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OBJECTIVES
GENERAL: The student will be aware of basic stylistic and

formal characteristics of Baroque music.

SPECIFIC:
1. The student will be able to define the following terms:

opera, oratorio, cantata, da capo aria, arioso, ensemble,
recitative, trio sonata, concerto grosso, toccata, fugue,
continuo, figured bass, ground bass, trio-style writing,
affective text treatment, solo concerto, virtucsity, and
ornamentation. (The last three items as they apply
specifically to the Barogue).

2. Given musical examples similar to those heard in class,
the student will identify them as an example of one of the
above-listed forms,

3, Given musical examples similar to those heard in class,

the student will identify the stylistic traits listed

above which the examples employ.
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OBJECTIVES

I. GENZWAL: The student will be aware of basic styl-

istic and formal characteristics of Barogue music.

SPECIFIC:
A. The student will be able to define the following

terms: opera, oratorio, cantata, da capo aria,
arioso, ensemble,; recitative, trio sonata, concerto
grosso, toccata, fugue, continuo, figured bass,
ground bass, trio-style writing, affective text
treatment; solo concerto, virtuosity, and ornamentation.
(The last three items as they apply specifically to
the Baroque.)

B. Given musical examples similar to those heard in
class, the student will identify them as an example
of one of the above-listed forms.

C, Given musical examples similar to those heard in
class, the student will identify the stylistic traits

listed above which the examples employ.

IT. GENERAL: The student will be held responsible for
titles and Qomposers of the selections heard in class,
SPECIFIC: The student will match a column of ten com-

posers with a column of titles of their works.,

III. GENERAL: The student will be aware of the chron-

ology of music history.
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OBJECTIVES
CENERAL: The student will be aware of the chronology of
music history.

SPECIFIC:

1. The student will be able to arrange the names, dates,

and works of Baroque composers studied in class in chronolo-
gical order.

OENFRAL: The student will acquire a relatively more exX-
tensive knowledge of Bach and Handel .

SPECIFIC: The student will write a paper of at least four
pages, based primarily upon independent research, on

the topic: '"Bach and Handel." Minimum essentials: Bach's
creative periods identified, major works of each period,

characteristics of each period; Handel's creative periods,

major works of each period, characteristics of each

period.
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SPECIFIC:
A. The student will add to his notebook(started during

the previous unit on early music)the following infor-
mation: Dates of the Baroque era(early, middle and
late); names, dates, and chief compositions of all
composers covered in class. This will be considered
minimum required work. (For amplification of this

statement, see page 19.)

£

I&. GENERAL: The student will acquire a relatively

more extensive knowledge of Bach and Handel.

SPECIFIC: The student will write a paper of at least
four vages, based primarily upon independent research,
on the topic: "Bach and Handel." Minimum essen-
tials: Bach's creative periods identified, major
works of each period, characteristics of each period;
Handel's creative periods identified, major works

of each period, characteristics of each period. (For

amplification, see page 19.)
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11.

Goatl:

Objective Ls

Objective 23

Objective 34

The student will have an understanding
and appreciation for the art of music,

The student will write a critical review
of 250 to 500 words of an asslgned concert.
neview to include reference o orchestral
interpretation, blend and balance, pre-
cision, technique and quality of performance
Assessment to be made by local newspaper
music critic who will evaluate perceptiveness,
comprehensivensess, objectivity and approw
priate use of music terminology.

(30%)

crieside of class, the student will write
a paper of 500 to 800 words in which he
will define the role of music in contemporary
society., Paper to include reference to
the relationship of muszic to other arts,
political implications and a prognosis
based upon knowledge of historical developm
mental trends.

(100%)

The student will have a knowledge of the
historical evolution of music.

Outside of elass, the student will wwite

a term paper of not more than 2,000 words
in which he will summarize the evolution

of one of the followlng from the time of

Gregory the Great umtil the present

a. form

b harmony

¢, concepts of meloady

d. instrumentation and orchestration

Names of significant composers and thelr

contributions are to be used as illustrative

examples. Footnotes and bibliography

required. Assessment by instructor on

basis of comprehensiveness and accur?gg.)
5%

]
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Objective 4

.

