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INTRODUCTORY REMARES

One of the greatest difficuities in the proper use of both
English and any of the Slavic languages is to be found in the
verb. The English and Slavic verbs seem at first glance to be
constructed on entirely different principles and to be subject
{o widely different laws not only in their morphological con-
struction but in their syntox omd even more in the psychivlio-
gical presuppositions which control the cheice of the indivi-
dual forms. This first inpression is later confirmed by a deeper
study and the student is completely nonplussed by the fact
that the stondoard grammers prepared for the use of students
of the other lamguage seem almost completely to ignore the
problems which are raised even by the most superficial
acquaintance.

We can have a good demonstration of what these dif-
ficulties really are, if we make e. g, a careful emd accurate
prose translation into English of any of the poems of Shev-
chenko and give full weight to the real significomce of the
verb forms which Shevchenko uses. Then to show that this
is not merely a question of Ukrainian practice, let the student
make o similar accurate tromslation of an ouistanding poem
in English by one of the contemporaries of Shevchenko into
Ukrainion ond he will af once see the full extent of the de-
vmthon in usage between the two lomguages.

This is quite different from the situation prevailing with
the nouns. Ukrainian has kept with relative completeness the
old Indo-European noun declensions cnd English has lost
these totally except for ‘s in the possessive (genitive) case in
some words. Yet the English substitutes for the cases, usually
prepositional phrases, are fairly uniform and except for seme
slight idiomatic nsages cre at once inielligible to the person
who has mastered Ukrainian.
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This is not true with the verbs. The historical philologist
is of course able to find in modern English traces of the
aspects as they were known in earlier times, even though
hidden behind « long train of development. Similarly he con
find in Ukrainiom traces of the original use of the different
tenses. Yet these remains of history do not play a controlling
role in the usage of the two lancuages as we see them to-day
and historical explanations often serve merely to add more
confusion t&_ an already muddled situction.

It is futile to ask whehther the English or the Ukrainian
system is the better adapted to the expression of modem
modes of thinking. The ordinary English eanswer that the tense
system despite its numerous auxiliary words is better adapted

‘and richer falls down when we compare it with ithe possibi-

lites of ttia Ukrainian aspects in the hands of a master with
the richness that comes from a correct and sensitive use of
the aspects.

We con only give a definite emswer if we confine our-
selves to the single caiegory of time, for as a result of inter-
nal and external influences the Endglish verb has developed
the most acute sense of time and definitely tries to pinpoint
the precise moment indicated by the action of sach verk in
its relationship to all the other verbs in the sentence omd po-
raagraph. This is the more easy for English has passed
through the discipline of the medieval schoolmen who scught
to apply to it all the categories that were worked out in clas-
sical Latin including the sequence of tenses in the Latin
sense. All this made English a definitely hypotactic lemguage
and this in turn facilitated the multiplication of tenses in both
principal and subordinate clouses to define time more clo-
sely as the very name “tense” indicates.

Ukrainion as a poratactic lemguage with its own histo-
rical development independent of the Latin tradition but sub-
ject to the conditions of the Old Church Slavonic proceeded
on quite a different path with its emphasis on the vividness
of expression achieved by the rapid indication of details
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around a central point with less emphasis on the direct rela-
tionship between the several points of departure. It has paid
for its increased vivacity and lifelikeness by the loss of a
‘temporal preciseness and is thus almost at the opposite pole
from English whcih has stressed time above dll slse.

The result is that it is almost impossible to give o defi- - -

nite Ukrainion form for an English equivalent and the reverse
_is equally true. The best that we con hope for is the determi-
" nation of the possible variations in usage and their limits. If
we can do this, we can see how a coordination between the
two languages is possible and hence cam clear up mony of
the ambiquities that occur in meny of the textbooks and in
popular usage.

Let us then list the various possible English and Ukra-
iniom forms of the verb that are at issue. Then we can make
such comparison betwsen the two systems as can be seen
in the case of the individual sentence. A third step will be to
compare the mode of organization ¢f the poem or paragraph
and see how the principles already found works in the
yoking together of a mass of individual sentences. In that
way we will have more insight into the precise nature of the
structure of the usage of the two lemguages, even though the
results may sometimes seem at variance with o strict reading
of the accepted laws of language.
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1. THE BASIC FOBMS

Lot us commence with the English verb. This supple-
ments the usual past, present and future tenses with various
progressive and perfect forms, as the series in the present,
I write, I am writing, I have writien.

The forms are:

Present — I wrrite

Present Progressive — I eam writing

Present Perfect — 1 have written

Present Perfect Progressive — I have been writing
Past — I wrote

Past Progressive — I was writing

Past Perfect — I had written

Past Perfect Progressive — I had been writing
Future — I shall write

Future Progressive — 1 shall be writing

Future Perfect — I shall have written

Future Perfect Progressive — I shall have been writing.

Here are twelve English tenses which are to be compa-

red with seven in Ukrainiom:

Present Imperiective — a mmay

Present Perfective -— a mammmmy

Past Imperfective — a macas

Past Perfective -— a mamuacas

Pluperfect Imperfective — a1 6yB nucas

Pluperfect Perfective — a Gys manmcas

Future Imperfactive — a 6yay rmmcaTm.

It will be noticed at once that Ukrainiom (as the other
Slavonic lemguages) has no Future Perfective. In common
practice, there is no Present Parfective for the Present Perfec-
tive really serves in the vast majority of cases as the ordi-
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nary Future Perlective. This is both natural and logical
becauss by its very nature « Present Perfective must be
treated either as a historical present or o future since the
present is constemtly chonging end it is very difficslt to con-
ceive of an action completed and over in the passing second.
Yet we have called it here the Present Perfective because by
so doing, we shall make clear the Ukrainion parallels to
certain practices in English where the actual present form
has a tendency to assume the same sense but less clearly.

It will be noticed too that we have omitted such forms
in English as the negdtive, “I do not write’” and the interro-
gative, "do you write” for the use of "do” as an cuxiliary
verb in such usages is confined to the present and the past
and is a development which has no relationshm to the gene-
ral semantics of the language.
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2. THE PARALLELS IN THE SENTENCE

In general English use of the tenses seems to follow a
: rather clear system but if we think « little more deeply about
< the reasons for ceriain uses, we at once come to some con-
clusions which will clecr up the ways of comparing the ten-
ses ‘with the Slavic and Ukrainian aspects.

