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ABSTRACT
Begun as a two year.mbject in fall 1974, the

California Video Resource Project (CVRP) will serve as the California
video exchange and clearinghouse for library video information.
Included in this issue are desciiptions'of some video materials

ailable through the CVRP, a discussion .of important considerations
n'establishing a library video project, an article on the director
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SAN JOSE: CATV OUTREACH PROJECT

bysMichael Ferrero

. Atuurd FEBRARY,
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On February 18,-1975, the Cable TV Outreach Project received. final aUthorizationi
from the San Jose City Hanag,er to begin prOgramming on the local-gogeniment access
channel Por those of us with the Project and for San: Jose.public Library, it --

marked the successful culmination of months of work, negotiation, meetings, and
frustration. Finally, we have a project to 'produce library programa-for cable...-.

and eichannel to hack a sizable audience.

But things started a while ago for San Jose Public and television. It Was -bacic-

in 1971 that a Library Task Force on Electronic,Comemnicationti first- recogniied
the potential of cable television and the significant role librarreitould:-play.'',
The task force recommended library support of the development of a 'Cabli"prograti;

. .

withirt,the'library.
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Late In 1972, San Jose Public Library.

-.made its first effort',In-"the
tereviefon.:-programaiing;-yAnn-Sliteri _

then- a young .struggling_ 117. ,

brarian (currently,tha_Media-Center
brartan) initiated -a--.15,minate-weeklf.'t-,:-.-----'
children's story :programIciriiiiring:Over
the loeil UHF edugittoisal
Even though the station:staff was:unable

to -offer- Ann any production 'assistanci,',."..
-she-Managed to keep-the' program afloat:-
for a rear. , =

.--

Spurred oniby"contiriued develcipmesit-Of.-., . ---.--.-

cable -throughoOt -the.-cchantri.-; espec-
ially by lib.rar14:anil their.int.tial,
p rograming successesvthe-r-the

CATV Committee - was.,,formed In -ifia_rty

1973 to study our cable potential

in more depth: From that -csevaittee; " . --- f', ---_, ',-::.--;.1'

I was assigned,Medta-Cootilinatoi,,for_.
'San Jose -Pub 1 1 c: Library -to develop 7,' .:::- ---,-,,;,-

- background-on cable- and-provide. input
to ...the to.; ttie and "City 1:Librarian.
*This -marked_iry-lniXiallinv011fementain-. Z.-

4010 - stilan Jose- c- ra .

continyli,ljoyz -Page ,
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As this second issue of the Patch
Panel goes to press, I am looking

back at issue 11 and seeing things
that were left out, areaswe didn't
explain, gremlin "typos" (heaven
only knows where they came from - =-

'the printing press perhaps?).

The first thing that we fdroot to
say was wtove alt are andwhat we do.
Roberto Reteive is'the Director (sae .

°Image-Enhancer"). Cbaig BerMerlis
our Production Specialtst. His

knowledge and expertise are
trated by thesTechnosphereliedtion
.of_this issue. Peggy Panelaki is

- responsible for acquiring Our soft-
ware (videotapos4for public programs,
and has prepartd the ,videotape reviews.
Steuart; Holland is the Projectfs-
'Secretary, but Is .also our-Office

Manager, _Administrative Assistant, p

and "man about town." He types our
entire publication, and advises and
-helps prepare'the layout. IleedieSS
to.say, I'm the Editor, whose job..

itis to suffer through our 61-monthly
deldlines and get this out to.you.

Typos. that crept in while we weren't ,

. looking last issue InclUde our listing
Major Macula in the Masthead as "II"
Instead of "M" Macula. DOur a logies

- ' to the Major and to ourreader
Also, if you wondered, as did oleem Of7X,

oa'readers,4.44aculi" is pr unced

"mak% la."

Anotherquestion we were-asked was
"What's a patch panel ?" Technically,
a 'patch panel is.a-board which allows .

the electronic interconnection of
_ ______various,pleces of equipment in-aw

. centtal fbcation. For example, a

A,
tape recorder, p.a. system or video- .

. recordei could be patched (connected)

: into speakeri or other pieces of
'equipment on a central board (patch

panel) which accepts the connections
of each type. of equipment!

0

SyMbolically, we expect the OVAT'Patehi
PcMel to serve a similar 'interconnection

functicat for the Various video activities
'throughout the State. We let you !Tow
what's happening, -and where, and hope

you'J not just sit back---but plug in.'
-To be successful in this endeavor, we;' f

need your input to the patch panel Jf

California library video activities.
Tell' us your -comments, questions, 'and

activities. For, without input, a

.patch panel-cannot operate.

I.

x.

.40

THANKS TO- THE GANG:

Editor: . Lee 01141er Lourea

Assistant Editor: Stewart Holland

Contributors: Roberto Esteves
Peggy Pavelski-
Craig Schiller

Graphics: . Helen DeMlchieJ

Special Contributors:'

MichaelTerrero, Video 10114-
44, SaP Jose Public Lib.

Major N. Macula, Retired,
Technical Operativis:

Bonnie Miller, San Franelsod
Cable Television Tisk 'Fame"

Address all correspondence to:-

TVRPECOPUIRL.
San Francisco Public kibrati
Civic Center
tin.Francisco, C14. 94102

Phone: (415) 5584634

Reproductilon lipermissable'proOdi
full credit is given to both the-
author and the CVRP ftch,

7
s



San.Jose Proirct

(Coptinued from Page 1)
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At the same rime, the Public Relations

Catpio, initiated

an informational program on library

services with Gill Cable Company of

San Jose. Virginia's half-hour week-

ly program continued for a year until

the cable company.begap to experience

personnel problems and could no long-

er ptovide technical suppdtt. It

was at this time-I agreed to begin ,

providing televisiot production assis-

tancemyself. (Since my educational

.backgroupd is in television product

tion,1 accepted this assignment with

a certain 4,pree of *enthusiasm.)

After'becomingVirginia's
prodution

dssistent, she and I made some drastic

changes in the program. We decided the

information format-had just about been

played out and there existed aqamatic

need for more exciting material. With

"sometimes available" borrowed equip-

ment and occasionally borrbwe0-staff,

we began producing Cultural Calendar.

in May;1973. Cultural Calendar con-

sisted of a listing of local events

and an interview each week (equp-

ment permitting) with a local artist

or perso77ity.. It ran throug0 Octo--.

ber,411974. (Local community theater, .

groups were heavy supporters of the

programand have convinced the Cable

TV Project to pick it up once again

for cablegasting over the local gov-

ernment access channel in a slightly

altered format.)

Beginning in'late 1973, my involvement

with City Hall's planning for use of

the proposed local government access

channel began to increase. Much of

the information I
gathered for ihe

library's Cable TV Committee was also

sent to the City.Manager's office.

Then, suddenly, in April of 1974, the

City Managet assigned all administra-

tive_responsibility for cable TV in

San'Jose to the library. It came "as

quite a jolt:. We had not been looking

for this assignment, nor did we know

of any other library anywhere. with

this kind of responsibility. The

question was, and to some degree

still i's, ho.to handle everything

this new responsibility entails. To

say the least, my responsibilites in-

creased greatly.

One key area of responsibility which

the City Manager retained was author-

ization on how the local government

'access channel was'to be used by City

Departments. This meant any use of

the chahnel by the library would haye

to be cleared through him. We did not

at the time see this'as a problem. It

eventually caused a time delay of about

two months; but, the problem has since

been resolved.

CATV Outreach Project

in mid-1974, at the same time San

Francisco Public received its new

project grant, the Santa Clara Valley

'
Library System,' of which San Jose Pub-

lic Library is a member; received

$37,000 funding for the Cable TV Out-

reach Project, After years of brr61.1-

'ed equipment and borrowedstaff, we

had our own project 6bdo programs.

After months of delay, I was selected

7 Project Director, and on December 23,

1974, we.bedame operative.

The intent of the Project I's to exper-

iment'with a variety af.television

'program material for distribution over

cable. Although the Project As baied,

at San Jose Public Library, we hope to.

' distribute programming over,the seven

cable systems spread; throughout the

Santa Clara Valley, which currently

reach 65,000 homes. Our goal, is to.

demonstrate the feasibility of using

the library's resources and cable

technology together to produce public

,service programming for `transmission;

over2able television.

