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Timie:  "AFRICAN EXPRESSIONS IN HISPANO-A'ERICAN LITERATURE

Goob MoR NING MR, CHAIRMAN (MADAME CHATRMAN), DISTINGUISHED COLLEAGUES AND
GUESTS, YOU WILL NOTE IN THE CONFERENCE PROGRAM THAT THE TITLE OF MY TALK
15" AFRICAN Expressiong 1N HisPano-AVERICAN LITERATUREY [ REALLY DON’T
KNOW HOW APPROPRIATE THIS TITLE IS SINCE WE ENTER INTO THE REALM OF
SEMANTICS WHEN DEALING WITH THE TERM "AFRICAN EXPRESSIONS "\ WE MIGHT
BETTER THINK IN TERMS OF VARIOUS SUBTLETIES, BOTH LINGUISTIC AND THEME-WISE,
IN THIS PARTICULAR PAPER, | SHALL ATTEMPT TO POINT OUT SOME OF THE VERY
REAL HISTORIC CONSIDERATIONS OF MY AFRICAN ANCESTORS' ARRIVAL IN THIS
WeSTERN HEMISPHERE: DEALING ESPECIALLY WITH THEIR PRESENCE IN THE CARIBBEAN
REGICN, SPECIAL ATTENTION WILL BE GIVEN TO LINGUISTIC PHENOMENA THAT HAVE
INFLUENCED THE SPANISH SPOKEN IN THESE PARTICULAR AREAS, AND THEMES DEALING

WITH WHAT WE MIGHT TERM "NEGRITUDE ", AS REFLECTED IN THE LITERATLRE OF

SE COUNTRIES, KRCTIEAL RPPLICRT 2O N 72’7?6#///6—
s (g’w// WP VBRI L I SIPAISH CLA S5 BT f)
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FINALLY, IT IS HOPED THAT WE WILL ALL BEGIN TO SEE SOME OF THE VERY POSITIVE
LINGUISTIC, SOCIO-CULTURAL CONTRIBUTIONS MADE BY MY AFRICAN FOREFATHERS IN
THE HISPANIC AORLD.
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THE SIXTEENTH CENTURY SAW THE INTRODUCTION OF AFRICAN SLAVES IN THE GREATER
AD LESSER ANTILLES AND OTHER REGIONS OF THE CARIBBEAN SO THAT THEY COULD WORK IN
THE CANE FIELDS AND HARVEST OTHER CROPS IN ORDER TO RENDER SERVICE TO THE
SPANISH LANDOWNERS AND TO, IN GENERAL, ENRICH THAT AREA, THESE STALWART PEOPLE,
SNATCHED UP FROM THEIR MANY HOMELANDS IN AFRlc%ﬁERE MEMBERS OF SUCH TRIBES AS
e Yoruea, Bantu, Coneo, DaqoveY. IBo, WNDINGA,AmD MANY OTHERS,
THOSE WHO WERE BROUGHT TO THE WESTERN HEMISPHERE LEFT A STRONG IMPRESSION ON THE
CULTURE AND THE LANGUAGE OF THOSE SPANISH COLONIZERS, ~THIS EFFECT HAS BEEN
EXEMPLIFIED IN THE RELIGION., THE MUSIC, THE DANCE AND THE FOOD, IT IS ALSO
PERCEIVED IN CERTAIN SOCIETAL ASPECTS SUCH AS THE EXTENDED FAMILY AND THE ETHNIC
COMPOSITION OF THE INHABITANTS OF THAT REGION., PRODUCING AN INTENSE PROCESS OF
TRANSCULTURATION,

IT HAS LONG BEEN MY CONTENTION THAT THE LITERATURE OF A PARTICULAR COUNTRY
OR REGION REFLECTS 1TS SOCIETY., AND | HAVE FOUND THIS TO BE ESPECIALLY TRUE IN
REGARD To CuBA, PUERTO Rico, VENEZUELA, COLOMBIA AND OTHER REPUBLICS OF THE
CARIBBEAN, HOWEVER, SOMETHING THAT HAS RECENTLY COME TO MY ATTENTION 1S THE FACT
THAT OFTEN THE MEMBERS OF THOSE. SOCIETIES EITHER IGNORE OR ARE NOT COGNIZANT OF,
SAY, BLACKNESS, NEGRITUDE, AFRICAN INFLUENCES, OR WHATEVER WE MIGHT CHOOSE TO
CALL IT, IN THEIR LITERATURE.

LET US CONSIDER ONE OF SEVERAL LITERARY GENRES, THE NOVEL, In 1839, CIRILO
VILLAVERDE PUBLISHED THE FIRST PART OF HIS CECILIA VALDES 0 LA LoMA DEL ANGEL

N CeAl  THIS, YOU WILL NOTE WAS SOME TEN YEARS OR MORE PRIOR TO THE APPEARANCE

" oF HARRIET BeecHER STowe’s UNCLE Tom'd CABIN., THIS ABOLITIONIST NOVEL, ALTHOUGH
ROMANTIC IN NATURE, GIVES THE READER A MOST REALISTIC VIEW OF ALL LEVELS OF CuAN
LIFE DURING THAT EPOCH, WITH A COMPLETE PICTURE OF SLAVERY AS AN INSTITUTION,

; KC CIR1LO VILLAVERDE, CECILIA VALDES 0 LA LOMA DEL ANGEL (NEW YORK, LAS
= [CAS PUBLISHING 0., 196M)
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HERE, ONE READS OF THE BLACK SLAVES, THEMSELVES, THE SLAVE OWNERS AND OTHER
MONEYED CLASSES AND THE WHOLE SPECTRUM OF SOCIETY THAT SUFFERED SLA\TRY,