“Tense marks not only time at which the aciion(i) is des-
cribed as occurring, but also (i) its completeness or incom-
pleteness at that time. An action must be either finished, done,
completed, perfect, at eny particular time, or it must be un-
finished, not vet done, incomplete, imperfect, still in progress,
at that time. But though the action itself must be either [fini-
, shed or not finished, we may speak of it without reference to
; its character as finished or not finished, and cur mention of
the action in this aspect will then be undetermined cr inde-
finite... Hence there are nine primary tenses, three in each
period of time, — the imperfect, the perfect, and the inde-
finite” .1

TR ¢ 5 s s
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1 Alfred S. West; English Grammar, Cambridge, 1903, p. 155.
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" The same cuthor goes on to draw « clear distinction
between the Perfect and Imperfect which refer to the com-
pleteness of the action and not the time. This is unlike Latin,
where' the Imperfect “amabam” means “I was loving” and

the Perfect “amavi” I loved. The English Perfect has ns-ssfes—-

rencs fo the past -necessarily for it refers only to comple-
teness. The Perfect is .used when "The action is ended, but
it is only just ended, and its consequences continue present
with us. If the action and its consequences are over and done
with,- the Perfect Tense is no longer appropriate.’’2

This is a special characteristic of the English language
and it is a point that is raised almost regularly in reference
o compcrrisons with Ukrainion aspects. It is indeed one of
the most troublesome points that we have to consider.

The other three tenses, the Present, Past eand Future Per-
fect Continuous or Progressive Tenses indicate that an action
has been, had been, or will have been going on, and aiso
that it is, was and will continue to be in progress. Thus “I
have begen writing for an hour” is expressed in Ukrainion by
“g mxe roguny mumy” exactly as it is in German by “Ich
schreibe schon eine Stunde’” and in French by “j'ecris depuis
uné heure.” In the last analysis it offers little difficulty if we
remember that Ukrainion uses a simple tense with the cddi-
tion of some word to indicate continuation (usualiy not a verb).

‘We must note also the special uses of the Present Tense
as distinct from the Present Progressive — "I write”, , a5 com-
pared with "I‘crm writing."”

“1. This tense occasionally expresses an action going on
at the present time, but it does this very rarely; ‘How fast it

rains’. ‘The ketile boils.’ Generally the Present Progressive ‘is

used in these case and in most cases the use of the simple
form is. impossible.

2. It expresses an habitual action as 'He goes to town
every morning’ and a general truth,

2 West, op. cit. p. 157,
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3. It expresses .a future action, as. 'l go to-Florida next
week.

: 4, It expresses a past action in graphic. narration — the

‘so-called Historical Present. It occurs in vivid historical writ-

ing and in the conversation of petrsons of lively imagindﬁon

5. It introduces quotations; 'Shakespeare scrys This
usc(qe has much in common with (2) above."?

Aﬁer these spec1cd notes, let us turnto’ the Ukrainicm
ve_rb Woe.shall at once see that the ldnguage draws upon its
full resources to make clear and primary the- difference bet-
ween the Imperfective and Perfective Aspects.: The variations
which it is able to make in this connection, ldargely through
the flexible use of prefixes and suffixes, shows the intensity
of the Ukrainian feeling for aspects and the relcz’ave mdi!-

‘ference to questions of time.

Basically the Imperfective }Aspeét "de's'c_ribejs an action
which Co S
' (a) is still in progress and is incomplete..

or (b will be taking place in the future,

or(c) even if completed,. the specxker is not aware of its

~ completion.:

" The Perfective Aspect decnbes an action or o state ol-
ready completed or an action the completion’ of which is
being taken for gramted.” 4 '

~'This is a-tontalizingly brief desr:tiption of the difference
between the two ‘aspects but it takes into account the-chief
underlying * significance of each aspect.. The Imperfective
always has reference to an action that is still going on and is

.conceived in terms of duration. It represents at bottom a line
.containing several distinct moments.

- The Perfective Aspect locks ot an action without regard
to. the time that was - required for its completion and the

‘thought of the movement of time is almost completely lacking.

8 West, op. cit, pp. 157-8.
4 George Lucky] and Jaroslav B. Rudnyckyi, A Modern Ukrainlem
Grammar, Minneapélis, University of Minnesota Press, 1949, p. 117.
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Some scholars have even go so far as to say that the Per-
Y fective names an action without thinking of time except in
‘“ the most general categories ond have compared it to a pun-
E: cture'in eternity instead of a movement in. time.

“We notice how strongly Ukrainicn feels this distinction,
when.we read in the same grammar, "“The majority of simple
Ukrainicn verbs are -of the imperfective aspect... The perfec-
tive aspect is formed by dltering the verb either by special
prefixes or suffixes, or even by altering the root ot the verb."”®

-+ Then since the c*ompound verb may have c somewhat
chomged meaning, the Ukradniom finds it possible ‘o turn this
Perfechve Aspect into an Imperfectve again by the addition
ofa 'su{:hx and he can go further to caich the full force of the
new Imperfective by adding a prefix to make it again Per-

fective.
' . Thus we can hove: v
OHCATH - — to write
Blmmca'm ~ — finish copying
Bunmcyna.‘rn —— to copy ‘ :
nonmnncyBamn — to finish copying to a certain
: amount. :

Th15 elaborate scheme is created by the necessity of

~‘having the ‘available means for expressing any verial con-

‘cept in the form of both: Imperfective and Perfecﬁve, if it is
needed and is appropriate,

Ukrainiom’ goes even further and Ukrainian arammarioms
basing ‘themselves upon the lomguage show ‘certain sub-
aspects in the case of various verbs. Thus imperfective verbs
of going and carrying have :‘whct is called a Durative end an
Tterative -Aspect, depending upon ‘whether the emphasis is
to be laid upon the duration of cm actict: or its repeated per-
‘formemce. & There can be found on: a somewhat smaller scale
'similar. sub-aspects in the Perfective Aspect to show some
.definite facet of the conception of the action concelved vrithout
duration of time, : :

¢ i G.op,elt. pp. 116, 117,
-© 6 opi it p. 121-2.
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It will be noticed that with all of this extensive develop-
ment there is nothing that corresponds even approximately
to the English use of the Perfect tense which conceives of the
action as over but its consequences continuing in time, When
we atiempt to put an English senience into Ukrainion, there-
fora, we must think carefully whether we are laying attention
on the time of the action or on the continuation of the results.
This is a difficult choice for an English-speaking person but
it is more difficult for a Ukrainiom, putling a sentence into
Englich, to decide when he has to adiust his thought to this
supplemental feature of the English tense system.

We can now begin io parallel more closely the indivi-
dual English tenses with the appropriate Ukrainian aspects.

The normal English Present Pregressive — "I am writ-
ing"” — corresponds almost completely to the Ukrainion Pre-
sent Imperfective -— “a mamy”. There may be times in the
regative and interroaative forms that we find cases as ""do
you write” instead of "are you writing” and in negative forms
where also the quxiliary verb "do” infrudes but the translator
should detect these without too much trouble. Any other
cases of disagreement are due to stylistic reasons or fuz-
ziness of thouaht in one or the other longuage.

‘The normal English Past Progressive-—'1 was writing”
corresponds as precisely to the Ukrainion Imperfective Im-
perfect’ — ‘g mEcaB”. We must remember in this case,
however, that there is o tendency in Enalish to use such
phrases as "I wrote him every dav" instead of such forms as
"T was writing” or "I used to write.” As we have seen, the
English distinction between completed and incomplete action
is often blurred and -even good English writers will use the
simple Past wheré the Past Progressive would be grammati-
cally more exact. This is particulorly true in the negative emd
interrogative forms, where “T' did not write” and "did vou
write?” often sesm preferred for simplicity to "I was not writ-
ing” and "Were you not writing?”’

