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FOREWORD

a

With the publication of CONTEMPORARy.MU.SIC FOR SCHOOLS, the Contemporary Music Project

for Creativity in Music Education hopes to bring to the attention of music educators in our second -

ary_schools a variety of contemporary music written expressly for their performing groups.,The works

listed were written by participating composers in the Young Composers Project, from 1959 through

1963. Many of these works. are now published and available commercially, but many more are still

in manuscript form and pan be obtained from the composers. The' Copteniporary Music Project

wishes to encourage the perfOrmance of these.worksv it will gladly assist iktheir distribution' in order

to secure the widest possible audience. It is through such dissemination that this contemporary lit-

erature will enter the school music repertoire and continue to broaden the musical horizon of our

school musicians and listeners.
This publication is a testimony to the rhusical vitality of many different communi-

ties and shows how this vitality can be, enhanced by the presence and the direCt- contribution of

a creative artist. :The Contemporary' Music Project dedicates this book to the composers, to their

host music directors and their students, and to the communities\hat made the success of the

Young Composers Project possible.
This project, begun only a few years ago, has already led to other, far-reaching

programs in various aspects of contemporary education in music. The Young Composers Project, now

called the Composers in Public Schools. program; has been incorporated into the Contemporary Music

Project, which has also designed and implemented other activities whose purpose is to bring up to

date musical theories and practices on all educational levels.

Norman Dello Joio, Chairman
Grant Beglarian, Director
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INTRODUCTION

During the first five years of its existence (1957-62) the Ford Foundation program in Humanities and
the Arts was limited both in.budget and in the kinds of projects it could support. Aid to the arts came
through two types of grants.

The first of these consisted of help to individual artists at critic/al points in their
careers. The second comprised assistance for experiments, demonstrations and studies designed to

clarify objectives, establish standards or in other ways to indicate possible future lines of development.
It was in 1958 at one of the numerous conferences which brought together leaders

in the various arts that Norman Dello Joio eloquently described the 'light of the young composer.
He was forced to teach or do other jobs for his livelihood; there was no demand for his music or for
his services as a composer; he had little opportunity to have his work peiforrged and so to profit
from .hearing. it. If he were, in a position where he was constantly forced to write, where he could
hear his works performed soon after they were composed, and if his talents as a composer had
opportunity to be appreciated, it could be expizcted that he would not only master his craft more
quickly and thoroughly but might also come to be valued as a creative artist of significance to his
society. An internship in a public school system which had an orchestra, a chorus, and a band of high
'performance abilities might provide the proper setting to realize these purposes.

From this idea, the Young Composers Project moved. forward to operational form.
The Foundation appropriated funds; the National Music Council cooperated in the administiqtion
arrl publicizing of the program, particularly through the services of its able executive secretary,*the

late Edwin Hughes; a distinguished committee of composers and music educators tinder the chair-

manshipmanship of Mr. Dello Joio was established; Dr. Gid Waldrop, former editor of. Musical Courier, ac-
cepted the position of field representative to visit and to repadon qualified and interested school
systems in which the composers could operate. Application forms were prepared and distributed,

stipends- established, arrangements made to bear the major costs of the reproduCtion of parts for
performance (the thoughtful suggestion of Samuel Rosenbaum; Trustee of theMusic Performance
Trust Funds), a preliminary screening committee created.
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2 INTRODUCTION

Public announcement of the program was made on February 19, 1959. On May 29the it meeting of the committee took place. From the 123 applicants, twelve composers were -
selected for residence in school communities ranging from Hempstead, Long. Island, to Seattle,
Washington, and froM Jacksonville, Florida, to Long Beach, California. By September 1259 the Young
Composers Project was in full operation.

1For the school year 1960.61, four ofsthe earlier composers were given appointments
for ,a second year, and eight new composers were added. In, 1961-62, five composers r9ceived a
second appointment and eleven new ones were added. In 1962-63, seven composers were. awarded
a second appointment and eight new composers included. Three of these eight received a second
appointment for 1963-64.

By 1962 the Young Composers Project had demonstrated its value for the com:
posers and for other possible lines of development. Since 1962 was also the year in which the
Humanities and Arts program moved from pilot status to one of the ton major programs of the
Foundation, a new look at the project became possible and desirable. In a.".,:ember 1962 the Foun-
dation made egrant of $1,380,000 to the Music Educators National Conference for a continuation
of the Young Composers Project over a five-year period and for numerous other activities in the area
of music educatidn as well. To date, these activities have included special courses at colleges and
universities, summer workshops and ,demonstrations, and a series of special projects designed to
encourage creativity 'in the schools and to identify young talent. A national conference at North-
western University in April 1965 has helped to establish guidelines for a revision of musical curri-
cula at several educational levels.

This. new MENOadministered program is known as the Contemporary Music Project
foil' Creativity in Music Education (CMP). Mr. Dello Joio is chairman of the Policy Committee which
determines the nature and scope of the CMP's operations. The first director of the CMP was Pro-
fessor Bernard Fitzgerald from 1963 to 1965, when he returned to his chair at the University of
Kentucky. Dr. Grant Beglarian, one of the 1959-60 group of Young Composers, became director in
July 1965. Earlier Dr. Beglarian had been field directorfor the Young Composers Projectfrom 1961
to 1963 and assistant director of the CMP from 1963 to 1965. John Davies, formerly supervisor of
instrumental music at Elkhart, Indiana, and a host to several of the Young Composers, beginning in
1959-60, is now assistant director.

Under this new administration of the project, ten composers were selected for 1964-
65 and eight additional composers for 1965-66, as well as seven who received second appointments.
These last twogroups are not included in the present publication. A catalog of works written under
CMP will be published at the end of the Project.



3 INTRODUCTION

I may say that I have always regarded the Young Cor1iposers Project as among my most_ exciting
and rewarding experiences in the Foundation program in Humanities and the Arts. I have liad- the
privilege and the pleasure of being associated with it intimately from the beginning, although" my
contacts with it a e fewer since its day-to-day. administration has become the responsibility of Dr.
Beglarian and his associates. t

T e original and primary purpose of the Young Composers Project was to afford
them the opportui ity to master their craft. I addition, it was hoped that the students with whom
they came into c ntact would be willing to o en their ears to the music of their own time. They
might even come to regard music as a more direct and significant part iof their lives, as they saw
it come into being-through a person little older than themselves; and wi /nessed the transformation
of marks on a page into the production of sounds .through their own skills, energy and interest. If
this could happen, the students might learn to prize more highly the I

1r
i eat music of the past and

present; they might also learn to be dissatisfied with the trite and empty pieces so often offered
them in the name of music. 1

-It would be absurd to claim that the Young Compos ? Project has accomplished
all of these objectives. It can be stated authoritatively, however, that he students were receptive to
the contemporary idiom and became increasingly enthusiastic in th playing of works written ex-
pressly for them. / I

Many of the composers became much more interested in the problems of second-
aly education as the result of their experience with high school pupils and curricula. They lost their
fear of writing within the competence of their performers, for they found it was nct only possible
but rewarding to make their music accessible to eager players and listeners, without sacrificing
their artistic integrity. Many of the school supervisors and teachers became aware of the virtues
and challenges of the modern idiom as tt.,y_saw the productions of the young composers and heard
their translation into sound by their pupils.

The composers have been a very interesting and attractive group. They have been
committed to their calling as professional composers and they took seriously their responsibilities
as the representatives of the creative aspect of, music in the school systems and communities to
which they were assigned.

It has been very gratifying to observe the friendshipi and relations which they have
developed with their music supervisors and directors, their students and others whom they en-
countered in their work. The composers have caused a minimum of administrative headaches. The
instances of incompatibility have been remarkably few, which is testimony not only to the adapta-
bility of the .composers'but to the judicious\ and concerned cooperation of their.supervisors. And not
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4 INTRODUCTION

the least of the mira les connected with the project has been the wisdom of the committee in its

selection of compos rs and of school systeMs, and, even more, in the inspired "marrying", of com-
poser and community.

, t
I

.

The accompanying list of compositions written by the 39 composers during the five
years of the first phae,of this project \is a testimonial to the.diligence and ability of their authors.
It may also serve as a\ helpful Source of playable music for those looking to expand and enrich the
usual high school repertory. To those of us who tit ve been connected with the program in an ad-
ininistrative way, it will \be a permanent reminder of a seminal idea which was translated igto effec-
tive action and which has\left the world of secondary ducatiOn richer and more vital than it was before.

( Edward F. D'Arms, Associate Director
Program in Humanities and the Arts

The Ford Fo indation

January 6, 1966
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CHORAL WORKS . .

4-
Tilly of Composition Dui'at ton

Medium. other
than usual

Level, utter
than 'IS

Publisher
(R) Rental.

CMI'
Code

a

GR4NT BEGLARIAN, Higgins, Ohio, 1959

A Christmas Carol 4'

.Nurse's Song 6' SAID 8: arch N1BA(R) 113121:2

Motet 4''

Twelve. Folk Sony 15' cho f orch El w/IIS
orch

MBA(R) 1:1112C4

THOMAS B. BRICCETTI, Denver, Colo., 1961,

Afternoon on a 11ill

and Pinellas

4'

County,

SAD

Fla., 1962

Tr
.4

FlIrC1

Ah, My Dear Son - 3' SSA FBrC2

Definitive journey 3' FBrC3

Five Love Poems 15' & hand FBrC4

Or arch

Millaydy's Madrigals 13' SAD, SSATB FBrC5

SATB

Psalm 150 4'. SATB, organ-
and/or piano

Canp 17BrC6

The Return from Town 4' IBrC7

Song of Solomon .5' solo & orch FBrC:11

Sonnet 6' SSATB- FBrC9

Thou Art Indeed Just, Lord 12' sATB ti orch FBrCIO

*All works are for SATR a cappella, except as Indic iteiL

see Appendn for abbreviations

rl



7 CHORAL WO RKS

r

L

[ DUE. of Composition

BRUCE 11. BUR 'LEY,

Rain Day

Soilg 00 Praise

Where Cod I hs Not

Duration Medium, other
than usual

Level, ot lie 1-
than uIS

Publisher
(R) Rental

GM
Code .

Cincinnati, Ohio, 1962

SATB 01C11

SATB & orch

D, DONALD CERVONE, Montana (State), 1960, and .117avakce, Wise, 1961

Alleluia and Lullaby for the
Christ Child

David's Lament

Glorious Is The Name

Go Lovely Rose

In Te Speravi

I.audate Dominum
(A song of Praise)

Prophecy of David

Shenandoah

These are the Times
(incomplete)

3'

4' 311"

3'

4'

SATB & organ

SA 1.13 & sirs, cl
or olv, or org

SATB, pert:, oaf;,
wind ens.

SATB or TITS
Baritone solo

SATB & orch
and/or band

S..' Appndix for, hbreviatioos

A

FC.A2C1.

17 C.e. C2

17C.eCi

17CA.43

FC'.eCi

IVeCh

FCeC7

F Cc();

1:CeCo



V
8 CHORAL WORKS

JOHN BARNES

ttle of l:ottipo!,Itiott Duration Niedimil. other
than usual

Level, other
than HS

Publisher
(R) Rental

CMP
Code

ClbANCE, Greensboi-o,

Alleluia

1960,

4' SATI1 Si hand 17Cliac

Ballad and March SA.1.13 S: band 1:ChitC2

Blessed Are ThtYy That Nlourn

Let Mir Your lleart 13e Troubled

S'

4' 30"

SATI3, sirs,
hns, 13.1),

altC3

a:lte:4

The Noiseless, PmientSpider 2'311" SSA Si fls a:lute:5

.1011N CHORMIJIAN, Etyinsion, III. , 190

The (:rue if i x ion 25' Cantata; SATB
orch

rChoCI

1)e Profundis (Psalm 130) FC:hoC2

Four Christmas Psalms 15' Cantata; S.\ 113 FChoC3
S solo arch

Coed Friday 4' 30" TT 1313 FChoC4

My Gift 3' 30" TT BB 17Ch005

Sing Iley fot' Christmas Day 2' 30" TTBB .FC11006

IA

Sri' Appendts tor abbreviations



9 CHORAL WORKS
s,

It'lLSO

Tit le Of Compusi Rai 1)uratp.0 Medium, Other
than usual

LeVel. Other
than 11S

l'uhl she:*
(I() Rental

CNIP
Code

COKER, Philadelphia, Pa, ,

Dark !fills
Paean

11;6

30"

12'

sAB, piano

orch

AMP

IT'

tC.

I:(70( 2

Thy Nlother with:Illy Equal Brood 5' 30 orch 1:(70(73

EMMA LOU DIEMER, Arlington, l'a 1910

Alleluia SSA JII I'DiCI

The Angel Gabriel 3' SA111, piano C'
SSA

At a Solemn Music

The Bells SATII, 2 pianos 1111 / I'DiC4

A Christmas (7arol

Dance for Spring

), SSA, pf/org

SSA,I1,o1), sirs

III-11S CF

Flh(

Four Carols SSA FDiC7'

Fragments from the Mass 5' 1" SS : \A NMI

I Stand Beside the \longer Stall 1' 5" CF: 1:DiCo

Mary's Lullaby 'lf SSA J11-11S," FDR:111

Lest We Forget SATII, piano 111 / IT)1( :11

Men of Ilarlech TTIIII ill I 1:D1C12

Noel, Rejoice and Be ferry 3' SATII, piano ft IN CF 1:1)W.13

0 Come, Let Us Sing Dino the 4' SATB, piano ('F Fnic.14
Lord

Praise of Created Things 2' 40" SATII, piano jll Fowl;

See ,ippulldhl lei V bhrel'Illt tuns



10 CHORAL WORKS

'hilt: of Conipo,otion Duration
Medium, other
than usual

I;evel, other
than IIS

Publisher
(R) Rental

Praise the I .ord 4' SATB, 2 pianos .111-IIS IIF

The Shepherd to his I.ove 3' SA or SATB
flute, piano

in-I'S ERNI

.\ Spring Carol (madrigalg) 4' SATII, piano

Thine. 0 I. 3' SA TB, piano I III

Three Nladriga Is 5' s;\ FU, pia no III I

Three Poems of Ogden Nash 6' -11.119, piano I IF

To I lim All Glory Give 4' orch

I)OVA!.!) .1. ERB, Itakersfichl, C,10.. 1962

Christn.las Greetings 3' SAIli, rhythm
hand, hrs. quill.

