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ABSTRACT
A music course of instruction in junior chorus, to

develop students?! performance skills individually and in ensemble, is
described. A prerequisite for pupils is the ability to read music.
Dutlined are: the course description; enrollment guidelines; study
objectives; course content; procedures; resources for pupils and
teachers; and the assessment. Examples of descants in various keys
and ranges are illustrated. Course objectives are: the student will
select the title of any familiar melody from a list provided;
identify aurally the performing medium from various musical
instruments: determine aurally whether an example is major, minor, or
chromatic mode; and aurally determine the cadence content of an
example. The pupil will also learn the musical vocabularies: (1)
letter notation; (2) numbers—-harmonic intervals; and (3)
solfeggio--developing musical sound, and demonstrate vocal and choral
techniques. With the emphasis on harmony, and using laboratory
approach, pupils will develop skills in vocal production, listen,
read, and compose music with emphasis on ways harmony is used.
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MURSE TITLE

Chorus, Junior

COURSE NUMBER
5612.50

COURSE DESCRIPTTON

A nerforming orpanization in whiqh pupils develop increasins
performance skills individually and in ensemble, with
erphasis on stylistic characteristics of the music studied.
The emphasis will be on harmony and, usine a laboratorv
appreach, pupils will develop skills in vocal nroduction,
listen, read and comose music with emmhasis on ways harmonv

is used.

IV.COURSE ENROLIMENT GUIDELINES

Punils will have experienced a basic abilitv to read music
and may have developed skills needed for specific courses
rrior to entering'a middle, junior or senior high school.

If so, they should be nlaced in cowrses appropriate to

thelir development. Conslderation needs to be sriven to nupils'

(1) knmowledpe. (2) perforimance skills, and (3) motivation

for study in determining approrriate placement for instruction.

V. COURSE OF STUDY OBJECTIVES

A. Musicianshin

The nuolls will select the title of any familiar melody

heard from a list provided.
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The pupil will identify the verforming medium by ear from

the following choices: violin, clarinet, niano, trumpet,
flute, cello, trombone, recorder, oboe, saxophone, French
Horti, ¥nelish hom, and bassoon.
Tne pupil will determine by ~ar whether an example is in
major, minor, or chromatic mode, and aurally identifv mafor,
minor, diminished and augmurited chords, intervals and
scales, and the chord prosression T IV V.
The oupil will determine by ear whether an examnle
* contalns a commlete cadence, an incomplete cadence, or no
cadence. Given a staff containing a clef sipn, meter siena-
ture, bar lines and the initial note, the punil will complete
the notation for pitch and duration from melodic dictation.
fiiven a staff notated example, the pupil will indicate any
nitch discrepancies in an example heard.
Given a staff notated example, the pupil will indicate any
rhythmic discrepancies in an example heard.
Giiven several examples of staff notatlon, the pupll will
select the one matching an examnle heard.
The pupil will learn the three musical wvocabularies:

1. letter—-notation

2. numbers- harmonic intervals

3. solfepgio~ developinm musical sound.
The student will develop effective diction throush the
study of vowel and consonant formation of the words

found in suitable song literature.




The student will analyze rhythms in the most frequently
used meters: U/4, 2/4, 3/4, 6/8, 2/2.

The student will identifv intervals aurally and visually.

The student vill identify dynamic markings, svmbols, and terms.

After hearing a melody the student will indicate at what point

a modulation has occurred.

‘Glven a similar .elodv in staff-notation without a kev sieg~

nature and aided bv hearing a nerformance of the melodyv
exactle as notated, the student will select the needed key
sirnature  from a3 grour provided.
After hearing a , 21ody verformed, the student will select
from a group nrovided the piover sequence Qf‘ letters to
describe the form of the melody.
Glven a staff-notated example, the student will select from
a group provided the proper sequence of letters to describe
the form of the melody.
Given a familiar melody 1n staff-notation, the student will
select the title from 4 11st nrovided.
Performance |
The pupil will demonstrate the followinr vocal and choral
technliques:
1. Posture

a. sitting

b. standing
2. Breath Support-Contrnl

a. sustainine single tones

b. crescendo and diminuendo on sinrmle sustained tones

. lerato scale nassares 3

i
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3. Diction

a. vowels
1. pure
2. dipthong
b.Consonants
1. voiceless
2. voiced
4, Blend
a. unison
b. part singing
5. Sightsingine
The pupil will perform simple unison and nart sones in the
diatonic mode with recogmition of all symbcls of staff
notation.
6. Memorization
a. tonal (pitch)
b. textual

