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You are about to read and discuse Mark Twain's Roughing It: a book
about a journey across the Great Plains and Rocky Mountains to the Nevada
mining frontier in 1861, It was written about ten years after the actusl
trip was made and was published in 1872. Thus in Iiark Twain's career

g E.o_‘.mhsi_nz It appeared four years before M_!sm_gl%ssﬁ_lw__.i(_m
L (1076) and twelve years before The Adventures of Fluckleberry Finn (1884),
;- which ig also about a journey.
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In 1381, of course, "'Ifark Twain' did not exist; the still comparatively
young man (he was 26) wvho made westward trip was known only by his real
- ' name, Samuel Clemens, It might be said, however, that although he didn't .
S know it at the time Sa:n Clemens r wezt to Nevada to get Mark Twain
born, for it waa as a reporter on the Virginia City Epterprige that he first
began to use the pen name that was to become go famous. e name itself
. was a joke: it was a technical term used during soundings of the river bot-
tom on the Mississippi, iaeaning two fathoms deep-=about twelve feet, that
is: not very "deep, ' really, although deep enough for navigation. The
name became a household word, and the familiar "Mark" came to be used

of the writer by people who would not have dreamed of caliing him anything
but Mr, Clemens in the flesh, '

The first six and a half pages {xix-xxv) of the Foreword to the Signet
edition of the book will provide you in brief space with a few facts about the
book's composition and the “thread of autobiographical contimuity that runs
through it.© You are urged to read them, for it is important to understand
the kind of thing you are dealing with. We have said, for instance, that both
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chﬁfggcrﬁ Finn and Roughing It are about journeys; both of them are 7
very mu merican journeys, one of them downriver on a raft from a K
town in northern Missourj, the other westivard in & stagecoach--"an im=- " a5
posing cradle on wheels, " as Mark calls it, "drewn by asix handsome horses. o
Both of them devote much space to what may as well be called "the adven- =
tures of the road, " for rivers have always been roadways. There is, how- .
ever, some difference between the two books, EFucklebe Finn is, as we 2’% p”
say, 'pure’ fiction, By that we probebly mean am Clemens' father “2

SRt

SR

- was not & drunken savage and Sam rever made a trip down the riverona

s raft with a ruraway slave; whereas Sam Clemens in 1861 % 0 west with

; his brother, he did write letters home to his mother about great expecta-
tions" as a gold and silver prospector, and he did tinelly admit failure in that
venture and get & job on the Virginia City newapaper that paid him a weekly
viage that was & sorry coraedown from his dreams of fabulous ‘#ealth in the
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goldfields.
However, as our editor points out, cannot be read a3 an en- i |
tirely dependable account of the actusl experience of the author in 1861, it b

is a strange and tantalizing and (for some pecple perhaps) an exaspe
book in that it is neither pure fiction like Huckleberry &
pendable autokbiography like, say, The Aytobjozraphy o
How are we to it?
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L3 : It is perhaps advisable after all to take it simply as a work ot tne imug:- %
3 nation baged in part on fact. /e are perhaps encouraged to do so by the 31;
F;g author himself, who, although of course he writes in the first person singu-
5Y lar, never gives that 'I" a proper name. We may think of that "'L, " then, ’ .
) the story-teller himself, as the ag__zﬁg_ous "hero" of the bock. Since "Mark >
{§ Twain' was in a sense a fictitious racter we may think and speak of the
3 hero as '"Mark, " but some readers ma prefer simply to be content with |
5 the word "hero." It is safer to do go, "Mark" was not to be trusted, He =7 N
= was always pulling the leg of his reader. Let us not be taken in. = .
:’§ What else can be said about how to take the book? What is it really {é :
= about? What, that is, is its sybject? .
4 We have already said that it is about & journey--actually it is about 7 I
several journeys: one long one, car the hero in twenty days over the %
1700-mile trail to Carson City, Nevada (he reaches his destination in g :
Cahpter XXI); and several short onee into the country around the frontier .
town. You will first of course be most concerned with the long journey . 2 M
westward, and reading that part of the book you will be made aware of a oy ¢
peculiarity of the book's form, Its form is determined by the subject, the E2 b
journey, the adventures of the road, The incidents of the story are pro- =& .
vided by the chances of the trip. Things happen to the hero, he does not Zi
£, make them happen. He is at the mercy of the trail, the courtry, and the ]
weather. No event has any necessary comnection with the event immediately oy
preceding it. “This kind of narrative form is called episodic. o .
3 It is however not enough to say simply that the book's subject is & 2.
journey, or severzl journeys. The hero, for instance, is a part of the book's 2 &
subject--without him, of course, there could be no journey. What questions
might be asked about the hero? (A discussion of any book always begins 25
£ with questions, whether the discussion takes place in a classroom or else- 27
% where. in the classroom the teacher supplies some of the questions. You E 8 1
y . cooperate by asking others. Learning to ask the right questions is an im- = .
portant part of education. Vork at it. One must always remembar that in ?g B
7 discussing & work of literature many of the questions do not have one right .
s answer, in the sense that & problem in algebra has one right solution, ) s .
Fa 22 I
] VWhy does the hero 70 west? He supplies his own answers to that one 1
o in the first chapter: to have romartic adventures and also to get rich. vz
o These answers can be called motives: psychological impulses or forces e N
e that make us do things. Motives aiso take iiie form of eéxpectations: to 2 I
o wish for something is often slso to hope and expect that they will come true, -
= Hopes ard sxpectations are ofteri expsrienced as day~ direams, which may 7 M-
be called Japtasies, and fantasies furnish the material, the subject, of = N
, many books. The hero's niétives, expectations, fantasies are important s B
% elements in the subject of Roughing . = .
7 This, then, lcads to another important questicn: what happens to the iy S
3 nero's-expectations, his fantasies, in the corée of his experiences? Do e I
<] &i&y turii out to be true or fslge? 2y
é Such questions add 1o our interést in reading any narrative, and our s
%,%%’ desire to find answers to thom creéites a fosling in'us that is sometimes K ,:
B .y
e 13
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calied sugpense. Will the hero get the girl? /e are held in a state of sus~
pense until we find out. 7ill the hero get the gold? We are held in a atate
ol suspense until we find out, K would be unfair to reveal the conclusion

of a detective story to someone who has not yet finished it. R takes away
the pleasure of suspenae,

Another point can be made, The word "reality” is often taken to be the

opposite of the word "2ream."” Many, many books and plays center upon
the difference between dream snd rzality, between illusion and truth, Since
dresams and illusions are Ly definition false to the iruth of our experience,
they may cften be dangerous, Ve could not live without them, but if we live
too much with and in them we may become very troublesome neighbors,
friends, bhusbands, wives, 43 children most of us spend & good deal of
time in ouf own private dream worlds, Growing is partly a process of
moving out of the dream world into the rsal cne, Knowing what's what,
Learning not to expect too much, This process, you will discover, is al-
8o 2 part of the subjectotﬁmm%ge Be on the lookout for examples of
the experience. Are discoveries that certain dreams are false happy ones?
If the book at times seems to say no, is the negative answer really all of it?

In {alking about the hers we have of course also been talkiag about
int of view, The point of view of ] is the poirt where the berc
stands in the book: ihe first perscu 8 r. The "I" stands at the center
of things. How would the effect be different if the book had been written in
the third person? See how it would work at the beginning:

Jim Jones’s brother hsd just been appointer Secretary of Nevada Terri-
tory, an office that Jin: thought was most :najestic, Jim coveted his
brother's distinction and his financial splendor., Furthermore, the
position meant he was going to travel! You see, Jim never had been
away from home, and the word "travel” had a seductive charm for him,

Can you explain the difference between this way of writing it and the way the
;irq!:,i page actually goes? It is useful to speculate about point of view in this
ashion,

Point of view is often used in a somewhat different sense, "‘What's your
point of view about this? " we often say to a friend, meaning by the question
what do you about it, how do you fee] about it, what is your attitude
toward it? We have already begun s discussion of poirt of view in this
sense, the hero's point of view, ir raising some questions about his day-
droams sbout adventure and becoming weaithy, His dreams and fantasies
express his attitudes tovvard experience, toward himself, toward his own
Auture, Point of view in this sense is, as we have geen, a part of the book's
subject, However, something else may be said about it,

The man who is telling the story is obviously differex: in some ways
't'rom the hero the story is Notice therce sentences orn the first page:
I was young and ignorant, and I envied my brother. . , I had never bean
away from home, and that word ‘travel’ had & seductive charm for me."
The past tense supplies the clue: "Iwas' means I am not now and
ignovant, I had never :aeans I have been away from home (does ii
mear also that travel no longer has a seductive charm for him?), Thus
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there are two points of view in the story. One is that of that young and
ignorant man leaving homne for the first time and full of dreams and expecta=
tions about what lies ahead. This ig the Tenderfoot., The other is that

cf the mature man who has learned worldly wigsdom and cantake a condes~
cending and ironic attitude (point of view) toward the young man he was,

his hero: the Forty-Hiner, the Old-Timer. The book is about the way in
which the Tenderfoct became the Old~Timer,

Do gmu begin to see how irteresting and even complicated terms iike
subject, form, and point of view lecome when you try to apply them to the
book itself? It is all a part of the fun of it,

The fun of it! Up to this point we have perhaps neglected the best part
of the fun of it, we have heen a little too solemn and schoolteacherish (isn't
that a fine word?) about a book that has so much wit and humor™tn it, so
many chuckles and guffaws (for young and old, as a publisher's ad might
say, publisher's ads beinz what they are), However, to be solemn for just
another moment, one may say that t:2 book's humor comes primarily nct
from the Tenderfoot (he doesn’t know enough to be vary about things)
but {recm the Oid Timer, The Old Timer may as well be called Mark Twain,

the famous entertainer, the genius of the lecture piatform.

1t is perhops "not right, " as Mark himself might have said, to work too
hard at analyzing humor: there is a danger of analyzing humor out of exis-
tence. Perbaps here, thes, it will be sufficient simply to call attention to
some examples of how the fun works in the book and let it go at that.

Sometimes it appears in the form of the humorous anecdcte, for exampl
the story of the dog and the coyote in the fifth chapter, The coyote is int'ro-
duced first and is made to appear a thoroughly disreputable character. "He
is always poor, out of luck and friendless. The meanest crestures deepise
him, and even the fleas would desert him for a velocipede.” But he is fast
on his fest and he is smart--at least smart enough to provide tke innocent
dog who takes out after him with a liberal education, . The coyote teases him
along, plays his game with him for 2 while, but finally gets tired of that
sport, seeming to say, just before leaving him behind forever:

'Well, I shall have to tear myself away from you, bub=~business is
business, and it will not do for me to be fooling alecng this way all day., *

~-and he is off, leaving the dog "solitary and alone in the midst of a vast
solitude! 'I,’gne dog has learned a lessogx. He returns sadly to the wagon
train feeling ""unspeakably mean, " and "hengs his izil at half-mast for a week,
And thereafter, '

whenever there is a great hue and cry after a coyote, that dog will
merely glance in that direction without emotion, and apparently ob-
serve to himself, "I believe I do not wish any of that pie, "'

Having becs aducated by an Old-Timer, the dog ig a little less of a Tender-
foot. The story is an amusing summary of cne of the book's subjects,
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2 Sometimes iit appears as humor of characterization (as indeed it does -5
in the anecdote just described), There is the talkative woman who joins G
% the travelers in the stagecoach in the second chapter, who says to them =
e “when she ig about to disembark: " Folks'll tell you't I've always ben kind %
i o'offish and partic'lar for a gal that's raised in the woods . . . but when -
£ people comes along which is my equals, I reckon I'm a pretty sociable heifer &
& after all.” Sometimes it takes the form of the Tall Tale, wiich you may 5
be familiar with in the stories of Paul Bunyan, Davy Crockett, and other 2
5 legendary or netr-leg:ndary figures in American folk literature, A good 4
o example in It is the description of the "7aghoe Zephyr" in Chapter &
=3 AX], introduced on p., 127 as "a soaring dust-drift about the size of the 3
United States set up edgewise," Although it hid Carson City from view, =

Still, there were sights to be seen which were not wholly uninteresting
to newcomers; for the vast dust-cioud was thickly freckled with things
strange to the upper air--things living and dead, that flitted hither and
thither, going and coming, appearing and disappearing among the rolling

it

rsesiad

billows of dust--hats, chickens, and parasols sailing in the remote M§
heavens; blankets, tin signs, ssgebrush, and shingles a shade lower; =
door-mais and buffalo-robes lower still; shovels and cosl-scuttles on 2
the next grade; glass doors, cats, and little children on the next; dis- 25
rupted lumber yards, light buggies, and wheelbarrows on the next; and j.;;
down only thirty or forty feet above ground was a scurrying storm of K
emigrating roofs and vacant lots . . . tradition says the reason there
are 8o many bald people there is, that the wind blows the hair off their

heads while they are looking skyward afier their hats.

Elsewhere the humor appears simply as fun, play, with words, as in the lan-
guage used by Mr, Ballou late in the book. Mr. Ballon has an almost artis-

A
.
P R R SN DR e SRS

tic feeling for the use of "big words for their own sakes, and independent of é
any bearing they might have upon the thought he was purposing to convey, " ol -
Yet he used them 80 easily and naturally ihat “'one was always catching him- s .
self accepting his stately sentencee as meaning something when they really 2 i;f
meant nothing at all." For Mr, Ballou, horses can be "bituminous from IR
long deprivation," Lost in a snowstorm, and discovering that he and his &
comrades have been traveling in a circle for two hours, he ejaculates: .
'By George, this is perfectly hydraulic!” And of the man who got them &
into that fix, he remarks that he "did not know as much as a logarithm!" 3
In other places the humor appears in the form of understatement or some=~
thing like it, as when in Chal?ter XXI the blood from a mau's wounds runuing £
down over hig horse's sides ''made the animal look quite picturesque, "' or %
when in the second chapter Bemis, who has accidentally shot a mule, - is ¥

persuaded’ by its owner with a shotgun to buy i, even though "Bemis did 4
not want the mule, " So it goes. The fun of it comes from anecdote and z
characterization, wild exaggeration, play on words, understatement. Lie o

in wait for it. Make the most of it,

For some of you, the reading of Roughing It may be your first experienc:
with Mark Twain, Next year in the tenth gradl??ou will in all likelihood '
study in class The Adventures of Huckleberg 1'-‘_1_m'n(_;Z Both books, which you
can then compare, tell us much about the ory of the American West, its
values, attitudes, humor, and concrete circumstances: the story of the
people, our grandparenis and greet-grandparents, who went west and grew
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up with the country. For them the "journey” was a quest, a searching for

something. Reading about it is also a kind of quert.
- - Mark's own story is not of course concluded in this book. Like count-

less others, he was drawn to the West by the dream of wealth, as we have
said, He didn't find it in the gold and silver fields, but he found it later as
& writer and lecturer, In his cage, in othier words, reality finally seemed
to fulfill the early expectstions after all. The hero became Mark Twain,
= who early
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22 & in this century, when he was sixty-seven years old, wrote in his

& notebook:. "My cash incorme from my books for 1902 wag $60, 000, . . Cash

L from all sources some over $100,000," And recorded later, on Jan. 1,
1904: "Lay abed nearly all day but wrote 3000 words, earning $900."