5
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18

Objactis

111, Mt

Objective 61

Obidective 7i

Given six paragraphs, each of which is
descriptive of the musical style of a
historical period, the student will place
them in chronological order of ocaur??gges
o/
e %,

flven a list of significant musical

gvents, the student will place them in

proper chronological sequence, (
70%)

Theough disciplined listening processes,
rhe student will have the ability to
recognize and evaluate musical procedures,
principals of structure and aspects of
style,

The student will identify, in writing,
the title of the compogition and the last
name of its compoger for each of the 100
examples played. Time: 1 minute per
exanple.,

(80%)

The student will identify, in writhg, the
styvlistic period of composition for 50
musical examples played in class. Time;
1 minute per example,

(80%)
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Tin MATERIALS OF MUSIC

"Music iz the voet romantic of all the artse
one mizht almest say, the only genuinely
romantic one~for ite sole subject is the
infinite, Music discloses o man an unknown
realm, a world in which he leaves behind him
ell definite feelings o surrender himself
to an inexpressible longing.”

o Te As Hoffmann

There is no completely satisfactory explanation for the
universality of masics It g not essential for life, yet
it &8s difficult to imagine life without it, It does not
provide basic requirements nor satisfy obvious instincts,
wet the absence of compélling motives for its existence
has not inhibited its acceptance as a means of expression
by peoples of all places and times.

Today, developing an appreciation of the arts is becoming
increasingly important, Modern efficienecy is making more
leisure time avallable, Jf it is to be utilized for more
abundant living, the educational pattern must develop
worthwhile and enduring sources of enjoyment. Unlike many
gchool activities which terminate when one leaves the ivy:
halls,;uthe recreational value of misic 1z unending.

In this unit, music is disected and its elements
isolated, analized, described and demonstrated for the

purpose of understanding the building blocks and tools of the

acrt.
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UNIT GOALS AND SPECIFIC OBJECTIVES

B kst e i B el

I ™ G(‘)ﬁl H

5; Obdective 1

} Ubjective 2

:

j I1. Coals

% Objective 3
Objective 4

? 111, §Q§£G

3

% Objective 3

é Objective 6

Objective 71

The student will learn mugic terminology.

The etudent will mateh a given list of
misical terms with a given list of definie
tionse Areas included: tempo, dynamics,
meter, performance.

(80% Y%

The student will listen to recorded
examples and participate in a class
discussion of the general characteristics
of each work.

(100%)

The student will understand the materials
of musics

The student will define in 25 words opr
less, four properties of musical sound,
o references,

(100%)

The student will list and define essential
alements of music. Mo references. (75%)
75%

The student will learn selective critical
listening.

The student will listen to Barber's
Adapio for Strines in class and participate
in a discussion of tempo, dynamics,
melody, harmony, and timbre, .
o (100%)

Outside of class, the student will listen

to A Young Person's Guide te the Orchestra
and write a 250 to 500 word papet describing
the uses of different sections of the
orchestra. Assessment by inatrﬁ&gar on

the basig of student's demonstwatgﬂ

ability to isolate and describe mug%cal

effects, §%70W)

The student will listen to taped exam;%ﬁs

of instruments played in solo and partioy pate?

in a class digcussion concerning distingtive
timbres, U

(100%)
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Goal:

Objective 81

Objective 9:

R A

The student will become familiar with the
performance media of music,

Given an unlabeled diagram of an orchestra

seating ghart, the student will write,

thereon, the names of the sections of a

rraditionally organlzed 100 piece or?ggﬁgra.
50 o

Outside of class, the student will list

the "standard” instrumentation of the
following musical organizations in accordance
with findings in course bibliography:

a, symphony orchestira
be chamher orchestra
¢e theater orchestra
d. opera orchestra (Mozart)
e. opera orchestra {(Wagnetr)
fe symphonic band
ge wind ensemble
he marching band
1+ dance hand
3. 8tring quartet
ke woodwind quintet
{75%)




UNIT I1
PRIMITIVE MUSIC AND MUSIC OF THE MIDDLELAGES

Masle from the dawn of civilization has been an integral
part of man's culture. Human beings have expressed themselves
in pitches and rhythms throuphout the hundreds of years of
recorded history and for thousands of years before. There
is even speculation that primitive music antedates speech,
Archaeologists and musicologists have not probed deeply
enough into the distant past to unearth ites origins, but
the existence of music in extremely primitive civilizations
as an adjunct of rituale, ceremonies, and festivals has

heen estahlished,
(BExtracted from Dallin.)