All programs will be produced, on 1/2"

equipMent, black,and white and in color,

and will be distributed through the

Santa Clara Valley Libriiry System to

cable systems in the valley, dependent

"upon each library's willingness to

contact it's own cable system iridivl

dually. 'Thus far, we have purchased

portable black and white equipment.

For studio production, we are,negb-



'tiating with the Fire Department to
use.their color_TV studio.

,

As:an initial first step,
I officially

requested authorization to use the
local government access channel in'
San Jose. (It currently reaches
48,000subscribers. Altholigh it

has taken'nearly two months of ne-
gotiating to receive that authori-
zation, lt-is finally here and we
hope to:begin programming on the
channel in March.

Although I'm sure there are many more
hurdles and ptfaMs to deal with in
the comi-Rg:months,. goirig to op- -

timisticAlly say "Now we,can finally
.,'turn to programming," and hope to

report to ybu in anotherissue on'all
the marvelous tapes we will have done.
In the meantime, here is a listing
of thOse things we'd like to do in
thenext year. Wish us Luck.

PROPOSER PRPGRAMS

1. This Weekend Programs on local '

cultural affairs, e.g., community
-

and professional theater, San
Jose SymphOny Theater-for Per-
forming Arts; Program to include

. listing of events and interviews.

2. Children's Story Hours - Stories
read by childrents lisbrrians,
andspuRpet

3. Spans Chadren!s Story Hour

4: Bay Area Writers Series- Inter-
views with lode] writers, e.g.,
Wallace Stegner; Lois Bird.
Jeanne Houston.

Series on Local History
Is

A

6. Information Hotline - Listing of
useful telephone numbersfor va-
rious city and county services.

7. Book`Talksr- DisCussion of
publications.

8. City Council Reports - Opportun-
ity for individual councilpeople

6

O fl

to speak to their constituencies

on local issues.

9. Forums on Topics of Community
Interest, e.g., series discus-
sing mass media in,Santa Clara
County (Representativesfrom
Channel 11, Channel 54, Mercury -
News,. San Jose Sun, etc.)

30. Coverage of Local Meetings :i)f

Significant Public Interest,

e.g., Bi-Centennial Town 4eet-

ing(April). .

11. Coverage of Meetings of Parti-
cular Interest to Librarians,
e.g., ALA (American Library
Association), PLA (Peninsula

Library Association).
w.mil .

.

CITILDREN'SJELEVISION FAIR 2

IN SAN FRANCISCO.

An all-day Childrn's Television Fair,
coordinated by the CoMmittee on Ch.ild-
ren's Television, Inc., will-be held
at the University of California's
Extension Center: 55-Laguna Street,
San Francisco,CA,-on April 20, 1975.

The San Francisco PuOrc Library's
Office of 'Children's Services and the
CVRP are co- sponsoring a demonstration
-area at the Fair. A children'estory
hour will be videotaped and replayed,
,enabling the children to see,them-
selves, and enabling parents-to see
their children'si .reactions to a view-

ing and listening experience.
id mu 11

4

The activity which is .the sybject o
this report was.supported in whole
or in part by the U.S. Office of
Education, Department of Health,
Education, and Welfare. However,

the opinions.expressed herein do
not necessarily reflect the'positio
or policy' of the U.S. 'Office of
Education, and no official endorse-
ment by 'the U.S. Office of'Educatito-

%should be inferred.
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The goal of the "Image Enhancer"
Section of the Patch Panel is/ to

introduce each of the staff members
of the CVRP, to give our readers a
s nse of the people behind thenames
a well as'our particular areas of
s ecialization.

..--

Thrsi-SSue we focus on the Director
of the :DAP, Roberto Esteves. Ro-
berto is a native bf New Jersey and
came to San Francisco severa year's

ago to work forthe San Francisco ,

Public Library, 5 He became interested
and nd convinced of the vast poten-

tial of video and cable technology
as an extension of libraryservices,
and it was his hard work and persever-,
ance which were responsible for
securing the. grant that made iur
Project a reality.

Roberto is both idealistic and effi-
cient, a happy combination of attri-
butes which explains his ability to
accomplish not only the routine, but
also the unexpected. We consider
our Project to be in the latter
category.

He is also a catalyst. This partially

accounts for,an admirable list of
professional accomplishments at the
tender age of thirty-one. The former

Chairperson of the American Library
Association's Ad Hoc Video/Cable
Committee, Roberto is currehtly
changing hats almost hourly, becausa

1

r

he is also: ,Chai.rperson, California-

Library Association's Video/Cable
Chapter; President, San Franciscb-
Cable Television Task Fqrce; and the
organizer of ISAD's Vid4o/Cable Commun-
ications Section; et cetera, et
cetera, for what seems like ad infinitum.

As'a result of these Vctivities, fto-

berto, has become part'ora smolt
nationwide vanguard of individuals
encouragingyibraries to becbme fam-
ili3r with and involved video and

cable tv. Particularly since his N-

baptism by fire (setting up the CVRP).

He has become an acknowledged expert on ,

proposal writing, "how to get ,started,"

"things to-do first," and similar topics
concerning the whole area of launching
libraries and individual projects into
the media sea.

Roberto is also an extremely competent
administrator:adept at figuring out
the shortest route through the maze of
city government (even though his contact
lenses "fog up" WHen he tries to use a

portapak). He is strongly committed to

a philoso04 of participatory management

in the functioning of the CVRP
(see Synergy, Issue #42, Winter 1973,

for more of his views).

When asked about his "library philoso-'
phy," he began expounding on "libraries
and communication," and said, "The day
of the book as tht maj6r instrumeneof
social communication is over. Libraries

must stop looking at -the public as
reading patrons, and must recognize the
Validity of the information needs of ,

all our potential users, regardless Of

whether they watch tv, listen to the'
radio, or read'books. 'The media is

the message. I esOecially dislike the

concept thatlibrarians as the purvey-

ors of information de'Cide what infor-
mation their patrons peech, and the form
in which they get it. 4

Not to mention that he is a fine.cook,
excellent host and (dast we tell ?)

doesn't own a television set!
LOT/ or



CONSIDERATIONS FOR ENTERING

VIDEO SPACE bu r7oberto< Estereo

If through circumstance or a combln-
ation,o( fate and fortune, your li-
brary, tike, San Francisco. Public Li-.

brary, is given money to set. up a
,video project of some kind, where
would you put it and what criteria
would you use? Although your own
library may have very different
lens in finding an adequatevideo.

' space in an existing build -ing, we

believe it may be helpft,1 to share
withyou ourcriteria f: allocation
of space in on already ciercrowded
"Carnegie Building," de cated'in
19t7:

I

-"7:7",": Video his a ):;h interest
level, especially '-, peopic' who
"borrow" equipment without permis-
sion'. Based on pr.,..ious experience

ofsloss in this library znd many P

other video projects, tight se-
curity was the primary tonsidgr-
ation for any space. We decided
the technical area which would be
used for videotape previewing,
video production anr1 dubbing,
should not have direct access
from the public areas, of the li-
brary. 'Deadbolt lo:ks were placed
on all doors leading to the tech-
nical area, and additional locks
added to%the'two adjoining offices.
Although the technical area has two
large windows, they are three
stories above ground, away from
streets and sidewalks, and have
special design features hampering
access. Originally, we antici-
[Dated the need for an ADT si.lent-

alarm sec rity system as an added
element o protection. However,
Ifterbconsideration, we determined
that insurance coverage for theft, .

fime and,acCisient would provide the
benefits of a security sySstem at a'

similar cost, but Would have the
added advantage of covering the

' equipment on a twenty-four hours
basis even when in use outside the
library build,ing.

t

.4

c

ELECTRICITY: there is an obvious need
for adequate wiring and-electrical
outlets when inst- ituting .electronic

video services. ln'apticipation of
the re-wiring needs-of this anti-
quated building, "Office renovation"
'monies were written into the grant
proposal,, which are paying for the
installation of a strip panel of
multiple 20-amp outlets around the
baseboard of the technical area. '

We were advised that any less am-
perage would probably be insuffi-
cient.,l

EXPAriSION: Although most video projects
will start small, expansion must be
considered. You can never antiti=
patb'enough: "The need fo an au-
'*ii ce viewing facility (odifica-
t.i n of an existing meeting room?);
theneed 'or a sound-proof produc-
tion studio (and conCO1 room); or
even eventual mit.rowaving to a
cable company's hadend (direct
sight to cable headenU). Think
about the future of your library's
video activities and try to plan as
best as possible for the physical
growth Of- these activities.

