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ABSTRACT

In order to evaluate the treatment of death in
childrent's literature, and to compile a bibliography of books related
to this theme, four areas of a child's relation to death were
explored., The first area of investigation was of concepts of death
evidenced at the child's various developmental stages, as documented
in numerous psychological studies. The second area studied was the
various reactions to death which a child might display. The third
area discussed vas the cultural attitudes of present day American
society toward death, with special emphasis on how these attitudes
influence the child's conception of death. lLastly, a review was made
of American children's literature from colonial times to the present,
noting the treatment of death as a reflection of the cultural values
of each era. Twenty-two books of juvenile fictiom, for childrenm up to
age 12, were evaluated in terms of their treatment of death as a
major theme. Most of the books were found to be of outstanding value
in acquainting the young child with wholesome death concepte, were
psychologically valid, and complied with accepted social attitudes
tovard the subject. (Author/SL)
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Romero, Oavol Fo  “The Tvestment of Death in Contormevery Chilldven's
TAterature,” linpublished Maater's Report; "rlrer fir-duate
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The introduction of death us the theme of contermorary children's
literature Was raised aurstions of its validity and wholesormencsa. The
purnose of this studv was to evaluate the treatment of death in childven's
literature, anl ta conile e biblicsraphy of books velo.ed %o this thome,

I~ ovder to com eoiLe this stud-, four ar as of a child's relation to death
were e-vloved,

T™e first arece of investiration was of concepts of death evidenced
at the child's various developmental stares, as documented in numercus psye
crolorical studies, Imares of death vrevealed by the child from infancy to
adolrscence wore detailed, with a btrief outline of the more prominent con-
cepts cormon to each strre of develonment,

The second aresn of study, also psycholorical in character, outlined
the various rveacticns to A~ath a child may display, exnlorine resnorses
cor~on to anecific death events, as well as more meneral reactions,

The third area diseigsed the cultural st-itudes of present dav Amev=
{can scoletr toward death, with snecial emphasis on how these attitudes
influence the child's coricepts of deaths A study of deathefear, funeral
rrantices and cultural traditions, amone other tonics, nrovided a brnad
virw of attitudes to death found in Western society tolay.

™e last arca of investiration was a veview of American children's
13 tepature froe Jolonial times to the nresent, outlinine the treatment of
Asgth in tha literature of the several evas, sni exoloring how this lite
sreture vefleeted the sultural attitudes of each periode

Twentvetwo becks of Mvenile fiction weve evaliated i terms of their
treatment of deathe The books were selected from & broad range of literature,
and included plcture hooks for the younrest readers, as well as more mature
stories for the inteemediste veader, us tc ane twelve, Inly those books in
which the Jeath themo played a nrominent role were used, that is, stories
which dealt entirely with death as the motif, or where death stron~ly in-
fluemced the plot and/or the characters. These stories focused on various
tynes of death & child may encounter, and included animal stories, as well
as parent, sibline, rraniparent, and child deaths. In additien, one book
inieried to be an information book on the biolozical and cultural aspects of
desth was ovaluated, ani two books desizned as stimuli for parentechild cis-
cusiicn were roviewed,

roat of the books were foun? to be of outstandineg value in acquainting
the youn~ shili with wholesome death concepts, were nsycholorical’y valid,
an? rvolided sreial sttitudes deemed urdesirable to the child's understanding
of drathe ™rse books nrovided a veluable biblirsrravh for those interssted
{n the gubiect of death ahd the chi'd, g1~ stire veadin~ meterial that can
be of rrea; benefit in devnlonine a child's attitude to deathe
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In rocent years sockety has shown an increasine awereness ol tho
nesd for facine lifels prnbléma frankly and cendidly. Many mattors o.ce
{mioved or congidered to Le in bad taste are ncw sooken of freclys
Diverce, sbordtion, phﬁs?cal ani ma1tal hendicaps are now familiar tonlos,
and are dealt with ovenly and candidly, This tren! to realism in soclety
has inevitsbly been reflected in chiliven's 1terature ac adults have
sourht %o share their congerns with the child, Toclety's current nre-
occupation with the subject of death has recently been reflescted in
children's litersture, ant it is that asneot of litersture this rencrd
oxamines. "sycholomists ercourase free discussion of dcath, both to pre-
pare the child for this reality ané to help him to realize that death 13
simply another vart of life, This study hopes to determine if conterpore
ary chil ren's literature succeeds in presenting valid views of death to
to the child in a manner he can aprreciate and understande.

A sumrary of childrer's views of death, as documented by soclo-
lopical and psychological research, provides detrrmination of death con-
cents literature mirhi be expected to refute or to supporte An avale
uaticn of the socisl attitudes which influence literature has been made,
A historical revinw of the treatment of death in Americun literature
provides a study of +%is theme in chiliren's literature throuch the
years, en! gives ingight into the social attitudes that promted this
litersture.

The relationshin of cu rent literature to ~ithoritetive rcgearch
has be-n exarined, the literature beine limited to ponks of the nre=-
adolescent, stre~sine bocks rubl shed within the last few years, an!

focuaine o» those bosks is which drath is the ~en=pnl thame, The varicus
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mrreachen Lo decth 4n these beoks have ber  studied, wlth an evaluntlon
of thoir volevenoy to the child'e nceds, and testing thelr wholesdreness,
ap-ronrisieness, and honestye It wag nod the p‘.u'rose ¢f this renort to
gerve ag o forum of the nro's an! coin of tha acceptability of this
1literature, but rather %o nrovide a view of wvhat literature is avail-

gble, an! a ] dgement of its value o “he child in torms of the soclo-

loeicel snod mvc};\olcza.cal triths of our sonlety.

Li
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Nefinitive studies of death as understood by children have hen
made by several authorities during the lest few drcedess In erder to
judke the validity of the treatment of death in contemporary chilrren's
literatuve, it is nocessary to become familiar with these studies and
their rrsults. What apre the concepts of death as evidenced in this ree
se- rehy at vhat age does death-gworeness beging and how do chixﬂren.at
varinus develonmental lavels view death?

Little research into the child's comorehension of death was
carried cut surine the earlv yesrs of nsvehriatrv, Freud himself be-
1ieved that children had little .concern with or fcar of death, seeing
1t as little more then a journey. He believed tﬁat any fears the child
micht reveal appeared onlv -during the Oedinal stage of development,
(apes 5 - %), and were the vroduct of an unresolved Uedious cemloX.
Hovever, further studv has not suprorted this theory, ﬁith thansta~-
vhobia (fear of death) evidenced as eariy us the third yaar.l The
earliest documented rescarch, by Paul Schilder and Dgvid Wechslery re-

2
ported in The Journal of Genetic Psychology in 1934,  explored the

child's resctions to deaths This studr utilized 75 shiliren, raaginz
ir ape from 5 to 15, who were tested throush mezns of direct observa=-
tion of nlay, spontancous stories, and direct qursticning, The conclu-
sion was drawn that children deal with desth realistically, in a
matter-of~fact way; and althoush they do not want to die, rarely do

thayy exnress a fesr of Avinge This renort als. established that child-

. pen nften see Aeath as the result of Aerrivesinn or ammresulon.

3rlvia Evthomy't work, Aeneribed ir her book The Thili's fise

———

3
covery of Death in 1940, was the most completn studv of fuvs Lire,

7
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fnthony, workine in Tnzland in 1537 - 1940 with ohildvan amed 3 « 13,
teated b drawings and story comlation, ani used parental writtan
acaounts of any Snontaneous intorest in death ovidesced bﬁ the child,
'Mis vesearch demonsirated that the ehild passes throurh sinpes of
awarcnazn of death, rangine from ccmlets lgnoranic, through define
{tien ¢f Aeath in lorical and blolomical tvrs, to a mat ire caﬁsal-
lerionl explantion, This study alsc esiablished thab children do
thik of -leath, often fantasize about 1%, and associate it with senare
ation md aceression, |

*nothar pioncer clinical study, nerhans the wost cormichensive
anl well'rogarded, was done br Maria Namy, & psycholomist worlkine with
577 children, ames 3 = 10, in t'e 1930's in Budanest. 4 Nanyts proal,
to irvestirate the child's theories about drath, was accoauplished by
studring drawing- ana stories, and through‘pirect conversations ‘lagy's
results, which saw daath as the result of éggzession, or as a sorrow-.
ful semaration, parallel Anthony's,

Several nd'itirnal studies hsve been made, notably those of
Uousinet, "iamet, and Rochlir. These have providei excellent documente
ation of the child!s understanding of desth, and have served to expand

tre fiadines of the ravrlier osvceholosisiese The interestine theories of

pah Mmrer, ZOGuﬂenteﬁ in the British ‘ournal of 'edicine and "gychy=
legy in 1666 " deal with conceots of Adeath as vevealed in the infant.
I meore veeant studr, garrini cut by Albert Cain and cthers at the Uni-
versiyr o “*ichliman, i studied the ‘irect effects of death on children
wha had exnerienced s death in thelir own families,

e child's comrehension of death, a8 bozh Napy and Anthony
dermonstrote, ©ovolops in bros? staves of o oorcl und~ngtendineg, the
fivst stame, from infancy to rourhl- ane 3, is a period of nrimitive

cencepts and srowine awareness of deaths

'é
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- 3aionen atill mows little about death comorvehenalon from ine
inney to age 3, +a althourh 1t 18 believed thet little awarenesw of
death 18 nvegent at this “tage, Oibney cgntends that. @ child 15 pffe
eated by deoth as early as age 4 montha.' The infant, with n. pgrasp of
conceptuel -thought, is immorsed in finding his way in his imrediate
world, but his exveriences prerare hin for a corprehension of ab-
stracts, Theory holis that the child, through such seres as peek=a=boc
(which is an Old Fnglish term m: aning Alivee-or-Deed), senses periods
of sepavation and abserce, and 80 n becore3s able to distingulsh be-
tw-en a lonz separation and a short one. Adsh Maurer has developed a
con~ent of the "nre-idea" of death in the infant. ’ Maurer describes how
s same of perk-a=boo vrovides a learnins exnerience for the infaats face
covered, he eniovs the temporary senarati~n and ﬁhe'thfill of disaone
sarance, orrhans heightemed by the diminished light and elr, bui dermon-
gtrates trerendous joy at his “reavoearance”. Msurer theorizes that
it is i» plov such as this that the infant grasps the concepts of sen-
aration and return that serve as his orimitive understanding of death,
which he views larzely in terrs of separation and luss. Yudkin expards
“aurer's theor-, exolaining that the fearful anxiety and cxplosive re-
lief 4he child manifastsbdemonstrate how real is the anxiety of posse
ible los. tc the 1n£ant.j However, the infant soon leaims to tolerate
genaraticn, ani b~ sge one is able to calrmly accept short perinds of
geraratione

ps the child »rorresses throuch more sonhisticated learnirs
eynrrie=aere, he rratielly concelven of the concept of final loss. *'is
grrepahenttee of "iliepane” bt nre one marks a covrrehemsion of ccve

Wl Lo ahaesgr, Further ori-itive coveecnts of Jeath orou with the

b
]
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child's every-day adventures. Kastenbaum desoribes an 18-month old,
who, finding a dead bixd, trdes to coax it to fly by placing it in a
t.mn.m It is throush experiences such as this that the child becomes
aware of death, butiup to are 3 he has cnly & casual awsyeness of the
meanine cf death, He does denor;atrate some frar of deeth, as “ahl ill-
ustrctes, Wshl states that early childhond fear of death serms to be
velated to the formation of muilt feelings and concentual develonment,
often sssociated with many tvves of stress, n The voung child feels
hirmself omninotent, convinced that he is able to control his environe
went, by his own powerful wishes, He does not Seem to comprehend that
an outside apent st c~ratify his everr wish. Because he feels that
his wishes, malevolent as wellss benevolent, are immediately gratl-
fied, he may develop vawue notions that he can precipitate disaster,
even desth, through these powerful wishes, "ahl states that the .!"
prayers arainst the fear of death (If T should die beforr I wake « o)
and the obsessive blessings of nersons at the end of the prayer, arc
early m'nifestat%cns of a fear of death, erowing cut ¢f his feelings
of ominot.pnce.h Rheirsold says that a child as younr as age two
dreams of beine devo red or des$¢oyed.13 Thus it is clear that fear of
death is nresert in the very v;.nq child, but the main import of death
at this ame is as it velates to senaraticn and loss,
AGTS T'REE T2 F7VR

"he child age 3 to § is s4ill too immeture to be eble to think
ir the abstract, and his concepts of death are consistent with this
facte -t 2ge 3 death continues t o be rerarded as a sizaration or a

sleews, what Sglk describes as “suddenly oone awsy," and often not

tmoa~he Lo be f£iaal or ineviitchle, Kestonbaur comments on the chidlsg

feilure 4o ~rasn the finalitr of drathy oiting as an exa~mlae a child,

9
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who, althoush shr "k*gw" that her uncle wes dead, asked repsatedly when
he would come backe v Ross rowarks that g émall child may react to the
death of a pareat in mach the game wey as to & divorae, whic? to hin is
an imperranent 8Latee becsuse he rmay s~o the narent apgein. 1

