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FOREWORD

- "

With the publication of CONTEMPORARY MUSIC FOR SCHOOLS the Contemporary Music Project
for Creatuvuty in Music Education hopes to bring to the attentuon of music educators in our ‘second- A
ar!:g;_hools a variety of contemporary music written expressly for their performjng groups.,The works
listed were written by participating composers in the Young Composers Project, from 1959 through

. 1963 Many of these works: are now published and available commercially, but many more are still

n manuscript form. and- can be obtained from the composers. The Co terﬁporary Music Project
wishes to encourage the performance of these.works; it will gladly assist in.their distribution in order
to secure the widest possible audience. It is through such dissemination that this contemporary lit-
“erature will enter the school music repertorre and continue to broaden the musical horizon of our
school musicians and Ilsteners - M

,a creative arhst The COntemporary Musnc Project dedlcates thrs book to the composers, to theur
host music directors and their students, and to the communltles hat made the success of the
Young Composers Project possible. - !

This project, begun only a few years ago, has already led to other. far-reachlng
programs in various aspects of contemporary education in music. The Young Composers Project, now
called the Composers in Public Schools program, has been incorporated into the Contemporary Music
Project, which has also desugned and |mplemented other activities whose purpose is to brmg up to
- date musucal theorles and practlces on ail educational levels.

r

Norman Dello Joio, Chairman
Grant Beglarian, Director .
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A

INTRODUCTION

\
During the frrst five years of its existence (1957-62) the Ford Foundation program in Humamtles and
the Arts was limited both in budget and in the klnds of pro;ects it could support. Ald to the arts came
through two types of grants. / . ;
"; The first of these consisted of help to individual artists at critical points in their . st
careers. The second compnsed assistance for experlments demonstrations and studies desugned to
clarify objectives, establish standards or in other ways to indicate possuble future lines of development
It was in 1958 at one of the numerous conferences which brought together ieaders
" in the various. drts that Norman Dello Joio eloquently described the Plight of the young composer. )
He was forced to teach or do other jobs for his livelihood; there was no demand for. his music or for :
his services as a composer; he had little opportunity to have his work performed and so to profit (
from .hearing. it. If he were in a position where he was constantly forced to \;}ite, where he could
hear his works performed soon after they were composed, and if his talents as a composer had n
opportunity to be appreciated, it could be experféd that he WOuId not only master his craft more
quickly and thoroughly but might also come to be valued as a creative artist of significance to his
society. An internship in a public school system which had an orchestra, a chorus, and a band of high
- performance abilities might provide the proper setting to_realize these purposes. \
" From this idea, the Young Composers Pro;ect moved . forward to operational form .
The Foundation appropn,ated funds; the National Music Council cooperated in the admlmstrqtlon . e
ard publicizing of the program, particularly through the seryices of its able executive secretary, “the - o °
late Edwm Hughes; a distinguished committee of composers and music educators under the chair-
manshlp of Mr. Dello Jo|o was established; Dr. Gid Waldrop, former editor of Musical Courier, ac- . .
" Tepted the position of field representative to visit and to repart on qualified and interested school
systems in which the composers could operate. Application forms were prepareo and distributed, o=
\t‘pends established, arrangements made ‘to bear the major costs of the reproductuon of parts for -
performance (the thoughtful suggestion of Samuel Rosenbaum, Trustee of the” Music Performance
. Trust Funds), a preliminary screening committee created. o s ¢

e
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. Public announcement of'thg program was made on February 19, 1959. On May 29
“the ﬁgt meeting of the committee took place. From the 123. applicants, twelve composers were -
selected for residence in school communities ranging from Hen1/pstead, Long. Island, to Seattle,
Washington, and from Jacksonville, Florida, to Long Beach, Califog,nia. By September 1959 the Young
Composers Project was in full operation, ' a 7 )

-For the school year 1960-61, four ofthe earlier composers were given apﬁointments
for @ second year, and eight new Composers were added. In'1961-62, five composers rjceived a

second ‘appointment and eleven new ones were added. In 1962-63, seven composers werd.awarded
a second appointment and eight new corﬁposers included. Three of these eight received é. second
appointment for 1963-64.

" By 1962 the Young Composers Project had demonstrated its value for the com:
posers and for other "possible lines of devglobment. Since 1962 was a;lso the year in which the
Humanities and Arts program moved from pilot status to one of the ten major programs of the
Foundation, a new look: at the projéct became po;sible and desirable. In Dorember 1962 the Foun-
dation made a“grant of $1,380,000 to the Music Educators National Conference for a continuation
of the Young Composers Project over a five-year period and for numerous other activities in the area
of music educ'atidn as well. To date, these activities have included specijal courses at colleges and
universities, summer workshops and ‘,'demonstrations, and a series of special projects designed to
encourage creativity ‘in the schools and to identify young talent. A national conference at” North-
western University in April 1965 has helped to establish guidelines for ‘a revision of musical curri-
‘cula at several educational-levels, v '

: This, new MENO‘a’dmipistered program is known as the Contemporary Music Project
for Creativity in Music Education (CMP). Mr. Dello Joio is'chairman of the Policy Committee which
determines the nature and scope of the CMP's operations. The first director of the CMP was Pro-

fessor Bernard Fitzgerald from 1963 to 1965, when he returned to his chair at the Unive-sity of

Kentucky.. Dr. Grant Beglarian, one of the 1959-60 group of Young Composers, became director in
July 1965. Earlier Dr. Beglarian had been field director'for the Young Composers Project from 1961
to 1963 and assistant director of the CMP from 1963 to 1965. John Davies, formerly supervisor of

instrumental music at Elkhart, Indiana, and a host to several of the Young Composers, beginning in -

1959-60, is now assistant director, . - )

" Under this new administration of the project, ten composers were selected for 1964-
65 and eight additional composers for 1965-66, as well as seven who received second appointments.
These last two-grolps are not included in the present publication. A catalog of works written under
CMP will be published at the end of the Project.

8




3 INTRODUCTION

| may say that | have aIways regarded the Young Composers Project as among my most excutlng
and rewarding experiences in tiie Foundation program in Humanities and the Arts | have had"the
_privilege and the\pleasure of being associated with it intimately from the begrnmng, aithough' my
contacts with it are fewer since its day-to-day, admlnlstratlon has become the responsubahty of Dr. N/
Beglarran and his| associates.
Tpe original and prlmary purpose of the Young Composers Pro;ect was to afford
them the opportunity to master their craft. In addition. it was hoped that the students wuth whom
they came into cgntact would be willing to ol)en their ears to. the musrc of their own tlme They
might even come to regard -music as a more direct and sugmflcant part of their lives, as they saw
it come into being’ through a person little older than themselves; and wut’nessed the transformation
of marks on a page into the production of sounds through their own skills, energy and interest._ If
this could happen. the students might learn to prize more highly the ?eat music of the past and
present; they might also learn to be dissatisfied wuth the trite and empty pieces so often offered
them in the name of music. / A
-1t would be absurd to claim that the Young Composérs Project.has accomplished
all of these objectives. It can be stated authoritatively. however, that the students were reteptive to - .
. the contemporary idiom and became increasingly enthusiastic in th playmg of works written ex-
pressly for them. : , e/ . ' , oot
Many ot the composers became much more inte: °sted in the problems of second-
aiy education as the result of their experience wrth high school puplls and curricula. They lost their
fear of writing within the competence of their performers, for they found it was nct only possuble
but rewarding to make their music accessible to ‘eager players and listeners, without sacrificing
the(r artistic integrity. Many of the school supervisors and teachers became aware of the virtues
and challenges of the modern idiom as th/eLsaw the. productlons of the young composers and heard
‘their translation into sound‘ by their pupils.
- The composers have been a very interesting and attractrve groun. They have been
committed to their calling as professuonal composers and they took seriously their responsibilities’
as the representatives of the creative aspect of music in the .school systems and commumtres to
whlch they were assugned C e
- It has been very gratifying to observe the friendships and relations which they have ,
developed with their music supervisors and directors, thelr students and others whom they en-
countered in their work. The composers have causéd a minimum of administrative headaches. The
instances of incompatibility have been remarkably few, which is testimony not onfy to the adapta-
“ bility of the €composers*but to the judicious\and concerned cooperation of their.supervisors. And not
. ) \




4 INTRODUCTION i

the least of the miratles connected wuth the prolect has been the wisdom of the commlttee in |ts
selection of:composers and of school systems, and, even more, in the |nsp|red “marrying" of com-
poser and community, r’

The accompanylng list of composutlons written by the 39 composers during the flve
years of the first” phasc\etof this Pro;ect\ls a testimonial to the. diligence and ability of ‘their authors.
It may also serve as a\helpful source of playable music for those looking to expand and enriclf the

. usual hlgh school repertory To those of us who hi/e been cqnnected with the program in an’ ad- .

mmrstratlve way, it will} .be a permanent reminder lof a semlnal idea which was translated into effec-
tive action and which has' left the wr)rld of secondary

ducatlon richer and more vital than it was before

S

Edward F. _D'Arms, Assocgate Director
Program in Humanities and the Arts

. , The Ford Fo indation
N .
Januery. 6, 1966
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CHORAL WORKS
. ) . ~
— M dlum‘ other | Level, other] Publisher - CMP
. . 5 Me ! . svel, othe she )
Titlg of Composition , Durdtion than usual than 1S | (R) Remal. | Code
1! * . ' - 4 ! b .
_ s . . §
GRANT BEGLARIAN, Clevdland Heiglfts, Ohio, 1959 N
A Christmas Carol 4 e
--Nurse's Song R 6’ “ISATB & orch ) .\IBI\'(R)!l FBeC2
Motet i 4 ' - |FBeC3”
Twelve, Folk Songs 15 |Elcho & orch [El w /llé MBA(R) IFBeC4
: : i orch
B. BRICCETTI, Dénucr, Colo., 1961, &ml Pinellas County, Fla,, 1962 _
. 2
Afternoon on a ilill 4 SAB ™ FBrC1
Ah, My Dear Son 3 SSA FBrC2
Definitive Journey 3 FBrC3
Five Love Poems 15 SATB & band FBrC+4
. . ' or orch
Millaydy's Madrigals 13 SAB, SSATB FBrC3
SATB
psalm 150 . 4. |SATB, organ Canp FBrCo
s t |and/or piano
The Return from Town o Rtiden
: . i %
Song of Solomon . 8 .| |§ solo & orch FBrCs
Somnet 6 | [SSATB. . T FBreY
Thou Art Indeed Just, Lord 12¢ SATB & orch-\"\~\ FRrCio
! i \
rd ° \\‘\
*All works are for SATB a cappella, except as indx';:;i.tci'i. _.

S Appendin toy abbyerations
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‘7 CHORAL WORKS ; )
. . £ o
e . ) . Medium, other | Level, other | Publisher GNP
e : Tutle of Composition . Duration than usual than 1S (R) Rental Code R
. . . : ' T
BRUCE H., BURKLEY, Cincinnati, Ohio, 1962 -
! Rainy Dav . ] SATB & orch FBuCl
Sohg of Praise ' SATB & oreh - B2 , ¥
e - Where God 1las Not FBuC3 '
- R “ ' (
D, DONALD CERVONE, Monlana (Stalc), 1960, n_mlll Milweakee, Wise,, 1961 o
Alleluia and Tullaby for the LI FCeCl, LT
Christ Child ‘ )
Pavid's L.ament : 4' 307 F e .
Glorious Is The Name SATB & urgan _ L FCeth ’
. X Go lo\'el_v.Rose 3 ' . FCecs
In Te Speravi . 4 Yy SATB & surs, ¢} . - | FCeCs
- o or ob; or org )
Laudate Dominum / v ASATB, pere, oy . . 1°CeCo |
(A song of Praise) / wind ons.
Prophecy of David / KL FCeCT7
. : . o .
N . Shenandoah - 3 [SATBov TTBB FCeCh
’ . , Baritone solo ' '
These are the Times SATRB & orch FCev
- inc ate
- - (incomplete) ) and /or band
' /
Sens Appendin tor abbreviations i
Q [
ERIC. i A : . . S
. ) | : , ) -
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8 CHORAL WORKS "'
I . - ) Medium, other | Level, other] Publisher 'CMP
Hitle of Camponition Duration 1 n usual than HS (R) Rental 1 Code
JOHN BARNES CHANCE, Greenshoro, N C,, 1960, 1961
Alleluia 4 SATB & band FChaCll
Batlad and March u* SATB & band FCha(2
Blessed Arve They That Mourn 8 SATH, strs, FChaC3
has, B.D,
"1t Not Your Heart 8e Troubled | 4 307 ' FChaC4
. The Noiscless, Patient Spider 20 30 ISSA & fis FChaCs
JOUN CHORBAJIAN, Evansion, ., 1961
The Crucitixion 25 Cantata: SATB FChoCl
orch
De Profundis (Psalim 130) > FCho(:2
Four Christmas Psalms 5 Cantata; SATB FChoC3
S solo & orch o
Goud Friday 4 3t {TTBB FChoC+4
Ay Gift 330" |71TTBB FChoC5
Sing Hey for Chrisunas Day 2' 30" |TTRB / FChoC6
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CHORAL WORKS

I

~

Doraun_| el piber | Ll v | fbiier | G0
WILSON COKER, Philadelphia, Pa., 1960, 1961 - -

- Dark 1liks - 2' 30¢ SATB, piano - ANIP FeoCr
Pacan 2t SATB & orch p FCoC2
Thy Mother with Thy 1qual Bromd {30 307 SATR & orch ' IFCoC3

EMMA LOU DIEMER, Avlington, Va,, 1459, 1960
Alleluia 2 SSA n CrF FDic
The Angel Gabricel Ry SATH, piano Clr
S5A

At a Solemin Music T FIiCs
The Bells ¥ SATH, 2planos I BH FDIC4
A Christmas Carol \ 2 SSA, pf/ovyg 11-1is ,l; CF I'DiCs
Dance for Spring = SSA, 11, ob, <trs ’,l FDICH
Four Carols 3 IssaA Y FiCT
Fragments from the Mass 3307 SSAA \'l [BEAY FDiCR

I Stand Beside the Manger Stall {10 57 o |er FDiC
Mary's Lullaby 2" Issa j-ns’ B, FDICIO
I.est We Forget 3 |sats, piano [/ - FDICT
Men of Harlech > |TTRs m ! ! FDICI2
Noel, Rejoice and Be Nerry -3 SATE, piano JH-HS r FDict3
O Come, et Us Sing Unto the + SATR, piano , r FNCES

Lord
Praise of Created Things 20 a0 [SATB, piano  |JH e FOICES

ol

See Appendes ro abhreriations




CHORAL WORKS

Tille of Composit lSurumn Medimi, other | Level, other| Publisher | CMP
L} . b N H ~ .
e of Lomposihion than usual than_HS (R) Rental | Code