...winnings cycle 5, SAT11$: ore h U ANIP

FlallERICA. ii. FOX,

Alleluia

Minneapolis, Minn, 19,q2

3'

3' 31r

4' :30"

Go hi Sleep

I lold On, !fold On

S. 'IP/WW11.1

GNIC

SI !NI

C.

CUP
Ctide

171)iCI6

FI)R:IS

FIN( It

FINC2I

1:1)i(1:22

F Ft iC2

F FoC3



11 CHORAL WORKS

Tole of Composition Duration Medium, other
than usual

Level, other
than IIS

Publisher
(R) Rental

CNIP
Code

Poi Gonna Slug 3' CMG FFoC4

It Pays --r. JII GMC FFoC5

Jubifate l)eo 6' SATI3 & orch 1717oC6

The I.uok 2' JII GMC FFoC7

Te Deum 3' SUM F FoC8

Who Master Is in Music's Art 3' JII 171:oC0

ARTHUR FRACKENPOI1L, Ilempslead, 1959

The Bird's Song 3' SSA & piano MM FFraCI

Come, Thou Almighty King 4' SATB, orch
and/or band

k. r6C2

Katy Cruel 3' SSA & piano FraC3

I.overs I Awe the Spring SATH & piano JII El3M FFraC4

Marches of Peace 5' SATB & brass JII SP FFraC 5

()Sing Into the lord 4' SATI3 C piano F F raC6

Star of the East 3' SAC piano EV FFraC7

A Thing of Beauty 5' SSA & piano SF F Fra.C8

Three Cautionary hales 7' SSA or SATB
and piano

EBM F FraCq

Three limericks in Canon Form 6' 2-part chorus
and piano

EBM FFraCII

Three Night Songs S' SATB, fl, c I, pf raCI 1

To Music 7' SATB,. orch
and/or band

FraCl2

. 17

Set Appendix fi». abbreriations



12 CHORAL WORKS

AILVOLD

:tits Emu

ki Duration
Median,. other
than usual than IIS (It) Rental Gitle

FREED, Lon); Wank Calif., 05.!

61()11.

A Nlasque

(anus, Topeka, Kansas, 062

:3'

40'

SATII, brass
and (imp

Clio, vocal ens,
narr, Line, orel

1311 l'reC2

Cult:o-

h-I. Spring

in the Yellow Tower

IfGiCI

1:GiC2

l'GiC3

Never Seek to Tell Your I..ove 1:C;R:4

Stopping I the Wimals FGI

When I Was in Love with SSA 1:GiC6

Widow Bird 1:GiC7

\VIM Geese'
1

Wind SA

P1111.11) AI. GLASS, Pittsburgh, 062, 063

Dreamy Kangaroo 2' 311% SA, piano FGICI

The I laddock and the Mermaid 2' 30" \ IL V FGIC2

I laze Gold 3' FG1C3

The Last Invocation 3'

s'ee ilpfJenillt for abbreriations

. 18
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13 CHORAL WORKS

Tait. ni C."11111.1.11( I( 41 t))1rati.),
Nlethtim, ,thur
ihaii usual

1.evc1..rthcr
than IIS

Via); 1.11c r
(RI 14.111.11

CNIP

;

Songs for Ourselves SA, pin no 101C.-1

Spring Grass 2' 30"
y 1:C;1( 7.71

Summer Grass 2'

This is the Garden

tVind Song. 3'
FC1Cs

\\linter Gold 3' E V

JOSEPH W. JENKINS, Evanston; 111., 1959

Adeste Fidelis

A In Nanita Nana 7'Cliristnuts

Czech Rocking Coro!

Folk Settings:
Cockles and Mussels
0 Waly Waly

1,acteatur Cncli

Ode to the Nativity

Psa fin 67

Rounds and Sounds

3'

2'

3/4'

4'

I S'

I Se

SATB,
hr cho.

SSA, strs, fl,
pere.

SSA, 3 cI, 2 ve,
bass

SATB, organ

SATB, qass,
perc.', Organ

SATB, Organ,
f), oh, hn, trp

Male choir,
sirs, tz: perc.

51.1' App.

abbr,rtal frms

G C

SB

FjekC2

Fick al

Fick C4

11 k

ljekC7

Fjek CS



14 CHORAL WORKS

I tole 'I l:1)111.1)0N111011 Dll rat Ion
other

than usual
Level, other
than IIS

NW !slier
(R) Rental Oak:

I 'he SCilSOIIS 15' SA-1.13, orch J11 FJekCo

Shepherds Shake Off Your I' FJekC 10

Drowsy Sleep

Snow Man Ten Feet Tall. *), SA'1'13- piano FJekC)

The Valiant Woman (Cantata) 20' SATB, S solo &
ore It

IlekC12

DONALD JFNNI, Ann Arbor, Audi. , 1960

Ad Te 1.evavi

Early Spring (Madrigal)

2'

Jul

ACA

ACA

IlenC1

FJenC2

NELSON 11. KE YES, Louisville, It 1961

"All Is Safe , "

A Christmas Card

1962

3'

4'

FKeC I

FKeC2

Dressed up 3' SSA, piano J1.1 FKeC3

Give. You a Lantern 2' 40" 17KeC.I

Night and Morn 4' SSA, piano
mezzo solo

JI-1 FKeC5

We Ilave Tomorrow (In two parts) I 1' Cho, band,
narr, dancers

FKeCb

What there Is 3' FKeC7

Wide, Wide in the Rose's Side 3' FKeCH

See Appendix for abbreviations

20



15 CHORAL WORKS

Title of Composition Duration Xlechuni. other
than 11511111

Level. other
than 1 IS

Publisher
(10 Rental

CM'
Code

KARL KORTE, Oklahoma City, Okla., 1961

Anthems from Isaiah:
Sing Praises to the I.ord
Sing to the Lord a Now Song

Four Blake Songs

Mass for Youih

and Albuquerque,

20'

Noll

SSA, piano

SATB, orch, pf
or organ

1962

BC

.117

GM(:

FKoCI
FKoC2

FKoCI

JAMES L, KURTZ, POrtland, Ore., 1959

Three Christmas Songs

Three ShakeSpeare Songs

5'

5'

I? uf: I

K uC.2

RICHARD LANE, Rochester, V. V. , 1959, and

Alleluia

Early One Morning

Lexington,

2'
1' 30''

Ky., 1960

SSA
SAII

PLICI

He Was Not a Child 3' FLaC:1

Hymn 4' 1:11C-1

A Hymn to the ;light MM FLaC5

I .imerick l' 20" SSA Fl AC6

Lullaby l' 20'' SSA LaC7

Make a Joyful Noise FLaC8

Out of the Depths 5' SATB, orch F I

See Appemtix OhbreriniiMIS
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16 CHORAL. WORKS

lily CoMpo-.1114)11 I)tti it tuft
Niednitu, oilier
than usual

Level.other
than IN (R) Royal

CNir

Prayer

Requiem ' FLACW

Sing Unto the I .od---. :3'

Song, (inadrig.il) FLat:I3

There W.Is a King, I' 20" SSA I'I.aChL

Whispered l'eaCe 3' FIACI5

Winter Song' FIACI6

ROBERT .11. LOMBARDO, N. V., 1961, and Cali rado Springs, Colo., 1)62

A Christmas Carol 4' SSA, violin

Three Poems 7' ; SA1'13, fl, ob Pl-..entC2

Two I .yriC Poems 6' SATB, el Fl.oinC3

RONALD 1.0 PREST1, Winfield, Kan. , 196u, 1961

Alleluia 6' SATB, br, (imp CI' (I(, hr
z)e.c.)

Fl ,opCI

Bell Song 3' SSA, piano CF I .opC.2

The Birthday :35' I act opera,
chain ore))

I opC3

Choral Suite front "Kanza" 2:y SATB, 2 pf I' I opC4

Chi rstnias Medley 1;9' SATB, 2 pf Fl.opC5

Kanza 2 hours SATB,
....r r, band

Fl..UpC6

92

see Appendix
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17 CHORAL

Ira

WORKS

"It of_Coninost tson Duration Medium. other
than usual

Level, other
than.IIS

Publisher
(R) Rental

CM!'
Code

Meditation 3' 30" SATB, piano 111: Fl.opC7

A Scots/nails Wee Travelogue TTBI3, piano IsIATC8

Si lent Night 3' SSA, piano F LopC4

Tribute 5' 31)" SATI3, arch CF I .opC I

Three Songs fur Grade School Unison Fl.opCI I
Voices

Two civil war songs 0' T1'1313, WW, pf,

pec.
I .0pC1 7

Two Songs 2-part cho, pf lil 171.01)C:13

MARTIN MAILMAN; larksmirille, Fla 99, 1960
4'

Christmas Music

Concord I lymn (frotn'Genesis
Resurrected)

Genesis Resurrected

Three Nladrigals

6' 30"

3'

211'

4'

SA.113, piano
band or orch

SATB, orch

SATB, harp, ob

Camata-cho,
orch, spoken
voice

I I-11S

NIN1(R)

NIN1(R)

MM

NlaiCI

FNlaiC2

FNIaiC3

FNIa iC4

FNlaiC5

SfILIATOREI. MAR-TIRANO, Berkeley. Calif., I!/62

Agnus Doi

Blow 4' 30" SSA A

SCI.(R) FNlarC1

Kyrie 5' 30" SCL(R) FNIarC3

scr Appendix for abbrl.riatiOnS



18 CHORAL WORKS

LEWIS :11,

Title of Composition Duration Medlin», other
than usual

1.o.321.0tInr
than ItS

Publisher
(R) Rental

CSIP
Code

MILLER, Elkhart, Md., 1961, ( nd El Paso, Tyx 1962

Canticus UniVersi 7' SA -rn, brass l'NliCI
Full Fathom Five 2' 30 JI I l:NliC2

Gloria 3' 461" SATB, brass I'MiC3

I Love My Jean 2' 20" SATI1;tpiano FMIC4

January Thaw 2' 30" SATEI, piano CF 1:MiC5

John Anderson, My Jo 30" SSA, piano' I:MiC6

This Universal Frame 8' 30" SAM, orch FMiC7

Three Songs of Solitude 5' 30" FMR:8

Tile Winter it Is Past 3' SATII, piano FNliCo

DEXTER MORRILL, University City, 31o 1962, 1963

0 Sweet Spontaneous Earth

Two Songs

3'

5'

SA 1'n, piano

SATI', piano JI I

ROBERT MUCZYNSKI, Oakland, Calif., 19i9, mul Tucson, Ariz.., 1961

Alleluia 1' 30"

TIIEODORE S. NE1ViI.4N, Tulsa, Okla., 1960

Alleluia 8'

Amen

Psalm

N'

3'

SATEI, 4 trp,
4 til, time
SATB,

See AppradiA sir ablorerialtwis

CS

17NloCI

FNloC2

F:MuCI

FNeC:1

F Ne C.2



19 CHORAL WORKS

ibuioLD

ille 1:m1111o:tit ion Da Tat It it I
NletIntni, ether
titan liNtial

Levo,.:ther
than IN

Putt:1,11er
(R) Rental

C.N11'

laa.
All the Pretty little Horses 2' 15" SSA, piano; TP I t

S.\ FR, piano

The .1s.-ensnto Cantat a -chi),
solos, fl, oh, el
ho, hsn, sh, pt

'2

Ave Verum (from lhe .1:4censioni 3' fl, hsn I :1

Every Night When the Sun . 4' SSA, SAIR, pf i; (74

Goes In

Ile's Gone Away S,AB, chamber
orch

"Nletropolitan Bus", Cantata 10' SAM, piano l'Owt
4 bands

Night -I lording Song SSA, sh; also I' 1

SATR, piano I P

0 Gracious Cid Pardon .1.1'

0 [boy: C,Iorious,

The Riddle SSA, piano
also SAR

TP
FP

I' ( }s( °;

1:0..v(

So Far Away sxrn, piano TP 1' OwL I

Spirit of Power and Love SSA, organ FCT,%(:12

1"hero Was an Old Woman 3' Trim 14:M(13

To Make a Prairie 4' SSA, piano lP 170w( :1-1

See App.-0( t fay abbretuthions

nr



20 CHORAL WORKS

JOSEPH

Title Composition Duration
Medium, other
than usual

Level, other
than HS

Publisher
(R) Rental

CMP
Code

PENNA, Gran' lc School Dislricl (SW),

Ave Maria.

Clear Night

Come to Me

Fa Nanna

Invocation rd I lymn

Ulah,

3' 22';

1' 14"

2' 30"

2'
7'

1961, 1962

S, str orch

SSA, piano

Multiple choirs
2 br ens

tBM

FPeCI

FPeC2

17PeC3

FPeC5

The Eight . SSAA JI I FPeC6

Prayers of Steel TBB, piano FPeC7

Preludeand Recitative 2' Boys unison or FPeC8 -
TTBB, br ens.

