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ABSTRACT
An evaluation of the videotanes produced by the

film/media workshop, held in the South Bronx orea of New York City in
the summer of 1972, was conducted. The workshop sought to broaden the
communication skills and improve the self-concepts and aspirations of
educationally and emotionally deprived black and Puerto Rican
youngsters. Three groups of students were taught to make tapes; two
tapes of each group were, evaluated by 20 raters on film technique,
the communication of useful content, and the generation of new ideas
and feelings. The quality of film techniques was rated highest,
followed by content value and the communication of ideas. This was
regarded as logical since technical skills are learned more readily
than the abstract ability of how to convey feelings, ideas, and
facts. Inter-film, inter-group and intra-groul) differences in quality
were noted, perhaps due to the individual topics selected. It was
concluded that the overall project achieved its basic goals. (PB)
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Evaluation of rilm/Media Uorkshop
Project for street Gangs

The lilt imedia workshop project took place in the South Pronx area of New

York City during the period July 10, 1972 to August 18, 1972. The youths of

'the area were felt to he deprived both educationally and emotionally. The area

itself is a loo -rocie economic commeeity consisting of mostly Puerto Rican and

slack families. The objective of the project was to broaden Zne communicetion

skills of the individuals involved. The production of videotapes requires the

USE of langucee rkills including, reading, speaking, writin end on understeedinu

(if sound acid visual imeges. The project also had as one o its aims, to raise

the aspiration:, of those involved to a "feeling of constructive identity."

This project involved having teachers wbo are videotape experts iestruct

students in the skills of waking tapes. tIe will evaluate tapes produced by

three different geoe;ei of students.

Procedure

The has is plan of the evaluation was to have the tapes rated on a iwIlher of

dimensions by observers not connected with the project. Six tapes, two done by

each of the groups, were viewed and rated by 21) raters. Group A produced tapes

1 and 2; Group P, tapes 3 and 4 and Group C produced tapes 5 and 6. (See Appen-

dix I for identification of tapes). The raters were all graduate students in

psychology who 1;ave had previous experience viewing video-materials. The film

sequences were presented in random order so as to eliminate bias due to order.

Tapes were rated on a 15 ,item Linkert scale which sought information in re-

lation to three categories (See Appendix 11 for sample scale). These were:

A. Film Technique; defined as the components which go into naking a tech-

nically good videotape (disregarding content) but including the aspects of proper

lighting, focus, sound, editing, etc. This dimension was concerned with the

structure of the production and involved the use of acquired communication skills.
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B. Content and Value; this dionnsion r,-cerred to the ability of the

filmmakers to mmunirAte informrtinn of sore value. It refers to the

content es opposed to the form or structure of the film.

C. Feelings end ideas; this utegor referred to the ability of the

filrimaes to evoIe KA:ethy and generate 1We idea:, in an audience, i.e.

the ability to art the audience involved and this kin2 about the subject

matter.

The test retest reliability of the scale used was r,89. The dngrer cf

agreent awr.;, the raters wes determine;? by ....se cf the Kendall coefficient

of cen;:ordEince. The coefficient was w-,86 (p.(01) which dennnstrated a

significant agrcomt!nt amuw-; the raters.

Recults

Co:lip:a-icons were glade to dteroioe ches over time within the three

groups studied as well as intergroup romparistn,.

Table 1 presents an anab:.is of variance for the six tapes shown and'for

the thee categories.studied.

TABLE 1

Analysis of Variance of Ratings for Categories,and Tapes

Wirce ms F

Category (TO
2 370.13 3.99*

VOID (E)
5 311.56 3.14*

AxB
17 105.06 1.i?E7F107

335 93.27

* p <05
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As can he s'.:en in the table, there was a OsInificant differenci, for both

tapes and categories but not for the interaction of the two factors. Multiple

comparison tesLs perfomed Olevoan-Keuls) showed that category A (film tech-

niqoe) was rated significantly higher- than category C (feelings and ideas).

