folk styles of the

ethnic group. E

Identifies some musical deviges as belonging co the style

of a certain gomposer or a historical period.

-

-10-
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Recognizes the different vocal styles used in different

' types of music (rock, folk, blue-grass, opera, jazz, soul,
etc.).

Explores the possibilities of various contemporary musical
styles such as soul, rock, electronic music, expressionistic
opera and environmental music in musical compositions.

ke

Recognizes by sight and sound, band; orchestral and folk TONE COLOR
instruments alone and in combinations, and can identify the (timbre)
\\ instrumental family to which each instrument belongs.

Has had the opportunity to experiment with playing spme folk

and orchestral instruments. ’

Explores the timbres of a large Variety of environmental

sounds, and experiments with new ways to make sounds on . .

traditional instruments suich as plucking or brushing piano

strings, striking the body of the guitar and autoharp, etc. -

Experiments with making musical instruments or collecting
environmental sound sources; inventing a notation system

for the instruments, and using knowledge of timbres.and
musical forms to compose compositions for these instruments.

\

-11-
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COURSE OBJECTIVES -INTERMEDIATE GENERAL MUSIC

The course offerings in Musi¢ In American Life are considered as ‘
exploratory,exposure type courses with general obje.tives. '

(1) American Musical Theatre - 7th Grade

The Student Will:
l. Discuss the effects of American life-styles upon the American
Musical Theatre.

2. Recognize and distinguish botween the various common forms of
American musical theatre, such as, vaudeville, rock opera and
Broadway musicals.

’
-

3. Demonstrate the ability to perform, by singing or .playing on an
instrument, representative simple examples from American musical
theatre repertorye. ' )

- 4. Become familjar with the practical skills involved in the pro-
duction of a musical such as makeup and costumes, drama and
characters, scenery and lighting, chor®ography and blocking,
musical devices and accompaniment, and advertising and public
relations work. :

(2) Folk Instruments - Melody - 7th Grade
>

° p—
The student, using folk music literature, will demonstrate the ability to: ’ .
]

l. Play with acceptable quality, melodies of simple to moderate
difficulty, on his/her instrument. )

2. Sightread, with minimum error, songbook melodies of simple rhythmic

. and melodic difficulty on the instrument.
- - & . ° . /’ v
P 3. Play with traditionally correct hand and finger positions on the .
’ various instruments used. /

/ .
L4 . >
4. Respond to direction in rehearsals and performance.

. ) /
- 5. Perform with acceptable quality-in.ensem?ies.
. 6. Tune instrument to a given or fixed pitch.

(3) Jazz, Pop and Rock - '7th Grade

. .
The student will deronstrate the ability to: . .
\ 1. Recognize and name the musical characteristics of the various
" types of jazz after exploring the forces that contributed to
. * ' their development. : ) .

2. Respond, by means of singing, clapping, dancigégand other body
motion, to blues patierns and sync opated rhythms.

~n

s
<

1
*
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i .
3. Identify and name the eras and styles of American jazz and
‘ representative performers and personalities who contributed
to their development and sophistication.

< B .

The student, through exposure to sbngs dating from Tin Pan Alley to
present will demonstrate the ability to: ’ 5
1. Outline the processes of making a song a "hit" (i.e., agents,

discjockeys, publishing houses). &

A}

2. Distinguish stangdard po songs from-the''top-ten" concepts
p g P p

The student, after the classroom experiences in Jazz and Pop, will
demonstrate the ability-to: . :

-

. 1. Outline the rcots and developmen&gof "Rock". -
. 2. Follow simple rock chord progressions while singing or listening.‘\
3. Outline and discuss Fhe impact of social circumstances on the \ S,
three forms studied (Jazz, Pop, Rock). ' .
- .

4. Llist rgpresentative performers who were accepted as leaders in
the development of rock music.

" . ks

5. Explain the influence of electronic'tédhnology on the development

2 . ( / of rock timbre and styles. -
R " (4) Folk Instruments - Harmony - 7th Grade -
N ) o
. The student will demonstrate the ability to: - s

.o

. !
.1. * Recognize and interpret the various chordal notation systms:
, a. Tablature b. chord symbols, an* c. staff notation.

2. Accompany a .melodic line .either sunglor played.

3. Utilize different accompaniment styies or patterns in accompanying
a song- including:

Finger-picking
Finger-strumping
Pick~strumming , .
\ .
4. Tune instrument with an accaptable degree of accuracy to a given
- or fixed pitch.

(5) Folk Music in America - 7th Grade
The student will be able to:
1. Demonstrate an understanding of the.concept that folk music is

a personal expression cf the needs, emotions, aspirations, -
environment, work and skills of an individual or group.

!

. -13- .
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2. Demonstrate the ability to relate textual content of folk music
to sc~ial development in our country.

3. Demonstrate the ability to distingdish how music has and will
be used in political and social cauges evidenced by protest
i songs, politically oriented songs, and dongs auvout war and other
serious national phenomena.

4. Distinguish between grass-roots folk music that was handed down,
and’ commercially axranged folk music.

5. Exploré~the_history of Blue Grass and Country-Western musiﬁfgﬁ-
cluding its continuance as a popular folk expression.

.
-

(6) Mini-Choral Workshop - 7th Grade - C .

>

; The student, through the use of approprlagg choral ~usic -and supplementary
training materials will demonstratg the ability to:

’

. 1. Slng with accepfable quality, a variety of songs that are a part
of American culture in unison, 2-parts, and if possible 3-parts. -

2. Sing wigh gradually increasing quaiity, exercises designed to-.
. improve vocal control and flexibility.

3. Recognize, name and sing simple intervals.
. 4. Work as an integral member of a musical group. ‘

5. Follow and/or conduct simple meter patterns relative to the music
being used for instruction. >
' . .
(7) Folk Ensembles - 8th Grade

=

The student, utilizing appropriate folk music 11terature, will demonstrate
his ability to:

A

-

1. Play and/or sing foik music of greater melodic and harmonic
complexity than that used in previous offering (7th grade).

2. Perform with reasonable proficiency in a gfoup for frequent
evaluatlon by teachers and peers as\to presentation, knowledge
of folk music, and proficiency on instruments. .

3. Perform American folk literature utilizing various different

accompaniment patterns.
o

(8) American Musical Theatre - 8th Grade

The student will demonstrate an understanding of the complexities of
bringing a show to a point of performance of good quality by:
. . . \
l. Planning and doing stage movement, scenery, make-up, wardrobe,
advertisement, etc. (singly or in groups) as a part of ,a final

performance. ’

-14-
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Fulfilling the duties necessary to the production of a show.
Demonstrating an awareness of professionalism through concerned
effort(s) as a team. |

4. Demonstrating a working vocabulary of theatrical terms.

(9) Listening Unlimited - 8th Grade

¢ / . .
The student, through extensive listening, discussion, movement, and creative
activities will demonstrate his ability to:

1. -Identify-and explain the Sollowing types of listening:®
a. Listen and feel -(affective)

b. Listen and imagine or free association (progrématic)
c. Listen and do (psychomotor)

d. Listen and analyze ‘(intellectual)

Define.in his own words how the various elements of music affect
his qutional response to a musical selection.

- >
Create simple programatic compositions based on stories or poems
using ‘classroom instruments, the voice and/or environmental
sounds:

Respond physically with spontaneous movement, drawing and/or
*playing instruments to the various clementsdof music, i. e.,
melodic contour, tempo, rhythm, mood, tone color or form.

Define and recognize repetition and contrast in musical form.as

used "in 2- and 3-part song form, rondo form, and sonata-allegro

form. '

Name and recognize the various compositional devices used to

change or develop musical themes such as repeating sections: (as

in jazz riffs), changing meter, harmony, dynamic level, timbre,
sequence, inversion, retrograde, augmentation, diminution and others.

Recognize’and name Lhe common instruments of the orchestra and
band by sound and sight, and define in his own words the effects
b lgiof:their individualistic timbres on the music.

(10) Experimenting With Sounds - 8th Grade °

The student, utilizing all appropriate'sound producing agents)available, )
will demonstrate his ability to: -

1. Outline briefly the science of sound:

a. How i is produced

b. Difference ‘between pitch and noise
c. How sounds differ

d. Why we hear

e. What we hear
) -15-
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2. Explain several ways sound can either be produced or podified
« electronically. N ‘
- / "
3. Explain briefly, after experimentation, various techniques used
‘to produce modern compositions such as:

a. Computer music ,

b. Tape loops *
‘c. Volume and speed alterations

d. Prepared piano and percussive sounds

e. Natural sounds

-
-

4. Explain briefly the variety of 20th century experimental com-

positional techniqiies such as:
© I'4

: ' a. Serial music
b. Electronic mus.c
c. Musique'concrete
d. Expressionism . ’
e. Aleatoric music
f. Atonality
g. Polytonality

. .

5. Perform in classroom (or in public) original student compositions
utilizing available equipment and incorporating as many of the °
concepts covered as possible, in individual and group projects.

6. Utilize, in the above projects, new ways of nrganizing the con- .
ventional elements of music (pitch, duration, tempo, timbre, and
dynamic level).

(11) Afro-American Music - 8th Grade

- The student, using appropriate texts, recordings and instruments will
demonstrate the ability to:

l. Ident1fy the basic clements of Afrlcan music includ1ng call-
response singing, ostinato-type chanting, improvisation,
syncopation, polyrhythmic chanting and drumming, and the inter-
relationship between word rhythms, body movement and music.
' k]
2. Compare the function of music in African culture with the role
of music in American society. ‘

3. Improvise, with elementary proficiency, vocally and instrumentally,
responses to African chants, work songs and blues songs, u91ng
scat-singing and other jazz styles. /

H

4. Compose and perform simple l2-bar blues utilizing: :

a. The harmonig and rhythmic structure of 12-bar blues.
b. Simple triad harmonies on piano, autoharp, guitar or other
instruments as accompaniment or breaks. § . ‘

c. Original lyrics expressing personal emotions and contemporary
situations.

-]16-
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5. Create and play on the pian6 and/or organ, using 12-bar blues
structure boogie-woogie patterns.

a. Add to above simple melodic figures .

b. Make boogie-woogie duet arrangements of traditional songs,
one student playing and/or singing the melody while the other
reads “the chord symbols playing them with boogie-woogie \

configurations. .

6. Construct the blues scale and apply its use in vocal and instru-
mental improvisations.

7. Identify the unique vocal styles of spirituals, black street
songs, and soul music, and apply to appropriate singing styles ,
in Afro-American music. ’

{12) Ethnic Music - 8th Grade
\

-

The student, through extensive listening, discussion and exploration of \
language and textual idiosyncracies, will demonstrate his ability to:

1. Identify and characterize the music of the various ethnic groups

in America such as:
German, Greek, Oriental, Afro-American and Latin American.

2. Outline his own personal ethnic heritage toward a greater sense
of personal identity, with special reference to music.
{

3. Perform ethni% music utilizing appropfiate vocal and instrumental
stylistic characteristics, embellished when possible, with formal-
"ized dancing in the folk-style of the ethnic group. .

4. Recognize examples of ethnic mugic's influence on and/or inclusion
in concert music (symphonies, tone poems, suites, etc.).

5. Build a repertoire of ethnic music through listening and performance.

. Survey of Consumer Music .

The student, given the choice of two or more subjects from an extensive y
list of research and presentation topics, will demonstrate his ability to:

1. Digcern, in subjective narrative, from which areas of music he can
realize personal achievement, either as a performer or consumer.

2. State the relationship between his research and the total field
of music with its possible impact on society and environment.

3. Show, in subjective narrative and discussion, and increasing
ability to draw conclusions from the individual and collective .

research in music. ‘

-17-
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Music History And Appreciation

The student, utilizing extensive reading, listening, and response to lecture
\will demonstrate the ability to: - '

1. Name and define the elements of music; rhythm, melody,‘harmonyh_timbfe,
form and mood. - .

2. Recognize and name, by sight and souynd, all traditional orchestral
instruments and common contemporary instruments whether experimental
or in common use.

3. Recognize and name, given aural examples, the primary voicc types and
the more common sub-classifications of -each.

4. Outline, given aural examples, the expressive design and form of re-~
presentative music of all periods of music history, including music
of the popular idiom. . A /
/
5. Outline, in detail, the evolutionary progress of music through/history,
correlating it with the related arts and the socioeconomic changes o1 .

mane.

Seminar of Comprehensive Musicianship AR

The student, in the seminar segments of this course, will demonstrate the
ability to make value judgemcnts3 form_generalizations, and draw conclusions
four areas of musical concentration. Thuse arcas to be selected by the student
with teacher guidance, will be concerned with in-depth research, presentation,
discussion and affective evaluation by the student, the class and the teacher.

The student, in the structured requirements of this coursec, will dcmonstrate
the ability to:

/ ' 1. Delineate and discuss carcer opportunities in music.

2. 'Compare music degree programs at the college, university and con-
servatory levels.

’

3. Conduct vocal and instrumental rehcarsals.

4. Display, in written and oral examination, application of .the fund- .
amentals of music theory.

P .
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Music Theory

The student will:

1. Be able to demonstrate, in simple traditional (18th century)
four-part writing, the ability to apply the following:
a. Modes, scales and key signatures
b. Intervals.and.triads in.all keys
¢. Non-harmonic chord tones
d. Modulation and transposition
e. Seventh, ninth, eleveath and thirteenth chords and thelr
inversions in all keys
f. Simple and compound meter
g. Rhythm and rest patterns
h. Traditional vocal and instrumental ranges necessary for
.~ part-writing
- i. Simple AB and ABA Form

N

2. Demonstrate, utilizing one or more of the traditional sight31ng1ng
methods, i. e., solfeggio, numbers, intervals and appropriate
rhythm studies, the ability to:

a. Sightsing simple songbook melodic lines
‘ b. Sightsing the appropriate-voice part in simple homophonlc
and polyphonic music

3. Demonstrate the ability to notate four measures of simple rhythmic,
melodic and harmonic (up to two-part) dictation from played or
recorded examples.

4, Demonstrate the ability to create and notate at least one simple
: composition, 32 measures in length, utilizing one of the éstablished
standard forms. .
. 5. Demonstrate the ability to outline, in sentence form, the historical
development of music theory from the Greeks to the present. —

Advanced Music Theory

The student will:

1. Be able to demonstrate, in traditional four-part writing, the
ability to apply the following:

a. Moderately difficult chordal progression y
b. Modulation

c¢. Transposition »

d. Duple, triple and quadruple meter, both simple and compound

e. Polyrhythms

2. Demonstrate, utilizing one or more of the traditional gightsinging
methods, the ability to:

a. Moderately difficult chordal progression
-19-
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b. Sightsing the appropriate voice part in homophonic and poly- . “
phonic music of moderate difficulty.
3. Demonstrate .the abiligs.to notate eight measures of rhythmic,
melodic, and harmonic (up to four-part) dictation from played
or recorded examples.

4. Demonstrate the ability to notate at least two simple compositions
32 or more measures in length.

- 5. Demonstrate the ability to analyze, from an historical perspective
. both his own original compositions, and the compositions of his

peers. . ~
. ‘ .
4
S
o ‘ -20-
ERIC : S
. 00032, _




—
#

o
AR T




‘ ‘ -21-
¢ -

°

. [1

5 . - ‘ ' Vocal Music K-12

. - e N Section A
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N\, . ’

-, The following requisites are essential to the full implementation of the vocal
music pogram:

ELEMENTARY . |

-

Lower Elementary ( Grades 1 & 2 ) ' . ‘
Vocal music as such is not a part of the curriculum at this level. Singing
experiences,are provided as one of the five essential experiences within
the General Music Program.

»

Middle Elementary ( Grades 3 & & )

Vocal Music as such is not a ‘part oF the structured curriculum at this lével.
Informal choral groups may be organized at the option of the music specialist,
classroom teachers and administrators. «
¢
Upper Elementary ( Grades 5 & 6 ) Cx .
The structured vocal music curriculum begins at this level. Choral groups
are organized and the instruction is provided by the music specialist.

-
s -

Yocal instruction, at a minimum of 50 minutes per week, will be given during
the school day as an .inclusion of the general music specialist's schedule.

»
Vocal Music Proficiency Level I will be used as an instructional guide with
allowances for limitations of time. .

1
INTERMEDIATE
The structured vocal music curriculum is continued at the intermediate level
with organized choral groups under the difection of a vocal music specialist.

Choral groups should be provided a minimum of 275 minutes 6f instruction
per week (scheduled daily for one period). !

%

_ SECONDARY - , .

The structured vocal music curriculum is continued at the skcondary level
with organized choral groups under the direction of a vocal music specialist.

&

Choral groups should be provided a minimum bf 275 minutes of instruction
per week (Schéduled daily for one period).

The normal maximum teaching load for vocal music instructors shall be 4
considered to be:

<

2 Major perform{ng groups - Intermediate or High School
5 Semi/Performance and/or training classes Intermediate or High School.

i

A
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A Course No. _NJ/A Grade(s) 5,6, Elementarv Chorus ' '
Credit - N/A M
Prerequisite: Recommendation of the General Music Specialist and the classroom
teacher. | ' N

. Description: Elementary Chorus is an initial opportunity for choral
~ specialization growing out of the general music program.
Emphasis is on choral singing, basic voice production and
rehearsal techniques with limited performance requitements.
O .
Course No. HWew Grade(s) 7,8 1 year Beginning Mixed Chorus
Credit - 1 (Grade 8 Only) .
Prerequisite: ¢ NONE

£

Description: .This course is a class designed ﬁgr the student with little
or ho previous background or experience in vocal music.
Special attention is given to the changing voice and the
learning of basic fundamentals of voice production. . It
will also stress rehearsal procedures, attitudes, and )
general music knowledge. Limited performance opportunities = é

‘ will ‘be offered in and out of school. %
. . P
Course No. New Grade(s) 7, 8 1 yLar Advanced Mixed Chorus .
Credit - 1 (Grade 8 Only) . ’ :
Prerequisite: Beginning Mixed Chorus - or - Mini-Chgoral Workshop - or-
recommendation of elementary music in'gstructor or intermediate ‘

music instructore.

