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INTRODUCTORY REMARKS

One of the greatest difficulties in the proper use of both
English and any of the Slavic languages is to be found in the
verb. The English and Slavic verbs seem at first glance to be
constructed on entirely different principles and to be subject
to widely different laws not only in their morphological con-
struction but in their syntax and even more in the psy aiolo-
gical presuppositions which control the choice of the indivi-
dual forms. This first inpression is later confirmed by a deeper
study and the student is completely nonplussed by the fact
that the standard grammars prepared for the use of students
of the other language seem almost completely to ignore the
problems which are raised even by the most superficial
acquaintance.

We can have a good demonstration of what these dif-
ficulties really are, if we make e. g. a careful and accurate
prose translation into English of any of the poems of Shev-
chenko and give full weight to the real significance of the
verb forms which Shevchenko uses. Then to show that this
is not merely a question of Ukrainian practice, let the student
make a similar accurate translation of an outstanding poem
in English by one of the contemporaries of Shevchenko into
Ukrainian and he will at once see the full extent of the de-
viation in usage between the two languages.

This is quite different from the situation prevailing with
the nouns. Ukrainian has kept with relative completeness the
old Indo-European noun declensions and English has lost
these totally except for 's in the possessive (genitive) case in
some words. Yet the English substitutes for the cases, usually
prepositional phrases, are fairly uniform and except for some
slight idiomatic usages are at once intelligible to the person
who has mastered Ukrainian.
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This is not true with the verbs. The historical philologist
is of course able to find in modern English traces of the
aspects as they were known in earlier times, even though
hidden behind a long train of development. Similarly he can
find in Ukrainian traces of the original use of the different
tenses. Yet these remains of history do not play a controlling
role in the usage of the two languages as we see them to-day
and historical explanations often serve merely to add more
confusion to an already muddled situation.

It is futile to ask whehther the English ca. the Ukrainian
system- is the better adapted to the expression of modem
modes of thinking. The ordinary English answer that the tense
system despite its numerous auxiliary words is better adapted
and richer falls down when we compare it with the possibi-
lities of the Ukrainian aspects in the hands of a master with
the richness that comes from a correct and sensitive use of
the aspects.

We can only give a definite answer if we confine our-
selves to the single category of time, for as a result of inter-
nal and external influences the English verb has developed
the most acute sense of time and definitely tries to pinpoint
the precise moment indicated by the action of each verb in
its relationship to all the other verbs in the sentence and pa-
ragraph. This is the more easy for English has passed
through the discipline of the medieval schoolmen who sought
to apply to it all the categories that were worked out in clas-
sical Latin including the sequence of tenses in the Latin
sense. All this made English a definitely hypotactic language
and this in turn facilitated the multiplication of tenses in both
principal and subordinate clauses to define time more clo-
sely as the very name "tense" indicates.

Ukrainian as a paratactic language with its own histo-
rical development independent of the Latin tradition but sub-
ject to the conditions of the Old Church Slavonic proceeded
on quite a different path with its emphasis on the vividness
of expression achieved by the rapid indication of details
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around a central point with less emphasis on the direct rela-
tionship between the several points of departure. It has paid
for its increased vivacity and lifelikeness by the loss of a
temporal preciseness and is thus almost at the opposite pole
from English whcih has stressed time above all else.

The result is that it is almost impossible to give a defi-
nite Ukrainian form for an English equivalent and the reverse
is equally true. The best that. we can hope for is the determi-
nation of the possible variations in usage and their limits. If
we can do this, we can see how a coordination between the
two languages is possible and hence can clear up many of
the ambiguities that occur in many of the textbooks and in
popular usage.

Let us then, list the various possible English and Ukra-
inian forms of the verb that are at issue. Then we can make
such comparison between the two systems as can be seen
in the case of the individual sentence. A third step will be to
compare the mode of organization of the poem or paragraph
and see how the principles already found works in the
yoking together of a mass of individual sentences. In that
way we will have more insight into the precise nature of the
structure of the usage of the two languages, even though the
results may sometimes seem at variance with a strict reading
of the accepted laws of language.
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1. THE BASIC FORMS

Let us commence with the English verb. This supple-
ments the usual past, present and future tenses with various
progressive and perfect forms, as the series in the present,
I write, I am writing, I have written.

The forms are:
Present I write
Present Progressive I am writing
Present Perfect I have written
Present Perfect Progressive I have been writing
Past I wrote
Past Progressive I was writing
Past Perfect I had written
Past Perfect Progressive I had been writing
Future I shall write
Future Progressive I shall be writing
Future Perfect I shall have written
Future Perfect Progressive -- I shall have been writing.

Here are twelve English tenses which are to be compa-
red with seven in Ukrainian:

Present Imperfective a numy
Present Perfective a Hammy
Past Imperfective a micas
Past Perfective a nanacau
Pluperfect Imperfective a 6ya micas
Pluperfect Perfective a 637B Banacas
Future Imperfective Si 63TAy =cam.

It will be noticed at once that Ukrainian (as the other
Slavonic languages) has no Future Perfective. In common
practice, there is no Present Perfective for the Present Perfec-
tive really serves in the vast majority of cases as the ordi-
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nary Future Perfective. This is both natural and logical
because by its very nature a Present Perfective must be
treated either as a historical present or a future since the
present is constantly changing and it is very difficult to con-
ceive_of an action completed and over in the passing second.

wYet we have called it here the Present Perfective because by
so doing, we shall make clear the Ukrainian parallels to
certain practices in English where the actual present form
has a tendency to assume the same sense but less clearly.

It will be noticed too that we have omitted such forms
in English as the negative, "I do not write" and the interro-
gative, "do you write" for the use of "do" as an auxiliary
verb in such usages is confined to the present and the past
and is a development which has no relationship to the gene-
ral semantics of the language.

2. THE PARALLELS IN THE SENTENCE

In general English use of the tenses seems to follow a
rather clear system but if we think a little more deeply about
the reasons for certain uses, we at once come to some con-
clusions which will clear up the ways of comparing the ten-
ses with the Slavic and Ukrainian aspects.