Ya-rr degcribes seversl cenversaticns with the children she
stadied in which the bellef was expressed that 1life continues in the
grave, the rdead able to eab and breathe, awere of the goings-on i~ the
cutside world, but ungble to move becsuse of the confinements of the
coffin and the burden of the dirt abeve him, v Thus the child is
voicine his conviction that death is not final, Kestenbaur makes an
interestin~ chservation of an asnecet of a childts life that mey well
reinforce this concent of a reversible death - the television cartoons,
Fow often the carto n character is to all 1l glc "dead" only 5o be
revived instantly, unscathed, ready for the next escapadc. : The child
may see deasth as a deprivatlon, a notlon that tends to reinforce the
iiea of an impermanent death, because a child's deprivations are
usually not lasting, w

The very roung child mev equate death with destruction, the
result of the hostility of others, or even of a pynitive God. 23CEtem
the child can envisage death resultine from viclence mor- vreadily ther
fro~ disease.?l Sometimcs death is s~n as accidental, nerhaps viclent,
as the deaths he witnesses on televisi n, Rrheingold warns that the
chi'd ~av not acrept the ldea of his cwn death if he sees 1t in terms
of “estrmicti n or nunishgﬁnt, nerrans crrngting sericus nathogeiic re-
gnrmges in later yvars.g;

Mapy ~ther chilihood encointers serve to add to the miscorcen=

] ma of g weune chl d, Vor lrsterce, Yohl noints mut the corfusic:

srising out of priain rames. “layinwe “owbors end Indians, where eve

1l
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eryeno dies orly to be resurveocted for the nexg rame, leads a child to
gea death as a termorary atate, a banishment. " Most children love
this "Rane, bang, you're dr-ad'x" sort of game, and the ch:\.id can enjoy
these gamés, frco to feel certain that ona ian'i really deads These
games may well have a useful purpose, serving as a means by which the
child deals with feara of deaths

Often adult exnressicng are mislegding tc the child - as a
*qeal" batt~r, or "dead to the world," & This kind of confuslon 1s
vcadily u~derstaniable, tut Kastenbaum faels that the child mey add to
nis own confusi~n Ly misinternreting facts essoclated with desth, Ve
relates an exarmle of & chilg, vho upon hearing thad someane.haﬂ died
gt ¢ hosnital, irgnediately decldad that a hospital was & good place to
stay awav from. i Sirdlarly, the child mar overerphasize insignifi-
cant facts about death-;elated ¢sveriences, Kestenbsum, quoting psvcho=
lorist 5, Stenley Hall, mentions that the child may fivate certain
aceessories of death, vividly awere of the wreath or the shiny handles
on the casket, vet sremingly unaware of the corpse ivaelfl, %

The child gt this aze ~a- scek answers to the vegue uncertain=
ties ahout death that trouble him - the why's and how's of death, per-
hans to an e xtent that seems callous to the adult, He might ac-~opt
death 28 an absence of life, but canrot accent the philoso~hy behind
thig idec, Raqknows there is somethine "svealal" about death, but cane
not sar what.“7 ™ere are meny facets to the chi‘dl's understendine of
de th at this are, tut the predom nant c-e has prove’d to he his netion
that death is not final, tui simply life iraanother form. e also has
yot 4c lear~ that other neonle die, and ¢ hat he will oo,

AUS FTV T TITE

T™ha € to 9 ear old child shows a far errater cancclty to vrasen
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in the uhstraat, His horizons have now exnanded beyond hirgelf = he
'. secs and uon aocent meny of Lifrts confusions ard nroblemss Ho has
begun to understand the firality and universality of death, anl emmears
to sermt the fact that even those he loves will someday dlee However,
he seems to believe that he himsel? is imune to "Mr, Deoath, ' that '
he cen escane "him" by ruming faster or bv lockine hin oute Regarixe
death 35 a person or as & senarate beline 48 the pr« donirant deathervels:
ated attitide at this are level, Facy determined that desth is personis
fird in two forms: as a senatrate persor, an evil beinw who carries off
bad childreny or e the dead itself, in the grave, having no functions
or movemenis,  The irage of ueath is as aa old ugly perscn, often
{in theform of the fariliar skeletone Vagv remarks that, seelng death as
a concreve thinﬁ, the child is sure he can avold it by destroyine it or
somehow eludins its clutchese. issociating death with the dead makes it
gseem rrmote, therefore not inevitable, but wtsi&e the child, and not
universal, This nersor~ifiéation of death, although obviously fantasy,
is nevertheless more rralistic then the earlier stage of couplete
ée"ial.?q

Althourh b 4his are the child is ravidly develovinsm awareness
of “he wovld around him and is in a neriod of ercat erctional upheeval,
the r:h.i‘...! seems t~ vreveas little fear of death. He is more exnerienceds
he is able to ses the world in =cre aduli ier-s, and has developed a
“fpr mowork within which the idea of death can be placed: death is one
peneral nrineinle or nrocrts z=one wrny other ganeral principles or
nracassess e world 1s a movre co-nrenengible and predictatle nlaces
Neath ~an he nderstocd La relatien to Lfatural law' in cenersly it is
-0 low~er a whartom will o' the Wisw.”3w “¢phang this inercoesed

svarcness akes the child more wvalrershle to the tran-a of eath, for

Ser gtates that the chlld ot this see moy {Loke lon~er to vass
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through the mournins stages, and psychosis may result if the éhi’qd is
unable to nropress throurh eéch nhane.n

The youns child's arbivalent feelings about cepth's truths ray
revregent his annrehensions of the emotions survoundinz death, and ﬁis
own arility, or lack of it, tc cona with these powerful emotionse Howe
ever, Laatenbaun feels that by age 10 the child has made the necesaarv
tr.msitions in both mental deve}onment and emoti-nal security tc accent
death as final and inevitable, ‘ The child is atle to recomnize &
lomical explanc-ion of death, and ean Adegl with it realistically.
Reyond are 10 hig qrésn of Adeath ocnvcents contimies t o mature, 8s
he regolves hia ~wn philosonhies of life and death, a orocess that,

. will corti~ue well into adulthood,
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THF (WIS REACTIONT O “FATH

"srehological research has established apecific resnonse-~ and
thought vrocessas r~gulting from the child's exmosure to various death
situations. Because these incldents corprise the plots of many of ha
books te be oxarined, it becomes necessary to sunmarize these rospore
gses in order 4o better 3 dee the literature,

Vahy factors will Influence the child's reactions to death,
such a5 his epe, his derree of emoti nal maturity, or "is relationship
to the decraszed, hut investlzation has esvablished :efinite patterns of
nrobable reaction. ¥ach reaction will not occur in every instance,
of course, but the rrshonses seem o be fairlyr consisent and closely
reganmble adult emoti-ns, althoush to varying degrees of intensity.

!} recent study under the csuldance of /flbert Cain at the Univer-
sity of “Mchiman exnlored the direct effecds of familinl deaths on the
chi‘d.33 ~ein found that disturbesd beheviour frecuently followed a
death in Lhe family, often becoming & part of the child's versonality,
llemy distorted idess and misconcentions ebout what 1s involved 4irn ille
negs ant A ath were detected, and a rreat d-al of fantasy was observed,
!dverse reacticns 4o & death could co-tinue to affect the child for as
lone: s five years, or ever longesr in some cases, the greatest iraura
resultinz from the loss of a parents This study supnorts previous
findinas i~ decthereaction resecrch, on' is important todayr because of
ius regergy and thoroushress,

It erler Lo simplify the patterns of deatheresncrses, cate-
rerice haue been dotepmined, Farl “rol’ «wn serves ca vhe scurce of

3
thear decerinticrs, ir the prolomues of Minlainire Death to Chil iren,

oo
PRy |
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The maln cavegories sret  Denial - The death di4 not ocour.

Nilt - Vamue ideas of somehow belng rege
vonsible for the dezih, throusgh anmyy woerds or jealcus thourhts. Or
another kind of oullt - that of survivor, asking why am 7 still alive
and he is dead? ¥

Anger ~ Mnrer at the dead for huving dee
serted him, or at heving gone away withoui saving goodbye.

Yoatility - The child may blame someone
el=r for the ~eath, as a dockor, or an anery “ol; or, as often hapvens
{7 the death cf a pet, a parent whom he considers hevine been nesli-
rent in musrdine the safcsy of the pele |

Ther» are other emotions as welle The child might exnrass panic

at the loss of love, or concarn over his future security, and will seek

36
reassursnce that he will be cared for, He may idealize the dead, re-
37
calline only -ood of him, often exagrerating the good aualitles. a The

ehild touched by death may bocome prroscupled with doad things. His

(3 e}

norticivation in an elaborate funeral rite for & dead animal may app-
' b

ear ridiculous, or even a rockery, but this is a real way for the child
to work throurh his fears and ermoti:nse »

“hesc veactions will orobably occur to sorme dearee in eny -eath
sitaation, and soccific losses rav also present furcher responses. 's
rain ohserved, +tha ~eath of a narent is rvobably the most t auwatic

N
event o voun-~ nhild mar exnericnce, a nrofound prtholosical exper-
{cnee Leyo-d our canadbilities or me~d3 4o ewmlore in this rvenort. "ow-
rvar, it mighy be womil-oaed that 2 cwil, nerhaps alroady wolrhted
A~ with farlirae of milt or arrsr Shat mizht arise cub ol anr -lnath
meemiiean, eotr

1
i1l
Leds Dituare, It hne be m yareptedlr ntermined that the preatcgt

Trone ~ ansalele Har tion of hiw lifey pnd 5o nery-

ferr g oReie non awn i ferr of cacovruion or desorhiecn, ard death
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' fre ouently revresents Lhat to a childse * Then, toc, a8 Hendin

states, the chile nay resent the death of e parent because it mekeg

hin diflersant {rom his p-ers. v ™ drath of a narent can resuli in
reerassion to an earlier stamn of develonment, a8 the child exnyreases:
his need for protection and love;hh Paronthl 1088 is highly signllicunt
to the shild and can oreate life-lon~ Aifficulties in human relations

1f 104 handled well,

™he Aeath of a sibling is similerly of tremendous impact.on the
child, Yere the child may suffer both the suilt of possible blame and
the euilt of survivor. Sensing his varents' loss, he ?1ght try to re~
place the decd cne in his role in the familye “e may assume the mannere
isrs of the doceased, W and if the sibling was older, he might revert
to infantile behavior, seek nm to prevent his own reaching of thet
"fatal® age at which the death occureds ue He is reminded that he hime
self, & child, is not immne to death, and might wonder if he will dbe
next. v

1- today's society, perhips the most common human death a child
is exposed to is that of a grandparent. The child's reactions to thav
death will depend to a large extent on the cleseness of their relat-
jons-in, and prcbably the overri-din~ emoticn will be one of loss of
coma~icnshin,

The loss of a pet, particularly one which hes been a loved and
lovin~ co-narion, nen be difficult. Necause this 4rath is often the
childte firat exncsure to death, it is cormenly felt that this nan
nravide a {gﬁo opoertunity for the introductiorn ol tihe corprehersion
of irnthe v Howrver, Yudkin werns theb the death of ¢ pnetb ish;nliknly

tc meln tuild an wiricrsbending of the feath of ¢ veal person. Pro=

feanional cninion dees avree that the pet should nou be immediately
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v olaced, in the hona that tge child mizht not know the difference, or
0

»f

be anare? the nain of lo8Se ~his ean only serve to ocorfuse the chi'?d,
and toe, he mipht, faerl that the orornt renlacement, of his Aead net i3
an 1rmiieatlson that the aniral wee of little irporiance to the narﬂwts.61
T™e ghild micht a%ao irfer that lovalty cen be so casily shifued and
love trn“sfarred.5h

The Lmants of thr'ﬁwaths of others vary, and do not necessarily
merit discu-sion ir this report. However, another arca of importeance
in the doatherel-te! research which bears on the judgenent of literature
{s that of attitudes. Of course, it is recognized that tgg child ab-
sorbs his attitudes from the soclety in which he lives, ’ snd in this
vezsrd psychologists have founad many areas of potential difficudlty in
acqueintine the child with death. Some of these, 2s the impact of tele-
vision, were veferred to carlier, but other sotial mores can also cause
stress, 'uch of the difficulty arises from the adult's desire to "spare"
the chi’d pain or sorrow. Thus dascrintions of death are cloiked in
euphemisms that serve to corplicate the issues "ot took him away."
"Apanimg went on 8 lome journey." e hvas gons~ Lo sleep.” 211 of “hese
phrases convey imazes which a{sturb and confuse the already difficult
concept, o death. The child vho is told a loved ome is gone awsy will
surel mnstion, perhaps anrmily cr with some guilt, wry he wnt away
without, sayina moodbye; or the child right feel that he was sorehow
nauzht+ and caused th~ unexnected denarture. Of course, the concept of
“qoiﬂﬁ‘away" mizht carry with it the corcept of returnine, in the cﬁild's
min-:,‘..M If a child i@ tecld that "o? took a loved onc awav, can that
child! be exoected Lo love and trust 2 “od who has caused him such sad-
neea? fnd on ¢ were oobuse level, the cmil? whe astociabes death vith

punighment ma¥ wonder at the uss of bein~ rood, 1£ the "reward” is
4

Aeathe Refrrrine to drath as a gleep 1as been shown tc be partic-

5304
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wlarly damazine, Althoush this s~ems & natural parallel, exnerience heg
ghown thal this exnlanation of rleath can ceuse a patholoricel Icar of
gleen in the ohild, & Care muat be taken slso that the child unlere
gtandg thet anv death resultine from illness does not neceasarily mean
that #11 illnrss vesults in deathe The child can be helped Lo se? trat
the {l1lnesa leoadine to death was teyond human power to reverse. 'Reed
suvests a wise varallel in cormaring the body to a worn=out cloth that
cannot he meniede &