Did he get the gold? He did. He was also very famous. The man who
28 & boy in Hannibal, lio., never got beyond elementary school, in 1907
was given an honorary degree at Oxford. The occasion was, as always,a
magnif'{.cent and colorful ceremony, Mark, however, put it a1l in perspec-~
tive, "I was particularly anxious, " he said, "to see this pageant, so that I -
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5 could get ideas for my funeral procession, which I am planning on a large
,;; 'scale." The "point of view" of the Old Timer had not c!l,mnged. g :
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You will not be able to discuss in clsss cvérﬁhing- yotx-reé&. Your

= teacher will tell you which episodes to prepare for careful consideration.
i) Ths following questions are offered as a guide to stimulate your ideas, and
to suggest other questions that the reading may arouse in your own mind,
Youmnight find them useful as a review for your independent reading, or as
’ o clues that will help you look for important things as you read along.
‘ 5:2 Chapter 1 :
3 1. The opening chapter not only provides the reason for the journey
2 west, but it sets the tone for the whole book. “/hat kind of writing does the
& author lead you to expect? ' The last paragraph, for instance, contains
?yé obvious exaggeratione: “That is the effect of this?
f,j% 2, What kind of person do you judge the author to b2? Find as many
e character-revealing clues as you can in this chapter,
- Chapter 2 |
= 1.  How did the author and his brother demonstrate their lack of
ol knowledge ‘of the west by the luggage they prepared for the journey?
% 2, How efficient were the weapons with which the passengers armed
A themselves? Does the author regard them as useful for defense? How
do you know? What is the effect of the word ‘persnaded”" onp, 52?
3. How does Mar!: Twain, in & very few words, manage to give you a
s picture of Bemis, the stuge driver, and the woman passenger? Comment
& upon especially striking words and phrases,
é; - 4, How does the autaor make this episode with the woman pessenger
i amuging?

o
o

5. Find an example of metaphor in the episode. How is it developed?
“Jhat is its effect on you? :

Chapter 3

1. This chapter begins with an incident that happens on the journey
~-the broken thoroughbrace, List the topics that follow, 1s this what the
o}gening inc?ident leads you to expect? Why dces the digression not irritate
the render : : ) ~ »

" 2, Ro-read the description of the jack rabbit, noting the many details.
“/hich ones emphasize the ludicrous aspects of the animal? How does Twain
suggest the great: speed of the creature?

11] e 4]
! 3. Exphin th:' 'aifgidﬁm of Twain:'l re;ferencev to " Lilliputian birds,

'\ 2

"
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. ig enough to choke a camel to death? Why do you think Twain inserted the
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[ 8 -~
4, Why wes sagebrush so important in the western deserts?
5. Do you think the "gentle statement of fact" which closes the chapter

yarn ‘;’0‘*‘ the camel? Do you believs it? Do you think the author expected
you te?. - | SR ) s

Chapter 4 o -
In this chaptef the author gives a detailed description of the stage

stations, and of th» gtatus enjoyed by the driver, Doeg the tone of the
writing betrey the author's opinion of the system? :

" 2. Wpriting about the comb provided lgy the stage station, Twain says
K had come down fromn Esau and Samson. " Explain this,

3. Explain the reference to Sodom and Gomorrah,

4, The chapter ends with an account, written some years later, of 2
train journey over the same territory. Does the, contrast heighten the '
hardships of coach travel, or do you think 1t an unnecessary addition? Give
::asom fo‘r:; your verdict., -7hat is your reaction to it as a reader living in

e jet age

Chepter 5 ’

1, This whole chapter is devoted to an account of the coyote. Much of
the power of Twain's description lies in his careful selection of words. For
example, he presents th; coyote as an outcast among animals by the use of

such words as "furtive, " "slinking, " "spiritless, " cowardly” that have a :
degpicable connotation. How does Twain portra).' the dog? Find words and =
phrases that are particularly expressive,
2. This whole account of the coyote and the town dog might be read

ag a fable. How could the moral be applied to the experiences of the author-
in V/estein scciety? | : ) -
Chapter 3 -
| 'This is an informative chapter telling about the levels of the stage 23
coach organization. How has the author kept it interesting? “’:
Chapter 7 - | ) %
1, Clearly the account of Bemis's buffalc hunt is a typically Ameri=- :'

can tall tale, How has Twain's use of dialogue rendered it rnore plausible? =2
-+ 2,- Why do you suppose the author ended the chapter with tha anecdote
about the cat that ate coconut? . , , . -
P ’ .. - o

- 3., What did Bemig’- raean when he 2aid his Allen weapon was ‘'so con=
founded comprehensive? T . .

i
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Chapter 8

1, How does Mark'rwambuﬂdupafeehngofsuspemebetorethe '
Pomr Rider ﬂa.shed past the.stage coach?

: ‘2, Isthevereauyanysimﬂuﬂybetweenagemonintrimedbythe
novelty of seeing alkali water for the firet time, and a careless mountain
climber who causes.an avalanche? What is the effect of this bit of logic on
the reader? How does it prepare for the ﬁ.nal anecdote of the Indian massacre

3. Referring to the hundred and thirty-three people who all claimed
to be the sole survivor of the masnacre, Mark Twam 82ys, "There was no
doubt of the truth of it, I had it from their own hps. What kind of state-

ment would you call that?

4. Do you think these westerners expected Mark Twain and his brother
to believe them? - What do you gather is the western attitude toward new=

comers, especially from the east? .

Chapter 9

. 1., How does the author convey the feeling that Laramie Peak is a
living presence dominating the Black Hills? Does this help to set the atmos~
phere of hostile Indian country? How? : _

2, Apparently the Indians are not the only source of danger and vio~
ience in the west, V/hat does this chapter tell you about the typical inhabi-

tants of the region?

3. Explain why a man of Slade'e reputation was invaluable to the stage ’
ccach company., What does it tell you about this society?

4, Find an example of Twain's humor in the first paragraph of this -
chapter, Does it fit the circumstances? How does it differ from the play~
ful exaggeration of earlier episodes? Does 1t in any way reveal the author's

qmuon of life in the west?
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Chapters 10 ard 11

dnce agmn Twam 1rrterrupts the account of his journey, this time to -
discuss the character of Slade, These two chapters are given over entirely
to a consideration-of this famous outlaw.

.1, How did the Slade the author met compare with the legendary ac-
counts of the man? -

o 2. Why did 'L‘wam hesitate to label Slade a coward, even though he
: d1d not. meet his.death with much courage? -

. -3¢ Discuss Slade's character, What quality do you think he lacked?
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> N 1e ée _e‘ ain Twain raakes use of personification in his description -

: otthe.Rock'y‘-fmg;uins.- Find as-mharly exanmplés a2 you can;-and-esplain

L how he has managed:to convey thé awe aind majesty of the scenéry through

- ‘2, Many ificidents have been packed ints this.chapter, List them in
order;-and comment upon the:way the author has mades them interesting

to the reader, - R ' -

o L% T examples of humor and discuss the techniques-the author 1as
- Chapters 13-16

;53 iTheﬂe four chapters deal yﬁhfthg author!s stay in and around Salt Lake
= City, though, in Twain's own words, he and his fellow travellers left it

3 “not 80 very-much wiser, as regards the *Mormon -question,® than when we -

VR

arrived.” Often:s writer reveals his attitudes not only by diiect statement,
but lho%ﬂw details he clidoses to write about, ‘as well as the tone of

i the telling do-you think is Mark Twain's opinion ¢f the Mofmons? Find
% places in the narrative that you belicve betray his sentiments. Be preparzd
= to discuss this in class, and give reavons for your assertions, - oz
- Chapter 17 | - |
- 1. There i3 2 great deal of irony in this chapter as Mark Twain dis«
] cusses the interpretation of facts, and passes comment upon the value judg-
= ments of pioneer society. Find examples, and discuss them in class,
.- - 2. To what does Twain refer when he says "V/e seemed to be wasting
our substance in riotous living''? _
- . - - IR ' ' o
o 3. How does Twain’s account of the episode with the half-breed boot-

" black betray his prejudice about Indians? Have you detected this attitude
before? When? .

4, ' The author makes gome interesting comments upon-accepted stan-
-dards of language usage, Toward the bottom of page 112, he pokes fun at' -
the stilted expression.of 'Great aithors"; onpege 113:(last line) he men-
tions how his:own grammar is ridiculed by the westerners., Do you remem-
ber other occasiorns when he has commented upon the language used in the
west? How would:you: describe the:author's own language and style?-

.- 8¢ Jlook-again at thé list:of things Mark Twain says mike happiness -
{last paragraph)... What isthe tone of this-paragraph?. How would you des=
cribe: the last sentence? .. - N
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"heat mdtoi-’turing dryness of the deeez't. See how many digerexttlﬁng:

'I’wam IGSTAIONS.-

-2, "Describing the alkali desert, Twainwrnes. f'lmagingavut :
waveleu oceén stricken dead and turned to ashes,” Whntdoweamthe fig-
o{speechusedhere? Whya.retheyetfective? .

. 3 Inthetimlparagraph, Twain thathis mﬁveseema
"broken and disjointed in places." Is this s fault, or does it contribute
to the nusery of the experience?

4, "The poetry was 511 in the anticipation, "' said Twain, Can. you,
relate thig to a in the first chapter? Does reality in this bock
usually a1l short of dream? Discuss this in terms of your own ex~

periences,
Chapter 19

6ncea¢ainthe axxthorﬁnda reahty harshandugly as he did mssing
ihe degert,. ‘I'he Goshute Indians have disenchanted him, shattering the

-"noble-savage' imazge built by the "Mellow moonshine of romance.” Do

you consider his evaluation fair.and objective? Discuss the emotional over-
tones of his descriptions; for example, they "embezzle carrion from the
buzzards." Compere Twain's reporting with that of a scxentiat

Chapter 29
Why do you thmk the author devotes a whole chapter to the repetition

- of a single, untrue anecdote? What indirect comment is he making about
-western culture?

Chapter 21
1. This chapter raarks the end of the journey, and the author’s initia-

tion into the ways of Carson City. In your own words, describe the kind
of peOple who lived there, and the surroundmgs they lived in,

L e Sometimes Twain’s humor uses the irony of understatement and -
.sometimes mggeration. Find examples of both in this chapter.

. 3 Find examples of simile and metaphor that add to the effectxveness
of Twain's descriptwns.

T 4 How hal the author pictured hunself throughout this ﬁrat past of
the book? What were the expectations of the young man who set out as
private sécretary to the Secretary of Nevada Territory? Whaet happenéd

. {o.these extravagant-dreams as theyicame face-to face with»runty “/hat

5. . Expcnenc'e isa freat teacher, as Twain found out during his stoy
in the Térritory. <The fable of tha:coyote and the town: dog that you discussed

_ indfdcntlfin purucular caused:the dreams to fade?

- ifi7chapteér:8:ilustrates this.well: - What-other-clues did-you:notice-that:sugge:

that an older ard wiser IMark Twain is la at the innocent dreams of &
younger and leu worldly-wise brother of the Secretary who set out on the

jourmy?
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Chantera 22 end 23
1 .TohnnyK. .. o WBS the sonofanomo bob. Egphmthisterm.

2, Why did the author refer to his boat trlps on Lake Tahoe as "bal-
loon yoyages. .. Give examples. T :

” 3. What picture of himself does the author draw in these cbapters"
Give examples.

- - .

4, Man séems destitied évesr to be driven out of the "Garden of Eden,"
V7hat circumstance compelled Twain and Johnny to leave their idyllic exis-
tence on the la.ke shore? '

5. Why do you think the author mcluded the final paragraph (p. 141)"
~Jéuld the narra‘tzve have beén'complete mthout it?

6. Onp. 127, read aaam the description of Carson City, Now furn
- to p. 137 and read again the first paragraph describing the timber ranch.
V/hat differences do you notice in the styles? V/hich one is factual and
realistic? - What kind of detail does it contain? Note the sensory impressions
and more ornate style of the other passage. IS this realism or fantasy? How
does the author's Eurpose differ in the two descriptions?

Chapter 24

1. Pick out examples of exaggeration. a*ad dlscuse the effect they
p roduce on the reader. :

2. Who ia teulng tne siory, the older, wzser Mark Twain, or the
young, ignorant Tenderfoot? Is this aspect exaggerated too?

3. Which descriptive words are particulazly effective in painting a
picture of the horse? What senses do they appeal to?

. 'Chapter 25

" 1, Has governmeut bureducrdcy changed since Twain's day? What is
the tone of this chapter? Cite examples that revezl Twain's opinion of
,government operations. .

Chamerg 26-30 .

1, What change in the author do ﬂ~ese tive’ chapters reveal? Do you
expeet 1t to be gem}anent? vae reasons for your answer, ,

2 Co gnt upén the newspaper repo,,._n;g concerning gold and silver

rilning j;n,ﬁ,iq € territory. | W/ag it honest, impartiai, and reédpensible? Do
?ou*think newspapers today inflaence’ péOple as greatly ag they did then?
Fxplaip yOur snswer, . ... ... Pt 2 o ; ,

75T

!"0\

8 e aiiven fever" B:‘oii%ht together an unflikel qurtet--two young.
lawyers, a gixty-yesr-old blaeksmwn, and the author, Which did the author
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find thie most interesting companion? What was his special “taisnt”?
Vhy:did Mr, Billou use big words when he didi't know what they meunt?
Comment on some that Mark Twain found especially amusing.
4. "We sre descended from doseri-lounging Arabs," seid Twain.
. mcgﬁpmmwwryummhmmndﬂw.wmd"m
5. Why do you think the avthor said (p, 163) "like the rest-of the world,
1 still go-on underrating men of gold and glorifying men of mica"?
6. What lessons did Twain's Humboldt experience teach him? Do you
think it qualified him to look into the affairg at Esmeralda? -
> 7. How did the Indians know the flood was coming? The author was
: unable to explain it. Could you?

21" . Chapters 31, 32, and 33

- 1, Briefly, retell in your own words the main events that took place
= on the journey from Eoney Lake Smith's to Carson,

2. How does Twain convey so dramatically the bullying Arkansas and
Ei] his humiliating defeat at the hands of the landlord's wife? Why is dialogue
more powerful hqre than third person descriptive prose?

3. How "sincere' was the "reform" of the men who their
last night on earth had arrived? Is this typical of human behavior?

Chapters 34-41 ) |
1., How does the practical joke played on General Buncombe reflect

1
{!
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h
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55
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1

o the westerriers® attitude toward “emigrents'’? Why do-you think they re-
sented outsiders? Comment upon the General!s name. Compare the way
= this story is told with the way the Washoe Zephyr is described.

N
N

N
:-Eﬁ 1

2, Why was Captain John Nye a good traveling companion? Hiustrate.

3. Why did Twain become o laborer in & quarts mill? Did you expect
the job to last? Give your reasens. ‘ N

"> 4, . Do you think Twain really believed the legend of the Whiteman '

A R TR v
SRR

% cement mine? Why do you think he went along with Higbie?

84 Twikin gives soine grephic descriptions of the plienomens that make
Mono Laké s unique place, List some of-the thirigs he writes-about that -
show: his insstiable curiosity in-the world around him? How does this curi-
asity contribute to Twain's ability as a writer? _

- 8 Whilt wathe wuthor's réaction to "striking it rch"? - Were you

- #urprised’to learn that lie 16st his claim? Give your redsons.-
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Now that you have completed the first part of Jock back
through it, and be prepared to discuss the foﬂming% A

1, Oh p,209 Twain describes his career as "slothful, valueless, heed~
lesa,"” 14 this a true evaluation of the author ag he has revealed himself
in Roughing B? . | . ,

2. With the aid of your libfarian, find out all you ean sbout Samuel
Clemens,. Compare this pergon with the Mark Twain thet emerged as you
read W_ Are they the same person? Or are they different? On
the bas your findings, v7ould you say Roughing } is an autobiography?

3. How many journeys does the author make in RWF!M It? What
factual information ahout western pioneer society does the account of each

journey impart to the reader? Compare it with Kon=Tiki and the other
travel literature you read in the 8th grade, ~7ould you call this a comparable
account of a travel experience?

4. Inthe 7th grade ycu read a story about a journey, 'The Price of the
Head, by John Ruseells 4t that time you discussed the idea of a journey
sy:abolizing self~discovery. Do you think Mark Twain's journeys brought
avout any e in him? If so, how would you degcribe it?

5. Does the story of the coyotz and the town dog in Chapter 5 remind
you of a story you read in the 7th grade? Could it be thought of as summari-
zing one of the book's themes? In what way? “/hat do we call this kind of
story? What other theme of folk mythology of the American west does Mark
Twain write about? .