The 'Rain F PeC9

Skyline Chorale, 1963 I' 30" SATB, solos,
organ

17PeC10

Song of Calvary 3' 45" SATB, piano,
str orch

FPeC11

A Song of Christmas 3' SATB, orch J11 FPeC12

Song of Peace 3' JH FPeC13

'Tis Christmas 4r 52" SATB, orch FPeC14

Two Poems "ally triste" I' 45" SATB, fl, el; vc FPeC15

Youthness SSA FPeC16

Sec Appendix for abbreviations



21 CHORAL WORKS

/;

Title of Composition potation Medium, other
than usual

Level...other
than HS

Publisher
(It It Rental

CMP
Code

(

PETER SCIIICKELE, Los Angeles, , 1960

The Birth of Christ SATB, piano,
soloists

17ScCI

In This year 8' SA, SATB,orch l'ScC2

Kyrie SATB, 1) t-LI qua r l'ScC3

On this Plaine of Mist 5' 30" SA, marimba,
Bass clatinet

FScC4

Three Son* SATI3, piano FScC5

Two Pra ers 17ScC6

CONRAD S. SUSA, Nashville, Tenn, ,

de Quete

leavenly Jerusalerh

Chanso

The

Lullaby Carol

Serenade No. 1.

Serenade No . 2

Serenade No. 3

1961, .1962

Songs: The Knell
Tempore si Solita

Three Alleluias

Two Ballads

Two Chanties: Blood Red Roses
Shenandoah :..

4'

*7' 40"

SSA, perc

SSATB; organ,
chain orch

SATB, piano

TTBB, fls; strs

17013, bs, cis

1BB; chain
orch

SATI3, 1w, perc

SB, piano

Si e Appendix threviations

I-IWC

17StiC I

I,StiC2

l'SuC:3

FSu( 5

I,SuC6

17SuC7

17StiC8

17SuCIO



22 CHORAL WORKS

Title of Composition Duration Nledium, other
than usual

Level. other
than IIS

Publisher
(10 Rental

CMP
Code

DAVID TCIMPIDIS, Sarasota, Fla., 1961

Alison

Deo Cratias

The Tailor and the Mouse 4'

Choral

s rn, piano Cr

1:TeCI

Ert:C2.

17TcC3

IV1LLIAdi THOMSON, Elkhart. but., 1960

A Child Is Born 3' Double cho
children's cho

SP l'hcl

Desert Seasons (one for each
season)

8' SP 17.1-11C.2

The Harvest

r the Wind SATB, hand

1= ThC3

EThC4
PraiSe Ye the Lord

FTI1C5
Two Latin Songs

17'111(:6

The Two Marys: Pretty Mary,
Devilish Mary

4' SI' 17-11C7

Velvet Shoes 5' SSA, sirs or
piano

1:ThC8.

ROBERT WASHBURN,. EIkhart hid. , /959

A Child This Day Is Born 4' 30" SATII, organ
or brass

SP 17WaCI

The Creat Announcement El 17WaC2
I lymn of Youth 4' Sk1.13, organ F Wa C3

Sr, Appendix jiw ablwerialions,



23 CHORAL WORKS

Title of Composition Duration
Medium, other
than usual

Level, other
than fIS

Publisher
(R) Rental

CMP
Code

Music when Soft Voices Die

We to Freedom

Praise the Lord

Scherzo for Spring

'l'hrcnos

7'

5,

3'

1'

SATI3, band or
orch
SATB Org'Or br

SSA

SkM

OUP (R fl
el parts)

F.WaC4

Wa C5

FWaC6

FWaC7

FWaC8

RICHAltD WERN1CK, Bayshore, N. Y., 1962; V63

Full Fadom Five 1111

what of a much of a which
of a wind

8'

SATB, instr
chain group

SAB, prepared
pf, 4 hands

FWeC1

F WeC2

MICHAEL 11'111TE, Seattle, Wash., aid

Agnus Dei

Amarillo,

5'-

Tex., 1960
F WhC1

Ave Maria 3' SATB, S solo FWIIC2

Care - Charming Sleep 3' SATB, S solo CS FWIIC3

Come Away, Death 3' WhC4

The Constant Lover 3' FWIIC5

Crucifixus 3' FWIC6

Gloria 15' SATB, orch CS FWhC7

Gain' Home on a Cloud 3' SATB, S solo GS WliC8

See Appendix for abbreviations



24 1F1

Title of Composition Dural ion
Medium, other
than usual

Level, other
than I-1S

Publisher
(R) Rental

CNIP
Code

... ....
_.----'

I'm With You in Rockland 3' U FW11(1:0

love in filer Eyes 3' GS FWIA:10

A Lover and Ills Lass , 3' / .FWICI I

The Magic Morning 3' SA, piano FWICI2

Oh, Little Child i' GS rwhc13.

The Sailor's Song 3' TB FWIA:14

The Silver Bells 3' GS FWIA..:15

Sleep, Little Lord 3' SA GS FW14:16

Steal Away to Jesus 3' GS 17WhC17

Take, Oh Take 2' GS FWItl.:18

Where is Fancy Bred? 3' GS 1,WhC19

RAMON E. ZUPKO, Lubbock, Tex., 1961

All the Pretty horses 4' SATB, orch FZuCI

The Breaking of Nations I' 30" CF FZuC2

Psalm No. 8 5' FZuC3

This Is the Garden SATB, strs,
perc, solos

FZuC4

See AppemliA:for Lthretintions
. ...... .



c.

25 BANO WORKS

'Mlle of Composition Duration
NILilium*, other I Level, other
Matt usual than IIS

Pohlisher
(R) Rental

CNIP
Code

GRANT BEGLAR1AN, Cleveland Heights, Ohio, 195!)

First Portrait for Band

Sinfonia for Band

6'

12'
4,

IMBA(R)

MBA(R) FBeB2

THOMAS B. BRICCETTI, Denver, Colo., 1961, and I inellas Counly, Fla., 1962

Ecologue No. 4 7' l'uha & hand 1711r111

Festival March - 1963 .1'. FBr112

Turkey Creek March 4' MW FBr113

The Visions of Kamm SF Flir134

1), DONALD CER.VONE, Monlana(Slale), 1!160, and M licankee, Wisc. 1961

Canzone and Ricercare 8'

Sercnata II 13'

The Western Bear 3'

FCc 131

47Ce112

FCeB3

JOHN BARNES CHANCE, Greensboro, N.C.,,196O, 1J61

Incantation and Dance 8! 4" Bll FC11111

Introduction and Capricio '10' 24 winds Bll FC11112

Overture for a Musical Comedy 8' FChB3

Symphony for Winds (1st triovt.) FC11114

All works are for full band, except as indicated.

See ApPendi.Vfin* abbreVielinlIS

. 31



26 BAND WORKS

Title of Composition Duration Medium, other
than usual

Level, other
than EIS

Publisher
AR) Rental

CMP
Code I

WILSON COKER, Philadelphia, Pa., 1960, 1961

Polyphonic Ode 6' Ti' FC.0131

With Bugle, Fife and Drum 6!, 30" T1, FCoB2

EMMA LOU DIDIER, Arlington, Va., 1959, 1960

Declamation 6' l3rass & perc EV FDiBI
Fanfare Brass

F1.31112

Suite for Band: "At the Zoo" 10' MM F131113

DONALD J. ERB, Bakersfield, Calif., 1962

Compendium 5' FM(R) FErB1
:.Space Music 2' 3" FM(R) FErB2

FREDERICK A. FOX, iMinneapolis, Minn., 1962

Concertpiece for Band 5' F FoB1
Essay for French Horn and 8'

F Fo.B2Wind Ensemble '-
Fanfare and ,Ma rch for. Band 5' JI-I FF9133

32

See Appendix for abbreviations



27 BAND WORKS

Title of Composition Duration
Medium, other
than usual

Level, other
than [IS

Publisher
(R) Rental

CMP-:-
"Code

ARTHUR 4RACKENPOILL; 1IeinPslead, N. V., 1959

Blue Hue

Flat Two

Pastorale for Trombone and
frond

Prelude and March

Rondo for Wind Instruments

We I.ike It Here!

ARSENIO GIRON, Topeka, Kansas, 1962

Alla Marcia

4' Dance band

3' Dance band F Fr132

4' Trb S: band 1717r113

5' SP F Fr114

3' Fr 135

3' GMC FFr136

PHILIP M. GLASS, Pittsburgh, Pa., 1962, 1963

Winter Song 3'

17GiBI

FGIBI

Jos gpii W. JENKINS, Evanston, 111 1959

Christmas Festival Overture 8' Flak 1.31

Cumberland Gap 8' SI IM FJekB2

Curtain Time 5' FJekB3,

Sonantine 3' 25" FJek134

Three Images for Band 15' F, V FJekB5

See Appendix for afibrevialions

. o3



:28. BAND WORKS

Title C0111110SillOn Duration
Medium, other
than usual

DONALD 4ENNI, Ann Arbor, Mich., 1960

Music for Band, 1961

Music fur Wind Ensemble

NELSON II, KEYES, Louisville, Ky., I961;

Bandances

Concert Nlusic fur Band

Old Kentucky llome Council
March -

W11AS CruSade for Children
Ma re h

8'

5'

/962

13'

10'

Level, other Publisher
than IIS II) Rental

ill

KARL KORTE, Oklahoma City, Okla., Mil, and Albumerque, N.M. 1962

Nocturne and March (from "Blue
Ridge")

Prairie Sung

Prelude and l'assacaglia

JAMES L, KURTZ, Portland, Ore,, 1959

EpiSode for Band

6'

5'

12'

5'

'I'm and band

Set Appiildix fist. ablirerialion.s

ACA

BC

EV

CF(R)

CMP
Code

1:JenB1

111;11132

FKeB1

17KeB2

FKel33

17Ke13-1.

17KoB1

.FKoB2

171:o133 .

l'Ku131
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31 BAND WORKS

,
o

A

Title of Composition Duration Methum. other
Mini usual

Level, other
than IIS

Publisher
(R) Rental

(ll'
Code-

.

JOSEPII PENNA, Granite School District (SLC),'Utah, 1961, 1962
Concertino for lVinds and 71 Picc, 4 Ils, 4 cls FPe131

PercuSsion 4 lins',3 t r bs,t u
perc

Introit - A Sacred Prelude FPeB2

Mount Olympus Suite I 01 24". FileB3
Three Sketches for Winds' 4' 18" 17PeB4

PETER SCHICKELE, Los Angeles, Calif., 1960'

Diversion for Band

CONRAD S. SUM, Nashville, Tenn., 1961 1962

Five Places in Nashville

Toccata

DAVID TCIMPIDIS, Sarasola, Fla., 1961

Night -Piece for Winds

WILLIAA1 THOMSON, ''Elkhorl, M., 1960

Pei-Mutat ions

90

8'

See Appennik yin. abbreviations

F.SeB I

F.SuB I

FTc 131

ElliBI
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32 BAND WORKS

. ,

Title of comnosittm ;
Duration

Medium, other'
than usual

Lei4:1, other
than IIS

Publisher
AR) Rental

CM?
Cole

..
.

I
.

ROBERT WASHBURN, Elkhart, Ind.,.195!.

Buries): for liand

Overture:. F.1:;hart 1"W.

4'
Oil

SP

lAral3 1

FIVaB2

RICHARD WERNICK, Hayskore, N. I. 1962,
.

Concert Overture

Snap Shots for Band

,Studies for Elementary Band

1%3

le.

,3'

3' El

MM(R)

MM

MM(R)

FWeB1

FWeB2

WeB3

LAM(EAU: L, WIDDOES, Salem, Ore. , 1961

Sonatina for Band
FWiBI

RAMON C. ZUPKO, Lubbock, Tex., 1961

Dance Prelude 3' 30"
FZuB1

Dialogues and a Dance 5' 30"
FZuB2

Intermezzo and Allegro 5' 30"
FZuB3

March for Pand . 3'
FZuB4

. ale andqubilation 5' EV FZuB5

r;

See Appendix fin abbreviations



33 ORCHESTRAL WORKS

Title of Composition Duration Medium*, t titer
than usual

GRANT .BEGLARIAN, Cleveland Heights, Ohio, 1969

Sinfonia for Orchestra
(Orch. version of Sinfonia for
Band)

12'

Level, other
than IN

Publisher
(R) Rental

CM.P
Code

THOMAS B, BRICCETTI, Denver, Co lo,, 1.96), and Pinellas County,. HO,, 19(i2
Eclogue No. 2 S' Trb solo, strs 1:11r01

Eclogue No. 3 . Sty. orch 1111.02

Prologue and Dance of Youth
. .

llarp, time,
pea!, strs

1711r0:3

1.164-rriSte7.7.0 7' Ste orch 1:131.0-1

BRUCE H, BURKLEY,

Caprice

Cincinnati, Ohio, 1962

Some Spring Music

St r orc.11, harp
orpiano'

v

D, DONALD CERVONE, Montana (State), 1960, and Mlicaukee, Wisc., 1961
Aria and Allegro

Canzone It 3' 3(1"

Fantasy on a Spiritual 2' Oh and strs

"Inherit the Wind", Music. for 15'
All works arc for full orchestra, excel t as iinticated.

see Appendix n» hb 'Nations

8'

I:131101

1:13t02

FCeOI

1:Ce02

FCe03

17Ce0

1'



e

4.34 ORCHESTRAL,WOR

.'Title of Composition Duration Medi unt."other
than usual

Level. other
than IIS

Publisher
(R) Rental

CN1P
Code

. ;

Intrata and Sortita ,. 7,
. FCcOS

Prelude on a Shape-Note Ilynin 6' . 17Ce06"Wedlock" .

