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ABSTRACT

An evaluation of the videotanes prroduced by the ,
film/media workshop, held in the South Brons .rea of New York City in
the summer of 1972, was conducted. The workshop sought to broaden the
communication skills and improve the self-concepts and aspirations of
educationally and emotionally deprived black and Puerto Rican
youngsters. Three groups of students were taught to make tapes; two
tapes 0of each group were evaluated by 20 raters on film technique,
the communication of useful content, and the generation of new ideas
and feelings. The quality of film techniques was rated highest,
followed by content value and the communication of ideas. This was
regarded as logical since technical skills are learned more readily
than the abstract ability of how to convey feelings, ideas, and
facts. Inter-film, inter-group and intra-grou, differences in quality
were noted, perhaps due to the individual topics selected. It was
concluded that the overall project achieved its basic goals. (PB)
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Evaluation of Tiim/Mecia tlorkshop
Preject for Street Ranas

.The vilm/media workshop project took place in the Scuth Pronx area of flew
York Citly during the period July 10, 1972 to August 18, 1972, The vouths of
tho arca were felt to he deprived both educationaily and emotionally. The arca
itself is a low-tocio economic community consisting of mostly Puerio Rican and
Black famities. The ohjective of the projoct was to broaden the communication
skills of the individuals involved. The production of videotapes requires the
use of 1anggcgo citls including, reading, sweaking, wwriting and on understondine
of sound and visual iuagés. The project also had es one of ils aims, to reise

" the aspirations of those involved Lo a "fealing of constructive identity,” ‘

Thic prnject'iﬁvo]vcd hablng teachers who are videotape oxperts distruct
students in the skills of making tanes, e will evaluate tanes produced by
threoe difterent groups of students,

Pvocedure

The hasic pian ef the evaluation was te have the tapes rated on a numher of
dimensions by observers not cennectéd with the project. Six tapes, two done by
cach of the groups, were viewed end rafed by 20 raters. Group A produced tapes
1 and 2; Group B, tapes 3 and 4 and Group C produced tapes 5 and 6. (See Appen-
dix J for identitfication of tapes). The ratu*; were all graduate students in
psychology who Lave had previcus experience viswing videp-raterials, The film
sequences were presented in randon: order so as to e]imiﬁate bias due to order,

Tapes were rated on a 15 item Linkert scale which scuqht information in're-
lation to thfen categories (See Appendix Il for semple scale). These were:

A. Film Technique; defined as the components which go into naking a tech-
nicaily good videotape (disregarding content) but including the aspects of proper
lighting, focus, sound, editina, etc. This dimension was concerned with the

structure of the production and involved the use of acquired communication skills,




B. Content and Value; this diimnansion veferred to the abilily of the
filmmakers tolcmmnunicatelinform;tinn of sone value, It refers to the
content @5 oppnsed to the form or structure of the file,

C. Feelings ¢nd ideas; this category referved to the ability of the
filmnakors Lo evole enpathy and generate new ideas in an audience i.e.
the ability to grt the audience involved and thivkina about the suhjact
matter,

The test retest reliability of the scale used was =89, The degren of
aarcennt annyg, the raters wes detormined by vse of the Kendad1 coofficient
of concordance, The coafficient was w=,8€ (p.<:01) which denanstrated a

significant agrecient among the ratoers,

Results
Compurisons were made to determine chaones ever time within the three
groups studied as well as interaroup covpariscns,
Table 1 prescents an analyuis of varfance for the six tapes showm and ‘for
the three categories studied.
TABLE 1

Analysis of Variance of Ratings for Cateqories end Tapes

o -

. ] Source df me 3

Category (A)

2 370.13____ 3.9
Tape (B)

5 3166 3.04%
B .

