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I. COUI1SE TITLE

Theory I: A Corin)rvtieri:Ove Approach Tr),Thr.c.»../ Ttiroup11 Ear Tr:IIning

First. Quinmester

II. COURSE NUMBEll

5t,

III.

An aural approach to theory through slyht singinr. and dictatiun

techniques employing the moveable "Do': and number systems; inter-

:;persed with an outline approach to general music history. The

methods ,,f teaching will employ keyboards (piano, electronic key-

boards, marimba Ind glockenspiel), keyboard facsimiles, wind

instruments, rec )rdings," tapes, historical charts, and field

trips. (to concerts, opera, music clinics).

IV . COURSE ENR 0 L L FN I' GUIDFIINES

for the student who is acquainted with staff notation

and has 'er?r. exposed to keyboard, or to in...trumental or choral

training., Out who has had little or no th,,nry.

V. Cff,,liF,F, 01. OFJECTIVE,r,

.A. Musl la.nship

pupl:s wi, select the tit,l,? familiar rneluv
y ani nrAn a II:J., provldr2d.

w! tne a),r1!lz.:

.':rift, Oanc), t.,rumpet,

1
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flute, cello, trombone, recorder, oboe, saxophone, French

Horn, English Horn, and bassoon.

3. The pupil will deterrire by ear whether an example is In

major or minor.

4. Given a staff tontainlig a clef sign, meter signature,

bar lines and the snit al note, the pupil will complete

the notation for pitch and duration from melodic dictation.

5. Given a staff notated example, the pupil will indicate any

pitch discrepancie:; in an example heard.

6. Given a staff notated xample, the pupil will Indicate any

rhythmic discrepancies in an examplP heard.

7. Given several examples of staff notation, the pupil will

select the one matching an example heard.

J. The pupil will learn the three musical vocabularif.8:

a. letter-notation

b. numbers - harmonic intervals

c. solfeggio

9. The pupil will analyze rhythms in thr, most frequently

used meters: 4/4, 2/4, 3/4, 6/8, 2/?.

10. The pupil will identif% intervals aurally and visually.

The pupil will identify dynamic markings, symbols, and

terms.

11. After hearing a melody .erforred, the pupil will select

from a group pmvielod tne proper sequencP or 1(.4,ter3 to

describe the form or th- melody.



BEST COPY AVAILABLE

12. Given a familiar melody in staff-notation, the pupil will

select the title from a list provided.

13. Pupils will be able to construct a scale starting on any

note of the scale, with understanding of its component

tetrachords. This will involve a familiarity with key

signatures.

lh. Pupils will have a general picture or music history from

its beginnings through. the Classical Period.

B. Performance

1. Pupils will sing at right (with, sy1lable:;, numbers or

neutral "la") musical example;.; in Pi,oks I and IT of the

Folk Song Sight Singing Series, Oxford University Press.

2. Pupils will sing, write and take dictation in major and

all forms of the minor scales.

3. Pupils will sing I, IV, V triads in any key employing

syllables and numbers.

4. Pupils will notate on a staff that which they hear

aurally.

Pupils will demonstrate achievernent, on the suggested

amlessment rorms.

O

VI. COURSE CONTENT

A. P,-ocedures and Materials

1. Review and/or int,roduction or clef no%aticn other than

that stud4ed by student in:;trimmt:111::t vocalist.

2. Selective :;ight singing, dictation u1.1 hi ;torical bociklets,
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mimeo forms and chart: (attached).

j. Teaching suggestions br particular objectives and

skills are attached.

B. Content

1. Use of syllables and n.imbers becomes practical;y

2. Mastery of Sight SingitaBook I and 11.

-< Gain understanding of whole and half step intervals as

related to scale structure and intonation.

4. Mastery of all tetrachord forms leading to major and

minor scale structure.

5.. Materials for daily tonal dictation.

6. Materials for daily rhythmic dictation.

Y. Simple music history outlines.

VII. PPol:ED14,K
1,F.A RN ING ACT I V IT I Er.,

;Tocef.lre suggested here may be varied at the discretion of

*nstrutor to fit the needs of the group.

First Week

1. Seminar discussion and demonstration of cdnr!epts, acth./1-

tie: ;, and materials ti be embodi(d :n thc: course.

2. ..;et up folders for each student containing skill booklots,

manuscript paper, etc.

4
Distrioution ano explanation c':

,

a. sr:quential sheets

t.. numoer sheets

c. folders for daily storage

4
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d. Folk :long Sight C!nging Stries, Rook I

4. Exploration of various keyboards L,y thost: unfamiliar with'

sanr.

5. Introduction of simple dictation IALiing vuice or piano.

B. Second Week

Adhere to an over -all daily plan encompassini, a variety of the

suggested activities. It in not necest;ary to take them !n thv

same order on successive days. Keep the approach e.orrprehrnsivP

In nature and geared to musicality at all times. Daily drill

is essential and can be interesting and fun.

1. Activities

a. Daily group-singinii of Sequent al n:r1L- trills one,

two, three or four, working toward: n,:morlzation .r

all four. Call attention to the relationship or

sequential number four to future triwlic chord structure.

b. 3ing a column of exercir.e:: un th- nurnt,er-sheet dal ly and

immediately repeat Each drill

as soon as the sequential:; are corrot.tably ;tutorriat

c. Introduce a short segment of ru-lc history relative trJ

Gregorian Chant.

fi
:)emonL',rate and have rroup rr-:fr !

of notes, and all other f.letaii:: : ;Lail r

tion.