/
c-"VP JONTR')L: Video generates sound,

and hence, sound needs very special
consideration. Noise from tape
viewing or tape production may ad-
versely affect other library func-
tions. Conversely, ambient noise
from other library operations may
be inadvertently recorded during

production when adding "voice over"
audio tracks, etc. To avoid inter-
ference with adjacent library ()per-.
ations, we have ordered a. junction
box and five stereo headsets for
patron and technical viewing. The

technical area looks out on,a closed
.inner courtyard to minimize.street .
and library noise.

LIGHT CONTROL: We're stuck with flu-
orescent lighting, but maybe you
aren't. Faulty flourescent light
starters may cause line interfer-

,
ence,and as a.result, a buzzing on
tapes may be produced. Also avoid
incandescent light dimmers a, these



to may cause interference in the
technical.area's powerlines. In-

direct incandescent light is the

best kind of lighting for a viewing

area.' Natural lightrng can be

adequate, but only as long as
provisjon is 'made for shading'

or blocking the light wheReyer

'necessary. If production is'in-

tended, additional portable
lighting equipment is necessary.

For color production, color-
correct quartz lamps should be

used.

PUBLI:: SEP= At'CESS: If the video

area is to be available for public
viewing or equipment access, high
visibility of tie area may become

a criterion. Having mont rs in

'sight of other library se Ice

areas,may stimulate video use by

the curious. No stairs.would make
'access easier for the handicapped.

SPACTAL RELATIVITY: In a building

such as ours .in which the.first

t floor is built on five different
levels, the relationship of the
video space to meeting rooms, of.-
fices, and public areas of the
library was an important element
of spiCe consideration. Since

all the equipment will servemul-
tiple functions (group viewing,
individualized viewing, p?oduction,
and duplickion), ease of equip-
ment movement throughout the li-

brary was considered essential.

After careful analysis of the abbve
considerations. the CVRP office'and-
technical area (no separate room is
available for individualized viewing)
was located in a 45 by 11 ft. cor-

ridor which had been separated into

two rooms. It may be .out of public

view, up a short staircase, need re-
wiring and acoustical treatment, and
have no possjblity for expansion, but
otherwise, its the perfect vireo space.
Staff visiting_hou,rs 9-6pm daily,

Monday Friday.

1111 al lI
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QUESTION: I just tried to use our

Sony portapak camera with our
Sony 3650 VTR, and coyldn't figure
out how to plug it in. What gives?,

ANSWER: You need another part. Or-

dinarily the portapak camera re-

ceives Lts power from the portable

VTR. In order to use the camera
with stationary Sony desks, you
need a power supply unit (desig-
nated CMA -2; price, about.$Z20).
Thb camera plugs into,the CMA

unit_ The other end of the CMA

unit has two cords: the grey

six-pin cable carries the video
information; and plugs into the
"camera" input in the back of the

3650. (Then move 'input selector

to "camera" position on -the front

of the deck). The smaller mini-
lug from the CNA carries the
audio from the camera microphone.
Plug it into the "mic" input in'
the back of the 3650 if you're
using the camera mic. Otherwise,

use an external mic plugged into

the 3650 mic input, and forget .

about the audio cable from the CMA

te Major 'needs questions to keep
his column going. Send yours to
him, c/o The Patch Panel.

1
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CVRP P hogra m s

= WOMEN IN VIDEO
The role of women in television, both
as producers and as the subjects of
video dramas, was the-_theme of the
fourth public program, "Women in
Video," in the CVRP monthly series.
The Lurie Room of San Francisco
Public Library's Main Building pro
vided the setting for the program
which was held on February 15, 1975

and was attended b.\,/ 103 people.

Marta Segovia Ashley,,Executive Dir-
ector of Femedia III, spoke on video
production and the use of video drama

as a tool for consciousness-raising
and social change. Two tapes produced

by Femedia III, One Is For KM?:ng,
''ne Is 'or Fun, on the psychological
effects of rape, and 7ake !;er, !7;!e's

Mad, a journey into the inner being
of a woman changing her own social
values, were shown.

In her talk, Ms. Ashley described
the function of Femedia III (which

means Female, Media,Third World)

as a video collective. The members

act 'as consultants to women's and
community groups on production, teach-
ing script writing as well as the use

of' video, cameras. They have produced
shows for educational TV, tapes for
Federal agencies, and given help oh

editing projects. They also show

their tapes at benefits for women's

'groups.

"One prime factor in helping to over-
come most production problems is
knowing the art of good organization,"
said Ms. Ashley., Not only does it
help in dealing with the limited
time allotted for taping a show, but
it also helps in dealing with the
negative reactions of some male studio
personne! to women producers. As a
way of creating p9sitive change in

. the mth-iner.ini which women are pre-

sented on tZV, Ms. Ashley stressed

the importance of writing a letter

A
to the TV studio if you see,some-

4

40

t

thing that youd° not like, and she
added, "This does make' a strong im-

pression on the management."

In the lively and frequently emotional

' question-and-answer period that followed
the talk and the tapes, the audiente,
had an opportunity to discuss production
'techniques and the content of the tapes.
The subject matter of the tapes them, r'

selves, rather than the technology was
the focus of most of the interest, and

the majority of the questions and co-
ments concerried rape and consciousness-
raising rather than equipment or pro-

duction. Several women who are active
in women's projects%in the area (e.g.

San Francisco Women Against Rape, and
Counselors for the Spanish-speaking Com-

muhity) assisted Ms. Ashley in an-
swering the questions.

The grogram was videotaped and the
whole package, consisting of Ms. Ashley's
talk(and the two tapes, will be available
for borrowing by libraries at a future

date,

That videotapes do not necessarily have

to stand alone in a public program was

demonstrated by a display of rape and fem

inist books provided by the Nistory
Department; and non-sexist books from

the Children's Department. Members of

the ludience only borrowed about half

a dozen titles, but browsed a,t length.

The program dramatically demonstrated
that a really good speaker, plus tapes
of the same high quality, can turr'an
audience on to being participants as
veil as spectators,'and liking it.

13 1113 1311
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TELEVISION AND' YOU

The San FranciSCo Board of Supervisor's
Cable Televksion Task Force and the
California Video Resource Project co-

hosted a too -hour meeting on, public

access to cable television onJanuary
24, 1975, ':ailed "Television and. You,"

4.

The Lurie Room of San Francisco Public
Library's Main Building was'fijled to

near capacity by 118 people inter-

ested in learning about cable tele- .

vision's public access channel and
possible ways of programming'for it.

panel discussion was hosted,by Har-
vey Hukari, a member of San Francisco's,
Cable Television Task Force. Partici-

pants who shared their experiences and
answered que'stions in6luded: -

rra-:g Schiller, former Production
Supervisor and member` of the Board
of Directors of the Video Access'.
Center, New York City;.currently
Production Specialist for the CVRP.

Tear:-an, director of Marin
Community Video, Mill Valley, Ca.

r raid 69,-,.ton,.-co-founder and co-

director of Input: Community

Video Center,.Milwaukee, Wisconsin.

Ronal' a)hen, founder and coordinator
of the Russian Rhier Community Tele-
visioh, Rio Nido,,California.

W7m2n, former Pr'ogramDir-
ector for Cable Channel 7 an
video coordinator, Community
Access Center, Bloomington,
Indiana.

Donald Roman, Executive Producer of
Open StudioKQED, San Francisco,

'California.

?im Hetherington, Community Affairs
Director for Viacom CableVisioh,
San Francisco, California.

Haight-AAbury,Community, Radio

representative, San Francisco, .

California.

The term cress phanwls was defined
as those cable television channels
reserved for free use by local govern-
ment and educational authorities, and
by the public.

"Working with local franchising author-
)ties in order to create community pro:
gramming and_support for it is impor-'

tent," stressed Pearlman. Among the
educational programs described, which
had been successful in other cities,
were ones on health. infarmafion and

. %local issues. The opportunities avail=
able fn San Francisco for.publix- pro-
gramming:andthe guidelines for get-
ting ore's programs on the air were .

discussed by both Kimiletherington
and 6onald'Roman.

Jeffrey Ullman said, "Just giving out
equipment and free time on the air are
not enough," and he emphasized the "im-

--7 portance, of helping.the public to attain

visual literacy."

