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EDUCAT ON POSITION OR POL LY

| i

On February 18,1975, the Cable TV Qutreach Project received. final -aﬁthorlzatlon/ S e
from the San Jose City Manager to begin programming on thé ‘Tocal government access - e
channel.’ For those of us with the Project and for Sam Jose' Rublic Library, it .
marked the successful culmination of months of work, negotiation, meetings, and ~ + . .. 7]
frustration. Finally, we have a project to produce Iibrary programs .for cable.. e

and a channel to Feagh a sizable audience. . I

08

3
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> .. . -
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¥

But things started a while ago for San-Jose Public and _television. It was -back ~ .
in 1971 that a Library Task Force on Electronic, Communications first recognized . "~
the potential of cable television and the significant role librarfes could-play.” =~ =
The task force recommended 1ibrary support of the development: of » ‘cable program © - ..
within-the 1ibrary. - ) - O SR
SIDE THIS 1SSUE: .. e TR e
. INSIDE *Late In 1972, San-Jose Public Cibrary -
' ) ' »made its first effort in-the ares-of: S
. Y " television programming.. i‘A'?n_;S)]'ater; s
. X . . : then ayoung, struggling children's 11~.7"- " -~
Editorial ©2 1 brarian (currently. the Meédia Center Li<" .
4 brarian) initiated a 15-minute weekly >~ - :
children's story pragram for.airing overs .S
5 the local UHF educstional statlonj KTEH. - .
Even though the statlon:staff was unable =~ -
6 to offer Aan any production assistance, . = .
7
8

ED104

Children's TV Fair
= ) Meet Roberto Esteves

vy )
. Space Considerations
[ 4

- she managed to keep-the program afloat -

o ‘Major Macula for a year. - -

. AL T -
" spurred onby” continved development of. - . . -
. ) . cable throughout -the country, especs — -

- Public Access 10 fally by libraries and their .initial. - - .
T~ T . ‘ ‘""“ﬁrdg,rmhig"succe’ss,e’s;%tbej—l!ynry';s
' 1  Techno-sphere 'CATV Committee wis -formed in early . .
= e - 1973 to study our cable potential -~ . -

ALA Midwinter § June  15° in more depth. -From that committee, -

‘ | was assigned Media Coordinator for. - -
Print Reviews 17 ‘San Jose Public Library to develop . =~~~ ..~
). .o T . background on cable and-provide input . ..
'ﬁ_ .. .} information Packet 20 - to.the Committee and City Librarian.

‘\/‘ T -

CVRP Programs
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[
)

- A" L] Jwo
SRR .

> o

L _ , ‘This merked my-inigial fnvolvement-in
i, |, Videotape Reviews . 21 Jcable at San Jose i 1ic L!bnd.
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- functhodt for the various vided activities
h"“.‘l‘l‘ * throughout the State. We let you know
what's happening,- and where, and hop?
ou'l) not just sit back---but plug in."
IA,:”:'Z“S second lssue of the Patoh /}I"o be succeisful in this ,endeavor, we. ' ¢
goes to press, | am looking d inout to th atch panel :
back at Issue #1 and seeing things “need your input to the patch pane

) . : e ° Callfornla library video activities.
::::a‘::': eg:gi':u:;y:;::s(::a:::n t * Tell' us your .comments, questions, and

tivities. For, without lnput,
.only knows where they came from—-- ac ’
the prlntlng press perhaps?) Jpatch panel cannot operate.

The first thina that we forqot to = N « A’ ‘ - =. )

say was who 'we all are and- what we do.
- Roberto Esteveg is the Director (sée .
" “image.Enhancer®). Ciuig Schiller'is
: our Production Specialist. His T ' )
" knowledge and‘expertl;::re tlus- : - A
. trated by the"Technosphere®section . ) g
of this Jssue. Peggy Paveleki s  THaks TO- THE GANG:
responsible for acqulring our soft- ) : C L.
ware (videotapes); -for public programs,’
and has prepared the videotape reviews. )
_ Stewart; Holland is the Project's ' Edltor° . . Lee Olivler l.ourel
‘ Secretary, but is also our Office - . .
_Manager, _Administrative Assistant, ) Asslstant Edltor. Stewart Hollond‘. L
" and "man about town.” He types our} . :
entire publication, and advises and - - _ | Contributors: Roberto Esteves ' ,
.helps prepare the layout. Needless . ’ - - . Peggy Pavelskl.

r.

o - s
N . . P .
e it wmplega e PO T .
PR R RS f e Fal ) A g .

to say, 1'm the Editor, whose job . - - ’cralg Schilles ~

. it Is to suffer through- our bi-monthiy .
deedllnes and get this out to you. ’ . { Graphlcs: . Helen Dechhlel .

'[ypos that crept In while we weren't . : Speclal COﬂt"'b“tOI’S" : A' ok
. looking last Issue include our Tisting . -
. Major Macula In the Masthead as "H" ° Michael Ferrero, Video PI'OJ'.
¢ lnstead of “M" Mzcula. ,Our a logles - . &t. Sa\n Jose Public Lib, -}
* to the Major and to our reader e . : N A
Also, if you wondered, as did some of *  Major M. Macula, Retlred,
our” readers, "Hacula" is pro@ounced - Technlcn! Opel’athﬂi ‘ ':‘_ )
"mak’ T 1a." : , ' _ e S
. aonnle Miller, San Frenclseo
“ Another questlon we were asked was, 1 Ceble Television Task Foree )
, "What's a patch panel?" Technjcal ly, ’ CTE
* a'patch panel Is.a board which allows . Address all correspondence tos- - |«
z " the electronic Interconnection of . . ST
- ———-varlous_pieces of equipment -In a“, ” X “CVRP PATCH PANEL.
. central Tocation. For example, 3 - . " San Francisco Public lerary
tape recorder, p.a. system or video- . Civic Center . ,
. recorder could be patched (connected) . San Francisco, CA. 9&!02
: . into ‘speakers or other pleces of R X
 .equipment on 3 central board (patch ; Pbone: (515) 558'503§_ SR ¥
panel) which accepts the connectlons S - ‘ i
" of each type of equipnnt. N i A
. PR : - Reproduction ls permlssable provlded

N sm"c,"y we expect the CVRP Patohi full credit is given to both the
. Panel to serve a similar ‘Interconnectton author and the CVRP Patch Tanel.. -
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- -~ .
- San.Jose Progect . . ’ still i's, how-to handle everything

(Cbptfnued from Page 1) this new résponsibility entails. To

vy - . say the least, my responsibilittes in-
At the same time, the Public Relations T creased greatly.
Librarian,. Virginia Carpio, initiated . ) . . .
an informational program on kibrary One key area of responsibility which
_services with Gill Cable Company of the City Manager retained was author-
San Jose. Virginia's half-hour week- ° ization on how the local governmeht
ly program continued for a vear until . ‘access channel was to be used by City
the cable company.began to experience Dgpartments. This meant any use of
personnel problems and cogid no long- the chahnel by the library would have
er ptovide technical suppott. It to be cleareéd through him. We did not
was at this time.l agreed to begin . ‘. at the time see-this as a problem. It °
providing television production assis- eventually caused a time delay of about

tance myself. (Since my educational

' two months; but, the problem has since
.backgroqu is in television producs

been resolved.

-

tion,| acceoted this assignment with . . N
a certain dcgree of .enthusiasm.) ’ . CATV Outreach Project
After'pecoming'Virginia's production in mia—197h, at the saée time San

h asstistant, she and | made some ?rastic t Francisco Public received its new -
ghangas in the program. We decided the . project grant, the Santa Clara Val1ey§

‘ information format-had just about been . Library S?steé “of which San' Jose Pub-

' played out and there existed a.dgamatic lfc Library is’a member"received .
need for more exciting material. With ) §37,000 funding for the,Cable TV Out-
"sometimes available' borrowed equip- veach Project.. After years of b rrbw-

. ment and occa$i?nal!y borroweg-staff, ‘ed equipment and borrowed staff, we
Yﬁ 3899?1P[2ducéz%tgzzguga% gziendar;. had our own project‘tb_do‘programs.
A az’ f9”i, A % : a i r con After months of delay, | was selected
sisted of a listing of foca events , Project Director, and on December 23,
and an_interview each week (equip- 197k, we became operative )
’ . . . - .

ment permitting) with a local artist -
or persona}ity.. it ran through Octo--
ber}’T97§. (Local community theatér, iment with a variety of .television
groups were heavy supporters of the * " !program material for distribu ion over
* program- and have convingced the Cable . cable. Although the Project is based.
TV Project to'plck it up once again at San Jose Publict Library, we hope to.
for cablecasting over the local gov= - distribute programming over, the seven
e'“@?“t access channel in a slightly . cable systems spread:throughout the
altered format.) Santa Clara Valley, which currently
reach 65,000 homes. Our goal, is to
dembnstrate the feasibitity of usihg
the library®s resources and cable
“  technology together to produce public
service programming for ‘transmission’
gyer;éable television.