"Tense marks not only time at which the action(i) is des-
cribed as occurring, but also (ii) its completeness or incom-
pleteness at that time. An action must be either finished, done,
completed, perfect, at any particulcr time, or it must be un-
finished, not yet done, incomplete, imperfect, still in progress,
at that time. But though the action itself must be either fini-
shed or not finished, we may speak of it without reference to
its character as finished or not finished, and our mention of
the action in this aspect will then be undetermined cc inde-
finite Hence there are nine primary tenses, three in each
period of time, the imperfect, the perfect, and the inde-
finite".1

1 Alfred S. West, English Grammar, Cambridge, 1903, p. 155.
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The same author goes on to draw a clear distinction
between the Perfect and Imperfect which refer to the com-
pleteness of the action and not the time. This is unlike Latin,
where' the Imperfect "ainabam" means "I was loving" and
the Perfect "amavi" I loved. The English Perfect 11(!F:-
rertco the poot riaces6arily for it refers only to comple-
teness. The Perfect is used when "The action is ended, but
it is only Just ended, and its consequences continue present
with us. If the action and its consequences are over and done
with,- the Perfect Tense is no longer appropriate."2

This is a special characteristic of the English language
and it is .a point that is raised almost regularly in reference
to comparisons with Ukrainian aspects. It is indeed one of
the most troublesome points that we have to consider.

The other three tenses, the Present. Past and Future Per-
fect Continuous or Progressive Tenses indicate that an action
has been, had been, or will have been going on, and also
that it is, was and will continue to be in progress. Thus "I
have been writing for cm hour" is expressed in Ukrainian by
"sat rite rognay innny" exactly as it is in German by "Ich
schreibe schon eine Stunde" and in French by "fear's depuis
une heure." In the last analysis it offers little difficulty if we
remember that Ukrainian uses a simple tense with the addi-
tion of some word to indicate continuation (usually not a verb).

We must note also the special uses of the Present Tense
as distinct from the Present Progressive "I write", as com-
pared with "I am writing."

"1. This tense occasionally expresses an action going on
at the present time, but it does this very rarely; 'How fast it
rains'. 'The kettle boils.' Generally the Present Progressive is
used in these case and in most cases the use of the simple
form is. impossible.

2. It expresses an habitual action as 'He goes to town
every morning' and a general truth.
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3. It expresses a future action, as. 'I go to Florida next
week.'

4. It expresses a past action in graphic. narration the.
so-called Historical Present. It occurs in vivid historical writ-
ing and in the conversation of persons of lively imagination.

5. It introduces quotations; 'Shakespeare says:' This
usage has much in common with (2) above."

After these special notes, let us turn to. the Ukrainian
verb. We shall at once see that the language draws upon its
full resources to make clear and primary the difference bet-
ween the Imperfective and Perfective Aspects. The variations
which it is able to make in this connection, largely through
the flexible use of prefiXes and suffixes, shows the intensity
of the' Ukrainian feeling for aspects and the relative indif-
ference to questions of time.

Basically the Imperfective Aspect "describes an action
which

(a) is still in progress and is incomplete
or (hi will be taking place in the future,
or (c) even if completed, the speaker is not aware of its

completion.
The Perfective Aspect decribes an action or a state al-

ready completed or an action the completion of which is
being taken for grcmted." 4

This is a tantalizingly brief dess-ziption of the difference
between the two aspects but it takes into account the- chief
underlying significance of each aspect. The Imperfective
always has reference to an action that is still going on and is
conceived in terms of duration. It represents at bottom a line
_containing several distinct moments.

The Perfective Aspect looks at an action without regard
to the time that was required for its completion and the
thought'of the -movement of time is almost completely lacking.

8 West, op. cit.. pp. 157 - 8.
4 George Luckyi and Jaroslav B. Rudnyck-yj, A Modern Ukrainian

Grammar, Minneapolis, University of Minnesota Press, 1949, p. 117.
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Some scholars have even go so far as to say that the Per-
fective names an action without thinking of time except in
the most general categories and have compared it to a pun-
cture in eternity instead of a movement in time.

We notice how strongly Ukrainian feels this distinction,
when we read in the same grammar, "The majority of simple
Ukrainian verbs are of theimperfective aspect... The perfec-
tive aspect is formed by altering the verb either by special
prefixes or suffixes, or even by altering the root of the verb."

Then since the compound verb may have a somewhat
changed meaning, the Ukrainian finds it possible .10 turn this
Perfective Aspect into an Imperfectve again by the addition
of a suffix and he can go further to catch the full force of the
new Imperfective by adding a prefix to make it again Per-
fective.

Thus we can have:
mica=
BiAMICS.TH
Bigmicysam
nonigniacyBaTH

-= to write
finish copying
to copy
to finish copying to a certain

This elaborate scheme is created by the necessity of
having the available means for expressing any ver.k..al con-
cept 'in the form of both Imperfective and Perfective, if it is
needed and is appropriate.

Ukrainian goes even further and Ukrainian grammarians
basing themselves upon the language show certain sub-
aspects in the 'case of various verbs. Thus imperfective verbs
of going and carrying have what is called a Durative and an
Iterative Aspect, depending upon whether the emphasis is
to be laid upon the duration of -crn action or its repeated per-
lormance. s There can be found an a somewhat smaller scale
similar sub-aspects in. the Perfective Aspect to show some
definite facet of the conception of the action conceived without
duration of time.

5 op. "eit. pp. 116, 117.
8 op. cit. p. 121 - 2.

12



'4

It will be noticed that with all of this extensive develop-
ment there is nothing that corresponds even approximately
to the English use of the Perfect tense which conceives of the
action as over but its consequences continuing in time. When
we attempt to put an English sentence into Ukrainian, there-
for', we must think carefully whether we are laying attention
on the time of the action or on the continuation of the results.
This is a difficult choice for an English-speaking person but
it is more difficult for a Ukrainian, putting a sentence into
English, to decide when he has to adjust his thought to this
supplemental feature of the English tense system.

We can now begin to parallel more closely the indivi-
dual English tenses with the appropriate Ukrainian aspects.

The normal English Present Progressive "I am writ-
ing" corresponds almost completely to the Ukrainian Pre-
sent Imperfective "a runny". There may be times in the
negative and interrogative forms that we find cases as "do
you write" instead of "are you writing" and in negative forms
where also the auxiliary verb "do" intrudes but the translator
should detect these without too much trouble. Any other
cases of disagreement are due to stylistic reasons or fuz-
ziness of thought in one or the other language.

The normal English Past Progressive"I was writing"
corresponds as precisely to the Ukrainian Imperfective Im-
perfect" "si nmcaB". We must remember in this case,
however, that there is a tendency in English to use such
phrases as "I wrote him every day" instead of such forms as
"I was writing" or "I used to write." As we have seen, the
English distinction between completed and incomplete action
is often blurred and even good English writers will use the
simple Past where the Past Progressive would be grammati-
cally more exact. This is particularly true in the negative and
interrogative forms, where "I did not write" and "did you
write?" often seem preferred for simplicity to "I was not writ-
ing" and "Were you not writing?"

