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Identifiers-Francois Truffaut. *The 400 Blows
Francois Truffaut's fdm classic. "The 400 Blows; can provide artistic material for

Engish teachers who wish to design a unit on the individual and society. on alienation.
or on growirug up. In the fim, a powerful Image of the terrifying isolation that the
adolescent. Doinel, experiences is presented through repeated camera shots of
symbolic barriers in his environment--his cramped and cluttered apartment-home. the
drab decay and gloom of the inner city. the selfish preoccupation of his teacher and
parents. and, finally. the immense and Impersonal ocean. To help students understand
this film as art, such questions can be discussed as--(1) how natural
background-effects. camera angles. and fim sequences establish the sense of Doinel's
environment, (2) how images and symbols heighten the effect of the boy's complete
isolation. and (3) how the boy's world is brought into sharp conflict with the adult
world. (JB)



4

U.S. DEPARTMENT Of HEALTH. EDUCATION & WELFARE

OfFICE OF EDUCATION

THIS DOCUMENT HAS BEEN REPRODUCED EXACTLY AS RECEIVED FROM THE

PERSON ON 016ANI1ATION OINGINATIN6 IT. POINTS Of VIEW OR OPINIONS

STATED DO NOT NECESSARILY REPRESENT OFFICIAL OFFICE OF EDUCATION

POSITION OR POLICY.

THE TEACHERS

e
GUIDE TO

ADVISORY BOARD

Barry K. Beyer
Ass't Prof of Education

The Ohio State University

Max Bogart
Ass't Dir.. Ow. ol Curriculum g I nstruc.

State Dept. ot Educ Trenton. N.J.

Charlotte Brooks
Supervising Du of English

Wash., 0 C. Public Schools

John Culkin. S.J.
Director. Center for Communications

Foram University. New York City

Daniel Fader
Project Ihr. Dept of English
U. ol Michigan at Ann Arbor

Sidney Forman
Prot. of [notation and Librarian

Teachers College. Columbia U N. Y.

Morris Gall
Social Budge% Dept Head

Norwalk Public Schools. Caw

Donald Klerner
Bmerintendent ol Schools
Hastingson Hudson. N. Y.

Peter Kontos
Asst. Director. Soc. id. Program

Greater Gambol
Philip Lewis

President. Instructional
Dynamics. loc.. Chicago. Maas

MarshaN MeLuhan
Albert Schweitzer hot ol Humanities

Forams University. New York City

Joseph Mersand
Che. ot English Dept.

Jamaica HS, New York City

Wilhem B. Sanbom
Br.. Div. Instructional Materials

San Francisco Unified Schools. Cal.

Bertram Siegel
CM. of Science Dent.

Iledhprd Jr. HS. Westport. Com.

M. Jerry Weiss
Chun.. English Dept.

Jersey State College. N.J.

STAFF
Editor. Frank McLaughlin
Monmouth College. N. J.

Motion Pictures. John Culkks. S.J.
Fordham University

Teievision, Ned HoOPef
Pace College. N. Y.C.

a.
Records & Tapes. Kirby Judd

u (V) Long Meadow H S. Mass.
Paperbacks. Frank RoSe

ta") Eastern Michigan Universitya. Ni Associate Editor. John Rouse
Smithtown. N. Y. Public Schools

5 Communications. David Sohn
Fordharn University

c..) Managing Editor. Charles Faucher
Art Editor. Alice Kestetts

at )a. CwCulabOn Mgr.. Grace Simmons
Business Mgr.. Frances Burnett2

Adv. Sales Mgr.. Bryce Smith
31 1,4

Publisher. Roger Demi°

AND METHODS
September 1967 Vol. 4, No. 1

6 Feedback

8 Dilemmas of a Tween-Age Teacher
by John M. Culkin, Si. Things that blow lir in the communications
explosionand ticw to put them back together.. . ..TEACHING

12 Teaching In Cold Blood
by Joan Berbrich Capotc's Classic in the classroom PAPERBACKS

16 How to Manufacture Tin Ears
by John Rouse If traditional grammar and linguistics are thrown out.
what's left? .. TEACHING

21 The Summa Award: Nobody Waved
Goodbye KUDOS

22 The Nits in Darwin's Beard
by Allan Harrison Science is not a "happening." Modern learning
has a history inhabited by real people. . PAPERBACKS

28 Bravo Fordham!
A report on the Fordham (vs. Boredom) Film Conference FILM

30 Teaching The 400 Blows
by Frank McLaughlin FILM

32 So ... What's Special About W This Season?
by Ned Hoopes TELEVISION

35 Telelog

37 Jack and Jill: A Close Reading
by Arthur Daigon _HUMOR

39 Recommended Shorts: The Summer Crop
by William J. Sloan FILM

44 Newsworthy Paperbacks
by Frank Ross PAPERBACKS

46 Reprints Available

47 Earsight: A Column of Sound Observations
by Tony Schwartz TAPES

48 Teacher Feature: To Sir, With Love
by Barry Robinson . . FILM

COVER The N.Y. Publk Library Picture Collection yielded
this pre-Dewey beauty: An Irish Schoolmaster by J. S. Davis

The Teachers Guide to MEDIA & METHODS (formerly SCHOOL PAPER-
BACK JOURNAL) is published nine times per year September through May
by Media & Methods Institute. Inc.. 124 East 40 Street. New York. N.Y. 10016.
Phone: 212 MU 7-114511. Subscription: S3 per year. $4 in Canada. $2 each for
20 or more to one school address. Single copy 40e. e Copyright. Media &
Methods Institute. Inc.. 1967. Printed in U.S.A. by World Color Press. Con-
trolled circulation postage paid at Spana. Illinois.