6. Dissatisfaction with life ag it is seems to be a universal human ex-
perience, ny ancient stories tell about & time when life was perfect-~
the Garden of Eden of the Cld Testament, and the Golden Age of ancient
Greece, among others. lMan is forever trying to recapture this lost per-
fection. At what point in the book does the author come closest to the
happy state? Do you think it is an attainable dream? Give your reasons,

7. What do you think was Mark Twein's reason for going to Carson
with his brother in the first place? How had his motivs changed by the

- time he beﬁﬁ‘foipecting? ‘Do you see any relationghip between the two

dreamg? | does the dream compare with the reality? Do you think Mark
Twain did become a richer man because of the éxperiénce? Explain your
answer, ' '

1 8, Inanswering the foregofng questions, you have discoveread that
.1t doe¢s not. confin2 itsplf to any one subject. Write a summary

of the different things that IMark Twain deals with in this book, both on the
concrete level and on the abstzact level, ~ ’ |

. .9, Sihce it.deals with so many ideas, would you expect the &%ﬁ

this book to follow the sa:ne pattern.as any of the literary works you have

studied before? --Compare it with The Call of the v/ laéﬁl-emumph. where
e-narrative.is. continnous. How -

all the;details: contribute to the story, and-

e N N N T EOd e o I R St !




i

s, N

N e
R
i
. [ b
o -
__- A
=S
-.l
£
x
P, 2L
e
A
v,
é.m-‘
W
s
"
ot
";~
7
Sonls
=]
L
i,

Ny
2

o

,-,(u{"u\v\\_ b~ v
AR R e

-

ISR
(VO

‘“{“ ’u

LS A ST e DopaGugipa st e
*??ué‘ui i Aﬁ&ktﬁ@%ﬂuﬁﬁﬁ@h%&%\ ki

Lo

[
%

%ﬁc

i

'H“, o *4(
&A&m;‘g}m

- hetext,

«15=
bai Mark Twain-organized the adventures he is writing about?

. 10. Roughipg B'is wriiten in the tivst person, but you have learned
already that this does 10t necessirily mean the "I" is the author; you have
thodght about'this in question 2.above. But an author has other ways of
making his'poict of view known to the redder. Some of these waye you have

discussed, in the questions following each chapter, Using exsmples from
. uninisrize what you bélieve to be the author's attitudes and beliefs
concerning life in the west, and the lessons he learned from his experiences.

1, Mark Twain reprints an account of a railroad journey, made
several years later, covering the same distance he traveled by stage coach,
rite an account of the journey made a hundred years later by jet 2irplane,
compering it with the train journey. . o

2. Many times during the early part of the journey Twain comments
upon the feeling of freedom as civilization is left behind, When he arrives
at the frontier, the illusion is shattered by the reality of a lawless existence.
As hé commaented later about the journey through the desert, "the poetry
was ali in the anticipation,” Dces civilization limit freedom? Can freedom
exist without law? V/rite a paragraph or two explaining what you understand

- 3. The tibles of Aesop were told to teach a truth about human behavior,
Do you think Mark Twain is doing the same thing with hig story of the coyote
and the town dog? How does the autiior himself fit into the fable? Write a
brief account of what you think the fable is saying about life on the frontier,

and the part the author plays there,
4, What kind of person was attracted to the frontier? Would these men

be ablé to establish settled societies?

" 5. Mark Twain tells, in Roughing It, how an aura of giory surrounded
the person of the stage coach driver, whe assumed hepoic proportions in the
eyes of humbie foiks, Iz aisc commiénted upon the legends that developed 3
around Slade. How does a man become a myth? Can you name more recent =
personalities who have become legendary? - - : . t B

6. What has replaced the frontier in modern society? Who are the . 3
herces of this age? Compare these "pioneers' with those of the old west. 3
Must man alweys have frontiers to conquer and heroes to worship? Write »

a few paragruephs expressing your ideas.

7. Re-read Twain's account of Bully Old Arkansas and the landlord,
Using dialogue, write an account of & real or imaginary incident; for exam-
ple, a political speaker being heckled by a member of the crowd‘; an umpu;e
being challenged by an angry ball player; a timid student being "picked on' - P
by the school bully. Use your imagination, Try to get across to the reader
the."feel” of the situation through the words you make the characters say, -
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1. -8 map for the bulletin board tracing Mark Twain's journey
stage coa toCarsonCit}r, and marking the two shorter trips to Lake
and Humboldt mines. Indicate the time taken to make the journey

. stagecoach, bytrain byautomobne and by airplane,

2. Gotothenbraryandﬁndanyouc;nsboutthePonyExprm. Pre-
pare a report to present to the class., .

3. Mark Twain givec quite a lot of information about stage coacaing,
but it might be interuti.ng to discover still more facts., Frepare a report
in the American west, and be ready to answer aqy
class might ask about it.

4. Mark Twain's account of Bemis and the buffalo hunt is really &
tell tale. This is a typically American story, and many tall tales have been
told about early pioneers. Find some of these storiea and read them. Make
up a tall tale of your own to tell to the class, _

Suggestions for Further Reading

Robert Louis Stevenson, the suthor of Treasure l%%, wrote about
his experiences traveling through Spain with a donkey. with & Donk
is very amusing, but the humor differs from Mark Twain's. Perhaps you

vrould like to compare the two books,

IMore recently, John Stembeck, the author of The Pearl that you read
in the 8th grade, and "The Red Pony" that you read in the 7th grode, made
& tour of the United States and recorded his experiences in Travels with

Charley.

Another story you mxgltt enjoy is en imaginary journey by a mythical
persomage, Phileas Fogg, A the World i was originally
written by Jules Verne on the ert ecple became so interested
in the progress of Phileas Fogg that he beeame real to them, and they even
placed bets on his ability to circle the globe in the allotted time!




ARV

" .
’ catey fel N el <
V. A o ol ol ey o oy
. S 9 Sai, ) oo b y -
B N S8 DN d A T L KT L
1’ g anie s i P - ’
Moweia T T X
. AR s ek vy ok b e g L, .,. sl Lot f
. R T T ST LIS I T o e R
~ .
. . . .
K
4 . N . . .
* ~ . . . . 4
. [
' ¢ : . . o wov
- ! €
. X . N - .
. . ,,/.m‘w,,
« P ‘
* N .~ -
-
O - - E
. . Yoy . N -
. i . Wl C . . R 1N
H L . B, e . N
ST o o ORI , S|
i 4 o Lty + " ¢ ,_.‘w. Mi. N o - . ¢ . - _.. i
N Lo @ NPT _ : . :
P R . T AR ) . . N R T
o i AT A N S s :
£ . e T R ol U0 o= " . : . v
L3 BN Yo Rl . . L
Ny B ' " - ¢ . . . ' ) ' )
. h K4 s ) - o 3
ot R A T T T e : I
A A » e . . . N . - N
i IS . . e - o L twe Te® = : . SN
T e e s O LR B . - Ik
. D oy N v T . . o ' K PRI = Wty
! v the W S S NN . . B
- e IR “ a3 i . S, T N . aw
PR WY e A - ' . - (R A NERS A
WL A o, L N N . RENN &
ﬁ Ko W, e o A e . . RS N SR H
, s N e 26 o s J - : - . , & o v “ g
. W A¥ [T w 2_» ad . - . - -~ Al , o .
) o e %) M: m.f . EIRS SRR IS Y ' PRy BN . N . - 1
e i . , R Lty \w‘td raww i e et N 5 y % N - PRI - e v R N NP &
Rr ., . N - E ¥ . wa e N - . ” - o N a o S N
._ PR k “%1 ,.. e o ...m - /._. ~F . .x.. . . N N w.,m. * a ,/ﬁ ¥
, v : . . ! . . . N K ; . " 1 . ERNN
! : 2 o ﬂJ ] . R o vwa L4} 4... .f.ff-,»“ “ - .aw - v “.., s S ve . .
L o . Spaiead [ o o' ¥ ;, . . N N . O v +
N ..:Y Wi v m» o SR ty " . ) S o] .
Y. - & 5 w1 ‘ SRR C
R . . . , . e o % R T ~ N
- f « i * * N T -
iR gy : ) ) H . . - Y : .
v , v oo U \ e .
i Kol a .t’. % b8 “ o . A .
, i i - FLA < . : -
M u.f ww i Pt v 2 . »
M AL < e L
. . Wﬂws et : it e ) .
= i Z o i % , R
B » [Aye g g . » S - N
" W w.. . P SN N ”—.,L. > . !
B Pl ey . T t3.
=] Amhe AR | non P s L R |
K P \ <] e o f L er RN o oo L R
¢ % 4 A3 W * T g ey Aa » A TRl - - DR A
, ) ] Do e o E .. N A
o i .:..,q O ¢ V.:.. ¥ . ooy - e ot A
. & [ % St oo N .:w. . W N “
N 4 } bt s} b AR S [ A > F
. .lu:..w ) 4 _. LR : UJM L) . NN NN
I g N an e « ™, . Y K
5 T N o W w e PR PRI e N oee PN
e, vAn N, ., < [ £ o WV e §
f ﬁwm . s r 4 RS C T :.w,“ I ) Y& Gnl s Y, W.f
, pl : m m? LR L ) KR ke e oo B pe
_ " R RN LA <o A
g ! Y gl o het 2 . CELU A s
. . | e y i N -l A
. L i T S ot G 73D & nEo B £
X oy > 2o 3 D nﬁ« - \ v ket ﬁ.,.» {"a . ) 3 ﬁ
. ,.,,,.“H e PR oy N W R B X H
. 3 ) FECE - o [ B - . X
. s . ) &a Mtu VEERY S W ¥ $ep ‘nﬁ.. <,a~..
t ALy , v % T s v ' S .
) v : - <3 Te < -+ o3 o e 3
R Fa . IR ANy Tt [rey sy et
. B - | . - UNAEN A [H v
. . ﬂ‘x » v d Pl & - o .&n..k P N " ‘.TM . \2..‘. _
A 3 h OO . " e Yy '\,
e . : ol R i, S B 3w
L & AR R 3 e L N 2 oA
. ' & W L& e Gt 2 B el won
' ) ., b . 03 o o) x.,:n by A
o e & £ e XN H B x imm
N . vk {a o "Euty wd oy R
. x 39 .
- . i) w o 3 w0l L
* ak %H.w w, 2 u.w Akm ﬁ B 2 X
h 4 , K " o d A 5 3
L : R wr A B W Sl W
) ) g B = 3 g SN B
, K> mnd e g nﬁ ;
S v Mg, R b .‘»ﬁ M e e e R
o ) & 4 Y S W CaedF 86
L AN O . 3 R
oo Ak ) e R ¥ & e & AT
. 3% £y 5 - TR s BN 2 B
. < 2. v » N
L n A Lo 5 an Feo 2 A el a K Ax N
B \ A ey \ W s} w“u LA . W ,Mom: ,&,M o NS
- N 9 N:», .&. Ly and - Ny et hwh« et rw N ,.&,‘ N b %.:
3 ~ 2 s W * RESE ' FE¥; BN
3 i} = 5 - LT i
3, . P Bt . - [N v d 1Y .
24, P Wi b [LEA e A o
Eal s ORI woRa - e SN ?/Mw MMJW.
n ¥ 4 ./.e—. Gn «:w S 4“. W N vﬂu ‘ o NS
AR T - & "R W 1 Mw Ry RN
1o M = 1M ) e Ny X Wk L AR SRR
b L (TSR DN R o 3 NI
R T M Tk Y T RN
ey R i bl 2 WA A oy N S F & MR |
o e RN PR B VW SRR RN ey
e Y O Y aogE 3§ e i NN RO
* e oF ..ﬁLZ .ns, bl Y (300 & XNy i
! BAE A SRS Sk i
rood Zon, NGt g Ey]
AN V VRIS S el
ot e T d
'

e hﬂ, nw..wo., 2o F ) &
o 5
it

15

..
PIRANGA
. ® ;ﬁ;%: L R
RS AT
v — ' ey

'
\




JW?

Student Version
THE OLD MAN AND THE SEA
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‘ . Introduction o

= You are going to read The Old Man the Sea, a novel by Ernest ~ ..

24 . Hemingway, who won the Nobel Prize in literature. It is not a lengthy ‘
L3 ‘novel; in fact, one might think of it in length as scarcely more than a T
= . short story, It is, you will note, what we call a- "'storied” form; that

= is, the principal of organization employed by the writer is the narration

=2 of a series of incidents,

You will remember from your studies in the seventh and eighth

*§§ graGes that the subject of a piece of literature, whether that piece is

v an essay, a short story, or a novel, deals not only with things (boats,

5 ; fish, the sea) but also, and importantly, with ideas (love, fear, hope,

& courage.) This is especially true of the novel you are about to read.

It'is about an old Cuban fisherman, who, having gone for 81 days without

;?% . catching a.fish, in desperation goes far out into the Gulf Stream in his

2 small boat, He hooks a great marlin swordfish, and begins-a terrible

-7 struggle to bring home his prize, Thus, The Old Man and the Sea tells

:,‘,fé a story of suspense you will read with pleasure, You will feel the spray

§5 *n your face, the warmth of the sun, and share with Santiago the joys

f:’% and terrors of the deep, But this rarrative is more than just a narrative

%
S5

about 2 man, a boat, and a fish, It is also about courage, an old man's
courage, pitted against tremendous odds, It is about the way hc reacts

to events that confront him. You soon begin to suspect that Hemingway

is telling another story, too. As you read, watch for clues that seem to
indicate that there is more to the story than first meets the eye. Who is
this man, Santiago? Read Hemingway's description very carefully.
Notice, too, thct sometimes a charaecter's actions are more revealing
than the direct statements an author may make about him, What does
Santiago think about the great fish? Why does he struggle so hard to win?

R ST
S gt

3
i

The answers will set you thinking about what the avthor really
means and this in turn will lead you to a consideration of pbint of view,
another term you know well, The story is told in the third person, of
course, but does Hemingway concentrate on the main character and tell
us only what Santiago can see, hear, or-feel? Or does Hemingway let
us see into the thoughts and feelings of other people in his atory? If
the latter is true, you will remember, the point of view of the story is Z
omniscient’ (ail-seeing). i : .
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But point of view is a term you will exploie more fully now,

g, It is a key term in your study of literature this year. So, as you read,

= keep some of these questions in mind. What attitude (point of view)

ﬁg does Santiago have? That is, just how does he feel toward Manolin, ¥
- the boy? toward the sea? the villagers? toward the creatures of the sea?

5 toward the fish, his adversary? You will be interested in the point of

] view of others in the story, too--of Manolin, the viliagers, the tourists.

i Still more intriguing is Hemingway's attitude toward the peopie and events




o
&3
=3
w33
s 0%,
LY,
B
=
&

.
F4

1y

4',})!}')_/“« ta 0% .\‘l.
9 "Wy' o o

W 2 A

T

1 AXOLAG)
\NAJ%M 4

‘%‘( ',';: ".;:0' ja

R RO
AR

QY
(1 I0-1)

.‘
b

5w

TR

2

Wi
5&;;-‘1;32:

i

N

A

TR
R

S AN ey S 3
{g%{,{;ﬂQ‘
SRR

"l'“ "\::11 R} A8
R

.'%ﬁ:ﬂg;ﬁ 2
SIIIN
:

R
SRR

¥ ‘3';. X! vy

R,
IRV

RS

S
Vgt
“z;)—_-h >

%
{3 oy

$
Ry
W

==
%5
LA
3 -
Y
Sz
s
e

in his story. He reveals how he feels about the things which happen in

the way he creates the incidents and in the way he has his characters react,
Does he invite a sympathetic response from you? This makes you realize,
too, that there is also your point of view to be considered. You will -
react to Santiago's terrible trial as you read, You may not all react

alike, but is is unlikely that ary of you will read the story with indifference.

. Subject and point of view control the happenings and reactions in
The Old Man and the Sea, but the way the author arranges his incidenta--
the form he uses to create his story-~in turn controls both subject and
point of view, The incidents in The Pearl were arranged in straight
chronological order, Is this true of The Old Man and the Sea? Watch
as you read for any “flashbacks.” If you find any, you may be sure they
have been inserted for a special plirpose, tc help us understand Santiago
better ~r to understand what happens to him better, I is therefore highly
desirable that you, the reader, be especially alert as you read these,
Of course, every incident has been provided for a purpose, The auinor,
as he creates characters and incidents, chooses to create those which
will move the story to its conclusion, Sometimes he emphasizes one part-
icular incident in order to cause you to react in a certain way or to think
a particular thing, As you read this novel, pause occasionally to ask
yourself why a certain incident has been included., This will often make

a story clearer to vyou,

Actually, as you begin to perceive the relationship of subject,
point of view, and form, you realize, suddenly, that you are learni'x'lg
a very special language and a very subtle one, It is the "language of

. literature. As you gain experience, you will gain insight, -and with insight,

a reimarkable increase in the pleasure you derive from a book.

