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Three examples are given of cases where differences

between Spanish and English syntax and intonation patterns are taught
best through direct translation. Grammatical difficulties caused by
"gustar" are overcome through the use of translation using "appeal"
rather than "please". Similarly, problems for native speakers of
English arising with "poder" are resolved. The relation of Spanish
statement intonation to English commands is also examined. (RL)
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- Dwicar L. BoLiNGer

University of Colorado -

o BAIt"i's useful, in teaching the lexicon or

-~ grammar of a foreign language. to be wble
. to make statem,en%s,n likegq‘ﬁlanta is the
- word-for. blanket,” or “Trabajar means to
poor sub-

trabajar; but blankets are not always handy,

) _and one must do a lot more than wield a
J - shovel in order to approximate the mean-

~ “ing of trabajar—to work and trabajar are

“~ both generalizations, while the act of wield-

- ing a_shovel is not. Thére are plenty of
" practical situations where it is necessary
t0. TRANSLATE rather than to POINT oOuT.

" .'Thé more concrete the reference, the
- -easier it ds, as a rule, to find a translation
equivalent. An entity as hard to mistake
" and-as hard to get along without as water
is"going to. be verbalized soméhow, as an
entity, in most languages. But the more
abstract or intangible a thing is, the greater
- is the ‘likelihood that the crosslanguage
" . équivalents will be skewed. And when we
pass from the ways in which language

. -organizes reality tothe ways in which it

. orgariizes our attitides toward reality, neat
‘equivalence is the exception rather than

i~ -the'nule. Under these circumstances a
- . ‘equivalent is worth looking for. In that

- uncertain area where we generally have
‘to- be .content with statements like “A
. manta i$ a broad ,?iec':e of woven fabric
- used as.a covering;” it helps to be able to
. _.make statements like “A imanta is a blan-

" l‘ k"et._” lv.. .

- =T offer three iristances, one involving a

- -transformation (change in structure °

" - “tween English and Spanish), and two
~ Invelving the prosodic features of length

L.Guser - -
~_ Our -difficulties here are perennial.

reverses. the grammatical functions (but
not usually the word order) of the Eng-
lish subject and object. Our favorite tricl
is to apply a transformation in English by
replacing like with please. This turns sub-
ject and object around riglit enough, but
is unsatisfactory in three ways. lgust, if
we use the verb in its simple form there is
no indication that the object in Spanish
is indirect: They please him could be Lo
gustan just as They need him can be.Lo
necesitan. Second, if the essive form
of please is resorted to in order to suggest
an indirect object, the student may infer
that the _Pli:)gressive should- be used -in
Spanish: They are pleasing to him.could
be Le estin gustando just as They. are
singing to him can be Le estdn cantando.
Third, the studen. has to keep in mind
that despite the dgra.rnmatical‘ transforma-
tion, the word order normally remains the
same as in English: He likes to read is Le
guste leer, not Leer le gusta. - =~ '
The first two of these difficulties can
be cleared up by calling on the verb appeal
rather than please. Appeal takes an indirect
object and remains in the simple tense: He
likes books—Books appeal to him—Le
gustan los libros. ‘ SR
Ordinarily, English may with an infini-
tive is transformable to poder with a
clause: He may not come—Puede que o
venga. Sometimes the infinitive can ‘be
kept, as in English: -this is true of -third
singular—He may not come—Puede no
venir. It is less likely, however, with the
other persons, e.g. Puedes no venir, where
Puede que no vengas is preferable. (This
suggests that the base construction, even
with third person, is Puedé que-10o venga,
with the fact ‘that the impersonal puede

here is homophonous with a personal

FLooOL O

- Whatever stratagem we use, our students puede making for a blend of Puede gue ;

must still: derive a Spanish. sentence that -venga with Puede venir. A similar overtlap
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135 Notes On Usace

is found with the verb parecer.) Compli-
cating this is the fact that in another
meaning may calls for an infinitive and
not for a clause: You may sit down—
Puede sentarse.

The obvious way of handling this is to
state the difference semantically: “Use
poder with infinitive when the meaning
is ‘permission,’ but with a clause when the
mieanin l_ilsm‘faossibility.’ ” ‘There is, how-
ever, a %o al difference that is surprising-
ly r : English may for ‘possibility’ is
lengthened and accented, may for ‘per-
mission’ is not. Suppose an unethi

gglyer wishing to lose a game, but in
nger

of winning it; an interlocutor might
say, Look out, you may win—Puede que
ganes. But if persission is being given to
win, this is You may win—Puedes ganar;
English may is condensed and unaccented.

1. Statement intonation
The melodic unit in English and Span-
ish ¢an be likened to a suspension bridge:

A—N

The ups and downs of the cable represent
the rises and falls of the fundamental pitch
of the voice, and the two humps at the

position of the towers are the principal

accents, where a syllable is made to stand
out by a relatively sharp deviation of pitch,
contrasting with a level or more gradual

movement elsewhere—these are generally

referred to as “stresses,” but the term “ac-
cents” is preferable, for reasons that I will
not go into here.