There was 'a general feeling among the
panelists of the need to inform the
public of their rights and to get them
interested enough to fight for them.
(See following article,.cublie Access -
Ripe Dream or Reality ?)'

An Overall criticism of the program by
the audience was the fact that too much
was attempted in too short a period of

.time. It was felt that.fewer panelists
speakint in depth would have been better.
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On the positive side, the program
bripught a number'of people together to
find out what is already going on, and
what can happen 'regarding public access
when people get involved.

As with all the previous CVRP programs
an evaluation questionnaire was handed
out 'at-the meetng'. Here are the re-.

sults of the twenty-four which were
`-returned:



1. Before this meeting: had you heard
of cable tv?

Everyone answered yes.
2. Had you heard if public access to
cable televiion

TOenty yes;;-four no.
. 3. IF you could, would You like to
make a tv program?

Twenty-two yes: two no- answer. .

4. If so, on what subject?
Twenty peorlie rep lie's that they

would Zik to make tapes. _Some
of the subjects were:

Education; Pollution;
CreativeSqeiety vs. Punitive Se-
ciety; Art and Music; San Francisco
History and Culture; Activities lof
Youth and Senior Cftizens in San
Franciso; Community imrrovement
Programs: Social C-oncerns and Ways
o.P Coring; Snorts: Land like; and
PUNic Transit.

5. What types of local:programs would
you like to see on cable tv?

Among the seventc'ou.replies'reeeived

were requests for the following:

Local Community Improvement Programs;
Great Books Discuqsion; Legal Com-
mentaries on Current Casepi-Fcologicai
"Events" of the Yeal4; Po*? of Sup-
erpiors' Yeetings; Public Utilities;
i:ews and Public Affairs; Programs'`
Directed toward the FideZy: and
Education and Art.

6. Do you have cable'tv at home? .

Five yes; nineteen no.
7. .Is your area wired for cable tv?

men yes; eleven no; three no-answer.
' 8. Would you subscribe to cable tv if.
available?'

Fourteen yes; dne no; nine no-answer.
9. Would you like to join the com-
mittee working to bring public access
to San Francisco?

Nineteen yes; fbul-, no; one no-answer.

As a result of this program; twenty-one
people showed up at a subsequent plan-
ning' meeting for' the establishment of
public access in San Francisco. -To-
gether they fdrmed the Public Access
Sub-Committee of the San Francisco
Cable Television Task Force, to be
chaired by Harvey Hukari.
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0

PUBLIC ACCESS---PIPE "REAM OR REALITY?

by Bonnie Miller
Somewhere in between the personal,
one-to-one communication of your
telephone and the few-tovmany, one-
way mass communication f your tele-
vision set lies a vast area of unused
communication, potential. The tele:-

phone company tsaexperimented with
the picture- phone, but' this device

is designed primarily for personal

and private two-way conversations, .
and remains a technology of the future.'
The other alternative offered by mod-
ern technology Lp cable television.

.1 I,
.
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Cable TV has long been thought of as
a devjce to improve receptibn of ,-

through- the-air broadcast tv signals
and a way.-to increase the number of

broadcast stations available. How-

eyer; cable television represents a
possibility of truly revolutionary,
alternative communications. The

cables which carr the. tv signals

are being designed to have two-way
'capability; signAs will eventually
be.Ule to be sent back from your
home to the cable. origination point..

In the,meantime, cable television
can serve your community with an
intermediate range of services: 1n
addition to bringing yod better re-

ception of the broadcast stations,
the cableoperator in your town,-city
or county can originate channels which
do not go through the air but tra41
only through the wire attached to
your tvt The potential cable chan-
nel capacity can multiply the number
of channels from theffsual five-twelve'
to thirty plus. With a multiplicity
of channels available, many of them
can be utilized for programming of
an.extremelylocal nature, serving
small special interest groups. A,

The Federal Communications Co ission

(FCC), in its wisdom, realizing, the
revolutionary potential of cable tv,
has set forth rules that will give
you, and me access to the television
sets and homesn our cable company's
franchise area. The FCC rule 76.251

(1972) on public access to cable tele-

,
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vision is slatted asjolloys:

(4) Public Access channel. Each
such (cable television) system
shall maintain at least one spe-
cially designated,non-commercial

4 public access channel, available on
a first-come, non-discriminatory
basis.. The system shall maintain
and have available for pUbHc use
at least the minimal equipment and

ar facilities necessaty for the pro-
f duct ion orprogramming for such a
channel...
(11) Operating Rules. FOr the
Qublic"access channel(s), such
system shall establish rules re-
quiring,first7come non-discrimina-
tory access; prohibiting the pred-
entation 'any advertising ma-
terial designed.to promote the,
sale of commercial products or
service (including a'vertising
by or on behalf of c ndidates for
public office):- lott ry informa-

tion; and obscene o indecent

mptter (modeled a er the pro-
hibitions in FCC rules 72.213
art.:176,21'5, respectively); and 4

permitting public inspection of
a complete record of the names
and address of all persons or
groups requesting access time.
Such a record shall be retained
for a period of two years'.

The way then has been paved,'and,the'
mans has also been'developed simul-
taneously. Video production equip
ment is now available that is compaX-
atively inexpehsive ($1900 for a
black and white portapak vs. $140,000
for comparable broadcast .equipment)
and remarkably .simple to operate.
Using 1/2" videotape and a machine
which operates very much like a
sound recorder,-except that it in-
cludes a camera, the new portable
video equipment (Sony, Panasonic,
JVC, etc.)allows you to be the
producer, director, scriptwriter,
actor and editor, all in one, There

is no developing as in film; it re-
cords just lite your (audio) tape
or cassette ecorder. You play it
right back; if you don't like it,
erase it.and-start over, with the

same reel oLtape.

. .

., . / '

. ; 'Given the cable channel(s) i'n your'

town and.access to a bit of video
;equipment,. the possibility of truly
alternati;id televisipn becomes a

realim. --You can'tape your town's ,

'Little League games and show them, or
you can document your town's senior
CCtizens ,end their fond memories of . .

"how It used to be." You can haye.

programs of a particular and eclectic
nature, applicable only to where you
live, or to your town or your'neibh-
borhood, without worrying about
pleasing Mr. Average or Ms, General
Consumer,' or being inundated'by near-
by city news. The Local League of
Women Voters can stick'to local is-

sues and candidates in its program;

the local' hospital.can explain its
facilities-and procedures; your li
brary can inform its patrons of the
up-coming programs in the branches.

11

TV programs can become more personal,
-drrect, and specifical)y informative.
Public access television is but one
aspect of the communications break-
through representedby cable tele-
vision,'but it isftan extreMel im-

portant one., For the first time
ever, you, the public, the li-
brarian, the.citizen, could have
direct .,access to the most, powerful
tommunikations tool yet devised by

man, television.

N6w, the catch,is', (and ,there .always.
is one) that the caUle company is not
'obligated to 'grve you free production
equipment so that you can make a, tape.
Some cable operators are good guys and
do it anyway, but most cannot afford
to maintain an access studio and por-
table equipment.

The problem is not insurmountable.
Many publically stip:ported institutions,
schools, colleges, libraries, hospitals
and community groups are acquiring both
skills and equipment. A little or-
ganizing and. cooperating effort is re-

qUired now to insure that the public .

has access to these tools if -and when
the access channels become general'y
available in 1977. 'The time to
taking steps toward making, your own

tv show is nod! ,./
111\
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HELPFUL HINT'S-ABOUT
YOUR HARDWARE BUDGET
by Craig,,Schiller

,

The need, for an article Like this has
become apparent to me over the course

of thg71.ksLfew months. .Our office
has hart a number of-visitors who have:,

_
come in to receive technical advice

rious stages of actualization.
a few questions abut the goals
pr=oject; I. ask tRZee,,,the.budget.

variably, the remainder of the sesl
`sion is devoted to discusion of items
that have be n left out.

\.
The'proble is so common because video *,

is .a young and rapidly changing

technology. There are rela.ti.yelyfew

abbui equlimentfOr'proje .tin va-
After
f the

-people who have extensive, continuing
-experience in this field; and. it is one

in' which it is easy for the uninitiated
to purchase equipment which is not.best
suited for the supposed ,purpose, and
10-Underestimate how much effective

operatiorcrreally costs...