The Future Progressive I shall be writingis even less
common than the Ukrainian Fuutre Imperfective n 6ygy rm.
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emit: is really felt as .a clumsy form -and educated, col-
loquial and even- literary English tends to replace it with the
simple future whenever it is possible: In fact it Is only used
consistently when some subordinate phrase or clause pin-
points the sense of duration in the future as "I shall be writing
when you telephone me to-morrow"... Even then there is a
tendency- to. replace it by "I 'shall-write, until you telephone
me," even though it is more inaccurate.

Thus we can say with some degree of certainty that the
Ukrainian Imperfective forms can be .replaced.by the English
Progressive forms without .any difficulty.. The sole possible
trouble is with the English Perfect Progressive forms but these
Will ofter little difficulty if we remember that they correspond
to a Ukrainian tense with a temporal phrase.

The average. English simple Past corresponds ..to the
-Ukrainian Past Perfective in the overwhelming majority of
cases, except where It Is really substituted. in English for. the
Past Progressive-and should be translated by the Past Imper-
fective. Ina large number of cases the Past Perfective is also
the. best form for, the- translation of the English Perfect and
even the English Past Perfect, for the Pluperfect In Ukrainian
of both aspects.,is used relatively :rarely and usually it can
bezeplace4 by the English.Past Perfect' whether his in Ukra-
inian Perfective or Imperfective.' .

On the other- hand the Ukrainian Present Perfective
!usr mammy" is almost regularly- used' as the Future Perfec-
tive. In fact' t is the only-grammatical form that the Ukrainian
verb possesses which can be used as a Future. As -we have
seen, the' English.eimple.,Present has a. strong tendency to
move along the ,same process of development and especially
in the King James' 'Version of the Bible, the use of the simple
Present as-a Future is not -an -unusual usage as St. Mat-
thew -21:30 "and he answered and ,said, I go, sir, and went
not." . .

Yet this transfer of the Ukrainian Present Perfective into
the future as the normal'mode of expression is not complete,
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for there are many passages where we are straining the
sense of the Ukrainian word if we give it much, if any, of a
future meaning. Here the conception of the Perfective aspect
as a puncture in eternity comes into play and the speaker
or writer uses a perfective form in order to indicate the im-
mediateness and rapidity of the change of scene or of the
impression which he has received. A case in point is to he
found in Shevchenko's Son, 11. 123-4,

To 2.4311ib, nogueuag! A >Z no.negy
Bucomo-eucorco sa muff, xmapu:
Hume Tax ezacru, Remote ram map".

Shevchenko here is using the Perfective Present really as a
present perfective in the full sense of the word to show the
suddenness of the change of scene.

The difficulties in the translation of the English Perfects
into Ukrainian have already been mentioned, since the Ukra-
inian a3pects do not usually supply forms noting the conti-
nuation of the results of an action. Thus there is a definite
difference in the import of such phrases as "I have been in
Lviv many times" and "I was in Lviv twice before the war."
It is very difficult to explain the precise difference but in the
first case there is a distinct implication that the visit left on
me some definite impression, a thing not implied in the
second case.

There are still other complications, when we use the
perfect in a subordinate clause. These are usually not dif-
ficult to make out but in the future, there is a strong tendency
to regard the Future Perfect as a clumsy tense and to replace
it either by a Present Perfect or at times even by an ordinary
Present. "After I see (have seen) him, I shall go to the office"
should be (in fu:i) "After I shall have seen him, I shall go to
the office" or (possibly) "After I shall see him, I shall go to the
office". It will be noted that in this case, the use of the simple
Present brings it very close to the Ukrainian Present Perfec-
tivethe ordinary Ukrainian Future.

15



A final and important factor in the use of the English
tenses is the sequence of tenses. In general under this rule,
"in English, as in Latin, Primary Tenses follow Primary, and
Historic Tenses follow Historic. More explicitly.

Principal Clause Subordinate Clause
Present Present or Future Indicative

are followed by
Future
Past is followed by Past." 7

We have the supplemental rules for indirect discourse
where the verb is not only altered to suit the subject refer-
red to but in the past, to make necessary corrections in tense.

Thus: "I will write" is altered
"I said that I would write",
"He said that he would write", etc:.

In Ukrainian there is only the necessary change for person,
not for tense.

We may notice the one apparent exception that if the
statement to be repeated is one of universal validity, the past
in the main clause has no influence. Thus "he said that water
melts at 32°".

These few remarks on the English tenses show the
extraordinarily complex system that the language has deve-
loped to express gradations in time and to pla-m every action
with reference to the precise moment that it occupies in a
given series of events. We have paid less attention to the
Ukrainian aspect but there the distinction between the Imper-
fective and the Perfective, between an action conceived as
continuing and one without any sense of action equally well
lends itself to the lively picturing of events, even if it pays
less attention to their actual sequence in time.

We can summarize the foregoing remarks in the follow-
ing table of equivalents between the basic English tenses
and Ukrainian aspects:

West, op. dt. p. 257.
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Past Present Future
Impf. I was writing I am writing I shall be writing

a =cars a runny a 637-Ay imam
Pf. I wrote I write I shall write

a Han:mart a Hanrnny a Hammy
The other English tenses represent merely refinements

of this basia scheme and the person who wishes to translate
English into Ukrainian must decide in each case which of the
Ukrainian forms is the most appropriate. On the other hand,
the person who wishes to translate from Ukrainian into En-
glish has a more difficult task because he not only has to
figure out the exact sequence of the verbs in time but to add
to them the necessary overtones which are implied in the
skilful use of the Ukrainian aspects.

Thus translation between Ukrainian and English cannot
be a mere routine job but it requires at its best a feeling for
the difference in the verbal goals of the two languages. These
differences are evident in the individual sentences and
clauses but they stand out still more strikingly, when we
consider the larger structural units as the paragraph, where
the author has the opportunity to explain his thoughts and
purposes more fully. Here we shall see that we have the
same situation but more expanded and the preceding has
only given us a hint of the situation that we are going to face.

3. T!E PARAGRAPH

In the preceding we have seen the wide e;ifferences
between the English and the Ukrainian verb. Th _ormer has
developed a complicated system for denoting the passage
of time and the continuation of the results of the action in
time. Ukrainian has rather tried to produce a system based
upon the continued interplay of completed and uncompleted
actions. By disregarding the gradations in time, the Ukrain-
ian verb has tried to emphasize the prevailing types of action.
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This is clear in the construction of the individual sentence
but it becomes even more marked when we. look at the
structure of a larger unit where the author is able both to
depict an action from its beginning to its end and the general
manner in which that action is presented. We shall accor-
dingly find that in the English paragraph, each verb, whether
in a principal or subordinate clause, falls smoothly into an
exact sequence of time. On the other hand the Ukrainian pa-
ragraph will represent a composite series of shorter scenes
with stress upon the completion or incompletion of the action
at any given moment without regard to its rigid logical po-
sition in the paragraph as a whole.