Praise the Lord SATB, 2 pinnos HE FDiC16

The Shepherd to his Love : SA or SATB & [PAEAY FDiC17
) flute, pinno

A Spring Carol madrigals) SATB, piano F FRICIS
Thine, O Lord ﬁ SATB, piano FDICIY
Ihree Madrigals ; SATB, piono 17DIC20
Three Poems of Ogden Nash BB, pismo ; FDiC2l
To Him Al Glory Give SATB & oreh FDIiC22

DONALD J. ERB, Bakersficld, Calif., 1962

Christmas Greetings : SATRB, rhythm
hand, brs, quin,

cummings cycle ! SATB & orch

FREDERICK A, FOX, Mimcapolis, Mimm,, 1962
Alteluia - - 3 . JFlotcl
Go Ta Sluc;’) T C ] 3 s FroC2
Hold On, Told On T Firoc3

See Appendin 103 abbrecialions
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11  CHORAL WORKS

\.
1
/
I'mi G Sing 3 GMC FFoCd
It Pays 2 Ji GNC FFoC5
Jubilate Deo 6! SATB & orch FlFroCo
The T.ook 2 i GMC FFoC7
Te Deum 3 SHIM F FoC8
Who Master Is in Music's Art 3 Jil FloCY
AR'TIIUR FRACKENPOHL, Hempslead, N Y., 1959

The Birds Song 3 SSA % piano MM 1 EFracl
Come, Thou Atmiyhty King + SATB, orch T Frac2

and /or band
Katy Cruel 3 SSA & piano MM FFraCl
lLovers Love the Spring 20 SATB & piano |Jil EBM FlFraCd
AMarches of Peace 5 SATB & brass |JIl sP FFracs
O Sing Unto the Tord 4 SATB & piano FFraCo
Star of the Bast 3 SA & piano [PAY FlraC?
A Thing of Beaury By SSA & piano SF XF Fra‘CS
Three Cautionary Tales P SSA or SATB EBM FirraCy

‘ and piano

Three Limericks in Caon Form 6 2-part chorus 12BM FFraCil

and piano

‘ Three Night Songs 8’ SATS, fl, cl, pf IFFraCl i

To Music 7' SATB,. orch - IraCi2

and /or band

Sec Appendix for abbrervialions
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12 CHORAL WORKS \ .
. AN
it of G Durat Mudinm, other l.uvcl.nlh\-r Pablisher CAIP
tthe ol GCompstiion aration yan usual than 1S} (R) Rental | Cade
: -~
R .
ARNOLD FREED, lLong Beach, Calif,, 1859
Glovia 30 |SATB, brass FrreCl
and timp
Zadiag, A Masque " 40 7 JCho, vocalens,) - BH FhEred2
' v narr, dne, orcel
" ARSENIO GIRON,  Topeka, Kansas, 1962
Guitar ) °GiC'l |
I Spring : FGIC2 o
1 the Yellow Tower 1'Git:3
Never Seck to Tell Your fove 1FGiC4
Stopping by the Woads i FGICS
When [ Was in Love with \’::yu S5A IFGiC'6
Widow Bird \ FGICT
’ 4
Wikl Gueese: \ IFGiCs
\
Wind h SA . TGy
.
PHILIP M. GLASS, Pittsbuygh, Pa,, 1962, 1963 )
Dreamy Kangaroo 2' 30" |SA, piano 1V FGICI
The Haddock and the Mermaid 2' 30 {EAYS FGIC2
Haze Gold 3 (BAY FGIC3
- The Last Invocation 3 IPAY FGICH
See Appendiy tor n.hln'm iations : ()
j
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13 CHORAL WORKS ST —
Title of G Durat Methmm, other | Level, other | Pabinsher AP
tthe of Compusition aratel - an usaat than HS (R) Rentat | Code
i
Songs for Ourselves w A, piano FGICH
Spring Grass ar 3 v FGICS
Summer Grass 2 I'GICH
@
) This is the Garden 3 IFGIC?
Wind Song 3 . : I'GIC8
Winter Gold 3 ) (AY 1FGICw
LR e e e RIS
ny - : ‘
JOSEPI W, JENKINS, FEranston, nl., 1959 .
\x SR
) /T Adeste Fidelis 13 SATR, orch, Flekcl
. br cho, oryg .
A 1 Nanita Nana LChristmas) v ISSA, strs, o, Flek (2
s { ‘ pere,
: Czech Rocking Carol 3 SSA, 3¢l 2 ve, GMIC FJjek(C3
\_ bass
Ve - ) .
Folk Scttings: : FlekC4 .
Cockles and Mussels 2 . : . -
O Waly Waly 2 ) .
'\' 1actentur Coeli 3/ SATB, organ SB © | FJek S '
Oude to the Nativity . 4 SATB, h‘x"ass, FlekCh- o ‘
. : pere., cl)'rgnn :
\ Psalm 67 . 1 15 [SATH, orgas, FlekC?
. ] B f1, ob, hn, trp ‘
. Rounds amd Sounds BE Male choir, ' \ Flek (8 K t
’ strs, % perc. .
See Appendix for ahbycviations -
O
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14 CHORAL WORKS )
[Ep—
The Scasons I3 SATB, orch Jii ek
Shepherds Shake Off Your I ) IFJekC10
Drowsy Sleep :
Snow Nan Ten VI"cc.t Tall A SATB- pinl.no FJekCl
The Valiant Woman (Cantata) 20 SATB, S solo& v FJekCi2
“ Jorch .
DONALD JENNI, Amn Arbor, Mich,, 1960 *
Ad Te fevavi : 2' ' ACA ’Fjen(il
Early Spring (Madrigal) - Iy JH ACA FlenC:2
NELSON I, KEYES, Louisrville, Ky,, 1961, 1962 _
"All Is S_aifc LG 3 . FKeCl
A Christmas Card 4 _ FKeC2 AN
' Dressed up } 3’ i SSA, piano JH FKeC3
Give You a Lantern 2' 40" ' FKeC4
Night and Morn + SSA, piano JH . FKeC5 ‘
mezzo solo ’
We flave Tomorrow (In two parts 1N Cho, band, FKeC(;
narr, dancers
What there s ¥ ’ FKeC7
Wide, Wide in the Rose’s Side 3 . FKeC8

See Appendix for abbyeviations

e | 20

Aruitoxt provided by Eic: -




O

e

PAFullToxt Provided by ERIC

15 CHORAL WORKS . -
Doratn |t i |t her | biteter | e
KARL KORTE, Oklahowma Cily, uO'kIa, » 1961 and Albuquerque, N, M, , 1962
Anthems from Isaiah: .
Sing-Praises 1o the Lord BC FRoCl
Sing to the Lord a New Sonyg JrF FRa(2
FFour Blake Songs 8 1SSA, piano F Ko(.:.’l_
Mass for Youih 20° SATB, orch, pf GNIC FKoC4
or organ
JAMES L, KURTZ, Porlland, Ore,, 1959
Three Christmas Songs 5 - FKuCl
Three Shakespeare Songs 3 \ FKuC:2
RICHARD 1 ANE, Rochester, N.Y,, 1959, and Lexinglon, Ky, 1960
Alleluia 2 |[ssa FLaCl
. _ I' 30" |SAB
Larly One Mc.)rning 2 Fl..'l(:.2
He Was Not a Child 3 a3
Hymn 4 i FLaCA
A Hymn to the Hight 4 . MM FLaCs
I.imerick I' 20" |SSA FlaCo
Lullaby ' 20 |sSA Flac?
Make a Joyful Noise Fl.aCl
3 SATB, orch Flacy

Out of the Depths

Sce Appendix 1or abbreviotions

MNeer”
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16 CHORAL.WORKS

Mediat, other

ROBERT

RONALD

Winter Somg

M, LOMBARDO, Hastings-on-Iud
A Christmas Cavol o
Three Moems

Two Lyric Poums”

Allcluia

Bell Song -~

The Birthday

' Choral Suite from “Kanza*'
Chirstmas Madley

Kanza

Y

6!

LO PRESTI, Winficld, Kan., 1960, 1961 |

iy

2 hours

son, N.Y,

, 1961, and Colorado Spring

SSA, violin
SATB, fl, ab
SA'TB, ¢l

1
SATR, by, timp
SSA, piano

I act opera,
cham orch

SATB, 2 pf
SATB, 2 pf
SATB, orch,

s, Colo., 1962

ace.)

CF

aarr, band

See Appendix for abhveriations

CEF (R, br

I'nbe of (:“”‘.p“‘l““" Daratim than usuyal [li:‘.;:lc:‘l;)'l|0l :‘;{;’l;‘i‘:\‘::l :’;:\lli:l‘.‘ *
Prayer -+ ILaClo
Requicm ¥ FFlachl

Sing Unto the Lowd= 3 Fl;:l(ill.’.

i
Sonyg (madrigaly 2 FlaCll N
There Was a King ' 20 SSA FlaC
Whispered Peace 3 FlaCls
YA

FiaClo

Flomt -
Flom(:2
Fr.omC3

Flop(l

Flop(2
71 opC3

IFlopC4
I"LopCs
£1 opCo
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17 CHORAL WORKS

. s . Co Medim, other | Level, other | -Publisher CcNP
l\xtlu of Lomposition Duration than usual than IS . (R) Rental | Code
Meditation 330 [SATB, piano HEF 1opCy
A Scatsmans Wee Travetogue S TUBB, piano ' ’ FlLopC8
Silent- Night ' 3 $SA, piano FiopCy
Tribute 3' 30" ISATB, orch - CF - FLopC.ic
Three Songs fur Grade School Unisomr | 1l I'1.opCll
Voices
Two Civil War Songs o TTBB, ww, pf, FlLopCl2
perce. '
Two Songs 4 ' 2-part cho, pf B ’ FlopCly
MARTIN MAILLMAN, Jacksonvillc, le' 1960 - ‘
Alteluin T\ 4 SA'T8, piano JH-TIS MM FMaiCil
! : " Iband or orch
/ : : '
, Christmas Music T 6" 30" |SATB, orch MM(R) FARiIC2
} : -
Concord Hynmmn (from’Genesis 3 SATH, harp, ob MM(R) FMaiC3
Resurrected) - i
R Genesis I\csurx'cch\l . 200 Cantata-cho, A LiCe '—-‘
' _ ' T orch, spoken | '
o ' . voice
- Thrcee Madrigals o, O I - MM FMaiCcs |
SALVATORE J. MARTIRANO, Berkeley, Calif., 19652
. . Arnus Dei N LR . ' SCI(R) | FNMarCl
ce Blow 430" 1S8AA : ' ALY
A
o Kvrie : 50 30 SCL(R) EMar(3

See Appendix foy abhyeviations
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18 CHORAL WORKS |
’ . - o Medum, other | Level, uther | Publisher CAIP
Title of Composition Duration than usual than {18 (R) Rental | Code
‘.‘vq
LEWIS M, MILLER, Elkhart, Ind,, 1961, and El Paso, Tex,, 1962 )
. Canticus Universi 7 SATB, brass FFALCH
Full Fathom Five 230 Jit . FNIC2
Gloria 340" {SATB, hrass ) FMIC3
I Love My Jean ) | 20200 [SATH, piano : FMICY
January Thaw ' 2030 SATSB, piano CF FMICS
John Anderson, My Jo 20 30" SSA, piano . FMiICa
This Universal Frame 830 SATR, orch FMIC7
Three Songs of Solitude 5 30~ : ENICSR :
The Winter it Is Past oy SATR, piano FNlico
1 . : B
.
DEXTER MORRILL, :Universily Cily, Mo,, 1962, 1963
a 0 Sweet Spontancous Farth 3 SATR, piano u 1 Mo .
Two Songs 5 SATE, piano (]I FMoC2
0 .
ROBERT MUCZYNSKI, Oakland, Calif,, 1959, and Tucson, Arviz,, 1961
Alleluia 1’ 30 les - EMect
THEODORE S, NEWMAN, Tulsa, Okla., 1960
Alleluia - 8 SATB, 4 trp, IFNeCl
4 trb, timp . )
Amen ' . o SATB, pian.s FNeC2 ) S
LS . - . .
Psalm ’ 3 FNeC3 ORI

Sec Appendin tor abbreviations

El{l‘/C { . . ‘ i 2L1 . ' . . ) . . . ". .

.
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19 CHORAL WORKS '
. cof U . ATt Muedium, other | Level, olher Publisher CAP “_.
Hitle of Compesition Duration than usual than HY (R) Rental | Code . -
. ‘ -
HAROLD OWEN, Wichila, Kan,, 1959 .
AN the Prety Ljttle Horses R A SS.A, piano; P PO
. SATR, piano 1P ’
The Ascension Cantatav-cho, - | " l-'@:(_'.! .
* 1 solos, 1, ob, ¢l ) 4 .
hn, bsn, sb, pf . .
Ave Verumfrom Phe Ascension) 3 18, {1, bsn O3 C
Every Night When the Sun . 4 SSA, SATR, pis X FOraCd
) Goes In
He's Gone Away o SATHB, chamber , e’
orch o :
, “Metropolitan Bus', Cantata TR SATE, piano E FOwCeo
' 4 hunds s . T
. i R
Night-Herding Song 2 S54, sb; also o4 FowT i X
. . ‘ SATB, piano i [
*
0O Gracious God Pardon 2 tlp | FONCs
O How Glorious, 2 \ IO 4 T
The Riddle 2 SSA, piana | : yr POl -
also SATB 11p ’ .
So Far Away y 2 SAT8, piano TP - FOachl !
s Spirit of Pawer and Love SS8A, argan { FOWCE2 - 4
1 R ‘
There Was an Old Woman 3 T'THB 4 FOWCH) ;
To Make a Prairvie ! SSA, piano 'I\\l‘ FOwCIH -
\
° \
|
\ .
[}
\ .
. .
[ Sce Appendin o abhyeciabions !