Thus it is clear thabt the child's reactions to death, and his
understanding of death, are varied and corplex, and often an adulv's

attitudes and fears sevyve to cloud his erasp of death concevts sven

further,.
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™e child'e growth in ~rasping the reallties ¢l death results
net, only rro~ his pavcholopical maturation, bu. also fro the atti-
tuies and covgepts corveyed to hi~ throush cultural trarditions. Lit-
eratire con Le sxmecte’ Lo rveflect nct onls the psychologiocal r allties
of denth, but thre sociolerical as well. "herefore, the attitudes of
contermorary Vesterr culture tovard desth rust be examined, What are
thps~ otiitudess whal social customs have molded thems are the child's
conepnts of death aconsistent with thrse of nererel society? :

"he subiect of death has been called the taboo of our timos.sg
r1qaheth Kubler-Poss savs, "Meath is viewed as tabon, Alscussion is
perapied az morbid, and children ave evcluded with the nresumntioﬁ and
oretevt that it wonld be 'ioc mucht for them,” Jeffrey Shranl: ex-
pands this “housht with his statement that "What a particuler culture
considers obscene reveals lts most threatening fear, Obscenity 1s a
geciel means of enforcinz a taboo o o o Desth 1is becoming the new ob-
_seeitr,” o In "ictoris~ times society iemored the beainnings of life
while wexine peetic about its termiration, Today society is well
gchoaled i~ the biolopical berinrines of life, but ignores its inevii-
atle enle The reluctsnce to speak of death is -“lear! - revealed bv Iymn
Cainr i Wer hock Widow, Althoush she and her hugband enjoyed an onen
arlotionship with their children and fully intended to share with thew
the Faet of their father's fatal illness, they found themselves co™e~
pirtely unakle 4o valen Yhe words "dqir" or "death," or tb share with
e ehiddpen the emoti~ms of death, M 1eft them with hore o « o ¥e
were “ararAins thah the children role rlay virht alons with US o o o

~iv pole from now on was gallantry in th: face of ‘eaths”
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63
John Lanzone labels death "the prest unmentlonahle,” cer=

tainly o et deseri-tlon, i-mlying as it dees not only a fear of
death, bu% alse & corvein embarrvas~ment tc speak of ite foth are nrome
inent facuts of tadav's culturel coreonis cf scethe R8s points out
that death 4s & sublect. treated with hostility, a hestilitvy which
ariges no* onlr frov a fear of Adesth 1tself, but alsc from the racon-
nitio~ thst -wn 1s rowerloss to nrevent it, Ross savs, "Death ig siill
a fearful frishiful han-enine, ant e fear ¢f death 1s a unlversal

5
foaep ayen L we tvink we have wastered 14 on rany lovels,” T4 1s
jrmartant 4o veplire that, the fear of death the adul% reveals ls ouite
AL “reqt frowm the death-arviets ~xmressed b a younr child, /ny feors
the ying chitd may Almnlay secm to focus o a fear of destructien or
punighment, that is, the violence he ossociates with death, On the - -
other hand, the acdult's fears are less wrll defined,

Liotle s known asbout this fear of deaths. Psychiatry, in spite
of its coreern wish ldentifving end exmlsrine the forces that mold
man's nsyche, has teen straamely derelict in its investimatior of
thanatcphobla, Wahl, commenti=-~ on this elarins omission, feels that
serhsns psrchitirists ave as reluctant as the vest of us rorials to
gtudr "& reedlen which is so cleselr amd narsorally indicstive of the

a6
cortigency of thr humer~ estate.” f1thouch this corment was "made
several veors aro.an? there hag terw sn’ co~tirues to he furiher re-
srarech, hie neint co-timics to holt Lrie toav,
Helrenld c&ntnﬁds swst, our anvietion ghout iepth rewr sont o
Jerp af Ral~lageness, or a 1 83 of n-wer, uft'n carrying it 1L
vt i dyn Yenlineg of hestilic or mully stem-in- from the exrericons
67
cine oi tealh iv one'n oo 100, 'ahl Lrlieves that the £rer of
Anath, dn noitticn e beins the Sy feov oof life's end, alsco orven

Abaticn p hegh i cvier anxieiles, sieh a5 a fear of abanlonmemiy, or

<)
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of punishment., Some recent pavcholerical theory s:ip-ests that sone
culturel rores of cut times 26n be tied to deatherelate” Irarse i re-

cent artiele i+ “ertsl Mvmiéne vororts a contentiin thet the use of

Agries ?wnrﬂsnﬂts{g ngvchelopical means of escaping deeth and tranncene
Aine movialits, - q4~ilarlv, corminal living i thourht to br doathe
40?“1“”72v concent, the theory beins that, thee- is "gafetr in mim-
cora,” . "he inetility to determine the whr and wow of our own drath
creat-s sﬂxi§tv, because our own deuth will always gseem premature and
traunatice ! Yore besic fears of individual death arve recognireds the
feeyr of nain which often accormanies dyine; concern over what mav hape
ner 4~ the body afier deaths regrgt at sceing one's 1life uctivities
and pleasures coming to an end, "

Han, froquently u-abvle or unwilling to sc-ent a concept of life
in a hersarter, experiences feer of the uncertain future that awel ts
after death. Tn the past, religion and theolorical doctrines molded
men's attitudes towsr! death, Religious enhasis allowed man %o "re-
rord his Aemise ae natural and nreordaired,” 7 The imane of a heaven
or & hell earried with it an irmplication that A-ath was not really
dpath, rat merelr life in another -“imension, "a b;?ef transition be-
syreen gne move iwportant existence and another,"” ! Today, however,
these conerpts no lorrer hold true for a large portion of sceiety,
and the frar of drath is sreater thar én the nast because many nc
loneer have z helief in imrortality. k Ros= points out another
chan~e in relicious philoscnhy whigh alters attitudes toward Aeath -
+he =ro~ise of a heavenly rewar4.7” I» the past, roligious tenets
paaope 1 man of a reward in heaven: if he had borme his earthly trials
wiLbh evace ard courare mer. coild expect Lo TRan the «tornal bliss of
Peyzdign, However, as Ross ermhasices, "The beliel has lonaz die? that
gufferine here cn earth will be rewarded in heaven. Suf.erings has lost

74
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1ta meaning, " Meath, no lonmer a virtue, has t'ma become an obieat,
of AvezA end fear,

"% Lhe sarme time, modern seientific and ~edicsl knowledrs ove
foreir~ scclety He vreothink its concents of life, and of desth Ltself,
™™g, {rmvroved h~glth nractices, an? life-supm rting rechin-s have
irerere-d mnnts life svan, and he “ss become painfully consecious of
his crm insimmificance, 'lan has 4o acknowledae that deesth will vreveil
in the end, "ere man, with all his claverness, 1s powrrless. ¥e may
posinone ieath, he may agaucge ites ohysical paing, he mav retiogalize

v oway or deny its very existence, but escepe it he cannote” "

e view of death as an object of fear snd dread does not pre-
8ot ¢ comlete plcture of societv's attitudes, / orominent psyrcholo-
gist, ™r. Laurette Pender, has remarked that rost human beings 4o not
zive »mch theneht to Yrath throizhout the arester vortion of thelir
Uives, e2lt-mich there is evidence that therr mar be u subconseious
nreoccunation with this thewe, more than society has heen willinr~ to

g
gowit, , T+ cen te pssured that nc ore veglly ants to ile, and vet
manv arr stle 4o frce phe iden of their own deaths with cal-ness, In
fact, tc some "Meath =a- he 4 leomp-awaite] friend who waits auiebly,
L~vizibly besgide the bed of a dvirn~ -atient boqease his =ain, his
1zweliness, his weariness; his honcliseness,” 0 Dre Ros3 in her con=-
versacelérg with the terri-ally 111 fousd that knowledze of nending
death brewtht 1-1%ial rracltions of ar-er and -denial, but as these ero-
ticns were eiver free exnressizn, egrodial serertance and regignatier
crnerred, Thus Ayitz, thoush nou a hepmy siate, canrot always be ar
urwrlreme, calnmitous rvente In fact, Ross feound that freauently the
LerVr gf the Tedr s gene? with Lha Lpeath far Jess peplistical’y Sher

1l

ALt the notieng hin1D,

tn {rtepating Tant thal reveale? i{taelf in the varicus studies
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of death was that death oftien seers morc meaninzloss and despalring to
ore vhose lile hés Leer emty and unfu'filled, wheress o full ;gwardiné
. t. 7
1ife serme! 1r nrenare one for a les: fearsome view of death. Neath
can.be accepte? az 2 fittine end to life, the orover end of the chanter,
Svrens velirious convictiens tend to terwer fears of death for scrme,
with the nrorise of aternal rewer’ sufficient tc dimisdsh anxietier,
Otv.ers, thoigh nol accenting a faith in immortality, can die in peace,
krosine they have lived their lives to the fullest, takine corfort in
the thoupht thay their ravwa-d is arcorthls one, Conversely, a stircng
brliel i1 irvortality can cause an undue fear of death, the threat of8
esernal damraticn locming large in viras of oné's mortal shoricomings, ?
ricd 13 a universal human exmarience. It is one of the west
excriciavine ozins one can endure, bui it is & natural pain and 8
heglin~ paine u Jecasionally physical and emotional reactions can
ceour. ‘vief can raise foclines of frer md insecuvrity at an uncertain
fitare, and it can take wany for-s: wmuily, tenisl, or anver. friefl can
wsusllr relieve itzclf eventually i~ ius our time, but of narticuler
importence sr~ instancer of urrssclved orlef.

"g,cholerists belleve that phe r nressiin of §§ie£ an! failure
te ~virn can lead to seri us 4m§hi;na1 ‘i=turbance, ) Sur-~ly it is
naturai to frel sadnes~: at a losc, but toc often societr denirs cne
the visht tc exnrees sorrcy. Thr weprsved apr ev-ected 1o be incor-
anicuous and ssolc in the face of losc. Tears are to be gilent ~n
apivate, Rosc cemmenis on U o isolation of reath in ¢ v cultires
“pcnle no lomwmer clle ab home, tut i hgiﬁitals or irstisutvio~s lvhere,

RS

irridec4nllr, chilir-n ¢ rool visit)e Vin hov. instituticonelized owdd

Apmmgeeplized death and yisee Life ~geetaney hes btern irereased,
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'and {mproved redical vractices have r~duced infent mortality. Thus one
no loreer ewneriences death within one's life as frvequertlr, ani death
has brcome an enipra, end not accepted in our culture,

r or sent, dov funeral practices have beocme irmersonal also.
“n Wave vemaved much personal participation fro- the iunerel rites by
wlevatine the respo-sitilities for burial procedures to the funeral
direcior. THis not only reormoves the responeibility from the family, btut
also elim'mates ar outlet for rrief, an opoerturity to accept and
ghare in loss. Un%il foirly weently "wakes" werc held in the hore,
with “he bturial service, & rituolistic formal rite, ir the church, “ou
the funerasl hore generaliy rrovides the setting lor theseaforwalities.
Yore the coimse it beautified into the 1l'uslon of slreo, ‘ then "lald
Lo posh” in ite "final resting pleee," en impec-ably lernriscaned gerden
comletel r lackins the ac ocuirerments comworly associaved with buriel,
as tarbstores or crvnts, rometion, move widely acaepted todsy, hzs
produce~ its owm eushornis= = there is no v levrence tc ashes, but to

f8

Pelirion plavs 8 relatively minor vole in the rites of death
tedrve Man fatilieg now cho-se a 3ecular -eworisl service with litile
relirione aam-obasicn, oftsm held 1+ the chavwel of the fuaeral home,
mev weeks alter the i ath, and with tn~ covnse no lenger nrosent, #

a9

receens article in Jewsdar renorss that change is taking nlace in
tv~ tradisional Refor— JFudsic burial ritrs also: burial serviees, cus-
t2 -arily hel! in the home, soe new hains held with aveater fre~eroy
i+ th~ sravcmc. Thr “isapoearsnce of other customs, such 2s condol-
repr oalls sot the weerine of ~curnii.,, clothes terds to summpeess otvher
e=c it anal antletg. Mowrver, scoo woritrhile custors survives To-dplevee
1ot cpg an ' orwds empegiies epmzthr ar ! sireerity arc welceme, aTe

rickine food and fomily i durine he prried of logs are meani--fy?

et
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exnressions of summort still obaserved in the Uplied States todave 'ove
ever, it is ~lear that manv social observences of todsy denv the hercaved

the outlet to grief a move nevaonal narticipation might or-ate.