- - ”» -~
Description: This select chorus offers the highly metivated and talented
student an opportunity to develop his vocal performance , and °
. musical skills. Instruction will be provided as in the !
beginning chorus with an increased emphasis upon the develop- .
ment of basic vocal skills through the utilization of performance
-music. . . )
Course No. 9265 Grade(s) 9-12 1 year Men's Chorus ‘
Credit - 1 : N }
Prerequisite: Audition by Instructor
Description: A beginning choral experience providing for the development
of positive and enthusiastic attitudes toward and knowledgeable ,
) participation in vocal techniques and performance. Emphasis °
is placed upon vocal technique and sightsinging through the
use of appropriate choral literature. Emphasis will be on \
instruction with limited performance requirements.
Course No. 9260 Grade(s) 9-12 1 year Girls' Chérus .
Credit - 1 . /
Prerequisite: Audition by Instructor
Description: A beginning choral experience providing for the development
of positive and enthusiastic attitudes toward and kngwledge- ‘

able participation in vocal techniques and performance.
phasis is placed upon vocalization and sightsinging through the

use of appropriate choral literature with limited performance
requirements, both in and out of school.

00035
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»
Course No. 9282 Grade(s) 9-12 1 year Mixed Chorus
credit - 1 . i

° i
LS

“Pescription: A beginning choral experience for mimed voices providing

for the development of positive and enthusiastic attitudes
toward, and‘knowledgeable participation in choral peyform-
ance. In this chorus, a balanced numbwr of boys and, girls,
emphasis will be placed upon vocal techniques and s#éhtsinging’
through the use of appropriate choral literature. There

will be Pimited performance requirements'both in and out .
of-school. - : / .
Course No. New Grade(s) 9-12 1 year Intermediate Men's Chorus
Credit - 1 oo

Prerequisite: Audition by Instructor

Ve

Description: -An accelerated study of choral literature for he male
voice and vocal techniques.leading to the deve opment of
musicfanship in ensemble singing. Continued emphasis will
be placed upon basic music fundamentals and sightsinging

* with limited perfofmance requirements both iﬁ’and out of ,

~

school. -
< . = ™ P
Course-No. _New Grade(s) 9212 1 year Intermediate Girls Chorus .
Credit - 1 ' v, !

;
s .

Prerequisite: Audition by Instructor

. ‘ N
Description: Same as for Intermediate Men's Chorus, except for female
voices. - & ' ;

N \

-

Course,No. _9283 Grade(s). 9-12 1 year Intermediate .Mixed Chorus
CI:edit - 1 6‘ i ) . -
Prerequisite: Audition by Instructor

Description: An accelerated study of choral literature for mixed voices
(male & female) leading to the development of musicianship
and proficiency in ensemble performahce. Continued emphasis

¢ will be placed upon vocal techniques and sightsinging through 2
concentrated rehearsals with- limited performance requirements
in and out of school. . :

Course No. _New Grade(s) 9-12 1 year Advanced Men's Chorus

Credit - 1 b -

Prerequisite; Audition by Instructor

Description: An advanced ensemble capable of in-depth study of medium
to difficult literature appropriate to male voices with
significant rehearsal and performance requirements..

Course No. Néw Grade(s) 9-12 1 year.Advanced Girl's Chorus

Credit ~ 1 .

Prerequisite: Audition by -Instructor |

‘Description: Same as Advanced Men's Chorus exceét for female voices.
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Course No. 9385 Grade(s) 9-12 1 yeal Advanced Mixed Chorus .
Credit - 1 , 7 .

Prerequisite: Audition by Instructor

Description: An advanced chorus for- the highly motivated and musically

\

“

talented student. This ensemble is capable of performing

at the highest level of proficiency. Students must show
continuous evidence of ability to utilize independent study
and practice. Instruction jis through performance literature
with emphasis upon public performance both in and out of
schaol. K

Course No. 9280 Grade(s) 9-12 1 year Vocal Ensemble .

Credit -1 e
Prerequisite:

N %

* I' .
Description:

)

Membership in an advanced Chorus

Audition by instructor :

The select ensemble may be comprised of students from any
of the advanced choral classes. Available interest and
abilities will determine the number and typt of ensembles
offered. Performance opportunities will be provided

“commensurate with the proficien of the ensemble at the

>
1 .

.
.

instructor's discretion with the administration's approvale.

Y.




.
.

Q

ERIC

PAFulToxt Provided by ERIC

. » Vocal Music K- 12
- Section B
September 3; 1974

A

Course Objectives - VOCAL MUSIC
5th and 6th GRADE CHORUS

The chorus will:
'
l. Reflect an awarcness of decorum expected of all part1c1pat1ng
Members during rechearsals and performances.

rd

e

2. 7On an introductory level, demonstrate the ability to utilize b451c
vocal and choral skllls w1th emphasis on diction and tone color. .

3. Demonstrate an awareness Of ensemble intonation within very limited

vocal ranges and dynamlc levels.' . ’

] B . .- I .

4. Kespond to basic choral direction on an introductory level.

k4 ‘ 3 . ’

. ¥ .
5. Demonstriate an awareness Qf the importance of the care and maintenance

of musgic and equipment. ' »~ ‘

1 ) ' ' *
6. Limit public performances to peer and parent groups.

\
-

4 . .
%
7th and 8th GRADE CHORUS ‘ o E
The chorus will: i
l. Reflect an awareness of decorum expected of all paréicipating ‘/7

members auring rehearsals and performances.

* .
2. On a limited basis, demonstrate the ability to utilize basic vocal =~
,and choral skills.

3. Réflect an attitude that is conducive to the fullest possible class-
room deVelppment of the changing voice.

) e . .
4. Rehearse and perform, on a limited basis, in a manner that demon-
strates an awareness of ensemble intonation.

5. Respond tp basic choral direction following rehearsal and instruction.

6. Demonstrate an awareness of the importance of the care and maintenance
of music and equipment.

7. Perform for parent groups and feeder elementary schools.
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BEGINNING CHORUS HIGH SCHOOL
BOYS, GERLS, OR MIXED ‘

2
*

B

The -beginning choruses will:
-y
" hod ; - s k3 s
1. Demonstrate an awareness of thy decorum expeccted of all participa’ing
members during rehearsals and performances. °

A

Demonstrate the ability to utilize basic vocal and choral skills.
Rehearse and perform in such a manner as to demonstrate an ‘awareness
of ensemble intonation within the limited ranges and dynamic levels
realistically achicvable by the ensemble.

Rehearse and perform with acceptable balance and blend within sections
and within the limited ranges and dynamic levels realistically
achievable by the ensemble. r -

-

’

Respond to choral direction following intensive rchearsal and instruction.

Perform easily identified styles following intensive rehearsal and instruction.

Develop an awareness within the total ensemble o}\the relationship between
care of music, music equipment . . and learning chpabilities., .
L]
AY . g
Limit performances to appearances before peer groups and parents.

A1

- INTERMEDIATE LEVEL CHORUS- - HIGH SCHOOL
BOYS GIRLS OR MIXED 2

The intermediate level chorus will:

Reflect a high level of individual and group decorum.

Demonstrate the ability to utilize vocal and choral skills of moderate
difficulty.

[

Perform with minimal descrepancies in intonation in appropriate vocal
registers and at moderate dynamic levels.

Perform with tonal balance and blend within sections and between sections
in all appropriate vocal registers and dynamic levels.

Perform with free response to directions {rom conductor with limited
amount of verbal guidance.

Perform stylistic variances following limited guidance and instruction.

Maintain a consistently high level of maintenance of printed music and
all music equipment.
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Perform exte sévely in the classroom and perform publicly represent;
ing the schoo\ when reagonable and appropriate. )

9, Participate in a limited manner in activities such as all-regional
choir, all-county chohg:, and area swing choir.

ADVANCED CHOIRS - HIGH SCHOOL -
BOYS, GIRLS, OR MIXED ’ \

The Advanced Choirs will: .
\

Relect highest level of indiyvidual and group-decorum.

Demonstrate the ability.to utilize vocal and choral, skills of advanced
difficulty. v

Perform with minimal discrepancies in <intonation in appropriate vocal
registers and at all dynamic levels.

« \ - 13
Perform with tonal, balance and'\blend within sections and between sections
in. all vocal registers and dynamic levels.

Perform with free response to direction from the conductor.
\ .

Perform at sight stylistic variances.

Maintain the highest level of maintenance of music and music equipment.
5 :

Be'the representatﬂye performing choir of the school, always maintaining

a balance which places top priority upon the instructional program.

Participate actively:.in state'music activities as well as county, and

area choruses and workshops. ) - o

o

ENSEMBLES - HIGH SCHOOL C

- <

“ The ensembie will:

1. Perform with technical fluency music which requires advanced vocai.‘
techniques.. ' -

Perform with the highest dégree of tecnal balance and blend in the
appropriate vocal registers and at all dynamic levels.

With consideration given to the style of music, perfdrm in public
with a minimum of formal conducting.
Perform with individual confidence and vitélity displaying musician-
ship of the highest degree.

|
Perform extensively for commuﬁity organizations when a larger group
would not be feasible. ‘
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LEVEL 1

I. MUSIC FUNDAMENTALS

A.

11.

1.
2.
3.
4.

-Notation.. The student will:

Name¢ and recognize notes on the Treble Staff from small a to a-2.

Sing melodies that include both notes and rests.

Distinguish aurally and visually between duple and triple meter.
Demonstrate the ability to recognize and use correctly in performance,
common signs ‘of music such as: ‘

fermata ') crescendo-descrescendo €L > repeat sign"; ;‘.

1st & 2nd ending: flat, -sharp, natural sign soft, loud 9 j

“eut sign 4¢? return to beginning, go to staccato ‘J J J
ending D. C (DA Capo) L
s

accent > A slur ! E - tie %‘
\ —
\

Define and use in pngggmgnce~thé"fgiibwing musical vocabulary:
/ hd

e

acceler..ado (gccel) forte crescendo
allegro a tempo piano
andante diminuendo moderato
fine fermata legato

Demr trate the ability o recognize visually, and sing in ascend-
ing and descending order DO - SO or 1-5.

Demonstrate the abilify to recognize visually and sing the intervals:

Major 2nd, Major 3rd, minor 2nd mit.or 3rd.

VOCAL DEVELOPMENT

A.

Vocal Production. .The student will:

1. Demonstrate acceptable singing posture while sitting or standing.

2. Demonstrate the ability to breathe correctly.

3. Demonstvate the ability to recognize good vocal tone and use the

. principles of proper voice placement.

4. Demonstrate the ability to listen, register and produce a given
pitch accurately.

5. Demonstrate the .ability to sing sequential tone patterns with
acceptable vocal flexibility.

Diction. The student will:

<

1. Demonstrate the ability to sing vowels and consonants properly.

2. Demonstrate the ability to execute a good vocal attack and release.

3. Demonstrata the ability to produce euphonious enunciation and
precise articulatione. -
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III. PERFORMANCE AND REHEARSAL SKILLS ' \

The student will demonstrate: the ability to:

A. Translate the printed notation into sound by singing independ-
ently and in ensemble.

B. Recognize conducting patterns for 2, 3, and 4 beat measures.

.

C. Sing independently his voice part in polyphonic style such
musical forms as rounds, canons, melody.with descant and melody
with ostinato.

D. Hear the bl:nd and balance within a choral group.

E. Interpret a musical score through the direction of the conductor.

IV. CHORAL LITERATURE

T

Given recorded examples and exposure to performance the student wiil?
: -
A. Recognize the structure of two-and thiee-part song forms and

s

demonstrate the ability to perform simple examples of such comp-

ositions.
’ B. Recognize and name the stylistic characteristics (meter & stress, '
‘ R tempo, dynamics, texture-expression) of particular types of
compositions such as hymn,folksong, and spiritual.

Y LEVEL II

I. MUS1C FUNDAMENTALS
The student will:

1. Name and récognize notes on grand staff from low E below bass
staff to high C above treble staff. \

2. Identify, write, and sing four measure patterns of notes and

rests using Z,g’ﬁ,g,g,%,g, C and ¢.

3. Distinguish, aurally and visually, between duple, triple, and
related compound meter.

4. Demonstrate the ability to deiine and incorporate in performance
the common musical signs described “in Level I.

~

5. Demonstrate the ability to define and incorporate in performance
the music terminology found in L el I with the additicus) terms.

Molto | Sforzando Subito £
‘ Meno Sostenuto - Tenuto
Con L'Istesso Primo
Piu Maestoso Un (Uno)
-29-
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10'

Poco Non ’ Vivace
Senza Morendo Con Brio
Sotto Voce - Rallentando

Demonstrate the ability to recognize visually and sing accurately
ascending and descending major scale passages 1-10 or Do-Mi. -

Demonstrate the ability to recognize and sing all major intervals
within the octave and below the tonic in the voice range.

Demonstrate the ability to recognize and sing the intervals minor
3rd, minor 6th and minor 7th.

DeménstrateAthe ability to recognize conducting patterns in 5, 6,
7 and 1 beat measures.

Demonstrate the ability to sing a line within 3 and & part music on
a neutral syllable using easy to medium, choral literature rehearshed
in class.

Demonstrate the ability to read and sing a simple vocal line using
a. neutral vowel, b. solfeggio c. note names d. numbers.

<

VOCAL DEVELOPMENT

A. Vocal Production

The student will:

3 .

Demonstrate a continuing ability to apply the principles of
acceptable breathing.

Demonstrate the ability to produce acceptable vocal tone.

Demonstrate a continuing ability to listen, register and produce
the pitch accurately while extending the upper and lower register.

Demonstrate a continuing ability to sing with vocal flexibility.

Demonstrate the ability to identify and explain, using simple
terminology, how a vocal sound is produced. )

B. Diction
The student will:
Demonstrate accelerated study of Level I objectives.

Demonstrate an ability to articulate legato and staccato techniques
through the use of vocalises and choral literature.

Demonstrate the ability to sing a foreign language text.
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- III. PERFORMANCE AND REHEARSAL SKILLS /
N The student will: ‘ ,‘) ‘ -
A. Translate the printed notation into sound by sjnging independent-~

ly and in ensemble. h
/
£

B. Recognize conducting/batterns for 2, 3, 4, and 6 beat measures.

C. Sing independently his/her voice.ﬁart in polyphonic style such .
musical forms as rounds, canons, melody with descant, melody with
ostinato, and madrigal. :

D. Hear the blend and balance within a choral group.’

E. Interpret a musical scere through the direction of the conductor.

F. Hear, in-.terms of intonation, balance and biend, his/her vocal
contribution to the total group sound and alter this sound to an .
established standard.

Iv. CHORAL LITERATURE

- Given recorded examp1e§ and exposure to performance, the student will
demonstrate the ability to:

A. Distinguish between the different historical periods of music and
the special treatment that should be given in regard to meter,
tempo, dynamics and expression.

B. Recognize, name, and.illustrate through singing, the stylistic
characteristics (see Level 1) of particular types of composition
such as ballad, chorale, Madrigal and music in a popular idiom.

Level 111 ' ’

I. MUSIC FUNDAMENTALS

The student will demonstrate an ability to continue a self-study,
and application of music fundamentals as required by the objectives
listed in levels I and II.

II. VOCAL DEVELOPMENT

The student will:

A. Demonstrate a continuing abjlity to sing with vocal maturity
employing the techniques stated in the objectives of Levels I
and II. i’

III. PERFORMANCE AND REHEARSAL SKILLS

The student will:

A. Translate the printed notation into sound by singing independ-
-31-
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1v.

B. Recognize conducting patterns for 2, 3, 4, 6, 5, and 1 beat
' measures.

C. Sing independently his/her voice part in polyphonic style such
musical forms as rouris, canons, melody with descant; melody
with ostinato, madrigal, and motet.

D. Hear the blend and balance within a choral group.

E. Interpret a musical score with leadership from the conductor..

F. Hear, in terms of intonationm, balance and blend, his/her vocal
contribution to the total group sound, alter this sound to an
acceptable standard, and appraise, by meansof subjective narrative
and discussion, his performance within the individual section and

the entire ensemble.

CHORAL LITERATURE

Given recorded examples and expd§ re to ﬁerformance, the student will
demonstrate the ability to: ,

A. Distinguish between the different historical periodé of music
.. \ . .
and the speﬁgal treatment that should be given in regard to meter
and stress, tempo, dynamics, texture and expression.

B. Illustrate with proper vocal techniques, the stylistic character-
istics of particular types of composition such as chorale, motet,
madrigal, cantata, oratorio, the mass, liturgical music, the folk
song, the ballad or love song, comtemporary choral literature,
and music in a popular idiom.
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REQUISITES FOR IMPLEMENTATION - INSTRUMENTAL MUSIC

The following requisites are essential to the full implementation of the
Instrumental Music Program. '

MIDDLE AND UPPER ELEMENTARY

1. Each student should receive the following minimal instruction:

a. Two 30-minute periods of class instruction for wind and per-
cussion; two 45-minute periods of class instruction for strings.

b. One 45-min.te ensemble rehearsal in each school to which the
tgacher is assigned.. (per week beginning no later than October
1). )

c. Homogeneous grouping is preferable, with emphasis on instruction
rather than performance.

d. One 45-60 minute rehearsal for the advariced students selected
from all of the schools to which a teacher is assigned. (per
week beginning no later than lst week of November). These en-
sembles are called the Area Band or Area Orchestra.

