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4 ABSTRACT

American Indian music is the topic of this curriculum
vnit from the Task Force on Minority Cultures. After a brief
introducticn explaining the importance of music tc the Indian peofgle,
there are sections on: 1) the instruments, which provides a
f description of each instrument, including the type of materials used
in its construction, how the instrument was made, and how it was
played; 2) the dances, with the significance given for each; and, 3)
the songs, under what circumstances they were sung and by whom. A
short annotated bibliography is given listing bcoks on the songs and
stories of the American Indian. Other documents in the series are SO
005 534 through SO 005 551. (CPH)
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10W TIE INDIANS MADE MUSIC

Music was an-important part of the Indian people. They sang songs.
There were songs the Indiarn mothers sang to their babies in the cradle-
board to help them gc to slzep. Tlere were songs for children.

Mothers taught songs of childhcod games, and legends passed down from
the beginning of the Indian peovrle. Other songs were sung while the
peop..e worked, scngs fer weaving, cleaning skins, making clothaing and
mocecasins, grinding corn or building homes and canoes. The people had
honor songs of praise to men for their brave deeds, and victory songs
for a successful battle. Many songs were prayers to the Great Spirit,
Maker of All. There were songs sung to welcome the four seasons, to
give ihanks for good planting, rain, a good harvest, or a successful
buffelo or deer hunt. Songs to be sung before a man-child went to seek
his vision, and enter iato manheod. Love songs the young men played

on his courting flute to the maiden he chose te marry. There were special
songs for the dances. The Shaman or Medicine Man sang his special songs
for the good health of his people. Singing was a part of the Indian

people’s whole being frem birth until the last moments of his life.
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The Indian pecple tell us the flute is as ol
have always beern flutes just as there have always hesn young men to
make them. Thz flute was the only meledy producing instrument the
Indian people had. Flutes were made .y the young men. Love songs
were composed, and played to the maiden the young man had chosen to
marry. The flute was also ussd as a warning signal. When an enemy
war party was near a young man went through the village pleying a
warning song on his flute, hoping t! e enemy would think it -nly a yourg
man playing a courting s»ng.

Young men made their flutes from a straight stick of scft wood,
sumac, cedar or boxelder. It was usually 25 inches long, and 5/8 =f
an inch in diameter. It was first split intc and the pith removed.

Six finger holes were made on the trp; sracing depended on the finger

G3

span of the person making the flute. On one end of the open flute the
young man carved a mouthpiece, ani an adjustable block for changing .ne
pitch o»f the flute. The two sections were tnen glued together with a
glue made frem the thick muscular tissues of the neck of the buifalo

or bull elk, that had been boiled f~r several days until a jelly-like
Flue resulted. It was then tied together with strips of wet sinew and

set aside te dry. The young man decorated his flute in his own crec.ive

designs. The completed flute had a clear mellow trne.
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"he Big Twisted Flute, however, was muade by men whe had dreamed of
the Buffalo, and was oy far the mos
of twc grooved cedar halves, it wa: glued together and bound by thin

0les and an

-

rawvhide lashing. The flutes was equipped with five finger
air vent covered with an adjustable rlock for changing pitch in the
shape of a headless horss. 1t was decorated «ith red cn the interior
of each hole., Long in ferm, painted, and bearing the carved body of
angerously powerful instrument
of love. Only, however, when zupplied with magic music, were flutes to
be feared. Otherwise, they might be played by men in the privacy of
their tipis for the enjoyment of themselves and friends. It was
pleasant to hear the flute's zound in the evenings as old men reminisced
with leve songs.

The plaintive minor key and the 1lilting, whistling tene gave the
music of the flute xu significance in courtship. Flutes were expensive

and vhen supplies with magic formula for love, the Dreamer could expect

to receive for his fee a fine horse. Highly valued and muck respected,

The Big Twisted ¥luate was the Sioux's highest musical achievement.
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Hassrick, Royal B. THE SICUX, LIFE AND CUSTOMS ~F A WARRIOR SOCIETY,
University of Orzlzhoma Iress, Norman, 1964, pp. 146-147,
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r. the performance of the 0jibea Grand
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Mide Drum. It differs from cther drums
is very important as the water contrels

head te function proparly. The size of

is the principal instrument

Medicine Ceremony, and is called

in that it contains water which

the gounds and enables the drum

the drum ig also important.

A hollowed-out basswnod log from fifiecen to sixteen inches tall is

selected. The frame is tapered at both

ends to give it a more uniform

shape. The drum head must be wet to function properly; because it is

alternately wet and dry, special care must be used in the selections of

the untanned deerskin used for the drum head. Rawhide strips are wrapped

around a hoop and tightly fitted over the drum head and frame. The

drum-maker then drills a small hole near the middle of the frame. A

removable plug is madc to fii the hole.

Weter is poured into the drum

and the pitch of th¢ drum can be changed by raising or lowering the

water level. "o determine the amount of water needed, the method of

trial and error i wused. The drummer will start with a small amount

and add more until he is satisfied with the tose.