CECILIA VALDE/S, FROM WHOM THE BOOK TAKES ITS TITLE, IS A VERY BEAUTIFUL
MULATA (MULATTO) AN TLLEGITIMATE DAUGHTER OF THE RICH LANDOWNER DoN CANDIDO
GAMBOA AND THE MULATA (MULATTO) CHARO, THE LATTER LIVES IN THE NEIGHBORHOOD
GALLED A -LOMA-BEL ANGEL"OR "PNGEL. HILL"IN HAVANA, .. AS .AN.INFANT,..IN .ACCORDANCE
WITH THE CUSTOMS OF THAT TIME, CECILIA IS PLACED IN AN ORPHANAGE WHERE SHE IS
GIVEN THE SURNAVE OF VALDES, AND IT IS HERE WHERE SHF REACHES MATURITY, SHE
HAS MANY ADMIRERS AMONG WHOM FIGURES ANOTHER MULATO, JosE DOLORES PIMIENTA,
However, CECILIA SPURNS HIM IN FAVOR OF YOUNG LEONARDO GAMBOA, SON OF Don CANDIDO,
NEITHER KNOWING THAT THEY ARE. IN TRUTH, SIBLINGS, FROM THIS INCESTUOUS RE- |
LATIONSHIP, CECILIA BECOMES PREGNANT, LEONARDO ABANDONS HER AND SHE, IN TURN,
urGes Jost DOLORES TO KILL HIM, LEONARDO, MEANWHILE, IS IN-EOVE WITH ISABEL, WHO IS
ALSO WHITE AND THE DAUGHTER OF ANOTHER RICH LAND AND SLAVEOWNER. JosE DOLORES
FATALLY STABS LEONARDO WHEN THE LATTER IS PRACTICALLY ON THE CHURCH STEPS
' PREPARING TO MARRY [SABEL.

HERE, WE HAVE A NOVEL WHICH COVERS THE PERIOD oF1810 To 1830 AND FAITH-
FULLY DEPICTS MUCH OF THE LIFE OF BLACKS DURING THAT PERIOD. WE READ OF MANY OF
THE CUSTOMS, ATTITUDES TOWARD SLAVERY, AND SOME OF THE VERY TERRIBLE INHUMAN ACTS
COMMITTED AGAINST THE BLACKS IN THE NAME OF JUSTIFIABLE PUNISHMENT. WE READ
OF THE "BOCA ABAJO"WHERE THE SLAVE WAS MADE TO LIE FACE DOWN AND RECEIVE
BEATING BY WHIP FOR SOME MINOR “INFRACTION, ALSO, WE LEARN OF THE CLANDESTINE
SEXUAL UNION BETWEEN BLACKS AND WHITES OF THAT TIME, AND THE RESULTANT PROGENY.
'OF FURTHER INTEREST IS THE FACT THAT IN CUBA, WHILE MILLIONS OF BLACKS WERE
ENSLAVED, OTHERS LIVED AND WORKED AS FREE MEN, JoSE DOLORES PIMIENTA REPRESFNTS
(- AN INDIVIDUAL, HIS BEING A TAILOR AND A MUSICIAN BY TRADE.
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WHILE Qng__A_ALp_ IS A PROTOTYPE OF THE ABOLITIONIST NOVEL IN SPANISH,
OTHERS OF INTEREST MIGHT HERE ALSO BE MENTIONED: PETRONA Y RosALIA Bv FELix
Tanco v BesMenier IN 1925, SaB By GerTRupIS GAMEZ DE AVELLANEDA IN 1841
AND FRaNCISCO BY ANSELMO SUAREZ Y ROMERO ARE OTHER WORKS WORTHY OF NOTE, THIS
LAST NOVEL, FRANCISCO , DEPICTS MOST VIVIDLY THE INHUMANITIES OF SLAVERY,

ANOTHER TYPE OF NOVEL WITH BLACK THEME 1S THAT EXEMPLIFIED By PoBRE NEero
BY ROWULO GALLEGOS, FORMER PRESIDENT OF VENEZUELA.S THIS IS A WORK THAT DEALS
DIRECTLY WITH THE PROBLEMS FACED BY BLACKS IN BARLOVENTO, A SMALL REGION IN
COASTAL VENEZUELA, GALLEGOS DEFENDS THE INTEGRATION OF THE RACES AS A FUNDAMENTAL
ELEMENT FOR THE INTEGRATION OF HIS NATION ALONG WITH THE VERY IMPORTANT ROLE THE
BLACK PLAYS IN THE VENEZUELAN SOCIETY OF THE MID-EIGHTEEN HUNDREDS, THE SYNTHESIS
OF THIS WORK IS THIS, ANA JULIA ALCORTA HAS A MENTAL WEAKNESS THAT CAUSES HER TO
CONTINUALLY FEAR THAT SHE HAS AN INCURABLE DISEASE, SHE IS WHITE AND THE DAUGHTER
OF A PR(};/IHQE:::IJ;N;%/ Tw' g 7%531'211\1; ‘ONE NIGHT, THE NEGRo MALO, KNOWN FOR HIS
BEING' " AND ALWAYS READY FOR A FIGHT, HEARS THE SOUND OF DRUMS AND
GOES TO SEEK ITS SOURCE. HE UNCONSCIOUSLY ARRIVES AT LA CASA GRANDE, OR RATHER
THE Bi6 HOUSE, WHERE THE ALCORTA FAMILY LIVES, HERE, HE RUNS INTO JULIA, HALF-
NAKED AND WANDERING ABOUT IN ONE OF HER CUSTOMARY DAZES. SHE, SEEING THE NEGRO
MALO AND THUS HALF-FAINTING, RECLINES IN THE GRASS AND THE NEGRO MALO MAKES LOVE
TO HER, THEY SPEND THE NIGHT TOGETHER AND THE FOLLOWING MORNING THE NEGRO MaLO
HAS DISAPPEARED, THERE ARE MANY CONJECTURES AS TO HIS FATE, BUT THE READER NEVER

LEARNS THE TRUTH AS TO WHAT REALLY OCCURS,

NINE MONTHS OR SO LATER, ANA JULIA GIVES BIRTH TO A CHILD WHICH THE FAMILY
NAMES PEDRO MicUEL, NATURALLY, THE YOUNG MULATO PEDRO MIGUEL CANNOT BE RAISED