While clouded in mystery, the beginnings and early
development since the advent of Christianity are important
congiderations in the student's complete understanding of

"from whence and why,."

I. Goal: The student will become acquainted with
- theithearies concerning the beginnings of
misice.

Objective 1t The student will particlpate in a classrom
“ discussion of the theories concerning the
beginnings of musiecd |
(100%)

11. Goal: The student will know about the nature
| of the music of primitive cultures.
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Objective 23

Goal:

Objective 3:

Obijective 4:

Objective 5:

Objective 6t

Objective 7:

Outside of class, the student will write

a paper of 350 to 700 words in which he
will describe the kinds of music found

in primitive cultures. Paper to include
descriptions of iastruments, rhythm,

melody and uses for musie, PBibliography
required. Assessment by instructor on

the basis of accuracy and compreh@ns%gg?gsa.

The student will become acquainted with
the mugic of sarly ecivilized cultures,

In class, the student will listen to res
corded egamples of anclent Chinese, Greek,
Egyptians and Hebrew music and participate
in a classroom discussion of their distince
tive characteristics.

(100%)

The student will list and describe in
500 words or less, four significant Greek
and Hebrew contributions to Western ?gg}g.
(7]
%

The student will acquire a knowledge of
the development of Western musle from the
beginning of Christianity to 1400 AD,

The student will list and describe
in 50 words or less for each, three
outecomes of the actions of CGregory the
Great which were highly significant in the
growth and development of the art of
migic, HNo references, ‘

{66%)

The student will outline, by century,

the history of polyphonic musgic from

ite beginning until 1400 AD. Include

reference to forms and Composers.

Assessment by instructor on the basls of

accuracy and pertinence, 850 word maximum.
| (75%)

Outside of class, the student will write a
200 to 400 word report of a live performance
of musie that was written between 300
and 1400 AD that he attended since the
beginning of clags., Report to ineclude
names of compositions, composers, performing
group and student's personal resgetions.

o (100%)




UNIT 111 ;
MUSIC IN THE RENAISSANCE AND BAROQUE ERAS 3
"Wothing is more characteristic of human natuﬂa [
than to be soothed by sweet modes and stirred
up by their opportuniries, Infants, youths,
and old people asz well are so naturally e Sl
attundgd to musical modes by a kind of 5 PO« L ,
t&ﬂ&ﬁuﬂmfﬁﬁlLﬂ& that no age is without deiight | o '
1n swaa ,mn
R Boethius | n? |
The pag @amtr/ of the Renalssance umfolded to a mamentaus '
musical - awmompanimomt. Throwing off its madimval mystiaism. - é
misic maved ﬂmward clariﬁy, simplicity, and a frankly banm‘ :
suous appwal thrmugh beauty of sound, D /
The- p@ri@dumf the Baluque strw tehed aarogé;a’ﬁurbdlant,"i g j
aennuwy amd a hal£‘m£ urpceqn ?i torye. It ggened.sﬁﬁﬁt%%“" | :
bafore thm ywa f1qu, a monvcament signpost that'ﬁéa&}héé,i
be tak@ﬁ oo erally; and may be regarded as having come |
to a clma@ with the death of Bach in 1750, I ﬁ
tha unit, the student begins to apply the laarninga |
of the pamﬁ twaﬁh@ £i wst two truly sigmmficmnv pariods of : g

migic hm will axyﬁr ¢e in lifetime Llstenmng axpermences.
o intracted from Machlis)

Te Gaalz Thﬂ Student will develop a knaw?&d ge af‘thaj |
muaLc of tha Renalssance and the Baroqu@ periods;

Obdamﬁivm ls Given a list of 10 cmmposers, the student:
will write the name of the period in which

@ach made his most signific&mt musiaal
cmntributmam\g}.