It is easy to show that this difference which is found in
both poetry and prose is not merely a trick of style or even
a feature of so-called belles-lettres in the narrower sense of
the word but it is innate in the very structure of the language
and is a necessary adjunct of the English tense and the
Ukrainian aspect. We can only cite a few instances for rea-
sons of length but they will be instructive and serve as a
basis for further study and investigation.

Let us begin with two well known English poems treat-
ing of a definite historical event. The first is William. Cowper's
On the Loss al the Royal George (1803). 8

Toll for the brave!
The brave that are no more!

All sunk beneath the wave,
Fast by their native shore!

Eight bundred of the brave,
Whose courage well was tried,

Had made the vessel heel,
And laid her on her side.

A land-breeze shook the shrouds,
And she was verset;

Down went the Royal George
With all her crew complete.

8 The Royal George was the flagship of Admiral Kempenfelt. In 1782,
as she was being refined in the harbor of Spithecrci, a sudden gust of wind
capsized her and all an board were lost, including the Admiral.

18



Toll for the brave!
Brave Kempenfelt is gone;

His last sea-fight is fought;
His work of glory done.

It was not in the battle;
No tempest gave the shock;

She sprang no fatal leak;
She ran upon no rock.

His sword was in its sheath;
His fingers held the pen,

When Kempenfelt went down
With twice four hundred men.

Weigh the vessel up,
Once dreaded by our foes!

And mingle with our cup
The tears that England owes.

Her timbers still are sound,
And she may float again

Full charged with England's thunder
And plough the distant main.

But Kempenfelt is gone,
His victories are o'er;

And he and his eight hundred
Shall plough the wave no more.

The poem is in the form of a dirge for the loss of the
Admiral and the men and is intended (as perhaps it was) to
be the mood of England at the moment when the news of the
catastrophe was received. It is therefore in the present and
the future. As regards the actual sinking, the moment chosen
for the poem is the very moment when the ship capsized. We
notice in the pluperfect the description of the situation: the
heeling over of the ship deliberately. Then the action of the
wind and the circumstances of the accident are in the simple
past, treated as a succession of points without time. The poem
then returns to the present and continues with its description
of the present situation and its consequences.
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We find a more usual structure but one still stressing the
sequence of events in the past in Charles Wolfe's The Burial
of Sir John Moore at Corunna (1817). 9

Not a drum was heard, not a funeral note,
As his corse to the rampart we hurried;

Not a soldier discharged his farewell shot
O'er the grave where our hero we buried.

We buried him darkly at dead of night,
The sods with our bayonets turning;

By the struggling moonbeam's misty light;
And the lantern dimly burning.

No useless coffin enclosed his breast,
Not in sheet nor in shroud we wound him,

But he lay like a warrior taking his rest
With his martial cloak around him

Few and short were the prayers we said,
And we spoke not a word of sorrow;

But we stedfastly gazed on the face that was dead,
And we bitterly thought of the morrow.

We thought as we hollowed his narrow bed,
And smoothed down his lonely pillow,

That the foe and the stranger would tread o'er his head,
And we far away on the billow!

Lightly they'll talk of the spirit that's gone,
And o'er his cold ashes upbraid him,

But little he'll reek, if they, let him sleep on
In the grave where a Briton has laid him

But half of our weary task was done
When the clock struck the hour for retiring;

And we heard the distant and random gun
That the foe was sullenly firing.

9 Sir John Moore was a distinguished British general who was mortally
wounded when his troops were covering a British retreat from Corunna,
Spain during the early stages of the Peninsular War, January 16, 1809.
He was buried by his own wish in the ramparts of Corunna before dawn
the next morning.
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Slowly and sadly we laid him down,
From the field of his fame fresh and gory;

We carved not a line, and we raised not- a stone
But we left him alone with ths glory.

Here we have a simple narrative of the burial of a soldier
on the field of battle. The whole scene is described in chro-
nological order from the digging of the grave to its final aban-
donment with no throw-backs, and so we have consistently
a succession of pasts one after the other. There is only one
stanza of which this is not true and that relates to the time
time after the burial and the witdrawal, when the poet thinks
of the reactions of the enemy who are take going to over the
area. Here naturally we have the future for the poet consci-
ously hinks of it as later than the burial and even as later
than the moment when the poem is ostensibly written after
the burial. That attitude of the enemy may go on for an inde-
finite period in the future and the poet by his use of tenses
has indicated this.

As an example of a longer poem, let us take the opening
of Matthew Arnold's Sohrab and Rush= (1853).

And the first gray of morning filled the east,
And the fog rose out of the Oxus stream.
But all the Tartar camp along the stream
Was hushed, and still the men were plunged in sleep;
Sohrab alone, he slept not; all night long
He had lain wakeful, tossing on his bed;
But when the gray dawn stole into his tent,
He rose, and clad himself, and girt his sword,
And took his horseman's cloak; and left his tent,
And went abroad into the cold wet fog.
Through the dim camp to Peran-Wisa's tent,
Through the black Tartar tents he passed, which stood
Clustering like bee-hives on the low flat strand
Of Oxus, where the summer floods o'erflow
When the sun melts the snows in high Pamere;
Through the black tents he passed, o'er that low strand,
And to a hillock came, a little back
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From the stream's brink, the spot where first a boat,
Crossing the stream in summer, scrapes the land.
The men of former times had crowned the top
With a clay fort; but that was fall'n; and now
The Tartars built there Peran-Wisa's tent,
A dome of laths, and o'er it, felts were spread.
And Sohrab came there, and went in, and stood...

Here we have a definite interplay of the tenses. The time
is the early morning. There are only two events anterior to
it. The fact that Sohrab had not slept all night and the fact
that the men of old had built a fortress on the hillock. Both
are in the Past Perfect as earlier than the course of the action
which is carried through consistently in the ordinary Past.
We would indeed expect the Past Perfect in the phrase, "The
Tartars built there Peran-Wisa's tent" but we can excuse this
by the proximity of the earlier "had built" and for metrical
reasons. Finally in two passages where he is speaking of the
permanent course and habit of the Oxus, the poet uses the
present as a sign that the action that he describes takes place
as a normal phenomenon of nature year in and year out and
that this phenomenon was not influenced by the events which
he is describing.