Both you and Santiago will now undertake -~ journey; sez if you
can bring home your ‘“marlin,”

¥ so, it willke'a "catch" you will not soon forget.

Study _ Questions

1. Read agsin the first two paragraphs, What is the purpose, do you think,

of these two paragraphs? Who is speaking? - .

2. Vhat do you learn about the relationship of the man and the boy in the
tirst few pages of this book? Find a2 passage that shows how Santiago
felt about Manolin,

3. VWhy do you think Hemingway usually refers to Santiago 25 "the old
man” rather than by his name?
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4, How many references can you find to Santiago as "stringe?” Can
- you think of any reason for Hemingway emphasizing this quality?

5. How did Manclin feel about his friend as a fiskerman? Find a passage
to. illustrate your answer.

3. Read the passage in which Hemingway describes Santiago's dream,
An.anthor has a puipose for everything he provides, Why do you tiink
he told us abo ut the dreem? Fow many times is the dream mentioned?

PR

7. How did Santiagc regard the sea? Did this differ from the way most -
of the fishermen felt? 5

8. Can you find any incidents which foreshadow the struggle to come? g
(pg. 126) g

9. There are two brief "flashbacks” in the novel. Why do you think 2
they are included? :

10, V7hy do you think Santiago admires Joe Dimaggio?

11, Read the passage describing the warbier that rests briefly on the
taut line, What is the signifi cance of this incident?

.12, Read the description of the shark on page 100, An author uses con-
crete deteil and figurative language in order to create reality for
his readers. Find sorae example of both in this paragraph.

13. List the following incidents in the order cf their occurrence.

The old man sees & bird circling above a school of fish,
He eats raw shrimp,
. He killg a IMiako shark with his harpoon.
He lashes the marlin to his skiff.
The big fish he has hooked draws his skiff out into the Gulf,
He eats strips of raw tuna, :
The great fish jumps for the first time.
Santiago loses his harpoon,
‘The great fish jumpe more than a dozen times,
Santiago sleeps while waiting for the marlin to tire,
He kills the marlin, :
His hod is cut badly for the first time.
He clubs the gharks that attack his fish, 2
The great fish takes the bait, %

He kills sharks with his knife lashed to an oar.

He smashes the tiller of the skiff,

He carries the mast up the hill on his shoulders,

He dreams of the lions again after the journey is over and he is
in his cabin,
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15,

16,
17,
18,

19.

20,

21,

22,

23,

- Which of the preceding incidents would you consider the climax? Why?

Explain how each of the following incidents "grows' out of the preceding.

The death of the marlin
The attack of the first shark
The subsequent attacks by sharks

What do you think the sharks symbolize?
How did Santiago feel toward the marlin? toward the sharks?

The corflict in this story is absorbing and easily defined. But

who ig the winner, do you think? The sharks? The old man? Even
though the old man lost his fish, do you think he won something?

If so, what? Is it ever worthwhile to fight--or protest-~when victory
is not only unlikely, but impossible? How do you think Hemingway
felt about this?

Santiago says that "nothing" beat him, that hesimply went out too
far, t is meant by this?

Hemingway seems to suggest that Santiago has been crucified (pp. 121-
122), 'What is the meaning of the term? i’ho, or what, did this to
Santiago? How dees the picture of the old man, lying on his bed of
newspapers with his forn hands palm up suggest victory in defeat?

Read the first paragraph on 107 carefully. Hemingway is suggesting
a comparison there that is very important tc the meaning of .the
story. What does he want us to think of as he describes the agony
of the old man fighting a losing battle against the sharks?

VWhat is the boy's attitude toward the old man when he discovers he
has returned? How do the other fishermen react?

Read the final episode of the story (pp. 126-127), How does the
point of view shift suddenly? Why do you think Hemingway introduced
the tourists into the narrative? '

Do you think that the final sentence of the novel is appropriate?
In what way? o '

What is the subject of this novel? Is there more than one subject ?
Can you etate the main idea in this novel in one or two sentences?
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S_uggested Exercises

Now that you have finished discussing the study questions, see
if you can answer the following, You may need to reread por:ions of the

novel very carefully,

1, When Santiago kills the marlin, this action concludes the long fight
with the fish, but at the same iime : the blood from the heart leaves
a trail that wili allow the sharks to follow the boat. Do you think
thig incident is neces to the plot? Does it further the action?
Does it do anything else? We say that an incident is relevant if it
advances the plot, that is, if it moves the story toward a conclusion.
V/e gay that an author practices economy by carefully choosing incidents
that will, as he sees it, best reveal his characters and carry the
action forward., Ve, his readers, have a right to expect that every
incident in & story or novel is there for a definite purpose. Sometimes
an author uses one incident or some part of an incident more than once,
in order to emphasize the main idea in his story. We cal: this
repetition, These are three of the cardinal principles of a novelist.,

Now look back over some of the major incidents of the novel, See
if you can spot some that you consider good examples of these three
principles. Explain,

2. Read the passage (p. 53) in which Santiago talks to the small bird
that has settled on his line, Is this incident relevant? Why do you
think Hemingway inserted it?

3. An author also eraploys irony to good effect sometimes, Irony
may be simple sarcasin, You have probably said at some time to a
fellow student, '“7hat a clever move!" when you really meant just
the opposite, Irony, of course, may not always be so simple.
you see anything ironic in one of the final incidents of the book, the
episode concerning the tourist? What do you think Hemingway's
attitu‘t?le is Here? Do you think he admires the tourists? How do you

You have alraady discussed the sm%b’.sm found in this novel,
Actually, you were probably already familiar with the term symbol,
Writers often make use of this device, Through the use of a concrete
image or object, they suggest to us a complex idea, A flag may
represent patriotism, a crouss Christianity, Keeping the main idea
of the novel in mind, see if you can decide what the following may be
symbolical of in this novel,

tge old man

the heel spur

the sharks

the mast which Santiago carries up the hill

the dream about the young lions
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5. Santiago fought until he captured the fish and then fought on against
the last sharks even though by then he knew his cause was hopeiess,
This inability to acknowledge def cat is important, both in the develop-
ment of Santiago as a character and ir. developing the theme of the
novel, Find the incidents which you think Hemingway inserted to
illustrate this. : -

6. Turnto pege 124, Read the passage which begins "They beat me,
Manolin, . ." and concludes’, . , it was afterwards, " “To what is
§au;iy%go a:gf:;rmg?“ .Thy do both feel it is important that it was

"he" who beat the old man?

7. Seantiago is, by his own estimate, a strange old man, Find some
incidents which you think prove this.

Suggested Compositions

1. "Man is not made for defeat,” he said. "A man canbe destroyed

but not defeated, "

Do you agree with Santiago's statement? Can you recall any incident
from your own experience or from a friend's that might back this up?
Can you perhaps think of some public figure--past or present~-that '
could be used as an illustration?  If so, write a pa ~aph showing

that "man is not made for defeat.' -

2, Santiago alsc admired the courage of animals, "We are nothing
compared to the great birds and beasts.” Perhaps you know of an

incident that portragas the courage of an animal. X 8o, write a short. %
essay to illustrate Santiago's belief that the courage to fight against , B3
great odds and to refuse to accept defeat does not belong to man alone. 5

3. Read the passage (p. 120) beginning "The wind is our friend . . .
and concluding”s . . I went out tod far,”, rite a paragraph explaining

what you think Santiago means by this.

4. Read several descriptive passages (descriptions of the dolphins,
fiying fish, the sea, etc,) Note the simplicity of the language.
ATe there many adverbs? Note the concrete details.
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- Now, keeping in maind the examples you have just reread, write &
short description of one of the following: ‘

A tish you have caught

The ges on & windy day
The woods on a snowy day
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: . SHORT STORIES

i% An Introduction

i - ”

2:_3 A short stery demands that a reader cooperate fully, imagiratively and

= intellectually, . Because of its very brevity and its economy, it demands from
<3 us a like intensity of concentration. Where one act or one brief expression

= of a character's face must make us understand theme or motive, then we the
~“~§ reader must be doubly alert to grasp the slightest cue from the writer, When
& brovhing grasp _

= you read "Haircut"” you will note your first faint disapproval of Jim, not be-
= cause the narrator condemns him, but because something strikes you as wrong,
3 éven on page one, Ring Lardner's irony would be lost without cooperation

= from you, the reader. So read a short siory with care, Out of your reading
%2 will come a deeper appreciation for the art of the modern short story writer,
7 for he works in miniature to create a work of art, Nowhere is the maxim

& you've encountered before so true: How 8 writer says something is part cf

o what he sava. When-you rezd Wilia Cather's Paul's Case, you will know a

£ very great deal about Paul when you watch him race down the hill after the

interview with the faculty. A novelist could have told us the same thing in
several chapters, but Cather needs to capture Paul’s fear, his anxicty, his
dread of his own ugly world in an instant. She manages beautifully, The
short story writer is thus always faced with this problem of capturing people
and meaning and truth in a brief episode,

The short story is NOT a short novel, ‘It was not created ds an "instant"
novel by twentieth century authors to save time for people too busy to read
longer works, although it may be true that its brevity has increased its pop~
ularity, The short story has something in common with the lyric poem, Such
& poem, you remember, catches a mood or emotion and transfers it to us,

A short story catches and holds a writer's feeling about life no less surely.
If it is a really fine story (as are these you will read) it also gives us insight
into dome event or action, We may mot agree with the writer's view of things,

ﬁ we will understand varying emotions and points of view without condoning
m,

Read with care and attention to detail, Listen to the sound of the author's
voice, to the tone that creeps into the story. When you finish, never fail to
ask yourself: what is the writer saying here? He is uging these pasple and

22

i\

;{ these incidents to say something hie wanted to say, something he believed in,
= What is he saying to me?

- When you and the writer "make contact” you will know what reading is

= all about. One of the best ways to begin is to turn this page and start reading.
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The Monkey's Paw

An Introduction

While you may or may not be shocked at the conclusion of this story,
it is quite.certain that its climax is one you will not soon forget.. Plan to
read the story without interruption, Note as you read what care Jacobs has
taken to have his tale impart an-air of credibility, The Whites are.nice,
ordinary people, the kind you find next door., But in spite of this, when the
Sergeant~Major enters the cheerful living room, along with a cold gust from
& rainstorm, we begin to feel a certain uneaginess, It would be unfsir to
discuss the matter further at this point, but after you've finished reading,
turn to the Study Questions below and decide, during discussion, just what
did go on in this unusual story, .

Study Questions

1. Look at the fiz5{ part of ""The Monkey's Paw' again, Note that the story
opeas with a description of a family before a cheerful fire, Yet, in perfectly
imocent fashion the author has managed to bring in 8 good many words that
have an entirely different kind of connotation. Do you think this is just a
coincidence or that it may have been planned? See how many such woezds you
can find, To start with, there are cold, violence, und sharp.

2. Why do you think the author opened the story with such & cheerful scene?

3. Reread the passages thei bring the monkey's paw into the stéry. How
credible do you find the acticns and words of Sergeant-Major Morris?

4. This story might be plotted on a curving &iagram, to show its sharply
riging suspense, Can you fill in the incidents on such a line?

5. Rszread the first paragraph at the beginning of Part 3, Select the words
you feel help to create the effect of weary resignation the author seems to
desire,

6. Would you call this story one dealing primarily with character? How
much character development is there?

7. Some readers prefer the idea that Herbert's death was just a coincidence
and that the Imocking on the door that night was another, Others feel the paw
had supernatural power. Which reaction do you favor?

8. Do you think this story could have been told in the first person? Would
it have been as convincing? Perhaps more so? Who, in your opinion, should
have been the narrator, if it had been written in the firsi person? Would any
major changes have been necessary in the story?

9. Mrs, White believed in the power of the paw to return her son to her,

Mr, White tcld-her the death of their son.had been a coincidence and that
they should-not wish again. Yet he searched desperately for thie paw to make
that third wish, What do you think his real attitude was?
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10, W. W, Jacobs wants to ackieve certain effects in this story, He wants

to build suspanse in his reader and to create an atmogphere of horror. In
order to achieve the latter effect, he uses understatement tellingly, For
example, he has the old soldier hint at the grief the paw has brzaght to others,
rather then giving us specific details, Can you find other ezamples of under-

)

statement?

1, This story is told in the third person, Do w2 see all the happefnh‘lgﬁl
through the eyes of one character? Or does ihe author let us see into the
miiz:: o; ::.ch ;.udividml? Why do you think the author chose this particular
point of view : ,
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12, A short story writer mus: of necessity practice economy, He uses only
certain incidents which wiil best express his ideas. Think EEck over the
things that happen in thig story. Can you think of anything that could be

2 omitted? Why di¢ Jacobs not tell us the reaction of Mrs, White when she

}‘*‘-;J saw the empty dnorway? Why did he not describe the funeral? Is there any-

% thing he left out that you think should have been included? If so, explain.

5 13, The way an author says something might be defined as tone, We say

i that a person might speak in a certain tone of voice, Perhaps you have said

L at some time to someone: "Don't use that tone of voice with me," An author

imparts tone through many devices, but one way is through the words he uses.
How does Jacobse give the opening paragraph & cheerful tone? At what point
does it change? How do you know?

Compositions and Exercises

1. Coincidence is often strange, although few of us have ever experienced-~
or are likely to-=such a string of terrible ones as the Whites 'did, Still all of
us have often heard, in the course of an ordinary conversation, the remark

AN

i
R

= 'What a strange coincidence!" Perhaps you, too, have had occasion to make
A such & remark. If so, write a few paragraphs telling about one such exper-~
% ience=-~or about one of someone you know., Arrange the facts in such a way
B that you will be able to create suspense. Make sure that you eliminate all

% needless details, just as Jacobs did, Stop the story when you have told the
= final important incident,

i;r;f 2, Words are the toois a writer must work with to create the effects he

g;%‘ desires, You may remember the definition of a short story: an incident or
= a series of incidents that create a single impreasgion in the mind of a reader.
£ Pae, who first 80 defined 2 story, also added emphatically that every single
£ word must contribute to this impression. In order to see how definitely words

can create or distort or enlarge upon an impression, try your hand at one of
the following: ) '

Write down as many words as you can that would aid in creating an im-
preseiop of (1) fear (2) gaiety (3) boredom (4) excitemeni, (Choose one.)
Then, keeping your list before you, write a paragraph describing a man who
is standing on a street corner awaiting the arrival of another person. Use
as -many of the words from your list as you can. When you bave finished,
each of you should read your paragraph aloud., If you have been successful,
the same incident should change dramatically as various papers are read,
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: Lr%dwughytcmtmuym «Havlngmdthil gtory, can you
_ngdeterminea

: ool -
a3 What the- tuthor thinks of Pml?
<2 b What-Paul-thinks :of his teachers,. hil minister, his fathor?
3 *c. ‘Whikt:Paiiltlinks-of:Charléy Edwards and the stock company?
q, ‘What the attitude of the stock company is tom Paul once
- theactors: discovwer-his "case?”
e, Whut Paul's teachers think of him?
»Whtt“zg\_: think of Paul? -

cunymtellhowmknewthuem in each case?

- 3 Ibtherot"flhlhback"int!ﬁrmry? Iltbereanydeputuretromthe

chronological pettern in wh‘e,a events are armged?

3. ‘Why do yo\rthink Cuherinlomd*thcincidmt about the carnations? Does
she want us-to think of somatliing other tliin "wilted flowers" at this point?
Itlo, whut? ledo«lhemntultotlﬁnkthis?

4. w‘m told thet Paul telt honut in‘his suite at the Wnldorf--more so than
he ever had before-~in spite of his having stolen money to pay for it, Why
does he feel honest?

Why do you think tne author failed to tell us more about Paul's mother’

6. Why did it seem to Paul that "a certain element of artiﬁchllty" was
necessury-in beanty?

7, Read the passige oo page 57 beginning "Today Paul's father.." and ending
" eolike heraelf," For whatreason was this passage included? An author
m ix:clude? ounly relevant (necessary) events, Was this incident relevant?
way

8.~ Whatslcrtotpe»raou is Pml? Make 8 list of some of the things you learn

. Sbout him n this story.