The intent of the Project is to exper= .

. )
Beginning in’ late 1973, my involvement
with City Hall's planning for use of

- the proposed local government access
channel began to increase. Much of
the information | gathered for the’
library's Cable TV Commi ttee was also
sent to the City Manager's ofiice.

All s will b duced. on 1/2"
Then, suddenly, in April of 1974, the Rpograms will be produced on 1/

equipment, black.and white and in color,

City ﬂanager.a§signed all administra- . and will be distributed through the
R tive_responsibility for cable TV in Santa Clara Valley Library System to
. San Jose to the library. It came as .

cable systems in the valley, dependent
\ upon each library's willingness to
contact it's own cable system, indiv’
dually. 'Thus far, we have ‘purchased
portable black and white equipment.
For studio production, we are.nego-

JRIC «| & - ' -

. quite a jolt. We had not been_looking /
for this assignment, nor did we know
of apy other library anywhere. with
this kind of responsibility. The
question was, and to some degree

o
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' vtiating with the Fire Department to
use . theig color.TV studio.

As. an initial first step, | officially
requested authorization to use the
local government access channel in

San Jose. (It currently reaches

48, 000~subscrnbers .}~ Although it

has taken'nearly two months of ne-
gotiating to receive that authori-
zation, it"is finally here and we

hope to,begln programmlng on the
channel” in March )

. Although I'm sure there are many more
hurdles and pitfadls to deal with in
the coleg,months, 1'm going to op-
timistigally say "Now we can fnnally_
. turn to programming,'' and hope to
report to you in another’issue on-all
the marvelous tapes we will have done.
In the meantime, here is a listing

of those things we'd like to do in

the ‘next year. Wish us }uck.-

) PROPOSED BROGRAMS - -

1. This Wéekend - Programs on local

cultural affairs, e.g., community .

and ‘professional theater, San

Jose Symphony Theater -for Per-

forming Arts; Program to include
. listing of events and interviews.

2. Children's Story Hours - Stories
- read by children's librarlans,
and .pugpet, shows .

3. Sp&ni;Q‘ChiZdrenﬂs Story Hour

L. Bay Area Writers Series - Inter-
views with local writers, e.qg.,
Wallace Stegner; Lois Bird,

; Jeanne Houston.

5. Series on Local History v

o

6. Information Hotline - Listing of

useful telephone numbets' for va- -

rious city and county services.

\\ 7. Book ‘Talksr - Discussion of new
. publications.

8. City Couneil Reporis - Opportﬁn-
ity for ?ndividuar\ifuncilpeople
)

¢

< ot

Is

\ % .

to speak to their constituencies
. on local issues.

9.~ Forums on Topics of Community
Interest, e.g., series discus-
sing mass media in,Santa Clara
County (Representat:ves-from
Channel 11, Channel 54, Mercury-
News, San Jose Sun, etc.)

Jo.- Coverage gjiLoeaZ Meetings bf
Significant Public Interest,:

e.g., Bi-Centennial Town Meet-
ing (April).

11. Coverage of Meetings of Parti-

' cular Interest to Librarians,
e.g., ALA (American Library
Association), PLA (Peninsula

* Library Assocuatnpn)
- M

CHTEDREN’S}TELEVIsioN FAIR -~
©IN SAN FRANCISCO

An all- day Chlldren s Television Faur,
coordnnated by the Committee on Ch;ld-
ren's Television, Inc., will be held
at the University of California's ,
Extension Center, 55-Laguna Street,
San Francisco, CA, on April 20, 1975.

- . ¢ S, t .
The San Francisco Public Library's
Office of Children's Services and the
CVRP are co-sponsoring a demonstratuon

-area at the Fair. A children's*story -

hour will be vudeotaped and replayed,
enabling the children to see them-
selves, and enabling parents-to see .
thenI children's react(ons to a view-
ing and lustenlng experience. .

. "R .

(4
>

The activity which is jthe sybjzet of
this report was supported in whole
or in part by the U.S. Office of
Education, Department of Health,
Educatton, and Welfare. Howevep,
the opinions .expressed hérein do '
not necessartly reflect the posztzonL«
‘or' poliey' of the U.S. 'Office of
Education, and no official endorse- {
ment by the U.S. Qffice of Education
should be inferred.
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IMAGE ENBANCER:

ROBERTD ESTEVES '

_,&{k R

The goal of the ''Image Enhancer"
section of the Pateh Panel s to
introduce each of the staff members
of, the CVRP, to give our readers &
sense of the people behind the ‘names
as well as’ our partizular areas of

S ecialization. .

This Tss Issue we focus on the Director
of the‘CVRP Roberto Esteves. "Ro-
berto is a natfve bf New Jersey and
came to San Francisco several years
ago to work for the 5an Francisco ,
Publlc Library.* He became interested

’ |n and convinced of the vast poten-

tial of vnQeo and cable technology Qu!
as an extension of library-services,

and it was his hard work and perseyer-

ance which were responsible for
securing the. grant that made our
Project a reality. , ¢ p

¥ .

Roberto is both idealistic and effi-
cient, a happy combination of attri-
butes which explains his ability to-
accomp lsish not only the routine, but
also the unexpected. We consider ‘
our Project to be in the latter
category.

He is also a catalyst. ,This partially
accounts fora.an admirable list of
professional accomplishments at the
tender age of thirty-one. The former’
Chairperson of the American Library
Association's Ad Hoc Video/Cable
Committee, Roberto is curredtly

-changlng hats almost’ hourly, because-

-

P

~all our potential users,

he is also: .Chairperson, California ©®
Library Association's Video/Cable
Chapter; President, San Francisco-

Cabte Television Task Fgrce; and the
organizer of ISAD's Vidéo/Cable Commun-
ications Section; et cetera, et P
cetera, for what seems like ad infinitun.
As-a result of these @ictivitieg, Ro- | -
berta has become part of a small '
nationwide vanguard of individuals
encouraging*fibraries to become fam-
iliar with and involved in video and
caple tv. Particularly since his™
baptism by, fire (setting up ‘the GVRP),

He has become an acknowledged expert on
proposal writing, "how to get started "
"things to-do figst," and similar top”cs
concerning the whole area of launching
libraries and individual projects into
the media sea. .
—
Roberto is also an éxtremely competent
*administratdr, 'adept at figuring out
the shortest route through the maze of
city government (even though his contact
lenses ''fog up" wHen he tries to use a °
portapak). He is strongly committed to
a philosophy of participatory management
in the functioning of the CVRP
(see Synergy, lssue #42, Winter 1973,
for more of his views).
When asked about his ''library phnloso-
phy," he began expounding on "libraries
and communication," and said, ""The day
of the book as the major instrument' of
social communication is over. Libraries
must stop looking at the public as
readlng patrons, and must recognize the
validity of the information needs of .
regardless df
whether they watch tv, llsten to the
radio, or read-books. * The medla is
the message. | especially dislike the
concept that.librarians as the purvey-
ors of |nformat|on deci-de what infor-
mation their patrons needy and the form
in which they get it." | L

Not to mention that he is a fine .cook,
excellent host and (dast we telg?)

.’

. doesn't own a television set!

Lor/ re

-




CONSIDERATIONS FOR ENTERING
VIDEO SPACE- by noberto. Ls eves

If through circumstance or a combin-
ation of fate and fortune, your 1i-
brary, 1'ike, San Francisco. Public Li-
brary, is given money to set. up a
*video project of some kind, wHere
would vyou put it and what criteria
would you use? Although your own -
library may have very different proh-
lems in finding an adequate video
space in an existing bu:lding, we
believe it may be helpfui to share
with' you our-criteria f{j allocation
of space in an already cvercrowded

"Carnegie Building,' de cated in
1917:
r .
TETITITY: Video hps a hijh interest
level, sspeciaily 7 - pesonic who

""borrow'' equipment uithout permis-
sion. Based on pr.eious experience
‘of \loss in this library ¢nd many
other video projects, tight se-
curity was the primary tonsider-
ation for any space. We decided
the téchnical area which would be
used for videotape previewing,
video production ans dubbing,
should not have direct access .
from the public area% of the li-
brary.
on all doors leading to the tech-
nical area, and additional locks
added to the' two adjoining offices.
Although the technical area has two
large windows, they are three
stories above ground, away from
streets and sidewalks, and have’
special design features hampering
access. Qriginally, we antici-
pated the| need for an ADT si.lent-
alarm seclrity system as an added
element of protection. However,
éfte§5c0nsiderati0n, we determined
that insurance coverage for thett,
fire and accident would provnde the

, benefits of a security system at a°
similar cost, but would have the
added advantage of covering the’

‘ equipment on a twenty-four hour
basis even when in use outside the
v library building.
t

4

‘Deadbolt lo:hs were placed .