fn imsoresting comment ‘inon » phenomenon of today's scclety that
printe ur societv's desire to avoid Aeatheconfrortation isonade b
Pebert Mlton i» his analveis of todav's motion victur-s,. 7 fulton
roracks thet motion nictires characteristically do not develon audience
erratrr with a character who will subsequently die. Is this an indicsate
icn that the movie nroducers belirve that the audience must be snared
the tyruma of losg of & loved one? I8 Aeath aonaldered t¢ be more pote
entially Aistressing than the violence which accormanies 1t? Fulton
also notes that murder rarely leads to mourninz but more often results
ir a "friend” sworn to avenea the killin~r, Death is only ‘'a canalgst
for otrer forms of action, never sn ~rotional reality in itself."'l

oy aculis express ar urrealisiic view of drath, refusinz to
ac~ent its irevitabllity, facinz its corine with fﬂar,-aﬂwnr or ~rief,
Sometimes degth is s -en 88 an accident, nerhars an illness tc be over-:
enme with mediecal rrsearch, 9? e is embarrassed to speuk of Aeath, or
soeaks of 1t in eunhemisms that elearlr express ambivalent feerlingse “a
vahl waran +that this inabilitv te sneak orenly of Aeath een result in
mich tha sarme tves of onxietles, ~bsessions, and neurotic symptoms

93
that resultad fro- societv!s nrevious tiridity about sex. # bull-

cuin fror a rreent conventinon of the Amevican “edicsl Association is a

rine rvasmle of the confusi~n aurroundine death atLiitudes in society
Ch

teder, The Afeie foun? dteelf w-able to rrovide e precise profrase
ir=r1 definition of the word drethy ard althiwu~h this dilemma erow

1o oaly cun 2 lexel rator thee e UYerl v tiorel escects, it os
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sarve to acernt Lhe unoevtaintles society as a whole aeems Lo £-6l,

mwas soelety vevealn a erort man foars end eonfusions about
death i1 nrosest des cultire, Porhang Tahert Fulton best, exnlalas
‘gociety's gorditi-n vhen he states: "odern America with {ts emphasis
upen yo:th, healsh, aporis ears, lowe vacations, @i loneevity Y5 come
ts view death a3 an infringemént upow the rirht to 1life ani upon the
pursiis of hanpinesse fnd how o we cone with Zeath? /s never before
we choos™ to dissuise it and nredend the mﬂanﬁhi’e that is is nol the
k-2ie conditi 7 of all 1ifs.” & Snall wonder the child can be com-
f£1s0d, frisvteved, full cf unsncken feors and suilt cbout death, un=
g-le *+2 ~rasn this "thine! soelsty's at.itides have made fuch a sreat
wvstery,

Uowevrr, there are gcme encourssine gimns that clviliration has
berun to 2eaent the ne~4 to ‘eal with rleath more realisticslly. Many
schocl, chure® 2nd cowminity ormanizaticmg *ave of fered films and study
neseiors o A-ath. Some universitiee cffer courses or -Jeathy the current
“Cunriae Semester” on televisisn fratures a bleweekly lecture series on
™eathe " Nclurtia niv-rsity Colleme of Physicisns and Surrecns estab-
1ished @ Poniabior of Thenetoleer, ars hopafully will nrovide leader-
shin to seeictr's attemrts to cone with dcath. Jo¥n Lan:rone*s book

Death 18 a Houn describes many Laccts of the current soclal nreocou-

MR s GAI® swwg

netion with tteath, with euthanssle, cyvories, and new medigal tech-
riging ecint under aserutine, $1lustratine seclaty's concerr. with and
at ernig to Aeal with A-ath and dyine, ! eurver roorvte? in the lew

RNl

w1 Toes disacvevod vhat rost weople, not surnriginely, iridicated

'-‘;‘ﬂ. st - 97
ther wnald o Jer & faabt death, pw1 weiinal lesdors are shoving ip-
are ain~ suspenass of this, | vracpn roniele 1n Mew lav poaorsd thet the

peotiem] WOMLY 1 tekivre » new leov oh ihs Lane gtendine atitnte that

the 1 atoydg fob i8 4o "h~ip an bo'lr and over-bedy stav dive for how-

Zo
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aver long it wes posaible, no matLer whate” Fttempts are being
made to educate doctors to the ldea that therae mayv wall be lnstances
whepe =he nmatient shcild be ellowed te e, nob kent "allve" by avel-
ficial ~rang, This sug-estion will certainly nrovlke mich controversy,
end soclety i the future will gurely have to come Lo erina with Phis
ideo,

mMaureritte Pro vemurks tha* "Hot So many years ago & rrast ragg

pecple refused to sneak of life insurance in Loes asbove a whisper,”

1 surrests that, perhaps the same tyne of salesmanship that hel-ed %o

recondition society's sbilitvy tc facm this fact of death could be put *

to use to hels condiziacn cur children w qreater undersiandine of

deati, Dre Joree Proiters states thau "honasty is best in handling +this

diffionls task o o « Fventually ali children come into some contact

with death and thoy are 1less likely o «eb mizinfo-mation 1£ vhe sub-

Ject cemes dir-ctly from th-lr ~arents. o o rhildrent's imszinatiors

ore very active ani ther san asually dream up things more frichtening .
120 '

then the truth could over bes”

Ungeynr, Julith 7ieorst hits unon the crux of the matner wh-on she
gave that, she fo:1ls unahle tn answer & child's questions about death if
she heranlf wWes no’ been able to face the {3sue squarcly and establish

71
her cwr philoscrhy about death and ifmrortality. She quotes a syl-
“shus fro- “eu York Univerait -'s course on -eath which states, "7t is
recestary and rvidiculeus - veach 2 ceurse on neath, necessery Lecause
+ ie an i-~eradiceble mrstery, av' 1iv jie humen nature Lo exnlcere £
mroborye fut LU ic riﬁiculcui for precisely the same vresson - the
A .

presvery ie inevadicsbles” ) merhasg the erwhssis on death in one's
thourhes i1t help oo evelwe mersonsl GOUODLS of ~rauh wnab will -sie

"

the tegy of Repching the chitis lean AP toulte

&'d
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™HT HISTORY OF DFATH IN AMFRICAN CHILDREN'S LITFRATURF

folonial America saw a sreat ernhasis on concepts of life which
today would be considered morbid and unwholesome. Moral judgements were
'severe, and man was continually admonished to guard against deviltry
and ungoriliness, The religious tenets of the Puritans seemed to add to
the alresdy srim existenas of the early settlers. This religion chose
to emmhasize the Biblical view of death as a punishment visited upon
mankind b7 a wrathful Nod. Man was powerless to affect his om salva-
tion, and the oromise of heaven and eternal reward geemed totally un-
attainsble to a people warned corstantly of their natural depravity.
Dying held untold terrors for the hapless Puritan, and even & constent
and thorough repentance wes not a guarantee of deliverance from the
£lames of hell. 103

This stern unbending morality was depicued relentlessly in the
1iterature of the period, and children were not gspared its grim mess-
are. The children of “ew Fngland were *forced to read, mark, learn and
imeardly digest the morbid accounts of the lonw drawn out illnesses
and Avine sneeches of murbers of chil“ren who died olous deaths at an

p il
early aze.” Trpical was Jarmes Janewsy's Token for Children, Reing

an Fxact Aecount of the “onversion, Poly and Pxemplary Lives and Joy~

ful Tgaths of Several Younv Children, orinted in Philadelohia in

17L9. Cotton Mather, -~robably the best remerbered theologian of
the times, wrote many s<rmons and tracts poriraying a grim death and
the threat of etern .l punishment awaiting those who sinred agairst Tod
andi mane "hildren, taught that they were not “"Bern to 1live, but. born
o dve™ [sic] , Wwrre nrovided with literature desiened to teach them

105
how to "dve” in a beflttire manmers Wy-ng, moral songs, and sermony

¥
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all conveyed this message.

The object of this literature was the same as in any era - to
teach those ideals and standards which soclety wishel to impress upon
{ts children. The intellectusl world of Colonial times was in the hands
of the Puritan clerey, so it is not surprising that so ruch of the lite
erature was of r religicus bias. These gloomy tenets of Puritanism made
plessure a sin, and as librarisn-author Ruth H111.V1quars dbéerved,
tonpue=in-cheek, "With their time snent broodine death and eternal pune
jshment « « o e8rly death rust have seemed, if not joyful, at least a

107
blessed relcase."

It is easy to *idicule the literature of the Puritan fathers,
but it must be remembered that death was a common experience in that
ers. "The death of & newborn bsby was an accepted hazard of childbirth,

and the survival of a child beyond the férst few years of life was re-
10
garded as somethinm of a phenomenon. " This created in society &

need to help parents and children deal with this fact of life, so it
seems only naturel that the literature of the day should reflect this
concern, Cornelia Meigs sums it up thuss

The idea of early death and the necessity of pre-
naring for it was a theme that was never latd to
rest., One ca~ deplore the blindness of narents who
put Such weisht upon it, but one must see their
vathetic necessitye It was not the idea that the
pood die vouns, which thev wished to keeo alvays
ir mind, but the tragic fact that in that age the
chance of life for voun' children was cruelly
small and that parents mst teach their children
to be ready for death amon~ the firat things that
they must know. 109

Vimiers ad?s that this kisd of reading at least reassured the adult,
110
thourh it ma- have cheated the childe
Mot all the literature of thr dav was erim Puritan sermonizing,

howevere. T anbooks, and later books from the press of John Newbery nroe

vided a welcome relief, Althoush Mewbery's publicatiors followed the
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theory that books had to teach, the lessons of his stories were less
distressing and profound, serving to emphasize staniards of conduct
more than morality. Some 6f these publications even included wzzl&a
and games. Newbery's contribution to the development of children's
1iterature as pood entertsinment is rroved by the fact that many of
his publications became classics snd are still enjoyed today. Perhaps
the best loved and reme~bered was Thc Nenswned Wistory of Little Ooody-
Two-Shoes. This book was not entirely free of morsl preaching, though
it was certainly far less morbid and depressing than earlier fare.
doody admonished children to prepare for deatht "Conduct yourselves
as if that day were to be your last, and lie down at night as if you
never exoscted to see this world anymore." 111 She lightened the bur-
den somewhat bv suzresting that this could be done with 'chearfulness'
Esic] vecause death was not to be considered evil, but a "Convenience,
as a useful Pilot, whé is to convey you to a place of greater happ=
iness," ne Go~dy's attitudes toward death were certainly more pala~
teble than -he Puritan traditions, and set the tone for the changing
times.

The Mcfuffey Read-rs of the early 1800's served to promote
gociety's views through children's literature, much of it in the form.
of poetry. In this literature can be seen the growing brend to the
sentimental death that was in vogue during the latter helf of the 15th
century. Lesson XXXIII of the Fourth Reader, published in 1836, con-
tained a poem called "Wwhat Is Death?", ir which the death of an infant
is co~pared to the emerrgence of a moth from a chrvysaliss

Yow beautiful will brother be

Yhen 7%od shall give him wines,

Above this dyine world to flee,

And live with heavenly things. 113

Br the middle of the 19th century society's obsession with the

<J
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terrors of drath and ripid morality was erodeds A new era of well-
beine and corplacenoy apneared, and cultural pursuits of a more secular
naturé occunded the nation, as immigration enl industry expanded Ame
erica's horizons. The unbending pious teachings of the Puritan religion
were terpered by a theological rationalization move consistent with the
theory that death was a peaceful outlet from 8in and man's misery. 1
Literature reflected this chenge in more placid, less morbld tonics.
“ow the standsrds impressed upen Society through its books were the
prudish ideals of the Victorian era. Children's literature had 1ib-
eral doses of tragedy, accident, 1llness and deaths The literary style
of such authors as Charlotte Yonge end Julla Fwing seems flowery and
belebored by. todav's standards, but they were popular writers in thelr

dar. MarthaFinley's Flsie Dinsmore series in the 1870's was represen-

tative of the neriod, presentins idylllc femly life, full of adven-
ture and romance, teachine the virtues of hard work and self-discipline.
Leslie Tiedler states that death in literature becam a blg Selling
point, with great interest in the "ambiguous pleasure of standing over
the snow white death bed of the virsin child." 15 Evats death in Uncle

Tom's Cabin is a marvelous illustrati-n of thig type of prose, which
11

Fledler calls "an orgy of aporoved pathose”

A spasm of mortal agony pas-ed over the face = she
struggled for breath, and threw up her 1little hands

e o o The child lar penting on her pillows, as one
exhausted - the lerge clrar eves rolled up and fixed.
Ah, what said those eyes, that snoke so much of
heav2n? Farth was past, and earthly painj but s0
solemn, sc mysterious, was the triumphant bright-
ness of thet face, that it checked even the sobs

of 80rToW « « o ! brizht glorious smile passed over
her face, ani she sair' brokenly, "Ol love, -

jov, = peacel’ gave one si~h, and passed from

death unto life, 117

in outstandine exception to this flerid style of writine was

Louira May flcoht. She revealed a fine understanding of human nature
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far beyond that of other writers &f the tirmes, The March farily in

Little Women reacted in what is recognisrd todaw as & most natural way

_to the knowledge of Betk's aporoaching death, with sadness, but with a8
desire to make “that last yesr a haony one." 1o Beth's concern at
death wes & rezret that she had done so little with her life, and she
exnressed sorrow at leaving her family. There was no terror of dyine,
no anxious death-bed travail. In fact, Alcott refuted the sentimental-
1ty of her dayt "Seldom except in books, do the dying utter memor:ble
words, See visions, or deperi with beatified countensnaes; and thcse
who have sped many ~arting Souls know that Lo most the end comes as
naturally and sirply as sleep." 13 Reth's "tide went out easily, "120
and the description of her death is restrained and simple, and reads
welly even today.