ERIC '
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20 CHORAL WORIKS “
- . ' . / . - . Medium, other | Level, other| Publisher
fon _ / "lnlc ¢t Composition ‘ . qu;mou than usual than HS (R) Rental
- - N > X % B
RUN .
JOSEPI PENNA, Granile School Distyvicl (S1C), Ulah, 1961, 1962
Ave Maria i 322 |3, str orch - Freci -
‘ Clear Night - o I CRTC A FPeC2 T
N , Come to Mc : : 2' 30" s IFreC3
| rata Nama 2. [SSA, piano ' EBM  17PeCd . .
. © | mvocation and tiymn 7 Multiple choirs _ FPeC5 L.
’ N . 2 br ens ' '
' “The 1ight ) .1 |SSAA g FreCo
Prayers of Steel ~I'*|TBB, piano _ FPeC7
* Prefude. and Recitative 2 lS‘,'“ Boys unison or _ FpeC8 et ) \"n’
) TT8B, br ens o . =
The'Rain . .. ' ) FPeCY S
B . . v | : ) . . .
' ' | Skyline Chorale, 1963 1 1 30" |SATB, solos, . FPeCl10 R
Co . . ' . - |organ - ’
e+ ' Song of Calvary L 3' 45" ISA'TB, piano, 3 FPeCll
: ‘ C S ) str orch - . o :
- &l Asongof Christmas - ‘ 3 [SATB, orch - |JH" FPeCl2
. Song of Peace R - : . H - |FreC13
d : : . | 'ris Christnas © 452" |SATB, orch FPeCl4-
5 Two Pocms “alla wiste” . | 145" [saTBfhehve | AFPeC1S | S ]
' Youthness . ssx FPeC16
:,;; ' \
’ ¥ N
: " ) R -
.\ ‘ !
[ = ”n
' . See Appendix for al;bri-uialions . /’ : o o
. - ' g '>.s fo
' . Y . - e ' . .
. ; . . ; . oo . T .o - P .
» \)‘ " ' . . n ' ] . . o
3 - - J A . - . ‘
EMC : et . ) : . . AG . ) kS . . . . ;: B . o .
) -‘A‘ ook ¢ L ) : ‘ . ., o . . K . . . . . i .
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CONRAD S, SUSA,

CHORAL WORKS

. . . Medium, other | Level; other | Publisher cMP
Fitle of Composition Duration | \yan ysual than HS (R) Rental | Code
. <
PETER SCHICKELE, Los Angeles, Calif., 1960
The Birth of Christ i SATB, piano, FSeCl
soloists .
In This Year 8 SA, SATB,orch | LpEseC?
/
Kyrie . ISATB, br/quar FSeC3
On this Plaine of Mist 5 30" ISA, marimba, | FScCd
_ ' Bass clarinet '
Three Song - SATB, piano FSeCs
Two Prayers FScCo
Nashville, Tenn_, 1961, 1962 \
Chanso}f de Quete e SSA, perc ‘ FSuCl
Thefleavenly Jerusalerfi SSATB; organ, HWG FSuC2
’ \, cham orch :
{.ullaby Carol 4 SATB, piano FSuC3
Sercnade No. 1. Zv40n  |TTBB, (s, strs FSuC+4
( Serenade No. 2 TTBB, brs, cls FSuCs
Sercnade No. 3 T1°IBB, cham FSuCo6
- orch
Songs: The Knell FSuC:7
Tempore si Solita ] :
i )
Three Alleluias SATB, br, perc C|FSuCs
Two Bailads SB, piano | ESuCy
Two Chanties: Blood Red Roses (AY FsuC10
Shenandoah - :
Sec Appendix for (z/wrt-vimions s

!
d
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22 CHORAL WORKS
. T . Medium, other | Level, oiher Publisher | CMP
litle of Composition Duration than usual than NS (R) Rental | Code
DAVID TCIMPIDIS, Sarasota, Fla, , 1961 »
Alison . Choral \ 17 TeCl
Deo Gratias . A - IFl'eC2.
~The Tailor and the Mouse KU SAIB, piano : -~ |cr Fl'eCl
WILLIAM TIHOAMSON, Etlkhart. Ind., 1960
" A Child Is Born ' 3 Double cho & sp FThC)
_[children’s cho
Desert Seasons (one for each 8 . sp F'ThC2
scason) '
. g The Harvest FThes
Hear the Wind o SATH, band . FEThC4
Praise Ye the L.ord IG5
Two Latin Songs F'ThCo
The Two Marys: Preuy Mary, 4 - b sp FThC7
Devilish Mary . ) N
Velvet Shoes . 5 SSA, strs or I CS.
: /' piano -
/
/
. ‘ /.
ROBERT WASHBURN, Elhhart Ind., 195.‘1/
. PR ] .
A Child This Day is Born 4' 30" {SATB, organ ' sp 1 rwaci
) or brass
The Great Announcement ) . 7 Fwa(2
1 Iiymn of Youth’ . { & S}\'I'l}, organ SkM FwWaC3

Sce Appendix for abbreviations

Lo )

B o - . _
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CHORAL WORKS ' .
. Title of Composition Duration m:g'::[s‘:;alo ther :i;:‘e:_'l; ther I();b) I;‘:I:i:l S::::;
Music when Soft Voices Die I’ . FWaC4
Qe to Freedom 7' SATB, band or FWaCs
or.L:_h ) i
Praise the Lord 5t |SATS, orgorbr ' Lskm FWaCb
Scherzo for Spring 3 SSA l,fil', pf ouP (R £l ;"F\‘VaC7
' ' ¢l parts)
Threnos I FWaC8
" RICHARD WERNICK, Bayshore, N. Y., 1962,"-1963 . ' ;
IFull Fadom IFive 1 SATS, instr MM(R) ! | FwecCt
cham group ’ o .
what of & much of a which 8 SAB, prepared MM(R) ,' FWeC2
. of a wind " }pf, 4 hands . i
J )
MICHAEL WHITE, Scattle, Wash,, 39, and Amarillo, Tex,, 1960 |’ )
Agnus Dei 5 .| Fwnc
Ave Maria 3 SATB, S solo " FWnhC2
Care - Cha rming Sleep 3 SATB, S solo GS "" FWhC3
- Come Away, Death K} : 1 Fwhc4
The Constant Lover 3 _ S . FWNC5
Crucifixus ) 3 e ; FWHC6
Gloria 15 |SATB, orch les | rwncr
Goin' Home on a Cloud 3 |sATB, S solo Gs | |rwncs

" See Appeudix for abbrevialions

-

29°
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HORAL WORKS

|

Title of Composition

Puration

Medium, other
than usual

Level, other
than H$

Publisher
(R) Rental

‘CNIP

RAMONE,

- PAullText Provided by ERIC

Pm With You in Rockland
fove in tier Byes

A Lover and llis Lass

* The Magic Moirning

Oh, L.ittle Child
The Sailor's Song
The Silver Belis
Sleep, Little Lord

Steal Away to Jesus

_Take, Oh Take

Where is Fancy Bred?

ZUPKO, Lubbock, Tex,, 1961
All the Pretty liorses

The Br.caking of Nations

Psalm No. 8

This 1s the Garden

4'
1 30"
5

Y

SA, piano
i)

SA

SATB, orch

SATB, strs,
perc, solos

GS

GS

GS
Gs
GS
Gs
GS

Cr

- See Appendix for abbreviations

Arwncn

Cotle
-/

FWh(
I'Whe:

=

FWhC 12
FWHO LS
FWhHC 14
FWhCIS
FWhE 16
FWhC 17
FWhC IS
FWhC Y

FZuCl
FZuC2
FZuC3
[F7ZuC4

C e
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25 BANO WORKS j
T - - - Méh'umf other | Level, other | Puhlisher CMP
I'inle of Composition Duration lhaﬁ usnal wan HS (R) Rental | Gode
3
kl
GRANT BEGLARIAN, Cleveland Heights, Ohio, 1959 .
First Porerait for Band 6" 2 MBA(R)  |FFBeBE
S . k]
‘Sinfania for Band _ o i MBA(R)  |FBeB2
:
. &
& .
THOMAS B. BRICCETTI, Denver, Colo,, 1961, and Pincllas Coinly, Fla,, 1962
EEcologue No, 4 7 {Tuha & hand FBeBl
Festival March - 1963 a FBris2
‘Turkey Creek March 4 MW FBri33
The Visions af Kamm 8 SF FBrid
D, DONALD CERVONE, Montana(Slate), 1960, and Milwaukee, Wisc,, 1961
Canzone and Ricercare g' FCeBl
Serenata I 13! FCeB2
The Western Bear 3 I*CeB3
JOIN -BARNES CHANCE, Greensboro, N.C., 1960, 1961 P
Incantation and Dance 8 4" ‘ Bi FChBI
Introduction and Capricio 1o & 24 winds - BH IFChB2
Overture for a Musical Comedy 8 I*ChB3
Symphony for Winds (Lst movt,) 5 FChB4

*All works are for full band, except as indicated.

See Appendix for abbreviations
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26 BAND WORKS
. e . Medium, other | Level, other{ Publisher CMPp i
! Hle of Composition Duration than usual than HS (R) Renwal | Code i
[}
WILSON COKER, Philadclphia, Pa,, 1960, 1961
Polyphonic Qde 6' Tr FCoBL
With Bugle, Fife and Drum 6 30" TP FCoB2
;-/'
EMMA LOU DIENER, Arlington, Va., 1959, 1960
Declamation () Brass & perc EV FDiB1
Fanfare I Brass FDiB2
Suite for Band: ""At the Zoo" ) MM FDiB3
DONALD J, ERB, ,Bnl\'(."rs:ficld, Calif,, 1962
Compendium S FM(R) FErBl
;-Space Music 2 3 FM(R) FErB2
Tre A
" FREDERICK A, FOX, AMinncapolis, Mim., 1962
; Concertpiece for Band 5 FFoBl1
Esgay for French Horn and 8 - FFoB2
: S Wind Ensemble
- _ ani‘mju and -March for. Band 5' JH FIoB3
Sce Appendix for abbreviations
P
- hY

! : .




27 = BAND WORKS
Title of Cm})posiuon ’ Duration :\l::::lt:'s‘:;alo ther lll‘:‘\["dl'l: ther yl:;’llld:;:l ,(6:\):::’
L . Ll -
ARTHUR I(_‘_RACKENPOHL‘," lempsiead, N.Y., 1959
‘Blue Hue v _ 4 Dance band FFeBi
‘ Fl.m Two " } ) - 3¢ Dance band FIFri2
i Pa’s_g;,rale for Trombone npd 4 Trb & band , ' Iix\'ll’ Firrey3
- Band -] ' .
Preiude and March 5 : El sp FFrB4
' Rondo for Wind Instruments 3 ' ' . _ FFrB5
We Like It Here! N s JH | oMC: FFrBRo

ARSENIO GIRON, Topeka, Kansas, 1962 .
' Alla Marcia ' . FGiBl

PHILIP M. GLASS, Pillsburgh, Pa., 1962, 1963
Winter Song 3 ' FGIBI

JOSEPI W, JENKINS, Evansion, 11l., 1959

Christmas Festival Overture 8' ' IFjekBt
Cumberiand Gap 8 . ) Stint | FlekB2 a
Curtain Time ' 5 . : Fjekm'
Sonantine 325 ) FjekB4
Three images for Band - 5 EV FlekB5

Sce Appendix for abbyevialions

PAruiText Provided by enic [N
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v .28 BAND WORKS
I . o Medium, other | Level, other| Publisher CMP
I'itle of Composition Duration than usual than 1S (R) Remial | Code
DONALD JENNI, Aun Arbor, Mich,, 1960
Music for Band, 1961 8 ACA *JenB!}
Music for Wind 1nsemble 5 ' i FenB2
NELSON I, KEYES, Louisville, Ky,, 1961; 1962 _
' Bandances 3 13! ' ' FKeBl
Concert Music for Band {43 ' FKeB2
Old Kentueky Home Council . . FKeB3
Marveh -
WHAS Crusade for Children FKeBd.
March

KARL KORTE, Oklahoma Cily, Okla., 1961, and Albuguerque, N, M,, 1962

Nocturne and March (from "Blue 6 . BC . FKoBl
Ridge™)

Praivic Song 5*  [|'Trpand band | EY TKoB2

Prelude and Passacaglia 12 o CF(R)y | FKoB3

JAMES L, KURTZ, Portland, Ore,, 1959

N _Episode for Band

5 FKuB3l
/
/
/
/' ) Sce Appendix for abhrerialions
Lo ’ ! i M ' . .
\) . . ' . . .
ERIC 34 . I
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JOSEPII PENNA, Granite School District (SL.C), ‘Utnh,

i
§
i

|

.

PETER
x

BAND WORKS

-—

i

‘.

Title of Composition

Duration

Medium, other
thatt usual

Level, uther
thap HS$

Publisher

CMP

S

Concertino for Winds and -
Percussion

Introit - A Sacred Prelude
Mount Olympus Suite

Three Sketches for \\fimh‘s'

: . .i.

SCHICKELE, lLos Angeles, Calif,,

I)iversiod for Bund

7 L}

o
A}

10 24

418"
1960°

CONRAD 8, SUSA, Nashville, Toin,, 1961, 1962

Five Places in Naslwille

Toccata

DAVID TCIMPIDIS, Sarasola, Fla., 1961 _

WILLIAA

Night - Piece for Winds

1 THOMSON, “Elkhart, Ind,, 1960

Permutations

e

o

1961, 1962
lice, 4 fls, 4cls,

4 sy 3 e bs,uba
pere - .

Sec Appendis’ jor abbreviations

(R) Remal

Code: -

FPeBl

FieB2
FPeB3
FPeB+

I"ScBl

I*SuB|
FSu2

| FTeBl

F'ThiBl

B
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32 BAND WORKS -

=~

See Appendix for abbreviations

TP P Il ooy 1 A £
. “ .
ROBERT WASHBURN, Etkhart, id., -J0 ]
Burlesk far Band -, ! 1 BH FWaBl |
Overtures Elhart 1aeg, i 5 se | FWaB2
RICIIAI.H) WERNICK, Bavshore, NLYL, Re62, 163
Concert Overire ' N0 MM(R) FwWeB1
Snap Shots for Band Ry JH MM f:'WeBZ
Swdies for Elementary Band 3 ~ Bt MM(R) FWeB3
_ LAWRENCE L, WIDDOES, Sa{cm,‘ ore., 1961 )
l Sonatina for Band FWiB1
RAMON E. ZUPKO, Lubbock, Tex,, 1961
Pance Prelude | 3 30" . FZuBl
Diatogues amd & D:mcp‘ ' 5 30" - FZuB2
Imermezzo ad Allegro 530" . FZuB3
“Marveh for Pand - 3 FZuB4
- Que and-Jubilation . 5 ¢ | EV FZuB5
o+

--"i'a‘,ﬂ“
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33 ORCHESTRAL WORKS
. ,
' - P . - Medium, gther | Level, other| Publisher AS [
Tide of Compositon Puration than usual than HS (R) Rental | Code
GRANT BEGLARIAN, Cleveland leights, Ohio, 1939 ,
Sinfonia for Orchestra =~ 12 NBAGR) | BeOL
(Orch. version of Sinfonia for 1
Band) -
3 ‘\ [}
THOMAS B, BRICCETTI, Denver, C.alo. , 1961, and Pinellas Comt!_\',"-l-'la,, 1962 —
Eclogue No, 2 . 8- Trb solo, strs | * - FirOl
Eclogue No. 3 6 . |str. orch \ FRrO2
. . N a '
Prologue and Dance of Youth 8 Harp, timp, : FBro3
' C pere, strs .
[Tre Tristezze 7 St orch o N FBrO4
- ’
BRUCE H, BURKLEY, Cincinnali, Ohio, 1962 . .
L . , S )
) Caprice . . str oréh, harp - B0l
. Lo . . ~ Q. ot
: or piano y J? .
© Some Spring Music . FBuO2.
. i ! .
. . . v ' \‘ ’ . \\
D, DONALD CERVONE, Montana (Slatc), 1960, and Milwaukee, Wisc,, 1961 K
. | ~ o .
Aria and Allegro 8 R ' FCeOl
Canzone 1.~ 3 307 N N 1Ce0:
Fantasy on a Spiritual 2! Ob and strs n IFCeO3
"Inherit the Wind”, Music. for - 15' - FGeO4
*All works arc for full orchesira, excepl as indicated.
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34 ORCHESTRAL\,WOR .
& .
ot - . . Medium, ‘other | Level, other| Publisher CMP
litle of Composition Duration than usial than 1S (R) Rental | Code
Itrata and Sortita | FCeO5
- Prelude on a Shape-Note Tlymn oo . ' I"Ce0O6
"Wedlock™ . .
Serenata : 14 Strings IFCeO7
. . : . . _
. 4 , . JOIUN BARNES CHA NCE, Greenshoro, N, C., 1960, 1961 L L
. . ‘-/.”__._‘— ) ) - A
T~ : __Eiesta! . . A S FChaOl
T / Introduction and Capriccio o Pf & cham orch| - | FahaO2
, | Suiric Suite . 8 " [str orch Mo " | Fchaos
. i !
- ) . a
ke ) WILSON COKER, Philadelphia, Pa., 1960, 1961 )
(¢ . ’ T . . N .
A1 Declarative Essay AR S I 1 I P I°Co0l
. - . o
. o : | Lyric Statement Ao e }0' . TP , IFCo02
oo f= | Overure Giocoso ST e son Prof [ TP(R) FCo03 .
v‘ . ‘ ! g '
- EMMA LOU DIEMER, Arlington, Va', 1959, 1960 _ . A
LN ' Festival Overture o ' v FDIO1
) : Pavane . . 5! Strings : ' CF FDiI02
Vo : | Rondo Concertante .. 4 : " | Fpios
i Symphony Antique T 10 MM FDIo4 . .
: Youth Overture B B MM | EDios , )
E . ) . " See Appendix for abhreviations ' \
' i . .