ELECTRICITY: There is an obvious need
for adequate wiring and-electrical
outlets when instituting electronic
video services. In’ apticipation of
the 1e- wiring needs of this anti-
quated buitding, "office renovation"
‘monies were written into the grant
proposal, which are paying for the
installation of a strip panel of -
multiple 20-amp outlets around the
* . baseboard of the technical area. °

We were advised that any less am-

perage would probably be insuffi-

" cient..

FXPAYISION: Although most videod projects
will start small, expan5|0n must be
considered. You can never antici-
pate enough: -The need, foé an au-
didhce viewing facility (dodifica-
tibn of an existing meeting room?);
the ‘need “or a sound-proof produc-
tion studio (and cont.©] room}; or
even eventual mi-~roveving to a
cable company's headend (direct
sight to cable headend). Think
about the future of your library's
video activities and try to plan as
best as possible for the physical
growth of these activities. .

,/ ]

STIVD JONTROL: Video generates sound,
and hence, sound needs very special
consideration. Noise from tape
viewing or tape production may ad-
versely affect other library func--

+ tions. Conversely, ambient noise
from other library operations may

. be inadvertently recorded during
production when adding ''voice over"
audio tracks & etc. To avoid inter-
ference with adJacent library oper-.
ations, we have ordered 2 junction
box and five stereo headsets for
patron and technical viewing. The
technical area looks out on.,a closéd
.inner courtyard to minimize.street .
and library noise.

LIGHT CONTROL: WMe're stuck wnth flu-’
orescent lighting, but maybe you
aren't. Faulty flourescent light
starters may cause line interfer-
ence, and as a.result, a buzzing on
tapes may be produced. Also avoid
incandescent light dimmers ag these




too may cause interfercnce in the

technical .area's powerlines. In-
direct incandescent_light is the

best kind of lighting for a viewing

area.” Natural lighting can be
adequate, but orly as long as
provision is ‘made for shading®
or blocking the light whenever
‘necessary. |f production is in-
tended, additional portable
lightjng equipment is necessary.
For cador production, color-

_ correct quartz lamps should be
used. ' !

PUBLTL SERVICE ACCESS: If the video
area is to be available for public
viewing or equipment access, high
visibility of the area may\become
a criterion. Having mon’:%rs in
‘sight of other library serVice
areas may stimulate video use by
the curious.  No stairs.would make
. ‘access easier for the handicapped.
SPACTAL RELATIVITY: In a building
"such as ours *in which the .first
.« floor is built on five different
levels, the relationship of the
video space to meeting rooms, ofr
. fices, and public areas of the
library was an important element
of spate consideration. Since
all the equipment will serve mul-
tiple functions (group viewing,
individualized viewing, production,
and duplication), ease of equip-
ment movement throughout the li-
brary was considered essential.

After careful analysis of the abbve
cons iderations. the CVRP office-and-
technical area (no separate room is
available for individualized viewing)
was located in a 45 by 11 ft. cor-
ridor which had been separated into
two rooms. |t may be.out of public
view, up, a short staircase, need re-
wiring and acoustical treatment, and
have no possiblity for expansion, but
otherwise, its the perfect video space.
Staff visiting hours 9-6pm daily,
Monday - Friday. 5

[

ANSWER:

his column going.
him, c/o‘The Pateh Panel. '

B vlc- '“ o
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MAJOR MACULA

-

| I
QUESTION: | just tried to use our

Sony portapak camera with our
Sony 3650 VTR, and coyldn't figure
out how tqiplug it in. What gives?,

You need another part. Or- \
dinarily the portapak camerqg re-
ceives i1ts power from the portable
VPR. In order to use the camera

wich stationary Sony decks, you

need a power supply unit (desig-
nated CMA-2; price, about. $120).

The camera plugs into.the CM/A

unit. The other end of the CMA

unit has two cords: the grey

six-pin cable carries the video
information; and plugs, into the
Yoamera” input in the back of the
3650. (Then move input selector

to "eamera" position on the front

of the deck). The smaller mini-

plug from the CMA carries the R
audio from the camera microphone. '
Plug it into the "mic" input in’ e
the back of the 3650 if you're

using the camera mic. Otherwise,

use an external mic plugged into

the 3650 mic input, and forget .
about the audio cable from t@e CMA. .

e Major "needs questions to keep
Send yours to
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\JOP"EN IN VIDEO
The role of women in televicion, both
as producers and as the subiébts of
video dramas, was the _theme of the
fourth public program, '‘Women in
Video," in the CVRP monthly series.
The Lurie Room of San Francisco
Public Library's Main 8u||d|ng pro=
vided the setting for the program
which was held on February 15, 1975
and was attended by 103 people.

-
Marta Segovia Ashley, Executive Dir-

ector of Femedia 111, spoke on video
production and the use of video drama
as 3 tool for consciousness-raising
and social change. Two tapes produced
by Femedia 11, One Is For Xilling,
‘meg Ig Tor Fun, on the psychological
effects of rape, and Tike Hewr, fne's

Mad, a journey intqQ the inner being

of a woman changing her own social
values, were shown.

In her talk, Ms. Ashley described

the function of Femedia 111 (which
means Female, Media,.Third World)

as a video collective. The members
act 'as consultants to women's and
community groups on production, teach-
ing script writing as well as the use
of video cameras. They have produced
shows for educational TV, tapes for
Federal agencies, and given help on
editing projects. They also show
their tapes at benefits for women's

"groups.

P
""One prime factor in helping to over-
come most production problems is
knowing the art of good organization,"
said Ms. Ashley., Not only does it
help in dealing with the limited

time allotted for taping a show, but ~

it also helps in dealing with the .

negative reactions of some male studio
personne’ to women producers. As a
way of creating p@sitive change in

the manner .in which women are pre-
sented on [V, Ms. Ashley stressed

the importance of writing a letter

to the TV studio if you see,ssme~

-t
!

thing that you do not like, and she

added, '"This does make a strong im-
pression on the management."

{n the li&ély and frequently emotional
 question-and-answer period that followed
the talk and the tapes, the audience.
had an opportunity to discuss production
‘techniques and the content of the tapes.:
The fubject matter of the tapes them-, |
selves, rather than the technolqu was
the focus of most of the interest, and
the majority of the questions and co-
ments cencerrmed rape and consciousness-—
raising rather than equipment or pro-
duction. Several women who are active
in women's projects.in the area (e.q.
San Francisco Women Against Rape, and
Counselors for the Spanish-speaking Com-
munity) assisted Ms. Ashley in an-
swering the questions.
The program was videotaped and the
wholé package, consisting of Ms. Ashley's
talksand the two tapes, will be available
for borrowing by libraries at a future

date. .
J

That videotapes do not necessarily have
to stand alone in a public program was
demonstrated by a display of rape and fem"
inist books provided by the Hustory
Department, and non- SDXISt books from
the Children's Department Members of
the audience only borrowed about half
a dozen titles, but browsed at lengih.

The probram dramatically demonstrated
that a really good speaker, plus tapes
of the same high quality, can turﬁ’an
audience on to being participants as

sell as spectators, "and liking it.
/’x o
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TELEVISION AND" YOU

The San Francisco Board of Supervisor's
Cable Televisian Task Force and the
California Video Resource Project co-
hosted a two-hour meeting on, public
access to cable telévision on-January
24, 1975, ~alled "Television and. You,'
¢
The Lurie Room of ’san Francisco Public
Library's Main Building was' filled to
near - capacity by 118 people inter-
ested in learning about cable tele-
vision's public access channel and
possuble ways of programming'for it.

A panel ‘discussion was hosted‘by Har-
vey Hukari,
Cablée Television Task Force. Partici-
pants who shared their experiences and
answered questions inéluded:

Cra’c Sehiller, former Production .
Supervnsor and member of the Board
of Directors of the Video Access ‘.
Center, New York City;.currently
Production Specialist for the CVRP.

Tevqld Tear?man, director of Marin
Communi ty \eideo, Mill Valley, Ca.

Monaid Jotton, -co-founder and co-
director of Input: Community
. Vided Center,.Mi lwaukee, Wisconsin.

Nona’l Juhen, founder and coordinator
of the Russian River Community Tele-
vision, Rio Nido, California.

o e Yliman, former Program Dir-
ector for Cable Channel 7 and,
video coordinator, Communi ty
Access Center, Bloomungton,
Indiana. <

Donald Roman, Executive Producer of

Open Studio, , KQED, San Franclsco,
"California.

tim Hetherihgton, Community Affairs
Director for Viacom CableVision,
San Francisco, California.

a member of San Francisco's,

. returned:

Conrad, Haight- A§hburprommunity'Radio{
representatuve, San Francisco,
California.