Alcott's literature proved wery populsr, and served 88 the
forerunner of that class of literature that came to be known as real=
1am, This term, however, does not define the literature of actuality .
which is called reslism todsv, tut rather referred to that litersture
in which the vortraits of the characters were true to life, literary
standards of the day were raiscd by Alcott's writlngs, and further en-
hanced by the works of Howard Pyle, durins the latter half of the 19th
century. Pyle's themes and elements of style corbined traditional
writin- with a mcre innovative approach, and helped bring sbout a
change in literary style fro~ the florid prose of the Victorien era to
the more simple writine of today. Viruers remarks that the literature
of the 20th century had its ro-ts in the 19the e

¥any exoellont children's books & neared during the 20th cen-
tury, inspired b concerned educators and librarians, and assisted by
irmoroves printing techniques, expansion of library svstems, and the

122
organization of sublications that promoted excellence in literature.

Fow
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.
The literature of the early 1900's reflected the chltursl interssts of

the country:s growine scientific lmowleige, a shrinking world, and
hopes for lastine world peace. Vast chanpes in educational methods,
with erphasis on individusl learning and independent reading, created
a demand for tgooks covering a wide range ol subjects and many level.s of
difficulty, 123 There was 1liltle at.empt to instruct or enlighten
through children's fiction, and the nonecurriculum related literature
of the first half of this century was largely enimal and adventure
stories, Wnile the sentimental deaths of the previous era had disapp-
cared, this literature tended to ismore death corpletely.

Robert Downs, ir stating that a boeck is the product of its
times, comments that some works might not have apneared at al iz.n an=
other era, or would probably have attracted little attention, 12 This
seems to be the case with the realism of today. The changed attitudes
toward children, toward the ~rocess of gsrowing up, and Loward the pure
nose of reading have made possible new aporoaches to writing for boys
end girls. Thildren are treated with respect in their litersture,
neither "talked at" nor "talked down tn." Forces within them are to be
stimulated through imaginative presentation of experience, and not
through preschment or moralizing, 1% These concepts have paved the
way for the trend to literat ure of actuality which 1is called the
reglism of todav. Society expressed a nced for such literature, and it
has been penerally accepted. Cornelia Meigs has stated that children's
literature provides "not only & contiruous record of childhood, but a
continuous record of societw as & whole, and ~ what is more imporiant -
the ideals and standsrds that society wished to inculcate into each
naw generasiofe” 120 It would seem that this realistic literature

mirrors cultural oreferences for truth an! clarity in dealing with

children,
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The introduction of this realism into children's literature has

not been without controversy. Some litersture has offered, "in the

nsme of 'reality', sheer ugliness and evil, unrelieved by anr resolu-
tion," 1 Put very good books where the problems are real have been
generallr welcomed, br adult snd chi’d alike. Jean Kerl, editor of ithe
Miliren's Rock Department of ‘theneum Publishers, claims that much of
the realism ir a child's book 18 meent to drive home currently accent-
gble vieupoirts, and she welcomes vealism, saying, "This is & time of
chanze, and change does make it possible for new attitudes to arise. .
Almost no theme is unacceptable in a child's book today if it is truly
written within a child's understanding, What is 2ost lacking 1s not
breadth of subject, but bresdth of viewpoint." 18 Librarian Lillian
Smith feels this literature can offer a child the chance tc gain en-
hancement. of his own life. 12 Muthor-editor Nancy Larrick defends the
literature of realism, claiming that these books contain the violence
of the sdcial revolution of our times, and that one must be ready to
help the child exnlore these bocks, 10 Josette Frank, of the Thild .
Study Associat&on, states it suceincily: "Suhshiné is certainly epr-
ronriate in children's bocks o « « Neverthless, occasional clouds and
rain, even storms, are just as necessary, and j ‘st as inevitatbly a
pvart of 1ife. Alon~ with their hapoy books, children also need some
sterner stuff,” o

The rralis~ with which this renort is concerned is perhaps the
rmost "stern stuff” a child will encounter - deathe As soclety has be-
come awace of the need to sueak openly of this tooie, many books with
deatherelated thermes have a~~ ared. Desth was first introduced into
adolescent literature durine the rii-1960's, and aradually books de-

sirmed for the younrver reader have bern published, in picture bo~k

form as well as in longer stories for the intermediate age child.

3t



¥ BEST COPY AVAILABLE

This literature has nrovoked much digscussion. One typieal viewpoint is
expressed by librarimn-educator Fvelyn Swcigon. Swenson questions
whether our society's ismorins of death is anv healthier than earlier
societs's obgession with it. Meither anoroach, she farls, is mature,
nor wrovides auiéelines for the child!s Asvelovment. Swenson is gener-
'ally auprortive of this literature, pointing out that, whi'e little is
krown about the wisest way of presenting death to the child, the care-
ful honest a~-voach would seem to be most helpful, 172 Another attitude
is voicad by Barbsra Morris, who questions the merit and aprropriate=-
ness of g0 mich reality, feeling it is difficult to hendle in a
tnaching sitnation, Morris sugrests that perhaps familiarization with
death woild be best left to narents, and if it mist be taught ah all
in a clessro-m, should be done in a cognitive fashion, relying on the
biological aprroach, such as in Herbert Zim's book, Life and

Death. 133

Tulalie Steinmetz Ross, writing in Fxnlaininz Teath to Children,

ghyus -ed off the need for literature dealing with d-ath for the young
child. She looked upon the role of children's literature as & means of
nroviding & security blanket, offerins lovs and tenderness as & 3up-
nort in times of emoticnal stress. "In the plcture books for the smal-
lest child therr are né intimations of irmortnlity, The child is so
recentlr of the auick that there is 1lit-le nesd in his soring-green
world for an tmderstandinz of the dead « « + The warmth and beauty and
tendernsss of such picture books help crystallize the child's sense of
securits in his real werlde "hen older he is sustained in emotional
crises by this sense of seocuritys it enables him to endure what.ever
may befall him with ~reater stabllity.” L Perhans this is simply an

anolprv for the lack of more realistic literature at the time this was

Jo
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written, and certainly this attitude has been contredicted b the
research of those nsvcholomists who have studied children and thelr
needs concerning deathe. One can hooe that the introduction of more
realistic literatﬁre can mest this need,

thiliren's books dealing with death can be difficult to choose
and to sug-est to a child, not necessarily or entirely out of one's
own scueamishness at the subject itself, but out of a very real spp~
reciation of the impsct such meterial can have on & sensitive child,
mesa Aratherelated books mst meet the criteria expected of an- good
1iteratures integrity, approoriateness, and quality of writing, as
described b Josette Frahk in Your Child's Reading Todgza'l35 Put in

addition, it is clear that a book of this nature mist have a very high
depree of srt and integrity, and it mist reflect the psychologicll
attitudes of the times, in a wholesome honest fashion. Any soclolog-
jesl values the book expresses mist be an honest portraval of cultural
tyuths., The literature must suovort the child's concents of death, and
wis veactions to ite T+ must present the story with gensitivity, not
gentimentality, and must enable the reader to gshare in the humun
erodions occurine in the story. With theze eriteria, it is hoped that
the book will be helnful to 2 child as nrevpsratory meterisl or as sup-
portive aid, and will be valuable to the prcfr-ssional concerned with

chilivren an? death.

¢
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FYALUATION OF SHE ROJKS

The books selected for review in this report have been culled
from extensive examination of bibli~granhies from various sources. The
books are not reviewed in the man-er of an evaluative book faview, but
it is an obviocus pnremise thai develonmental values are most readily
corrunicated in those stories that "rovide enjoyable resding exper-
iences, Therefore, it can be assumed that the books meet the criteria
demanied of a "good book" « aporopriateness, integrity, and wholesome-
ness. The aim of this report has not been to merely tabulate the rum=
bers of books in which a d ath occurs, but rather to examine only those
books in which the death 1s an integral part of the story, having a
profound effect or the plot and/or the characters. Many books intro-
duce & death sequence, but it is often merely a part of the plot, and
foes not provide much impact on the general stor- line or the hero,
or on the reader. These books were eliminated, often with reluctance
because of their high literary value, or because thay had a morsl
which might be desirable to stress. This report, then, concentrates on
thogse books hrving a strons death-theme, either as the foundation of
the plot, or as an inpoftant contimuine element of the story li.e.

The rencrt reviews the variety of ways in which death is intro-
ducei, &nl examines thr variety of reactionu the characters display to
the le.th, atiemting to judee the literature in terms of the nsycho-
lcrical and culuural standsrds preserte: earlier in the reoott. Sev-
eral criteria of value were exploreds

1. Is +he ‘eath sequence 2 rart of the plot in vhich cause

and effect are easlly recognized?
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2, Are the cause and efiect elements presented honestly, not
overly sentimental, or morbid?

3. Is any violence felt to be necessary and true to-the
plot, or does it seem to exlst for its owm sake?

Lo Is the book free fro~ movalizins? Is any undue stress
placed uvon ideological viewpcints, such as comment on belief in a
hereafter, or overly pronagandic religious views?

"he titles are arrancred alohabetically, ani ar indicati-n of

sug-ested age level is givem. A sevarate section liusts three excell-
ent books recormended for adult use, as stirm ation to conversations

abcut death, with guidelines for use.

a3
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Abbott, Ssrah, The Old Doge WNew Yorks Coward, McCann and Geoghegan,

1972, Ages 3 = 7.

One morning Ben wakes and finds his lifelong companion the old
dog does not wake up and move, Father gentlv explains that the doz is
dead. Ben resots with sadness, and finds many ways in which his daily
routine suffers from the loss of his pet. Ben reminisces about the
many hapny times he has spent with his beloved companion. |

The description of the dog's death is simple and natural, the
concent beine that "It isn't bad to die « « « To die is to lie there
as thoﬁgh you're sleepinr," Yowever, the book does not allow the idea
of death as sleep to remain, and the boy comes to realize that death
also means that somrone isn't there anymore., "sychologically, this is
wise, as nsychologists do emphasize the dangers inherent in attaching
a sleep concept to the idea of death. The hoy's reactions to eath are
perfectly ratural; and well stated.

The onl: criticism of this otherwise lovely book is the ending,
in which the parents imreiiately bring home a new doge Mo atterpt is
made to anclvze the bov's reactions, but those authorities who have
dealt with this matter are unimously opnosed to this step. Dr, Tin-
ot explains their objection with the contention that a chi*d mey be
led to conclude that the loss of a loved one is of no great importance,
or that love may be easily transferred and loyvalty easily shifted,
Rabbi frol'man remarks that the child micht question if his passine
wouli also go unnoticed, Their rrcommendations for 2 better way of
hendline a pet loss woul? be to help the child pass through &8 normal
period of —ournins and orief, with fwahk discussion about feelings and
facts, tut to delay the purchase of s rew vet u'til the child exnress-

es such 8 desire.

b2
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Barnwell, Robinson. Head Into the Wind, New York: Navid McKay, Co.,
Inc., 1965, Ages 10 « .

When he is fourteen and his father dies, Toby is sure his
motherts love for his father will nrevent her from marrvine apsin,
Tobr's reactions to his father's death are intertwined throughout this
lovely sansitive story.

nobr felt that his father's death was not fair, when he had ex-
preted to mo on living for - lon~ time. As time passed and Toby cone
tirued to miss his father, he began to feel that no one else mourned
hi~, He sometimes felt that his fathér'a death was God's punishment.
Then, as he is able i: tsgin to accept the death and feel that his
father was with Nod and had not forgotten him, Toby is able to accent
the ides of his mcther's remarriage,

This book 18 a story of a boy's adolescence, with his need for
the love of his father and the securit’ of his home brinring hinm the
hurts of youthe The boy's péinful coping with grief and his failure to
understand his mother's desire to remarr are all well expressed, and
his final maturity in acceptinm the shiftine fortunes of his 1life is a
gsatisfyin~ conclusion.

Although the book tells a sensitive story, 1s well written and
ccod rradine, one questions whether the bov's reactions and concepts
of desth arr consistent with his age. Somehow, ore ferls that u boy of
this ame would have a wore mature acceptance of death, and be able to
re: 1lize his mother's heed for contimin~ love and security. Psycholog-
{eally, a fourteen-year-old child usual'y has an understanding of
death equal to the adult's, and this book fails to poriray that facte

“rooks, Jeroro. Uncle 'dke's Boy. New York: “erper and Row, 1973,
Ages 10 - 12,

<



™udge's sister is killed in an accident, and Pudge feels he is
to blame, convinced he was not waterful enough. He gets no support from
his parents, involved ir théir own troubles, and turns to Uncle Mike
for solace,

In addition to Pudees's feelings of suilt, many other reactions
to his sistert's death are de-cribed, "udge fe-ls frightened and confused.
He wishes heo was the one to die. He expres-~es wonder st how it rust
feel to be dead, and shows disgust at the notion that the body will
teturn to the earth, These ar~ all psychologically true represent-
ations, typical of this sge and valuable to discuss.