2. 1Instruction begins in grade & for string students, grade 5 for winds
and percussion. Exceptions to this standard may be made if schedule
permits with the approval of the Principal, Area Superintendent and
Music Curriculum Specialist.

3. Instruction will be provided by appropriate wind, percussion and
string instrumental music specialists.’ )

4. The following shall be considered normal teaching loads for
elementary instrumental music instructors:

Maximum: 200 Wind & Percussion students: 150 String students.
Minimum: 125 Wind & Percussion students: 75 String students

5. The following shall be considered a balanced instrumental program

. for a maximum teaching load of 200 wind and percussion 'students:
Flutes - 10% French Horns -~ 8%
Clarinets - -30% Trumpets & Cornets - 12%
Saxophones - 5% Trombones - 10%
Oboes - 5% ; Baritones - 5%
Bassoons - 5% Tubas - 5%

Drums - 5%

6. The following shall be considered a balanced instrumentation for a
maximum teaching load of 50 string students:

Violins - 50%
Violas - 20%
Cellos - 20%
Basses - 10% &
(These percentages apply at all lavels and in all types of orchestras).
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SECONDARY

1. A program of 275 minutes per week (55 minutes daily) of insiruction
during scheduled class time shall be sonsiderad minimal for insttr-
mental music classes.

2. A program of 275 minutes per week (55) minutes daily) shall be
minimal for performing groups. -

~—

3. The normal maximum teaching load for instrumental music instructors
shall be considered to be: ’

Strings: "1 Major Performing Group Intermediate school
_1 Minor Performing Group/or
Technique Class Intermediate school
1 Major Performing Group High school
1 Minor Performing Group/or

Technique Class High School

Band}: 2 Major Performance Groups Intermediate or
High School

2 Instrument Classes Intermediate or

High School

4. The following shall be considered a balanced band instrumentation for
secondary performing groups: . .

Flutes - 10% .ot Trumpets & Cornets - 12%
Clarinets - 20% Trombones - 10%

Lower Clarinets - 8% Baritones - Euphoniums, - 6%
Saxophones - 5% Tubas - 6%

Oboes - 4% Drums - 7%

Bassons - 4%
French Horns - 8%

Major performance groups include:

Concert Band - Intermediate ’ g
Symphonic Band - High School
Marching Band - High School . o
Stage Band, Jazz Lab Bands, Marimba Band, Woodwind Quintet, etc. - High
- ‘School/Intermediate
Concert Orchestra - Intermediate
Symphony Orchestra - High School

/
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COURSE DESCRIPTIONS - INSTRUMENTAL MUSIC 4-12 ,

-

Course No. Elementary - N/A
Course No. 8-12 _9232 .

- Grade 4-12 - Beginning Instrumental Music
Credit N/A 4-7
8-12 - One .
Prerequisites: Permission of parents, permission of ihstructor, preliminary

testing and guidance. Must provide'ohn instrument and
equipment with exception of a minimal number of instruments
owned by the Fairfax County Public Schools.

Description: '

N Beginning classes in instrumental music are designed to develop the
. fundamental skills culminating with the attainment of level I proficiency.
. The instructor will provide guidance to parents and students in the
\selection of instruments with balanced  instrumentation as a prime objective,
but always considering tbe needs, wishes and best development of the

student e

s

Course No 9252 - Brass Grade 5-12 - Advancing Technique Classes
g 9253 - woodwind :

’ 9254 -~ Percussion ‘

Credit N/A - 4-7

8-12 - One :

Prerequisites: Audition by Instructor; Attainment of Level I Proficiency or
beyond.

Description:

Advancing technique classes are designed to continue the sequentidl
development of the 8kill necessary to attain the succeeding proficiency .
levels. ’

_ Course No. N/A - Grade 5-6 Elementary Instrumental Ensemble - Strings
Credit N/A
Prerequisites: Audition by Instructor; Attainment of at least Proficiency
' Level I; Instrumentation at the discretion of the instructor.

Description:
Classes with mixed instrumentation are designed to develop in a sequential
pattern the specific skills necessary for multipart performance. Limited
performance opportunity will be provided.

Course No. N/S - Grade 5-6 Elementary Instrumental'Ensemble - Woodwinds -
Brass - Percussion

Credit - N/A ’
Prerequisites: Audition by Instructor; Attainment of at least Proficiency
Level I; Instrumentation at the discretion of.the instructor.

Description:

This class of mixed brasses, woodwind and percussion instruments is
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designed to further the sequential deQelopment of :B cific skills
necessary for multipart performance. An opportunity Yor limited
performance will be availabl \

7%

e ———

Credit - N/A
Prerequisites: 1. Audition by, and permission of instructor
2. Permission of parent
3. Participation in individual school orchestra'or band
4. Balanced instrumentation }
5. Attainment of Proficiency Level I or beyond fon band
and Level II or beyond for strings .
6. Student must show evidence of ability to do independent
study

Course No. N/A - Grade 5-6 - Area Orchestra and Area Band

Description: \
/ Area orchestra band is.designed to provide large ensemble experience
in an organization with balanced instrumentation at a higher proficiency
level than would be available at an individual school. These groups
meet after school hours and offer limited performance opportunity. -
Course No. 9237 - Grade 7-8- - Training Orchestra/Orchestras- Intermediate
School

Credit - One (Grade 8 only)
Prereduisites: 1. Audition by, and permission of instructor
2. Attainment of Proficiency Level III
3. Instrumentation at the discretion of the conductor

Description:
This course is‘aesigned to develop, in a sequential pattern, ensemble
skills to parallel the sequence of proficiency levels. Limited
performance opportunity will be provided.

Course No. 9239 - Grade 7-8. - Concert Orchestra - Intermediate School
Credit - One (Grade 8 only)
Prerequisites: 1. ‘Audition by and permission of the instructor

2. «ttainment of Proficiency Level 1V

3. Instrumentation at the discretion of the instructor

Description:

This course is designed to develop, in a sequential pattern, ensemble,
technical, and disciplinary skills necessary for performance. The
Concert Orchestra is'designated as the representative string performance
group for the intermediate school. ‘

Course No. 9233 - Crade 7-8 - Training Band/Bands - Intermediate School
Credit - One (Grade 8 only)
Prerequisites: 1. Audition by and permission of the instructor

2. Attainment of Proficiency Level il

3. Instrumentation at the discretion of the instructor
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Description:
‘ This course is designed to develop in a sequential pattern, engemble

skills to parallel the sequence of proficiency Yeévels. Limited per-
formance opportunity will be provided. \

Course No. 9234 - Grade 7-8 - Concert Band - Intermediate School

Credit - Oné (Grade 8 only) -
Prerequisites: 1. Audition by and permission of the instructor
. 2. Attainment of Proficiency Level III )

3. Instrumentation at the discretion of the instructor

Description:
i
This course is designed to develop, in a sequential pattern,\ensemble, .
technical disciplinary skills necessary for performance. The concert
band is designated as the representative band performance group for the
intermediate school.

~

Course No. 9250 - Grade 7-8 - Large and Small Ensembles - Intermediate
—_— School

Credit - One (Grade 8 only)

Prerequisites: 1. Audition by and permission of the ihstructor
2. Must be a member of the training or concert groups
3. Instrumentation at the discretion of the instructor

~

Description: ‘

These ensembles exist at the discretion of the instructor and are designed 4
to meet specific needs and/or interests. Content will include study of
the literature, rehearsal and performance techniques from the various
eras of musical composition. :
1. Open to students of select instrumentation,including
_piano, brass, woodwind, string, and percussion.
2. An opportunity for limited appropriate performance
will be provided at the discretion of the instructor.

Course No. 9237 - Grade 9-12 - Training Orchestra/Orchestras - High School

Credit - One
Prerequisites: 1. Audition by and pgrmii;ion of the instructor
2. Attainment of Proficiency Level IV
3. Instrumentation at the discretion of the instructor

Description:
This course is designed to develop in a sequential pattern,‘ensemble

technical, and disciplinary skills necessary for performance. An
opportunity for limited public performance will be provided.

Course No. 9232 - Grade 9-12 - Training Band/Bands = High School
Credit - One
Prerequisites: 1. Audition by and permission of the ipstructor
. . 2. Attainment of Proficiency Level II
3. Instrumentation at the discretion of the instructor
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Description: )

This course is designed to develop, in a sequential pattern, ensemble,
technical and disciplinary skills necessary for performance. Marching
band techniques and performance may comprise a portion of the activities
of this group. An opportunity for limited public performance will be
provided.

Course No. 9233 - Grade 9-12 - Concert Band .~ High School
Credit - One
Prerequisites: 1. Audition by and permission of the instructor
‘ 2. Attainment of Proficiency Level III
3. Instrumentation at the discretion of the instructor

~

" Description:

This course is designed to.develop in a sequential pattern, ensemble,
technical, and disciplinary skills necessary for performance. ‘Marching
band techniques and performance may comprise a portion of the activities
of this group. Limited public performance and rehearsal both in and out
of school time are considered parts of this course.
®
Course No. 9239 - Grade 9-12 - Symphony Orchestra - High School
Credit - One ’
Prerequisites: 1. Audition by and permission of the instructor
: 2. Attainment-of Proficiency Level V .
3. Instrumentation at the discretion of the instructor-

~

Description:

v

The Symphony Orchestra will be the representative string performing group
for the individual high school. It is geared to sequential development
of all technical,- ensemble and disciplinary skills necessary for refined
rehearsal and performance of the standard literature both in and out of
school.

Course No 9234 - Grade 9-12 - Symphonic Band - High School
Credit - One
Prerequisites: 1. Audition by and permission of the instructor
2. Attainment of Proficiency Level IV
3. Instrumentation at the discretion of the instructor

v
?

Description:

This course'is designed for the sequential study of the literature,
rehearsal, and performance techniques of the bang on the highést level
achievable within a given school. It is a performance organization

to be elected by students of high achievement and talent. Marching
band techniques and performance may comprise a portion of the activities
of this group. Out-of-school performances are required of all members
during the school year. This will be the representative band perform-
ing group for the individual school.
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Course No. 9250 - Grade 9-12 - Large and Small Ensembles - High School
Credit - One ! ] .
' . * Prerequisites: 1. Audition by and permission of the instructor
2. Must be a member of the symphonic or training bands
or orchestras -
3. Instrumentation at the discretion of the instructor -

Description:

These ensembles exist at the discretion” of the instructor and are
designed to meet specific needs and/or interests. Content will include
the study of the literature, rehearsal, and, performance techniques

from the various eras of musical composition. This course is open to
students .of select instrumentation including piano, brass, woodwind,

string, and percussion, with performance requirements as appropriate
at the discretion of the instructor.

Course No. 9250 - Grade 9-12 - Jazz - Laboratory Ensembles

Credit - One
Prerequisites: 1. Audition by and permission of the instructor
. 2. Membership in either symphonic or training bands
: 3. Instrumentation at the discretion of the instructor
Description:

This course is a study of thé literature, rehearsal, and performance.
techniques of past and current popular - jazz music with emphasis on
techniques of improvisation and style. It is open to students of ad-
. vanced proficiency and requires out of school practice and performance. .
\

\
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COURSE OBJECTIVES - INSTRUMENTAL MUSIC

BEGINNING STRINGS 4-12

The individual student should be able to:

1.

2.

Demonstrate proper posture and position.

Demonstrate ability to maintain consistent tone quality while
using bow, fingers and plucking techniques of tone production.

Read, count and play simple rhythms and melodies.
Identify the elements of musical notation and vocabulary.

Tune the instrument as outlined in Level I proficiency.

Demonstrate ability to sightread and play a simple duet with
another person.

BEGINNING WOODWINDS, BRASS, PERCUSSION 5-12

) The individual student should be able to: . >
, .

1\ Demonstrate the ability to read and count simple melodies

containing - J : J J . ‘r
R ) ) ’ )

2. Demonstrate ability to recognize and call by name lines

and spaces in the reading range of the instrument.
\ : D1 N : . .

3. Demonstrate ability to perform exercises or melodies in
simple meters.

4. Demonstrate ability to recognize and accurately translate
common signs of music.

5. Demonstrate ability to recognize the difference between
major and minor tonalities.

6. Demonstrate ability to recognize, define, and incorporate
‘in performance, to a moderate degree, music terminology.

7. Demonstrate ability to recognize and name key signatures up
to and inculding three flats and two sharps.

8. Demonstrate ability to recognize the intervals: unison, major
3rd, perfect 4th, perfect 5th and octave.

9. Demonstrate ability to recognize and play, follaowing the con-
ducting patterns of 4/4, 3/4, 2/4, 6/8.

-40-
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4

10. Demonstrate c¢. -ct breathing while playing a simple melody or

exercise. —

‘ 11. Demonstrate correct slurred and tongued passages.

12. Demonstrate ability t~ sightread and play a simple duet with
another person.

]
13. Demonstrate the difference between legato and staccato tonguing.

<
14, Demonstrate the ability to tune the instrument.

L]

ADVANCING TECHNIQUES - STRINGS 5-12

The individual studenthshould be able to:

1. Producé on the instrument tone quality consistent with the
present proficiency level.

2. Produce on the in¥trument dynamic effects consistent with the
present proficiency devel. i

2

o 3. Produce on the instrument bewing effects consistent with the
1

present -proficiency level. -

RN

4, Play, with rhythmic accuracy, acceptable tone quality, and
acceptable intonaticn, melodic material consistent with the

present proficiency level.
.5. Demonstrate by playing, e;panded knowledge of the fingerboard
(Il or III).

6.. Tune with reasonable accuracy the instrument with the usc of
bow, (the student will be provided a pitch for tuning each
St‘.rir.')- .

)

7. Play the D and G major gcale in- J 8.

ADVANCING TECHNIQUES -WOODWIND, BRASS, PERCUSSION 5-12

— vem i &L e—individual student should be able to:

Demonstrate ability to read, write, and count simple melodies
using
! | j R -
o J . ’ J s J . ’ ’ ’ ’ s .

Demonstrate ability to recognize and name the key signatures up
to and including 5 flats and three sharps.

l.

' -4]1-
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3. Demonstrate the ability to pass a written examination containing at ‘
least 25 of the most common musical terms used in full band literature.

¢

5
3

4. Demonstrate the ability to play the following harmonic minor scales:

d, a, g. .

5. Demonstrate ability to transpose as outlined in Proficiency Level IL.

6. Demonstrate knowledge of at least two alternate fingerings or slide
positions, (trombone) for individual instrument.

7. Demonstrate ability to proauca a rokl on: snare drum, bass drum,
timpani, cymbals, triangle, castanets, tambourine, bells, Xylophone
or marimbz (percussionists only).

. Demonstrate the ability to practice and play the first 13 rudiments for
the snare drum (percussionists only).

9. Demonstrate ability to play from memory all major scales from one to
four flats, one sharp to three sharps and the chromatic scale two
octaves.

10. Demonstrate the ability to tune the instrument to at least three
different concert pitches.

11. Demonstrate ability to play an intermediate level march in all breve, .
m.m.= 128.

12. Demonstrate ability to play in a quick tempo a melody in 6/8 met~r, two
pulses per measure.

’

13. Demonstrate ability to play a simple trill.

Q
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ELEMENTARY ENSEMBLE (WOODWINDS, BRASS, PERCUSSION, STRINGS)

0 . The elementarv ensemble will:

l. "Play multipart compositions reflecting awareness of group
intonation, balance of parts and dynamics after intensive
instruction.

2. Respond to the conductor and demonstrate awareness of rehearsal
decorum.

ELEMENTARY AREA BAND/ORCHESTRA )

TAe area band/orchestra will:
’7

/ l. Maintain a balanced instrumentation.

2. Demonstrate awareness of tonal blend, section and group
intonation, balance of parts and dynamics after instruction.
- \
3. Respond, after drill, to the-conductor's direetion as indicated
in nuanc:cs, styles and tempo C a&ges as are found in
easy musice. ~

4. Demonstrate awareness of the decorum expected of members during
rehearsal and performance. 3\

‘ 5. Limit performance to appearancé§ before parents and peer groups
‘ with the exceptjon of activities\sponsored by the state music
associations VMEA and VBODA.

TRAINING BAND/S -(INTERMEDIATE SCHOOL) N

The training band will:

1. Demonstrate an awareness of ensemble intonation within the
limited ranges «nd dynamic levels achievable by th-~ ensemble
and become aware of the intonation problems\gi the instrument.

2. Play without evidence of strain the technical abmands of the
music while demonstrating a continuous development of technical
proficiencies.

N\

3. Demonstrate an acceptable balance and blend within sections
and between section within the limited ranges and dynamic levels
by the ensemble while working for the continuous development of
proficiency levels. R

4. Respond to direction with limited insti action and guidance.

5. Demonstrate easily identified styles and nuances following in-
tensified rehearsal.

6. Establish an instrumentation which facilitates ensemble performance.

\ -43-
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7. Play literature which ig within the capabilities of the ensemble,
and which will provide motivational variety.

8. Develop an awareness within the total ensemble of the relationship
between instrument maintenance and learning capabilities.

9. Limit performances to appearances before peer groups and parents.

TRAINING BAND/S (HIGH SCHOOL)

The training band will:

1. -Demonstrate an awareness of ensemble intonation within the
limited ranges and dynamic levels of the instruments and be aware of
the intonation problems of the instrument.

2. Play without evidence of strain the technical demands of the
music while demonstrating a continuous development of technical
proficiency.

3. Demonstrate an acceptable balance and blend within sections and
between sections within the limited ranges and dynamic levels
achievable by the ensembles while working for thé continuous
development of proficiency levels.