¢. performances with and without music,

VI. COURSE CONTENT
1. Vocal Readiness
A. warm-up exercises
1. breathing exercises
2. vocal care
2. Tone Develonment
a. resonances
h. balance throughmut individual vocal ranse
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c. support and control

3. Diction
a. vowels
1. pure
2. dinthongs
3. tripthongs
b. Consonants
1. voiced
2. voiceless
4. Tnteroretation
a. Gynamics
b. phrasing
c. accents written and unwritten
d. style
e. balance
f. historical consideration

Refer to Madeline Marshall's The Sinper's Manual of English

Diction.
5. Tone Quality

a. expressively beautiful tone

h. accuracy of nitch

c. correct breathing habits

d. clear correct diction ;

e. consciousness of blend ; |
i

f. artisitic interpretation




VIT.

VIII.

6. The pupils will evidence understanding of the period, style,
rhythmic and tonal characteristics of each composition
studied.

7. Pupils will carry a part inderendently in a quartet.

COURSE PROCEDURES, SUGGESTED LEARNING STRATEGIES AND ACTIVITIES
These are general suggestions to the teacher who will choose
what seems best sulted for the specific group and pufpose.
Every pilece bf music should be selected for snecific musical
purposes.
The sugmestions are practices universally accepted, and many
additional specifiés are included in Section IX, Resources for
Teachers, and in Marilyn Tyott's outline for teachers.

A. Voice testing and classification

B. Exercises to develop understandings and skills to be

applied to the music literature.
C. Aural recognition of song forms.
D. Sipht-reading of simple unisons, canons and part-songs.

. Development of basic fundamental vocal techniques.

RESOURCES FOR PUPILS
Doolin, H.A. - Songs for All Ages will be avallable in the near

future.
Octavo music of suitable range and degree of difficulty.
Rasic series for Junior high school.




(This is bv no means a comprehensive list)

From Singing Teenagers, Pitts et al,Ginn and Company

Stars of the Summer Night - n.1i1

The Star Spangled Panner - n. 130 (check tenor oart)
America - p. 133

God of Our Fathers - n. 139

Olive Trees Are Standing, - p. 14l
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FMnlandia - p. 146

The Lord Is My Shepherd (SAB) -~ p. 157
Wondrous Love - p. 164

Go Down Moses (minor mode) - p. 175

From Singing Youth Dykema et la,C.C. Birchard & Co.

Night Shadows Falling - p. 103 (rewrite tenor part in bass clef)
" Adoremus Te - p. 146

Lo, What a Branch of Beauty- n. 149

From Songs of All Apes-Doolin (to be available in the near future)

A1l of this materlal was chosen with the goals stated in Course
Content in mind.

Octavo:

Let There be Peace on Earth (SSA) B214 Shawnee

Fdelweiss (SA) Rodgers #266 Williamson

So Long, Farewell (SSA) Rodgers Williamson

Born to Be Free (SATB) Williams 5147 Kjos

Bim Bam (SATB) Altman MC-227 Mercury

For the Beauty of the Earth (SATB) Kocher-Davis 5n-1850 Remick
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Tamale .Toe (SATB) Richardson W3530 “itmark (MPH)

Cherutic livmn (SATR) Bortnilansky available “rom IXS

Lo How A Rose (SATB) Praetorius avallable €rom [CS

Lone Wild Bird (SATB) arr. Johnson (S-522 Aupsburc

Fa Una Canzone (SATB) Vecchi # 556 Lawson-fould

Sleirh (SATB)  Kountz #7459 4, Schirmer

Now Let Fvery Tonrue (RSATB) Bach #7025 r.ios

David's Lamentation (SATR) Billinps-Sieemeister CM 6572 C. ®ischer
Consider Yourself (SATB) Bart Hollis ™usic