2 RoMuLo GALLEGOS, POBRE [lEGRo,  (BARCELONA, EpiTor1AL ARALUCE, 1937)

Q
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IN THE WHITE HOUSEHOLD OF THE ALCORTAS AS A MEMBER OF THE FAMILY, THEREFORE, HE IS
PLACED IN THE HOME OF ANOTHER FAMILY OF MIXED BLOOD, THAT OF Jost” TRINIDAD wHo' 1S
AN EMPLOYEE OF THE ALCORTA FAMILY,

INTEREST IN POLITICS BEING WHAT IT IS IN LATIN AMERICA, WHEN PEDRO MiGUEL 1S
AN ADOLESCENT, HE TAKES A POSITION AGAINST THE TYRANNICAL GOVERNMENT OF VENEZUELA
BECAUSE OF ITS MALPRACTICES DURING THAT PERIOD, THIS SETS THE PATTERN FOR HIS
EARLY ADULT YEARS,

MEANWHILE, HE FALLS IN LOVE WITH HIS BEST FRIEND'S OLDER SISTER, LUISIANA.
HOWEVER, HE HAS ALSO LEARNED OF HIS HERITAGE, THAT IS, THAT HIS MOTHER IS ANA JULIA
AND HIS FATHER, EL NeGro MaLo,

THEREFORE, HE BELIEVES THAT A LOVE AFFAIR WITH LUISIANA IS IMPOSSIBLE, BuT
SHE 1S IN LOVE WITH HIM ALSO, AND, AFTER HIS GOING TO BATTLE IN THE WAR IN FAVOR OF
ESTABLISHING A FEDERAL GOVERNMENT, THEY BOTH FLEE TOGETHER AS A RESULT OF PEDRO
‘MIGUEL'S PARTY HAVING LOST THE WAR,

IN SPITE OF THIS LOSS, WE SEE THE RATHER SUCCESSFUL ENDING OF WHAT HAD SEEMED .
T0 BE AN IMPOSSIBLE INTERRACIAL LOVE.

ANOTHER NOVEL. LA TREPADORA OR THE SociAL CLIMBER, ALSO WRITTEN BY RomuLo

GALLEGOS, WAS PUBLISHED IN 1925 IN VENEZUELA.3 AGAIN. HERE WE SEE GALLEGOS'
PENCHANT FNR RACIAL MIXING AND INTEGRATION BEING A SORT OF PANACEA FOR EXISTING
SOCIAL PROBLEMS. THIS 1S THE SOTRY OF A YOUNG LADY OF COLOR, VICTORIA BY NAME, WHO
AS THE PROTAGONIST, EARNS HER RIGHTFUL SURNAME THROUGH HER STRONG INDEPENDENCE AND
FIGHTING SPIRIT, THE PLOT OF THIS NOVEL IS SIMPLE TO THE EXTREME, BUT THE NUANCES
ARE STRONG AS TO THE SOCIAL SITUATION IN THAT SOUTH AMERICAN COUNTRY DURING THE
EARLY YEARS FG THIS CENTURY. A MEMBER OF THE SOCIALLY PROMINENT WHITE

3 RévuLo GALLEGOS, LA TREPADORA ( BUENOS AIREs, EspasA-CALPE, ARGENTINA., S. AMERICA )
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FAMILY, THE CASALS, GOES ON EXCURSION INTO THE COUNTRYSIDE, WMILE THERE, HE MEETS
A MAIDEN OF COLOR, THEY FALL IN LOVE, AND FROM THIS UNION IS BORN A SON, HILARIO
GuaviPA, THIS BEGINS THE BLACK BRANGH OF THE CASAL FAMILY, FINALLY, AFTER TWO
GENERATIONS, AND AS DESCRIBED ABOVE, THE TWO GROUPS OF THE SAVE FAMILY, DIVIDED
ALONG COLOR LINES., ARE UNITED THROUGH THE VALIANT EFFCRTS OF OUR PROTAGONIST,
VICTORIA, ONE CRITIC, ORLANDO GOMEZ-GIL, HAS WRITTEN THAT THE NOVEL PERSONIFIES
THE ETERNAL STRUGGLE OF MAN TO ACHIEVE HIS RIGHTFUL PLACE IN SOCIETY WITHOUT
SOCIAL OR RACIAL CONSIDERATIONS, HOWEVER., | BELIEVE IT IS QUITE CLEAR THAT THIS
HORKTEGPLIFIES Tt ot e SNFLICT BROUGHT ON BY BLACK/MWHITE CONFRONTATION
AND THE SUBSEQUENT ACHIEVEMENT FORJUSTICE THROUGH BLACK EFFORT,

LISTED AMONG RELATIVELY CONTEMPORARY WORKS HAVING BLACK THEMES ARE THE NOVELS
OF CUBAN AUTHOR, ALEJO CARPENTIER, BomH HIs ECCUE-YABA-O AND HIs REINO DE ESTE
Munpo - THE KidGDoM OF THIS WORLD, eM~FHE-OTHER—HAND, M"Z&ﬁmo IN HAITI.
TH:ﬁ%EALs WITH THE EPOCH JUST PRIOR TO AND INCLUDING THE REIGN OF HENRI
CRISTOPHE, IT IS THE STORY OF SLAVERY IN HAITI, THE FIRST UPRISINGS AND REVOLTS

AND THE SUBSEQUENT DICTATORSHIP OF THE BLACK RULER.