The Future Progressive—I shall be writing—is even less
comimon than the Ukrainion Fuutre Imperfective s 6yxy mm-

13

it

ORI

SATERL I T T




carn, It is really felt as a clumsy form ‘emd educated, col-
loquial and even literary English tends to replace-it with the
simple future whenever it is possible: In fact it is only used
consistently when some subordinate phrase:or clause pin-
points the sense of duration in the future as “'I shall be writing
when-you felephone me to-morrow”. Even then there is a
iendency to'replace it by "1 shall write, until you telephone
me ' even though 1t is more mcxccurate :

Thus we ccm scxy with some degree of certainty thcxt the
Ukraiman Imperfechve forms can be replaced by the English
Progressive forms without any difficulty. The sole possible
trouble is with the English Perfect Progressive forms but these
will ofter little difficulty if we remember that they correspond
to a Ukrctiman tense with a temporal phrase.

" E) The average. ‘Enalish simple Past corresponds to the

-Ukrcmicn Past Perfective in the overwhelming majority of
cases, except where it.is really substituted in English for the
Past Progresswe and should be tramslated. by the Past Imper-
.fective ‘In.a large number of cases the Past Perfective is also
the best form for. the- tremslation of the English Perfect and
even the English Past Perfect, for the Pluperfect in: Ukrainian
of hoth aspects..is used relatively rarely and usudlly it can
be. replcceu by the English Past Perfect whether it'is in Ukra-
inicm Perfective or Imperfective. '

On the other: hond: the Ukrainiem Dresent Periective

g pammmy” is almost reqularly: used: as the Future Perfec-
tiye. In fact it is the only-grammatical form that the Ukrainicn
verb possesses which can be used as a Future. As we have
seen, the English simple. Present has a: strong. tendency to
move along the ‘same process of development and especially
in the King Jomes’ Version of the Bible, the use of the simple
Present-as:a Future is not ‘on unusual usage as St Mat-
thew 21:30 “omd he. unswered cmd said, I go, sir, and’ went
not.” o

" Yet this traomsfer of the: Ukramicn Prosent Pe‘fective into
‘the future as thé normal mode of expression is not “complete,

14




for there are many passages where we are straining the
sense of the Ukrainiom word if we give it much, if any, of a
future meaming. Here the conception of the Perfective aspect
as a puncture in eternity comes inio play and the speaker
or writer uses a perfective form in order to indicate the im-
mediatencss and rapidity of the change of scene or of the
impression which he has received. A case in point is to he
found in Shevchenko's Son, 11. 123-4,

To 2namns, nogueucs! A a nonezy
Bucoro-eucoxo aa curii xmapu:
Hemae ram enacru, Hemae Tam KapY.

Shevchenko here is using the Perfective Present really as a
_present perfective in the full sense of the word to show the
suddenness of the change of scene.

The difficulties in the translation of the English Perfects
into Ukrainiom have already been mentioned, since the Ukra-
inion cspects do not usually supply forms noting the conti-
nuaticn of the results of an action. Thus there is a definite
difference in the import of such phrases as "I have been in
Lviv many times"” and “I was in Lviv twice before the war.”
It is very difficult to explain the precise difference but in the
first case there is o distinct implication that the visit left on
me some definite impression, a thing not implied in the
second case.

There are still other complications, when we use the
perfect in a subordinate clause. These are usually not dif-
ficult to make out but in the future, there is a strong tendency
to regard the Future Perfect as a clumsy tense and to replace
it either by a Present Perfect or at times even by an ordinary
Present. "After I see thave seen} him, I shall go {o the office”
‘should ke {in fu.) "After I shall have seen him, 1 shall go to
the office” ¢r (possibly) "After I shall see him, I shall go to the
office”. It will be noted that in this case, the use of the simple
Present brings it very close {o the Ukrainicm Present Perfec-
tive—the ordinary Ukrainiem Future.
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A final and importemt factor in the use of the Enalish
tenses is the sequence of tenses. In general under this rule,
"in English, as in Latin, Primary Tenses follow Primary, and
Historic Tenses follow Historic. More explicitly.—

Principal Clause Subordinate Cleuse

Present . Present or Future Indicative
are followed by

Future

Past is followed by - Past”?

We have the supplementcxl rules for indirect discourse
where the verb is not only altered to suit the subject refer-
red to but in the past, to make necessary corrections in tense.

© Thus: "I will write” is altered
"I said that ¥ would write”
"“He said that he would write”, etc.
In Ukrainiom there is only the necessary chcmae for person,
not for tense.

We may notice the one apparent exception that if the
statement to be repeated is one of universal validity, the past
in the main clause has no influence. Thus "he said that water
melts at 32°".

These few remarks on the English tenses show the
extraordinarily complex system that the language has deve-
loped to express gradations in time and to ploce every action
with reference to the precise moment that it occupies in a
given series of events. We have pald less attention to the
Ukrainiom aspect but there the distinction between the Imper-
fective and the Perfective, betwean cm action conceived as
continuing ond cne without any sense of action equally well
lends itself to the lively picturing of events, even if it pays
less attention to their actual sequence in time.

We can summarize the foregoing remarks in the follow-
ing table of equivalents between the basic English tenses
and Ukrainicn aspects:

T West, op. ¢it. p. 257,
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Past Present Future
Impf. I was writing I om writing 1 shall be writing

A 1HucaB a1 Ry a 6yay mmecaTtH
Pf. 1 wrote I write I shall write
A Hamucas A HanAuy =3 A HAIHILY

The other English tenses represent merely refinements
of this basia scheme and the person who wishes to framslate
Englich into Ukrainion must decide in each case which of the
Ukrainion forms is the most appropriate. On the other hand,
the person who wishes to translate from Ukrainion into En-
alish has a more difficult task because he not only has to
figure out the exact sequence of the verbs in timie but to add
to them the necessary overtones which are implied in the
skilful use of the Ukrainion aspects.

Thus translation between Ukrainion and English connot
be a mere routine job but it requires at its best a feeling for
the difference in the verbal godls of the two langquages. These
differences are evident in the individual sentences and
clauses but they stand out still more strikingly, when we
consider the larger structural units as the paragraph, where
the cuthor has the opportunity to explain his thoughts and
purposes more fully. Here we shall see that we have the:
same situation but more expanded and the preceding has
only given us a hint of the situation that we are going to face.

3. THE PARAGRAPH

In the preceding we have seen the wide Aifferences
between the English and the Ukrainiom verb. Tk _ormer has
developed a complicated system for denoting the passage
of time and the continuation of the results of the action in
time. Ukrainion has rather tried to produce a system based
upon the continued interplay of completed and uacompleted
actions. By disregarding the gradations in time, the Ukrain-
ian verb has tried to emphasize the prevailing types of action.