Serenata 14' Strings FCe07

'10114' II 'INES CHANG E, GEvenRboro, N, C. , 19(10, 1)6/

Introduction and Capriccio

Satiric Suite

7'

I0'

8'

WILSON COKER, Philadelphia, Pa., 1960, 1961

Declarative Essay

Lyric Statement

Overture Giocoso

EMMA LOU NEMER, Arlington,

Festival Overture

Pavane

Rondo Coneertante

Symphony AntiqUe

Youth Overtur.e

1959, 1960

7'

5'

4'

4'

l'f & chant orch

Str orch

Prof

Strings

See Appendix for ablorerialions

Tp

TP

TP(R)

CF

MM

17Cha 01

FC.lta02

Mia03

FC:o0l

no02
FC.o03

mot
FD102

FD103

FD104

FINOS



35 'ORCHESTRAL WORKS

DONALD

Title of Composition Duration Medium, other
than usual

Level, other
than HS

Publisher
(R) Rental

CMP
Code

J. ERB, Bakersfield Calif., 1962

Bakersfield Pieces 10' U FEr01

FREDERICK A, .FOX, Minneapolis, Mitth., 1962

Divertimento for Violin(or 7' Vn (c1)& orch
. clarinet) & String Orchestra

Interlude for Orchestra 4' J11 F Fo02

Serempe for Oboe and
Chamber Orchestra

10' 01)& chamber
orch

FFo03

Two Episodes for Orchestra 6' 30" FFo04

ARTHUR FRA CKENP0114 'Hempstead, N. ',, 1959

Heartbeat Waltz

I..itt le Suite

On the Co for Strings

Symphony No. 2 for Strings

Three Chorale Preludes for
Strings

Variations for Piano and
Orchestra

3' FFrOl

7' .11.1 EV FFrO2

3' SP(band
version)

FFrO3

20' CF(R)

8' FFrOS

13' Piano& orch FFrO6

See Appendix for abbreviations

41'



36 ORCHESTRAL WORKS.

Title of Composition Duration
Medium, other
than usual

Level, other
than HS

Publisher
(R) Rental

CMP
Code

ARSEN1O G1RON, Topeka, Kansas, 1962

Miniature Symphonies Nos,
I, 2, 3, and 4

Three Pieces for Orchestra

17Gi01

FGi02

PHILIP I. GLASS, Pittsburgh, Pa_ 1962, 1963

Arioso No. 2 for Strings 4' E V FGIOI

Convention Overture 5' FG102

Introduction and Fanfare for the
."Star Spangled Banner"

3' antiphonal hr
choirs St.orch

FG103

Serenade No. 2 for Orchestra 5' FG104

JOSEPH W. JENKINS, Evanston, 111., 1959

Sinfonia in C 15' FiekOl

DONALD JENNI, Ann Arbor, Mich 1960

Divertimento

From the Top

Music Serious and Gay

17'

4'

6'

iii

Sec Appendix for abbrerialions

ACA

ACA

ACA

FJen01

Ilen02

Fjen 03



37 ORCHESTRAL WORKS

Title of Composition Du rat ion
Medium, other
than usual

Level, other
than HS

Pub! isher
(R) l,.ntal

CNIP
Code

NELSON 11, KEYES, Louisville, Ky 1961, 1962

Concertina for Cello and
Orchestra

Concerto Grosso for String
Orchestra

Four Pieces for Elementary
Strings

Kay's Corner .

Serenade for String Orchestra

6' Vc & orch

15' Str oreh1tz.solo
str quartet

12' IStr orch

10' IStr orch

18' IStr orch

KARL KORTE Oklahoma City, Okla., 1961, and Albuquerque, N.M.. 1962

ItKe01

FKe02

FKeO3

Meal
17Ke05

Music for a Young Audience

Song and Dance

Southwest (A Dance Overture)

10'

6' Double strorch J11

17C(R)

CNC.%

'FC(It)

lioO1

17002

FKo03

Symphony No. 2 20' E'(11) 17KoO4

JAMES L. KURTZ, Portland, Ore., 1959

Arioso 4' 20" String orch FKu01

Chorale for Strings .1' 30" String orch FKuO2

Suite for Orchestra 6' 30" FKuO3

See Appendix for abbreviations

. 43



38 ORCHESTRAL WORKS

Title of Composition Duration
Medium, other
than usual

Level, other
than HS

Publisher
(11)-Rental

CMP
Code

RICHARD LANE, Rocl1esier, N, Y. , 1959, and

Dedication I

Overtie
PasSacaglia

Pavane\

Lexinglon,

4'

4'

4'

6'

Ky., 1960

Strings CF.

FLa0t,;,

FLa02

F La 03

FLa04

Pavane II 3' J11

1

,FLa05

Prelude and I.ugue 6' FLa06

Song III 3' Strings FLa07

String Song 3' Strings CF FLa08

Suite for Elementary Orchestra 6' Fy.a09

Suite for Orchestra 10' F1-1010

Suite for Young Orchestra 6' J1-1 FLa011

ROBERT M. LOMBARDO, Haslings-on-Hudson, N.Y., 1961, and Colorado Springs, Colo., 1962

Cupid and Psyche 25' Mimes & orch FLom01

Three Orchestral Miniatures 5' FLom02

RONALD LO PRESTI, Kan., 1960, 1961

Kansas Overture 10' CF FLop01

Llano Estacado 10' FLop02

Nocturne 6' 30" Str orch with CF FLop03
Viola solo

Sec Appendix for abbreviations



39 ORCHESTRAL WORKS

Title of Composition Duration Medium, other
than usual

Level, other
than HS

Publisher
00 Rental

CNIP
Code

. .

Orchestral Suite from "Kanza" 25' . FLop04
.

Port Triumphant 8' JI-1 171..op05

MARTIN MAI' AN, Jacksonville, Fla., 1959, 1960

Christmas Music 6' 30" MM(It) FMai01

Gateway City Overture MM(R) FMai02

Partita for String Orchestra MM(R) FIVIaiO3

Prelude and Fugue (No. 1) 9' MM(R) FMaiO4

Suite in Three Movements 11' MM(R) FMai05

SALVATORE J, MARTIRANO. Berkeley, Calif.,

Adagio Misterioso

1962

5' 30" FMar01
The Great Green Dancing Devil Jil FMar02

Devil, Devil, Devil

Toads in Tweeds 10' Fivlar03

See Appendix Or abbreviations

. 45



40 ORCHESTRAL WORKS

.
Title of Composition Duration Medium, oilier

than usual

.

Level, other
than HS

Publisher
00 Rental

CMP
Code

LEWIS M. MILLER, Elkhart, Ind., 1961, nd El Paso, Tex., 1962
I)anza 5'

King Ilenry V (revised) K' 50"

Prelude and Baroque.Fugue 5', Strings
Sun City Overture 6' 30"
Toccata for Orchestra 5' 40"

DEXTER MORRILL, University City, Mo., 1962, 1963

Andante for String Orchestra.

Ballet - "Menagerie"

Two Pieces for Orchestra

4' 30"

12'

13'

String orch

Prof

ROBERT MUCZYAISK4 Oakland,,Calif., 1939, and Tucson, Ariz., 1961
.'llovetail Overture, Op. 12 4' 30"

THEODORE -S. ,NEWMAN, Tulsa, Okla., 1960

Fantasy for' Orchestra 15'

1

Fragments for Orchestra (Suite) 10'

6

Si'' Appendix for abbreviations

GS

FM1101

FM1IO2

FMi103

FM1104

F1\41105

17Mo01

171\4°02

171\4°03

FMu01

FNe01

FNeO2



41 ORCHESTRAL WORKS

Title of Composition Duration
Medium, other
Wan usual

Level, other
than HS

Publisher
(R) Rental

CMP
Code

HAROLD OWEN, Wichita, Kan., 1959

The Great Plains Overture

Variation Suite

12'

15'

FOwOL

F0w02

JOSEPH PENNA, Granite School District (SW), Utah, 1961, 1962

And lie Shall Reign 8' 25" FPeOI

From the Astronaut 6' J1-1 FPeO2

Let My People Go 13' 30" String omit FPeO3

.Suite Americana II' 45" FPeO4

Three Moods for Strings 4' 18" FPeO5

7,2

PETER SCHICKELE, Los Angeles, Calif., 1960

Celebration with Bells FScOl

CONRAD S. SUSA, Nashville, Tenn., 1961, 1962

Pastorale 11' String omit. .FSuOl.

Symphony in One MoveMent 23' FSuO2

Three Christmas Fantasies Cham orch
song bells

FSuO3

See Appendix for abbreviations
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Title of Composition Duration
Medium, other
than usual

Level, other
than IS

Publisher
(R) Rental

CMP
Code

DAVID. TCIMPIDIS, Sarasota, Fla., 1961

Overture in E-flat

WILLIAM THOMSON, Elkhart, Ind., 1960

6' 30" FTc01

Variations, for Orchestra 10' FThO

ROBERT WASHBURN, E)khart, Ind.,. 1959

Suite for Strings' 11' Str orch OUP FWa01

Synthesis for Orchekra 6' SP(R) . FWaO2

RICHARD WERNICK, Bayshore, N.Y., 1962, 1963

Hexagrams for Chamber
Orchestra

10' Cham orch MM(R) FWe01

MICHAEL WHITE, Seattle, Wash.., 1959 2 and Amarillo, Tex., 1960

Autumn Elegy 4' String 'orch FWhOl

Elegy for Strings 5' String orch 17WhO2

March, Nocturne, Scherzo 17' Small orch U FWhO3

Prelude and Ostinato for Strings 7' String orch CS FWhO4

Requiem for Strings 6' String orch U FWhO5

Sec Appendix for abbreviations
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Title of Composition Duration
Medium. other
than usual'

Level, other
than HS

Publisher
IR) Rental

CMP
Code

Waltz
3' String orch, or

quartet .

FWhOb

LAWRENCE L. W1DDOES, Salem, Ore., 1961

Movement from a Divertimento

,Overture- Greenery

Suite for String Orchestra, No. 1

Suite for String Orchestra, No.2

RAMON E. ZUPKO, Lubbock, Te.v., 1961

Prelude and Bagatelle

Prologue, Aria and Dance

Variations for Orchestra

5'

4 30"

8'

String orch

String orch

String orch

tin, str orch

see Appendix for ( bbrevialions

E

FWi01

17Wi02

17Wi03

17Wi04

FZu01.

FZu02

FZu03
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rifle of Composition Duration
Medium. if d &i

shown in title'

iid
Level. oilier
than HS

publisher:.
(R) Rental

Chill
Code

.

Music for Twelve Flutes 5' Flute ensemble FKeE6

Paul's. Plea Sures Winds & piano El -FKeE7

unBAsCI-1 15' Ww ensemble FkeE8

. -._

KARL KORTE, Oklahoma City, Okla 1961, and Albuquerque, N.M., 1962

lint pd uct ions

Two Encores for Woodwind
. Quintet

5' Brass quintet EV FKoEl

FKoE2

.1t1C11ARD LANE, Rochester, N.V., 1959, and Lexington, Ky. , 1960 ...

Elegy 4' 12 cellos FLaEl

Suite for Violin and Piano 10' . FL6E2

ROBERT M. LOMBARDO,

Three Pieces

Hastings-on-11m son, N.Y., 1961, and Colorado .7pri;i1,s, Colo_ 1962

Twelve Contemporary Piano
Pieces for Children

5' Brass quartet FLOrnE

10' SMP . FLomE

Sec Appendix for abbreviations,

f

i.
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of ConTill.: nyiition Dural inn Medium, if nut
slump in title

.

Level, othei.
than IIS

Pohl isher
(It) Rental

CM!'
Code

.

RONALD LO PRESTI, Winfield,. Kan.,. MO,

Chorale for 3 Tubas

1961

.00:, I

Fanfare for 38 Brass 2' F mill

Five Pieces for Violin and Piano

Miniature 3' Brass quartet SI'

Requieseat 10' Brass ens' Fl_opU.5

Scherzo for Violin Quartet 5' I? Loplib

Suite for 5 TrUmpets -8' SI' .opl'.7

'I'rotnixme Trio a 5' t rbs CF I, I opE8

MARTIN MAILMAN, Jacksonville, Fla., 1959. 1960

Petite Partita

SALVATORE .1. MARTIRANO, Berkeley, Calif. , 1962

Octet

Three Electronic Dances

54

Piano

FI, bc1, chef,
mho, c.cl, vn,
cbsn

Dancers & tape
rl

Se. Appendix yin. hbrevininms

MM l \)aiIiI

I.NlarF.2
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Title ol.r..:omposil ion

P.

Ntorrini. if ti,,I
Avail in title

level, .ether
than I IS

l'ubl is he r
(It) Rental

GNI!'
Guile

LEWIS ;11, )111.1-LER, Elklun17 , 1961, mid

ACadellliCa No. 1 .

Academics No. 2

El Pass

-1!