Tive Me Your Tired Your Poor (SATB) Lazarus--Berlin  A-119 Shawnee

ord's Praver (SAB) Malotte 9264 6. Schirmer

11




MURSE. KESNURCES R TRACHERS
£. Vocal Classif'icatinns
1. Panpe
Ranpe s an Imrncrtant factor in selectimr music for
rerfermancee bv anv combination of ner'f‘or'rr.ers, whether thev

will sing or rlay instruments. Althourh ranees are mot as

clearly defined for junior hicsh school voices as thev are
for ins.ruments, there are reneral ranres on which vou can
usually derend.

a. 6Girl's voices:

The ranres of girl's volces tsually fvnd 4n funior hich

selnol claases seerm to he:

j) -+ .
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firls in Jurior hirh school ~“..uld net be riven rermanent

assiemment “o hirh (soprano) cr low (alto) and should never
be assiened to tenor parts. Permanent assipnment to a
snecific nart on the basis ,° a wice test at the herin-
ning of the term can 1imit voice develcrment, can encourase
undesirable attitudes regarding Miture develorment of vocal
skills, and can, in some cases, cause {rrerarable damare-
varticularly !n the cases where pirls are assiened to tenor
rarts.

Assirnment teo specific vocal narts should he. alternated

so that all of the sirls will have experienc:: with high

9
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and with low rarts. This will nrovide onportunities for

all of them to maintain and increase their ranpes, to

develop indevendence in carrvine both a melodic and

harmonic mart, and to increase their understandinp_s. of a
musical score. It 1s not recormended that assiymment to a
specific part be changed on a specific selectiony rather,
that assipmment to the high part be made on one selection
and to the low part on another. This procedure of alternating
assimment s should be followed so that responsibility

for sinfine each nart will be miven to all «irls equai.y.

Toys' volces:

The ranpes of boys' volces are somewhat less definite,
however, they seem to fall into two feneral classifications:

(1) earliest stages of change

4
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advanced stapes of charise

_5
2
7[
more
N

{ /
N
b!




™e volce chanpe In bhoys seems te He a2 rradual lowerine

in pitch from the treble ranpe to the ranres for men iIv. a
lower octave; however, there 1s no exact ruie for avery boyv -
some volces may chanee very rapidly, some verv slowly.
Ohsarvation needs to be contlnuous to assure that bovs are
assimed to marts which theyv can sing.

"is method of classification was suepested by Dr, Trwin

Coorcr in Tunetime for Teentime:

1. Tre teacher asks the class to sine "Wav Down upnon the
Swanee River", glvine the kev of B flat for this nurnose.

2. As the class sines,the teacher moves around among the
beyvs, tappine on the shoulder those whe are obviouslv sineing
haritone an octave liower than ariy of the others.

3. Bo,v_s who have been'"tanred" are now asked to remain silent
whlle the remainder sings the song arain, this tire in the
kev of G flat.

4. Once again, the teacher moves around the class, this time
tannine the shoulders of‘ ooy whn osbviously sing in the
high sonrano ranve.

£, Por oa final check, it 15 recormended th-t all untaoned
bovs sing the sone once more: in the kev of B f‘iat.

6. Perroup the class accordine to sorrano, shangine volce,
and barfitone.

The entire nmceess siven above should occuny not more than
flve minutes, stherwise there wiil bhe éonsi.'ier'able unrest

among baritones who were first "eliminated".

Rl
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rmitestion Hf range ani key placerment

Seo i licarion of volce ranpes and kev vlacemert is clc—ér

when arnlied to specific songs. The only comon ranre which
€x2703 In the different volces 1s from R flat to 7, a maior ninth.
Mkt E.;;‘ Is 1 rule oan whick vou can eeneraliv depenid.

