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- PREFACE -

Thiougn the auspices of the Superdntendent and membens of the
school boand of the Noaton Public School System in Nonton, Massachu-
selts, The following English curniculfum progham was acmptfad ina
Lhree week summen study by -four membens of the English Deparitment,

The seventeen counses wnitten- up are based upon a Len-week midd
cowtse sthweturne fon jundions and sendions, and are of an ancdpital
natune: ginst, the curniculum {8 so designed that any instructon
(familian with the subject and using ihis cniteria) could readily
teach such a program; and second, any student given the currniculum
course packet, supplemented by annai&ied teachen explanations -
could Lndependently pursue and fulpill the main objectives of the
counisde.

Through nesearch matesials grom PROJECT SPOKE £in Norton, from
ERIC Micnofiche, from the nesouwrce texis, APEX and 10X, and ﬁﬂam
oun cwn personal resounces, we 4eck that we have d&u&éed in these
cownses, tue pa&ééamancg 065€¢£¢u2$ which meet our own Pﬂﬁtiﬂuﬁiﬁ
needs, de¢¢9n5a to service the students at Nornton High School.
The comprehensive models, herein furnished, for all our <ntent and
pwipose, are ones which wa have never secn presented in cwviiculums
in this area on elsewhere.

Funthenmone, the seventeen midi courses delineated on these
pages do noft, haweueﬁ comprise the whole midé structune., Within
the present year, ten additional courses will be developed in i&&g
same format.

To say Nthat the cowuses presented £in this document ane f4nished
products' would be an intellectually shont-sighted siatement. The
cowrses must be glexible and subfect to change based upon vot only
a final examinaiion at the tenwmination ¢f each counse, but also based
upon' Zeacher evaluation at well as student guaﬁuai&an

Septemben, 1472

Mes. Lucille Zwicken

Mrs. Dolores Robbins

Me, Peten Kbin

Miss Grace B, Kieanan, _
Chainman, Engliash Department
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2tudents oinress Trce cheice when ole UTE Tl
L8 2 result, each course contailns o hetepngenenus g 1; which
flords the Suuiéﬁg acuel

élimiﬂ@téa Sis criminatory behavior and o
ooportunity.

! The crention of thcse ecoursecs cmanated f" on the ﬁ“c%an;e
of Ldeas Qufiﬂ; many me;blﬁgs petween volurtecer studcnis and
department members. dtudent needs and 1ntgreﬂtﬁ sulded the
cons brruction of each unit of study and the cu“,lezluﬁ 0F re-

levant materials

The strueture of cach course unit is such +hat oth the
student and teachenr Enun &t 2ll times . e direction zond objectives
of the courte. Challenging activities and supplementary
materlicls enable the energ etic student to form additional objec-

tives for :urgult of 1ﬁ&§gﬁﬂient Etudj,

Many mediums of expression are neceStary in the Toragtion of
any cfe@t1VE work. Therefore, U, f?ﬁl that these courges offer

sufficient zlternatives for each student to achiove suvccess,
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and imagin 1
noem, .and one-

wr%te:,, = owel
of s for visual, oral, and wr
raged to gsubmit the lg=H izl
211 as contes*s A cc requirern the
on of a creative writing booklet be submitted the
on of the course,

The second halfl of the course reviews é;;9u41vciy v
reading comprehension, synonyms, antonyms, and srammar,
preparation for the SAT examinations,

23}

10,

will enable =2ach

Zoals of the course WLlj be to provide sxper
student:

I;‘

ivity

sl

"J
"

L

ﬁ@ ﬂévelaﬁ within him a zreater se

To say creatively that which he desires to say or write,

imulate an interest in literary output by
cation for outstanding effort.

To establish criteria by which he can more ohjectively
evaluate the work dorne by himself and his peecrs,

Po master those writing techniques which will zid him
in writing effectively and artistically.

To identify the proper usage of words in a sentence and
paragraph,

cpand his vocabulary by mastering the common prefixes
¥xes, and roots

Te increase gight and auditory vocabulary,

To recognize and interpret idiomatic and figurative
language in the context of a given work,

To develop language and composition skiil
the student can express personal experience &l
servation in an informal style,
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for memorizing f'fly words a week, as well as completing

drilils weekly,

The course, nters uron the teaching af,iéfhn,qu
in creative wrttfr~ ch literary eenre will inciude ing:
in: the mytﬂ. 1 =1 Sy,-fairy tale, fable, and all
The ntudent will also learn to-write: halkus, scennets, Fﬁignd:,
mremoni z. whlm”i;:, odesg, and epic poetry.

ore advanced creative writing will irnclude the short story
and drama, Students will be taught to recognize that landscapes,
rooms, and objects are always carefully chesen faf effects,
Opn the short story level, instruction will He given in alle;
symhol, point of view, m@@d, and comparison-contrast, Once these
techniques are learned, students will be able to write these
types of literary genre,

In addition to the wr tten approach to writing, a visual

"oa ach will be uged, TPictures denoting moods, mystery, and -
ry effects will be shown to the class; and, from thes the

ts will write their impressions of what they have QEEn,
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The visual approach will also lend itzelf to composing humor,
Viewing comic situations as well as reaiinu comic passages
the student will recognize the gpecific characteristics of comedy
and humor,

Having been introduced to all phases of creative writing, the
student or an individual basis will then choose the genre he
feels free to create, This free-lance writing will be compiled
and, at the end of the course, a class anthology will be produced,
Materials

T, Terts:

1,. Schweitzer: Yocabulary Workshop, ( larcourt Brace)

2, BSisk: Composing Humor (Twain and Thurber),

(Warc@urt Brace)
, Wells Whimsey Antholosy, (Dover)

So ph@éles- Oedipus The King, (Wadsworth)
Sohn: Pictures for Writing, (Bantam)
Daiches: Anthology of Fnolish Literature, (H.M.)

Leahy: Fundamentals:.of faetgi, (Kenneth)

Service: The Shooting of Lan IMeG irew. and Cremation
of Sam McGee, (Perfection Form Co,

Cregel: CEE'Callewe Board Reviews, (“.é.}

O 00-a O B
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7. Foetry cotti
Shows r wh
to por: ra,
2, Records
' 1. The World . ert Penchley:
-some of hi oug verse and
shows w'+t ihtle humor,
2, The igbélyat }mSENEhEVV;Ez
verse and - tent of the
determinis ilosophy as
3. What to To 'n Dramz anrd
ﬁut the gy connotative a
eaning of and the imno:
”tl*lé" of Y Waork,
4, E,A. Poe's 'fGEiES: Shows +the
aﬁd mystery found ' i
5. :urv—phrau*b mh;]
EGDW and how the
out his worlk,
6, Poetry=throush Tone: Reviews the various tones in
) poetry, V1a the projection of well choser wordes
' for effec
7. James Fhurae“ 5 You Could Look 7% T has Thurber
reading some of his own ahagt 5% ries and presents
the comic tone in short story writing,
1. William Faulkner: Shows Faulkner speakinz or
-h = al

the power and will of man to choose right fropr ,

2, Stor 'y of My Life- ~-Hans Christia d e £ ;
the 1ife of Anders sen, hig growt

: travels, and his final success,

3. Christmas Deer: Tells about the l&?anddry deer and
an old woodcutter and a moral of giv

b, How_the Animals Dis scovered Christmas:s
anlmatlcﬂ to tell the story of “how a faw
and gqu irrel discover the spirit of Chri
helping an injured animal,
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11, : , : ra:
' : he is inopired to write sci
12, There's smethine uDW+ g
ind stori and thE 5
13,
14, = .
; =
20 ot Im
15, Iy ri 13 > Zarden A cartoon vercinn of Thurber's
at bout a man who sees a unicorr but"wifoy"
dozan®t helliesve him.
16, Two Men and a Wardrobe: A parable o. misunderstanding

oy

‘l.

ne
of townspeople who ,hmw prejudice toward two strangers
who come to tewn
17. W, Somerset Maugham: The playwrig callcs abou
his JPClelQﬂ To beecome a writer, He discusses
other writers and comments on their style.
12 "he Red Balloon: A fantasy of how a2 1ittle boy
bECGmE“ZJFl2ﬂﬂly with a red baloon,

19, Tz based of Maurice ﬂﬁdeﬁ'ﬁ poem and
that social evil unintended and iznored
troy mankind,

20, ;jlz A visual poem get to Music and shows

rain ride throughout Canada,

21, an Creates: Demonstrates the nature of the

i process and the importance of the
creative vision, '

22, Movel- ?alphrillisqg on Work in Trogress: Explai=wg
the gen of his first novel, The Invisible Man,
and dlgﬁu =*ges his nllc%cphv as to writers,

23. MNovel-The Won-fictlon Novel: -Truman Capote describes

his In Cold _lqéd; as an art form,
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ire,  the sdents wil

nased upon perﬁ@na*

3, After listening to a
professional, each student will
riique used by the speaker in &I
listeners aware of tone, mood,

i

i

the student's work will be d’p?fﬂLh;U by
chzcklist on techniques and by teacher evaluaticn,

I, After a visual and oral review of x@ét?g faraﬁ, each
student will write a ballad narrating the ex sert cnces of a
recent nationally significant person cor of a character i
fietion or drama, These ballads will be teacher evaluated
based onrn ballad-criteria,

5. After a review of the techniques of
and reviewing of Qedipus The,ﬁing, the students will pretend to
be drama critics and write a review of the play, Teacher
evaluation will be followed by te sacher-student conferences.

6, After a discussion of impressions and associations
found in the film Why Man Creates, the students will, in groups

of five, listen to ard view & similar film, and then write their

impressions of the sound patterns or the patterns of color and
form as well as the association they bring to mind. These
papers will be evaluated hy the teacher from pre-determined
criteria,

.,.m

. Oiven instruction in langrages as a symbolic system,
the ﬁtudénhu will read selected passages, and will 1list

the more complicated examples of symbolism, (simile, metaphor,
imagery etc,). Students will evaluate their own selections
by comparing them with a prepared check list,

8, After an oral review of language as a symbolic system,
the students will read selected passages, and will construct
oeriginal compositions which include similar illustrations of
symbolism, Evaluation of the composition will be determined

by teacher-made criteria,
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, of: our dii-
vh dthQ“F, cach WOT RO
réte the auvthor's i1l then
£ Li : tion hy
11, "iven instruetion in the various teochniques of several
authors and reading materials bg these authors, the student
will demonstrate viz his own origcinal writin the structure
and econtent of a specific literary senre studied, (poetry,
short story, drama, whimsey, etc,). Feer zroup snd teacher

will erally evaluate the oririnal cempositions,

12, After class QPﬁervgu1aﬂ of the crcanization and forma
of an aﬁtha“@ﬁy, each studant will wrote a minimum of two orlisins
compositions, choosing the farm, he prefers, Class members will
evaluate the compositions by compiling a class anthology of
the best ones. )

Activities

1, Daily vocabulary drills and testineg of words,

2, Development of skills in the areas of viewins, listening,
speaking, reading and writing, :
3, Class discussions via the inductive approach to review and

strensthen the knowledse of literary modes and techniques
of writing,

I, individual conferences with the students before the final
drafts of their papers, ’

5., Resource people from the community brought in whenever
pagsibla.

6, Field trips to hear and interview authors,(e.s&,), trips
' to Boston, Beverley, and Stratford.

7, Critical analysis of student's literary output done in
small and large group activity,

8, Visual presentations made of original manuscripts, super 8
ilms, slides, and still photograpy. produced by Studéﬂtu.

T
y, Daily writing of original compostions required of the class,
1LY i = ! L

ing activity: The compilation of a @ student produced
aﬂthalagy, by the class,
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2. A story fﬁlibWﬂF mysterious pranke
sdventure ~natural i manifest thamasly in

the form ive human b

3, radition handed down from the
nast, lecen A5 more storical truth than the myth,
and parhs .3 less @f t;é supernatural,
-, Fable: A brief tale, either in prose or verso, told
Yo point out a moral. The characters are most [requs "Ty animals,

but they need not be so restricted since pecople and inanimate
objects are sometimes the central fisur

f

o

TS the form taken when an

in rms A?thaugh the story seems to be a Tantasy,
it is about re@l" 11Fe Names and uettqrﬁ allude to the type
of character the author wants portrayed,

6. Symbol: Are sizns or tokens representing someth eloe
Zrequently what they represent is abstract and invieibl 'n

i tion, when an author spends a long time des c?1ﬁ1nﬁ an DbJQCT
there ig a hidden meaning and a dual 1ntEﬁﬁPﬁLa ion,

7. Fantasy: All fiction is fantasy, (2 daydream, a VLL;DE,
or an hallucination), FPFantasy exists aﬂly in the writer'
imagination, :

£, Point of View: Ts the interpretation of the writer's’
and reader's JlEWLﬂE of a piece of work, The intention of the

writer ;ﬁVélx 53 the first, seccnd, and third person point of view,

gtressed and unstressed syllables

of lambic pentameter

Ir_m
—
3
m
e

10,
without

11, F;ee verse: Are lines which do not have a regular meter
and do not contain rhyme,

12, 1ﬂtéf131 rhyme: Consists of a similarity occurring
between two or more words in the same line of verse, :

13, Limerick: A kind of nonsense rhyme having an aa,bb,as
14, Haiku: Is a three line, 17 ayllab;e Japanese poem, Most

haikus have a seasonal key-word, Pattern is: 5 syllables first
line, 7, the second, and five in the third,



iy

15 Couplet: 'n voctry, two 1lines that rhyme,
16,  Tercet: In poetry, ithree lincs that rhyme,

netition.of one or more phrases

comparison between two usually

by saying:

term

21, TeLaﬂg vt Ts the substitution of a word naming an
ct for another word closely associated with 1%,

22, Ruatrain: Consists, in poetry, of four lines of varied

23, DBallad dtanza: Conslsts of four lines with a rhyme scheme
of a,b,c,b,

24,

net: 75 fourteen lines in a stanza,

i u’]
m

25, Hubﬁigs In drama is a Greek term for over-zealous
pride which results in misfortune for the protagonist,

26, Protagonist: The hero of a drama, and a character

who faces'lnsurmcuntabié @bjectz.

27, Hamartia: Tsg the traﬁlc flaw found in a dramatic'
character, of hirch birth, who fallé to realize he is "dogged”
by an inner conflict,

Supplementary Material

‘Engle: Creativée Writing, (Dutton)
Wood: The Complete Rhyming Dictionary, (Doubleday)
Drewry: Wflting_Ech Reviews, TThe Writer)

Durack: The Writer's Handbook, (The Writer)
Fugate: VlEWEQlHt Key To Fiction Writing, (The Writer)
Opie:r The Oxford Dictionary of Nurserv thm@ , (Oxford)
Bierce: rantastic Fables, (Dover Fubllcatlanu) ,
Curry: Creating Fiction from Experience, (The Writer)
Poltii The Thirty Six Dramatic Situations, (The Writer)
The Magazine, The Writer, (The Writer) :
%ettcl- How To Write Telch“lQn_CDmEd

Lape: Art and Crafl in Poetry, 7
Fannwit: The Art of short Flgtlan, (Ginn)

-

, (The Writer)
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of the course will me to provide experlences which
ach siudent:

The —roal:
will enatla

W ]

1. To becone aware of emotional overtones in all arsumente
and avggestions and thus ~ain wore thoushtlful control
over Lhélr ponses to the multitude of ideag they
ancounter

2. To nelp the student become a rational thinker by recoy-
uizing errors in thinking and learning to eliminate
them from Mis own thinking,

7. To know the stylistic dovices that ved by
a persuader and some of the emolio
l

evored from an audience in order

NEc

0

", To be adhle to differentiate beltween rational
arnd emotional appeals,

L

. Teo understand the nature of advertising app.ils and the
foren 211 the conouner,

[Wia

5w To me #ble o cecounize Lhe necessity ol -rablional
persuasion and the dEP“CF of emolional propasanda
in pelitico,

7. To make students aware that writers creale ifmacsinative

1 plots and characlern which fellect th?ir values and

ERiC‘ opinions and often prove very persuasive in their
effect on readers,

Aruitoxt provided by Eic:
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A, Games

B, Filmsirips
1, Persuasion and Propaganda Techniques
Techniques exhibited in politics and advertising,

1. Spcken Enslishy  "Thaddeus Twisgtun" Story o
a {fictlonal man in & small town who u
propazanda devices to further his success,

son _toPerson Communication: Emphasi

oning with undéfgiinalng shows that

1 assumptions, preccncelved viewpoints

and exaggerated per onal” feelings can lead to

isunderstandings in nornal conversation,

H Drawings are used to illustrate

Maurice Ogden's poem of the coward who letz

others dle to protect himself ﬂnWy to

become the hangman's final victim.

T Poor Pay More: Examines the special
hardahlp of the poor in consumer purchasling
Explores pricing pTﬂLtLCEE of supermarket
chaing, Z2alesmen and methods of furniture and
appliance stores and finanece companies,
Presents officials from various private and

Q governmental programs outlining problems and
ERIC shows how they are being canfran@ed
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5. hall Mc Luhk
i > riety of phc
£ 9 nd narratio
a o) tric “echn

, s} 15 modern

., C ic CY k
communicati DB, Nb&t it me

7. Gateways to the Mind: H%ﬁ
and 1t& effect on behﬂv*cy.’

£, Neighborst Non-verbal communication, iraseiblc

, emcgitions.

9. More Than Words: Emphasizes importance of
effective communication »roblems involved and
the acquiring of skills in communicating,

10, How to C F a Discuss? D1aﬁq.LgQH
eleven b '72Qi§ieh" Ture éfiﬂg ive
and satis : “oup di : o
wode ran FTOUpS A .

Behavioral Objectives

The ctudent will demcnstrate an und erstanding of lhe

digtinctive connotaticns of words that are similar in meaning
by stating in writing which of three apparently similar
degeription is favarable, which is unfavorable, and which ig

neytral

audlience
words fo

in tone with 90% accuracy.

to which it appeals and list and explain any loaded
und in the ad with 75% accuracy.

2, The student will demonstrate his understanding of .
copriotation by finding and aﬂalyziﬁg in oral or written form,
an example of connotation in'advertising, conversation, puetry
and politiecs. Judgment of acceptibllity by teacher,

3, Given 10 statements not sesrn before,the student will
label sach as fact or opinion with 907 accuracy,

., Given an item from a mazazine or newspaper, the student
will identify and ligt "loaded" or "slanted" words contained
therein with 20% accuracy.

5, Given an advertisecment, the student will identlily in
oral or written lform the propaganda device used in the ad and
state reasons for his ldentification with 5% accuracy.

6, Given 5 advertisements, the student will cat e&gﬁize in
writing each according to its method of appeal with =5% accuracy.

7., Given an_advertigemeﬁt, the student will identify the




sed gnd QFU]QIM

wish ?ﬂﬂ acecuracy.

12, Given the presentation of a commercial, the student will
analyze 1t in terms of its method of appeal, itz walldity, o
and its success, The student will analyze it by puttiug an X"
after each of the f@’lawLﬂg statements if the commercial met
its requirements and provi dP an example for éaeh ‘statement from
the commercial, The criteria are! 1, ailrac ttention of
audience through apumazgr 2, gave [aals bligh
conviction, 3. i - : nee o
the QZ?gﬁﬁiu; cul
of ace pglﬁLliFQ will be done by pﬁ*r groups.

13, Upon completion of instruction in which students have
studied- @iampleu of fable, parable and short filme, the :LudEEt
will discuss in essay fcr how written and visual media make use
of the invented example as a persuasion form., References %o

speclfic media are necessary with teacher judgmen® of acceptibility,

14, UpDﬁ completion of the course the student will write
pafaﬂlapn at least 5 sentencer long using argument and pEfau;zi@ﬂ
as the method of development.The pirafraph will confoérm to the
following criteria and judgm:nt will be made by the teacher!

a, The paragraph will have a topic sentence to which

" .. the other scntences in the paragraph are related,

b, "4 will be frec from gross spelling, meochanical or
struetural errors,

¢, 4t will ure argument and persuas i;z ag the process
for development of the subject,

d, It will be as long.as teacher specifiled,

it will incorporate “ihe specified reasanln

method, 1f one is specificd in the ltem,
o It-will be free from any fallaeles of thinking,

yid

-

15, The student is tc write a theme based on & sele GtLDﬂ
of an object or place (nol & person), that he likes or slikes
intensely. He 1z to deseribe 1t in such a manner as LD %aqug his
reader to react in the same marner as the writer does, The
Tollowing criteria must be followed, Judgment of acceptibility
E [CNlll oceur if a majority of peer group is persuaded according
mmmmmho get purpose of the objective,



O

ERIC

Aruitoxt provided by Eic:

1

W

W)

10,

B
L -
:Nynanym that might have been used instead.

product,

Malke & collecting of ads that contain cupnher
the cuphemistic . expression and writing th

ch zlozgan,

NI

ze e pr@paganﬂa techniques
Tvl@tum

S

Students will lisgt and analy
uzed in the record "Thadous

Make a collection of ads with words that appeal strongly
to various senses and label, i

Students wi'l search in newspaper or magazine for examples
of mislabeling, prepare critical ana7yﬂ1 of the spes ch
or report, outline the speaker's malin points and CQHC?quDH,
his use of mislabeling and 1is relative importance to his ’
argument and your own conclusions concerning the issues

invelved,

o3
3

H

Students, divided in two groupsz, will chooze a common
g;ﬁérillgaLlDﬂ of teenagers Lhat can be analyzed by the
scilentific method, One group will design a poll to test
the opinions of school persc.anegl and student, and the other
group will try to design a scientit'ic experiment to Test
the generalization's validity,

Racord in a noteboolk dlafy examples of propaganda found on
T.V,, radio, in newspapers and magazines, Include the medium,
person using it, kind of prapagamda, and purpoge of the
propaganda, )

Compile a chart of types of persons or groups who use
propaganda including their purpos se, the media used, and
the devices or techniques used,
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1J'ELSﬂ§UEﬁEEAmbignﬁﬁvl Two or more ways of interpreting
a statement, 4An error in language usage which may be intentional

=5

or caused by poor sentence g@ﬂgtruéngB.

2, Quoting out of coptext? Ignores the situation or setting

in whieh original statement was made.