Category A v.cs nut sic.nificantly different than Caleciory n (content and

There wore no differences between Categories B and C. (see discussion)

There was a significant difference Of .05) between tapes 3 and 4 (pro-

duced by Group I.) and betive,,n ti:pes 5 and 6 (orodwed by Group C). There t,,!F,

no significant difference bctween tapes 1 and 2 (produ:ed by Group A) -- SQr'

figure 1. Tapes 1, 3 and 5 were made at the bi,Qioning of the project and

2,4 and 6 near the end. The tapes produced by Groups Ii and C had significantly

higher ratin;,!. than those of Group A. There no significant differ coca

L, n
tArtLil 0L.- ktil,1

Discw,tion

In of the intergroun diffelencps, it was found that the (ET

by Groups R and C are rated overall as significantly beNer than Group A.

This would seem to have resulted store from the subject matter of the video-

tapes this group chose to make rather than their technical proficiency in

a.;

making the tapes. There were virtually no difference between any of the video-

tapes or. Category A (film technique category), Roth Groups C and C had one

tape rated high in all categories, one on street gangs (Group R) and the other

on lead poisoning (Group C). These wore rated as must, 'interesting, relevant

and possibly able to be shown and appreciated by larger audiences.

There was no intra-group difference For Group A and a difference in the

reverse direction for Group B. That is o - would ordinarily expect the tapes

to be of better ouali4 with time. Uhile this held true for Group C, it did

not for Group B. This again nay have been the result of the subject matter

chosen.



In terms or category ratings, film technique (Category I) was rated

highest followed by content wilue (Category 2), followed by feeling and

ideas (Catgory 3). This appears logical si nc.e. technical aspects of film

JPAing are more :.eadily learned than the more abstract abilities of how

to conveyfaelin and mking a film with social value.

Overall the project seeriod to ha::: achved its primary goal; tht of

teacFng youngsters (.ommunication skills which allowcd them in turn to

producJ,, videotapes of at least qood technical qi,u,lity and in somi, cases,

tape:=, of high iritere:.t and social value,





Appendix I

Identification of Tapes.

Group Tane Leader Title
_ .

A 1 R. R. Graham "Seven Portraits'

2 "Rudy Been

R 3 . 3. Fischer "Young Saicions
and Community
Hcmhers"

"Dope"

5 P. Linton "Basketball"

"Lead. Poison"



Appendix 11

Instructi;ns

You &re to rate the Aatcvents below with reference to the portion o

vidootP:,ed you will be viewing. Circle the nuvlber below the sbterl,Pet

which most closely coincides with your opinin rPnging from strongly disagree

to strringly agrt.v.

1 3 4 5

strongly disagree diiiagx undecided P:yee stronuly agrce

1. Tho sound or narration Cl! the videotTe cicar enough (Jo as to he
un&Tstandbi,

1 2 3 4

2. The ccntent of the videotap_) was interesting.
1 2 3 4 5

3. After vicw this type, could jdcntify more strongly with the ch:Iracters'
vi;; of th world.

1 2 5

,4. The picture WIS cleat. and in focus.
1 2 3 4 5

5. The content-of the tape was easily understooe.
1 2 3 4 5

6. 1 found mysel r emotion-illy involved in the action.
1 2 . 3 4 5

7, .The handlim of the caPkra was gooct; it did not distract from the viewer's
overall attention to the subject.

1 2 3 4 5

8. The tape was infonAtive and illustrated a subject of which I had little
previous knowledge.

1 2 3 4 5

9. After viewing the tape, I gained new insight into other life styles.
1 2 3 4 5
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10. Mere i:as a logical flow of action fro,i scene to scene.
1 2 3 4 5

11. The viduot4e. hecaose of its content, should he viewed by a mach
larger audience.

1 2 3 4 5

12. I tas, emotionally moved when vicqinn the videoUpo.
1 2 3 4 5

13. The technical quality of the tape was comparable to what is normally
viewed on cowc-cial T,V

1 2 3 4 5

11. The cool.

1

it of this tape wa, cf soc:1 valon and
2 3 4 5

15. ffter thi!., tape, my interest. in the natxre of orhar 1 ivirl has
been heicAipned.

1 2 3 4 5