G
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35 -ORCHESTRAL WORKS

. . Medium, other | Level, other| Publisher CMP
Title of Composluon. Duration than usual than HS (R) Remtal | Code

DONALD J. ERB, Bakersfield, Calif., 1962

Bakersficld Picces 1w u FErOl

FREDERICK A, FOX, Mimeapolis, Minn,, 1962

Divertimento for Violin' (or 7 Vn (c)& orch FFoOL
clarinet) & String Orchestra : i
interlude for Orchestra e JH FFoO2
Seremy:le, for Oboe and ' 10* Ob & chamber | ° ' FFoO3
(;Immlier Orchestra ) orch , c
: © Two Episodes for Orchestra 6' 30" o . . FFoO4
. ARTHUR I"R;ACI\'ENPOIIL', “Hemipstead, N.Y,, 1959 . .
Heartbeat Waliz 3 ' FFrol
Little Suite ' -7 - JH EV FFrO2
o« On the Go for Strings 3 o ‘ SP(band | FFro3
: version)
Symphony No. 2 for Strings \'20' CF(R) FFro4|
" Three Chorale Preludes for 8! \ FFro5
Strings .
" Variations for Piano and 13 Piano& orch FFrO6
Orchestra .
“‘ .
. N Sec Appendix for abbrevialions !
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36 ORCHESTRAL WORKS
- L . Medium, other | Level, other Publisher CMP
Title of Composition Duration than usual than HS {R) Rental | Code
ARSENIO GIRON, Topcka, Kansas, 1962
Miniature Symphonies Nuos, : : FGiOt -
1, 2,3, and 4 A N
Three Picces for Orchestra o . ; FGIiO2
‘ PIHILIP M, GLASS, Pittsburgh, Pa.. 1962, 1963 A
Arioso No. 2 for Strings 1o . £V FGIOI
Convention Overwure ' 5 . FGIO2
~ introduction and Fanfare for the 3 antiphonal br FGIO3
MStar Spangled Banner" choirs & orch . :
Serenade No. 2 for Orchestra 3 ) - FGIO4
\ JOSEPH W, JENKINS, Evanston, I, 1959 .
' Sinfonia in C 15 : ) : FJek Ol
DONALD JENNI, Ann Arbor, Mich,, 1960
Divertimento 17! - ACA FJenOl
From the Top 4 ‘ L ACA FjenO2
Music Serious and Gay ([ . " c | ACA FjenO3

Sce Appendix for abbreviations

FRIC . 42 .
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37 ORCHESTRAL WORKS

;
Mediuin, other {Level. other| Publisher C\P
than usual than HS (R) Remal Code

NELSON H, KEYES, Louisville, Ky,, 1961, /\
. Concertina for Cello and _ Ve & orch . I*KeOt

Orchestra

Title of Compaosition Duration

Concerto Grosso for String 5" Str orch & solo I"'KeO2
Orchestra str quartet )

Four Picces for Elementary Str orch : I'KeO3
Strings ’ :

Kay's Corner . Str orch . FKeO4

Serenade for String Orchestra Str orch FReO3

»

KARL KORTE, Oklahoma City, Okla., 1961, and Albuquerque, N M.,
Music for a Young Audience 10 FC(R) . Ifl'\:OOI
Song and Dance 1 e Double strorch| JiH - 1 GMC -~ . FFKoO2
Southwest (:\D:mce Overuure) . | 'Fé(R) " | FKoO3
Symphony No, 2 B FKoO4

KURTZ, Porlland, Ore., 1959
Arieso 4' 20" |String orch . FKuO1 |
Chorale for Strings Jr 30" [String orch : FKuO2
Suite for Orchestra ' 6' 30" | rxuo3

Sce Appendix ji»' abbreviations
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38 ORCHESTRAL WORKS

RONALD

E— purain [yt oter [oowet atr| pier [ e
RICIIARDl LANE, Rocliasler, N. Y., 1959, and Le.\'ing;on, Ky,, 1960
Dedication | 4 I FLaOL 4
3 Ovel'u"‘l}g 4! | FLaO2
Passacaglia el Strings CF F1.a03
Pavanexn'\‘. 6 _ FlaO4
Pavane H ' \_ 3 y JH FLaO5
Prelude and Fug'ue - 6 ‘ FLa06
Song Il K} Strings FLaQ7
String Song 3 Strings CF FLaO8
Suite for Elementary Orchestra 6 FgAO*)
Suite for Orchestra 10° FLaOI(
Suite for Young Orchestra 6 JH FLaOll
ROBERT M, LOMBARDO, Hastings-on-Hudson, N.Y., 1961, and Colovado Springs, Colo., 1962
Cupid and Psyche 25" Mimes & orc.l.i FLomOl
Three Orchestral Miniatures LY FLomQO2
LO PRESTI, Winfield, Kan,, 1960, 1961
Kansas Overture 10 CI; FLopOl
l.lano Estacado 10 FlLopO2
Nocturne Str orch with CF FLopO3 |’

6' 30"

. 44

Viola solo

Sec Appendix for abbreviations
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39 ORCHESTRAL WORKS

Medium, other |Level, other| Publisher CMP -
than usual than HS (R) Rental | Code

Title of Composition Duration

Orchestral Suite from "Kanza” 25" . . FL(‘)pOl-i
Port Triumphant ’ | 8 JH ) ¥ LopOj
MARTIN MAI" ' AN, Jacksonville, Fla,, 1959, 1960 -
Christmas Music | e 30 : : MMR)  |FMaiOl
Gateway City Overture 7" M) |Fmaioz
Partita for String Orchestra 5 I . | MMR) | [FMaiO3
Prelude and Fugue (No. 1) 9 S . MM(R) FMaiO4 Lt -
Suite in Three Movements I » ) MM(R) FMaiO3

SALVATORE J. MARTIRANO, Berkeley, Calif., 1962 -
Adagio Misterioso 5 30 FMarOl

The Great Green Dancing Devil : S JH . FMarQ2
Devil, Devil, Devil '

Toads in Tweeds .1 ' FMarO3

See Appendix for ahbyeviations ’

: 3 R
PAFulToxt Provided by ERIC : ) - .
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40 ORCHESTRAL WORKS

LEWIS A,

DEXTER

ROBERT

Title of Compaosition Duration :‘l:z::iﬁg:j’a';"hcr :;:f“::flsmhcr i :’I‘{I;ﬂl’(:‘:;;l (c:(r::](:
MILLER, Elkharl, b, , 1961, and El Paso, Tex., 1962
Danza 5 FMilol
King Ilenry V (revised) 8 30" FMil02
Prelude and Baroque. Fugue 5 Strings FMiIO3
Sun City Overture 6' 30" . FMilO4
Toccata for Orchestra 5' 40" Prof FMilOs

MORRILL, Universily Cily, Mo,, 1962, 1963
Andante for String Orchestra 4" 30". . [String orch IMoO1
Ballet - "Menageric" . 12 IFMo®2
Two Picces for Orchestra 13 FMoO3

=
MUCZYNSKI, Oakland,.Calif., 1959, and Tucson, Ariz,, 1961
“*Dovetail Overture, Op. 12 4 307 - Gs FMuOl
THEODORE-S, NEWMAN, Tulsa, Okla,, 1960

Fantasy for Orchestra 15" FNeOl
Fragments for Orchestra (Suite) 10 FNe02

46

.
Sce Appendix for abbreviations
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41.

ORCHESTRAL WORKS

CONRAD

Ducaion_ [t e [oove ater] tuter | ot
IHAROLD OWEN, Wichita, Kan,, 1959
The Great Plains Overure 12! FOwOlL
Variation Suite 15 FOwO2
JOSEPIH PENNA, Granile School District (SLC), Ulah, 1961,1 1962
And He Shali Reign g 25" FPeOl
From the Astronaut [y JH FPe02
l.et My People Go I3' 30" |String orch FPe03
Suite Americana I 45" FiPeO4
Three Moods for Strings 4' 18" FPe05 | -
;..'9} v
\ .
PETER SCHICKELE, Los Angeles, Calif., 1960
Celebration with Bells FScOl
S. SUSA, Nashville, Tenn., 1961, 1962
Pastorale - - 11' String orch, .FSuOL
Symphony in One Movement 23 ' FSu02
Three Christmas Famtasies Cham orch & FSuO3

47

song bells

See Appendix for abbreviations




42 ORCHESTRAL WORKS

R - ' . Mlcdium. other |Levet, other | Publisher CMP

Title of Composition Duration |10 wsual than HS (R) Rental_| Code

DAVID.TCIMPIDIS, Sarasola, Fla., 1961
Overture in E-flat 6t 30" . . FTcOl

. " i
. M )
. WILLIAM THOMSON, Elkhart, Ind,, 1960 -

Variations for Orchestra ] W _ FThOlL y

ROBERT WASHBURN, E}kizarl, Ind. ,Q 1959 : ' *
Suite for Strings’ 1y Str orch oup FwWaOl
Synthesis for Orchestra 6 ,‘ SBR) . | FWaQ2

RICHARD WERNICK, Bayshore, N.Y., 1962, 1963 . ) .

| Hexagrams for Chamber 100 |Cham orch MM(R) | FweOl
. ) Orchestra
MICHAEL WHITE, Seatlle, Wash,, >1959,'an(1 Amarillo, Tex, ,’ 1960
Autumn Elegy . : 4 |String'orch ) FWhOL
Elegy for Strings 5t String orch [ ' | FWhO2 . ' o
March, Nocturne, Scherzo 17 |Smali orch U ) FWhO3 T
Prelude and Ostinato for Strings 7 String orch . - | GS FWhO4
Requiem for Strings . 6 Swing orch - |U FWhOS5 | / .
' /
See Appendix for abbreviations - '
) N ’ ) ’ » // .
. L /
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.43 ORCHESTRAL WORKS

Title of Composition

than usual

LAWRENCE L. WIDDOES, Salem, Ore., 1961 '

i

RAMON E

Waltz

Movement from a Divertimento
Overture-Greenery

‘guite for String Orchestra, No. 1

. ZUPKO, Lubbock, Tex., 1961
Prelude and Bagatelle
Prologue, Aria and Dance

"Variations for Orchestra

‘Suite for Siring Orchestra, No.2

-II 30
?s'
o

String orch, ot
quartet

String orch

String orch

\

Sting orch

Hn, str orch

Duration Medium. other | Lével, other| Publisher cMP
_ (R) Remal | Code

than 1S

Sce Appendix for abbrevialions

FWhOo

FWiOl
FWiO2
Fwio3 |..
FWiO4

FZuOl
FZuQZ
FZuO3
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47 ENSEMBLE WORKS
[
Tirke of C. rInositio Duration Medium, if bt | Level, other| Publishers. | CMP
irle of Coraposition i shown in titl | than HS (R) Rental | Code
Music for Twelve IFlutes 5 Flute ensemble FKeL6
Paul's Pleasures Winds & piano |El FKelZ7
uNBAsSCH 13! Ww ensembie 'F_keISS
I .
KARL KORTE, Oklahoma City, Okla,, 1961, and Albuquerque, N M., 1962 '
) Introductions 5 Brass quintet EV FKoEl
Two Encores for Woodwind '

. Quintet

' .RICHARD LANE, Rochester, N.Y., 1959, and Lexinglon, Ky., 1960

ey
Llegy ‘ ,{‘ﬁ
~Suite for Violin and Piano -

L)

ROBERT M, LOMBARDO, Ilastings-on-liudson, N.Y.

Three Picces

Twelve Contemporary Piano L
Pieces for Children *

vy

4'
T

5'

10

53

12 cellos

Brass quartet

See Appendix jor

, 1961,'an(1 Colorado .‘,7;‘!‘1'1';'-1,’8; Colo., 1962

SMP -

abbrevialions

FKolz2

FLaELl
FLak2

FLoml )
IFLomE2
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* 48 ENSEMBLE.WORKS

Title of Composition

PDuration

Mcdiom, if not
shown i 1itle

Levdl, otheir
than HS

Publisher -
{R) .Rcmnl

CMP
Code

N RONALD

MARTIN

Chorale for 3 “T'ubas

Fanfare for 38 B.rnss'

Five Pieces for Violin and Iiano
. Miniature

Requiescat

Scherzo for Violin Quartet

Suite for 5 Trumpets

‘I'rombone Trio "

-

Petite PMartita

Octet

Three Electronic Dances

PAFullToxt Provided by ERIC

MAILMAN, Jacksonville, Fla., 1959,

LO PRESTI, Winficld, kan., 1960, 1961

2'

1960

SALVATORE J. MARTIRANO, Berkcley, Calif., 1962

13 trhs

chsn

Brass quartct

Brass ens’

Piano

I't, bel, chel,
mba, cel, vn, vy

Nancers & tape

See /i[r/)muli.\‘ Jor abbrevialions

sp

sp
(D

MM

/

Floplii
I"1opt:2
Floptsld
IFLoplid
I'Loplisf -
I'Loplio
Flopli?