The deseription of the acident in whic* Pudge's sister lost
her life is vivid, and makes no effort to lesven the more and Pudne's
frisht and confusion, The description of ths funeral is very food, an
accurate view of this asoect of desthe The book demonstrates a very
real grasp of life's problems. Many other troubles enter into the
story, but the death provides the thread that ties the story together,
T™his book is excellent reading with strong characterization and great
human interest,

Brown, Marzaret.Wise. The Dead Bird. Readinsz, Mass,.: Wesley ub-

1ishing 0., INCes 1905 Ages 5 - 8.

The Dead Bird is & beaut’ 'l introduction to death, presented

im a context with whick a child can readily identify. The children
find a bird, and after some prodiinc and discussion realize it is

dead. They exoress regret that the 1little bird will never fly asain,
and decide to burv ite. The burial ritusl is carried out with solemity,
tesrs, and singing. The children resclve t- visit the grave every day
and rererter the bird, And thev 4id - "urtil ther forcot.”

"he presentation is excellent, the young children's curiosity
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anci response to death true psychologically. The brief biologicel des-~
eriotion of death is tasteful and siple. The children accept the sad-
ness of loss of 1ife, and express this through the elaborate burial
rites. Participation in the burial rite reflects the children's aware=-
ness of adult mourming tradition and is a satiafactory.and accurate
interpretation of this ritual. Psychologists view this ase deairabie
reaction to death and as a healthy vent for grief. Use of the phrase
"until they formot" at the end of the story seems particularly val-
uable, reminding and assur:nm the child that open grief and mourning
need not an® should not be experienced forever.

Puck, Pearl S. The Pig Wave, New York: The John Dey Co., 19L7.
Ages 8 - 12,

This is a maatarful_tale of Jiva, a young Japanese boy who
learns t+at 1ife is stronger that death. Death comes to a swell fish-
ing villape in the form of a tidal wave that washes awav most of the
villerers, leaving Jiva orphaned. Jiva tries to accept the perils of
1ife without fear, as his father had taught him, but vhen death takes
his varents he is erief-stricken. The family that befriends him under=-
atards the need for his grief, and allows him to mourn at will, sil-
ently offering him encourazement and the supnprt of their love.

The boy's intense reaction to his parents' d-aths is natural
and healthy. The friends' understanding of his need to mourn teaclhes a
valuable lesson. The story exnresses in beautiful terms the Japanese
philosophy of life and deatht To live in the presence of death makes
us breve and strong « o « We do not fear death because we understand
that life and death are necessars to each other. Fear of death is over-
come by total acceptance of its inevitability. These are the mes-ages of

the book, ccuched in a sensitive tale which nprovides the younr reader-

with valuable morals astout life snd death,

l}aﬁ
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Rurch, Robert, Simon and the Name of Chance. Yew York: The Viking
Press, 1970, ) Ages 10 - 17,

Simon's family is happy when the mother givas birth to a long-
awaited baby #irl, but when the baby dirs, mother sinks into depress-
{ion end must be hospitalized. Tragedy strikes @&gain when Simon's sis~
ter's fiance Whit is killed in a freak accident on their weiding day.
Siron feels guilty, because he, dreading to lose t he security of his
sister's care, has wished that "sométhing" would hapren so that she
would not leave the familv. Finally, after several months Simon is
able to express his guilt to his sister, who assures him that neither
he nor anvone else is in any way responsible for Whit's ~aath.

The tragedy cf Whit's death is dealt with in simple terme,
showing natural reactions. Simon's mguilt at Whitdd death is psycho-
logically realistic, and his inabil.tv to exoress his sorrow to his
dister 18 & natural state of affairs for an adolescent. He is helped
by his sister's assurance that he could not be blamed for Whit's
death, realizing that one cannot always be sayingy "What if . . ." but
mist ac~ept that there are things beyond one's p-wer to control.

Sirmon's younger brother shows a normal ignorance of the rites
of death wher he asks if they ha: fun at the funersl, his idea being
that becsuse they had dressed up it must have been a kind of party. He
is unsble to comprehend these thinss, which s-ems & natural thingz for a
four-year-old; and his family's inability to explain facts to him at
the moment of loss is a tvue representation of death distractions. The
mourning pattern observed in the sister is clearly expressed, with her
quietness and lack of spirit contimuing over a period of gseversal
months, until she is sble to face the future arain.

This book is a sensitive vrenresentation of s family meerting
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tragedy with love and courase. The characters are sympathetic and thelir

interpretations are h-nest.

Cleaver, Vera and Bill. Orover, ©Shiladelphiaj J.P. Lipnincott Co.,
1970, Ages 10 - 1l

qrover is sbout ten rears old when his mother, dying of cancer,
takes her own life. The storv deals with frover's attempts to cove with
this tragedv, and to try to help his father accept the deat-i.

Arover's father reacts with intense emotion, falling into de-
pression and continually railine spaidst the death. He ocalis the desth
unfair and seems to feel shame at his wife's death, belleving she has
somehow failed to live up to the demands her fiod made upon her.

frover shows little emotion at all. He résenta and is contemp-
tuous of his father's display of rrief, feeling that his father is not
behaving iri the menner his mother would have expected. firover's reluct-
ance to display emotion is the result of his mother's having told hinm .
tha he, like her, was toughy frover tries to behave as he thinks a
tough person shoulde The only cmoti n he shows is a violent anger at a
neighbor who taunts him and criticizes his mother's suicude. His phil-
osophical discussidns with his minister and the housekeeper also re-
veal his inrer turmoil,

Grover shows amazing maturity in his understandine of why his
mother took her own life, not as an act of despalr to avoid the pain
of her illness, but as an act of love, o spare her famtdr the pain of
geeine tre chanses the disease would inevitably cause ir her, The
father's refusal to a-cept this iiea, conti-uing to insist that the
mother's act thwarted the will of 7od, leads fircver to realize that he

canrot heln his father an- more.

Fro~ the viewooint of the death treatment the book is acrurate.
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The reactions of both frover and his father, while not healthy or nor-
mal, are nevertheless common responses to death, and true enoughe The
reader does realize that these are not good responses. Grover is able -
to vent his emotions through discussion with his minister, tut he still
mist indulge in violence to relieve his anger and fears certainly a
more oven exoression of grief would have been far better for him. His
eventual realization that his father would have to help himself is a
mavure attitude.

Although this is a good book, deftlv written, with excellent
character portrayals, it raises a serious philosophical dilemma.
Should a child be forced to “eal with the philosophy behind Arcver's
mother's suicide? Can a.child - or even an adult - judge whether or
not one must suffer all worldly pain and acceot it as fod's will, as
Srover's fatier believed; or should one be free to take one's life into
one's own hands if it becomes too heavy a burden to bear? This notion
mizht not be acceptable to all religious falths, but the book does not
attempt to pass judgement on the philosophy, and cannot be faulted
for that, However, this scems a burdensome thought for & child to

cope with, and perhaps has no place ir children's literature.

Cumningham, ulia. Wings of the orning, San Narlos, Calif.: folden
“ate Ju~ior “ooks, 1971. ‘pes © = B,

Throuch a8 series of photorraphs, & dead bird 1is nresented ss

the theme of Yings of the “ornins, illustratine the child's brief en-

counter with the bird and deat . The child tries to mrke it fly, then
exneriences frar when she realizes she cannot. Her confusion when she
ge~s that the hird is rone soon turns to grief, Security comes to her

agair in the arms of her father.

The bigrest difliculty in considering this book is the child's
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ages The photorraphs are of a child of age five or six, yet it seems
questionsble that a child would not have experienced death in some
form before that age, Kastenbaum in The Psychology of Death relates an
incident of a far younger child (1R months) experiencing his first
dead bird, This wculd seem to imply that most children will have such
an enaocunter before tha age denicted in these vhotographs. Another
criticism is the vamueness of the b-ok. The photograph showing the
child erying because the bird is pone can be interpteted to reai that
the bird is sirply out of sight of the child (as in fact it is, having
fallen out of her view), and not "Bone" in the finsl sense. It is in-
teresting to note that the words "desd" or "die" do not apnear in the
text at d 1. ®erhaps that factserves to underscore the lackc of appeal
of this book. However, the photographs are excelient and convey a real
gense of compassion which will be welcome to the reader. Sadly, though,
the brok is not an outstanding one, lack nz the validity and apnropriate-

ness one mizht expect.

De Pacla, Tomie. Nans Upstairs and Nena Downstairs. New Vorkj
7.%. Putnam's Sons, 197 3. Ages L4 - 8,

Yana Upstairs and Yana Downstairs is a charming tale of love,

life and death, told with srace and humor. Manz Upstairs is tﬁe nirety-
four-year-old great-grandmother, who is usually corfined to her bed,
but cecasionally is able tc ioin the rest of the family, tied to her
chair so she wor't fall out. Nana Downstairs is the granimother, always
in the kitchen makinr céokies for the four-year~old hero. One dav liana
Upstairs dies, and when the boy gzoes to Wsit her home, he is upset to
£ivd her bed emtr. After explaining thst ""ead means that Mana Uo=
stairs won't be here anyrmore," the child's mother encourages him to

speak of his Nana Upstairs, because "She will come back in your memory
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whenever , think about her." She sugrests that a falling star is a
kiss from “ana Unstairs. The boy then begins to cell Nana Downstairs
just ola!~ Mana., Years late», vhen the boy is prown up and Nans dies,
he secs two falling stars and comments, "Wow you are both Nana
Upstairsl”

This is an excellent book which expresses with tenderness and
simplicity a small child's encounter with death and loss, and his
moher!s sensitive means of helving him cove. Her apuroach to his
grief, suamesting talkins asa means of hringing back Nena Upstairs
is psycholorically sounde The lessons he learns about death as a young
boy stsv with him, and he contimes to love and remerber the Nanas
of his childhood, The concept of & ~allin~ star as & kiss from a

devarted loved one is & unique altugether cherming idea.

Fagssler, Joan. My Tranina Died Today. New York: Behavorial “ube
lications, InCe, 1971. Ages L ~ 7.

Arandoa, who has always been a pal to Navid, tells him that
he is erowins ol4 and can-ot live forever, But he assures the child
that he is not afraid to die "because i know that you are not afraid
to live.” David does rot undersiand this, but desiring to please
frandpa, asrers anyway. 'hen Crandra dies, sitting in his rocking
chair, the boy frels scary. e becomes uneasy when so many prownups
come visiting, and finds their eryins unsetting. As David returns to
his nnrmal activities he finds he misses not being able to share his
pleasures with Grandoae But then he realizes what Orandpa hai meant
about not being efraid to die; he sees that “randpa knew the child
hat so =a*+ thinme to do, and "Mrandpa would feel good inside tool”

~his is a sensitive nortraysl of a loving relstionship between

2 child and his grandfather. “randfather's assurance that the boy will
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experience a full hapoy life, and thet randpa will be ~lad for the
child, is a sound psychological device, precluding eny suilt or anger
the child mirht have after the death, and reinforecing the socially
desirable notion that life will go on. The grandfather's acceptance
of death i3 a good attitude to nortray to the child, and the boy's
reactions are corpletely realistic for this age level.

The mourning scenes represent the Jewish traditions, with a
brief mention of the customs of covering the mirror and drawing the
curtains. However, the text is free of any religlous connotations, and
other customs described, as condolence visits, are common t5 all
cultures, snd the book need not be considered exclusively a "Jewish"
booke.

One srsll oriticism must be made. The drawings of the sadness
of the adults mourning frandpa's death seem far too overdone, even
macabre., The exoressions remind one of a freek tromedy mask., Though
one s*ould not understate grief, these drawings seem to present
grief as a tragedy far bevond what seems desirsble. Perhavs the
child rrader would have a negative reaction to such a heavy touch, it

not actually freling fear, st least not 2xperiencing sympathy.

Furata, Mivuki, , Mother, Why? Translated by Harold ®. Viright,
Tokyo: Kodans ntPrnationa Ltde, 1965. Ames 9 - 17,

Yhy, Mother, “hy? is a beautiful col’ection of ocems ir free

verse written by a fifth-grade Japanese girl whose mcther had died
sud'enly and unexnectadly, "he poers serve as a vent to the child's
grief, exnressing hrer sense of loss, her loneliness and confusion, and
her ‘esire to erulate her rother and b be the "good girl” she knows
her mother would want. She i8 envious of other childrea for having

mothers, and finds that she misses her mother in every thing she does.
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The poems are touching simple statements of the child's thoughts
and emotions, revealinz insight into her awarenes- of d-ath, and her
final ability to acceot her mother's death, The photographs are excell-
ent, almost poetic in themselves, and contribute to the overall feeling

of love ani devotion evident in these pages.