(80%)




Objective 2

Objective 3:

r
: 1l. Goalr
1 Gbjective 4
r
111. Goal:s
Objective 3:
: 1V g?;oal $
Objective 61

Given a list of musical works and a list
of composers, the student will matceh the
composer with his work{s).

(80%)

OQutside of class, the student will write
a paper of 300 to 600 words in which he
deseribes the political, religious and
economic conditionsg of Western clvilization
that affected music of the Renalssance
and the Baroque periods., Bibliography
required., Assessment by instruetor on
the basis of loglcal comnection of cause
and effect,

(80%)

The student will understand the evolution
of tonality,

The student will descoribe in 100 words or
less, three developments leading to or
precipitating the equal tempered system
of tuning and three bhenefits of its
discovery.

(70%)

The student will know the musical forms
that evolved from the Renalssance and
Baroque periods.

Outside of class, the student will select
five migical forms which originated in the
Renalssance perlod and write a paper of
300 to 750 words tracing their development
through the Baroque period. Bibliography
required. Assessment by instructor on the
basis of accuracy.

(80%)

The gtudent will know the elements of
musical style which identify musical
compositions ags having been written during
the Renaissance o the Baroque perlod,

Outside of class, the student will make

a chart which contrasts and compares the
elements of musical style in the Renalésance
and the Baroque perlods, Included will

be entries pertaining to melody, harmony,
texture, orchestration and instrumentation,
dynamles, and forms. - S

|

IRATTeE iR




Objective
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The student will listen to 10 recorded
examples of music and will write the

perlod of origzin for each. (Renalssance
or Beroque) Time: L minute per @xagplﬁb
0%




UNIT 1V E..
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MIISIC IR I CLAGSIC PERIOD 4

it ot L A o\'

"When a nation brings its innermost nature to )
congummate exprossion in arts and letters we 1
speak of its classic peviod. Classicism stands )
for experience, for spivitual and human maturlty o
which has deep roots in the cultural soil of -
the nation, for the mastery of the means of E
expression in technique and form, and for a b
definite concention of the world and of life,
the final compression of the artistic values 4
of a people.” 5
Paul Henry Lang =

Goal: The student will develop an undevstanding
| of musiec in the Clagsic perlod,

4 Objective 1: The student will pavticipate in a classe }
1 room discussion of the philosophical, Yo
economle and political factors which -
differentiate the Classic period from the
periods immediately nreceeding,

- (100%)

Objective 21 Given a list of assthetic values, the 3
student will identify #hose which apply £
- to Clagsic period musical campasitio?. ) |

(80%

Objective 31 Outside of glass, Bhe student will write
S a paper of 200 to 500 words in which he
identifies and describes five developmernts
of the Classie perlod which influenced
the future of music, Included will be a
rationale for each of hig selectlons.
Assegsment by the instructor will be on
the basis of viability.

(80%)

Il. Goals The student will learn the nature of
| Glassic period musical forms,

. Objective 4: Outside of class, the student will listen
= to the first movement of Symphony Number 40
by We A, Mozart and the second movemmt of
Symphony Number 94 by . J, Haydn in pree
paration for nhis partiecipation in a classroom
discussion of musical form. |
(100%)




111,

Objective 53

Ohiactive 6

Goal,

Objective 7:

Objective &

Objective O

Objective 10

The student will diagram and explain

Sonata ~ allegro form using a specified

work of Mozart as his subject, 300 word max.
(70%)

Dutglde of class, the student will contrast
and compare one overture of W, A, Mozart
wlth one of L. van Beethoven in a paper of
250 to 900 words in whieh specifie veferences
are made tor |

1. orchestration and instrumentation

2+ hawrmony

3e texture

Ly form
Se dynamios

e melody
Assessment by the instructor will be on
the basis of accuracy, perceptive destripe
tlion and demonstrated familiarity with the
styles of each, |

' {75%)

The student will understand the elements
of gtyle which differentiate Classle
period music from Baroque and Renaissance
period music,

The student will participate 7. a digecussion’
of Classic pericd musical stvlie based upon
axamples plaved in class. |

(100%)

in the College Library, the student will
listen to a tape of selected recorded
exanples of Classic, Baroque and Renaissance
music and self.gcove a given qulz concerning
differentiation of musical styles.

