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Foreign language teachers should exploit the American

affinity for television and movies by using foreign language feature
films and shorts in the classroom. Social and poiitical history and

- literary trends illustrated in the films may be discussed and :
absorbed along with the language. The author teaches such a course in -
the Department of Italian at UCLA, for which shorts and features were
obtained from the Italian Consulate and the Instituto Italiano di
Cultura, often free of charge. The discipline of semiotics analyzes
the communicative value of signs and classifies them as arbitrary (as

iu written language), iconic (in visual language), or indexic
(qualified iconic signs). The instructor may use the iconic and
indexic signs in a film to teach the arbitrary signs, or vocabulary,
of the foreign language. The second section of this paper deals with
the teaching of film as literaturey-Methods of stylistic analysis
used for written literature may be applied to film to increase
understanding and research into this art form. (CK)
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" BEST COPY RUMLABLE

The effective audioevigsual program in foreign language
and literature studies — a

WhenI first epoke_to Jules Mandel, the Foreign langusge Advigor
for the los Angeles Unified School District, about the ldea of ueing
film in the teaching of_langqués and literatures, he asked me if v

1t could demonstrably Improve the skille of the studente, "Of cnuree,::r
I answered,“it's_simply a process of directing an exieling interest, - .
Nét gatisfied, Mr, Mandel réﬁeatéd lie question; and emphasized hie
-primary concern; "Can you brove that the use of film will improve

the ekille of our students ... and i 80, how?" Once again I gnewered;~~
"Sure +.. with the usual teste +.."

f

It may weil have been that upon<that'occasion ag in many otﬁe£é”m””m“
I alléwed myéelf to be carried away by my enthugiasm For a new ldea.
Particul@rly whére the Peaching of foreign languages ig conceraed;
there aré“still many difficulties to be resolved ~-most of which I
‘hope are simply technical Iin nature. |

A& our technology.has evolved from the quill to the printing press
""to the more contemporary audio-visual systems, it hag alwaye produced an
immense impact and hag given immenge power to thosge who havé mastered

and/or controlled it, It ghould suffice to remember the old gaying that

......

"she pen 1g mightier than the sword,"” but were it not sufficient ==or vassdee

we have but to observe the influence both contemporary cinema and teles

‘vision have on ua all.
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More specifically, what ig the most didactic purpose of audio=
vigual communications? "I fear it is not PBS' Humanitles Forum or
the seveﬁ o'clogk'news. Obviously it's television commercisle.

It seems that, on the average, we look at betwegn ﬁhree and four
hours of television each day of the week, and American businessmen
and politicisne spend millions of dollare to capture our hearts

go bad it hag to be good for ueg, right?), and that chovolate flavored

vitamins are good for the kids (or was 1t Mommy$ ), and that once’

we are safe, sure, unstalned, ungtung, unwel; and cool, we must put

our money where our mouth is if ve wish:to make it with =aoh Joy:ws

A

the pilot or the cheerleader. All of this of course, only if our

kitvhen sink nose and ~ur plastic septie tank stomach aren't pro=~
ducing that particular stuffiness or ache number umptynine, . curable

most effectively only with.product A (and our tests prove conclugively

‘that it ie far better than B, C, and DI),

Well, we're not so smelly ag our foreflathers, and that, T gueas,
ig good (apparently it was noticeable even to theilr somevhat desensitized
noses ees ), but I.think most of us would tend to agree that, by and
large, the audio-visual medis are not being usged in‘a manner most

favorable to thoge concerns which are closgest to the educatoie heart .

The effective audio=viaual program today nust be seen ag including,
at a minimum, glides and filmstrips with accompanying records and/or tapes,

filme and video~tapes, for reasons which will become apprent ag we proceed.
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Tt 1g, I belleve, an established ract that people of all ages

will spend an  inordinate nurnber of hours at the movies or in front

- of the televislon set, The "interest, in other worde, existe, .I

eald "interest”, but perhaps “presence” might be a better term in
that we, as amorphous mage, teni to prefer the more‘stupidifying
experiences «enct for nobhing i televieion called the "boob tube e

and when-we do go to the movies, we patronize what from an artietic/

“literary standpoint 1s almost invariably trash,

Prof., Hart Wagner of the University of Nevada, gpeaking at the
Fall Conference of the Poreign Ianguage Aeéociation of Northern
California held at the University of California, Berkeley, on
October 13, 1973, suggegted that this "interest" be exploited,
that thrbugh the uge of Teature filmg in clasé -wnot daeumentaries,
travelogues, gtc.~- we can in some way convey gomething about a

culture, abouéZliternture, and that, 1 we uge foreign filme in the
original,and block out the subtitles and have naccese Lo the geripte,
it 1g possibie to teach the language in question;