CARPENTIER EMPLOYS THE TECHNIQUE OF "REALISMO MAGICO"OR MAGICAL REALISM,
IN WHICH THE READER PERCEIVES A MIXTURE OF THE CUSTOMS AND PICTURES OF REAL LIFE
~ ALONG WITH CERTAIN FANTASY, LEGENDS AND MYTHS, IN OTHER WORDS, ON HAVING COMPLETED
THE BOOK, THE READER MAY WELL HAVE A VAGUE FEELING OF HAVING LIVED A NIGHTMARE.
NEVER-THE-LESS, THE CHARACTERS ACQUIRE A VERY TRUE DIMENSION OF APPEARANCE, sucH
AS IN THE CASE OF HENRI CRISTOPHE, MACKANDAL. Boukman AND PAULINA BONAPARTE.
‘OF SPECIAL INTEREST TO ME AS A BLACK MAN IS THE UNFOLDING OF HISTORY AND THE FIRST
BRINGING ABOUT OF THE TERMINATION OF SLAVERY IN THAT CARIBBEAN ISLAND, NOTWITHSTANDING.

IT 1S STILL SIGNIFICANT THAT N()"f ONCE DOES CARPENTIER MENTION TOUSSAINT |L"OVERTURE,

u l\usdo CARPENTIER, EL REINO DE ESTE MUNDO. (BARCELONA, EDITORIAL
ERICSerx BarraL, S.A,, 1969)
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Now, My SPECIAL INTEREST BEING IN THE ISLAND OF PUERTO Rico, I WOULD INDEED
FEEL AMISS IF | DID NOT COMMENT UPON THE VERY REPRESENTATIVE NOVEL OF THAT COUNTRY,
LA LLAMARADA OR THE SuppeN FLAME, BY ENRIGUE LAGUERRE. 1 SAY SPECIAL INTEREST"
BECAUSE OF THE SEVERAL CLOSE FRIENDS ] HAVE IN CHICAGO, NEw YORK AND IN THE
IsLAND,

LA LLAMARADA HAS AS ITS SETTING THE CANE FIELDS OF COASTAL PUErTo Rico, HERe

THE READER BECOMES ACQUAINTED WITH A PANORAMA OF CHARACTERS: BLACKS, WHITES AND
"MULATOS " AS EXPRESSED IN THE FOLLOWING PARAGRAPH:

IBAMOS A EMPEZAR EL CORTE EN Los Pozos PaARrA

PODER DESRACHAR PRIMERO LA CANA MAS DISTANTE.

MULTIPLICSSE LA PEONADA, DE BARRIOS VECINOS

Y LEJANOS BAJO' UNA MULTITUD DE JIBARCS

MELANCOLICOS Y SUMISOS, NEGROS ADUSTOS,

MULATOS FORNIDOS, °

OF THE VAROUS CHARACTERS IN THE NOVEL, WE WILL JUST MENTION A FEW WITH A
TRANSLATION OF THEER DESCRIPTION AS IT APPEARS IN THE SPANISH ORIGINAL, DoNA
CATALINA, FOR EXAMPLE, OWNER OF THE HACIENDA IN WHICH MUCH OF THE ACTION TAKES
PLACE, IS A VERY FAT WOMAN RATHER DARK IN COLOR. MARIA ANTONIA DEL VALLE IS
"MORENA", THAT 1S, "OF COLOR” AND POSSESSES BROWN EYES IN CONTRAST WITH HER SISTER
DELMIRA, WHO IS WHITE AND HAS LIGHT EYES, THEN THE AUTHOR WRITES “PERO SE PARECEN.
NO HAY DUDA” WHICH TRANSLATES “BUT THEY LOOK ALIKE, THERE'S NO DOUBT."

ENRIGUE A. LA GUERRE, LA LLAMARADA, (BARCELONA, EDIciones Ruveos, 1968)
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We ALSO READ OF JosE' DOLORES, THE OLD SERVANT AT THE HACIENDA, B0 13 BLACK, \
SPECULATION HAS IT THAT HE IS OVER ONE HUNDRED YEARS OLD, AGILE, MENTALLY ALERT
WITH CURLY WHITE HAIR CONTRASTING WITH HIS BLACK SEVERELY-LINED FACE. ALSO, THERE
1s Don Juan Pepro MOREAU, WHO 1S MORE BLACK THAT WHITE,

THE CENTRAL THEME IS THE STORY OF LIFE AND SUFFERING IN TUE PUERTO Rican cANE

- FIELDS, THROUGH THIS, WE COME TO UNDERSTAND SOMETHING OF THE RURAL PSYCHOLOGY, THE

TRADITIONS AND CUSTOMS Gf THAT SEGMENT OF PUERTO RicaN SOCIETY, WE READ OF DIVERSE

REFLECTIONS, INTROSPECTIONS AND INCIDENTS ALL TOLD WITH A CERTAIN ZEST AND DESCRIPTIVE
ALL OF THIS 1S DONE WITHOUT APPARENT PREOCCUPATION AS TO THESE COLOR DIFFERENCES,

WHICH 1S SO MUCH LIKE PUERTO RICO IN CERTAIN LEVELS OF ITS SOCIETY IN THE IsLanpy

THAT 1S, AMONG THE LOWER AND MIDDLE ECONOMIC CLASSES,

THE ABOVE HAS BEEN MERELY A VERY SCHEMATIC VIEW OF THE NOVEL DEALING WITH BLACK
THEMES OR HAVING BLACK CHARACTERS, THERE ARE MANY, MANY OTHERS, REALLY TOO
NUMEROUS TO MENTION HERE, BOTH IN THE GENRE OF THE NOVEL AND IN THAT OF THE SHORT
STORY. IN CUBA ALONE, WE FIND EL NEGRERO, VIDA NOVELADA DI;FEinb BLanco FERVANDEZ
pe Trava, By Lino Novas CALVO: LA NOCHE DE LOS Rffiicos ¢ THE NANIGOS BEING THE AFRO-
CUBAN SECRET SOCIETY) , By Josf A, Ravos AND Por qUE, BY LvDIA CABRERA, MoRE
RECENTLY, FROM GUATEMALA WE HAVE MiGUEL DE ASTURIAS’ MULATA DE TAL, A MAGNIFICENT
WORK OF FANTASY AND MAGICAL REALISM: ALSO WORTHY OF MENTION ARE PUERTO RICAN SHORT
STORIES, AGUINALDO NEGRO AND SOL NEGRO, WRITTEN BY EDwin F1GUEROA AND EMiLIo Dfaz