Throughout the entire 892 lines of the poem, we find this
pattern consistentlythe Past for the narration of the action,
the. Past Perfect for events anterior to it, the Present' for the
phenomena of nature, and the appropriate tenses used on
the same pattern for the words of the speakers which are
quoted in direct discourse.

Here we. have an elaborate schematization of tenses each
used in its proper significance and with its full force. The
poet has devoted himself to the task of retelling the ancient
story from beginning to end in a strict narrative form with
careful attention to the sequence of events leading up to the
tragic close.

Let us turn now to a Ukrainian poem on a somewhat
similar theme, Ivan Pidkova, one of the poems included in
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the E:obzar of Taras Shevchenko. We shall see that the poet
has taken full advantage of the real significance of the
aspects and has produced instead of a connected narrative
logically bound together a series of striking pictures which
produce as a whole the effects for which he is striving.

IBAH HIHICOBA
Byno ICOAUCb e Y
Peeinu zapmaTu:
By710 KOILUCb sanopaucui
Bminu nanyearu!
Hanyeanu, go6yeanu
I anaey i 60.1110,
MU-W.710CH ocranuca
MOZUOU no nonto!
Bucomii, Ti MOVATIU,
He nnzno cnozuru
ICoeattatcee 6i.ne Tino,
B tcuraittcy noeure.
Bucomii Ti J1Z02211ZU
TIOpIliFOTb, RIC Z0p2k,
Ta npo 60.1110 Ituttucom e noni
3 eiTpaatu zoeoparb,
Ceigoic cnaeu, ;lit:66'1420m
3 eiTpom posmoenne,
A eitytc tcocy nece a. ppey,
3a KU.11221 cnieae.

By.no 'comet, 6 Y tcpcani
Huxo Tamtioeano,
HCyp6a a triunity, men, ePpintcy
Hocraegem tcpywnsna.
Byno, ito6pe KOInleb NC24214
Ha
A 32agarato, moxe, cepue
Xoz ipouudu cnozune.
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llopua xmapa 3-3a Jlumany
He 6o, comp upue:
Cue mope 3eipoicoio
To cTovte, To eue,
aninpa zup.no saronuno...
"A Flyre x.rion'aTa,
Ha 6aftganu! Mope zpae,
Xogim nozynuTu!"

Buounanu 3anopantfi,
Human zoeuu empunu.
"rpau xce, mope!' 3acnieanu.
3aninunucb seu.ni.
ICpyzom X621.112, arc Ti 20pU,

3emni, ldi Reba.
Cepue mnie, a mo3auam
T020 Tit IMMO u Tpe6a.
II.nueyrb CO W. Ta oniewom:
Pu6a.nna .nirae,
A nonepegy OTamag
Belie, xygu sum.
Iroxoanae e3goem oak' gam,
ramie Juanbua e pori:
lioznagae claim-m4u
ge-TO 6yTb po6oTi?
3aupyruetuu zopui you,
3a yxo zynpuuy,
Iligune tummy z081.17,6 crams.
"Hexafi eopoz zume!
He e Oniony, oTamanu,
Hauoee manoggi!
A y gapapag, Ao cynTana
Ildigemo 6 zocri!"

"Ao6pe, 6arbuy - OTamanet"
ICpyzom 3apeeino.

"Cnacu6i awn!" Hagie
3uoey aakunino.



Cane mope. B3,408,)1C 6afigana
3noey noxaae
Han OTaxan Ta na xeu.nlo
Moeznu noznagae.

(UVAN, Winnipeg, 1952)

Let us analyze this poem in some detail so as to under-
stand our previous statement.

11. 1-6. Here the verbs are in the past Imperfective so
as to indicate that the period of Kozak glory covered a certain
period. Shevchenko laid his emphasis on the duration of that
period in the past.

11. 7-12. The verbs change to the Past Perfective to
show that of the past there .has been left only the tombs of
the Kozaks.

11. 13-20. Here we have the Present Imperfective as the
dominant note for the burial mounds are still remaining and
the young men sing about them, while the mounds talk with
the winds in the present about the past.

11. 21-26. The poet returns to the good old time with the
Past Imperfective.

11. 27-28. We are back again to the Present Perfective
with the first verb a hortatory imperative stressing the fact
that the thought has crossed our minds and the second a
Perfective with its full future sense with no thought of dura-
tion, that the soul will take a moment's rest.

In Part 11, we have as it were an illustration of the ge-
neral situation set forth in 11. 1-6 and 21-26.

11. 29-32, again the Present Imperfective describing the
storm, the coming of the Kozaks to the Lyman and the raging
of the sea and then to denote the speed with which it strikes.

1. 33 a Past Perfective to express the inundation of the
Dnyeper mouth.

1. 34-36 are again in the present but are the directly
quoted words of the Kozaks who see in the storm the pos-
sibility of a successful raid.

11. 37-42. Here we have Past Perfectives again showing
in the past the rapid gathering of the Kozak boats amidst the
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storm and stressing the utter lack of thought of the poet of the
period of time which it required to make he fleet ready to
sail.

1. 43-52. The storm continues but the. Kozaks are already
at sea while the Otaman pacing back and forth on his boat
thinks to what port he is to direct the expedition.

I1. 53-65. Once the Otaman has made up his mind for
good and all, the verbs pass into the Past Perfective as the
made that decision known to the men. It is interrupted by his
direct instructions in the Present Imperfecive with the single
exception that he states his goal of Constantinople in a Per-
fective to show its definiteness.

I1. 65-68. The orders once given and the course set,
the verbs revert to the Present Imperfective to show the con-
stant care of the Otaman for the fleet as it sails on its way.

Let us now consolidate these pictures. Part I is a contrast
between the prosperous past (Imperfective) and the nostalgic
and unheroic present (Present Imperfective) with a short
transition between them. The two main scenes form two sides
of the history of Ukraine.

In Part II, we are dealing with an episode in the past but
the poet makes no effort to do more than indicate that. The
basis of the picture which he presents is in the Present Imper-
fective alternating with two scenes in the Past Perfective
the rapid gathering of the Kozaks and their start on the expe
dition and 2. the indication of the decisive character of the
Otaman in giving his orders which are instantly obeyed.

From the English point of view there would be no reason
for these Perfective interpolations which really tell the entire
story of the planning of the expedition and could be fitted
into the entire scene whether it was told in the past or in the
Historical Present. From the Ukrainian point of view this
would be weak because it does not express with sufficient
emphasis the instantaneous character of the two decisions
and their immediate fulfillment. The poet instead takes his
indepenedent stand at each transition and uses the form
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which he judges most appropriate without regard to the time
or the action of the preceding scene.