17
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This is clear in the construction of the individual sentence
but.it becomes even more marked when we look at. the
structure of a larger unit where the author is able both to
depict an action from its beginning to its end and the general
manner in which that action is presented. We shall accor-
dingly find that in the English paragraph, each verb, whether
in a principal or subordinate clause, falls smoothly into an
exact sequence of time. On the other hand the Ukrainiom pa-
ragraph will represent a composite series of shorter scenes
with stress upon the completion or incompletion of the action
at any given moment without regard to its rigid legical po-
sition in the paragraph as a whole.

" It is easy to show that this difference which is found in
both poetry and prose is not merely « trick of style or even
a feature of so-called belles-leitres in the narrower sense of
the word but it is inncte in the very structure of the language
and is a necessary adjunct of the English tense and the
Ukrainiom aspect. We can only cite a few instances for rea-
sons of length but they will be instructive cnd serve as a
basis for further study ond investigation.

Let us begin with two well known English poems treai-
ing of a definite historical event. The first is Williom Cowper's
On the Loss c' the Royal George (1803). 8

" Toll for the brave! ' _
~ The brave that are no more!
All sunk beneath the wave,
Fast by their native shore!
Eight bundred of the brave,
Whose courage well was tried,
Had made the vessel heel,
And laid her on her side.
A land-breeze shook the shrouds,
And she was overset;
Down went the Royal George
Wlth all her crew complete.
-8 The Royal George was the flagship of Admiral Kempenfelt. ‘In 1782,.

as she was being refiited in the harbor of Spithead, a sudden gust of wind
capsized her and all on board were lost, including the Admiral.

18
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Toll for the brave!
Brave Kempenfelt is gone;
His last sea-fight is fought;
. His work of glory done.

It was not in the battle;
No tempest gave the shock;
. She sprang no fatal leak;
She ran upon no rock.

His sword was in its sheath;
His fingers held the pen,
When Kempenfelt went down
With twice four hundred men.

Weigh the vessel up,

Once dreaded by our foes!
And mingle with our cup

The tears that England owes.

Her timbers still are sound,
And she may float again

Full charged with England’s thunder
And plough the distant main.

But Kempenfelt is gone,
His victories are o'er;

And he and his eight hundred
Shall plough the wave no more.

The poem is in the form of a dirge for the loss of the
Admiral and the men and is intended (as perhaps it was) to
be the mood of Englemd at the moment when the news of the
catastrophe was received. It is therefore in the present and
the future. As regards the actual sinking, the moment chosen
for the poem is the very moment when the ship capsized. We
notice in the pluperfect the description of the situation. ths
heeling over of the ship deliberately. Then the action of the
wind and the circumstances of the accident are in the simple
past, treated as a succession of points without time. The poem
then returns to the present and continues with its description
of the present situation and its consequences.
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‘We find & more usual structure but one still siressing the -
sequence of evenis in the past in Charles Wolfe's The Burial
of Sir Jochn Moore at Corunna (1817}, ¢

Not a2 drum was heard, not a funeral note,
As his corse to the rampart we hurried;

Not a soldier discharged his farewell shot
O’er the grave where our hero we buried.

We buried him darkly at dead of night,
The sods with our bayonets turning;

By the struggling moonbeam'’s misty light;
And the lantern dimly burning.

No useless coffin enclosed his breast,

Not in sheet nor in shroud we wound him,
But he lay like a warrior taking his rest

With his martial cloak around him.

Few and short were the prayers we said,
And we spoke not a word of sorrow;

But we stedfastly gazed on the face that was dead,
‘And we bitterly thought of the morrow.

‘We thought as we hollowed his narrow bed,
And smoothed down his lonely pillow,

That the foe and the stranger would tread o’er his head,
And we far away on the billow!

Lightly they'll talk of the spirit that's gone,
And o'er his cold ashes upbraid him,—

But little he'll reck, if they let him sleep on
In the grave where a Briton kas laid him,

But half of our weary task was done

When the clock struck the hour for retiring;
And we heard the distant and random gun

That the foe was sullenly firing.

? Sir John Moore was a distinguished British general who was mortally l
wounded when his troops were covering a British retreat from Corunna,

Spain during the ewmly stages of the Peninsular War, January 16, 1809.
He was buried by his own wish in the ramparts of Corunna before dawn
the next morning.

20

e




Slowly and sadly we laid him down,
From the field of his fame fresh and gory;
We carved not a line, and we raised not a stone—
But we left him alone with his glory.

Here we have a simple narrative of the burial of a soldier
on the field of battle. The whole ‘scene is described in chro-
nological order from the digging of the arave to its final aban-
donment with no throw-backs, end so we have consistently
a succession of pasts one after the other. There is only one
stanza of which this is not true and that relates to the time
time after the burial and the witdrawal, when the poet thinks
of the reactions of the enemy who ure take going to over the
area. Here naturally we have the future for the poet consci-
ously hinks of it as later thom the burial and even as later
than the moment when the poem is ostensibly written after
the burial. That attitude of the enemy may go on for an inde-
finite period in the future and the poet by his use of tenses-
has indicated this. '

As an example of a longer poem, let us také the opening
of Matthew Arnold's Sobrab and Rustum (1853).

And the first gray of morning filled the east,
And the fog rose out of the Oxus stream.
But all the Tartar camp along the stream
Was hushed, and still the men were plunged in sleep;
" . Sohrab alone, he slept not; all night long

He had lain wakeful, tossing on his bed;
But when the gray dawn stole into his tent,
He rose, and clad himself, and girt his sword,
And took his horseman’s cloak, and left his tent,
And went abroad into the cold wet fog.
Through the dim camp to Peran-Wisa's tent,

. Through the black Tartar tents he passed, which stood
Clustering like bee-hives on the low flat strand
Of Oxus, where the summer floods o’erflow
When the sun . melts the snows in high Pamere;

- 'Through the black tents he passed, o'er that low strand,
And toa hillock came, a little back
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From the stream’s brink, the spot where first a boat,
Crossing the stream in summer, scrapes the land.
The men of former times had crowned the top
With a clay fort; but that was falI'n; and now

The Tartars built there Peran-Wisa’s tent,

A domé of laths, and o'er it, felts were spread.

And Sohrab came there;, and went in, and stood...

Here we have a definite interplay of the tenses. The time
is the early morning. There are only two events amterior to
it. The fact that Sohrab had not slept all night and the fact
that the men of old had built a foriress on the hillock. Both
are in the Past Perfect as earlier than the course of the action
which is carried through consistently in the ordinary Past.
We would indeed expect the Past Perfect in the phrase, “The
Tartars built there Peran-Wisa's tent” but we can-excuse this
by the proximily of the earlier “had built” and for metrical
reasons. Findlly in two passages where he is speaking of the
permanent course and habit of the Oxus, the poet uses the
present as a sion that the action that he describes takes place
as a normal phenomenon of nature year in end year out emd
that this phenomenon was not influenced by the events which
he is describing.