Fioplis

I Maill

Fitarlil

[EhS AT LY.
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49 ENSEMBLE WORKS
‘ e . ) Medium, it noy Level, other | Publisher CMP
Fitle ot-Composition Duration | iwn w e than 1S (R) Rental | Code
LEWIS M, MILLER, I'.‘II.'I'l'm.‘.B Ind,, 1961, and El Paso, Tex,, 1962
:\cudéu_licu No, 1. I 2'clarinets Ml
Academica No, 2 1 12 flues FMiEE2
Duet for French Horn and Cello IR TEMIES
ALt for Four Horns i 5 _ M
* Rondino a “Tre W 30200 [FL, vn, piano FMilZd
Sanatina for Wind Quintet L . prof . FNIEO6
-
y -
‘
N ) . . ’ : - |
DEXTER MORRILL, Universiiy (7[3, Mo, 1962, 1963 . _
t . .
Ceremonial Music for Brass s ' FFNotd
Choir s
Piece for Solo Bassoon Ol Ban, w/piana s I"Mot:2
\ . )
ROBERT MUCZYNSKI, Oalland, Calif, - 1459, wid Tucson, Ariz,, 1961
\, .
N\ . Fuzzend, ‘The Tarantula 15! Narr, £, asax, : FN\ukl : €
I _ piinto )
Mavements - b Wind quintet FMuti2
“ ~ Statements < 4 Percussion GS I'Mul3
“Three Designs for Three Timpani 4 GS FMuii4
! Trampet Trio € - GS IFMuls
- . '
L}
/ .
- )
Sec Appendiy toy uhh)"vriu!imls - { ot
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50 ENSEMBLE WORKS

THEODORE S. NEWMAN, Tulsa, Okla,, 19

HAROLD

Title of Composition

PDuration

Medium, if not
shown in title

Level, other
than HS

Publisher.
(R) Rentat

CMP
Code |

ncidental Music o a Play

Three Violin Duets
N
N

AN

~

OWEN, Wichita, Kan., 1959°

"

Chamber Music for Four
Clarinets .

- \

Huo E

Fantasiecs on Mexican Tunes

N
Suite for Three Trumpetshand
Piano -

Twelve Etwdes for Clarinet
Solo

Two Settings of "l‘i.c:u'dy"

Autumn
Clowls
Insects
Intersections
- Musician's Torso
Qde lor \'nmlg" Pioneers

Plains

N

BN

JOSEPH PENNA, Granile School Dislyict (S1.C), lhjllr"lh,

200
14
"
1* 220
24

3450

' 30"

String quartet

'\’iolin, viola’
Trp trio, pl

Trps, pf; also
trptriok ql cho

{

Or g?\ n

1961, 1962
\{rass ons
Sty sextet

N

Str Sextet

-

Percuskion
LN
Organ, vinlin

Str quartet

{Percussion

See Appendix for abbreviations

1 Fowks

FNelit
I"Neli2

FOwlil

FOwiz2
FOwii3
FOwii4

FOwlio

Fpeis!
liPeli2
Freii3
FPelid
FPelis
FPel26

Fher7
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51 ENSEMBLE WORKS
. . v Medium, ¥ not | Level,other| Publisher CMP
Title of Composition Duration | g0 an title than 11S (R) Rental | Code
. \\
The Snakes 42! Fi, cl, saxs, Fl’c\l\is
pere \
Sonatina for Seven Clarinets §r 22" |Clavinets IFPeliv
Stillness 2' 21" |Fluet quartet FFPeiZio
I
PETER SCHICKELE, Los Angeles, Calif., 1960
Tymn ' Vasolo, 13 insts Fscliil
CONRAD S, SUSA, Nashrville, Tenn., 1961, 1962
“Three Diversions for Six Cellos | 2' 5" IFSulzl
DAVID TCIMPIDIS, Sarasola, Fla., 1961
Five Carouscl Picces Sl wind Flelit
band
Fugal Famasia for Chamber 1 eli2
Orchestra -
) v
ROBERT WASIHBURN, Elkhart, nd., 1959
Suite for Woodwind Quintet A (EAY FWwalil
f. ’
See Appendix oy abbyeriations
/'/’

o7




52 ENSCMBLE WORKS
- . . Medium, 1f non | Leved, othber | Publisther CAP
I'itle of Composition Duration ] own i tnle than_HS (R) Renial | Code
RICHARD WERNICK, Bavshoye, NJY,, 1962, 1963
String Quarte 12! MM(R) Fwetsi
LAWRENCE 1., WIDDOES, Salew, re,, 1961
Sonatinag Tor Flute and Piano 7ran . ™ IFwilll
. .
RAMON E, ZUPKO, Aabhock, Tex,, 1961
Four Preludes for Brass Quartet e FZutil
+
—

Sec Appendix 1o abbreviations
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53 CATALOG OF WORKS
Nwmber of Numher of Pereent

SUMMARY Works Listced Works Published Published '
Choral Works 276 9 RIS ,
Band Works 53 30 359,
Orchestral Works 124 _ 33 279
IFascemble Works 90 21 239

TOTAL WORKS 5375 183 32
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" PARTICIPATING COMPOSERS

GRANT BEGLARIAN, Cleveland Heiglhts schuuls,' Ohio, 1939-00

(Born in Tiflis, (.}cm'ginn Republic, USSR, 1927; US citizen)

Mr. Beglarian received his wraining as a composer mainly at the University of
Michigan, where he carnad his doctorate, He atso attendad Boston University and
Berkshire Music Center.  Recipient of a number of awards, among themn the
Gershwin Memorial Award and Rackham Graduate Fellowships in the Arts, his
larger works have been performed by the New York Phitharmonic, the Philadelphia
Orchestra, the Detroit Symphony, and other organizations, Since his residence
in Cleveland lleights, Mr, Beglavian has rvesided in New York City arca, In 1961
‘he founded Music-Book Associates, Inc., in New York, which offers aditorial,
production, and-onsulting scrvices in music, Shortly thereafter he was appointed
by the Ford Foundation and National Music Council as Field Representative of
the Young Composers Project, In that capacity he assisted in the administration
of the Project and undertook special related studies on behalf of the Foundation,

In 1963, when the Project was expanded and became the Conlemporary Musie ™7

Project for Crealivily in Music Education under MENC administration he joined
the staff of that Project and now is its director,

THOMAS B, BRICCETIT, Denver schools, Colorado 1961-62, and Pinellas County
schools, Florida, 1962-63

(Born in Mount Kisco, New York, 1930)

Mr. Briceetti is a graduate of Eastman School of Music and has done graduate
work at Columbia University, Wimner of several composition awards, in 1958 e
received the Jtatian Government Priv de Rowme. Since his participation in the
Project in the Pinellas County schools he has beconme active in the musical life in
and around St. Petersburyg, Florida, Fe is now the musical divector and conductor
of St. Petershurg Symphony, the Civie Opera Association of that city, and the
Pincllas County Youth Symphony, ile has taken part in professional workshops and
has resided at the Yaddo Colony as composer, :




55. PARTICIPATINGCOMPOSERS
BRUCIE 11, BURKLLEY, Cincinnati schools, Ohio, 196263

(Born in Allentown, Pennsy lvania, 1930)

Mr. Burkley, holds a bachelor's degree from Houghton College and a master's
degree from Peabody Conservatory. Prior to his Project year he was active as o
professional trumpet player, viotinist, aid conductor, Tle has receivad a number
of scholarships in composition, Tl now teaches theory and string instruments at
West Liberty Ste College, West Liherty, West Virginia. 1lis recent works have
heen performed at the College and at other university campuses.

D. DONALD CERVONE, State of Montana schools, 1960-61, and Milwaukee
schools, Wisconsin, 1961 -62 :

(Born in Meadville, Pennsy lvania, 1932)

A, Cervone attended Eastman Schivol of Music, where he corned his hachelor's ) . |
degree, and the University of Illinois, where he carned his master's degree. e : |
is currently completing his “doctoral studies at the  Kustiman School of Music.

Winner of a number of prizes in composition, among themthe Benjomin Award,

Mr. Cervone bas resided in Rochester, New York since 19602 Qe is currently the

divector of music of St Michael's Church and teaches at the Hochstein NMemworial

Music School.  His recent works have been performed at Bastman, and his one-

act opera wa$ premicrad in Rochester in 1965, b

JOLIN BARNES CHANCE, Greensboro schools, North Carolina, 1960-61 amd
1961 -62 . .

(Born in Beaumont, Texas, 1932) . . )
Mr. Chance receivad his bachelor's and master's degrees from the University

of Texas, Recipient of a number of academic awards, most recently he won the

Ostwald Award for his Varialions mi a Korcan Folk Song. Since his two-year

participation in the voject he has resided in Austin, Texas, where he Is engaged

in clectronic equipment sales, and is musically active as a timpanist with the

Austin Syimphony and as a private teacher. A number of his works writien during

the roject years have been widely performed and have entered the repertoires

of several secondary schools,

JOIN CHORBAJIAN, Evanston Township High school, {inois, 1961-62
{Born in New York City, 1936) . 3

A graduate of Manhattan School of Music, where he carnad his hachelor's and -
master's degrees, N, Chorbajion now resides in New York City where he is




56 - PARTICIPATING COMPOSERS i
active as a private teacher of composition, theory, and piano, e has written for !
various media including a considerable amount of music for television produc-
dions. I 1960 he, was the music divector and staff composer for WRAMC-TV, /
Washington, D.C. ’

WILSON COKER, Philadgelphia schools, Pennsylvania, 1960-61 and 1061-62

Morn in Pickneyville, Winois, 1Y28) .

* A, Coker holds bachelorts and nmaster's degrees from Yale University and a
doctorate from University of Hlinois. e has won severalawards and fellowships,
amony them a Koussevizky Prize at the Berkshive Music Center and the. publica-
tion awards of the Socicty for Publication of American Music, Since his participa-
tion in the Project he has receiveda number of commissions and performances in
New York and Philadelphia, Ilis Concerlo for Trombone and Symphonic Band was
performed at the Lincoln Center by the Cornell University Band. Mr. Coker has
recently vomplated Recilative and .Canzona on commission for Henry C. Smith,
Solo “I'rombonist of the Philadelphia Orchestra,  Most of his compositions are
publishad by Theodore Presser Company.  Mr, Coker was assistant to William
Schuman, President of Lincoln Center, 1962 o 1964, and is now composer -in-
residence i San Jose State College, California, and the chairman of the Festival
of Twenticth-Century Music at that College,

ENMA LOUDIEMER, Arlington County schools, Virginia, 1930-60 and 1960-61

(Born in Kansas City, Missouri, 1927)

Miss Dicmer received her bachelor's and master's degrees from Yale University

and her Jdoctorate from Eastiman School of Music. Prior to her participation in

the Project, she had received a Fulbright Scholarship to study - in Belgium and a

Lonisville Orchestra Award, Since 1961 she has resided in Washington, D.C,,

area where she has continued an active association with the public schools of the . /

region,  She was composer-consultant on two, pilot projects sponsoréd by the e

Contemporary Mnsic Project in Baltimore, Mavyland, and Arlington, Virginia, /

schools. She is presently a member of the faculty of the University of Maryland 7 : ‘

and organist at the Church of the Refurmation in Washington, D.C. Almost all ' ’ .
works written by Miss Diemer during her Project years have bheen published and

are performed extensively by school organizations, She is active as a composer,

and 2 number of her recent works ave been performad in Washington and clse-

where,

o)
D




57 PARTICIPATING COMPOSERS
DONALD J, ERB, Bakersfichd schiools, California, 1962 -63

(Born in Youngstown, Ohio, 1927)

Mr. Erb has attended Kent State University, Cleveland institwe of - Music, and

Indiana University where he reccivad his doctorate in 1903, He has written for

various media, and his works have reccived frequent performances in New York,

Cleveland, and cisewhere. 1le has had several commissions, among tham from -
"Music in Owr ‘Iimes Series” and “Living Music, Inc., of Chicago.** Currently

he holds a Guggenheim Fellowship in composition i is working in 1he electronic -
madium at the Case hstitute of Techmology in Clevelond.  Nis Symphony of

Overtures has been performed vecently by the Seattle Symphony and the Clevelaind

Orchestra,

FREDERICK A, FOX, Minneapolis schools, NMinmesota, 1962-03

(Born in Detroit, Michigan, 1931) .
Mre, Fox is a graduate of Wayne State University where he did his undergraduate
work; ‘he carned his doctorate at Indiana University. Prior to his participation in
the Project he had composed a number of commissioned works for variousmedia,
received performances v major orchestras, mud had taught theory and composi- a .
tien on the college level, I 1963 he joined the stalf of the Conlcmporary Music

Project for one year, and is currently on the faculty of California State College,

at Hayward.,  Nis recemt works have been performed in New York City amd the .

San Francisco darea,

ARTHUR FRACKENPOHL, HNempsiead schoois, New York, 19349-60

(Born in hvington, New Jersey, 1942)
N, Fl'nckchpohl is @ graduate of the Easuman School of Music and McGill Uni -
versity, Montreal, Canada, Tle holds a doctorate from the latter institution. He
had composed o large number of published works prior to his participation in the
Project, and since then has continued to be extremely active as a composer with
numerous commissions, publications, and performances,  Exeept for the Project
year, he has been on the faculty of State University ‘Teachers College at Porsdam,
New York, where he is now Professor of Music and Coordinator of theory and
keyhoard courses. In addition to his commissions from various sourves, he has
received faculty gramts from the New York State University, He was the divector
of 4 seminar in comemporary music for teachers held at Potsdam in 1965 umder
the auspices of the Confemporary Music Project,
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his bachelor's and master's degrees, Mr, Iumh.ndn com )lclcd hns doctorate at
Y '

the State University of fowa,  Among his muny i ards are a I\ullsm'\'vkv Compo-
sition 'rize, two BN Sundent Composdr Aawards,’ W, National 1 eder ration of Music
Ciubs AAward, and more recently o Guggenheim'’ I\,IIn\\'sl)lp Mre, Lombardo is 0
conmposer -in-residence @ the Chicagd Musical Colleyge, R(M)\L\'cll University,
His Threnody for Strings was performal recently by lhc ¢ munn.m Symphony,

. E

RCALD 1.0 I‘I{I ST, Winficll s¢ hools, I\.ms.ls 190001 .llkl 196102 . /

(Born in \V!”I.llll\l()\\’n, .\I.ls.sm,lmsel(s, DX H)

Mre. Ep Presti is o graduate of the Eastman Sghuul of Music, where he carned his
hachelor's and master's degrees,  His awards include the Kotssevizky Composi-
tion 2fize, the College Band Direetors Nationdl Association Award, and since his o i
partizipation in the Project, three consceutive “ASCAP awards, e has had o H
extenaive teaching experience and s presently.on the faculry of Arizona State o
Universae, e his published several works, some uf whith are recorded com- ‘
mgrcially,  Among them, The Masks s recorded on the Méreury label and was i
recently performed by the Robin Tood Dell Orchestray ' '

iy

.\'I.-\R'l'l, {MATEMAYN, Jacksonville schools, Florida, 1959-60 and 1960-01 . . ,
.