3. Eguivocationt Changes meaning of a key word in course
of an argument, .

b, Denotationt Dictionary meaning of a word,

5, Lonpnofationt Meanlﬂgu of a word that have been derived
from particular contexts in which it has been said and written,
ccompanied with feelings of suggestions that may be either
favorable or unfavorable, pléasanb or unpleasgant,

6, Euphemig A vetter sounding word or phrase used in
place of one that seems to harsh or dire ct,

i
I~y

, 7. Stereotypet: Describes all members of a group as
they had identical characteristics,

8, LEropagande Persuasion which can be degirable or
undesirable dep?hdlﬂﬁ upon the ;ﬁleLdualﬂ point of view,

9, Sﬁﬂcnfonﬁz Method of reascning through analysie,
hyp@ih esis and exparimentation,

[RJ(: 10, L ~dgt Worde filled with favorable or unfavorable
@ motional connotations,



O

17. Hasty Generalization: Generalization basod on

insufficient evidenca.
that
2C, Eost Heer Assumes that zlnce B followa A, A has caused

21, Confusing and effects
geveral results fr n underlying or
of these results is a cause,

22, Condition rot a aufficiert canget Agsumes wherover
many conditions dre necessary for an event to talke placa, that
one of these conditions by itself is the actual cause of %he
event's occurrence,

23, Rﬁéiﬁr cal relationshinst Assumes one factor 15 the
zauge when two or more faectors interact te cauze an event,

2lh, Correlation of variablest Assumes that the fféqueﬂk
CmelnEtlDﬂ of cértiln facltors ;ndlcaté a2 cause-eflfect
relationship.

g contrary to fac: Beging with ar idea known
N @péculsiln* ar 1mQW1ﬁ1n what tould have
soumption were true,

25, Hynothesi
to be false and the
happened if this 2

T]!U

§ il g what gshould be with what igt Allows his
wvishes or desires to color his view of reality,

Iy
N
¢!
0
.
3
=
;ll

27, *md?ﬁhéféréfféﬁ%? Tricks a person into agrecing to
a false statement or position introduced into an argunent alter
a person ha agreed to several obviously true statements,

28, Guilt by asaponiationt Als
jumpg to the conclusion that what
alzo true of other members of the

g true of an individual ig
group to which he belongs,

rq ‘p‘,_n » D
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36,
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1, EﬂleDﬂ;

Complex Questiont Asks a questior

mptions, and expectin:
Fanlhty analoest Points of similari

Appealst Often used to support posit
nable or illogical,

Supplementary Reading

ONE

You®d Better Believe It's ILoaded

1
7, Christensent Adventures in lanipulation,
= ; 3

1

3, The Speech to Persuade - Wadglff@r,TeachinT

O

or two probabls
many causes

-J

fﬁnﬁ]i sh Journal)
«1ish JQUfﬁaﬂ

gijri IS Englich,
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LANGUAGE REVIEW AND SKILLS IN WRITING AND SPEAKING

Ccursg DESFflEthL

This course will help to prepare the student for College
Board Examinations in English aptitude through vocabulary

study, reading comprehension, interpretation, analysis, and
criticism.

The class will also study how to write, speak and think more
effectively so that the student will be able to be a more
successful person in communicating with others.

Goals

The goals of the course will be to provide EXPEIlEﬁCES whl:h
will enable each student:

1. To encourage the learning of new words to increase
the student's vocabulary.

2. To teach paragraph patterns and tha underlylng
structural devices of CGDrﬂlnatlDﬁ and subordination.

3. To distinguish fact from opinion, generalities
from specifics.

4, To provide students with skills for wrltlng well-
planned unified, and coherent paragraphs, singly
and in segquence. .

5. To help increase the competence of the student in
wrltlng and speaking effectively.

6. To enable the stuaEnt to distinguish between good
writing and mediocre writing. '

7. To help increase the student's awareness of the
importance of good writing and speaking skills -
how the presence of those skills can help him advance,
and how the lack of those skills can hinder his
advancement.

8. To irtroduce students to the planning and writing of
wholi2 compositions.

9, To review and drill in the mechanics of standard
written and oral usage of spelling and of punctuation.

i T



Vecabulary Study:
“Définiti@nz
synor
Ant
Wor
Ana’

Comprehension:
Main ideas
Fditorial Comment
Character analysis
Scientific expesition
General reading

Literary qarriu;vé
Personal exposition
Historical -gzay
Literary criticism
Letters

Maxims

Biblical prose

Writing and Speaking
Speak and Think “Qre,dffe;tLVELy,
self-ex pﬁ(aglan,
lessons, using specific examples
a set @f mental processes that
nz and effective communication,

thinki

given in Flesch®s
a systematic program for
which follows a step-by-step sequence of
and definite
will result

text How to Write,

rules for

in

T, Text: _
1, Joseph Orgel: Colle %e Entrance Réylawq in Enkl ;
Aptitude, (Educators Iub,)
2, Rudolph Flesch: How to Wri _Spealt and Think
More Effectively 4(Slgnet) I
TIT. Audio-Visual Annotations:
A, FL;mgtrlps

1. Composition Topics: A series of compositlo
projects ranﬁlng fwam ginple to camp“ix
as 1anﬂnbg, in which the student employs
his imagination and ab;l;tleﬂ 1o observe
and to 1hterpret

2, Your Ilanguage Series: How the same word
15 used as different parts of speech,

3. Making the Library a Learning Center: How
the 11brary“6éﬁu5§“uged For assistance in
writing and speaking effectively,

L, Verbs: Their vses, forms, nd variations,

5, Noung: Common proper n@uuQELnd their uses,

6. Fundamentals of Writing: S8Six filmstrips on

Qo choosing a toplc; bullding a framework ;

ERIC
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; or bullding.
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wid

C.
to Wr
effec
ial,
nts o
7 _to Think:
kinds of thought ¢
to prbTDm—fﬁlﬁlﬁ;
3, English Languags
all aspects of uegﬁé and utylﬂ- €8]
interesting for the speech pattern >0M-
municate attitudes and inter-pers @nil relations
%, BSay What You IMean: Shows the need for corract
use of language which states the idea, i8S
appropriate for the listener, and is inte
and forceful,
5, Word ?ulldlnﬁ in cur Language: Explains use
of pfeflhgs and suffixes; explains derivation
‘ol words Trom cother languages
6, More than Words: Empha?LEG fhe importance
of effective CﬁmmaﬁlCaLan‘ the prabﬁgﬁﬁ
invelved and the acquiring of skills in
communicating,
7. How to Conduct a DlSLL ision: Dramatizes eleven
basic pflﬂClplQS which discussion leaders
can ugse to insure effective group discussion,
Behavioral Objectives
Vocabulary

1, After instruction in vocabulary building and given 7
a list of Lwenty different words, the student will deflng and
use each word in a suitable sentence w;th 75% accuracy,

2. From a ‘teacher prepared list of 100 words with definitions,
the student will circle the correct definition for each word
with 75% accuracy.

3. From a teacher préparéd list of 50 words with synonyms
and antonyms, the qtudént will match the appFDpfl31G synonym or-
antonym with the given word, with 75% .accuracy,

QO iting

ERICT™1," Given a list of trangitional phrazes and a ﬁrauE of
= ragraphe which contain no transitions, the student will select



compare
idontilfly

rast pecple, nlaces, ¢ “*. a5, “ho

Son a

L, n, two of which
are too ed, and two of
which are adequate ! ntify the subjects as
gdequ;tg, toc limited, or EQD general with 75% aceuracy,

been instructed in the use of ccordination and
ideas and given a faulty paragraph, the ctudent
y improving its style and Pmpha@lzlﬁg the correct
ation and subordination with 75% accuracy,

6, Having studied the rules for the agreament
and verb in 1@&? complicated sentences and i
twerty sentences, the student will supply -
form in at least 18 of them,

7. Having Btua ed the rules governing refér rnice of pro-
nouns to their anteceédents, and given a geries of 25 sentences,
the student »ill dLgtlngu;gn between those which demeonstrate
correct prcnoun rererence and those which do not, If the reference
is faulty, .2 will correct it, the total assignment will be done
with 75% accuracy,

8, Having been instructed in the concept of a topic
sentence, the student will be given three general topics and
will compose a tcplc sentence f@r cach, satisfactory to the
ins tructar :

9., Given a cholce of a topic senterce, created by the

ﬁtud@nt Jn thect1v2 ¥¢, thé auudant will comp se a 1@O=1§D

10, H’vinE been ins tructed in the concept cof parallel
cengLr ction and given a series of 20 incomplete sentences,
the QLudGnL will choose the DGmplEtan which paralleLH the Tirst
part of the sentence with 80% accuracy,

11, Given a passage of 15 lines in which the sente
monotonovs and choppy, ard in which equal stress is give
1mpartant and unimportant ideas, *the student will revige
combine sentences, subordinating the less important ideas and
adding transitional words to insure clarity, He will observe
the conventional ruleg of punctuaLlDﬂ and Eipltalldat;aﬁ and
will make no more than five errors in his revision,

ERIC
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lent will re
me~of any t
1 a checlk]

o nelp! of oral c@m—
the dtmiéngg will paltzcipa,w in formal pane
ai on topics of current inte; guféé*MlR@iE
prepared talk will be delivered by member who will
then respond to questiconing from other paﬂeﬂi 't and members
of the class, ZIvaluation will be rade by the inzstruetor and
students, emplcying a pre reived checkl!st for the various
anpects af orat communica

.‘

1, Yave students
programs Lo be

2., Read selected passages to inte erprat and apgrrct%tz various
literary lorms,

3. Make lists of topic centences and develop topiec sentencos

into written and oral parag a’hai

b, Listen to tapes of Formal speech and identify the speaker's
purpose - to inform, o convince, or to entertain,

: o 4ot : R S

5., Read 11terar nelections and give a brief resumé of each
selection, employing standard usage and vocabulary to
cxpreas the main ideai

6, TPractice oral dellvary of 1¢Lerary passages, using cflfective
enunciation, artisulation velume, pitch, and vbca] luﬂlLLQ;

7. Use a —pelling bee technique to 1rill on vocabulary fTor
learning of pronunciation, weconi: e, and proper use of wordg,

S. Memorlize. basic raDLu, prefixes, and suflixes for word

building
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g, or word
meanlng or

vhat is read,
Crit ‘An essay or article contali:
ﬁaT;S of a 1Ltafafy work.,

o 13, Criticiamt The act of
FRIC>f qualities and evaluation of

A v 7exc rovided oy Eric
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AMERICAN LANGUAGE: CAN YOU DIG IT?

This course will offer the opportunity of studying the
language arts for those students not desirous of taking the
College Boards. In scope, the course is intended to provide a
study of the history and workings of oral and written language,
composition and communications. The chief emphasis of the
course is upon developing skills in writing and speaking.
Subject matter involves everything from interpreting the message

of a beaming satellite to answering a Dear Ahby letter.

;‘\ml

The goals of the course will be to provide experiences which
will enable each student:

l. To develop a student's ability to communicate through
competent use of the English language in writing and
speaking.

2. To aid the student in formulating ideas and expressing
them accurately, clearly and fluently.

3. To encourage growth in language power for the development

of social, psychological, emotional and intellectual
satisfact;cn from communication.

4. To sharpen skills in composition through practice of
acceptable usage, spelling, handwrltlng, punctuation
and capitalization.

5. To expand creative traits in students by assignments in
special literary fields as poetry, short story, campas;t;an
and publication wrlting for the student newspaper.

6. To establish an acceptable self-concept as a member of
the communication group.

7. To recognize, interpret, and appreciate various literary
forms.

8. To generate the student's ability to use viewing,
listening, speaking, readlng and writing in the solution
of problems. :
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Subject Matter

Thé éaﬁrse will deveiap writing skills by practi:é in
th;nklng thrcugh wrlt;ng and speak;ng exercises in exp351tlgn
and argumentation.

An explanation of the various accepted formats for social
and business letters as a reflection of personal representation

will be presented. In addition, the opportunity for oral
expression through group and panel discussions will be offered.

Delving into the study of word origins and semantigcs and
providing the student with an opportunity for clear expression
through accepted usage will be a featured offering. Further,
an investigation of the various forms of American humor and
comic writing for the purpose of understanding a part of the
way of American life will be undertaken.

Finally a guide for student improving of his spelling
will be provided through a study of rules, prefixes and suffixes

Materials

1. Mgﬂern Composition IV, (Holt Rinehart)

2. Comic Spirit in Améziea, (Scribner)

Audio-Visual Annotations:
A. Fllmstrl 5

-~
=
»

. Aids in Writing and Reading

1
2. Com Egsltlon Topics

3. Making the Library a Learning Center
4

5

5]

4. Persuasion Techniques and Propaganda

5. P:e;ud;ce and Propaganda Technigues
5. Using the leragy for Research

B. Records and Cassettes
1. Fundamentals of Writing
2. Our Changing Language
3. How Language Grows
4. Spoken English
5. How to Stugy and Why
C. Kits
1. Wfltlng Careers in Adver sing .
D. Films
l. The Medium is the Message
2. Person to Person Communication
3. Manner of Speaking
4. People of the City
5. Why Han Creates

O

ERIC
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Behavioral Objectives

1. After instruction in techniques of speaking, the students
will read a literary selection from their text and give a brief
oral resume of théfSELEEtiéﬁ employing standard usage and vocabu-
lary adequate to express the theme. Evaluation will be by peers

from a pre-distributed check list.

2. After instruction in vocabluary building and reading
the appropriate chapter in the text, the student will be given
ten root words and a list of prefixes and suffixes. The student
will construct ten words from each root word, defining each
new word to show the change in meaning by the addition of the
affix, with 80% accuracy.

3. Following a class instruction and practice in writing
and paragraphing, the student will write a descriptive paragraph
from a distributed list of topic sentences. Acceptability
will be judged by the instructor.

4. After receiving instruction in the principles of oral
communication formats and procedures for panel discussions,
students in groups of 5 will each prepare a 3 minute talk to
be delivered by each member on a current news issue, who will
in turn respond to questions from other panelists and members of
the audience. Evaluation will be made by the instructor and
students using checklists prepared for the criteria of accepted
oral communication.

5. After a study of the structure of social and business
letters, the students will prepare a folder of one example of
each of the various forms of correspondence, These will be

‘evaluated for correct form by teacher-student conferences

based on examples found in the text.

6. After a study of critical writing, the students will
write a critique for the school newspaper reflecting their
understanding of any previously read literary work. Evaluation
will be by the student staff and teacher advisor of the news-
paper by accepting or rejecting the critiques for print.

7. Following instruction in evaluation of propaganda
techniques, the students will listen to a specific recording
employing the techniques discussed. They will then submit -
an outline and prepare an informal talk on the use of these
techniques in the recording. Evaluation will be by the instructor
based on recognition of 70% of the techniques reflected.

. 8. After instruction in basic paragraph patters, structure,
coordination and subordination and given a paragraph which is
disorganized, the student will reconstruct it into an organized
paragraph with 90% accuracy. Evaluation will be by the instructor
from previously determined criteria.



9. After a study and discussion of the developmental
history of words in the English language, instruction in the

the student will trace the historical development of each of

ten assigned words and identify the semantic shifts of the ten
assigned words with 90% accuracy.

10. After studying the rules of spelling and a 250 word
list of commonly misspelled words, the instructor will dictate
100 selected words and the student will spell the words correctly
with 65% accuracy.

Activities

1. Class panel discussion and debatég

2. Writing letters to the editor.

3. Dramatizing a selected play.

4, Writing to and answering "Dear Abby" tfpe letters.

5. Filling out various applications and forms. (job, service,
police, registry) '

6. Viewing and listening to related films, filmstrips and records.

8. Creating personal advertisements.

9. Constructing collages as a medium of literary interpretation.

10. Vocabulary crossword puzzles and word games.

11. Library class study, research reference work.

lossary of Terms

1. Acronyms: Words formed from the initial letters
of other words (e.g. Radar: Radio Detecting and Ranging)

2. Antecedent: Word or group of words referred to by

a pronoun.

-3. Antonym: Word opposed in meaning to another. {(e.g. black
to white).

4. Synonym: Word which has the same or nearly the same
meaning as another word in the language, (happy and glad).

5. Semantics: A study of the meanings of words.



- 28 -

6. Syntax: Ways in which words my be combined to express
more complicated thoughts.

7. milar in sound but different in

meaning, (sail and sale).

8. Double Negatives: Two negatives in the same sentence,
generally reinforcing one another, "I didn't do nothing".

9. Euphemism: A term to describe the substitution of a

mild, indirect or vague expression for a harsh, direct, plain or
terrifying one.

10. syllabication A process of forming or dividing words
into Syllables.

11. Szllab;g; A unit of spoken language that is bigger
than a speech sound and consists of one or more vowel sounds.

12, Parliamentary Procedure: Rules and Precédenﬁs governing

the proceedings of assémbl;es and other organizations.

13. Prefix: A letter or sequence of letters occurring as
a bound form attached to the beginning of a word, to produce a
derivative word or inflectional form.

14. 'gﬁgmj; An affix occurxing at the end of a word.
15. Affix: A sound or sequence of sounds or letters occurring

as a bound form attached to the beginning or end of a word to
produce a derivative word or inflectional form.

Supplementary Reading

1. The Miracle of Language, (Fawcett)

2. An E?aﬂﬁé:_gggg%g, (Bantam)

3. ggglisﬁ 2600, (Harcourt, Brace and World)

4. A New Guide to Better Writing, (Popular Library)
5. Word Fuzzles and Mysteries, (Scholastic Book)

. 6. Jobs in Your Future, (Scholastic Book)

7. Write to Right, (Scholastic Book)

8. Write with Feeling, (Scholastic Book)

9. Speech in American Society, (Merrill)

10. 20 pDays to Better Spelling, (Harper)




BIBLE AS LITERATURE
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Course Description

The Bible contributes to an understanding of history,

literature, music, and art. In order for a man to know the
allusions he meets in the news media, mythology, and the classic
and to understand the development of our social ideas and in-
stitutions, he must know certain persons, themés, symbols and
ideas in the Bible. The purpose of this course is to demonstrate
that the Bible is a book that binds the world together by
dissolving time. The course attempts to help the student gain

insight into his own behavior as a human being when he looks at
himself as portrayed in the experiences of Biblical characters.

' Goals
The goals of the course will be to provide experiences which
will enable each student:

l. To increase the student's understanding of history,
literature and art.

2. To demonstrate Biblical allusions commonly found in the
newspapers, mythology, and the classics.

3. To enable the student to understand the continuity
within the development of our social ideas and inst.-
tutions through a knowledge of certain persons and ideas
in the Bible.

4., To enable the student to gain insight into his own
behavior as a human being when he looks at himself as
portrayed in the experiences of Biblical characters.

5. To demonstrate and understand literary forms, such as
allusions, song, proverb, narrative, poetry, parable,
allegory, and language which are evident in the Bible.

Subject Matter

This course will discuss the Bible as a great literary
work. Since this is a ten week course, many sections of books
and entire books of the Bible must be omitted from study. The
following units are studied in depth: The word "all" refers
to the entire book as presented in the class text which is a
selected edition.
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1, fSGenesis-all
2, Exodus-all
3, Jocshua-all
b, Judges-all
5. T 3=z 2l-selections
6, T1 el-sele
7. T b
g, TI
Tnit: The ]
1., Short Stories
A, Ruth-all
, John-all
2. pochryphal Short Stories

Tobit= outside reading

Judith-all

Susanna-all .

Bel and the Dragon-cutside reading
Daniel 14-all

-Il KWl R g =

3, iiblical Novel
A, Esther-all
nit: Egeflv in the 0ld Testament:
1, Song of Deboran
2, Psalms
3, Hanna's Song
L, Song of Sc '
Init: Litgrary Cenre in the New Testament:
1, Biography 7 ‘
A, Matthew-selections
B, Mark-selections
C. Luke-selections
D, John-selections
2, Poetry
A The Benedictus
B, The Beatitudes
C. The Sermon on the Mount

3., Synoptic Gospel
I,  Sequel
A, Acts-selections

5, Epistles

6, Fable

7. Parable

8, Allegory

9, Proverb

Unit: Wisdom Literature: ,

o '1. Job-all .
ERIC 2. Ecclesiastes-selections
P o nc S




il

T, Audlio=Yisual A;
A. Records:

B,
ted songs in rock music:
Al Sweat and Tears: John the- Baptleat
2, gefferson AArplaﬁﬁ; ;uQL Shepherd
3, Jethro Tull: men,#? - o
L, Simeon and Carfunkel: Blessed
5. Rock ﬁﬁﬁr4= '
&, Roclk Opera: Téﬁuﬁ Chflgu Supersztar
7. Theme carried out in many rock songs: The
Prodigal Eén (sece ACTIVITTES) -
C Pilmsg:

Explores the archaeologlical
7eu Desert of Israel with

el
=
=
—
1y
[
it
-
iy
]
[
U
"‘*':u
[ In
'r_l
:1!’

remains lh The Nege
,,,,, 0oglst, Nelson Gluech
. ﬁaribla- Pre uentﬁ A parable in pantomime
and a white-faced clown who Joins a circus
paradc, takes upon hims=elf the burdens
of the low, the abused and the humiliated,
3, Cne Wide River to Cross: Diahann Carroll
reads an adaptation of the old folk-
song which tells of the entrance of ‘the
, animals into Noah's Ark,
1L Lsaac and Rebecca: Presents the 01d Te:
t@ry cf Abraham'®s arrangement for
mafrlaﬁ cf his son, Tﬁﬂac to Rebece
5. Israel - The Sterv of ‘the JEWlah Feople:
Relates the thtary of the world's oldest
people, ﬁthf?Jg in animation, the time
of the patriarchs and early history of
the Jewish people,
6. Your Neighbor Celebrates: A rabbi Jéscribes
the major Jewish hsllday to a gooup
of high school s*tudents,
7. Noah's Jéurﬂev Godf rey Cambfldh, reads a
pgew in four paris by Zeorge MacBeth,
in which Noah converses with the materials
used to build the Ark, with the elements
of weather, with the animals and with the
- mountain,
The Ancient _Egyptian: Shows Egyptian history

i)

ament
&

".‘n o m

s

i
th
=

o

Q from 2700 B,C, to the Roman Conquest,.
ERIC Portrays the religion and daily activ? ties
i) of pharoahs and CltlZPHg of Ancient Egypt.
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1, TFollowing a study or and Jeonah and the els
the short sto: the student 1 cheoose the story
Tthe best amp of a =hort *L@rv ﬁnu i
prove hi specifically by rele
ol a shox . egree of ar‘c“gpti'
teacher lon of points covered )
majority peer group of ithe best

2, 11 study of the Historical backzround
and the ive it, the student JILi% an esaay
specific reference to selections in % wo units :
the statement that many books of the wéfe wz‘;péu
couragse and faith to those who wer what '

inevitably a losing battle of the

3. The udﬁnt will sBhow hisz
by writing h explanation for

e Lhy]
L1 rE‘

Judith, yel a;i thh Dragon and se i tﬁé Apochr)
in a para raph for each, Teacher luation based on pre=gat

L, Given the names Ruth, guthar, Susanna, Judith and Deborah,
the sztudent wxll write a paragraph for each that would charac-
terize the varying roles of women in ancient civilization,

Teacher eva“uatlan based on factual content with 80% accuracy.