(100%)

The student will add the Recoco and

Classic perlods to the chart as stated in
Unit L1%, Goal.fV, Ojboective 6.
(1.00%)

The student will listen to 25 reecorded
exanples of music¢ and will write the
period of origin for eachi (Reneissance,
Baroque or Classic) Time: 1 minute per
example

(75%)




UNIT V
MUSIC OF THE ROMANTIC PERIOD

"Romanticism is beauty without hounds-the :
beautiful infinite.” g

Jean Paul Richter ‘

The romantic movement in the arts isg concerned with the
assertion of imagination and sentiment as opposed To logic,

emphaslis on the personal as opposed to the universal, sitress

of the subjective as opposed to the objective, and prew

eminence of gpontaneons freedom over deliberate formalkity.
The romantic movement in music tralled a similar movement in
literature but eventually surpassed Lt in opulence. Music
is an ideal medium for romantic utterances, and it has been
referted to as the romantic art. In spirit romanticism is
the opposite of classicism. The pendulum swings back and
forth between the two with first ome and then the other in
ascendency. Music, however, is never completely lacking in

either, It Ls simply a question of emphasis.
(fxtracted from Dallin)

The student will understand "Romanticism”
and the evolutionary and revolutionary
aspect of the Romantic perlod,

| '

Gy
(s
o

|

Objective l: The student will participate in a classroom
disgcussion of "Romaniticism."

Objective 2: Outside of class, the student will write
a paper of 200 to 700 words in which he
identifies three composers and describes
three contributions of each which led
from Classicism to Romanticism. Bibliography
required., Assessment by instructor on the
basis of wvalidityv.,

(80%)
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! 111

1V,

Goal: i

Objectivw Y

Objective 4:

Objective 5

Goali

Objective 6:

Ginals

Objective 7

Objective 8

The student will learn about the expanslon
d extension of musical elements in the
mantic period,

Qutside of wlass, the student will
construect an outline in which he describes
twelve misical forms in not more than
75 words each. Outline to include eight
forms begun in the Romantic period and four
forms from earlier periods. Assessment
by instructor on the basis of accmrﬁ%gg/)

o

o IV

"The student wlll listen to a tape of

selected examples showing harmonic,

dynamic, and orchestral differences

between the Romantic and the Classic

periods, and will participate in a class

discussion of their discrimlnatory a?pﬁgt%\
100%

Given a list of ten composers, the student
will write in 25 words or less, one musical
innovation of the period that can be
craced to each, giving the name oif a
specific work as an example. Assessment
by instructor on the basis of accuracy
and docunmentation,

(80%)

The student will understand the relationship
of music and literature,

Outside of class, the student will write
a paper of 200 to 400 words in which he
deseribes five influences of literature
upon music of the period.

(80%)

The student will be able to identify
Romantic period composers’ works.

Glven a list of 15 men and a list of 45

compositions, the student will match the

work{s) with their composer. |
(75%)

The student will listen to 50 examples

of Romantic period music and will wrice
their names and the name of their 'composer,
Time: 1 mimute per example, ‘

L (75%)

H
X

!
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Ohjective 9:

Obiectlve 10:

Goals

Ohijective Lls

The student will be able to differentiate,
by listening, music of the Repalssance,
Barogue, Classie and Romantic periods.

The student will add the Romantic period
o the chart as stated in Unit [1I, Goal
v, Ohijective 6,

| (100%)

The student will listen to 50 recorded
magsical ewamples and will write rhe
period of origin for each. (Renazissance,
Rarooue, Classic, and Romantic)., Time:
L minute per sxample.

(80%)

The student will understand Romantic
period musical symbollism.

Given check sheets describing Romantic
period symbollisngas they pertain to
specific pleces of program music, the
student will identify those which are
represented in each of 10 works played

in clags.
(70%)

SR
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IMPRESSTONTSM

"I love muslc passionately. And because I

love it I try to free it from barren tradl.

tiong that stifle it. It is a free art

gushing rorth, an opsneaivr avt boundless ac

the elements, the wind, the sky, the sea.

