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A course in tne production of plays for .and with
children for presentation at elementary schools is cutlinei. This
course involves choosing the play and mounting the production. The
pertormance objectives indicate the student will: develop the '
necessary stage disciplines to pertorin as a member .of a productlon
unit; reacquaint himself with a child's world thrcugh examining
nursery rhymes and children's stories; free his'bcdy and imagination
through interpreting nursery raymes and children's stories in mime
form; contrast character stereotypes that are present in many

‘children's stories; choose a play for production purposes; and

organize the production elements ot a chlldren's rlay. The course
outline consists of: I. Pertormance Objectives; II. Course Content;
III. Teaching Strategies; IN Learning Act1v1t1‘es; V. Student
Resources; and, VI. Teacner Resources. (LS) :




US DEPARTMENT OF M[lllH,.lD!l(llION & WELFARE
OFFICE OF EDUCATION

THIS DOCUMENT HAS BEEN R:PRODUCED EXACHY AS RECEIVED FROM THE ' : )
PERSON OR ORGANIZATION ORIGINATING 11. POINTS OF VIEW OR OPINIONS ’

SIATED DO NOT NECESSARILY REPRESENT OFFICIAL OFFICE OF EDUCATION

POSITION OR POLICY

B

CHTLDREN'S THEATRE

@ . 5113058'
5114,99
5115,108
5116,108 ,
‘ 5185,28 h b

Drama, English

<

OERMISSION TO REPRODUCE THIS
'COPYRIGHTED MATERIAL HAS BEEK GRANTED

wDADE Coratye Poaue

SCLHOGL S
URDER AGREEWENT WK T s OHIE o
e .- EDUCATION. FURTHER REPRODUCTION OUTSIDE
THE ERIC SYSTEM REQUIRES PERMISSION OF
THE COPYRIGHT OWNER."

DIVISION OF INSTRUCTION 1971

sm‘ouasananduunoaam /\IVH 9 ,

€ 0o dla

P




9172

"Te oo

ED 063293

CHILDREN'S THFATRE

+5113.58
5114.99
5115.108
5116.108 .
5185.28

Drama, English |

Written by Ellen B. Davis
for the '
DIVISION OF INSTRUCTION
Dade County Public Schools
‘ 1971



S

DADE COUNTY SCHOOL BOARD

Mr. William Lehman, Chairman
Mr. G. Holmes Braddock, Vice-Chairman
Mrs. Ethel Beckham
Mrs® Crutcher Harrison
~-Mrs. Anna Brenner Meyers
Dr. Ben Sheppard
Mr. William H. Turner

’

~ Dode County Pubtic Schdols

Dr. E. L. Whigham, Superintend@chools
Miami, Florida 83132

g

Published by the Dade County School Board




| Course

Numbers ~ COURSE TITLE: CHILDREN'S THEATRE '-
5113.58 s o
5114.99 COURSE DESCRIPTION: The production of plays for and

5115.108 with children for epresentatlon at elementary schools.
5116.108 This cou.rse involves choosing the pl/y/ mounting the
5185.28 productlon . B

r I. - PERFORMANCE OBJECTIVES r

A. The student will develop the necessary stage disciplines-’
.to perform as a memb‘gr of a production unit.

B. The student w1ll reacquaint himself w1th a child's world
through examining nursery rhymes and chlldren s stories.

. C. The student will free his body and his imagination through
' interpreting ﬁhrser.y rhymes and children's stories in mime
form. _
/ H .
. - D. The student will contrast character stereotypes that are
: present in many children's stories. A e

E. The student will choose a children's play for production
purposes. . .

F. The student will organize the production elements.of a
children's play.

"II. OOURSE CONTENT

A. Rationale -
] : "
.Children's theatre is healthy for the performer and’ -

the audience. The actor learns freedom of expression,

rids himself of inhibition, and responds to honest -audi- ,
” ence reaction. The audience, many of whom are unaware
that live theatre exists, becomes attuned to stage magic.
There is a give and take in children's theatre that is
unique.