5. Given a list of five characteristics of Hebrew poetry
and use of his book, the student will find an exampT for each
characteristic with 80% accuracy, :

6, Given two psalms gstudied in the course, the student with
70% accuracy, will identify in each +two Tigures of speech,
one paral7e111m, the type of psalm and the theme of the psalm,

. Following the gtudy of the book of Job, the student will
ss in paraﬂraph form its structureand f@rm, its meaning and
ficance in relation to its time, its Literary art and its
mp
en

hant conclusgion, Teacher evaluatlgh based on factual
nt and clarity:; of thought,
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i
i_

[t
=]
=}

o
1A

[id

J

o
C

i cite
ilu sS51i0r0
with uracy.

on and tracing of a
Edeuf@ ztudied in
Emth, desert, covenant,

promised land, prophets, New resctament themes: peaca,

Term projecte can include
theme through 01d or New
the courase, 0ld Testament

povertly,

Two major themcs emerge from the stories of Adam and Eve an
their song: 1) woman's subservience 4o man, and 2) man
aCCDuHL§Ux1ltJ Tor his trother, Choose one of these

our modern interpretation

LI\']I -
ek e
ot
ol

and write a briel esgsay discuss
of the theme,

gcm@ar; the TCEGUﬂtS
that of- Ulysses’adven
Camparativ; gtudy of 1iterary mast’
(e.g., Story of Joseph to :

Drean,

Compare tragedy of Saul to other tragic heroes, Ajax,
Macbeth or Hamlet, Read Robert Browning's poem Saul with
its vivid description of Saul's madness,

Let students choose which ﬁtary from David's and Jonathan'
ves would make the best television play.

s
e

ot

ebate question: Ts there a tragic:flaw in the figure

o =¥
Johathan”

o i
i @
)

Report on The Source, by James Michener

Written reports on the Dead Zea Scrolls,
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5 ¥

ru.;f;;fw*li,g. ‘Bl noem The Jeurney of
account Wise "en,

L.J‘f‘l‘rl’3 '"'t

Ass a theme comparing and contrasting Jenah to the

o
D
b

bR L]

=}
o]
=
O
3

Comparison Df Job t
paris B
FAg lt@rl r'

el O

Caﬁrad' | : )
Wildér'u, Br;@quuf_:an Tuis Rey
\eschylus!, Prometheus Bound -

Broadway play, Damn Yankees

Edna St. Vincent Millay's, Renascence or Cod's Werld

S5lide tape presentation of Je
from the rock Qpera and slide
synchronized with the edited

““ck a short but coherent
the students render it i

of change in language as

ha
stu dy

m'

The study of parables in i Bible can beccme more meaningfl
and real if expressed through contemporary mediums such as
rock music, The parable of the Iro-dieal Son can be divided
into chronological plot ideas with reflective elements
feund in a rock song, For instance:
Son wishes to leave - J Wish I knew How it Would Feel
to_be Free
Father and son confront each other - Father and Son
Father's feelings as he leaves -~ It Don't Matter to Me
Son leaves - Wild World )
Son suffers - Too Much Rain
Son repents ~ 1 Need You to Turn to

ful

Son asks forgiveness from father -1 _Never Meant to Hurt

You

Celebration - It's a Beautiful Day




A fjrﬂ ol extended metaphcr in which objects
narrative arc equated with meaninges that lio
, £ e narrative itself, Evokes a dual th@fE?ﬁ; o
in the EVSHi%, characters and sctting and the other in the

gignificance they bear,

7.
without *tﬁuctu
work az ig done in allegzo

levelrs af
1n;] er

LZE‘ Qﬁ

A short narrative poem especially adapted for

epiz, partly lyriecal,

v"'l

9. Farable: A short story carrying a clcar meral,

Har

10, Fable: A brief tale told to point a moral, The characters
are mQaL fregggﬂtly anlmals and SL ¢t matter deals w;th

11, Provert A Sentéﬁc’ or phrase which bfLErly and strikingly-
expresses some recognized truth or shrewd observation with
practical life,

12, Esalm: A lyrical composition of praise

part, as of a story.

=

13, 5Sequel: A followin

14, Hé{?m"; : A concise statement, usually drav— from
experiencc and inculeating some practical advice, (cf: Proverb,
Aphorism) '

15, 1 sm: A concise statement of principle or precept
riven in p ointed words,

ERIC?

Aruitoxt provided by Eic:



14, Adagse: A proverb or wise saying made familiar by
(c¢f: TProverb) |

17, Elegy: A sustained and I@rm?l poem
poet's meditaticns upon death, love, war or
18, Lament: A poem expressing some sreat
intense and personal.
19, (Cde: Furthest removed from ordinary speech and nearest
to pure music, Greater elaboration and more defined stiructure.
20, Apocryphal: Name given to certain werks of the Bible,
and excluded from the Canon because of: 1) matters secret and

mysterious, 2) of unknown origin, 3) unins pired.

21, Gospel: The Glad tidings, especially concerning
the Kingdem of God, aﬂd gsalvationr,

uoe,

Christ,

22. Sxﬁﬂ@jic Gospel: (ffcmeér synopsis, a sgeeing tagéthér}
Term relating to the first three w@%pela which present the life
of the Lon from the same point of view and are quite different

from John' Chief theme of the three i1s Christ's ministry

in Caillze; théy set the theology in a histcorical framework,

23, Dramatic Poetry: Presents a dialogue among participant

in an action of some kind,

24, Lyric Poetry: Intensely emotional expression in vivid

metaphorical language,

25, Prophet: An auihoritgtivc teacher of God's will;

from among the chosen people, qualified by having His words
into thelr mouths, enabled . to speak all that He command e

them, and maintain <ine auLh@rlty of His word in their speaking,

given the gift of prophetic vision,

26, Apostle: Men selected by Jesus to be eyewitnesses

testify to mankind concerning him,

27, Disciple:t A pupil,
teacher; a person taught cf

(M
U R

28, Ir ony: A figure of speech in which the actual intent

is expres ed in words which carry the opposite meaning,

29, Amocglvﬁtlg- .The unveiling or revelation; the chief

. @f‘
the events-of life, to see him after his resurrection and to

specially the fellow of a public
g

character is an account of a dream given to someone long before

the time of wrltlﬁg

BD.,'PQimggehituggx Seialority of birth,

31. Covenant: - A promise,

232, Arlk: A chest, box or vessel of similar shape,

¥ . . yoya - s
F T(f 33, Anthropomorphic: Ascribing human form and qualit

1Le8

1]

to

raised
put

God,



- 37 -

o, lonotheism: A belief that there is only one Jad.

35. Anachronism: An error with respect %o the time of some
event, custom or costume,

36, Progenitor An ancestor or forefather,

37. Eecclesiastical: Fertaining te the church

33, > 'as representatives
of Tod,

P,Dtatjpg- an original model or pattern for
ies.,

central idea or theme of a work.

References to a famous historical or literarwvy
Y

43, Abomination: TLoathing; something vile,

bh, Idol: An image of a God; an object of worship and devotion,

5, GCanony: Authorized books of the Bible; Scriptures viewed
as a rule of faith and conduct, '

WG, Seriptures: Wany documents from different authors which
coistitute the 01d Tastamang. :

7. Psalter: Referring to Book of Psalms

A preface or introduction,

h9. Dialogue: Conversation of two or more peo ple as
reproduced in writing,

50, Ejilc;u@: A concluding statement or final remark,
51, DPersonification: A figure of spcech which endows

inanimate objects, animals or ideas with human form, characters
or sensibilities,

gon, simple or.extended through a
one abgéct with another,

Metaphcr: A comparis
e work, which identifies
Hyperbole: F

Lypaerbg. igure of speech in which conscious exag-
ion iz uged to he

ghten the elfect,

=4

‘_J
.
1

54, Simile: A comparison using the words "like" or "as",

55, Understatement: A form of Jraﬁy in which sawethlné is

intentionally : represented as less than in fact it is

ERIC :

Aruitoxt provided by Eic:



1@; Maus: Christ and the Flné Arts, (Harper & Brothers
11, Macy: The Story of the Werld;
12, Gehman: The New Westminster Dictionary of the Bible, (Westminster

oy

n..;
slis]
m

Iyt
B SR B

60 : ma nd minor wor et
the Cld chtaanL ﬁLd QDL wg*“’ their prophecies, they lived 1it,
Tt was conveyed in action, and its only presc.iation in literature
is the narrative of that action,
Summl ementary Texts
1, Abbott, Gilbert, Hunt & Swain: The Dible Reader: An
Interfaith Interpretation, (Bruce) -
2, Dible and Christianity; (Year Pictorial History DBook)
3, The Hol y _Bible
0, hatlénal ,é@ﬁraph;g Society: Everyday Life in Bible Times
5, TLarie: 01d Testament Life and Literature, (A1lyn and Bacon)
6, Kémr@ff - Herces of. the Elble, (Colden Press,
7, King: Young King DaVLq (J.B, T.ippincott Co,)
8. DurEHQF and Armstrong: The Greatest Faith Ever Known,
(Doubleday and Qai), -
9, Renan: The Life of Jesus (Nadern lzbriry)

s Literature, (Iiveright ub,)

Press)

13, Chase: The Bible and the Common Réader, (Macmillan Co,)

14, Ackerman:i On Teaching the Bible as Literature, A Guide,

(Indiana U, Press)

15, Lockerbie: Patriarchs and Prophets: Literature from the

16, Lynn and Jewett:

17, Rece and Beardsl

O

ERIC

Aruitoxt provided by Eic:

01d Testament, (Hol%, Rinehart and Winston, Tnc.)
ATl iterature From the 01d Tertamant

Lite:
(Houghton Mifflin Co,,
ec:

Reading the Bible: A Guide, (Prentice Hall)
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b, To learn the characinrlqtl s of stories of fantasy,

5., To examine the ways in which fantasy distorts and
comments upon reality,

6, To read imaginative literature on two levels of meaning,

7. To investigate the extent to which human ackions may
Le represented in literature by symboliec animale or
creatures,-

8, To understand +the metaphoric use of dreams,

Tohcaﬂvcy imaginative experiences.and enjoyment to
octhers,

O
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Discus
5’11’1(23 f;‘,;.;m w2

o
.0 1

Yy té?ﬁi w;il .-
ts will i ciudé -
& ETcuUDn, anﬁ crea

T, MTexts:
1, Carroll:
2, Kendall; Hayr
3, . White: Charl 11,
L, Tolkien: 1e- Hobbit nilﬁ ,
5, unpke§p are: A Midsummer Nicht's Dream, (Washington
Square Press)
6, Winnie=the=-Pooh and the Heney Tree ,
7, Grahame: The Wind in the Wiligﬁﬁi (Scribner)

IT, Audio-=Visual Annotations

A, Filmstrins
1, Literature fo; 2 I, II (Pied Piper)
a, N
b,
E ¥
B, Films
1, 0088 St@?ieﬁ- Mother Goone bfiﬂgz some
A C te life=animated
2, ,%,uQm:ublHW S@@ut a Story: Us es comments
storytellers and sequences fr@m o rytelll
situations to show thé value of storytelling.
Discussion of where to find %t@rlﬁﬂ and the
vasic techniques for préparlﬁc_aﬁd presen
them,
3, Curl Up Small: Animated film of nature of

a child's world,
4, Lively Art of Picture Books Examines
that lend vitality o good p; cture books,
‘Exhibits samples of the works of 36 illustrators
plus ?ampletn filme of Time @f HNonder and Snowy
D L
Let's IHave a Party: Tells sto
occur in preparation for a pa
hamstsr and a rat, _
¢, Paul BuﬂvaﬁsLumb@F Camp Tales Recounts some .

F

ory of mishaps which
rty eliven by a

(W3 Y

. af the most famous.tall le?% of American folk-r
7. Gcrald Me boinge Boing: Dr, Seuss story of little

: 1ttl
boy who d4id not say words, but wenlt "boing, boineg



(; . = A

: t@ll Qbe b il W
10, One Wiﬁ'hﬂgaq;:qii: P
when he rubs make:

1 -h the

ouble
11, amag Th
ho fall:

won for

12, uppets-~

13, b warja 13 methods of malkin

astick puppets to
£ luding use of sawdust
, nd glue, shaped c i and Danﬁr ma.ché,
14, Lij Hangs by a Thread: Showshow marionettes
' are made and cperated by experts, Incéludes the

nacabrﬁ diﬂEF @f 2 UFFJébDn mafjﬁﬂﬁth?i

i The =ztory of how

Dick Wh;ttlnﬁ 35 t@ a cat waz returned
to him many tlmEu iE told with puppets,

mw
i
Jit
\ ‘aIﬂJ‘
‘\H-
H

oral Objectives

1. Upon completion of each literary work, the stndent will
write an evaluative essay discussing with specific examples,
the fantastic elements of the story, the techniques uszed to
cfeat@,béliﬁvabiiity, the logical and consistent framework, and
the originality of plot, Evaluation will bhe 50% for t@gch@w
evaluation of clarity of thought and mechanics of writing, and

50% for attaini a majmrlty of items compiled by peer group
f@r the four categories for each literary work,

[3N]

. TFollowing “fudj of The Cammage _Cup and a unit on satire,
the tﬂd@ﬂh will ecreate an Qut11nP of satiric elements found in
the ncvel, Teacher evaluaticn based on outline structure and
factual content, :

3, Following reading of Charlotte's Web and study of related
terms, the student will write a three pag,e theme sgéclf;cally
referring to the beauty, wisdom, humor and pathos exhibited in
the novel, Teacher evaluation of Drgiﬁlﬂatiﬁn, mechanics,

clarity of thought and knowleduze of terms,

Q 4, Following study of Wind in the Willows and Winnie -the-Pooh
ERIC:he student will 1list ten examples of true iﬁzénd*hlp found in
mmmemhese sStories with 90% accuracy,
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5, study of th
and afte g The Hobbit,
Qamparii ﬁifa* i '
Teacher
&4
6, Upon completion of the pla
the =tudent will w“liﬁ an essay in
mez hy which Shalke makes a u
of actions, The 11 consider
faur dérldﬁ:i'ﬁﬂh er, the use
' : particular
Evaluatio
7. Upon completion of the play, : shi's Dream,
the student will write an outline @xampleﬁ of
situation, language and character as ~ces of comlie effect in
‘the play, Evaluation based on checklist compiled by s tudente

and teacher,

8. Following study of the plsy A Midsummer Nigh*’;fD;ﬁ_
student will write an essay of the qualities that ke Titani
and Oberon resemble nmortals, The utLdQHL will use Eviﬂéﬂcg from
their speeches and behavior throughout the play,
evaluation,

@_ AfLﬁ? 2esd1r¢ the Humnty Dumpthy Chipu?f of Throuch the
looking Glasg in which Alice and Humpty argue over words an:
their meaﬁﬁnf%, the student will prepare an oral report which

will be evaluated according to the PDllleﬂ“ polints:

M

1., The student will state whi
opinions on semantics he
2. The student will Sp@cula,g

10, After ﬁ@mplﬁtlﬁﬁ study of both "Alice" stories, the
student will write a well organized essay about the nature of
reallty expressed in one story malki

, ‘making gspecific refevrences 1o
conflict, themes and setting. Clarity of thought will be the
chief basis of teacher evaluation,

11, Given a list of 20 terms studied in the course, (parody,
pun, portmanteau), the student will define each term and write
one example for each utilizing any literary work ztudied
in the course, with 70% accuracy,.

12, At -end of coursé& and after viewing appropriate films

on puppel making, the students in =mall groups will Qénztfuct
puppets and create an DflﬁLﬂal play to b? presented live
before an audlénce Df Ehlldréﬁ




. aling an
1elir t c \
=Ry a it they pre;
supnort Iyéaﬁi*f'“

atatement:

"The agourze of true love
: or
"The lanatic, *the lover,

rievery did run

ootk

n._.,«

P and the poet arn of tio:
all compact"
o
"What fools thrce mortals hel"

£. Compare in writirz the 3 principsl fairies,
G, Differentiats ~m *the hagis of actual evidence between +he

e young men; 2 young women,
7. Attempt to account for Helena's "failure" with young men

in contrast to Hermia's~ r~uccess,
8, Acting

Pyramus and Thishe

with 2 audioncos
(inner and outer)
b, Dottem's scenes - Act I, scene i
Act TI, scene 1
Act IV, scene 1

152

ggary of Terms

1, Fantasy: Tn literature any
a world of improbable events in unre
term fantasy does not refer to a ma. j
to any play sét in-:a world of make-he
]maﬂLﬂathﬂ,

ima“1néﬁ atory ‘that crrathe
al setting, Tn drama, the
or or
1i

[ 5]
57

L w .3‘

; y L
'ypg of play but rath
ieve,whimzey or

T

. Pathos: Arousing pity, sympathy, sorrow, compacgion,
- 3. Characterization: Technique
O  the personality of the character he
ERIC may te

,ha
11 readers about a. ﬁharacbpr bhut

an author uses to reveal
s created,

The ncvelist
a dramatist mugt show,
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of

Study of

wit or ircny in
i Rl zh a2t a vice, human
. Tﬂ drama., atirical play is often
and pafady to power to ite ridicule,

vnds, but
or words w:

e

‘l_ -
i

Two meanings packed up into one word,;
f D

11, Parody: Humorous im &
style of an author, The term can also be ap
by one character of another, * ’

nitation of the subject matter or
plied to mimicry

12, Allesory: A narrative in which the characters, settinrg,
aLd the actjoﬁ have a second meaning in addition to the stor
T

VET‘

13. I%éﬁ;' A figure of speech in which the implied meani
of a statement ic¢ the opposite of its literal or obvious onre,
There are many types: verbal irony, irony of situations and
dramatic irony, - ’

1%, Allusions: = reference to a person, place or thing,

15, Emblematic verse: Long tale prlﬁteﬂ in such a way to
resemble uhé subject matter,

16, Trilogy: Three continuous literary works complete in

themselves, of one idea, gituation or character,
H

1?7, Perszonification: A figure of speech in which human
qualities are given to abstract ideas or inanimate objects,

18, Tabler A short tale intended as moral instruction,
Animals are frequent characters,

19, Legzend: A story or tale, usually of a national folk,
or religious hero handed down hy word of mouth from generation
to Fﬁﬁﬂratiaﬁ. They usually combine fact and fantasy,

20, Myth: Usually a traditional story of the deeds of rods
or herocs, They often attempt to ev pla;n natural phcnﬂmen@n.




writer's
R: and char:
s}yte SuthS':

: / Something a1 1L
1¢vs1 but wh1ch suggests something else her
tnlngs -'at the same *time, It is usually a con object o
an animal that represents a quality or abstract It is
how a thing is used in context that makes it a 1.

t sets offl

ano
ending,
than as
nee are aroused

No ﬂéép émﬁkzaﬁSW
identification,

Humor inserted to break a or
29 Conflict A struggle between two opposing forces oy
sharacters, clther as man v, man, man vs, scocliety, man va,

nature, or man ve, himself,

30,  Climax Point at which the greatest intensity of
interest, emotion, or suspense in drama or fiction occcurs,
Often thP most important event in the story, il is usually
very close to the turning point of the story or the final

regolution,.

31. Denouement: The final unraveling or solution of the
plot in drama or fiction, Usually Follows the climax,

32_ Ma:<ue- Lizght entertainment; the logical working
out éf 1dez Whlﬁh hﬁﬁ to be taken for gr ed; contains
specta 1 >3,

Supplementary Reading

1. Eddigon: The Worm Ouroboros, (Ballantine Books)

(4] Huclz and Kuhn: Children's Literature in the Elementary

ERiCJ School, (Holt, Rinehart and wﬁnthr
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Course Descrintion

Music 1is a humani%ing force that heightens cormmunication
in an era when human relsations cause so many ﬁfﬁbl?mé. Foetry'ts
primary purnose is to communicate experience, the poet's
EFJPPl%ﬁC? Combining these two creative farwr le., studying

p@?trg via Roeck rusic will give one s better insiecht or wnder-

3

t@ﬁd7ﬂ of his ll;ég himsell and his music,

Goals

The gzoa 1s of the course will bhe to previde expariencas which
will enable sach student.

1. To bettar understand the medium of exnrasaion of sreat
interest to hin and 8xp cerlence the best whieh the form

has to offer,

2+ To show his expertise in an area in which he is deeply
involved,

3. To deal with experiences and ideas of immediate concern
and importance to him,

4. To find more positive, lasting identities =g Rock music

relates to time, places situation and peonle,

b, To learn to listen, thjnk analyze, snd release his
feelings arally and in wrlilng.

6. To learn the progression and rieh background of Roek rmisic,

T To learn the characteristics, influences, and themes of
Roek musiec,

8. To gain an understanding and appreaciation of contemporary
poetry,

9. To achieve a communication with the poetts ?KFEPiPHGP
and express thess ideas by comparison and contrast,

10. To 1aafn that content cannot be. sapﬁfﬂteﬂ from form,

11, To q%uﬁy the elements ﬁf Roclk music that allow 1t 4o
ch@mP ﬁaetfy.
O
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Subject Matter

Thnis course will demonstrate the history of Rock 'm Roll
through songs of the Fifties end esrly Sixties. ALl sonizs 7
anpear in the student text snd are accommenies with Erned music
of these same songs, A ereater nortion of the course will deal
with the study of exceptional quality of themes, imarery and mood
found in Roek musilc of the Seventies, and in cantemp@rary voetry,

Daily ¢lass work 1

nvolves much listening, discussing and
riting., Seaveral indivi

durl and small, grouv trojects ars required.

Jhen studying Sounds of Silencze, the students will be comparing
and contrasting Rock music and cont mﬁcrﬁry poetry based on the
theme of 1@ﬂ?l;ﬂ?3;;

-
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l. The Poetry of Rock by Richard Goldsteir, (Bantam)
2. aﬂunds Di Sllaneg by %ﬁt%f ?yaﬂ! (ach@l?q1lc)

1T, Audio= Vzguql Annotati
1. American Music- From Folk to Jazz and Pon:
Traces Ghe develaﬁmgnﬁéaf'ﬂaﬁnigf Taice
or jezz in American history and 1life.
Prerments pictures and reproduced music
and performances of old time and recent
artists,
2. Lonely Boy: Uses Paul-Anka's song, as the
theme of a classic film about thﬂ pop
singer image- thEvcrcﬁt:ﬂu, selling and
buylﬂg [ ] = ;
3. Poetry- Frank O!'Hars anﬁ Td 3anders: P@at
Bd Sanders describes “Tiferary Rock 'n Roll
and explains why the content of his npoatry
often crinfés & scandal,
B. Tapes
- I, All the songs found in the text Poetry of Bp;k
Ce Many songs found in the text Sounds of Sllence,
ez., "Richard Cory", "Within You, WiThout Tour
3. Many songs of a thematjc nature,aﬁ., "Soul of
' Womany “"Isabel", "Suzanne', Lady" nortraying
& view of WGmFﬂhGGd '
C. Equipment
- L. Four track stereo tape deck with turntable
2s Approxirately one hundred songs on reel to reel
taﬁﬁs_
O

ERIC

Aruitoxt provided by Eic:



tone, imazery and the effec

E

- 40

Behavioral QObjectives
. 1. Given a cholice of songs from Aifferent Rock period 8,
the student will choose three songs, one from each period, and
descrihe trheir differences in 1vr1c3 theme and music to ths
satisfa FtlDﬂ of the instructor.

2. After stuévjﬁ; the HlSTﬁPY of Rock, the student will
complete an obimctive test with 80% ﬁecuracy.

3. Given six songs of an allezorical natn the student
Wwilll choose one and write an essay that would SDVﬁP 211 of the
following : an explrnation of the Aouble me aning, how events,
charscters and settir.s prove the nresence of allarory, its
intention, and effesctiveness,

L. Following study of a theme found in several Roek song s,

the students in “mqll mroups will prevnare {or live pre asntnflcn
the music, the lyrics, end an essay ftracing the develonment of thé
theme of LhPlP cholce. Taacher evaluntion bssed on Lhe oririnali fv
end clarity of thousht and or ““nl§a"Dﬁ of ﬁ“ﬁ%ﬁﬂu“tjéﬂ.