It mast never be shut in and bhecome an acaw
. demic art,”

Claude Debusay

Impressionism came to the fore at a crucial moment in

i the history of Europsan music. The major scale had served
the art sgince the seventeenth centurd. Composers werse
%‘ beginning to feel that its nossibilitiess had been exhausted,

This and other discontents lead from the dramatic Romantie

I. Goalys

Login T

Objective L

Goal,

Objective 21

- ),_ AL R 02 M A e At e s S R P M M LT oy i
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period to new explorations and experiments which were to

precipitate the stvle of the contemporalry scenc.

w

(Extracted fromﬁgachlis)
)

The student will understand the plan Gf
Impressionism in the developmental scheme
of music. '

The student will participate in a classroom
discussion of influences which developed
the Impressionistic expression.

(100%)

The student will learn the contributions
of the significant composers of the
Impressionlstic period,

Outside of clags, the student will write a
paper of 300 to 600 words in which he
contrasts and compares stylistic differences
off Debussy and Ravel, relating each to

3
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Chiective o

Objective 41

the logical expansior of Romantic perilod
concepts. 3ibliograprhy required, Assessw
ment by instructor on the basls of
relevance and loglc,

(75%)

The student will be a*le to differentiate,
by listening, musical .compositions from
the Renalssiance, Ravoome, Classic,

momantic and Lmpressionistic periods.

The ctudent will add the Impresslonistic
period to-the chart ae stated in Unit II1I,
woal IV, Objective G,
{100%)

The student will Listen to 25 musical
enamples and will wrive the period of
composition for each, Time: 1 minute
per ezanples N

' {80%)
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UNLT VLI
THE TWENTIETH CENTURY

"A compoger must create on bis own terms, not
simply write what the public thinks it wants
at the moment. If hies muslc has worth, the
world will subsequently come to understapd it.”
William Schuman
"The way to write American music 1s simple,
ALl you have to do ig to be an American
and then write any kind of music you wish."
Virgil Thomson
It iz a curious state of affalrs when the music of our
time requires speclial explanation; zven justification,
This is common and perhaps understandable if indefensible.
It would seem natural for the people of any age to be most
receptive to the arts and crafts of their own time, as
they are generally in literature, drama, and architecture.
Unhapplly, the parallel does not extend to serious music,
Egtablished patterns are slow to change, and in music
practical considerations retard the processs In this final

unit, the reasons, the result and the product will be

s

examined, f
(Extracted from Dallin)
. The student will understand the several ?\
L. Goals ‘streams of mugic¢ which exist in the -

twentieth century’

Objective 1: The student will participate in a classroom
‘ discussion of the historical, political, |
econdmlic and artistic influences on the
misle of the Twentieth Century, |
(100%)
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Objective 2

Objective 3:

Objective 4

Obdective 5;

Goal:

Objective 6

Outgide of class, the student will write
a paper of 250 to 800 words in which he
identifies and discusses three "streams”
of music of the Twentieth Century,
Included will be reference to media, ‘
causes and effects of significant influences)
Assessment by instructor on the basis of
rationale and conceptual development to
eonclugion,

' (75%)

In the college library, the student will
listen to three taped concerts of Twentieth
Century misic, He will file with the
instructor a memiographed form with
regponges to questions concerning each
composition checked to record his reactions
to the several compogitions, ,

| (L00%)

Out:side of class, the student will, in
partnership with three classmates attend
one performance selected from the followings

1, "raditional”
2+ Avant garde
3¢ Jazz
4o Concert band
5s Chamber Music
6+ Opera
7+ Ballet
8+ Solo recital
9% Modern Dance |
An oral committee report of no longer than
10 minmates will be made to the class.
Reports will include reference to musical
gtyle, interpretation, quality and
unusual technique or instruments amp%?gggs'

The student will participate in an instructor

gulded summary: comparison, contrast and

analysis of various types of media in

Objective 4, ,
(100%)

The student will participate in the creation
of and/or the physical expression of
avant garde music,

The student will, with his class, visit
the college's data processing center where
he will assist a programmer with the
composition of a piece of computeyr m%aég:)
100%)
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Objective 7:

Goals

Objective 8:

Objective 9:

Ohiective 10

Objective 11

AN Rt S
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The student will, with his class, participate
in a structured musical "Happening” in
conjunction with the college dance and

musle departments. "
o . (100%)

The student will know about the composers
of the Twentieth Century.