, Tex., 1962

Vciarinets

2 flutes 17Mi E2

Ihtet for French llorn and Cello 1' 30" FNUE3

Ei ude fur lour I 'urns

liondino a re

3'

3' 20" piano

I x'11 E4

Sonatina for Wind Quintet II' prof l'Nli F.6

DEXTER .1101{1IILL, Unirersilv Cilv, .flu, ,
4,/

I962, OW

C.eremonial Music for Brass St

Choir

Piece for Solo Ilassoon lisp, i a no FMoN2

ROBERT .111'CZYNSli1, Oakland, Calif.,- 19 59, and Tucson, Ariz., 1,94

Fuzzeti0,:rhe Tarantula 15' Nair, fl, asax,
piano

FNIttEl

Movements
- 10' Wind quintet FNluE2

Statements ' Percussion GS 1:MuE3

Three Designs for three:l'impani ' GS FMulf.4

Trumpet 'rio ' GS I Mu E5

See Appendix lilt I Wren' inns

1
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Title of Con!position Duration Medium. if not
shown In title

Level, other
than HS

Publisher.
(12) Rental

CMI'
Code

THEODORE S. NEIMAN, Tulsa, Olt la., If

Incidental Music to a Play

Three Violin Duets

"'

1O

8'

4'

String quartet FNeEI

FNeE2

DAROLD OWEN, Wichita, han. ,

Chamber Music for Four 14' Av F0wEl.
Clarinets

Duo Violin, viola 170wE2

Fantasies on Mexican Tunes 10' l'rp trio, p1 FONE3

Suite for Three Trumpets\and
Piano

10' Trps, pf; also
trp trio& cl cho

Av FOwL4

Twelve Etudes for Clarinet 33' Av FOwE5

Solo

Two Settings of "Picardy" 2' Organ Av

JOSEPH PENNA, Granilc School District (SLC), Utah, 1961, 1962

Autumn 20' sGrass ens FPeE!

Clouds 14' St\sextet I;PeE2

Insects Str Sextet FreE3

Intersections 1' 22" Percus'ion F Pe VA

Musician's Torso 24' Organ, violin 17PeE5

0.1e for Young'lloueers 3' 45" Str quartet FPeEk

Plains l' 30" Percussion FN21?.'7

See Appendix for abldwerialion



51 ENSEMBLE WORKS

Title of Composition Dural len
Nledium, if not
shim n in title

Level, other
than IIS

Publisher
(R) Rental

CNIP
Code

The Snakes 42' FI, el, saxs,
Pere

FPe.\:..8

Sonatina for Seven Clarinets S' 22" Clarinets . 17PeE9

Stillness 2' 21" Flout quartet 17PeE11

PETER SC111CKELE,. Los Angeles, 1960

Ilytnn

CONRAD S. SUSA, Tenn., 1961, 1962

.'Three Diversions for Six Cellos 2' 5"

. nAVID TCIMPIDIS, Sarasota, Fla., 1961

Five Carousel Pieces

Fugal Fantasia for Chamber
Orchestra

ROBERT WASHBURN, Elkhart, htd., 1959

Suite for Woodwind Quintet

Vn solo, 13 insti

Small wind
band

See Appi.ndix

EV

17Se

I7Sul:: I

Ere I.', 1

FTeE2

FWa12.
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Tule ot Composition 1)tirat ion N14.1161'11, 1 f 111)1

shown in title
Level, other
than IIS

Publ I slier
(It) Itentzil

CN1P

Code

mcim irk,R,vicii, Bayshore, N.. /963

Slring Quartet 12'

1,111721NCE I.. IVIODOES, Salem, Ore., 1%1

Sonatina for Flute and Piano 7' 3"

it.4 3/ON L. ZUPKO, Lubbock, Tex. , 1961

Four Preludes for Brass Quark? II'

See Appendix ho abbreviations

l\1(R)

P

IWtLI

MI El

FZu12.1



53 CATALOG OF WORKS

SU.11,11,11l).
Number of
lib rhs Listed

Number of
ll'oi*s Published

Percent
Publi shed

. Choral Works 27() 9) .36%

Band Works S5 31) 35%

Orchestral Works 121 33 27%

Ensemble Works 9(1 21 23%

TUIAI. WORKS 575 183 32

09



PARTICIPATING COMPOSERS

GRANT BEGI.ARIAN, Cleve lan.1 heights schools, Ohio, It/50-o0

(Born in Tiflis, Georgian Republic, USSR, I927; US citizen)

Mr. Beg la rian received his training as a composer mainly at the University of
Michigan, where he earned his doctorate. Ile also attended Boston University and
Berkshire Music Center. Recipient of a number of awards, among them the
Gershwin Memorial Award and Rackham Graduate Fellowships in the Arts, his
larger works have been performed by the New York Philharmonic, the Philadelphia
Orchestra, the Detroit Symphony, and other organizatitms. Since his residence
in Cleveland Ileights, Mr. Beg larian has resided in New York City area. In lobl
he founded Music-Book Associates, Inc., in New York, which Offers editorial,
production, and-consulting services in music. Shortly thereafter he was apPointed

1w the Ford Foundation and National Music Council as Field Representative of
the Young Composers Project. In that capacity he assisted in the administration
of the Project and undertook special related studies on belmlf of the Foundation.
In 163, when the Project was expanded and became the Conicinkffary
Project for Creativity in Music Ethwatimt under MFNC administration he joined
the staff of that Project and now is its director.

TIKIAS B. BR ICCE-1-11, Denver,schools, Colorado l9hl -62, and Pinellas County

schools, Florida, I62-63

(Born in Moult'? Kisco, New York, 1036)

Mr. Briccetti is a graduate of liasi man School of Music and has done graduate
work at Columbia University. Winner of several composition awards, in 1055 he

received the Italian Government Prix de noine. Since his participation in the
Project in the Pinellas County schools he has become active in the musical life in
and around St. Petersburg, Florida. Ile is now the musical director and conductor
of St. Petersburg Symphony, the Civic Okra Association of that city, and the
Pinellas County Youth Symphony. Ile has taken part in professionalworkshops and

has resided at the Yaddo Colony as composer.

0

60



'17

55. PARTICIPATMGCOMPOSERS

BR( ICE II. BURKI.EY, Cincinnati schools, Ohio, 1062-0

(l rn in Allentown, Pennsylvania, ig36)

N1r. Buckley, Is)Ids a bachelor's degree from llouginon College and a master's
degree from Peabody Conservatoy. Prior to his Project year he was active as a
professional trumpet player, violinist, and conductor. Ile has received a number
of scholarships in composition. lie now teaches theory and String instruments at
West Liberty State College, West Liberty, West Virginia. Ills recent works have
been performed at the College and at other university campuses.

D. DONALD CEI:VONE, State of Montana schools, 160-61, and Milwaukee
schools, Wisconsin, 1061-62

(Born in Meadville, Pennsylvania, 10321
N1r. Cevone attended Eastman School of Music, where he earned his bachelor's
degree, and the University of Illinois, where he earned his master's degree. Ile
is currently completing his 'doctoral studies- at the Eastman School of Music.
Winner of a number of prizes in composition, among them'the Benjamin Award,
Mr. CeVone has resided in Rochester, New York since 162. Ile is currently the
director of music of St. Michael's Church and t,,eaches at the I lochstein Nlemorial
Music School. Ills recent works have been performed at Eastman, and his one-
act opera was premiered in- Rochester in .1065.

JOHN BARNES CHANCE, Greenslwo schools, North Carolina, 10611-61 and

161-62

(Born in Beaumont, Texas, 1032)

Mr. Chance received his bachelor's and master's degrees from the University
of Texas. Recipient of a number of academic awn MS, most recently he won the
Ostwa Id Award for his Variations on a Korean Folk Sou:. Since his two-year
participation in the Project he has resided in Austin, Texas, where he is engaged
in electronic equipment sales, and is musically active as a timpanist with the

Austin Symphony and as a private teacher. A number of his 'works written during
the Project years have been widely performed and have entered the repertoires
of several secondary schools.

JOI IN C.1.101LBAjlAN, Evanston Township I ligh School, Illinois, 1061-62

(Born in New York City, 1036)

A graduate of Manhattan School of Music, where he earned his bachelor's and
master's degrees, Mr. Chorbajian now resides in New York City where he is

6I1.
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active as a private teacher of composition, theory, and piano. Ile has written for
various media including,a considerable amount of music for television produc-
ions. In NM he was the music director and staff composer for WR AMC-TV,
w:Iiigton,

WILSON COKER, Philadelphia .schools, Pennsylvania, I960-6I and 06I-62

(Born in Pickneyville, Illinois, I028)

Mr. Coker holds bachelor's and master's degrees from Yale University and a
doctorate from University of has won several awards and fellowships,
among them a Koussevizky Prize at the Berkshire Music Center and the publica-
tion awards of the Society for Publication of American Music. Since his participa-
lion in the Project he has received a number of commissions and performances in
New York and Philadelphia. His Concerto for Trombone andsymplumte Band was
performed at the Lincoln Center by the Cornell University Band. Mr. Coker has
recently completed Recitative and .Canzona on commission for Henry C. Smith,
Solo Trombonist of the Philadelphia Orchestra. Most of his compositions are
published by hetxlore Presser Company. Mr. Coker was assistant to William
Schuman, President of Lincoln Center, .11)62 to I1)6-4, and is now composer-in-
residence at San Jose State College, California, and the chairman of the Festival
of Twentieth-C:entury Music at that College.

EMMA I flit DIEMER, Arlington County schools, Virginia, I059-60 and iti60-6I

(Born in Kansas City, Missouri, Or)

Miss Diener received her bachelor's and master's degrees from Yale University
and her doctorate from Eastman School of Music. Prior to her participation in
the Project, she had received a Fulbright Scholarship to study in Belgium and a
Louisville Orchestra Award. Since NM she has resided in Washington, D.C.,
area %vhere she has continued an active association with the public schools of the
region. She was composer-consultant on two, pilot projects sponsored by the
Contemporary Music Project in Baltimore, Maryland, and Arlington; Virginia,
schools. She is presently a member of the faculty of the University of Maryland
and organist at the Church of the Reformation in Washington, D.C. Almost all
works written by Miss Diemer during her Project years have been published and
are performed extensively by school organizations. She is active as a composer,
and a number of her recent works have been performed in Washington and else-
where.
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DONALD J. ERB, Bakersfield schOols, California, 1062-63

(Born in Youngstown, Ohio, 1027)

Mr. Erb has attended Kent State University, Cleve limd institute of Music, and
Indiana University where he received his doctorate in 1065. He has written for
various meaia, and his works have received frequent performances in New York,
Cleveland, and elsewhere. Ile has had several commissions, among them from
"Music in Our Times Series" and "Idving Nlusic, Inc., of Chicago." Current ly
he holds a Guggenheim Fellowship in composition and is working in the electronic
nwdium at the Case Institute of Technology in ,Cleveland. His Sy/plums of
Overtures has been performed recently by the Seattle Symphony and theCleveland
Orchestra.

FREDERICK A. FON,Minneapolis schools, Nlinnesota, I0 2 -G:1

(Born in Detroit, Michigan, 1031)

Nit'. Fox is a graduate of Wayne State University where he did his undergraduate
work;'he earned his doctorate at Indiana University. Prior to his participation in
the Project he had composed a number of commissioned works for Vz1 riOUS 111Cdi ,

received performances by maim orchestras, and had taught theory and composi-
tion on the college level. In 1(13 he joined the staff of the Contemporary Music
Project for one year, and is currently on the faculty of California State College.
at Hayward. I his recent works have been performed in New York City and the
San Fnmeisco area.

i\RTIR,TR FRACKENPOIII., Ilempstead schools, New York, 150-bit

(Born in Irvington, New Jersey, 1042)

Nit% Frackenpold is a graduate of the Eastman School of NIusic and McGill Uni-
versity, Montreal, Canada. Ile holds a doctorate from the latter institution. Ile
had composed a large number of published works prior, to his participation in the
Project, and since then has continued to he extremely active as a composer with
numerous commissions, publications, and performances. Except for the Project
year, he ks been on the faculty of State University Teachers College at Potsdam,
New York, where he is now Professor of Music and Coordinator of theory and
keyboard courses. In addition. to his commissions from various sources, he has
received faculty grants from the New York State University. Ile was the director
of a seminar in contemporary music for teachers held at Potsdam in 165 under,-
the auspices of the ConiemPw.ary Music Project,

. 63
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his bachelor's and master's degrees, Mr. 1Amtliardti completed his doctorate at
the State University of knva. Anntng his many thvards are a KOussevizky Cutnpo-
sition Prize, two BNB Student Composdr Awaras,At.National Federal itm of `Music

Clt'tbs .Award, and more recently a GuggenheintrFellawsbip. Mr. Lonthardo is
composer-in-residence at titi! Chicagt5 Musical College, Roosevelt University.
I Hs Thriwody Air Wings was performed recently by the Cincinnati Symphony.

,

It(":A1.1) 1.0 PREST1, Winfield schools, Kansas, I ofithol aild 1%1-62

(Born in Williamstown, Massachusetts, 1033)

Mr. 1:n Pi'esti is a graduate of the Eastman School of Music, where he earned his
bacINAor's and master's degrees. lbs awards include the Konssevizky Conqiosi-
don Orze, the College Band Directors Nationitl Association Award, and since his
partijpat ion in the Project, three. consecutiyi2 'ATAP awards. Ile has had
exteklive teaching experience and is presenil):,..im

'AT AP
faculty of Arizona State

lInivet:::10. Ile has published several -works, .some of whif..7h are recorded com-
mercially. Among them, The Masks is recorded on the Wrcury label and was
recently performed by the Robin flock! 1/211 Orchestra..

/
.\1, \N, Jacksonville .schools, Florida, 1050-611 and 1060-61

(Born to New York City, 1032)

Mr. Mailman completed his undergraduate and graduate studies at the Eastman
School of Music, where he earned his doctorate. A professional trumpet player,
fie was active as a performer prior ko his Project participation. Ni 1W 0 composer-
in-residence on the faculty of East. Carolina (:ollege, Greenville, North 'C.amlina,
Mr. Mailman has published a substantial'number of wirks exclusively with Mills
Music Inc., and receives frequent performance's by school and professional

',trout's. Ile is the chairman of tlie. Annual Conteniporary Music Festival held at
East Carolina College. and was the director of the seminar for teachers spon-
sored by the Conleinhorary Music Project in 1005. Mr. Nlailman.has received ,tt
number. of prizes, including several ASCAP awards and a Ford Foundation -

ship to attend the Stravinsky FeSuival at Santa Fe Opera in 1062.