The termeccess channels was defined

as those cable television channels

réserved for free use by local govern-

ment and educational authorities, and
by the publlc.' >

I
~

t4
"Working with local franchising author-
ities in ordef to create community pro-
gramming and_support for it is imﬁor*
tant," stressed Pearlman. Among the
edycational programs described, which
had been successful in other cities,
were ones on health, information and
\local issues. The oppoftunities avail-
able in San Francisco for -publi.c pro-
grammihg,'and'the guidelines for get-
ting orje's programs on the air were .
discussed by both Kum Hetherington
and Jonald ‘Roman. ’
Jeffrey Ullman said, "Just giving'out
equipment and free time on the air are
not enough,'' and he emphasuzed the "'im-
portance, of helping.the public to attain
visual literacy." \\- :

~

-

There was 'a general feeling among the
panelists of the need to inform the ¢
public of their rights and to get them
ipterested enough to fight for them.
(See following article, Public Access -
Pipe Dream or Reality?)

An overall criticism of the program by
the audlence was the fact that too much
was attempted in too short a period of

.time. \ It was felt that .fewer panelists

speaklﬁg in depth would have been better.
On the positive side, the program )
brought a number ‘of people together to
find out what is_already going on, and
what can happen regarding public access
when people get involved.

ds with all the prevuous CVRP programs
an evaluation questionnaire was handed
out 'at the meeting. Here are the re-:

sults of the twenty-four which were
[,

.




1. Before this meeting. had you heard ’
of cable tv?

Everyone answered yes.
2. Had you heard ~f public.access to

cable televi§|0n7 - ,
. Twenty uess-Four no.
3. If yau cou]d would you like to

make a tv program7

Twenty-two yes: two no-andwer.
4, If so, on what subject?
Toenty peonle replied that they
wou’d 1lik: tp make tapes. _Some
N of the subjeets were: o

U

Fducation; FPopulation: Pollution;
Creative'ngiety vs. Punitive So-
etety: Art and Music; San Francisco
U”storu and Culture; Aotzvztzes\o«
Youth and Senior (7tizens in Sqn
Franeisco; Commun tu Imnrovemené
. Prograrms: Social (Concerms and [hys

of Coping; Sroris: Land lUse; and
PulNie Transz?

5. What types of local:programs would

you like to see on cable tv?
Arong the seventecn - replies “received
were requests for the TFollowing:

. :

Local Commmunity Improvement Programs;
Great Books Discussion; lLegal Com-
wentawles on Current Cases FboZoncaL
"Tpents" of the Year; vo?vﬁ of Sup-
ervﬂsors’ Y eetings; Publzc UoZZLfLPS,
Rews and Public Afairs; Programs™
Directed toward the Flderly: and
Edueajion and Art. : ) ‘.

6. Do you have cable'tv at home7

tve yes; nineteen no.

7. +1s your area wired for cable tv?

, Ten yes; eleven no; three no-answer.
8. Would you subscribe to cable tv if.
available? ¥ )

Fourteen yes; one no: nine no-answer.
9. Would you like to join the com-
mittee working to bring public access
to San Francisco? . .
Yineteen yes; four ro; one no-answer.
As a result of this program, twenty-one
people showed up at a subsequent plan-
ning meeting for:the establishment of
public access in San Francisco. - To-
gether they formed the Public Access
Sub-Committee of the San Francisco
Cable Television Task Force, to be
_chaired by Harvey Hukarn ‘

“capability; sugnals will eventually

. ception of the broadcast stations, .

PUBLIC ACCESS-—-PIPE DREN“ R QEALITY”

by Bonnie Miller
Somewhere in between the personal,

one-to-one communication of your °
telephone and the few-topmany, one-
way mass communication of your tele-
vision set lies a vast area of unused
communication, potential. The tele-
phone company has\experumented with
the picture-phone, buf this device

is designed primarily for personal

and private two-way conversations, °‘
and remains a technology of the future.
The other altérnative offered by mod-
ern technology is cable television.

Cable TV has long been thought of as

a device to improve reception of .
through-the-air broadcast tv signals .-
and a way, to increase the number of -
broadcast stations available. How-
ever; cable television repreaehts a
possibility of truly revolutuonary,
alternative communications. The

cables which carry the tv signals

are belng de5|gned to have two-way

be.dble to be sent back from your
home to ‘the cable origination point.

In the,meantime, cable television ~
can serve your commupity with an
intermedicte range of services. In
addition to bringing you better re-

the cable- operator in your towngcity
or county can originate channels which
do ‘not go through the air but travk]
only through the wire attached to

your tvi ~ The potent¥al cable chan-
nel capacity can multiply the number
of channels from th@sual five-twedve”
to thirty plus. With a multiplicity
of channels available, many of them
can be utilized for programming of
an-extremely local nature, serving
small special |nterest groups. Y
The Federal Communications Co@@ission
(FCC), in its wisdom, realizing, the
revolutionary potential of cable tv,
has_ set forth rules that will give

you.and me access to the television
sets and homes-in our cable company's

franchise area. The FCC rule 76.251
(1972) on public access to cable tele- ‘
|

g |
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" ment

-

vision is stated as‘foIIOys:

. (4) Public Access channel. ..Each
such (cable television) system
shall maintain at least one spe-
cually designated,ynon-commercial
public access channel available on
a first-come, non-discriminatory
basis. The system shall malntaln
and have available for public uée

at least the minimal equipment and’

facilities necessagy for the pro-

. duction of’ programmlng for such a
channel.

T (1) Operatlmg Rules FOr the
public ‘access channel(s), such
tystem shall establish rules re-
quiring first-come non-discrimina-
tory access; prohibiting the pres-
entation of: *any advertising ma-
terial designed- to promote the!
sale of commercial products or
service (including agvertising
by or on behalf of c§ndidates for

* public office);- lottfry informa-
tion; and obscene of indecent =
matter (modeled after the pro-
hititions in FCC rules 72.213
and76.215, respectively); and *+
permittting public itfspection of
a complete record of the names
and address of all persons or
groups requesting access time.
Such a record shall be retained

.-for a period of two years"

The way then has been paved, and, the -
maans has also been ‘developed simul-
taneously. Video production equip

is now available that is compar-
atively inexpensive ($1900 for a
black and white portapak vs. $140,000
for _comparable broadcast +equipment)
and remarkably Simple to operate.
UsTng 1/2" videotape and & machine
which operates very much like a

sound recorder, except that it in-
cludes a camera, the new portable

video equipmént (Sony, Panasonic,

JVC, etc.) allows you to be the
producer, director, scriptwriter,
actor and editor, all in one. There
is no developing as in film; it re-
cords just Ikks your (audio) tape

or cassette recorder. You plgy it

‘right back; if you don't like it,
erase it-and start over, with the
same reel of_tgpe.

’ h

.

ld

’

;T
‘Given the cable channel(s)

.

¥

. - - [

in your'
town and. access to a bit of video
equipmentp the possibility of truly
alternative teIeV|51on becomes a
real“t?‘ ~You can’ tape your
“Little League games and show them, ot

© you can document your town's senior

citizens and their fond memonies of
""how it used to be.'' You can haye
programs of a particular andeclectic
nature, applicable only ¢o where you
live, or to your town or your’neigh-
borhood, without worryina about
pleasing Mr. Average or Ms, Geperal
Consumer,  or being inundated’ by near-
by city news. The local League of
Women Voters can stick'to local
sues and candidates in its program;
the local hospital .can explain its
facilitiesvand procedures’; your liﬂ\\'
e

.
1€~

brary can inform its patrons of th
up-c0min§ programs in the branches.

TV proérams can become more personal,
direct, and specifically informative.
Public access television is but onme
aspect of the communications break-
through represented by cable tele- .
vision,"but it is?an extremely im-
portant one., For the first time
ever, you, the public, the li-

brarian, the. citizen, could have

direct ,access to the most, powerful
communkatlons tool yet devised by
man, telev15|0n ' *

Now, the catch is, (and there always

is one) that the cablé company is not
obligated to ‘give You free production
equipment so that you can make a, tape.
Some cable operators are good guys and
do it anyway, but most cannot afford )
to maintain an access studio and por-
table equipment. .
The problem is not lnsurmountable

Many publically stpported institutions,
schools, colleges, libraries, hospitals

. and community groups afe acquiring both

skills and equipment. A little or-
ganizing and. cooperating effort is re-

quired now to insure that the public .

has access to these tools if and when
the access channels become generaldy
available in 1977. ~The time to -begin
taking steps toward makung your own
tv show is nowl

town's

A
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_about equf$ment‘fbr'proje?t in va- =
rious stages of actualizationX\j After

CH

- " HELPFUL HINTS- ABOUT -
" YOUR HARDWARE BUDGET
Y Crazg'qcktzler
The need, for an articlé like thIS has
bepome apparent to me over the course
of th st few months. . Our office

has had a number of-visitors who have.
come in to receive technical advice .