17 105,06 1,12
Error .
335 93,27

o *9405
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As can be szen in the table, there was a sinnificant difference for hoth
tapes and categories but not for the interaction of the two factors. Multinie
comparison tesis porformed (Nevman-Keuls) showed that cateqory A (film tech-
nigue) was rated significantly hioher than catecorv € {feelings and ideas).
Categovy A wes nut t;gnificantly diftarent than Catecory B (content and valu-),
There wore ne differences betvcon Categories & oand €. (see discussion)

There was o significant difference (ps7..05) between tanes 3 and 4 (pio-
duzed by Group £)  and between tépce 5 and 6 (produced by Group C).  There s
no significant differonce betweon tapes 1 and 2 (produced by Group A) -- seo
figure 1. Tapes 1, 3 and & were made at the bugianing of the project and
2,4 and 6 near the end,  The tapes produced by Groups B and € had significantly
higher ratinui than those of Group A,  There as no significant diffeience b
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Discuscion

In tevms of the intorgroup differences, 11 was found that the tap s donc
- by Groups B and € vere rated overall as significantly hetinr than Group A,
This would seem to have resulted wovre Trom the suhjecf matter of the video-
tapes this group chose to make rather than their technical proficiency in
making the tapes. There were virtually n;rdifference betwaen any of the vidco-
tapés or Cateqory A (film technique cateqery). Both Groups B and C had one
tape rated high in all categories, one on street gangs (Groun B) and the other
on lead poisoning (Group C). These were rated as mose irieresting, relevant
and possibly able te be shown and appreriated by larger audiences.

There was no intra-group difference For Group A and a difference in the
reverse direction 7or Group B. That is o.. would ordinarily expect the éapes
to be of better guality with time. \thile this held true for Group C, it did

not for Group B, This again hay have becn the result of the subject matter

chosen.



'

In terms of cateqory ratinas, fili techniaue (Categery I) vas rated
highest followad by content value (Category 2), followed by feeling and
ideas (Category 3).  This appears logical ¢ince technical aspects of film
making are more readily learned than the more abstvact abilities of how
to convey feelincs and making & Tilm with soriet value,

Jverall the project seemod to have achzuybd its primary goal; that of

teach 'ng youngsters communication skitls which elicwcd them in turn to

produce videotanes of at Jeast cuod technical quatity and in somo cose

i

Lo
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tanes of hiah interest ond social value.
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Mppendix |

Tdentification of Tapes

Group Tane f Leader fitie

A 1 R. B. Grahanm "Seven Portraits”
2 e “Rudy Peg”
B 3 J. Fischer v "Young Saiqgons
and Comrumity
i : - Hembers”
4 " . ”D")}.JQ” )
C - 5 ©P. Linton "Baskathall®

"oad Poison®

o

ERIC

Aruitoxt provided by Eic:



4

Appendix 1
Insvructicns
You are to raie the statomonts beiew with reference to the portion 0°
videotsped materiazl ycu will be viewing., Cirvcle the nurber below the strtemant
which wnst closely coincides with your opinion ronging from stronqly disagree

to strrngly agruc.

1 P 3 4 5
strongly disagree disagrgs undaecided aaree strondiv agree
. L]
1. The sound or narration on the videotisne vwis clear ennuth <o as to he
undarstandahin,
1 Vi ] 4 £

2. The ccntent of tho videotape was interesting,
} ’ 2 3 4 5

2, Mter viewing this type, |1 could jdentify more stroagly with the chiracinrs!
viiees of the world.

g, The picture was clear and in focus,
1 2 3 - 4 5
5. The content.of the taﬁe was easily understood,
1 2 3 4 5

6. 1 found mysel? cmtionally invelved in the action.
1 . .3 4 5

7... The handling of the camit'a was aqood; it did not distract from the vicuer's
overall attention to the subjoct,
2 3 4 5

8. The tape was fnforuative and illustrated a subject of which I had little
previous krowledge.
i 2 3 4 5

9, After viewing the tape, I aained rew insight into other 1ife styles.
1 2 3 4 5




10,

1.

12.

13.

14,

-2-

Tnere was a logical flow of action fraa scene to scene,
i 2 3 4 5

Tho videntiape, becanse of its conteant, should he viewed by a much
larger audicnce, ‘
1 2 3 4 5

I vis emotionally moved when vicwing the videotape,
1 L2 3 4 5

The technical quality of thoe tape was couparable to vhat §s normally
viewed on counerriol T,V
1 4 3 : 4 5

The conteat of this tape was cf «ccial value and significance,
1 2 3 4 5

Kfier viciting thin tape, ny interest in the nature of wrban livirg has
been heiahtencd,

1 2 3 : A 5