Suggentions euch ag thege may have some validity ... i you don't.
have the problems I run into every time_I mention the urmentionable
around my Department: woney: However, hefore I begin to disecuse
the latter, and.befofe I attémpﬁ to congider gomewhat concretely the
relatione between literature and film and, hopefully, even more concretely

gome of the ways in which audio«visual media .can be uged in the tenching .

of foreign languages, let us consider the gimpleet item on the agenda:

£1im and eculture,




" Prof., Wagner also stated, correctly enough, that feature films
which "present culture, not ,.. show indirect statemente on culture”
are infinftely more interesting to etudenba than the more available

ghorts, He 12 unouestionably correct in hia aggecmment of the

- relative intercet Tactor inhkerent to the two genreg, The fact is,
“however, thal hie rrimary concern was the atbraction of wore students

T Inbo forelgn langunge vhudies at the college level -ennd thue the

kind of yrograw he envistons way nob be poesible at the High tehool
level, |
The usge of feaﬁure‘filmé i1g poseible virtunlly only in gervice coursee
taught in tfanslation, for it ig only the lattier wvhich furnish the
numbere of gtudents necessary to Jjustify the expenditure 1mpiicit in such
a course.'

The Department of Ttalian at UCTA ig currently or'fering such a course

three timeg a yenr lor the gecond yenr. ihile 14 18 virtually imporeible

to predict the exact enrollments, the clacs has grown congtantly and last
quarter I had to divide ﬁhe 230 gtudenty who took Lhle course into three
coctiong, In many ways, however, I was fortun:. Se,  Different individuals
and orgaqizations. who wigh to remain anonymoug, made Tilme évaiiable to
me the firet time the coiirse waes offeved and, through the energy and activity
of Prof. Glovanni Cecchetti, the Department Chairman, funding (about $500
per quarter) wag made avallable for subgequent coursec.

The éourse_is entitled: Literary and Jocio-Political Trends in
Ttalian Cinema., 'The gocloepolitical agpecte, that is those which desl

with the culture, the heritage of Ttaly, are, «¢ may be expected, the

eagieat to deal with,
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In eseence, Italians discuse, through film, problems which have obsersed
Ttaliane elnce the time of Dante: the heritage of Rome, the pregence

and influence of the Church, the tendenov towards ansxrchy, the "art of

1~1jving (also defined ag amoral famillnm and qpa]unggismo), etc.

What are the effects of such a course, where the Department ieg
concerned? At the most basic of levels, a large number of students
are coming to renlize that filmn need not be anly_ﬁn egcapist medium,
that the "world" ~=to uge a G.I. expreseione- ig not Limited to the

continental United States, that something has actually happened in

. Italy since the dave of The Agony and the Festany (a.k.a. the-Renaissanée).

Moré specifically they ére coming to learn that, by and large, the more
serious studies of film are eimply not available in English, and

that if they wieh to go beyon§ the moet superficial plot outlines,

the& mugt know at leaet'Iﬁangn and Fbench. They are also_being exposed
to the varioug professors in the Department ~-individuals whose
reputation as scholare ie worldwide, but who, because theyvusuélly teach

more advanced courges, are unknown to the vast majority of the studente.