- . - Two forms of children's theatre exist. In one the
performet works for the children. In the other, children,
themselves, become involved in the performance. An ideal
in high school children's theatre would be to pemmit the
more mature students to work with elementary age students "

C on specific roles and/or in creative dramatics.

-
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If such a’ learm.ng experience could be arranged mutual
enjoyment and elucidation’ should result.. "This course,’
however, focuses on-the productlon of plays for children
rather than with children. -

Not all : tudents -should bd expected to perfom all
of the learning activities 1nc1uded In a production
class, however, many alternate paths lead: to the final
goal. "The set construction crew for a production should -
not have acting roles in the same play.. The costume
designer will have' to do research through reading books,
visiting art museums, and working out color schemes.

He might have to make patterns from scratch, and search
through myriad bins of scrdp material to stay within a
reasonable budget.

"Course outline

1. The actor's approach

" a. Essential stage disciplines
(1) Stage concentration
(2) Stage balance L
b. Presentational .acting style |
. (1) Audience centered approach K
(2) Bwhasis of essential traits

]

c.- Voice and movement

d. Imaginative approach towards stylized characters

2. Literary forms

a. Nhrsery rhymes

'

. b. (:hildren's'stories_.'~ - ' \

.C. Children's plays

‘3. Production elements

a. Chbosihg the play

b. Casting the play

c. Scheduling rehearsals

Designing the sets




Constructing the . sets
Designi'ng' the costumes
Executing the costumes
Designing the make—up plot

Managing the play
(1) Contacting the elementary schools

(a) Initial contact letters

(b). ’Contracting for specific dates
(2) Budgeting for sets and costumes- ‘
(3) lLearning copyright laws and securing releascs
(4) Working publicity

III. TEACHING STRATDCIES
A." The teacher might provide Writing éssignments as an
. alternative objective for "those 'students who might not’
wish to participate in the productlon itself.

]. The student might write an ouglnal children's sLory
that could be dramatized.

.- The. student might compare and contrast the stereo-
types that are present in- children's literature.

The student might adapt a children's story into play
form for eventual production. The student must be
made aware that the plot must have sufficient action,
mu’st\present oconflicts’ between characters and/or
ideas, and that the dlalogue must fit the character's
style

a

. ‘The student might investigate the similarities and
differences in ethnic children's stories.

The teachcr should set up discussion groups. Some topics
that should be included are:

1. What are the values of children's stories and children's
theatre? The focus of children's theatre should lie
in the entertainment values inherent within the plays.

a. Does a play have valid character development?

b. Wl'lat type of audien{:e can the play reach?

Does the play provide audienca growth potential?

-3-
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d. Are the characters and the\};,uations overly .
, hackneyed” S
/ »
e. Is the language suitable to its potential )
aud1enoe’> J

£. Will the play hold the audlence S interest? ’

2. Ideally, the choice of the pluy to be produced
.should result fram sufflc.lent reading,. crltlclsm,
and dlscussmn :

3. ' An essential discussion. lies in the field of costume
design. The psychology of color must be understood
for children's theatre, and color coordination for
showing charactér relationships and their develop-
ment should be thoroughly researched and discussed. ‘\

The( teacher might provide resource personnel. THe fol-

lowing organizations have been oconcerned with chlldren s .

theatre:

1.” The drama department of the University of Miami,
Coral Gables. This is an excellent seurce for
technical assistance.

2. The Players' Theatre, which is located in the Musédn
.~ of science.

3. The Merry-Go-Pound Playhouse in Coral Gables has
been active in children's theatre.for many years.

4. The North Miami Playhouse produces children's plays.

5. The I‘t Lauderdale Chlldren s Theatre has been active
- for a nuwber of years.

6. The art department of the school should be able to
. provide help.

7. The home economics department of the school can be
a valuable resource.

The teacher might arrange field trips to children's

theatre productions in Dade County. Nearly all local
theatres provide student rates for interested groups,

and "the -teacher might be able to arrange discussions v
with the director and the cast following the performance.