5. Flven = Gthajforry poem and ?@ck sonit baaed on a
sdmllar thame, the student will write an essay in which he will
discuss the thematic message and compare and contrast the s tyle,
tiveness of the two works. Eédcnef
evaluation on clarity of thought and written expression,

nrotest songs and listening to = veriety of such sonzs, the student
will choose one lssue and write a thems in which he will s e his
own feelings known and make refersnces to at lesst Lhree relnabed
songae. Teacher evalustion, : '

T Following study of the Brllads section of the student
text, Postry of ?pck the student will choose one sonr and %jﬂcuss
in UPlfLHggfhﬁ messane, the charescters, tho lmagery, word play
the lunguage, and the musie. Feer ar@uﬂ evaluation in sm-11 gréupg
of the messags, characters and music and teacher evaluation of
stylistic d?ngas in the writing, '

6. Following s diszcussion of rﬁievant issues found in

1

8. Glven instruction in the wri iting of a character sketch,
and class practice with "Richard Cory", the student will e?ﬁﬁse
one sultable song or poem and write a éhﬂragiar sketeh to ths

satiseflaction of the teacher, :
9. Midway through the course the stuient will select one

Rock artist or group which will he the basls of a term paper,
The criteria for juigment will be baszed on:

a) the history or development of the artist(s)
b) analysis of attitudes and values of the artlst(s)

as seen in hias songs.
c) discussion of the artist(s) f worite lyries and/or
themes with refsarences to sample songs

o d) documentetion and hlbliﬁpramhy

RIC
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followi
voeriouns

a) Me will find niectu
or idea npresented
summeries of eonpli

“h) He will locate moems or pleces of litaratura thet
sre cimiler st vl G 3 e T
and discus;

I

c)

a) He will wrlf
a sonz that v
as the song

e) He will write a critiecal review of the sonT for
a typical teenage magazine or for ths musie section
of the school newspaper,
Activities
1. Before listening to most selections, the students should read

the lyric end ses “ow a lyric's mood and tone are affected by
the orchestration =nd vocel style, .

c . Aftar students express their own ideas sbout the lyric, they
should listen to the s=ong snd contrast their noint of view
with that suggested by the artist's intEfﬁrétsﬂi@n_

3. Methods for d;ﬁcu551hg populer music may he done a ! ffectively,
with expression of feelings, 1ﬂtﬁ11§ctua11j with' qnﬁjysls of
lyriecs and thems, and a conbination of bhoth’ yincluding: melody,
rhythm. tone QDlGP harmeny, form, the 11,+aﬂ?r the lyrics
and the theme,

L. Discussions may center on:

a) the message of a particular artist @,g, the music
the Moody Blues
b) a specific theme of one artist - ,z, loneliness in
Simon and Garfunkel . , .
c) themes in many artists e.g. ecology in popular music;
war and peace in Rock music
O
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5. in Hoek masic o,
time thinrs
UL AL e
nrazent monAy
: nost rugsic
brotharhood commitment deat fture signs
D1l s1rdm maturity Alvoree time
: ovenness acolomy 3
reconciliation hypoerils;
love poverty
prison
revolution
War
waslth
d Jewras 1 sy helr own Rock ! 29411 Tvpdi-s <A S
6. "Heve the students write their own Rocl n Roll Llyri-s ond) o
music., _
T« Renad reviews of new albums by resnected Rock eritics in
1 ' ' f [illese Voice, T Ne
. g‘
Q.
10, Students individually or In emell groups csn plen a ten minuts
Rock redio program , five minutes spent on rusic chosen by
the student and about five mi of disc jockey patter ,

Live or recorded presentation,

11. Have students sketch the
driving pieces of Rock masic guch ps & Rallln“ : YR :
or one by Frocul Harum and then use these two mediums of-

commare rhythm, tone and form,

1, Rhymed verse: Consists of verse with end rhvme srd
usually with & regular meter.,

2. Free verse: Characterized by much rhythmiec veriation,
irregularity or unusual stanza forms, and either no rhyme or =
loose rhyme pattern,

3. Ehyme(flms) Similarity or likeness of sound existing
between twT words.

L. Allﬁitars:ign: Rev étiti@ of the initiel letter or sound
in two or mor in a’line of verse.

5.

Repetition of one or more phroses or lines at

intervals i 'awﬁaém, usually at the snd of a stenza, Often takes
ERJ(:the form of a chorus,

Aruitoxt provided by Eic:
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ivins of huwrn charreth-ristias

10,
than what

Syrmbol: A word or impce that
is literslly renrssented,

ivision of 2 noem based on thouzht or

form of axt andead me
&

t
with wmeanings that lie outzide the ns

i SR
1] .,;-i»,}_fgg

la: Teking money snd costly 5ifts to promote

16, Rags; Song type of India- a group of note: and ctords,
each group a differant emotional tone.
17. Aclid rock: drugs pley & role in composition or performance
or both; also known as psychedelic rock or shock rack.
18, Aleatory rock: Chance camﬁaqulan with a beat: salero
nnnmu%jcPl sound 3 onharmonic ma 1 A of a
, 5 b t]

19, Attitude rock: Related to
an inner-directsq epproach, Tnvalves g stetemant of onets f
about a2 situstion rather than a e ic
Revisited by Dylan.

20. Baraaque rock: The sound snd also the implementr~tion of
muslc of the Bach era, as in A Whiter shade of Pale hy Procul Harum,
21, Folk rock: Lyrics and music via electric instruments

which cepture fresh imagery, fe eelinpg and ﬁffhlnp commentary of
ethnic song,
22, Shlock rock: Music that is wninspired and nonecres tive,

even if it is well pe:rformed,

Carnhor 1o whieh QF

The attitude toward the audisnce snd the subi
at verlous rnoints ina noem by the Woey o hhe  ane:

sm of it, as in nghwg

protast rock.but qnﬁra%tlng
eelings
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Hodedr:
Hopkins:
Lieber;
Lomax:
Lydon:
Roxon:
Shevey:
Shaw:

Hemphiill:

Supplemantary Heeding

The ?1ﬂctr¢c WHW”i;fi?a’ (Pflanm)

ROCK Fro: ‘(Focknt) -

Americsi :ic) :

Fan/Aoc L 1 (Scholastic)
T The Nas thJjP 3aqnﬂ B Jhi&f)

Tts mvolution ﬁnﬁ us?pncgg (Frove)

The Rock Story, (Gignet)

How To Form a Rock ~roup, (%rosset & Dunlen)
nt wﬂiﬂé to lessroom Media, (F£1 2um)
USA, (3iznety T
, I : PDPLT“lu&, {Dial)
Roek Wneyelopsdia, (Groscset & Dunlen)

Tadies of Psﬁ/qécig (3cholastic
The Rock HRevolution, 1-Collie
Pop/Réck Lyrics I, II, ITT, (3chole
Fop/Rock 3ongs of tﬂa ﬂprth (;ﬁhﬁlﬂqf'c)
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FILM-APFRECIATICN: CAMERA KNCW.-HCW

Course Description

The first part of the ccourse consists in studying good Films:
most of these are short films( animation, documentaries, social
commentaries, and films as communication) and are accompanied. hy
film study guides. The student will become aware of the emotional
and intellectual effects films prodoce on viewers; and also, the
student will learn why some films have more appeal than others.
Students will have the opportunity to examine film as an art form
and to establish standards for the criticiem of f£ilm.

The gecond part of th=a course is designed as a workshop in
filmmaking; and consists Of the instruction in the use of the super
8 camera as well as the 35mm camera., Camera technicques will at=o
be taught. Students (in teams) will produce and edit an original
film and stide series at the conclusion of the course. Filmmaking,
then, becomes a course in which students learn to express themselves
through the medium of fitlm.

Goals

The goals of the program will be to provide experiences vwvhich
will enable each student:

‘L. To develop judgment and discrimination in the evaluation
of films. :

2. To explore what a film has to say on social comments of the
past and present.

3. To exercise his ability in expository and imaginative script
vriting. '

4., To examine a film's adaptation to a novel, poem, or short story.

5. To develop his ability to communicate through complete use
of the 35mm camera and super 8 camera.

= facts,

6. To interpret through seeirg films and filming
gkills, attitudes, and ideas,

+
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7. To develop.new sensitivity to visual language
making of pictures, slides, and film.

[a
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8., To identify and use the glossary of technical ter
volved in filmmaking. :

9. To produce picture-essays and stories accompanied by a
musical -background,

trips through the use of animation.

10. To create '"live" comic

m



tl. To reaeh, through his experience in viewing films as
vell as 1in filmmaking, a fuller understanding of such vitat
communication media , as the film and photography.
Subject Matter

The Film=Appreciation Course is two-fold in nature: it is
a multi-sensory approach to writing, discussion, and reading; and
it is also a practical course in the instructional use of cameras
well as techniques in operating camera equipment. Films used wilil
represent cross media: the documentary, animation, film language,
comedy(old and new), the western, appreciation films, story-telling
films, and instructional films and slides,

bl
i

The major emphasis of the course is on the short film as a
means of communication and as an art form. These types of films are
valuable because they show a student how a f£ilm can tell a story with
few, i1f any, words, It is the intention of the course te have gtudents
frequently convert these stories into words, and at the same time
to learn much about such literary devices as: sequence, suspense,
emphasis, climax, and characterization. Short films fall into three
major categories: films with a narrative line (e.g.) Orange and Blue;
filme with a visual process vwhich includes the speeding up
or £1®Wing down of motion, shots and angles, (e.g.), Pacific 231,
Timepiece; and films with visual poetry which sometimes distort
reality but create new modes of expression via ingenious editing,
optical tricks, and precise cinematography, (e.g.) Mosaic, Corral .
These short films also make the student aware of the producers in-
volved: =uch men as, Norman MacLaren, Arthur Lipsett, Ryan Larkin,
James Henderson, and Don Owen == innovators in the short film.

From the introduction to the short film, students are exposed
to the fact that film technigues differ in subject matter content,
and are informed how the film, and the tools of cinematic language
reveal mood, idea, and concepts. Thus, the student develops some
critieria for aesthetic avareness in order to evaluate film.

From the short film, the course then moves to full-length
features with Citizen Kane and The Ox Bov _Incident serving as core
films. Both films are outstanding examplec of: the creative use
of sound track snd natural sounds: to provide background, to make
transitions, and to interpret events; deep focus vhotography to
denote subjective as well as bjective points of view; and the
effective use of camera angles and lighting to denote mood, time-
lapse, and characterization. :

m K
W]

Along with the viewing and re-viewing of films, students also
have one laboratory period a week, During these periods, the students
team in groups of five and are given instruction in camera equip-
ment , editing, and picture taking. When the teams have sufficient
Knowledge of the camera set-ups, they will shoot their own film.

After editing their work, the films will be presented to the
class and the filme should reflect the knovwledge of f£ilm techniques
as wall as the student's ability to produce a film of visual '
narrative merit,

ERIC
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Thomsen: Media and Communication ( Harcourt, Brace,Jovanovich)
Clark: The Ox Bow I“Cldént ( Signet)
Gaskill: How To_ Shoot A Movie Story ( Morgan and Morgan)
Chekov:_The Bet  ( Ferfection Form Co.)
Schrie~ vagel. "Film study pamphlets and guides ( Pflaum Co,)
a. Sunday Lark
b. Granqg anﬁ Blue
C. Tl@nggemg
d. Little Island
e, Dcéuﬁ?nce at Ouwl Creek Bridge
fe T@nellﬁegs of A Lona Distance Runner

6. Kodalk: Youi Praqfamé from héﬁak

[ IR R
»

IT. Audio-Visval Annotations:

eers _in Filmmaking (vith records)-- shows the
possibilities of mundry careers in film: a producer,
director, cameraman, film editer, script girl, etc.

2. Understanding The Art of Film ( with records) -~ ex-
plaing the film as an art form and uses Citizen Kane
as an example of concentrated and controlled
artistic expression.

B. Slide-tape Presentations ( all Kodak materlals)

1. Advanced Camera Hanéll_g,—ﬁ explains the various types
of cameras and setting, focus, shutter speed, and
lens opening. The presentation also explains the
various types of films for a 35 mm camera.

2. Colo or Photography After Dark -~-—- provideg tips and

information on nlqht pnataqraphy and illustrates
how easily a camera can he used to photograph the

bright Lights of a city.

3. Filmsg for Adjustable Cameras -- discusses the variety
of films for use in adjustable cameras ( film epeed,

latitude, and grain.

as _for Fhoto Christmazs Cards -~ gives ideas for making

4. Ide

W

personal greeting cards.

1. The Art of The Motion Picture ~-= is a factual state-

‘ ment of what films really represent

. Bagic Film Termg_ =--- is a visual lesson in camera
glossary necessary in any film course

. Citizen Kane === the creative cinematography explores
the potentials of the camera, uﬂparalLeled 1941

or even today.

[N}
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4o ity of Gold --- documentary using still plotures
and narration to f?é;iit:t Lhe QﬁLﬁ U CE?_;}!,%;_

oy ' iaet
roved,

Kov'e story about

5. Good Night Socrates - the memory of
night in his village =oon to he «
€. The Bet ~-- an updalbed version of Che
A man imprisonad for five years,
7+ High nNoon ( super B8) -- excerpts from film, shnwing
- the emphasic on ~locks.
8. Les Escargote --- animation of a peasant unahle o0
~ grov crons hut discovers his own tespe will orow
huge creatures,
Little Island =-= animaticn depicting Locked-in
communicatinon, abstract art form.
L0, Menagerie -- cight short animated filme made by
- children from ages f threough 14,
ll., Cccurrence at Owl reek RBridge -=- an adaptation of
~ Bierce's story, done in black ang white,
12. Qﬁmgé?iﬁg,EiimﬁmFiLm7%ﬁﬁjﬁif?fﬁtgfé ~=made From feoot -
- aae filmed behind the scenes OFf The Bridge on The
L3. QOrange and Blue -- shows the adventures of two balls
~in a junkyard-- with apt social visuals.
Ld. Photography--- anatomy of A Camera -- illustrates how
 to use a camera and how it works.
L5. Ox-Bow Incident ~- an adaptation of Clark's novel, shows
a careful following of the book. '
L6. Ride ~-- made just for fun, speeded up camera shows
a run avay car and its driver.
L7. Sunday TLark --pictures a Little girl, on a Sunday
‘morning, creating havoc in an isolated businecs
office, :
L8, Timepiece -~ a satire on what a man thinks when he is
~ about to die or "thinks" he is about to die,
L9, Very Nice, Very Nice +- a satire on the various
- concepts comprising our society., Film is unique
because it consists of scrapsg of many films put
together and which tet! a story. !
70, Why Man Creates - demonstrates the nature of the
- creative process and vieion.
?l. Understanding Movies -- a valuabé tool to filmmaking .
- (directing, producing, acting, etc,)
??+ Mosaic_ ~-- op art film with music intens” "ying the
- psychological effect.
?3. Loneliness of A Long Distance Runner -- psychological
_ 1in depth character of a boy who faces a decision.
24. Interpretation and Values -- shows three editings of
a Cunsmoke scene before its final acceptance.
?5. Days of Thrills and Laughter --excerpts from the
zilent films and melodrama of White, Chaplin, etc.
26. The Golden Age of Comedy-- shows how producers of
silent films initiated comic situations.
27. Thre Great Train Robbery -~ depicts the first robbery
ever produced on film and the first chase.

]

28, Great Director: D.W. Griffeth -- presente an

account of Griffeth who produced the first full-length

29, Pfgéfi:,é?i ~- a classie film illustrating forc: and

motion, with musical hackground,




¢

L. three super 8 moview cameras ( 2 Yashicas, L B8 & K)
2. 3 editor viewers, splicers ( ? Vernons, | Craig)
3. four 35mm cameras ( 4 Yashicas)

4, tvo tripods }

5. rolls of films ( will vary)

6. two super 8 projectors ( L Bolex, L R & H)

7. one tape recorder

Behavioral Chjectives

| m

l. After a reading, listening, and viewina experience, the student
will he able to write an expository mpaper on the properties of
film found-in one particular film presented to the class, 90%
accuracy is expected. The student will evaluate his own work
by using a checklist of film properties previocusly learned,

?. After viewing a film rontaining superior photographic shote
(e.g. Citizen Rane), the student will tell orally the four
tpﬁhﬁ1QUéﬂ used in Grﬁpr to create mystery. Crally, then, the
students will evaluate the film by criteria previously dis-
cussed and agréed upon by the cla & and teacher.

3. After reading and discussing visual materials in class, the
student will translate, internret, and extrapolate fr@m formal
and informal visual statements: informative communication through -
visual media, persuasive communications, editorially biased ’
communications,and recreational and aesthetic communications.

The degree of accuracy vwill be determined by a previously
designed check List of "what to look for in communications.,"

4, After reading the pamphlets " films in depth" and viewing the
retated films, the students in teams of five will discriminate
between relevant and irrelevant visual ideas as well as factual
and fictitious visuals, B0% accuracy is expected based upén
standard film Eflt@fla, previously given to the students.

After viewing anﬂ listening to a parody film and having completed
a study of parody, teams of five will write and then shoot a
parody of a typical school day. Student audience will evaluate the
visual interpretation; the teacher will evaliLate the written
parodies. 85% accuracy. .

5]

6. Given instruction in the use of the 35mm camera, the student
vill choose a subject and then focus the camera ( 'still or
othervise) for the purpose of ;LLuztratlng a mood. The student-
teacher audience will evaluate this interpretation, according
to the previous ;ﬁﬁtructlcn glven in, how to create mood,B80% accuracy.

7. After viewing five "ten-minute" animated f;lms, and knowing
the techniques of animation, the students in teams of five will
recreate one three minute segment of a scene or episode of
their choosing. The success of the perfgrmeré‘ interpretation
willi be evaluated by their peers, using a prepared,:he:gll%t
and oral discussion. 95% accuracy. : '
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After observation and the rgadlnq of film study guides

( political cartoons, news caricatures, parodies, sociai
commentariegs), the students in teams of five will produce

a set of twenty slides and/or still pictures dénoting one
of the above areas . Students will use the 3%wm camera to
complete the aszignment. Student groups(outsiders) wiil e-
valuate the effectiveness of the slides, L5 out of 20 must
he acceptable!

Upon completion of the course, and given instruction in the
comparative, thematic, aesthetic, and creative approaches to
films, 90% of the students will be able to develop a set of
valid criteria by which to evaluate films in a disciplined
and creative manner.

Upon completion of the course and given instruction in the

use of cameras, the editing process, the svlicing process,

and dark room procedures, 95% of the students will be able to
produce four still piétufﬁg,illuétrating a mood; one, three
minute animated cartoon} fifteen slides cammuﬁléat;nq a visual
story; and develop one roll of black and white film., Peer
group and teacher will evaluate the final products based upon
class instruction and students' underétanding of the materials
covered in the course. .

Activities

Viewing films and re-viewing films,
Reading required and supplementary materials.,
Writing critical reviews and research reports on films.

Discussing in groups, panels, and large groups, film critiques,

Producing super 8 and 35mm films to denote a story or mood,

Listening to all types of music vhich might enhance the production
of fiilms.

Discussing the film as a means of communication .

Writing an origin short story or poem and using the materiatl

al
‘as a basis for a fiLm script.

Adapting into a film gcript, a short story read in class (e.g.)

Rocking Horse Winner.

Editing and splicing the films produced by teams of stgdéntsg
Enjoying film as comedy and,in small groups, discussing the

comic styles and techniques of the silent fl[m% ~-~ Chaplin, Hardy,
The Keystone Cops. . :

Field trips, whenever possible, to view good film.
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shot,
5, Crosscut: cut from one

imultaneous action,

Tnstar

ntanecus end of

t: Shot=~Trom dolly,
moves up to, with, or

fr@m ihé aztars o

5 g

To arrange shots,
-in: OGradual dizclozure of a gscenz az the scroen

Gradual sereen

digappearance of the -:

becomes dark,

12, Frame: film,
In each foot of 1émnm CFilm
pazses through the mot of 36
feet

per minute,

LA
I

13, i
sub jectlvé msnt l st

Shot in which the camera is remote enough

16, Long shot:
to take in fifteen or twenty people,

17, Low shot: Shot in which the object is photographed

from below,

18, Medium shots Shot in which the camera 1is nearer to

objects than in a long shot,




t
25, Take: One uninterrupted running of the camers,

_zsnatte: Shot which doer not ocecupy the whole screen
Lut Fadga G,f around the edges

e
bt}
b

o2t Shift from one scene to another whareby the
Scene appears to peel off,

LY
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28, _Zoom shof:r Shot -in which the can
to move, quickly up to an object,

,Su@plem ntarv Readins

tephenson: The Cinema ag Art, (Penguin Pooks)
"

tudy an@ The Fnglish Teacher: (Indiana University)

L. Anderson: Make Your Own Animated Movies, (Little, Brown, Co,)

. Thomeen: Nedia and Communication, (Harcgurt BrauE“JﬁféﬂﬂflCh)

5
6, Ahlers: Ansco Guide to Photo Fun, (Pupular Library)
7

7. Larsomi Young Filmmakers, (Avon Press)
8, Lincoln: Suide'Ta Filmmaking, (New American Library)

H

9. Feyen: Screen Exver iéﬁés;iggﬁﬁpﬁ§gaéh to Film, (P£flaum)

10, Miller: This Is Photography, (Doubleday and Co,)
11, Sheridan: The Motion Picutre and The Tes ching of Fnglish,

(Ap?lguén, Gﬁntufy, Eraft )

12, Bluestone: Novels into Film, (UCLA Press)

=

ERIC

“EEEE 13, Eastman Kodak: Pamphlets on any type of photography,
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14, Amelio: Film . in *the Clasaroon, (Pflaum)

16 Gattesnio: Towards A Visual Culture, (Avon)

(Rantam)

18, Jacobs: The lovies as ledium, (Doubleday)

19 Schillacis Films Deliver, (Citation Pres-,

20, Taylor: Cinema Eye, Cinema Ear, (Hill and Wanz)

of Film “Editineg,

25, Sohn: Film; the Creative Eye, (Pflaum)

ERIC

Aruitoxt provided by Eic:
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Aruitoxt provided by Eic:

e v Y tap; o Aisconse and ﬁ"aiy:ﬁ
stories ﬁramaé,'énﬁ novels from a reyckaloaical point ARG
Texts and films will cenler vpon the “mhy‘i" of a craracter's

ctien, in erder to cops with "ife and the «onflicts whichk arise

:ﬁuhL@, pPI zonality disorders, rnormal disturbdancos, ard muilbinle-
elves witl he discussed, The plove, :PttLﬁGL; anﬁ themes in Lit

T

a

in cerktain seccial =ituations,., Ideas soch as i he pavchﬁimgi:al
A

EE

»rature vill not he reviewed, as the amphasis is on the analys

@F action and thought. In addition to thérafy materials, the
ceycholagical apneals of newspapers, maqgazines, and acvertising
vill also consitute a part of class o ﬁ;igﬁi

Goals

provice euperiences wi

i
M—- -
r

sLudy of human hehavion

2. To understand that the pers onality of people, sometimes
destroys the society in which they live.

3. To explain the structure of esnvironment which, in essence,
sometimes breaks down the social order.

4. To develon a sensitivity to a Shakespearean play as a sourc
of profound insight not only into the nature of man, hut als

inteo oneself,.