In a word Ivan Pidkova is constructed not on the lines
of the Burial of Sir John Moore with its stress on the chrono-
logical but with an eye to the effectiveness of the individual
scene and its position in the general idea of the poem and
not in any narrow framework. As in the case of the indivi-
dual sentence, the poet does not seek for chronological har-
mony in the verbs but for a liveliness in description which
will throw into relief those moments that are suoc osed to pass
rapidly and those which the poet wishes to indicate as last-
ing a longer or a shorter time.

It is very clear that this method of presenting a series of
individual scenes both in the past and in the present is a ty-
pical device of Shevchenko, for if we analyze in the same
way any of his other narrative poems such as Hamaliya or
the Haydamaky we will obtain the same results. It is true
likewise of poems as Eatery= although we may find there
fewer sharp transitions and we can paralled these to pas-
sages in almost of his social poems. It is then fair to conclude
that the poet did not feel himself obligated to maintain those
careful uses of time that we have found so emphasized in the
English poets of the nineteenth century.

But it is no personal mood or technique of the poet. Even
it we take such a poem of Franko as the Kamenyari, the
first six stanzas show the same swinging between the present
and the past.

EAMEILIIPI

6azue Rut:omit con. Hemoe nepego .72114010
Beemipma, Ta nycra, I guna nnotauna,
I a, npumeamuil aantyom 30.711316M, OT010
Hiz eucozennolto tpaniTnoio CIC0J1010,
A Ra.ni 7140.2131 Tan= camux, an a.

Y ICONCHAZO Z0.710 WIITT,21 i .71ZaJlb ftOpti/tit,
I 8 0241 K0 MI-1020 zopurs mo6oeu map,
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I pyicu e nomcnozo .nanuu Moe zags o6eu.nu,
I nuezi ICONCII020 gogo.ny noxununucs,
Bo gaeurb ecix ogun crpautuurt AleldiCb rnzap.

Y KONCHOZO a pyicax TIVICICUit sctnisuurt IKOJZOT,
I 20.70C CUTIbli?,11ii Ham szopu X08 zpiat 2pUJI2UTb:
"Ilynaiire cto cica.ny! Hexaii ni map, iii xo.nog
He CMG FLUTE, eac! 3nocirb i rpyg, i cnpazy, zo.nog,
Bo sax npusnazeno cuauy cm() po36urb".

I eci ieu, RIC 0,42.11.1, nignnuu ezopy prcu,
I TUCSIZ AIOJZOTiEt 0 icaminb sazYJZO,
I e TUCHZ1ii 6oicu posnpucuauu CR =Twat,
Ta eijpuenu cctuu: JIM 3 =Row posnyuu
Pas-no-pos zpulnanu o tcam'sne 3OJZO.

Moe °a tonally pee, moe thrseu zyu tcpueaeurt,
Tau iiatui AZOJZOTU zpumitzu pas-y-pas:
I n'3gb 3a n'ugeto atu aticuu sgo6yeanu.
Xoz zte oguozo ram tca.nieuuu Ti cuaunt,
Mu Rani ituuzu, niuto ne cnuntoeano nac.

I 'commit 3 nac re snae, uto c.naeu ;tam ne 6yge,
Hi naleari e utoger sa cert tcpueaeuft TpyR,
Lao amc T0,711 nigyTb no ciif gopon JUORU,
Rn azu npo6'an ai Ta euriennem eat)",
Rk nauci ICOCTi TyT nip liel0 3021-12ZIOTb.

Thus here again in the first line we have the past of the
dream. The contents of the dream are in the present but we
can analyze the shifting of the point of view definitely in the
second and third stanzas. In the fourth the poet describes the
hard and constant work and in the sixth he expresses the
knowledge of a future in the perfective aspect. Of course, as
we have seen, the Ukrainian knows no rules of sequence of
tenses, but the author utilizes the full resources of the aspec-
tual system to make a clearer and more lively effect than
English is able to accomplish through the accurate use of its
tenses. Finally the last stanza with its mixture of imperfec-
tives and perfectives shows the difference between the dif-
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ficulties of the present and the desired goal in the future and
ties the whole into a general agreement with the first stanza.

There can be little doubt that Franko's knowledge of
German with its development of the tense system somewhat
on the style of English has to some extent toned down the
exuberant freedom of Shevchenko but it has not affected his
precise use of the aspects, although to some extent he has
avoided the complete opposition of the present and the past.
He tends to show a greater appreciation of the significance
of the tenses in Ukrainian than did Shevchenko but this
seems to be a characteristic resulting from a more formal
educational training. A study of such poems as the Master's
Jokes (Ilammti sit apm) and the Death of Cain shows the
same features.

In the case of prose we find very much the same dif-
ference between English and Ukrainian. Even in such a tense
story as Rudyard Kiplings's The Man Who Was, the author
is able to produce the effect which he desires by sticking
closely to the accepted pattern and even in the majority of
the speeches of his characters, he uses the same rules of
time, though they are necessarily pitched to another moment
than the general narrative. Thus the pasts and the futures and
the perfects in the speeches bear a complete relationship to
each other, though the point of departure is treated as a pre-
sent within a general narrative framework of the past. There
is a consistency in the entire story which maintains the ge-
neral tone.

This is not necessarily so in Ukrainian, especially in
stories that aim to represent the peasant and be pitched to
a peasant key. Thus in the Pyscmky of Marko Cheremshyna,
the story opens with Roman Mokan leaving the courtroom.
The verb is in the imperfect imperfective and the past tense
dominates during the entire introduction to the story. AL it
unfolds, Mokan almost unconsciously shifts into the present
to express his absorption in the action of the story and then
at the end of the first part reverts to the past wnere it had
begun. Thus we have the past as the framework for a story
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which is told in the present in a large part and there is no
indication of the reason for the transition.

A very striking case of this is in the opening of the firsi
story by Mykola Hordiyenko in his recent volume From the
Volynian and Polisycm Raids of the UPA.