(Bora ia New York City, 1932) . ; : |
M. Naoilman completed his undergraduate and graduate sudies at the astnuin
School of Music, where he carned hig doctor .n.c. A professional trumpet player,
hie was active as a performer prior 4o his Project participation, Now a composer - ;
in-residence on the fac u\lv of last Caroling College, Greenville, North Curolina, /
Mr, Mailman has puhlibhcul a substantial’ ‘number of works: exclusively with Mills
Music foc., and receives frequent performances by school and  professional
‘roups, Me is the chairmim of thie Aunual Conteniporary Music Vestival hield at
East Caroling College, and was the director of the seminar for teachers spon-
sovred by the Conlemporary Music Pr gject in 1963, Mr. Mailman-has received - - T
number of prizes, including several ASCAP awards and a Ford Foundation fellow - ’
ship to attend the Stravinsky Festival at Santa e Opera in 1962,

SALVATORE: MARTIRANO, Berkeley schools, Californis, 1962-03

(Born in ¥Yonkers, New York, 1927) . .
After studying at Oberlin Conservatory and Easunan School of Music, Mr, Narti-

rano continied his: edueation in 15 umpc’undg,r a Fulbright scholarship ond the

Rome Prize. Ree npn/fu of several other .|w.|rd.s, including o Gln,\,cnhclm Fetlow-

/ o




62 PAR;TICIYPATING COMPOSERS

ship and a grant from the Institute of Arts and Leuwers, Mr, Martirano has had
major performances by several professional and academic’ groups here and in

s Quartet of University ol Michigan, and Tecently was I
sity with jis Creative Artist® Awards, Mr, Martirano is now on the faculty of
the University of Illinovis, ‘T'wo of his works have been recorded: 0, 0, o, 0,

.. Records. . ) . - -

J o O LEWES \‘|.. MILLER, VElkbart schools, Indiana, 1961-62, and il Paso schools,
‘ : Texas, 1962-03 : , . -
e * -
(Bm n in New York City, I‘H'&)

Mr. Miller carned his bachelor's degree at Queens College and his master's

- composer and arranger for. lhc Army Spu.ml Services stationed: in Germany,
Since 1963 he has continued  his’ brndun(c work at North Texas State University,

, where he recently obtained his gouon.uc Mr: Miller has composed a large

tpcrlonc of \vorks for various media, and his ilroduction and Allegro ‘was
cently performed Iw the Mallas Svmphony He is -pn.bemly the chairman of

]
IFine Arts Department of Texarkana+ (‘olleg.,c lcms.
.. 0

. ’

- T 7 DEXTER MORRILLL, UIﬂVClblly City’ sclu)olb(bubm ban Sl L oun:.), |\1lbeUIl 1962 -

. . _ 0%nd 1963-04

(Born in North Adams, Mussuchuseus, 1938)
. o Mr. Morrill atended Colgate University and Stanford - University, where he
o . received his master's degree. “ bHe has written for various media -including works
“for jazz groups, Prior to his participation in the Project, he was active in
Massachusetts  and  New ¢ Xonk as dircctor of numerous jazz performances,

Presently he' is (_onunmm, "his studics for his doctorat¢ at Cornell University,

His recent works have’ lx.cn for various instrumental groups and have becn
performed in Ilh.u,'l New 'York, and elsewhere,

ROBERT S, MU(‘.ZYNSKI, Oakland schools, California, 1959-60, and ‘Tucson
school;;, Arizona, 1901-62 )

(Born in ("hu_ago Illmms 1929) . .
9 Mr. Muczynski is D g radumc of DePaul University, where he ca rncd his bachelor's
- . ! R A
. ~ N
Q

ERIC

A FuiText provided by Eric
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o Lurope, liehas received commissions frony the Fro nlfy‘-ound.mon -and the Stanley
wred by Brandeis Univer - -

That Shakespehevian Rag on CRI label and (,o(l.!(ul :\Il(.slc Jor Piano Dy Advance

degree at the Manhattan School of Music. Prior to his Project ycar he was. staff

-t
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/

and master's degrees. With several of his works  publishad and recorded
Iy .,

Mr. Muczynski's recent works are frequently performed hy s
stonal groups, Recently his works have been performad
Symphony and the National Symphony, The latter orgimization

chool and profus -
fy the Baltimore
commissionad and. -

performed his Symphonic Dialoguds with vight pcrl'nrnmncu7'/in Washington aned
New York City, Mr, Muczynski fas extensiveteaching experignee and is currently
on the faculty of the UnTeessdty of Arizona in Tucson,

THEODORE S, NEWMAN, Tulsa schools, Oklahoma; 1V60-61

Bori in New York City, 1933)
. . /

. . . . . . N . / " . . . .

Mr. Newman is a graduate of thic University of Miami afd the Juilliard School of:

24 ' : . .

fle has won severil awards, among them.the Benjamin Award, Gretchin -

Chamber Music Prize, the

Music,

inoff Memorial Mrize, the Elizabeth Sprague Coolidg
McCollin Award and,” most recently, a Guggenheim ifellowship. Te now resides
Lin New York City where he s active as.a composer with muny commissions and

performances o his credit.  Recently his ballet [ Songs and Processions  was

-

remiered in New York Gity and his String Quartet In ‘I'aos, New Mexico, -
» . i . ' .

i

HAROLD OWEN, Wichita schools, Kansas, 1939-00

/ Born in I.'os Angeles, California, 1932) ~

Mr. Owen attended the University of=Sextiern California, where he carned his
~.bachelor's and master's degrees, *A substan {nl pere of his works written under

thé ~Project are now  published and performid extensively.
include the BMI award and the flelen S, Anstead Award for his Varialion Suil:

Ilis many prizes

for Orchestra, Currently Mr, Owen is on the faculty of the University of Southern

California and is active as a.composer in the fos Angeles area,

His recent

works have been performed on the West Coast in concerts and radio hroadeasts.,

r

OSEPIL PEENNA, Granite District schools (Salt Lake City) Utdh, 1961-62 and
1

1962-63

)
+ (Born in Piacenza, laly, 1925 US citizen)

Mr. Penna received his carly education in lfealy and completed his graduate work
at Columbia University. NDuring his two-year participation in the roject in
Salt 1.ake City he produced a large body of works in all media.  Since that time
he has resided in New, York City and has been active as Music ditor for 11.B,
‘Marks Music Corporation and, mosttrecently, for the World Library of Sacred

Music.

/’

.

@

o
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PETER SCHICK LY, Tos Angeles sehools, Calilornia, 1900-61

(Born in Amues, lowa, 1935)

Mr. Sehickele attended Swarthmore College, whoere he carnad his bachelor's
degree and the Juithard School of Music where he carnad his master’s degree,
White i Juitliard, he reccived: two Richard Rodgers Scholarships and the Copley
Scholarship at the Aspen School of Music, M. Schickele has composal exten-
sively for orchestra, hand, chorusand chamber enscmbles,  Sinee his participa -
tion in the Project he has resided in New York City and taught e the juiltiord
School of Music.  Most recently he has given a series of siwire-concerts in New
York City under the name of "PO0Q. Bach™ 1o great popufar “accelaim, some of
this music has been recorded on the Vanguard labet,

CONRAD S, SUSA, Nashville schools, Tennesscec, 1961 -62 and 1962463

(Born in Springdatle, Pennsylvania, 1935)

Mr. Susa attended Carnegie Institute of ‘Fechnology, where he carned his bachelor's
degree and the Juilliard School of Music, where he carnad his master's degree,
He is the winner of a number of prizes, among them the I}cnj':nuin award, the
Grewchaninoff Prize and the Gershwin Memorial Scholarship.  Sincerhis partici-
pation in the Project, he has resided in New York City, composing for the Strat-
ford, Comecticut, md S Dicgo, California, Shakespeare Festivals and {or the
Association of Praducing Artists, I that capacity he has written extensively for
plays, fitms, and television prodictions.  Most noteworthy were his incidental
scores written for the Esso Theatre US. A Man and Superman, and Calgary.
His Pastorale for Strings was performed recently by the Sm Dicgo Symphony. '
.

DAVID TCIMPIDIS, sarasota schools, Florida, 19601-02

(Born in Cincinnati, Ohio, 1938)

Mr. Teimpidis 'Il/llt.'lldl."'\l the College Conservatory of Music in Cincinnati and the
Mannes College of Music, where he carnad his bachelor's .degree. Since his
participation-in the Project he hag resided in New York City and continuad his
advimeed studies in composition, e is presentdy on the faculty of the NMannes
Collere of Music.

WHLEIAM THOMSON, Elkhart schools, hdiana, 1960-61
(Born in Fort Worth, Toexas, 1927)

Mr. Thomson did his undergraduate work a North ‘Texas State University and his
graduate-work at Indiana University, where he carnad his doctorate, e has
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written for orchestra, hand, and choral groups and has a number of awards from
his compositions, Since his participation in the Project, he,has been on the faculty
of diana University and is now the Chaivman of the Theory Pepaitment of that
institution, 1l has written several books and articles on theoretical subjects and
was chairman of the group dealing with musical analysis at the Seminar on
Comprehensive Musicisship sponsored by the Contenmporary Music Project at
Northwestern University.  In 1965 he was appointed to the Policy Committee of
the Project.

ROBER'T WASHBURN, Elkhart schools, Indiana, 1959-60 ' '

(Born in Bouckville, New York, 1928)

Atr. Washburn received iis bachelor's and master®s degrees from ahe St
University College, Potsdam, New York, and his doctorate from Eastman School
of Music. Prior to his participation in the Project he was a professional violist
and played with the San Antonio Symphony and the'Us Air Force Band of the West,
A large number of his works arce published and performed  extensively, and
virtually his complete output during his Project year has been published and is
available commercially,  1lis orchestra works have been performed by the
Svmphony orchestras of Indianapolis, Nashville, Phoenix, and other professional
groups and academic m'g;mi'/.;nions. He is currently Professor of Music at the
State University College at Potsdam,

RICHARD WERNICK, Bayshore schools, New York, 1962-03 and 1963 -04

(Born in Boston, Massachusctts, 14934)

Mr. Wernick attended Brandeis University and Mills College, where he obtained
his master's degree, He has receivad scholarships and awards at the Berkshire
Music Center, where he studied composition and conducting,  After his Project
vears he was on the faculty- of the State Universiny of New York in Buffalo and was
closely assaciated with the Center of Creative and Performing Arts at the Uni-
versity. lleis currently on the faculty of the University of Chicago and is the
conductor of the University Symphony Orchestra, His recent works have heen
performuad in Buffalo, New York, and on a program of new American music in
Moscow, USSR, Al of his works written under the Project have been published
by Mills Music, Inc, Co

MICHALEL WIITYE, Scattle schools, Washington 1959-60 and  Amarillo schools,
Texas, 1960-61 '

(Born in Chicago, inois, 1931)

AMr. White attendad Oberlin College, the University of Wisconsin, and Chicago

r‘l[/"‘.
i
/ .k
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Musical College, where he carned his bachelor's degree. e completed his
master’s degree at Juillinrd School of Music, The works writien during the wo

Project years are for various media, and almost all are now published by G,

Schirmer, Inc, Upon completion of his participation in the Project, Mr, White was
appointed Composer-in-Residence by the Seattle Public Schools under a subsidyby
that city’s Board of [3ducation, In that capacity he wrote several works for
performing organizations in the Scautle area, including vhe Diary of Aune Frank
for Soprano and.Qrchestra pesformed by Yhi SEattle Syinphony-and j 3 - act opera,

The Dybbuk, which was produced by the Seattle Opera Association and The Symen-.. |

phony. Mr. White held a Guggenheim Fellowship in 1963 and has received annual
ASCAP Awards since 1904, He is currently on the faculty of Oberlin Conscryatory
of Music, :

LAWRENCE 1.. WIDDOES, Satem schools, Orcgon, 196]-62

(Born in*Wilmington, Deleware, 1932)

Mr. Widdoes received his bachelor's degree from the Juilliard School of Music
where he received the Benjamin award for his Psabn Jor Organ, Since his

participation in the Project he has resided in New York City and is currently on
the faculty of the Juilliard School of Music. Recently he won the Elizabeth Sprague

‘Coolidge Chamber Music Award for his Sonalina for Flute and Piano which was
selected also fqr publication by the Society for Publication of American Music.

/

RAMON E. ZUPKO, l.ubbock schools, Texas, 196]-62
(Born in Piusburgh, Pennsylvania, 1932)

Mr. Zupko holds a bachelor's degree from the Juilliard School of Music and a
master's degree from Columbia University. e is the winner of several awards
among them the Benjamin award, the Sagalyn Orchesiral Award and a first prize
for his Violin Sonata from the National Federation of Music Clubs, In 1958 he
also received a Fulbright Scholarship for study in Austria, Mr, Zupkohas revised
almost all of his works written under the Project; some have been published
recently. Since his participation in the Project, Mr, Zupko has returned to Europe
and presently resides in Bilthoven (Utrecht), lolland, - He has been active there
as a composer, lecturer, :and recitalist, and his works have been‘performed by
various European organizations, Most recently he was the co-winner of the
"City of Trieste” Composition contest with his Concerto Sor Violin and Orchestra,
which will be performed by the Trieste Symphony Orchestra. :
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Metvopolitan — Number of Schools
School System Pomdation s JUS  Elem, Years Parvticipating

A Ihuqucrqué, New Moexico : 210,000 15 62 62

Amarillo, Fexas ) 150,000 . » - ; 34

Amn Arbor, Michigan 68,000
.,\rlingmn, Virginia 'IT'.!,(I()()
Bakersfield, California 39,000

Ravshorce, 1.1, New York 23,000

Berkeley, California 110,000
Cincimnati, Ohio ‘ S00,000.
Cleveland Teights, Ohio | 100,000
Colorado Springs, Colorado 100,000
Denver, Colorado . © 493,000
Itkhart, Indiana ‘ 46,000

I}l Paso, ‘I'exas 280,000

Evanston,, invis | 80,000

. Granite School District, Utah 172,000
(Salt Lake City)

Greensboro, North Carolina - 100,000
llastings-on-1udson, New York 9,000

Hempstead, 1.1, New York ™ 28,000)
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Charles R, Spain Virginia LaPine (I\’Il'é.) 1.

- Robert Ashworth Gertrude I-ZlIikcr"(.\Iiss) 2.
']n..!-k izay Roger 1%, Jacobi 3,

Ray Il Reid Florence Booker (Miss) 1.

Theron MeCuen Ray Van I)i§51 5.

I.lovd Moreland Wayne {1 Camp o,

C. L chncrlIet‘g Dr. Earie B. Blakeslee 7.

Dr. Wendell I’icArce I)l;. John W. Worrel I’-

0. 1. Hill John . Farinacei v,

\- Dr. Roy I Wiasson Gustave Jackson 10,
' Kenneth . Oberheltzer John T, Roberts 11.
1. €. Rice John Davies 12.

H. E. Charles Ross (:ﬂbﬁllﬂ\v 13.

L.yf)’zl I\Iichucl Sadic Rafferty td.