5. To become avare of a vision of life bnd a system of values
that may or mav not correspond to one's own.

6. To interpret a psychological reading, without the. gg;ﬁ, ce
of the teacher. -

7. To support opinions and stztements about cantent by réf?rflng
to the text for DEQD$-

8. To encourage extensive reading in psychological fiction as
a stimulus to self-examination., :

9. To cagnizé and interpret economic, spiritual, and social
" frustrations.

10. To develop one's ability to perceive the relati®n$ betveaen
story elements and reality.

11, To rp*agn;ze the pEthDLDq1caL appe of HEWSpaﬁFfSV
azines, and advertising ~-- swaying a pérs n

1?. To understand the interrelationship between literature and -
psychology.



The subject=content of this course will present to the student
portraits of certain conditions, feelings, and environments which
~itluminate a variety of human behavior, and will afford the student
- opportunity to recognize the difficulties inherent in understanding
what "makes us what we are," Through fictional characters, the

- student will become avare of the problems which " might" exist in
our everyday society. The materials in the course cover the terrain
of a normal reaction to Crisis and frustration to the abnormal reac-s-
tion. Through fictional works ( Rocking Horse Winner , Paul's Case ,
Othello, The Glass Menagerie, Bartleby, Silent Snow, Secret Snow,

Heart of Darkness, etc.), the. reader wiil become aware of the ob-
sessions, the personality disorders, and the psychotic and neurotic
vorlds which are a part of »ur society,

The core text for the course is Dostoevski's Crime and Pun-
,shment ~- regarded as one of the greatest psychological novels of
all times, because of its list of characters comprising the many
disordered personalities and normal human beings within the frame-
~vwork of fiction and reality. : - ' )
Thus, it is the intention of this course to examine the mo-
tivations of a character's action, to recognize the etiology in--
volved, and to discuss the syndrome which marks certain case studies
( such as the schizophrenic, the paranoid, the asocial and amoral
person, -the pathological "drink", the psychotic, and the neurotirc.)

Using psychological fiction as a vehicle to undertanding h:s
fellow men, the student will gain a better insight into the pattern
of our own society, and, perhaps, a better knovledge of the proklems
facing many kinds of people ~-- with whom, someday, these same students
- might have contact; and with vhom,they might, in a real sense, ccme
to know, to understand, and , most of alt, to help == because fiction
gave them a vision of reality.

4
=3
o
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Short Stories

Lavrence: Rocking Horse Winner ( Perfection Form)
Stevenson: Markheim ( Perfection Form)

Melville: Bartleby ( Dell) B

Porter:s He (Dell). e

Cather: Paul's Case ( Perfection Form)

Poet William Wilson, Fall of The House of Usher (Airmont)
Bierce: The Boarded Window -( Dell)

Aiken: Silent Snow, Secret Snow ( Dell) o
Stevenson: Dr, JekylLl and Mr. Hyde ( Perfection Form)

1
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Conrad: Hea;t~§frpsgk§ess ( Signet) 7 o
Green: I Never Promised You A Rose Garden (Signet)

Dostoevskit Crime and Pupnishment ( Bantam)

- -

- Cs Drama o
l. Shakespeare: Othello (Airmont)

e~ - 7. Williams: The Glass Menagerie ( New Directions)
- EMC . 3.0 'T‘,—'E'Vilé E';fnhp}aﬁr- Jﬁﬁé§ ( Nab,lé Enﬁ NébLé) -




IT. Audio-Visval Annotations:
A, Filmstrips
1. Frejudice and’ Pra§aganﬁa Techniyues ~- shows the

Tpeychology hehind political campaigns,

?. What To Do_In Drama _and Fiction (with records)-- shows
r@mééﬁﬂafimn and defense mechanisms and use of
titles in The Glass Menagerie, Valter Mitty,

Macl y and The Fairy Ape,

3. Dostoevski: His Elf@, His Works, His Styvle (with

o recorde) gives the complete background of the
writer with a ggad,explanat;cn of "why" Dostoevski

wrote his famous novel,

e T e e ]

L.‘Dr. Jekyll and Mr.. Hyde --- depicts the story of a

"splitting'" of personality.

B. Records

L, The Letter "A"-- a faciful cartoon without narration
and dialogue and tells the story of a man haunted
by a giant letter A,
2. The Hand -~ represents a force that causes a person
to do wvhat he does not wish to do.
3. Neighbors ~-- shows how tvo close friends react
- violently when they hecome angry.
4. Othello ~- is a condensed version of the play. The
. atmosphere of Shakespeare is clearly revealed.
5. Pgychology of Arthur Miller -- Arthur Miller explains
" the mental stimulus behind his dramas
6., The Informer -- reveals psychological guilt when a man
denounces his best frlend and hands him over to
the enemy.
7. Silent Snow, Secret Snow -~ the Etory of autism, A
"~ child retreats into his own fanciful world,
8. BartLeby' The Scrivener -- reveals frustration and

isolation of a Wall Street lawyer and his office

staff.
9. A Doll's House -- shows the pseudo relation of a family

to face reality.
il -- illustrates the béhav;ar that
the emotional turmoil of tpen—agers._
an animated story of man's losing battle
'E,lﬂSt the great world of insects; or, rather,
the petty annoyances that eventually Wwin over us,
12. Lanellngss of A Long Distance Runner -- depicts isolation
and GEC‘SLDH-maklﬁg of an élghteen year old boy
who has contempt for authority. ‘
3. Phoebe -~ dramatizes mental and emotional reactions

" of a teenaager.

- Behavioral .Objectives

L. Given a glossary of terms in psychology and a %pe:ific example of
each, the student will memorize these terms, and be given a written
objective test on them, Examples of the terms will be stated and
the student will fill in the appropriate vword. Teacher-made tezt
will evaluate the accurmcy of the students' responses,
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After reading two short stories on the autistic child, and
given instruction in "autism", ‘the student will write in class a
two page report delineating the syndrome found in this particular
disorder, Peer qroup will evaluate the accuracy of the reports

by listening to them read'in class and by a pre-determined check-
list, '

Given time to study, discuss, and select advertisements, the
students inteans of three will demonstrate their understancding
of the psychological language used in advertising by orally
presenting a three minute report on: a. an analysis of symbolism
fauﬁﬁ in a,ﬁéléctéé aﬁVEfiiZPm?ﬂt'Dr b., a campa:isﬁﬂ @f t he
praductq or Ee:VlCéS. The pIEQéntatlan% w1l1 be HvﬂLuateé by
critevia previously "discussad aﬁd agreed upon by the class and
teacher.,

After viewing a film on T.V. color commercials, and instructed
in the suggestive us»s of colors to appeal to middle-class
society, the students will orally identify why these commercials
appeal to this particular group. Accuracy of oral analysis witl
be based upon criteria ( study :hépt: on advertising) previously
given to the ctass,

Given a teacher-gelected list of reading materials, the student
will choose one of these texts and vrite(outside of clase) a four
page analysis of the disorders reflected in one or two characters,
Teacher pvaiuétian, hased unon the students' comprehension of
personality disorders previousgly studied, Accuracy of anaLy%l;;
will be evalvated by individual qxuéent teacher conferences

Given a paragraﬁh 3eqcrlb;ng a- character who showe neurotic
tendencies, the student will demonstrate his knowledge of neurosis
and psychosis, by réertlng, in class, the paragraph from a ‘
psychotic pglnt of view. Based upon pre-conceived criteria, 80%
accuracy is expected.

After a reading, listening, and viewing experience of Shakespeare's
Othello, the student will write an expository two page paper -
(outside of class) on Othello's obsession ~-- jealougy-=-- as a
motivating factor in his mental breakdown. Teacher evaluation based

upon materials previously covered in cla:s, via study sheets, guides,

and lectures Qn abncrmal emotlsns.,

Hav1ng read, analyzed and élqcusseﬂ Emperor Janes, and having
compared the play to Macbeth, the student will demonstrate his
knowledge of neurotic fear by writing a two page essay on the
syndrome apparent in both plays., 90% accuracy based upon criteria

- previously discussed in class and given in lectures by the teacher.

Given access to references and time for research, the students

( in teams of five and with a designated spokesman), will orally
present in class a persenal analysis of mob psychology. This ’
analysis may be shown in either Lord of The Flies or The
Butterfly Revolution, whichever book the group “chooses to. read,

Teacher evaluation will determine the accuracy of the presentation.
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10, At the ¢onclusion of the course, and after a four week student-
teacher study and discussion of Crime and Punishment, the
student will choose any character in the novel, and write a
five page analys;é of thiﬁ character's actions and motivations,
based upon the student's knowledge of psychology of character.,
Teacher evaluation, based upon the concepts and ideas taught

throughout the course, will determine the accuracy of the report,

Activities

tl. Making a study of short storiés which 111ustraté problems o©f
adjustment faced by young people.

2. DraLLy énalyzing two short stories in class, via team work.

3;7EDLE play;ng -~ dividing the class into groups and each group
to imagine a catastrophe has happened. The group is to work out
a plan for living ( leaders, rules, responsibilities.,) Students
are to reach an agreement on any CGHfllCtE which mlght arise.

Tapiﬂg ba:kgr@uﬁé-musi: which would set the tone of a work read.

"m .

[

Viewing T.V. commercials which denote persuasive téch;iques.

ian 1
L]

collection of EﬁVEftlEEménLE vhich have a psychological

. Makinc
peal. (Team vork)

app

o

W m

faad*}
bl

7. Writing an original advertisement for a product which would
reflect the real Surpase and thg symbolic purpose for the product,

-

8. 3GD§1ng and ertlﬁg tvwo oute de reports from a pre-determined

‘book Llist. -~

9. Writing a research paper on one a5pect of ps y ogy taught in
the course. .

10, Field'trips}rwhenever possible in conjunction with what is studied.

Glo %garv of Terms

- a loss Gf tauch with reality-- the creation of a new
’ world
nimism . -~ a belief the world is controlled by supernaturaL b21ngs
Aphasia ~ the inability to unéplétand or use language..
:m_~~ satisfaction giving pain to others
i = a defense mechanism(excluding palnful ideas)
éturn;ng to behavior used earlier in life (def. mech.)
placing another goal to another area (def.mech.) ,
n_~ self- ~-deception or mental camcuflaga (def. me:h )
"pasging the buck® or refusal to accept faults (def.)
~ overcoming feelings of inferiority (def. mech. )
~ substituting an inferior physical guality
for something more ( def. mech.)
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12, :Fantasy- the escape from reatity (def. mech.)

13. Sublimation -~ channeling vnacceptable impulses (def. mech.)
14. Etiology - - the study of causes or origins of a disease
15. ome ~-a group & symptoms which combire to form a

_ pa rtlrulai dizease or condition.
16. Antisocial person ~ is always in trouble, he is without anxiety
L= or feelings of guilt, and never learns from experience
17. stsac1al person - like the above, only environment denotes
' his character
- obtaining satisfaction by viewing others
-~ regarding a part of the body or an article of
clothing as a love abgect

k = qratlflﬂatléﬁ by giving pain to oneself -
‘21_ Transvetlém -=the vearing of the clothes of the épﬁaqlte sex

22. Neologism - made-up words which have a private meaning

23. Pedophila -~ abnormal attraction to a child
24, Paranoid Peraanalltx— an Eééape from reality, and a person vho

is CanatantLg using projection as a defense

25, Schizoid Perscnality- is marked by a complete detachment from
o o ﬂthéfs, and a formation of a new world in which to Llive
- Anyletv - féar 12 @f a mDre temparary ﬁature anm related

18.

26, Fear v

i
i
i

' agyéhglsgleat prablem%
27. Neurosis -~ is when a person does not deny reality but merely
attempts to ignore it _ _ _
28, Symptoms of Psychosis: disorientation, delusions, haltucinations, and
: _ verbal communications impvaired : ’
29. Schizophrenia -~ is dementia praecox ~-=-.the "Eplitting" of a person's
thlnkinq
sifi .ca ation of qch;zggﬁrenla' glmple! hebephrenic, paranoid,

catatan;c,_ﬂch;zc -affective, and autistic.

ranoid vs. Schizophrenic : a. the paranalé gives a much more

“coherent story, b. the paranoid's Speech is not
affected (echalalla, neologism) , c. in the parangld
: ' the only SymptDm is sometimes delusion of persecution
22, Man;cﬁﬁegrééﬁlve reaction -~ is a psy:hctlc reaction, with severe
: mood .evings, “with delusions, hallucinations, and
disturbances of language and action
33. Genetic ~ the origin or the beginning
34, cancaréanze =~ similarity of character
- 3! , jon =~ unwelcome repetitive action ,
- 36. AlEDhél Intcxlca§;§nsi,pathﬂlﬁg;cal, delirium tremens,alcoholic

hallucinosis, ElEGhQLlE deterioration, and Rcrsakéfffs
éyndrcme .

¥

'y Reading Material

Kimker: The Disorganized Personality ( McGraw=-Hill)

1
2. Néuflélda Lisa, Bright and Dark (&ignet)

3. sey: One Flew Over The Fuékaa‘q Nest (8ignet)
4,

5

?éﬁhehaqe. The Autab;gqr phy of a “Schizophrenic Girl (Slgnet)

. Wexler: The Story of Sandy ( qlqnét)

Linderman: The Twins Who Found Each Other ( Packéﬁbaak)
7. Wilson: This Stranger, My Son ( Ballantine)

8. Eubing'ggggi_anéﬁLisarand Day;d ( Ballantine)




9.
Lo,
i,
12.
13.
14,
15,
16.
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jhigpen. Three Faces of Eve ( Region House)
Axline: Dibbs In Search of Himself ( Ballantine)

Haggard: Nobody Waved Good-bye (Bantam)
DD%EDEV?Kl‘ The Dauble (Llpplncatt)

Bé:kett. Wzrt; g Far Ggﬂgt ( GIGVE ?L?:i\
Sartre: The { New Directions)
Gogoli The Dvpréaat ( Dell)
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e goals of +the course will De to pro VJﬁﬂ‘éEpE?iEEGES
which will enable each student: :

e

1. To analyze satip

i
-y
ol
K]
O
=
ﬂ]
i
D
3
2
\m\
M
]
o
b ]
_.1
o
7
g
iy
<
ft
X
=

2, To increase hig sensitivity: to fatirical intent in
liféragure, ' ' :

duai capacitiesn for spontancous sppre-

the sundry indirections employed in
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aient re ad1nL of aakirlozl works

6, To dnvelap his ability +o communicate ideas via the
use of satire, '

7. To create his own original satires on contemporary 1irfe,

be aware of the constructive purpoges of satirve,

-3
o
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9, To interpret (via Film) the satirist's bacie puUrpos
An the worle, i
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'o il1lu @trate how writers of satire eXpose
of life
O

ERIC

PAruntext provided by eric ‘
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Aruitoxt provided by Eic:

1z To develop an awarens

?ud(ﬁﬂfi .

’n%\r1 ij g;LSVﬂ

HSxﬁfﬁﬁpiﬁ; and pre:

to 8 particul , T
a contempt for hdﬂilﬁ fD
w

01

"&iv1llz4nﬁ agency of

world-or rather-a visi of a be
iﬁ to have thec reader become awa; ols u;
prscheeﬂ; and corrupt governmen L1les,
dﬂaTJ with certain types, never Lhe 1nd1v;a -
things a never-never land, the ?Vﬁfjﬁij waild
‘of-afantastic voyage, Death and pow
bagic themes of sativre and to 4 ,ﬁ tﬂESQ,'tJ" satirist has
many forms from which to choose order to present his attack
upon goeciety: the letter, a dramallic m@nal@gug, the lampoon,
the nonflction egsay, a cartoon or a caricature; narra:
satlire is represented by the novel, &ho rt story, and fable,
To understand the vehicle of satire, the rcader must always’

be made aware of what has transpired in society to evoke commente
which the = tlr gts make, Therefore, this course attempts to
show students that from the 15th century to the present (from
Chaucer, Boccaccio, %1chlaveﬁ1136¢rvanue Pope, Johnson, Swif:

to Twain, Waugh, Orwell, Huxley, Capp, ﬁnd Boulle) all eatir
with their pens as weapons have as their targets: individual
types, human flelEu, society and iﬁ;tituilaﬁu, and 1itéﬁary
criticism, Satirists, then, are not only acute recorders of
c@nhvmpﬁrary life ard- characters, but they are also shrewd
goclal critics,

satire often makes a reader smile or laugh at
or comic zituations ﬁr;gented however, the

’ma;aT dlﬁ'lncLlQﬁ bétween comedy aﬂd satire is that the satirist.

always uses laughter as a means of atbach Comedy, first of all,
wants to make us laugh; satire, first of all,wants to demolish
its target, Péﬁhap" Lt is fitting to conclude with what Jonathan
Swift once sald regarding the uatjr;at as a moral agent: .

hdw
5

His satire . pglﬂ+ at no defect-
But what all mortals may correct,

Materialas

o Textsgr |
1. Slski G@m?@ iﬂ? Humor, -(Harcourt Brace)
P, Orwelly 1987, (Signet)
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3. Orwell: _Aﬁ%ﬂii Parm, (Signet) 7
", Capp: .From Dozpatch to Slobbovia, (Beacon Press)
5. Waugh: A _Handful of Dust, (New | Directions)
é i
7

5,  Weatherby: The ?Enals%aﬁgp. (Dell)
. Chau%er'E)FSﬂterbur Tales in EngTiﬁh theraturﬁ Anthology
H.M
8, Johnson: Prefage To The Dictionary, (Pérféctiém Form)
9. Sunday Lark Pamphlef, (Pflaum Co,)
10, Aesop's Tables, (Magnum)
11, Swift: A Wadegt Pf@ﬁ@aai, (Perfection Form)
12, ©Poper Rape of L The Lock, (Houghton-Mifflin)
13, Bunyan: chsrmts from pllﬂflm'g Prograsgs, (Hau*hicﬁ7“1ff11nJ
14, Twain's Political Economy, Eﬁevfectign r@rm)

II, Audio-~Visual Annotations:
A, Filmstrips
1, Caﬂterbury Talest with records, gives the prologue
and introduces all of +the charictﬂfsﬁ i;hs?ical
background of Chaucer's time is also given,
2. Cervanteg' Life: Gives the backrraund of Kiggel
de Cervantes and how he created Don Quin ote,

el

’L‘: o

3. Don QuiXote: Highlichts the story 1g,al, fhawiﬁg_
- satiric elements,.
4. Connecticut Yankee in Kine Arthur's Courts Shows

plctures denoting the story as well asc Twain's
satire on the mGﬂarChJ; peasantry, and political

economy of ?Hgiaﬂﬂ—

B, Records and Cassettes
1. The World of R@bert EenchlcV' Benchley reads
his own stories which are parodies on the family,
2, Bill Cosby Record, I Started Oyt As A Chiid:
humorous p@rlrayal of growing in the Streets
of New York and exaggerated events of a child,
‘3. Flip Wilson, Cowboys and The Dev11 record: Shows
Wilson ag a social satirist in ruCDUﬁtlnﬁ -
-~ historical events,
4+, The Wondérful World of James “hurber Captures

b4

~ the sardonic spirit of Thurber's ideas and vicws,
5, Don Quixote of La Mancha: GCives excerpts from
6
7

the play with thematic emphasig,
. Orwell's 1984, Highlights 1mp®rt5ﬁt ideas from
_ the b@@n.' S o
.+ Thurber's You Could Look Tu Un. Captur

satiric tone of Thurber's stories ,

the

m

C. Films (Super 8 and slides) )
1, The C@urtuhla of Miles Sarndwi ,h Is an exaggerated

spoof on Thanksgiving
« We Want Our Mummy: Is a take aff on an archeo-
Togical eyped;Llsn with the Three Stooges,
3. 85 Satiric Slides: From Pleage Don't Sg;t on the
Fl@@r to CartDDﬂE, cazlcatureg, and Mad Magazmne ads,

Y

D, PFilms (16mm). . '
1, AhlmalﬂFarm- Orwell's satire on a totalitarian
state, using animals as. a means to convey the

f@lblcq Qf human belng
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2, DThe Critic: Spoofs-art shows and people who think

, they know ar%, .

3. IThe Great Toy Robbery: Presents an animated story
of the robbery of Santa's toys, A parcdy on the.
western film-musical backgroun? only,

. Automania 20003 An animated film which deals with
the wonders of automation today and in the Future.

5. Help, My Snowman's Burnines Down: Satire on every-
day living in the city, '

6. The Wall: Animated cynical socizl commentary on
the "people user.," '

7. Happy Anniversary: Ironic pantomime of a husband
who encounters traffic on the way home to his
anniversary dinner, ; -

8, Chaucer's Pardoner's Tale: Ironic presentation of
three thieves in search of death,

9., Chromophobia: Presents the dilemma of a soclety
caught by a militaristic dictatorship,

10. Les Hscarcots: Tells the story of a peasant who

through his own tears, grows monstrous creatures,

11, Television Commercials: 1 min, commercials on T.V,

mede by P, Klin, G, Kiernan, from reels given to

the instructors, :
1z, The Top: A satire about the strusgles of people,
attempting to reach the top in business, =
13, Aesop's Fables: Live animals portray the fallaci
of man, . ,
14, Oscar For Mr, Rossi: A satire on abstract and .
experimental films, amateur movie makers and film
- festivals. - :
15, Motor Mania: Shows Donald Duck as the calm motorist
-~ cauvght in a traffic jam,
16, - Foibles: Is a collection of five striking animated
shorts, each with a ‘telling savage satiric comments,
17, Charley Sguash Goes To Town: The Story of an
Indian boy who leaves the reservation ang finds city
life not like "the books" said, - '
18, The House That Jack Built: A satire on middle classg
life in animated style,

i
i

[y ]

i ]

1, Given the elements of a satiric novel, poem, hoadline, ,
essay or short story, the student will write a report identifying
and defining the satiric terms found in a specific work., B80%
accuracy based upon a checklist of satiric terms such as: irony,

understatement, invective,

2, Given instruction in the ironic tones of advertiging
and its appealythe student will bring to class three advertisements
and will identify the audience to which they appeal and explain
any "loaded words" - found in the ad, “Peer group will evaluate
the results based on pre-conceived te=acher=student criteria,
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3., After viewing a film containing the elements of pantomime
and ziven the SPSEeriiDﬁ of a character in a particular situation,
the student will communicate that character and situation to an
audience by .means of deJ movements and facial expressions,
group will judge the accuracy of the presentation via crite

=

Y

I, After reading and viewing se

ingtruction in the elements of cartoon S
dislikes), the student will bring to class Fgls
will orally summarize the cartoonist's %ttltuae aﬂd F‘melL?ﬂ

used in the certoons, Peer group will @ 211y evaluate the pre-
ant

g ation by criteria previously discussed and agreed upon by
the students and tﬁaéheri : ' :

5, After reading a comic strip as a vehicle Tor satire, the
udent in teams of five will orally delineate the stereotypes

st
found in the comic strip. PFPeer group: evaluation,

6, .Given a short poem and a parody of the poem, the student
will identify in writing which poem isuthe parody and explagn his
choice, 90% accuracy based-upon facts and content digtributed
to ‘the clas

7. After reading three fables (Aesop's or Thurber's), and
given instruction in the fable, the =tudent will demonstirate his
ability in understanding fable, Dy writing and EKPlE]ﬂ the pur-

rse and target of the works read: be it to satirize soclely in
~enoral or an individual characteristic, 90% accuracy based on
teacher-student conference te evaluate the analysis,

£, Given a humorous situation in a film, the student will
»xplain orally how that situation functions as comedy relisf

satire, based upon the instruction given in these areas, Peer
group evaluation via a Qhﬂg@liST on comedy and satire,

9. Cciven brief instruction in the use of cameras, and having
read and viewed allitypes'af satire, the student will pf@juce
either a 3 min, satire film, or a 20 mi‘ slide presentation.
Qutside ViSLuEfg will evaluate the effectiveness of the films and

slides,

-~ 10, On comple Li@ﬁ of the course in satire and given a pilece
of satiric literature (not previously read), and based upon

his knowledge Df satire, the student will write an analy%l

of said work, with 90% accuracy, The teacher will evaluat

these papers, fia the materials previously given in 21844.