~ aomtortable ranpge for unison 1is;

By —
0‘5"{ g—
" &

i. Unison songs

Junior hifgh schonl bovs and eirls can zuccessfully sing many
unison sones (octave unisons) when the sones are placed in
appropriate keys. Verv often, the sonps will need to be transposed.

fmerica the Beautiful is a sood example. 1t {s senerally

written in either the key of C or in the key of © flat. Roys
in the more advanced stare nf' change and ¢irls have no problem.
liowsver, the boys whose volces are In tie earlv ntages of
chanve ( a majority of the boys 1in erades seven to nine) wiil
e, 1ixely be able to successfully  sine the followine

words: i the kev of C Malor:

) eau —e———— for sna . ner waves of prain
Fir iup ——— ———=traln my] —-- —-—= above the fruited nlain
America ! America! God shed His rrace on thee

snd crowr: thy rood with brotherhood

from sea to shining sen!




Simply transposing the sonr inte the kev of £ flat as
indicated below will make 1s nossible to heave a rerformarnice

in which all murils can participate with satisfaction.
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Descants

"lany times, satisfactorv rusical results can be nchieved
by assigning a descant to tenors or bariton=c rather than
havine: 1t be performed by sonranos. The kev and the range
must always bhe kept in mind.

Example: America the Beautiful descant hy Peter Mwkema.

il 1 1) ® AW N
1 JL | A S S =30 ¥ AL W .
| e Dl = D XL §
S 9——2 e —
T N S I \ t A
[ 1 AW A I 2 4 1 \.—f— \%* )
® o > o' —— } < 1\

vren this descant 1s used with an SATB arraneement, it will be

mst effectively assirmed to sopranos.

 when this descant is used with bovs and ¢irls sineine the

meledy In ccraves, the descant can be sung by bovs whose
volces are {n tne -arly stages of chanre who will sine an
octave lower than writteri. It may be necessarv to raise
from B flat tc © to establish a more apnropriate tessitura.

Rounds, canons and Partner Songs

All of these tvnes of selections reed the same careful
attention tc ranres and key placement if they are to he used

In performance by funicr hirgh school bovs and girls.
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4. Sones in narts

Consideration needs to be riven tn the rinioes of parts
in all songs. SAB arrangements are senerallyv unsatisfactorv
for use in junior high school.™o excentions are: The Lord

Is My Shepherd - n. 157, Singing Teenagers; and The Lord's

Prayer - Mallotte. Boys in the early stares of chanee can
sing on a nart which 1s desipned as an alto part. However,
Junior hip;hl school boys are strivine to erow m, to become
men, and such an assirmment does not nrovide an identification
which will encourage this selfeconcent.

An equally Imnortant consideration analvzing ruslc

which will be suitab].e is the tessitura of each nart. ‘lo
nart should require boys or sirls to sing at the extrermes
of thelr ranges for extended periods of time.

Also, it 1s wilse to select materials in which each nart has
a unique'melod.v énd/or rhythmic orepanization., Varietv and
contrast in parts make it possible for each scction to
differentiate its part from others and tc perform more
accurately and independently.

Vocalises

tach of tne vocalises listed are reccrmended for specific
desirable vocal eoals. A few sugpestions of choral
literature in which thev occur are included, but the list

is boundiess.

-




a.gGirls and unchanged boys'
2 9 -

— ﬁ&-.ﬁhﬂ—é—u—_.—_———

activate vowel sound by consonants (p-00) (v-05) (£-33).
Start the males in head voice, gently working down

over the vocal break.
b. S 3 ¢

—&- rjsmember to use the three

0l i sel
S— - musical vocabularies (numbers,

—

g © & letters and solfeggio)

The teacher 'sings the descending minor third '"noo",
"foo", "poo" ; the class repeats: teacher "foo",
"noo", "voo"; class repeats. Continue calline on
sectlons and/or individuals.

Divide class

left:

then reverse
1. sol mi sol mi 1, s0l sol mi sol
2. VOO VOO V00 Voo, etc... 2. foo foo foo, etc;..
Note: To vocalise on one 60 syllable too long causes jaw
tensions, so as tensions become evident, change to vocalises

which relax the Jjaw and tonpue.