9 - gﬁ ;ﬁd Panl cmlidcr the "tepi& 'iier of Cordelia Street more dreadful
LR R

1& wmmtuchcu dilnh M? Why didthcy feel "umiliated" as
thtbuﬂdingnﬂtr the interview withithe:boy? What figure of speech
employ:hersto make:us more: oympathetictc?ml? What con~-
g&t}{oma(u ot '. - )’&’th.t@!ﬂ“"lh‘td ut"and ingettormentcrn"
vﬁ o Blend v s ieraian A N YRRl T v ,_,_.,ﬂ,

P . 3 - { ~
gy el e 3% 147z 91 } W3 ...3 uoi pRLE

13:; ‘Panl, uisble: wmwawpmbum lurzwd wm. Cather first shows
us Paul fleeing :.ftor the faculty interview, and then escaping reﬂity in the
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theater and:caticert hall, Wheit thesé avenues were closed, Paul ran again
How 15 the fizel episode in keeping with all this ?

12. For Paul-reality was unbearslile, ‘Cather draws s sharp contrast be-
tweenrt Paul's 1onely horhe and the concert hall, Reread this passage. How
does-th# author- make us feél Paul's distaste for his home? '

13; In order to eifiphiadize the ihtensity of Paul's aversion to his home, the
author shows s that Paul woild fice any physical discomforts rather than

endureé the rélative comiort of s room, What does this tell us about Paul?
Is tié afraid of phiysital pain and discomfort?

14, Can you find some examples of foreshadowing in this story?

15. Read some of the descriptions of thé minor characters. Do they séem’
real to you?

16, Reread the last paragraph again. What incident shows that efréﬁ here

at'this final and terrible moment, Paul felt his tormentors closing in?
\y

17, There are several examples of metaphor and simile in the story, For
example, see page 53, second paragraph. Can you find otlier examples else=
where? Lista few; How do they add to the effectiveness of the description?

18. Read-the sécond paragraph on page 63. What de you think is meant by
"the thing in the corner?" In what sense had Paul "flung down the gauntlet?"

‘Exérciges

1, Find some of the things Paul hated so much, Reread the passages. Now
make & list. Are all of these things ordinarily detested? Why do you think
Paul disliked them?

2. Select one person you knuw weli, Make a list of the things he dislikes
and cne of the things he enjoys. Just how revealing is the list? Can you
draw any conclusions about the person from these lists? What are they?

3. We wre kiown not only by our dislikes, but by the things we like as well.
Paul revwaled much about himself through the things he disliked, but what

do you learn about Him {rom the things which gave him pleasure? Reread the

sécond paragraph on page 66 very carefully, What do you learn about Paul
fromi the way he spent his time in New York?

4, Willa Cithér ¢oald have told us in simple, direct statements what sort of

f Paul was, She -coild hisve made direct statenients about her opinions, too,

Irstead; -she allowedus to bacome acquainted with Psul &s we watched him
réact to various-situations, She sllowed us to know her ‘opiliions only by the
way she allowed Paul to react.and the way other characters reacted to him,
Do-you think we undérstand Paul better by reading about his reactions rather
than being told what kind of person he wag? Just to be sure, let's an ex-

periment. Rerendtite paragriph on page fifty beginning with *, ., His teachers

Loy
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felt..." and coatinue through the second paragraph on page 51. Now, read .
the following: o th pnr

‘ Paul vna a very nervous boy, Hem frightened now but

he tried not to show it. His teachers did not mean to be
cruel to him, but they were, ’ ' '

Both passages, the one you read in the book and the one above, say nearly
the same thing, There is, however, an enormous difference in the way
each is said and consequently your reaction differs, too. See if you can
explain exactly how the passage in the story differs from the one above.

Can you explain why one ig better than the other?

9. You will recall the red carnation and what Paul did with it when he walked
out into the country at the conclusion of the story., Where else was a carnation
mentioned? Read these pagsages. What "connotations" (associations) does
the term bave in your mind? Do you associate these flowers with gay occa~
sions, parties, laughter, music? Paul seems to have worn one habitually,

Do you think the author was telling us something important when she spoke of
his carnation? What do you think is the significance of the carnation?

6. What do you think the authoris purpose was in writing this story?
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Writing Exercises

I, Try your hand at revealing character through the ac.ions of a person,
Avoid any unnecessary description or any outright statements regarding the
persca. Select.a character trait (sce below for suggestions) and write a
paragraph in which you feel your character reveals this trait, Dead the
paragraph in clagss. Can the other students ncw determine what trait your
character exemplified? ‘ :

Cowardice Insolence Lack of sincerity-=being "two-faced. "
Bravery Flirtatiousness Sympathy
Timidity '

2. Reread the passage on page 68 beginning "Yet somehowhe was not afraid
s+ " and ending "...as his long fear of it had been," Can you explain the
meaning of these lines? Have you ever fourd that some thing you feared be~
came lesg fearful when you faced it? Perhaps you know of some other person
who found this to be true, Write a short paragraph telling sbout such an ex-

perience,

3. Not everyone feels 80 bitter toward his environment ag did Paul, but
most of us have a few things we must "put up” with that are to say the least,
anmnoying, Make your own list, Decide which is the most irritating end write
a paragraph explaining why you find it so, Earlier we said our likes and
dislikes.are revealing. Read your paragraph again, What do you think it

3 - Sar e .

might reveal abeui you?

%Pqul often.told his fellow students "tall tales" about impending visits
_ to Naples and to Cairo, Why do you think he did this? His teachers would
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probably have considered these stories outright lies, So would most prople
who did not know about Paul's problems, Often bad conduct is the result of
complicated parsonal problems, Do you kihow of any mifsbehavior that re-
sulted from-unsolved problems ? Tell about it, : '

s . Poe L

_No man bears an insult gladly, but few would go so far to avenge himself
as did Montresor. You will want to read this story without interruption to
enjoy fully its shocking climax,

Study Questions
1, List the incidents that create the story. Note how few there are. o you

think the story would have been better if Poe had told more sbout the char~
acters and more about the ending? Why? Why not?

2. Read Poe's definition of a short story. You will find it in the introduction

- to_A Pocket Book of Short Stories, page x. Decide whether he followed Lis

s 2

own aaﬁee.

| 3. What do you think Poe's pre-conceived effect was in this story? Was he

successful, do you think? In what way?

4. Words have meanings, as you know, but did you know that a word has
connotations as well? Such connotations expand its meaning considerably,
For example, the word dark means, quite simply, without light. Yet
most of us associate such unrelated things as fear, evil, the uniknown, terror,
lack of understanding, even cruelty. The2 simple word hearth means a fire~
place, but we associate it with home, mother, security, warmth and friend-
linegs, Select some of the words Poe uses and explain soms of the asso=
ciations they have for you, Begin with these: dusk, f{lmy, catacombs, damp,

5. Poe manages to brush even the work carnival with wildness., How does
he accomplish this ?

8. How did Montresor play upon the weakness of "'his friend" tc get him to
go into the catacombs?

7. What effect did Montresor's urging of Furtunato to go back have upon
the latter?

8. Fortunzto was & connoisseur of wine and Montresor of revenge. In how
mény small ways v you find Montresor sevoring his revenge to the fullest?

9, This story séldom arousis any sympathy for Fortunato, and, in addition,
we: do not bécome-t00:upsét when we ledrn Montresor has escaped punishment,
slthough le i not & particularly lovable chgracter, Can you think of sny
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10, Do you think the title is a good ore? Why? What bearing does the wine
have on the story? Is there another reason for the title?

1l. We have considered the word Stylebefore, If you recall "The Tell-Tale
Heart” and other stories by Poe, you will see that they have certain simi~-
larities, Consider ths length of sentences, the fondness for certain words
and phrases. - These things are irademarke of an author's style, 3ake a

list of some of the more noticeable elements of Poe's style, If you have
already read either Twain's ‘R—ourg%{hsg or The Old Man and the Sea by Ernest
Hemingway, compare Poe's style with theirs,

Writing Exercises:

1. Try creating an effect of your own, Describe a deserted house, with peel=
ing paint and broken windows, surrounded by decaying vegetation, Discuss

it a8 a reporter, who feels it to be a blot on the community, might. Take the
same house and describe it again, This time look at it as a very old man
might, if he had lived there as a child and & young man, and was now looking
at it again, a hzlf-century later, Finally, pretend you are Poe, You are
about to begin a chilling story. Your first paragraph will concern a deserted
house, Write several sentences describing the way the house looks. Now
compare the three short paragraphs. How do the descriptions differ? What
key words helped you describe the house fron: each point of view?

2. Have you ever been angry at someone who had hurt your feelings un~
necessarily? If so, describe your reaction, Did you dream=~and plot--
revenge? Tell what happened,

HAIRCUT
Ring Lardner

The story you will now read is somewhat different from any you have
studied hefore, The title may lead you astray, for while the story is about
a haircut, it is also about a great deal more, As you read ask yourself
the purpose of each incident, An author selects only those incidents which
reveal the story he wishes to tell,

Study Questions;
1, Is the beginning of this story effective? If 80, in what way?

2. Can you "diagram" this plot? What is the climax-~the turning pointe~
in the action?

3, What is the subject of this story? In what way is the subject a two-fold
one?

4, The point of view in this story is somewhat complex, What is the point
of view, technically speaking? Does the author speak (as himself) at all?
Does he inject any attitutes or opinioiis of his own? Do we know how the
author feels about Jim? How do we know?
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§. At what point in the story did first decide
fellow? What was the clue? O Jim w§s not such a fine

§. How does Whitey react to the trick Jim plays on h’im‘? How does he feel
toward Doc Stair?  Julie? Paul Dickson? thi ‘
about these characters? = on? How do you think the author feels

7. Read the passige on page 174 that begins "It's 'a cinch..." and concludes
on page 175 ", .. it took a lot of figurin',™ Do you think this might indicate

Doc” krew what P’t'lul intended to do, that he had in fact deliberately made
the statement that "anybody that would do a thing like that ought not be be let
live?” What evidence is there to the contrary?

8. The statement Whitey made~~"It probably served Jir: right, what he gets"
=-can be interpreted intwo ways. Explain what Whitey probably means,

9, Lardner is careful to establish clearly, carly in Whitew's story, the fact
that Jim has been unkind to Paul, ‘and that ’Doc Stair has been exczg;tionally
kind, Why was this nécessary? C

.. You have encountered irony elsewhere this year and last. Can
detect any instances of irony in this story? Eh:pjlrain. s

Etxérfiisea:
Try your.hnnd at being a detective conducting an investigation after a crime,
What evidence exists that Faul killed Jim? Is it evidence that would leave

a jury without "reagsonable doubt"? Write a aph presernting "the case"
for or against Paul Dickson as you see it. ._paragr AP -

What do you think the reaction of the listener might be? (He is a character
in the story, by the way, although he does not apeak). If you had been "the
%uqton:le‘fs getting ad%:ut, what would you have said when Whitey finished?
hink over, an e a paragraph--first or third person-~giving the
thoughts of the iistener. erar pe glving
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LYRIC POETRY

Introduction

The purpose of this unit is to give you a more formal introduction to
lyric poetry thaa you have had so far. You have met lyric poetry before,
in the seventh and eighth gradss, Housman's "Loveliest of Trees, " the
various sea poems in the eighth grade, the poems you read in the various
units on form, 2il these are Iyrics,

What is a Iyric poem? It is difficuit {0 give a short definition, but it
is possible to poiat out certain differences between a lyric and cther forms
of poetry. In the first place, a lyric i® usually more personal than nar-
rative postry, The speaker in the poem frequently seems io be talking to

- himself; or if he is aadressing an audience he is usually concerned with
some personal attitude. Also, lyric poetry is primarily non-storied, as
you observed in the eighth grade, While there may be a narrative element
in some lyrics, the fundemental purpose of the lyric poem is something
other than telling a story, In the eighth g;rade you read various narrative
poems, '‘The Destruction of Sennacherib" is quitedifferent from "The
Man He Killed,” The first is unniistakably a narrative poem; the second
i really 5 lyric, The speaker of the latter poem is concerned with an
intensely persoiial response to an incident, and is not so much telling a
story as he i= reflecting on the significance of the incident,

Inasmuch as the greatest writers have uged the lyric form to convey
their idess and emotions, it is important to know how to read a lyric poem,
A lyric can have any subject matter, for it ranges across all human ex~
perience, It can have any number of different verse forms and rhyme
schemes, It makes use of all the varicus devices of language, It can
range in tone from the solemn to the frivclous, Its purpose can be per-
suasion, description, reflection, comparisen, or anything else, The
poems you will read in this unit are designed to give you some familiarity
with the various kinds of organization that occur in lyric poetry, the vari-
ous technical devices of poetic language thet poets use, the various tones
or attitudes that poets take to their topics, and the various things that
poets can write about, In other words, this unit gives you a more formal
introduction to the wide variety of Subject, Form, and Point of View that

is found in the lyric poem,
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When-iciclex-hisig by the wall, _
And Dick the shepherd blows his nail,
And Tons Bears 1ogs irit5 the hall,
When blood'is nipped and- wiys be foul,
Then nightly gings the staring owl,
"Py~whit, tu=who!"

A merry note, o
While greasy Joan doth Zeel* the pot,

th;:l:wmalm m%b blow, .
hing drowtis the parson's saw,
And birds sit brooding ini thé snow,

And Marian's noge looks red and raw,
When roasted crabs® hiss in the bowl,
Then nightly singathe staringowl,

*Tu~whit, tu~who!"

A merry note,
While greasy Joan doth keel the pot.
(From Love's Labour Lost)

STUDY QUESTIONS:;

1, Which of the details in the poem could not be portrayed in a painting?
Which ones of cur five senses does "Winter" appeal to?

2, What is meant by "the parson's saw?"
3, What is emphasized by the refrain at the end of each stanza?

4, Does the word "cold"” appesr in the poem? How has the pcet 80
sharply conveyed the sensation cf cold?

5, In verse or paragraph form, describe one of the other seasons. Use
defails and images that convey your general impression of the season,
but do not state what your impression ig--let your details o it for you,

“A Warrow Fellow in the Grass'
by Emily Dickinson
A riarrow fellow in the grass
Occasionally rides;
You may have met himz~did you not?
His notice sudden is.
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The grass divides ag with-a comb,
A spotted shaft is seen; .

. And'then it:cloges:at your feet-
Andopens:furtheron;, -

He Wlkss a-boggy acre,

A floo® t00-cool for-corn,:
Yot when & boy; and-barefoot,
I more thai oncs, st morn,

Have passed, Iilought, & whinslush
Unbraiding ip che sun, <=

When, storcping to secure it,

It wrinkled, and was gone,

Several of nature's people
I know, and they know me;
1 feel for them a transport
Of cordia’ity;

But never met this fellow,
Attended or glone,

Without a tighter breathing,
And fero at the bone,

STUDY QUESTIONS:
1. What is the subject of the poem?

2. The poem may be dividzd into twoparts, Where would you draw the
line? Why?

3, Which verbs in the poem convey movement? In what way are they
efiective verbs Inr the subject of this poem? '

4. What other words, besides the verbs, suggest movement? Can you
identify the 'simi_le and the metaphor?

5. Why does the poet alter the position of the last two words in stanza
1?2 . Does this shift in any way contribute to the idea expressed in that

lne?
8. What is your attention mainly drawn to in stasiza 2? Why?
7. Instanza 3 . what two "snakelike qualities” are suggested?

8, What is rieant by the phrase ''s transport of cordiality?' How would
you'explsin, in other terms, the poet's attitude toward most of "nature's
people?”

. T4 EIN

9, -“Whit is the poet's: feeling toward the. "narrow fellow in the grass?"
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Which phraae or phrases most diractly convey(s) this feeling? Is there
anything in the first four stanzas:to support that feeling?

10, Look back over the pcem.and count the times that the snake actualiy
"appears’ in the-poem. If you:sctually "experisnced” the snake, as most
readers do while reading this poem, how do-you account for that fact?

11, Does Dickinlon employ a regular rhyme scheme here? Describe the
pattern she uses, :

12, -See how many examples of alliteration you can find.

"The Eagle" |
: . _ by Alfred. Lord Tennyson

He clagps the crag with crcoked hands;
Close to the sun in lonely lands,
Ringed with the azure world,he stands,

The wrinkled sea beneath him crawls;
He watches from his mountain walls,
And like a thunderbolt he falls,

STUDY QUESTIONS:

1, If a camera were to focus upon the eagle for a still shot, what details
in the poem would have to be omitted?