Harris, Audrey. Why Did He Dis? Minnespolls, Minnesota: lerner Pub-
licaticns Corpany, 190D. iges S5 - 8.

Scott's friend Jim tells him that his Orariddad ha= "passed
away", and Scott asks his mother if that means he has died? Scoti's
snother attempts to answer his questions about death. She explains that
the man was old and sick, and his body, like a machine, had worn out;
that life is like the seasons with new life i. the spri that the
hear: is like a motor ani sometimes wears out. Death is necessary 1o
prevent t:e earth frorm becominz dvercrowded, or to prevent too many
candles on o birthdav cake. Mother assur-s Sccti that she and his
father will live for a lone, l:ne time, until he is very old. Some-
times even a child dies, but not often. What mstters is not how long
we live, but how nice to ct'wrs we are, and the happiness we have to
give. Death is not reversible, but we can bring the dead neer in .ar
merories, Sadness at loss is painful but natural, Dead people ere
buried in a cemetery park with %od,

The concents of death presented in this book avre acceptable
individually, ub combined as theyr are hure they become overwhelminge.
Surely wne or twe analogies would have been sufficient. The 1dea that
4eath is needed to control the earth's nooulation seems a rather taste-
1ess idea to present to a small child?, and one can only hope that the
reference to the birthdav candles was intended to be humori

M. first glance mother!s statement that Seoti's parents will
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1live until he is very old might seem lacking in candor, or misleading.
But this is an acceptable response to a child's questions about his
parant's drathy in fact, "r. Salk recommends it.* Any other reply
mieht cause undue anxiety ir the child.

The book 18 far too belabored and rvdandant. In adiition to the
inadequacy of the text, it is written ina pseudo~poetic form that
makes £3r difficult reading, particularly aloud. The phrasing has a
rhythmic distortion that makes for unappealing listenings A1l in all

this book &8 the poorest of the selections, and has only limited value.

#Salk, Lee. What Fvery Child Vould Like Fis arents to Know. p. 198,

lea, Tirginia. he “Maric Movh. New York: The Seabury ®ress, 1972,
Ages 10 - 12,

This is a remarksble bock that reoresents deat™ in a startling
voetic manner. It is a story of a family Recinz the death of Maryanne,
a nine-year-old, told with a sucerior touch.

~he family is aware that Marvan~e will not live, and have ex-
plained this to Jhe other children, lark-C; Mar-anue's six-year-old
brother, does not understand how the family will replace Marvan-e as
ther did his guinea pig when it died, The family gathers to say good~
bye vo Maryanne; she dies quietly in her sleep, and just at the moment
of her death a white moth flies free of its cocoon.in her room.

Several excellent attitudes are expressed in this book. The
family, while displaying love and sorrow for Maryanne, makes no maud-
1in sermpas about death, and attemots tp take up the tareads of vaeir
13ves as usual. The few statements of 3 religious conrotation are gen«
era®, and the concent o. 8 herealier i varue and sirole - bein: re-

ferred to asa place that is "nice” for 'faryanne. Death is describe:l as
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goine to sleer, but "Lhe important part that does the drearming” will
be somovhere eldes thus a direct sleep=-corparison is avoided. The
doctor's explanstion thal some diseases cannot be cured is a vuluable
point that needs emphagis to the child. The descriptions of the death
and the funeral are done with simplicity and empathy, and reflect the
cultural attitudes witnh accuracye

e book 18 on firm ground both psychologically and in its re-
flection of the culiural aspects of death in our sociely. The author
states that sne wanted to dispel the false mystery of secrecy assoc-
jated with the genuine mystery ol death, and this book has surely done

that, with love and sirmlicitye

Little, Jean. Yome From Fer, Toszton: 1it-1e, Prown and CoOe, 1965,
Lges 10 - 12,

Michael, Jenny's eleven-year=old twin, i3 killad in an auto-
mobile accident. Jenny's reactions to the death form a thwead that runs
through the entire book and add a great deal to the plote.

Jen~vy is disturbed because no one in the family speaks of her
dead twin, or 3eems to miss him as she does. She finds it difficult to
be no longer one of a palr, but is afraid of revealing her feelings to
Ler mother. When she discovers s box of Michael's clcthes and toys in
the attic she realizes that her mother has not forgctien hime Mother
explains that she was afraid to overdo their grief at the boy's death,
as hed a relative in her childhood, and assures Jenry the’. she too has
missed Michael very rmuch, and now realizes that it sould have been
better to %alk of hi~ with Jenny. When Jenny confesses that s he some=..
tiwrg ferls guilt because she gets hanmy and bug- and forgets to riss
him, Mother assires her 1t js nerfectly natural to want to return to a

haony life.
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Jennv seers to disvlay sreater sovhistication ir dealing with
death than do her parents, sensing it is wrong to never speak of the
desd twin, and to vut all memories of him out of sight. However, this
geeme to be & common cultural attitude, and is a true reflection, Her
reactions to death are natursl, and her adjistment to the loss good,
She is sble to mourn, yet to accept that life must go on and be &8
happy as she can meke it.

This is an excellent book with an exciting clot and very resl
charscvers. Compassionate understanding of a child's griel are showne
The reactions of Jenny and her family are psychologically valid, &and
blend well into the storyve

¥iles, Mska, /[nnie and the Old One. Eostont Little, Prown and
CO., 1971. Ages 6 - 9

. This 18 an outstanding beautiful story of Annie, 8 six-year-cld
vavajo mirl who cannot accent the apnroaching death of her beloved
franimother. "randmother tells Annie thaet she is old and will return
to Mother Farth by the time the rug now in the loom 18 complete. Annis
misbehaves in school, lets the sheep wander off so her mother won't be
ahle to weave that day, and finally begins to mnravel the day's waaving
each nicht. Orsndmother; discoverinm what she has dore, exnlains that
men canvot hold back time, but that death and life will go on
sccordine -to the cycle of time. Thus Annie 1is able tc prenare for her
frandrother's death.

m™is is a moving beautiful presentation of a death concent, The
tenderness and understanding of the frandmother are well exnresaéd, As
is the child's nstural reluctance to thirk of a life without her

grandmother. The child's rractions, misbehaving in achool and csausing

trouble for her family, seem natural reactions to a deathy authrorities

ey
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oite this type of behavoir as common after & deith experience, and
perhaps Annie is simply demonstrating the same patterns in & reaction
to the knowledge of approaching death, The use of Mother Farth and
nature's cycle to describe death is sensitive and finely drawn, and
tha absence of more clesr terms, as "dead" or "die", does not sprear

to be the evasion sean in Wings of the Morninge

Orpel, Moris, The Mulberry Music. “ew York: Harper and RHow, 1971,
Ages 10 - 12,

nranirother's fevorite color is muilberry, snd her favorite
music is Mozert's Jupiter Symphony, which she ahd grenddaughter Libby
call "The “lberry Misic," Libbv and fArandmother have always been
close, sharing their love of misic and good times, so when Grandrother
becomes il i+ is a matter of great concern for Libby. She is contin-
ually thwarted in her efforts to reach her ailing grandmother b - phone
or in a hospital visit, and when she finally is sble to see her, she
cannot accept that the rasping unseeing woman in the bed is r-ally her
grandmother, She runs away to ~randmotier's house, and "finds" her in
a sheet of msic, When randmother dies, Libby insists that the funeral
not be held in the church, where frandmother hated the misic, but In
her own home with The Mulberry Music played on the piano by Libbr's
mother,

"wis 18 a moving story of love and loss. Libby's devotlon to
her grandmother is beautiful. Ver nersistence in demending to see her
grandmother seemed to show more wisdom than the adults' desire to
ahield her from the pein of il'ness, “o atterpt is made 4o conceal the
frichtenine asnect of “randmother £illed with tubes and other madi cal
paranhenalia, and "ranimother's drath is nod pratty. Neath is faced
with ~o fear or anger, but the vrerret of “randmother!s family end

N
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ifriends at her dying is clearly seen, The furergl is e lovely touch, a
fitting end to & loving relationship,

The treaument o. the story is light, but the images of death
and pain are resl, and the socicl:gical pictures revealed in the hos-

pital ard funcral sceners sre accurate.

Shep~ard, “ordon, The Man *ho Gave Himself Awav. British Commone
vealth: Warlin Muist, In71. tres 7 - 10,

mi8 bork is a fanciful annroach to death. Mr, Pomeroy is an
azing eccentric who, seeing that his life is coming to an end, decides
to wande~ around the world piving himself to others who can use him,
His woral is that vhat we leave others during ocur life remains in
those we have helped and loved, Death is welcomed by Mre Pomeroy; he
savs he is & naorilv dying man, ani finds it easy to die because he
gave hinself esway. He knows that he will never be reslly dead because
he wil® certirue to live and be remembered in so nany thingse.

The inaginative gifts Mr. “omeroy makes are whimsical and meke
for interestin: readins. Perhaps the book will not be to every one's

taste, but it neserves menti-nt as a unique approach to death.

Smith, Toris Huchanane _# Taste of Blackbe-ries, UlNew Vork: Thomas
Y. “rowell “ompany, 197 3e Ages 10 - 12,

This is an excellent book of strong emotisng .11 exnressed,
with errat sensitivity to the inarticulateness and sorvow of a ten-
vear-old child, whose friend Jamie hag died of a bee-sting d l-rev.
Told in the {irit verson, the storv describes the boy's reections to
wig friend’'s death in a —asterful way, and the recollections of the
many hanny times the boys have sveni teogether reveal & keen insight

into the workings of a younz bov's mind, This is a fine book which

[ ]
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mana~es to be both polgnant and exciting.

The boy's reactions to his friend's death are accurate from the
psychologisel point of view. He experiences guilts "I should have
helped him,"; denisl: "I kept thinkine that maybe if I did certain
things « « « 8omehow evervthine wenld be all richt, it woulsin't be
true that ~“amie was dead."s he strikes out anrrily at the world, de-
stroying a flower at the fureral hore. We slowly ecknowledges Jarde's
deatr, ard drronstrates a fine sensitivity to the recds of others bv
att~ratine o comfort the other children, Yis decisicn to go to the
faneval home is rature, feelinr that Jamie would want him to fo. Fine
ally he understands that he could best corwey the love of his friend
and the loss he felt by giving Jarie's mother a gift Jamie himself might

have, a busket of blackberries, All are honesi reactions %o death,
appropriate to this age level.

The cultural aspects of death are accurate also, with descrip=
tions ol the funeral and the vurial kept simple, with no rorbidity or
sentiment, yet conveying to the reader the very real emotions of those
in sttendance. The parents' supnort of the boy is outstanding; there
{s none of th- adult bitterness which is expressed in some other books.

T"his is an extremely fine book, t 1d with 1irsisht, love and
humore It is a g-od revresentation of death, snd, in addition, is a

geod storye

Viorsty “1dith. The Tenth ‘ljood Thine About Parney. Yew York:

Athereun T1DLiGRET3, 1MCey 1771e rges & - 9

Rarnev Lhe cab “as died, and the bov is melancholy. le and
Mother plan a fun ral for the next day, ard lother sugze:is that the
boy think of ten zuod things to Lell avoul Harney au the funeral., ~he

boy easily thinks of nine goo. thirgs, but the teath eludes hime The

[ 2o adR 4
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whole family participates in the elaborate burial ceremony. During
lunch the boy and his friend argue about where Barney is now, one in-
sisting that he is in the eround, the other olaiming he is in heaven.
Father very diplomatically comments that we don't veally know mich
gbout, hraven, Vhen the: nlant 8 eds “ver Barner's grave, father éx—
nlains that soor 3arnev will chanre in the eroupd like the nlants do
and help the flowers and srass o grow. The boy decides that!s a
pretty nice thine for a cat, and declaves that's the tenth good thing
about Parmey. .

Told with Vowst's skill and humop, this book can serve as an
axcellent meens o o—~cming discuaaion sbout Aeath conce-ts with e
gmall child. The boy's reactions are realistic, and the varents’
honest emathatic nesponses ave outstanding. The sugrestion of enum~
erating the ten good things about the beloved pet 6pens the door to
disenssi-n and memories about the cat, and is a vent for the child's
grief, a psycholomically cormendable device. The finality of death is
not avoided, nor is there morbidity or coyness. The f£ather'!s explana~
tio= “hat even i~ dcath Rarwer will he of behafit to the earth pru-
gents a besutifl memory for the child to cherish.

"he brief exchange about heaven ad-ls nothing, and ~irht well
heve been omitted, hut at least it is free of bias. The book is to be
commen e’ also for its vrefusal to “"nretiy un" death, father telline
the bey that he is 10t surncied to like i+, that the cat has died, but

must accent trat "tha%'s the way it i

waorer, Jane, Jeo To VNew York: Dell Publishing Coe, InCe, 1709,
Ages 7 = 10,

Soretires 1life is hard when death takes away that which we love

the moste J«Te is an eight-year-cld black boy living in a ghetto of a

rowr »
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large city. During his explorations he finds an abandoned cate A bond
of affection develops between them, and when the cai is killed by a
car, J.7. is heartbrgken. His mother and grandmother attempt to share
his grief, expressing their own lack of understanding of death, but
stressing the need to accept its reality. J. T. learns to accept the
death of his net, and to love another when a neighbor briags 8 new
kitzen to him.