_.J,r..

f the

a few questlons abput the goals\bf
project; I. ask tQJ§ee the.budget.  In7

.variabiy, the remainder of the ses-,
‘'sion is devoted to discusdion of items

that ‘have been left out.

The problenf is so common because Vl&éo
is still al young and rapidly changing
technology. There are rela;nvely few

-people who have extensive, continuing

‘experience-in this field; and. it is one
in"which it is easy for the uninitiated
to purchase equipment which is not.best
suited for the supposed purpose, and
to“underestimate how much effective

~

"operatlonr really costs. o

&
-f- *

Therefore, | always try to
to squarernumber one
questions:

o back

3
.

- What are the anticipated primary
functions-of the equipment?

f'ﬂho'are fﬂ2°antici§ated users
of the equipment?
Vho will admlnlster use of the
~.equ1pment?

—_——

~N

- Who will make budget b cisions,
and. hog~much does thigsperson

+ know about video? ---

, v
This last point leads us to the topic’®
ob consultants. |f there is no one in-

volved with the prOJect who has had

more than passing experience with
ahd knowledge of video then a con-

oo

-

sultant should definitely be one of ._.._.

the first items in the budget. - The

. 9 Y '
' A ]

l:._

-

['snd ask four _t‘)asic\

I

.
‘.

%

" simple:

more equipment is being bought, the N
wiser an investment the consultant
is. Consultants’ usually charge for
their servnces ‘on a daily basis.
Going-'rates range from.$75 to $150 |
a day plus expenses. Depending -upon. i
what he or ‘she must do, it should .
take a consultant from three to ten |
days .tb gety the job. done (and tHese |
days, are-usually spread out over a .
period of several Months). The rate **;

a consultant charges is .not necessaruly
related to the consul .ant's talen;s---
like anything. else, shop-around. Check
local video groups, ‘technical. people,

‘and "independent producers. Cable TV
stations and universities are other‘ K
potentlal sources. ~

However, be warned: Tﬁere\%é video

and there is (broadcast) television.
"Television' is just one part of the* -
larger classification:  video, Broad-
casters and the heads of school tele—

’ vuZLpn departments and the like fre-

tly have a limited concept of video.
are 'also usually unfamillar with

q

‘equipment libraries use. In -.
choos;ng a consultant, therefore, it -
is extremely important to a2cquire the -
servjces of someone who understands
- institutiovial and educational video.
This. normally means knowledge of 1/2",
3/4'", and 1" formats. This normally
- doe’s. not -mean hardware salespeople,
who? aside, from havung a marked pencff‘abl
_chant for favoring the exact brand of °
“equipment they happen to sekl, also’ *
"have (with very few exceptions) abso-
lutely no experience actually tryingg?

! to use the equipment they are selling.

[ S

%

‘One .of the card1nal rules of selecting”
a knowledgeable~consultant is extremely
ask to see a\tag\\fhe consul t-

ant has, produced. \\\\‘\:\\\\\\;

+ - an%lyze the requirements énd ‘

_goals of the ptoject

LR

.
X
.

Your ~sonsuttant should:

i3




suggest'the correct equipment’ and
contact a number of local hard-
ware dealers to evaluate how much
they know and whether they will be
able to.deliver what they promise

make provisions, through a Zocal
dealer, foﬁ\gginteqpnce and re-
paif of the equipment

.supervise the installation of the
. . equipment .
! £

train staff in -its use, if neces- -

sary .

OK. Those are the preliminaries. Now,
if you have a project coming up

have nu money for a consultanty” cake

a minute or two and see if you can

find the 'money somewhere --- you'll

save yourself some ﬂéartaches.

«
-~

If you dipn{t find enough money for a .

vonsultant's fee, here are some hints
-about items that are most often over-

: looked. You may decide you da*gggg
need all of them as every project—is
different. |1've put asterisks next
to the items | consider essential. |
have not ‘included-any of the more so-
phisticated equipment required for
multiple-camera operations, or any
testing equipment (such as oscilloscop
or cross-pulse monitors, etc.).

Equipment Accessories

—

'\
*External mi

camera mic
sound in many

phpne(é) -’a built-in
es not provide quality
ses. ~ /
) . K
*RF Unit = allows video. playback ‘through
_ a regular TV set; exggpt for video -’
cassette recorder§, % units are
options :Kmake sure you specify-the
/gorreét channel tuning for youi area.
Fluia{hegg)tripod qwith dolly).- if
you're/going _to buy a tripod, get
one,with a fluid head for smooth
camera movement - otherwise, they're
not worth the cost. Note that the
dolTy (wheels) is a separate item.

*External
. VTR? S/

AN |

3-hr battery - for portable

IToxt Provided by ERI

7

Ve ~

*Portable lights w/stands - adequate
lighting is essential for video-

+ tape Production. Portable Kits
with four lighting instruments canm
cost $600. Inexpensive ''sun-gun"'

pe instruments cost as, little as -

$15 each,

~This-''black box' 3is a power /
supply that-allows the. use of a

portablg Sony camera with non-port=
able Sony VTR's.

CM

- Headsets - for better momitoring of
audio while taping.

General Accessories
L]

*Lamera extension cable - you should
. havé enough camera cable to work
at least 25 feet away from your VIR.
*Microphone extension cable - microphones
should be able to work 40 - 50 feet
0\From VIR (Note: if headsets are
. used, an extension cable of equal
- length is required for them).

Extra cables - cables break the most
' easily of all equipment. $pares are
really handy if you can afford them.
Six-pin camera cables (used on many
low-cgst studio-type cameras) break
most frequently.

*AC power extension cords - at least

four 25-foot ‘lengths. Heavy-duty
~——cord must be used for lighting equip-
) ment. ] -

’J*Adapters - there-are lots of different

kinds of plugs and jacks (cable con-
nectors). To avoid buying special
cables for each_specific hook-up,
it's nice to hgve lots of different
types of adapt&rs.

*Titling kit (or equivalent) - "press-
type'' letters, available at art
stores, are 0.K., but more expenstve
than titling kits (which have re-
usable létters)/j} the long run.

Bulk jeraser for videotape - if you plan

to re-use much of your tape gtock.
: “
»

14 o ’
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: Supplies .

1 -~

*Vidgotap# stock - buy enough, buy dif-
ferent lengths, and decide whether
you-néed high-energy videotape, which s,
costs more. Don't try to save money
by buying "of f-brand” or re-used.
tape ,stock. N ¥

Empty videotape reels - various sizes
M ™~
*Tools - basic tools such as pliers,
;crewdrﬂvers, and soldering,gun.

*Gaffer tape - is a strong adhesive tape
used for many purposes, such as se:
-suring lighting instruments. Note:

+ Duct tape looks similarand is
cheaper - but it doesn*t work.

%Extra lamps - for 1ighting instruments,
9rrying cases for equipment - essen-
tyal if equipmernit is to be moved. -
Most damage occurs in transit.

Boxes - multi-drawered boxes for keep-
ing all those small parts under
control.

*Stands or tables - for VIR's, mon-
itors, and other equipment to rest
on while in operation.

Head-cleaner and head-cleaning swabs .
A )
Mailing containers for videotape.

0.K. Onward. There are just two
other items that are often neglected
in a budget. They are services which
are absolutely essential to include.

The first of these is insurance. Many
libraries have a policy of "'seif-insur-
ance." That means that the library does
not have insurance, and supposedly simply )

 why you should get '‘all-risk, floater"

The rationale is that insurance premiums
cost too qﬁch. ) ‘
Well, | ask ypu0%o analyze your chances.
If all your eauipment gets ripped off,
do you really thipk it will be re-
placed? At least in time to do you
any good? . " .

4

i
No, | d6n't think so either. That's

¢

type insurance coverage an all your
equipment..” Coverage of this sort is
typically $50-or $100-deductible, and
covers equipment against everything
except normal repairs. Forget_about . ..
”\burglar alarms and fancy locks and
complex security systems - get the

insurance.
/

- The second item is repair and /m’ain-’ R
tenance. Even the best eguipment re-
quires periodical t Thg/gp, just like

. yout car. Your budggt should include -
money to cover these costs after the
warranties expire. An armual alloca-
‘tion of 5% - _10% of‘your,;atal equip*
ment price is suggested.

One final hint. No matter how carefully
you. plan, there's almost always some-
thing forgotten. Therefore, it's ex-
tremely prudent to add a eontingency
fund to your budget.| This contingency
should amount to gt I¥dst 5% of your
total budget. )

'

Now, many funding sodrces 'do not like
contingency items, and strike them out.
I respectfully suggest that an alter-

. jative approach to this problem is to
-~etimate high on various items such as
. 2arating expenses, postage, etc.
(But don't quote,Te).

If you have furtﬁer specific questions,
address them to:me c/o Patch Panel.
Good Luck! - ——

replaces lost, stolen, or damaged items.