Activities
1, Viewing films which have satiric elements.
2, Role playing The Sapa of Class SS5C, (a take-off on Animal Farm),

) _ - & " i & = = : = N b e — &) - 2 - -
ER&(? 3, Writing original parodies and other modes of satire,

PAruntext provided by eric [
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5. Ressarching at utel e nd prese £y
the clazs, the basic elements of zatire in the particular
taxt, -

6. Writing a research paper (complete with bibliogra aphy and
footnotes) on one-three elements of szatire found ir a pre-
assigned boo!l

7. Pr presentation or a super 8 film
pr some phase of school life or a
11 of five students),

&, Dr which show elements of hidden fears,
e : L
di >r those artlzig 1ﬂ the class).

9., Panel di;agsaiahg of comparisons of satire of the past with
satire of the présent, . '

10, 1nuam1m1n“ a

class member or literary character as one
method of in-class evaluation,

Dl']

‘11, Testing on materials covered on a two-week basis

 in clags to albums illustrating satire (Monologues,
by Shelly Berman, Flip Vilson, Bob Newhart).

12, Listening

Glossary of Terms

1, Satire: A literary term which blends a eritical attitude
with humor and wit to the end that human institutions or humanity
may be. improved, ‘ . ‘

2, Invective:r A forin of satire used when a wr;ger merely

Sarcasm: Is a form of satire which is caustic and uses
for dispraise,

Ly Fafatlan ?auife; Ajm% to Cﬁrﬁﬁét an institution, or

: 5, 'Juvenalian Satire: Is bitter and angry in tonej it
points out, with contempt, the corruption and evil of money
and institutions, «

6, Allegory: A p@em or story which has persuasive elements,
and extended metaphor whereby persons or abea;ts are ﬁquated with

meanings that lie outside the gtory itselfl (abstract per Oﬂlflééﬁl@ﬂu)

7. Fabler A story exemplifying a moral thesis in which
Q animals talk. '

_gg;g; 8, Parable: Is an analogy or parallel narratjve to teach 7
a lesson,
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9, Exemplum: A story told by medieval preachers
the general text of a sermon=the story was consgidered

10, Burlesgue: A term for all literary forms in which people,
:cticﬂs, or other litersry woris are made ridiculous r imi 1

11, Inconsgruity: A ridiculous situation which is over-
evaggerated, :

12, Mock-epict Any literary work which makes a trivial
and commonplace subject laug

13. Parody: A satiric form which derides, not its subject,
but a particular liserary work or style by imitating itg Teatures
in a trivial fashion.

: Nocks a certain work by treating it lofty.

14, Travesty

15, Iromy: The written work is stated directly, but what
is meant is implied indirectly, -

16, Caricature: Is a type of picture which makes a person
1ud1cr§u51areya‘ erating or dis orting pr@mlnent features with-
out losing the llhéﬂ?gg,

Is a full length verbal pizture of a. pér son,

17,

18, BSatiric c@ﬂedv= Ridicules violations of moral and socisl
standards by one or more "swindlers" as well as the gullibility
of their v1ctlm

ol

19, Comedy of Manners: Depends upﬂﬂ the dialogue of the
dfama, and involveg the intrigues of people living in a so-
called poliched %Gcleiy. '

Is a two line inst ription which is witty and -concise,

_ 21, Oraculum: A dream of a relative or sacred person who
appears and announces "what i1s" or "what is not" to come, '

22, Visgio:s TIs a rGVﬁlatlan. In reality, events come to-
pass precisely as_fhey appear in a dream, ‘

23, ESomnium: Is a dream which 1is interpretive. The figures
ar@ ambiguous and not understood, : :
7 24,' Insornium: A dream which reflects conditisng of %
mind, Whate.er disturbs man in his waking exvperiences, thes
gsail him when he is asgleep, Dream has no value,

25, Phantasma: A dream on the border of waking or alﬂppln
One sees F“tt'am:f'ely moving or swimming forms,

26, Invective:r Is a dlragt denunciation bv the use @f
o derogatory words or epithets

ERIC

Aruitoxt provided by Eic:
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Supplementary Readinz

1, Banders: The Scove of Satire, (Scott, Foresman)
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6, Huxley: Brave New World, (Bantam)
7

il

. DBierce:  The Devil's Dictignary, (Dover Pr

I

8. Kernan: Modurn Satire, (Hafcéurt, Efacg§

9, Allen: Satire: Theory and P Agtihg, (Wag sworth ﬁublls11n )

10, Predmore: The World of Don Quixote

:liii Voorhees: The Paradcx of Georae Orwell, (Purdue U,)

12, Jack: Auzustan Satire, (Oxford)

13, TLupoff: All in Color for A Dime, (Arlington House)

1%,  Couperie: A His tary cf Th@ Comic Str

O

"FRIC
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Course Description

This course will serve as an introduction to, rather than
a survey of, Black Literature, The purpose of this course is to
understand the problems and struggles of the Black community
through literature; this will be a study of the literature by
and about the Black culture. A study of biography, fiction,
poetry, drama, essays, and miscellaneous prose will tre included

in the éourse,
Gi)al’s :

The g@als of the course will be to provide éxperlencag which
will enable each student:

1, To examine the historical background of the Black
society.

2. To investigate through Black writers the feeling
of being Black in America.

3. To racognize the contributions to literature by
Afro-Americans,

L, Po encourage continuous considerations and in-
veegtigation relatlve to the Black cdture of our

world,

5. To assure the inclusion of Black writings in the
ka2l
r;-l"

esent day English curriculum; not to separate
:th literary works from the tetal llterature gcope,

SubﬁegjﬁMattE?

1, Black Voices: An anthology @f Afro-American Literature.
kdited by Abraham Chapman. :

Outline Introduction: page 21-49

m

b. Fietion: page 50-215

Charles W, Chesnutt
Jean ma@mer

- Rudolph PFisher
Arna Bontemps
Langston Hughes
Richard ¥Wright
Ann Petry

~Ralph Ellison -

'rFrank Iéndan Ermwn -
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Paule Marshall
Diane 0Oliver

¢, Autobicgraphy: page 231-347
Frederick Douglass
James Weldon Johnson
Richard Wright
- James Baldwin
Arna Bontemps
Malazolm X
Stanley Sanders

d. Doetry: page 354-401
Paule Taurence Dunbar
W.E,B. DuBois :
James Weldon Johnson
Fenton Johnson
Claude McKay
Jean Toomer
Countee Cullen
Melvin B, Tolson
Sterling A, Brown
Arna Bontemps
Langston Hughes
Frank Marshall Davis
Richard Wright
Robert Hayden
Gwendoclyn Brooks
Lance Jeffers
Naomi Long Madgett
Zeréi Jones-

e, Literary CflthlEm page 393?598
: W,.E.B., DuBeis :

Richard Wright
Sterling A, Brown
James Baldwin
Langston Hughes
Richard G, Stern (an interview with Ralph Ellison
Dan Gecrgakas (James Baldwin - in conversation)
Sterling Stuckey (on Frank London Brown)
George E, Kent (Ethnic Impact in American Literature)

Note: Whenever possible, the wrltlﬂgs and criticisms of any one
author are studied as one unit; i.,e., the fietion, poetry, and

critical material of Langston Hugﬁes would be tahen up as one
assignment. : , _

2. Under the study of James Baldwin, the novsl
Go Tell It On the Mountain i1s taught;

3. ARSlSln 1n _~the Sun by Lorraine Hansberry is

studled as an example of Black Dra. .

L4, -Students are given the Gpti@ﬂ of reading - -
Black Boy by Richard erght or any cther novel
by that auth@ : A



Texts
1 Black Voices ed, by Abraham Chapman, (Menter)
2 Go Tell Tt On the Mountain by James Baldwin,
(Novble % Noble)
3 Black Boy by Richard Wrieht, (Harper Row)
i A Paigin in the Sun by, IQ“Filﬁﬂ Harnsherry in

Contemporary American "lays, (Random)

Audio=Yisual Annctations:
A, F11métrlms
1, Harriet Tubman's T.ife

Prejudice and Propaganda Technigues

2,
3., History of Jazz
L The Story of the Afro-American

B Eaggettes

1, Ghetto Law and Drder

2, Search for ldentity

3, Black Boy read by Brock Feters

L4, Taneston Hughes' Simple read by Ossie Davis
C Recordings

1, Harriet:Tubman 51ﬁ

2, Afro-American Reccrd

3. Waflan AHdFrEDﬁ & Spirituals

4, Story and Songs of the Civil War

5, A Choice of Weapons - Gordon Parks

7We Snall Overcome - March on Washington

The Glory of Negro ﬂ;%t@ry

3. The Voice of Africa

1., The Black American
2, Negro History

F. Mult1=Med1a _TLibrary

1, Benpjamin Banneker
2, OCeorge Washineston Carver
3, Frederlck D@uglazs
L, Robert “malls
5, Harriet Tubman
£. Booker T. Washington
7. Blaclk Cultural leaders in Music
8, Black Cultural leaders in Literature
9, Black leaders in Technology —
10, Black Cultural Leaders 1in Theater
11, Black Leaders of the Reconstruction Era
12, Evclutlan of the Black University .
G Filme . , :
'T. Martin Luthér King, .Jr. - A Man of-Peace
2, The People of Afrlca ' ) -
3.,  The New Afrlca ~ People & Leaders
-+ W, Black-History: Lost, Stolen, or Straved
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Black World: =SB e ] 3 cial
equality in the 11,8, by nrominent Blacks,
15 Free at Last: Traces history of American Negro
from EmaﬁclsstLaﬂ to ths ﬁﬂd of W,W,T17T.
16 Tn Search of a Past: Black students study their
cultural heritage,
17. No Hldﬁnﬁ Place: Examines tensions which divide
~ the Negro and ﬁhe White,
18, Lady From Philadelphia: About Marian Anderson,
19, No Man is an Island: A Elack and White friendshimn,
20, The Novel: Ralph Ellison's work in prograss.
21. Our Country, Too: Examines values and attitudes
of the American Negro.
2z, Still a Brother: Tnside the Negro middle class.
23, Walk in My Shoes: Negroes from all walks of 1life
2Lk, The Weapons of Cordon Parks: His photography.
25, J.T,: Harlem boy whose only friend is an alley cat.

Behavioral Objectives

Drama .
1, Given the plav,<ARST sin in the Sun, and having been taught
the elemaents of conflict, the student, .n class discussion, will
identify the forces in Qﬂﬁiln;t and state to the satisfaction
of the instructor, how the conflict is made evident and how it
resolved,

72
= =3

2. After previous instruction on the m?aniﬁf ind uses of
Eymbéls the student will recognize, from readiag passages aloud

in class, given symbols (Example: Mama's pla“t), and he will
explain th21r relevance to s=ome other aﬁﬁect of the lay nm to
the play as a whole, Degree of accuracy is ?ubgect b b Lo

of the instructor,

lﬁ. According to preconceived teacher criteria, the gtudent
will write an essay stating the theme of the play and explain
how the theme is developed by the action, ,

A, Tn the same essay, he will relate the setting to ‘the
theme and to other aspects of the play,

b, Through roll playing several’ scenés, the student will
investigate how the personalities of the characters are developed
and he will show how this development is important to the play
as a whole, Satisfactory chafagter enactmeént will be judged by
”tudéﬂt peers, .

[c




Novel
1. After being instructed in the two controlling poeints of

v*ew (the omniscient and the restricted), and =ziven 2 novel,

50 Tell Tt On the Mountain, Black Boy, or any other on sup-
1ﬁmﬁnt§fy readinsg list), the student, in class discussion,will,
to the satisfaction of %he in%trug,cr, identify the point of view
from which the story is written and state how this methad of

presentation contributes to the meaning of the novel,

2, On a written test given at the conclusion of study for
each novel, the student will perform the followine in paragraph
form to the =zatisfaction of the instructor:

A, Describe the setting and state how it relates to
the characters, ]

B, Examlne the tone of the novel and investigate the
author's use of the specific tone as it pertains
to the Black soclety.

C, Tdentify the traits of specific characters and state
how these traits are revealed,

3, The white student will relate the rnovel to hiszs own
experience, in a plece of expository writing which will show an
understanding of the difference between his prejudices and his
actual feelings toward mankind in general, Degree of success is
subject to »nreconceived teacher criteria,

Short Story

1, Provided with criteria set forth by the instructor, the
student will prepare a 500 word report demonstrating the importance
of the tone, the conflict, the climax, the point of view, the
setting, anrnd the characters from a short story writter by a Black
author, :

Poetr:
N 1. Having been taught the three levels of meaning of a poem,
.and after reading and 1nterpre+;ng various poems by black authors,
the student will demonstrate, in oral or written form, to the
satisfaction of the instructor, that the meaning of a poem can
exist on more than one level: : :

A, Given such a poem, he will be able to explaiﬁ the
literal meaning, the figurative meaning, and the
personal meaning derived from his own Dbservat1gns,
interpretations, and experiences,

B, He will analyze, during individual preparation
pEFlDdS, the diction used by the poet and describe
‘in class the effects the warda have on the mind of
the reader., -

C. He will demonstrate in class discussion and on
teacher prepared written tests his understanding of

: figurative language by identifying important figures
- = " of speech such as metaphor, simile, hyperbole,
- apostrophe, personiiication, alliteration, onomatopoeis,
- mesonymy, -etc, : :




Non-Fiction
1. After

eteches of Black
related to these
to twenty teacher-

reading the biographical
literary figures, and after viewing fil:
authors, the studenrnt will prepare answer:
prepared abjective ﬁnaﬁt%nné pertinent the importance of
these persons in Black Literature. Questions will refer to
their lives, their contributions to 1hﬁ literary field, and
their impact on students of Black Literature with 20% &sﬁuracy
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1, Compilation of a bibl

10 raphy of Black Literature usine the
school library, area 11 -

1
’arieg, 1nclud1ﬂg Wheaton College,

D"‘ ‘UI
”‘i

2. Reports on suvpplementary reading.
3., Speakers: Black students from Wheaton Collegsg,

I, Analysis of poems by individual students, opresented to class,

Enacting scenes from ARa in the Sun

\ ‘L‘ZI‘
e

5
6. Outlining selections of ﬁ@ ~-fiction from Black Voices text,
7

Written evaluations of films shown, including references
to texts studied in class,

8, Research in library on authors and their works,

what is really

eral, (v
ersonal, (related to

2, Tone: The attitude of the poet toward his subject matter

or the attitude intended for his reader, (The tone may be solemn,
ironie, formal, informal, humorous, mysterious, playful, etc.)

3. Eigtigg; Jge of language.Dénotative is what is literally
stated, Connotative is whatl is implied,

Lk, Figurative Language: A departure from the normal order,
construction or meaning of words, usually through a comparison
of dissimilar objects, '

Some of the 1mportant figures of speech are:
Metaphor: an implied comparison identifying one
object with another,
Simile: an expressed :Qmparlgan using “e words "like"
R Gr. "E.E’"
Hyperbole: conscious exaggeration is used without
the intent of literal persvasion :



Apostrophe: addressing an abstract quality or a non=-
! existent personage as though present,
Personification: the endowment of animaie, idezas,
abstractions, and inanimate objects

: with human traits,

Vetonymy: the substitution of a term naming an ohject
closely associated with the word in mind fﬂ
the word itself,

Alliteration: repetition of initial identical consonant

sounrds or any vowel sounds closge ]v spaced
23

o
Onomatopoelia: pronunciation of words sugegest their meaning

5. Genre: Classe
ctéfy. ballad 1is d@p
episode prese:ited in s
on a single point with em
divided into octave and S@F ,
rhyme sche: 2 abba, abba,cd, cd ed,

6. Rhyme: Ending sounds repeated,

7. Rhythm: The passage of regular or equivalent time
intervals between definite events,

8, Free Verse: No discernible form or measure

The Novel and Short Stor

1, Poi.t of View: the omniscient narrator is not restricted

to time, place, or character. He may commnent at will, The

restricted narrator is a character within the story who tells

the story as he experienced it, saw it, heard it, and understood

it. The author might use ﬂlther the flrsT -person or third-person
'fh’é of presenting the story.

i_.m -

2. Genre: Classes of novels;

A, Apprenticeship Novel: oOne in which a youth t+ies
to learn the nature of the world, digccver its
meaning and develop a philosophy of life for
himself x _

B, Detective Novel: One in which a crime, usually .a
' murder done by an- unknown person, is solved by

_ détection through logical clues, . )

" C. _Historical Novel; One in which a person, a series
of events, a movement, or a spirit of a past era
is reconstructed, ' R

D, _Novel of Incident: One in which actiun is

- emphasized over -plot and characters,

E. Novel. of WManners: One which emp vhasizes the im-
portance of social customs, manners, and hablts
nf a social class at a particular time and place.

F, Picaresgue Novel: A type of historical writing,
usually the autobiographical account of a low
class rogue, called the "picaro"”, who earns

Qo . his 1ivé1iﬁbﬂd through his wits, A story of
ERiC 7 ‘adventure including a series of unbelievable but

i -~ thrilling episodes,



i, Psychological Neovel: One in which the inner
sell of the character is emphasized with motives,
and internal actions treat Ed as causes to e¥ynlaln
why thz external actions ocrurred,

H. Regional Novel: One which dAeals with +he roo-

-

eraphical section with its .articular habits,
speech, manners, history, and beliefs,

T, Novel GT Character: One which placer its ﬂajnﬁ
eémphasis upon the representation and development
of character rather than on exciting episodces,

3. Setting: The background, including the efeocrsraphical
location, the characters' manner of 1living, the time or period
in which the action takes place,

; L, Tone: The attitude ¢f the author toward his subject
matter or toward his rezader., ’

5, Characterization:. The EfEaEﬁtatlDﬂ of a character by
what he says, what he ﬂﬂég, what he thinks, what the author
says about him, what other characters say or think about him,
and how he interacts with other characters, )

6. Conflict: The opposing forces which are in a strugele:

A, Protagonist against forces of nature.
E, Protagonist against another character.
C,. Protagonist against society.

D, Protagonist's struggle with hlmgelf

7. Climax: Occurs when acticn or circumstances determine
how the conflict will be resolved,

8., Theme: The reader's concept of the primaryfidea presented
by the author, :

9, RenalgaanCé Movement: (Harlem Eéﬁai5§aﬂéé), A perlad

of extensive literary creativity by Black writers in the 1920°*

10, Stereotype: A classification of character according to

a pTEQGﬂCEEVEd pétterﬂ The Black people have often been referred
to as the "servile Negro”, the "comic Negro" or the"savage Negro'.
Drama

1. Dramatic Construction: The playwright's choice of specific
scenes included within the framework of the play to be enacted
before an audienze with dfamatlc action and meaning,

2, Cast: The charactéfg involved in the play.,

2, Conflict: Lhe fGFCES of %truggle on both a llteral and

,ﬁymballc level whiech contribute to the plot and theme of the play,

b, Climax: Point in play where a Eatlsfactﬁry resaluﬁlén
of the confliet is realized,

5. Denouement: Final resolution of the conflict f_therémdinggf



E

Non=Fiction

information, *to chanece opinion,

tc move nd a position, or to entertain,

2, Tone: The attitude of the githar towsrd hi- -=ubject
matter or toward his reader, (may be forwal, informal, eatiric,
humorous, ironic, etc.). .

Autobiorraphy: T.ife of an arthor written by himself,

b, Bioeraphy: Tife of a person written by another.

1, See The Negro in American Literature and & Bibliography

of TLiterature by and about Neero Americans by Abr aham Chamnman,

Wisconsin St:

a1z anvgr 1itv, published by “Wisconsin Counclill of

Teachers of Bnglish, 1966,

.\)

RI

2, Reading particularly appealing to 59 _
h . Autobiceraphy of Malcolm X, Press, Tnc,)
. Autobioeraphy of Dick Greg r,(Pocket)
ite-Stories of "T.ife, (Washington

- Square Press)
. Brown: Manchild in Th%g?rDMLgEd Land, (Signet)
f ! ,gthuﬂeg (Washines-

A
B
C, Black and Whi
D
E

., Carruth: stor )
ton aquare 3r;g:77

F, Clayton: Martin Luther King-The Peaceful Warrior,
(Washington Square Press)

%. Cohen: Cool Cos-The Story of Bill Coshy, (Scholastic)
H. Decker; An Empty Spoon, (Scholastic) :
T. DuBois: The Gift of Black Folk, (Washinzton Square

Press)
Ellison: Invisible Man, (Signet)
. Ewers: Sidney Doitier-The Laﬂf Journey, (Signet)
. Graham: South Town, (Siﬁn&t)
M Graham: The Story of Phillis Wheatlev, (Washington
4 Square Press)
Harris and Hobson: Elagk Pride-A People's Struggle,
(Bantam) I - e
Herndon: The Way Tt qp@z@d to Be, (Bantam)

- —«
-

[

-

]

P, King: Stride Toward Freedom, (Ballantine Books)
Q. Sdckler: The Great White Hope, (Bantam)
R

. Westheimer: My Sweet Fharlle, (Siegnet)

C

Aruitoxt provided by Eic:
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This course will empha
rather than the ftechnleal
and interpreting dramas,
character, ian_uzgs, and
student, but whenever posai
to reinforce the study.

The course will begin with thé preser

dramatist of all times - Shakespeare,

superstition, and fenr will be examined
Macbeth, The ﬁtudéﬁi will be tempted,
real belief in witchery and a deep relils

gach may seek }1 owr conclusion,
From the consideration of this

move into ervamples =f modern mlayu

and viewing of dramatic moments in
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- the greatest
sc of witcheraft,
is great tragedy,
3, to develop .