4. Demonstrate the ability to respond to direction without prior

instruction.
i

5. Demonstrate easily identified styles following intensgified
rehearsal and instruction.

6. Demonstrate those nuances required by easy music after intensified
rehearsal ,

7. Demonstrate an awareness of the decorum expected of all participating
members during rehearsals and performances.

8. Establish an'instrumentation which facilitates ensemble performance.

5

9. Play literature within the capibilities of the ensemble that will
develop a continueing advancement to higher proficiency levelse.

10. Develop an awareness, within the total ensemble,of the relationship
between instrument maintenance and learning capabilities.

11. Limit performances to appearances before peer groups and parents.

CONGERT BAND (INTERMEDIATE)

The concert band will:
1. Perform with minimal discrepancies in intonation within the
normal ranges and dynamic levels realigtically achievable by the

ensemble.

44-
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' 2. Perform with technical fluency music which requires moderate
techniques and which will demonstrate.continuous development

‘ of proficiency levels.

/ 3. Perform with tonal balance and blend in all sectionsAin normal
playing registers and dynamic levels.

4. Perform with free response to direction from conductor.
5. Perform stylistic variances following intensified rehearsal.

t

6. Perform required nuances following intengified rehearsal .

' 7. Reflect a high level of individual and .group decorum.

I 8. Maintain an instrumentation without extreme variances between
sections.

9. Perform a variety of literature whick will develop an instruction-
ally sound program ard demonstrate continuing advancement to ~
higher proficiency.

10. Maintain a consistently high level of instrument and music main-

ance.
11. Participate actively in those activities sponsored by the state
‘ . music associations, VMEA, VBODA.

Concgrt Band ( ‘hAi‘g‘h’school )

The concert band will:

1. Develop an awareness of the relationship of whole and half steps
according to their reiationship in the scales, and the necessity
of raising or lowering the pitches to improve intonation within
the ensemble.

2. Perform with technical fluency music which requires moderate to
advanced techniques of the solo instruments but less technical .
demands of the harmony and accompaniment instruments.

3. Perform with tonal balance and blend in all sections in normal
playing registers and dynamics while demonstrating continuous
advancement in proficiency levels.

4. Perform with free response to direction from the conductor.

5. Perform stylistic variances following limited guidance and instruction.

6. Perform required nuances following limited guidance and instruction.

. 7. Reflect the highest level of individual and group decorum at all
times .

~-45-~
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8. Maintain an instrumentation without extreme variances between ) .

sections. N

9. Perform a variety of literature which will develop an instructionally ‘
sound program and demonstrate continuing advancement to higher
proficiency. -

10. Maintain a consistently high level of instrument, music, and uniform

. maintenance. ’

11. Assist the symphonic band in representing the school when reascn- 3
able and appropriate.

12. Assist the symphonic band in being a service organization to the
school when reasonable and appropriate, always maintaining a balance
which places top priority upon the intructional program.

13. Participate in those activities sponsored by the state music associations,
VMEA, VBODA when reasonable and appropriate.

SYMPHONIC BAND

The symphonic band will:

1. Perform with minimal discrepancies in intonation in all registers
and dynamic levels.

2. Perform with technical fluency music which requires advanced
techniques from all instruments. .

3. Perform with tonal balance and blend in all sections, in all registers
and dynamic levels, and at all' grade levels of music.

4. Perform with free respongé to direction from the conductor.

5. Perform at sight stylistic variances in all lypes of music.

6. Perform at sight required nuances in all types of music.

7. Reflec£ the highest level of individual and group decorum at all
times. '

8. Maintain a balanced instrumentation.

9. Perform a balanced repertoj o of standard literature representative
of all music eras, forms a.. media.

10. Maintain a consistently high level of instrument, music, and uniform
maintenance.

11. Be the representative performing band for the school.
12. Perform as a service organization to the school and community, '

always maintaining a balance which places top priority upon the
instructional program.

- 13. Participate in those activities sponsored by the state music
o _asgociations, VMEA, VBODA. \
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. The sympﬁony orchestra will:
: . 1. Perform with minimal discrepancies in intonation and in all dynamic

levels in positions up to the fifth position. -

2. Perform with technical fluency music which requites advanced technique
from all instruments.

7

3. Perform with tonal balance, blend and in all dynamic levels in all
position up to the 5th position.

4. Perform 'with free response to direction from conductor.
5. Perform at sight stylistic variances.

6. Perform at sight required nuances.

»

7. Refiect the highest level of individual and group decozum at all
+ times.

8. Maintain a balanced instrumentation.

9. Perform a balanced repertoire of standard literature representative
of all music eras, forms and media.

10. Maintain a consistently high level of instrument and music maintenance.
‘ 11. Be the representative performing orchestra for the school.

12. Perform as a service organization to the school and coﬁmunity,
always maintaining a balance which places top priority upon the
instructional program.

13. Participate actively in those activities sponsored by the state
music associations,VMEA, VBODA.

TRATINTING. ORCHESTRA (HIGH SCHOOL

The training orchestra will:

1. Perform in such a manner as to demonstrate an awareness of
ensemble intonation, blend and balance in the limited positions
and dynamic levels achjevable by the ensemble.

2. perform without evidence of strain the technical demands of the
musice.

3. Respond to direction without previous instruction.

4. Exccute bowing styles correctly in the appropriate part of the
bow after instruction and drill. !

. 5. Perform nuances required by easy music after instruction and drill.
6. Demonstrate awareness of decorum expected of all members during
Ku | -47-
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rehearsals and performances.

7. Establish an instrumentation which lends itself to ensemble
performance.

Play literature selected to insure continuous skill development as
well as provide motivational vdriety. s

9. Develop an awareness of the relationship of individual instrument
maintenance to performance of the group. -

10. Limit performances to appearances before peer gfoups and parents.

CONGERT ORCHESTRA (INTERMEDIATE)

The Concert Orchestra will:

s

1. Perform with minimal discrepancies in intonation and at moderate
dynamic levels in positicn up to the 3rd position for violin and
violas and up to the &4th position for cellos and basses.

Execute bowing styles, fluently , in the appropriate part of the
bow after minimal instruction.

Perform with tonal balance and blend at moderate dynamic levels
in positions up to 3rd position for violins and Violas and up to 4th
. position for cellos N

Perform with free response to conductor after minimal instruction.

Perform stylistic variances following limited guidance and in-
struction.

Perform required nuances following limited guidance and instruction.
Reflect a high level of individual and group decorum;

Maintain an instrumentation without extreme variances between
sections. )

Perform a variety of literature which wili ensure an instructionally
sound program.

10. Maintain a consistently high level of instrument and music mainteénance.
11. Participate actively in those activities sponsored by the state

music associations, VMEA, VBODA.
TRAINING ORCHESTRA (INTERMEDIATE

The training orchestra will:

1. Play as an ensemble demonstrating awareness of ensemble intonation,
tonal blend, dynamic levels and balance of parts after instruction.

2. Execute bowing styles correctly in the appropriate part of the bow ‘
after instruction and intensive drill. .
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3. Follow the conductor witﬁbut previous instruction.

4. Perform nuances required by easy music after intensive instruction

and rehearsal. \

\
\
\

5. Develop an avareness of the decorum expected of all participating
members. .

6. Establish an inctrumentition which facilitates oﬁqombln performance.

7. Play literature selected to insure continuous development of skills
as well as to provide motivational variety.

. X

8. Develop an awareness of ths relationship between instrument
maintenance and quality of sound produced.

9. Limit performances to appearances béfore peer group and parents.
TARGE AND SMALL ENSEMBLES (HIGH SCH oog
The ensemble wills

1. Perform literature which broadens its knowledge of style, harmonic
architecture, instrumentation and history.

2. Perform and rehearse without a conductor after guidance from the
instructor.

3. Develop the ability to discern at which point the music demands
leadership from any given part and react accordingly.

4. Reflect an awareness of the decorum appropriate for rehearsal
and performance.

5. Perform with technical fluency, minimal discrepancies in intonation,
tonal balance and blend, appropriate style, dynamics and
nuances required by the literature.

LARGE AND SMALL ENSEMBLES EINTERMEDIATEi
The ensemble will:
1. Play literature which broadens its knowledge of style, harmonic
architecture, instrumentation and history within the technical ,

capabilities of the group. 3

Develop the ability to perform and rehearse without a conductor
after instruction.

Develop an awareneas of the interplay of parts.

Develop an awareness of the decorum expected during rehearsals and
performance.

Play without evidence of strain the technical and stylistic demands
of the music after instruction.

~49-
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JAZZ LAB (HIGH SCHOOL) -
The jazz lab will: \' ,

w

1. Demonstrate the ability to perform all music techniques as defined
in proficiency level IV.

2. Demonstrate the ability to interpret all basic jazz styles; i.e.,
dixieland, swing, jazz, contemporary jazz and -jazz-rock.

3. Demonstrate the ability to improvise on a given melody.
¢ A

4. Demonstrate the ability to improvise on a given chord progression.

5. Identify at least 25 of the most common musical terms relating
to the jazz-lab field.

] 6. Demonstrate the ability to perform all basic Latin American
N - rhythms; i.e., rumba, samba, tango, etc.

7. Perform at the discretion of the instructor. ’
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Proficiency Levels - Band

Level T - Woodwinds

A.

Tone Production

1.

Fundamentals of Technique

Demonstrate the ability to produce an acceptable tone quality on a
sustaineé tone throughout the required range of the instrument.
Demonstrate correct posture for playing while seated.

Demonstrate the ability to use an acceptable embouchure while playing

in required registers.

1,

Produce an acceptable tone for the prescribed range of the instrument

-
~

as listed below: .

a. Clarinet - E, 4th space below staff to C,-second line above staff.
b. Saxophone - C, lst line below staff to D, 3rd space above staff.
c. Oboe - C, lst line below staff to C, 2nd line above staff.

d. Bassoon - D, 2nd space below ‘staff to Eb, 2nd line above staff.

e. TFlute - C, lst line below staff to F, 4th space above staff.
Demonstraté the ability to sustain a tone in the middle of the prescraved
range for 15 seconds (flute, 10 seconds).

Demonstrate the correct breathing while playing a simple melody.

Demonstrate the abilféx to play slurred diatonic passages correctly.
AN

a, 2 note * b. 3 note c. 4 note
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5. Demonstrate the ability to play from memory the following conc t ‘
scales ascending and descending one octave (in extended form, if
necessary) at a moderate tempo:¥* (in half notes)
a, C c. Bb. e. Chromatic scale

(Bb to Bb)
b. F d. Eb

6. Demonstrate the ability to sightread and play a simple duet in a
moderate tempo* with teacher or student.
7. Demonstrate the correct way to hold the instrument.

8. Demonstrate the ability to produce:

- 3
a. correctly tongued attack.
b. correct release without using the tongue or closing the throa*.
- L 9: Demonstrate the ability to tune the instrument within acceptabi~
limits to a given pitch.
10. Demonstrate the ability to follow accurately while playing conducting '

patterns of 2, 3, 4, and 6 beat measures in a moderate tempo.*

C. Music Fundamentals

1. Demonstrate the ability to count aloud and play accurately simple
rhythms and melodies containing whole, half, dotted half, quarter,
dotted quarter, and eight notes and whole, half, quarter, and eighth
rests in a moderate tempo.*

2. Demonstrate the ability to recognize and call by name all notes in
the Level I playing range of the instrument.

3. Demonstrate the ability to perform simple exercises or melodies with

the half note, quarter note, and eighth note as the beat unit.

* Moderate tempo: M.M. J : 72-92
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4. Demonstrate the ability to récognize and use correctly

performance, common signs of music such as:

2
a. ' h. 9 . D.C. al fire

=
ol

i1z
k. ’,,;bf

\J

1. %

f. m. '4%*’

g ' q n. D. S. al fine

Demonstrate the ability to count aloud and play at a moderate

tempo the owing or similar common Il thm patterns:
YTy T
b. 'i J-j JE-j lr-j l e. J ‘ ] ]
Lol 2y PN

Demonstrate the ability to recognize aurally, the difference in

sound between major and minor tonalities, in Level I literatuye.
Demonstrate the ability to incorporate in performance the follow-
ing music terminology:
a. accelerando (accel) crescendo (cresc““==:::: )
b. allegro (allo) piano (pj

andante i moderato

forte (£) ;. ritard (rit)

a tempo . adagilo

diminuendo (dim legato
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8. Demonstrate the ability to recognize and name the following (concert) g
majcr key signatures:

a. one flat (F) ¢. three flats (Eb)

b. two flats (Bb) d. no sharps or flats (C)

9. Deménstrate the ability to distinguish between half steps and whole
steps both visually and durally:

10. Demonstrate the ability to wcite a major scale on Concert C, Bb, Eb,
and F. (Teachérs will provide transposition for students.)

11. De-onstrate the ability to recognize visually (without reference to
tonality) the intervals, unison, 3rd, 5th, and octave.

12. Deimonstrate the ability to recognize conducting patterns‘in'2, 3, 4,

\
and 6 beat measures.

3

D. Repertoire |

1. Demonstrate the ability to piay a simple accompanied solo, \
2. Dpemonstrate the ability to play ten simple songbook melodies.
3. Demonstrate the ability to play an assigned part in a full band ensemble.

E. cCare of Equipment

1. Demonstrate proper technique of assembling, disassembling and storage
of instrument.
2. Demonstrate proper technique of cleaning mouthpiece and instrument.

3. Demonstrave proper technique of placing reed on mouthpiece and removing

it for storage.

Q !
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’ Level IT - Woodwinds
‘ ' The student should be able to:

A. Tone production

1. Demonstrate the ability to produée an acceptable tone quality or a
sustained tone throughout the required range of the instrument.

2. Demonstrate correct posture for playing while seated.

. 3. Demonstrate the ability to use an acceptable embouchure while playing,
in required registers.

B. Music Technique

1. Demonstrate the ability to play from memory the C, F, Bb, Eb, Ab, Db,
. and G concert major scales and the Bb to Bb chromatic scale one octave
ascendxng and descending; tongued or slurred; quarter notes MM J 60
< 2. Demonstrate thé ability to tune the instrument to the concert pitches
‘I' A, Bb, and F.
3., Demonstrate ability to sightread several selected exercises or pieces

at Level IT in a moderate tempo.

) /) 4. Demonstrate the ability ‘to play a simple syncopated melody in a moderate
tempo.
- 5. pemonstrate the ability to play frc a memory tonic arpeggios for the

concert keys of ¢, F, Bb, and Eb major.

N

Demonstrate the ability to single tongue on a selected pitch sixteenth

notes at MM J = 88

5

7. Demonstrate the ability to play at sight a melody in 6/8 meter, two beats
3
per 'measure.

8. Demonstrate the ability to play a level twg march in alla breve,

MM J = 128
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9.

10.

11.

Demonstrate the ability to produce an acceptable tone for the prescribed
range of the instrument as listed below:

a. Flute - C, lst line below staff to G, 4th line above stcff.

b. . Oboe - B, 2nd space below staff to C, 2nd line above staff.

¢. Basscon - Bb, 3rd space below staff to.F, 3rd space above staff.

d. Clarinet - E, 4th space below staff to D, 3rd spaqe above staff.

e. Saxophone - Bb, 2nd space below staff to F, 4th 7pace abcve staff.

/
/

Demonstrate the ability to play a simple trill.

Demonstrate the knowledge or 3t least two alternaté fingerings.

Music Fundamentals

1.

Demonstrate the ability to write and count alouq/eight measures each
of 4/4, 3/4, 2/4, 3/8, 6/8, C,¢, using whc/)lé,;,"’half, dotted half,
quarter, eighth, and sixteer h‘notes and who}é, half, quarter, eighth,
and sixteenth rests, no two measures alike. /
!
Demonstrate the ability to count correctly dioud any melody or exercise
in a setond level method book.
Demonstrate thé ability to recognize and name the following additional
concert major key signatures:
a. four flats (Ab) b. five flats (Db) ¢. one sharp (G)
Demonstrate the ability to pass a written examina*ion containing at
least 25 of the most common musizal terms used in yg;r methe~ books, solo,
ensemble, and full band literature.
Demonstrate the ability to write the d, a, g, and ¢ minor scales (harmonic
form). -

Demonstrate the ability to name the notes of the Tonic Arp2ggio of the

concert majo} keys of C, F, Bb, Eb, A, Db, and G.

Repertoire

1.

Demonstrate the ability to play one level Il accompanied solo.

~56-
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Demonstrate the ability to play ten level II songbook melodies.
Demonstrate th/ ability to perform an assigned part (band or ensemble)
of an Alla Breve ¢march MM J = 128, and a 6/8 march, tempo
MM J o= 128

Demonstrate the ability to perform an assigned part in a small or full

band ensemble at the grade II level.

Care of Equipment

1.

Demonstrate proper technique of assembling, disassembling and storage
of instrument.
Demonstrate proper technique of cleaning mouthpiece and instrument.

Demonstrate proper technique of placing reed on mouthpiece and removing

it for storage.

~57-
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LEVEL III - WOODWINDS .

The student should be able to:

A. Tone Production

1. Demonstrate the ability to produce an acceptable tone quality .o
on sustained tone throughout the required range of the in- e
strument. -

- // "":"Ml

2. Demonstrate correct posture for playing while gseated.

3. Demonstrate the ability to use an acceptable embouchure while
playing, in required registers. '

3. Music Technique

1. Demonstrate the ability to play from memory the concert ma jor
scales C, F, Bb, Eb, Ab, Db, Gb, G, and D two octaves (except
where prohibited by limited range of saxophones and oboes),
ascending and descending, in eighth notes

1 ‘ \BANI J = 72,
using following articulations: slurring, tonguging, and com-
binations of the:=.