IV. LEARNING ACTIVITIES

A. The student will develop the necessary stage disciplines
to perform as a member of a production unit.

1. The teacher should provide some ba51c ooncentrata.on
exercises.
a. The student will concentrate through perfoming
mirror exercises. Two students face each &ther.
_ One performs a simple action, and the other |
- mirrors the action. (Viola Spolin, Improvisations |
for the Theatre, ppi.\ 60-61, p. 66).

" . b. The student will concéntrate through playing |
simple games like tug-of-war or jumping rope 'j
with imaginary objects. This helps the student : |
to ‘work with others and express the necessary
physical tensions.

c. The student will concentrate by playing ball
with others. Once the imaginary ball is in |
motion, the teacher will call out varying : ‘ |
weights and sizes of balls to which the student , 1
must accammodate himself. '

d. The student will concentrate through manipulating
' invisible objects and. passing them on to other
. | students. ' .

" The possibilities for concentration exercises are
endless, and every drama director has favorite ones
that work for him. For outstanding source material
see Improvisation for the Theatre, by Viola Spolin,
pp. 54-87, and Dade County's quinmester, "Basic
Acting."

2. The student will improvise situations based on the
characters of children's stories. Example:
- Cinderella meets Little Red Riding Hood as a storm
begins to threaten. .

3. Small groups of students will adapt a children's
story into a readers' theatre presentation. (See
Dade County's Quinmester, "Readers'' Theatre") - \ .
Since the characters of children's stories tend to .
be exaggerated, it is excellent vocal training for
the interpreter to depend upon his voice to endow
the material with life. He is forced into vocal
vitality and variety if he wishes to be successful.

-5 . ¢
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The student will prepare various pieces of stage
business to suit the stereotypes. What are normal
actions for characters as diverse as Sneezy, the
dwarf, Hansel, Goldilocks, the wicked stepmother,
Prince Charmmg, etc.?

The student will choose a type: hero, ingenue,
villain, braggart, miser, etc., and improvise
actions that the character might perform in re-
lation to objects and/or other characters.

.. The student will develop s{:yle awareness in deal-

ing with the definite types that inhabit children's
stories. The hero's walk and stance must be dif-
ferent from the villain's. (For an excellent dis-
cussion on acting for children's theatre see Jed

H. Davis, "Producmg Theatre for Children's
Audiences", in Ge.raldlne E. Siks and Hazel B.
Dunnington, eds., Children's Theatre and Creative
Dramatics, pp. 93-95). -

The studentswho do not perform in a production will
act as critics to the performers. They will check
for credibility and entertainment values of per-
formers. ‘ ‘

The student will reacquaint himself with a child's world

through examining nursery rhymes and children's stories.

l.

2.

'I‘he student will report on a number of chlldren s
stories.

The student will tell a children's story to the
class, which will pretend to be children.

The student will recite a nursery rhyme under vary-
ing circumstances. - Ex. Student recites "Mary had
a little lamb. . ." while she has to hlow her nose,
dr survives a severe case of thClJpS or ‘wonders
whether her slip is showing.

'The student will campile a bibliography of children's

stories and/or nursery rhymes.
The student will write an original children's story.

The student will compare major characters in well-

: known children's storles.

—._.w/’
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j C. The ‘§tudént will free his body and his unagination'
" through mterpretmg nursery rhymes and cluldren S -

/ — storles in pantomJ.me. )
V ' 1. The student will choose a favorite piece of music
J and interpret his physical reactions so that they
became clear to his audience. This helps free the
performer from the world as he literally views it
and permits him to express-figurative values.