VALCARCEL. RESPECTIVELY,

E . .
ANOTHER EXTREMELY IMPORTANT LITERARY GNRE INVOLVED WITH BLACK THEME 1S THAT OF
POETRY. OUTSTANDING AMONG POETS THAT ARE PROPONENTS OF WHAT WE MIGHT CALL NEGRITUDE
N P4 ra . - ¥ 2 .
ARE Cuan NicoLAs GUILLEN AND PUERTO Rican Luis PALES FaToS. WHILE GUILLEN HAS WRITTEN
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"SONGOROCOSONGO" , PALES MaTos Has GIVEN us TUNTUN DE PASA Y GRIFERIA, A COLLECTION OF
BLACK PoEMS. LISTEN TO THE FOLLOWING EXCERPT OF HIS "MAJESTAD NEGRA" OR  SIMPLY
“Buack MavesTy”:

POR LA ENCENDIDA CALLE ANTILLANA VA

TEMBANDUMBA DE LA QUIMBAYBA - - RuMBa,

MACUMBA, CANDOVBE. BAVBULA - - ENTRE Dos

FILAS DE NEGRAS CARAS, ANTE ELLA WN

CONGD — - CONGO Y MARACA - - RLTMA LINA

CONGA BOMBA QUE BAMBA, O

CERTAINLY. THERE HAS BEEN IN THE PAST OPPOSITION TO THIS TYPE OF POETRY WITH THE
EXPLANATION THAT IT TENDS TO EXAGGERATE THE IMPORTANCE OF THE BLACK IN LATIN AMERICAN
LYFE, ON THE CONTRARY, BOTH POETS HERE WRITE OF THE BLACK, NOT AS THOUGH ENTERING
INTO THAT WICH 1S EXOTIC, BUT JUST WITH A FULL REALIZATION OF HOW ESSENTIAL THE BLACK
IS IN BOTH CUBAN AND PUERTO RIcAN LIFE,

THis BLACK POETRY IS NOT NEW, NOR IS IT LIMITED To PuERTO Rico AND CUBA, ALTHOUGH
THESE TWO ISLANDS CERTAINLY STAND OUT AS LEADERS IN ITS PRODUCTION. URUGUAY HAS GIVEN
us ILDEFONSO PEREDA VALDES WITH HIS “RAZA NEGRA” AND HIS “LA GUITARRA DE LOS NEGROS",
WHILE PANAMA CONTRIBUTES DEMETRIO CURSI, EXCELLENT INTERPRETER OF THE AFRO-INDIGENOUS
POETRY IN HIS “CMBIA”, AND, OF COURSE, NoT TO BE FORGOTTEN 1S COLOMBIAN JORGE ARTEL
WHO GREETS US WITH HIS "TAMBORES EN LA NOCHE” OR  "DRUMS IN THE NIGHT",

IT IS WELL. KNOWN THAT, OF THE VARIOUS COMPONENTS OF ANY LANGUAGE, THERE IS MORE
INDIVIDUAL CREATIVE LIBERTY IN THE LEXICAL SYSTEM THAN IN THE PHONETIC, MORPHOLOGICAL
OR SYNTACTICAL ONES, THIS THEN, EXPLAINS THE ORIGINALITY AND THE VARIETY OF VOCABULARY
FOUND IN THE POETRY OF THE CARIBEAN REGION, WE KNOW THAT POETRY 1S SOMETHING MORE THAN

V4 - .. .
© Luwrs Pafs MaTos, TunTuh DE PASA Y GRIFERIA, ( SAN Juaw, PuerTo Ric o, BipLIoTECA

DE AUTORes PUERTORRIQUENDS, 1937), p. 57.

Q
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JUST MERE LINGUISTIC EXPRESSION: IT IS THAT WHIGH IS CREATIVE, AND ERSTHETIC ON THE —
PART OF THE POET, AND THEREFORE, THERE IS A TENDENCY TO FORM ALMOST A SYMBIOSIS OF
THE SPANISH WORLD AND THE WORLD OF THE HISPANO-AMERICAN BLACK, SOMETIMES, WE OBSERVE
VERSES IN CORRECT SPANISH THAT MERELY CONCERNS ITSELF WITH THE BLACK, FOR EXAVPLE,
LISTEN TO THE FOLLOWING THAT IS CALLED, "CANTO PARA MATAR CULEBRAS",

—= 1 MAMITA, MAMITA!
YEN YEN, YEN.

'+ CULEBRA"ME "COME S
YEN,YEN, YEN.

ME PICA, ME TRAGA!
YEN. YEN, YEN,

—1 MENTIRA, MI NEGRA!
YEN, YEN. YEN.
SON JUEGO E MI TIERRA. ~
YEN, YEN, YEN. 7
OTHERS ARE ALMOST TOTALLY ONOMATOPEYIC, LIKE THESE TAKEN FROM "CANTOS DE CABILDO":

P1aul, PrauiMBiN,
PA, PA, PA PRACA.
PRACATA, PRA, PA.
CucHA, CUCHA MI BO. 8

7 Jost Lezaa Liva, ANToLoGA DE LA POESIA cueanA C LA Hapana: ConsEJo NACIONAL DE
CuLTura, 1965) 111, 177,
8 _I_B_I_D_.l.l PA’GSI 17 2"'173
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~ MND FINALLY, THERE ARE CREATIVE VERSES OF THE POET WHICH CONTAIN WORDS WITH
PHONETIC CHANGES, ALONG WITH WORDS OF TRUE AFRICAN ORIGIN, SUCH AS THE FOLLOWING:

! YAMBO CHIRIQUI ENGUNDE!
MOVIMBE PRENDE LENGUA.
TAMBO MANDA SUPPENDE. .«
! CAUTIBO, CASA MALO!