2. Demonstrate the ability to play from memory the tonic arpeggios ‘
for the major keys listed in B-1, -same range, tempo, and ar-
ticulations.

3. Demonstrate the ability to play from memory the relative minor
(harmonic forms) scales of the major keys listed in B-1l, -same
range, tempo, and articulation.

4. Demonstrate the ability to play from memory the chromatic
scale for the complete prescribed range of instrument (see B-9-
same tempo and articulations as B-1.

5. Demonstrate the ability to single-tongue on a selected pitch
sixteenth notes
MM J = 9

.

6. Demonstrate the ability to play a Level III march in alla breve

MMJ = 128.

“7. Demonstrate the ability to play a Grade III syncopated melody or
exercise, at a moderate tempo; containing such rhythm patters
as:

R IR I LL LI AT PE R P PP P F R R B,
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8. Demonstrate the ability to sightread several selected Level III
exercises or pieces in a moderate tempo. Material should in-
clude following meters: Alla Breve, 6/8 (both slow and fast)
2/4, 4/4, and 3/4 (both "in three" and "in one").

9. Demonstrate the ability to produce an acceptable tone for the
prescribed range of the instrument, as listed below:

a. FLUTE: C lst line below staff to Bb 5th line above.

b. OBOE: Bb 2nd space below staff to D 3rd space above.

c. BASSOON: Bb 3rd space below staff to Bb 4th line above.

d. CLARINET: E 4th space below staff to G 4th line above.

e. SAXOPHONE: Bb 2nd space below staff to F fourth space above.

10. Demonstrate the ability to tune instrument to concert pitches of
A, Bb, F.

11. Demonstrate the ability to play the following embellishments:

a. Short grace note(s)
b. Trills which require the use of special fingerings, as

follows:
OBOL BASSOON _CILARINET " ?AXOPHONE
@ 2
b2 2 2 % e, ht @ &
EH—ye o % Fo o His —
{__y g

/
12. Demonstrate knowledge of six alternate fingerings.

13. Demonstrate the correct way to hold instrument while at rest and
while playing.

C. Music Fundamentals

l. De. nstrate the ability to write and count aloud eight measures
eac. £ 4/4, 3/4, 2/4, 3/8, 6/8, 9/3, and 3/2, using whole, half,
dottea half, quarter, dotted quarter, eighth, dotted eighth and
sixteenth notes, and whole, half, quarter, eigath, dotted eighth,
and sixteenth rests - no two measures alike.

2. Demonstrate the ability to count correctly aloud any melody or
exercise in a Level III method book.,

3. Demonstrate the ability to recognize and name the following add-

itional concert major key signatures: 6 flats (Gb), 2 sharps (d),
3 gharps (A), 4 sharps (E), and 5 sharps (B).

-59-~
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4. Demonstrate the ability to pass a written examination contain-
ing at least 35 of the most common musical terms used in your
method books, solo, ensemble, and full band literature.

5. Demonstrate the ability to write the d, a, g, ¢, f, Bb, e, and
b concert minor (harmonic form) scales.

6. Demonstrate the ability to count aloud and clap the rhythm of an
exercise or passage found in Grade III level music. The passage
should contain more intricate syncopated rhythms, as indicated
under B-7.

7. Demonstrate the ability to name the notes of the tonic arpeggios
of the concert major keys of C, F, Bb, Eb, Ab, Db, Gb, G, and D.

8. Demonstrate the ability to recognize visually and aurally all
intervals from the tonic to each of the other degrees of the

major scale (M2, M3, P4, P5, M6, M7, and P8).

9. Demonstrate the ability to transpose any given concert pitch for
your instrument.

D. Regertoire

1. Demonstrate the atility to play one Level III accompanied solo
(i. e., with full band, like instrument class, piano, other avail-
able combinations of instruments, or pre-recorded sources.

2. Demonstrate the ability to play 10 Level III method book melodies.

3. Demonstrate the ability to perform an assigned part in a small or
full band ensemble at the Grade ILI Level.

E. Care of Equipment

1. Demonstrate tue proper technique of assembling, disassembling
and storage of instrument.

2. Demonstrate proper technique of cleaning moughpiece and instrument.

3. Demonstrate proper technique of placing reed on mouthpiece and
removing it for storage.

Q -60-
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LEVEL IV - WOODWINDS

‘ The student should be able to:

A. Tone Production

l.

2.

3/

Demonstrate the ability to produce an acceptable tone quality
on a sustained tone througout the required range of the
instrument.

Demonstrate the correct posture for playing while seated.

Demonstrate the ability to use an acceptable embouchure while
playing in required registers.

B. Music Technique

1.

6.

M. J

z
CINY MM BN add

2 FT3)

*Moderate tempo MMJ = 72-92 -61-

Demonstrate the ability to play from memory the concert major
scales C, F, Bb, Eb, Ab, Db, Gb, G;D, A, E, & B two octaves

(Exceptions: Clarinets - three octaves where prescribed range per-

mits. Oboe and Saxophone - only one octave where range does not
permit two ascending, and descending, in eighth notes
MM = 72

using following articulations: slurring, tonguing (botn staccato
& legato), and combinations of these.

Demonstrate the ability to play from memory tle tonic arpeggios
for the major keys listed in B-1, same range, tempo, and articulations.

Demonstrate the ability to play from memory the relative minor
(melodic form) scales of the following concert major keys: F, C,
Eb, & Bb, - same range tempo, and articulations as in B-l.

Demonstrate the ability to play from memory the chromatic scale
for the complete prescribed range of instrument (see B-8).

Demonstrate the ability to single-tongue on a selected pitch
sixteenth notes

MM J * 104

Demonstrate the ability to play a syncopated melody or exercise
at a moderate tempo, containing such rhythm patterns as:

ghdop 3 I | P

3 R IS IR
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11.

12.
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Demonstrate the ability to sightread several selected Level IV
exercises or pieces in a moderate tempo. Material should in-

clude some combined meter of 5/4, 7/4, 5/8, & 7/8.

Demonstrate the ability to produca an acceptable tone for the
prescribed range of the instrument, as listed below:

FLUTE: C lst line below staff to C 6th space above
OBOE: Bb 2nd space below staff to F &4th space above

BASSOON: Bb 3rd space below staff to Bb 3rd line treble clef
(or 2nd line above tenor-clef)

CLARINET: E 4th space below staff to G 4th line above staff
SAXOPHONE: Bb 2nd space below staff to F'Ath space above
Demonstrate the ability {o tune inst .ment to any given pitch.
Demonstrate the ability to play tae following embellishments:
a. Turn or grupetto

b. Mordant

c. Any trills requiring special fingefings, as found in
Level IV method books. ‘

Demonstrate the ability to use all alternate fingerings presented
in Level IV method books. .

Demonstrate the correct way to hold instrument while at rest and
while playing.

¢. Music Fundamentals

1.

Demonstrate the ability to write and count aloud eight measures
each of the following time signatures: 12/8, 4/2, 54, 7/8, &

5/8, using every kind of note and rest, whole through with and

withcuat dots, no two measures alike.

Demonstrate ability to count aloud correctly any melody or
exercise in a Level IV method bood.

Demonstrate the ability to recognize and name all-major key
signatures from '"C' through 7 sharps and 7 flats.

Demonstrate the ability to write the following concert minor
(harmonic form) scales: D, A, G, C, F, Bb, E, B, F# & Gi.

-62e
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8.

9.
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Demonstriate the ability to pass a written examination containing
at least 50 of the most common musical terms used in your method
books, soin, ensemble, and band literature.

Demonstrate the ability to count aloud and clap the rhythm of an
exercise or passage found in Level IV music. The passage should
contain more intricate syncopation thythms, as indicated under B-6.

Demonstrate the ability to name the notes of the tonic arpeggios
of the concert major keys of Cl1 F, Bb, Eb, Ab, bb, Gb, G, D, A,
E, & B.

Demonstrate the ability to recognize visually and aurally all
intervals from the tonic to each of the other degrees of the major
scale (M2, M3, P4, P5, M6, M7, P8). Also make alterations to
include m2, m3, and m7.

Demonstrate the ability to transpose any given concert pitch for
your instrument.

Repertoire

1.

Demonstrate the ability to play one Level iV accompanied solo
(i. e., with full band, like instrument class, piano, other
available combinations of instruments, or pre-recorded sources.

Demonstrate the ability to play 10 Level IV method book melodies.

Demonstrate the ability to perform an assigned part in a small
or full band ensemble at the Level 1IV.

Care of Equipment

1.

Demonstrate the proper technique of assembling, disassembling and
storing instrument.

Demonstrate proper technique of cleaning mouthpiece and instrument.

Demonstrate proper technique of placing reed on mouthpiece and
removing it for storage.

~63-

0005




Instrumental Music

Section B "
September 3, 1974

Level 1 - Brass

A.

The student should be able to:

Tone Production

1,

Demonstrate the ability to produce an acceptable tone quality on a
sustained note throughout the required range of the instrument.
Demonstrate correct posture for playing while seated.

Demonstrate the correct way to hold the instrument while at r st

and while playing.

Demonstrate the ability to use an acceptable embouchure while playing

in required registers. -

Fundamentals of Technique )

1.

5
v

Produce an acceptable tone for the prescribed range of the instrument,

T

as listed below: Y
A\
a. Cornet or trumpet - Bb, 2nd\‘space below staff to &4th 'ne D. A ‘
b. Baritone ix and trombone - bottom space Ab to C, one line
above staff.
¢. French horn - F, 3rd line below staff to C, 3rd space.
d. Tuba - Ab, 3rd line below staff to C, 2nd space.
Demonstrate the ability to sustain a tone in the middle of the prescribed
range for 15 seconds (tuba, 10 seconds) .
Demonstrate correct breathing while playing a simple melody,
Demonstrate the ability to play slurred diatonic passages correctly.
a. 2 note b. 3 note | c. 4 note
Demonstrate the ability to play from memory the following concert scales,
ascending and descending, one octave (in extended form, if necessary),

at a moderate tempo* (in half notes): .

a, C b. F c. Bb d. Eb e. Chromatic Scale‘
(Bb - Bb)

-64-
00078
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Demonstrate the ability to sightread and play a simple duet, in a
moderate tempo, with the teacher or another student.
Demonstrate the correct way to hold the instrument,
Demonstrate the ability to produce a:
a, correctly tongued attack.
b. correct release without using the tongue or closing the throat.
Demonstrate the ability to tune the instrument within acceptable
limits to a given pitch.
Demonstrate the ability to follow accurately, while playing, conducting
patverns of 2, 3, 4, and 6 beat measu;es in a moderate tempo.
Demonstrate the ability to perform with moderate facility lip slurs from
concert Bb down a perfect 4th to F and back up 59 the Bb. This pattern

to be executed descending chromatically through the six fingering

combinations or five additional slide positions.

C. Music Fundamentals

1.

Demonstrate the ability to count aloud and play accurately simple

rhythms and melodies containing whole, half, dotted half, quarter, dotted
quarter, and eighth notes and whole, half, quarter and eight rests in a
moderate tempo.

Demonstrate the ability to recognize and call by name all notes’in the
Level I playing range of the instrument.

Demonstrate the ability to perform simple exercises or melodies, with

the half note, quarter ;ote and eighth note as the beat unit.

Demonstrate the ability to recognize and use correctly .in performance,

common signs of music such as:
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4. Continued:

a. o) h. 9 o. D. C. al fine ‘I'

<= 5

T Vo _—
d. l‘n ke e o7

2]
=
3
[ad
)
e

D. S. al fine -
g. ‘ n.

5. Demonstrate the ability to count aloud and play at a moderate tempo the

following or similar common rhythm patterns:

PN IS Lid ) e
RSsPrPrEES PPN 4o 4
.3 ). D> |f-§'li 2o

6. Demonstrate the ability to recognize aurally, the difference in sound

between major and minor tonalities, in Level I literature.
7. Demonstrate the ability to incorporate, in per formance, the following

musical terminology:

a. accelerando (accel.) g. crescendo (cresc. m=—"7 )
b. allegro (allo.) h. piano (p)

c¢. ardante i. moderato

d. forte (f) j. ritardando (rit.)

e. a tempo k. adagio

f. diminuendo (dim. ———mm) 1. legato

ERIC | -66- 00080
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11,

12.
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Demonstrate the ability to recognize and name the following (concert)
major key signatures:

a., one flat (¥) c. three flate (Eb)

b. two flats (Bb) d. no sharps or flats (C)
Demonstrate the ability to recognize whéle and half steps, both visually
and aurally,

Demonstrate the ability to write a major scale on concert C, Bb, Eb,

F. (Teachers will supply the transposition for the student.)

Demonstrate the ability to recognize visually (without reference to

© beat measures, , -

D. Repertoire - ' \

1.

2.

3.

Demonstrate the ability to play a simple accompained solo.
Demonstrate the ability to play 10 simple songbook melodies.

Demonstrate the ability to play an assigned part in a full band ensemble,

Care of Equipment

1.

Demonstrate proper technique of assembling, disassembling, and storage

of instrument.

B

Demonstrate proper technique of lubricating valves/ or slide, valve and

-
#

tuning slides.

Demonstrate proper technique of dleaning mouthpiece and instrument.

-67-
00083

.
oo Y




Level II - Brass
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e :

The student should be able to: -

A.

Tone Production™

1.

in required registers. //////
/
Music Technique .

AY

Demonstrate the ability to produce an acceptable tone quality on a
sustained note throughout the required range of the instrument. }

Demonstrate correct posture for playing while seated.

Demonstrate the ability to use an acceptable embouchure while playing

1.

Demonstratg/the ability to play from memory the C, F, Bb, Lb, Ab, BB,////////

and G (coﬁgert) major scales and the Bb-Bb chromatic scale o e’gg;ave,
ascendigg and descending, tongued or slurred in ﬁilg/n6fg;/;i:

MM 4 = 60 7 : \
Demonstrate the ability to sightread several selected exercises or piece ‘ .
at level IT in a moderate tempo.

Demonstrate the ability\to tune the instrument to he concert pitches 04

A, Bb, and F. \
Demonstrate the ability to play a simple syncopated melody in a moderate

tempo. _ .

Demonstrate the ability to play from memory tonic arpeggios for the

concert keys of C, F, Bb,'a?d Eb, Major.

Demonstrate the ability to single tongue on a selected pitch sixteenth /
notes at MM J =" 88 . / A
Demonstrate the ability to play, at sight, a, melody in 6/8 meter, two
beats per measure.

Demonstrate the ability to play a level II marsh in alla breve MM J = 128.

8- D082
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9. Demonstrate the ability to produce an acceptahie toye for the prescribed

‘ range of the instrument as listed below: !
1
\ .
a. Cornet, Trumpet - lLow G to F, fourth line.
b. Horn - jow C (2nd space B.,¢.) to Eb (4th space).
¢. Trombone, Baritone, B. C. - low I' to Eb.

d. Tuba - Low Ab to Eb.
10. Demonstrate the ability to rlay a simple trill.

11. Demonstrate the ability to perform with moderate facility the following

¥
; S-note lip slur pattern; concert Bb, down a perfect Ath_to v back up
to RS, up a 3rd to D and back to Bb. This pattern to be executed descending
. chro%aticalfy through the six fingering combinations or five additional
slide positions.
12, Demonstrate knowledge of at least two alternate fingerings or slide
‘ positions (tromboned. ,
C. Music Funaamentalg
1. Demonstrate‘the ability to write and count aloud eight me;suQes each of
. 416, 3/4, 2/4, 3/8, 6/8, ¢, using whole, half, dotted half, quarter, ecighth,
. Eﬁ and sixteenth notes and whole, hailf, quarter, eighth, and sixteenth rests,
no two measures alike.
2. Demonstrate the ability to count correctly aloud any melody or « <erc.::
° in a second level method book. v
3. Qemonsrrate the ability to recogﬁize and name the following adlitional
‘ concert mijor key signatures:
a. four rlats (Ab) . b, five flats (Db) c. one sharp {G)
‘- 4. Dpemunstrate the ability to paés a written examination containing at ieaSL

25 of the most common musical terms used in method books, solc, ensemble,

and full band litevature.’

\ : i
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5.

-~

Demonstrate ability to write the d, a, g, and ¢ minor scals (harmonic
form) .

Demonstrate the ability to count aloud and clap a simple syncopated
melody.

pemonstrate the ability to name the notes of the tonic arpeggio of the

(concert) major keys of €, F, Bb, Ab, Db, and G.

D. Renertoire

1.

f

o

&4,

pemonstrate the ability to play one level IT accompan{ed solo (i.e.,
with full band, like instrument class, piano, other available cowmbinations
of instruments, or pre-recorded sources).
Demonstrate the ability to play ten level TI songbook melodies.
Demonstrate the ability to perform an as<igned part (band or ensemble)
of an alla breve Q (MM J = 128>'march and a 678 mafilx tempo
( -,
MM J' 128 . : \

gemonstrace the aviiity to perform an ass;gned part in a small or full

band ensemble at the grade IT level.

E. Care of Equipment

1.

Demonstrate the proper technique of assempling, disassembling, 2nd
storage of instrument. .
Demonstrate proper technique of lubricating valves or slide, valve and
tuning slides.

. monstrate proper technique of cleaning mouthpiece ard instrument.

-70-
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LEVEL IIT -

BRAZS

The stud "

should be able to:

A. Tone Production

1. Demonstrate the ability to p »>duce an acceptable tone quality
on a sustained note throughout the required range of the in-
strument.

2. Demonstrate correct posture for playing while seated.

3. Demonstrate the ability fc use a» acceptable embouchure while
playing, in required registers. .

;
B. Music Technique /
7

1. Demonstrate the ability to play from memory the concert ma jor

, scales of C, F, Bb, Eb, Ab, Db, Gb, G and D, two octaves
where possible, in eighth notes MM - 60, using the following
articulations: Slurring, tonguing (both staccato and legato)
and combinations. of these.