Therefore, I always try to go back
to square,number onedland ask four basic-'N.

questions:

- What are the anticipated primary

funttions-of the equipment?

ea* are geanticidatect users

of the equipment? -

i- Who will administer use of the

equi.pment/

Who will make budget '\ cisions, :

dhd_hoiluch does this person
know abobt video? \

ihis last point leads us to the topic"'

olS.consultants. If there is no one in-

volved with the project who has had 01"'

rtore than passing experience with

and knowledge of video then a con-

s
sultant should definitely be one of
the first items in the budget. :The

111
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more equipment is being bought, t'he

wiser an investment the consultant
Consultants'.usually charge for ('

thely..,.services.on 6 daily basis.

Going rates range from$75 to $150
a day pids expenses. Dependingupon.
what he orshe must do, it should
take a consultant from three to ten
days .tb gets the job. done (and these
days are-usually spread out over a

period of several Months). The rate

a consultant charges is.not necessarily
related to the consul.ant's talents-- -
like anything. else, shop around. Check

local video grbupl, technical, people,

'and independent producers. Cable TV

stations and universities are other=
potential sources.

Howeverl, be warned: video

and there is (broadcast) television.
"Television" is just one part of the'.

larger classification: video, Broad-

casters and the heads of school tale--

, visipn departments and the like fre-
cludritly have a limited concept of video.

Ti.gy,are'also usually unfamiltar with

helica vtdeomequippent, which is the

ty 'equipment libraries use. In -

choosing a consultant, therefore, it-
is extremely important to acquire the
services of someone who understands

.institutional and educational video.
This, normally means knowledge of 1/2",
3/4", and 1" formats. This normally

gods not .mean hardwire salespeople, -

aside, from liaVing a marked pen

chant for favoring tgt exact brand of
,equipmen4 they happen to sell, also''
have (with very few exceptions) abso-
lutely no experience actually trying/0

';to use the equipment they are selling.

'Onegif the cardinal rules,of selecting'
a knowledge-able-consultant is extremely

simple: ask to see a-tape_the consult-
ant has, produced..

Your-sonsultant should:

analyze the requirements lid '

goals ,of the p oject

$40,
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suggest the correct equipment and
contact a number of local hard-
Ware dealers to evaluate how much
they know and whether they will be
ableto..deliver what they promise

make provisions, through a ZocaZ
dealer, fork.4zainterlance and re-

pair'. of te equipment

- SuperOse the installation of the
equipment

/

train staff in its use, if neces-
sary .

OK. Those are the preliminaries. Now,

if you haVe a project coming up
have no money for a consultant cake

a minute or two and see if you can
find tht'money somewhere --- you'll
save yourself some heartaches.

If you didn't find enough money for a
consultant's fee, here are some hints

-about items that are most often over-
,. looked. You may decide you
need all of them as every projec
different. I've put asterisks next
to the items I consider essential. I

have not'included any of the more so-
phisticated equipment required for
multiple-camera operations, or any
testing equipment (such as oscilloscop
or cross-pulse monitors, etc.).

Equipment Accessories

*Externalmi phone(;) -'a built-in

camera mic s not provide quality
sound in many ses.

*Portable lights w/stands - adequate
lighting is essential for video-

, tape Orpcluction. Portable Kits
with for lighting instruments can
cost $600. Inexpensive'4sun-gun"
lie instruments cost at) little as

$15 each.

CM Th15."black box" is a pow er
supply that-allows the, use of a ,

portable Sony camera with non-port-,
able Sony VTR's.

. Headsets- for better monitoring of
audio while taping.

General Accessories
a

*Camera .extension cable - you should
have enough .camera cable to Work
at least 25 feet away from your Vlit.

*Microphone extension cable - microphones
n should be able to work 40 - 50 feet
VUrom VTR (Note: if headsets are

. used, an extension cable of equal
length is required for them).

Extra cables - cables'break the most
' easily of all equipment. tpares are
,really handy if you can afford them.
Six-pin camera cables (used on many
low-cost studio-type cameras) break
most frequently.

*RF Unit - allows video. playback through
a regular-TV set; excppt for videor
cassette recorders, it units are
optiong 7,,paake sure you specify-the
correct channel tuning for your area.

"., - ---- ---'

e)

.

Fluid -head tripod (with dolly)-- if

you'r going to buy a tripod ,get
one.with a fluid head for smooth
camera movement - otherwise, they're '}.

not worth the'cost. Note that the J

dolly (wheels) is a separate item.

*Externa1/3-hr battery - for portable
'''''--- VTR's/

"-..

z

*AC power extension cords at least
four 25-foot lengths. Heavy-duty

,-----cord must be ,used for lighting equip:
ment

ri*Adapters there-are lots of different
kinds of plugs and jacks (cable con-
nectors). To avoid buying special
cables for each,specific hook-up, -

it's nice to have lots of different
types of adapters.

*Titling kit (or equivalent) - "press-
type" letters, available'at art
stores, are O.K., but more expensive
than titling kits (which havCre-
usable letters)?. the long run.

13

Bulkkeraser for videotape - if you plan
to re-use much of your. tape

or
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- Supplies ,

. . , .

*Videotape stock buy enough, buy dif:
ferent lengths, and decide whether
you-*d.high-energy videotape, which .
costs snore. Don't try to save money

t..

by buying "off-brand" or re-used.
tape,itock.

Empty videotape reels - various sizes

*Tools - basic tools suchSs pliers,
,screwdrivers, and solderrng,gun.

*Gaffer tape - is a strong adhesive tape
used for many purposes, such as se::
suring lighting instruments. Note:

Duct tape looks similar and is

cheaper - but it doesnt work..

*Extra lamps - for liighting instruments.

tarrying cases for equipment - essen-
tVal if equipment is to be moved.
Most damage occurs in transit.

Boxes multi-drawered boxes for keep-

ing all those small parts under

control.

*Stands or tables - for VTR's, mon-
itors, and other equipment to rest

on while in operation.

Head-cleaner and head-cleaning swabs.

.

Mailtng containers for videotape.

O.K. Onward. There are just two

other items that are often neglected .

in a budget. They are services which,

are absautay essential to include...)

The first of these is insurance. Many

libraries have a policy of "self-insur-

. ante." That means that the library does

not have insurance, and supposedly simply

re laces lost, stolen, or damaged items.

u

' The rationale is that insurance premiums

cost too mpch.

Well,,I ask you'to analyze your chances.
If all your eouipment gets ripped off,
do you really thipk it will be re-
placed? At least in time to do you
any good?

. No, I d6n't think so either. That's
' why you should get "all-risk, floater"

type insurance coverage an all your .

equipment..,Coverage of this sort is
typically $50 -or $100-deductible, and
covers equipment against everything .

except normal repairs. Forgetabout
"'burglar alarms and fancy locks and

complex security systems - get the
insurance.

The second item is repair and main- s.

tenance. Even the bestxigment re-
quires periodical ttinin , just like

your car. Your budgt should include
money to cover these costs after the
warranties expire. An anntiaZ alloca-

tion of 5% --10% of your fpatal equfp-,

ment price is suggested..

One final hint. No matter how carefully
you. plan, there's almost always some-
thing forgotten. Therefore, its ex-
tremely prudent to add a contingency
fund to your budget. This contingency
should amount to,aft st 5% of your

total budget.

Now, many funding soarces'do not like
contingency items, and strike them out.
I respectfully suggest that an alter-
illative approach to this problem is to
-etimate high on various items such as

3rating expenses, postage, etc.
(But don't quote ge).

If yod have further specific questions,
address them tome c/o Patch Panel.
Good Luck! . m



RESTROPECTIVE TO '76

by Roberto Esteves

"Looking forward to 1976" is the theme
a this year's American Library Assoc-
iation Conference to be.held in San

' Francisco, June 29-Julr4. And 1976
will mark the first year the Video
and Cable Communications Section of
the Association will have been in
existence. You young video whip -..

persnappers probably don't remember
the old days of the Association's
interest iii video and cable. It was

a cold-midwinter conference day in
Washington, D.C., when two surging
factions of interest developed con
currently, but sel'arately. Pressured
by young coupcilors, the ALA CoUncil
established'an ad !lac committee to
study th"libr'ary use of video and
. cable technologies. Simultaneously,
a small group .4 technology libbers
petitioned membership to form a Video/
Cable'Task-Force of the Social RePonsi-
-bilities Round Table. .coining

forces, the two groups-spent the next
two years aiding each other. Side
by side, the ALA Video/Cable Study
Committee and the SRRT Video /able

\ Task Force worked together,.first
at ALA, Las Vegas (1973), then at

ALA New York (1974). The Study Com-
mittee-surveyed what could be done,
with video, and the Task Force did it
at the.annual conventions. During
the New York convention in 1974, the
SRRT groyp put on no.Less than thir-
'teen programs. But the end of the
New York Conference signaled the end
of the era, not because the groups. .

died from lack of interest, but
beCause video and cable communications
became "established."