Throughout the entire 892 lines of the poem, we find this
pattern consistently—the Past for the narration ot the action,
the Past Perfect for events amterior to it, the Present for the
rhenomeno: of nature, and the appropriate tenses used on
the same pattern for the words of the speakers which are
quoted in. direct discourse.

Here we have an elaborate schematization of tenses each
used in its proper significemce and with its full force. The
poet has dévoted himself to the task of retelling the emcient
story from beginning to end in « strict narrative form with

- careful attention to the sequence of events leading up tc the

tragic close.”

. Let us turn now to a Ukrainion poem on a somewhat
similar theme, Ivan Pidkova., ons of the poems included in
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the Robzar of Taras Shevchenko. We shall see that the poet
has taken full advontage of .the real significance of the
aspects and has produced instead of a connected narrative
logically bound together a series of striking pictures which
produce as a whole the effects for which he is siriving.

IBAH IIJKOBA

Byno xonucv e YKpaini,
Pesinu eapmaru:

Byno Konuce — 3anoposyi
Bminu nonyearu!
Hanyeanu, gobyeanu

I cnasy i eomo,
Munynocs — pcTanucs
Mozuntu no noso!’

Bucoxit Tt mozunu,

Je nazno cnozuru
Kozaubree Gine rino,

B ruraiicy noeure.
Bucokii Ti mozunu

Yopritors, Ak zopu,

Ta npo €00 HUWLKOM & nom
3 eirpamy 2060pATD,

Ceigox cnaeu, m;zwwuuu

3 eirpom pozmoense,

: A 8HYK KOCY Hece @ poci,

3a Humu cnisae.

IR

Byno konuce — @ J’lcpamz
Juxo ranyroeano, v
WHypba e WUHKY, MeX, 2OPIAKY
ITocraeyem KpyxAAnQ.
Byno. jobpe Konuco muz'u
Ha it Y kpaini...

A :-;aa;zaumo Moixe, cepue
Xoz Tpowicu CNOZUHE. -

il

‘4

'ERIC

= o :



‘4

O

ERIC

B A i Tox: Provided by ERIC

e PRI TN T

YopHa xmapa 3-30 JTumany
Heb0, COHye Kpue:

Cune mope 38iPIHOKOIO

To crozHe, TO eue,

- Auinpae 2upno 3¢TONUNO...

“A HYyTe xAon’'ara,
Ha 6aitgaru! Mope zpae,
Xogim nozynarul”

Bucunanu 3anopoxyi,

JIuman Z08HYU SHDPUU.

“I'paii sice, mope;” — 3acnieani.
3aninunucs xeui.

Rpyzom xeuni, ak 1i 20pu, —
Hi semni, Hi Heba.

Cepye mnie, a KO3aKAM

Tozo Tinwro % TPEGA.
IInueyrs codi Ta criearoTs:
Pubanra nirae,

4 nonepeny Oramar

Beje, kyqu 3Hae.

Hoxosxae e3gos:c oaitgara,
T'acue BONbLKA 8 POTL:
Hoenagae croAU-TYTU —
He-to 6Yre pobori?
SaxpyTusuiu ZOpKi You,

-3a yxo synpury,

ITignae wanky — Z06HU CTANY.
“Hexai, eopoe 2une!

He ¢ Cunony, oTAMAHU,
Harnoee - monogui!

A y Hapzpag, 10 CYATAHA
Hoigemo e zocril”

— “Jlobpe, 6aTbry - OTamaHe!”
Kpyzom sapesino.

— “Cnacubi eam!” — Hajie wianky.

3noey sarunino.




Cune mope. B3gosx Oaiijora
3H08Y mMoxOMac.
IIan OTamar TO HO LEUTIO
Moszxu noznajae.
(UVAN, Winnipeg, 1952)

Let us analyze this poem in some detail so as to under-
stend our previous statement.

11. 1—86. Here the verbs are in the past Imperfective so
as to indicate that the period of Kozak glory covered a certaun
period. Shevchenko laid his emphasis on the duraiion of that
period in the past.

11. 7—12. The verbs change to the Past Perfective to

show that of the past there has been left only the tombs of
the XKozaks.
- 11. 13—20. Here we have the Present Imperfeclive as the
dominamt note for the burial mounds are still remaining and
the young men sing about them, while the mounds talk with
the winds in the present about the past.

11. 21—26. The poet retums to the good old time with the
Past Imperfective.

11. 27—28. We are back again to the Preseni P_erfective
with the first verb a hortatery imperative stressing the fact
that the thought has crossed our minds and the second a
Perfective with its full future sense with no thought of dura-
tion, that the soul will take o moment's rast.

In Part 11, we have as it were an illustration cf the ge-
neral situation set forth in 11. 1—6 and 21-—26.

11. 29—32, again the Present Imperfective describing the
storm, the coming of the Kozaks to the Lyman and the raging
of the sea cnd then to denote the speed with which it strikes.

1. 33 a Past Perfective to express the inundation of the
Dnyeper mouth.

1. 3436 are again in the present but are the directly
quoted words of the Kozaks who see in the sterm the pos-
“sibility of a successful raid. '

‘11, 37—42. Here we have Past Perfectives again showing
in the past the rapid gathering of the Kozak boais amidst the
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storm and siressing the utter lack of thought of the poet of the
period of time which it required to make he fleet ready to
sail. :
1. 43—52. The storm continues but the Kozaks are already
at sea while the Otaman pacing back and forth on his boat
thinks to. what port he is to direct the expedition.

11. 53—65. Once the Otaman has made up his mind for
good and all, the verbs pass into the Past Perfective as the
made that decision known to the men. It is interrupted by his
direct instructions in the Present Imperfecive with the single
exception that he states his goal of Constantinople in a Per-
fective to show its definiteness.

11. 65—68. The orders once given and the course set,
the verbs revert to the Present Imperfective to show the con-
stant care of the Otaman for the fleet as it sails on its way.

Let us now consolidate these pictures. Part I is a contrast
between the prosperous past (Imperfective) and the nostalgic
and unheroic present (Present Imperfective) with a short
tremsition between them. The two main scenes form two sides
of the history of Ukraine. '

-In Part Il we are dealing with an episode in the past but
the poet makes no effort i do more tham indicate that. The
basis of the picture which he presents is in the Present Imper-
fective alternating with two scenes in the Past Perfective—
the rapid gathering of the Kozaks ond their start on the expe-
dition and 2. the indication of the decisive character of the
Otamon in giving his orders which cre instantly obeved.

From the English point of view there would be no reason

for these Perfective interpolations which really iell the entire-

siory of the planning of the expedition and cculd be fitted
into the entire scene whether it was told in the past or in the
Historical Present. From the Ukrainian point ¢i view this
would be weak because it does not express with sufficient
emphasis the instantameous cheracter of the two decisions
and their immediate fulfillment. The poet instead takes his
indepenedent stand at each tramsition emd uses the form
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which he judges most appropriate without regard to the time
or the action of the preceding scene.