..44aillaihM
111112111116111.11116.4...

jtv,,,,............,-.....
4

Ir-

m
r

v^.,o
,

ti.,t's
'16

.

1%
.w

.
.

.,

-4,
1.-

tSi
.,

''\
;,

i
.

.1.
4k_

c
'

.I'SZ
 .;

'N
.

-..k
'''l

4
ti''' ',:, N

 '
i"

.k
'L'i ....

4.
A

ir
...:

...
,,,...

.,N
i....;.,..::.

.....,....
,..,.,
,,,..%

di'

.
t

ot (

'

e.

origlIftam
.

.4
...*

---
,

,614"

.
..,

.
.

'
.

'..t, ;1.-i:-
otgivt,ti-

I.,
,lep.4,4,10,

.V
.''.,,

.e.,
,..:?, ''..,

!
...";,..',..ji-

.

-
,.,..`-

1.71
'..:

.1
.`

''
' ' C

.. ''.
,

:'1' . t''
7,:i §

_,Ii.,41Q
:4:4.24; :2:14 i'

kt
.

s
.

..
'

,
,i'

j
:

, .4 I .
:f. fe."' 4"

.
...,

.
.

''S. ,
,...

'

.
t': ' '&

:

;

-

4:

144



Wit i li %PI AN. in 1111-re Immediately. that
question conies to mind when you think of pairing
I rancois 8- ear-old 111111 classic with
American teenagers raised on I V pap and Holly-
wood films. I he 400 Blows was the first of the
New Wave films: it introduced a great new direc-
torial talent to world cinema. lbe newly-edited
I 6 film version retains the rouk.h. authentic quality
of the original which stands in such stark contrast
to tl-e slick film.. made in this country.

rom the opening credits to the final haunting
still of soung Miners face. Ihe 400 Blows reflects
the tragic, hapless existence of a young Parisian
bo .One teacher who viewed the film with me won-
dered if such an agonizing experience would be a
healthy experience for teenagers since there was
no redeeming adult-figure in the film. It is this ab-
sence of decent adult models. however, that gives
extra dimension to Doinel's plight. Truffaut's study
is unconventional because there is no psychiatrist
in the background, no understanding friend, no
pet to silently commune withnothing.

Doinel is hopelessly alone. H is mother is a vain.
vindictive woman who selfishly resents her son.
(At one point he overhears that he was the unwant-
ed offspring of an illicit affair.) Hi% father. with
whom he has some rapport at the film's beginning.
is feeble and ineffective. The school teacher we
meet at the opening of the film is unable to cope
with his students and avoids contact by keeping
them busy. Doincl's classmate is his only friend.
Their relationship ends when Doinel is sent to re-
fOrm school by his unfeeling parents.

To emphasize how inexorably trapped Doinel
is. Truffaut uses scores of shots that communicate
an overwhelming sense of const rict ion. The cramp-
ed. cluttered apartment Doinel and his parents oc-
cupy is revealed through carefUlly angled shots.
Doinel is seen repeatedly in cage-like or confining
quarters. Even in the sequence where he and his
friend arc playing hookey. the main footage is de-
voted to shots of him spinning in a whirling cylin-
der in an amusement hall.

When he has eluded his reform school pursuer
at the film's end and runs down to the beach and
out across the long stretch of sand to the ocean's
edge. he meets the final barrierthe immense. in-
different sea.

When the background music and thc visual im:
ages slow to that last wrenching shot of Doincrs
bewildered face. his inner desolation is perfectly
mirrored. Words fail, the camera tells all.

Truffaut's vision would have relevance to the
teenager trying to 'achieve some sense of self in an
urban ghetto. Thc drab gloom of the city, the nar-
row littered streets. thc run-down buildings, the
filthy, peeling walls in rooms and hallways, and

the stiffing lack of privacy in Miners home are
all sensitively recorded. A sociologist or psychol-
ogist reviewing the plot of I he 400 Blows might
dismiss it as another cliche-ridden account of a
bov driffing into delinquency. But it is I ruffauls
sense of environment that transmutes a familiar
story into art. An English teacher designing a unit
on the individual and society. on alienation, or on
growing up, could make good use of this 1 dm. I he
message of i in, 400 Blows is as old as life, and it
is made without sermons.

3.

4.

5.

6

7

8

9

10

CINEMA-0'S

How DOES the sequence cawing the opening
credits establish the tone of the film? Are the
opening shots in any way analagous to Doin-
el's life?
CITE AT I.EAST five examples in which Doinel
is caged in different ways. Can you describe
Doinesexpression during these spec i I ic shots?
IN WHICH SEQUENCES does Truffaut eliminate
background music and concentrate on natur-
al sounds? Was his use of natural sounds efkc-
tivy?
SHOTS OF DOINEL behind various grills, grat-
ings. etc.. are numerous. Can you remember
any instances when mirrors were used? To
what effect?
WHY WAS THE SERIES of dissolves used when
Doinel was relating his experiences to the psy-
chologist?
ONE PERCEPTIVE TEACHER noted that the final
still had the quality of a newspaper photo-
graph. Does this impression suggest any fur-
ther ideas?
CAN YOU CITE instances in which Trufbut's
use of the camera conveys Doinel's subjective
view of adults?
OUTWARDLY. DOINEI does not possess any im-
pressive attrisoutes. Why would Truffaut use
such a figure as his central character?
DESCRIBE THE VALUES of three Or four of the
adults to whom Doinel is exposed.
BOTH 7Iu, 400 Blows and Nobody Waved
Goodby chronicle the drift into delinquency
of two adolescents in vastly different circum-
stances. Contrasting the two experiences
should result in fresh and meaningful dialogue.

by Frank McLaughlin
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