( 2. Demonstrate the ability to play from memory the tonic arpeggios
¢ for the major keys listed in B-1, -ame .ange, tempo and
articulations.

3. Demonstrate the ability to play from memory the relative minor
(harmonic form) scales of the major keys listed in B-1, same

range, tempo and articulations. ‘

4. Demonstrate the abilit- to play from memory the chromatic
scale for two octaves from concert F to F, in eighth notes,
MM':éQ.

5. Demonstrate the ability to triple tongue on a selected pitch
at MM oW 88.

5

«. Demonstrate the ability to play a Grade III syncopated melody
or exercise at a moderate tempo, containing such rhythm patterns
as:

} . ) PR 3 ' )
n ¢! ] ! [
2 Je9 G Jees l Yoes Ig dcdaJ l ‘/oaoJ
4 4 4
‘—
% seo09 J o0 I
7. Demnnstrate the ability to sightread selected Level III

exercises or pieces in a moderate tempo. Material should
include some alla breve, 6/8 (both slow and fast), 2/4, 4/4,
and 3/4 (in "three" ana "in one").

-71~
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8. Demonstrate the ability to produce an acce table tone for the
y p
prescribed range of the instrument as listed below:

Cornet and Trumpet - low F sharp to A, above staff.
F Horn - Low C, to G, top of staff,

Trombone and Baritone: B.C. - Low F to G, third line
above bass clef. 4

d. Tuba - Low F to G, fourth space.

9. Demonstrate the ability to tune the instrument to the concert
pitches of A, B flat and F.

10. Demonstrate ihe ability to play the following embﬁilishments:

a. Short grace notes before the main note /

b. Trills as indicated below:

&
z

b

=i
— 7

Demonstrate the ability to perform with moderate facility,
the following lip slur pattern: Concert Bb, down to the
fifth (F), back up to the root (Bb), up to the third (D),

up to the fifth (F), down to the third (D), and back to the
starting root (Bb). This pattern to be executed descending
chromatically thiough the six fingering combinations or five
additional slide positions.

Demonstrate the knowledge of at least six alternate finger-
ings and/or six alternate positions.

CA
Demonstrate the correct way to hold the instrument while at
rest and while playing.
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G Music Fundamentals ‘
\\ = - -
‘\

1, Demonstrate the ability to write and count aloud ~ight neasures each
of 4/4, 3/4, 214, 3/3, 6/3, 9/8, and 3/2, using.whole, half, dotted
half, quartef, dottred quarter, eighth, dotted eighth and sixteenth

no two measures alike.

S

2. Demonstrate the ability to count aloud correctly any nelody or exercise

/

. in.a level thiee acsthod book.

3. Deumunstrate the. ability to recognize and_name the following allitional

concert major key signatures:

-

a. & flats (ob) b. 2 sharps (D) c. 3 sharps (A) d. & sharps (E)

e. 5 sharps (8)

4, MNemonstrate the ability to pass a vritten oxamination containing at

least 35 of the most comron nusical terms used in the method book.

\_____ﬂ/’“ -
solo, cusemble and fall band literature.

5. Deaonstrate the

ability to write the d, a, g, ¢, £, 8b, ¢, and b
concert nilor scites (harmonic form).
6. Oemonstrate the ability to coumt aloud and clap the rhythm of an
overcise or passawe fouud in Grade ITI level music. The passage should
concain more intricate syncopation rhytans as indicated unler B-6.
7. e onstpate the ability to nawme the notes of the tonic arpegazios of
the concert major keys of C, F, Bb, Eb, Ab, Db, Gb, G and D.
8. Deomastrate the ability to recogaize visaally and anvally all intervais
fron the tonfe tn 2ach other degres ol tie najor scal: . (Ex 12, M3, P4,

Py, R M7 aad P

v

9. Desomstreate the ability to ‘ranspo.o any given concert pitch for your

frgtewont, !

-73-
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‘ D. Revertoire

v

- \

1. Demonstrate the ability to play one level IIT accompanied solo, ie.

with full band, like instrumcnt-class, piano or other available
— combination of instruments or prerecordeld c.omrces.

2. Demonstrate the ability to play ten 1ev;l I11 method Dbooic mclodies.

3. Demonstrate the ability to perform an assigned part in a small or full
band ensemble at the grade IV level.

. Care of Equipment
1. Demonstrate the proper t chnique of assembling, disassembling, and
) storage of instrument.

2. Deumonstrate nroper tcchnique of lubricating valves/or slide, valve
and tining slides.

3.

PAFulToxt Provided by ERIC

Nemonstrate proper techniques of cleaning mouthpiece and instruaent.
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LEVEL IV - BRASS

The student should be able to:

A. Tone Production

1. Demonstrate the ability to produce an acceptable tone quality
on a sustained note throughout the required range of the instrument.

7. Demonstrate correct posture for playing while seated.

3. Demonstrate the ability to use an acceptable embouchure while
playing, in required registers.

B. Music Technique

1. Demonstrate the ability to play from memory the concert major
- - scales of C, F, Bb, Eb, Ab, Db, Gb, G, D, A, E and B, two octaves
where possible, in eighth notes,
MM J = 72

using the following articulations: slurring, tonguing (both staccat
and legato), and combinations of these.

- 7. Demecnstrate the ability to play from memory the tonic arpeggios
tor the major keys listed in B-1, same tempo, range and articulations.

3. Demonstrate the ability to play from memory the relative minor
(harmonic form) scales of the major keys listed in B-1, same range,
tempo, and articulations.

4. Demonstrate the ability to play from memory the chromatic scale
for the complete prescribed range of the instrument. (See B-8).

5. Demonstrate the ability to double tongue on a selected pitch at

MM o = 88.

6. Demonstrate the ability to play a grade IV syncopated melody or
exercise at a moderate tempo, containing such rhythm patterns as:

§ 20N il JO) il I

HE [ '
v !

| $Jddd | 41;1; | Yeoqe I

-~
2 54 : G ==
y J g , Y o ’ 1284 I ' iy ! g de I de '

—
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Laf==3 Plregecat gy =iyttt bl B

|
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7.

Demonstrate the ability to sightread several selected Grade IV
exercises or pieces in a moderate tempo. Material should contain
some combined meters of 5/&4, 7/4, 7/8, and 5/8. 4

Demonstrate the ability to produce an acceptable tone for the
prescribed range of the instrument as listed below:

a. Cornet & Trumpet low F# to C above the staff
b. Horn low C to C above the staff

c. Trombcne & Baritone low ? to Bb, four lines up

d. Tuba 1ow/'E to Bb, top of staff

Demonstrate the ability to tune the instrument to any give, pitch.

Demonstrate the ability to play the following embellishments:

12.

F_Horn - simple lip trills (whole - step). An example is D,
fourth line to E ’ 0 }

All Brass - Turn or Grupetto
All Brass - Mordent

Demonstrate the ability to perform with moderate facility the
following lip slur pattern. Low Bb Concert, up a fifth to F,
up a fourth to Bb, up a third to D, up a third to F and return
back down to the starting pitch. This pattern to be executed
descending chromatically through the six fingering combinations
or five additional slide positions.,

Demonstrate the cor-ect way to hold the instrument while at rest
and while playing. g

C. Music Fundamentals

1.

-

Demonstrate the ability to write and count aloud eight measures
each of the following time signatures: 12/8, 4/2, 5/4, 7/8, & 5/8
using every kind of note and rest (with and withou*. dots) from
whole to sixteenth notes, no two measures alike.

Demonstrate the ability to count correctlw, aloud, any melody or
exercise.

Demonstrate the ability to recognize and name ¢l1 major key
signatures, from 'C" through seven sharps and scven flats.

Demonstrate the ability to write the following concert minor
(harmonic form) scales: D, A, G, C, F, B, E, B, F#, C¥, and Gi#.
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Demonstrate the ability to pass a written examination containing
at least 50 of the most common musical terms used in your method
books, solo, ensemble and band literature.

Demonstrate the ability to count aloud and clap the rhythm
exercises or passages found in Grade IV music. The passage
should contain more intricate syncopation rhythms as indicated
under B-6.

Demonstrate the ability to name the notes of the tonic arpeggios
of the concert major keys of: C, F, Bb, Eb, Ak, Db, Gb, G, D, A,
E, & B.

Demonstrate the ability to recognize visually and aurally all
intervals from the tonic to each other degree of the major scale.
In addition, be able to recognize visually and aurally the minor
2nd, minor 3rd and minor 7th.

9. Demonstrate the ability to transpose any given concert pitch for
your instrument.

D. Regertoire

1. Demonstrate the ability to play one level four accompanied solo,
i. e., with full, like instrument class, piano or other available
combination of instruments or pre-recorded sources.

Demonstrate the ability to play 10 Level 1V method book melodies.

Demonstrate the ability to play an assigned part in a small or full
bnad ensembly at the grade IV level.

Care of Equipment

1. Demonstrate the proper technique of assembling, disassembling and
storing instrument.

2. Demonstrat= proper technique of lubricating valves/or slide,
valve and tuning slides.

3. Demonstrate proper techniques of cleaning mouthpiece and instrument.

77
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Level 1 - Percussion /

The student should be able to:

A.

-

Tone Production

1.

2

Fundamentals of Technique (Snare Drum, Bass Drum, Cymbals, Triangle,

Demonstrate correct technique for producing quality tone on bass

drum, snare drum, cymbals.
Demonstrate correct position of holding sticks for bass drum and

snare drum, and for holding and striking cymbals.

Tambourine)

1. consistently demonstrate acceptable posture in performance.

2. Consf%tently demonstrate hand positions for the snare drum that allow
only perpendicular rebounds in strokes employing wrists only, without
movement of arms or fingers.

3. Demonstrate the ability to perform while counting aloud, parts or
exercises that include all rhythm patterns in Chart IA.*

4. Demonst-ate the ability to perform, while co;nting aloud, snare drum
parts or exercises that include even, sustained sounds ('"rolls'") of -
the durat%ons in Chart‘IB,* multiple bounce preferred.

5. Demonstrate the ability to perform, while counting aloud, snare drug J
parts or exeréises that include flams incorporated in rhythﬁ patterns
in Chart IC.*

6. Demonstrate the ability to perform, while counting aloud, bass drum
parts or exercises that include the rhythm patterns in Chart TIA.*

a. 1, 2, 3, b. 4 a (only) ¢c. S5a, b, only d. 6
7. pemonstrate the ability to perform, while counting aloud, hand-cymbal

- L
parts or exercises that include the rhythm patterns in Chart TA*:

a. 1 \ b. 2 a, b (only) c. 3a, b, c d (only)

. *Charts - pages -78-
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8. Demonstrate the ability to perform, while counting aloud, triangle
' ‘ parts{ or exercises that include rhythm patterns.

a, Chart IA through 6 b. Chart IB 1 through &

9. Demonstrate the ability to perform, while counting aloud, tambourine

~

parts or exercises that include rhythm patterns:
a. Chart 1A 1 through 6 - b. Chart IB 1 through 4

C. Fundamentals of Technique (Mallet Instruments)

1. Consistently demonstrate acceptable posture, hand position and attention
in performance. N

2. pemonstrate the ability to perform while counting aloud, sustained tones
("rolls") in Chart IB.

3. Demonstrate the ability to perform- from memory the following scales (one

octave ascending and descending):

a, C k. F c. Bb d. Eb e. Chromatic (one octave beginuniry

‘ on any pitch)

4. pemonstrate the ability to follow accurately, while playing, conducting
patterns for measures containing 2, 3, 4;, and 6 beats.

D. Music Fundamentals

7 1. Demonstrate ability to read and count aloud and play accurafely simple
rhythms and melodies containing whole, half, dotted half, quarter, dotted
qﬁarter and ?ighth notes and whole, half, quarter, and eighth rests in
a moderate tempo.

2. Demonstrate ability to recognize and tall by name all notes of the treble
cef.

3. Dpemonstrate ability to perform simple rhythms and melodies with half,
quarier, and eighth notes as the beat unit.

4. Demoner -ote ability to recognize and use correctly in performance. common

‘ signs of music such as:
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4. Continued:

0. D. C. al fine

/2

n. D. S. al fipe

Demonsirate the ability to recognize, aurally, the difference in sound
between major and minor tonalities, in Level I Literature. b
Demonstrate ability to incorporate in performance the following music
term{nology:
a. accelerando gaccel.) . crescendo (cres. <=:;:::: )
b. allegro (allo.) . piano (P)

andante i. moderator

forte (£) . ritard (rit.)
e. a tempo k. adagio
f. diminuendo (dim. =) - 1. legato
Demonstrate ability to recognize,aﬁd name the following (concert)
major key signatures:

a. one flat (F) ¢. three flats (Eb)

b. two ilats (Bb) ' d. no sharps or flats (C)
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‘ 8. Demonstrate ability to distinguish whole and half steps both visuall};

and aurally.
7

9. Demonstrate ability to write a major Qfale on concert C, Eb, Bb, F.

10. Demonstrate the ability to recognize, %isually (not aurally) the

|
intervals, unison, 3rd, 5th, and octave.

7/

11. Demonstrate the ability to recognize copducting patterns in 2, 3, 4, and
6 pulse measures. \

\

E. ’Regertoire (Same for all percussion studentF)

4
\

1. Demonstrate the ability to play a simple\accompanied solo on mallet=

instrument.

- e A -

2. Demonstrate the ability to play ten simpl% songbook helodies on mallet-

]
instrument.

1

\
- , | . ,
3. Demonstrate the ability to play assigned p?rts}po include mallet-instrument;

. snare drum, bass drum, cymbals, triangle, énd tambourine in full band

! ensemble. - i
|

F. Care of Equipment

/
1. Demonstrate techniques of assembling and adjusting instruments- for playing.

2. Demonstrate technique of disassembling and aﬁjusting instruments for ’
o

storage. \

i

i

{

|

Q -81 -
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Level I - Por

chart TA Rhythm Sets - Rest of equal value to be subst ed for any note in the ‘
set. .
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A

x4/t also as multiple of the following 2/4 measures.
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Level I1 - "frcussion

Thé\§{udent should be able to:

A. Tone Production

Demcnstrate
snare drum, cymbals.

Demonstrate

correct technique for producin uality tone on bass
t

drum,

cofrect position of holding sticks for bass drum and snare

drum, and for holding and striking cymbals.

Fundamentals of Technique:

Snare Drum, Bass Drum, Cymbals, Triangle, Tambourine.

1. consistently demonstrate acceptable posture in performance. |

Consistently demonstrate hand

perpendicular rebound.
Demonstrate ability to
exercises that include
pDemonstrate ability to
exercises that include
Demonstrate ability to
exercises that inciude
Demonstrate ability to

exercises that include

Demonstrate ability to

tambourine parts or exercises in level II literature performed by class

ensemble or full band.

Demonstrate ability to

positions for snmare drum that allow for

per form while counting aloud, “snare drum parts
all rhythm patterns in Chart IT-A.*
pefform while counting aloud, snare drum parts
even, sustained sounds ("rolls") in Chart II-B.”
perform while éounting aloud, snare drum parts
flams incorporated in rhythm patterns in Chart
perform while counting aloud, snare drum parts or

accents incorporated in rhythm patterns in Chait II~D.*

perform all bass drum, cymbal, triangle,ﬁand

N .

~

@
.

perform while counting aloud, the following

rudiments of snare drumming in a rudimental ‘open) style:

a. the long roll

b. the 17-stroke roll
the 9-stroke roll
the 5~stroke roll

*Charts - pages

e. the flam h. the flam-a-cue

f. the fiam-trap the paradidd'e

(in 2/4 & 6/8) the e~stroke ruff

flam-accent k. the flam paradiddle

-86-
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Fundamentals of Technique: Mallet Instruments

1.

2.

Hponsistently demonstrate}acceptable posture in performance.
Consistently demonstrate acceptable hand positions.

Demonstrate ability to perform, from memory, major .concert scales

(one octave ascending and descending) through five flats and two sharps.
Demonstrate ability to perform arpeggios (one octaVe asgending and
descending) in the major concert keye of C, G, D, F, Bb, Eb, Ab, ané Db.
Demonstrate ability to sightread several selected exercises or pieces

at level II in a moderate tempo.

Demonstrate ability to play a simple syncopated melody in a moderate
tempo. !

Demonstrate the ability to perform all mallet instﬁgggnt/parts in

level 1I lieterature in class ensemble or full band.

Music Fundamentals

i

1.

Demonstrate the ability to write and count aloudyeight measures each of
414, 3/4, 2/4,}3/8, 6/8, C, ¢, using whole, half, dotted half, quarter,
eighth,-gnd sixteenth notes and whole, half, quarter, eighth, and sixteenth
rests, no two measures alike.

Demonstrate the abil¥ty to count correctly aloud any melody or exercisgji
in a second level method book.

Demonstrate the ability to recognize and name the following_additiona}
concert major key signatures:

a. four fTats-Q(Ab) b. five flats (Db) ¢c. one sharp (G)
pDemonstrate theaability to pass a written examination containing at

least 25 of the most common musical terms used in your method books, solo,
ensemble, and full band literature. .

pemonstrate the ability to write the d, &, g, and ¢ minor scales

(harmonic form) .