Y

early drama, the class will

for the reading, interpreting,
life,.

The goals of fhé course will be to provide experiences which

will enable each student:

1, To introduce various themes
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3, To familiarize the ‘Ludeﬁt with the

playwright of all times

4L, To discover the importar.ce
the age of Shakespzare,

0

H—-h

iy ]

pers

1life through dramas,

=elings, the confliects, and the
ict as exemplified by characters,

greatest

tition during

5. To examine man's basie fears and his dependence

on superstitious acts rathei than on reason for

overcoming his fears,

6., To relate the issues presented in e

present day problems.,

ach play with-

7. To encourage the student's interest in ‘drama and

its relatlon to hl% life,

IC dramau1c characters.

Aruitoxt provided by Eic:

Q 8. To help the student 1ﬁt@rpret the words of the

be witnessz:
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2, To enable the student to recreate scenes of drama‘ic
1mp ortance in front of an audience,

10, To stress the theme of each play as a source of
insight into the nature of man and conzequently
into oneself,

Subject Matter

Yacbeth: The backzround of Shakespeare, his 1life, works,
style, and Tame, Algoc the beecksround of drama, conflict
resolution, symbolism and figurative language, theme, *one,
dramatic construction,

R.J,R,: by Karel Capek.

A Dolls' House: by Henrik Ibsen,

The Emperor Jones: by Eugene 0'Neill,

Qur Town: by Thornton Wilder,
Materials

Texts: ,
1. Macbeth and Emperor Jones, (Noble & Noble)

é, Macbeth in Adventures in English ILiterature, (Harcourt
Brace)

3., R.U,R, by Karel Capek (Washington ;quare Fregs)

L, A Doll's House by Ibsen, (Washington Square PFress)

5, Cantempararv Amer;car Plav% (Random)

6, OQOur Town in Adventures in Amérlcan Literature,

(Harcourt Brace)

Audio~Visual Annctaticns:
A, Fllmgtflf
Death of a Salesman

1,
2, How to Read and Understand Drama
) 3, Tntfqductlgﬂ to :hakeapeare

L, 'Macbeth

5, Teaching Guide tD Maclbeth

6, Qur Town

7. Pygmalion

8, Shakespeare's Theater

9.  Shakespeare - His life, times, works, and style
10, . What to Took for in fiction &nd Drama

B. Recordings ,
1., William Shakespeare - Immortal scenes

2, Sir John Gielgud's Shakesgeare %mﬁﬁef;i .in
3, Saund Effects for Qur Town
C. Films
1,  Macbeth - The Secret'st Man-
2, TIbsen's - A Doil's House .
3, .The -Theater - One of the Humanities.
4, The Age of Elizabeth =~ -
5. Macbeth = The Palﬂtj;é of "Power




6. An hictorical overview of
7ents which shaped Londeon and
emp’ re - 16th century discovery
on.
7. _Qur Town and Qur Tniverse:
e play Qur Town, An evaluation

—amy

unLver llgy,
mefaphafg from speeches in i plays with
: spacific reference to character and situation,
. A _Salute to the American Thester: TPresents
3 ire

scenes irom dramas whose i
and aﬂtl!ﬂLSCflmiﬁatlDﬂ

10. Shakespeare - Soul of an Age: Tlses scenes of
Eﬂgllsh towns and cities to peint ocut land-

, marks in Shapespeara's 1life,
11. Shakespeare's Theater - The Globe Playhouse

A reconstruction of the Globe showing how

stage was used for .the production of
%hacespéare'f plays

12, fhe Stage Evolves: Traceg the changing shape
the theater through its ma jor pei'c;z from

classic Gréek to modern times.

13, Stratford Advenuulé; On the theatecr at Stéatfard,

, ) Cana@a
il lliam Shakespeare: Recounts the 1ife of
Shakespeare, and has scenes from VMacbeth,

D, Audio-=Tapes

) . Works of Shakespeare - Macbetih
. Scenes from Shakespeare
. Scenes from Shakespeare -
. Ages of Man - Qhakegmeare
. Aft of ShgkéEpearL

. Shakespeare and Tmagery

. Ehakeapeare anﬂ Character

'he Tragedies

~J3 O B0 PO ey

Behavioral Objectives

1i Given the drama, Macbeth, the student will fill in bl
orrect words to comﬁlete summaries for each act with 20

I
0o
‘%

s the student wi
f the instructor
¢ theme, tone, a

2., From the plays studied in this co
prepare and read aloud, to the ﬁati '
significant pas sages fsr interpreta
chafagtérlzatlan of the plays,

3. 31
course, th ,
metaphors, and dramatic irony; success based on precorceived
criteria set farth by the instructor,

ril" >ﬂ

ven specific passages from the plils- - « :uined in thi
e student will find and explain exc. ."- 3 .of puns,

anlk

4

11

nd

s

L, Given the Séftlng of a ﬁlay, or of one scene in a plag,
“e student will identify, in expository writing, the mood the

[]{U:aywrlght is creating, accardlng tD prﬂ=?stab1lsﬂed crltérla
ammrmr evaluatinn,
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5, At the conclusinr of the study of each play, *hre student,
ort a written test comprised of five questions, will identify the
protaszonist, the antaro.ist, the theme, the climax, and tre set-
t 3 h #0% accuracy,

£, Oiven the major character in Lhe

7 student will discuss in 2 written essa Yo
character freom the besinnine to the end of ihe aLaé, ard will
sive erxamples of five peints. where the vlaywrisht shecws that
character changineg, with f0% acecuracy,

7. Given the play, Macbeth, the student will examine the
gcenes which present {the witches. He will discus n a piece

scuss 1
of 2xpository writing, based on pre-established crit
irfluence these characters have on Macbeth and explal
influence was accepiable during the period of author

teria, the
in how thelir

)

8. Oiven Ea%;aﬁes of dialogue from each play studied, the
student will dis uss crally, to the satisfaction of the 1nstructar,
the dlalague as an indication of what each character thinks about

o

himself and his relationship to:octher charactere in the play,

A

9. Having viewed an as signed plﬂy on television or on stage,
“the student will write a eritical review, according to criteria
set forth by the instructor, to ineclude tbe individual's reactions

to the character presentation, the setting, and the metivation
of the plot,

selected groups of

10, At the coenzlusion of the cour
f thc plays studied and
i

r
students will prepare a scene from tw
present it to the class for peer ﬁval

1, Have selected students prepare and read significant passages
from the plays,

s5cenesg,

2. Have students produce pictures of important characters or
3. Have students read at la,

ulfﬂ‘

t one critical analysis of Macbeth,
4, Vvisit Shakespeare Theater in Stratford, Connecticut and vie
roduction, :

i

W

a pr
5. Listen to recordings of scenes frém the pléyé studied in
the course,
6, Viéﬁ filmgrrelatéd o +he plays
7. Vlsit the wltch House in Salem, Maésaghusetts.

8. Assign v;ew;ng 07 selected plays on te;EV1Sth, and writing
of critical raview,

9, Have selegtéd étudents dramatize an. Effégtlve scene ?ram each
play. .
\‘1

E [(: Camplle a SPrap qack mf post cafds, pictures, and thér materl ls-
ralatlng t::» ahakesgseare anci the Ellzabethan perlad S R



2, _Suspenge: The anticipation
as to the outcome of events; 2 major
i nf interest,
3, Conflict: The stragsle which srows out of the inlerpliay
of the *two opposing [forces In a plot.

Tn drama, the decisive tuvning pocint ¢f the:actlon,

b, Clims

5, Mood: The tone, (as "violent, "peflective", "happy", etc.)
h : in a scene,

6 The physical background against which the action
the lace.

Characterigation: The creation of images

' ina ry
ne zo ‘that the reader or aiidience deem them

-bpeaplé!

g, Motivation: The ]ugthLcah;on of the action of a character
in a pTQP by the presenting ol a convincing and impelling
for that action.

Dlala gue: A talking together; 2 conversation; the pascages
between char ers in the rlay. ' :

o

e
:Fﬂl [0
=

1c, Eggalaggg: A speech by one sgeaker; a soliloquy.

11, Tun: A play on words based on the similarity of sound
netween twe words with different meanings.

12, T©oint of view: The way in which the reader 18 ﬁrégén%eﬂ
with the story or plot of the play.

1Bi Three unities: The unity of time, place, and action.
14, Hol'ins hed's QbraniclE'r Source used for Macbeth.

15, Prophacy: Prediction Gf the future under ‘the iifluéﬂcé
of divine or uperﬂztural guidance, :

16. Blank verse: Unrhymed lines of ten Syllablegveach, the
sec~nd, fourth sixth, eighth, and tenth syllables bearing the
accents, (laﬁblc pentamcter) :

17, Elizabethan ﬁE?lGd‘ Name given in Eng

] i
Sagment of the Renalssance vhlch occurred during
Elizabetn T, 1588-1603,

L zh Literature to
the reign of

18, Protagonist: One who takes the leading part in a drama.

ERiC‘ 19, Antagonist: Oné who contends with another; an adversary. .

Aruitoxt provided by Eic:
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Shapesose
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2.
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11,
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Drama
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Aruitoxt provided by Eic:

Lhe

“arntomime: Action or gesturen wlithoul woesds,
Supplementary Reading
are
Armour:
Bentley:
Bradley:
Browr:
Cambell 1 Noble)
Chute: 1t
Collier: , rincipal Actors luys
- of hakes pcaré Society)
Halllda and His Critics: From Zen
- Jons >t , \gchackenT—
Tettle:r | _a Changing World, {(international
Fubli -
Spencer speare and the Nature (Maemillan)
Webster speare _ N1Enaut Te;:@, )
Ahmed: lele vite Coronot )
in Criticism, (Oxford University

(Holt)
Ehaajg;,@f'RaJé;i, (Litt
of the Drama, (Random Hous
Masters gf”ﬁgéérn Drama,
Washington

le,Brown)
e)

(Random
Square

Thé'
& Shedd:
The Spirit of Tragedy,

\W

o
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|I\Z

2l f=ltrowlod,

e’ ‘lUi e

M 2w i

-
oy
)

caur*é,w;ll cndeavor
question, He will
for ways to make himese
bo in a troubled comp

Some of the answe

with a ~roup o bhoys
desolate 1ife on the
a boolk of esrays Vthﬂ 1
m:ounderataniling, and o which
caufie a4 person L@ beacome .

Goals

The ¢oals of the course will be to provide cxpericncen

will enzble each ctudent:

1. To recosnize a person's need to disccver hisz own identity.

2, To discover how and why a person's
varyineg phases of hisg life,

3, To oW that man can value hig independence but that
¢ 0 must share hls individual (reedom with higs

=

4]
omn
0O
W—"L.r Cl‘

aheg;
b, To realize the need for people 1o respect othe

To examine the process of development f?@ﬂ immaturity
to maturity,.

6. To help students understand that the pers @nallty of
people builds or destroys the society in which they live,

7. To explain the use of symbaiism and allegory in the

E

Aruitoxt provided by Eic:



zZ. by Willls 1iruz,
from the
udents
builds
live,
.the structure h
ot the developme:
ordear,
3. erineg Heights by Emily Bronis cor
Native by Thomzs Hardy,
>m the reading:

1. The effect of environment on peocple's
actions and natures,

2. The realization that humeans have been
motivated to alienation and loneliness in
any period of time,

3. The various views taken regarding the
purpose of life and. death,

Teaching aims:

1, To help students understand cornicepts of
love and hate; life and death; self-deter-
mination and destiny; condemnation and
acceptance,

) R , ) .
ERiC‘ 2., To show how the forces of environment, {The
"oors of England), help to form the natures

of the inhahi+m_ ..



the ideas o7

and Toreshacd.o

thovy were

/,L , an [S2E R
courze
s a2 games thems
bach~round,

the FPlies, (Capricorr Casobook

(Houchton MifFfFlin)
court Brace)
astic Book)

~
o]

Audi

an Without A Cguﬂtrv: The story and 1lts
interpretation - an isolated man,

'!ﬁ
i
=it
mm-

iz

examinations of behavior, and man search fTor

¥m9tiaﬁg and Eva1uat1ﬁﬁ@- Three psychological
< Ve

individdualism,
C, ?ecardlngS:
1. Excerpts from Lord of the Flies: Selected scenes
from the play, :
2. Diary of Anne Frank: Selections from her
daily observations,
D, Films:

1. As Tall As the “ountains: Describes the vhysical
and spiritual life of a group of bmgu participating
in Cutward Bound project,.

2, Assembly Line: Portrays loneliness that plagues

industrial gnCﬁ@+y

3. Begegar at the Gates: Tresents man'

7 hunger in the modern universe,

b, Best Damn Fiddler from Calabogzie to Kaladar:
Dramatizes the effects of disclatiorn on a rural
family = deprivation and help from welfare,

5. DBeyond all Barriers: Depicts the lmpﬂrtance
of ‘communications in establishing understanding
among peoples of the world,

6. The Feellﬁﬁ of Rejection: Ehaws harmful effects
of not beirng able to assert cne's own wishes,

7. Have T Told You lately That I Love You:

Q Shows a modern family enslaved by automatic Hadaets
FRIC , with no real person-to- person contact,

Aruitoxt provided by Eic:

m

spiritual




O

= mventlan (’)f
develooment
Y othe resal’
o, ! The &
n!i(""f—‘ f‘;fl
Eﬁﬁ?
{ "H
in,
runner,
11, Lonely Night: Describes a woman'a recovery
'DUXanﬁ iiﬁty’haﬂCQ. Shows how emoticnal
12, s Shows de 1;5quent boy
WPjPﬁLP 1iddle class conventi ard ~raduoally
deteriorates,

13. Silent Snow, Sccret ased on short story
by Conrad AETim, A youns boy who
Wigﬂdfawﬁ 11 w&rid

14, Fhf ' cusses American Youth-

‘hs, and how they affect
ggclétji :

Eghaylerglff

1, After reading fGolding's the students
will, to the satisfaction ‘n a brief
composition, the meaning of the f’,':ﬁ%“@ terms derived from thelr
reading and from thelr own experiences ' 1 of innocence"
and "the darkness of man's heart,"

2, After instruction in the technique of dramatic form, +the
students will write a scene showing one of the major characters®
isolated experiences, Tnecluded in the writing will be the
student's reaction and solution to this dilemma., Feer rroups will
evaluate the scenes via pre-conceived eriteria.

3. Havings been tausght the meaning and uses of symbols, 7
the: students will explain on a *eacher prepgred tes t with 80%
accuracy, the importance of ten symbolic items found in the novels
studied in this course,

b, After reading Wuthgﬁ;ng Heights or The Return of the Natlva,
the student will examine in a 500 word essay, to the satis-
faection of the instructor, the relationship between cause and
effect en the motivation Df the characters in the novel,

S,

-testing is a recurrlng fa:tar which controls the llVEa Df the
ma jor characters, After rsading these novels, the students,
according to preconceived criteria, will defend or refute in
class debates the authors® use of fate in relation to the theme
of isolation in the lives of the characters,

ERIC

Aruitoxt provided by Eic:



O

E

Aruitoxt provided by Eric:

2, From the text,
individual riotebool,
essays related to !

g k n t Lext, ¢, the =situdent wii
choo ive poems, or 1 lons and prepare a )
sistins of the readinge and apﬁr opriate backsround nusic,
preparation will be done in groupns and presented to the entire
class for peer zvaluation according to c¢riteria sel rorth
the instructor,

10, At the completion of the course Ll be
siven a set of teacher-preparecd quUestTLone conee =rning the author
e of the allenation experience in gsenerating hape Tor an
eventual community of understandinz amons men, Tudegment of
success will be formed by the ins structor on the prngﬁltaﬁiﬂﬁ;
from class study, of four arguments for or against the premise

offered,

Activities

1, Acting out certain scenes from the novels,

2, Select and tape backeround music that scts the mood of
+some important events in the novels, and prepare readings
to accompany the taps,

3. Shcw Peter Brook's film version of Lord of the Flies,
A?Si?ﬂ a critical review of the movie,

L, Show several films related to the theme of tsolation, Have
students campare and contrast the methods of poriraying
the them

5. Have class prepare Buitable background music to accompany
poems from Sounds of Silence.

6. Assign individual topics for papers, Some sugcested topiecs:

RIC

a, The wildness and starkness of the English heath
lands - itg effect on the characters, ‘

b, The description of any character - develop his
weaknesses, his virtues, and the circumstances
that shaped his character,

c, Consider the relat :ionships between characters in

any one novel - also compar

to those in other reading done by the

e these characters
student.



sunnlemo

views on

w

Cne who conlends with another; an adversary,

conist:  Ore who takes the leadins part in a drama,
an active particimpant or leader,

"hat which sts semethlac
ggoaziation, rngn ata,;
idea, or - as symbo

of a gtmr; o 1nuradu22 events
7. Ioreshadowing: The presentation of an idea in a piecce
of writing which gives beforehand, a hint of what will follow.

8, Superstition:. An irrational attitude of mind toward the
supernatural, or fod, proceeding from ilgnorance, unreasonine fear
T the uhﬁﬂDVﬂ or the mysteriocus,

Q, S:EErﬂiuufjl Proceeding i'rom beyond nature, or the visibl
and observable universe;: miraculaus.

10, ood: The tone, (as "violent", "reflective", “happy®, etc.
which prevails in a piece of literature,

11, A preface or initroduction %to a novel, poem,
play, ) .

12, . Epilogue: A specific poem, or the like addressed to

the gﬁécbat@f or reader after the conclusion; a concluding
section to complete the plan of ‘the worik,

13. Point of view: The way in which the reader is D?Ez@ﬁbéd
with the materials of the story, (omniscient or restricted),

14, Tmagery: A special usage of words to change their basic
meanlﬂzs; figurative language,
15, Free verse: Characterized by much rhythmic varirtion,

rregularity or unusual stanza forms, and either no rhymre or a
loose wayme pattern,

“._n ;&..1-

16,  DPsychology: The science dealing with the mind and mental
y"rocess, feelings, desires, etc.

ERIC

Aruitoxt provided by Eic:

on:. A state of beins met apart from other peonle,.



i? concerned with the ooy

2 , from parent to offs
of chta cy of offsprine to res

parenis

af;d -7
evwercise of his
z . 'ﬁﬁerirailgﬂ* act of bringing pvarte together, as

untiting the Black race the White,

29. @r,fegitj@n: The act of setti 1'U or separatlting

i
or from the maln mass or

30, Agression: The practice or habit of attacking, of showing
initiative and bold action,

31. Matriarch: A mother or woman who rules,

32, ZZatriarch: A Ffather or man who rules,

33. Toor: A tract of open wasteland, especially in the
Pr'itish Isles, usually covered with heather and marshes,

l!:)

. Heath: (see "moor'

35, Wuthering: A Yorkshire word referring to turbulent weather

¥: A recorded history of the descent of a person

or Iam‘ly from an ancestor or ancegiaru,

ERIC

Aruitoxt provided by Eic:
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Aruitoxt provided by Eic:

Action or gestures without words as 2 mean-~

supvlementary Reading

Prown:s Manchild in the "romised Tand, (Scholastic)
Eyerly: Drop = th, (Eerkly)
Frines: Look H

2@75 Point of Demartuf
Tree \‘JLSEE;. in F‘h L

=1

. F

Oreene: I , Ve ._Rose Garden, (Signet)
Hageard: Fau@d ﬂavgd DGﬁQMQ {Bantam)

Head: ', aﬁdfﬁfﬂ. Bo Jo Jones, (Scholastic)

Hinton: That Was Then, This is Now, (Scholastic)

T.each: ate's Story, (achalaﬁtlc
e Cullers: The Heart Ts a Iaﬁajv Hunter, (Bantam)
Neufield: [.isa Brisht gnd Dark, (5 ﬁh@lastlc\
Rothman- I A L ide Went Souﬁ (Bantam)
Segal: ‘Love Story, (Harper & Row

Sillitoe: Th@ Lonelinezs of the IDﬂEWDlSE,ﬂQE !
Swarthout: PEle the Beasts and Children, (Pocket
Zindel: My Darlineg, My Hamburger, (Sch@lasﬁic)
Zindel: 'The Pigman, (Dell’
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Aruitoxt provided by Eic:
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., After lecture znd digcuss YILE in iliterature,
the student will read Monday Wil r by Ann Schockles
and Wings on Hi by A_ s from the text,

151 is 1] dent will compare in

' R a ceptance will be -

: on Wwbilis <he p rav! y distr red criteria

check list with 80% accuracy,

e

Aruitoxt provided by Eic:
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1, Class trip to Boston., A bus tour of the eity particularly
shetto areas,

[ = I I RN . _ . - = 3
2, student notebook on values, culture, ecolosy, 11ife and style,

3. Viewlng fllms and filmstrips on related material,

n clar

]I:_J-

il

I, - fGroup presentation of novels not read

5, Term research paper on ecolozy.

1, Antagonist: Character in fiction who s*tands direetly

opposed to the protagonizt,

2, Deat Generation: A group of contemporary poels ans

ﬁ;i S i _ -
novelists who ure in romantie rebellion againat the culfturae

and the value syastems of present-day America, and exprent thed
ravolt through llterary worke of looge structure and slans
i : = . e LI o8 = § i .

diction asnerting the agsentlially valucless nature of ecris‘enec.

BRI AN



E 5

13 Su:A loan | >) Assumes that every-
thing that 1s ren in daiuﬁei Ratuﬁc hﬁ;n? gang51Wﬁd
5 the werld of obtje y, actions
ccrets of their causation
aui

118, ?ggt W, W, T culture

from +h§ Wy 'Lal,;f;' 0 with "idealism" and with the

of Qmﬁflgﬂn culture, There were three divisions thie

1), ur@u rom the Fast, went back to Europe wai ue
Sertrud tz;n, took part in Dadalsm, (Hemingway , Fii?g erald,
uummlnﬁg, Sherwood Andcrson), b), Producea a Iiierdturg that
was realistic, zatiric and critiecal aimed at the ztandardised

mediocrity of the Amerinsan villare, (Ring Tardne 1, Sinclair Lewlg),
c), A largely Southern group rﬁpudlatéd the meaningless mechan-
ism of capitalistic America by. looking backward <o a past that

had nad tradition and crder, (W, FPaullier y A, Tate, Robert Penun

']IH-

N

Aruitoxt provided by Eic:
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HEMINGWAY: MAN AND MYTH

Course Description

The course will offer an insight into the works, thoughts
and ideals of one of the most influential 20th Century American
novelists. As it probes the 'life and writings of this en-=
during author, it will reveal Hemingway's unique sense of
values, his code of the hero and the constant life-death
struggle of man. His turbulent 1life of love and war, wine and
women, the safari and the bullfight are reflected themes and

Goals

The goals of the course will be to provide experiences which
will enable each student: PN

1. To become familiar with Hemingway's themes of love
and hate, life and death, warfare and tragedy.

and its influence on contemporary thinking.

3. To identify man's stfuggle as seen through an author's
eyes.

4, To analyze fictional characters and events for the
purpose of relating them to actual people and
situations.