RESTROPECTIVE TO ‘76

by Roberto Esteves

N "Looking fbrward to 19?6" is the theme
SF this year's American Library Assoc-
iation Conference to be held in San

+Francisco, June 29-July 4. And 1976
will mark the first year the Video
and Cable Communications Section of
the Associaticn will have been in
existence. ' You young video whip-.-

< persnappers probably don*t remember
. .the old days of the Association's

_t____interest_iir video and cable. It was
a-cold midwinter conference day in

Washington, D.C., when two surging

factions of interest developed con-

currently, but se&arately Pressured
by young coupcilors, the ALA Council

-~ established”an ad hac committee to
study the’ library use of video and

.cab]e technologies. Simultaneously,

a small group of technology libbers
petlttoned membership to form a Video/ ’
Cable Task-Force of the Social Reéponsi-
*bilities Round Table. Joining
forces, the two groups-spent the next

« two years aiding each other. Side
by side, the ALA Video/Cable Study
Committee and the SRRT Video/Zable

SN Task Force worked together, .first
at ALA Las Vegas (1973), therd at

ALA New York (1974). The Study Com-

mi ttee- surveyed what could be done :
with vndeo and the Task Force did it
at the annual conventions. During
the New York convention in 1974, the v
SRRT groyp put on no. less than thir- -
‘teen programs. But the end of the ¢

- New York Conference signaled the end

of the era, not because the groups.
died from lack of interest, but N
because video and cable communications
became'"established.“/

.

Video ‘Librarians Go Straight

N

The Study Committee recommended to
Council that unlike the senseless
proliferation of audio-visual com-
mittees in the Association (there
were 49 in 1974!), video and cable
communications whould be centralized
as muc possible. -The Study Com-
mi ttee
, hut neut!

[:R\!:Jtomation

jproached the rather stuffy,
] Information Science and
which -

ivision (ISAD),

L}

N - N /\
PR N ~

had prevaously been known as the Asso-
ciation's forum for Fibrary computernnks.
In one of those 'gem-1like moments of
parddox, the hip SRRT Video/Cable Task
Force voted to join the staid. 1SAD's"®

fwpgw section.
Nhtch brings us to the January '75
Chicago Midwinter Conference where a,
small, but diehard group gathered to
ensure \that the new section would not
be estaplished still-born. An official
flfty-SIgnature petition had two weeks
previoysly been submitted to the 45ap
Board jof Directors, which telephone-
voted/ the section into paper existence.
At the first membership meeting of the
fledqling sectlon, twenty llbrarlans

, of Lincoln City Public Library,-
Since they were practically
the only two people at the meetlpg who
belonged to D, the onus of creating
- the new section has fallen upon them
until the summer elections. ’
Anyone who would like to work wuth this
new section or run for office (chair,
vice-chair, secretary) should first join

ISAD and then immediately contact any s

member of the nominating committee:
Larry Molumby, Washington D.C. Public
Library, Rm. 422, 901 G..St., NW, Wash-
ington, D.C.*20001; Larry Dickter,
‘Cable Television Infermation Center,
Washington, D.C.; or Lounse Mortimer,,
Model Secondary Sciool for the Deaf,
Washington, D.C. ‘And, make no mlstake, .
there'll be lots of work ahead. The
Chlcago Core, as wé-shall henceforth [
never be known, pignned seven different
meetings “and progr mS/for the San.Fran-
cisco ALA Conference.; ’
California Here We CLme...
/
Kicking off will be a general member-
ship meeting, Monday,, June 30, 2-4 pm,
outlining the future of. thé\New section.
* Reverend George Conklin, the renegade
video cleric from the Pacific School
of Religion, will give a brief address
on 'Video and Cable for Librarians...
So Who' Cares?"' Following his presen-
ion, offlcers will be elected and
ws ratified for the new section.

N

~

~

/




: . ) ,
.. ' . o
¢ - in the future of video and cable and
intend to be a member of the new
section.
Those who want more practical infor-
mation on what it's all about can |,
attend the special conference program,
JVIDEO EQUIPMENT WORKSHOPS, to be
. held Tuegﬁﬁ?ITjaT?,\ in two sessions.
Three 'separate workshqps will each be
repeaté¢d once, the first session from
2-hpm,< the second from 4-6pm.” Advance
-{egistwation will be acgepted for
two of .the following: )/i ..

a

“ Workshop Y~ Vid239£%ayback Equipment
‘For Staff And—Patpon Viewing: '
The latest in playback equipment .
¢ will be demonstrétgd. Advantages
* of each format will be discussed.
After a‘brief presentation-of
“closed-circuit television systems
suitdble for libraries, the work-
shop will deal with secondary prac-
tical considerations concerning
videotape collections: tape
storage and handling; tape mailing;
decisions about viewing Spaces;
security and maintenance of equip-

ment. 6

Elementary Video Pro-

~

Workshop 1%:

duction: .
Workshop participants will be split
up into two groups. One group.will
receive a lecture demonstrating
Yporfapak'' operation while the
other will attend a lecture on
single (Studio) camera systems.

The groups will then.switch.

" After a break there will be a dis-
cussion on '"How to get a finished
product" (ip-camera vs. electronic
editing). - { \

Workshop “I'1 1: EZementa%y Post-Pro-

©  duction:

A short lecture on general edit~
ing techniques~and termipology
will'be followed by demohnstrations
of the various' 1/2" anF 3/4" edit-
"ing machines. The ad4§tion of
Yspecial effécts,‘ghe addition of

~ graphics, dubbing sound, providing
} time-base correction, and dup-

" licating ,onto other tape formats
 will also be discussed.

\"
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NOTE: These workshops are not designed
to teach all there is to know about
playback systems elementary production, .
or elementary post-productjon. They
are to'provide an over%iew.of recent
developments in video technology and
"~ to acquaint librarians with basic con-
siderations. A registration form for, -
the VIDEO EQUIPMENT -WORKSHOPS follqws
this argicle.
As if this weren't enough, the ''Chicago
Core'' also came up with the idea for a
full day of seminars, discussion groups
and software demonstrations, from 9am
unti! 8pm, Wednesday, July 2, in the,
Lurie Room of the Sanﬁfnancisco Public
Librafy. Topics already established
are: .Pre-Production Planning, Cable
Franchising and the Library's Role,
¢ Acquiring Video Software; Copyright and
Video Library Servicest, and the Tulsa
City-County Library experience of pro-
gramming a municipal CATV channel. We
are soliciting high quality library-
produced videotapes for two open view-
ing.sessions on this day. |f you have .
or know of top-notch library video pro-
" grams, contact Ms. Pegoy Pavelski at )
;hg CVRP for possible showing at the ~(
conference. '

PERY

;

¥

For those with stamina (or those mem-
bers who have developed an interest

.in ISAD's Video and Cable Communica-
tions Section during the week) we are
offering a special opportunity to be-
come involved on Thursday. Preliminary
committee peetings will be keld through-
out the dgy to set goals;and begin the
serious work of the Sectiorr~ The Tech-

nological Developments Committee chaired o

by Larry Dickter and ‘Don Roberts will
- meet at 8am. Roberto Esteves will chair
a 10am planning \neeting for conference
programming in 1976, the ALA Centennial:
Larry Molumby will guide tie Legislation
Regulation Committee at 2pm; and
Kandy Brandt will kick off the Video
" Distribution.and Exchange Committee at
Lo Want to get involved in the §
futtire of video and cable ‘in the Amer-
. fcan |ibrary Association? Join 1SAD .
and cpme to San'Francisco. <

- o
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Each video workshop is Ilmlqed to flfty partlcupants, although each wnll be repeated
once. Interested librarians. should photocopy and fill out the follownng reglstratnon
form SpeCIfYIng two first priority sessions and two second pFIOFItY sessions.

’ »

~ « N - 5

. Name:

(v

Addres'é\: '

Tuesday, July 1, 1975 Session A: «2-Lpm. - Session B: 4-6pm. -
WORKSHOP'# 1: 'Playback’ } v, r ..
. Y - .
WORKSHOP # 2: Production K . i ¢
R
WORQENQP # iafi?ost PFOdUCtIOﬂ ’ :
“ . ”
! . -~

[} I -
Please photocopy- and send .to:

“Mr. Stewartlﬂolland {
Califarnia Video Resource PrOJect
San.Francisco.Public lerary
Civic thter ’ :

San Frahcisco, Callfornla 9#102 .