Docs this mean that the school or ﬁniversity which does not have | __

subgtantial resou¥ces cannot éngage in guch activities? Not nécessarily.
Prof. Wagner'euggeets agking the students for "donatione,” While feasible,
it ie, at least at UCLA, tllegal, and 'therefore weif such iz the casge
in your schoole« to be considered with ... discretion, |

Other alternatives do exist, however. The echorts, ag I mentioned
earlier;.are more eagily available. Ios Angeles maymby ite very nafure

as large metropolis, endanger our lungs and our sanity, but, by its very

/

Sacn
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natu.e it also ensures the presence of the Qonsulatces ané of the airlines
 of virtually every country.in§the world. _Bath of thqgg”usﬁally have

a considerable mumber of films aWallable, or can get them if pressured -

sufficiently. Furthemore, itffé Qggplly possiblé ﬁg'get a. limited number

of feature films, usually.in-thejoriginal, from the Ministry of Culture

or of Entertaimment of the given country, In the case of Ita;y, the

Tetituto Ttaliano a1t Culturg, under the direction of rrol, Giuseppe

Cardillo, has rurnished.us with both shorts and feature films on
a regular basis., As a matter of fact they have several cataloge
”;f f11lmg, tapeg, records, ete., which they wake availaple upon reqgquesgt,
And, most importantly, they will furnieh all theee materials completely

free of charge (You only pay for return postage).

Now let us assume you have obtained a sgeries of ghorte. Having
previewed them you have discoyered that, for the most part_they are
gimplistic glorifled advertisments for“gie country, done.largely by
incompetente, or massively boring technical analises of the defeat of
thé malarial wmozquito. What do you‘do Qitﬁ them?

1) In the bluntest of termz you uge tren as didactic tools, not
a8 work avoidance devﬁces. This notion ig of primary importance regardless
of the kind of f4lm you have available to you (© have discovered, for
example, that unleze compelled to do go, thirty per cent of the students
in my courge will not appear to see filmg such as Satyricon, The (arden of

the Finzi«Continis, ight and a Half, Red Decert, Jullet of the Spirits,

etes, while they will gladly spend three dollars to see them in a theater,
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I have also discovered, by'answering Univereity questionuaires, that
I spend about sixty hours £ _week on the film course), ;
2) As n rule students will adopt whatever attitude is manifested
by the instruetor. I will be specific., The Departmenﬁ of Ttalian .
© . ingtituted a cultural supplement to its lower level language coufses.
Thig program, taught invigélian, makes uge of a wide rungé_of audiosvisual

toole including ¢hort filnz. 'The responge of the etudents has varied in

~ direet relation to the amount of effort, enthusiasm, and seriousnese

ranifected by the dl{lerent Instructors whd have run thie progran.
If you act negatively in relation to the méterial avalilable, your students
will respond in kind. Conversely, hoﬁéver,"if you actively demand that
they extrgct from the sherts the material you feel is perti;ent, and which"
you will introduce and integrate as you feel begt, the responge will be‘ |
poeitive., However, particularly wvhere shorts are concerned, since as

. a rule they are not intrinsicaily interesting or entertaining, you must
find n "hook", an fangie“ which will render them guch., Allow me to
exemplify. A couple of yeare ago we received a ['lLlm concerning the .
EH;, the pura-governﬁental organization which controlsrmnﬂ;ﬁ;talian
industry, from = - telephones and televisions, to Alitalin, % Alfa Ron{m),é\"ﬂl
W the oil industry. Ter se, the film was at best, less interesting
than Love Story, to put it mildl:/. The ENI, however, is actively
involved in rehuilding the south of Italy, a subject which ig immediately

vastly more interesting than the [ilm itself. ihy does the South require

rebuilding? what is ite history? what arc the differences bhetween -




| doeg the maf'la really exist? why did it originate? why is the South
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southern and northern Ttalians (on all levele, racial, linguistic, etc, Yo

often congidered a colony of the North? ete, Suddenly you are dealing

with igsueg that are‘of<iﬁmédiéte iuterost, and can offer the student a
{ramework through ﬁhich Lo gee hig own world ffom n different pergpective,
8 1 wag saying; howvever, it ig you who_muét find the énglé,thrcugh
an immersion in readings concerning qll agpecte of the country's past and-
pregent, |
Good., Now, having.at this point rhown a short concerning the FIAT

in Torino, you have excited the gtudents by revealing the parallels which

-exiet between_the immigration of =outhern Italians to the industrialized

North and the ever evolving provess of urbanization in the United States:

or, having shown a short concerning the goldsmithe of I'lorence, you have res

galed your students with tales of the adventures of Benvenuto Cellini.