2. The student will pantomime a nursery rhyme. This =
exercise permits the performer to start examining ' :
the characters of children's.theatre. fram an acting
standpomt. As he mterprets : .
Jack be mmble
Jack be quick
Jack jump over the candlestick,

he must determine if Jack is a pyromaniac, if he
is training for the Olyrrmc Games, if he is under-
going tortures, if he is a tester for a candlestick
manufacturer, if he is sluggish because of low
blood pressure, or any other motivation  that the
student might develop. As the student . broadens
the concept, he also broadens his J.magmatlon .and

" his character perception. \

3. The students, in groups of two to four, will panto-
mime a children's story. Action is the soul of /
_ acting, and very few elementary students, as audl—
: ence, would-be capable of following Chekovian inner :
action. The children's show performer must rely -
on his freedam of bodily action and reaction and S
must learn to play off and to his, fellow actors.
=+« As he works a pantomime with fellow students, he .
galns kr.owledge of sharing the stage picture. .

D. The student will contrast character stereotypes that I : | |
are present in many children's stories. / . :

: he student will analyze the stereotypes that are
present in chlldren s stories.

2. The student will examine the natlonal and ethnlc
characteristics that appear in children's lltera—
.- ture / - ) /-’,

3. The student will campare the characteristics of
. Camedia Dell' Arte characters to the moral char-
('~ acteristics of chilc_]ren's story characters.

=1




E. The student will. choose a children's play for pro-
ducti

l.

The

purposes.

students will read chlldren s plays in orde.r

to became acquamted with the material..

The
for

The

students will examine plays for suitability
the designated audience.

student will examine plays for production

feasibility. Questions that must be asked are:

a.

b.

The

\ X .
Can the play be cast from the class?
Is the cast too large or too small?

Does the set require too much naturalistic
detail for the play to be effective?

Does the play have merlt for the audience
and the actor’> )

Does the play condense into a fifty minute
production?

Is there too much v1olence inherent in the
play?

Are certain technical aspects essential to the
play that make trouping the show impossible?

students.will choose a spec1f1c play for pro-

duction purposes

F. The student will organize the production elements of
coa chlldren s ‘show. ‘ _

1.

The

students will audition for parts in the play,

be cast, and maintain the designated rehearsal
schedule. (Please note! Every director has his

own

techm.que for the above; however, a word of

warning: do not neglect understudies for children's

_shows. The more performances that are given of a

specific show over an extended period of time, the
more understudles are employed. Students beccme -

ill.

Students might not be able to get signed out

of a regularly scheduled class. Students move out
of the school district.)

/



2. A student will perform as assistant director to
work with individual students on performance prob-—
lans and to oversee the technical progress.

3, The student will design sets for the production.
He has to keep in mind that the show will travel
and that the sets must be collapsible and sturdy
enough to take the wear and the tear.

4. The student will construct and paint the sets.

~ Bright colors are essential for children's shows.
Realism is seldom demanded by the play itself or
by the young audience.

5. ' The student will design costumes for the show.
Colc:* and color coordination are of more importance
than realistic details.

6. -The student will build the costumes for the show.
~ It is to be hoped that help from the Hame Econcamics
department will be available.

7. The student will design the make-up for the show.
Since many children's plays call for ‘animal char-
acters, witches, dolls, etc., this is a demand:mg/
and important function to the total productlon.

//

8. The student will learn to apply ‘the make-up Of the
. various characters. This is a valuable lesson,
and enough time should be devoted to it. (See
-~ “Dade County quin, "Faces for the Actor.")

9. The student will devise the sound and music for the
productlon. Every children's show calls for transi-
_tion music, and it would be marvelous to have a
musically talented youngster who could write orig-
~inal music for the production.

10. The student will organize the business managenen£
of the production. This involves:

a. Contacting the elementary schools

b. Working out business arrangements with the
elementary schools - ,

(1) P.T.A. funding

(2) General fund from the school

(3) Advertising in elementary school
(4) - Specific dates, places, and times

-0-
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C. Budgetmg sets, props, and costumes for the
play

d. Prov:demg tran'-’.portatlon for students and sets_
N to the elementary schools. -

11. The student mll\dev1se a publlc:Lty cammpaign for
the production. - "

a. Local newspapers have to be contacted.

b. Pictures should be taken of the production.
“c. Posters have to be made available for the ,'
' elementary schools. '

" 12, The student will draw ers for the pub11c1ty
e canpaign.

s

e e e e =
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STUDENT RESOURCES

V.