The water drum is also tuned to the

a great deal of time and patience. One

singer's voice. Tuning takes

method of tuning the drum is to

tighten the head. Also the amount of water on the underside nf the

skin drum head will change the sound as
Vvibrations and too little detracts from

be demp, but net too wet.

too much water hinders the

the flexibility. The head must

The men who play the drums are hon~red men of their clan. The drum

sticks which they use are made by the players so that each stick fits

the hand grip of the drummer.
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The drummers and singers were men of hener. MNest significant was
the human veice, and sengs accermpanied oy drumming.
. X N . s )
of drums, the single cr double headed hand drums, and the large dance
drum played Wy several drummers and singers. Drums were usually round
i 1

except for the square drums made by the western Indians in California

and Washingten.

The single headed drur was started from a green willow sarling.
A straight branch ves formed into & perfect circle, tied with buckskin,
and hung to dry. After days of drying, a riece of wet untannad deer-

nto the cverlapping sides,

]

skin was laid over the frame, heles cut
and laced onto the frame. VWhen the lacing was completed the drum-maker
drw the rawhide lacing as tightly as pessible and tied the ends into
knots. Rawhide was fastened to make a crosspiece of leather to serve
as a handgrip for carrying the drum.

Large double-headed drums were cut from hollowed logs and suspended
from the ground by four decorated sticks. The drummers and singers
used this drum for public ceremonies and dances. To cit at the drum
was an honor, acquired through great deeds, and many years of apprentice-
ship. Nat just anyone could sit at the drum or sing.

Some drum beaters were nade by ccvering the-end of a shcrt stick
with a deerskin pad. Many of these were decorated, depending on the
status of the cwn2r in the crmmuinity. Among the warrior societies the
beaters were decorated with porcupine guillwork.

Before the drums were rlayed they were warmed over a fire to give
them a richer tonc¢, or as the Indian pecple say; To make the drum sing

better.
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anxkles.

SIRINGED INSTRIMENTS

The only stringed instruments known among the early Indian

people was the musical bow on which rotes were produced by stroking

a thong stretched on a bow.

PAFullToxt Provided by ERIC
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The Indian people made whistles from wing bones of eagles, hawks,
geece, and other birds. %ut 2 whistle made from an eagle's wing borne
vas the most highly prized.

The sound from the whistls was exactly like that of the bird whose
wing bone had ween used. Vhistles were worn attached to a thong arcund
tne neck and were used for varicus purposes.

The small eagle bone wristle was decorated with qu.lls and eagle
down, and used during the Jun Dance, the greatest and most important
ceremeny of the Plains Indians. The Sun Dance is a religious ceremony
in which the Indian man fulfills a vow made tc the Great Spirit. The
dancer blows on the eagle vbone whistle during the entize ceremony,
looking at the sun and its course from its rising teo its setting.

Other whistles were used in dances. If a leading dancer liked the
drummer's songs, he blew the whistle, which usually rung around his
neck, and the drummers would play and sing the song one more time.

There were long tubular whistles of ash wood, the lower tapered end
carved, shaped and painted to portray a cranes head and ope.a beak.
There were also whistles of pottery. Whistles were made of the natural
materials found in the area of the maker, and decorated and shaped for

the task they preformed.
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The Mo-rah'-tche iz 2 cirsmonlal ccraping stick of the southwest

Indians. It is scmetizes ca hed morache
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is scraped with another stick and ised with a geurd to give it mere

sound and tene guality.

In “he spring, the Cheyerne Indians ot Montana preform the Bear
Dance. A small hole is dug in *he ground, and a basket turned upcide
down is placed cver the hole. The singer rlaces a notchced stick en the
bottom of the basket and rubs another stick or bone over tine ncuchesd
as he sings the traditional bear songs and the dancers perform the
ceremonial Bear Dance. The bear was held in great reverance and admired
fer its strength. Many legends were writter abeut the bear. The bear

was also the totem of some iribes and, therefore, could not be killed.




Rattles wers ccnsidered sacred ebjects used in religious rituals
by tre meulcine men, and s~me ceremonial dances., Rattles served as .
emblems cf corganications or officials,

Rattles were made cf gourds, buffalo and deer herns, bark, turtle
shells, rawhide, hoofs, ths dewclaws of the deer, or carved from wood,
depending on the natural materials available i atza, and the skill

and workmanship of the maker.

TN

The Woodland people made rattles out of gourds, that were first

dried out, the pulp removed ana pebbles or chot insertcd through a hole

b g

cut for the mounting of a handle. Other rattles were made of birch
bark, shaped und sewn together wiith sinew,

Some rattles were made of deerhide, first soaxed and filled with
sand to dry, then equipped with a wooden handle, filled with pebbles,
decorated with appealing designs, and an eagle down feather.

Dewclaw rattles were the cut claws of a deer, attached in rows on
a stick wranped with deerskin. These rattles were carried or attached
to a dancers leg or used by Medicine Men or Wy Shamans in the curing
of the ill,

The Pla.ns Indians made a wooden form in the shape of a pear,
glote or open ring. Wet rawhide was stretched over the frame and dried.
Pebbles were inserted through the hollow handle.