In a word Ivan Pidkova is constructed not on the lines
of the Burial of Sir Jobn Moore with its stress on the chrono-
logical but with an eve to the effectiveness of the individual
scene and its position in the general idea of the poem and
not in any narrow framework. As in the case of the indivi-
cdual sentence, the poet does not seek for chronological har-

" mony in the verbs but for a liveliness in description which
will throw into relief those moments that are supg osed to pass
rapidly and those which the poet wishes to indicate as last-
ing a longer or a shorter time.

It is very clear that this method of presenting a series of
individual scenes both in the past and in the present is o ty-
pical device of Shevchenko, for # we analyze in the same
way any of his other narrative poems such as Hamaliya or
the Haydamaky we will obtain the same results. It is true
likewise of poems as Kateryna although we may find there
fewer sharp transitions and we com paralled these o pas-
sages in almost of his social poems. It is then fair to conclude
that the poet did not feel himself obligated to maintain those
careful uses of time that we have found so emphasized in the
English poets of the nineteenth century.

But it is no personal mood or technigue of the poet. Even
it we take such a peem of Franko as the EKamenyari. the
first : s1x stamzas show the same swmginq between the present
and the past

- KAMEHAPI

A 6azue guenuil con. Hemoe nepeno mHorwo
BeamipHa, Ta nycra, i JUKE NJIOWUHA,

. I 1, npuroearuil nanyom 3anAi3HUM, CTOIHO

. ITig eucozenHOIO I'PAHITHOIO CHANOIO,

. A pani TUCAZi TAKUR CamMux, K .

Y KOMHOZO ZONIO HCUTTR © HAAb NOPUNY,

“ I 6 oyi KOHHOZO 20PUTL NI0G0BU HaAD,

27

‘ERIC

Aruitoxt provided by Eic:



‘%

ERIC

JAFulToxt Provided by ERIC

I pyru 8 KOKHO0zZO NAHUU MO8 zafb obeunu,
I nnezi KOxKHO20 JORONY NOTUNUNUCD,
Bo jjoeurb 6cix OJUH CTPAUIHUY AKULCL TA2ap.

Y K0xHO020 8 PYKax TsxKUL 3ani3HUL MONOT,
I zonoc cunvHuil HaM 320PpU MO8 2PiM 2PUMUTL:
“Tynaiire cro crany! Hexait Hi sxap, Hi xonoxq

He cnunure eac! BHocire i1 TpYfg, i cnpazy, it 20707,
Bo 8am NPU3HAZEHO CKANY CECIO PO36UTY”,

I aci mu, ax ogun, nigHanU 820pY PYKU,

I Tucaz monoria o KamiHy 3a2Yno,

I 8 TucazHi GoKU POSNPUCKATY, CH WTYKY
Ta gifpusku craiu: My 3 CUNOIO PO3NYKUY
Pg3-no-po3 zpumany o KaM SHe ZoJio.

Moe eogonany pee, Moe 6ureu Yk KpuUsKeuil,
Tax Hawi monoTu zpumims pa3-y-pas:

I w’age 3a w’ageto mu micya 3fobyeaniu.

Xoz He oHOZ20 TAM KOATIZUNU Ti CKOTTU,

Mu gani ftwnu, HIWO HE CRUHIOBATIO HAC.

I koxtHuti 3 Hac Te 3HAS, WO cnasu Ham He 6yJe,
Hi nar’ari 8 mogeii 3a ceit kpusasuit Tpyn,

o as TOoR: MiRYT® NO Cill JOPO3P JUOXU,

Ak mu npot’em % Ta supieHacm acroqu,

Ak Hawi KocTi TYT Nifg HEIO 302HUIOTH.

Thus here again in the first line we have the past of the
dream. The contents of the dream are in the present but we
can analyze the shifting of the point of view definitely in the
second and third stanzas. In the fourth the poet describes the
hard end constant work end in the sixth he expresses the
knowledge of a future in the perfective aspect. Of course, as
we have seen, the Ukrainien knows no rules of sequence of
tenses, but the author utilizes the full resources of the aspec-
tual system to make a clearer and more lively effect than
English is able to accomplish through the accurate use of its
tenses. Finally the last stemza with its mixture of imperfec-
tives and perfectives shows the difference between the dif-
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ficulties of the present and the desired goal in the future and
ties the whole into a general agreement with the iirst stanza.

There con be little doubt that Franke's knowledge of
German with its development of the tense system somewhat
on the style of English has {o some extent toned down the
exuberant freedom of Shevchenko but it has not affected his
precise use of the aspects, although to some extent he has
avoided the complete opposition of the present and the past.
He tends to show a greater appreciation of the significance
of the tenses in Ukrainion them did Shevchenko but this
seems to be a characteristic resulting from a more formal
educational iraining. A study of such poems as the Master’s

Jokes (ITancexi sxapru) and the Death of Cain shows the
same features. ’ '

In the case of prose we find very much the same dif-
ference between English end Ukrainian. Even in such a tense
story as Rudyard Kiplings's The Man Who Was, the author
is able to produce the effect which he desires by sticking
closely to the accepted pattern and even in the majority of
the speeches of his characters, he uses the same rules of
time, though they are necessarily piiched to another moment
than the general narrative. Thus the pasts omd the futures and
the perfects in the speeches bear a complete relationship to
each other, though the point of departure is treated as o pre-
sent within o general narrative framework of the past. There

is a consistency in ‘the entire story which maintains the ge-
neral tone.

This is not necessarily so in Ukrainian, especially in
stories that aim to represent the peasant emd be pitched to

a peasant key. Thus in the Pysamlky of Marko Cheremshyna,
the story opens with Romem Mokan leaving the courtroom.

‘The verb is in the imperfect imperlective and the past tense

dominates during the entire introduction to the story. As it
unfolds, Mokan almost unconsciously shifts into the presemt
to express his absorption in the action of the story and then
at the end of the first part reverts to the past wnere it had

‘begun. Thus we have the past as the framework for a story

29

1
3
i
i

)
3
ik
R

.



whick is told in the present in a large part and there is no
indication of the reason for the transition.

A very striking case of this is in the opening of the first

story by Mykola Hordiyenko in his recent volume From the ,

Volynian and Polisyan Raids of the UPA.