16




€ b
bah .- _ . °
b is an eJ}plosive

1 flips the tongue

ah should be very light and placed in the same area
as the oco. Lips and tongue relax.

e'
jo‘ - - -— -—
1 1
\ e & =)
. %“' ﬁ-r ' g“ -oi h\é— '
M ) \ 3
Sel £ W Ye& doh
Voo
poo
foo
voh
poh
foh

f. Sustain a unison
Half of class moves to minor second, minor third,
mafor second.

Class poes to major triad.

17
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~— =
+ doh
- &
8ol Sol
- -

fa w\;
- -
Ce doh
r

1 -3

h. Never divorce .the drills or singing from rhythm. Use
multi-devices for setting the rhythmic drive: clapping,
alternate clapping & tappine, body movements appropriate
to the score, vocal stress on primary beat, alternate

-with stress on secondary beat, etc.

18
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Allelude

Dona Nobis Pacem and the above use the descending

broken triad, which is hiphlv recommended as a device for

sinrine; in tune."Swing Low Sweet Chariot" , the falling third

"Joy to the World", scale pctterns.
19
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CHORAL AND VOCAL TECHNIQUES:

Daraza, Arrad and Jay, Stephen. Sirht and Sound.

Nceanside, New York: Boosey and Hawkes, Inc., 1965.
Adantation of Kodaly (2.95)

Davison, Archibald T. Choral Conducting. Cambridge, Mass:

Harvard University Press, 1959
Earhart, Will. Choral Techniques. New York: M. Witmark &

Songs, 1937. 01d but still mood... sequential rehearsal
ruldes.

Fhmann, Wilhelm. Translated by Georpe D. Wiebe. Choral
Directing. Minneapolis, Minnesota: Augsburg, 1968.

(8.95)
Finn, William J. ™he Art of the Choral Conductor. Vols. 1

& 11. (U4.00 each) Fvanston: Sunnw—mrcharﬁ Publishing

Co., 1944, Beautiful- style (Renaissance) how to correct
certain vocal problems.

Marshall. Madeleine. The Singer's Manual of Fnglish Detion

New York: G. Schirmer, Inc., 1953.(4.00)

Gulde. West Nyack, N.Y.: Parker Publishing Co., Inc.
(Articles by various peoples - style, literature, vocal
technique, programing, etc.)

STYLE AND INTERPRETATION:

Dart ,Thurston. The Interpretation of Music. New York:

Harper & Row, 1954. ( A musts short, inexpensive,
thorough - 1.49)

Norian, Frederick. The HIstory of Music in Performance.

New York: W.V. Norton & Company, 1942. (2.49)
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#* Jacobs, Arthur, Ed. Choral Music. Baltimore: Penguin

Books, 1963 (.95).

Ulrich, Homer and Pisk A. A History of Music and Musical

Style. New York: Harcourt, Brace and World, Inc., 1963.

(In depth by farms in period, i.e. motet, dez Prez,
Palestrina, Victoria, etc.)

Tovey, Donald Francis. Essays in Musical Analysis.Vol. V.

Voeal Music. London; Oxford University Press, 1968. (6.50)

Wienandt, Elwyn A. Choral Music of the Church.

New York: The Free Press, 1965. (8.50)

#% nublished in paperback




X. ASSESSMENT - Aural, Vocal and Written.
A. Melodic Dicf:ation - (aural and written)
1. falling 3rd
2. scales
3. minor and major triad.
4. matching melodies
B. Visual Recognition Studied Literature
a) composition devices
1. sequence
- 2. repetition and contrast
a. exact

b. tonal

3. tonality (syllabic, numeric, and letter name)

b) title
C. Aural Recognition of Literature
D. Visual Recognition of Symbols and Their Meaning
E. Aural recognition of forms

a. canon

b. binary .

c. termary

d. verse and chorus ( call and response)

e. sequences
F. Bhythms
a. Unit of beat

b. Completion of measures

c. Visual recognition of meter signatures

d. Aural select.ion of meter sifnature.

22
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