TEREST, ‘Report of the Joint Committee
on Telecommunications, 1116 Ninth St.,
Room 58, Sacramento, & 95814 December,
1974. Free .
For a year and a half, ASSem€¥§man

John P. Quimby headed an eight-man
committee to study.'current and po--
tential use of telecommunications
systems in Califdrnia and to suggest
ways in which.the State can meet pre-
‘sent and future needs in these areas.' -
The study, which is supplemented by

proceedings of eight public hearings
held throughout the State (separately

_available, free while the supply

ition (Netwqyklng), and Satel

lasts) gives an excellent outline of
the current state of telecommunications
in California and surveys the field of
Public Television, Public Radio, Tele-
vision Broadcast Translator Stations,
Instructional Television Fixed' Seryices
(1TFS), Cable Jelevision, Interconnec-
ite Com-

unications. (

¢ -~

fﬁe report is firlled w~ith facts, stat-
|sklcs, interesting information and

’ D)

T PRINT &

-TELEGOMMUNICATIONS AND THE PUBLIC IN-

‘

R

useful statements for barkground in- |
formation of 1fbrary. interest: "'Cable

television is Bvailable to over 70% of

the people, ih California, ... yet CATV

still reaches only- about a sixth of

the State population,' and ''One of the

main problems.with public access seems

to.be public ignorance.' But even more
useful than the compendium of facts are
the’ appendices of California communica-
tions maps, a summary of frarnchise pro-

£
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, visions in variqQus Cglifoqnia cities,
@ blueprint for surveys of government
and_community agencies, and éxcerpts
‘ from the Committee's pyblicthearings.
The major recommendation of the Joint
-+ Committee's report is proposed legis-
wlation to establish a ''California
Public TelecommunicationiCouncil,' a.
state_agency ''tb develop \and implement
a ‘comprehensive. state plan to assist
non-profit educational broadcasting
corﬁoration§ and associations, depart-

.+ ments, agencies and-institutions of

Q

RIC

»

the State, educatioﬁ?} agencies_and
institufions, Jocal and regional-gov-
_ernment bodies and their departments
(emphasis added),.community non-pro-
. fit organizationsy 3nd ‘others engaged
-‘in the qon—prSfit usé- of public tele-
communications systeis to provide -
public telecommunica.
. for the people of t
ensure the economie]
make~this objéectTvefa rea
goal of .the Council} t
poses\ 40 cents per
;sidqn’ be” deposited o ¥ o
- . ornia |Public TeJecommunications Coun-
cil Fund. Presently, 5% of these\
funds is éarmarked for grants ''to}
provide for programming on access
channels on CATV and experimental
delivery systems.' This prowsion
.will allow a much needed stimulus to
the development of library software
‘for cable television programmipg.

.

Because library representatives
testified before the Joint Commit-
tee and explained our interest and.
involvement with video and cable,
lifornia libraries were given )
spée¢ial note and copsideration.

The libraries are .among the few
agencies that recognize the pat-
sibilities that access to public
tommunications distributions will
afford’, and they are doing some- .
thing about it." However, the com-
mittee's task is over, and many -of
the original coﬁ?ittee members have
left office. Fof the recommendations
of the committee to become law, much
more imput from librarians is needed..

. " ! [
) ) . . .

Aruitoxt provided by Eic: .
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“have public hearings tefdre the

.

. « N

Presently two competing bills have :
been introduced into the Assembly.
Assemblyman Bill Lockyer, State .

* Capitol, Room 3132, Sdcramento, CA.

95814, sponsored AB 218, which though
"submittéd prior to the release of .«
the committee's report establishes
the Qplifornia Public Telecommunica-
tion Council.., I8 will hopefully
,undergo revision to more closely
resemblg, the. proposed legislation

of the Joint Committee andshould

Government Organization Committee _!
shor£\y. Conterned librartans g
should indicate their interest in -
this bill to Assemblyman \h‘gckyer.
* A competing bill, AB 525, -"Public
Broadcasting Act of 1975," has been
.recently authored by Assemblyman

_Terry Goggin, State Capitol, Room 2176, "

Sacramento, CA. 95814. ‘The latter billk
has a heavy leaning to tHe control of~ -

future public telecomminications by the
. broadcast te}évision ‘industry.—Jhis:
bill, too, s yet to be scheduled:for
bublic hearings before the Finance,
Insurance and Comfierce Committee. The
CVRP willl attempt to keep you apprised
of the legislative dgvelopment of these
two bills, but cannot substitute its
reportage for your individual concern.
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' CABLETTERS SERIES, Published by Insti-
tute of Public Service,sUniversity of
\K£onnecticuf,.Storrf, CT. 06268

CABLETTER
1: How Cable Television Works
6pp

A brief explanatlon of the

" technology as excerpted from

the. Rand Corporation's ''Cable

TV: A guide to the Technology."
This is a neat, concnse sum- |
mary.

"2: Developing Your Qun TV Pro-

gram Part |°  Tpp .

A guide to the equipment rer
quired to make your own video
tapes. Caltion is advised in’
using thls book: informatign-

is not erroneous but S|mpl|f|ed >
>and mlsleadung :

£

1
3: .Municipal Responsibility in |
Cable pp
SuppoSedly tells how cities
can plan for and use Cable TV, «
‘ But is really a theorist’s )
N recapltulatloh of think- tank
.  theory.- Not practical,
even comprehensive. ReaéonabLy i
priced for free---too expensive
L, otherwise. .

k: Developing Your Own Tg Pro-
gram Part 11 lbpps
| A continuation af CABLETTER |
2. Strong on theory, weak on’
practical -information.

v
rable Lexicon’ 10pp “Bibl.:
\\ A glossary ‘of cable jargon
translated into meaningful
language. This is a handy- .
"dandy, just right for a short,
introductory glossary:

6: Ca bZe and the Social Services
12pp Bibl.
A look ‘at the potentlal of
CATY to improve social service
delivery.  Although concerned’
too exten5|vely with ""blue sky,"
futuristic use of computers and
2-yay CATV service,, there are

-

<

-

some interesting examples pre-

) sented of minicipal agency pro-. .
egrammlng and excel lent questions
raised. Lo

Single copies of each brochure are
available from the Institute of Pu-
blic Service. Multiple orders ate

- 25 cents per booklet. RE

THE AMERICAN FILM INSTITUTE GUIDE TO
COLLEGE COURSES TN FILM AND TELEVISION,
Washington, D.C. @crOpollk 1973
$5.95 lncludes a* forward by Arthur
Knight.

ol
‘A directory arranged by States, list-
ing cdlleges and universities in the
ynnted States whichsoffer courses
in film and/or television. {ndividual
schools include (if applscable) infor-
mation entries on: degrees offered;
number of students; scholarship$s;

Q§Jty, Tncluding department head:

each school's ranking of itself in
film and/or television by areas of
concentration such as production,
history and criticism, etc.; course g
titles (including Ievel)' fi1m and/or
TV equipment; plus a one-tlme sum- et

_mary of their ”phllosophy Indexes
schools by major areas of concentration
in both film and television; schdols
by degrées offered in both film and L
television; schools with media study
"courses- for teachers; alphabetlcal
.by name “of school. Includes’ 70 in-
stitutions”in California. Infor-
mation could be more current, but
is complete. A handy librarian's
guide for finding college video

« resources’in the ‘local communities.
LOL




© VIDEO INFORMATION PACKET AVAILABLE * ~

I R

Background fapers summarizing two
years of attivities which culminated
in the e
Video Resbuice Project (CVRP). are now:
availab
lic Library. For’$2.00 (pre-paid),
you will be sent ‘the following docu-
ments:
1. SFPL Video Center Policy
- . Statement, Feb. 6, 1973
bpp. «
.2, Working Paper for the
. Revision of San Francisco's
. Cable Franchise, Sept. 1,
1973 18pp.

3. ‘Critique of Working Paper
by Cable Television Infor-
mation Center, Oct. 9, 1973
. « 5pp: )

~

A h)

''San Francisco Live Wires '
or How Participatory Man-
agement Can Really Work' ;
~w,  Synergy, issue #42, Winter,
» 1973, (Reprint).  3pp.

5. '"Video-Sphere''--Quo Vadis, a
. survey of the cable community.
Booklegger, Vol-. 1, #2, Jan-
197k (Reprint). 2pp

Feb.

Aablishment of the California

from the San'Francisco Pub- .

6. "Programming for Cable Tele--
vision in San Francisco! a
community survey: form and °
tabulation, May, 1974. 9pp

7. Testimony before the Calif-
ornia Legislature Joint Tom-.

! mittee on Telecommunications,
Feb. 22, 1974. 3pp.

8. Graphics: (While -supply
lasts) - ’
-Municipal Workshop

-Public Workshops -
California Video Resource
Project: Allow Us To In-
troduce Ourselves. January,
1975 2pp.