A'ATORE MARTIRANO, Berkeley schools, California, 1062-63

(Born in Yonkers, New York, 1027)

After studying at Oberlin Conservatory and Eastman Slumil of Music, Mr. Mart i-
rano eAnniatted his educatitm in Ettropj' under a Fulbright scholarship and the
Rome Prize. Recipiii fit of several other awardt., including a Guggenheim Fellow-
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ship and a grant from the Institute of Arts And Letters, N1r. Martirano has had

major performances by several professional, and ,academic' groups here and in
I: yiu rope. I le has receive -enium is s ions from the Fro\im ,oundationand the Stanley
Quartet of University of Michigan, and recently was I onored by Brandeis Univer-
sit y with its Creative Artist-Awards. Mr. Mardian° is now on the faculty of
the University of Illinois.. Two of his works have beet) recorded: 0, 0,- 0, 0,
Thal SliakesPekeriall Rio: on CRI label and 'Coale/it Music /or Piano by Advance
Records. . .

. .

LEWIS M. MILLER, Elkhart schoOls, Indiana, 1961-62, and El Paso schools,
Texas, I %2 -63

..
(Born in New York City, 1033)

Mr. Miller earned his bachelor's degree at Queens College and his master's
degree at the Manhattan School of Music. Prior to his Project year he was staff
composer. ;Ina arranger for:the Army Special Services stationed in Germany.
Since 1063 he has continued. his graduate work at North Texas State University,
where he recently obtained his doctorate;- Mr: Miller has composed a large
itepertoireof works for various media, and his Introduction and Allegro was
rixently performed 'by the DallasvSymphony. lie is-presently the chairman of
Fine Arts Ikpartment of Texarkanacollege, Texas.

:DEXTER MORRILL, University City schoOls (Suburban St. Louis),Misspuri, 1062-
Oftlind 1963-64

(Born in North Adams, Massachusetts, 1038)

Mr. Moo rill attended Colgate University and Stanford . University, where he

received his master's degree.' He has written for various media -including works
for jazz groups. Prior t. his participation in the Project, he was active in
Massachusetts and New .,)(ork as directOr of numerous jazz performances.
Presently he is continuing.is studies for his doctorate at Cornell University.
His recent works have',4:en for various instrumental groups and have been
performed in Ithaca, NeviXork, and elsewhere.

ROBERT S. MUCZYNSKI, Oakland schools, California, 1059-60, and Tucson
schools, Arizona, 1961-62

(Born in Chicago; Illinoit;, 1020)

Mr. Maczynski is at graduate of DePaul University, where he earned his bachelor's

I
ti
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and master's degrees. With several of his works published and recorded,
Mr. Mocriski's recent works are frequently performed by:school and profes-
sional groups. R ccefirly his works have been performed /by the lkiltimore
Symphony and the National Symphinly. Tlie latter organization/commissioned and.
performed his Symphonic DialogitCS with eighr performance:i/ in Washington and
New York (iti% Mr. Muczynskiifilis extensive teaching experi ince and is currently
on the faculty of the Unit-t44'of Arizona in Tucson.

THEODORE S. NE\V\1AN, 'rasa schools, Oklahoma; Ikmo-( I

(Born in New York City, It)13)

Mr. Newman is a graduate of die University of Miami pd the juilliard School of.
Music. Ile has won several awards, among' them. the Benjamin Award, Gretchan -

inoff Memorial Prize, the Elizabeth Sprague Coolidg Chamber Music Prize. the
McCollin Award and, most recently, a Guggenheim I el lowship.- Ile now resides
.in New York City where he is actiye as. a composer with many commissions and
performances to his credit. Recently his ballet Songs and Processions was
premiered in New York City and his Siring (Marie! n *Faos, New Mexico,

IIAR01..1) OWEN, Wichita schools, Kansas, I Q50-60

/ (Born in 1.os Angeles, California, 1932)

Mr. Owen attended the University u iern California, where he earned his
bttcheldr's and master's degrees. 'A substan 'al Fri of his works written under
the-Project are now published and performed extensively. His ninny prizes
include the 13M1 award and the Helen S. Anstead Award for WS Vadat/op/ !pale
for Orches!ra, Currently Mr. Owen is on the faculty of the University of Southern
California and is active as a. composer in the Los Angeles area. Ills recent
works have been performed on the West Coast in concerts and radio broadcasts.

JOSEPH PENNA, Granite District schools (Salt Lake City), Utah, 146I-62 and

1062-63
.e.A

(Born in Piacenza, Italy, 1925; US citizen)

Mr. Penna received his early education in Italy and completed his graduate work

at, Columbia University. During his two-year participation. in the Project in

Salt Lake City he produced a largy body of works in all media. Since that time
he has resided in New. York City and has been active as Music Editor for EA
'Marks Music CorPdration and, most`reeently, for the World Library of Sacred
Music.
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-Print Los :\ngeles schools, California, 1060-61.

(Born in Amos, Iowa, 1035)

Mr. Sk.hickele attended Swarthmore College, where he earned his bachelor's
degree and the Juilhard School of Music where he earned his master's degree.
kYllilv Iuiiiiard, he received- two Richard Rodgers Scholarships and the Copley
Scholarship at the Aspen School of Music. Mr. Schickele has composed exten-
sively for orchestra, band, chorus'and chamber ensembles. Since his participa-
tion in the Project he has resided in New York City and taught at the Juilliard
School of Music. Mist recently he has given a series of satire-concerts in New
York City under the name of "P.D.Q. Bach" to groat popular 'acclaim, Some of
this music has been recorded on the Vanguard label.

CONRAD S. SUSA, Nashville schools, Tennessee, 1061-(i2 and 1062-63

(Born in Springdale, Pennsylvania, 1035)

Mr. Susa attended Carnegie hist Techimlogy, where he earned his bachelor's
degree and the Juilliard School of Music, where he earned his master's degree.
Ile is the winner of a puniber of prizes, 'among them the Benjamin award, the
Gretehaninoff Prize and the Cershwin Memorial Scholarship. Sincehis partici-
pation in the Project, he has resided in New York City, composing for the Strat-
ford, Connecticut, and San Diego, California, eaShakes' Festivals and for theShakespeare
Association of Producing Artists. In that capacity he has written extensively for
plays, films, anij television productions. Most noteworthy were his incidental
scores written for the Fsso Theatre U.S.A.: Man and Superman, and Calgary.
Ills Pastorale for Strings was performed recently by the San Diego Symphony.

DAVID TCIMPIDIS, Sarasota schools, Florida, 1461-62

(Born in Cincinnati, Ohio, 1038)

Mr. Tcimpims attended the College Conservatory of :Music in Cincinnati and the
Mantles (:olleg, of Music, where he earned his bachelor's .degree. Since his
participationin the Project he has resided in New York City and continued his
advanced studies in composition. Ile is presently on the faculty of the Minutes
College of Music.

TIIOMSON, Elkhart schols, Indiana, 1060-61

(Born in Fort Worth, Texas, 1027)

Mr. Thomson did his undergraduate work at North Texas State University and his
graduate..work at Indiana University, where he earned his doctorate. Ile has
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written for orchestra, band, and choral groups and has a number of awards 11.0111
his compositions. Since Ids participation in the pritject,he,has been on the faculty
of Indiana I. Universityi and is now the Chairman of the Theory Il..pai.tmot of that
institution. Ile has written several lx)oks and artic ICS ./11 t Iteoret ic at subjects and
was chairman of the group dealing with musical analysis at the Seminar on
Comprehensive Nlusicimiship sponsored by the Contemporary Mash. Project at
Northwestern University. In 1 065 he was appointed to the Policy Committee of
the Project.

ROBERT WASIIBURN, Elkhart schools, Indiana,,1959-611

(Born in Bouckville, New York, 1928)

Mr. Washburn received its haehelor's and master"ii degrees from the State
in i ye rsity College, Potsdam, New York, and his ..loctorate from Eastman School

of Nlusic. Prior to his participation in the Project:1 he was a professional violist
and played with the San Antonio Symphony and the US Air l'orce Band of the West.
A large number of his woks are published and performed extensively, and
virtually his complete out during his Project year has been published and is
available commercially. Ills orchestra works have been performed by the
Symphony orchetras of Indianapolis, Nashville, Phoenix, and other professional
groups and academic organizations. Ile is currently Professor of Music at the
Suite University College at Potsdam.

RR:11ARI) WHRNICK, Bayshore schools, New York, 1962-63 and 1963-64

(Born in Boston, Nlassachusens, 1934)

Mr. Wernick attended Brandeis University and Mills College, where he obtained
his master's degree. Ile has received scholarships and awards at the Be 'rkshire
Music Center, where he studied composition and conducting. After his Project
years he was on the facultyof the StateUniversity of New York itt Buffalo and was
closely associated with the Center of Creative and Performing Arts at the Uni-
versity. Ile is currently on the faculty of the University of Chicago and is the
conductor of the University Symphony Orchestra. !his recent works have been
performed in Buffalo, New N'ork, and on a program of new American MUSIC III
Moscow, USSR. All of his works written under the Project have been published
by Mills MUS iC

WHITE, Seattle schools, Washington 1959-60 and Amarillo schools,
Texas, 1060-61

(Born in Chicago, Illinois, 1931)

Mr. White attended Oberlin College, the University of Wisconsin, and Chicago
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Musical College, where he earned his bachelor's degree. He completed his
master's degree at Juilliard School of Music, The works written luring,r,the two
Project years are for various media, and almost all are now published by G.
Schirmer, Inc. Upon completion of his participation in the Project, Mr. White was
appointed Composer-in-Residence by the Seattle Public Schools under a subsidy by
that city's Board of Education. In that capacity he wrote Several works for
performing organizations in the Seattle area, includhig the Diary of Anne Frank
for Soprano nd..Orc hes t ra jterfof med1W-M Symphony and a..3-,aet opera,
The DAM,: , which v.i s produced by the Seattle Opera Association and
phony. Mr. White held a Guggenheim Fellowship in 1%3 and has received annual
ASCAP Awards since l%1. lie is currently on the faculty of Oberlin Conservatory
of Music.

LAWRENCE 1.. W1DDOF.S, Salem schools, Oregon, 1%1-62

(Born inWilmington, Deleware, 1032)

Mr. Widdoes received his bachelor's degree from the Juilliard School of Music
where he received the Benjamin award for his Psalm for Organ . Since his
participation in the l'roject he has resided in New York City and is currently on
the faculty of the Juilliard School of Music. Recently he won the Elizabeth Sprague
Coolidge Chamber Music Award for his Sonatina for .Flale and piano 'which was
selected also for publication by the Society for Publication of American Music.

RAMON E. ZUPKO, Lubbock schools, Texas, 1961-62

(Born in Pittsburgh, Pennsylvania, 1932)

Mr. Zupko holds a bachelor's degree from the Juilliard School of Music and a
master's degree from Columbia University. lie is the winner of several awards
among them the Benjamin aivard, the Sagalyn Orchestral Award and a first prize
for his Violin Sonata from the National Federation of Music Clubs. In 1958 he
also received a Fulbright Scholarship for study in Austria. Mr. Zupko has revised
almost all of his works written under the Project; some have been published
recently. Since his participation in the l'roject, Mr. Zupko has returned to Europe
and presently resides in Bilthoven (Utrecht), Holland. He has been active there
as a composer, lecturer, :and recitalist, and his works have been'perfamed by
various European organizations. MoSt recently he was the co-winner of the
"City of Trieste"Composition contest with his Concerlo for Violin and Oreheslm,
which will be performed by the Trieste Symphony Orchestra.

PP
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metropolitan
Srh001 Sv.,Ir111 Population

I. Allniquerque, New Mexiet 210,1)00

2, Amarillo, Texas 150,000 _

3. Ann Arbor, Michigan 68,000

li4, ,\ ...ngu i, Virginia 0172,00

5. Bakersfield, California 59,000

6. Bayshore, 1.1,, New York 23,000

7, Berkeley, California 11(1,11(X)

8. Cineinnati, Ohio 500,0(X).

9. Cleveland !Lights, Ohio 100,0(X)

10, Colorado Springs, Colorado 100,01)(1

II. Denver. Colorado 495,(X))

12, Elkhart, Indiana 46,000

13. El Paso, Texas 280,000

14. Evanston, _Illinois 80,0(X)

15. Granite Selxml District, Utah 172,000

(Salt Lake City)

16, Greensboro, North Carolina - 100,0110

17, .11astings-on-lludson, New York 9,000

18, Hempstead, Li., New York 28,00(

fib

Number
115

of 5(110015
.IIIS Klein.

6 15 62

4 7 34

I 3---. 6

4

t)

6

I I 4

1 3 14

8 I I 65

I 4 11

2 5 21

5 14 88

I 3 12

a 12 40

I 3 15 ..--'.

'-.._

4 8 32

3 9 28

I
/

1

1 6

rears Participating

62

60

60

5') -- 611.

62

62 63

62

62

59

62

61

59 60 61

62

59 -61

61 62

60 61

61

59

11.
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Superintendent of Schools Music Supervisor

Charles R. Spain

Robert Ashworth

Jack Elzay

Ray II. Reid

.1'heron McCuen

1.loyd Moreland

C. II. \Vennerberg

Dr. Wendell Pierce

11111

Dr. Roy J. Wasson

Kenneth E. Oherhelizer

J. C. Rice

II. E. Charles

Michael

Elmer Ilartvigsen

Phi lip J. Weaver

Dr. Philip B. Langworthy

Dr. Amos Kinkaid

Virginia LaPine (Mrs.)