The Winrebago pecple used shells or birds' beaks strung so as to
rattle against each other when shaken.

Leg rattles were made bty stringing swall animal bones to dangle
across tortoise shells. These were then attached around a dancers

knees or ankles.,

=
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THI RUFFALO DARTE

. e .
Shaman decicded the time of the

insure a success. Buffzlc dzrncos wers givon before and after a hunt.

- The Irndian

te the buffaio,
the animal

falo hunt.,

belonged to ihs Grrat Buffslo socicty arpearsd av the "Mystery

Lodge.'" Tresc were outstanding warricrs, who camc to preform this very

Pach memoar brougnt wiih him his mask, the head and

of a buffalo, and his faverite bow with tlunt arrcws or lance,

George Catlin, famous pnainter and authority orn the life and customs

~f

the American Tndian described the Nerth Daknta Mardan Indian Buffalo
Dance, as a dance that w:ont on for several days; '"When ons becemes
Fatigued of the exercise, he sagrifies 1t by bendzg quite forward,

and sinking his body towards the greund; when another draws a bow

upon him and hits him with a blunt arrow, and he falls like a buffalo -
is seized by the bystanders who drag him out ¢f the ring by the heels,
brandiching their kniveu about him; ard having gone through the rotions
of skinninz and cutting hiw up, they let him off, and hic place is at
once supplicd by another, whe dances into the ring with his mask on:

the scane is easils

and by this taking of place:

@

, .y rept up night and
day, until the decired zffeci has been produced, that of "making buffalo
come,"

Ih: obove Catlin writings are depicted in the {ilm TAHTCNKA, a Sioux

o

Indian word meaning "Great Buffalo." The film is orn file at the Audio-
Visual Educaticn Office, Special 3School DMistrict #1l, Minneapolis Public

Schools, 877 N.1, Broadway, Minneapoliz, Minnesota.
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Sung bty: Tasunk-Hinsa (S

rol Herse)
reaning Buffalce-Full)

This is a war-song well knewn ameng the Dakota pecple. It is an
cld song and was sung by the Dakotas wnen faghting for their land. It
is now sung by chiefs on various occasioas, sometimes at the opsning of
cercmonies or of councils.

"he melody is alzo used with different vords, a YWepils Olowan,
meaning a song of thanksgi-ing, is a gathering of pecplec for social
festivals cr ceremonial dancos. It is an occasion for the giving of
presents. At some time during fthe dance or ceremeny an announcement
is made that a gift is lc ©b. mad:, and summons by name the verson horored
to receive the gaft. The persen receiving the gift expresses his thanks
with quiet snlemnity and passes his hand in blessing over the giver
Many may give presents cne after the other on the same occasion.

If wlankets or robes arc given at a dance, it ic customary for the
parents to make the gift threugh their children. The Parcnt srresds the
gifts upon the ground and the child in the finest moccasins and tradi-~
tional clothing dances around the glfto while &« song 1s suxg by the
drummers and singers.

The person receiving the gift retuarns thanks with a~song, Vigitors
from other tribes sing in the thank-offering of their pcople.

This song was froquently sung on such occasions; it is #till used

by many of the tands of the Dakota teday.




OKTCIZE OLOWAN WAR-SONG
Kolapila takuyakapi-lo! Comrades, kinsmen,
, Maka kin mitawa yelo! Now have ye spoken thus,
Epinahan blehem’ciye-1lo! The earth is min.,

'Tis my domain.
'Tis said, and now anew I exert me!
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The indian Book, by Natalie Curtis, Dover Publications, Inc., New York, 1968.
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Curtis, Nataliec. THE INDIANS' RCOK, Songs and Legends of the Amcrican
) /"

Indians., Dover Publicaticrs, 17%4cC.
The Indiens arc ithe authors ef this velume. The sengs and steriss arc
theirs; the drawings and iitle-pages were rade by them. Tho sork
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of the recorder has been bul the colliecting, 2diting, and arranging
f the Indians' contributionu.

Adaptoed SONGS AND STORIES OF THE NGRTH AMERICAN INDIANS,

Glc Sb, °
rosset, 1968,

G
A sclection cf siories and scngs «f the Yuma, Mandan and Tevon Sioux,
Pawnec, and Papage Indian tribes with a capsule history of cach tribe.

A simplec musical accompanerL with drum beat notations is provided
and an explanation of the son significance in rribal customs.
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Hoffman, Charles. AMERICAN INDIANS SING, Library od., 1967,

Mr. Hoffman shows the importance ~f music in toth the daily and *he
cercmonial 1ives of the major North American Indian tribes. Twelve
songs arcv transcrived for singing, other music is on the accompanying
record. Specific ceremonics are illustrated and explained; includes
the Sun Dance, Falsec Face Society, Snake Cercmony, Green Corn Dance,
and others.

Hoffsinde, Rohert. INRIAN MUSIC MAKERS, Marrow, 1967.

The examples of Indian music in this book come from the Ojibwa, also
known as the Chippewa, of ncrthern Minn-zsota.
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