Make your $2.00 chéck or money order
out to ”§an‘Franciscq Public Library
Publications Fund“ and send to:

4
=

Video Information Packet
San Francisco Public Library
Civic Center

San Francisco, CA. 94102

1




4. ONE IS FOR KILLING, ONE IS FOR FUN* ) ) | N
PRODUCER: Femedia [II, Marta Ashley, 240 Alma, San Francisco, CA 94117 (415-

~ : - 665-3466) . ¢
‘ 29 mins. B&W 2" ' 1973 TECHNICAL QUALITY: 7 ' $70 00
AUTHORIZED USES: Cablecasting Rights . . _
- INTEREST LEVEL:  Specialized Groups ! ' n
. SUBJECT AREA: - Feminism; Rape; V1deo—--NQ$en s Productions ' .
) fURPOSE: To demonstrate the psychological effects of rape and att1tudes on the

subject. -
SUGGESTED LIBRARY PROGRAMMING: Women in Video program - as subjects and as pro-
ducers. Womenls Liberation theme programs-could be used with Take Her,
" 'She's Mad. Part of a progaam on rape with panel discussion,
REVIEW: In the first of. two short qramas depicting women 1nVo1ved in rape sit-
uations, a woman is attacked in her home. The second drama shows a wifé telling her
husband that she has been raped, and trying to cope with his cpact1o of disgust
rather tha empathy. Both dramas bring out attitudes and myths common1y held about’
rape. Jo1n1ng these segments together is a dzscxss1on on statistics, and one woman's
experiences in helping a poss1b1e rape victim 1s0 shown are.;,&e scenes of a self-
defense class for women. ' Although the acting is rather amateurish, and the general
v format not as interesting as it m1ght be, the information 1nc1udeda1s needed and it .
.will be a useful subject to have in the co11ect1on Audience reaction to this tgpe
‘is keen, and the tape serves as a spﬁﬁngboard to Tively d1scus¢1ons
21 22 - o .
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5. DRAWBRIDGE: THE BAY AREA'S SINKING'GHOST TOWN*
PRODUCER: LVO Cable of Hayward, Inc., Stephen Fisher, 24800 Industrial Blvd. ;

~“ . e

| . Hayward, CA. 94545 (415+785-4911) ..
25 mins. B&W 1/2" 1974 TECHNICAL QUALITY: 7 \ $70.00
AUTHORIZED USES: Cablecasting Rights T, : -
- INTEREST LEVEL: General Audiences - Specialized Groups
SUBJECT AREA: ' California; Historical Landmarks
. PURPOSE: To draw attention to a Bay Area historical landmark which may ‘someday -
' be destroyed. E ) . . .

. - L .
N SUGGESTED LIBRARY PROGRAMMING: California General Interest Programs - ‘Historical
.Landmarks Program with speaker or-book talk. '
. REVIEW: This is a nostalgic video view of a unique Bay Area historical Jlandmark:
It is the .only ghost town on the®edge of a bay, and visitors go there for an esthetic
experience, as well as an opportunity to see wildlife. Drawbridge was a hunting”resort
in the 1920's and 30's and old photos and drawings are used to point this out. Inter-
views with senior residents of the area describe life in days past. The switch from
interviews to scenes of the area, itself is rather abrupt at times, but the overall
effect is pleasing. The tape should prove useful with history buffs as well as gen-

.eral audiences. ' -

6. FIFTY WONDERFUL YEARS: 1973 MISS CALIFORNIA PAGEANT .
. PRODUCER: Optic Nerve, 141\Tenth Streét, San Francisco, CA. 94103 (415-861-4385)
o .+30 mins. B&W 1/2" 1973 TECHNICAL QUALITY: 8-1/2 $80.00
. AUTHORIZED USES:- No Cablecasting Rights . |
INTEREST LEVEL: . General Audiences = Specialized Groups
SUBJECT ARPA: California Pageants; Feminism . "
PURPOSE: To provide a look at the Miss California Pageant from several widely
different viewpoints. . :
SUGGESTED LIBRARY PROGRAMMING: General entertainment with emphasis-on California -

Women's Liberation Theme with féminist tapes. - .
. _REVIEW: This documentary goes behind the scenes at the 1973 Miss California
[~ Pageant, following the inside events that lead up to the crowning. Included are in-
terviews with organizers and contestants. The contestants are shown in rehearsals,
_ talent competition, and listening to various pageant speakers. The opposing philos-
ophies of "the tp%gitional organizers and the women's liberation group protesting the «
. pageant are skilTfully broughtout by clever editing. A new perspective on the whole -
idea of pageants is subtly but definitely shown, thereby fulfilling the tape's purfose
admirably. . I o .

. 7. OUR PETS ARE DYING* =~ | ' g
. PRODUCER: LVO Cable of Hayward, Inc., Stephen Fisher, 24800 Industrial Blvd.,
Hayward, CA. 94545 (415-785-4911) .
\

— 27 mins. B&W, 1/2" 1974 TECHNICAL QUALITY: 6 . .$75.00 -
\ AUTHORTZED USES: Cablecdsting Rights ™ p
INTEREST LEVEL: General Audiences - Specialized Groups .
SUBJECT AREA: - Anifffls---Control of; California---Pet Control; Pet Control
| PURPOSE:  To make the ,public aware of the pet explosion and of the need fort a
humane way of handling it. - ) :
SUGGESTED LIBRARY PROGRAMMING:  Public information programs on pet control -
Ao Animal lovers' groups with speaker or book talk on topic. B
/ REVIEW: The arguments for and against certain methods of pet control are discus-
sed in intefviews 'with Oakland and Alameda County Shelter officials, representatives
o of humane care movements and Alameda County Supervisor, Tom Bates. Scenes inside the
‘ -animal control_shelters and a view of the Oakland Pound truck in action are also showr.
This is a thorough study of the subject and the use of the interview is especially
well done. Th%itape succeeds very well in getting its point across. .

Q
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’ '8 PROJECT ONE* - .
PRODUCER: Optic Nerve, 141 Tenth Street, San Francisco, CA. 9410_3“ (4\15-8,6’1-4385)
60 mins. B&W 172" - 1971  TECHNICAL QUALITY:.7 S $75.00 .

* AUTHORIZED USES: No. Cablecasting; Rights .- S o

INTEREST LEVEL: - Specialized Grog

SUBJECT AREA: ~ 'Alternative Lif Styles; Ca:lifornia, “San Francisco ‘

PURPOSE~ ‘To show the- history andidaily life of people constructing a- conmunity
"~ .in an urban warehouse irx San Francisco.”

'SUGGESTED LIBRARY PROGRAMMING: ° Groups interested in contunporary California uiove- L

/ mer2;. As part of a ‘program.on alternative 1ife styles -

' 'REVIEW: The various organizations which helped to constrﬁct Sap. Francisco § nrban, R

. yarehouse community describe their activities in this tapo docmehtin Jts history. . - " o
" Scenes of dafly iife, including interviews with children.are shown. juits voice .

their concern. in group meetings and tell of their hopes foi:the: “Project’s future.. s

This tape is well-edited and provides an important record of one of San Francisco s,

contemporary wovements. o ‘ R 25

9, PSYCHOLOGICAL BULLRIDER i
- PRODUCERz Optic Nerve, 141 Tenth Street. Sag FranciSco, CA 94103 (415-861-4385)«
30'mins. °BSW 1/2" 1973,  TECHNICAL QUALITY: 8- ) : $70,00°
AUTHORIZED USES: No. Cablecasting Rights « : - R
.I EREST LEVEL: General Audiences - Specialized. Groups' ,
ECT AREA: - *© California---Rodeo; .Rodeos; Sports. -
PURPOSE' To show that riding bulls is as much a mtol as physicai effort.«
SUGGESTED LIBRARY PROGRAMMING: California gmeral intore&t)progrm Sports

. programs w0
REVIEH Several California rodeos provided tbe setting for this oocumntom
focuses ‘on the attitude of cowboys to thefr profession. mwboy “puts his all-int
nis ten-second ride, whether he is doing it for fun or monay.’ The mental strain dns.
volved is as great as the physical. Shots of cowboys in tbevring ‘APe shmm and’ thdrg
are interviews with sonie of the men. It is a well-made bapé and:-will be an. asset 1!!‘;
the colhiions of those librarie< where interest in the sport ~is h ghis b

<, 5
A ~‘L

>

10. " TAKE neR, SME'S MAD* .

PRODUCER. Femedia III, Marta Ashley, 240 Alma San Francisco. CA. 94117 (415~

, ) 565-3465) | A
28 mins. BEM 2" 1973 TECHNICAL oum. TV: 8 . -,‘, N
_AUTHoRTzED USES: Cablecasting Rights ‘ A
'INTEREST LEVEL: . | ~

SUBJECT AREA: - :

- —PURPOSE:—Td-dep?
SUGGESTED LIBRARY P
folst tapes: - Program with the es affecting Amerd
“today. Women.in ¥ideo program, as su ~and: & A
ey i e TR S i e
n's-fee a elf 2 ationship
mﬁ bl o/in today's cu‘lm as’ aotoriim by;socioty,.
lmi Wi Se indecd raluctant.y sxmi%miiﬂmms Tape st ut:s ay-
. ¢ ture s reluc cellent cting, - -
\dience mction and discussion. Exp}icit amgo u:pm ew.advifable.” - -
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