Given a list of 20 composers and a list

of 30 musical works, the student will

match the work{s) to their composers.
(70%)

Outside of class, the student will write
a paper of 300 to 800 words in which he
selects: Live Twentieth Century composers
he feels are significant and desctlibes
the innovative contributions of each,
Bibliography required. Assessment by
instructor on the basls of accuracy and
perceptive analysis, |
(80%)

The student will be able to identify
aspects of musical stvle which differentiate
misic of the Twentieth Century from all
other parioda of Musilc,

The student will add the twentieth Century
to the chart as stated in Unit III, Goal
1v, Objective G, (100%)

The student will, upon hearing 25 taped
wamples, identify those which were composed
dur&mg the Twentleth Century and wrlte
the name of thelr composer,
(80%)
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The wLlemts of usic

Chiectives: Familiarization of the student to the four elements

of music (rhythm, melody, harmony, and #imbre) thru

the following musical outcomes,

Generals The student will te atle to demonstrate the primary

—

importance of frhythm in music,

Spacific: Given a recording of Baroque Concerto Crosso

and a Dixieland jazz combo compare the rhythmic similari-

tlcﬁ [ J

Smeific: Demonstiate in writing the relationship between

duration and pulses

Specific: Te able to identify triple and duple, simple

and compound meters from various symphonic movements.

General: The student will. increase his understanding of melodye

4

Specific: Describe given melodies as smooth snd graceful

¥

or sharp and angular,

Speceifics Given a very slow melodic fragment the student

wi1ll determine the melodic movement as up, down, or repeti-




tion and having movement dercrited as a step, leap, or

Bkipo

Specifics Pe able to descrite a given melody in terms

v

of range, tessitura, and length of phrase.

necific: TFe abtle to descrilte a given melody in torms

‘(f:‘

of short notes aznd long notes.

Spacific: Te able to rocopnize active tones in a slow

e i

melody utilizing these tones in an obvious manner.

General: Develop an appreciation of the role of harmony in

< e I, LRI

musice

Sgecificz Pe able to define in writing the elemental
aspects of harmony, i.e,, thirds, triads sevenths, open

i verses, closed chords, progression and harmonic rhythm.

3 Sgecificx Demons trate an awareness of harmonlc tension

or relaxation by describing appropriate passages as such.

'Sgccific: Be able to select aurally a polyphonlc composi-

1 tion as opposed from a homophonic compositions

Sgecific: Fe able to count the number of cadences in a

Y i

e Bach Chorale.

MR Ll
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pecific: Pe able to latel correctly a given passape

ra

as dissonant or consonant.

Qgperal: Cauge the student to become more aware of the broad

v

pe—

range of tone color found in musice.

Specific: The student will te able to identify the name
of each woodwind and brass instrument when heard in a

s0lo recording.

Spqufic: The student w1l be atle to differentiate
those passages of a string melody which utilizes vibrato

, in an excessive manner from a passage that is interpreted

in a normal fashion.

Spccific: Ee able to relate in writing the concept of

SATB assignationse

Specific: Ee able to identify at sight each instrument

frequently found in the modern orchestra.

Sgécific: Ee able to identify varicus combinations of

instruments such as the string quertet, string orchestra,

full symphony ‘orchestra, and concert band.




UNIT T&O

Form or Degipn in iuslie

Objective: To cause the student to tecome aware of form or, desipgn

in music by recognizing the variety and contrast of the

organic elements of the music as they are altered.

General:  The student having become acquainted with a glven
melody shall te able to rccognize whether that melody reappears
in an altered fashion melodically or rhythmically. (n.b., care
must be exercised here by the teacher to present familizr melo-

dies which are varied only in melody or rhythm and not both

similtaneously and are simple in context.)

Specific: Vhen presented with variations of a familiar
melody te able to descrite which of the following devices

have occurred: syncopation, diminution, augmentation, and .

slowing or'speeding of the tempo.

Ceneral: To develép in the student knowledpge and recopnition

of the follovdng concepts of form.