2. Notice the repetition of the hard "c¢" sound. This repetition of the
same conscnant sound-at the beginning of words is called "alliteration, "
Does ihis sound convey a certain impression? What is it? How does it
eit" the cagle? -

3. Why does Tennyson use the word "wrinkled" to describe the sea? To
what is he comparing the sea? As you probably know, this kind of com-
parison is called "metaphor!'=-a word usually associated with one kind of
thing i appiled to another without any direct expression of comparison or
sinmilarity betiveen the two,

4, What comparivon do you find in line 6? How is this kind of comparisor
gﬂterent';irom metaphor? This pariicuixr figure of speech is called a
‘Mmile,

5. What would be the effect of & punctuation mark within the last line?

8. Notice the rhyme scheme. Is there any relaiionship between the
strict rhyme and the subject of tie poem? Explain,

M- .Wha't:quha_li'ties of the eagle ésea '!‘ennyion suggest in his poem? What
quality dominates our impression of the eagle?
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= . - - "pg g Waterfowl" .
= by Wﬂliam Cullen Bryant-

Whither. midst famng dow :
While glow the heavéns with the last steps of day,
Far, through their rosy depths. dost thou pursue
Thy-solitary: way? -

Vainly the fowler's eye
Might- mark thy :distant: flight to-do-thee wrong,
As, darkly seéen-against the crimson sky.

Thy ﬁgure ﬂoats along

Seek'st thou the plashy brink

Of weedy:-lake, or-marge of river wide,
- Or-wherethe rocking billows rise and sink

‘ Qn the chated ocean side?

There is a power whose care
‘Teazhes thy way along that pathless coast, ==
‘The desert and illimitable air, =~

- ‘Lone wandering, but not lost.

Ali day thy wings have fanned,
At that far height, the cold; thin atmosphere,
Yet stoop not, weary, to the welcome land,
Though the dark night is near,

And soon that toil shall end;

= - Soor: shal: thou find a szimmer home, and rest,

. And scream among thy fellows; reeds shall bend,
Soon o'er thy sheltered nest,

o -

A
s

Thou'rt gone, the abyss of hesven
Hath swallowed up my foim; yet, on iny heart
Deéply hath: sunk the lesson thou hast gwen,
And shall siot:soon deps:i,

: He who, from zZone {0 Zone,

- Guides through the boundless sky thy certain flight,
4 ' - In the lonﬂ“way that 7 must tread alone,

T Wr& iead my steps aright,

RN

X
[N .«

STUDY QUESTIONS'
Why is the poem aet in the early evening?
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2. Why does Bryant devote the third stanza to a description of where the
bird might go?

3, What is Bryant comparing the bird to?

4, Point out the different images in the poem,
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5“ Why *dou‘ stanu 4 hl.ve no concrete mges?
B “Whiat does the Mrd mean to Bryant?

"The Tablea Tumed"
An Evening Scené-on the Same Subject
by William Wordsworth

Up, upt mydriend. and: quit your ‘books;
Or: girely you'll grow double: = -

Up! up! my friend, and clear your looks;
Why alI this toil: md trouble? -

The sun, above the mountain's head

A freshening uistre-riellow = -

‘Through ilithe- long green fields hes spread.
’ Hia ﬁrst nweet -evening yellow,.. -

Books! 'tis a dull and endlzss strife;
Comé;-hear the woodlard linnet,
. How @weet ‘his musici:on my life
!I'here'a mioreé of wisdom: in it,

Anci hark! Yow blithe the throstie sings!
He, too, is no mean preacher:

Comsz forth inio the' light of things,

1.zt Nature be your teacher,

She has a world of reidy wealth,
Our minds and héarts {0 blesg==
Spontaneous wisdorh breathed by health,
Truth breathed by cheerfulness, :

Cne impulse from a vernal wood
Mzay teach you mord of man,

Of moral evit and of’ good,

Than ail tiie sages can,

Sweet i8 thé lore which Nature brinﬂs.

Our meddling intellect - °

Miashapes the Beauteous forw of thinga: ==
We murdert6 disgect,

Enough of Sciznce and of Art;

Clsose up ‘theseé birren- leaves- '

Come forth -and ‘bring with you a heart
‘That watche- sad'recelvés, -

-3
LR
TV




STUDY QUESTIONS:

1, What is meant by "surely you'll grow double" and "ciear your looks"
in stanza 1?.

2, What is the subject of the sentence in stanzé 2?7
3. How many specific aspects of nature does Wordsworth mention in

N I R T/ V0 S OO0 ey |,

the poem?
4, What way of life does Wordsw orth cbject to in this pcem? For what =
reasons? What way of life does he advocate? Why? iz

5. Pick out thtee or four lines which in your opinion best sum up his
attitude,

Pev

8, In stanza . 6. Wordeworth says that a person will learn more about
good and evil from walking in the woods than from studying the opinions
of philosophers, What suggestion of this idea has he given in the pre«
ceding s*anzas?

7. The last line of stanza 7 - is of‘en quoted, What does it mean?

How does the meddling intellect migshape the beauteous form of things? 2
Do you think this is true? If not, how would you try to convince Words~ . s
worth? %
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"I'he Passionate Shenherd to His Love" -
by Christopher Marlowe e

Come live with me and be my love,
And we will all the pleasures prove,
That valleys, groves, hills and fields,
Woods or steepy mountains yields,

And we will sip upon the rocks,

Seeing the shepherds feed their flocks
By shallow rivers, to whose falls
Melodious birds sing madrigals.

And I will make thee beds of roses,
Ang a thousand fragrant posies,

A cap of flowers and g kirtle
Embroidered all wilth leaves of myrtle;
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A gown made of the finest wool,
Which from our pretiy iambs we pull;
Fair-linéd slippers for the colg,
With buckles of the purest gold;

A belt of straw and ivy buds,

With coral clasps and amber studs;
And if these pleasures may thee move,
Corme live with me and be my love,
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The shepherd swaina-shall dance and sing
For thy delighi each May morning;

I these delights thy mind may move,
‘Then: live with me and be my love.

' “The Nymph‘s Reply to the: Shepherd"
: by Sir Walter Raleigh

If all t)me ‘world and love were young
And truth in every shepherd's tongue,
These pretty pleasures might me move
To live with thee and be thy love.

Time drives the flocks from field to fold
When rivers rage and rocks grow cold,
And Philomel becometh dumb;

The rest complain of cares to come,

The flowers do fade, and wanton fields
To wayward winter reckoning yields;
A honey tongue, a heart of gall,

Is fancy's spring; but sorrow's fall,

Thy gowns, thy shoes, thy beds of roses,
Thy cap, thy kirtle, and thy posies

Soon break, soon wither, soon forgotten,
In folly ripe, in reason rotten,

SEAR 0
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Thy belt of straw and ivy buds,
Thy coral clasps and amber studs,
All these in me no means can move
To come to thee and be thy love,

)
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But could youth last and love still breed,
Had joys no date nor age no need,
Then these delights my mind might move
To live with thee and be thy love.

STUDY QUESTIONS:

1. Why does Marlowetalk oniy about roses, lambs, ivy buds, etc,, in=-
stead of cold, fading flowers, and silent birds?

‘2. . What 18 wrong with Raleigh'a view of nature?

5.' Why are the rhyme and meter 8o regular in both poems?
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"Shall I Compare Thee' -
' by William Shakespeare

Shall I compare thee to a Summer!s day?

Thou art more lovely and more temperate:
Rough winds do shake the darling buds of May,

. And Sumr 2r's lease hath all too short a date:

Sometime too hot the eye of heaven shines,
"And often is his gold complexion dimm!'d;.

And every fair from fair sometime declines,
By chance or naturé’s changing course untrimm?d;

Butthy eternal Summer shall not fade

Nor lose possession of that fair thou ow'st;

Nor shail Death brag thou wander'st in his shade,
When in eternal lines to time thou grow'st:

So long as men can breathe, or eyes can see,

So long lives this, and this gives life to thee,

STUDY QUESTIONS:

1, Line S8 :: mentions the month of May, What does this line have to
do with line 47

2. What does the word "temperate’ mean (line 2)? Is temperance or
intemperance suggested anywhere else in the poem?

3. What tigure of speech dnes Shakespeare employ in lines 5 and 6?
4, What is meant by the phrase "every fair from fair declines?" |

5. The ﬁoém begins with a question, How does he answer it? For what
ressons?

What figure of speech do you fini2 in line 11?

Restate line 12 in your own words. How can something "growtotime?"
What does "this" refer to in line 14?

Is-the poet bragging in the last two lines? Why or why not ?

10, What does the poet finally compare the womsan to? Explain your
answer,

1, What is the rhyme scheme of the poem? How many ''sections' does
the poem seem to have? Xach rhymed group of feur lines is called a
"quatrain, "' and the final two lines are called a "couplet,” All of Shake~
speare's sonnets are written in this form, What function doea the couplet
gerve in this poem~=does it summarize what has already been said, does
it add something new, or does it contradict what has been said before?
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12, Does the poem have a regular rhythm? Is there any variation in

the rhythm? How many metrical feet do you find in each line? The 2
rhythm of this poem, too, is typical of the sonnet form-=«what you have 33
said about this sonnet can be said about any sonnet written in Shake- =3
spearian form., &g

"My Mistress' Eyes" '
by William Shakespeare

My mistregs' eyes are nothing like the sun;
Coral is far more red than her lips' red;
If snow be white, why then her breasts are dun;

. If haira.be wires, black wires grow on her head,
I have seen rcses damask'd, red and white,
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But no such roses see I in he: cheeks; £
And in some perfumes is there more delight o
Than in the breath that from my mistress reeks. :ij:?
I lcve to hear her speak, yet well I know 1
That music hath a far more pleasing sound; 2
I grant I never saw a goddess go; §%
My mistress, when she walks, treads on the ground; %
And yet, by heaven, I think my love as rare *:2
As any she belied with false compare. ;;g,j
STUDY QUESTIONS: 2

i

1, What type of figure of speech do you find in lines 1 and 2? What e |
mekes it difficult to recognize? : o
2, What does "dun' mean? %g;
3, Lookup "damask" in the dictionary, What, then, does "damasked" &k
- mean in the poem? ﬁ
4, ‘What pattern do you notice in the way the poet presents detzils about ;;5?,
his mistress? What do you think his purpose was? %,é

Gin
i

5. Why do you suppose Shakespeare mentions = "goddess'’ in line 11? o
Does he compare his mistress tc a goddess? What reason does he give? e

£

6, Does the poet compliment his mistress in the poem? If so, where?

ER O IR
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7. ‘How do the words ''belied, " "false, " and "compare” relate to the
rest of the poem?

8. Does the final couplet provide a summery, a resolution, or a contra~
diction to the rest of the sonnet? Explain your answer,

9, Compare the rkyme scheme and the metrical patterr: with these of
the sonnet ''Shall I Compare Thee, "
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"Sweet Disorder®
by Robert Herrick
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A Bweet disorder in the dress
Kindles in clothes 2 wantonness:
A lawn about the shoulders thrown -
Into a fine distraction== : 5%
Axn erring lace, which here and there &
Enthrals the crimson stomacher=~

A cuff neglectful, and thereby
Ribbands to flow confusedly~-

A winning wave, deserving note,
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5 In the tempestuous petticoat~- b

A careless shoe-string, in whose tie ’*j

I sce a wild civility=- 65

Do more bewitch me than when art i

Is too precise in every part, Zg
] STUDY QUESTIONS: @é
ri:} !, How many examples of "sweet digorder in the dress" are mentioned g;

r"”ﬁ; in the poem? What is the subject of the verb phrase ""do more bewitch o
2 me" in line 13? i
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2, As this poem was written 300 years ago, naturally some of the words
may be unfamiliar to you, Guess at the meanings of "iawn,"” “ribands, "
and ''stomacher''; then eonsult your dictionary,
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3. The dictionary will tell you the various meanings of "wanton''. Which

do you think Herrick had in mind in line 2? Why? 24
4, "Distracticn," too, has several shades of meaning, Which do you 3&;;
suppose Herrick had in mind in line 4? The phrase "a fine distraction" i
seems to be self-contiradictory, Can you resolve this contradiction in “
.light of the subject of the poem? Why does the poem use "'fine'' rather gg;%
than "nice, ¥ "pretty, " or some other similar word? L
5. How is the phrase "a wild civility" in line 12 similar to "a fine dis- o

traction"? Ask your teacher to explain the term "paradox,"

6. What is "lace"” compared to in line 57 What is "cuff" compared to in
line 7? What special kind of metaphor is Herrick using in these twolines?
Do you see any other examples of the same kind of comparison in the poern’

2y

NETR

7. Check your dictionary for the meanings of "enthralls," Does the word
perhaps have two meanings.sitis used in line 67 What is the term you

learned for such a "play cn words'?

O
W

—
SR

P
R

=
‘

3
N e CS

8., What specific words, if any, suggest that the speaker of the poem is
in love? '

9. What is the rhyme scheme of the poem? What are rhymed pairs of
Ilines called? Describe the rhythm of ithe poem, What regular patterns,
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besidzs rhyme and rhythm, do you notice in the poem?
.. 10, How do you think Herrick pronounced tonfusedly" and “civility"?
v 1, What relationship can you see between the subject of the poem and the
5. 2 form? Does the poet in any way contradict himeelf?
bs *The Constant Lover”
" A by Sir John Suckling
Cut upon it, I have loved
Three whole days together!
- And am like to love three more,
s If it prove fair westher,
.. B Time shall moult away his wings
-E Ere he shali discover
2] In the whole wide world agzsin
%gy, Such a constant lover,
.’ﬁ
;;; But the spite on't is, no praise
gu‘*}; Is due at all to me:
g i Love with me had made 1o stays,
E Had it any been but she,
&;’é’é’ . .x :
?gjé Hzd it any been but she, 3:"
= And that very face, )
g’ﬁfé There had been at least ere this o
«}3 A dozen dozen in her place. §
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STUDY QUESTIONS:
1, What is the poet’s definition of a "constant" lover?
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2, What ig the metaphor in stanza 2? How is the comparison appro=
priate to the poem?
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3, Instanza 3 . the speaker says "no praise / Is due at 1l to me,"
No praise for what? To whom, then, ig praiss due? Restate, in your
own words, the last two lines of stanza 3,
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4, What does the poet mean by the last two lines in stanza 4? Why does
he exaggerate in the last line?

5, Does the speaker's tone of voice change at any point in the poema? If
80, where? Explain your answer,

6, Would you describe thic poem as basically gerious or whimsical? Why?

%, What is the author's attitude toward love? Toward himself as a lover?
Support yocr answer by referring to specific points in the poem,
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Vriters communicate to their readers in a variety of wa/s about
a variety of subjects, You have just studied 17ark Twain's Roughing It,
a prose account of the author!s journey across the Great Plains and the
Rocky Mountains to Carson City, a frontier mining town in Nevada.
Roughing It involves, as you recall, much more than an account of an
actual journey; and the form of the book and the author's point of view

demand careful attention,
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In this unit, you will see how other authors have written about journeys,
both actual and imaginary. The selections here differ from Twain's
Roughing It in one very important way: poetry rather than prose ie the
medium of communication,
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Much of wkat you have learned about prose can be applied when you
study poetry. Subject, form, and point of view, as you saw in Roughing
It, work together, In poetry, the subject of a poem can be approached
as a sepzrate study; the many poetic elements of form (rhythm, rhyme,
symbol, imagery, and so on) can be examined separately; and the poet's
point of view can be analyzed and discussed, But eventuaily the poem
must be viewed as a whole, Like a flower or 2 building or a painting,

a poem or other literary work is the sum of all of its parts,
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Each poem in this unit is about a jeurney, but you will see very
quickly that there are many kinds of journeys, some of which you your<
self may have experienced. Perhaps even now you are planning a trip
you hope to take soon or dreaming about a journey you have already taken,
It 1nay be that all your traveling has, up to this point in your life, been
in the realm of your imagination, If you read Roughing It with care,
you were really riding with IZark Twain as he traveled westward ina
_stagecoach. Such a book provides the reader with a vicarious experience
which means simply that the reader enters the world of the story or poem.
I any worlds into which you may enter are presented in this unit. Poets
gometimes view a single huraan life as a kind of journey, a passing '
from birth to death, lature too is seen as a traveler. A river, for
example, following its course from source to sea or a spider weaving
its web are, in a very broad sense, journeying, Eecause poets sometimes
see in noture's patterns subject matter for poetry, you will find that
some of the poems in this unit deal with the journey of a river or a spider

or 2 brook.
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You will be asked certain questions which will help you to understand
the subject, form, and point of view of each of the poems which follow,
But the real test of your respense to any study lies in the questions you
ask. There ia no doubt that answering questions requires knowledge,
but asking them requires imaagination, and imagination is certainly the
instrument of the poet. Let yours work for you.
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"There Is No Frigate like a Book"
by Emily Dickinson

There is no frigate like a book
To take us lands away

Nor any coursers like & pege
2f prancing poetry.