‘This simplified diagram corresponds to
utterances made up of just one melodic
group and containing two accents. An even
simpler form is the utterance with a single
melodic group containing only one accent:

N\

While utterances of these two kinds are
outnumbered by other kinds of utterances,
from the standpoint of running frequency
they in turn probably outnumber all others
in everyday conversational statements;,

which are too short to run to more than one
melodic group and too matter-of-fact to
lean heavily toward more emotion-laden
shapes. Here are some examples:

wa
d v
I tol him to ‘
it.
dije
e aU espen
1a.
yes
It was Fue a¥¢ -
terday. I.

As there is no essential difference between
the way the cable is draped in the two
languages when there is only one tower,
we may dismiss statements *containing a
single accent with the recommendation to
keep the‘gtch lower in Spanish than in
English. As the examples show, however,
the cable hangs differently when there
are two towers; for this difference an
analogy would be useful.. ,

In American English the second pole is
ordinarily higher than the first; in Spanish

it is lower:

AN
N —

(The low-pitched beginning depends, of
course, on there being an unaccented
syllable or syllables before the first accent.
If there is none, as in Mother wants you to
come home, or Nidie pudo hacer nida,
the anchored part at the left extreme will
be absent.) There are many variations
about the two norms—secondary ups and
downs may occur with intermediate minor
accents, in either language there may be
a transitor¥ jump up (rarely more than
ogﬁ sylllab e) (t%r the fir:tn accenst, in
either language (but especially in -
ish) the abrupt final drop inypitcb I:::y
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" ocour i past- between tlie last syllable be-
~ fore the second-accent and the acéented
syllable “itself, etc~bui ‘the essciitially.

T gﬂe to head- off the transfer.

i1

Ty

rising middle ent .in American Eng-
llsb,g d: the segszntially falling middfe

-~ - - ~segment in-Spanish, are chafacteristic ‘dif-

... ferences. Na‘;P:r?ofs description is as fol-
" - .lows: “Se observa . . . un descenso pre-

- ‘paratorio ﬁ

_ partir de Ia silaba acentuada anterior a la

gradual que se manifiesta a
ue recibe la cadencia. Después de dicho

. descenso, que suele reducirse a dos o tres

. ¢ - .scmitonos, la- voz baja ripidamente cuatro
-, 7 o-cinco semitonos més en la viltima sflaba
e fuerte.. .

" As. ]. Donald Bowen points out, the
transfer of the English pattern to the
Kamsh makes the Spanish sound “em-
hatic or contrastive.”® We need a practical

"The -analogy to which I draw attention

* is between the normal paitern for state-

- ments. and the normal pattern for com-
- mands.in English. Whereas the statement
_I'told them to leave would ordinarily be

intoned

- l a
told .
c ve.

" with the second -acéent, on leave, higher
- than the first accent on tolid, the command
' Téﬂ them to leave would ordinarily sound

. Tell them
to
lea

ve.

mth the second accent on leave lower than
thé first accent on tell. If we heard

Tell lea

Te

then} to
ve.

- we would infer an answer to the question

What shall I have them do?, or a repetition
of an original conamand which the hearer

_had not understood, or some other implicaf
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tion. calling -for. special emphasisor contrast.”
The sentence Explain a little about. ‘this’

new contract would come.out ~ -

(with the option of a slight rise on con-,

or a continuation of the downward motion,

];ﬂ:t as in Spanish statements), while the
pe

would appear contrastive or admonitorj
Other command-like utterances are the
same:

Let’s _
see
what they’re uwp
to..
Similarly when an intexro;é;itive-word
question is used as a suggestion for action:*

Why don’t you g o
. them? -

This boils down to a simple rule: “In

Spanish, make your statements sound the
way commands sound in English.”

NOTES ‘
1See Bolinger, “A Th of Pitch Accent in
Eoplch,” Word, zv (1958, 105-149; especially

]’)thual de_entonacién espafiola (New York, o

1944), p. 78. Navarro misses the contrast with
American English, as he draws his comparison,
p. 68, with British English. The oly modifica:
tion I would make to the statement quoted would
be to word it so as to make clear the dépendence
of the “strong syllable” on the movement of
P Pitehingies, bt waong mwinty be
itch-i ut ai ecause
it is pitchinflected, This is the meaning of the
A ‘piwhamapmt"g the Spenish p ‘
ow wi e i ttern 11
be.in the Spanishspeaking world T am not. sure,
Navarro refers, p: 68, to the “mtltiple diversidad
de las cadencias lnspunouneﬂcmmE in the mid-
dle segment, the “cuerpo de Ia unidad.,” I be-

g

p}ain. a li&lé .' M ) P - 2 '.‘-‘ -
- . tle abouat .ebie: . .
E"‘ Y IR S 't:l’l,ls: new c.on e
’ tract.

tract.
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% ; it is pe ’ idea, the shape will be the same as if the
Spantiopesiiog mais T o Bx Foral ooyt e sked for iformaco, wil the seond
: Lics, but as 1 erdad . .
e e o cxmanien s e e oot bigher thas accents and their relasive
" may be a masculine pitches as if they characterized particulsr kin
3 Hispania, xxxxx (1956), % See also o utterances grammatically, but at bottom they
L. Modern Spanish- (New York, 1960), pp. 48-50. are emotive,
[ 4If the sugpestion for action is a new”
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