_Great. However, ydu are being paid to teach them Ttalian, and not
only to entertain them{ which by now, throngh your rreinterpretation of
of the material has become rather easYes) How do you use the shorts
(or feature filnig) to teach a foreign language? |

Particularly vhere shorte are concerned, you will Pihd that mostm
available filmg are neiﬁher dubbed ror subtitled (the ufes of the latter
ﬁypes are £till being investipated and willvbe'iiﬂcussed at some other Lime),
The dianlogue or.comméntar; in the Milm way be used aw a yuaei living |
exarple of the manner in which the upper middle clage speaks, through

. . v. R
a combination of what will geen like endlessg repetitiong and the transqutlon

ol the qarration or dialogue,

)
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“This, however, ls both the easiest and at the sawe time the most
~difficult nse to which> Pile may be b, The most difficult In that it is
'the most_inacdessible to the beginni-g language ctudent., The easiest,.
in that it is the most conventional,

Film, however, lends iteelfl to another level of linguistic

T forelgn

~

interpretq%on_hercto?ora genérmlly ignored in the teaching ¢
1anguages._ Il hag olten been.said that a pietvre ig worth a thousand
worde. Use them: The relatively new "science” of semiology, or semiotics
is concerned with the communicative valhe of 'signe. Originally

employed to analyse signs in writﬁen/spoken languages, ite use hae

w been extended to consider film, painting, . eculpture, ete,

nos
Although the terminology employed varies, as do the theories, -

ag a generai rule it is felt that sign® are divided into thréé catepories:

arbitrary, indexic and iconic, Signg in writtcn/apoken langquggnAare,'

by and large, arbitrary; _%L ig through an arbitrary conver’ion that

we uge the «ipn wan, mann, hombre, honme, muschina or uomo to daescribe

gemething which 4n a-generél gort of way, resembles nme more than a horse or

a train. An iconic sign, converselr, is‘ﬂ;re profer to vizual languages.

If I were on 'ilm, you would pregunably describe me at the moat bagic of

levels by =aying, man, mann, hombre, homo, muschina or uono, I hope.

Indexic signe geem to be qualified iconic signg in visual languages.

If I were stumbling around dressed in vhite bellebottome, with short hair

and & whitehcap, ydu might saye'-'bﬂdrunken gsailor,”

At this point you can start mining the short for itg lexical content,

and even if you are a native épeaker, you may digcover, ag I did, the
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limitations ofﬂzgpﬁﬁvocabulary. Fach single frame will, almost withouﬁ“
exception, be so rilled with iconic signe (images = potentiél words)
as to boggle the mind, Furthermbre, by congidering them in their'action,
or &n the ab;ence thereof, you;have at your dispésal a plethora of verbs,
As a matpé;ibf~fapt, {2 the sane vay ‘in vhich we trauglate "real}ty” into
inttégkgﬁékeﬁv1anguégeﬂ, we may btranglate the language of £ilm, and
thug we have at nguéisposél every grammaticalegyntacticral point we cbuld
poseibly wish to make, Finally, it.is givple enough ﬁgﬁeatablish é,cpnvention
with the studenty in order to rémedy thoseAdeficiencies which may appear in
a given (ilm, or-which are inherent to the 1anguagé iteelf, More
specifically, if T need to teach uomint (men),_anﬂ all I have on the-
gscreen is a uomo (man), it is sufficient to aa& “un uomo” while
| pointing at the secreen, and then gay , ”due eos 7 indicating the number
two with your Tingers, t | |
. A glightly mére gerious problem exists where verbs are concerned.
The language of {'ilm, ae a general rule, expreesses only the third persons,
gingular and plural, of the present indicative. .
Once again, however, through a convention ith the students, thig problen
can be overcome. You might, ‘for exunple, agk then to degeribe the action
on the sereéﬁ (thi%ﬂ pere. sing. or plur.), to speak to the images on
- the g~reen (eecond pere. sing. or pluf.), or ldentit,s with the inages
in describing the action (first pers. gsing, or plur.)., You may‘also
agk them to express the action in the indicative present, past, {uture,
in the imperative, in the subjunctive or what have yow, In other words,

it would seem posgible to employ any drills y.,u might employ in written/

gpoken languages, as vell ag teach any grammantical point. Furthermore,

N
X
“t

11
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not. only wili you be able to completely bypmes. the transition.from arbitrary '““if”?
aign (word) to_urbitbéry gign (word) In going from one lquuaée to another
(man = uomo), but the arbitrary sign (word) in the new language will

‘be more forcefully implanted in the studente brain in that its.point; of

- reference ig the ieonic sign (lmage).