! *ENGO’TERAMENE!
JABRE CUTU GUIRI MAMEO 9
ALL OF THE FOREGOING HAS FURTHER SIGNIFICANCE IN THE LINGUISTIC "SUBTLEI‘IES"
OFFERED, | SAY "SUBTLETIES" BECAUSE OF THE FACT THAT SOME PERSONS ARE EITHER
IGNORANT OF THESE AFRICAN INFLUENCES OR PREFER TO SUBJUGATE THEIR IMPORTANCE.

THERE HAVE BEEN TREMENDOUS INFLUENCE AND CONTRIBUTIONS BROUGHT ABOUT BY THE
AFRICAN'S USE OF SPANISH, THIS IS REFLECTED, TO A LARGE .DEGREE, -IN.MUCH OF THE
LITERATURE AS DESCRIBED ABOVE, PHONOLOGICALLY, OR PHONETICALLY, THERE HAVE BEEN
CERTAIN SUPRESSIONS OF SOUNDS OR VOCALIC CHANGES WHICH HAVE BEEN DUE TO THE Brack’
SOUND PREFERENCES IN THEIR OWN LANGUAGES, CHIEF AMONG THESE WOULD BE THE USE OF
PALATALS AND VELARS ALONG WITH A CERTAIN CONFUSION AS TO VOCALIC PRODUCTION,  THUS
WE HAVE IN THE PUERTO Rican SpanisH OF Topay: “CuIDAO QUE TA CHUMBAO", MEANING
" TENGA CUIDADO PORQUE ESTA ENCHUMBADO®, OR IN ENGLISH., “WATCH ouT, IT's MupDY”.

To BE MORE SPECIFIC, WE HAVE NOTED THE FOLLOWING VOCALIC CHANGES IN THE
PROTONIC POSITION, SUCH AS: THE CHANGE FROM [ 1]} T0 [E‘}AND THE CLOSING OF [E]}
T0 {1 , THE SUPPRESION OF [E] IN A NONACCENTED POSITION, THE DIPTHONGIZATION OF
\’_E]TO\’_YE] THE ACCENTUATION OF [A) AND (_o] IN FINAL POSITION: THE CLOSING OF
ToNIC o3 To(U); AND THE ACCENTUATION OF C01 IN FINAL POSITON,

9 Josk Lezam Liva, AwroLosfa oe 14 poesfa cupma (L Hagana; €CONSEJO NACTONAL
RCE Gaura, 1965) 111 |
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IN POST-TONIC POSITION, WE SEE THE CLOSING OF [E) T0 {17 ; AND THE OPENING OF

E)o W

A CLOSE SCRUTINY OF SOME OF THE AFOREMENTIONED TEXTS WILL DIVULGE THE FOLLOWING
CONSONANTAL CHANGES, IN INITIAL POSITION: THE APHERESIS OF THE (D-) , THE SUB-
STITUTION OF THE VELAR FRICATIVE [ X~ INSTEAD OF THE LABIO-DENTAL [F-] ; THE SOFT
PRE-PALATAL FRICATIVE ((6-] : THE PALATALIZATION OF THE[N-] To[ 1) - AND THE
PALATALIZATION OF THE{.L<] TOLY] 4 -I-MEDIAL POSITEON, WE SEE THE FOLLOWING: THE
SUBSTITUTION OF THE DENTO-INTERDENTAL FOR THE ALVEOLAR (-R=]  THE SUPPRESSION OF
THE MEDIAL FRICATIVE [-B-7) ; THE SUPPRESSION FOR THE INTERVOCALIC[-R-] ; MEDIAL-
NASALIZATION; THE NASAL [-N-) FOLLOWED BY ANOTHER SOUND: THE CHANGE OF [-R-] TO
{-L7) ; T™HE SUBSTITUTION oOF (-R=) FOR [-X-J; THE SUPPRESSION OF MEDIAL [-S-] ; AND
LAST BUT NOT LEAST, THE TOTAL SUPPRESSION OF THE MEDIAL[ -L~] .

AND THEN WE HAVE, IN FINAL POSITION THE FOLLOWING COMSONANTAL CHANGES: THE
© CONSONANTAL ~ APOCOPE  » IN GENERAL, BUT MORE SPECIFICALLY, THAT OF THE FINAL
1) mat oF e INFINITIVE ENDING [-R-] ; THAT OF THE (-] ; AND THE ASPIRATION
oF THE FINALC -5 To (]

AMONG SPORADIC CHANGES, WE FIND THE EPENTHESIS OF THE [0 AND THE [RJAND THE
METATHESIS OF THE ALVEOLARTRY .

BY AND LARGE, THESE PHONETIC CHANGES ARE COMMON TO THE HISPANIC WORLD AS A
VHOLE, HOWEVER, PECULIAR TO THE AFRICAN INFLUENCE ON THE SPANISH LANGUAGE, MOST
ASSUREDLY WOULD BE THE USE OF THE (), IN INITIAL POSITION, IN PLACE OF THE
DENTAL NASAL [N-] . For ExavpLE NaMe, NANTGO, NQ, ( FOR ‘SENGR’) , ETC, ThE
VELAR[ R IS ANOTHER PHONETIC PHENOMENON THAT 1S BOTH DEBATABLE AND INTERESTING
AS FAR AS ITS ORIGIN IS CONCERNED.
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MaNUEL ALVAREZ NAZARIO WR: TS THAT BOTH NAVARRO ToMAs AND DEL. ROSARIO HAVE SPECULATED
UPON THE POSSIBILITY OF THIS SOUND, PRINCIPALLY, OF THE FRICATIVE TYPE, TODAY SO
COMMONLY FOUND IN THE MOUNTAINOUS TERRITORY OF THE WEST, THE SOUTHEAST AND EASTERN
INTERIOR OF PUERTO Rico, THEY SPECULATE THAT THIS SOUND DERIVES FROM WHAT WAS USED
BY THE AFRICAN SLAVES IN THEIR TRYING TO OVERCOME THE DIFFICULTY OF PRONUNCIATION