"3 130.711311CBKHX i nonicsxux pekkin YHA." (Toronto,
1959). On page 11, we have:

Tpe6a 6yrto 6ctzuru, AIL zypramu cxoguonas monogi
x.nontti s Sanwa, 17o.niccs i raouzumu. rapid eititictocoei
maeapmu ma nepegaticri Epacnomy omu.nu eunoeneni
ytcpatincbmoto ato.nogitto, uyo siatunaca TyT ego6yeara no-
rpi6mti emanns eanogiru 36poeto, uto6 60y0FLUTZ4 CGOCi 7.13P-
amaeu. Ha amanb, ua M031471246iffer 6yoa ;twice mopormoto.
Hifufi cmopo ettapetarooporb znenie ,Tfepscaenozo npae-
Mums y Ilseoei, a pesos 3 TUM HUW,aTb 6CRICi npaReu Rep-
mcaettuwocux matgazattb ypaincbmozo naceoemns tut ecix
otcynoeattux IMAM npocropax. CjZ a .71ytptcy, nepeee.no
apeutr opzamiearopa eiikb1C08020 tcypens nopyznuma
"Bip.nutta". Xoz eye 6yma eeoutca ra goutsgmbna erpara,
tcypint; me nonce y smeetipy. Hip imam Ramon:), ewe JUL
"Pocnoflapcbtatil mypittb", (31141.11Ciil rpueae gaol. Xoz na-
eoeni mypins tog Mae inure mostantlyeanns, Oatcruzno etill
6ye nignopsfimoeanuit npoeogoeti OYH, smug s nitrations
icepyeae tam. YCLIff frymo MnO, uyo litiXTO s mail 6yrnix
craputun ne Mile a pnitu ntimeabmoi clphtif. Tyr zoryeanocs
Rime ympaincsicof

Bocemu 1942 potty npuxogurb moeult apeutr a 210Cariti.
QUM pasoat 6tinbut Routicynanuft i macoeutii. Saapeturoect-
no Recsrb liaft6timbut egi6nux OUSUICOJleHla craptatut i
nigerapuoutt. Ta, is ice me eanastamo TIJUUtio. Hre 3 6timbutoto
nunbitticrio anigmyeanu tly.iuca u orti, w,e mittniute mama,
ou,cs pylcu ma 33,11fICO6i euutmiabnozo tcpica.

Here we have a more or less consistent picture of the
organization and training of at OUN detachment, later to be
incorporated in the UPA. As we should expect of a historical
account, this is in the past and whether the Pertective or Im-
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perfective aspects are chosen in any individual case de-
pends upon the actual intention of the author to describe an
event or its development. The arrests and interference by the
German forces as episodes outside the normal train of deve-
lopment are placed in the Present tense to show that they
are out of harmony with the prevailing mood.

These few passages, selected almost at random from
English and Ukrainian literature, show very clearly what we
would expect from our consideration of the direct uses of the
different forms of the aspects and the tenses. They show that
in combinations of sentences, in poems, paragraphs and
entire stories, Ukrainian style does not insist upon the pre-
servation of a definite point of reference in time which is to
be retained throughout the entire work. They indicate rather
that the Ukrainian emphasis is laid upon the individual
scenes, the individual miniatures, which are piled one on top
of the other to form a whole within a broad and unified
framework. The English, on the other hand, stresses an inner
relationship as shown by the passing of time and tends to
produce an organic work, every detail of which can be
checked for time of happening against every other, so that
the reader if he cares to be ultra-critical can pinpoint in time
every verb, every phrase and a lack of a strict chronology
is treated as a severe lapse. That is something of which the
Ukrainian never dreams unless he sets himself in an almost
pedantic way to write a chronology.
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'4. IN OTHER SLAVIC LANGUAGES

The practice which we have been discussing is not con-
fined to Ukrainian, although it may be more marked in that
lcmguage because of the endeavor of the authors to develop
the language on the basis of the vernacular speech of the
Ukrainian peasants, for in all languages the traditional folk
poetry and the ordinary vernacular do not follow the rigid
laws of syntax prescribed by the grammarians. We can find
traces of it in the other Slavic authors, especially in the poetry
of the first half of the nineteenth century when the influence
of folk poetry and the collecting of folk songs were immediate
subjects of interest to even the best educated and the most
elevated writers.

Its use in Russian has been discussed from varying
points of view several times and explained on differing prin-
ciples. Thus the volume of Prof. Andre Mazon, Emplois des
aspects du verbe russe, (Paris, 1914) gives many examples
which he seeks to classify by means of the criteria employed
in French. There is a further note by the present author, "The
Historical Use of the Present Imperfective and the Present
Perfective in Russian" (Language, Vol. XV, pp. 229 ffl and
there are still other studies noting aspects of the same phe-
nomenon.

Let us look at a few references in Russian and elsewhere
and here of course, for reasons of space, we must be even
briefer and perhaps more haphazard than in the handling of
the Ukrainian section.

Let us commence with the last stanza of the early poem
of Pushkin, Evlega, written in 1814 and we must remember
that Russian poetry of the eighteenth century was very
heavily influenced by the Ukrainian literature of the period,
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even though it was not written in the vernacular speech of
the Ukrainian of the day:

Ou noguna owe c TpeneTom deneza
Hager na gepu, icaic uuou neTyzuit cueea,
MeTenuueil oTropmennbiii co cuan.
apye na gpyea conepnuicu czponinTcn,
Epoeaebgi, TOIC no MaJOIS1.711 no6eman;
B uyeTapnuuu c OTZUSOlbe.M KaTATCH.
Hoc.negnurc euac Denny npuebyean
H casepru x.nag ux RpOCTb oicoea.n.

This last stanza with its interplay of verbs in the present
and past tenses, is a reflection of the usage that we find
throughout the poem where aspects and tenses seem to have
been chosen on quite a different principle from any that
would be invoked in any of the Western European languages.
Still, if we look to the idea of the picturesque and the vivid,
we can see that there was a system of its own kind in the
choices made by Pushkin and that he was working to secure
what ho definitely conceived as a poetic means of expres-
sion.

We find a similar mode of expression in Poltava, where
the poet is describing the actions of Maria Kcchubeyevna
when her parents reprimand her for her love for Mazeppa:

Oita onannu.nacb, no cnoea
3aupayna ozu u FLU cuoea
He zoeopuT. OTeef U JIM%
Eu cepgue utofT ycnououTb,
BOR3Ftb zopecrb pasontaTb.,
Tpeeogy C7tyrUb7X gym ycTpourb
Hanpacno. amble pea gnu,
To manza nuaza, TO creiur.

The Skazka of the Golden Cock will supply many other
illustrations as the following:
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HeTyluoic c ebiconoti, C92211,01
CT= CTepeZb ezo spar-tutor.
tlyTb onacnocTb zge eueina,
Bepnb7ii cTopox man co ena
HteeenbneTan, ecTpeneneran,
K TO2 croponice o6epneTon
H npueur: "Kupu-ny-icy!
Hapereyii, Jima ma 6any!
II coce,au npuczupentt,
BoeeaTb vice me code.nu.