This 1s a simle story, with J.T. revealing a true grief, a nor-
mal healthvy resnonse. His mather a d grondmother are svmpathetic and
reveal natural adult confusions about death. Once again, the question
of the soundness of the idea of immediate replacement of the dead pet
is raisr~4, and this bock also shows the child's reluctame to abandon
his love for “is old pet. His ac-entance of the new cat is an expression
of his awareness that 1ifr will go on, snd he must accept the loss of

somethine he loved.

Warbure, Sandole Srowine Time,  Eoston:'oughton MifIlin Co,, Inc.,
1969, hmes 7 - 10

Jamie, about four vears of ape, and Kins, his doz, have grown up
tn -ether, and one day King, now old, dies quietlr in his sleepe The
book Adralc with Jamie's vaacticn tc the death, and h's family's ati-
emts to resvond to his questlons and helo him come with the trazedy.

Xinz's absence is felt in every mement of the day. Jemie!'s
uhele tries to esse the wai~ Yy savine thet Xine isn't vreslly eone away
it simmly core back to the esrth as leaves and flowers do. When Jamlie
ex-resses rdisannointment that ¥irg hadn't lived urtil he was &ll grovm
up, "ravvvy explains trev each rust live his cwm tinme. Leter, whern demie
remerbers all the cocd thirgs he had done with Kin-, erd wishes he

wouls core back, Nranry exnlains that orly his body has zcne ewey, but
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his spirit will live forever in Janie's mermorics. At nightfall, Jan'e's
parents bring a new pup-y, which ab first Jamie rejects, but as the ..
niht wears on, he rezcts ic Yhe pup's holnlessness and actepts it.

"he comoarison of Xirr's death to the ccle of nature, and hls
contiruire spiritual presence are beautifully written, and pregent 2
sensitive portraval of death to the young child. They would saer to be
psrchologically acceptables owever, thesa passages are lon? and micht
rot hol? the attention of the younr reader,

The same crlticism as of Fbbott's The 214 Nog, i.e., the imed=

jate r~placenens of the peb, can an=ly to this bock also, Thiz book
doe~ indisate some of the b-y's reluctance to accept a 1ew net, vwhich
seems true accordins to related research.

Ir spite of & terdency to overstatement, the book is a very

good one, treatinz death with honesty and syrpathye.

7olotow, Charlotte. My renison Lew. MNew Tork: iL.rper erd Row, 197k
Ages 4 = 7o

Lewis, about four years of sze, waking and calling for his
mother, asks about “renina, whom he has «isseds Yother tells Lew that
arandfather has died, end that shc did rot think Lew remembered hire
hen lew talks of several thinos he ha? done with "randfether, and ex-
presses loreliness without trese gc < tires, Mother says that, trev can
ghere these merories ebuit Trandfzther and rot frel so 1 nely.

T™his is a sensitive prvsentaticn of 1lrve and deatb. The mother's
sug-~estion that Srandfather will live on i« hapoy remories helns to
g0f,en the hov's loss and sServes tc present a reosonable concept of
death which: is psycrologically desirgtle.

The book alsc reveals insight into the youne child's awereness
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of death. As psychologists have found, children do exnerience a sense of
loss at an early age. The fact that Lew had not mentioned his grand-
father did not mean that he did not mis= hin and remember him, as his
mother had assumed. This points up the psvchologist's contention that

e child should be told of the desth of a loved one, aven when very
youns, to prevent fears and misconcentions from growing in the child's

fertile imaminatione
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The f£ollowing books spproach the subjudt of death as instrustional
material, and merit mention in this report.

Orollman, Farl A. Talking About Death: A Dislogue Between Parent and
Child. PRostons The Deacon Press, 1970. Ages 3 = O,

This book is designed to be read aloud to the child b~ the par-
ent, with thé aim of promoting dialogue sbout death. It presents facts
and attitudes toward death, and gives a brief desoription of biological
death. Old Testament quotations serve to foster thinking about death. -
The possibility of the child's harboring ferlings of anger or milb at‘
the dead is openly discussed, and opvortunity presented to vent these
emotions. Adult lack of understanding is mentioned, with emphasis on
the need to a ccept death even though it is not comprehended. Funerary
and burial traditions are described, The book emphasizes that the dead
can live in .our menory.

Orollman offers a f£ine opporturity to assist a relucstant par-
ent in sharing with the child his own understanding (or lack of it) and
at+itudes while allowing the child a vent to his emotions. The Parent's
Mide is excellent, and reflects many of the ideas presented in froll-
man's earlier book, Fxpleining Death to Children. This bork is now

availsble in vaperback edition, and is widely recommended by funeral

directors and others concerned with children and death.

Stein, Sarah Bommett. About Dying. New York: wanéer and Coe, 197h.
uBS 3 =8

About Dying is similar in approach to Grollman's Talking Aboub

Death, but somehow is not quite as sensitive and effective. It is in
ploture book format, with a story (in large orint) to be read to the
child, and, on the same page (in smaller print), a brief explanatory

U
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portion to be studied by the adult. It is less successful as a story
book than as a narental guide,

The story, told in words and photographs, is a true story of the
death of & pet bird, It discusses aspects of the bird's biological
death and the various reactions and emotions of the children, and ill-
ustrates the burial of the bird, The book then introdices & story about
firandpa, who becomes ill and dies. The family's reactions, the funeral,
and the cemetery burial are all desoribed. The last few peges point out
intergsting rractions the children showed, in things hot seemingly
directly related to death or Grandpa, their eventusl acceptance of his
death, and their happy recollections of good times with Qrandpa.

The adult text sugreats the need for open discussion in order to
acquaint the child with the facts of death, and also reminds the reader
thai no book or parent will be sble to answer satisfactorily all a
ochild's questions about death, nor help him to avoid all misunder-
standings about death. It alerts the parent tc ideas and concepts the
child may have, and as=ists in countering many of his hisconceptions,
or any false notions soclety's attitudes may impose, A strong point
of the book is its discussion of ways in which the chili's emotions
toward death may be revealed, in areas of conduct that do not geem
related to deathe The concepts expressed are psychologically sound,
and described in a simple straighé-forwvard manner.

This is « uniqme apcrnach to the problems of coping with death
and the small child. It forces one to think of and discuss even some

of the less pleasant fact8 of death (this is the only book which refers

to the fact that dead things smell bad), and its comments are more
related to the deeped psychological significance of death. This is a

veliable point, though some of the text may be a bit blunt for some
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tastes. It is, nevertheless, a wor. .aile addition to books on death

and the young child.

2im, Herbert S. and Bledker) Sonis. Life and Death. New Yorks
william Morrownand Co., 1970 Ages § - 12,

This boock presents the scientific view of deathe It describes
the physical facts of death in considerable detail, with explanations
of the aging process, olinical death, auicpey, and other aspects of
blological deathe Customs of embalming and burial in several cultures
are described,

This is a thoroushly dispessionate look at d-ath, though it 1is
sensitive, and never maudlin or morbid. °e§haps some would vrefer that
a child learh about death in this emotion-free, clinical way, and the
book is excellent in that contexte. However, those desiring philésophy
or emotion will be dissppointed in this text,

em [}
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It is clear that the ability to face and discuss life's great-
eat mystery is necessitated by the world in which we live,.and just as
this ne~d exists, there is & resulting need to share soclety's ocn-
cerns with the child, It is fortunate that the trend to realism in
children's literature has made thic possible, Books have always ree-
flected the goals and nrecccupations of sh age, and have traditionslly
served to enlighten the child. Neath-related literature can be val-
uable to the child when it agknowledges that the young child's views
of d-ath differ from the adult's, and that this literature mst apn=-
roach the subject on the child's own level.

In general, the books reviewed are of outstanding value. The
style of most is sensitive andi demonstrates.to a high degree those
values of art and integrity particularly essential to such a difficult
theme, Neath 48 presented honestly, with no maudlin sentiment, yet
free from grimness or morbidity.

In evaluating the books for the primary aze level (up to eight
years of age), one glaring fact presented itself. These books all deal
either with animal deaths or with the death of an elderly grandparent.
None of the stories introduces the more traumatic events of p.rent or
sibling deaths, or even that of another child, even though a child may
well encounter these deaths in his life, and w~uld find a bock:of that
nature helpful to him. However, the abscnce of these themes does not
necessarily imply that children's authors have Laen veluctant to dis-
cuss these more vrofound deaths with the youns child. In all fadrness,
one mist recognize that most of these books appeared only during the
last three years = this is still a fledgling area of chiliren's liter-

0.3
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ature. Therefore, ons can hope, or perhaps assums, that these more
demending death events will be dea't with in the future. |

The animal and grandpsrent deaths are all treated gently, wi-
no violence, no illness or paine. This at first glance may apoear to be
too timid an apnroach, and not realistioc enough. After all, there often
is pain and violence in death, so why spare the child? But aincé the
aim of this literature is ¢o promote greater understanding and accepte
ance of death for the child, the presence of pain or vioclence might -
oreste & fear or abhorrence of death, and defeat the purpose of the
storye. Therefore, this treatment must be judged as completely valid.
In the books geared to the older child death does involve pain and
violc.acse, and the themes of parent, sidbling, and child deaths do
appear; but by this agerthe child's conceptes of death are developed to
the degree that psychologically he is able to deal with the violent or
more traumetic death events, and would not associate violence o pain
with all deaths, as a younger child might.

Another factor #bout the literature that merits comment is the
presentation of the deaths of the grandpsrents. Psychologicel studies
reveal that vften death is faced with fear or anger, vet all of the
books characteriied the grandparents! deaths as welcome and accepted,
One might again criticize this approach for its timidity. However,
once again one must weigh truth azainst the purported requirement of
the story - to inculcate knowledge and acceptance of death as & part
of life. To have death presentei as sn enemy or as something to be de-
nied or feared would surelr convey an uniesirabls cormotation to the
childe Therefore, the conclusion mist be resached that this too is a
valid litervary device; though not absolutely factual, it would seem to
be a more desirable interpretation of death.

The sbories for the intermediate age group {uges nine to twelve)

O+
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are less easily cstegorized. These deal with all manner of deaths:
parent, sibling,and friend, as well as animal and grandparent. The
death theme is somstimes presented as a thread run-ing through the
entire story line, but in many books the entire plot revolves around
the death. Roth treatments are effective and acceptable, both as good
literst ure and as vehicles for desling with the death concepts.

An interesting fact revealed in an overview of this collection
of books is that most of the stories revolve around & boy hero, with
only a few illustrating a girl as the central character, Of the tweniy-
two books reviewed, only five clearly depict a female in the role of
the main charascter. This is perticul..,ly true of the orimary group,
where only one book, The Wings of the Mornins, illustrates a girl in the
text. One can only speculate at the reason for this, if any does indeed
exist. Perhaps it is just coinoidence, but the fant that the male in
our society is expected to be "tough” and to remain free of emotion in
crisis may be an explanation. The authors may be attempping to refute
this attitude, emphasizing that the male child ou-ht to be granted the
luxury of tears and grief, just as his female counterpart.

None of the stories intrnduces death concepts that soclety may
believe to be unwholesome or inappropriate, even though these concepts
mey be true reilections of the child's images of death, as determined
in the psycholoricsl studies. For instance, there is no personification
of death as a macabre force or a skeletal figure, although this is the
image of death common to the five- to nine-year old, Of couyse, che
specter of death as the rim FNeaper is an image today's society does
not supmrt, and the literature recognizes this fact, By the same
token, no. book denics the finality cf death, btut sezeks instead to pre-:
gent death as fi~al, universal, and inevitable. On the whole, litule

reference is made to a theory of eternal life, though occaaidnal'l;r a

o
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heaven or fod is mentioned, but in a manner that svoids religious bias
or distortion. A book which presents any kind of life-death philosophy
emphasizes memories as a legacy of death, and there 1s no promise of
bliss or reward, nor a threat of eternal punishment held oui to the
child, Desths are depicted with realism, avoiding lachrmose death~bed
scones, and if an overly emotional reaction to death does occur, the
reader clearly undepstands that this is considered undesirable behavoir.

Attitudes of fear of death are avoided. The books picture death
as & fact of life to be accepted even though not necessarily fully un-
derstoods No attempt is made to underestimate the sorrow of loss, -how-
ever, nor is grief characterized as bal taste. In fact, grief is pre-
sented as healthy and totally acceptable, although excess emotion is
to be avoided. Adult euphemisms that often complicate death awareness,
such as "gone to sleep" or "gone on & Journey" do not appears

The deaths in these books present various concepts and can be
expected to inculcate Certain values to the reader. The hooks reine
force those social attitudes deemed desirable in our culture - self
control, accentance of anproaching death, and lack of fear, The
threatening image of death known to the Puritens is absent, and the
meudlin sentiment of the last century ia avoided. As a whole, the
books trest death commendably, an' one can refer these to the child
reader with confidence that thev ere a wholesome valid view of death,
as well as good literature., It is hoped that those bocks which deal
with death can oe helpful to the child, as preparat.‘i.on, 8s thermpy,
or as a supvortive aid, useful in promoting understanding and accept~

ance of "Death as  Fact of Life."
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