OF THE CORRESPONDING VIBRANT ALVEOLAR SOUND OF SPANISH,

IN SUPPORT OF SUCH A HYPOTHESIS, WE SHOULD NOTE THE PARALLEL MANIFESTATION OF
SAID PHONETIC CHARACTER IN CARIOCAN PORTUGESE. ALVAREZ NAZARIO WRITES FURTHER THAT
AS A LINGUISTIC FACT OF AN EVEN MORE INDIVIDUAL CHARACTER THAN GENERAL, SUCH
VELARIZATION OF THE TR IS FOUND IN THE CARIBBEAN IN CUBAN AND DOMINICAN SPANISH,
AND IN THAT OF TRINIDAD,*

T HASTEN TO POINT OUT THAT IN SPITE OF BEING KNOWN IN THE HISPANIC WORLD IN
GENERAL, THE DESCRIBED PHENOMENA . ARE PRINCIPALLY FOUND MORE FREQUENTLY IN REGIONS
WHERE THERE ARE OR THERE WERE BLACK POPULATIONS,

MORPHOLOGICALLY, WE MIGHT MENTION THE PUERTO RICAN USE OF THE =0LO  PHENOMENEN
AT THE END OF WORDS SUCH AS VIEJOLO, ANGOLO, NEGROLO, WHICH IS A SORT OF "IN
LANGUAGE" USED BY PERSONS OF COLOR AYONG THEMSELVES TO ENDEARINGLY DESIGNATE
BLACKNESS,

* A varez Nazar1o, EL ELEMENTO AFRONEGROIDE, Paces 139-140,
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WE HAVE ALSO NOTED SUSPICIOUS PHGNENOMENA, SUCH AS THE FOLLOWING: [~INGGJ
AS IN TITINGO, [-ONGO] AS IN MOFONGO: [-ANGA] AS IN MALANGA; [-UNGO] AS IN CONDUNGO
] SAY SUSPICIOUS BECAUSE THE PRECISE SIGNIFICANCE OF SUCH ENDINGS IS NOT KNOWN, AND
WE DO NOT EVEN KNOW IF THEY ARE. THEREFORE, TRUE MORPHEMES, NEVERTHELESS, IT 1S
CERTAIN THAT ONGO M EANS 'BOBERA’, 'MENTECATO'IN YORUBA. 1.E., Lucwmi, *

AS WITH MORPHOLOGY, SYNTACTICALLY, THE SPEECH OF THE AFROHISPANO REVEALS A SERIES
OF IRREGULARITIES THAT UNDOUBTEDLY ARISE FROM THE CARRY-OVER OF LANGUAGE PATTERNS
FROM THE SUNDRY AFRICAN LANGUAGES AND DIALECTS INTO THE SPANISH LANGUAGE AS IT IS
SPOKEN IN THE CARIBREAN REGIONS, BUT, OF MUCH MORE IMPORTANCE, IS THAT OF LEXICON
OR VOCABULARY ITENS, HERE ONE BECOMES COGNIZANT OF MAMY CONTRIBUTIVE FACTORS THAT

A0 V/}'Eﬁ%
coLoR (I USE THE WORD ABVESABEY) Y THE SPANISH LANGUAGE OF THIS HEMISPHERE.

IN FOODS, WE HAVE M&AN_A: coco, manGd, NAME, YUCA AND MYRIADS OF OTHERS,
MOST PHILOLOGISTS AGREE THAT MALANGA, A TURNIP TYPE OF VEGETABLE, CAME FROM AFRICA
ALONG WITH ITS NAYE, ETIMOLOGICALLY, A  ORIGINALLY MEANT “RULER" IN CERTAIN
REGIONS OF AFRICA AND LOANGO WAS ONE OF THE KINGDOMS. TOGETHER, THEY BECOME
MALOANGO OR RULER OF THE KINGDOM OF LOANGO AND THUS, SOME PHILOLOGISTS BELIEVE THAT
MALANGA CAME INTO SPANISH THROUGH THE SLAVER'S ADJECTIVAL USE OF THE TERM AS
VEGETABLE COMING FROM LOANGO,q SIMILAR EXPLANATIONS ARE TO BE FOUND FOR THE
EXISTENCE OF%THER +H6FED- TERMS,

ESPECIALLY INTERESTING IS THE ORIGIN OF QUINGQL’B Y 1N PuerTo Rico, @ ﬂmgm EN CUBA
AND IN SANTO DoMINGO AND JUST PLAIN GUMBO OR MORE PRECISELY THE OKRA THAT IS USED
IN OR GUWRO HERE IN THE UNITED STATES,

* CABRERA, ANAGO, VOCABULARION Lucuif, PAGE 267
g Fernanpo ORTIZ FERNANDEZ, GLOSARIO DE AFRONEGRISHOS, ( HagAnA, IMPRENTA “EL
S+aL0 XX, 1924), p, 313,
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* SPACE DOES NOT PERMIT EVEN A PARTIAL CONSIDERATION OF THE FACT THAT IN THE
MUSIC OF THE CARIBBEAN WE LEARN THERE IS A BOMBA, TIMBA, CUEMBE (THIS LAST IS A
DANCE WHICH HAS ITS ORIGIN IN THE MACUA LANGUAGE, SPOKEN IN THE NORTHERN AND CENTRAL
REGIONS OF THEN MozAMBIQUE), _UNXA/IAN___ GO AND OTHERS, TANGO POSSIBLY DERIVED FROM
THE LANGUAGE OF THE AFRICANS OF CALABAR AND Benug” ADJACENT T0 THE CENTRAL NIGER RIVER, .
OTHER AFRICAN DROTHERS, NAMELY THE SONINKE OR THE SARAKOLE, SAY NTIANGU, MEANING
10 DANCE",

FINALLY, THERE ARE OTHER CULTURAL TERMINOLOGIES THAT HAVE IMPLICATIONS FAR TOO
PROFOUND AND EXTENSIVE TO REALLY BE CONSIDERED HERE., AVONG THESE WOULD BE THE
PRACTICE OF BAQUINE, OR FESTIVE WAKE FOR THE BLACK CHILD WHO HAS DIED: FESTIVE, SO
AS TO INSURE HIS SAFE JOURNEY INTO HEAVEN, THE COAST OF THE GULF OF GUINEA GAVE US
THIS PRACTICE DIRECTLY FROM SUCH BLACK BROTHERS AS THE ASHANTI, THE Eve, THE Akl
AND POSSIBLY THE YORUBA. THIS HAS ALSO BEEN FOUND TO BE COMMON AMONG SOME OF THE
BaNTU PEOPLES, 10 |

GEOGRAPHICAL TERMS SUCH AS QUIMBAMBA ARE EXTREMELY COMMON IN AND AMONG THE
ISLANDS OF THE GREATER AND LESSER ANTILLES: A TERM WHICH MEANS SOMEWHERE FAR AWAY,
"OVER YONDER", ETC.