Video -Librarians Go Straight

The Study Committee recommended to
Council that unlike the senseless
proliferation of audio-visual com-
mittees in the Association (there
were 49 in 1974!), video and cable
communitationsichould be centralized

muc possible. -The Study Com-

mittee proached the rather stuffy,

but,neut 1 Information Science and

Automation 'vision (ISAD), which

7.

had previously been known as the Assd-
ciation's forum for library'cOmputerniks.

In one of those gem-like moments of
, paradox, the hip SRRT Video/Cable Task

Force voted to join the staid.1SADis'
new section.

Which brings us to the January '75
Chicago Midwinter Conference where a,
small, but diehard group gathered to
ensure that the new section would not
be esta lisped still-born. Ah official
fifty-signature petition had two weeks
previo sly been submitted to the ISAD
Board of Directors, which telephone-
voted the section into paper existence.
At t e first membership meeting of the
fled ling section, twentylibrarians
chos their interim officers. 'Tempo-

rari y heading the new organization are /

Robe o EsSeves, of CVRP, and Loreta -

Tiema , of Lincoln City Public Library,
Nebrask Since they were practically
the only two people at the meeting who
belonged to D, the onus of Creating
the new section has fallen upon them
until the summer elections.

Anyone who would like to work with this
new section or run for office (chair,
vice-chair, secretary) should first join
ISAD and then immediately contact any
member of the nominating committee:
Larry Molumby, Washington D.C. Public
Library, Rm. 422, 901 G..St., NW, Wash-
ington, D.C.I20001; Larry Dickter,.
'Cable Television Information Center,
Washington, D.C.; or Logise Mortimer,
Model Secondary Scybol for the Deaf,'
Washington, D.C. /And, make no mistake; .

there'll blots of work ahead. The

Chicago Core, as we,shAll henceforth r
never be known, pllnned seven different
meetingssqd progr msifor the San.Fran-
cisco ALA Conference.,

California Here We Come...

Kicking off will be a general member-
ship meeting, Monday,. June 30, 2-4 pm,
outlining the future of the1lew section.

'Reverend George Conklin, the renegade
video cleric from the Pacific School
of Religion, will give a brief address
orb "Video and Cable for Librarians...

So Who Cares?" Following his presen-

t ion, officers wi,11 be elected and

by- ws ratified for the new section.

.Pleas join us if you are interested

15 16
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't in the future of video and cable and
intend to be a member of.the new
section.

Those who want more practical infor-
mation on what it's all about can
attend the special conference program,
.VIDEO EQUIPMENT WORKSHOPS, to be

held Tues,d0Y-JJUIY in two sessions.

Three 'separate workshops will each be

repeat once, the firt session from
2-4pm,cthe second from4-6pm. Advance

-fegisqcation will be ac epted for
two of the following: .

a

Workshop Video,P ayback EquipMent

For Staff ".47 atron Viezping:

The latest in playback equipment'.

wi-11 be demonstrated. Advantages
Of each format wil) be discussed.
After abrif presentation of
clOsed-circuit television systems
suitable for libraries, the work-
shop will deal with secondary prac-
tical considerations concerning
videotape collections: tape

storage and handling; tape mailing;
decisions about viewing spaces;
security and maintenance of equip-

ment.
16.

-

Workshop II: Elementary Video Pro-

duction:
Workshop participants will be split

up into two groups. One group.will

receive a lecture demonstrating
"poreepak" operation while the
other will attend a lecture on
single (studio) camera systems.
The groups will then.switch.
After a break there will be a dis-
cussion on "How to get a finished
product" (in-camera vs. electronic

editing).

Workshop I'II: Elementa Post-Pro-

duction:
A short lecturq on general edit-

ing techniques."and termipology
, will be followed by demohstrations

of the various' 1/2" anti 3/4" edit-

ing machines. The adltion of
Yspecial effects, tthe addition of

graphiOs, dubbing sound, providing

) time -base correction, and dup-
licatingiongo other tape formats

4 will also be discussed..

\I

j

t' 4.

NOTE: These workshops are not designed
to teach all there is to know about

playback systems/ elementary production,
or elementary poi[st-production. They
are to provide an overview of recent
developMents in vidpo technology and
to acquaint librarians with basic con-
siderations. A registration form ford
the VIDEO EQUIPMENT .WORKSHOPS follows
this article.

As if this weren't enough, the "Chicago
Core" also came up with the idea for a
full day of seminars, discussion groups
and software demonstrations, from San
until 8pm, Wednesday, July 2, in the,

Lurie Room of the Saalfrancisco Public
Libray. Topics already established
are: ,Pre'-Production Planning, Cable
Franchising and the Library's Role,

V Acquiring Video Soctware, Copyright and
Video Library Servicesi., and the Tulsa

CityrCounty'Library, experience of pro-
gramming a mulilyipal CATV channel. We
are soliciting high quality library -
produced videotapes for two open view-
ing.sessions on this day. If you have .

or know of top-notch library video pro-
grams, contact Ms. Peggy Pavelski at
the CVRP for possible showing at the
conference.

;. ,

.
,

.

For those with stamina (or those mem-
bers who have developed'an interest
,in ISAD's Video and Cable Communica-
tions Section during the week) we are
offering a special opportunity to be-
come Involved on Thursday. Preliminary

o y

will be held through-
out the d to set goalsfand begin the
serious work of the Sectiorir7 The Tech-
nological Developments Committee chaired
by Larry Dickter and'Doh Roberts will
meet at 8am. Roberto Esteves will chair
a 10am4 lanning eeting for conference
programming in 176, the ALA Centennial:
Lar Molumby will guide the Legislation .

Regulation ComMittee at 2pm; and
Kancly Brandt will kick off the Video
Distribution.and Exchange Committee at
4prN Want to get involved in the
futiireof video and cable `in tge Amer-
ican fbrary Association? Join ISAD

and c me to SanFrancisco.

lIP
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Each video workshop is limited to fifty participants, although each will be repeated

once. Interested,librarians,should photocopy and fill Out the following registration

form, specifying two first priority sessions and two second priority sessions.

Tuesday, July 1, 1975, Session A: .2-4pm. Session 4-6pm.

WORKSHOP'# 1: "Rlayliack'

WORKSHOP #"2: Production

WORKSHOP g th)ost-ProductiOn

Name:

Addres

Please Photocopy and send to:

,Mr.Stewartitigliand
California Video ResourcelProject
San.FrancicO:Publjc Library",

CiVic ,center
San Frghcico, California 94102

TELE6DMMUNICATIONS AND THE PUBLIC IN-
TEREST,.Report of the Joint Committee

on Telecommunications 1116 Ninth St.,

TARoom 58, Sacramento, : 95814 December,

1974. Free

For a year and a half, Asse yman

John P. Quimby headed an eight-man
committee to study,:' current and po --

tential use of telecommunications
systemi in California and to suggest
ways in which.the State can meetkpre-
sent and future needs in these areas." -

The study, which is supplemented by
proceedings of eight public hearings
held throughout the State (separately
available, free while the supply

lasts) gives an excellent outline of

the current state of telecommunications

1.'4 in California and surveys the field of

Public 'Television, Public.Radio, Tele-
vision Broadcast Translator Stations,
Instructional Television Frxed'Services

.
(ITFS)', Cable Television, lnterconnec-
ition (Netwqyking), and 6ateliite Com-

unications. 1

1.

report is fi-lled eiith facts, stat-

isbics, interesting information and

111 (1 n1 .

useful statements for background'in
formation of lilbrary, interest: " Cable

television is %vailable to over 70% of

the people.ifi California, ... yet CATV

still reaches only a sixth of

the State poOulation," and "One of the

main problems with public access seems

to.be public ignorancb." But even more

useful than the compendium of facts are
thes'appendices of California communica-
tions maps, a sumwary of frarichise pro-
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, visions in various California cities,

A m blueprint for surveys of government
anc.community agencies, and excerpts
from the Committee's publicLhearings.