At this pdint it ghould he uppérent_that the ingtructor may emplqyww'“
rrepared nudiowvisugl rateriale of all kinde (videa-tapes,.Pilms, clides,
Cllmetrips) in the séme manner, ov even prevare 1ig own (it has been my
experience that the process of antually”déing something”, particularly
iﬁ any area of {'ilm making -ghere.obviwusly on the econony plane~e- always
shimiletes students to produce what is oceneionally vathér impressive work),

Having waxed enthusiastic ti11l thig point, I should add a couple
of caveats. The ideal usage of the visual langusge of film requires the
possibility of stille{raming, a feature wvhich ig available on most 16mm o
£11m projectors and on most reel to reel video-tepe recorders, The problem
ig that éxtended ctill framing san be deleterious to voth £ilm and video-tape,
' gnd should therei'ore be done only within the esatety Limite of the given
equipment,

The ouestion at this point ig: "do you eliminate,bhe written 1anguage?;?
Obviougly not. In spgking carlier of the mogh cxbtengive uge of audioevisual
media for didscetic purposes I referred to television advertieing, Almost
without exception the images presented include words, which gerve to
reinforce whatever action is presented. The vicual 1ungnngé in fact,
can at Lest only try to convey a concept. The only wny.an abgtract concept

can be presented visually is through the written lunguage, If you show

12
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~two people kiesing of fighting, the vigual language simply reveals

that they are kissing or fighting, and 1t. 18 the gpectator who muat

. extrapolate the nbticns‘of 1ova“bﬁ“ﬁaté. At a'ﬂtmpler-levél, Gince it

BT as«umed Lhat mee t people who are studylng a foreign lénguage can

'read and write, 1t e not ncueraarj to require that they revert Lo .

prenlihorabv lvvel or that they reudopv xd@&grams ag thelr erLten

language, The written Languape will Instead fdrnjﬂh arbjL sary phonic
‘ -~

-and conoeptun1 memovanda (wﬁrds) whlvh refvr to the iCDﬂlL signe (5mages)

of the obhJject, _ather than to another arbitrarJ phonic/conneptual algn.

»
L
..
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Having made a muber of euggertlons concerning the uzage of audioe

‘visual media in the heuching of Forelgn Languages =~gupggestions which?

are de1iberntn1y quite varlod, go that you mav adopt the method or mew.

-

thods which begt suit vour practivnl and psyvhclcgtnal needs (aocording 

to n recent artlclc Jn the los Anpoles Times, toachers, n?onp with athlebee,

yo1toenﬁn, ao(or g2, lawyers, 9to., Lnnd bn be highlv tndivlduu?t L ie nnd :

to thrlve on danger)es I would like to propose a couple of su&gestions cons

carning the teaching of llterature thréugh £1m,
“Before I proceed, two baglc ageumptions mugt be egtablished,

L 1) Whens I gpenk of-literature?in thig context, I employ it

ag a synonym for Prof Cecchettl's definition of poetrJ~ “any artistic,
';%maniqufétion of. mankind.

2) By the analysis of literature, I réfer to Prof, Chiappelli'
stylistic approdch according to which the causes for any responge
elicibed in the individual by the_work mugt be found in theuwork. S A

These promiges are yarticulagly nécééeary if we3w1sh to be dblé
tu geriously gnderbaké a literavry analysla ol £ilm,

Whiie I ém not necesgarily convergunt with all the'dirrerent waye.in - .
which film”igﬂﬁeing currentlg gtudied ;-the digeipline ie atill in a peridd
of songiderable individualiem (confusiont)es I think the following -
approaches represgent the major trends:

1) film péoduction gludies!

- 2) Pilm ag eovinl, political, ethnie, culiural, peychological documentation:

1) Pilm and literature;

L) #im ag literatuve,




»
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While all these appronches may dnterest ue, T feel we chould

he concerned primarily.with the study-oflfilm ag literature, The

dPrerence betwedn 1l and literature and f1le ag literature must.