“3 BOJIMHCHKEX i MOMCHKHEX pefinis  YIIA" (Toronto,
1959). On page 11, we have:

Tpeba 6yno 6azuru, 8K zyp'z'amu cxouu:mcu Jno.no,u'z
‘xnonyi 3 Bonuni, Honiccs i I'anuzuny. I'apri eiiicoroei
Kasapmu Ha nepegmicri KpacHomy oxunu, eunceHeHi
YKPATHCLKOIO . MOTIO 10, WO Sitwnacs TYT 3gcbyearu no-
TPiGHI SHaHHA eonoxiTu 36poeio, w06 6oporuru ceoci Jep-
wasu. Ha Hanb, usg MONIUBICT 6YNaA AY#e KOPOTKOIG.
Himyi ckopo euapewrosyrors ziewie Hepixaerozo npae-
Tinns Yy JIb806i, a pas3om 3 TUM HUWATL 8CRKL nPoasy Jep-
IKABHUYDKUL HAMASOHb YKPATHCOKOZO HACENEHHA HA 6Cix
okynoeanux Humu npocropax. CO e JIyybky nepeseno
apeulT op2ani3aropa @ilicbK06020 HYPEHR NOPYZHUKE
“Bipﬂufca” Xoz ye Gyna eenuke 1o JOWKYNbHA erpara,
KYDiny He nonas y 3ueetpy IIm iHUWLOIO HA3BOI0, e RK
“I’ocnouapcwuu m/pmb ', BUULKLT TPpUBAE goni. Xoz Ha-
808Hi KYPiRb yeil Mae iHWe KOMAHIYEARHS, gﬁcmruzno 8in
6ye NiJNOPARKOBAHUY, npoeogoei O¥H, sxuii 3 nigninns

Kepyeas HuMm. Ycim 6Yno ACHO, WO HiZTO 3 MAUGYTHIT Nig-

CTapuwur He nife 8 pagu nimeybkoi apmii. Tyr soryeanocs
AP0 YKPATHCLKOT apmii. - ‘

Bocenu 1942 pory npurofurs HOEUN apewiT 8 WKOMi.
Qum pasom Ginvwr FowkynvHui i macosuil. Baapewroew-
RO J€CATb Haiibinsw SRI6HUL § GUULKONECHUX CTAPUUN i
m;;crapm'un Ta. i ue e sanamano nnsnie. e 3 Ginvworo
NWNBHICTIO CRifKYeanu Jymea it 0zi, we Miyniule crucKa-
JUCR PYKU HA 3GMKOS EUULKINBHOZO KPica.

-.. Here. we have -« more or less consistent picture cf the
organization and training of at OUN detachment, later to be
‘incorporated in the UPA. As we should expect of a historical
-account, this is in the past and whether -the Pertective or Im-

o

‘30

oo




ERIC

Aruitoxt provided by Eic:

perfective aspects are chosen in any individuol case de-
rends upon the actual intention of the cuthor to describe an
event or its development. The curests ond interference by the
German forces as episodes ocutside the normal train of deve-
lopment are placed in the Present tense to show that they
are out of harmony with the prevailing mood.

These few passages, selected almost at random from
English and Ukrainian literature, show very clearly what we
would expect from our consideration of the direct uses of the
different forms of the aspects and the tenses. They show that
in combinations of sentences, in poems, paragraphs ond
entire stories, Ukrainion style does not insist upon the pre-

servation of a definite point of reference in time which is to.

be retained throughout the entire work. They indicate rather
that the Ukrainion emphasis is laid upon the individual
scenes, the individual miniatures, which are piled one on top
of the other to form a whole within o« broad ond unified
framework. The English, on the other hand, stresses an inner
relationship as shown by the passing of time and tends tc
produce an organic work, every detadl of which can be
checked for time of happening against every other, so that
the reader if he cares to be ultra-critical can pinpoint in time
every verb, every phrase and a lack of a strict chronology
is treated as a severe lapse. That is something of which the
Ukrainion never dreams unless he sets himself in an almost
pedantic way to write a chronology.
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- 4. IN OTHER SLAVIC LANGUAGES

The practice which we have been discussing is not con-
fined to Ukrainicm, although it may be more marked in that
lahgquage because of the endeavor of the authors to develop
the language on the basis of the vernacular speech of the
Ukrainicn peasants, for in all languages the traditional folk
poeiry and the ordinary vernacular do not follow the rigid
laws of syntax prescribed by the grammarians. We can find
traces of it in the other Slavic authors, especially in the poetry
of the first half of the nineteenth century when the influence
of folk poetry and the collecting of folk songs were immediate
subjects of interest to even the best educated ond the most
elevated writers.

Its use in Russion has been discussed from varying
points of view several times and explained on differing prin-
ciples. Thus the volume of Prof. Andre Mazon, Emplois des
aspects du verbe russe, (Paris, 1914) gives many examples
which he seeks to classify by means of the criteria employed
in French. There is a further note by the present cuthor, ““The
Historical Use of the Present Imperfective oand the Present
Perfective in Russion” {Lemguage, Vol. XV, pp. 229 ' and
there are still other studies noting aspects of the same phe-
nomenon. - :

Let us look at a few references in Russiom and elsewhere
and here of course, for reasons of space, we must be even
briefer and perhaps more haphazard thon in the hendling of
the Ukrainion section.

Let us commence with the last stanza of the early poem
of Pushkin, Evlega, written in 1814 and we must remember
that Russian poetry of the eighteenth century was very
heavily influenced by the Ukrainian literature of the period,
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even though it was not written in the vernacular speech of
the Ukrainian of the day:

OH NOJHAN MEZ... U C TPENETOM I8Nea
IIager na Aepr, Kax KJAOK NETYZuil cHeza,
Merenuyeil orropaceHnblil co cHaN.
Apye Ha apyza conepHUKY CTPEMATC,
Kposasevrii Tox no xamHam nobexan;

B KYCTApHUKYU ¢ OTZAAHbEM KATATCA.
ITocneprnuii enac Deneey npusviea —

H cmepru xnag ux apocre okoea.

This last stemza with its interplay of verbs in the present
and past tenses, is a reflection of the usage that we find
throughout the poem where aspects ond tenses seem to have
been chosen on quite a different principle from ony that
would be invoked in cmy of the Western Europecn lemguages.
Still, if we look to the idea of the picturesque and the vivid,
we can see that there was a system of its own kind in the
choices made by Pushkin and that he was working to secure
what h2 definitely conceived as a poetic means of expres-
sion.

We find a similar mode of expression in Poltava, where
the poet is describing the cctions of Maria Kechubevevna
when her parents reprimand her for her love for Mazeppa:

Ona onomuunacv, HO CHOGQ
3aipolng ozu — % HU CN08A

He zoeopur. OTey, u mardb

Eii cepaye uwmyr ycnorours,
Bosa3nb v 20pecTv pa3ozHaATH,
Tpeeozy cmyrHvixz AYM Ycrpours —
Hanpacro. envie gea AuHs,

To monza nnaza, T0 creHs.

The Skazka of Ihe Golden Cock will supply many other
. illustrations as the {ollowing:

33

D S L I TS




K)

Heryuior ¢ ev1coK0il crub!
Crant crepezb €20 2PAHUYbI.
YYTs ONGCcHOCTb 26 U Ha,
BepHuril cropost KaK co CHA
IllesenvHercs, acrpeneHercs,
K rToii croponie obeprercs
H kpuzur: “Kupu-cy-gy!
IHapcrsyit, nexcax Ha 60ky! -
H cocenu npucmupeni,
Boeears yxe He cCMeny.