The major recommendation of the Joint.
Committee's report is proposed leg's-

') lation to establish a "California
Public Telecommunication Council," a.
state_agency."ib develop \ and implement

a:combrehen'sive, state plan to assist
non-profit educational bTadcasting
corporations and associations,' depart-
ments, agenCies and institutions of
the State, educatiori:al agenciesand

institufions,ZocaZ and regional-govz.
eminent bodies and their departments

(emphasis added) ,,,community non-pro-

fit orgbnization5, d'others engaged
'in the non-prOfit us .of public tele-

communications syste s tsi provide ,

pidilic telecommunica, ions services

for the people of t te." To

ensure the econom rces to

mak '---ihis,object ve listic

goa of the-Council tudy pro-

pose 40 cents per rnia re-

-siden be-depOsited e Calif- 4wf
)

ornfa Public Telecommunications Coun-
cil Fund. Presently, 5% of these\
funds is earmarked for grants "tot
,provide for programming onaccess
channels on CATV and experimental
delivery systems." This pro4,ksion

will allow a much needed stimulus to
the development of library software

for cable television programming.
/

Because library representatives
testified before the Joint Commit-
tee and explained our interest and.
involvement with video and cable,

i orpia libraries were giverl

sp lal note and consideration.

agencies that recognize the pot:-
The libraries are.among t4 few

sibilities that access to public
tommunications distributions will
afford; and they are doing some-
thing about it." However, the com-

mi,ttee's.,task is over, and many.of

left office. Fo the recommendations1
the original co ittee members have

of the committee to become law, much
more imput from librarians is needed.,,

e

Presently two competing bills have
been introduced into the Assembly.
Assemblyman.Bill Lockyep, State

- Capitol, Room 3132, Sicyamento, CA.
95814, von'aoeed AB 218, which though
submitted pr:ior to the release of

the committee's report establiShes
the California Public Telecommunica-
tion 'council.. 1>s will hopefully.

,undergo revision to More closely
resemb4,the,proposed legislation
of the Joint Committee andNshould
have public hearings I?efdre the
Government Organization Committee.

short'ly. ConCerned librarians

should indicate their interest in-

this bill to Assemblyman IrOckyer.

A competing bill, AB 525,"k'ublic

Broadcasting Act of 197.5," been

,recently authored by Assemblyman
,Terry Goggin, State Capitol, Room 2176,-

Sacramento,"CA. 95814. 'The latter

has a heavy leaning to the control of,-.

future public telecommUnication's by the

. broadcast tejevisionIndustry.--.This
bill, too, I's yet to be scheduled\for

public hedrings biefore the finance,

Insurance and Comtherce Committee: The

CVRP attempt to ,keep you apprised

tof the legislative development of these
two bills, but cannot substitute its
reportage for your individual concern.

1*.
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CABLETTERS SERIES, Published by Insti-

tute of Public Servicerpftiversity of
.x,ConnecticueStorrr, CT. 06268

CABLETTER
1: How Cable Television Works

6pp

A brief explanation of the
technology as excerpted from
the. Rand Corporation's "Cable
TV: A guide to the Technology."
This is a neat; concise sum-
mary.

2: Developing Your Own TV Pro-

gram Part I' 7pp

A guide to the equipment re7
luired to'make your own video

tapes. Caution is advised in'
using this book: information'

is not erroneous but simplified

'and misleading. '

3: ,Municipal Responsibility in

Cgble 40p

Supposedly tells how cities
can plan for and use Cable TV, 4

but is really a theori.st's
recapitulatien of think-tank

theory. Not Practical; or

even comprehensive. ReaSonabLy

priced for free---too expensive

' otherwie.

4: Developing Your Own Tt Po-
gram Part II 4pp.

A continuation of CABLETTER
2. Strong on theory, weak one

practical Information.
Sr

cable Lexicon lOpp

A glossary'of cable jargon
translated into vaningful
language. This is a handy- .

andy, just right for a short,
introductory glossary'.

6: Cable and the Social Services
1/pp Bibl.

A look'at the pdtential of
CAT); to improve social service
delivery.' Although concerned'
too extensively with "blue sky,"
futuristic use of computers and
2-vay CATV Service,.there are

19.

40

some'interesting examples pe.

sented of municipal agency pro--.

gramming and excellent questions
raised.

. Single cqpies.of each brochure are
'available from the Institute of Pu-_,
blic Service. Multiple order's ate
25 cents per booklet. RE

THE AMERICAN FILM INSTITUTE GUIDE TO
COLLEGE COURSES IN FILM AND TELEVISION,

Washington, D.C.: letcropolis. 1973

$5.95 Includes d'orward by Arthur

,Knight.

A directory arranged by States; list-

ing t011egA and universities in the
United States whithioffer courses
in film and/or television. Individual

schools
entries

(if applicable) infor-

mation ntries on: degrees offered;

number of students; scholarships;
facAr,lty, including department head;

each school's ranking of itself in
film and/or television by areas of
concentration such as production,
history and criticism, etc... course

titles (including level); film and/or

.TV equipment; plus ane-time sum-
mary of their "philosophy." Indexes

schools by major area of concentration

in both 'film and television; schdols
by degrees offered io both film and 1,

tele'viSion; schools with media study

'.courses -for teachers; alphabetical

.by name'of school. Includes'79 In-

stitutions'in California. Infor-

mation could be more current, but

is complete. A handy librarjan's

guide for finding college video
resources'in the 'local communities.

COL
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VIDEO INFORMATION PACKET ,AVAILABLE.

Background apers summarizing two
years of tivities which culminated
in the e ablishment of the California
Video urce Project (CURP). are now

availa from the San'Francisco Pub- .

lic Library. For'$2.00(pre-paid),
You.will be 'sent 'the following docu-

ments:

1. SFPL Video Center Policy
Statement, Feb. 6, 1973

4pp..

Working Paper for the
Revition of San Francisco's
Cable Franchise, Sept. 1,'

1973 18PP.

3. "Critique of Working Paper
by Cable Television infor-
mation Center, Oct. 9., 1973

5PP:

,....'
4. "San Francisco Liv) Wires

or How Pa'rticipatory Man-

agement Can Really Work"
Synergy, issue #42, Winter,

.1973,(Reprint). 3pp.

5. "Video-Sphere"--Quo Vadis, a
survey of the cable community.
Bookiegger, Vol. 1, #2, Jan-
Feb. 1974' (Reprint). pp

6. "Programming for Cable Tele-
vision im San Francisca'? a

community survey: form and
tabulation, May, 1974. 9pp

7. Testimony before the Calif- .

ornia Legislature Joint-Com-
mittee on Telecommunications,
Feb. 22, 1974. 3pp,.

8. Graphics: (While supply
lasts)

-Municipal WorkshOp
Public Workshops

9. Calitornia Video Resource
Project: Allow Us To In-
tcoduce Ourselves. January,
1975 2pp.

Make your $2.00 check or money order
out to "SanTrancisco, Public Library
Publications Fund.' and send to:

Video Information Packet
San Francisco Public Library
Civic Center
San Francisco, CA. 94102 .

C
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4. ONE IS FOR KILLING, ONE IS FOR FUN* )

PRODUCER: Femedia III, Marta Ashley; 240 Alma, San Francisco, CA. 94117 (415
665-3466) ...,.. .

t. .$70:.00

AUTHORIZED USES: Cablecasting Rights i

INTEREST LEVEL: Specialized Groups
i_.

SUBJECT AREA: Femihism; Rape; Video---Wpmen's Productions

i
FURPOSE: To demonstrate the psychological effects of rape and attitudes on the

subject. , .

/

SUGGESTED LIBR4RY PROGRAMMING: Women in Video program.- as subjects and as pro-
ducers. Women%s Liberati theme programs-could be used with Take Her,

She's Mad: Part of a prog am on rape with panel discussion.
REVIEW: In the first of. two short 4 amas depicting women involved in rape sit-

uations, a woman is attacked in her home. The second drama shows a wtf6 telling her
husband that she has been raped, and trying to cope with his rpaction'of disgust
rather than empathy. Both dramas bring out attitudes and myths commonly held about.

rape. Joining these segments together is a discyssion on s#atistics, and one woman's
experiences in helping a possible rape victim. Also shown are, o e Scenes of a setf-
defense class for women. Although the acting is rather amateurish, and the general

t format not as interesting as it might be, the information included'is needed and it .

will be a useful subject to have in the collection. Audience reaction to this tppe

is keen, and the'tape serves as a spyngboard to lively discussions.