00101
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‘ 6. Demonstrate the ability to coupt aloud and clap a simple
syncopated melody. . s .
+

+

7. Demonstrate the ability to name the notes of the tonic arpeggio
of the concert major keys of C, F, Bb, Eb, Ab, Db, and G.

i

E. Repertoire
1

1. Prepare and play a Grade II solo on mallet instruments.

2. Prepare and play a Grade II solo on snare drum. '\

3. Demonstrate the ability to perform 10 intermediate song book
melodies on mallet instruments. . “

4. Demonstrate the ability to perform parts to an Alla Breve (cut-
ime) march.

F. Care of Equipment

1. Demonstrate technique of assembling and adjusting instruments
for playing. : '

2. Dembnstrate technique of desassembling and adjusting instruments
for/ storage. . —

- ‘ | @

A

J
o

-88~
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CHART IT B - DURATION OF SUSTAINED SOUNDS (R LLS) \,-

.Qaifj?j”bfiiﬂclﬂ?; J‘” Y o
FERRFRIR LU

173'3“" 2 R RN

oyl -

g §
W R A P RS S AP PR SR
P A I A I

#Note: 4/4 as multiples of 2/4 measures

\
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* 4/4 also as multiple of the Tlollowing 2/4 measures
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CHART II C - FLAM SETS - Rest of equal valuc to be substituted for any note other ‘

than flams .
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LEVEL 1¥- PERCUSSION

CHART II D - ACCENTS - Rest of equal value to be substituted for notes
ohter than 16th notes and accented notes. )

a b I d
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LEVEL III - PERCUSSION

The follawiny proficieacy levels are ceosevibed as mianinal objoctives o
A -

. . o od . . .
he met by the percussion stulent during a program ot 250 wiautes of ilnstvactiom

per week, T -

A, Tome Production

Demonstrate tochniques to prodace acceptable stylistis (marth, dance, 2t8)
. i
i / .
tone on the followiag percussion instraments:
Q) tyapani
Te asle g iy e !
b) Kevboard per.ussion N
A T
¢) snave drum 4
P N
e . !
J) bass drum ‘ . -
. ‘ -
i \ R
g£) cynbals \ - .
’ / \
£) basic ac esS0ries (tri. tamb, ctc.) .
- . }

v > ’

g) Latin instruwaents (as available) © e ;

8. Funlamentals Q__jcghgiquc_:_nruna and accessorics

-t

1. Consistently demonstrate acceptable pasture and atteation in pelforaance.
2, vemonstrate the ability to comt and peviora j,evel 111 literature to
include: alla broad 2/4, 3/4, &/4, 312, 3/8, 6/3, 9/8, 12/8

g a) rhytﬂms shoull include such syncopatious as
2 ved|] a..qu..ujJ‘J.a,“.JJ.MJ‘J .U";

b) the dotted quarter in 6/8 and the dotted half in 3/4, as the\
unit of beat should be included.

3. Demonstrate the ability to perform the following additional rudiments
of snare drumming in a rudimental (open) style as J = 96-108-MM

a) 7 stroke roll d) Triple Ratamacue
- )
b) Single Drag e) Lesson 25
¢) Single Ratamacue f) Drag Paradiddle
g2 :
-9y -

400108
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*

Fundamentals of Technique - Keyboard Percussion

1. Demonstratg the ab111ty to play from memory: two octaves, ascending
" and descending in 8th nétes at o = 60 MM the following concert major
scalbs c, F, Bb, Eb, Ab, Db, Gb, G, and D.

/

*
~

2. 'Demonstrate the abilit& to play from memory: same range : Lo
the arpeggios for the above-listed keys.

i

3. Demonstrate the ability t6 play from memory: same rang and tempo, the
y relative minor scales (harmonic form) for the above-listed keys.
‘4.7 Demonstr‘te the ability to play a Grade III syncopated melody or
' exercise at a moderate tempo containing such rhythm patterns as:

aedja Jdy il ....I,,JJJJIJJJJJJ| |

5. Demonstrate the ability to perform Level III parts and exerCLses for
drums .and ac®essories.

\

6. Demonstrate the ability to sightrea. several :selected Level IIIL

exercises or pieces in a moderate tempo. Material should include ‘ .
-gome alla’ breve, 6/8 (both’ slow and fast), 2/4 4/4, and 3/4 (both
"in three' and "in one'). o \

-

Fundamentals of Technique - Tympani ’ . ‘.

‘ %
l. Consistently demonstrate acceptable posture and attention in perform-
ance.

2. Demonstrate aceeptable technique for rolls (pp to ff with balanced
strokes).

3. Demonstrate acceptableetechnique for staccato and for legato per-
formance. AN )

4. Demonstrate ability to dampen (stop tone) tympani.

21 . AN ! .
5. Demonstrate ability to adjust (tune) tympani heads to equal tension,
generally eliminating discordant overtones.

6. Demonstrate ability to adjust tympani to*normal playing range.

- ]
7. Demonstrate ability to perform Level 111 snare der parts Sﬁ‘a\\e“\\ t
single cympani. “\\\\\\\\\\\
)

8. Demonstrate ability to execute simple cross-beat pattern.

9. Demonstrate ability to perform double-sticking patterns (such as
paradiddles) very slow to fast, soft to loud, with acceptable
balance of hands. P e

-95-
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10. Demonstrate ity to solfege a majcr scale accurately.

11. Demonstrate the ability tc sing a perfect 4th and perfect Sth
above and below any given pitch (in voice range).

12. Demonstrate ability to tune either tympani to a given pitch within
the range of that drum and to tune the opposite drum to a‘besfect
4th and perfect 5Sth using only the "given' pitch. -

13. Demonstrate ability ko select .roper sticks and playing areas on

. - the tympnai head for' varjous musical interpretations (i.e., soft,
* legato' loud, staccato, etc.) at slow and fast tempos.
14." Demonstrate ability to adjust roll to pitch[and dynamic level.
: P~

15. Demonstrate ability to performssimple diatonic passages on a single

drum. . . . N
!

16. Demonstrate abilitysto sightreafl several selected Level III exercises
or pieces in a moderate tempo. Material should include some alla
breve, 6/8, (both slow and fast), 2/4, 4/4, and 3/4 (both in "three"
and in '"one'). .

2 .

¢. Music Fundamentals . .

1. Demonstrate ability. to write and count aloud eight measures each of
4/4, 3/4, 2/4, 3/8/ 6/8, 12/8, alla breve, and 3/2 using shole, half,
dotted half, quarter, dotted quarter, eighth, dotted eighth and

«  sixteenth notes and equivalent rests - no two measures alike.

. L

2. Demonstrate ability to count correctly aloud any melody or exercise
in a Level III method book. '

3. Demonstrate the ability to recognize and name the following concert
ma jor key signatures: ©

a) six flats (Gb) b) 2 sharps (D) ¢) 3 sharps (A) d) & sharps
(E) e) 5 sharps (B). ) /f .

4, Demonstrate ability to pass written exam?nation containing at lest
35 of the most common musical terms used’ in method books, solo,
ensemble, and full band literature.

5. Demonstrate ability to write‘the D, A, G, F, Bb, E, and B concert
‘@indﬁfscaleﬁ'(harmonic form). .

T
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6. Demonstrate ability to count' aloud and clap the rhythm of an exercise
. or passage found in Grade III literature. Rhythms should include

such syncopations as follows:® \
% !jl vooctnl‘/oa'\}\ljjJJad,‘lvdzJJ,Jvaaal.

7. Demonstrate ability to name the notes of the tonic arpeggios of the
. concert major keys of C, F, Bb Eb, Ab \Db Gb, G, and D.

8. * Demonstltate ability to recognize visually and aurally all intervals
from thk<tonic to each other degree of the major scale.

g
N ., .

-97-
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[TVEL IV - Percussion
The student should be able to: .

1

/

A. Tone Production

Demonstrate techniques to produce acceptable stylistic (march, dance
etc.) tone on the following percussion instruments:

‘ : g .
a) tympani
]
b) keyboard percussion,

¢) snare drum

. d) bass drum ' o,

~ = .
e) cymbals
£) basic accessories (tri., tamb., etc.) X
g) latin instruments (as availabte) Z

RO -
¥
¥

B. Fundamentals of Technique - Percussion

1. Consistently demonstrate acceptable posture and attention in

A performance. »
i -
\ 2. Consistently demonstrate hand positions for snare drum that alloW ’ ‘ .
! only perpendicular rebounds in strokes employing wrists, arms -
and fingers.

3. Demonstrate ability to perform a long roll pp = ff i::>pp.
4. Demonstrate ‘ability to perform the 26 rudiments of snare drumming

in a rudimental (open) style at a moderate tempo.

5. Demonstrate ability to perform non-alternating 4-stroke ruffs.
\
6. Demonstrate ability to count and perform Level IV literature in .
the following meters: &/&, 3/4, 2/4, 5/4, 7/4, Ala Breve, #/8,
6/8, 9/8, 12/8, 7/8, 5/8. ]

7. Demonstrate ability to play a syncopated melody or exercise at .
a moderate tempo, containing such rhythm patterns as: 1

PINNY | 4 3ND IR N
: JT3 I 4030 0 mm e

-
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‘ 8.
o

9.

10.

11.

12.

12.

I 14.

' Fundamentals of Technique - Key beard Percussion

Instrumental Music K-12
Section B j
September 3, 1974 f

Demonstrate ability to sightread several selected Level IV exercigﬁs
or pieces in a moderate tempo. Material should include some com-{
bined meters of 5/4, 7/8, 5/8, and 5/4. /

"

Demonstrate ability to differentiate styles of snare drumhing infa
march and in a 'pop" selection. l
i

Demonstrate ability to perform the following on triangle:

-t .-

a) pp, md, and ff techniques including rolls

[
«f
¥ -4
P8
H W

b) rapid passages

c) staccato style and damping techniques

e
=y

Demonstrate ability to perform the following on tambourine:

Iy -

a) pp, md, and £f techniques including folls

A s
e

b) rapid passages

LG SO

c¢) staccato style and damping techniques

¥
H

Demonstrate ability to perform the following on suspended c&mbal:

~— £f S

a)pp pp

M o .

b) effectung damping ] . ;

i

¢) a variety of 'sounds" employing a variety of beateﬁ% and
techniques ’

]

]

Demonstrate ability to perform the following on bass drumj
i

a) pp ££ PP ;

b) fp roll

c) effective damping and tone control

d) rapid, staccato.rhythms

Demonstrate ability to perform at least two different 1aﬁin rhythms
(rhumba, cha-cha) on at least two different latin instruaents
(maracas, guiro, snare drum ala timbales).

,/’

1.

| 2.
@

Demonstrate ability to perform simple three and/or four mallet
parts

Demonstrate ability to play from memory the following cencert
major scales, octaves ascending and descending, in 8th riotes

=72MM C, F, Bb, Eb, Ab, Db, Gb, G, D, A, E, and B.

-99-
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3.

Fundamentals of Technique - Tympani

Demonstrate ability to play from memory the tonic arpeggios for the
concert major scales listed (#2 above). ;
Demonstrate ability to play from memory, the relative minor scales
(melodic form) of the following concert major keys: F, C, Eb, & Bb

(same range and tempo as above).

Demonstrate ability to play a syncopated melody or exercise at a
moderate tempo containing such rhythm patterns as: Those under B-7
Percussion above.

Demonstrate ability to sightread several selected Level IV exercises
or piéggs in a moderate tempo. Mxéerial should include some combined
meters of 5/4, 7/8, 5/8, and 5/4. v

- i
{
'

~

l.

2.

6.

)Y
Demonstrate ability to sing (in voice range) all intervals from the
tonic té\egch other pitch of a major scale.

i
Demonstrate ability to tune tympani to above intervals employing only
a single given pitch (tuning fork or pitch pipe).

Demonstrate ability to perform fortissimo rolls with proper attack
and release (dampen).

Demonstrate ability to perform pp<::::: ff ::::,pp rolls.

Demonstrate ability to ''slur' a sustained tone (roll) between two
pitches (two drums).

Demonstrate ability to perform very simple melodies on tympani.

Fundamentals of Technique - Dance Set

l.

2.

N\

Demonstrate ability to perform basic rhythm patterns and "fills" for
the following:

a) "two-beat" ala dixieland or ballad
b) '"four-beat' swing

c) easy waltz

d) easy rock

Demonstrate ability to perform basic rhythm patterns using wire
brushes.

N\
G\\ Music Fundamentals

. 1.

\

\‘

Demonstrate ability to write and count aloud eitht measures each of
the following time singatures: 12/8, 4/2, 5/4, 7/8, and 5/8. Use every
type of note and rest (with and without dots) from whole tc l6th - no
two measures alike. ‘

~100-
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in a Level IV method book.
“ !
3. Demonstrate ability to recognize and name all major key signaturcs
from C through 7 sharps and 7 flats.

‘ . 2. Demonstrate ability to count correctly aloud any melody or exercise

4. Demonstrate ability to write the following concert minor (harmonic
forms) scales: d, a, g, ¢, f, bb, e, b, f#, cf, and g#.

5. Demonstrate ability to pass a written examination containing at
least 50 of the most common musical terms used in method books,
wolo ensemble, and band literature. - a

6. Demonstrate ability to count aloud and clap the rhythm of an exercise
or passage found in grade IV level music. The passage should con- .
tain such syncopated rhythms as indicated in B-6 percussion (above). .

7. Demonstrate ability to name the notes of the tonic arpeggios of the 5
concert major keys of C, F, Bb, Eb, Ab, Db, Gb, G, D, A, E, and B. . ' \\

8. Demonstrate ability to recognize visually and aurally all intervals
from the tonic ito each other degree of the major scale. In add-
ition, be able to recognize visually and aurally, the minor 2nd,
minor 3rd, and the minor 7th.

i
|

D. Repertoire

‘v 1. Demonstrate ability to play a level IV accompanied solo with full
: band, like instriument class, piano or other available combination
of instruments or preérecorded sources. . ' (

2. Demonstrate ability to play 10 Level IV method book melodies.

3. Demonstrate ability to play an assigned part in a small or full
bnad ensemble at ‘the Grade IV level.

E. Care of Equipment

+ ]
Demonstrate at all time proper care and maintenance of all percussion

, instruments used. v

-101-
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i

Proficiency Levels - Strings

-

LEVEL 1

A.) Tone Production

Fhe student should demonstrate:

1. Ability to support the instrument properly while in playing
position, scated and/or standing.

2. Proper posture and left arm-wrist hand position while seated
and/or standing.

’

3. Proper right hand position. ;
s

4. Ability to maintain consistent’ tone quality throughout the
length of a straight bow.

5. Ability to use firm finger pressure in goordination with bow.
6. Ability to play pizzicato with acceptgble tone quality. v
& B.) Musié Fundamentals
The student should be ablé to: )

*

1. Read and count accurately whole, half and quarter notes and
rests in the context of exercises or simple melodies in % 2 2
- ,4 or

meter. .
< .
2. Identify and explain the meaning of the following symbols:

? T
f

. ¢ &
b I

=
, -
‘ 3. Explain the functisn~ ol t'ec nweis in the meter signature. '
4. Explain the function of the key signature. ,
5. Define the following terms: arco, -pizzicato.
o 6. Read and count accurately J‘ in the context of an

exercise or melody.
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Proficiency Levels - Strings
C.) Fundamentals of Technique

The student should demonstrate abilitv to:
i !

l. Play o , J o 9 J ’ ’6 on open strings and in

>

é%?- v context of a melody or exercise using detache ~ stroke.

2. Place fingers correctly in first position in the following
patterns.

Violin -- 0 1 2 3 4 ADG strings
‘01 2 3 4 EAD strings

0.1 2 3 4 E string

Viola ~- 0 1 2 3 4-C G D A strings
\%

’ 0 %/2 34 D A strings

’ 012 %vﬁ G C strings

Cello 0134 CGDA

"I’ ‘01 f.h DA

extended position G and C strings

Bass 014-ADG

(4

“ 012-EAD =

3. Cross from one string to another smoothly and accurately using
separate bows. P

4. Play slurs; -2 and 3 notes to a bow.
- 3
5. Play by memory, in tune, G and D major scales one octave, .at
moderate tempo,* with detaché'Qowing.

6. Play with reasonable accuracy 10 simple melodies at moderate
tempo - Keys: )
234 ¢ .
G, D, meters: 4, 4, 4,.§ .

»

7. Play at sight with reasonable accuracy a simple melody.

»

. >

8. To tune instrument (pizzicato w/fine tuners).’

‘ " 9. Care for the instrument properly.
.1 ) *Moderate tempo '= ’_MM J = 72 -92
O N 4

ERIC , -103-
ERIS , 00117 .
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LEVEL 11 ? ‘ v
The student should be able to: ' ’ -

A.) Tone production

k. Play with correct position while sitting and/or standing
- with proper posture.

(\ 2. Produce acceptable and consistent tone quality at dynamic
levels p - mp-f - long bows.
3. Produce: a. crescendo within length of one bow
i

m.m. o =

o
60 njo up bow and dovmbow

b. diminuendo within length of one bow, upbow
and downbow.

| Q
m.m. J =60"° 2>

-

4. TFlay Martele strokes on open'stringfj and P (short, detached ™
on the string). >,

5. Play detached slurs on open string in simple meter (4/4) and

compound meter (6/8) vV '
' ) TR | /
m.m. J = 60 3 _q_—!__q__.—v_ VJ : m.m. 4 .,= 80,
} B nn v V.‘ ' M - -t

L
6. Slurvécross 2 adjacent strings.

"B.) Music fundamenbals L .

The student should be able to:
(al1 Strings) . . . :

1. Read and count accurately eight notes and eight rests in the
context of a melody or exercise.

&

. 00118 X
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Read and count accurately the dotted quarter - eighth/note
rhythmic pattern ! ‘r in tre context of exercises or
, +

L]

é
or melodies in eimple meter (274, 3/4, 4]4).

Read and count accurately three melodies or exercises or
melodies incorporating the following elements of 6/8 rhythm.