Dictat a f,:w exercises r,r. *of-0-"al-

strating that pupil can wrItr wnat 1,r1 can sine

hear wIth practice and qr111.
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v. Di3ouzsion:., or recommended music programs on radio

and TV and olanned field trips :1ould be limited tc.

or 10 mir4tes.

Third Wr..ek

I. Suggested Sample Daily Lesson Plan

a. Review (a sways review on Monday) sequential one, two,

three and/br four.
.

U. Dictate first few exercises in sequentials one and two.

Sing cbiumn on number sheet, repeating each exercise in

syllables.

.1. A ..ho:.L lecture or discussion of muzl,; hi:;toy. ( No

hote:1 :ire to be taken. Thi:; must not be u101J ler history

class of memorization. Emphasize its relationship to

xntemporary music.) A time chart music outline will

be given to them to be kept in folder for reference.

e. Read with syllables from Folk song Sight ::inging Series,

Book 1.

Note: Other than the 'encourar1T» of the memorizatior '.)f

the sequentials, there Is ne need frNr h "r -work.

I4111mh Lhr.ough I..ighth Week

of prwrt,os during the b...1 :1/1( qu I w I 1

.lepend upon the composition of thk. c1a, which, noperu117, will

t/) . )

1. .:ontinue to review th( ricquentlah3.

:nclud(2 a dai,y number and syllable dr111.

:..xpand ability to take dictation, :1:wa4;., beim si:re "!tt
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the material dictated is within the abilities of the

pupils.

4. Complete Folk :king Sight 31.9rInz::pries Hook 1.

). Mini-lectures on music history with illutrative recor.:Ihr-

will cover:

a. Renaissance

b. iaroque

c. Hoccoco

d. Classical

VIII. RESOUliCES JR L'run tn :;

A. Folk Song SiEl..t :lfreing Series, Book I, li, Oxford Univemity

Press

B. Music Manuscript Paper and/or kletn

C. Privately owned instruments or s hoot ot,ineci.t.,,!onir.
. 6

D. Keyboard instruments

E. Recordings related to music history
.

F. Field trips: Concerts, Operas, Lecture:;, Clinics. c.

G. Periodicals and fine art section of daily papr.

1X. RESOU FOR MACIII.M

A. Folk Song Sight Singing Series I - X, Oxford University Press.

B. 101 Re t Patterns. Yaus, Belwin Thltlishinr

C. Keyhnari: ELrrya. Modena "ari P3c!,

D. Music 1r1 tt.=: X'xileval World. Sea::,

Baroque n1-!c. Prentice -; :11.

F. Elementary Harmony (2nd edition). it. W. ttman,
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O. Itudiments of Music. Ottmin Mainous, Prentice-Hall.

X. fUl:%Mif

The cour:42 provides an opportunity for a motivational

Ipproact. with almost constant active participation by the group.

,11sequ'htly them are opportunities for daily and weevly sPir-

:ed by te. teacher. The Individual pupil gather:.

conflienee from his fellow pUpi in ah : most of

his -lemon: t.rati6h will be in grou; re::ponse. The

written work which grows out of the aural activities can be

assessed weekly informally. The formal restrictive approach

tends to "freeze" 30 many students. Dictation of tonal and

rhythmic patterns, singing of dictated material, and of Intervals

can be frequently assessed. The best indication of a positive

assessmem is in the increased conf!dence in his

A. 'OLLY ehec, nn melodic recognition area recodt Ion of me

int. ,11,;erepancie6.

upportunitie for recognition of the performing medium every

time i ecom Is used in class.

.. lei2f)inlition of major and minor triads aurally and frc-m a

, na cy letters, numbers, and solfeggio any of thi: exercise°

:iverefl In Folk on Sight Sin&Ling, f'ook I.

". W7:tten tests on musical symbols, rhytmH material and music

covered during `;:,r f]einme:1*.,er.

! I. will write a self-evaluation what e;,: he-

1: eves re has learned or what skills he r.as strengthened.

8
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Autom to :3(111:: trt Wt. Of
w Movat,o. "no" ::yntm

do (10 (1: (k) (Jo tic) do 61
tf ti tl ti LI Li LI LI tl

la l;, !a In In la la IN 1 N

41*
:Ili sol 201 801 sol : ol sol :1()1 801

1

rfi fa Pt fa' t';, r!I fa

ml ml ml ml

n f:1i

ml ml
re re re r' ve r' re /... rf.

do do do (Jo lo- do 0' do,

Second Sequential

do
re

ti ti
do do dola la 1.

ti tl tl

le

sol r, 1 sol

!

ml ml ml

la la l
fa fa

a

t :1()1 nol :lo]

fa VN ra
re r'e re ml ml mi

-do do rl. re
ti do .1!)

Third Sequ(ntlal
(third: ) 4 m,

(10
do do

ti
LI LI

la I; la la

41

sol

fa fa Fa

sol sol 201
V.

mi ml mi rni

re re re
do do do

do

la

fa

ti
Fourth Sequc.ntial

(tria(JY---

ti

1 t la
sol sol :;(

fa

1.11

rP rr

9

ti
20.1

ru
.jr, (.10
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