Yet it is remarkable that Pushkin almost never employs
this device in any of his narrative prose, even Thke Tales
from Belkin where he is ostensibly reproducing the stories of
a rcther crude country squire who aspires to literary fame.
In h - prose works Pushkin continued in- the tradition of the
strict practices which he had imitated from Sir Walter Scott
and Washington Irving and his excample in this respect was
followed by the majority of the Russion cuthors who attemp-
ted to regularize the use of the aspects ond lenses on the

" pattern that was set by the grammar of Lomonosov, who

based his ideas on Latin and German examples. It is only
works which purport to reproduce popular speech or are
fronkly archaizing as some of the stories of Remizov in mo-
dern times that lfy definitely in the face of the grammatical
rules, even though Russian like Ukrainion does not know the
Latin principle of the sequence .of tenses.

When we pass. to the literature of the Western Slavs, the
opening stanzas of Konrad Wallenrod by Mickiewich will

.show us again reflectings of the same usage, alihough the-

position of Latin in the development of Polish culture has
perhaps modified ths reckless galety with which the Russion
and Ukrainicn poets folt free to disregard momy of the strict
conventions of the grammarioms. ’

Z Maryenburskiej wiezyv zadiwoniono,
Dziala zagrzmialy, w bebny uderzono;
Drzien’ urorzysty w Krzyzowym Zakonie.
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Zewszad komtury do stolicy spiesza
Kiedy, zebrani w kapituly gronie,
Wezwawszy Ducha Swietego, uradza,
Na czyich piersiach wielki krzyz zawiesza,
I w czyje rece wielki miecz oddadza.

Ma radach splynal dzien’ jeden i drugi,
Bo wieln mezow staje do zawodu

A wszyscy rowaiez wysokiego rodu,

I wszystkich rowne w Zakonie zaslugi;
Dotad powszechna miedzy bracia zgoda
Nad wszystkich wyzej stawi Wallenroda.

Po modlach wyszli. ‘Arcykomtur zlecil,
Spoczawszy nieco, powracac’ do choru
I znown blagac’, aby Bog oswiecil
Kaplanow, braci i mezow obioru.

Zaraz Halbana i celniejszych braci
Wyzwa do siebie i na strone bierze,
Aby z daleka od cickawej rzeszy
Zasiegnac’ rady, udzielic’ przestrogi.
{(Mickiewicz, Konrad Wallenred)

We can find similar intermingling of the past and the
present in Czech litercture in Karel Hynel Macha's Maj which
mcrks the start of the Romantic period in Czech literature and
other cases but as we might expect, the history of this usage
in the different Slavic languages shows great variations, de-
pending upon the other influences to which the language
has been subjected.

It is particularly marked in South Slavic, for the folk epos
with the sagas of Kosove and of Marko the King's Son have
left om indelible mark upon much of the nineteeuth century.
This is peaticularly true of the works of Petar Petrovich Nye-
gosh who in his prose account of the Life of the Dead Neskre-
tnikovic” says:

Jo6pr paGoTHuUnE, 6p3a paboTajyThy, DOLRLOIIE CKOPO
mo Mojera Tjena. Ta, KaKoe SHTHEX CBYjeM, CKOUHX KAKO
Xpr ¢ HOKpOBOM y pPYKe H yTedeM n3MeXbY DPaCGOTHHKAaX.
PaGorHHunY, 32YyTHEHH TAI'OBUjeM CTPAINHEIEM BHILEHBLEM,
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OHHjeMe M HOmajajy OKOJIO I'pofa MHCIIETBW H BO0OpaKa-
jyreE cefe ma caM BAMOHD HJIH KaKOB OPYTH HEUHCTH JYX
KOj¥ ZaBH M MYYH YMHY *KHBOTHHLY.

(I1. Il. Heeroms, Ilncma, Beorpaa, 1953, p. 330).

What we have said is by no means an exhaustive study
of this peculiarity of the Slavic languages. It does indicate
that the extensive development of the aspects ond the rela-
tively little attention that has peen paid to the tenses extends
far auiside Ukrainian and is basically inhereat in the entire
Slavic group of languages., In their development the Slavs
have passed through mony different systems of education
imposed from outside or adopted for the purpose of Euro-
peanization, These processes have had their effects and it
is very difficult to generalize further than to note the potential
existence of this feature which often complicates the actual
renderina of these languages into one or cnother of the ton-
gues of Western Europe and of other lingual grcups.
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5. CONCLUSION

Qur review in the preceding section has shown that the
differences between the English and Ukrainian treatment of
the verb go much deeper tham the question of Jrammatical
forms and verbal resources. They have their roots in the basic
psychology of the lomguage and type of appeal that lem-
quage tries to make. We might, if we would, draw from this
some hypotheses as to the national psychology of both En-
~alish eamd Ukrainicm, but the study of any national psycho-
logy is as yet so elementary that we cemnot hepe to fit into
ony acceptable framework phenomena such as we have
been noticing with cny hope of success. In fact the few expe-
riments which have been made along this line have almost
been ludicrous in their results.

It is better therefore for us to take a more modest goal
and to siress the importance of this varied use of the verb in
tramslation end in the understonding of the two lemcuaages.
Here it cannot be overlooked.

" Tronslation, especially of bellesletires, is of necessity
unsatisfactory. It is not too much to say that translations are
valued for their literary value in their own language and
receive praise in direct proportion to the ignorence which the
reader has of the original. As an illustration, we may cite
Fitzgerald's tramslation of Omar Khayyam, which is perhaps
one of the best pieces of tramslation in English but receives
little praise from any who have a real knowledge of the ori-
ginal Persiom.

It is very doubtfi!, f emy one, even a gifted poet, could

tramslate fram English into Ukrainion ond viece verse and

maintain all the nuances of the original. The result would be
labored or heavy. Yet a tramslator who realized what those
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nuances were, could probably create the same effect in the

other lenguage but by vastly different meoms, for both sys-

tems of verbs are highly flexible in different ways, highly
picturesque ond expressive.

On the highest literery scale the tramslator must choose
the appropriate means for rendering not mersly the thought
but the connotation of the original. Even on the lower plane
of a search for mere intelligibility he must work to the best of
his own ability along the same lines, supplying or subtract-
ing or replacing what is needed to meet the stamdards of the
language in which he is writing.

This is no easy task for it shows that the choice of tense
or aspect is not merely a question to be solved by rule of
thumb but *hat it penetrates into the real understamding of the
lemguage. If this com be brought home, the way is clear in
advenced studies of the languages for tronsferring many
questions which are settled superficially in elementary aram-
mars to questions of literary style. Once that is understood,
we will have new grounds for comparing aspects and tenses
eand understanding that the two lancuages; however they
vary, have developed tools of equal shapness but varying
capacity and perhaps the way will be opsned for the prepa-
ration of tromslaions of masterpieces which will take thelr
proper place in the world literaturs as known to both the En-
glish-speaking world and the Ukrainions and other Slavs.

%k
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BOTYMHI B8BBATH _..oooei e e e 5 ;
1. OCHOBHI POPMH «oceoeimim it et e, 8
2 Tlapameni B PeReMHI _..ooooooooooe o 9
3. Bigerynu ... bt acmenn vmmnme vvmmmemneee 17
. 4. Inmi cnoB'AHCBKI MOBM _.oooooooioees o e 30
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