This traverse may the poorest take
“/ithout appress of toll

How frugal is the chariot

That bears & buman goul!

Cuestions

m

1,
.2’

3.

Read "There Is No Frigate like a Book' and state what you think
this poem is about, '

How may images can you identify? What kind of travel images
Jdoes she present?

Do you see any difference between the images in the first four lines

- and the images in the second four lines? In other words,does Emily

Dickinson move from the specific to the general ér from the general
to the specific?

Ihy is the word "grigate" appropriate to represent a book? Why
is "coursers" appropriate for poetry?

{'\ poet is expected to be accurate, What do you think of the phrase
prancing poetry ? ,

Do yqu.aég anything different about the word arrangement in the

following:
a) "To take us lands away"
b) "Thig traverse may the poorest take"
-¢) " fithout oppress of toll =
d) ."Eow frugal is the chariot”

' Very little punctnation is necessary in this poem. How does this
..affect the way ¥ is read?

Vhat can you gursaise about the author of this porm? Ask yourself

such questions.as the follcwing Are her tastes extravegant? Is
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she imaginative? Coes the poem picture her as a meek, docile
persond Find evidence in the poeni to support your answer,

9. V/bst ig Emily Dickinson's point of view toward books? Recall the
imagery in the poera. . -
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"On First Zooking Into Chapman's Eomer"
by John {eatc

Much nave I travelled in the realias of goid,
And many goodly states and kinzdoins seen;
Round i:any western islands have I been
Which bards in fealty to Apollo hold.

Oft of one wide expanse had I been told

That deep-browed Homer ruled as his demesne;
Yet did I never breathe its pure serene

Till I heard Chapman spzak out loud and bold:
Then felt I like some watcher of the skies
Vhen a new planet szims iuto his ken;

Or like stout Cortez whon with eagle eyes

He stared at the Pacific--and all his men
Looked at each other with a wild surmise~~
Silent, upon a peak in Darien,
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aestions

i, EHow would you explain the fact that this poem divides into two parts?
How are they related to each other?

2. To what do you think ''realms of gold" refers? "Rourd many

. s iaifn Il ! "
western iglends 7

torn Demesne 7

o Y
YEUET

How would ydu explain line four?
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‘/hat line of the first sight lines indicates more than any cther that
Xeats is employing a major metaphor? 7hat is this metaphor?
How effective is this iragery in terms of space and movement?
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5. “'hat do terms such as "watchér of the skies, ' "swims," “with
eagle eyes" do to the imagery in the last six lines?
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J. ven though Balboa,{ xiot Cortez, discovered the Pacific, does this
error change the value of the poem? V/hy or why not?
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7. Study the xhyme scheme of this sonnet. Does it in any way contribute
to the meaning of the poem? Ezxplain,

3. How would you describe the development of feding in Keats! sonnet?
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“/hat does the final line do to this feeling?

Considering the briefness of the ‘soineé form-and the size of Keats'
subject, whit ¢an you say about Keata! achievement in this poem?
Does he successfully fit one to the other or not?.

How does the poet view Chapman's translation of Homer? What new
understandings and attitudes does Keats have after recding the
translation by Chapman? What qualities in this transiation helped

to bring about thesc understsncings in Xeats? Vhat is the signilicance
of Keats® identification with astronomers ard explorers who exper-
ienced moments of discovery? How does Xeats feel now that he

too is a '"discoverer',

"D Captain! My Captain!"
by Walt “7hitman

O Captain! my Captain! our fearful trip is done,
The ship has weather!d every rack, the prize we sought is won,
The port is near, the bells I hear, the people all exulting,
.Thiie follow eyes the steady keel, the vessel grim and dering;
But O heart! heart! heart! ~ _
O the bleeding drops of red,
Where con the deck my Captain lies,
Fallen cold and dead.

D Captain! my Captain! _rise up and hear the bells;
Rise up~-for you the flag is flung--for you the bugle trilis,
For you houquete and ribben'd wreaths~-~for you the shiores a~crowding,
For you they call, the swaying mass, their eager faces turning;
Here Ceptain! dear father! i
"~ The arm beneath your head?
It is sorne dream that on the deck,

Youlve fallen cold and dead,

IZy Captain does not answer, his lips are pale and still,
17y father does not feel :ay arm, he has no pulse vor will, -
The ship is anchor'd safe and sound, its voyage closed and done,
From fearful trip the victor ship come# in with object wor;
Eaxult O gheres, 2ad ring O bells!
'~ But I with mcurnful tread,
Walk the deck my Captain lies,
~ Fallen co0ld and dead,




Questions

1, Read the poem " Captain! My Captain!' -and.write six sentences
tellin;; what you think happens in this twenty-four line poem.
You wiil find it helpful to make your sentences correspond to the
six, four-line units that make up the poem,

2, Each of the three stanzas concludes with four lines that are very
different in form froz: the first four lines. .’/hat is the rhvme patiern
in the second four lines? What is the stress pattern? What kind of
stanza could this be called?

3. Longfellow's pcema 'The Ship of State' concludes with the following
linen:

Thou, too, sail on, O Ship of State!

Sail on, O Union, strong and great!
Humanity with all its fears,

With a1l the hopes of future years,

Is hanging breathless on thy fats:

We know what IMaster laid thy keel,

What “Jorkmen wrought thy ribs of steel,
Who made each mast, and sail, and rope,
What anvils rang, what hammers beat,
In what a forge, and what a heat

Were shaped the anchors of thy hope!
Fear not each sudden sound and shock,
ITis of the wave and not the rock;

"Tis but the flapping of the sail,

And not a rent made by the gale!

In spite of rock and tempest!s roar,

In spite of false lights on the shore,

Sail on, nor fear to breast the sea!

Our hearts, our hopas, are all with thee,
Qur hesrts, our liopes, our prayers, our tears,
Our faith triumphant o’er our fears,

Are all with thee ~are all with thee!

In this passage, the poet is using the ship as a symbol for the nation,
Could Walt Whitman be using the ship in the same way in "O Captain!
IZy Captaim!"? Find out when Walt Whitman lived, When did

the Civil War take place? Who was the President of the United

States during the Civil 7ar? How did Abraham Lincoln meet his
death? Do you think that "O Captain! 1Ly Captain!" is about
Abraham Lincoln? "7rite a paragraph stating what you think this
poem is really about.
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4, Ineanswering the second question, you observed the differences

in form between the first four lines and the last four lines in each
stanza. There are also contrasts or contradictions in the content
of the first four lines and the last four. Disgcuss ihese differences,
The use of such contrasts is a conscious device of the writer known
ag antithegis, which we can define as an opposition or contrast of
ideas. Considering the subject of 'O Captain! My Captain!”

do you think Whitraan's use of antithesis was wise? How does the
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di*ference in form between the first foﬁr lines and the last four lines
in each stanza together with:the use of antithesis contribute to the
total effect of the poem?

"Stopping By Woods On A Snowy Evening''
by Robert Frost

(For text, see Comgléte Poems of Robert Frost; Holt
Rinehart, & Winstor; New York, 1064; p. 275,)

Questions
+« Whereis tﬁe narrator and what is he doing?

Does he seem to be at home in his surroundings?

W &N
.

. Why did he stop? Is this clearly stated in the poem?

4, Why might his horse think it queer to stop in this lonely but
beautiful spot? What might the owner think about someone stopping
in his woods? Does stanza cne suggest personality differences of
both men? _ '

5. Notice the concrete imagery in stanzas one and two, What do
they have in common? Hcw do the concrete words in stanza three
differ from those in sianzas one and two?

6. Determine- the rhyme scheme of these three stanzas., In what
way does it help shape the vax_'ious images presented?

7. Could Robert Frost have ended his poem with the third stanza?

8. Read the complete poem, What would you say is the attitude of
the narrator toward his subject?
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9. Study the final stanza, I[light the narrator be concerned with more
than just the experience of enjoying a lovely natural scene? Notice all
the long vowels in this stanza, +vhat do they tend to do to the line?
Vity is ¢ne inst line repeatzd? -

10. Now work back through the poem, Might the following words represent
something beside their literal meanings: "woods," "dark,' “easy-
wind,” “downy flake, ' "house''?

11, V/hat promises in life mmusi one keep?
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12, How do ycu interpret "sleep"?

13, How far must one travel before he sleeps?

""The Song of the Chattahoochee"
by Sidney Lanier

Out of the hills of Habershaix,
Down the valleys of Hall,
I harry armain to reach the plain,
Run the rapid and leap the fall,
Split at the rock and together again,
Accept :ay bed, or marrow or wide,
And fles frow folly on every side
With a lover's pain to attain the plain
Far froia the hills of Habersham,
Far from the valleys of Hall,

A1l down the kills of Habersham,
A1l through the valleys of Hall,
The rushes cried, Abide, abide,
The willful waterweeds held me thrall,
The laving laurel turned by tide,
The ferns and the fondling grass said Stay,
‘The dewberry dinped for to work delay,
Aind the little reeds sighed, Abide, abide,
Here in the hills of Habersham,
Here in the valleys of Hall,
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b _ High o'er the hills of Habersham,
- . Veiling the valleys of Hall, -
a " - The hickory told me manifold ' : _
is - Fair tales of shade, the poplar tall
? ' Wrought me her shadowy self to hold, %é
ggg The chestout, the oak, the walmit, the pine, 3
4 : Qverleaning, with flickering raeaning and sign, i
4 7 Said, Pass not, so cold, these manifold '
2 ‘ -7 Deep shades of the hillg of Habersgham, * & |
ﬁ; : These glades in the valleys of Hall, jl %
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And oft in the hills of Habersham,
And oft in the valleys of Hall,
The while quartz shone, and the smooth brook-stone
Did bar -:e of passage with {riendly brawl,
And izarya luminous jewel lone
- Crystals clear or a~cloud with mist,
Ruby, garnet, and amethyst -
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%% Made lures with the lights of strearming stone .
g*‘éi In the clefts of the hills of Fabersham,
e In the beds of the valleys of all,
»gé But oh, not the hills of Habersham, {.
& And oh, not the valleys of Hall :
§’& Avail: Iamn fain for to water the plain,

Downward the voices of Duty call ~
Downwrard, to toil and be mixed with the main;
The dry fields burn, and the mills are to turn,
And a mayriad flowers mortally yearn,
And the lordly main from beyond the plain
Calls o'er the hills of Habersham,
Calls through the valleys of Hall,
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Glossary
Habersham and Hall : counties in Lanier's native state of Georgt -
amain (4 - m3n) : at full epeed. | .
thrall {throl) : enslaved ’
manifold : plentiful and varied, as in "our manifold benefits, "
Iam fain : poetic for "I desire" or "I wish," y
main : poetic for the sca, */
Suestions

1, The Chatahcochee River rises in Habersham County in northeastern
Georgia, Sidney Lanier's home state, and flows southwest through
the adjoining county of Hall, To whom or what does "I' refer in
line three? What figure of speech is employed when an inanimate
g object or absgtract idea is given personal attributes? List other
| e examples of this figure of speech which you find in this poem.

2 2. Stanzas in poetry often perform the function of pa:ragréphs in proge,
- Virite five brief paragraphs that relate what is happening in each
bt stanza, .

3. OStanza one gives a fairly full description of the path of the Chattahcochee,
- Ligt specific details,
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4. Although the river is singing the song of its journey, the reader
can certainly parallel the river's journey with his own life, What is
the poet saying about devotion to duty or about facing the temptations
. of life that call man from his duty? Can you identify. the three . . o
.kinds of temptations presented i stanzas 2, 3, and 47 . ST

5. List the last word of each line in the five stanzas and indicate the
rhyme scherhe. "7hat éffect is achieved by having lines nine and
ten rhyme with lines one and two? What effect is achieved by -
having the same rhymoe schemie in'each.stanza? - : Lo
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S. Inaddition to the compléx'énd;rhyme schemg, -Sidney Lanier intro=
- duced rhymes within the lines, " ‘This method of achieving socund 3
effects is called internal thyme, List several examples of internal rhyme

7. Among the devices the poet uses 10 achieve nusicality is alliteration.
Locate several examples of its use, _ : :

8, The words "hills of Xabersham" and "valley of Hall" appear in
the first, second, ninth, and tenth lines of cach stanza. Poets uge
repetition to achieve sound effects and sometimes to advance the
action, Thus, in stanza three, lines one and two talk about locale;
lines nine and ten co:aplete line eight and advance the action. Can
you recall the technical nime for repetition which not only repeats
something from a preceding stanza but also varies the line and
advances the meaning of the narrative? ~7hat kind of poem employs
this kind of repetition frequently? ' :
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9. Inthe opening stanza, the river is described as hurrying "witha -’3
lover's pain to attain the ' 2ain," In the closing stanza, duty : g
directs the river toward its goal. Do you think iove and duty are 2
bagically the same?. "’hat motives does man have in performing g
the duties of his particular state in life? ' . B ‘ §

10, Does the poet seein to moralize or is the poem handled in such a 2
way ihat the obvious parallel between the life of the river and the i
life of man does not, tend to deminate the poem? If it does dominate,
does this seem to weaken-the poem?. . E

11, "'The Song of the Brook” by Alfred Lord Tennyson is similar to 7
"The Song of the Chattatioochee” in that the brook tells of its journey i’%‘

ag does Lanier's river. Reed Tennyson's poem carefully and see
if you can discover the basic difference between this poem and
Lanier’s. Do not concern yourself with obvious differences in form.

ALY

'_‘The Song of the Brook"
| by Alfred Lord Tennyson

o I come from haunts of coot and hern,
S I make a sudden sally, ,
And sparkle out among the fern,
To bicker down a valley..
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Bythirty hills 1.hurry down, . .
- Orslip'between the ridges; -
" Eytwenty thorps; a little town,
- 416 half a hundred bridges,

Till last by Philip's farm I flow
70 join the brimming river,”
For men may come and men may go,
. But I goonfor.ever, - :

I chatter over stony ways,
In little sharps and trebles,
I bubble int6 eddying bays,
I babble on the pebbles,

With many a curve my banks I fret
By many = field and fallow,
. And many & fairy foreland set
+/ith willow-weed and mallow,

I chatter; chatter, 28 I flow

To foin the brimming river,
For men may come and men may go,
- But I go on for ever,. "

I wind about, and in and out,
v/ith here a blogsom sailing,
And heré and there a lusty trout,

. And here and there a grayling,

And here and there a foamy flake

Upon me, as Itravel :
¥/ith many a silvery water-break

Above.the golden gravel,

And draw thern all aleng, and flow

. To join the brimming river, -

For men may come and men may go,
But I go on for ever, . - .

I steal by lawns and grassy plcis,
I slide by hazel covers;

I raove the Bwegt forget-me-nots
That grow for: bappsy lovers,

I slip, Lslide; 1 gloom; I plance
L An:ongj-mxa ;ldmttxingswanows:
I make the netted sunbeam dence

T - '1‘
Agninst my sandy shaliows,
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. T murmur adepmoonsid stars. - -
©, I brambly:wildernesses; . .
I Linger by my shingly bars © -

i loiter Tound-my:crosses;

. £nd out again I curve and fiow
To join the brimming river, ..
Fos men may come and men may go,
-But "I go-on for-ever, - e

-

“The Chambered Nautilus" . |
L Ey :Olisfe_xe. Wendell Holmes

This is the ship of pearl, which,-poets feign,
- Sails the unshadowed main, --
The venturous bark that flings..
On the sweét suramer wind its purpled wings
- In gulfs-enchanted, .where the Siren sings,
, And coral reefs liebare, - . ' S
Where the cold sea-maids rise to sun their streaming hair,
1ts webs of living gauze no more unfurl;
“/recked is the ship of pearl!
And every chambered celi, .. .
Where its dim-dreaming life was wont to dwell,
As the frail tenant shaped his growing shell,.
Before thee lies revealed, =~ , .
Its irised ceiling rent, its sunless crypt unsealed!