Elmer Hartvigsen lewis ). Wallace 15.

Philip ). Weaver llerbert Hazelman 16,

"Dr. Philip B. angworthy Peter eluke 17

Dr. Amos Kinkaid Imogene Boyle (Miss) 18,

E

O
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Superintendent of Schools

Music Supervisor
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School System

. Jacksonville, Florida

1.exington, Kentucky

- 1.ong Beach, California

l.os Angeles, California '
1.ouisville, Kentucky
l.ubbock, Texas
Milwaukee, Wisconsin
Minncapolis, Minnesota

Montana (State),

Nushville, Tennessee
O."’liclnnd, ‘Cnlifornia
Oklahoma City, Oklahoma
Philadelphia, Pennsylvania

Pinellas County, Florida
(Incl, St. Petersburg)

Pittsburgh, Pennsylvania
Portland, Oregon
Rochester, New York

/
Salem, Oregon

Metropolitan
Population

300,000

- 60,000

350,000
2,900,000
300,000
128,000
800,000

700,000

500,000

200,000
381,000
321,000
2,071,000

370,000 1

700,000
485,000
360,000

50,000

»
Number of Schools
JUS Elem.

HS

9

12

11

14

84

154 School Systems

50

. 66

85
182

65

30

Years Parlicipaling

59

59

59

59

60 .

60

60

60

60

~

.

61
6l

61

6.

01

01

ol

62

- 62

62

062

62 63
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Superintendent of Schools
t

Ish Bramt

Joln Ridgeway

Douglas Newcomb

Eliis /\.,‘jarvis

Dr.v Omel\'_‘.(f. Carmichael
Nat Williams

1. S. Vincent

Dr. Rufus A. Putnam

Harriet Miller (Miss)
State Supervisor of Public Instruction

larry Oliver

Selmer Perg

Dr. Melvin W. Barnes
Allen 1L Wettier’,

Flowvd T. Christian
‘

r, Calvin 15, Gross
J. W. Fdwards
Pr. Howard Seymour

Charles Schimidt

Music Supervisor

Carolyn Day (Miss)
Zaner Zerkle \
IFred Ohlendor(

-9
ae b
William C; Havtshorn

Helen Boswell (Miss)

Dr. John M. Anderson .
_Joseph Skornicka

Dr. C. Wesley Andersen

Alfred W. llumphreys

lloward Brown .
llarold C. Youngberg
Henry IFoth

louis G. Wersen

Wallace Gause

Stanley tl. Levin
A. Verne Wilson -

lloward Hinga

Pr. William Swettman

~J

/

20.
21,
22,
23..
24,
25.
26.

27.

28.
29.
30.

31.

3s.

36.
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. Mctropolitan  Number of Schools
Sclool System . Doplation s JUS  Elew. Years Participating
C3T. Sarasota County, Florida TS,000 4 4 13 ol
- 3N, Suvatile, Washington 575,000 Fl 15 86 59 .
39, Topeka, Kansas 118,000 2 11 335 02
= “ .
- T 40, Pueson, Arizona 180,000 4 {1 50 01
. ' .4l CFulsa, Oklahoma 250,00K) 7 1o 03 oh
_ v : . 42, University City, Missouri 35,000 T 2 I 62 03
. . (N1, St Louis)
' 43, Wichita, Kansas 250,000 5 15 78 59
EEN Winl"icld, Kansas 12,500 I ) 00 .01
\
|
-~
ot
./ . -
’ - \\ y
¥,
L)

PAFullToxt Provided by ERIC




PAFullToxt Provided by ERIC

73.  PARTICIPATING SCHOOL SYSTEMS

Superintendent of Schools

William Strade
1enest W, Camphbell
Wendel! R, Godwin
D, Robert D, Morrow
Charles ¢ Mason
Robert S, Gilehrist

Laurence 1L Shepoiser

iy

erbert Hawk

-

Music Supervisor

Margucetite Burnham (Miss) 37,

Jack 1. Schacfier

TG ) AeKee

Dr, Max L, Ervin ©

Gerald Whinwey -

by KL Stamper (Niss)

Arthay G, Harrelld

Howard Halgedahl

38,
39,

44,

43,

44,
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Commitlce Member

Norman Dells Joio
Chairman

Jacob Avshalomov

Stanley Chapple ™

s

. ) Oliver Daniel

Bernard Fitzgerald

Vittorio Giannini

JERIC -
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PROJECT COMMITTEE MEMBERS
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Present Affitiation

1115 Fifth Avenue
New York, New York 10028

Conductor
Portland Junior Sy mphony
018 Park Building .

Portland 3, Oregon
School of Music
University of Washington

Scattle 5, Washington

Director

Contemporary Muysic Projects

Broadcast Music, Inc,
589 IFifth Avende
New York, New York 10017

lead
Department of Music

College of Arts and Scicnces

University of Kentucky
l.exington, Kentucky

Px"es ident

North Caroliga School of the Arts

Post Office Box 4657

Winston-Salem, North Carolina

_,

.

Years Served

1939, 1960, 1961, 1902, 1963

1939, 1960

1960

1934, 1960

1961, 1962, 1963

1959, 1960, 1961

-



B

Commiitlee Membey

Dr, Howard Hanson

R
Rernard FHeiden

Helen M, Hosmer

Wilev 1., | Iousm\; right

’
George Howverton

N

+ Thor Jeimson
/ B

1eon Kirchner

£

Vanett |.awler

Rober: Marvel

75  PROJECT COMMITTEE MEMBERS

Present .'\_I,'ﬁlinlibn

%

President, Chairmansf the Board
National Muswﬂ ) .
117 Last 79 Sureet | .
New York, New York 10021

- - .
e .

7 Indiana University

Bloomington, Indiana

Direcior .

© Crane Department of Music

State University College of 1ducation
Potsdam, New York

School-of Music
The Florida State Univergsity
I'aliahassee, Florida

Dean - ;!

M 1
School of Music L
Nort:“vestern University 4

Evanston, Hlinois

Directos .
Interfochen Avts Academy .
Interlochen, Michigan .

Deparument of Music
Harvard University .

Cambridge 38, Massazhusetts

I2xecutive Szeretary

Music Fducators Mational Conference

1201 Sixteenth Stivey, Morthwest
Washington 6, D.C.

State University of New York
Fredoria, New York

;
/ -

\ . s

1

t

e D
- 2
S {
Years Served

1959, 1960, 196}
)

E

1961], 1962, 1963

1960, 1961, 1962, 1963

1959, 1900, 1961, 1962, 1963

1939, 196G, 1961, 1962, 1963

1939, 1960

. ’ B -\\ .
/ = S 1002, 1903

./ :

1939, 1960, 1961, 19062, 1963

1939, 1960
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) e, Commiillce Meniber ' Present Affiliation Yeuars Served : e
£ . , - ,
Peter-Mennin : President 1959, 1960, 1961, 1962, 1963 ,,
/ Juilliard School. of Music . ‘
o . + C » 120 Claremont Avenue :
-/ “a ] " New York, New York 10027 ‘
‘.. ' ’ Douglas Moore Apartment 52 L ‘ 1959, tuao a.
- ; T % _ 404 Riverside Drive . . ’
i L L . New York, New York 10027 - (’”i
.+ James Ncil_s(in -, Oklaboma City University 1959, 1960, 19061
Ok lahoma City, Ok lahoma i /
Max Rudol © Ausic Director 1960, 1961 .
Cincinnati Symphony Orchestia . ’ =
" 1313 Central Trust Bank Tower ’
- ; Cincinnati, phio 45202 a : //\_
" . . Ralph Rush Universigh of Southern Californig’ 1959, 1960, = 7 1902, I,\’(ﬂ
't o .o } (deceased) - Los Angeles, California , ot ’ )
; - Gid Waldrop ) : . \ 1962, 1963
. : ! ' Juiltiard School of Music — . :
. - 120 Claremont Avenue A -
; > New York, New York 10027 - . .
| S o
1 .\ - -
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Abbreviations Used in This Book

A Alto
- Bel ﬁl;ﬁ Bass Clarinet
/ B.D, Bass Drum
=/ Br Brass
/! ‘ilsn, Bassoon
Chxl Contra-bass Clarinet
Chsn Contra-bassoon
Cel Celeste
C;ham /'”(‘.lmml)er
\'\ ého Ch.orus
'lCl . - Clarinet
.. Dbne . Dance
T Ll Elementary
Ens IZnsemble
Fl ) Flute -'
Gps ' Groups "
“Hn __torn
HS . High School ,
Inst instruments '
y-l Junior High School 5
Mba Marimba ’
Narr | Narrator
Qb ‘ Oboe 7

Sb

Str

Symph

T

Timp

Trb
Trp

U

Va
Ve
Vn
Ww

"

N

Soprano -

Orchestra ' .
Organ
Percussion
Piano
Piccolo
Prof cssion:{ 1 - 1
Quartet

Qiintet .

Saxophon{c : . . i
String Bass
String
Symphony

‘Tenor

““Timpani

T'rombone
Trumpet
University
Viola -
Cello

Violin

Woadwind - : ' .
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American Composers Alliance
170 West 74 Street )
New York, New York

Associated Music Publish

I West 47 Street -

New York, New York
3

i's, Inc.

10036

Avamt Music

2859 Holt Avenue

Los Angeles, California 90034
Brodt . Company

Charlotte, North Carolina

Bovsey & Hawkes, Inc.
30 West 57 Street

New York, New York 10019

o

Canyon Press
I7'Kearney Street

Bast Orange, New Jersey o

Carl Fischer, Inc.
62 Cooper Square
New York, New York 10003
I5.B. Marks Music Corporation-
136 West 52 Street :
New York, New York 10019
. - N
5.C. Schirmer & Co. *
221 Calumbus Avenue
Boston, Massachusetts

SR

M

GMC

GS

HF

1)

1IWG,

v

MRA

$kan- Vogel Co., Inc, ~
1716 Sansom Street
Philadeiphia 3, Pennsylvania
Fleisher Collection N
719 Catherine f
Philadelphia, Pennsylvania
Frank Music Corp.

119 West 57 Strect

New York, New Yok

Galaxy Music Corparation

2121 Broadway

New York, New York- 10023
. L \

G. Schirmer )

4 1Zast 49 Street

New York, New York

Harold Flammer, Inc.
25) West 19 Street
New York, New York,

H.W. Gray & Co., Inc,
159 East 48 Street
New York, New York

J. Fischer & Co.
Glen Rock, New Jersey

Music-Book Associates, Inc.
. 165 West 46 Street
New York, New York

10036
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by MeM o MeGinnis & Marx SCE. Schou & Co., Tad,
- U8 Second Avenue 48 Great Marlborowzh Street
] New York, New York . London W, |, Englind I
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‘ MM~ Mills Music, I, ' Sk sam Fox Music Publishing Co, :
1619 Broadway 11 West 60 Street - |
New York, New York 1009 New York, New York ; ‘
MW M. Witmark & Sons Co! ) SHAL  Schit, Tl & MeCreary !
- Music Publishers Holding Corp. - Park Avenue at Sixth Street . '
01 West 54 Strect . - Minncapolis, Mimasota h
New York, New York [0t ! / \.\__. ;
' . SKA: Skidmore Music Co,
Nov Novelio & Co, . . /666 Fifth Avenue
130 East 48 Street : { New York, New York
New York, New \fm‘k V————-- ! ,'
' SMP - Southern Music Publishing Company
ouUr Oxford Uhiversity 'ress, Inc. : ] 1019 Broadway
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Memorandum to Composers and Music Supervisors
Participating in the Composers.in Public Schools Program

- The conducl of the Composcers in Public Schools project has been
governed by policics and procedures that have cvolved since the
Jirst group of composers was assigned o high schools in 1959, g
These policies and procedures ave sct forth in the following :
memovandum, as revised in 1965, The funclions-of the composers

and the supervisors undcyr the Young Composcrs "Project were . . /
essentially the same, howcerer, as they are now. . ye
. '//
. 7
' BACKGROUND . | o S e

Beginning withthe schoo” year 1959-31960 the Ford Foundation in association with :
the National Muslc Council placed sclected young composers in public sccondary 1 '
schools to qpend a vear in residence in the school community for the purposce of
composing music suitable for performance by school muslcnl organizations, ‘The
main ohjectives of the Project werve to provide opportunltus for the yvoung com-
posecrs to pursue their craft. and to receive adequate performances of their work, .
and to involve students in the music being written for them by the composer. The
interchange of musical idcas, techniques and attitudes which resultad from the
association of ecomposers and music educarors brought “about a new vitality in the
musical life of the community and its schools, The Project made possible the bring.
ing together of the composer and his performers, the Lthli.shmcnr of a creative .
artist within the cultural life of the u)mmunlt\', and the.c réation of a body of music ‘ ,
which miaght affect the tasie and standards of music plnvcd in sdmnls tlnouqhnm '
_the counry, L

The Music FEducators National Conference, the prorcssinnnl\ organization of )

music educators, cooperated closely with the Ford Foundation in the Project from ~7

“the -beginning, and’ gave. it its enthusiastic - support.  As the Project developed,

. “broader arcas of music education were directly influenced by the increased use of
contemporary music in secondary schools,..These areas were primarily concerned
withadditional training for teachers to further their understanding.of contemporary
compositional techniues, and broader usc of present-day music in all grade levels
toward a creative approach in music cducation, In 1963 the Ford Foundation
granted $1,380,000 to the MENC to establish..and administer a much enlarged . '

-
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Project which incorporated the “Composers in Public Schools Project with others
under the general heading of Contemporary Music Project for C)wlnlly in \lusu,_
Education, CMP. The scope of the presentproject includes not. only. placemet of
composers in public schools, but also involves establishmentof seminars and work-
shops in various institutions of higher learning, and support of pilot projects in
creative aspects of music education.,, Thus all levels ,u[ music education, from
elementary grades to post-graduate smdlcs, are incorpbrated wnhm the currynt
Project. Its general aim is to bring logclhcr composers_and music “educators\to
enhance and enrich the music program in schools, and\to use the professionat
résources of hoth groups to explore and institite new tee hml]uus in music education.
The “Composers in Public Schools I‘rujq.ct"[uncrwnq as aninvaluable laboratory for
the realization of these aims. It is hoped that thésproject will successfully continue
the work of its predecessor under direct Foundmmn administration, and that.it will
bring forth many new and valuable ideas g, th«. othed, parts of the over rall Project.

Based on past experiences of the P'roject, -.ermm sugg,-.s.nons arce made below as
a guide to composers and supervisors participating in the "Composcrs in Public
Schools Project.” 1t is our hope that the outlined prncdduros will be helpful in pro-
moting the smooth functioning of the Project, and will I1¢ad t0 a musically successful .
and rewarding association berween the composer and his host system. The com-
poser and supervisor should fmmlmrwe themselves: \ynh lhenr respective foactions
as outlined below, and shmlld continue to ref«.r o this memorandum for recom-
mended plo-.cdures

SUPERVISOR'S FUNCTION
’ R )
. The supervisor acts as adviser and host to the composer, giving him the
henefit of his professional and personal experience s0 that the composer may carry
out his work under th most ideal cnrcumqmnce s possible.