Gertrude Elliker(Miss) 2.

Roger F. Jacobi 3.

Florence Booker (Miss) 4.

Ray Van I)iest 5.

tVayne Ii. Camp

Dr. Earle B. Blakeslee 7.

Dr. John W. Worrel S.

jigni F. Farinacci

Gustave Jackson

John T. Roberts II

John Davies

Ross Capshaw 13.

Sadie Rafferty

I.ewis J. Wallace 15.

Ilerbert Ilazelman

Peter Deluke

Imogene Boyle (Miss).

75

16.

17.

Is.
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Metropolitan Number of Schools
School Syslem Population 115 JUS Elem.

1. Jacksonville, Florida . 300,001) 9 14 84

20. Lexington, Kentucky 60,000 2 3 12

21. Long Reach, California 350,000 5 13 53

22. Los Angeles, California 2,900,000 42 59 430

23. Louisville, Kentucky 390,000 6 12 52

24. Lubbock, Texas 128,000 2 8 32

25. Milwaukee, Wisconsin 800,0(X) 12 12 116'

26. Minneapolis, Minnesota 700,000 11 13

27. Montana (State), 500,000 154 School Systems ,

. 28. Nashville, Tennessee 200,0(X) 8 15 50

29. Oakland, California 381,000 5, .14 ..66

/
30. Oklahoma City, Oklahoma 121,000 1 I .5 85

31. Philadelphia, Pennsylvania 2,071,000 18 30 182

32. Pinellas County, Florida 370,001) / 12 17 65
(Incl. St. Petersburg)

Pittsburgh, Pennsylvania 700,001) 1.5 13 95

34. Portland, Oregon 485,000 11 95

35. Rochester, New York 360,000 8 8

36. Salem, Oregon 50,000 2 4 30

rib

Years Participating

59 60,

60

59

60

61 62

61

61

62'

60

6.1 62

59 .

61

60 61

62

02 .63

59 '\

59

61
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Superintendeut of SehoolS Music Supervisor

Ish Brant Carolyn Day (Miss) 10.

John Ridgeway Zaner Zerkle 20.

Douglas Newcomb Fred Ohlendorf 21.

..;'
Ellis A.Jarvis WilliamC;..IIartshorn 22.

\
Dr. Omer.C. Carmichael Helen Boswell (Miss) 23.,

Nat Williams Dr. John M. Anderson 24.

II. S. Vincent Joseph Skornicka 25.

Dr. Rufus A. Putnam Dr. C. Wesley Andersen 26.

Harriet Miller (Miss) Alfred W. Humphreys 27.

State Supervisor of Public Instruction

I a r ry Oliver Howard Brown

Selmer Borg Ilarold C. Youngberg 29.

Dr.. Melvin W. Barnes henry Foth 30.

Allen II. Warder' Louis C. Wersen 31.

Floyd T. Christian Wallace Cause 32.

Dr. Calvin E. Cross Stanley H. Levin 33.

J. W. Edwards A. Verne Wilson 34.

Dr. Howard Seymour Howard Hinga 35.

Charles Schmidt Dr. William Swettman 36.
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Meiropo/i/on
School System Popalatim

Sumber of Schools
IIS Ills Elem. Years Participating

. 37. Sarasota County, Florida 78,0110 4 13 hl

3S, Semi le, Washington 575,000 I I 15 S6 59

30,

0.

Tol)aa, Kansas
...:,

Tucson, Arizona

I I S9000

156,1100

2 I I

10

35

SO 61

62

1. Tulsa, Oklahoma 150,000 7 16 63 60

2, 1.'llivt;rsity lily, Nlissouri
(Nr. Si. 1.ouiS)

.55,000 I 2 I I 62

43, 1Vicliiia, I<ai%sIs 230,0011 S IS 75 59

4, 1'iiel1, 1<ansas 12,5611 I 6 6(1 61

8

63
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Su/writs/en(Iers i of Schaub; Music Supervisor

lV i II lam St rixle

rrnest W,

lVendell I. Godwin

1)r. Iti)het M4Irrow

Charles (7. Nlason

Ito S. Gilchrist

Laurence II. Shepojser

Nlarguelltj-lkirnham (Nliss) 37.

Jack i. Schaeffer 3S.

C. J. McKee 30.

1)r. Max T.,yrvin 411.

Gerald Whitney 4 I. .

.%lary K. Stamper (Miss) 42.

Arthur G. I larrel I 43.

1;.

I le Fier t I lawk I toward Ilalgedahl 44.

PA.1 ,9!
a
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Committee Member

Nor Man Delhi join
Chairman

Jacob Avshalomov

Stanley Chapple

Oliver Daniel

Bernard Fitzgerald

Vittorio Giannini

Present Affiliation Years Served

1115 Fifth Avenue
New York, New York 10028

Conductor
Portland Junior Symphony
618 Park Building .

Portland 5, Oreg On

School of Music
diversity of Washington
Seattle 5, Washington

1959, 1900, 1061, 1002, 1463

1959, 1000

1900

Director 1959, 1900
Contemporary Music Projects
Broadcast Mu Sic, Inc.
589 Fifth Avenue
New York, New York 10017

I lead
Department of Music
College of Arts and Sciences
University of Kentucky
1.exington, Kentucky

President
North Carolina _School of the Arts
Post Office Box 4657
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1061, 1962, 1963

1059, 1900, 1961
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1)r. Howard Hanson
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Music until

East ;9th Street
Now Yoffc, New 'York 10Q21

Indiana University
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Crane Departniem of Music
State University College of Education
Potsdam, New York

Years Serredi.

1059, 1060, 196,1

10611., 1062, 1063.

I 060, I 06 I., 1%7.62, 1063

Wiley 1_. Ilousewright Schoolof Music
The Florida State University

1Q5), 1060, 1961, 1962,

Tallahassee, Florida

George lloscrton Dean
School of Music

(050, 1060, I061, 1062,

Nort:,vestern Unkversity
Evanston, Illinors

Thor joinson Director 1059, 1061)

Imerlochen Arts Academy
Interlochen, Michigan

\

1.eon Kirchner Department of Music
Harvard University

-10G2,
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Vanett Execwive Secretary
Music Educators National Conference

10S0, 1060, 1961, 1062,
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Washington 6, D.C.
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1063
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Jul Ilia rd School. of Music
120 Claremont Avenue
New York, New York 10027

Apartment 52
464 Riverside Drive
New Yoi:k,- New York 1(1027

Oklahoma City University
Ok [aluna :ity, Oklahoma

.Nlusic Director
Cincinnati Symphony Orchestra
1313 Cem ra I Trust Bank Tower
(:ineinnati, Ohio 45202

Universi, , of Southern Co liforni
1:os An, Ies; California

Milliard School of Music
1211 Claremont Avenue
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I k)59, 10611, `)6 I k)62, 1963

1054, 1461)
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Abbreviations Used in This Book

A Alto

13c1 Bass Clarinet

/ B.D. Bass Drum

Br Brass

Bsn. Bassoon

Cbc1 Contra-bass Clarinet

Cbsn Contra-bassoon

Cel Celeste

Cham ;Chamber

Cho Chorus

' Cl . Clarinet

Dnc Dance

El Elementary

Ens Ensemble

Fl Flute

Gps Groups '
fin Horn

High School

lnst Instruments

Junior High School

Mba Marimba,

Narr Narrator

Oh Oboe

Orch Orchestra

Org Organ

Pere Percussion

Pf Piano

Picc Piccolo

Prof Professiondl

Quar Quartet

Quin Quintet

S Soprano

Sax Saxophone

Sb String Bass

Str St ring

Symph Symphony

T Tenor

Timp Timpani

Trb Trombone

Trp Trumpet

U. University

Va Viola

Vc Cello

Vn Violin

WW Woodwind -



Abbreviations: Publishers of Music Listed in the Catalog

ACA American Composers Alliance
170 West 74 Street
New York. New York

AMP Associated Music I'uH ish9fs,
I West 47 Street
New York, New York/ 101)36

e

AV Avant Music
2g50 liolt Avenue
I.os Angeles, California 90034

(N.BC Brodip. Company
Charlotte, North Carolina

RII Roosey wkes, Inc.
31) \Vest 57 Street
New York, New York 10010

/C.anP Canyon Press
17.Kearney Street
East Orange, New Jersey

Carl Eischyr, Inc.
62 Cooper Square
New York, New York 10003

EBM E.B. Marks Music Corporation.
136 West 52 Street
New York, New York 10010

ECS E.C. Schirmer tz: Co. :
221 Columbus Avenue
Boston, Massachusetts

/

e

EV Elkon- Vogel Co., Inc.
1716 Sansom Street
Philadelphia 3, PennsylViipia

Fleisher Collection I

710 Catherine
Philadelphia, Pennsylvania

FM Frank Musii: Corp.
110 West 57 Street
New York, New York

GMC. Galaxy Music Corporation
2121 Broadway
New York, New York 10().2c1

\
GS C. Schirmer

4 East 40 Street
New York, New York

I117 I Ia old Flammer, Inc.
251 West 10 Street
New York, New York.

I1WG, II. W. Gray & Co., Inc.
150 East 4S Street
New York, New York

if J. Fischer & Co.
Glen Rock, New Jersey

MBA Music-Book Associates, Inc.
165 West 46 Street
New York, New York 10036
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\lc\l McGinnis S NiarN
408 Second Avenue
Now York, Now York

Mills Music,
1610 Broadway
New York, New York 1001`)

NM' Nl. mark Sons ( :o:
Publishers Ilolding Corp.

(IP) West 51 Street
No' l'ork, Now l'ork 1111)10

Nov Novello Co.

Fast 48 Street
New York, New York

OUP Oxford University l'ress, Inc.
417 Filth Avenue
New York, New York

1:N1P lochoster Music Publishers
358 .Aldrich Road,
Fairport, New York

SR Summy-Birchard Publishing Co.
1834 Ridge Avenue
F.vanston, Illinois

/.

SC1. Sehott Co., lAd.
48 Groat Marlborough Street
I Anidon AV. I, England

S S:1111 HI:: Music CO,

I 1 West 60 St reel
New York, New York

SI1M Schmitt, I kill McCreary
Park Avenue at Skill St reel
Nlinneapol is, Minnasota

SI: N1 ; /Sk idmore Music c Co.
/ h(6 Fifth Avenue

New York, New York

SNIP Southern Music Publishing Company
1 lo Britadway
New York, New York MIN

SI' Shawnee Press, Inc.
Delaware Water Gap, Pennsylvania

II' Theodore Presser Co.-
Bryn Maw !, Pennsylvania

/'



Memorandum to Composers and Music Supervisors
Participating in the Composers. in Public Schools Program

The conduct of the Composers in-Public Schools project has been
governed by policies and procedures that have evolved since the
first group of composers was assigned to high schools in 1959.
These policies and procedures are set forth in the following
memorandum, as revised in 1965. The j-unctions.of the composers
and the supervisors under the Young Composers 'Project were
essenti-dly the same, however, as they are now.

BACKGROUND

Beginning with the schoo: year 190-1960 the Ford Foundation in association with
the National Music Council placed selected young composers in public secondary
schools to spend a year in residence in the school community for the purpose of
composing music suitable for performance by school musical organizations. The
main objectives of the Project were to pros ide opportunities fur the young, com-
posers to pursue their craft. and to receive adequate performances of their work,
and to involve students in the music being written for them by the composer. The
interchange of musical' ideas, techniques and attitudes which resulted from the
association of composers and music educators brought-about a new vitality in the
musical life of the community and its schools. The Project made possible the bring
ing together of the composer and his performers, the establishment of a creative
artist within the cultural life of the community, and the.crtiatkin of a body of music
which might affect the taste and standards of musk played in schools throughout.
the count ry.

The Music Educators National Conference, the professional organization of
music educators, cooperated closely with the Ford Foundation in the Project from
the beginning, and gave_ it its enthusiastic support. As the Project developed,

'broader areas of music education were directly influenced by the increased use of
contemporary music in secondary schools,..-:Fhese areas were primarily concerned
with additional training for teachers to further their .understandinglof contemporary
compositional techniques, and broader use .of present-day music in all grade levels
toward a creative approach in music education. In 1963 the Ford Foundation
granted 51,3110,000 to the MENC to establish. and administer a much enlarged
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Project which incorporated the "Composers in Public Schools Project" with others
under the general heading of Contemporary Music Project for Creativity in Ahisifi,
Education, CNIP. The scope of the present, project includes not.Only..p- kii;emeiit- of
composers in public schools, but also involves establishment of seminars and
shops in various institutions of higher learning, and support of pilot projecits in
creative aspects of music education,, Thus all levels 1;of music education, from
elementary grades to post-graduate sltudies, are incorpiprated' within the cure nt
Project. Its general aim is to bring together composers and music educators to
enhance and enrich the music program in schools, and\ to use the professional
resources of both groups to explore and institute new technifiges in music education.
The "Composers in Public Schools Project" funetions as an invaluable laboratory for
the realization of these aims. It is hoped that th4roject will successfully continue
the work of its predecessor under direct FoundatiOn administration, and that. it will
bring forth many new and valuable ideas 19.the othe& parts of the overall Project.

Basediin past experiences of the Project, certain Suggestions are made below as
a guide to composers and supervisors participatini, in the "Composers in Public
Schools Project." It is our hope that the outlined prociidures will he helpful in pro.
filming the smooth functioning of the Project, and will Riad to a musically successful .
and rewarding association beween the composer and,his host system. The com-
poser and supervisor should-Familiarizethemselves With their respeCtive *' actions
as outlined below, and should continue to refer to this memorandum for recom:
mended procedures.