WE MIGHT ALSO MENTION THE FACT THAT, UNTIL RECENTLY, THERE WAS A CAFETIN-
COLMADO OR A TYPE OF TAVERN AND GROCERY STORE COMBINATION IN Ponce, Puerto Rico
THAT HAD AS 1TS NAE LA PMAcANDA, THIS PROPER NAVE IS COMMON IN SPANISH OF THE
CARIEBEAN AND IS ASSOCI ATED WITH WITCHCRAFT AND SORCERY. IT APPEARS IN THE NOVEL
EL REINO DE ESTE MUNDO BY ALEJO CARPENTIEK AND IS A REALITY IN HAITIAN HISTORY, As
WE KNOW, MACKANDAL WAS A RUNAWAY SLAVE, A CIMARRON OR MAROON WHO SURVIVED IN THE
HIGHLANDS AND INITIATED THE CAMPAIGN AGAINST THE WHITE COLONIZER UNTIL HIS NAVE
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 ManueL ALVAREZ NAZARIO, EL ELEMENTO AFRONESROIDE EN EL ESPANOL_ pE_PUERTQ
(S JUAN, INsTITUTO DE CULTURA PUERTORRIQUENA, 19G1),P.2/0




N Y
N 5.

BECAME SYNONOMOUS WITH MAGIC, IN THAT, EVEN AFTER HIS DEATH, THE BLACKS BELIEVED

HIM TO BE CAPABLF OF TRANSPORTING HIMSELF FROM PLACE TO PLACE IN THE FORM OF A FLY

OR A msauno.%THE PRESSING QUESTION HERE NOW 1S "HAT 1S THE PRACTICAL APPLICATION

OF SUCH KNOWLEDGE IN THE LANGUAGE TEACHING FIELD " CERTAINLY WE, AS TEACHERS OF

SPANISH CAN MAKE USE OF SUCH INFORMATION IN EXPLAINING VARIOUS APPLIED LINGUISTIC
BuENOMEMA, By THIS, I MEAN THAT WE CAN DISCUSS AND EXPLAIN VOCALIC AND CONSONANTAL
CHANGES, WHY THEY OCCUR. AND THEIR PRESENCE IN SPANISH-SPEAKING AREAS TODAY.
STHErIE LSS Emr
FURTHERMORE, WE CAN UTILIZE THIS KNOWLEDGE{TO FOTIVATE BLACK STUDENTS TO STUDY
SPANISH, THUS ACQUIRING A MORE UNIVERSAL KNOWLEDGE OF THEIR AFRICAN HERITAGE.
AND FINALLY, WE CAN CONTRIBUTE A MOST IMPORTANT ADDED DIMENSION TO LANGUAGE STUDY
FOR ALL STUDENTS. IN CONCLUSION, WE HAVE ATTEMPTED TO SHOW HERE THE FOLLOWING: ... ——
.. y 27 MA/WHCF&
1. THAT THERE EXISTS AFRICAN EXPRESSIONS IN THE LITERATURE T
ERICA; BE IT OF WHATEVER GENRE. o
2. WHAT THESE EXPRESSIONS ARE, AND THE FORMS THEY TAKE: SoCIO-LINGUISTIC,

.. CULTURAL, AND THEME-WISE,
3, [JND LASTLY, THE APPLICABILITY OF SUCH KNOWLEDGE.

THus, WE SEE THAT Buack THEMES, BLACK CHARACTERS IN'BOTH THE NOVEL AND
SHORT STORY, ALONG WITH EXPRESSIONS OF BLACKNESS IN POETRY ARE ALL VARIED ASPECTS
OF NEGRITUDE AS EXPRESSED BY SPANISH-SPEAKING WRITERS IN AND ABOUT THE CARIBBEAN,
MOREOVER, WE CAN BEGIN TO SEE THE NOT-S0-SUETLE LINGUISTIC CONTRIBUTIONS MADE BY
My AFRICAN ANCESTORS IN THE LANGUAGE AND LITERATURE OF THAT REGION,
LET ME TERMINATE THIS BRIEF DISCOLRSE WITH THESE WORDS TAKEN FROM ONE OF MY FORMER
STUDIES IN THIS AREA: "PODEMOS CONCLUIR DICIENDO QUE LA LITERATURA NEGROIDE ES
IMPORTANTE Y DEMUESTRA LA IMPRESION LINGUISTICA-CULTURAL QUE EL NEGRO PRODUJO
EN ESTE CONTINENTE, EL NEGRO FUE TRAIDO A ESTE HEMISFERIO Y ES PARTE DE LA SOCIEDAD
AMERICANA, EN EL NORTE COMO EN EL SUR, POR LO QUE ESTE TIPO DE LITERATURA ES ALGO
QUE RESPONDE A UNA REALIDAD ETNICA Y CULTURAL, Y EL ESTUDIO DE ESTA LITERATURA,

RElATlVN4ENTE NUEVO, PRESENTA AMPLIAS POSIBILIDADES FUTURAS DESDE EL PUNTO DE VISTA
DE LA RAZA, LA HISTORIA, LA CULTURA, LAS CCSTUMBRES Y LA LINGUISTICA.
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