Yet it is remarkable that Pushkin almost never employs
this device in, any of his narrative prose, even The Tales
from Belkin where he is ostensibly reproducing the stories of
a Teller crude country squire who aspires to literary fame.
In h prose works Pushkin continued in the tradition of thA
strict practices which he had imitated from Sir Walter Scott
and Washington Irving and his example in this respect was
followed by the majority of the Russian authors who attemp-
ted to regularize the use of the aspects and tenses on the
pattern that was set by the grammar of Lomonosov, who
based his ideas on Latin and German examples, It is only
works which purport to reproduce popular speech or are
frankly archaizing as some of the stories of Rernizov in mo-
dem times that ify definitely in the "face of the grammatical
rules, even though Russian like Ukrainian does not knoW the
Latin principle of the sequence of tenses.

When we pass to the literature of the Western Slays, the
opening stanzas of Konrad WaVenrod by Mickiewich will

. show us again reflectings of the sortie usage, although the-
position of Latin in the development of Polish culture has
perhaps modified the reckless gaiety with which the Russian
and Ukrainian poets felt free to disregard many of the strict
conventions of the grammarians.

Z Maryenburskiej wiezy zadzwoniono,
Dziala zagrimialy, w bebny uderzono.;
Dzien' uronzysty w Krzyzowym Zakonie.
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Zewszad komtury do stoney spiesza
Kiedy, zebrani w kapituly gronie,
Wezwawszy Ducha Swietego, uradza,
Na czyich piersiach wielki krzyz zawiesza,
I w czyje rece wielki miecz oddadza.
Na radach splynal r1k.ien' jeden i drugi,
Bo wielu mezow staje do zawodu
A wszyscy rowniez wysokiego rodu,
I wszystkich rowne w Zakonie zaslugi;
Dotad powszechna miedzy bracia zgoda
Nad wszystkich wyzej stawi Wallenroda.

Po modlach wyszli. Arcykomtur
Spoczawszy nieco, powracac' do choru
I znowu blagac', aby Bog oswiecil
Kaplanow, bract I mezow obioru.

Zaraz Halbana i celniejszych braci
Wyzwa do siebie i na strone bierze,
Aby z daleka ad ciekawej rzeazy
Zasiegnac' rady, udzielic' przestrogi.

(MickiewIcz, Konrad Wallenrod)

We can find similar intermingling of the past and the
present in Czech literature in Karel Hynel Macha's Mal which
marks the start of the Romantic period in Czech literature and
other cases but as we might expect, the history of this usage
in the different Slavic languages shows great variations, de-
pending upon the other influences to which the language
has been subjected.

It is particularly marked in South Slavic, for the folk epos
with the sagas of Kosovo and of Marko the King's Son have
left an indelible mark upon much of the nineteenth century.
This is particularly true of the works of Petar Petrovich Nyt
gosh who in his prose account of the Life of the Dead Neskre-
taikovic" says:

,72405pg pa6onarktr, 6p3a, pa6oTajyrbm, goxibolue cxopo
o mojera Tjena. Ta, maim zmTbex cxyjem, exatuax xaxo

XpT c noxposom y pyxe H yze 'reM mmeAby pa6oTxxxax.
Pa OoTmagx, 3anyrbemi Taromajem eTpanmajem BRABembem,
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oxgjeme H nonagajy °Kozo rpo6a mmczerbx H iloo6pama-
jyrbx ce6e ga cam eamrnap HJIH }same gpyrti HVIEICTH gyx
RojEf ga7311 H MI ymay 21-CHBOTHIThy.

(II. II. Hberour, IinCMa, Beorpaa, 1953, p. 330).

What we have said is by no means an exhaustive study
of this peculiarity of the Slavic languages. It does indicate
that the extensive development of the aspects and the rela-
tively little attention that has peen paid to the tenses extends
far autside Ukrainian and is basically inherent in the entire
Slavic group of languages. In their development the Slays
have passed through many different systems of education
imposed from outside or adopted for the purpose of Euro-
peanization. These processes have had their effects and it
is very difficult to generalize further than to note the potential
existence of this feature which often complicates the actual
rendering of these languages into one or another of the ton-
gues of Western Europe and of other lingual grcups.
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5. CONCLUSION

Our review in the preceding section has shown that the
differences between the English and Ukrainian treatment of
the verb go much deeper than the question of grammatical
forms and verbal resources. They have their roots in the basic
psychology of the language and type of appeal that lan-
guage tries to make. We might, if we would, draw from this
some hypotheses as to the national psychology of both En-
glish and Ukrainian, but the study of any national psycho-
logy is as yet so elementary that we cannot hope to fit into
any acceptable framework phenomena such as we have
been noticing with any hope of success. In fact the few expe-
riments which have been made along this line have almost
been ludicrous in their results.

It is better therefore for us to take a more modest goal
and to stress the importance of this varied use of the verb in
translation and in the understanding of the two languages.
Here it cannot be overlooked.

Translation, especially of belles-lettres, is of necessity
unsatisfactory. It is not too much to say that translations are
valued for their literary value in their own language and
receive praise in direct proportion to the ignorance which the
reader has of the original. As an illustration, we may cite
Fitzgerald's translation of Omar Khayyam, which is perhaps
one of the best pieces of translation in English but receives
little praise from any who have a real knowledge of the ori-
ginal Persian.

It is very doubtfril, if any one, even a gifted poet, could
translate fram English into Ukrainian and vice versa and
maintain all the nuances of the original. The result would be
labored or heavy. Yet a translator who realized what those
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nuances were, could probably create the same effect in the
other language but by vastly different means, for both sys-
tems of verbs are highly flexible in different ways, highly
picturesque and expressive.

On the highest literary scale the translator must choose
the appropriate means for rendering not merely the thought
but the connotation of the original. Even on the lower plane
of a search for mere intelligibility he must work to the best of
his own ability along the same lines, supplying or subtract-
ing or replacing what is needed to meet the standards of the
language in which he is writing.

This is no easy task for it shows that the choice of tense
or aspect is not merely a question to be solved by rule of
thumb but +hat it penetrates into the real understanding of the
language. If this can be brought home, the way is clear in
advanced studies of the languages for transferring many
questions which are settled superficially in elementary gram-
mars to questions of literary style. Once that is understood,
we will have new grounds for comparing aspects and tenses
and understanding that the two languages, however they
vary, have developed tools of equal sharpness but varying
capacity and perhaps the way will be opened for the prepa-
ration of translaions of masterpieces which will take their
proper place in the world literature as known to both the En-
glish-speaking world and the Ukrainians and other Slays.
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