Year after year beheld the silent toil
. That spread his lustrous coil;
. - Still, ag the .spiral grew, . :
He left the past year's dwelling for the new,
Stole with soft step its. shining archway-through,
Zuilt up its idle door, o - ,
Stretched. in his last-found home, ‘and kraw the old no more,

Thanks for the heavenly message brought by thee,
Child of the wandering sea,
Cast from her lap, forlorn! S

From thy dead-lips & clesrer-note.is-born

Than ever Tyriton blew from wreathdd horn!

o Vigileon mine-ear fbwings; - - .. . |
: .- -.'Through-the-deep caves. of thought I hear a voice that singgs=«
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Build thee more stately mansions, G my soul,
As the swift seasong rolll .
. Leave thy low-vaulted past} S
Let each new tempie, nobler than the last, =
Shut thee from heaven with a dome more vast, -
, - Till thou at léngth art free, . o
. Leaving thine outgrown shell by lifets unresting ssa!
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" Questions . .
- 1, -Many poets are ciose obsefvers of nature and find in nature a source

- . of inapiration, _011?(31' V/endell Holmes is such a poet, Read "The E
Chambered Nautilus™ carefully and then consider the following: . -

(a) What colors doeg the poet observe in the ghell?

(b) Describe the usual habitat of the nautilus,

(c) What unique habits does the nautilus have? . .

(d) Whj;;loes the poet cail the nautilus his "child of the wandering
sea , .

(e) What does the poet tell his.zoul?

The poet does not tell you very much about the "I" in his poem,

but you are always free to speculate and to form definite opinions
which you can defend by specific reference to the poem, With this
in mind, answer the following questions: '

(a) Do you think the poet, Holmes, and the speaker in the poem
, are the same person? Can you defend your opinion by specific
reference to the poem, or is your answer mere speculation?
I8 your understanding of thé poem lessened if you do not know
who "I' is? On the other hand, would you have understood
' ’v'&capta%nz Iiy Captain!" .if you did not know about Walt -
itman’ ' '

(b) Where does the poem take place? Is this a sea coast setting?
Or is the setting the writer's study? V/hat other settings -
might be possible? S . o
{c)- Do you think there iz more than one peraon in the poem? .
. (d) What kind of person is the speaker?
3, /hat is the rhyme scheme in this poem?

4. Much of the poetic quality of the poem dépends on the uge of alliteration,
Find as many examples of alliteration as you can,

5. Consider the poem's structure, Obviously, there are five stanzas, but

do you. see another logical division in the poem which is determined Ly
the content of the poem and by the attitude of the writer?

6. Do you think the lesson the poet leained from the nautilus is a good
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one? Shovld&baskew‘baﬂspla“qeﬁtry to improve his garaé-eachyear
he plays® “Bhiould-a:gostor hopetp bemiore skillful i his tenth yesar

~ of practice then 1e was i ks first?- Shoulda student like youir= T .
self try to improve each year? In what specific ways? .

‘The poet splaka-of his Boul beedming free when it leaves its "outgrown
shell by life's unresting sea, " Do you think the poet means to imply
ihat man will nevéx know freedom or joy tintil after he dies?. Or

does he iniply thit over-attachrient to the world. and the things of -

the world imprison man's resl geif? =~ . - oo

f’A Noiseless Patient Spider”
- by V/alt Whitman
A noiseless patient sp‘:.,e.r. S o |
I mark'd where on a little promontory it stood isolated,
" Mark'd how to explore the vacant vast st i

It launch'd forth filament, filament, filament, cut of iteclf.
Bver unreeling them, ever tirelessly speeding them.
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And you O my soul where you stand, .

Surrounded, detached, in-measurcless Gceans of space,

Cedzelessly musing, venturing, throwing, seeking the spheres
to connect them,. "

Till the bzl'édge you will need be form'd, till the ductile anchor
h - .

s

w«wmm{*

o -
Till the gos‘samer thread you fling catch somewhers, O my
soul, o

33

G;ugstions,
1, Vhitman doeen't describe the physical appearance of the spider, -

but he gives the reader a clenr picture of its habits and character-
istics, List a3 many of these as you can, :

Whitman uses the spides's experiences to illuminate the experiences
- of kis s01l, Do you feel that the poet is ortimistic about the final
" accomplishifients of his sowd?  Give reasons for your answers,

e e

The second stanzs is not.combletq in the sense that & sentence .
fragmeet is used, Can you think why V/hitmen might have written
the stanza this way?

Does the poct use end rhyme? Is there any uniform pattern of stresased
and unstressed syllables in this posm? Ask your teacher %o tell you

the technical name given to a poem that has no end rhyme and no
specific rhyme pattern,

A nurgery rhyme which you heard 25 a child may have helpad to color

e
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. . Jourattitude toward spiders. Remembor how little Miss Maffit
i, T wesdrighitined by s spider and-van eway?-'Does Whitian's poem
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C oo B CanTyou SN ARy words in the péem whicli, “taken out of cortext,
- vl - peenharahor-not suitable to postry? . . ' ‘ ‘

-

- 28,7 Do you think e ‘epétitioi of séveéral words has any-éffect on

- -~

~

. "Sea. Fever”. = .. - R _ %

s e by John Masetiald

- (Fortext, see’The: Collected Poems of John Magefield: j
. Wm, Heinemann, Ltd,, London, 1538; pp, 2&“-3‘?‘,T‘§‘. .

=

-

-
-

hiestions

- L. 10 2 few senfences sum up what this poers is.about,

‘"

2, Read the poem again,  What can you'diacover about the narrator?
... 1s he young or old? -18.he still gailing the seas? Is he relating &

.particuler voyege? What phinges of a sailor's life does he suggest

3. Inthe first stanza the imagery appeals to what gense? In the

8econd stanza? How are the images of stanza three different

. from those in stanzas one and two? To.what do these images
appeal? Which sianza presents the most generdl images? .

4. - The early inhabitents of England {Anglo~-Saxons) used corapound
words, called kennings, in their poetry to create a very condenged
picture of what they wanted to say, For example the famous

. Anglo-Saxon Fo :
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wave~-splitier” {he was an excellent swimmer); the ocean

is called :Whale=rcad;” anda ship:is called. ‘oar-steed," Can . _
you locate any-word pictures in- “'Sea Fever' .thet remind you of the :
&nglo-Saxmkennmgs? TR O T S R

‘ itacﬁry poeri Beowulf has this qualrty. 'Its hero Beowulf is sometimes

Nt

. 5, Doesg the Iasflme :‘of- :t'lée poem auggesf inore- than one meanix'xg? YWhet
additional meaning would you give to "sleep”? What does 'the Iong
. trick” mean? What additional:meaning might it imply?" - >
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6. Scanthepoem, Tryte d_étgrme, . the two basic patterrs of meter.
Read the first line of the poem-in a natural manner, Do you read it -
in the following manmer? - . . -

Yot 26 dobm 5 e sda Sgurh, 88 e 1hly ack a ehe oy,

- How many stresses are in this line? Notice the two types of feet: -
the iamb (»/) and the anapest (vv /). Now see whether the remaining
lines of the poem contain seven stresses to each line and a similar
rhytam pattern, /hich seems to be the more important foof, the
iamb or the anapest? Y/hy do you think John Masefield chose this
- rhythm for his subject? : g : S
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7. fommdrt~o§

J/hat g.' 'mé gcheme ap'p'ears'in; each stanza? In ,stanza one,

gty and by rhymeand . 'shaking' and breaking” rhyme, How .
w:dult%gou?mark them? Does thig pattern hold true for stanzas two

and inree?. - o, . : .

" 8. Sometimes :poets v&ﬂl arrange to have an unstressed syllable at the
'~ end of & line, The syllable ie called a ferinine ending. Line three
: -in stanza one illustrates this: : . : '

L "And the wheel!s kick and the wind's sbng and the white sail's
. sim,king" . .

How many other lines ontain ferninine endings? Why do you think a
poet uses these endinss? . - _ '

9, Read the poem cnce m.oie. What sogt of feeling daes it give you?.

"The Lake lsle of Innistree”
' by Wﬂlié,m Butler Yeats

- Fwill arise-and go-now, and.go to Innisfree,
And a small cabin build there, of clay and
wattles made; B
..+ Nins bean:rows will I have'there, 2 hive for
;w2 the honeybee,. viao T Lo e
oo Andlive aidfie inithe bee~loud glade,
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And I shan have some: peace there, for pesce
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. . comes dropping slow, §
Droppmdfromtheveﬂaoft_hemm.gw BN U
- where‘the cricket sings; - oL L "3
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There midnight!s a1l a-glimmer, and noon a

pu'rple glow -
. And évening fu]l of the ﬁnnet’s winga.

1 wdﬂal arise and 80 now, for always night and’
4 Lo C .
1 heir lake water lapping with low aounds .7 ' .
by the shore;” B
While I stand on the roadway, or on the pave-
. ments arey,
- 1 hear it in the déep heart's core,

]

A

g;estions

Innistree i o little island located in Lough Gi1 (Lake Gill), one of
" Ireland's many lakes, As a boy, William Butler Yeats knew of this

island, - Now, as & mature poet, he is determined to return to
Innisfree. ‘What does he p}an to do on the island?

2, Yeats depénds heavﬂy on szght ; and sound imeges to develop his thought. | d
List all the things you see and Yiear as you read through the poem, g

3. . Basides telling the reader directly what kind of sounds are associated
‘" with his tale (the cricket singing, "the bee-loud glede"), - the poet
_uses other devices designed to develop musicality. You have
aliready learned several of these devices in your study of poetry.
Identity the figure of speech used in the fonewmg‘

-9

(a) "a hive for the honeybee,”
() ' I hear lake water lapping with low sounds by the shore;"

4, What is the zhyme scheme m each stanza?

‘S, Vhat obvious punctuation difference do you tee between the ending
" of ¥ine nine and all the other lines? What determines end punctuatiorr?

Ask your:  teacher to explain the tgrma end«-stopped and ' run-
on" - ° , |

6, Vhat aoryou obaerve regarding nctuation inlines 1, 2,865 17 9
© and 117" Read these linies; giviné special attention to the punctuatxon.
“Yotr téacher will tell you "the- technical name for such a mid~-pause

" in'e line,

1. . How dérthe ﬁraf sécond, - and thtrd lines in each stanza compere in
" length With' the fourth. line? - Answerthis questioti by counting the
stressed syllables, egmﬂl be easier to count if you consider the
syllable before the raid comma to be unstressed, ;
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8. Stanza tw'o talks about the peace and rest the poet Hiopes to find on
Innisfree, Read stanzas one and two aloud seyeral times, See i you

can gensge the slower pace of stanza two, Can you see anything in
the structure of the stanza that produces this slower pace?

9. ‘o whiit dothe “roadway" and the’ "paveinent grey" refer? This . -

may be easier to answer if you recall the kind of place to which the
poet wishes to go. Obviously, “pavement grey™ is only a part of
this place which the poet wishes to.leave. This is a figure of speech

" cailed metonymy., A dictionary will define this term for- you, - .

10. The poet says that he wﬂl arise and go to Ini:isiree. Do you think

that he is as much ¢oncerned with the place as he is with what he
ws he will find there? Explain your answer?

UNIT SUMMARY

Now that you have read and studied a number of poems, you will find
that you have added a great deal to your knovilgdge of literature. You
can now draw several important conclusions witich we hiated at in the -
intrcduction. -First observe one caution, Never lose sight of the fact . —
that one reason why literatire is important is that it enables you to parti-
cipate, in a very repl sense, in the experience presented by the author,
Such participation broadens your horizons and acquaints you with people,
things, and events which you might never confront dizectly. You are,
through the study of literature, able to become a more complete human
being and therefore a happier one, '

Consider now a few of the conclusions that can be satély made about

poetry, Your understanding of a poern sometimes depends on biographical,

historical, psychological, philosophical, or linguistic information, .

By réading "O Captain! My Captain!® you were carried back in time
to the assassination of President Lincoln, Your response to the poem
was undoubtedly more sensitive than the response of students a decade
ago, for you have witnessed the.assassination of a President and know

. the full horror of such a deed,, Whitman disguised the subject of his -
poem almost as if he felt the tragedy was too shocking for human compre~ -

hension. So his poem, apart from being an unusually sensitive account of
a terrible crime, is a fine example of the kind-of informatbon needed if.

.. you-are to grasp the poet!s meaning, You needed to understand the use
of symbolism {0 see that the Captain is really Fresident Lincoln, and

you needed to know a iittle about Whitman, i/ith this knowledge the poem
unfolds, "On First Looking into Chapman's Homer" provides a further
example. You needed to know, among other things, a little history,
Emily Dickinson's tricks with syntax and Masefield's interesting use of .
word combinations needed consgideration before your understanding was
sufficiently compiete, Poetry, then, cannot be studied in an intellectual
vacuwum, -

A second observation that can be made is that a poem is the sum tatal
of all of its parts, The subject, the poetic elements (form), and the
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poet!s attitude to his subject (point of view) - can be viewed seéparately for -

.the purposes of sharpeiing yowperception, but eventually the poem must be
viewed as a whole, Do not fail to read & poem again after you have .
studied it stanza by stanza and line by line, It is interesting to take.. .- . - ..

* & clock apart to see how it works, but you rmaust put it together againor - T
you have destroyed the clock even though you have not injured any single -
part, . Studying & poem is much the same, ¥ you fail to put the poem. . .
together again, you will destroy it, Axny one of the pcems you have -

- studied inthis unit exemplifies-this point.. o S

As a reader, you can claim only partial understanding of a .selection
"unless you become involved in the experience pregented by the poet. '
Can you accept the challenge that Whitman gave himself in "A Noiseless
Patient Spider''? Can you feel the loneliness that Yeats feit when he
walked the cold, gray Lendon streets and longed for his Lake Ixle?
The questions you answered and the class discussions you had helped you

i explorg, but your final reactions came from the poem itself,
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A final valid conclusion that can be made now that you have completed
this unit is that, within certain limits, complex and symbolic poems may
have more than one valid intérpretation, Naturally, an interpretation,

%o be valid, must be supported by the text. The significance of this . ' i
possibility for you as a reader is that your understanding and appreciation i
©  of peetry will grow as you become wiser and more experienced, You
may not, for example, be able to understand fully the challenge Whitman
ve his soul because you may not as yet be aware of your place in the
measureiess oceéans of space’; but when you read this poem as a senior,
your response should be much richer,

b M) !
o

Remember these points ag you continue your study of poetry. l
¥eu will find that your response to poetry will be mucl: more complete - _
and satisfactory, . . - . - o
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Supplementagx‘ Poeras

From Story Poems
“The Charge of the Light Brigade," Alffed Lord Tenmyson - p. 9,
"The Minstrel Boy," Thomas Moore - p. 197,
“Come Up' from the Tields Fé.j;her, " Walt Vhitman -~ p. 218'.“
"The Walrue and the Carpenter, " Lewis Carroll - p. 317, |
"“The Cremation of SamMcGee," Robert ¥/, Service - p. 32i.
"The Shooting of Dan IicGrew," Robert ¥, Service - p. 435,
"The Wreck of the Hesperus," Henry Wadsworth Longfellow - p. 363,
"Ah, Are You Digging on My Grave?" Thomas Hardy - p. 380,
“The Inchcape Rock,” Robert Southey - p. 393,

From Iminortal Poems
"Pippa's Song, "' Robert Browning - p. 399,
"Home-Thoughte from Abroad,” Robert Browning =~ p. 399.
"To Brooklyn Bridge, " Hart Crane ~ p. 562,
"When I Was One-:andeivetxty, " A,E, Housman =~ p. 485,
"Annabel Lee," Zdgar Allan Poe = p. 354,

"I Think Conﬁimxally of Those Who Were Truly Great," Stephen Spender
- p. 559,

“Crosging the Bar, ' Alfred Lord Tennyson - p. 397,
"Animals,” Walt V7hitman ~ p. 422,