‘be emphasgized, 'There is an ever increasing interest in the gtudy of filw

. the world over, and, tor many reagong, today, at least in universitles.

from Frague to Bante Darbara, the primary concern 1g not with production,

but rather with finding a humanistic approach 4o Film,'through=which”

anan

to arrive at a definition of ite.artictic essemce, R
The two most comman approaches i _this sensze ave:

1) in Inrope, the'eemiological,or gemiotic ebudy of film, ﬁhich'in

is veduced to a sclentificelinguietic analysis of film; |
2) in the United States, the study of Litevature and £ilm; that is

a study of the 1iterar& influences,-thémes, and even-rhetorical_debjcéa,,"

- present in film. There'is, for esample,_considerable interést in the

__comparative study of' the novel and film.

. The problem, obviousgly, ig, how doeg one go about comparing a novel,

1 exprested in o written/spoken langunge, and film, expressed in a totally

difPerent ifaguage(the former represents reality, while the latter reproduces

segnents of 14)% | |

The nogt obvious cbmpgrieon ~-of differentlationse will appear
through a gbudy of the relati#& ﬁlot oublines, Today, however,;nos».l
one 1& reslly interested Ln what ig commonly known ae content, he
artistic quality of a work ig determined by 1te Pornie.  Ag a natter of .

fact, we are told thut form is content! DBut, then, what ie form?




.. 18 the choice and arrangement of given expreeaive devices, In dealing

"7 with the general theme, boy meets girl and, inevitably, troubles ense,

-Pasolini, Bellocchio, and Bgrtolueci, we-will see that the same premise

the. ' parole --the ;ndividual-style of a given writer through a uonvoioué

"~ comparison with the' normal” structure of. the "language -« thig has been «*-~—*-*f

| pogsible to arrive at a concrete definition of theéé Lerme? Can we conaretely

BEST COPY A_VAILABLE

r

In the slmplaet of terms. I thlnk, T hope, ve can agree that form

Dante, Boccaceio, Machiavelli; Manzoni, Pirandello, and Moravia have,
ag ‘'we all know, chogen different words and ordered them differently . - ;i
in order to express thelr dirfering percepbion of the event, Tf" we

consider the Fihns of Rossellini, De Sica, Vieconti, Antonioni, Pellinﬁ, : ( y%i

will hold true, ,
T
-The facty, however, that whtle 1t is relatively pagy to identif ’

'§}f

[
H

consideréﬁiy=more diffieult where f;lm laweeneerned-until very recently,
We mve, in other words, heard different critice & eak of realism, metarealiem,

lyriciem, poetry, ete. in film. What do these'expressiéhs mean? Te it

identify: in a film thosc elements which will enable us to eay of it B
"Yes, this £ilm is realietio ' or, 'Yes, this other film is metarealistie,”
At the simplest of levels, André Bazin (the famous French fi}m'qriﬁic)
suggeats that a rgelistic film ig one in which ﬁhe divector is profiéient
in the handling of the illusion of reality. Conversely:then, we might
guggest that a meta~realigtic film is'oné:in which the director is |
proficient in handling the illusion of subjective, internul reality.
Parenthetically, it might be added that the reason for which Razin
apeaks of the illusion of reallty is predicated quite eimply on the
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. fnot thnh film 12 not the reality e reproduces. By definition, film

is limited in gpace and time, The LhOiCO of gubject wabter,
the physical Limitations of the camera lena,~the duration of the shot,

all impose a subjeetive limitation on the virtually limitleéss reality

* vhich purrounde ug in space and time. We are all, however, capable of .

distinguishing in & genernl sort of way between the objective fact wmfop
éxample my presence here~é aﬁd our subjectlive iesponse to the event ~-I"v”*"

nay lend ny presence here a nigniftcanoe vaetly dlfferent from that which

- you attribute t0 it. In the same manner, we are capable of dlstinguiehing

between a neo-realistic Pilm,upRome,ﬁgpen citygu-or Unberto D, , to.mentipn.

a £ilm recently shown on FBS' HumanitiéE*Edidﬁ-J”and,a‘metarealistic 1lm

such ag: Julieb of the Spirits cr-p;i_gﬂ and a_llf, |
| The oriéinal question, however, etill remaing unanswered. What. are:
the exprnssijé devices which differentinte the two style55 |

Tt hasg already been cuggested in the discugalion of the uze of film in

language 1nstruction that the various obdects reproduced on the~snreen

 can be gaid to compo*p the vocabularJ of* the language of film, It ia_a

| virtually 1imitless vocabulary, ag are the ubdectc themgelves; it ig an

- {
extremely gpecific vocabulary sy tree does nat_exiat in the language of

film, it muet be a pear tree or a plne tree or a cherry btree, ete., exoeﬁt

- a8 a result of the viewer's limitationse= and it ig a voeabulary whoae

nouns are alvays qualified ~-the pear tree will be young, old, yellow,
green, big, little, ebtd. ~ Furthermore, as was aluoo supgested, the positioning

of the obJjecte in the frame and/or in relation to each other will allow




~ devices are emplbyed in a realistilc or metarealistic manner?