21,

29 mins. B&W 2" 1973 TECHNICAL QUALITY: 7

1
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5. DRAWBRIDGE: THE BAY AREA'S SINKING'GHOST TOWN*
PRODUCER: LVO Cable of Hayward, Inc., Stephen Fisher, 24800 Industrial Blvd.;

Hayward, CA. 94545 (415485-4911)
25 miris. B&W 1/2" 1974 TECHNICAL QUALITY: 7 $70.00

AUTHORIZED USES: Cablecasting Rights
INTEREST LEVEL: General Audiences - Specialized Groups

SUBJECT AREA: '.California; Historical Landmarks
PURPOSE: To draw attention to aBay Area historical landmark which may someday

be destroyed. -

SUGGESTED LIBRARY PROGRAMMING: California General Interest Programs 7Historical

.Landmarks Program with speaker or-book talk.

REVIEW: This is a nostalgic video view of a unique Bay Area historical :landmark:
It is the:only ghost town on the edge of a bay, and visitors go there for an esthetic
experience, as well as an opportunity to see wildlife. Drawbridge was a hunting-resort

in the 1920's and 30's and old photos and drawings are used to ,point this out. Inter-

views with senior residents of the area describe life in-lays past. The switch from '

interviews to scenes of the area, itself is rather abrupt at times, but the overall

effect is pleading. The tape should prove' useful with history buffs as well as gen-

.eral audiences.

6. FIFTY WONDERFUL YEARS: 1973 MISS CALIFORNIA PAGEANT

. PRODUCER,: Optic Nerve, 141jenth Street, San Francisco, CA. 94103 (415-861-4385)

30 mins. B&W 1/2" 1973 TECHNICAL QUALITY: 8-142 $80.00

AUTHORIZED USES: No Cablecasting Rights

INTEREST LEVEL: . General Audiences - Specialized Groups

SUBJECT AREA: California Pageants; Feminism

PURPOSE: To provide a look at the Miss California Pageant from several widely

different viewpoints.
SUGGESTED LIBRARY PROGRAMMING: General entertainment with emphasison California -

Women's Liberation Theme with feminist tapes.
. .REVIEW: This documentary goes behind the scenes o the 1973 Miss California

Pageant, following the inside events that lead up to the crowning. Included are in-

, terviews with organizers and contestants. The contestants are shown in rehearsals,

talent competition, and listening to various pageant speakers. The opposing philos-

ophies of-the tpaptional organizers and the women's liberation group protesting the .

. pageant are skilT'fully brought out by clever editing. A new perspective on the whole

idea of pageantt is subtly but definitely shown, thereby fulfilling the tape's purpose

admirably.

7. OUR PETS ARE DYING* ,

PRODUCER: LVO Cable of Hayward, Inc., Stephen Fisher, 24800 Industrial Blvd.,

Hayward, CA. 94545 (415-785-4911)

27 mins. B&W, 1/2" 1974 TECHNICAL QUALITY: 6 $75.00

AUTHORIZED USES: Cablecasting Rights " 7

INTEREST LEVEL: General Audiences - Specialized Groups

SUBJECT AREA: AniOls---Control of; California--Pet Control; Pet Control

PURPOSE: To make the:public aware of the pet explosion and of the need foe ,a

humane way of handling it. ,.

SUGGESTED LIBRARY PROGRAMMING: Public information programs on pet control

jh ,
Animal lovers' groups with speaker or book talk on topic,

/ REVIEW: The arguments for and against certain methods of pet control are discus-

sed in intefviews'with Oakland and Alameda County Shelter officials; representatives,

of humane care movements and Alameda County Supervisor, Tom Bates. Scenes inside the

animal control r.shelters and a view of the Oakland Pound truck in action are also showr.

.

This is a thorough study of the subject and the use of the interview is especially

Well done. The tape succeeds very well in getting its point across.

. 22
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8. PROjECT-ONEt. . ,
. . i , / ._ *.

,. . ..,e

PRODUCER: Optic Nerve, 141 Tenths Street, San Francisco, CA. 94103_ (415-861-4385)
.60:mine. B&W 1/2" 1971 TECHNICAL QUALITY: .7 :. $75.00 ,.. .

AUTHORIZED USES; tio.CabletSsting'.Rights _ ,
.. _.

INTEREST LEVEL: - Specialized Groups.'. .

, . .,

SUBJECT AREA: 'Alternative Life Styles; California; San 'Francisco
PURPOSE: To show the- history andldally life of people constructing,a-cominunity

in an urbanierehousi iti San Francisco: ,.. -
, .

---.--,
SUGGESTED LIBRARY PROGRAW4ING: Groups interested in tateMporary California wve--

mer.t..;. As part of a.program.on alternativelift2,StYles:_: , -,-.s..-.,

'REVIEW:, The various organizations which ,helped to coilstrd0t-San,Francisco's'iirbi* '-,:';''',:;,,
.)tarehouse community describe their activities in this tapi... documenting its hist00.
Scenes of daiklY life, including interviews with children are shown. -AdultS,voice.t..:-
their concern. in group meetings and tell of their hOpes:finthe-''PrOjeat's---future.;i'
This tape is well-edited and provides an important_record 'of' one of San FrancisCooi'-,:,-'7.'''::;:i

.

contemporary movements. . .

. , ,

.9. PSYCHOLOGICAL BULLRIDER
PRODUCER: Optic Nerve, 141-Tenth,'Street, San franciSco, CA. '94103i (415-801438$)!,,--,,'--:'::::_;NT
.30'mins. 'B&W 1/2" 1971. TECHNICAL QUALITY 8 ) _2,
AUTHORIZED USES: No. Cablecasting Rights , z = ,:
JITEREST LEVEL: General Audiencet --Specialized:GrOupt '
SIJBJECT AREA: California---Rodeo;-ROdeOs; ,SpOrts','
PURPOSE: To show that riding bulls is as -much 'a .mental as 'physical
SUGGESTED LIBRARY PROGRAMING: California generel.

, `.programs.
REVIEW: Several California rodeose provided the setting for,::t is*Alocumentary.which

focuses on the attitude of cowboys to their profession...':-The.;,,,
his ten-second ride, whether he is doing it for fun,or,monity.-:'-, The Pefltal Strain in.'
volved is as great as the physical. Shots of cowboys In the ring an shown and -

are interviews with some of the men. It is a wellIntielninei ad wIU be an asset 1I
the mill ions, of those libraries where interest in theport,11:,,hi

10. TA HER, SHE'S MAD*., (
PRODUCER: Femedia III, Marta Ashley, 240 Alma San Francisco, CA. :94117 (415.-;-,,,i,-;..

'665,3466) -. .

28mins.- NW 2" -:'1973 tECHNICAL QUAL TY: 8 '"- I

-AUTHORIZED USES: ,Cablicasting, Rights'
INTEREST LEVEL:, SpecalizedrGroups
SUBJECT AREA: Feminism; Social -Charlie; V 1 deo---Wnelei!4:1***ons ..' - ; -'1,.,::

---PURPOSE:TO-den4ct2thAayaw4fs-rett!ctinttl Irthe$001011*11110:7::-)7'-.;;;!,r'''._:::,'2,
SUGGESTED LIBRARY piammelING: Woman's I. ratioktheme,. -eikiifth, ether flio":-'-'-'--

REVIEW: Presented as emonologueldth 10W-0014s4hista
tad*. tieme-9.in Video' progr _ak:s0Vects-efiC as
_10,1st_tOPeni-lrogra*With:t Orsocielabe s'--

one
-',-- '4n's /Wings about herself end her lationship.:to 40140-1-104.

language, the delineates her role -in-tOdies culture as -.44401.110,6*.41-11-0-r1.,,,
Her 44*.f4111'.,tnecOent society'sAn tetion-shOwi';*1:40

fOnValture is indeettreluctantExtellent*tingthiC .4.411117:tes lin,---;:,,-.
,41010,rAnOtlnn and disOsSinn.,; Expyitit language ,ilcecjireilleis: b 0:,.-,;--

18-:.-,,,NOE: 1,141,:affosation of Oa, v0,10top1

4



please phoiocopi:;and eind:

....And other exciting, adventures
in!, the: California videosphere.

If;