5. To evaluate heroic elements to establish the "hero"
concept found in literature especially that of Hemingway.

6. To encourage the student to further his understanding
of Hemingway's influence on literature by researching

relevant material outside the presentation of the course.

Subject Matter

The course will deal with two major novels of Hemingway
and selected short stories which provide the study of the major
X themes and individualistic style associated with this author.
O .
ERIC

IToxt Provided by ERI
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A Farewell to Arms reveals the themes of life and death, success
and tragedy, love and hate. :
In conjunction with the study of For Whom the Bell Tolls,
Donne's No Man Is An Island will be read for relating
]

s characters and events to people and situations of
e background of the Spanish Civil War will also be
t part in the study of this novel.
udy of the "hero" in literature will be emphasized
analysis af Hemingway's short St@rles, some of which are:
"A Days Wait"
"A Clean, Well- nghted Place"
"Short Happy Life of Francis Macomber"
"The Snows of Kilimanijaro"
The class will be given opportunities to view selected
*ilms designed for the enhancement of the course, tapes and
cords will be used, and independent research will be assigned

Ir:

Hh

h H
o m

1. The Spanish Civil War and War literature.

2., The life of Hemingway, especially his life in
Parls and his aEEDElatlEDS with his EQﬁtEmpGIarIES,
the“Lost Generation'!

3. Hemingway's hunting stories and spartsmanship
stories, involving Nick Adams and Hemingway's
safaris.

- Materials:

- I. Texts:

: Hemlngway: A Farawell to Arms, (Scribner)
Hemingwayy For whom the Bell Tolls, (Scribner)
Hemlngway, The Snows oOf Kilimanjaro and Other
Stories, (Scribner) )

1 An"étatigns;

II. Audio-Visua 1
A. Films .
1. My Dlﬂ yan. Ernest mingway (phatagraphea

Hem
sion of My 0ld Man.
1s - analysis of structure

of the navel. :

3. The Roaring Twenties: ' Social, artistic, and
pélitlcal events from end of World War I to
the stock market crash of 1929.

4. The Jazz Age.- Parts I & II: People and

charactérlstics of the period.

Hemingway His life from boyhood, thraugh

lis years as a journalist and novelist, to

his death.

6. Hemingway's Spain: For Whom the Bell Tolls
same as above but applied to his specific
novel. '

7. The Many Faces of Spain: Studies the people
religion, and culture of Spain.

8. The Novel - 1914-1942: The Loss of Innocence:
Discusses the themes of the major works of
prominent American authors, lncludlng Hemingway.




9. Ninetegen Thirty-six, The Fateful Year:
Discusses various events that took place in
1936, including the Spanish Civil War.

10. Over There, 1914-1918: sShows great moments
of battle in World War I.

11. War in Spain-Prelude to World War II: Follows

the course of the Spanish Civil War.

B. Cassettes
1. Hemlngway- Written and narrated by Thomas
2. A Farewell to Arms: Dramatic hlghllghts from
the novel, deglatlng Hemmingway's theme of
universal loneliness.
3. For Whom the Bell Tolls: Excerpts fr@m
Hemingway's novel, a tale of brutal conflict
in which the hero fights for democracy-while
his own war becomes increasingly private.
4. The Short Happy Life of Francis Macomber: An
utstandlﬁg example of Hemingway ' S short stories.
C, 1. Record and Fllmgt:%g on Hemingway.
D, 1, Transparan21es - Construction of the Short Story.

Behavioral Objectives

1. After reading the novel For Whom the Bell Tolls by Hemingway

- and the writing of John Donne entitled No Man Is An Island, the
students will write a comparison of the two PlEEEE of literature,
showing the relatlgnshlp of the main characters in each work to

people and situations in today's world. Evaluation of the com-
parison will be made by the instructor.

2. After lecture and class discussion on the "Los. Generation',
the students will write an essay defining the concepts of rebellion
against the values of the post-war world as found in their reading
of Hemingway. Essay to be judged by preconceived teacher criteria.

3. After viewing the film "My 0ld Man", and after discussing
the theme of conflict between reality and dreams, the student
will select for. oral presentation any poem which demonstrates a
similar theme. Selection and presentation will be evaluated
through peer group discussion.

4, After selectiﬁg,a topic related to the life of Hemingway,
the student will research material for his topic and present
orally a three-minute delivery on one aspect of the author's life
Evaluation will be guiged according to pre—-established criteri
offered by the instructor.

5. After discussing the setting of the two majgr novels
studied in this course, the student will describe, in a piece of
exp@sltéry writing to be judged by teacher prepared criteria,
che specific setting of each novel and tell how it affects the

ER\(éttltuﬂes, motivations, and decisions of the major characters. .

IText Providad by ERIC.
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6. After studylng For Whom the Bell Tolls and after viewing
several films dealing with the Spanish Civil wWar, the students
'will, in a panel dlscu551on, point out the areas of realism and
relate them to Hemingway's novel and to present day involvements

in Vietnam and Ireland.

7. Having studied the novels and short stories included
in this course, and given a list of 15 symbcls from the readings,
the studcnt will identify their use and meaning with 80% accuracy.

8. Having discussed the stylc of Hcmlngway in class and
having read at least two critics' opinions of his style, the
student will prcpcrc a 500 word essay, satisfactory to the in-
structor, giving specific examples to identify the characteristics
of Hcmlﬁgway s lhlelﬁuaLLStlc manner of presentation to the
reader.

9. After reading Farewell to Arms and For Whom the Bell
Tolls and after discovering the themes involved, the student
will pfcparc an essay comparing the recurrent theme of conflict
between men and machines, giving at least four examples from
each novel, Acceptance to be judged by teacher prepared criteri

10. At the conclusion cf the course, after having read and
studied several works of Hemingway, and after reading criticisms
by outside authors, the student will write, to the satisfaction
of the instructor, a 500-750 word paper on the subject, "The
Unique Hemingway Hero". He will refer to at least clght specific
examples  from his study.

. Activities

1. Oral presentation on one aspect of the life of E. Hemingway
(speech). ,

2. Term paper (research) cr1t1ca1 analys;s of tcxts written
outside of required reading.

3. Viewing and listening related films, filmstrips, and recordings.
4. Guest lecturer from English Department at Wheaton College.

5. Panel discussion comparing Spanish Civil War to present
day conflicts.
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Gl@gsargmpiwzfims

1. Lost Generation: A term applied to the American
writers, most of whom were born around 1900, who fought in
the first Wgrid War, and who constituted a graup reacting
against the téndencies of the older writers in the 1920"s.
Although many of them spent much time in Paris, others
lived and worked in New York, and some remained in the
Middle West and the South. '

2. Dadaism: A movement of young writers ‘and artists in
Paris during and just after World War I, which attempted to
suppress the logical relationship between idea and statement,
argued for absolute freedom, held meetings at bars and in
theatres, and delivered numerous nonsensical "manifestoes".

3. Existentialism, A term applied to a group of attitudes
current In philosophical, religious, and artistic thought
during and after World War I, which emphasizes existence rather
than essence and sees the inadequacy of the human reason to
explain the enigma of the universe. The existentialist assumes
that the significant fact is that we and things in general exist,
but that these things have no meaning for us except as we,
through acting upon them, can create meaning.

4.  Hubris: Excessive pride which results in the misfortune
of the protagonist. Overconfidence which leads the protagonist
to break a moral law or ignare a- difine warning with calamitous

results.

5. Partisan: A person who strongly supports a party -

in Hemingway, the person who suppcrtad the Spanish Republic.

6. Anarchist: A person whc believes in the camplete
absence of government and law. :

7. Guerilleros or guerrillas: Members of a small defensive
force of 1rregular ‘soldiers, usually volunteers, making surprise
raids against supply lines, ete. behind the lines of an invad-
ing army.

8. Matador or toreador: A bull-fighter.

9. Fasgism. A political philsophy, movement or regime
that exalTs nation and race and stands for a centralized
autocratic government headed by a dictatorial leader, severe
economic and social regimentation and forcible suppression
of opposition,
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Supplementary Reading

: Hemingway; a collection of critical essays,
Hall) - R -

1. Weeks, R.P
E c

2. sanford, Marcelline: At the Hemingways, (Little)

The Short Stories of Ernest Hemingway,

3. Hemingway, E.
: (Scribner's)

*4." Hemingway, E.: Green Hills of Africa, (Scribner's)

5. Hemingway, E.: Death in the Afternoon, (Scribner's)
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6. Hemingway, E.:

Across the River and into the Trees, (Scribner's)

=

7. Hemingway,

To Have and Have Not, (Scrlbner s)

=

8. Hemingway,

i

9. Hemingway,

In Our Time, (Scribner's)

10. lemingway, E.: The Torrents éf Sprlng, (Secribner's)

1

H
11. Hemingway, Winner Take Nothing, (Scribner's)

.
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Hemingway,

The 0ld Man and the Sea, (Scribner's)

Modern Literature Study Series - 4 Books
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Hemingway,

=

Hemingway,

The Nick Adams Stories, (Scribner's)

Téla;@sri;_ﬁhé Stream, (Scribner's)
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The goals of the course will be to provide experiencesn which
will enable each student:

1, To expand the critical understanding of dramati
compogition by analysis of dialogues, scenca and’
short playsz,

2, To inculeate an understanding of
in order to ccmprehend modern the

3, To develop skill in dramatic technique, the
?ynchrﬁnizﬂtloﬂ of vocal tDﬂT,,f,'i?I aX
gesture and body movement 3 it

b, To relate skill in comprehensic
dialogue and tranﬁlabl@ﬂ of th

ful dramatic expression,

To discover creative skills by acting dramatic
dialogues and short gkits and by analyzing those
acted by fellow students,

L%

6, To apply dramatic imagination by directing é?ecrptﬁ
from profecaional plays and by direcling and staging
skits performed by fellow siudents,

7., To devglap a working knowledge of the means by
Q which 1lig shting and set design can be utilized to
ERIC Suppért me aning and mood in drama,

Aruitoxt provided by Eic:
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3. Given_one setting of a play unknown tc the student, he
will maké a sketch, model or schematlc disgram of the setting,
placing the @bj&cté;furﬁituré}hgzgwﬁs1 and props in the creative
project, The instructor will deem the project uéﬁ;p%ﬂﬂlé or -
noi-acceptable,

4, Given a list of theater ter Vzgthgrztadént will write
orie zentence dafinitions for each with 20% accuracy, -

5. TFollowing class instruction on scene directi nﬁ$the
gtudent will direct a five minute scene from any play in
ac ;Drﬂinﬂﬁ Wﬂih Lhw caﬂvanticnz of the theater, u“aLuﬁtlan will
is g o

based on pre-s set erlteriz

5; After observing the hulidlﬂﬁ of a flat, the students in
roups of 4 will be able to build one 4'xin? flai and prepare the

Sro
:ceiefy for use in a future production, Final acceptance of the
product will bﬁ judged against the model flat found in the student
text, - :

7, Given instruction via lecturse and filmstrips the student
will apply youth and old age make-up on himself, Accentibility
will be based on peer group Judgment from a teacher made
checklist, '

8, After reading and discuseging a play and receiving
lectures on the MC'H, and *he llﬂdg Df genres found within
comedy or tragedy, the student in outline form will detarmine
whether the play is comedy or tragedy, identify the 4C's by
referring to the play and clansify the play into its pr@pﬁr
:éﬁ*é with 80% acéur%:y.

9, Utilizing the dramatic concepts learned in the course,
the student will qualify for either a technical or dramatic role
in Lha high &zhool production,

10, At completion of the course, the students, in groups of
Wy will select, cast and produce ont scene of a three act p]iy
to be reviewed by the rest of thﬁ claus membﬁr@ ta ihp satis
"action of the instructor, “ s
ERIC

Aruitoxt provided by Eic:
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oy
6, Making up with basic make-up and old ase,

7. Viewing Tilmz and filmztrips on related subject matter

action hy the direchoer,

Ltention

3. Cover: Ob=curing an actor from = icht @F the audience

either by furniture or by another actor,

“, Cuet A signal for an actor's speech or action, uvaually
the lagt three words of another actor's speech,

. Cut: Take out; or stop actlon,

Toward the footlights, so called because staces

Ingenuer The young girl character in the play

Juvenile: The young man actor in the play.

Acting areas The space on stage where the actors perform,

1@, Agrqu The floor of the stage extending beyond the frent

¢+ Area behind the curtain line.

12, DBattenst Horigontal Fup@ortlnﬂ,baf' @I wood or pipe
o fTrom WhlGh curtajng and scenery are suspended, ' :

“FRIC

13, Border sitrips 5]Shgft'@vérheadvcurtains masking border
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26, Strike: The signal to change the set; ugually given. R
e : o

Te; A short overhead curtain masking the firast row
of border 11whfg: the Tirst border strip,

23, Tormentors: The first side curtains m@un%ﬁﬂ on flats, -
usually matching the teaser, LT
9

Rovalty: Money paid for permiscsion to present a play

30, Stage left: The stage to the left of the actor as h
esa the audience, :

31, Stage risht: The stage to the right of the actor as he
ces : ; '

the audience,

actor's gpeech at the cloze of an act,

from the Ffootlights toward the back wall
\‘1 . e : . . e . . e e e

ERlC
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Actor At Worlk, (Prentice-ITall)

. Rlunt: The Compocite Art of Actine, (1

s

Q Schuon:t The First Book of Actine, (Waths)

10, Carmsner: Masters of the Drama, (Dover)
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TELEVISION PRODUCTINN

Course Description

This course will offer the opportunity to those pupils who
have an inclination or curiosity toward understanding and pro-
ducing T.V. productions to discover and experiment with specific
talents they have had no opportunity to develop. In scope, it
is intended to provide instruction and opportunity for experi-
mentation in T.V. commercial and scene production, T.V. script
analysis, the impact of T.V. on the general public, and technical
cskills such as camera, audio-visual and video tape recording
techniques.

The chief emphasis of the course is upon the development
of creative, interpretive, and technical skills in T.V. pro-
duction-toc help pupils discover and develop talents and provide
expanded insight and responsiveness as a participating audience.
Further, to produce a vehicle that will communicate the message
of its creators, (the students), through mass media to an
audience, :

;33;5

The goals of the course will be to provide experiences which
will enable each student:

1. To heighten awareness of the impact of T.V. upon the
American public, by analysis of statistical data and
personal experiences.

2. To develop skill in T.V. production technique, the
synchronization of all the components of cameras, audio,
lighting, switching devices and video tape recorder,
for the purpose of producing a number of programs of
increasing sophistication and duration. ’

3. To induce a critical understanding of the artistic
and technical component of Poth commercial and non-
commercial T.V. productions by analysis of dialogues,
scenes, commercials, plays and productions.

W

To utilize acquired knowledge for the purpose of
synthesizing original T.V. productions.

5., To encourage tﬁé development of spééificltaléntsfas
' script writing, lighting technigues and audio-visual
techniques. :




4, To re 1ize the noten ol ™7,
as 2 medium of expresais .
Sunject atter
The course will inetlll a personal awarerecs of radlo and
television as a medium of expression, informing studernts as &
tne varlous endc of T,7,, {e,r, entertainrent, idenlification
information, expectation!, as employed throush the concept of
coexpression, audio and video, will be a prime consideration

‘nvestigating the components of T.V. commercials arnd
xplahations »f trends in programming will serve to heisht
rsonal awareness, Acquainting the student with the history

T.V, comedy and heightening awareness to 7T , i
ential will allow insizht into self analysis in relationsh
the

t

individual toward cthers,

(o w B U m
Hy ah

O

(fferine a beginning for creative behavior by adopting
literature into gcrlpb form and providing the student with a
working knowledge of the role of the T.V. dwrectar and his
approach “o script analysis will es tabjlﬁh the f@uﬁdafﬂnﬁ for
creating an actual T.Y, production,

Finally, ﬁraﬁt;Cé with equipment and a working krowledse
of the composite audio-video pra:edure will allow PTEQHQLTGE
three actual presentations ranging in time from a one minute
commercial to a fifteen minute final presentation of video

tane,

T, Audio=Visual Annotations:
A. Records

1. Radio Before T.V,

m

1, xﬁunammke
2, %u .

1, Spliced T,V, Gammefcla1%
2, T.V, in Education
3 The Cinematographer
4., The Screen Director
5
6

ERIC

Aruitoxt provided by Eic:
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1. After receiving instruchtions in 7,V, script writine
and reading the script "Across the River and into the Tenocsphere",
the student will adapt, revise 5"1(1 lesien a written e~ript whi f‘}‘
céuld be produced, within ts the specifi equrpmen
Completed script will be able or unacceptable by the
instructor.

2, Combining instruction with practice, the student wil. te
able to take the c@mpnﬁéﬁtz of T,V, production, ’'i.e. camera,
lightine, VTR and audio), and @pera:e each one of thom, in
accordance with standnrd operating procedures outlined by the
instructor or operational manuals.

3. After a demonstration on visuals, the student will
prepare, assemble and construct one vigual material, (credidl card)
to be shown on television, Evaluation by peer group from pre-
established eriteiia found in the text.

4, @Given ten T.V, commercials, the studen ntify
and explain the elements of commercial making i far
@ach commercial viewed, .Tudgment will be hazed teoxt
criteria with 70% accuracy,

5. After participating in several lessons on the use of
the T.V, camera and camera ang rles, (wide shot, cu, g;u), the
student will take the script Bg}gn'ﬁ Song and list in writing
all the camera angles required to prepare the script for pro-
duct;@n, Acceptability or non- accopt1b lity will be made by
the instructor,

6, After reading both the story and the script Horatio, the
student will identify in wrltlﬂ the changes, (i,e, inclusgion
or -omission of characters ﬁhanﬁe of locale), from the story to
the script and evaluate in writing by previous lg stated criteria
the reasons for the changes,

7. After listening to or watching a radio or T.V, comedy,
the student will identify the genre, (spoof, situation comedy),
of classification and write a summary of the conventions that
link the presentation tD the genre. Judgment will be made by

e his test, with 60% accuracy.

N I wrlte a one Sentence defln tion of eaech with

Aruitoxt provided by Eic:

a
8. Given a list of T.V, terms in class the
8
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(T.v. studios) and W,7.E.7V.,

he purpose of viewing college
=

F sixty second duration and

2. ©roduction of one commerl o iy 7
en, and. fifteen minutes in lem

three pradugti@né of fiv

th.

i
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3. An individual regearch paper exploring the potential

P
i Vv
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po—

(cameras, VIR, audio egquipment}, at
\ ,

. bies, )
ke twice a week for the workshop.

a f
produce an artistic original program.

inal 7.V, productiogn emnloying all accumulated

from exploring T.V. taped

1

6. A radio program based on script
for class analysis by the stude

o/

7. . Listening to and viewing tapes.and films on related subjects.

Tndividual work with various pieces of ecuipment to achieve
a practical working knowledge.

Glossary of Terms

i

1. Angle Shot: A camera shot from an unusual angle, such
as one from a high roof looking down, : '

2, Aspect Ratlio: The relationship between the width and
height of the picture. The ratio is standardized in the 'Inited
States at 3:4. :

opaque material into a film pick-up camera in the projec

Balop or Telop: “An optical pr@jeztor which can project
tion

i, Board: The audio console control in radio and television,

ERIC,
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guspends

icrophone ove
2 gtudlio and ! 3E
ricwn as a crane when

arm whiech

1ot: A shot coverings

7. C ra Chain: Television camera and aszoclated equip-=
ment consi ing of power supply and sync generator,

. Canted Shot: Wnpﬂ thb camera 1is
vertical lines are not

9, Cloged Circuitl:

uted, usually by cable,
to the public,

10, Close-up or (U: A shot in whichonly the head and part of
the shoulders are seen or a small object or area fills the scréézi

L; ting of actors, singers, directors, etec,,
or directly following ihe program,

ion: Degree of detaill in television picture

ftigﬂ: A transitional device wherein the first

rlurred and dissolves to the second picture
which is algc blmrred theri, after the change is made, the
second picture comes back in tlear focus,

14, Diorama: A miniature set.

15, Dissolve: A gradual ovelapping of one image by’ another
followed by the slow dlgappéaiaﬂcé of the first, Usually used’
as a bridge to & seguence,

16, Dolly: A noun meaning the wheeled apparatus on which
the camera is mounted., It is also used as a verb meaning to
move the camera slowly, Ex, Dolly-In, forward, Dolly-Out,

away frcm subject,

17, ECU. Extreme close up: a shot of something very close,

18, " Establishing Shat A very important shot in any television
program. 1t shows all the important parts of a scene in one
@hat just 'as though the viewer were standing there and orients

him to the sto ory gquickly,

i3

§, Fade: A gr.dual change in the intensity of the picture,
de-0Out the picture grows gradually darker and to blaclk.
ade-In, the picture gradually appears out of the darkness,’

oy ko
g m
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to just above the head.
25 Lap Digsolve: A slow dissolve in which both pictures
a

ctually overlapped for a very brief period of itime., Same
83

ecified locale or scen
cground,

o]

An area of no sp 1Y
ok

absence of baci

i A shot from a distance great enough
iew of the entire scene,

27. Il.ong Shot or 1S
to provide a complete v
28, ”atchﬁi Dissolve: A dissolve where the main object is

;}té .s:

matched in each camera,

29, Medium Close-Up or iCU: A shot showing performers from
the walst up,

O] shot from such middle dista

30, Medium Shot or M3S: A camera s
to show characters from the knces to above the head,.

31, Mixer: The video switching device,
32, Superimpo si@iaﬂ or Super: Two images simultanco @ufly

picked up by two different cameras and eléctraﬁlcally mixed

on the face of a kinescope tube in such a manner that both

images are visible,

33. Tilt: When the camera is moved up or down from a
fixed pDSltlDﬂ

3%, Truck:  Lateral mcvement of the camera dolly,

35, Two_Shot: A camera shot canialnlng twc people, usually
heads and shoulders, ;

36, Video: The visual portion @f the television
37. Wipe: An electronic process whereby the output of one
camera  can be out in‘a portion of the screen already taking a
picture from another camera, thereby wiping cut the,gaffL@n of
the first p;éhure where the Secgnd plcture appears Can be
almost, any Shame ' : , , . , et TRl T
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cECH coursae,

student's achievement by the instructer; (2) the course by the

gtudent, In order to z2ccomplich coaln, the inmtructor
will adninister a final examinztion based on the entire course

of study and the student will complete the enclosed questionnaire

interests

¥

ERiCL

Aruitoxt provided by Eic:
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Do you feel the material was relevart +o
the course?

List any recommendstions for other texts or
books you feel would be of importance to
this course, ‘
wer with "yes" or "no" unless directod otherwise
E%d to read further worts

Have you been encoura
by any authors studied

w:‘

fav7e you been stimulated to pursue further
study of *he EubjEQt matter?

Do you feel there was enough class di%éussiéni
Do you feel the teacher provided you with
~adequate background materizl in class lectures?

Do you feel the

homework assignments were
too lengthy and difficul+t? :
:Dé'ycu feel the were beneficial

préjéctS

_and Elmulacln;;
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