- upon the obJects Loy be lemed before they arve filmed, He ie,in other
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~a preliminary grammaticaVayntactical apalysie, Finally, the éditing =

iprocess wwthat {8 the Juxtaposition of different shots=w will permit

& further examination of the gfammaVsynthx.

Given thewe premises, how does Ohe go-about.gétérmlninu 18 these

- Pagolini suggests that there ace two types of qualiflers in the

language of f1lwy

1)  Profilmic qualifiers;

2) Pilmiv qualiliers,

" Pasolini deftnes prorllmiv qualifierL ae thoee actions and cholces operated

words, peaking of the choice of bbjects to be filmed, modificatione
operated upon them (make=up, paint, eta.), their relative positioning, -
the choice of lighting, ete, In speaking of filmic quqlifiers, Paeqllni
is referring to those cholcea and actions opezated upon the camera in
the avt of Pijwtng. By this he meane the cholee of camera angle, the

type of lene uged, the uze of static ghote, dolly chote, tracking shots,

panning ghote, “oom lens rhote, ete,
.’ . N

-1t mipht thus be argued that whilé the vouabulary, grammar and
gyntax ae "language’ ave content, thgyare aiso “parolg”, or .form, in
that the director =17 he L& Srious about his hie work, will be internally
cdﬁerenﬁ in hig employment of both filmie aﬁd prnfilmic.qualifiere. 5
Pagolini adds that in terms of filmie qpalifiérs we can arrive at our first
digtinction betveen prose cinema and poetie cinems., I personally am not

vonvineced by Pagolini's terminology in thig instance, In reality the

digbinetion will be between objective, realistic cinema and subjective,

metaresligtic cinena, Pagolini himself argues eleewhefe that

.18
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the language of" film is inherently poetic, and - at attempts at using
4% for prosaie purposes require that external elemente sbe imposed uypon 1t,

In the simplest of tewms, proge attempte to explain in a logieal tashion our

perceptiions of reallty whi;m poetry will attempb to express what may

be the zame perceptions o a level which more closelylhprroximafes ouy
intuitive reepcnse'to.the event., The nature of the lénguage of £1lm
requires'théh the images and their Juxtapositione express .ne artiets
perception Qf reality, Thig poetin nature of the langua ¢ vas perverted
with the advent of sound in Pilm ~=hcauge mosk direatbrs,attempted to
éyplain the images through the use of dialogue or connentary Fortunately, :
‘over the years, the beb*ev dlrector° have reﬁlized that sound is simply

one more of the component elemerte of the reality to be reproduced, and ’
'therefore have uged it as such, We might therefore. argue, following
vngolini'n method, but changfnp the tormtnology, thab if the action before
_jbhe Pass 1va camera in emphagiged, the film will be rcallctiu, and fhe
director's {hiﬁh in objetive reality lg expreesed,  Conversely, if Lhe‘
.active camera work itgely Le emphqsized, the director's subjeétive, lyrical,
metareal’ﬁt‘c vigion of reality will be aceentuated, The realiétictfllm
will, in other wordh, ag wae suggected earlier, attenpt to handle the |
illugion of rveality; i.e.: throﬁgh an acéentuation of' thevacﬁkan in Cront
.of the camers an attempt will be made Lo cause the viewer Lo forget that

he 1g witnesging a film and accept, at least tewporarily, what ie happenlng

as reality, Conversely, the motarealistic film will dfe ‘bort  the

normal audio~vigual perception o the event 1h order to cauge the viewer
to be aware of the fact that he e witneesing a eudbjective expresiion

of reality.
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 In this nanner, at the gimplest of levels, a firet conerete