\

2. The qupmwsor sheild do all in his- power 10 assist the Lomposcr in finding
suitable living accommodations. The supervisor narmally provides a list of possi-
ble housing 1o the composer, with some indication of desirability of area and
access to the schools. He should note, for instance, if the composer would need a
car to visit various schools within the system. : ’

3, In his capacity as host, the supervisor should _introduce the composer 1o the
superintendent and to other public s¢hool officials, his own staff, and persons active
in the local musical scene: composers, crmcq performers, et al. If there isa
college or university with & music deparlmem ‘in the vncnmly,lhc supervisod' should

be prepared to ‘introduce the composer to faculty memhex involved is”composi-
tion and music educanon S

. ~
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83 MEMORANDUM TO/COMPOSERS AND MUSIC SUPERVISORS

4. Although the ad imstmtlon of the l’rojcct will attempt to give the composer
information about the host community, the supervisor should be preparedto provide
additional details concerning the community's cultural resources, including the
local symphony and other musical groups.

‘~g

5. The supervisor should ascertain the composer's wishes about facilities for . e

composition and do his best to meet his desires. Some composers may prefer to

work at home; if this is not possible and if it is mutually agreeable, the system may

set aside a reasonably equipped room on school property as the.composer's studio.

The studio should have at least a usable piano and work table, and should be acces-

sible during reasonablé working hours, possibly 9 to 6 daily. It should, however, be

" understood that, unless mutually agrccablc, the composer is under no obligation to
put.in regular hours at the school building. :

i o 6. The sum of $650 has been made available to the host system toward the cost
of duplicating scores and parts, copying, and similar costs directly related to the
Project. In some instances, the rental of a piano for the composer may be paid
from these funds., The supervisor should keep a record of expenses incurred in the
Project, and provide a formal statement to the Project Director at the conclusion of

the school vear. .
e 7. The supcrwsor is responsthle for acquainting the composer-with the various
e : pcrror'mng groups in the sccondarv schools. The supervisor. or the individual

director of a group, if approved by the supervisor, may request the composer to . '
- write for a specific group. The composer may propose writing a work in a specific
medium or for a specific group, but should obtain the supervisor's approval before
‘proceeding with the work. In all instances, the supervisor should be informed of
. any work being written by the composer for school groups, .

8. The supervisor has the responsibility of makﬁ&g the optimum use of the com-
poser during his period of residence, but he must keep in mind the interests of the
composer as well as those of the students and system. The composer assigned to a
school system has been selected with great care by a committee of foremost .
American composers on the basis of his demonstrated talents and personal qualifi- !
cations. It isquite likelythat the works the composer produces during his residence
may require mbre than the usual rehearsal time and effort. However, the musical
challenge in tackling a new work provides a valuable professional experience not

- only to the director of the performing groups, but perhaps to a greater extent to
students learning and playing the music and to the audiences hearing the work. . .
Fvery opportunity should be afforded the composer to provide suitable public per- . : e
formances of his works. Where it is not xpossnblc:: to perform publicly a work ' PR
written under the Project, it is understood that 'what he has written will receive an ) B o

- adequate reading by a competent school group N :

oo
TN
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0, _For the henefit of the performing group, the school system and the composer,
it is lioped that all works written and performed during the year witl be adequately
taped. The CMP maintains a permanent library of Project works and would like to
have a duplicate copy of the tape and the score (not parts) of works written under
project auspices. The supervisor will be responsible for sceing that ag”many of
these tapes as |\oss)blc will be sent to the Project Director.

10. The supervisor should inform the locat press of the Project activities and
composer's work, St is suggested that the school system keep a record of pulic
activities of the composer during his residence: programs, press notices, announce-
ments, cte., and will incorporate it with a professional evaluation of the Project at
its conclusion. The CMP will be eager to receive such materials and similar
reports about project activities, “The supervisor will be responsible for wrning
“these materials over to the Project Director.

N ' ‘ - IS

It. The composer is to devote his cffo"ls primarily to the writing of works for
school use. e is not to undertake formal teaching or staff ruspnnsihililics' in the
school.  However, at the discretion of the supervisor, he may be asked to assist
in the' rehearsing of his work and its public performance, to address students and
adult groups, or to take an active part in the community's musical life, The com-
poser is not to accept any obligation which may interfere with his full-time work for
‘schiool groups, It is assumed that.for greater identification and unclerstanding of
public school music in the host community the supervisor may cncourage the
composer to accept performing and speaking engagements, 1o arrange for perform-
ances of his works by other musical organizations in the community and similar
professional activitics. ‘ ‘

- !
- Te
COMPOSER'S FUNCTION | - .

1. Fhe composer’s essential responsibility is to write to the best of his abiliry
and artistic conviction works suitable for performance by the sccondary public
schiool groups of the system to which he has been assigned. The school svstems

acting as hosis lave been selected with great care by a commitice of ¢minent music .-
educators on thebasis of the musical competence of the student groups, professional

qualifications of the music staff, nq'd‘thé‘-cnthusiusm of the school officials for the
project. The composer m‘uy._.e"sb_’eft to find willing-And capable musical organiza-
tions directly interested in the works he will writesfor them,  He should bear in
mind, iowover, that these are secondary school nrg:\nlzmions of :young musicians
working within thé curricular restrictions of public schools and that they may not
have unlimited time to devote to polished performances of his works.  Although the
performance outlets available to the composer would be foundmainly in'the second-

ary schoonls, he is encouraged tawrite works suitable for performance by elementary

school groups, as well. [t is most desirable that his music.reach as many public
school gl‘(:ups on all levels as possible.

W
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2, During Nig residence in the school community the composer should avail ' / .
“himself of the advice and Jdirection the: supervisor may provide. His contacts with ) / K
schoo! groups and:their directors should be made through the supervisor or. with .
his advice and approval=at lcast duringthe jnitial weeks of the project. The super- . !
visor should be informedat alt times of thé composer' s professional activities which : !
involve the schogl and comimunity musical organizations. ’ Co

3. The v.‘m,n/pnsur will be expected to take up residence in the community at
least two weeks prior to the opening of school. It is essential to the success of the
project to find suitable housing within the community, with casy access to various
schools in the system. If for financial or other reasons adequate housing cannot be
found- within the community, the composer may reside in.a nearby town after he has
oifhined permission from the supervisor and the Project Director.

v .

4. The workingconditions of the composer should he those which are most con-
ducive to praductive work. Composers are free to work at home or at school,
whichever is more practical; but the supervisor should be kept informed of his .
working plans,

5. Soon after school opening, the composer should systematicatly visit all
performing groups in the _sccr'ihdary' schools to acquaint himself \with the groups'
capabilities and  the dircctors’ nceds, He should note such technical data as
instrumentation, competence of individual players and sections, concert schedules, : _ v
rchearsal time and similar matters, With the hclp(of the supervisor he should do / ‘

. his best to become personally acquainted with the individual directors and their o 4
musicat goals, _. o oo ' /

6. Works may bhe requested by individual directors through'the supervisor, or
“the composer himself may initiate the writing of a work for a specific medium after
he has. obtained approval from the supervisor, lris assumed that the composer- s ‘ .
supervisor relationship will he personally and professionally close cnoughto permit ' n
. free interchange of.suggestions and ‘ideas without setting up rigid procc(luf'al rules ' .
which may stifle creative development of the Project. . i )

7. On the basis of past experience, it is advisable to hcgi{\ the school year with.
the composition of shorter works suitable for programing in the fall or December
concerts. Larger and more ambitious works may be started simultancously for Y
later concerts, The composer should realize-that in a typical public school situation . ' ‘
thé band is heavily committed to prepare and play music suitable for foothall games, . ’ ;
'and that as a rule there is very little time for learning ¢oncert material during the 7
first three months of the school year. Groups readily available during this period
are choirs and string orchestras, possibly smaller instrumemtal and choral groups.
Since the composer would he quite occupied diring these months with composition
of new works, the responsibility to athletics is not teg, gerious. If the composer. has
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works suitablefor school groups in his-repertoire, the groups which might give con-
certs before new works are ready could program them at their discretion. It may
be useful, therefore, if the composer provides the supervisor some months prior to
his actual residence, with scores of his works for possible early performances.

8. The composer's responsibility is to write music; any other obligation which
interferes with his work should be avoided. However; it is expected that the com-
poser will become closely involved with the school music program and the musical
life of the community. He should be ready to assist in the rehearsing and perform-
ance of his work, to address groups interested in his profession, advise and qr(“our-
.age creative talents in the schools, and be identified with the musical and cultural
aspirations of the schools and the community. Not all commposers may be qualified
to assumne such_ important roles, but it should be borne in mind that the Project has
been most successful in bltU'l[lonS where such involvement by the composer - has in
fact occurred.

9. Composers are sclected carly enough to cnable them to megt their current
commitments prior to taklng up residence in the schools. The composer should not
take on commissions and performing engagements outside the project during his
grant vear. “He may, however, accept these during his-stay if they are 10 be met
after the school year. Prolonged absences during the school year should be avoided
unless there are compelllng reasons. - In such events the supervisor shnuld'be
notified and approval obtained from the Pro;ect Director in writing before’ the com-
poser - leaves his place of. residence. Talks, perfo"mances or attendance at
functions away from the local scene ‘(e.g., MENC regional or national meetings,
state conferences, etc.), arranged by the supervisor” or with his approval need not
be cleared in advance by the Project Director. A report of these engagements,
however, should be included in the final rcport sent to he Project Director by the
supervisor at the end of the year. s . . T

10. Almost all school systems have duplicating facilities for scores and parts.
There are several types of duplicating p’i-oce,éses in use, each based on a master
copy drawn.on regular music- paper or transparencies. The composer should
acquaint himself with the process readily avallable in the, school and prepare his
* master copy accordingly. Most school duphcanng eqmpment for example, uses
".8-1/2 x 11 paper as opposed to the 9 x 12, or 11 x 14 papgr sizes of typical mu<cic
papers. If need be, special paper may be pnnted in sufficient quantity to accom-
~modate the available duplicating process./ Although some:schools may have larger
machines capable of duplicating large scores most often these must be done outside

bv a commercial duplicating firm. If such services are not readily available in the
community, inquiries should be made ezln‘ly in the school year to locate a supplier
of such services. Local composers and/musiciansmay be expécted to know of these
services. In duplicating choral music wherc more than 50 copies of a work may/be
required, it may be advantageous to__/ use multilith and offset processes. In alllv,,‘
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cvents, the composer should prepare scores and parts with as much care and pro-
fessional attention as he expects from the performers toward his own music. If
necessary, the copying of music written under the Project may be done by a profes-
sional whose fee will be paid through the operational funds given to the host system.

1. The comppser should Leep a record. of his -activities under the Project for
the benefit of his own growth as a compnser and as a part of his curriculum vitae,
The Project administration will be pleased to receiye: copies of programs, press
clippings, ctc., together with other details of the composer’s activities and any sug-
gestions he may wish to make at the conclusion of the year taward improvement of
the Project, The CMP maintains a permancent library of scores and tapes of compo-
sitions written under the Project, and would be happy to receive copics of ivorks
completed during the composer’s residence. . :

12, “The composer retains all rights to the works written under the Project;
neither the school system nor CMP expects to use the material after the Project
vear without written permission of the composer. If the composer intendsto circu-
late his works among other performing organizations and publishers, he may further
protect his interests by formally copyrighting the work with the Library of Con-
gress. Under normal circumstances depositing of a dhplit_:mc copy with CMD will
provide the composer with a certain degree of protection until the work has in fact

been published.  The composer should realize, however, that he is responsible for

obtaining copyright of his compositions and that this will not be done by the local
system-or by the Project administration.

GENERAL OBSERVATIONS

Certain general suggestions applicable hoth to composers and. supervisors are
offered in conclusion,

As in any composer-performer relationship there must exist a mutual respect
for and understanding of one another's work. The composer should be considerate
of the. function of a school music director and not expect his undivided attention.
Similarly, the 'supervisor should realize and appreciate the musical aspiration of
the composer assigned 1o his system; he should provide him with as many oppor-
tunities as possible within the framework of the school music program without
_either unduly overloading the composer with requests or allowing his talents to go
unused. In such a relationship of mutual consideration, it is not possible to establish
rngld rules. -Each sitvation wilt develop in its own way, and hopefully inthe way
'_I)e‘st suited to the mdwlduals participating in the Project. \

N

It is the hope and expectation of the Project, the MENC, and the Ford Foundation,
that in certain instances where the Project has met with success during itsfirst year
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of operation, the ass |gnmén( of the composer 1o the host cowy munity may he um-

tinued for a second year, :In such an cvent, the school systéi should be prepared

to assume the operational cqq(s of the Project (5650) and to contribute approximately i .
re . “ 81500- $2000 toward the composer’s grant.. The contribution may ¢ome from school .

funds or through sources \’)U(Sld(‘ the pubbic school system. n order that the -

Committee for ‘selection of \composus and school sites may cohsider rencwal of ‘

grants for a second year, (Iw Project Director should bhe nfﬁcmllv notified -by the L

school system and the compgser of their intentions not later than December 3lof . . . ' ’ ) / |

the firstyear of the ;,mn( Thi p1ruu|nnls will be informedof the exact date of the .

Committee meeting. . ¢ . - ] -7

The administration of the Iiroject will arrange a short visit by the composer to
the schoo! system to which helhas been assigned sometime in the Spring prior to
his taking up residence in the community. During this visit the composer and the

- supervisor will have an opportsity to get acquainted with cach other, and to ascer-
tain of their wishes and plans. e’ composer will be able to hear some performing
‘groups in the schaols, and acqupint himsclf with the musical resources and Iwmt, *
|'1c1hncs available in the confminity, .

The Policy Committee whichi governs the general conduct of the Pr njca the
Project administration, the MEN(, and the Ford Foundation are vitally interested
in the activities of the "Composeys in Public Schools Project,”  The administration
[ is ready to assist the composer jind the school system in any. way it can (owag-}l
successful operation of the. I’rmcq( The composer and the supervisor should feel
) o free to write to the Project Directpr whenever advice or assistance may be needed
- - o . or desired. DNuring the school veilr someone from the administration will visit the
comrmumity for a first-hand ohquvnnon of the Project. From time to time a
newsletter of Project activities will be prepared and sent to participating schnnlq
and composers, so that they tnay know of achidvements and results obtained in
similar sinations throughout the chuntry. Effort and energy witl belspent fr cely by o -
all concerned to bring about significant successes in the overall .uuvum of the

Contemporary Music Project for Cieativity m Music I_dumnon . .
N : \

: Norman Detlo Joio, Chairman B, s ' '
S : . . : . Grant Beglarvian, Project Direclor
: ' \ . ' A John Davics, Assistant.Dirvector

Washington, D. C. : . ‘

September, 1965
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