Specific: Demonstrate aural attenvation to form in the

fugue by counting correctly the numler of entries of the

theme in a gliven selection.

-Sggcificz Demonstrate aural atitenuaticon to form in a thene




and variations selecticn bty counting correctly the number

of times the theme re-cccurs.

r~

Spreific: Given arecording of a sonata for solo instru-
ment of unknown origin, be able to identify if the form

is binary or ternary.

Specific: Given a recording of the lst movement of a
sympﬁcny descrite the sequence determining overall form
using the words: Exposition, Development, Recapitulation,
Sonata~-Allegro form, first theme, secondary theme, coda,

and sectione.
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Intorpretive Aspects of lusic

Objnctives The student will te familiar with the fact that each
performance of music is a re-creation or interpreta-

tion of the composer's intent involving such elements

as nuance, dynamics, tempo, and tone.

lenerals Demonstrate an understanding of the broad subject of

dynamics in musice

Specific: Be able to identify which of tho following

levels of dynamic occur in a given phrase: loud, soft,

or mediume.

General: Demonstrete an understanding of the differences of

tempo in musice

ecific: Given aphrase of music identify if the wusic

a slow or .fast or medium rate of pulse.

Goneral:  De able to describe and identify the rudimentary

clements of nuance,

C
J

Specifics Given selected phrases identify which of the
following elements of nuance are occurring: Rubato, re-

tardando, accelerando, sudden changes in dynamic level,

L s s o i
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use of staccato, portamento, and legato.

Ganerals e able to Aistinpguish between a percussive 'tone”

and one vhich is a "singing" tonce.

Spreifics Glven a phrase which emphasizes the percussive

tonc or the sinpging tone te able to label correctly which

kind of tone 1s occurring.
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UnIT FOUR

The Science of Sound

Ubirctives The student will acqiire an insirht into the exdstence

of acoustics in musice.

Genersl: Te familiar with the elementery concepts md termie-

nology of acoustics.

Sperific: Ee able to identify the folluwing terms:
fundamental, overtone, frequency, pitch, harmonic series,

octave, and sympathetic vibration.

Aeneral: TLecome aware at an elcmentary level of how timtre is

caused by overtones.

Specifics Be able %o descrite in writing the acoustical
variations vhich cause the families of instruments to sound
similarly within each fardly and differently from an instru-

ment in aother tamily.

General: Acqulre an acquaintance vi th the theory of elecctrical

sound reproduction,

Spoeifics The student will be able to descrlbe in baslc
terms how sound may be converted from 1ife into electrical

energy and then into mechanical/electrical sound reproduction,

A ey
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MIT PIVE

The Yusical Score

Chieretive: To acquaint the student with almoviledge of the rudi-

nents of rmusical notation and how they are comtined

to form a musical scorc.

e
A2

neral: The student vwill te to discuss the "tonic sol-fa"

systeme
Specific: Ec able to deceribe in writing the general
concept of the "tonic sol-fa" system using the vords:

syllatles, degrees, key or tonality, movable doh systen.
Ceneralt De able to recognize the simpler parts of notation.

Specific: The student will te able to ldentify the fol-
loviings ‘treble clef, bass clef, filled-in note head, ;

empty note-head, bteam, flag, dot, phrase, mark, restv, tar-

line, and measure.

Specific: Demonstrate the recognition of what a stave is
by counting the number of staves which occur én a projected

8COreae

Specific: IFollow a simple score to the music indicating the

measure number at which the music is stopped by the instruce

tor,




UNLT 51X

ilistorical Considerations

Chinctive: To cause the student to become aware of the develop=-

ment of music to the present day through knowledge of

the general historical trends in ‘the growbh of music,

General: Tecome aware of the development of music as evaluing

from a monody to a pclyphonye

Specific: The student will bte able %o identify the fol=-

lowing styles and media aurally: plainchant, modrigal,
motet, chorale, oratorla, opera, solo song concerto, Sym-

phonye

Gener@iz Fecome aware of the difference in sound tetween the

Baroque, Classical, Romantig, and wodern styles.

Specific: The student Yeinpg siven a work vwritten in an
obvious style reflecting its period will be able to dee:
scribe the work or Baroque, Classical, Romantic, or

llodern in style.