dletinetion can be nade between Rome, open city and Uiherts D, w=two

neo=realistic filmgew ard Bight and a Half and Juliet of the Spirita w0

mgtarealiatin filine, A2 a matter of fact, ‘n this manner we can even begin

”mﬁg distinguiéh,in terug of f'orm, between'ane, open city (early neoureélism,.
“1945) and Umberto . ( laﬁe nev-reaiism, 1951), in thai in the lattér -

we find %hnh the }rotagoniﬂt uicida] impulge to leap . om hig window to

, the cobbleastones bglow ig conveyed through the vege of an active filnic
qualifier, a zoom leng ghot, which emphasizesz the subjective, lyrical point
of view. We have, in other words, been permitted u'first glinpge of the
protagonisgte subjective perceptibn of reaiity at opposed to the more

H traditional exposition or explanation of the event.

- These same criteria may obviously be applied to profllmic quali;iers.

De Slca lost a rinanvial backer Pov Bicycle Thieves because he refused to

catt Cary Orant ag the protagonist of the film, 'The director wae
semrehing for someone who would be hie protagonist:-~an unemployed,
despefate manual laborer. And it wag an unenployed manual laborer whou
he finally chose. The non-actor in £hts cage wae deliberately chosgen
in order that he be true to the obJjective, physieal and perhnpe even
psychological reality of the personage. To th i we may compare Pellini'
choices in Satyrican; Here, the people we tee on the gcreen no longer
in any way resemble or reproduce an objective reality, but rather they
nyre Caricatures of themselves; in other words they reveal to ue

that subJjective vigion of reality which has been called the fellinian

EETER
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-prigoner is carried into a torture chamber by thewSS’aﬁd then is éeen
.‘ehote in Eighﬁ and a Half, Guido, the protagoniet, first iz Eiseing his
 wife with ‘some feeling, and then is suddenly feen kisging his mother in

. the subjective reality of an oedipal complex.

deviate from what we congider to be an objective reprecentation of reality,

bleeding, is primarily informative in that the events adhere to what we accept

‘ghot of an art{ully draﬁed'deaa soldier in Vigeonti's ''he Leopard, thus
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universe,

And again, these criteria may be zpplied to un analysis of the

editing in a £ilm. In the simplest 6f temmg, if thé'euccession of

shots before us is primarily informative, it le congidered to be
derotative, and emphasizes an objective reality., If on the other hand,
1t conveys primaril: something more or other than were infofmation, it'

& conzidered connotative, and emphagizes a subjective vieion of reality,

In Rome, open city, for example, the succession of two chote in which a-

a8 an objective historical reality. Conveysely, when in two succészsive

an ldentical manner, we are confronted with what at best can be termed

The duration of shotg.and of gound in Lilm may also be considered

in the same manner. Once again, in the gimplest of terms, when these elemente

then the subjectivity of the film ig emphasized. The uncomfortably long

goes beyond a elnple consideration of the objective event ( a desd goldiér),’
and reveals to ue Visconti's subjective preoccupation with beauty, regardless
of the posgible nepative moral connotations 1mpiici£ in the object wheq
congidered in these terms, The blasts of industrial sound which drown

out se?eral abortive conversatibns_in Antonioni's Red-nesert megb algo

be geen as revealing something more than rere information of an objective

21
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nature, and way perhaps be nnderstood to be a commentary on the alienating

nature of sur technological world, (A consideration of the reevaluation

o the inage as objectivé corrmlative in realistic cinens haug been delie
berately omitted in oder to avoid confusion)
You may, of courae, well érgue that thege randﬁm interpretations
are unsubstnntiated,'and you wauid be quite correvt, at least at thig
" time and piéée} It shoﬁld however be obggrved that they have been
- checked apainegl thé éntire'éingle vworke and againct the directors:
:; collacted efforis and seem to be valid,

"It would thus appear that the game kiﬁd of suylistice analysis which
oné can apply to literary works (in the written/epokeh-1aﬁguages) in an
_attgmpt to penetrate what Jacobson has defined ae the metalanguage (l.e.:

that which is conveyed artistically beyond the scieice of conerete languagés);
-4 may be equally gpplied to the sbudy of film, thus, it ie hoped, making
available new tools whé?eby thie new art form may be ithe ohjeat of

legitimate scholarly, humanistliec research,

......
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