SUPERVISOR'S FUNCTION

I. The supervisor acts as adviser and host to the composer, giving him the

benefit of his professional and personal experience so that the composer may carry
out his work under the ipost ideal circumstances possible.

2. The supprvisor slAild do all in his..power to assist the composer in finding
suitable living accommodations. The supervisor nutinally provides a list of possi-
ble housing to the composer, with some indication of desirability of area and
access to the schools, lie should note, for instance, if the composer would need a
car to visit various schools within the system.

3. In his capacity as host, the supervisor shoulitintniduce the composer to the

superintendent and to other public school officials, hiS own staff, and persons active
in the local musical scene: composers, critics, performers, et al. If there is a
college or university with music department in the vicinity, the supervis should
he prepared to introduce the composer to faculty members involved i composi-
tion and music education.
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4. Although the adr9inistration of the Project will attempt to give the composer
information about the host community, the supervisor should be prepared to provide
additional details concerning tl.e community's cultural resources, including the
local symphony and other musical groups.

5. The supervisor should ascertain the composer's wishes about facilities for
composition and do his best to meet his desires. Some composers may prefer to
work at home; if this is not possible and if it is mutually agreeable, the system may
set aside a reasonably equipped room on school property as the composer's studio.
The studio should have at least a usable piano and work table, and should be acces-
sible during reasonable working hours, possibly 9 to 6 daily. It should, however, be
understood that, unless mutually agreeable, the composer is under no obligation to
put in regular hours at the school building.

6. The sum of $650 has been made available to the host system toward the cost
of duplicating scores and parts, copying, and similar costs directly related to the
Project. In some instances, the rental of a piano for the composer may be paid
from these funds. The supervisor should keep a record of expenses incurred in the
Project, and provide a formal statement to the Project Director at the conclusion of
the school year.

7. The supervisor' is responsible for acquainting the composer with the various-
performing groups in the secondary schools. The supervisor or the individual
director of a group, if opproved.by the supervisor, may request the composer to
write for a specific group. The composer may propose writing a work in a specific
medium or for a specific group, but should obtain the supervisor's approval before
proceeding with the work. In all instances, the supervisor should be informi of
any work being written by the composer for school groups.

8. The supervisor has the responsibilityof makt%g the optimum use of the com-
poser during his period of residence, but he must keep in mind the interests of the
composer as well as those of the students and system. The composer assigned to a
school system has been selected with great care by a committee of foremost
American composers on the basis of his demonstrated talents and personal qualifi-
cations. It is quite likely that the works the composer produces during his residence
may require rnbre than the usual rehearsal time and effort. However, the musical
challenge in tackling a new work provides a valuable professional experience not
only to the director of the performing groups,- but perhaps to a greater extent to
students learning and playing the music and to the audiences hearing the work.
Every opportunity should he afforded the composer to provide suitable public per-
formances of his works. Where it, is not possible to perform publicly a work
written under the Project, it is understood thatkvhat he has written will receive an
adequate reading by a competent school group.'

,_;.-
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For the benefit of the performing group, the school system and the composer,

it is hoped that all works written and performed during the year will be adequately
taped. The CMP maintains a permanent library of Project works and would like to
have a duplicate copy of the tape and the score (not parts) of works written under
project auspices. The supervisor will he responsible for seeing that asThiany of
these tapes as possible will be sent to the Project Director.

ID. The supervisor should inform the local press of the Project activities and

composer's work. It is suggested that the school system keep a record of puillic
activities of the composer during his residence: programs, press not ices, announce-

ments, etc., and will incorporate it with a professional evaluation of the Project at

its conclusion. The CMI' will be eager to receive such materials and similar
reports about project activities. The supervisor will be responsible for turning
these materials over to the Project Director.

II. The composer is to devote his effois primarily to the writing .)f works for
school use. Ile is not to undertake formal teaching or staff responsibilities in the
school. However, at the discretion of the supervisor, he may be asked to assist
in the' rehearsing of his work and its public perforinance, to address students and
adult i;roups, or to take an active part in the cominunity's musical life. The com-

poser is not to accept any obligation which may interfere with his full-timework for
'school groups. It is assumed that. for greater identification and understanding of
public school music in the host community the supervisor may encourage the

composer to accept performing and speaking engagements, to arrange for perform-
ances of his works by other musical organizations in the community and sitnilar
professional activities.

COMPOSER'S FUNCTION

I. The composer's essential responsibility is to write to the best of his ability
and artistic conviction works suitable for performance by the secondary public
school groups of the system to which he has been assigned. The school systems
acting as hosts have been selected with great care by a committee of eminent music
educators on thebasi s of the musical competence of the student groups, professional
qualifications of the music staff, at):(1--the-enthusiasro of the school officials for the

project. The composer triny..-ixp.itt to find willingiind capable musical organiza-
tions directly interested in the works he will writeifor them. fle ,should bear in
mind, however, thpr these are secondary school org:ylzations of:young musicians
working' within th curricular restrictions of public schools and that they may not
have unlimited time to devote to polished performances of his works. Although the

performance outlets available to the composer would be found mainly itrthe second-

ary schools, he is encouraged to write works suitable for performance by elementary
school groups, as well. It is most desirable that his music:reach as Many public

school groups on all levels as, possible.
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2. During hikresidcnce in the selmol community the composer should avail
himself of the advice and direction the supervisor may provide. Ills contacts with
school groups and:their directors should be made through the supervisor or with
his advice and approvalat least during the initial weeks of the project. The super-
visor should be informed at all times of the'composer's profession'al activities which
involve the sehocil and community musical organizations.

3. The composer will be expected to take up residence in the community ;t
least two weAs prior to the opening,pf school. It is essential to the success of the
project to/find suitable housing within the community, with easy access to various
schools, in the system, If for financial or other reasons adequate housing cannot Ire
foutig'irithin the community, the composer may reside in .a nearby town after he has
oletined permission from the supervisor and the Project Director,

4. The workingConditions of the composer should be those which are most con-
ducive to productive work. -Composers are free to work at home or at school,
whichever is more practical; but the supervisor should he kept informed of his
working plans.

5. Soon after school opening; the composer should systematically visit all
performing groups in the secOndary. schools to acquaint himself with the groups'
capabilities and the directors' needs. He should note such technical data as
instrumentation, competence of individual players and sections, concert schedules,

rehearsal time.and similar matters. With the hellyof the supervisor he should do
his best to become personally acquainted with the individual directors and their
musical goals,..

6. Works may be reqUested by individual directors through the supervisor, or
'the composer himself may initiate the writing of a work for a specific medium after
he has. obtained approval from the supervisor, It .is assumed that the composer-.
supervisor relationship will he personally and professional ly c lose enough to permit
free interchange of. suggestions and ideas without setting up rigid procedural rules
which may stifle creative development of the Project.

7. On the basis of past experience, it is advisable to begin the school year with.
the composition of shorter works suitable for programing in the fall or December
concerts. Larger and more ambitious works may be started simultaneously for
later concerts. The composershould realize-that in a typical public schciol situation
the band is heavily committed, to prepare and play Music suitable for football games,
and that as a rule there is very little time for learning concert material during the
first three months of the school year. Groups readily available during this period
are choirs and string orchestras, possibly smaller instrumental and choral groups.
Since the composer would he quite occupied (hiring. these moiths with composition
of new works, the responsibility to athletics is not too Serious. If the composer, has



0

ommomikiM1111611116.Nr.

86 MEMORANDUM TO COMPOSERS AND MUSIC SUPERVISORS

works suitable for school groups in his-repertoire, the groups which might give con-
certs before new works are ready could program them at their discretion. It may
he useful, therefore, if the composer provides the supervisor some months prior to
his actual residence, with scores of his works for possible early performances.

8. The composer's responsibility is to write music; any other obligation which
interferes with his work should be avoided. However: it is expected that the com-
poser will become closely involved with the school music program and the musical
life of the community. He should be ready to assist in the rehearsing andperforn-
ance of his work, to address groups interested in his profession, advise and cptour-

.age. creative talents in the schools, and be identified with the musical and cultural
aspirations of the schools and the community. Not all composers maybe qualified
to assume such important roles, but it should he borne in mind that the Project has
been most successful in situations where such involvement by the composer has it
fact occurred.

9. Composers are selected early enough to enable them to meet their current
commitments prior to taking up residence in the school. The composer should not
tike on commissions and performing engagements outside the project during his
grant year. He may, however, accept these during his-stay if they are td be met
after the school year. Prolonged absences during the school year should be avoided
unless there are compelling reasons. In such events the supervisor slinuld--he
notified and approval obtained from the Project Director in writing before the com-
poser - leaves his place of residence. Talks, perfo-mances, or attendance at
functions away from the local scene '(e.g., MENC regional or national meetings,
state conferences, etc.), arranged by the supervisor-or with his approval need not
he cleared in advance by the Project Director. A report of these engagements,
howeVer, should be included in the final report sent to :he Project Director by the
supervisor at the end of the year.

10. Almost all school systems have duplicating facilities for scores and parts.
There are several types of duplicating processes in use, each based on a master
copy drawn on regular music paper or transparencies. The composer should
acquaint himself with the process readily available in thd school and prepare his
master copy, accordingly. Most school duplicating equipMent, for example, uses
8-1/2 x I I paper as opposed to the 9 x 12,1Or 11 x 14 papCr sizes of typical muF:c
papers. If need be, special. paper may be printed in sufficient quantity to accom-
modate the available duplicating process./ Although some:schools may have larger
machines capable of duplicating large scores, most often these must be done outside
by a commercial duplicating firm. If such services are not readily available in the
community, inquiries should be made early in the school year to locate a supplier
of such services. Local composers and/musicians may be expected to know of these
services. In duplicating choral music where more than 50 copies of a work maybe

required, it may be advantageous to! use multilith and offset processes. In all

(10
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events, the composer should prepare- scores and parts with as much care and pro-
fessional attention as he expects from the performers toward his own music. if
necessary, the copying of music written under the Project may be done by a profes-
sional whose fee will be paid through the operational funds given to the host system.

I I. The composer should keep a record -ref his activities under the Project for
the benefit of his own growth as a composer and as a part of his curriculum vitae.
The Project administration will be pleaSed to receive, copies of programs, press
clippings,etc., together with other details of the composer's activities and any sug-
gestions he may wish to make at the conclusion of the year tov,ard improvement of
the Project. 'Me CMP maintains a permanent library of scores and tapes of compo-
sitions written under the Project, and would he happy to receive copies of Works
completed during the composer's residence.

12. -The composer retains all rights to the works written under the Project;
neither the school system nor CMP expects to use the material after the Project
year without written permission of the composer. If the composer intends to circu-
late his workk among other performing organizations and publishers, he may further
protect his interests by formally copyrighting the work with the Library of Con-
gress. Under normal circumstances depositing of a duplicate copy with CMP will
provide the composer with a certain degree of protection until the work has in fact
been published. The composer should realize, however, that he is responsible tor_
obtaining copyright of his compositions and that this will not be done by the local
system-or by the Project administration.

GENERAL OBSERVATIONS

Certain general suggestions applicable both to composers and supervisors are
offered in conclusion.

As in any composer-performer relationship there must exist a mutual respect
for and understanding of one another's work. The composer should be considerate
of the function of a school music director and not expect his undivided attention.
Similarly, the 'supervisor should realize and appreciate the musical aspiration of
the composer assigned to. his system; he SI1001(1 provide him with as many oppor-
tunities as possible within the framework of the school music program without

.either unduly overloading the composer with requests or allowing his talents to go
unused. in such a relationship of mutual consideration, it is not possible to establish
rigid .F.ach situation will develop in its own way; and hopefully itche way
best suited to the individuals participating in the Project.

It is the hope and expectation of the Project, the MENC:, and the Ford Foundation,
that in certain instances where theProject has met with success during its first year
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of operation, the assigntr4nt of the composer to the host con mtniitv spay be con-
tinued for a second year.. such an event, the school syst m should be prepared
to assume the operational costs of the Project ($650)and- to contribute approximately
51500-52000 toward the composer's grant_ The contribution may come from school
funds or through sources \)utside the pubPie school system. tln order that the
Committee for selection of \composers and school sites may ctilisider renewal of
grants for a second year, Project Director should be officially notified by the
school system and the composer of their intentions not later than DecemIm 31 of
the first year of the grant. Th\ participants will be informed of the exact date of the
Committee meeting.

--. . .

The administration of the 1 roject will arrange a short visit by the composer. to
the school system to which he has been assigned sometime in the Spring prior to
his taking up residehce in the ommunity. During this visit the composer and the
supervisor will have an opportt city to get acquainted with each other, and w ascer-
tain of their wishes 'and plans: 'he'composcr will be able to hear some performing
groups in the schools, and acqt -rim himself with the musical resources and living
facilities available in the conitim nits.

The Policy Committee which governs the general conduct of the Projeei, the
Project administration, the MEW., and the Ford Foundation are vitally interested
in the activities of the "Compose s in Public Schools Project." The administratiox
is ready to assist the composer nd the school system in any way it can towar
successful operation of the.Projelt. The composer and the supervisor should feel
free to write to the Project Direct r whenever' advice or assistance may be needed
or desired. During the school ye: i someone from the administration will visit the
community for a first-hand observation of the Project. from time to time a
newsletter of Project activities w II he prepared and sent to participating schools'

---:and composers, so that they ma) know of achiJ.Vements and results obtained in
similar situations throughout the c iuntry. Effort and energy will be,spent freely by

all concerned to bring about signi cant successes in the overall activities of the
Contemporary Music Project for C eativity in Music Education.

September, 1965

Notman hello Joio, Chairman
Grant Beglarian, Project Director

John Davies, AssislantDireclor

Washington, 1).C.
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