P

6 aaer e I.J.: |

Name and/or éxplain the meaning of the following symbols.

g

D.S. al Fine

D.C. \al Fine

mf

> simile

3

Define with one word the following terms. Allgero, Moderato,
Andante. )

.

Staft and stop playing in response to conductore.
Recognize conducting patterns for 2/4, 3/4, 4/4, and fermata.
r .

C.) Fumdamentals of Technique

The student should demonstrate ability, to: )

1. Play the following rhythmic patterns on open strings and
’ in context of an exercise or melody.

m.m. ’J/= 60 ';:1‘\)\1 a'_: J\;/ | J. J\J J 1 |
-105-  ,
- 00119
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Tl SRR SR YN Y B Y
J.J . ” a!v-/,-/}-/-/” ’

2. Slur 4 eighth notes in context of a melody or exercise while
maintaining consistent tone quality. m.m. = 60.

3. Play accented notes within context of a melody.

4. Play in tune with acceptable tone quality and accurate
rhythm one song in each of the following keys - C, G, D, F,
B~ major.

5. Play on open strings and in context of a melody or exercise
the following rhythmic pattern.
&y P ws UH ws LH

| J =
P "d“
6. Play a duet with another student.

’ -

7. Tune instrument with reasonable accuracy, using the bow;
individual pitches provided.

[Violin, viola and cello only: |’

»

8. Play with reasonable accuracy in first position the finger
pattegns on each string for the following keys: G, D, C, F
and B major, separate bows.

9. Play from memory C, F, Bb major scale (one octave m.m. J =60
“in first position.

' [Cello only] _ : .

10. Play using Half Position, in the key of Bb, major one exercise
and one melody. !

11. Play with reasonable accuracy on all four strings the 1 2 4
finger pattern in LI position. '

’

12. Play the following scales in tune at‘m.m. = 60 seperate bows.
. . B b
(a) In Half Position - F and B" major. .
. (b) Using lst and IInd Position C and G major.

13. Shift from I to II Position on all strings, with same finger
. (1-1, 2-2, 4-4).

14.. Shift from I to II Position on all strings with different
) ) fingers (1-2, l-4, 2-4).

ERIC ‘ ~106-
= 1, 00120

e

t




. . Instrumental Music K-12
) Section B
September 3, 1974

‘ All Instruments: '

D.) Ensemble Techniques: Student should be able to:
\
1. Play an assigned part in tune, with good toné and rhythmic
accuracy alone and with the section.
“ : i
2. Follow the conductor by starting, stopping, ‘changing tempo and
dynamics at appropriate times.

]
3. Demonstrate rest, ready and playing positions in sequence and

at appropriate times. ]
o '
4. Match pitches withllike and non-like instruments. R

5. Tune intervals with like and non-like {nstruments.
6. Play, with reasonable accuracy, at sight, a simple multipart
piece. o . -

el

2
.

-107-
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\ Proficiency Levels - Strings
LEVEL III L :

A}

A.) Tone Production: Student should demonstrate ability to:

-

1. Produce acceptable and consistent toie quality at dynamic
levels' pp-ff.

2. Play staccato stroke using whole bow, upper half, lower half.

3. Slur 'across 3 strings, 3 notes to a bow.

4. Play the"fo%lQWLng pattern on open strings. €_§ Q‘p (equal é;’,

. note values).
5. Play sustained tones controlling quality of sound. ,ﬂ O l ,©
B ‘ m . =N
MM ¢ 7 60

2 R

6. Play with controlled bow the d;llowing rhythmic pattérn:

v

o N
, MM = 60 . a‘J‘J cD
WB u4. wB L.4

- ;
‘

7. Play with consistent tone quality open string double stops.
B.) Music Fundamentals: Student should demonstrate ability to:

1. Read and count correctly the following rhythmic patterns in

[ the context of melodies and/or exercises: .
| - - NEmE o J —;I = :
% R o J e & 9 Goeooe o 0 " B :d ¢ do J 1y 0060060

[y

2. Read and count correctly the following rhythm;o patterns in’
the context of melodies or exercises:

o
PR 3. Tdentify the following intervals at sight: octaves, fifths,

fourths, thirds and seconds. The seconds are to be identified
in terms-of half steps or shole steps.

a -108- s
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.‘ﬂw

4. Recognize condicting pattern for 6/8 (in 6).
5. Recognize conducting pattern for changing dynamic levels.

c. Fundapgg;alﬁfof”TEEﬁa§3ue: Student should demonstrate ability to:

1. Play on open strings and in context of a melody or exercise
the following rhythmic patterns at '
| S

>

SRS/ mmmm

2. Play triplets on open strings and in context of a melody or
exercise me.m. j =60.

3. Play on open strings and.in context of a melody or exercige

the following rhythmic pattern:
J ‘j m momoJ = 600
AM BM

.~

4. Play a duet in tune with rhythmic accuracy. The duet should
require ability to play one rhythm simultaneously with another
individual playing a differing one.

. ' P «
5. Respond to conductor's indication of changing speed and dynamics
by playing louder, softer, faster, slower, etc.

Play in tune D, G, C, F, Bb major scales in eighth notes for as
many octaves as range of instrument allows in first position.
mem. = 100 separate bows. -

. b . .
7. Play, in ®Qune E and A major scales in gusrter notes for as
many :ftaves as range of instrument alliws in first position.
=80o

MeMe

8. Play 4 one octave scales beginning on the open string and re-
maining on that string.

9. Tune instrument using bow.

10. Play one song in each key (Eband Ab) in tune with acceptable
e tone quality and musical expression. .
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lCello onliﬂ

L]
. 11. 1Identify pitch and place the fingers correctly in II:bosition

on all strings.

e
.

Identify pitch and plaée the fingers correctly in extended II
position. ‘

13. Shift to and from II position using same finger (1-1, 2—2} 3-3,
‘b—‘b). ’
. e
14. Shift to and from II position using different fingers (1-2, 1-3,
1““, 2"1). *

¢
15. Shift to and *from II position extended as in #11.
16. Shift to and from II position extended as in #12.

17. Play one song using II position.

[String Bass only:l
11. Play scale of Eb major using haif and III positions. m.m. J =80.

. . b
12. Play, in tune, one song in key of E major using positions
with accurate rhythm.

13. Identify pitch and place the fingers correctly on each sfring
in III1 position. '

Shift to and from JIII position on each string as follows:

slurred a. - open string to finger (0-1, 0-2, 0-4).
b. same finger (1-1, 2-2, 4=4).

c. different finger (1-2, 1-4, 2-4). \

Play, in tune, scale of A major using lst postition and H. P.

X mmJ=80

Play, in tune, scale of A major using I ana III positions

A

mm J= 80

17. Play, in tune, one song in Key of A major using positions
with accurate rhythm and musical expression.

D.) Ensemble Techniques: The individual student wiil be able to:
1. a. Raise his/her instrument from "at rest' position to playing

position with the entire gsection and with the full orchestra
at the appropriate time.
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b.. Lower his/her instrument from playing position to Mat
‘ rest" posit‘on with the entire section and with the full
orchestra at the appropriate time.

2. Play an assigned part to a multipart composition. Accurate
rhythm, dynamic levels, intonat.on, speed and articulation
must be reflected in the performance.

]

3. Play an assigned part to a multipart composition as outlined in
#2 with the section and with the orchestra.

E.) Ensemble Repetoire

Grade I in VBODA Manual ¢
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Profi¢iency Levels - Strings

LEVEL 1V
A. Tone Production

Student should demonstrate ability to:

1. Play on open strings with acceptable and consistent tone
quality the following:

j o MM o=60\‘43!;i:!
< > BN

2. Play on open strings with acceptabie and consistent tone
quality the following:

MMJ=60 g -O\L,O 9 | o
» =

|
MM & = 60

o

=k

3. Play on open strings with acceptable and consistent tone
quality the following: : /

= B L
MM ¢ = 80 codose MV = 100 deisddovs

|
4. Play using wrist and finger stroke the following: ™

st

= 1 |

lﬁ ! 1
. MM J = 90 cddodede

" 5. Play double stops as follows: 2 open strings, sixth, seventh
an octave with open string. (except bass) .
|

B. Music Fundamentals

Student should demonstrate ability to:
1. Read and count passages in alla breve.
2. Read and count passages in 6/8 meter at m.m. l& =120,
3. Construct a natural minor scale.

4. Construct a harmonic minor scale.

5. Construct a major arpeggio.

-112-
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Define the following terms:

lento, largo, adagio, andantino, allegretto, vivo, vivace,
presto, con moto, tempo primo, piu mosso, meno mosso,
accelerando, rubato, subito, cantabile, con brio, dolce,
maestoso, sostenuto, legato leggierc, sempre, tutti, con
sordino, senza.

Mark the notes/rests which coincide with the beat when 6/3
meter is conducted in 2.

C. Fundamentals of Technique

Student should demonstrate ability to:

Tune instrument using double stops (except bass).
Play Ab and E major scales for one octave.

Play 2 melodic minor scales.

[Violin/Viola only:

b

4.

. 5.

Shift to and from third position:
(A) using same finger (1-1,2-2.3-3, &4-4).
(B) using different fingers (1-2,1-3,1-4,2-1,2-3,) (2-4,3-1,3-2,

3-4). .
Play 3 melodies involiing third position.
Play D,, G, and C major'scales for 2 octaves using 3rd position
m.m. J =120. '
Play an assigned part. ferformance must reflect rhythmic
accuracy, good tone quality, musical expression, good intonation.

CeiIo only:

Identify pitch and place fingers correctly on all strings in
Half Position. :

Identify pitch and place fingers correctly on all strings in
III position and III extended.

shift to and from IV position in the following pattern: 4-1
1-4 all strings.

Cross strings in 1V position - 1-1, 2-2, 3-3, 4-4.

Shift to and from IV position slurring in the following
patterns: 1-2 2-}, 1-3 3-1, 1-4 41, 2-11-2,

2:22-2, 3-2 2-3, 323 3-3, 4-2 2-4, 4-3 3-4 2-4 42, &b hoh

~—

1-11-1,
N Somp”

all stringg.

-113-
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9. Play on A string the following notes slurred two to a bow: -

~
™~ 1 1.1 1 1 :
AP fTEEEfPL

10. Prepare and play an assigned part. Performance must reflect
rhythmic accuracy, good tone quality, musical expression,
tood intonation.

[Stcing Bass only:

4. 1Identify pitch and correctly place fingers in IV position on
all strings.

5. Shift to and from IV bosition in the following pattern on each
string.

a. 0-1, 0-2, 0-4 slurred and separated bows.
b. 1-1, 2-2, 4-4 slurred and separated bows.
c. 1-2, 1-4, 2-4 slurred and separated bows.
6. Cross strings in IV position in 2 melodies and 2 exercises.

7. Play in tune with good tone and rhythmic accurzcy 4 melodies
or exercises using IV position.

8. Prepare and play an assigned part. Performance must reflect
good intonation,good tone quality, rhythmic accuracy, musical
expression.

0V1<8
-114-
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LEVEL V

A. Tone Production

o

Student should demonstrate ability to:

1. Play on open strings, with consisteant and acceptable tone
quality, a series of martele strokes in all parts of bow -
upper 3rd, middle, Jdower 3rd. m.m.'J =100

2. Play on open strings, with acceptable and consistent tgne qdality,
a series of grand martele strokes.

-

3. Cross two strings with the grand martele stroke m.m.J = "100.

4. Play on open strings with acceptable tone quality and controlled
bow the following bowing (staccato)

n vyv LI VEVEY:

| | s M Pl
4 / « )

? >
1 .
5. Play the half string harmonic with acceptable quality.

B. Music Fundamentals
1. Correctly read and count syncopated rhythms.

SEEr I ER I Moo

o 9 Jllajxl

Ve _

etc. in context of an exercise or melody.

2. Correctly read and count after-beats in context of an exercise
and a melody.

v 3. 1Identify and explain the function of the following symbols:

¥,bb y 7

A

C. Fundamertals of Technique ]
- \
Student should demonstrate ability to:

1. Play in tune with acceptable tone quality an etude using the
martele stroke.

2. Play in tune, with acceptable. tone quality an etude using the
grand martele stroke.
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o

3. Play in tune, with rhythmic accuracy, a passage containing the
martele stroke crossing 2 strings.

4. Play in tune, with rhythmic accuracy and dcceptable tone
quality an etude using the legato-staccato stroke | V'K v
] J Jh})

5. Play chromatic scale throughout first position range of
instrument. R

[Violin/Viula only:]

L4

6. Identify pitches and correctly place fingers in 5th position.

7. Shift from third position to fifth bosition on all strings as
follows: .

\
(1-1, 2-1, 2-2, 2-3, 2-4) separate bows.

8. Shift from fifth to third position on all. strings as follows:
(4321-21) (432-321) separate bows. - v

9. Play in tune the D major (Viola play G major) arpeggio for 2
octaves using position. - -

,hj
mm J//ﬁ\ 60
10. Play an assigned part for instructor. Performance should

reflect accuracy of pitch, rhythm, good tone and musical
expressione. .

[Ceilo/bass only:] .

6. Identify pitches and correctly place fingers in V position.
7. 'Piay in tune the G major arpeggio for 2 octaves using position,
separate bows | (bass D major one octave).
I
mm J = 60 ,
) L
8. Play for instructor an assigned part. Performance must reflect
accuracy of pitch and rhythm, good tone and mueical expression.

Qs
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Proficiency Levels - Strings

‘ LEVEL VI

The individual student should be able to:

1. Play all techniques on his instrument to fulfill the require-
ments of proficiency level I.

2. Demonstrate how to: (stage etiquette) .

a. Enter and depart the stage with proper posture- and
proper carrying of the instrument.

b. Tune while on stage, pitch provided. o
o ) .
c. Execute precise body and instrument coordinatiqn from
- the "at rest" to the ready position, and in starting >
Z and stopping together at the indication of the conductor.
d. Stand on cue of the concertmas&pf/to acknowlédge applause.
- 3. Play an assigned part to a multipart composition. The following
facets of performance are required:
a. Accurate rhythm. ,
. "
.. b. Accurate intonation. ~ .
‘ [
c. Indicated dynamics.,
d. Indicated bowing.
4. Play an assigned part to a multipart composition when the mood
of the composition "indicates:
a. Maestoso g. Con Fuoco ' ’
b. . Pesante he Con Bravura
c. Ddlce .
d. Cantabile '
e. Leggiero ’
5. Play in the context of a multipart composition:' . - j
= g a. A part in simple meter against a part in compound
) meter. ’
b. The reverse.
6. Play his assigned part and slmultaneously follow the conductor
as he indicates/conducts: -
‘ . a. The folléwing dynamic change;; or’effe}cts:

glg Sforzando /
2 Crescendo

-117-
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(3) Dimuendo
(4) Accent e
(5) Pause
(6) Appropriate dynamic levels
(7) Fermata
b.  The Eorlowing tempi:
(1) A Tempo (6)
! (2) Tempo Primo 1
— (3) Rubato (8)
(4) Ritardando 9)
(5) Accelerando (10)
"¢. The following nuances:
Y .
(1) Piu mosso (6)
(2) ‘Meno mosso (7
(3) Animato (8)
. (4) Agitato (9
* (5) Scherzando (10)
d. The following meters:
(1) 3 4 -
7,2
2 5 6 7} (3)
7, 7% )
- e. The following moods: \\~§
. (1) Maestoso 9
. (2) Pesante (10)
3 {3) Dolce 08 ))
(4) Cantabile (12)
(5) Leggiero (13)
(6) Con Fuoco . (14)
(7) Con Bravura ¢ (15)
(8) Con:Spirito . (1s6)

¢,

7. Write on manuscript paper, and play on his instrument:

a. The following major scales: B, F
b. The following melodic and harmonic minor scales

¢. The following" embellishments:

(1) Appoggiatura
(2) Mordent
(3) Turn

L

~-118- \
00132

(4) tnverted turn
(5) Trill (trimmm)

Stzetto

Tempo de valse
Vivace

Vivo

Presto

! .

Allargando
Rallentando
Appassionato
Capriccio

‘Morendo

mixed meter simple

and compound.

Con Amore (17) Scherzo
Con _Brio

Con Grazio

Giocoso

Grandioso

Grave

Marziale

Religioso

i
b b

D>, G°.

:(a,e,d,g.
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‘ . d.+ The following chords (play arpeggiated)

(1) One major

(2) One minor

(3) One dimished 8 | .
. (4) . One augmented ‘/

/

e. 'Two different harmonics on each open string. -

f. Play the following type of bowing stroke:

(1) Spiccato
(2) sSautille

3 (3) Riccochet ?
(4) Portato . Ty
\ . f* -
g+ Identify pitches and correctly place fingersjin the upper
positions (applies only to the three upper trings).
§ ; (1) Violin: 5th, 7th
. . (2) Viola: 5th, 6th e
i ' (3). Cello: thumb positions
. (4) Basgs: 6th, 7th
' . \
. h. Define the following terms: . .
‘ : ’ tutti Segno
¢ - % divisi attacca
¥ tacet . velocé
; coda - . 1'istesso
senza . ’ subito
tenuto ~col legno
simile , sul tasto
sempre . -sul ponticello
i. Explain the purpose of stage etiquette. .
Repertoire
+The student should be able to:

1. Play at sight ten assigned parts of a multipart compositioﬁ,
select °d from the list of grade level III-IV of the VOBDA
manual or play compositions pf comparable level.

. 2. Play four solos or ten assigned parts of a multipart composition,

selected from the list of grade level IV-V of the VOBDA manual
or play compositions -of comparable level.

3. Play ten arrangements selected from commercial or consumer
music: musicals, motion pictures, rock music.

. ’
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