A. State-adopted textbooks

Albright, Hardie. 2MActing: The Creative Process. _
- Belmont, California, Dickenson Publishing Co., Int.,
1969. - '

Beck, et.al. Play Production in ‘the Higl/School.
Skokie, Illinois, National Texthbook Co., 1968.

B. Supplementary material : | N . ~ o
Children's stories: \ ' . - v -
Artists and Writers Guild, Inc. The Tall Book -of

Nursery Tales. New York, Harper and Brothers,
- 1943. - ,

Carpenter, Frances, ed. Tales of ‘a Chinese
Grandmother. Garden City, N.Y., Doubleday and
Co.,-Inc., 1937. v .

Child Study Association of America. The Children's
Bookshelf. WNew York, Bantam Books, 1965.

~ .

Holiday Storybook. Thomas Y. Crowell Co., 1952.

Hémer, Stuart O., et.al. Exploring Our Country. ;
Follett Publishing Co., 1953.

_ : Tolstoy, Alexei. Russian Tales for Children. New
— ‘ York, E. P. Lutton Co., 1947. :

Uchida, Yochiko. - THe Dancing Kettle and Other
-~ Japanese Folk Tales. New York, Harcourt, Brace
_.and Co., 1949. T~
Ward, Winifred. Sto_fies to Dramatize. Anchorage,
Kentucky, The Children's Theatre Press, 1952.

Children's theatre:

Davis, Jed., et. al. Children's Theatre. New York,
* Harper and Row Publishing Co., Inc., 1960.

Howard, Vernon, ed. The Camplete Book of Children's

Theatre. New York, Doubleday, 1969.

/

3 /
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Birner, William, ed. 'IWenty Plays for Young
People. Anchorage, Kentucky, Anc_horage Press,

1967.

Siks, Geraldine B. and Dunnington, Hazel B., ads.
o T Children's Theatre and Creative Dramatics.
' Seattle, Wash., University of Washington Press,
1961. * '

VI. TEACHER RESOURCES

In addition to the books listed under student resources,
the teacher should became acquainted with same of the
following: .

.

= Acting:

S

Cholerton, J. World of Mime. New Rochelle, N. Y.,
Soccer Ass/ocTation.

Coger, Leslie P. and WhHite, M. R. Readers Theatre
Handbook. Glenview, Ill., Scott, Foresman and Co.,
1967. *

Cole, Toby. Acting: A Handbook of the Stanislavsky
Method. New York, Crown Publishing Co., Inc.

- Moore, Sonia. Stanislavski System. New York, Pocket
Books, Inc. ' o

Siks, Geraldine B. Creative Dramatics: An Art For
Children. New York, Harper and Brothers,. 1958.

Spolin, Viola. Improvisation for the Theatre. Chicago,
v Ill., Coach House Press, Inc., 1963.

s

Make—up H : . ) «

Corey, Irene. Mask of Reality: An Approach to Design
A for the Theatre. Anchorage, Kentucky, Anchorage
Press, 1968.

. 4
Corson, Richard. Stage Make-Up. - 4th ed. New York,
Appleton Century, Meredith Press, 1967.

Costumes:

Barton, Lucy. Appreciating Cogtumes; Boston, Mass.
- - Walter H. Baker Go., 1969.\ _ .. .. |

12— ' g
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Barton, Lucy. Hlstorlc Costumes for the Stage. Bosfon,
Mass., Baker's Plays, 196l. ;

Barton, Lucy and , Doris. Period Patterns.
Boston, Mass., Baker's Plays, 1942.

- Stage design:

Cheney, Sheldon. Stage Decoration. Bronx, N.Y., Benjamin
J Blom, Inc., -1967. :

Joseph, Stephen. ' New Theatre Forms. New York, Theatre

Arts, 1968. R
Scene Painting and Désign. New York ‘Pltman Publlshmg
., 1964, =
B Corp ’ 9 ’ . .\\ ..... —/
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